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Ó ñòàòò³ ðîçãëÿäàºòüñÿ âåðáàë³çàö³ÿ êîãí³òèâíî¿ ä³ÿëüíîñò³ ìîâíî¿ îñîáèñòîñò³ â
ä³àëîãàõ òåëåñåð³àëó “Ìèñëèòè ÿê çëî÷èíåöü”. Âèçíà÷àþòüñÿ êîìóí³êàòèâíî-
ïðàãìàòè÷í³ ïàðàìåòðè àêòóàë³çàö³¿ êîãí³òèâíî¿ ä³ÿëüíîñò³ â äèñêóðñ³.
Àíàë³çóþòüñÿ äèñêóðñèâí³ ìàðêåðè êîãí³òèâíî¿ ä³ÿëüíîñò³ ìîâíî¿ îñîáèñòîñò³.
Êëþ÷îâ³ ñëîâà: êîãí³òèâíà ä³ÿëüí³ñòü, ìîâíà îñîáèñò³ñòü, ê³íîòåêñòè, âåðáàë³çàö³ÿ,
äèñêóðñèâí³ ìàðêåðè êîãí³òèâíî¿ ä³ÿëüíîñò³.

Â ñòàòüå ðàññìàòðèâàåòñÿ âåðáàëèçàöèÿ êîãíèòèâíîé äåÿòåëüíîñòè ÿçûêîâîé
ëè÷íîñòè â äèàëîãàõ òåëåñåðèàëà “Ìûñëèòü êàê ïðåñòóïíèê”. Îïðåäåëÿþòñÿ
êîììóíèêàòèâíî-ïðàãìàòè÷åñêèå ïàðàìåòðû àêòóàëèçàöèè êîãíèòèâíîé
äåÿòåëüíîñòè â äèñêóðñå. Àíàëèçèðóþòñÿ äèñêóðñèâíûå ìàðêåðû êîãíèòèâíîé
äåÿòåëüíîñòè ÿçûêîâîé ëè÷íîñòè.
Êëþ÷åâûå ñëîâà: êîãíèòèâíàÿ äåÿòåëüíîñòü, ÿçûêîâàÿ ëè÷íîñòü, êèíîòåêñòû,
âåðáàëèçàöèÿ, äèñêóðñèâíûå ìàðêåðû êîãíèòèâíîé äåÿòåëüíîñòè.

The article deals with the verbalization of language personality’s cognitive activity in
dialogues of TV series “Criminal Minds”. The paper determines communicative and
pragmatic parameters of cognitive activity discourse actualization as well as analyses.
The discursive markers of language personality’s cognitive activity.
Key words: cognitive activity, language personality, movie texts, verbalization, discursive
markers of cognitive activity.

Áóðõëèâèé ðîçâèòîê êîãí³òèâíî¿ ë³íãâ³ñòèêè ÿê
â Óêðà¿í³, òàê ³ çà ¿¿ ìåæàìè ïðèçâ³â äî ñóòòºâîãî
ðîçøèðåííÿ ñïåêòðó ìîâîçíàâ÷èõ ðîçâ³äîê.
Êîãí³òèâíà ë³íãâ³ñòèêà ðîçãëÿäàº ìîâó â ïåðøó
÷åðãó ÿê çàñ³á êîíöåïòóàë³çàö³¿ òà êàòåãîðèçàö³¿
ä³éñíîñò³, à òåêñòè – ÿê êîíòåéíåðè ³íôîðìàö³¿ [1;
3; 6]. Ñóá’ºêòîì ïðîöåñ³â êîíöåïòóàë³çàö³¿ òà êàòå-
ãîðèçàö³¿ ³ îäíî÷àñíî ïðîäóöåíòîì òåêñò³â º ìîâíà
îñîáèñò³ñòü ç ¿¿ êîãí³òèâíèì ñòèëåì ³ êîíöåïòóàëü-
íîþ êàðòèíîþ ñâ³òó, ÿê³ âåðáàë³çóþòüñÿ â äèñêóðñ³.

Àíàë³ç ÷èñëåííèõ êîãí³òèâíî çîð³ºíòîâàíèõ
äîñë³äæåíü ïîêàçóº, ùî á³ëüø³ñòü ³ç íèõ ñôîêóñî-
âàí³ íà âåðáàë³çîâàí³é ó òåêñò³ òà äèñêóðñ³
³íäèâ³äóàëüí³é êîíöåïòóàëüí³é ñèñòåì³ (äèâ., íàïð.,
[1; 5]), ÿêà º ðåçóëüòàòîì êîãí³òèâíî¿ ä³ÿëüíîñò³
ìîâíî¿ îñîáèñòîñò³. Ö³êàâèì ³ îðèã³íàëüíèì
äîñë³äæåííÿì ìîâíî¿ îñîáèñòîñò³ º äîêòîðñüêà
äèñåðòàö³ÿ Ñ.².Ïîòàïåíêà, ïðèñâÿ÷åíà âèâ÷åííþ
ðåàë³çàö³¿ ñèñòåìè îð³ºíòàö³¿ ìîâíî¿ îñîáèñòîñò³ â
ìåä³àäèñêóðñ³ [6]. Âîäíî÷àñ ìàëîäîñë³äæåíèì
çàëèøàºòüñÿ ñàì ïðîöåñ âåðáàë³çàö³¿ êîãí³òèâíî¿
ä³ÿëüíîñò³ ìîâíî¿ îñîáèñòîñò³ â äèñêóðñ³. Ó öüîìó
ðàêóðñ³ îñîáëèâèé ³íòåðåñ äëÿ äîñë³äíèêà ïðåä-

ñòàâëÿþòü ê³íîòåêñòè, ñþæåò ÿêèõ ðîçãîðòàºòüñÿ
íàâêîëî êîãí³òèâíèõ ïðîöåñ³â ãåðî¿â, ÷àñòî â³äîáðà-
æåíèõ ó çàãîëîâêàõ. Äî òàêèõ òåêñò³â, çîêðåìà, íàëå-
æèòü â³äîìèé àìåðèêàíñüêèé òåëåñåð³àë “Ìèñëèòè
ÿê çëî÷èíåöü”, ÿêèé ³ ñëóãóº ìàòåð³àëîì íàøî¿ ñòàòò³.

Ê³íîòåêñòè ÿê â³äíîñíî íîâèé îá’ºêò ë³íãâ³ñ-
òè÷íèõ äîñë³äæåíü íàáóâàþòü óñå á³ëüøî¿ ïîïóëÿð-
íîñò³ [2; 4; 7], íå â îñòàííþ ÷åðãó çàâäÿêè á³ëüø³é,
ïîð³âíÿíî ç òðàäèö³éíèìè òåêñòàìè, äèíàì³ö³, à
òàêîæ êðåîë³çîâàí³é ïðèðîä³ [7], ÿêà ïåðåäáà÷àº
çàñòîñóâàííÿ ë³íãâî-ñåì³îòè÷íèõ ìåòîä³â.

Ìåòîþ ñòàòò³ º âèçíà÷åííÿ çàñîá³â âåðáàë³çàö³¿
êîãí³òèâíî¿ ä³ÿëüíîñò³ ãåðî¿â ó ä³àëîãàõ àìåðè-
êàíñüêîãî òåëåñåð³àëó “Ìèñëèòè ÿê çëî÷èíåöü”.

Îá’ºêòîì äîñë³äæåííÿ º êîãí³òèâíà ä³ÿëüí³ñòü
ìîâö³â ó ä³àëîãàõ àìåðèêàíñüêîãî òåëåñåð³àëó
“Ìèñëèòè ÿê çëî÷èíåöü”, ïðåäìåòîì – ëåêñèêî-
ñåìàíòè÷í³, ñèíòàêñè÷í³ é êîìóí³êàòèâíî-ïðàãìà-
òè÷í³ çàñîáè ¿¿ âåðáàë³çàö³¿.

Àêòóàëüí³ñòü äîñë³äæåííÿ îáóìîâëåíà ÿê
íîâèçíîþ îá’ºêòà ³ ïðåäìåòà äîñë³äæåííÿ, òàê ³ éîãî
â³äíîñíî íîâèì ìàòåð³àëîì – ê³íîòåêñòàìè.
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Ñþæåò àìåðèêàíñüêîãî òåëåñåð³àëó “Ìèñëèòè ÿê
çëî÷èíåöü” ðîçãîðòàºòüñÿ íàâêîëî ðîáîòè ñïåö³-
àëüíîãî ï³äðîçä³ëó ÔÁÐ, ÿêèé îá’ºäíóº íàéêðàùèõ
ïðîôàéëåð³â, çäàòíèõ âèð³øèòè íàéá³ëüø ñêëàäí³
é çàïëóòàí³ êðèì³íàëüí³ ñïðàâè. Î÷îëþº öåé
ï³äðîçä³ë äîñâ³ä÷åíèé ïðîôàéëåð Äæåéñîí Ã³äåîí,
çäàòíèé ìàêñèìàëüíî îïòèì³çóâàòè ñï³ëüíó
êîãí³òèâíó ä³ÿëüí³ñòü êîìàíäè, à “ô³øêîþ” öüîãî
ï³äðîçä³ëó º â³äòâîðåííÿ õîäó äóìîê ï³äîçðþâàíèõ
øëÿõîì êîï³òêîãî àíàë³çó âñ³õ äîêàç³â, à òàêîæ
êîíñòðóþâàííÿ ïñèõîëîã³÷íîãî ïîðòðåòó – ïðîô³ëþ
çëî÷èíöÿ. Ñþæåòíå íàïðóæåííÿ òåëåñåð³àëó
îáóìîâëåíå òèì ôàêòîì, ùî éîãî ãåðî¿ çìóøåí³
ïðàöþâàòè â óìîâàõ öåéòíîòó, îñîáëèâî êîëè ìîâà
éäå ïðî ñåð³þ âáèâñòâ.

Àíàë³ç ìàòåð³àëó ïîêàçóº, ùî êîãí³òèâíà
ä³ÿëüí³ñòü ãåðî¿â íàé÷àñò³øå âåðáàë³çóºòüñÿ â
ä³àëîãàõ ì³æ îêðåìèìè ÷ëåíàìè êîìàíäè ïðîôàé-
ëåð³â, çàéíÿòèìè îêðåìèìè àñïåêòàìè ðîçñë³äóâà-
íî¿ ñïðàâè, òà â ïîë³ëîãàõ, êîëè êîìàíäà âèêîðèñòî-
âóº òàêòèêó ìîçêîâîãî øòóðìó äëÿ àíàë³çó ñïðàâè
â ö³ëîìó.

Ðîçãëÿíåìî, íàïðèêëàä, ä³àëîã ì³æ äâîìà
÷ëåíàìè êîìàíäè, ÿêèé â³äáóâàºòüñÿ íà ì³ñö³
çíàéäåííÿ òðóïó ìîëîäî¿ ä³â÷èíè, îäí³º¿ ç äåê³ëüêîõ
æåðòâ ñåð³éíîãî âáèâö³:

–Twenty-two-year-old Ann Cushing was found right
here. Nails clipped just like the others. He wants them
to fight back.

– But not enough to hurt him. And he left the belt
around her neck. He is probably in his early twenties.

– What’s your reasoning?
– Fearful arrogance.
– He clothed the body before dumping it.
– That’s a sign of remorse.
– It’s not consistent. Look where we are. His opinion

of women is pretty clear, don’t you think?
– They are disposable.
– Why show remorse by taking the time to dress her

but then drop her here? (Criminal 1/1).
Ðåïë³êè îáîõ ãåðî¿â º ìàêñèìàëüíî ñòèñëèìè é

íàäçâè÷àéíî ³íôîðìàòèâíèìè ç ïåðåâàæàííÿì
ïðîñòèõ ñèíòàêñè÷íèõ êîíñòðóêö³é. Ñï³âðîçìîâíèêè
ï³äõîïëþþòü ³ äîïîâíþþòü äóìêè îäèí îäíîãî
– He wants them to fight back. – But not enough to
hurt him, His opinion of women is pretty clear, don’t you
think? – They are disposable. À òàì, äå ëîã³êà ³íøîãî
çàëèøàºòüñÿ íå çîâñ³ì ïðîçîðîþ, çâó÷èòü íåïðÿìå
ïðîõàííÿ ïîÿñíèòè ¿¿ – What’s your reasoning? Îñòàííÿ
ðåïë³êà º çàïèòàííÿì íå ò³ëüêè àäðåñàòó, àëå é
àäðåñàíòó, îñê³ëüêè âîíà ï³äñóìîâóº êîíôë³êòí³
àñïåêòè ïîâåä³íêè çëî÷èíöÿ. Äèñêóðñèâíèìè
ìàðêåðàìè êîãí³òèâíî¿ ä³ÿëüíîñò³ ìîâíî¿ îñîáèñ-
òîñò³ âèñòóïàþòü ïèòàëüí³ ñèíòàêñè÷í³ êîíñòðóêö³¿
What’s your reasoning?, Don’t you think, Why show
remorse, êë³øå It’s not consistent, à òàêîæ ëåêñè÷í³
îäèíèö³ reasoning, sign, think, consistent.

Íàâåäåíèé âèùå ä³àëîã ôîêóñóºòüñÿ íà
ëîã³÷íîìó ìèñëåíí³, àëå ãåðî¿ êîìàíäè Ã³äåîíà
÷àñòî ïîºäíóþòü éîãî ³ç çàëó÷åííÿì óÿâè:

– I’ve been thinking about CDs.
– Oh, Reid. Come on. We tried the CDs. We

searched, sifted and sorted through every one of this
guy’s headbang and heavy metal collection. We’d better
find something before this girl is dead.

– Think we may have missed the obvious.
– What are you doing? Reed, what made you think

of that?
– It was the only empty case.
– All right. I’m an insomniac who listens to Metallica

to go to sleep at night. What song could possibly speak
to me?

– Enter Sandman (Criminal 1/1).
Ó öüîìó ä³àëîç³ îäèí ³ç ÷ëåí³â êîìàíäè âèñëîâ-

ëþº ñóìí³âè ùîäî äîö³ëüíîñò³ ïîäàëüøèõ ñïðîá
ï³ä³áðàòè ïàðîëü äëÿ êîìï’þòåðà çëî÷èíöÿ ÷åðåç
éîãî êîëåêö³þ êîìïàêò-äèñê³â, à êîëè éîãî ñï³âðîç-
ìîâíèê âèòÿãàº óëþáëåíèé äèñê ç äèñêîâîäó, ùî
íå ñïàëî íà äóìêó æîäíîìó ³íøîìó ÷ëåíó êîìàíäè,
â³í íå ìîæå óòðèìàòèñÿ â³ä çàïèòàííÿ, ùî ñàìå
íàâåëî êîëåãó íà öþ çäîãàäêó: – Reed, what made
you think of that? Ïî÷óâøè åëåìåíòàðíî ïðîñòó
â³äïîâ³äü – It was the only empty case, â³í ïðîïîíóº
àäðåñàòó óÿâèòè ñåáå íà ì³ñö³ çëî÷èíöÿ, ÿêèé
ñòðàæäàº â³ä áåçñîííÿ, ³ ³íòó¿òèâíî îáðàòè ï³ñíþ
íà äèñêó, ÿêà ìîãëà á çàêîëèõóâàòè éîãî. Ïðîòå
â³äïîâ³äü Ð³äà çíîâó îáóìîâëåíà ëîã³êîþ, îñê³ëüêè
çì³ñò îáðàíî¿ íèì ï³ñí³ “Enter Sandman” ãóðòó “Ìå-
òàë³êà” ì³ñòèòü ìîòèâè áåçñîííÿ. Äèñêóðñèâíèìè
ìàðêåðàìè êîãí³òèâíî¿ ä³ÿëüíîñò³ ãåðî¿â âèñòóïàþòü
ïèòàëüíå êë³øå what made you think of that? òà
ìîäàëüíå ñëîâîñïîëó÷åííÿ may have missed the
obvious.

Ó ïîä³áíèõ ä³àëîãàõ âèïàäêîâà ðåïë³êà ñï³âðîç-
ìîâíèêà ìîæå ï³äêàçàòè ãåðîºâ³ âèð³øåííÿ ïðî-
áëåìè, ÿê öå â³äáóâàºòüñÿ â ðîçìîâ³ ì³æ Äæåéñî-
íîì Ã³äåîíîì òà ³íøèì äîñâ³ä÷åíèì ÷ëåíîì
êîìàíäè – Åðîíîì Õî÷íåðîì:

– Hi!
– He said, ‘Isn’t she the girl? If he’d already killed

her he’d say.
– Wasn’t she the girl.
– She is alive. We don’t know for how long.
– Is it true what he said about CPR? I mean I didn’t

know.
– Well, statistics on CPR is great.
– I want to know if you are OK.
– I’m fine.
– Are you?
– Think I can’t do the job?
– I think you can be two different people at once.
Gideon smiles.
– What is it?
– Conflicts on the profile.
– Two different behaviors.
– Two different people. There’s a second killer

(Criminal 1/1).
Ñïî÷àòêó êîãí³òèâíà ä³ÿëüí³ñòü ñï³âðîçìîâíèê³â

çîñåðåäæóºòüñÿ íà àíàë³ç³ ñë³â ï³äîçðþâàíîãî, äå
âèá³ð òåïåð³øíüî¿ ÷àñîâî¿ ôîðìè ä³ºñëîâà ìîæå
ñèãíàë³çóâàòè ïðî æèòòÿ ÷è ñìåðòü æåðòâè. Ïîò³ì
Õî÷íåð íåíàâ’ÿçëèâî çì³íþº òåìó ðîçìîâè,
îñê³ëüêè, êð³ì áåçïîñåðåäíüî ðîçñë³äóâàííÿ, â³í
çàéíÿòèé âèçíà÷åííÿì ïðîôåñ³éíî¿ ïðèäàòíîñò³
Ã³äåîíà, ïîñòàâëåíî¿ ï³ä ñóìí³â ïîñòòðàâìàòè÷íèì
øîêîì. Äâà äîñâ³ä÷åíèõ ïðîôàéëåðà äåÿêèé ÷àñ
ïðîâîêóþòü îäèí îäíîãî – Ã³äåîí ÷åðåç óõèëüí³
ðåïë³êè (Well, statistics on CPR is great, I’m fine), à
Õî÷íåð – ÷åðåç â³äâåðòå âèñëîâëþâàííÿ ñóìí³âó
(Are you?, I think you can be two different people at
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once). Âîäíî÷àñ îñòàííÿ ðåïë³êà Õî÷íåðà çíîâó
çìóøóº ¿õ ïîâåðíóòèñÿ äî ðîçñë³äóâàííÿ, îñê³ëüêè
ôðàçà two different people äîïîìàãàº ðîçâåñòè
êîíôë³êòóþ÷³ àñïåêòè ïðîô³ëþ çëî÷èíöÿ. Äèñêóð-
ñèâíèìè ìàðêåðàìè êîãí³òèâíî¿ ä³ÿëüíîñò³ âèñòóïà-
þòü îäèíèö³ know, mean, think, à òàêîæ êëþ÷îâà â
öüîìó ä³àëîç³ ôðàçà Conflicts on the profile.

Ó ïðîöåñ³ ðîçñë³äóâàííÿ ÷ëåíè êîìàíäè Ã³äåîíà
âñòóïàþòü ó ÷èñëåíí³ ³íòåðàêö³¿ ç³ ñâ³äêàìè, ï³äîçðþ-
âàíèìè é ðîäè÷àìè æåðòâ, ÿêèì ÷àñòî äîâîäèòüñÿ
ïîÿñíþâàòè ñïåöèô³êó ìåòîä³â ðîçñë³äóâàííÿ:

– What is he doing?
– He is role-playing.
– How does that work?
– Oh. He is trying to think like the kidnapper. He is

trying to get a sense of him through his behaviour.
– That does not sound very scientific, does it?
– Ok. She was really without the boyfriend. All I

know in order to get to her I’ve got to take him out. He
was collateral damage. Or was he? Shot was to the
face. That’s personal. Kill the boyfriend. Get him out of
the way so I can get her. Alone (Criminal 1/5).

Ó íàâåäåíîìó ä³àëîç³ ïðîôàéëåð Åëü Ãð³íåóåé
ïîÿñíþº ñåñòð³ âèêðàäåíî¿ ä³â÷èíè, ÿê ñàìå ¿¿
êîëåãà Äåðåê Ìîðãàí çà äîïîìîãîþ ÿê ëîã³êè, òàê ³
óÿâè íàìàãàºòüñÿ â³äòâîðèòè õ³ä äóìîê ³ ìîòèâàö³þ
çëî÷èíöÿ. Ôîêóñàìè ïîÿñíåííÿ âèñòóïàþòü ìàðêåðè
êîãí³òèâíî¿ ä³ÿëüíîñò³ role-playing, trying to think like
the kidnapper, trying to get a sense of him through his
behavior. Äàë³ Äåðåê âåðáàë³çóº õ³ä äóìîê çëî÷èíöÿ
â³ä ïåðøî¿ îñîáè: – All I know, I’ve got to take him
out, so I can get her. Ïðè öüîìó â³äáóâàºòüñÿ ñâîº-
ð³äíå ðîçäâîþâàííÿ íàðàòîðà, îñê³ëüêè â óÿâíèé
ìîíîëîã â³ä ³ìåí³ çëî÷èíöÿ âêëèíþþòüñÿ àíàë³òè÷í³
ðåïë³êè ñàìîãî Äåðåêà – Or was he?, That’s personal.
Ï³äðÿäíå ðå÷åííÿ ìåòè so I can get her, à òàêîæ
³íô³í³òèâíèé çâîðîò ó ôóíêö³¿ îáñòàâèíè ìåòè º
ñèíòàêñè÷íèìè ìàðêåðàìè ìîòèâàö³¿ çëî÷èíöÿ.

Ðåïë³êà That does not sound very scientific, does it?
âèðàæàº ñêåïòèöèçì, äëÿ ïîäîëàííÿ ÿêîãî ãåðîÿì
òåëåñåð³àëó ³íêîëè äîâîäèòüñÿ äåìîíñòðóâàòè ñâîþ
êîãí³òèâíó ä³ÿëüí³ñòü ó ñòèë³ Øåðëîêà Õîëìñà íà
ïðåäìåòàõ, áåçïîñåðåäíüî íå ïîâ’ÿçàíèõ ³ç
ðîçñë³äóâàííÿì:

– Like a profiler, right? Like one look at a crime
scene you can tell what kind of shampoo a killer uses?

– Sound skeptical.
– Maybe a little.
– Your girlfriend thinks you gonna break up with

you.
– You’re kidding, right?
– You keep adjusting your necklace. That tells me

you are not used to wearing one or somebody else probably
bought it for you. Bought it recently. Chinese symbol
and it means ‘forever yours’. Take care of yourself, all
right? (Criminal 1/2).

Ó íàâåäåíîìó âèùå ä³àëîç³ ³ðîí³÷íî ã³ïåðáî-
ë³çîâàíà ðåïë³êà õëîïöÿ Like one look at a crime scene
you can tell what kind of shampoo a killer uses?, ÿêà
ñòàâèòü ï³ä ñóìí³â ìîæëèâîñò³ ïðîôàéëåð³â, ïðîâî-
êóº Äæåéñîíà Ã³äåîíà ïðîäåìîíñòðóâàòè ¿õ ó ä³¿ íà
ïðèêëàä³ ñàìîãî ñï³âðîçìîâíèêà. Ñïî÷àòêó â³í
îçâó÷óº ðåçóëüòàò ñâîº¿ êîãí³òèâíî¿ ä³ÿëüíîñò³ ÷åðåç
êîíñòàòèâ Your girlfriend thinks you gonna break up with
you, à êîëè øîêîâàíèé õëîïåöü íàìàãàºòüñÿ

³íòåðïðåòóâàòè ñèòóàö³þ ÿê æàðò (“You’re kidding,
right?), ïîÿñíþº ñàì ïðîöåñ êîãí³òèâíî¿ ä³ÿëüíîñò³.
Äèñêóðñèâíèìè ìàðêåðàìè êîãí³òèâíî¿ ä³ÿëüíîñò³
ñëóãóþòü ôðàçà That tells me òà ìîäàëüíå ñëîâî
probably.

Âåðáàë³çàö³ÿ êîãí³òèâíî¿ ä³ÿëüíîñò³ ãåðî¿â ó
ïîë³ëîç³ ìàº á³ëüø äèíàì³÷íèé õàðàêòåð, îñê³ëüêè
â ïðîöåñ³ ìîçêîâîãî øòóðìó ñï³âðîçìîâíèêè
ïîñò³éíî ï³äõîïëþþòü òåçè ³íøèõ, ï³äòâåðäæóþ÷è
àáî ñïðîñòîâóþ÷è ¿õ. Ïàðàëåëüíî çàëó÷àºòüñÿ
àñîö³àòèâíå ìèñëåííÿ, â³äîáðàæåíå êëþ÷îâèìè
ñëîâàìè:

– Haron. I do it because of Haron.
– That’s Hebrew.
– It’s God bringing anger.
– Year.
– The motive is now religious.
– Well, you know, in a lot of religions God is related

to fire.
– Well, Agni is fire in Hinduism and the Jews see

God as a pillar of fire and Christians worship God as a
consuming fire.

– Ok. So we’re looking for a theology major. Maybe
he is punishing the other students for their sins.

– What’s the most sinful place on campus?
– Come on, Elle, when I was in college, that was

everywhere.
– Fraternity?
– Campus bar?
– No. That’s not consistent with the previous targets.
– What about the idea of baptism of fire? Aren’t we

all supposed to be tested through fire and revelations?
– Look. It’s good, it’s good, but let’s please do not

jump to conclusions. Religion might be a part of it but
it’s not necessarily the prime compulsion.

– Gideon, rush to conclusions, jump to conclusions.
Who cares?

– We’re running out of time.
– Compulsion (Criminal 1/2).
Ó íàâåäåíîìó ïðèêëàä³ ëþäè Ã³äåîíà ðîçñë³äó-

þòü ñåð³þ ï³äïàë³â, ó÷èíåíèõ íà òåðèòîð³¿ óí³âåð-
ñèòåòñüêîãî êàìïóñó, ÿê³ ïðèçâåëè äî çàãèáåë³ ëþ-
äåé. ×ëåíè êîìàíäè â³äøòîâõóþòüñÿ â³ä êëþ÷îâîãî
ñëîâà Haron, ÿêå ëåäâå âäàëîñÿ ðîç³áðàòè íà íàä³ñ-
ëàí³é çëî÷èíöåì ïë³âö³. Â³ä òëóìà÷åííÿ öüîãî
ðåë³ã³éíîãî ³ìåí³ ïðîôàéëåðè ïåðåõîäÿòü äî ìîòè-
âàö³¿ çëî÷èíöÿ – The motive is now religious,
àñîö³àòèâíî îá’ºäíóþ÷è òèï çëî÷èíó – ï³äïàë òà
ðåë³ã³éí³ ìîòèâè âîãíþ ÿê ïîêàðàííÿ – Maybe he is
punishing the other students for their sins. Êð³ì
âèçíà÷åííÿ ìîòèâàö³¿, öÿ àñîö³àö³ÿ çàäàº äâà íîâ³
ôîêóñè ïîøóêó çëî÷èíöÿ: ñòóäåíò-òåîëîã (– So
we’re looking for a theology major) òà íàéá³ëüø ãð³øíå
ì³ñöå â êàìïóñ³ – What’s the most sinful place on
campus? Ïðîòå îñòàííº ñóïåðå÷èòü ì³ñöÿì ñïîºííÿ
ïîïåðåäí³õ çëî÷èí³â – That’s not consistent with the
previous targets. Ïðîïîíóºòüñÿ íàñòóïíà àñîö³àö³ÿ –
³äåÿ õðåùåííÿ âîãíåì – the idea of baptism of fire,
àëå Ã³äåîí çàêëèêàº ÷ëåí³â ñâîº¿ êîìàíäè íå
ïîñï³øàòè ç âèñíîâêàìè: let’s please do not jump to
conclusions. Éîãî îñòàííº îáåðåæíå çàóâàæåííÿ, ùî
ðåë³ã³éí³ ì³ðêóâàííÿ, ìîæëèâî, íå º ãîëîâíèì ìîòè-
âîì çëî÷èíöÿ, âèêëèêàº áóðõëèâå ðîçäðàòóâàííÿ
îäíîãî ç ÷ëåí³â êîìàíäè – Äåðåêà Ìîðãàíà, ùî
âèðàæàºòüñÿ ÷åðåç ïîâòîð-ï³äõîïëåííÿ rush to
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conclusions, jump to conclusions òà íåãàòèâíî-
åìîö³éíå êë³øå Who cares? Çâó÷èòü íàãàäóâàííÿ ïðî
öåéòíîò – We’re running out of time. Àëå ³íøèé ÷ëåí
êîìàíäè, Ð³ä, ï³äõîïèâ ³íøå ñëîâî ðåïë³êè Ã³äåîíà
– Compulsion, ÿêå àñîö³àòèâíî ï³äêàçàëî éîìó êëþ÷
äî âèð³øåííÿ ïðîáëåìè – îáñåñèâíî-êîìïóëü-
ñèâíèé ðîçëàä ÿê ³ìîâ³ðíèé ä³àãíîç çëî÷èíöÿ.
Äèñêóðñèâíèìè ìàðêåðàìè êîãí³òèâíî¿ ä³ÿëüíîñò³
ñëóãóþòü îäèíèö³ motive, look, consistent, jump to
conclusions, rush to conclusions, à òàêîæ ìîäàëüí³ ñëîâà
maybe, supposed, might, necessarily.

Òàêèì ÷èíîì, ó äîñë³äæóâàíîìó ìàòåð³àë³
ôîêóñîì âåðáàë³çàö³¿ êîãí³òèâíî¿ ä³ÿëüíîñò³ ãåðî¿â
º â³äòâîðåííÿ õîäó äóìîê ³ ìîòèâàö³¿ çëî÷èíöÿ ÷åðåç

ïîºäíàííÿ ëîã³÷íîãî é àñîö³àòèâíîãî ìèñëåííÿ ç
óÿâîþ òà êîíñòðóþâàííÿ íà ¿õ îñíîâ³ éîãî
ïñèõîëîã³÷íîãî ïîðòðåòó. Îñíîâíèìè äèñêóð-
ñèâíèìè ìàðêåðàìè âåðáàë³çàö³¿ êîãí³òèâíî¿
ä³ÿëüíîñò³ â ä³àëîç³ º ëåêñåìè think, know, look, mean,
sign, conflicts, obvious, êë³øîâàí³ ñèíòàêñè÷í³
êîíñòðóêö³¿ What’s your reasoning? What made you
think of that? Don’t you think? Why show… That tells
me… It’s not consistent, à òàêîæ ð³çíîìàí³òí³ ìîäàëüí³
ñëîâà – maybe, may/might, suppose, necessarily.

Ó ïîäàëüøèõ äîñë³äæåííÿõ ïëàíóºòüñÿ ðîçãëÿíóòè
âåðáàëüí³ ïðîâîêàö³¿ ÿê ñïîñ³á êîãí³òèâíî¿ ñòèìóëÿö³¿
ìîâíî¿ îñîáèñòîñò³, à òàêîæ àêñ³îëîã³÷íèé àñïåêò
âåðáàë³çàö³¿ êîãí³òèâíî¿ ä³ÿëüíîñò³ â äèñêóðñ³.
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