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Cmammio npucesaueHo 8USYEHHIO X)OO0HCHbOI penpesenmayii OHIPUYHUX CMANIE AK 00HO020 3 MUNI6 3MiHeHUX
cmanie ceioomocmi (3CC) 6 0bpaznomy npocmopi cyuacHol anenomoeHoi Kpoc-KkyiemypHoi nposu. OHipudHUil XpoHo-
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Prysiazhniuk L. F. Oneiric chronotope in contemporary cross-cultural fiction in English: a study in linguistic
psychopoetics. The article focuses on the textual representation of oneiric states as a type of altered states of con-
sciousness (ASCs) in contemporary cross-cultural fiction in English. We regard oneiric chronotope as a mode of trans-
cultural hybrid quasi-consciousness that defines the level of activity of characters’ consciousness, being a benchmark

for judging about the depth and intensity of the immersion in an oneiric state.
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IocranoBka npodieMu Ta OOIPYHTYBAHHS AKTYy-
aabHocTi 11 posrmisiay. IlIBuaxuii Temn MONIMPEHHS
CYYacHHMX TEXHOJIOTiM 1 TOTaJlbHE 3aHYPEHHS JIFOIWHH
B IUGPOBHNA MPOCTIP KapAWHAIBHO 3MIHIOOTH MIISXH
CIIPUHAHATTS 1 OCMUCIICHHSI HABKOJIHIIIHBOTO CBITY 1 cele.
Bucoxkwuii piBeHb TEXHOJIOT13a1lii HE TIMbKU YMOXIIHBIIOE
MUTTEBY Iiepeiady iHpopmarlii, a i 3a TOIOMOTror0 OTHO-
YaCHOTO 3aJTy4CHHS KIIBKOX CEHCOPHHUX KOJIIB CTBOPIOE
e(ekT mepeOyBaHHI B MHOXHHHOMY IIPOCTOPI, IEPETBO-
PIOIOUH IUIsiaua Ha aKTUBHOTO Y4acHUKa mofiit [12, 308],
3MIHIOIOYH 4acoNpPOCTOPOBI OPIEHTHPH I BUKIMKAIOUH
BIIIYTTS PEanbHOCTI BipTyambHoro. lle mosHadaeTses
Ha XyIOKHBOMY OCBOEHHI JIiCHOCTI Ta BHCYBA€, CBOEIO
4Yepror, HOBI 3aBJaHHS INepell T'YMaHITapHOK HAyKolo,
sIKa BiMOBia€ Ha TakKi BUKIMKU IIIIXOM PO3LIMPEHHS
KOJ1a TIPOOJIEM JIOCITIDKSHHS XyI0KHBOTO TEKCTY 1 mepe-
VIS 3aCaTHHYKX MIPHHITHITIB (LIOIOTTYHOTO aHAaIi3Yy.

AHai3 ocTaHHIX gocaimxKeHb i mybmikamii. Tak,
y Hone 30py CydacHHX (ijgoyoriuHux cTymiil aemani
9acTille MOTPAIUISIOTH POOIEeMH, TIOB’ sI3aHi 31 CTAHOB-
JICHHSIM HOBOTO THITY XYIOXXKHBOTO MHCIeHHs [5; 13] 1
B3aeMojiiero muctents [6, 325-353; 7; 18, 9; 21, 97];
13 TIEpeOCMUCIIEHHSIM 0a30BUX KaTEropiil XyHd0KHBOIO
TEKCTY, CepeJl SKUX 4YiIbHEe MICIe MOCijae XPOHOTOI
[3; 16, 50-54]; 3 meperIsioM MPHHIMUIIB TOOYI0BU
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Xy[I0)KHBOTO HapatuBy [2; 10; 16, 353-379], 30kpema
3 TIOSBOKO HOBHX «CTparerii OHIPUYHOI aHATITHKH»
[6, 195] 1 HOBUX (hyHKIII OHIpH4H] orroBidi [10, 46—47].

3a3HaueHi paKypcH BUBUCHHS XYIOXHBOTO TEKCTY
3yMOBITIOIOTH HEOOX1HICTh MOITYKY HOBUX METO/IIB aHa-
T3y, MO BUSBISIETHCS B «TEXHOJOT13aIlli eMITiPHIHOTO
Marepiany» i yI0CKOHAJIEHH]1 TEXHIK KOHLENTYaJIbHOro
aHauizy [8, 43], a TakoX MiJICHIEHH] MUKIUCIHUILITIHAP-
HUX 3B’S3KiB, HAPHUKIIA]], 3BE€PHEHH1 10 TICUXOJIOTTYHUX
napaMeTpiB XyIOXKHbOIO TEKCTOTBOpeHHs [15] 1 Bpa-
XyBaHHI KyJIBTypHOTO KOHTEKcTy [19]. OcTaHHe Buaa-
€THCSI BAXIIUBUM Y CBITI1 PO3BUTKY Cy4acHOI CBITOBOI
JTeparypH, y SKiif BaroMy poiib BiJirpaioTh MHCbMEH-
HUKU-MITPAHTH, CIPUSIOUN CTAHOBJICHHIO MTPUHITUTIOBO
HOBOI T10pHUIHOT XyIOXKHBOT iIeHTHYHOCTI [17; 20].

3BakalouMd Ha 3a3HA4YCHI TCHJCHINI, 3BEPTAEMOCH
70 TpOOIeMH XyHOXKHBOTO OHIPOIPOCTOPY 3 TMO3H-
il JIHTBICTHYHOI NMCUXOMOETHUKH, CIIPSIMOBAHOI Ha
3’HcyBaHH;1 0Cco0JIMBOCTEN XYJI0)KHBOTO MOJIE/IOBAHHS
KOTHITUBHHX Ta a()eKTHBHUX IPOIIECIB ¥ TEKCTI, 1 mpo-
MTOHYE€MO HOBHIA PaKypc BHBYCHHS OHlpI/I‘IHI/IX CTaHiB.
Y KOHTEKCTi HOCIHIIKEHHS IX aHaTi3yeEMO Kpi3b IPU3MY
XyJ0KHBOTO BTUICHHS TIEPCOHAXKHOT CBIJIOMOCTI 1 Tpak-
TYyEMO SIK PI3HOBHUJI 3MIHEHHX CTaHIB CBIJIOMOCTI (maii
— 3CC). ITo-HOBOMY PO3IIIAAAEMO ¥ XPOHOTOII, 3MIIILy-
FOUM aKIIEHTH 13 >KaHpoTBipHOT QyHKIIT [4, 9—10] Ha
POJIB i€l TEKCTOBOI KaTeropii B MOACTIOBAHHI BHY TPilll-
HBOTO CBITY IIEpPCOHAXKA.
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MeTto10 cTaTTi € BCTaHOBJICHHS O0Opa3HO-CeMaH-
TUYHUX | HAPATUBHHUX O0COOIUBOCTEH 4acOIpOCTOPOBOT
napameTpu3alii OHIpUYHOI MOSTUKU B CYYaCHIN aHIJIO-
MOBHIH KpPOC-KyNBTypHii Mpo3i.

3aBaaHHsa crarTti — 1) YTOYHHTH 3MICT TOHSTTS
COHIPWYHHN CTaH» SIK PI3HOBUJ] 3MIHEHOTO CTaHy CBIJI0-
MOCTI; 2) 3°siICyBaTy MOHATTA «TiOpUIHA 11EHTUYHICTDY;
3) BUSIBUTH OOpa3HO-CEMaHTUYHI NPUHIMUNHA i Hapa-
THBHI CTpaTerii XyJ0)KHbOTO MOACTIOBAHHS OHIPUIHOTO
XPOHOTONY B KOHTEKCTI JIIHIBICTHYHOI ICHXOMOETHKH.

Bukinaag oOCHOBHOTO Martepiaay JdOCJTiT:KeHHS.
Bu3Hauaroun MOHSTTS «OHIPUYHUIA CTaH», MU CIHpa-
€MOCS Ha MiAXIA Cy4acHOi OHIPOKPUTHKH, BiIIOBIAHO
JIO SIKOTO TaKi CTaHH PO3MISAAAFOTHCS SK XOJIOTPOITHI i
BKJIFOYAIOTh ()ParMEHTH CHY, MapeHb, TIMHOTHUYHI Ta
HapKOTUYHI CTaHH, OOXEBIUISA, COMHAaMOYIi3M, Bi3i-
oHepcTBO TowO [6, 195]. Take TiymaueHHs 3a3Haue-
HUX CTaHIB JIa€ 3MOTY TPaKTyBaTH iX sk pizHoBu1 3CC,
OCKUJIBKH 32 CBO€IO TIPUPOIOI0 OHIPHYHI CTaHU € BiJXH-
JICHHSIM BiJl 3BUMHOTO HOPMAJIbHOTO PiBHS aKTHBHOCTI
CBiZIOMOCTI ¥ CyNpPOBOIXKYIOThCS SIKICHUMH Ta KiIbKic-
HUMH 3MiHAMH B Cy0 €KTHBHOMY IaTEpHI NEPEKUBAHB,
BKJIFOYAIOYH TpaHCc(hopMallii B CIIPUHHATTI MPoCTopy U
gacy. [IpuHarigHo BapTo 3rajaty, MO MOPYIIEHHS Bil-
YyTTs 4acy 1 XpOHOJIOTI{ Moniii € OAHI€I0 3 KIFOYOBHUX
xapakrepuctuk 3CC [11, 40—41], sixa Hamae migcTaBu
BUKOPHCTOBYBATH YacONPOCTOPOBI KOOPAMHATH SIK
mapamMeTpH BU3HAYCHHS PIiBHS aKTUBHOCTI IEPCOHAX-
HOI CBiZIOMOCTI, MIMOMHY Ta IHTEHCHBHICTH Iepediry
3CC, yTineHnx y Xyn0KHbOMY TEKCTi.

TicHa 3aJeXHICTh TEPEKMBAHHS OHIPUYHUX CTa-
HiB K ojiHoro 3 TumiB 3CC BiJ COMIaIbHO-KYIBTYPHHUX
¢axropiB [9, 67] 3ymoBmia BHOIp Marepiany HOCIi-
JokeHHs. J[xepernom aHainizy ciayrysanu pomanu K. Ici-
I'ypo (OpUTaHCHKOTO MHCHMCHHHUKA SIIOHCHKOTO IOXO-
JokeHHs), M. OHparke (KaHaJICHKOTO MUCHhMEHHHUKA,
sikuit HaponuBces Ha [pi-Jlanmi) i H. Acnama (Oputan-
CHKOTO MUCHMEHHUKA MAKHCTAHCHKOTO ITOXOIKCHHS).
i aBTOpH MOB "A3YIOTECA 3 MOABOIO TIOPHIHOT XyI0K-
HbOI MEHTAJIBHOCTI [17] sIKa ICHY€ OJJHOYACHO B KiJIb-
KOX KyJabTypHHX BuMipax [18, 164], rpyHTyeThCs Ha
MHOXXUHHUX KyJIbTYpHUX 3HaHHSX [18, 166], He € 3ana-
HOO 1 cratmyHOMO [20, 57], a MOPOKYETHCSA TEKCTOM
y Horo B3aemoii 3 peasibHicTO. O/IHIE 3 03HAK TAKOi
MEHTAJILHOCTI € 3MIHM YacOIpPOCTOPOBOI OpieHTAIlil,
OCKIJIBKM BOHA MOJIEIIOETHCS KPi3b MpU3My Oararoda-
coBocti [18, 166] Ta omHOUACHOT HASIBHOCTI B KIJILKOX
MIPOCTOPOBUX BUMipax.

SIcKpaBoIO IMFOCTPAITIEF0 3a3HAYCHUX BHIIE TCHJICH-
uiit € TBopu M. OHzmarke, A SIKMX XapaKTepHI MHO-
KUHHICTh TOJIOCIB, IOCTiliHE MepepuBaHHS JiHIHHOTO
IUIMHY Yacy, MEepexXpeuieHHs TEeNepiliHbOT0 W MUHY-
JIOTO, 3JIUTTSI CIIOT/IIB 1 CHOBI3iH 13 peaybHICTIO:

There was silence, only water climbing down a chain
from the spout. Everything else was still. Clouds, unseen
tentative hills. She saw herself and Coop in this pause of
weather, the sun coming out. A fox's wedding, her father
called it.

In her memory, later in her unforgetfulness of that
day, she sensed she had been present everywhere. With
Claire by the stove in the farmhouse, saying, ‘Oh, I
got caught in the rain. ‘And Claire coming forward to
help her, to (again!) undress. ‘No, it all right, I'll do it

myself. ‘Or she was sheltered under the green curling
trees across the gully, watching their two fragile, unpro-
tected bodies on the deck (5, 28-29).

CriokiiiHmid, Oe3neyHuii MPOoCTip, SKUH aKTyai3o-
BaHO CJIOBOM sheltered (3axHIlieHHI) Y IPOTHCTABIICHH]
3 OI[IHHUMH NIPUKMETHUKAMU fragile, unprotected (TeH-
JUTHUHN, HE3aXWIIEHUIN), aCOIUIOEThCA 3 MPHUPOJIOIO,
MPUPOTHUM IUIMHOM 4acy ¥ MOTOAHUMU SIBUILAMMU: this
pause of weather, a foxs wedding (coHne Kpi3p J0MI).
BomHouac TpuBora Ta MOYyTTs HE3aXHIEHOCTI Xapak-
TEPU3YIOTh TOMOC AoMy. KopmoHHM MiX MU CBITaMU
YiTKO HE OKpEeClieHi, 30BHIlIHIA MpocTip MpopuBa-
€ThCS B CIIOTAJM TOJOBHOI TepOiHI YpUBKaMH 3 Jliajo-
riB. Tpancdopmalris 4acormpocTopoBOT Opi€HTAIIIT, 11O €
OJTHHMM 13 CUTHAJIIB 3arTUOJICHHS B 3MIHCHUH OHIPHYHUHA
CTaH CBIiJJOMOCTi, MOJICIIOEThCS 3a PAXyHOK HAOYTTsI
MEPCOHAKEM 37IaTHOCTI BCEOCSIKHOCTI, TepeOyBaHHS
B KIJIbKOX IPOCTOpPaxX OJHOYACHO 1 CIOmIsAaHHs cebe
300Ky: She saw herself and Coop,; she sensed she had
been present everywhere.

Y HacTynmHOMYy YpHBKY 3 pomany “The English
Patient” («AHITIHCHKUN TAII€EHT»), SKUH 300paxye
MapeHHs TOJOBHOTO Teposi, 3MilllaHe 31 CIorajiaMH,
BUKJIMKaHEe OOJeM 1 BIUIMBOM HAapKOTUYHUX PEYOBHH,
POSTOPTaHHs OHIPHYHOIO XPOHOTOINY 0a3yeThCs Ha
akTyamizamii TemnopansHoi MeTadopu nuisx [1, 10]:

In the arboured bedroom the burnt patient views
great distances. The way that dead knight in Ravenna,
whose marble body seems alive, almost liquid, has his
head raised upon a stone pillow, so it can gaze beyond
his feet into vista. Farther than the desired rain of Africa.
Towards all their lives in Cairo. Their works and days.

Hana sits by his bed, and she travels like a squire
beside him during these journeys (4, 144).

KoHrent Nuisx eCIutikyeThCs 3a JTOMOMOTOI0 MOB-
HUX 3ac00iB, siKi Oe3MOoCepesIHbO HAJEeKaTh JO HOTro
HOMIHATUBHOTO TONA: great distances, travel, journeys.
OOpas3He BTNEHHS CHOrajiB y TepMiHax MeTadopH
MOIOPOXKI B YACI TA TIPOCTOPI 0a3y€ThCsl Ha MOIIKpE-
HOMY MapaboJiYHOMY IOpiBHSHHI. [0J0BHUE mepco-
HaX pOMaHy — aHIIIMCBKMIA MAalli€HT, SIKAH YHACTIIOK
aBiakaracTpodu 3aiumuBcs O0e3MopagHuM 1 MPUKYTHM
JI0 JIIXKKA, TTOPIBHIOETHCS 31 CTaTy€el0 JIUIAPS-XPHCTO-
Hocist. Iel o0pa3 miJICHITIOEThCS 3TyYCHHSM XYI0XK-
HBOTO IMOPIBHSHHS, SIKE aKTyallizye oopa3 30poeHoCHS,
IO CYNPOBOKYE MAaHIPIBHOTO JIUIIAPSL.

YacompocTopoBa MOJIeNIb BUOYAOBYETHCS 1 3a JJOMO-
MOTOI0 aKTyajizamii IuHamiuHoi o00pa3-cxeMu PYX
[14, 16], BepOaizaTopamu SIKOi € MPHUCIIBHUK 31 3HA-
YCHHSM BiJIaNeHHs “farther” 1 NPUAMEHHUK 31 3HAYEH-
HAM HaONvxKeHHs “fowards”.

Bapto 3a3HaunTy, mo o0pa3HHid TIIACT HABEICHOTO
YPHBKY, SIKHH peati3ye 3MiHy CBiIOMOCTI i 3arTHOICHHS
B OHIPUYHHUH CBIT, 0a3y€ThCs TIEPEBAXKHO HA Bi3yallbHIN
nepueniii. [lepcoHaxk mepeTBOPIOEThCS HA DIsiava,
SIKMHA Ma€ 3MOTy CIIOCTEpIiraTH 3a MOAISIMHU CBOTO MHUHY-
JIOTO Ta CBOIMH (paHTa3isIMU.

BaxnuBy ponb y XyI0KHBOMY 300pa)KCHHI OHi-
PHYHOTO CTaHy HEPCOHAXKHOI CBIZIOMOCTI 3a3HAYCHOTO
(parMeHTy BiJirpac HapaTHBHa MOJENb XPOHOTOILY,
OJTHIEIO 3 TPaHEH SKOI € CYTOJIOKEHHS Pi3HOIIIAHOBUX
4aconpoOCTOPOBUX JIOKycCiB. llel edekT mocsraeThcs
[UTSIXOM 3Ty4eHHS KiHeMaTorpadigHoro Koy, 30KpeMa
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npuiioMy MOHTaxy. BepOaimizaltis 11boro iHTepMeIialib-
HOTO 3ac0o0y 0a3yeThCs Ha BHKOPHCTAHHI EKCIIPECHB-
HUX CHHTAKCHYHHUX OAWHHIG. CHHTAKCHYHHN MPUHOM
MEPENTIYCHHSI, IKUI IPYHTYETHCSI HA KOHTAKTHOMY PO3-
MIIIEHHI CEMaHTHYHO T€TEePOTeHHUX MOBHHX OIMHHIIB,
CTBOPIOE e(heKT XYyIOKHBOI IMITAIlil 3aThMapeHOi CBII0-
MOCTI TIepCOHaXka.

e ogHUM MPHKIAIOM BUKOPHCTaHHS KiHEMaTorpa-
¢iuHux TexHIK € 3MiHa (hoxamizamii, TOOTO 3MiIIEHHS
pakypcy OaueHHs TepeOiry KOTHITHBHHX Ta a(eKTHB-
HUX MpOIeCiB. Y HaBEICHHUX BHUINE YpUBKaX i3 poma-
HiB M. OHJaTke ONuc KBa3iCBiIOMOCTI CITUPAEThCS Ha
Cy0’€KTHUBHE CIIPUUHATTS NEPCOHAXKa, 3arTUOICHOTO B
OHIPUYHUH cTaH. B iHIIIOMY BUCBITJICHHI ITOCTA€E OHIPO-
npocrtip y pomanax K. Icirypo, ae 1e siBuiie 300paxy-
€TBCST KPi3b MPU3MY 30BHIIIHBOTO crocrtepirada. Taka
(dopma opranizaiii HapaTUBHOTO TPOCTOPY CTBOPIOE
BpakKE€HHS BiUY)KCHHS, 3MIHIOIOUH Cy0’ €KTUBHE CIIPUK-
HSATTS Yacy, 3aJUIIAI0YH 11032 YBaro BHYTPIIIHI mepe-
JKHBaHHsI [IEPCOHAXKA, 3aHYPEHOTO B OHIPHYHHI CTaH:

My daughter did not reply, and we sat there in
silence for a few moments. Once, when [ glanced over
at her, Setsuko was gazing out at the garden, holding her
teacup in both hands as though she had forgotten it was
there. < ... > Setsuko came out of her reverie and cast
another glance inside the house (3, 6-7).

KitouoBuM  mapameTrpoMm oprasizaiii OHIpHYHOTO
MIPOCTOPY HaBEIECHOTO YpHBKY 3 poMany K. Icirypo “An
Artist of the Floating World” («XymO)KHHK XHUTKOTO
CBITY») € Tomoc noMy. MoJenoBaHHS 4aconpOCTOPO-
BOi MozieNTi OasyeThCs Ha BisyallbHiii mepHenii (Harpu-
KJIaJl, yKHBAHHs HOMIHATHBHIX OXMHNLE glance, gazing,
cast another glance) Oxpim TOro, aHami3 06pa3H0r0
MUCJICHHSI, 3a[isTHOTO B 300pa)KeHHI KBa3iCBiIOMOCTI,
BUSIBISIE TICPEBAXKAHHS MPOCTHX MEPIEHTUBHUX 00pa-
31B, SIKI HE TIepe10aYar0Th IEPEOCMHUCIICHHS 3HAYCHHS Ta
OB’ s13aHi 3/1e01IBIIOTO 3 ICTAIBHUM OITUCOM TPEIMETIB,
SIKI OTOYYIOTh MepcoHaxka. Came npenmeru noOyTy cTa-
I0Th TTOIITOBXOM JI0 PO3ropTaHHs (haHTasii 1 crorafis i
TIEPETBOPIOIOTHCS HA TIPOBIMHUKK JI0 BUTICHEHUX (par-
MEHTIB TlaM’siTi. Y HACTYITHOMY MPHKJIA/Ii IMITYJIbCOM JI0
3anUONICHHS B OHIPOCBIT CTA€ CTEIS TOTENFHOTO HOMEpa:

All this came back to me as I continued to stare at
the ceiling. Of course, I remained highly conscious of
how all round the room features had been altered and
removed. Nevertheless, the realization that after all this
time I was once more back in my old childhood sanc-
tuary caused a profound feeling of peace to come over
me. [ closed my eyes and for a moment it was as though
1 were once more surrounded by all those old items of
furniture. In the far corner to my right, the tall white
wardrobe with the broken door knob. My aunt s painting
of Salisbury Cathedral on the wall above my head. < ...
> All the tensions of the day — the long flight, the con-
fusions over my schedule, Gustav’s problems — seemed
to fall away and 1 felt myself sliding into a deep and
exhausted sleep (2, 17).

Hasenenuit pparment i3 pomany “The Unconsoled”
(«be3yTilHI») TEMOHCTPYE 1JIOCHHKPATUYHUN CTHIIb
00pa3HOr0 MHUCIICHHS, BH3HAYAILHOI) PUCOI0 SIKOTO €
BiMOBa BiJ Metadopusamnii if omopa Ha MPEAMETHICTH
o0pazy. Ilepexin Bijg peanbHOro MpocTopy (KiMHATa
TOTEIIO), B SIKOMY IIepe0yBae MepCoOHaX, 0 OHIPOCBITY,

OB’ SI32HOTO 31 CIIOTaaMHy PO TUTHHCTBO, BTUTIOETHCS
NUITXOM aKTyali3amii KOpPJOHY MiX IUMH CBIiTaMHu
(I closed my eyes). CTBOpeHHs 1110311 peajJbHOCTI BIpTY-
AIBHOTO CBITY JOCSTA€THCS 3a JOTIOMOTOIO 3allyYeHHS
KiHemarorpadiyHoro npuifoMy HaOMMKEHHS KaMEPH 10
00’ekta 300pakeHHs. JleTanbHUN OMUC IHTEP €PY KiM-
HATH 3 IUTHHCTBA IIEPCOHA)KAa CTA€ JHKEPETIOM IOSBU
HU3KU TO3UTHBHUX | HETATHBHUX ACOIIaTUBHHX IEpe-
*uBaHb. OTKe, TOTEIbHUN HOMEpP IOCTAE SIK MEXKOBUI
JMMIHAJIBHUH MPOCTIP MEPEXOY Bl yMOBHO PEalbHOTO
MPOCTOPY JI0 OHIPOCBITY.

3arajioM  JIMIHAJIBHICTH SK  XYJAOXKHE  SIBUIIE
[21, 99-100] € BaxnMBUM acCIEKTOM Cy4YacHOi Kpoc-
KyJIbTypHOI TIpo3u. BoHa maHiecTyeThcs yepes mMoje-
JIFOBAHHS JIIMIHAJILHOT OCOOMCTOCTI, sIKa € HOCIEM KiJIb-
KOX KYJBTYp, @ TAKOXK MUIIXOM XyIOKHBOTO BTLJICHHS
JiMiHATBHUX 30H NEPETUHY IIUX KYJIBTypPHHUX IPOCTOPIB.
[poimocTpyemo 11e 3a momomoroio pomany H. Acnama
“Maps for Lost Lovers” («Mamu 3ary0JieHUX 3aKoxa-
HUX»), SIKHH € SICKpaBUM IPHUKJIAJOM YTIJICHHS JiMi-
HaAJBHOTO Yacy i mpoctopy. CTpyKTypa poMaHy nooyno-
BaHA BiJOBIAHO /10 MPUPOIHOTO YEPIyBaHHS IIip POKY
(Ha3BM 4acTHH 1BOTO TBOPY: 3uMa, BecHa, JliTo, OciHb.
3uMa), IMITYFOYM HUKIIYHICTh TOAIA XyJIOKHBOI OTO-
BiJll Ta HIOW MPOTIOHYIOYH YUTAYEBl KOPOTKHUM LUIAX 10
inTepnperarii. [IpoTe Bimpasy xk crae 3po3yMinum, 1o
IS IMiIKa3Ka, sKa JISKUTh Ha TIOBEPXHi, HACTIPaBIli BBO-
JUTHh B OMaHy, a 3alpOTIOHOBAHUH BIJIIK Yacy € JIIIe
OJHUM 13 0ararbOX MOXKJIMBUX OPIEHTUPIB. 3BUYHHMA
JUTSL IPEJICTABHUKIB aHITIOCAKCOHCHKOT KYJIBTYPH MOILT
Ha CE30HU HAIIITOBXYETHCS HA IHIIHNH CBIT, 0aThKIBIIUHY
TOJIOBHOTO TNIEPCOHAXKA, B SIKOMY PIiK IIIMTHCS Ha I STh
ce3oHiB: Winter, Spring, Summer, Monsoon, Autumn
(1, 13). Tak 3’4BIAIOTBCA IIBI MapaJieibHi KyJIbTYpHI
4aconpOCTOPOBI MOZIET, sIKi, OIHAK, HE € BUMEPITHUMH,
OCKUTBKH B TIpoIieci posropTanHs oI BHMaJIbOBY-
€ThCA I OJMH XPOHOJOTIYHHI OPIEHTHP: BHYTPIIIHE
CHPUHHSATTS Yacy MEPCOHaKAMH, SIKi IOCTAKOTh SK JIiMi-
HaJIbHI 0COOKMCTOCTI HA MEXKi JABOX KYJIBTYPHUX CBITIB:

However enriched with light this hour is — this pause
between night and day — it is still too early for a call not
to be out of the ordinary. But he is aware that he would
have reacted similarly had it been the middle of the day,
imprisoned as he has been in a shadowy area between
sleep and waking for almost five months — ever since
his younger brother, Jugnu, and his girlfriend, Chanda,
vanished from their house next door.

Almost five months of not knowing when time would
stir again and in which direction it would move, tip him
into darkness or deliver him into light (1, 14).

JlimiHanpHICTH Yacy 1 IpOCTOpy BepOalizyeTbes 3a
JIOTIOMOTOI0 METa(OPHUYHOTO ONKICY OHIPUYHOTO CTAHY
SIK TIepeOyBaHHS B JTIMiHAJIBHIM 30HI M’ CBITJIOM 1 TeM-
PSABOIO, B SIKIH BUITIK Yacy MpUMHHSEThCS. [Ipn mibomy
3rafyeTbcs W TOYHHU XpOHOMETpax (for almost five
months), O Aa€ 3MOTY MiJKPECIUTH MapajesbHe iCHy-
BaHHS JIBOX CBITiB y CBIZJOMOCTI IepcoHaxa. BaximBoro
JIETAIUTIO € Te, 110 OHIPOIIPOCTIP HE MPOTHCTABIISETHCS
«peaTbHOMY» ICHYBaHHIO TIEPCOHAXKA, a 300PaKy€EThCS
SIK YaCTHHA I[i€1 peaisbHOCTi, Ha T SIKOi YBHPA3HIO-
I0ThCS HOTO Cy0’ €KTHBHI BITUyTTS, CYMHIBU Ta BaraHHS.

BucHOBKHM Ta TepPCHeKTHBH MOJAJBIIHX J0CJi-
JKeHb y [bOMY HampsiMi. Y3araipHIOIOYH OTPH-
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MaHi pe3yJbTaTH, BapTo 3a3HAYWTH, IO OHIPOMPOCTIp
CY4acHOTO aHIJIOMOBHOTO KpPOC-KYJIBTYPHOTO pPOMaHy
Ma€e HU3Ky ocoOnuBocTel. [IpoananizoBaHi mpukiIagn
JICMOHCTPYIOTh 3arajibHy TCHCHIIIIO Cy4aCHOTO MHC-
TeNTBa JO Bizyamizamii ¥ iHTepMmemianbHOCTI. lle
BUSBIISIETECSA B TIEpeBa)kaHHI OOpa3HUX 3aco0iB, sKi
IPYHTYIOTbCSI Ha Bi3yallpHill mepiemnuii, Ta 3ay4yeHHi
MeXaHi3MiB KiHemarorpagiuHoi Bisyamizalii 3 MeToro
XyJAOKHBOTO MOJICITIOBaHHSl OHIPHYHOI  CBIJJIOMOCTI.
OCHOBHUMH IHTEpMEliaIbHUMHU 3aC00aMU € BHKOpPHUC-
TaHHsI BEJIMKOTO IUTaHy, MOHTaX, IMITAIlisl pyXy KiHOKa-
MepH, 3MiHa MEPCIEKTUBH TOIIIO.

YaconpocTopoBa napaMeTpH3allisi € OIHUM i3 MOTYCiB
KBa3iCBIJIOMOCTI 1 BH3HA4Ya€e piBEHb aKTHBHOCTI TEpCo-
HAaKHOT CBIIOMOCTI, IMOWHY Ta IHTEHCHUBHICTH Tepediry
3CC, yTineHux y XyIOKHbOMY TeKcTi. binbmiow mmou-
HOIO Bi/I3HAYAIOTHCS CTaHU, 1110 300paKyIOThCS 3 MOTTISLY
TIEpCOHaXKa, SKUH iX mepekuBae. BojpHodac 3MimeHHS

(okaimizaiii Ha CTOPOHHBOTO CIIOCTEpiraya CTBOPIOE
eeKT BIIUYNKEHHs, 3MIHIOIOYM CyO’€KTHBHE BIIUYTTS
Yacy, 3aTHIIAIOYH 11032 YBATOK BHYTPIIIHI MEPEKUBAHHS
TIEPCOHAXA, 3aHYPEHOTO B OHIPUYHHH CTaH.

Y KOHTEKCTi TPAHCKY/IBTYPHOI TiOPHIHOT XymoxkK-
HBOI MEHTAJILHOCTI, sIKa Nepeadadae iCHyBaHHs B Killb-
KOX KYJIBTypHHX BUMipaX, OHipHYHA CBIIOMICTb peati-
3y€eThCsl uepes JiMiHaiabHuil vac i mpocTip. Ilpu mpomy
crocoOu B3aeMO/IiT KBa3ipeasbHOTO 1 OHIPUYHOTO MPO-
cTopiB y pomanax K. Icirypo cyTTe€BO BiIpi3HSIOTHCS
Bim TBOpiB H. Acmama ta M. Onpgamxe. BigmiHHOCTI
NPOCTEXKYIOTECS K Ha 0OPa3HO-CeMAHTHYHOMY, TaK i
Ha HAPATHBHOMY PIBHSIX, 11O, Ha Hally yMKY, BiI3ep-
KaJIO€ KyITbTYpHI 0COOIMBOCTI CIPHUHATTS i MOZIEITIO-
BaHHS 00pa3iB CBiIOMOCTI.

[lepcnekTBOI0 MOAANBIIMX JOCIIIXKEHb € OUIbII
JICTAJIbHE BUBYCHHS KPOC-KYJBTYPHOTO AaCIEKTy 00pa-
30TBOPEHHS KPi3b MPH3MY JIIHTBICTHYHOT ICUXOTIOSTHKH.
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