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Bctyn

VYBara 10 JOCIHIKEHHS XyJOXXHBOT'O BUPAKEHHS MPOLECIB IEPEMIILCHHS 3a-
roCTpHiacs B 3aXiJHIH TyMaHITapUCTHII B OCTaHHI JeCATHIITTS. [IeBHUM 4MHOM
BOHA € NPOJOBXEHHSIM HAyKOBHX pe(uieKciii, BU3HAYAIBHUX JUIS IAEHTHYHICHUX
CTyHiH, IiaclOpHUX CTYAId Ta MirpaumiiHux pyxiB 3aranoMm. KoHment «mepemi-
IICHHS» YHHUKA€ CUTHIi(IKaIiil, 0 BIACTHBA TaKUM 3alOIITH30BAaHUM Kiacudika-
IisIM pyXY HAaCEJICHHS, IK «IMMIrpamnis», «01’KeHCTBOY», «BUTHAHHS» TOIIIO.

CBOTofIHI CTIOCTEPITaEMO MOBOPOT Bi (PEHOMEHOJIOTIT MicCIs, [Ie aKIIEHTOBAHO
HETIOBTOPHHUN (IHTUMHHI) 3B’S30K MIDK JIFOAMHOIO Ta JIOKYCOM, IO OHTOJIOTII TIpOC-
topy. Iicas 1960-x pokiB ¢inocodu, cOmioNorn Ta JiTEpaTypoO3HABII MOYAITH
PO3IIISIATH JIOKYCH HE SK MOPOXKHI KOHTEHHEPH JIIHIITHOTO €BKJIIZIOBOTO MIPOCTOPY,
a K (QIIOIAHI reTeporeHHi OOMIMpH, IO NPOAYKYIOTHCS Y MpOLECi MOBJICHHS,
KOHCTPYIOIOTBCS COILiaJIbHUMM CHJIaMH Ta BIaIHUMH AUCKypcamu. DopmyBaHHS
CTPYKTYPAJICTCBKMX Ta HOCTCTPYKTYPaJiCTCBKUX TEOpid y IpYriii IOJOBHHI
XX cT. cepeq HIIIOTO0 03HAMEHYBAJIO MMOBOPOT BiJ Yacy 10 reorpadii i J0KyciB.

CporouacHui «IPOCTOPOBUI 3CYB» KOPECIOHIYE i3 3arajbHUMH 3MiHAMH B
ryMaHiTapHii cdepi, 110 BUPaXKalOThCsl HE B TOIIYKY YM PO3KPHUTTI MIPUXOBAHOTO
3Ha4YeHHA apTe(aKTy, a B OCATHEHHI JUKepel HOoro HapoUKEHHS Ta HACHiIKiB HOro
BIUIMBY (TIOMYJISIPHICTH KYJBTYpOJIOTIYHUX cTyniii Ta HoBoro icropusmy). deHo-
MEHOJIOTIYHE PO3yMIiHHS MPOCTOPY, B MEXax SKOTO HaroJIOUIyeThCs IPIOPUTET-
HICTh 1HAWBIMYaTBHOTO MOCBiMy Micls (BaroMuMH y Wil mapwuHi € npani E. T'yc-
cepisa, M. Taiinerrepa, I. Bauwipa, XK. Ilyne, mo 3romom Oy pO3BUHYTI y
E. Ketici, [I. desica, @. Banepa), mOCTYIHIOCSA MiCIIEM OCMHCIICHHIO JIOKYCY uepes3
cTpyktypu Binagu (M. dyko), knacy (I1. Bypa’e), kamitany (. ['apsi) Ta cycminb-
Horo BupoOHuIrea (A. Jledenp).

AxTtyasnbHicTh Teorpadii Ta nepeMileHHs y XyA0KHil JiTepaTypi KOPEeCIoHaye
i3 CyCHIJIbHO-TIONITUYHUMH TpaHC(OpPMAIlisIMU HAIIOro Yacy. TpymHOI, 1110 BHHU-
KaloTh HAa HUISXY ITepeMillleHuX oci® B ycix cdepax OyTTs, CIPOBOKYBAIU yBary
JIOCIITHAKIB TYMaHITapHOTO HAayKOBOTO HPOQIII0 1O BHBYEHHS LBOTO IMHUTaHHS.
30KkpeMa, MaEMO Ha yBa3i HalpalfoBaHHs y HApHHI KyJIbTYpHOI reorpadii, coriono-
rii, OHTOJIOTIT, CTYAil mam’sTi, IIEHTHYHICHUX CTYiH, JIiTepaTypo3HaBCTBa Ta PUTO-
pukn. OCMHUCIIEHHSI Pi3HOM@HITHOTO JApaMaTHYHOTO JIOCBily BTpPaTH YKOPIHEHOCTI
CYYacHOI JIFOIMHU HE OMHHYJIO 1 XY/IOXKHIO JIITepaTypy Ta iHII MHUCTEIbKI (opMaTH.
CpOrojHi y KOKHIH HaIllOHaNBHIM Tpajauiii MaeMO HapaTHBHY / aBTOHapaTHBHY
pernpe3eHTaliro 0araTorpaHHoro OyTTA i1 IIJIMX CHUIBHOT, i OKPEMHUX iHAMBIAIB, IO
Oynu mepeMiIieHi: 9u TO BHYTPIIIHBO, UM TO 30BHIITHBO. He3ae:xHo Bif XapakTepy
MepeMilIeHHs (JOKajJbHe, perioHalbHEe YU TPAHCHAILIOHAJIFHE) pearyBaHHS JIOAEH
Ha 3MiHY JIOKYCY BigOyBa€ThCsl 3I€OUIBIIOTO TAKMMHU MUISXaMHU: PEe3eHTMEHT (He-
MIPUKAHATTS) HOBUX peasiii OyTTs, aCUMIIAIIS Ta O3ipHa afanTaris. BaxximBa Takox
npobJieMa CTOCYHKIB MIXK BJIAJIOIO Ta EpeMillleHMMH ocobaMu, G10MoJIiTHKa JeprKa-
BH I110/10 NTPIOPUTETHOCTI IiJ Yac BUCEJIEHHS Ta MOCEICHHSI.



TeTtsAiHa BinsweBn4

KaHguaaTtka ginonoriyHmx Hayk, AoueHTKa kadeapu Teopil Ta ictopil
CBITOBOI NniTepatypu imeHi npodgecopa B. |. deceHko

KniBCbKOro HauioHanbHOro NiHrBICTUYHOMO YHIBEPCUTETY
bilyashevych@gmail.com

®EHOMEH MNEPEMILLEHHA Y MECI
«ATNACHUW YEPEBUYOK» NMNONA KNOAENA

denomen nepemimeHns y TBopuocti Iloms Kmomens (1868—1955)
MoB’si3aHUi 3 Oiorpadicro caMoro aBTOpa, SIKMM CyMiIll[aB IOKJIHK IMUCH-
MEHHUKA 3 JUIJIOMATHYHOIO MisIIBHICTIO 1 BIPOJOBXK 46-TH POKIB CIYXKHUB
Opanmii y pisaux kpainax city — CIIA, Kurai, fAnonii, bpaswumii, Hi-
MeuunHi, Janii, bemsrii, Uexii.

Y 1m’eci «ATnacHuil yepeBHYOK» (EHOMEH MepEeMIIIeHHS peai3y€eThCs
Ha 9acOBOMY, IIPOCTOPOBOMY, €K3UCTCHLIHHOMY, IHTEPTEKCTyaJbHOMY Ta
iHTepMeIiaTbHOMY PiBHSX.

[Monws Knogens nepemimae untaua y yacu 6apoko. [ozii n’ecu po3Bu-
BalOThCA HA CKJIATHOMY icTopraHOMY T KiHI X VI — mouarky XVII cr.,
MO3HAYCHOMY IMPOTHCTOSHHSAMH MiXK XPHCTHSIHAMHU Ta MyCylbMaHaMH B
Adpuli, peniriiHUME BiifHAMH MiX KaTOJIMKaMH W NPOTECTaHTaMH B €B-
porti, 6opoTts60r0 3a BB y HoBomy CBirTi.

KirouoBuM mpoctopoM m’ecu € gopora. I'epoi mepecyBaroTbess €Bpo-
nor, Adpukoro, [1iBeHHOI0O AMEPUKOI0, STTOHCEKUMH OCTPOBaMH. 3eMHa,
MaTepianpHa fopora y TBopuocti Kitonens yacto gyOnroeTsCsi HEeBUIUMUM
CHOJIyYEHHSIM MiXK HeOOM 1 3eMIIEIO 1 IPU3BOIUTH JI0 €K3UCTEHIIIHOI TpaHC-
(dopmartii repoiB Ta IXHbOTO HaBepHEHHs 110 bora.

SBuIIe IepeMillIeHHs] YBHPA3HIOETHCS Y T €C1 MUChMEHHUKa-MOJIepHIiCcTa
3aBISKM IHTEPTEKCTyaJbHUM 3amo3udeHHsM 3 biomii (o0pasu MoTy3ku
[Ocis 11:4], 6nymuoro cuna [JIyka 15:11-32] Ta iH.) Ta iHTepMeTiaTbHUM
eKCIIepUMEHTaM (30KpeMa 3 TOJUTaHACHKHM YXHBOMHUCOM 30JI0TOT 100U Ta
nojotHamu BiHcenTa BaH ['ora).

Kniouosi crosa: nepemilieHHsl, yac, IpocTip, iHTepMeIiabHICTh, 1HTEp-
TEKCTyalbHICTh, HABEPHEHHSI.
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PHENOMENON OF MOVEMENT
IN PAUL CLAUDEL’S PLAY «THE SATIN SLIPPER»

The phenomenon of movement in Paul Claudel’s (1868-1955) work is
linked to the author’s biography as he combined his writing vocation and
diplomatic mission and during forty-six years served France in different
countries — the US, China, Japan, Brazil, Germany, Danmark, Belgium,
Czech Republic.

In the play «The Satin Slipper» the phenomenon of movement is re-
alized at temporal, spatial, existential, intertextual and intermedial levels.

Paul Claudel shifts the reader to the Baroque period. The events in the
play are set in the challenging times of the late 16™ — early 17" century
marked by conflicts between Christians and Muslims in Africa, religious
wars between Catholics and Protestants in Europe, and the struggle for
influence in the New World.

The key locus in the play is the road. The characters travel in Europe,
Africa, South America, and the Japanese islands. In Claudel’s work, the
material road is duplicated by the invisible communication between Heaven
and Earth leading to the existential transformation of the protagonists and
their conversion.

In the modernist author’s work the phenomenon of movement is ex-
pressed by intertextual borrowings from the Bible (inter alia, the image of
the cords [Hosea 11:4], the prodigal son parable [Luke 15:11-32]), and the
intermedial experiments (in particular, Dutch Golden Age paintings and
Vincent van Gogh’s work).

Keywords: movement, time, space, intermediality, conversion, inter-
textuality.
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®OPMYBAHHA INEHTUHHOCTI Y « TPETbOMY BUMIPI»:
HIMELIbKO-EBPEUCBKI ABTOPU 3 MOCTPAOAHCBHKNX KPAIH

JocmimkeHHs QOKyCYeTbCS Ha HIMEIIbKOMOBHHUX IpAaIlsX Cy4aCHHX aBTO-
piB 3 YKpaiHu Ta IHIIMX HOCTPaJSHCHKUX pecIyOiik / KpaiH. Yci BOHH MalOTh
eBpeiicbke KOpiHHA M MOCBix Mmirparii, ajpke npuixamu no HiMedunHu micns
kodnarcy Pagsacbkoro corosy. Ti Kontingentfliichtlinge (nepecenenini / GixeH-
Il 3 TOCTPAJASHCHKUX KpaiH), XTO 3MIl JJOBECTH €BPEHCHKE TIOXOKEHHS, OTPH-
Majm 0e3CTPOKOBHUH J03BUT Ha NpoxkuBaHHA y PenepanbHiii Pecnyomini. Baa-
CHIJIOK TaKOTO MOJIITUYHOTO PIllIEHHS ypsAy, SKEe TaKOXX Majo i CHMBOJIIYHE
3HA4YEHHS «pemnaparii», 0:1mu3bko 250 Tucsy mozaeit Mirpysainu g0 HiMeuunnu.

Po3Bigka mpucBsveHa IOCTIKEHHIO CKJIamHOI TpobiemMu (opMyBaHHS
IZICHTUYHOCTI, MPEJICTABJICHOI B pOMaHaX aBTOPIB JIBOX MOKOJIHb (MIFPaHTIB)
takux sik Kats IlerpoBceka, JMmiTpiit benkin Ta IMitpiit Kamitensman.

TeopeTHuHy OCHOBY PO3BIIKH CKJIQIAIOTh JIBA HANIPSIMU CTYIiil po Mirpa-
wiro: 1) corfioanTpomnonoriunmii miaxin 3irmynaa baymana ta 2) mocTKooHia-
npHa Teopis Xomi K. bxaoxu. Biamoriaao 1o TBepaxkens baymana, iHIUBILY-
aJlbHA 1IEHTUYHICTD Y «HecTiiikoMy cycrinbeTBi» («liquid society») Ginbrie He
MO>€ BBKATUCh CTATHYHUM 00 €KTOM / CYTHICTIO, OCKIIbKH TIO3HIIii y COIIiy-
Mi TIOCTI{HO 3MIHIOIOTHCSI IPOTSTOM JKUTTS. [NIEHTHUHICTH y rI00ai3oBaHOMY
CBITI cTae Bce Oible HecTilkoro / HecTabinpHO0 / THY4KOMO (fluid), ToMy Har
CTaH MOYKHA TIOPIBHATH 13 XUTTSIM Oe3XaThKiB, a00 JItoJIei 0e3 cTaTtycy y cyc-
mijabCcTBI. bxabxa 3a3Havae, o Taki comiaabHI MPOIECH K Mirpaiis, Aiacropa,
MepecyBaHHS Ta HMEPEMILCHHS «3HAHOMIISTH HAC 31 CTPYKTYPOIO KYJIbTYpH Ta
MOXOKeHHIM Tpaauiii» (make us aware of the construction of culture and
invention of tradition). Ixmiii (corianpHMX MpOILECiB) IITY4YHMIA XapaKTep UH-
HUTP BIUIMB HA BCIX YYaCHHKIB IPOIeCcy MKHAIIIOHATBHOI Mirparlii: Ha Kpaind,
110 MPUIMAIOTh OXKEHI[IB TaK camo, SIK i Ha KpaiHu, 3BiJIKH MIrpyroTh. XuOHi /
MTOMMJIKOB] ICHYBaHHS, ONHCAHI Yy pOMaHaxX 3a3HAYCHUX BHIIE aBTOPIB, BilO-
OpaxarTh, 3 OJJHOTO OOKY, MapajurMaTHYHE 3HAYCHHS TMOJIOKEHHS «MirpaH-
ta» (baymaH) y eBpomeiicbkoMy CYCHINBCTBI, a 3 1HIIOTO — (OPMYBaHHS
MHOXHHHUX IICHTHYHOCTEH (F0AeHChKO1, TOCTPaITHCHKOI, HiMEIbKO1). Takum
YUHOM, BHUOYAYBaHHS iJICHTUYHOCTI BiZIOyBAa€ThCS 3 TaK 3BAHOTO «TPETHOTO
BuMipy» (third space) mix kynbrypamu (bxaoxa).

Knrouosi crnosa: i1€HTUYHICTD, TOCTKOJIOHIAIBHA TEOPis, TPETIH BUMIp.
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IDENTITY BUILDING IN A «THIRD SPACEn».
GERMAN-JEWISH AUTHORS FROM POST-SOVIET COUNTRIES

My research focuses on narrative works in German language by con-
temporary authors from Ukraine, as well as other former Soviet republics.
They are all of Jewish origin and share a destiny of migration since they
came to Germany in the aftermath of the collapse of the Soviet Union.
A Kontingentfliichtlinge, who could prove a Jewish descendance, was ac-
corded an unlimited residence permit in the Federal Republic. As a conse-
guence of the political decision by the government, which had also a sym-
bolic worth of «reparationy, about 250,000 people moved to Germany.

Facing nowadays two generations of authors, my analysis investigates
the complex issue of the identity building, described in their novels by au-
thors such as Katja Petrovskaja, Dimitrij Belkin, and Dimitrij Kapitelman.

My theoretical approach conflates two streams of migration studies:
1) Zygmunt Bauman’s social anthropological approach, 2) and Homi
K. Bhabha’s postcolonial theory. According to Bauman, individual identity
in the «liquid society» can no longer be considered as a static entity: since
social positions are constantly changing during a lifetime, identity in a
globalizing world has become more and more «fluid», and our individual
condition is comparable to the life of stateless or homeless people. Bhabha
claims that social processes like migration, diaspora, displacement, and
relocation «make us aware of the construction of culture and invention of
traditiony. Its artificial character affects both parts who are involved in the
process of transnational migration: host countries, as well as migrant com-
munities. The erratic existences described in the analysed novels show, on
the one hand, the paradigmatic worth of the «migrant» condition (Bauman)
in the European society and, on the other hand, the construction of plural
identities (Judaic, Post-soviet, German). Identity building takes place from
a symbolic «third space» between cultures (Bhabha).

Keywords: identity, postcolonial theory, third space.
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XYAOXHA TONOINPA®IA POOY
HA NPUKNALI POMAHY KATI METPOBCbKOI «<MABYTb ECTEP»

Jliteparypuwmii ne6tot Kari IlerpoBcbkoi poman «MabyTts Ectep» Buii-
moB apykom 2014 poky B OepriHCbKOMY BUAaBHUITBI «Suhrkamp» Hime-
IIFKOI0O MOBOIO 1 0J[pa3y MOTpamuB y KaTteropito OectcenepiB. TBip cnpu-
YMHUB HEAOMSKHH PE30HAHC Y HIMELIbKOMOBHOMY KYJIBTYPHOMY CEpelo-
Bumi. Illle 10 MOsIBM MOBHOI[IHHOI'O POMaHy aBTOpKa OTpUMajia OJHY 3
HaNMpeCTHKHIMINX JIiTepaTypHUX Haropol — mpeMito [ared6opr baxman 3a
MPOYUTAaHUN (parMeHT 3 MaOyTHHOI KHWUTH, SKUW Ti3HIIE 3 SIBUTHCS B
TBOpi min Haszpoio «babun fApy». IIpore nmaypearkoro crana He eTHIYHA
HIMKEHsI, a IMMIirpaHTKa — yKpaiHKa 3a MOXOKeHHsIM, posioM 3 Kuesa.
Mosoaa aBTOpKa pO3MOBiAa€ iCTOPi0 CBOrO MYJIBTHUKYJIBTYPHOTO POIY
(YKpalHCHKO-TIONECHKO-€BPEHCHKO-POCIHCHKOT0) 3ariIMOIOI0YNCh aXK [0
XIX cr. 3a MeTy BOHa c00i CTaBUTh MPOJACMOHCTPYBATH Ha MPHKIIAII OJI-
HOTO POy CKJaJHY i HeoqHo3Ha4HY icTopito XX cr. ['eorpadiuamii mpoc-
Tip oxoruteHuit bepminom, BapmraBoro, Bigaem, KpakxoBowm, Ilapmkewm,
Kaniurem, Jloasto, Jlionom, Hero-Hopkom, Mocksoto, Xapkosom, Kiesom
tomo. Taka po3maita Tonorpadist poxay [leTpoBcbkuX, a TakoX iXHi Mpo-
(ecilini BomoOaHHs 1 JKUTTEBI iCTOpPil 3aCBIMUYIOTH, IO TYT MPUCYTHI
OJTHOYACHO KaTH W KepTBH, BUHYBaTIi i HeBHHHI. Kpi3h KOHKpeTHI mofii
MaJICHBKOTO POJTY MPOTJISIAIOTHCS TaKi 3HAKOBI SBUIIA SK PEBOIIOILIS, Bii-
Ha, TeTTO, KOHITabip, romokoct, babun fp, okymnaris, pi3HOTO poay mepec-
nmigyBanHs Tomo. OTOXK MOCTae MO3aika 3 MaJIEHBKUX CaMOAOCTaTHIX 1cTo-
Ppiii, SIKi BUTBOPIOIOTH BEITUKE ICTOPHYHE MAHHO. ABTOPKA IOCTAE HOCIHKOKO
OaratorpaHHOl ¥ CKJIaTHOT TeHETUYHOT ITaM sITi.

Knrouogi cnosa: Tonorpadis poay, HiIMEIIBKOMOBHUH CiMEHHUI pomaH,
nam’siTh, iICTOpIs, BiiiHa, apxiB, Kars [letpoBchka, «MabyTh EcTep».
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FAMILY ARTISTIC TOPOGRAPHY ON THE EXAMPLE
OF A NOVEL «MAYBE ESTHER» BY KATYA PETROVSKA

The literary debut the novel «Maybe Esther» by Katya Petrovska was
published in 2014 in the Berlin publishing house «Suhrkamp» in German
and immediately fell into the bestseller category. The work caused a con-
siderable resonance in the German-speaking cultural environment. Even
before the appearance of a full-fledged novel, the author received one of the
most prestigious literary awards — the Ingeborg Bachmann Prize for rea-
ding of a fragment from a future book, which would later appear in a work
called «Babi Yar». However, the laureate wasn’t an ethnic German woman,
but an immigrant — Ukrainian by origin, born in Kiev. The young author
tells the story of his multicultural family (ukrainian-polish-jewish-russian)
going deeper up to the 19th century. Through specific events of a small
family such significant phenomena as revolution, war, ghetto, concentration
camp, Holocaust, Babi Yar, occupation, various kinds of persecution etc.
are seen. Therefore, a mosaic of small self-sufficient stories emerges, which
create a large historical panel. The author is the bearer of a multifaceted
and complex genetic memory.

Keywords: family topography, german family novel, memory, history,
war, archive, Katya Petrovska, «Maybe Esther».
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9EMIOTI/IV'-IHI/II7I TPAHC®EP MI®OJOINYHOI
OIAOU «CBIN / 4YXXUN» B HALIOHAJbHI AUCKYPCUBHI NMPAKTUKA

Heowmid mouarky XXI crt. € TpaHcdhopmariiero 6aratbox KyJIbTYPHHUX
(heHOMEHIB, cepell SIKUX Ha 0COOJIMBY yBary 3aciyroBye Jiaaa CBil / dykuid
y miaHi 11 peMicosorizamii B cydacHUX AUCKYPCHUBHHX MPaKTUKAX. 3aBISKA
TIEPBUHHUM Mi()OIOTIYHUM CIO’KeTaM, TIOKJIQJICHUM B OCHOBY IIi€i Tiaan, Ta
CTIMKOCTI TXHIX CTPYKTYpHHX €JIEMEHTIB, BOHA MPOJIOBXKYE OyTH YaCTHHOIO
BCiX c(ep KUTTS COLIIyMiB.

OctanHiM yacoMm Midosoriyna giaga cBoi / 4yki akTyami3yBajacs y
3B’SI3Ky 3 TEpEeMIlIEHHAM 0cCi0 SK pe3ylbTaT Pi3HOTO pOJy KOH(QIIIKTIB,
MIrpaniiHuX MPOIECiB, MOJITHYHUX MOJMINA TOImO. Y IMX yMOBax ajanra-
HidHy QyHKIIIIO IOYMHAE BiJirpaBaTH MacoBa KyJbTypa, sika 3aKJiaiae HOBI
MOJIeTIi TIOBEIiHKH, CTBOPIOIOYH CTiiKi CTEPEOTHIH It HeoMi(iB TIpo BiJI-
MIHHOCTI MK OKpEMHUMH CyOKYIbTYpaMH, €THIYHUMH TPyHaMu, MOJTITHY-
HUMU OTMOHEHTaMH TOINO. YKOpPIHEHHS CTEPEOTHIIB Yy CBIJIOMOCTI MiICH-
JIIOETHCS BIUIMBOM KOMIT IOTEPHHUX TEXHOJIOTIH Ta CBITOM CHMYJISKPIB Mac-
MeIHHUX TUCKYPCUBHUX MPAKTUK.

CrepeoTunu KepyrTh MPOIECOM CIIPUHHATTS 1HPOpMAIIil, CTBOPIOIOTH
m1alJIoHN — 3arajibHi (GopMyIu, 110 poONATh Leil Ipolec BiAHOCHO JIer-
KHUM 1 1030aBJICHUM KPUTHYHOTO aHali3Yy.

3a mocepeHUIITBA MAaCMEIHAX 3acO00IB MacoBa KylIbTypa IOBEpTa-
€TBCS 10 apXaiyHOro BiJOOpa)keHHs CBITY, B SKOMY HEMA€ MOYATKy U KiH-
1151, HE iCHY€E MOAITY Ha peajibHe U ysBHE. b Toro, MmidiuHi cBiTH no4yu-
HAaIOTh CHpUHAMATHCS peajibHillle, HDK cama IHCHICTh. Tak 3’SBISE€ThCS
obpas cBiTy, /€ KoIms mepectac OyTH BTOPHHHOIO, OOMaH IPETCHIyE Ha
icTHHHICTD TOmmO. Taki CUMyNSKpH CTalOTh MOBHONPABHUMH 00’ €KTamu
CTBOPEHOI HUMH PEATBHOCTI ¥ (DOPMYIOTh HOBI CTEPEOTHITH CBOIX 1 TY)KHX
y HalliOHAIBHUX JUCKYPCUBHHX ITPAKTHKAX.

Knrouoei cnosa: midonoriuna giaga, cBiit / 4ykuii, MacoBa KyJlbTypa.
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SEMIOTIC TRANSFER OF MYTHOLOGICAL DYAD «US / THEM»
INTO NATIONAL DISCURSIVE PRACTICES

Neomyth of the 21 century is a transformation of many cultural phe-
nomena, among which the dyad «us / them» deserves special attention in
terms of its remythologization in modern discursive practices. Owing to
the original mythological plots that form the basis of this dyad, and the
stability of their structural elements, it continues to be part of all spheres
in the society.

Recently, the mythological dyad «us / them» has become relevant in
connection with the displacement of persons as a result of various conflicts,
migration processes, political events, and so on. Under these circumstances,
the adaptive function begins to be played by mass culture, which lays down
new behavioural patterns, creating stable stereotypes for neomyths about
the differences between individual subcultures, ethnic groups, political
opponents etc. The entrenchment of stereotypes in the consciousness is
enhanced by the influence of computer technologies and the world of simu-
lacra of mass media discursive practices.

Stereotypes control the information perception process, create tem-
plates — general formulas that make this process relatively easy and devoid
of critical analysis.

Through the media, mass culture returns to the archaic reflection of the
world, in which there is no beginning and no end, there is no division into
real and imaginary.

Moreover, mythical worlds are beginning to be perceived more realisti-
cally than reality itself. This is how the image of the world appears, where
the copy ceases to be secondary, deception claims to be true, and so on.
Such simulacra become full-fledged objects of the reality created by them
and form new stereotypes of us and them in national discursive practices.

Keywords: mythological dyad, us / them, mass culture.
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IAEHTUYHICTb AK OEPUBAT YACOIMPOCTOPY:
POMAH MAPKA rEAOOHA «OENb®IH»

CyuacHe pO3yMiHHS iJEHTUYHOCTI K (PparMeHTapHO1, MHOKUHHOI, Ta-
KOl, II0 «KOHCTPYIOETHCSI 4epe3 pi3Hi, YacTO aHTArOHICTHYHI AWUCKYPCH,
pakTUKH Ta nonoxkeHHs» (C. ['omr), peani3dyeTscs y pomaHi OpUTaHCEKOTO
nucbMenHrka Mapka ['emona «/lenbdiny («The Porpoise», 2019) 6yksa-
JBHO. [IEHTHYHOCTI MepcoHaxiB TBOPY (IMOCTMOJEpHICTChKa (aHTa3is 3a
MOTHBaMH Ti3HKOI poMaHTH4HOI npamu B. [llekcmipa «llepiki, map Tipch-
KHi») «IepeTiKaloTh» O/IHA B OJIHY, 3aJI€)KHO Bill XPOHOTOIY, B SKUil BOHU
BMIIIEHI, TOCTYJIFOIOYH TOXKCAMICTh K JTUHAMIYHY Ta IUTUHHY.

Bci nepconaxi pomany, i, Hacamnepen, nportaronict [lepikn / [apiit
MEePEeKUBAIOTh KapAWHAIBHI 0COOUCTICHI TpaHCcdopMarlii y mporieci Xumep-
HOTO PyXy MiX MiBHIYYI0 €BpOIH, CEPEeI3eMHOMOPCHKHM DPEriOHOM Ta
3aHYpPEHHSIM YIIMO a3iiiChKOr0 KOHTHHEHTY, MK CY4acHICTIO, CBITOM aH-
THYHOTO Mi(y Ta / abo HOoro meKcipiBChbKOI iHTEpIIpETallil i peHeCaHCHUM
Jlormonom. IIpu 11bOMy «BiIKPUTTS CBiTY» €Bpomoro no6u BimpomkeHHs
BJIAJIO «PUMYETHCS» 13 Cy4acCHUMH TI00ai3allitHIMH MTpoIiecamMH.

VY mo-peHecaHCHOMY aBaHTIOPHOMY, IPUTOAHUIBKOMY CIOXKETI I’ecH,
CIIOBHEHOMY IMEPUNETIH Ha T 3HAKOBOTO JJsi OPUTAHCBHKOI JiTepaTypu
TOIOCY MOpsI, aBTOP TOO0AYMB MOXKIIMBOCTI JIJIsl CTBOPEHHS pPOMaHy BHXO-
BaHHSI, aKTyaJIbHOTO came JUIs Halroro 4acy. CTaHOBJICHHS 17ICHTHYHOCTEH
MEPCOHAXIB BiOYBA€THCSI, TOJIOBHO, Y Pe3yJIbTaTi MepeMilieHb — SIK Teo-
rpagiyHuX, TaK 1 XPOHOJOTIYHHUX, OCKIJIBKH BOHU PYXalOThCS HE JIMIIE Y
TOPH30HTAJIBHIN IJIOMIMHI 3eMHOI MIOBEPXHI, & i Y BEPTUKAIBLHOMY BHMIpI,
Y3I0BX ICTOPUYHOI Bici, @ TAKOX Y BUMIPi €K3UCTEHIIHHOMY.

Kurouosi cnosa: ineHTHUHICTH, TNepemimeHHs, xpoHotor, [lekcrip,
T'enoH.
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IDENTITY AS DERIVATIVE OF SPATIO-TEMPORAL CONTINUUM:
MARK HADDON’S «THE PORPOISE» (2019)

The current understanding of identity as fragmentary, plural, «con-
structed through different, often antagonistic discourses, practices, and
situations» (S. Hall), is realized in the British writer Mark Haddon’s novel
«The Porpoise» (2019) ad verbum. The characters’ identities in the novel,
which is a postmodern fantasy based on William Shakespeare latter Ro-
mantic drama «Pericles, Prince of Tyre», mutate and flow into one another
depending on the chronotope and thus confirming the vision of identity as a
dynamic and fluid entity.

Every character, the protagonist Pericles / Darius in particular, is sub-
ject to cardinal personality transformations in the process of their fantastic
travels between Northern Europe, the Mediterranean area, and the heart of
Asia, between present time, the world of the Greek myth and / or its Shake-
spearean interpretation, and the Renaissance London. In the process, «the
discovery of the world» made by the early modern Europeans is naturally
rhyming with current globalization developments.

In Shakespeare’s Renaissance plotline rich in adventures, twists and turns
and unfolding against the marine backdrop, one of the trademark topoi of the
British literature, the writer saw an opportunity for creating a Bildungsro-
man relevant for our time. The characters’ identities are predominantly
shaped by their relocations, both geographical and temporal, since their
movements take place not solely on the horizontal plane of the Earth sur-
face, but also vertically, along the history axis, as well as in the existential-
ist dimension.

Keywords: identity, relocations, chronotope, Shakespeare, Haddon.
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TABIP K OCOBJIMBUWA TUM NPOCTOPY
(Ha maTepiani npo3u IBaHa BarpsiHoro Ta OnekcaHgpa ComkeHiunHa)

Y XX cromniTTi pamsHCbKa TabipHa CHCTEMa HEOTHOPA30BO CTaBalia
00’€KTOM JISTAJIbHOTO aHaJIi3y JJIs BU3HAYHUX NMUChbMEHHUKIB., Hampukar,
B YKpalHCBKiH JiTepaTrypi BoHa micTana AerainbHuil onuc B «Canmy ['ercu-
MaHCBKOMY» IBana barpsitHoro. B pociiicbkiii miteparypi nieif MOTHB HaitOi-
spiie po3pobisieess OnekcannpoM ComkeHinmHuM. He nuBnsdmch Ha Te,
110 TUCbMEHHUKN (PaKTHYHO MHCANY PO OJAWH 1 TOH camuii (HaBiTh 3 TOJi-
TUYHOTO TIOTIISY) TIPOCTIp, BOHU HAJAIIM HOMY Pi3HHUX XapaKTEePHUCTHUK.

Hanpuxiaz, y Ieana barpsHoro Tiopma € He 30BCIM IEKJIOM, a IPOMIXK-
HOIO JIAHKOIO, YUCTHIIHIIIEM, B SIKOMY BHPIIIYETHCS TOAAIbINA OIS JIIOIHU-
uu. [t npuTamMaHHi Taki 0cOGIMBOCTI, K 6araTOpiBHEBICTH (B’A3HS MOXKYTH
po3TamryBaTd B TOMY YH iHIIOMY THIIi KaMepH 3TiHO 3 PiBHEM THCKY Ha
HBOTO0), 3MIIIAHICTh JTHS 1 HOYi, BIICYyTHICTh OPiI€HTUPIB, TOOYTYBaHHS BHY-
TPILIHBOKAMEPHHUX Ta 3araJIbHUX 3aKOHIB. 3 IIi€i Bapiamil TIOPMH MOXHA
BUUTH 31 30epeeHHsAM BHYTpPIlIHbOro cTpwxHs. O. CopKeHIIMH moaae
BiZMiHHY JeTani3oBaHiuTy CTpYKTYpy TabipHoro mpoctopy. Moro 3manso-
BylOTh poMmaHu «Apxinenar ['YJIAI», «VY ko nepmomy» Ta IOBICTh
«Omun nenp IBana [lenucoBuyay. Ilpu ommci meHiTEHIIapHOI CHCTEMH
MUCBMEHHHK TIOCITyTOBYETHCS CTPYKTYPOIO JIaHTOBOTO MeKa, 10 MiATBep-
JOKYEThCS HUM Ha TEKCTyaJIbHOMY piBHI (poMaH «Y Kol mepmomy»). Jis
HBOTO TIOpMa — MiclIe, K€ HE3BOPOTHHO 3MIHIOE JIIOJUHY Ta 11 OTOUEHHS.

3arajioM i B yKpaiHCBKOMY, i B pOCIHCBKOMY BapiaHTax MaeMO TIOPMY
SIK CBOEPIIHUE TpOCTip Meialiii, yac nmepeOyBaHHs B IKOMY HE MOXe OyTH
BCTAHOBJIEHUH YiTKO JUISL YKOJHOI JIOAMHHU. VOro MisTbHICT CIIPSIMOBaHa
Ha TepepoOJIeHHsT OCOOMCTOCTI MiJ MOTPiIOHY CHUCTEMi OJIWHMILIO, 1i 3HU-
IICHHS YU 3arapTyBaHHS.

Kniouoei cnosa: TabipHuii pocTip, TpaHcopMaIlis, TpocTip Memiaiii,
YUCTUIIUILE, TIEKJIO.

20


mailto:nimir4@ukr.net

Kateryna Hodik

Ph.D. in Philology, Associate Professor of The Department of Theory
of Literature and Comparative Studies at T. H. Shevchenko Institute
of Literature of of National Academy of Sciences of Ukraine
nimir4d@ukr.net

PRISON AS A SPECIAL TYPE OF SPACE
(based on Ivan Bagryany’s and Olexander Solzhenitsyn’s fiction)

In the twentieth century the Soviet camp system was often discussed by
prominent writers. In Ukrainian literature, it received a detailed description
in the «Garden of Gethsemane» by Ivan Bagryany. In Russian literature,
this motif was mostly developed by Olexander Solzhenitsyn. Despite the
fact that the writers actually wrote about the same space (even from a po-
litical point of view), they gave it different characteristics.

For lvan Bagryany prison is not exactly hell, but an intermediate locus,
a purgatory, in which the future of man is determined. It is characterized by
such features as multilevel space (prisoners can be placed in a particular
type of cell according to the level of pressure on it), the mixture of day and
night, the lack of landmarks, the existence of intra-chamber and general
laws. A person can get out of this version of the prison with his or her inner
core intact. O. Solzhenitsyn presents an excellent, more detailed structure
of the camp space. It is depicted in the novels «The Gulag Archipelago»,
«In the first circle» and the long short story «One Day of Ivan Denisovichy.
In describing the penitentiary system, the writer uses the structure of Dan-
te’s hell, which is confirmed by him on a textual level (the novel «In the
first circle»). For him, prison is a place that irreversibly changes a person
and his environment.

In general, in both versions, we have prison as a kind of mediation
space, with the time spent in it by any person impossible to clearly estab-
lish. Its operation is aimed at transforming an individual into a required
system unit, his destruction or hardening.

Keywords: camp space, transformation, mediation space, purgatory,
hell.
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MPOCTIP BJIACHOI'O IMEHI:
MOBO3HABYUN TA NITEPATYPO3HABYMUA KOHTEKCT

VY [omoBifi aKIEHTOBAaHO MPOTPECYI0Ye B3a€EMOIIPOHUKHEHHS MOB 1 JIi-
Teparyp, 110 00YMOBIIIOE MOTPEOY METOMOJIOTIYHOTO 30JIMIKESHHS i aKTHB-
HOT B3a€MO/Iii MOBO3HABCTBA Ta JIiTepaTypo3HaBcTBa. Came ToMy ocoOimBa
yBara npuninserbes reHe3i MmoBozHaBunx (Ilore6ns, Jloces, Coccrop, Bit-
TeHIITaifH) Ta JiTeparypo3naBunx (Drnopencekuil, baxrin, Kpucresa) mina-
XOIB 10 MpoOJieMH BiacHOro iMeHi. [IppuoMy MOBO3HABUMH HaNpsIMOK
PO3TIAAAETHCS B KOHTEKCTI B3a€EMO3B 3Ky 3 (p110CO(CHKOIO JIIHTBICTHKOIO,
sIKa aKTHBHO PO3pOO0JIsie TOHATTS 1 Kateropii MoBo3HaBcTBa. CyTO MOBO3-
HaBYi PO3POOKH, CBOEI UEProl0, JIOMOBHIOKOTH 1 MPOBOKYIOTH CTYHii Y
cdepi dimocodii moBu. Takuii METOIONOTIYHIA CHHTE3 YMOMIIUBIIOE Pi3-
HOOIYHMI MMiaXiJ 10 MpoOJIeMaTHKH MPOCTOPY BiacHOro imeHi. [Ipoanai-
30BaHO OCHOBHI nonoxeHHs npati O. [Toreoni «CnoBo i Mid» i BiI3HEHO
IUTiTHICT TXHBOTO BHUKOPHUCTAaHHS Ui BWUBYCHHS JIITEPATYpPHOTO IMEHI.
[leBHa yBara mpuninsierbes 1opoOky MoBosHasi B. /1. BitHi, koTpwuii 00-
IPYHTYBaB T€3y IPO MOBY SIK COI[iaJIbHUHA 1HCTUTYT. Y CBOIX 3acaJHHYUX
Mpalsgx HayKOBellb BU3HAYaB MOBY SIK CHUCTEMY JIOBUILHUX H YMOBHHUX 3Ha-
kiB. Lli monoxenus Bukopuctas it po3sunys @. ne Coccrop. Bonu ysiitnum
10 TocMepTHOro BuiaHHs «Kypcy 3arainbHOl JIIHTBICTHKH», 1€ BUCHHHN
OKpECIIUB HOBUI CEMaHTUYHWI BHMip MOBO3HaBCTBa. [IpocTip BiacHOro
iMEHI TOCHIJUKYEThCS HE JIMIIEe Yy MOBO3HABYil mapanurmi, a it y cucremi
KOOpJAMHAT JITepaTypO3HABUOrO aHaji3y XYyHOKHbOro TekcTy. OcobmuBa
yBara MpHUIUIIEThCS THTEPTEKCTYAILHOMY TOTEHIIANY JIITepaTypHOTO aH-
TPOMOHIMA, OCKIJILKY HE JIUIIE OKPEMiI MOTHBH Ta COKETH BKIIIOYAIOTHCS Y
MPOIIEC IHTEPTEKCTYaIbHOCTI, a i OKpeMi iMeHa, 0COOIMBO KOJU BOHU Ma-
FOTh 03HAKHU PEIEACHTHOCTI.

BuBYeHHS €MicTEMOJIONTYHOIO IOCBILy TIIYMAaYeHHs IMEHI CIIyTy€E Teope-
THUKO-METOOJIOTIYHUM MIATPYHTSAM AJisl KOHLENTyalizalii npobiemMu 3Ha-
YeHHsI SIK BIACHOTO IMEHI TaK i JliTepaTypHOro anTporoHima. Lle BigkpuBae
HOBI TOPU30HTH IS TTOTJTMOJICHOTO TOCIIHKEHHS TIOCTUKU TIPOCTOPY.

Kniouogi cnosa: HoMiHauis, BIacHe iM’s, JiTepaTypHa aHTPOIOHIMIA,
IHTEPTEKCTYalbHICTh, IHTEPIPETALisl, OHTOJOTTYHHUH, €TiCTEMOIOTYHUH.
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THE SPACE OF A PROPER NAME IN LINGUISTICS
AND LITERARY STUDIES

The paper focuses on the dynamic interconnection of language and lit-
erature that predetermines the necessity of methodological interaction of
Linguistics and Literary Studies. That is why particular attention is given to
the problem of proper name’s genesis within the frames of Linguistics
(Saussure, Wittgenstein, Potebnya, Losev) and Literary Criticism (Bakhtin,
Florensky, Kristeva). The Linguistic direction is investigated in its close
relation to the Philosophy of Linguistics, which actively works out the no-
tions and categories of Linguistics at the time when purely Linguistic stud-
ies provoke research in the sphere of the Philosophy of Language. Such a
differentiation allows analysing the defined problem with more details. The
article also outlines the basic aspects of O. Potebnya’s work «Word and
Mythy» and emphasises the fruitfulness of their application to the study of
literary anthroponomy. Certain attention is paid to the theoretic contribu-
tion by W. D. Whitney, who put forward the thesis «language as social
institute». Some of his concepts were later developed by F. de Saussure
who introduced them into his «Course of general Linguistics». The space of
a proper name is investigated not only in the sphere of language but also in
the realities of a literary text. Particular attention is paid to the intertextual
potential of literary anthroponomy as intertextuality includes not only cer-
tain motives, but proper names as well, especially if they are precedent
names.

Theoretical and methodological techniques help to outline the diversi-
ty of epistemological experience in studying proper names, as well as to
lay the foundations for interpreting literary anthroponomy and its fun-
ctions in the text. It opens new horizons for a thorough analysis of the
poetics of space.

Keywords: nomination, proper name, literary anthroponomy, intertextu-
ality, interpretation, ontological, epistemological.
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MOHTAX AK NPUHLUMN MPOCTOPOBOI OPIAHI3ALLIT
NMPO3U AMBPO3A BIPCA
(Ha npuknaai onoBigaHHA «Yikamoray)

AmMOpo3 bipc — amepHKaHCHKUI MUCHMEHHHK 1 BIIOMHUI KYpHAIICT,
SIKMH KOPCTKO KPUTHKYBaB aMEpPUKaHCHKY AilcHicTh KiHI XIX cT., 30k-
peMa opoaKEeHUHN Hero KyJbT rpoueid. Came ToMy HOro TBOpU HE APYKY-
Banucs. TBopuicts bipca MoBruli yac 3anuianacs «HIMOKO» TaKOX 1 TOMY,
10