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OBPA3 NEPCOHAXXA KPI3b NMPU3MY NOETUKU
SMIHEHUX CTAHIB CBIAOMOCTI

MpucspkHiok J1. .

Y crarti poarnsnaerses sipyLLIe SMIHEHUNX CTaHIB CBiOMOCTI B XyAOXXHIiii ceMaHTLY.
TporoHyeTLCs1 HOBWIA riAXia 40 aHATi3y 00Pa3y NEPCOHDKA 3 NO3NLYY JIIHIBOINCYIXOJTON .
Krnroq0Bi crioBa: 3MiHeHi cTaHn CB{AOMOCTI, 00Pa3 NEPCOHKA, JIHMBOTICYIXOJIONIS.

B crambe paccmarpuBaeTcsi SIBJIEHNE U3MEHEHHbIX COCTOSIHWIA CO3HaHUS B
Xy/ZlO)XXeCTBEeHHON cemaHTuke. lNpegnaraercs HOBbIV NOAX0A K aHIN3y 00pa3a
NMEPCOHDKA C NO3NLYIA JIMHIBOIICYIXOJIOMN.

KnioueBble crioBa: n3MeHeHHbIe COCTOSIHUSI CO3HaHUsl, 00pa3 rnepcoHaxa,
JWMHBOIICYIXOJIOMSI.

The article focuses on altered states of consciousness from the perspective of literary
semantics. A new approach to the analysis of character’s image based on the

assumptions of linguopsychology is adopted.
Key words: altered states of consciousness, character’s image, linguopsychology.

AocnimpxkeHHs XyAoOXHbOro TEeKCTy 3 ro3uLin
JliHrBOMNOETNKN AOBIMIi Y4ac 30cepea)xyBasnocs bib-
LIOIO MipOIo Ha BepbanbHUX 00pa3ax, cepen sIkux
oconmee micLie 3arimanu Tponu. Came OCTaHHi BBa-
JKa/IMcsl OCHOBHOIO XapaKTePUCTUKOIO XY 0XHbOIro
TeKCTY, sika i Bu3Ha4ae crieyniky Xy40)HbOi 00pa3-
HOCTi. BUBYEHHSI KOMIO3LIIAHOIO acreKTy Xy40)KHbOro
TEeKCTy, 30KpeMa NepCOHaXXxHUXx obpasiB, 6yJso
nepeBaxHO cepolo iHTepeciB NiTeparyposHaBcTBa.

3miHa nornsgis Ha NPUPOAY Xy.40)KHbOIo TEKCTY Ta
3BEPHEHHS A0 HbOIro sIK A0 BiAKpUTOI UinicHOT
camoperyJsibOBaHOi cUCTeMU, sIKa BifoOpaXKae 3HaHHS
JHQOMHU PO HABKOJMLLIHIU CBIT i npo cebe, 3yMOBJIIOE
iHTepec A0 BUBYEHHSI OCOO/IMBOCTEN XYAOXHbOIo
BigoGpaxeHHs emouiii [2] i iHLLUnX IBULL], NOB’A3aHNX 3
TNCUXIYHOIO [isUIbHICTIO JIIQOVHA, HANPUKIIZL, CB{OOMICTIO
Ta iT cTaHamw. Y 3B’A3Ky 3 LM CTa€ 3pO3yMisinMm, LLIO
BUsIBJIeHHS crieLngiku XyA0XXHbOIo oopa3sy He MoXe
obMeXXyBarTucs SLLe Iioro BepOa/1bHOIO MJIOLLMHOIO.

Omke, aKTyasibHICTb Ljiei cTarTTi BUSHa4Ya€eTbCs 3a-
ra/IbHOIO CIPSIMOBAHICTIO CyYacHVX (irionoridyHnNX cTyin
Ha NMoLUyK HOBUX LUJISIXIB 4O PO3KPUTTS MPUXOBAHNX
CMUCJIIB XyJOXKHbOIO TEKCTY i NOryIbieHHs! ysiBJieHb
PO MeXaHI3MU NOPOLPKEHHSI XY AO0XHbOI 0OPa3HOCTI.

lMpeamer HaLLOro BUB4EHHSI CTaHOBJISITb CeMaH-
TUYHI Ta CcTUNICTUYHI 0CcOBINBOCTI penpe3eHTauii
3MiHeHux cTaHiB ceigomocti (gaani — 3CC) y cucremi
NEePCOHKHNX 00Pa3iB Xy,[OXHbOIO TEKCTY.

Merta gociipKeHHs1 Nonisirae y BCTaHOBJIEHHI crie-
ungikn BrineHHa 3CC B obpasHivi cuctemi xygox-

HbOIO TEKCTY LLIJIIXOM CEMaHTUYHOro Ta KOHTEK-
CTY&/1bHO-IHTEPNPETALIAHOIO aHani3y. 3asHa4yeHa MeTa
nepenbayae po3B’a3aHHs Takux 3aBaaHb: 1) HagaTn
BU3Ha4eHHs1 3CC i OKpec/IMTy HarpsiMn iX BUBYEHHSI
B JIiHrBiCTULI; 2) BUOKPEMUTH 3acobm BTineHHs 3CC
B 00pa3HOMY NPOCTOPI XyAO0XHbOIO TEKCTY; 3) 3arnpo-
MOHYBAaTy aHaJ1i3 NepPCOHKHUX 00Pa3iB Xy4OXKHbOIo
TeKCTy Kpi3b npusmy 3CC.

Marepianom pocnipg)xeHHsi c/iyryBsas poMaH
I.Croyna “Lust for Life”.

lNepcoHaxHWii 06pa3 AoHeaaBHa 3HaxO[AWNBCS Ha
nepugepii NiHrBiCTUYHNX AOCNIAKEHb XYAO0XHOIro
TeKCTy Ta OyB npeaMeToM 3alikaB/IeHHs JliTepaTypo-
3HaBcTBa. Takwii niaxin Mae CBOE KOPIHHS B CTPYKTY-
paslicTCbKuX [OCIPKEHHSIX XY/AOXHbOIO TekcTy [5] Ta
dopmMaribHiii Wwkosni sliteparypo3HaBcTsa [6], B Mexax
SIKUX MEPCOHK PO3INSAABCS SIK Takui, LLO rNo30aB/isi-
E€TbCS1 ICUXOJIONYHUX PUC i MOBHICTIO PO3YNHSIETLCS B
TeKCTi. 3BepHEHHs1 A0 KOHUeNnTyasbHoi 6ynoBu
XYAOXXHbOIO TEKCTY Ta BUAI/IEHHS1 IOro aHTPONoMopg-
HUX pUC 3yMOBWIO BUHUKHEHHSI “KOMbiHOBaHOro”
nigxoAy, KW BpaxoBYye ABa PiBHi — NCUXO/0rYHUA
Ta TexcToBuii [7, c. 257]. MoeaHaHHsa ¢inonoriyHoro i
MCUXOJIONYHOro acrnekTiB npPOroHy€E JIiIHMBONCUxXo-
JIoriYHni nipgxig Ao aHanisy MoBHuUx ssul. Takuii
Hanpsim 3’IBUBCS MOPIBHSIHO HELLLOAAaBHO i pO3BUBA-
€TbCS B ME)XXaX MOBO3HaB4YOI LUKOJIN, OYOJIIOBAHOI
npogecopom B.3.[em’ssHkoBuM. Y Horo mexax
JIiIHrBOINCUXOJIOris TPAKTYETLCS SIK HAYKa, NMPeaMeToM
BUBYEHHS SIKOI € JII0ACbKa MEHTaJIbHICTb, CEMaHTUKa



TEPMIHIB JIIO00CbKOT AYXOBHOCTI KpPi3b rnpu3my MoBu [3,
c. 29]. M po3rnsgaemMo JliHrBorcuxosIorito siK rasiy3b
¢inonorii, 06’ekTOM sIKOi' € MOBa 51K 3aCi6 36epeXXeHHs
i nepegadyi 3HaHHs1 PO HaBKOJINLLIHIV CBIT, JIOAUHY Ta
ii neunxiky. MpeameTom wiei ranysi e 3acobu Bepbaii-
3auii Ta ocobnmBoOCTi KoHLlenTyanisayii ncuxiayHnx
SIBULY, y TEKCTI. Y MeXXax JliHrBOrNCUXOJI0rii NEPCOHaK
pOo3rnaRaeTbes sk BipTya/lbHa MOBHa OCOOUCTICTb,
NeBHWI NCUXOJIONYHWIA TUIN | YacTnHa 06Pa3Hoi cucte-
MU Xy[0XHBOIo Texcry. Came Yepes 06pas rnepcoHaka
aBTOp Xy[AO0XXHbOIO TBOPY BTI/IIOE CBOE YSIB/IEHHS PO
BUHUKHEHHSI Ta po3BuTOK 3CC.

3sepHeHHs 40 3CC y KOHTEKCTi 06pa3HOro npPoc-
TOPY XyAO0XHbOIO TEKCTY noTpebye po3podku ocoau-
Boi MeToauku aHanisy. TpaauuiiHo nobyaoBa cxemm
aHasi3y TeKCToBuX KOHLenTiB i 6a30Bux ono3uyiii
BigOyBa€eTbLCS TAKUIM YUHOM: MPOBEAEHHS] KOMITOHEHT-
HOro aHav1i3y JIeKCeM Ha ix No3Ha4YeHHs1 B MOBI, HaKJ1a-
AaHHS OTPUMAaHOI CeMaHTUYHOI MepeXi Ha TeKCT 3
METOIO BUOKPEMJTEHHS 3aCO0IB BTi/IeHHSI TakvX KOHLIer-
Tya/lbHUX MoAesieii Yy XyA0XHbOMY TeKCTi. BuBYeHHs
3CC mae csoro crieyndiky, OCKislbk KOMIMOHEHTHWUI
aHani3 siekcem Ha No3Ha4YeHHs! Liboro siBULYa (Harpuk-
N34, y aHITivicsKivi MoBi altered, states, consciousness)
He € egpeKTUBHUM 151 BURIJIEHHS noka3Hukis 3CC y
XYAOXHbOMY TEKCTI. BupiLLieHHs Liiel npoGnemu rnonsirae
Y 3a/Ty4eHHi 3800y TKIB iHLLIMX INYMaHITapHUX QUCLIATITIH,
30kpema ricuxouiorii. Takum YuHom, nepLunii etan
po3rnany 3CC y XyAoXHbOMY TeKCTi nepenbaqae
igenTugikayito ynHHmnkie 3CC i cumnTomiB, aKi
CYNpPOBOKYIOTH Lii CTaHW, Ha 6a3i AaHunx ncyuxosorii.

Y ncuxonorii 3CC TpakTyloTbCsl sIK HeTpuBasii
HeraToJioryHi ICUXOCOMAaTUYHI CTaHu, sIKi BUHUKAIOTb Y
NMCcUxivHO 340POBUX JIIOAEV Mif BIUINBOM 30BHILLHIX i
BHYTpILLHiX pakTopiB [8, c. 27]. Taki craHn cy0’eKTMBHO
PO3Ii3HAIOTLCS CaMOI0 JIKQLMIHOIO Y/ CTOPOHHIM CriocTe-
piradeM siK BifpaIEeHHS Bi HOPMaJIbHOIO cTaHy [4, c. 6].
BoH MOXXYTb CYTIPOBOIPKYBATUCS TaKVIMM XapaKTEPHMU
CUMITTOMAaMK: 3VIIHOKO MUCJIEHHST; MOPYLLIGHHSIM BifYyTTs
4acy; BTParolo KOHTPOJIIO; 3MiHOIO eMOLIIliHOIo CTaHy,
o0pa3y Tina, cMucsy i 3Ha4YeHHsl; BUKPUBIIEHHSIM
CIIPUAHSITTSI; BiAYYTTSIM BiAPOMKEHHS; MiaBULLIEHOIO
YyT/IMBICTIO [10 HABItOBaHHS. 3 PYHKLIIOHA/TbHOIO PaKypcy
TaKi CTaH/ MO>XYTb Matvi NIO3UTUBHIA | HeraTBHN BIVINB
Ha >KUTTEOQISUbHICTL JQauHn [8—11].

Bu3sHavatoun rHoceosnoriyHnii craryc 3CC, cnig
3ragam, Lo XyAOKHIV TEKCT rnepenbdavae HasiBHICTb TPbOX
aHTPOIOLIEHTPIB: aBTOP, NMEPCOHAK, YNTa4, L0 HA[Aae
MoxumBicTb BucsitneHHs 3CC'y Tpbox pakypcax. o-
nepwue, 3CC MOXXyTb po3rnisgaTycs sik ogHa 3i CTOpiH
BUBYEHHSI MCUXOJIONYHOIo NMopTpeTa aBTopa TeKCTY,
OCKi/TbKIN aKT TBOPHOCTI CYTPOBOLDKYETLCS TAKVIM CTaHaVM
[1, c. 11]. Mo-apyre, 3CC € YacTHOIO 0GPa3HOI cucTemn
XYLOXHBOIO TEXCTY. 3PELLITON0, CaM XYAOXKHill TEKCT MOXe
cnyryBarv 3acobom, sikuii cripyuymiHsie 3CC [9, c. 411—
430]. Y acriexTi ix ByBYeHHSI S 4aCTVyH 00Pa3HOI cucTemMm
XYAO0XHbOIO TEKCTY MU BU3Ha4aeMO 3CC siK Xy, A0)XKHE
BTi/IEHHS] TaKnX aJibTePHaTUBHUX (POPM CBiOMOCTi B
CYKYINHOCTi BepOasibHUX i NepcoHaXHUX o6pa3is.
lpointoctpyemo BrinexHs 3CC Ha npyikiaai pparMeHTis,
MPUCBSIHEHNX ONUCY TBOPHOI 0coOMCTOCTI BiHCeHTa BaH
loras pomati I. CroyHa “Lust for Life”. Y nepLuiii yacTvsi —
3aB’a3Li — 300paKeHO BXOMKEeHHs1 muTLs y 3CC:

He began a canvas lethargically, working almost
without interest. Slowly his energy would pick up as ideas

to creep into his mind and become formulated [10,
c. 185].

TMenxidyHuii cTaH XyA0)XXHUKa XapaKTepU3y€ETbCS
3HWKEHHSIM eMOLIHOI aKkTUBHOCTI, LLIO NMigKpec/o-
E€TbCS1 BAKOPUCTaHHAM ripucisHyika lethargically, sk
MicTuTb cemu no energy, no interest (BigcyTHicTs eHep-
i, BigcyTHicTb iHTepecy). MepcoHax HioM Hakonn4yye
BHYTPILLEFO EHEPTIO.

Apyra yacTuHa ypuBka peKoHCTPYIOE CBiAOMICTb
MUTLST Y MOMEHT TBOPYOIO IMiAHECEHHSI:

As objects appeared clearly on the canvas, his
demands upon himself became more exacting. His mind
would flee from his family, from his friends and other
interests. His appetite would desert him and he would be
living on nervous energy. His body would shrink on its
ample frame and the sentimental eyes become lost in a
hazy mist. The more he became fatigued, the more
desperately he worked. The nervous passion which
possessed him would rise higher and higher. In his mind
he knew how long it would take him to finish; he set his
will to last until that very day. He was like a man ridden
by a thousand demons; he had years in which to complete
the canvas, but something forced himto lacerate himself
every hour of the twenty-four [10, c. 185].

TNepebyBaioqm B crari 3CC, XyAOXHVIK BiHyBAaE BIHSIT-
KoBY TBOpHY HacHary. Hap3swdaliHa eHepriviHicTb MUTLST
BTIROETHLCS1 32 LIONMOMOIOIO MOBHVIX QLHALL NEVous energy,
nervous passion, sii MICTSITb CevM, NOB’3aHi 3 BIpaVIeHHSIVI
Bi HOpMU. 3TY4EHHS CJ1IB 3 CEMaHTUKOIO aKTUBHOCTI
(eneryy, strength, force, lacerate) nigxpecroe crianax GinbLu
IHTEHCUBHUX, HDK Yy HOPMaJIbHOMY CTaHi, €MOLiN.
BiaxwuneHHs Big HOPMa/lbHOIO0 €MOLUIAHOro CcTaHy
PENPe3eHTYETLCS 3a ONOMOIoIo TporneiyHmx 3acoois (like
amanridden by athousand demons). 3viHIOETLCS VipyUTviHA
nobyaosa ¢pparmeHTa: BiOqyTTs NPUCKOPEHHS TeMry i
3pOCTaHHSs1 BHYTPILLIHbOI NCUXiYHOI eHeprii noB’a3aHe 3
BYKOPVICTAHHSIV N3P/ TbH/X CYHTAKCUHHNX KOHCTPYKLIA.

BogHoyac, ctaH 3CC He Moxe 6yTu [OBroTpu-
BaJINM, OCKisibku cripu4nHsie QisandHe Ta emouiriHe
BUCHa)KEHHS1. Y TPeTiv 4YacTuHi HaBegeHoro oparmeHTa
crioctepiraemo aectpykrusHi Hacnigky 3CC:

Once the canvas was delivered, he collapsed in
heap. He was weak, ill, delirious. It took Jet many
days to nurse him back to health and sanity. His
exhaustion was so complete that the very sight or smell
of paint made him nauseated !'[10, c. 185].

Pepnykuis eMOLiAHOI aKTUBHOCTI BTI/IIOETLCS LLISI-
XOM B)XXUBaHHS1 CJ1iB i CJ/IOBOCIIOJTYY€EHb, SIKi MO3Ha4Yal0Th
BiACyTHICTb 34aTHOCTI [0 Aii, CroBiIbHEHY peakuito Ta
MoB’s13aHi 3 ceMaHTKOoIo nacyuBHocTi: collapsed in heap,
weak, ill, delirious, exhaustion.

Onke, 3CC € Xy,A0XHiM BTi/IEHHSIM a&J1bTEPHATUBHUX
¢opm CcB{BOMOCTI B CYKYNHOCTI BEPOA/IbHX i NEPCOHDK-
HUX o6pa3ziB. Po3rnsg KoMno3uuiiHOI niowuHn
XYZIOXKHbOIO TEKCTY, 30KPeMa NePCOHDKHOI 00Pa3HOCTI,
AO3BOJISIE NO-HOBOMY TOIISIHY T Ha crieLgiky Xyao0x-
HbOI 06pa3HocTi. OCHOBHUM 3acO00M BTiNleHHss 3CC y
cucTeMi NepPCOHaKHVX 00PasiB € 3MiHa 3BUHHOIO PUTMY
CIPUIAHSTTS] NEPCOHAXKEM LiiCHOCTI. YrOBisIbHEHHS Y
MPUCKOPEHHS TAKOIro PUTMY BiBOOPKYETbCS LLUTSIXOM
EKCIPeCcUBHOCTi CUHTaKCUHHOIT OpraHi3aLlii Xy4OXHbOro
TEKCTY (BUKOPUCTAHHS Napa/iesIbHX | Ge3CrosTyHNKOBNX
KOHCTPYKLiIi TOLL|O), aTaKOXK CeMaHTVM MOBHVX OLVIHVLIb.

TMepcrexTnBOIO AOCIKEHHS] B OOPaHOMY HanpsiMi €
aHai3 3CC Ha KOHLIEITTYa/IbHOMY PIiBHI XY/AO)KHLOIO TEKCTY,.
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