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Óðàõîâóþ÷è ëèøå âåðáàëüíó ðåïðåçåíòàö³þ âíóòð³øíüîãî ñâ³òó ñóá’ºêòà, ïîíÿòòÿ
ìîâíî¿ îñîáèñòîñò³ îáìåæóº ìîæëèâîñò³ â³äòâîðåííÿ çàãàëüíîãî îáðàçó ìîâöÿ,
à òîìó ó ñòàòò³ ïðîïîíóºòüñÿ êîìïëåêñíå âèâ÷åííÿ çíàê³â, ÿê³ ðåïðåçåíòóþòü
³íäèâ³äà. Ó öüîìó ðóñë³ ïðîàíàë³çîâàíî ñåì³îòè÷í³ é âåðáàëüí³ çàñîáè åêñïë³êàö³¿
êîãí³òèâíîãî é ìîòèâàö³éíîãî ð³âí³â îñîáèñòîñò³ äåòåêòèâà ç óðàõóâàííÿì ¿¿
íàö³îíàëüíîãî, òàêòèêî-ñòðàòåã³÷íîãî, îö³ííîãî é åìîö³éíîãî àñïåêò³â.
Êëþ÷îâ³ ñëîâà: ìîâíà îñîáèñò³ñòü; îñîáèñò³ñòü äåòåêòèâà; çíàêîâ³ âèÿâè
îñîáèñòîñò³.

Ó÷èòûâàÿ ëèøü âåðáàëüíóþ ðåïðåçåíòàöèþ âíóòðåííåãî ìèðà ñóáúåêòà, ïîíÿòèå
ÿçûêîâîé ëè÷íîñòè îãðàíè÷èâàåò âîçìîæíîñòè âîññîçäàíèÿ âñåîáúåìëþùåãî
îáðàçà ãîâîðÿùåãî, à ïîýòîìó â ñòàòüå ïðåäëàãàåòñÿ êîìïëåêñíîå èññëåäîâàíèå
çíàêîâ, ïðåäñòàâëÿþùèõ èíäèâèäà. Â ýòîì ðóñëå ïðîàíàëèçèðîâàíû
ñåìèîòè÷åñêèå è âåðáàëüíûå ñðåäñòâà ýêñïëèêàöèè êîãíèòèâíîãî è
ìîòèâàöèîííîãî óðîâíåé ëè÷íîñòè äåòåêòèâà ñ ó÷åòîì åå íàöèîíàëüíîãî, òàêòèêî-
ñòðàòåãè÷åñêîãî, îöåíî÷íîãî è ýìîöèîíàëüíîãî àñïåêòîâ.
Êëþ÷åâûå ñëîâà: ÿçûêîâàÿ ëè÷íîñòü; ëè÷íîñòü äåòåêòèâà; çíàêîâûå ïðîÿâëåíèÿ
ëè÷íîñòè.

Focusing on the verbal representation of the inner world of an individual, the notion of
linguistic personality restricts the possibilities of reconstructing a comprehensive image
of a speaker. Therefore the article offers a complex study of signs representing an
individual. In this vein, the contribution analyzes the semiotic and verbal means of
representing the cognitive and motivational levels of the personality of a detective
with a special attention to its national, strategic, evaluative and emotional aspects.
Key words: linguistic personality; personality of a detective; semiotic embodiment of
a personality.

Ñó÷àñíà ãóìàí³òàðèñòèêà ðîçãëÿäàº ëþäèíó ÿê
öåíòð, ÷åðåç ÿêèé ïðîõîäÿòü êîîðäèíàòè, ùî
âèçíà÷àþòü ïðåäìåò, çàâäàííÿ, ìåòîäè é ö³íí³ñí³
îð³ºíòèðè ìîâîçíàâñòâà [8, ñ. 69]. Â³äïîâ³äíî,
îäíèì ³ç çàâäàíü ë³íãâ³ñòèêè ââàæàþòü ðåêîíñòðóê-
ö³þ îáðàçó ëþäèíè íà îñíîâ³ ìîâíèõ äàíèõ, ÷èì
çóìîâëåíà ïîñèëåíà óâàãà äî âèâ÷åííÿ ìîâíî¿
îñîáèñòîñò³ [12, ñ. 55]. Âèîêðåìëåíî é îïèñàíî
àâòîðèòàðíó é àêöåíòóéîâàíó ìîâíó îñîáèñò³ñòü [12,
ñ. 57], äîñë³äæóþòüñÿ ìîâí³ îñîáèñòîñò³ ïîë³òèê³â
[13] ³ æóðíàë³ñò³â [2], àëå ïîçà óâàãîþ çàëèøàºòüñÿ
îñîáà äåòåêòèâà, ÿêà â³äçíà÷àºòüñÿ íèçêîþ ñïåöè-
ô³÷íèõ ðèñ, ðîçêðèòòÿ ÿêèõ º ìåòîþ ïðîïîíîâàíî¿
ðîçâ³äêè.

Çã³äíî ç çàãàëüíîâèçíàíèì òëóìà÷åííÿì,
çàïðîïîíîâàíèì Þ.Ì.Êàðàóëîâèì, ìîâíà îñî-
áèñò³ñòü ðîçãëÿäàºòüñÿ ÿê ñóêóïí³ñòü çä³áíîñòåé ³
õàðàêòåðèñòèê ëþäèíè, ùî îáóìîâëþþòü ïðîäóêó-

âàííÿ é ñïðèéíÿòòÿ ìîâíèõ òâîð³â (òåêñò³â), ÿê³
ð³çíÿòüñÿ: à) ñòóïåíåì ñòðóêòóðíî-ìîâíî¿ ñêëàäíîñò³,
á) ãëèáèíîþ ³ òî÷í³ñòþ â³äîáðàæåííÿ ä³éñíîñò³,
â) ïåâíîþ ö³ëüîâîþ ñïðÿìîâàí³ñòþ [5, ñ. 3]. Âèíèê-
íóâøè íà ïåðåòèí³ ë³íãâ³ñòèêè é ïñèõîë³íãâ³ñòèêè,
òåîð³ÿ ìîâíî¿ îñîáèñòîñò³, àáî ë³íãâîïåðñîíîëîã³ÿ,
ïîºäíóº ó ñîá³ îáèäâ³ ãàëóç³ íàóêîâîãî çíàííÿ,
â³äêðèâàþ÷è äîäàòêîâ³ ìîæëèâîñò³ äëÿ ãëèáèííîãî
é áàãàòîì³ðíîãî ï³äõîäó äî ïðîáëåìè ñï³ââ³äíî-
øåííÿ ìîâè ³ ìèñëåííÿ.

Îñòàíí³ìè ðîêàìè òðàäèö³éíå ðîçóì³ííÿ ìîâíî¿
îñîáèñòîñò³ çàçíàº íèçêè òðàíñôîðìàö³é óíàñë³äîê
óðàõóâàííÿ ð³çíèõ âëàñòèâîñòåé ñóá’ºêòà ñï³ëêó-
âàííÿ. Ç îäíîãî áîêó, öåé ôåíîìåí òëóìà÷èòüñÿ
ÿê êîìóí³êàòèâíà îñîáèñò³ñòü, òîáòî ñóêóïí³ñòü
ð³çíîð³âíåâèõ õàðàêòåðèñòèê ìîâëåííºâî¿ ïîâå-
ä³íêè îêðåìîãî ìîâöÿ àáî òèïó êîìóí³êàíò³â [6,
ñ. 175], ç ³íøîãî áîêó, ïîíÿòòÿ äèñêóðñèâíî¿ îñî-
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áèñòîñò³ çîñåðåäæóºòüñÿ íà ëþäèí³, ÿêà ä³º â
êîìóí³êàòèâíîìó ïðîñòîð³ òà çäàòíà ïîðÿä ³ç ìîâîþ
âèêîðèñòîâóâàòè é òðàêòóâàòè ³íø³ ñåì³îòè÷í³ êîäè
ç óðàõóâàííÿì òèïó â³äíîøåíü, ó ÿê³ âîíà âêëþ÷åíà
â ïåâí³ ìîìåíòè ñï³ëêóâàííÿ [11, ñ. 18]. Î÷åâèäíå
ðîçìà¿òòÿ âèçíà÷åíü ìîâíî¿ îñîáèñòîñò³ ñâ³ä÷èòü,
ùî âîíè âðàõîâóþòü ð³çí³ àñïåêòè ñóá’ºêòà ÿê ñò³éêî¿
ñèñòåìè ñîö³àëüíî çíà÷óùèõ ðèñ, âëàñòèâèõ
³íäèâ³äó ÿê ÷ëåíó ïåâíî¿ ñï³ëüíîòè [12, ñ. 55].

Íàâåäåí³ òëóìà÷åííÿ ïðèâîäÿòü äî äóìêè ïðî
äîö³ëüí³ñòü ïåðåõîäó â³ä âèâ÷åííÿ ìîâíî¿
îñîáèñòîñò³ äî àíàë³çó ð³çíèõ àñïåêò³â ñóá’ºêòà ÿê
ö³ë³ñíî¿ ñèñòåìè: ìîâíîãî, êîìóí³êàòèâíîãî,
ñåì³îòè÷íîãî, äèñêóðñèâíîãî òîùî. Çà àñïåêòíîãî
ï³äõîäó âèäîçì³íþºòüñÿ ³íòåðïðåòàö³ÿ âèîêðåì-
ëåíîãî Þ.Ì.Êàðàóëîâèì âåðáàëüíî-ñåìàíòè÷íîãî
ð³âíÿ ìîâíî¿ îñîáèñòîñò³, ÿêèé îõîïëþº ëåêñèêîí,
çàïàñ ñë³â ³ çíàêè ³íøèõ êîä³â, óì³ííÿ ¿õ âèêîðèñòî-
âóâàòè, ñïèðàþ÷èñü íà ãëèáèííîìó ð³âí³ íà äâà ³íø³
ð³âí³: êîãí³òèâíèé, ÿêèé âêëþ÷àº ï³çíàâàëüíèé ³
ñîö³àëüíèé äîñâ³ä, òà ïðàãìàòèêî-ìîòèâàö³éíèé, ùî
îõîïëþº íàì³ðè êîìóí³êàíòà, óñòàíîâêè é ñèòóàòèâ-
íèé äîñâ³ä [4, ñ. 37].

Çàëåæíî â³ä ï³äõîäó âåðáàëüíî-ñåìàíòè÷íèé
ð³âåíü òëóìà÷èòüñÿ ÿê ôóíêö³îíàëüíèé [6, ñ. 176]
àáî ìåä³éíî-îð³ºíòàö³éíèé [9, ñ. 14]. Ôóíêö³îíàëü-
íèé ð³âåíü âêëþ÷àº äâ³ âëàñòèâîñò³ êîìóí³êàòèâíî¿
êîìïåòåíòåíö³¿ ³íäèâ³äà: ïðàêòè÷íå âîëîä³ííÿ âåð-
áàëüíèìè ³ íåâåðáàëüíèìè çàñîáàìè ñï³ëêóâàííÿ;
âì³ííÿ âàð³þâàòè êîìóí³êàòèâí³ çàñîáè â ïðîöåñ³
êîìóí³êàö³¿ ç óðàõóâàííÿì çì³íè ñèòóàö³¿ ³ óìîâ
ñï³ëêóâàííÿ [6, ñ. 176]. Âèîêðåìëåííÿ ìåä³éíî-
îð³ºíòàö³éíîãî ð³âíÿ ñïèðàºòüñÿ íà ð³çí³ çàñîáè
êîíòàêòóâàííÿ ëþäèíè ç íàâêîëèøí³ì ñåðåäî-
âèùåì, ÿê³ ïðîäîâæóþòü ¿¿ ò³ëî, îðãàíè â³ä÷óòò³â ³
íåðâîâó ñèñòåìó [9, ñ. 14], ÷åðåç ñâ³òëî, ïîâ³òðÿ,
åëåêòðîìàãí³òí³ ïîëÿ, óñíå ìîâëåííÿ, ïèñåìí³ñòü,
øëÿõè, ÷èñëà, îäÿã, æèòëî, ì³ñòà, ðåêëàìó, òðàíñ-
ïîðòí³ çàñîáè, ìàñîâó ³íôîðìàö³þ òîùî [14, ñ. 22].

Íàéá³ëüø ÿñêðàâî îáìåæåí³ñòü ïîíÿòòÿ ìîâíî¿
îñîáèñòîñò³ âèÿâëÿºòüñÿ ï³ä ÷àñ â³äòâîðåííÿ
ë³òåðàòóðíèõ ïîðòðåò³â äåòåêòèâ³â, ñôîðìîâàíèõ
óíàñë³äîê âçàºìîä³¿ ìîâè ç ³íøèìè òèïàìè çíàê³â.
ßêùî äëÿ íîðìè õàðàêòåðí³ çíàêè-ñèìâîëè (÷åð-
âîíà òðîÿíäà – êîõàííÿ, á³ëèé ãîëóá – ìèð òîùî),
òî äëÿ äåòåêòèâó çíà÷óùèìè º çíàêè-³íäåêñè (íàï³â-
â³ä÷èíåí³ äâåð³, çàáðèçêàíà ìàøèíà, ïîðâàíèé îäÿã
òîùî), çà ÿêèìè ïðîñòåæóºòüñÿ ³ â³äíîâëþºòüñÿ
êàðòèíà çëî÷èíó [10, ñ. 259]. Óðàõóâàííÿ ðîë³ ð³çíèõ
çíàê³â ïðè ôîðìóâàíí³ îáðàçó ñóá’ºêòà äàº ï³äñòàâè
äëÿ äèôåðåíö³àö³¿ ñåì³îòè÷íîãî âèÿâó îñîáèñòîñò³,
ÿêèé ïîðÿä ç àíàë³çîì ìîâè ïåðåäáà÷àº âðàõóâàííÿ
ðîë³ ð³çíîìàí³òíèõ çíàê³â, ñåðåä ÿêèõ ïðîâ³äíó ðîëü
â³ä³ãðàº çîâí³øí³ñòü ÿê îäèí ³ç êîìïîíåíò³â ìåä³éíî-
îð³ºíòàö³éíîãî ð³âíÿ îñîáèñòîñò³.

Ñåì³îòè÷íèé àñïåêò âèâ÷åííÿ ñóá’ºêòà ñï³ëêó-
âàííÿ ïîëÿãàº ó âèÿâëåíí³ ð³çíîìàí³òíèõ åêñòðà-
ë³íãâàëüíèõ ñèãíàë³â, ÿê³ ñòâîðþþòü ïåâíå âðàæåííÿ
ïðî ëþäèíó. Ó ñâ³òë³ òåîð³¿ êîìóí³êàö³¿ äåòåêòèâ º
êîìóí³êàòîðîì, îñê³ëüêè, êð³ì ðîçêðèòòÿ çëî÷èíó,
ïîøóêó é çíåøêîäæåííÿ çëî÷èíöÿ, â³í âèêîíóº, çà
ïîòðåáîþ, ïàðàëåëüíó ôóíêö³þ âïëèâó íà ìàñîâó
ñâ³äîì³ñòü: ñï³ëêóâàííÿ ç³ ñâ³äêàìè, î÷åâèäöÿìè,
æåðòâàìè, çàðó÷íèêàìè, îáóðåíîþ ÷è ñõâèëüî-
âàíîþ ãðîìàäñüê³ñòþ òîùî. Îòæå, äåòåêòèâó, ³

àâòîðó òàêîæ, îêð³ì ñâîº¿ ïðÿìî¿ ôóíêö³¿, íåìèíó÷å
äîâîäèòüñÿ âèñòóïàòè ïðåäñòàâíèêîì ð³çíèõ êîìó-
í³êàòèâíèõ ïðîôåñ³é – ìåíåäæåðîì ïàáë³ê ðè-
ëåéøíç, ³ì³äæìåéêåðîì, ïåðåìîâíèêîì, ïñèõî-
òåðàïåâòîì, ñïåö³àë³ñòîì ç ÷óòîê òîùî [10, ñ. 260].

Äëÿ â³äòâîðåííÿ ñåì³îòè÷íîãî é âåðáàëüíîãî
àñïåêò³â îñîáèñòîñò³ äåòåêòèâà ³ âñòàíîâëåííÿ éîãî
ïñèõîòèïó ó ñòàòò³ çàñòîñîâàíî ìåòîäèêó àíàë³çó
ðîìàí³â À.Êð³ñò³ The Mysterious Affair at Styles [15] òà
The ABC Murders [16], ÿêà ñêëàäàºòüñÿ ç òðüîõ åòàï³â:
òàêñîíîì³ÿ íåâåðáàëüíèõ âèÿâ³â êîãí³òèâíîãî é
ìîòèâàö³éíîãî ð³âí³â îñîáèñòîñò³ äåòåêòèâà;
âèâ÷åííÿ âåðáàëüíèõ çàñîá³â ðåïðåçåíòàö³¿ ñóá’ºê-
òà ìîâëåííÿ; âñòàíîâëåííÿ ïñèõîòèïó ãîëîâíîãî
ãåðîÿ äåòåêòèâíîãî ðîìàíó.

Ó õóäîæíüîìó òâîð³ ïîðòðåò ñóá’ºêòà êîìóí³êàö³¿
ïåðåäóñ³ì îçíà÷àº çìàëþâàííÿ éîãî çîâí³øíîñò³:
âèðàçó îáëè÷÷ÿ, ïîñòàò³, õîäè, îäÿãó, ìàíåðè òðè-
ìàòèñÿ, õàðàêòåðíèõ æåñò³â. Îñíîâíå éîãî ïðèçíà-
÷åííÿ – äàòè ÷èòà÷åâ³ çîðîâå óÿâëåííÿ ïðî ä³éîâèõ
îñ³á [3, ñ. 838].

Â àíàë³çîâàíèõ òâîðàõ íåâåðáàëüí³ âèÿâè
îñîáèñòîñò³ Åðêþëÿ Ïóàðî ïåðåäóñ³ì ïðåäñòàâëåí³
çîâí³øí³ñòþ, îïèñàíîþ Ãàñòèíãñîì. Íà ïåðøèõ
ñòîð³íêàõ ðîìàíó The Mysterious Affair at Styles
îïîâ³äà÷ îäðàçó íàãîëîøóº íà êîíòðàñò³ ì³æ
äèâàêóâàòèì âèãëÿäîì äåòåêòèâà òà éîãî ãëèáîêèì
ðîçóìîì: He was a funny little man, a great dandy but
wonderfully clever [15, ñ. 9]. Çìàëüîâóþ÷è çîâí³øí³ñòü
Ïóàðî, àâòîð àêöåíòóº ðèñè, ÿê³ â³äð³çíÿþòü éîãî
â³ä ñåðåäíüîñòàòèñòè÷íî¿ ëþäèíè: çð³ñò, òðîõè
á³ëüøèé çà ï³âòîðà ìåòðè, íàïð., He was hardly more
than five feet, four inches; ÿéöåïîä³áíà ãîëîâà, íàïð.,
His head was exactly the shape of an egg, and he always
perched it a little on one side; âóñà â³éñüêîâîãî, íàïð.,
His moustache was very stiff and military; íåéìîâ³ðíà
îõàéí³ñòü, íàïð., His neatness was almost incredible. I
believe a speck of dust would have caused him more
pain than a bullet of wound [15, ñ. 20]. Íà ôîí³ ö³º¿
íåçâè÷àéíî¿ çîâí³øíîñò³ (Poirot was an extraordinary
looking little man) ïîâåä³íêà äåòåêòèâà çîáðàæåíà
ÿê âåëè÷íà: but he carried himself with a great dignity
[15, ñ. 20].

Âàæëèâ³ñòü çîâí³øíîñò³ â³äîáðàæåíà ó ìîâëåíí³
äåòåêòèâà, êîëè â³í çâåðòàº óâàãó íà âáðàííÿ ñâîãî
ïàðòíåðà, ÿêèé îäÿãàâñÿ ïîñï³õîì (dressed in haste),
âíàñë³äîê ÷îãî êðàâàòêà çáèëàñÿ íà á³ê (tie on one
side): “Excuse me, mon ami, you dressed in haste, and
your tie is on one side. Permit me.” With a deft gesture,
he rearranged it [15, ñ. 36].

Çàïðîïîíîâàíèé ó ðîìàí³ The Mysterious Affair at
Styles îáðàç äåòåêòèâà ñëóãóº îñíîâîþ äëÿ îá³ãðà-
âàííÿ ó íàñòóïíèõ òâîðàõ, îñîáëèâî éîãî âóñ³â, ÿê³
áóëè ïðåäìåòîì ãîðäîù³â: “I suppose next time I
come home I shall find you wearing false moustaches –
or are you doing so now?” Poirot winced. His moustaches
had always been his sensitive point. He was extremely
proud of them. My words touched him on the raw. “No,
no, indeed, mon ami. That day is still far off. The false
moustaches!” [16, ñ. 8]. Çàíåïîêîºí³ñòü äåòåêòèâà ç
ïðèâîäó âóñ³â â³äîáðàæåíà â íàâåäåíîìó ïðèêëàä³
ä³ºñëîâîì winced ³ ö³ëèì ðå÷åííÿì his moustaches
had always been his sensitive point. Êîì³÷íà çîâí³øí³ñòü
Ïóàðî óçàãàëüíþºòüñÿ ôðàçåîëîã³çìîì a joke of the
first water ó ðîìàí³ The ABC Murders: “Kelsey, who had
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not seen Poirot before, grinned broadly. It was an
unfortunate circumstance that the first time people saw
my friend they were always disposed to consider him a
joke of the first water” [16, ñ. 42].

Äèâàêóâàòà çîâí³øí³ñòü ãåðîÿ Àãàòè Êð³ñò³, â³ä-
áèòà íà ñåì³îòè÷íîìó ð³âí³, ñëóãóº îñíîâîþ äëÿ
ðîçêðèòòÿ éîãî ìîãóòíüîãî ³íòåëåêòó, ñï³ââ³äíîñíîãî
ç êîãí³òèâíèì ð³âíåì îñîáèñòîñò³ ³ â³äîáðàæåíîãî
â îïèñàí³é àâòîðîì ïîâåä³íö³ òà âëàñíîìó ìîâëåíí³
ãåðîÿ.

Åêñòðàë³íãâàëüí³ âèÿâè ³íòåëåêòó Ïóàðî âêëþ-
÷àþòü óâàæí³ñòü, ïîçíà÷åíó ³ìåííèêîì care ó
âèñëîâëåíí³ With great care, he took a drop or two from
the bottom of each cup, sealing them up in a separate
test tubes, tasting each in turn as he did so [15, ñ. 50–
51], ñïðèòí³ñòü, ðîçêðèòó ÷åðåç ïîð³âíÿííÿ ç
êîíèêîì, íàïð., He went from one object to the other
with the agility of a grasshopper [15, ñ. 37], é ôàíàòèçì,
âò³ëåíèé ó ðå÷åíí³ He refused to leave London,
preferring to be on the spot in case of emergency [16,
ñ. 61]. Âîäíî÷àñ òâåðäæåííÿ In those hot dog days
even his moustaches drooped – neglected for once by
their owner [16, ñ. 61] çàñâ³ä÷óº, ùî çàðàäè ñïðàâè
ãîëîâíèé ãåðîé ãîòîâèé ïîæåðòâóâàòè ñâîºþ
ãîëîâíîþ ãîðä³ñòþ – âóñàìè.

Ãîëîâíèìè ìîâíèìè çàñîáàìè â³äòâîðåííÿ
âðàæàþ÷îãî ³íòåëåêòó ãåðîÿ À.Êð³ñò³ º âèáóäîâó-
âàííÿ ïîñë³äîâíîñòåé ëîã³÷íèõ ëàíöþã³â ³ âåðáà-
ë³çàö³ÿ ïðè÷èíîâî-íàñë³äêîâèõ çâ’ÿçê³â ì³æ ïîä³ÿ-
ìè, íàïð., Then she drank it between then and half-past
eight – certainly not much later. Well, strychnine is a
fairly rapid poison. Its effects would be felt very soon,
probably in about an hour. A heavy meal, taken at about
the same time as the poison, might retard its effects.
But, according to you, she ate very little for supper, and
yet the symptoms do not develop until early the next
morning! Now that is a curious circumstance, my friend.
Something may arise at the autopsy to explain it [15,
ñ. 36]. Ó íàâåäåíîìó óðèâêó ëîã³êà ìèñëåííÿ äåòåê-
òèâà â³äîáðàæåíà ïîñë³äîâí³ñòþ îáñòàâèí half-past
eight “ï³â íà äåâ’ÿòó”, in about an hour “÷åðåç ãîäèíó”,
until early the next morning “äî íàñòóïíîãî ðàíêó”.
Âîäíî÷àñ çàïåðå÷åííÿ â³äáèâàþòü ñàìîêðèòè÷í³ñòü
Ïóàðî, ÿêà âðåøò³-ðåøò ïðèâîäèòü éîãî äî
ïðàâèëüíèõ âèñíîâê³â: “I am very serious. The moment
has come,” said Poirot thoughtfully, “and I do not know
what to do” [15, ñ. 116]. Îäíà ç õàðàêòåðíèõ êîãí³òèâ-
íèõ ðèñ ãîëîâíîãî ãåðîÿ – óçàãàëüíåííÿ ïîâñÿê-
äåííîãî äîñâ³äó ó ôîðì³ ô³ëîñîôñüêèõ ñåíòåíö³é.
Ç îäíîãî áîêó, â³í ñòâåðäæóº, ùî ñìåðòü âèêëèêàº
ïðèõèëüí³ñòü ³íøèõ äî ïîê³éíîãî: “Death, made-
moiselle, unfortunately creates a prejudice. A prejudice
in favour of the deceased” [16, ñ. 50], à ç ³íøîãî, ïî-
ô³ëîñîôñüêè ï³äì³÷àº, ùî êîæåí âáèâöÿ íåîä-
ì³ííî º ÷èéñü ñòàðèé äðóã, íàïð.,“But John! My old
friend John!”. “Every murderer is probably somebody’s
old friend,” observed Poirot philosophically [15, ñ. 122].

Ìîòèâàö³éíèé ð³âåíü äåòåêòèâà – áåëüã³éöÿ çà
ïîõîäæåííÿì – â³äîáðàæåíèé ó éîãî çíàíí³ êóëü-
òóðè àíãë³éö³â, âì³íí³ äåêîäóâàòè ñîö³àëüíî-êóëü-
òóðíó ³íôîðìàö³þ åòíîñó, îá’ºäíàíîãî çàâäÿêè
ïîòðåá³ â íàëåæíîñò³ [9, ñ. 183], ó âèáîð³ ñòðàòåã³é,
îö³íêàõ òà åìîö³ÿõ, ÿê³ ñóïðîâîäæóþòü ä³ÿëüí³ñòü
[7, ñ. 57].

Íàö³îíàëüíî-åòí³÷íèé êîìïîíåíò ìîòèâàö³éíîãî
ð³âíÿ äåòåêòèâà ðîçêðèâàºòüñÿ ÷åðåç éîãî áàæàííÿ
ï³çíàòè àíãë³éñüêó êóëüòóðó, ïðî ùî ñâ³ä÷àòü
÷èñëåíí³ ïðåöåäåíòí³ òåêñòè, ÿê³ ìàþòü íàäîñîáèñ-
ò³ñíèé õàðàêòåð ³ äîáðå â³äîì³ øèðîêîìó çàãàëó [4,
ñ. 216]. Âèñëîâëåííÿ “To speak or not to speak”, as
your great Shakespeare says, ‘that is the question” [15,
ñ. 116] ì³ñòèòü àëþç³þ äî â³äîìîãî âèñëîâëåííÿ to
be or not to be ç “Ãàìëåòà” Ó.Øåêñï³ðà. Ïåðåêîíëè-
âèì ï³äòâåðäæåííÿì çíàííÿ äåòåêòèâîì àíãë³éñüêî¿
êóëüòóðè º ïðèñë³â’ÿ, íàïð., He gesticulated as words
failed him, then shook his head: “I may be making the
mountain out of the anthill” [16, ñ. 10].

Êîìóí³êàòèâíî-ñòðàòåã³÷íèé êîìïîíåíò ìîòèâà-
ö³éíîãî ð³âíÿ ãåðîÿ À.Êð³ñò³ âò³ëåíèé ó íèçö³
ñòðàòåã³é: 1) ïëàíóâàííÿ áåñ³ä, ùî âèÿâëÿºòüñÿ ó
ô³êñàö³¿ íàÿâíèõ çíàíü, äóìîê, ì³ðêóâàíü, ó çáîð³
³íôîðìàö³¿ ïðî àäðåñàòà, éîãî ³íòåðåñè é áàçîâ³
çíàííÿ; 2) ïî÷àòîê áåñ³äè – ïðèâ³òàííÿ, óñòàíîâ-
ëåííÿ êîíòàêòó, äîñÿãíåííÿ ïîâàãè, äîâ³ðëèâîãî
ñòàâëåííÿ ç áîêó ñï³âðîçìîâíèêà; 3) âåäåííÿ ³ ï³ä-
òðèìàííÿ áåñ³äè – âèêîðèñòàííÿ çíàéîìèõ ïîíÿòü,
âèðàç³â, äîïîì³æíèõ çàñîá³â: ì³ì³êè, æåñò³â, ïîç,
êîíòàêòó î÷åé; ëîã³÷í³ñòü ïîáóäîâè âèñëîâëþâàíü;
óì³ííÿ âèÿâëÿòè ìîæëèâ³ íåïîðîçóì³ííÿ é óíèêàòè
¿õ; êëàñèô³êàö³ÿ ³íôîðìàö³¿ çà êðèòåð³ºì ¿¿ âàæëè-
âîñò³; óì³ííÿ ñòàâèòè çàïèòàííÿ, çîñåðåäèòèñÿ íà
òåì³ ðîçìîâè, äîòðèìóâàòèñÿ åòèêåòó, ïðàâèë
óâ³÷ëèâîñò³, óì³ííÿ ïåðåêîíóâàòè; 4) çàâåðøåííÿ
ðîçìîâè – ïðîùàííÿ, ïîäÿêà, ï³äâåäåííÿ ï³äñóìê³â.

Äåòåêòèâ ïîºäíóº êîìóí³êàòèâí³ ñòðàòåã³¿ âåäåí-
íÿ ðîçìîâè ç íåçíàéîìîþ ëþäèíîþ ç àðòèñòè÷íèìè
ïðèéîìàìè ç ìåòîþ îòðèìàííÿ ïîòð³áíî¿ ³íôîð-
ìàö³¿: A sharp-faced woman looked over the balusters
and began to descend. “No good you wasting your time”
she began, but Poirot interrupted her. “Good evening,
madame [16, ñ. 30]. Ó íàâåäåíîìó ïðèêëàä³ çâåð-
òàííÿ good evening, madame ï³äêðåñëþº, ùî íàø
ãåðîé ì³ã ëåãêî ðîçïî÷àòè ðîçìîâó é âåñòè ¿¿ ââ³÷ëè-
âî. Âîäíî÷àñ ïðî éîãî àðòèñòè÷í³ñòü ³ õèòð³ñòü ñâ³ä-
÷èòü íàñòóïíå âèñëîâëåííÿ: I am on the staff of the
Evening Flicker. I want to persuade you to accept a fee
of five pounds and let us have an article on your late
neighbour, Mrs. Ascher [16, ñ. 30]. Äëÿ îòðèìàííÿ
ïîòð³áíî¿ ³íôîðìàö³¿ Ïóàðî ñõèòðèâ ³ ïðåäñòàâèâñÿ
ñï³âðîá³òíèêîì ãàçåòè, çàïðîïîíóâàâøè çà ³íòåðâ’þ
âèíàãîðîäó ó ðîçì³ð³ 5 ôóíò³â.

Îö³ííèé êîìïîíåíò ìîòèâàö³éíîãî ð³âíÿ äåòåê-
òèâà â³äîáðàæåíèé ó çì³í³ ñàìîîö³íêè óïðîäîâæ
ðîìàí³â. Òàê, ó ïåðø³é êíèç³ ïðî Ïóàðî – The
Mysterious Affair at Styles – â³äñóòíÿ áóäü-ÿêà
ñàìîîö³íêà, àëå á³ëüø ï³çí³é òâ³ð – The ABC
Murders – ñâ³ä÷èòü, ùî ç ÷àñîì äåòåêòèâ ñòàº ãîíî-
ðîâèòèì, ïîð³âíþþ÷è ñåáå ç ïðèìàäîííîþ, ÿêà ãðàº
îñòàííþ âèñòàâó, êîòðà ïîâòîðþºòüñÿ áåçë³÷ ðàç³â:
I know very well what you will say – I am like the Prima
Donna who makes positively the farewell performance.
That farewell performance, it repeats itself an indefinite
number of times! [16, ñ. 9]. Íà çàâèùåíó ñàìîîö³íêó
äåòåêòèâà âêàçóº ³íøèé ïðèêëàä, ó ÿêîìó ïðèêìåò-
íèê ó âèùîìó ñòóïåí³ ïîð³âíÿííÿ ï³äíîñèòü éîãî
íàä ïîë³ö³ºþ ç ¿¿ ÷èñëåííèì øòàòîì: “I am better
than the police,” said Poirot. He said it without conscious
arrogance. It was, to him, a simple statement of fact [16,
ñ. 58].
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Åìîòèâíèé êîìïîíåíò ìîòèâàö³éíîãî ð³âíÿ ãå-
ðîÿ Àãàòè Êð³ñò³ â³äîáðàæåíèé ÷åðåç îïèñ ð³çíèõ
åìîö³éíèõ ñòàí³â äåòåêòèâà, ÿê³ îá’ºêòèâóþòüñÿ
åêñòðàë³íãâàëüíèìè é âåðáàëüíèìè çàñîáàìè. Âæå
íà ïî÷àòêó ñâîãî ïåðøîãî ðîìàíó – The Mysterious
Affair at Styles – Àãàòà Êð³ñò³ ïîêàçóº “ñòàëüí³ íåðâè”
äåòåêòèâà ãðóïîþ ï³äìåòà Poirot‘s self-control òà
ïðèñóäêîì was astonishing: I hardly controlled my
excitement. Annie had provided us with an important
piece of evidence. Her “coarse kitchen salt” was
strychnine, one of the most deadly poisons known to
man-kind. Poirot‘s self-control was astonishing [15, ñ. 44].
Íàâåäåíèé ïðèêëàä ñâ³ä÷èòü, ùî íà â³äì³íó
Ãàñòèíãñà, ÿêèé ³ç çóñèëëÿì ñïðàâëÿâñÿ ç³ ñâî¿ì
çáóäæåííÿì, ñàìîêîíòðîëü Ïóàðî áóâ âðàæàþ÷èì.

Åìîö³¿ Ïóàðî â³äîáðàæåí³ ó éîãî çîâí³øíîñò³:
ÿêùî éîãî ùîñü çàõîïëþº, î÷³ ñòàþòü çåëåíèìè, ÿê
ó ê³øêè, íà ùî âêàçóºòüñÿ ê³ëüêà ðàç³â óïðîäîâæ
îäíîãî ðîìàíó: I had often before noticed that, if
anything excited him, his eyes turned green like a cat’s.
They were shining like emeralds now” [15, ñ. 60]. Äëÿ
ï³äñèëåííÿ âïëèâó íà ÷èòà÷à ó íàâåäåíîìó
ïðèêëàä³ î÷³ ïîð³âíþþòüñÿ ç³ ñìàðàãäàìè: they were
shining like emeralds now.

Åìîö³éíèé ñòàí ãåðîÿ çäåá³ëüøîãî âèçíà÷àºòüñÿ
ñèòóàö³ºþ ä³ÿëüíîñò³. Ç ðîçâèòêîì ñþæåòó àâòîð
õàðàêòåðèçóº éîãî ÿê äîñèòü åìîö³éíó ëþäèíó, ÿêà
íå ïðèõîâóº ñâî¿õ ïî÷óòò³â, íàïð.: “What?” Poirot
caught me violently by the shoulders. “Was Dr Bauerstein
here on Tuesday evening? Here? And you never told
me? Why did you not tell me? Why? Why?” [15, ñ. 88].
Ó íàâåäåíîìó ïðèêëàä³ åìîö³éí³ñòü äåòåêòèâà
â³äîáðàæåíà ïèòàëüíèìè ðå÷åííÿìè é îïèñîì éîãî
çáóäæåííÿ ïðèñë³âíèêîì violently. Òàêà ïîâåä³íêà
ãåðîÿ äàº À.Êð³ñò³ ï³äñòàâè âæèòè ³ìåííèê madman
äëÿ éîãî ïîð³âíÿííÿ ç áîæåâ³ëüíèì: He rushed like
a madman from the room, and I followed him as soon as
I could [15, ñ. 59]. Áóäó÷è áåëüã³éöåì, á³ëüø³ñòü ñâî¿õ
åìîö³é Ïóàðî âèñëîâëþº ôðàíöóçüêîþ ìîâîþ,
íàïð.:“Sacre!” murmured Poirot to himself, as he brought
back the cup [15, ñ. 52], mon Dieu, íàïð.:“Mon Dieu!”
murmured Poirot [16, ñ. 62], s’il vous plait, íàïð.:
Suddenly he caught me by the arm, and rushed down
the hall, calling out in French in his excitement:
“Mademoiselle Dorcas, Mademoiselle Dorcas, un
moment, s’il vous plait!” [15, ñ. 112–113].

Ïðîâåäåíèé àíàë³ç ñåì³îòè÷íîãî é âåðáàëüíîãî
âèÿâ³â îñîáèñòîñò³ äåòåêòèâà äîçâîëÿº âñòàíîâèòè
éîãî ïñèõîòèï, ÿêèé ìîæå áóòè äîì³íàíòíèì, ìî-
á³ëüíèì, ðèã³äíèì àáî ³íòðîâåðòíèì [1, ñ. 190].
Äîì³íàíòíèé êîìóí³êàíò çàçâè÷àé ïðàãíå çàâîëîä³òè
³í³ö³àòèâîþ, íå ëþáèòü, êîëè éîãî ïåðåáèâàþòü, ð³ç-
êèé, ãëóçëèâèé, ãîâîðèòü ãó÷í³øå, í³æ ³íø³. Ìîá³ëü-
íèé êîìóí³êàíò ëåãêî ïî÷èíàº ðîçìîâó, çì³íþº
òåìè, ãîâîðèòü áàãàòî, ö³êàâî, ç çàäîâîëåííÿì, íå
ãóáèòüñÿ â íåçíàéîì³é ñèòóàö³¿ ñï³ëêóâàííÿ. Ðèã³äíèé
êîìóí³êàíò ìàº òðóäíîù³ íà ïî÷àòêó ðîçìîâè, ïîò³ì
÷³òêèé ³ ëîã³÷íèé. ²íòðîâåðòíèé êîìóí³êàíò íå
íàìàãàºòüñÿ çàõîïèòè ³í³ö³àòèâó, â³ääàº ¿¿, ñîðîì’ÿç-
ëèâèé, ñêóòèé ó íåçíàéîì³é ñèòóàö³¿ [1, ñ. 193].

Ãîëîâíîãî ãåðîÿ Àãàòè Êð³ñò³ íåìîæëèâî â³äíåñ-
òè äî ÿêîãîñü îêðåìîãî ïñèõîòèïó, îñê³ëüêè éîãî
õàðàêòåð ïîºäíóº áàãàòî ðèñ. Òîìó ìè ââàæàºìî
Ïóàðî ìîá³ëüíî-ðèã³äíèì êîìóí³êàíòîì, ÿêîìó
ïðèòàìàíí³ òàê³ ðèñè: ëåãêå âõîäæåííÿì ó ðîçìîâó,
ç³áðàí³ñòü ó íåçíàéîìèõ ñèòóàö³ÿõ, ÷³òê³ñòü ³
ëîã³÷í³ñòü âèñëîâëåíü.

Ïðîâåäåíèé àíàë³ç ïîðòðåòà äåòåêòèâà äîçâîëÿº
çðîáèòè ê³ëüêà âèñíîâê³â, âàæëèâèõ äëÿ ë³íãâî-
ïåðñîíîëîã³¿. Ïî-ïåðøå, ïîíÿòòÿ ìîâíî¿ îñîáèñòîñò³
â³äáèâàº ëèøå îäèí – âåðáàëüíèé – àñïåêò
ä³ÿëüíîñò³ ñóá’ºêòà êîìóí³êàö³¿, âíóòð³øí³é ñòàí ÿêîãî
ìîæå áóòè åêñïë³êîâàíèé ð³çíèìè çíàêàìè. Ïî-
äðóãå, íåîáõ³äí³ñòü óðàõóâàííÿ ÿêîìîãà á³ëüøî¿
ê³ëüêîñò³ çàñîá³â ä³ÿëüíîñò³ ñóá’ºêòà ñï³ëêóâàííÿ
ïåðåäáà÷àº âêëþ÷åííÿ âåðáàëüíî-ñåìàíòè÷íîãî
ð³âíÿ äî ìåä³éíî-ñåì³îòè÷íîãî, ÿêèé îõîïëþº âñ³
çíàêè òà çàñîáè â³äîáðàæåííÿ êîãí³òèâíîãî é
ìîòèâàö³éíîãî ð³âí³â ñóá’ºêòà. Çà òàêîãî ï³äõîäó
ðîçøèðþºòüñÿ ìàòåð³àë ë³íãâ³ñòè÷íîãî äîñë³äæåííÿ
ñóá’ºêòà êîìóí³êàö³¿: â³í âêëþ÷àº íå ëèøå âèñëîâ-
ëåííÿ ãåðîÿ, à é îïèñ éîãî çîâí³øíîñò³ é ïîâåä³íêè
íàðàòîðîì. Ïî-òðåòº, ìîòèâàö³éíèé ð³âåíü îñîáè
ìàº ðîçãëÿäàòèñÿ ÿê ñóêóïí³ñòü íèçêè âëàñòèâîñòåé,
ÿê³ âèçíà÷àþòü ïîâåä³íêó ñóá’ºêòà: íàö³îíàëüí³ñòü,
ïîâ’ÿçàíà ç ïîòðåáîþ ó íàëåæíîñò³; òàêòèêî-
ñòðàòåã³÷íà ä³ÿëüí³ñòü, ÿêà â³äáèâàº ñèòóàòèâíó
ïîâåä³íêó; îö³íêà é åìîö³¿. Ïåðñïåêòèâè ïîäàëü-
øîãî äîñë³äæåííÿ âáà÷àºìî ó âèâ÷åíí³ ñåì³îòè÷-
íîãî é ìîâíîãî âèÿâ³â ãåðî¿â ³íøèõ õóäîæí³õ òâîð³â
âçàãàë³ òà äåòåêòèâíèõ ðîìàí³â çîêðåìà ç íàñòóïíèì
ç³ñòàâëåííÿì âò³ëåííÿ ¿õí³õ îáðàç³â ó ê³íîô³ëüìàõ.
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