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BEPBAJIIBALISA KOTHITUBHOI JISAJIbHOCTI IEPCOHAKA .
B XYJOXKHbOMY JJUCKYPCI (HA MATEPIAJII POMAHY P. ITEJGPEUTA
«KAP’E€EPA JINXOA151»)

V crarTi po3riusaaeThes Bepbastiallis KOTHITUBHOT MisUIbHOCTI TepcoHaka B pomani P. Tenbpetita “Kap’epa nuxomnis”. AHanizyerbes
KOTHITUBHA B3a€MOJIisl 3JIOYHMHII 1 ACTEKTHBA. BU3HA4alOThCsi OCHOBHI 3acobu i (okycu BepOaizallii mepcoHa)KHO! KOTHITHBHOT
ISUTBHOCTI B pOMaHi.

Kuouogi cnosa: Koewimuena OislbHICMb, MOBHA O0COOUCIICMb, NEPCOHANCHUL OUCKYPC, KOHYENMYdalbHA KapmuHa Ceimy,
Kamezopusayis, A-konyenyis, incatim.

Bondarenko Ya. O. Verbalization of the Personage’s Cognitive Activity in Fictional Discourse (A Study of R. Galbraith’s
Novel ‘Career of Evil’). The article deals with verbalization of personage cognitive activity in R. Galbraith’s novel ‘Career of Evil’.
The analysis conducted is focused on discourse of two characters — the protagonist Cormoran Strike, a private detective, and his
antagonist, a serial killer and an avenger, whose identity Strike has to reveal.

The research is based primarily on the method of conceptual analysis.

The criminal’s pathological conceptual model of the world is analyzed in the paper. Within it such key concepts are singled out as
REVENGE, DEATH and KILLING. Another conceptual reflection of the criminal’s psychopathology is realized in the novel by
means of such conceptual metaphors: POWER IS POSSESSION, KILLING IS INTIMACY, A WOMAN IS A PLAYTHING,
KILLING IS AN ART, KILLING IS A GAME. The criminal’s unrealistic, abnormally positive self-concept distorts his entire
conceptual system and interferes with the processes of categorization and conceptualization. It also provokes magical thinking. The
character’s obsession with the concept of REVENGE motivates him to enter into a twisted psychological game with the detective.
The cognitive activity of the detective, on the other hand, is focused on identifying the killer. A detailed analysis of the crime allows
him to build a psychological profile of the criminal and narrow down the circle of suspects. At the same time, he is put off track by
the criminal who is expertly using details of Strike’s personal life, in particular, a personally significant precedent text, to confuse
him, which provokes cognitive dissonance in Strike. However, one little detail overlooked by the criminal, as well as a random
interplay of associations eventually lead to his insight into the killer’s identity and allow him to solve the case.

The research shows that the main means of verbalizing personage cognitive activity in R. Galbraith’s novel ‘Career of Evil’ are
conceptual metaphors and evaluative vocabulary, whereas the main focuses of verbalizing personage cognitive activity are
metacognitive utterances, cognitive dissonance and insight.

Key words: cognitive activity, language personality, personage discourse, conceptual model of the world, categorization, self-
concept, insight.

CyyacHa KOTHITMBHO-JIUCKYPCHBHAa JIIHTBICTUYHA TMapagurMa oOOyMOBIIIOE 1HTEpeC
JOCTITHHKIB 10 KOTHITUBHUX aCIEKTIB MOBU, MOBJICHHSI Ta TUCKYpCYy [AuB., Hamp., MarpkiB 2008;
Azpik w wmbicas 2015]. TIpomoBxkyeTbest aHai3 TPOIECIB KOHIIENTYai3amii 1 KaTeropusarlii,
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PI3HOMAaHITHUX KOHIIENTIB, a TakoX okpeMux kouuenrocdep [XKuropenko 2011; Kanosa 2012;
MarnpkiB 2008; MenseneBa, Omapun 2012]. 3 inmoro 60Ky, BepOai3alliss KOTHITUBHOI JisITHOCTI
MOBHOT OCOOMCTOCTI B JAMCKYpPCl 3aJHMINAETHCS MAIOAOCIIIKEHOI. AKTYaJIbHICTh TaKoro
JOCITIDKEHHSI BOAYa€ThCsl Yy BUBYEHHI CKJIAAHUX, OaraTOBUMIPHHMX KOPEIAIIN MK MOBOIO,
MHCJIEHHSM 1 CBIZOMICTIO.

VY nmonepeanHix mybmikarisx BepOatizailisi KOTHITUBHOI MISUTBHOCTI B TUCKYPC1 pO3IIIsiaaacs
Ha Marepiajli KIHOTEKCTIB, OCKIIbKH IXHs YKaHpOBa creludika 00yMOBIIOE€ OUIBITY TUHAMIYHICTD
KOTHITUBHOI AisuTbHOCTI KiHOTepoiB [bonmapenko 2012; bonmapenko 2013; bonmapenko 2014].
[Tpore, HEe MEHII IIKABUM BUIAETHCS JOCTIIUTH BepOalizaliro KOTHITHBHOI AisITEHOCTI TIEpCOHAXKA
B XYJOKHBOMY JHCKYPCI.

Otxe, 00’€KTOM JOCTIDKEHHS € BepOamizallis MepCOHAXHOI KOTHITHBHOI ISIIBHOCTI B

pomani P. TenOpeiita «Kap’epa nmxomis», mnpeaMerom — 3acobu i Qoxycu BepOamizaiii
KOTHITHBHOI JTiSUTBHOCTI B TIEPCOHAXKHOMY JAUCKYPCI.
Meta nocimiKeHHS — BHUSBHTH MOBHI 3acoOu ¥ ¢okycu BepOamizamii KOTHITHBHOI

NiUIBHOCTI B MEPCOHAKHOMY JaWcKypci pomana P. TenOpeiita «Kap’epa nuxomis», i
MpoaHali3yBaTH JWHAMIKY KOTHITMBHOI B3a€MOJii 3JOYMHIS Ta JeTekTuBa. (OCHOBHHMH
3aBJAHHSIMHU JIOCII/DKEHHS € BUOIp KJIIOUOBUX JJISi METU JOCIHI/DKEHHS MEepPCOHAXKIB, BUSBICHHS
MapKepiB KOTHITUBHOI IsJIBHOCTI B JMCKYpPCi, aHa3 KOHIIENTYaJdbHOI CHCTEMH TepOiB, iXHIX
OLIHHUX 1 METAKOTHITUBHUX BUCIIOBIIOBaHb, BHU3HAa4eHHs (OKyciB BepOamizamii KOTHITHBHOI
JUSTTEHOCTI B IEPCOHAKHOMY TUCKYPCI.

Poman P. Tenbpeiita «Kap’epa nuxomis» Hagae LiKaBUM MaTepian Ui JIOCIIIKEHHS
BepOati3alii mepcoHa)KHO1 KOTHITUBHOT AISUTPHOCTI, OCKUTBKH HAJICKUTD JI0 JKaHPY MCUXOJIOTIYHOTO
nerektuBa. Llefl pomaH € TpeThbow KHHMrow B Terpanorii P. Tenbpeiita (oauH 3 TBOpPUYHMX
niceBnoHiMiIB J[>k. PoystiHT), rOJIOBHUM repoeM sKoi € npuBaTHui neTekTuB Kopmopan CTpaiik.

Marepianom ans anamizy cinyrye nuckypc Kopmopana Craiika Ta #oro aHTarosicra —
3JIOYMHIIS, KWW BUPIIIUB TMOKBUTATUCS 3 HUM Yy HeCTaHAApTHUU croci0. OCHOBHHUM IDKEpEsoM
UTIOCTPaTUBHOTO MaTepially CIyrye BHYTPILIHSI MOBA 3a3HAUYCHHUX MEPCOHAXIB.

Bxe 3 mepmmx CTOPIHOK pOMaHy 4YMTad 3aHYPIOETHCS y IATOJIOTIYHY KOHIICTITYyalIbHY
KapTUHY CBITY @aHOHIMHOTO 3JTOYMHIIS:

Colors seemed brighter this morning, the world a lovelier place. He felt serene and
uplifted, as though he absorbed her, as though her life had been transfused into him. They
belonged to you once you had killed them: it was a possession way beyond sex. Even to know how
they looked at the moment of death was an intimacy way past anything two living bodies could
experience (Career, 1); Women were so pretty, mean, dirty and small. Sulky bitches, the lot of them,
expecting men to keep them happy. Only when they lay dead and empty in front of you did they
become purified, mysterious and even wonderful. They were entirely yours then, unable to argue
or struggle or leave, yours to do with whatever you liked. The other one’s corpse had been heavy
and floppy yesterday after he had drained it of blood: his life-sized plaything, his toy (Career, 3)

VY HaBeJeHHUX YpUBKAaxX, CTPHIKHEM SIKUX € 3004ueHi koHuenryainsHi metadopu BBMUBCTBO
€ BOJIOAIHHAM, BBMBCTBO € BJIM3KICTIO, XIHKA € II'PAIIKOIO, npuseprae yBary
pi3kuii kouTpacT KoHuentiB CMEPTD (nexcemu death, dead, corpse) i BBUBCTBO (nekcema had
killed, cnoBocnionyuerHsi had drained it of blood) 3 TO3UTUBHUMH E€MOIlISIMA — JIEKCEMH Serene,
uplifted Ta TO3WTUBHO-OIIHHUMHU TPUKMETHUKAMU — brighter, lovelier, purified, mysterious,
wonderful. Ctae 3po3yMuIHM, IO Yepe3 TMCUXOIMATOJIOTII0 MEPCOHaXa Il KOHIENTH € MO3UTHBHO-
OLIIHHUMH B HOT'O CLIOTBOPEHiH LIHHICHIM KapTHHI CBITY.

[Hmmit ypuBOK BepOaiizye CX0Xi croTBOpeHi kKoHmenTyainbHi metadopu BBMIBCTBO €
MUCTELITBOM, BEMUBCTBO € I'POIO:

The very first time he’d killed had been like that: a simple question of seizing the moment.
He remembered it in snapshots, like a slideshow, because it had been thrilling and new. That was
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before he had honed it to an art, before he had started playing it like the game it was (Career,
153).

KirogoBuM rinepTpodoBaHUM KOHILIETITOM Y NATOJOTIYHIM KapTHHI CBITY BOMBII € KOHIENT
I[MTOMCTA:

A father and his son were holding tight to the pole beside the bus doors. An explosion of
anger in the pit of his stomach: he should have had a son. Or rather, he should still have had a
son. He pictured the boy standing beside him, looking up at him, hero-worshipping him — but his
son was long gone, which was entirely due to a man called Cormoran Strike.

He was going to have revenge on Cormoran Strike. He was going to wreak havoc upon
him (Career, 4).

VY naBeneHomy ypuBky koHuent [IOMCTA BupaxaeTbcsi uepe3 11i0MaTU4HI 3BOPOTH f0
have revenge 1 to wreak havoc. YpUBOK TakoX TMoka3ye criorBopeHHs1 koHIlenTy BATBKO uepes
iMmutikoBany KoHuenrtyansHy Metagopy BATBKO — IIE TEPOW (nexcema hero-worshipping).
[HTeHCMBHA HeraTMBHA eMOIliliHA peakIlisa nepcoHaxa (meradopa An explosion of anger in the pit
of his stomach) Ha TO3UTUBHUN CTUMYy1 — OaThKO 3 CHHOM — TakKOX BigOuBae Woro
MICUXOMATOJIOTIO.

Hentpanbhicts konuenty IIOMCTA B KOHUENTyalbHIH KapTHHI CBITY I€pCOHaXa
JIOBOJIUTH PO3MAITTSI IGKCHYHHX 3aC001B HOTO BepOai3aiii:

His ambition to be avenged on Strike — permanently, brutally avenged — had grown in him
until it became the central ambition of his life. He had always been this way. If someone crossed
him they were marked and at some point, whenever opportunity presented itself, even if it took
years, they would get theirs. Cormoran Strike had done him more harm than any other human
being ever, and he was going to pay a just price (Career, 45); He had lost track of Strike for several
years and then an explosion of publicity had revealed the bastard: celebrated, heroic. This was the
status he had always wanted, had craved. [...] He intended to inflict as much pain on Cormoran
Strike as was — not humanly possible, because he knew himself to be something more than
human - as was superhumanly possible. It would go way beyond a knife in the ribs in the dark.
No, Strike’s punishment was going to be slower and stranger, frightening, tortuous and finally
devastating (Career, 45).

YV nomanmmx Bume npukianax koHmenT I[IOMCTA BepOami3yeTbcsi uepe3 HHU3KY
1IlOMaTUYHKUX 3BOPOTIB — f0 be avenged on, they were marked, they would get theirs, to pay a just
price, to inflict as much pain. Jlekcemu just 1 punishment BepOami3yloTh TOB’s13aHi 3 KOHIIECIITOM
I[TOMCTA cnoropeni konuentu CIIPABEJIMBICTD i IOKAPAHHSI.

Jlexcema superhumanly BigOuBae CIIOTBOpEHY SI-KOHIIEMIIIIO MepCOHaka. AHai3 MOKa3ye,
0 B MOro MaToNOTiyHiil KapTHHI CBITY TinepTpo(oBaHO-TO3UTUBHHUI 00pa3 BIIACHOTO s Pi3KO
KOHTPACTY€ 3 HETaTUBHUM 00pa30M 1HIIUX 1 CBITY HABKOJIO:

This knowledge enabled him to read today’s Metro without the slightest trace of fear; to feel
only pride and satisfaction at the hysterical accounts of the severed leg, to savour the whiff of
fear and confusion that rose from each story, the bleating incomprehension of the sheep-like
masses who scent a wolf (Career, 45-46); He said nothing. He was tired of playing along. People
were brain dead if they fell for this kind of crap, but he had long since realized that other people
were brain dead (Career, 154); Violence and rejection, that was what family meant to him. At the
same time, home was where he learnt to survive, to box clever. He had always known that he was
superior, even when he’d been cowering under the kitchen table as a child. Yes, even then he’d
known that he was made of better stuff than the bastard coming at him with his big fist and his
clenched face... (Career, 155); Sometimes the whole world seemed like it was out to get him, to
stop him doing things he wanted, to keep him down. He fucking hated this feeling that his
omnipotence was seeping away, that people and circumstances were hemming him in, reducing
him to just another thwarted, seething mortal. Somebody was going to pay for it (Career, 338).
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VY HaBeneHHNX NpUKIaaax S-KOHIIEMLis MepCoHaXa BepOai3yeThCs uepes JICKCEMH Ssuperior,
omnipotence, CIOBOCIIONYUYeHHS learnt to survive, to box clever, made of better stuff. Meradopa
other people were brain dead Ta onucoBUil HEraTMBHO-OLIHHUM KOHCTPYKT thwarted, seething
mortal BUpaxkae Mpe3upIIMBY OIIHKY IMEPCOHAKEM PO3YMOBHX 310HOCTEH Ta MOKIIMBOCTEH 1HIINX,
a HETaTUBHO-OIlIHHI JIeKceMu violence, rejection, hem in, reduce, a Takox meradopa the whole
world seemed like it was out to get him, to stop him doing things he wanted, to keep him down
BepOaTi3yloTh BOPOXKICTh CBITY HaBKOJIO. [IpoTHCTaBIeHHs ce0e 1 IHIMX BUPAXKAETHCS TAKOXK Yepes
KOHTpacTHI MeTadopruuHi 00pa3u BOBKaA 1 OBelb — the bleating incomprehension of the sheep-like
masses who scent a wolf.

[{ixaBo, 1m0 po3ayTa SI-KOHIIEMIIis 37T0UYMHIISI MOYKE TTPOBOKYBATH MariuHe MUCIICHHS:

It had seemed like providence, her mentioning this club so very close to his flat; he had
thought it meant a return of his godlike status, the universe arranging itself once more for his
benefit, but that feeling of invincibility had been fleeting and most entirely dispelled by the
argument with It (Career, 554)

Y 1boMy YpPHUBKY 3JI0YMHEIb MOMUJIKOBO 1HTEPIPETYE IMiT03PiI0 CIPUATIUBUMA IJIST HHOTO
30ir 00CTaBHH SK MIATBEPKEHHS CBOTO OCOOJIMBOTO, O0XECTBEHHOTO CTaTycy — a return of his
godlike status, KO caM BCECBIT HEHAYe MIUIAINITOBYETHCS MM HBOTO — JIEKcema providence,
Metadopa the universe arranging itself once more for his benefit. Ilpote, cymepeuka i3
CMIBMEIIKAaHKOIO IIBUAKO PO3BIIOE Marito — jekcema dispelled.

[Tomanuii BuIIEe aHai3 KOHIENTYaJIbHOI KAPTUHU CBITY 3JIOYMHIIT OOYMOBIIIOE€ BHOIP HUM
croco0y MOMCTH CBOEMY TOJIOBHOMY BOpory — jaerektuBy Kopmopany Crpaiiky. Bin He mpocto
HaMara€eThCs IMICTaBUTH HOTO Yepe3 BOMBCTBA KIHOK, BiH BCTYNAE 3 HUM y CKJIIQJHY MICUXOJIOTIYHY
rpy 1 TaKUM YMHOM 3MYIIy€e WOTO PO3LIMPUTH KOJIO MiJO3PIOBAaHUX. 30KpeMa, BiH CYNPOBOIKYE
CBOIO TIEpIIy JKaXJUBY TOCHWIKY cekperapii KopmopaHa 3amuCKOIO-IIUTATOI0 13 TICHI J00pe
BiJIOMOT0 1 0cOOHCTICHO 3HauymIoro st CTpailka My3UdHOTO TYPTY:

‘This note was in the package. It would be good to know whether it means anything to Miss
Ellacott.”

Wardle took the polythene-covered note and scanned it, frowning.

‘It’s gibberish,’ he said, then read aloud: “A harvest of limbs, of arms and legs, of necks—"

“—That turn like swans,” interrupted Strike, who was leaning against the cooker and too
far away to read the note, “as if inclined to gasp or pray.”

The other three stared at him.

‘They’re lyrics,’ said Strike. Robin did not like the expression on his face. She could tell that
the words meant something to him, something bad. With what looked like an effort, he elucidated:
‘From the last verse of “Mistress of the Salmon Salt”. By Blue Oyster Cult.’ (Career, 17).

VY HaBeneHOMY BHIIE J1a1031 TOJINEHCHKUN CIIPUMAE CJIOBA B 3aIUCIIL K HICEHITHHUIIIO —
nekcema gibberish, y Toi dac sik CTpaiik BUSBIISIE 31aTHICTh MPOIOBKUTH LIUTATy Hamam aTb. Jlure
BiH 3 IPUCYTHIX 1106pe 3HaifoMHuil 3 TBOPUICTIO BioMoro TypTy cimaecsatux Blue Oyster Cult i Bin
BiJJpa3zy po3yMie€, IO MOCHJIKA 1 3aIMCKa MPU3HAYECHI caMe Ul HbOTO, a HE JUIsl HOTO CEeKpEeTapKH.
BuxopucToByroun 1eil mpereeHTHIN TEKCT, 3JI0YMHEIb 0JHOYacHO qae CTpaiKy mepiry 3a4inky i
3aIUTyTy€ HOT0, OCKIIBKH B MPUBATHOMY XHTTI IeTEKTHBA OyB IHIIMN MEpCOHAX, N00Ope 3HaHOMUI
3 TBOPYICTIO IIBOTO TYPTY.

Came TOMy y BIANOBib HAa 3alMUTaHHS MOJINEHCHKOTO, YM 3HA€ BiH aBTOpa 3allHMCKH,
MIEPIIOI0 acolariero Oyia 1uTaTta caMe 1boro nepcoHaxa — A low voice said, She wanted to die.
She was the quicklime girl, 0 YnTa4 po3yMi€ JIHIIE PETPOCIIEKTUBHO:

‘Do you think you know who sent this?’

Strike hesitated. As the other three watched him, a confused series of images and
memories passed rapidly through the detective’s mind. A low voice said, She wanted to die. She
was the quicklime girl. The thin leg of a twelve-year-old girl, scarred with silvery criss-crossing
lines. A pair of small dark eyes like a ferret’s, narrowed in loathing. The tattoo of a yellow rose.
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And then — lagging behind the other memories, puffing into view, although it might have
been another man’s first thought — he remembered a charge sheet that made mention of a penis
cut from a corpse and mailed to a police informer (Career, 17).

HaBenenwnii ypuBOK BepOamizye HamnpyXeHy KOTHITMBHY IISJIbHICTH JIETEKTHBA y (opmi
MOTOKY 00pa3HUX acouialiii, MOpoKEHUX CTUMYJIOM-3alIUTaHHAM ToJjinelcskoro. Bepbansaumu
MapKepaMy KOTHITUBHOI JisSTTbHOCTI TIEpCOHAXKa BUCTYMAIOTh JIEKCEMH images, memories, thought,
remember, a TakoX MeTadOpu KOTHITUBHOIL MisITbHOCTI passed rapidly through the detective’s mind,
lagging behind the other memories, puffing into view.

[liznime yuTay po3yMmie, mo y ubomMy ypuBKy Crpaiik Buainse Binpasy YOTHPHOX
I1T03PIOBAaHUX, XO0Ya YETBEPTOrO0 BIH BBAXKAE MAJIOMMOBIPHUM, 1 MOro KOTHITHBHA MiSUTHHICTH
PO3rOpTAETHCS HABKOJIO JETAJbHOTO aHali3y 3J04YMHY, NOOYJOBHM IICHXOJOTIYHOTO Mpodiito
MOJKJIMBOTO 3JIOYMHIIS 1 3BYKCHHS KOJIa Ti103PIOBAHHX.

[Ipu oMy BaXIMBUM (DOKYCOM KOTHITUBHOI AiSUTBHOCTI JACTEKTHBA € MPOIECH OIIHKH,
y3arajbHEHHs 1 Kareropwusallii, KOJW Ha IIiJICTaBl 30BHIMIHIX O3HAK 3JIOYMHY BiH HAMaraeThCs
3pO3YMITH XapakTep 1 ICUXOTHUI 3IOUMHIIS:

The whole thing had been so organized, so careful, so neat — and that was what unnerved
him, not the leg itself, nasty object though it was. What appalled him was the careful, meticulous,
almost clinical modus operandi (Career, 30-31).

YpUBOK MOKa3ye, 10 ACTEKTUB Oibllle BpakeHUI HE 30BHIMIHIM XapaKTepPOM 3JIOUMHY —
BIJIpI3aHOI0 JKIHOUOIO HOTOIO, HAJICIAaHOK B TOCHJII, — a OpPraHi30BaHICTIO, PETENIBHICTIO I
OXaMHICTIO 3JI0YMHIS — OIlIHHI JICKCeMHU organized, careful, neat, meticulous, clinical. HeratusHo-
OIliHHI JIekceMu unnerved Ta appalled € mapkepamMu HaIiBCBIZIOMOTO KOTHITHBHOTO JIHCOHAHCY
Crpaiika. Amnamiz mnokasye, mo uei auconanc Crpallk BigdyBaTUMe Maibke MOCTIHHO,
CHAHTEIMYCHUN XUTPICTIO 3JIOYUHI 1 HOro TIMOOKHMM 3HAaHHIM Oiorpadii 1 MCHUXOJoTii CBOTO
CYNIPOTHBHHKA, 30KpeMa, WOT0 HEHABHUCTI MO BiJHOIICHHIO 10 BITYMMA i MOKJIAJaHHS HA HBHOTO
MIPOBUHHU y CMEPTI MaTepi:

You’re a fucking idiot, Strike told himself angrily as he scanned the Tube map, trying to
work out how many changes he would have to make to get to Nick and Ilsa’s. Whitaker never sent
the leg. You’re just looking for an excuse to get at him.

The sender of that leg was organized, calculating and efficient; the Whittaker he had
known nearly two decades previously had been chaotic, hot-headed and volatile.

And yet...

You’ll get yours...

She was the quicklime girl... (Career, 72).

Y HaBeeHOMY BWINE IHTPOCHEKTUBHOMY ypuBKy Crpaiik cBapuTh cebe 3a Te, IO
MIPOJIOBXKYE TI03PIOBATH y CKOEHHI 3JI0YMHY CBOTro BiTuMMa BiTakepa (emdaTuyHUil HETaTUBHO-
OLIIHHUN KOHCTPYKT a fucking idiot, aBToaapecoBaHuil aky3atuB You 're just looking for an excuse
to get at him), HE3BAXKAIOYM Ha TE, IO HOTO MCUXOJIOTTYHMK TIPOo(disIb — OIIHHI JIeKceMu chaotic,
hot-headed, volatile — € niameTpanbHO NPOTHICKHUM ToOymoBaHOoMy Crpaiikom mpodimto
3JIOYMHII — OIIHHI JIeKceMHu organized, calculating, efficient. IIpoTe, KiHEIb YPUBKY JOBOJIUTH, 110
camokputuka Crpaiika moku mo 0e3cuibHa.

Lleit ypuBOK € MPHUKIAIOM METaKOTHITUBHOTO BHCJIOBIIOBAHHS — BaXIUBUM (PoKycom
BepOauizanii KOTHITUBHOI IiSUIBHOCTI MEpCOHaka B JUCKYpCi. MeTaKOTHITHUBHI BHCIIOBIIIOBAHHS
JTO3BOJISIIOTH BIJICTEXKYBATH M aHAJII3yBAaTH BJIACHY KOTHITUBHY JISUTbHICTD:

Strike could not tell whether he was being paranoid or not in continuing to worry that the
body belonged to Brittany Brockbank. Why had the name Kelsey been used on the first letter to
him? Why did the head look so young, still smooth with puppy fat? (Career, 194); For nearly an
hour Strike continued to prowl the area, probing into dark doors and basement cavities. He knew
this was almost certainly a fool’s errand, but if — if — they had been followed by the man who had
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sent the leg, he was clearly a reckless bastard who might not have been scared away from Robin’s
vicinity by Strike’s ungainly pursuit (Career, 173).

KirouoBuMU JTIEKCHYHUME €lIEMEHTaMH HaBEJIEHUX BUIIE METAKOTHITUBHUX BUCIIOBIIOBAHb
€ HeTaTUBHO-OI[IHHA JIEKCEMa paranoid 1 HeTaTUBHO-OIlIHHA 171ioMa a fool’s errand.

Anodeo3om BepOamizallii KOTHITUBHOI MISIIBHOCTI MEPCOHAXKA-JACTEKTHBA € 1HCAWUT, KOJHU
panToBa MpeaMeTHa acoIliallis J03BOJIIE HOMY 3pO3yMITH (paTaibHy MOMMJIIKY 3J0YMHIIS 1 HAPEIITI
BHU3HAYUTH HOTO 0COO0Y:

Strike walked on a few paces and then, quite suddenly, stopped dead in the middle of the
pavement, staring as though transfixed by something invisible hanging in the cold air in front of
him. A chilly breeze tickled his face as he stood there, completely indifferent to his surroundings,
his focus entirely inward.

Daffodils... lily of the valley... flowers out of season.

Then the sound of the mother’s voice echoed through the night again — ‘Ricky, no!’ — and
caused a sudden explosive chain reaction in Strike’s brain, lighting a landing strip for a theory
that he knew, with the certainty of a prophet, would lead to the killer. As the steel joists of a
building are revealed as it burns, so Strike saw in this flash of inspiration the skeletons of the
killer’s plan, recognizing those crucial flaws that he had missed — that everyone had missed — but
which might, at last, be the means by which the murderer and his macabre schemes could be
brought down (Career, 498).

VY HaBeZieHOMY YpPUBKY 1HCaWT BepOalizyeThcs depe3 Hu3Ky meradop — stopped dead, as
though transfixed by something invisible hanging in the cold air in front of him, his focus entirely
inward, caused a sudden explosive chain reaction in Strike’s brain, lighting a landing strip for a
theory, this flash of inspiration. Mertadopa iHcaiiTy BepOami3yeThCsl TAKOXK Uepe3 JEeKCEMU stare,
invisible, reveal, saw, flash.

Bapro 3a3HaunTH, 1m0 yMTad po3ymie cyTHicTh 370ranku Crpaiika He Biipa3y, OCKUIBKU
BOHA BiOyacs y aBa Kpoku. CriodaTKy HapIMCH y pyKaxX IUTHHH Haraganu CTpaiKy HEelloIaBHIO
peruTiKy 3HaliOMOi1 JKIHKH ITPO KOHBAJII, Ul SKUX 3apa3 He CE30H:

‘... let her know as soon as possible, because lily of the valley is out of season, so if you
want it, it’ll be a special order.’ (Career, 494).

[ToTtim nerextuB 3ragaB ¢oTorpadiro, sSKa MATBEpKYBaIa anidi OAHOTO 3 IMiI03PIOBAHUX,
Ha SIKifl KBITHYB MUKOJIAUYUK IPUMOPCHKUiL (sea holly).

Yitke mosicHeHHsI cBO€l 3moranku CTpallk Hagae JWIIE 3HAYHO MI3HIIIE, KOJHM 3J0YHHIISA
Oyno mifiMaHo, y BIMOBIb HA 3aIIUTAHHS KOJETH:

‘How did you realize they weren’t there that weekend?’ asked Wardle curiously. ‘They had
photos and everything ... how did you know they weren’t on the stag the week she died?’

‘Oh,’ said Strike. ‘Sea holly.’

‘What?’

‘Sea holly,” repeated Strike. ‘Sea holly isn’t in bloom in April. Summer and autumn — |
spent half my childhood in Cornwall. The picture of Laing and Ritchie on the beach... there was
sea holly. I should’ve realized then... but I kept getting sidetracked.’ (Career, 568).

PesyabTraTn  gociaimkeHHsi. TakuM dYMHOM, OCHOBHMMH 3acobamm  BepOamizaiii
MePCOHAXKHOI KOTHITHUBHOI JISJILHOCTI B aHATI30BAHOMY POMaHIi € OIliIHHA JIeKChKa 1 MetadopH, a
¢doxycamu ii BepOamizarii — METAaKOTHITUBHI BUCIIOBIIOBAaHHS, KOTHITUBHUN JMCOHAHC 1 1HCAMT.
IlepcnekTHBaMH TOJANBIIOTO JOCTI/DKCHHS € aHalli3 CIIBBIJHOIICHHS BHSBIB PI3HUX THIIIB
MUCIICHHSI B XYIOXKHBOMY JAHCKYpPCI, @ TaKOX OUIbII JEeTaJbHUN aHalli3 €MOTHBHUX MapKepiB
KOTHITUBHOI JIISTTEHOCTI B IEPCOHAKHOMY JTUCKYPCI.
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KAPHABAJIbHA CTUJIICTUKA HIMEIIBKOMOBHOI'O TBAPUHHOT'O EIIOCY
(HA MATEPIAJII AHIMAJIICTHYHOI KA3KH ITPO JINCA PEMHEKE)

CrarTsi TOPKAeThCsl CTHIICTHYHUX OCOONMBOCTEH aHiMamicTHYHO! Ka3kd Ta i KapHABaIbHUX BUTOKIB. JleTanbHO aHANi3yeThCs
HNOHATTS KapHaBal sK «CMiXOBa KyJlbTypa» Ta il 3B’S30K 3 TBAPUHHMM €IIOCOM, BH3HAYAIOThCS MOBHI XapaKTEPUCTHKU
aHiManmicTuuHol Ka3ku. PosrmsiHyto pobotu cydacuux ¢inonorie B.SI. Tlpomma, C.JI. Kapmenko, H. [lycina, mo 3aiimanuch
JIOCII/PKEHHSIM KapHaBaJIBHOIO JUCKYPCY, BH3HAUEHO MIiAXOAM JO BHUBYCHHS KapHABAIBHOI €CTETUKH (OJIBKIOPHUX TBOPIB.
Bkasyerscst, mo H.B. [lycina ta B. I'. IloxnmaeBa akueHTyIOTh yBary Ha TpaHC(OPMOBAHHX MOTHBAaX Ta 00pa3aX pUMCHKOTO
KapHaBaly. BYeHHI MiJKpECTIOI0Th, IO PO3YMIHHS KapHaBay 3MIHIOETHCS 3al€KHO BiJ €IOXH, JITEpaTypHUX TpaIuMii,
IHIUBiMyanpHO-aBTOpehKkoi KoHmenmii. H. JKmykrenko amamisye animamictmunmii emoc Piuapma Anamca, B SIKOMY KIIIOUOBOIO
poOJIEMOIO € ANXOTOMIS IPUPOIHOTO 1 JIIOACHKOTO.

B crarTi 0XapakTepH30BaHO OCHOBHI CTHJIICTHYHI IapaMeTpH KapHaBaJbHOTO JUCKYpCY, a caMe MOpYIIeHHs OiHAPHUX OMO3HIIiH,
BUKPYYEHA JIOTiKa, aJOTiYHICTb, SIKA IOJEKYAU NEPEeXOJuTh B aOCypAHICTh KapHABAJbHOTO MOBJIEHHS, MOLIMPIOIOTHCS HA MOBY
AHIMANICTUYHOT Ka3Ku.

JlomiHyrO4uMMH B Ka3li € pedepeHuiiti chepr «IanamadT», «Tio», «ixa». Ha kapHaBanbHe AIHCTBO BKa3ylOTh HA3BH MEPCOHAKIB,
SIKI MICTATH y CBOIH MOp(hEeMHIH CTPYKTypi CJIIOBOTBOpYiI (hOpPMAHTH, IO XapaKTEPU3yIOTh HE3TPaOHICTh OIHUX IIEPCOHAXKIB Ta
KapHaBaJbHE CBAaBLILIS HIIKX.

Crenudika cTHIicTHYHOI opraHizanii aHIMaTiCTHYHOI Ka3KH BH3HAYAETHCS OCOOIMBOCTSAMH BHKOPUCTaHHS B TEKCTaX JAHOTO THUILY
MOPTPETHOI JIEKCHKHU, OPIEHTOBAHOI Ha CTBOPEHHS KOMidHOI aMOiBajeHTHOCTI i edekTy omrykaHoro odikyBaHHs. Ha nexcuunomy
piBHI 1bOMY CHpHsIOTH (HoHETHKO-opdorpadiuHi KasamMOypu, YUCICHH] emiTeTH, NOpiBHAHH, MeTadopH, nepudpasu, eBheMizmu,
rinepbosnt Ta aHTHTE3U. YepryBaHHS (aMilbsIPHO-IIONIAJKOBOTO Ta BUCOKOIO MOBJICHHEBOIO PETriCTPIB HAJEXHUTh 1O OCHOBHHX
€JIEMEHTIB KapHaBaJIbHOI ITOeTHKH Ka3ku 1po Jluca Peitnexe.

Kniouosi cnosa: kapnasan, animanicmuuna kaska, ambisanenmuuti oopas, nopmpemna 1eKCuxd.

Vapirov S. Carnival Stylistic of the German Language Bestiary (as exemplified in Animalistic Fairy Tale about Reineke Fox).
The article is devoted to the animalistic fairy tale features represented for the first time from the point of carnival worldview reflected
through specific kind of poetics — the Carnival poetics. The analysis of special literature, devoted to the problem of carnival science
proved the absence of a common opinion among scientists in terms of solving this problem.

There are considered the works of the modern philologists W. Propp, S. Karpenko, N. Dusina, who explore a carnival discourse;
there are defined approaches to the carnival aesthetics of fiction. It is characterized the main parameter of carnival discourse, for an
example, a material and physical bottom, an interruption of binary oppositions, a familiar parole ...

The reference spheres «landscape», «body», «meal» are dominant in a fairy-tale. The names of personages contain in the morpheme
structure word-formation formants that characterize the awkwardness of one personages and carnival self-will of others and specity
on a carnival action. Events are depicted as absurd, they are saturated with alogisms, there are violations of ontological and cause-
effect norms.

The factual material, that has been analyzed, proves fully the hypothesis of carnival origin and the carnival nature of German
animalistic fairy tales. It is identified, that the stylistics of fairy tales contributes to implementation of comic modality and is aimed at
the creation of carnival atmosphere in a literary work. The linguistic means of all language levels contribute to this process —
beginning with portrait vocabulary, word-formative, phraseological if this is about the elements of language game and ending with
-  _  _ ____________________________________________________________1
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