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3MIHEHI CTAHM CBIJJOMOCTI SIK TEKCTOBUA ®EHOMEH:
JOCBIJ JIHUHI'BOIICUXOJIOTTYHOI'O AHAJII3Y

TMPUCSIKHIOK JI. @.
Kuiscoxuti nayionanvruil ninegicmuunutl yHigepcumem

VY cTarTi npoaHagiz0BaHO SBUILE 3MIHEHUX CTaHIB CBIAOMOCTI B XyAOKHIA CEMaHTHUI
3 MO3MILiH JIiHrBomcuxouorii. Po3misHyTO npo6neMu OHTOIOTIYHOTO i THOCEOIOTYHOTO CTaTyCy
3MIHEHHUX CTaHIB CBIIOMOCTI; 3aIIPOMIOHOBAHO METOAUKY iX aHAI3y B XyH0KHBOMY TEKCTi; BUSIBIICHO
0COOJIMBOCTI XyJOXKHBOTO BTUICHHS 3MIHCHHUX CTaHIB CBIJJOMOCTI, iHAYKOBaHUX 30BHIIIHIMH
Ta BHYTPILIHIMU YUHHUKaAMH.

Kuro4uoBi cj10Ba: 3MiHEHI CTaHH CBiJIOMOCTI, 00pa3, JTIHFBOIICUXOJIOTis.

B crarpe AHAJIMBUPYETC SABJICHUC U3MCHCHHBIX COCTOSIHUI CO3HAHUS B Xy)Z[O)KCCTBCHHOI\;I
CEMaHTHKE C MO3ULUN JIMHTBOIICUXOJIOTHH. PaccMaTpuBaroTCs poOIeMbl OHTOJIOTUIECKOTO
U THOCEOJIOTHYECKOTO CTaTyca W3MEHEHHBIX COCTOSHHI CO3HaHUS; MPEIJIaracTcs METOAMKA
HX aHAJIM3a B XYJOKECTBEHHOM TEKCTE; BBIACIISIOTCS 0COOCHHOCTH XyA0XKESCTBEHHOTO BOTLIOIICHUS
M3MEHEHHBIX COCTOSHUI CO3HAHUS, MHAYLIMPOBAHHBIX BHEITHUMH U BHYTPEHHUMHU (aKTOPaMH.

KuoueBble ¢j10Ba: H3MEHEHHBIC COCTOSIHUS CO3HAHUS, 00pa3, TMHTBOIICUXOJIOTHS.

This article deals with altered states of consciousness in literary semantics from
a combined linguistic and psychological perspective. It deals with the problems of ontological
and gnosiological aspects of altered states of consciousness. The author suggests a methodology
of analysis, elicits the means of representating altered states of consciousness induced by internal
and external factors.
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OnHMM i3 OCHOBHHX MOHSTD CTYAIH XyJO)KHBOT CEMaHTHKH, IHTEPEC JI0 SIKOTO HE BIIYXaE, € 00pas.
OcraHHil TpUBaINii Yac MOB’A3yBaIl HACAMIIepe/l i3 JTIHrBaJIbHUMU 3aC00aMHU HOTO BTIIEHHS, CEpe]
SIKMX O0COOJIMBE MicClie 3aiiMalii TPOIM — 00pa3Hi 3aco0H, SIKi IPYHTYIOTHCSI Ha IIepeHECEHHI 3HAYECHHS,
ceMaHTH4YHOMY 3cyBi. Came BOHH BBO)KaJICh OCHOBHOIO XapaKTEPUCTHKOIO XY/IO)KHBOTO TEKCTY, sIKa
i Bu3Hauae crenuQiky XyIoKHb0i 00pa3HOCTI. Pe3ysbraTy HayKoBHX pO3BIIOK Y Me)KaX KOTHITHBHUX
JIOCITIKEHb XYyJIOXXHBOTO TEKCTY, 30KpeMa KOTHITHBHOI HMOETHKH, 3yMOBHJIM II€PEOCMHCICHHS
TpaIuLiiHUX TONISAIB HA TPUPOAY XyIOXKHHOTO 00pa3y Ta JO3BOJMIN YACTKOBO MOSCHUTH HOTO
BiZIMIHHICTb BiJl KOHBEHIIIHHIX 00pa3iB, YKOPIHEHHX Y MOBCSKAEHHIH cBimomocTi [1; 9]. Hapasi crae
3pO3yMLITUM, IO crermdika XymoKHBOr0 00pa3y MoB’s3aHa 3 0COOIMBICTIO KOTHITUBHUX MTPOIICCIB,
3aJy4eHUX y HOro OpOIKEHHI Ta CIIpUHHATTI. L{e mosicHIOE i IBUIIIEHHH iHTEpeC 10 ICHXOIOTIYHIX
aCIIeKTiB XyA0XKHBOTO TeKcTy. [IpH 11boMy 3Ha4Ha yBara 30cepePKyeThcsl Ha OCOOIMBOCTSIX BTUICHHS
€MOIIiH, PO HIO CBITYUTH BUOKPEMIICHHS JOCII/KEHb EMOIIIMHUX KOHIICTITIB B OKpEMY raily3b —
KOTHITUBHY eMoTiojiorito [3]. [Ipote icHye HabaraTo MIMPIINH CIIEKTP TEKCTOBUX SIBHIIL, TIOB’SI3aHUX
13 TCUXIYHOIO AisUTBHICTIO JtoguHu. Cepell OCTaHHIX 0COONHBE MICIe 3aliMarOTh 3MIiHEHI CTaHH
cBigomocri (maii — 3CC).

AKTyanpHICTh CTaTTi BU3HAYAETHCS 3arATbHOIO CIPSIMOBAHICTIO Cy4acHHUX (DUITOJOTIUHUX CTY/IIN
Ha BUBYEHHS 3aCO0IB BiIOOpa)KeHHS! KOTHITHBHUX 1 €eMOLIHHHUX MPOLECIB Y XyT0XKHIA CEMaHTHILI.
Amnaniz 3CC y XymOoKHbOMY TEKCTi € BKJIMBHM JUIsi NMOTIHONIEHHS YSIBIEHb IPO MEXaHI3MH
MTOPOJDKEHHS XYIOXKHBOT 00pPa3HOCTI Ta MOSACHEHHS ii BIIMIHHOCTEH BiJ KOHBEHIINHHX 00pas3iB,
MIPUTAMAaHHUX MTOBCSKACHHIN CB1JIOMOCTI.

[pemMeToM BUBYCHHS € CEMaHTHYHI Ta CTHITICTUYHI 0coOnmuBocTi penpe3enTaltii 3CC y CyKymHOCTI
CJIOBECHUX 1 IEPCOHAKHUX 00pa3iB XyJO)KHBOTO TEKCTY.
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Mera nocrnimkenns nonsirae y BusieienHi crienudiku Brinenns 3CC B 00pazHiii cucTeMi XyI0KHBOTO
TEKCTY HUISIXOM CEMaHTHYHOTO Ta KOHTEKCTyaJbHO-IHTEpIpeTaliiHoro aHamisy. 3a3HaueHa mMera
nepenOadae BUPILICHHS TaKUX 3aB/IaHb:

— copmymoBaru BuzHadeHHS 3CC i OKpeCIUTH HAampsIMH X BUBYEHHS B aCIEKTI CEMaHTHKU
XYA0XKHBOTO TEKCTY;

— BCTAHOBUTH KpuTepii ineHTudikaii Bepdbansuux mapkepis 3CC;

— 3aIIPOIIOHYBATH ITiAXIM A0 aHAII3y XyA0XKHBOTO TeKCTY Kpi3b npusmy 3CC;

— BHOKPEMHTH 3ac0o0H XyAoKHbOT0 BrijieHHs 3CC, iHIYKOBaHUX 30BHILIHIMH Ta BHYTPILIHIMU
(axTopamu.

3BepHeHHs 10 TakuX sBHIL, ik 3CC B acnekTi XyJO)KHbOI CEMaHTUKH, Oe3yMOBHO, niepeabadae
3aJly4eHHs TEOPEeTHYHUX 3acajl TICUXOJIOTii, 30KpeMa JiHIBOIICUXOJIOTIYHOTO MIAXOAY A0 aHalli3y
XYIOKHBOTO TEKCTY, MPEAMETOM IOCITIIKCHHS SKOro € 3acobum BepOaiizallii Ta 0COOIUBOCTI
KOHIICTITyaJIi3allil MCUXIYHUX Ta MCUXOJOTIYHUX ABHIN Y TekcTi. Llelt miaxin 3’sIBUBCSA HEIABHO
Ta PO3BUBAETHCS B MEXKaX MOBO3HABYOI IIIKOJIM, 040JTFoBaHoI mpodecopom B. Jlem’ stHkoBUM. Y paMkax
LBOTO HAmNpsMY JIIHTBOIICHXOJIOTISl TPAKTYEThCS K HayKa, 00 €KTOM BHBYEHHS SIKOI € JIFOJChKa
MEHTaJbHICTh, CEMAHTHKA TEPMIHIB JIFOACHKOI TYXOBHOCTI Kpi3b MpU3My MOBH [5, c. 29]. Came
Ha 3aca/iax JIHBOIICUXOJIOTIT MOXKIIMBA po3poOka MeTonuku ananizy 3CC, BTUICHUX Y XYAOKHbOMY
TekcTi. Tak, BUAUIeHHS (parMeHTiB, 110 MicTaTh onucu 3CC, BiIOyBa€ThCs HAa OCHOBI iCHTH(IKAITIT
yrHHUKIB 3CC 1 CUMNTOMIB, SIKi CYTIPOBODKYIOTH 11l cTaHu. [Tomnyk Takux ifeHTH(ikaropiB 0a3yeThes
Ha AaHuX ncuxoiorii [4; 6; 8] i miHrBicTHKM 3MiHeHMX cTaHiB [7]. Ha apyromy erami nuisxom
KOHTEKCTYaJIbHO-IHTEPIIPETAIlifHOTO aHai3y 3AiHCHIOEThCS BUOKpPEMIIEHHS 3ac00iB BepOabHOTO
BrisienHs 3CC B 00pa3Hill CUCTEMI XyJA0KHBOTO TEKCTY.

VY ncuxonorii 3CC TpaKTyIOThCSA K HETPHUBAIl HEMATOJOTIUHI MCHMXOCOMATHYHI CTaHH, SIKI
BHHUKAIOTh y TICUXIYHO 3IOPOBHX JIFONCH ITi/T BIUTMBOM 30BHIIITHIX 1 BHYTPIMIHIX (akTopiB [6, C. 6].
i cranu cy0’€KTHBHO PO3MI3HAIOTHCS CAMOIO JIFOIMHOIO Y1 CTOPOHHIM CIIOCTEPIrayeM sIK BiIXUIICHHS
Bin HopMmanbHOTO cTany [6, c. 5]. 3CC MOXyTh CyNpOBOIKYBAaTHCS TAaKUMH XapaKTEPHUMH
CHUMIITOMaMH: 3MiHAMH TepeOiry po3yMOBUX IPOIECiB; MOPYLIEHHSIM BiqUyTTsl 4acy; BTParoro
KOHTPOJIIO HaJ[ BIACHOIO €MOIlIITHOI0 c(heporo; BUKPUBICHHAM CHPUNHSITTA 00pa3y BIACHOTO Tija;
MEePEeKPYUYCHHSAM CMHUCIY ¥ 3HAYeHHS; BIJUYTTSIM BiAPOJDKEHHS; MiJBUIICHOI0 YYTJINBICTIO
10 HaBiroBaHHS [6, c. 6—11].

VY moncebkii gisutbHOCTi 3CC MOXKYTH BilirpaBaTy MO3UTHBHY W HETAaTUBHY POJIb. 3 OHOTO OOKY,
BOHU 3a0€311e4yI0Th HOpMaJIbHE (DYHKIIOHYBaHHS IICUXIKU Ta JONIOMAaratoTh JIIOIUHI aJIaliTyBaTUCS
JI0 30BHIITHBOTO cepenoBua. Cepes TaKuX MO3UTHBHUX (PYHKIIIH BUIUISIOTH TICHXOTEPAIIEBTUYHY,
colliaibHy Ta (YHKIIIFO OTPUMAHHSI HOBOTO MOCBIny [6, ¢. 10—12; 4, ¢. 65]. 3 inmoro 60ky, 3CC MOXyTh
Maru 1 1e3a/1aliTUBHE BUP&)KEHHS, HAPUKIIA, 3HATTS BHYTPIIIHHOT HAPYTH NIIIXOM [TPUHMAaHHS
HapKOTHUKIB YU aJIKorouo [6, c. 11].

OcobmuBoctamu 3CC € iX KyabTypHa M iCTOpUYHA 3yMOBJIEHICTh, OCKUIBKU DPi3HI KYJIBTYpH
MTO-Pi3HOMY PO3IVILIAIOTH TaKi cTaH [8, ¢. 4]. V 3axinHili Tpaauitii 3CC cnpuiMarOThCs 3 TEBHUM
octpaxoM. BogHouac y KynbTypi iHaiaHiiB [1iBJeHHOT AMEpHUKHA BOHH CXBAJIOIOTHCS COI[IYMOM
Ta IHIYKYIOThCS JUIsl BAKOHAHHS TIEBHUX pUTYauiB [2]. ®akTopH, sKi BUKIUKAIOTh TaKi CTAHU, MOXKHA
PO3MIIMTH HAa BHYTPIIIIHI Ta 30BHIIHI. J[0 Mepiux HalexaTh Ha3BUYAMHI CUTYallii, ICHXOTPOITHI
3aco0u, ceHcopHa i3oisuist. [Ipuknagamu Apyrux MoXyTh OyTH MeOUTalisi, TBOPYHUH aKT TOILIO
[6, c. 6-7; 8, c. 5—6]. Po3mstHeMO 0COOIUBOCTI XyOKHBOTO BTUICHHS Ta crierudiky nepediry 3CC,
IHJYKOBaHUX 30BHIIIHIMH Ta BHYTPIIIHIMA YHHHUKAMH.

Hagenennii Hmxue npukian xyaoxkuasoro BritenHs 3CC y pomani B. Tonginra “Lord of the Flies”
€ XyIOKHBOI pekoHcTpykiiero 3CC, 3yMOBIICHUX 30BHINHIMY (akTopaMu: Ralph said nothing more,
but waited while the procession came nearer. The chant was audible but at that distance still wordless.
[....] The gutted carcass of a pig swung from the stake, swinging heavily as the twins toiled over
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the uneven ground. The pigs head hung down with gaping neck and seemed to search for something
on the ground. At last the words of the chant floated up to them, across the bowl of blackened wood
and ashes “Kill the pig. Cut her throat. Spill her blood” [10, p. 60].

3MmiHa CIpHIHSATTS JIHCHOCTI EpCOHaKaMH pOMaHy BUHHKA€E BHACIIIOK “IOCTIHHOI OBTOPIOBAHOI,
MOHOTOHHOI cTUMYIIALLT” [6, ¢. 8]. IToNroBaHHS Ta BOMBCTBO TBAPUHH IIEPETBOPIOETHCS HA PUTYAJ,
SKUH CYTPOBOKYETHCS BiAMOBIMHUMH JiSIMH, 30KpeMa XOPOBHM MOBTOPEHHSM Habopy ¢pas,
10 3yMOBIIIO€ TPpynoBHii Tpanc. OcHoBHUM 3aco0oM BrisieHHs 3CC B aHai30BaHOMY (hparMeHTi
€ BUKOPUCTAHHS MOBHMX OJMHMIIb HA TO3HAYEHHS CEHCOPHMX BiTUYTTiB JIFOAMHM. IX BKMBAHHS
MOPOKY€E TepUenTUBHUN 00pa3. Tak, MOHOTOHHHMH PHUTM, SIKMH CYNpPOBOMXKYE Jii NMEPCOHAXKIB,
CTBOPIOETHCS HA OCHOBI ayIUTUBHUX 00pa3iB, AKi BAHUKAIOTh YHACTIIOK BUKOPUCTAHHSI CJIiB chant,
audible, a TaKOX TIEPEIAETHCSA 32 IOIIOMOTOIO 300pakKeHHs pyXy Mpowecii: swung, swinging. ITynscartis
putMy (Horo IIPUCKOPEHHS Ta YIIOBUILHEHHST) cTae NoMiHaHTHUM 3aco0oM yrineHHs 3CC nepcoHaxiB
y HaBeJEHOMY NPUKIaai. MakcuMabHe TPUCKOPEHHS pUTMY Ha (DOHETHYHOMY PiBHI AOCSTA€THCS
BXKHBAHHSM CJIIB, SIKi MICTATh KOPOTKi rostocHi /1/, /A/ (Kill the pig. Cut her throat. Spill her blood).
Ha piBHI cuHTaKCcHCy ILOMY CIIPHSIOTh KOPOTKI HAKA30Bi PEUEHHS.

[pointocTpyemo ocobnuBocti BepOamizanii 3CC, cipuunHeHi BHYTPIIIHIMUA (QakTopamH,
y HacTynmHOMY HpHKiaai. DparMeHTH, 10 aHANI3yTHCS, TPUCBSYEHI OIHICY TBOPYOI 0COOHCTOCTI
Bincenra Ban ['ora B pomasi [. Croyna “Lust for Life”. AHasi3 boro TBOpy J03BOJISIE BAOKPEMHTH
Tpu ocHOBHI eranu 3CC, 3yMOBIIEHI TBOPYUM aKTOM (CTBOPEHHSI KAPTUHHM): 1) CBiZloMe HaMaraHHs
muTis yBidTH B 3CC; 2) nepexuBaHHS HUM Takoro crany; 3) Buxix 3i 3CC, mio 3aBepuryeThes
TIOBEPHEHHSIM JI0 HOPMAJIBHOTO CTaHy CBIJJOMOCTI 200 % BUHHUKHEHHSIM MaTOJIOTIYHOTO XBOPOOIMBOTO
crany. [Tepmuii etarm Mo)xHa MIATBEPANTH TaKUM NIpUKIagoM: Vincent knew that to attain the high
yellow note which dominated his Arleasian canvases he had to be on edge, strung up, throbbingly
excited, passionately sensitive, his nerves rasped raw. If he allowed himself to get into that state,
he could paint again as brilliantly as he had before. But the road led to destruction [12, p. 438].

Hamaranns XyIoXXKHHUKa OTPUMATH i1ealbHu KoJip (fo attain the high yellow note) no’s3ane
3 TOCSITHEHHSIM KPaiHbOTO BUABY MOUYTTiB. CeMaHTHUYHE HATIPYKEHHS € PE3yIIETATOM BUKOPHCTAHHS
npuiioMy rpanaiii (on edge, strung up, throbbingly excited, passionately sensitive, his nerves rasped
raw). Y IbOMY 5K YPUBKY MIiCTHThCS ¥ TioniepekeHHs mpo Hebesneky 3CC, 110 MOXXYTh CIPUYUHHUTH
pyHHaLiI0 0COOUCTOCTI.

VY HactynHomy ¢parmenti npezacrasiaeHo 3CC sik CTUMYIN TBOPYOCTI, HanpuKiIaa: His powers
came back; his sense of the universal rhythm of nature, his ability to smash off a large canvas in a few
hours and flood it with glaring, brilliant sunshine. Each day saw a new picture created, each day
saw a rise in his emotional gauge. He painted thirty seven canvases without a pause [12, p. 439].

Y MOMEHT TBOPYOTo MiIHECEHHSI, O CyNpoBomKyeThest 3CC, XyOXKHUK BiIUyBae HaA3BUUaHY
HacHAary. 3HI)KCHHS CBIJIOMOTO KOHTPOJIO CTa€ MPHUYMHOIO BHPAXKCHHS OUIBIN IHTCHCUBHUX,
HIX Y HOPMaJIbHOMY CTaHi, eMOIlii [6, c. 6]. MuTeup 37aTHUI TBOPUTH IUBA, 3 KOXKHUM JTHEM
nocsrarodn Ounbioro edekry. Cuna BIUIMBY KapTHH MEPCOHaXKA ITiAKPECITIOETHCS 32 TOTTOMOTOI0
Metadopu flood it with glaring, brilliant sunshine. CeMaHTUYHE HAIIPY>KEHHS JTOCATAETHCS IIUISIXOM
BHUKOPHCTAHHS MapalebHUX 03CMOTyYHHKOBHX KOHCTPYKITii. He3BHUHA eHepriiHICTh XyT0)KHHKA
BHPAKAETHCS 33 JOMOMOTOK0 MOBHHX OMUHHMIL smash off, flood, rise, siki micmamo cemu violently’,
‘noisily’, ‘large number of something’, ‘increase’, IOB’s13aHi 3 BIAXWICHHIM Bill HOPMH.

Bonnouac 3CC He MOXYTh OyTH TOBTOTPHUBAJIUMH, OCKUIBKH 1€ TIPU3BOIUTH 0 (Hi3HYHOTO
1 eMoniiHOro BUCHaXKeHH:. Hanpukian: One morning he awoke feeling lethargic. He could not work.
He sat on a chair. He stared at a wall. He hardly moved all through the day. The voices came back
to his ears and told him queer, queer tales [12, p. 439].

Y HaBeleHOMY TIPHKJIAAL criocTepiraeMo AectpyktuBHi Hacmigku 3CC. BinOyBaeTbes pemayKItis
€MOIIHHOT aKTHBHOCTI [6, C. 6], 110 BTLTIOETHCSI IIVISIXOM Y>KHBAHHS AI€CITIB, SIKi TO3HAYAFOTh BiJICYTHICT
3MATHOCTI JI0 Mii, yOBUIbHEHY peakitito (could not, stared, hardly moved). IlpukmetHux lethargic,
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SIKUE MICTHTB CEMU ‘10 energy’, ‘no interest’ (BIACYTHICTh €HEPTil, BIZIICYTHICTh IHTEPECY), IIepeaae
3HWKEHHUH PiBEHb EMOIIIHHOCTI. 3MIHIOETHCS i pUTMiYHA MOOYI0Ba (hparMeHTa: yroBUIbHEHHS TEMITY
MOB’s13aHE 3 BUKOPUCTAHHSIM MapaJieIbHUX CUHTAaKCHYHHUX KOHCTPYKITi.

Hactynaum npuxnagom BuHukHeHHs: 3CC mia BIUIMBOM BHYTPIIIHIX MCUXIYHUX (AKTOPIB
€ (haHTa3yBaHHS, 3aMPISHICTS (3 aHL. — daydreaming). OmuC TaKOro CTaHy € OJHKMM 3 HAMTOIIUPEHITITIX
y XynoxHix Tekcrax. [Ipoiaroctpyemo Horo BrijieHHs Ha npukiafi 3 pomany /1. Jlomka “The British
Museum Is Falling Down”: Thus it was that as he opened his eyes one November morning, and focused
them blearily on the sick rose, three down and six across, on the wallpaper opposite his bed, Adam
was simultaneously reminded that he was twenty-five years of age, and would soon be twenty-six,
that he was a postgraduate student preparing a thesis which he was unlikely to complete in the third
and final year of his scholarship, that he was unpleasant married with three young children, that
one of them had manifested an alarming rash the previous evening, that his name was ridiculous,
that his leg hurt, that his decrepit scooter had failed to start the previous morning, that he had just
missed a first-class degree because of a bad Middle English paper; that his leg hurt, that at his primary
school he had proved so proficient in the game of who-can-pee-highest-up-the-wall of the boys’
outside lavatory that he had wetted the biretta of the parish priest who happened to be visiting
the playground on the other side of the wall at the time, that he had forgotten to reserve any books
at the British Museum for this mornings reading, that his leg hurt, that his wife s period was three
days overdue, and that his leg hurt [11, p. 7-8].

el yprBOK € 3aB’SI3KOF0 pOMaHy Ta IEPIIMM 3HAHOMCTBOM YUTa4a 3 TOJIOBHUM IIEPCOHAYKEM TBOPY.
AJlaM HEBIIOBOJICHUH CBOIM JKUTTSIM, OCKLUIBKUA HE Ma€ 3MOI'M HOTO KOHTPOJIOBATH Ta 3aiMaTUCS
YITIOOJIEHOIO CIIPABOIO Yepe3 CKpyTHE (hiHaHCOBe cTaHOBUIIE. [ [OpHHYBILM Y BIACHI IYMKH, BiH 3raye
ponuHy, poOOTY Ta JUTHHCTBO. 3MIHEHHI CTaH CBIIOMOCTI BUPAXEHO, HacaMmIIepel, CHHTAKCHIHHUMH
3acobamu. HaBeeHU#t ypUBOK € OTHUM PEUCHHSIM, SIKE CKIIAMAEThCS 3 HU3KH TIEPEITIKIB, HE TTOB’ I3aHUX
MDK COOOI0 32 CMHCIIOM, 1110 YMOXKITUBITIOE 300paykKeHHsT TUTyTaHHHH TyMOK [TEPCOHAXKA. AJIaM OTHOYACHO
3rajiye npo0ieMu, IIoB’A3aHi 3 HAITMCAHHIM HayKOBOi pOOOTH, TIThMH, MOJIOMKOIO CKyTepa, CBOIMH
JIUTSIMMH BUTIBKaMH. YrKe Ha II0YaTKy pPOMaHy 3aKJIaJaloThCsl CUTHAIN aJJpeCOBAHOCTI, sIKI MalOTh
BaKJIMBE 3HAYEHHS TSl iHTepripeTarii TBopy. Hion Mix iHIIIMM 3raly€Thcsi OCHOBHA IPHYMHA TPUBOTH
AJlama — MOXKIJIMBA BariTHICTh Horo IpyxuHU. BogHowac acomiamii Ta crioraay nepcoHaxa JIuiie
BHJAIOTHCS XaOTHYHHMHM. YBAary 4MTaua MPUBEPTA€ MOBTOPIOBAHHS (pa3u “HOra y HHOro OoJia’
(his leg hurt) mocepe/vHI Ta HAPUKIHII ypuBKa. [TocTifiHu 01Tk 1 3rajika mpo mpodiieMy, OB’ I3aHy
3 MOSIBOIO JUTHHU, CTAIOTH TOIITOBXOM JUISI BUXOIY MEPCOHAXa 3i 3MIHEHOTO CTaHy CBIZOMOCTI
Ta 3MYUIYIOTh TIOBEPHYTHCS B PEAJIbHUH CBIT.

OtKe, 3MiHEHI CTaHH CBIZIOMOCTI SIK YaCTHHA 00pa3HOT CUCTEMH XY0KHBOTO TEKCTY € XYIOKHIM
YTUICHHSM JIBTEPHATUBHHUX (DOPM CBIZIOMOCTI y CYKYITHOCTI BepOaJIbHUX i IIEPCOHAKHUX 00pasiB.
OcnoBHEM 3aco00M BTisieHHs1 3CC € 3MiHa 3BUYHOTO PUTMY CIIPHHHSITTS IIEPCOHAKEM JIHCHOCTI.
VYHOBUIBHEHHST YW IPHCKOPEHHS TaKOTO PUTMY BiJOOPaXKyeThCSl MUIIXOM EKCIPECHBHOCTI
CHUHTAKCHYHOI OpraHizaiii XyJI0XHbOTO TEKCTy (BUKOPUCTaHHS NapajielIbHUX 1 0e3CIOITyYHHUKOBUX
KOHCTPYKII{, epeliueHHsl, IOBTOPY TOILO), & TAKOXK CEMaHTHKH MOBHUX onuHHIL. AHani3 3CC
y CHCTEMI CJIOBECHHX 00pa3iB J103BoJIsiE BHOKpeMHTH Taki TeHzaeHii: 1) srinenns 3CC moB’s3aHe
3 CEMaHTHKOIO MOBHHX OJTMHUIIb 1 X OpraHi3alli€ro B TEKCTI Ta CIOKETHO-KOMIIO3HIIIHHOIO TTOOYI0BOO
XyJIO)KHBOTO TBOpY; 2) BepOamizallisi BiZOyBaeThCsl HE SK pe3yJbTaT 3aCTOCYBAaHHS OKPEMHUX
BepOasbHUX 3ac00IB, @ BHACIIIOK B3a€MOJIii (POHETUYHUX, MOP(OJIOTIYHHX, JIEKCHIHHUX, CHHTAKCUYHHX
1 cemMacioNorivyHuX 3aco0iB.

[NepcriekTHBOIO AOCIIHKEHHS B 00OpaHOMY HaIpsIMi € BUOKPEMIICHHSI OCOOIIMBOCTEH YTiIeHHS
3CC y pi3HUX JIiTepaTypHUX jKaHpax, a TakoK aHaii3 3CC Ha KOHIIETITYaIbHOMY PiBHI XYIOKHBOTO
TEKCTY.
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