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TIOJIITHYHOMY JTUCKYpCl Ta aHalli3 TOTEHIIIMHO-MHOKHHHUX OIIHHUX I1HTEPIpETAIliii TOJIOBHUX KOHIICHTIB Ha
MaTepiaji pi3HUX MOB.
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MMPUCAKHIOK JL.®.
(Kuiscorutl nayionanbHuil iinesicmudnull yHigepcument)

PUTMIYHA OPTAHIBAIIA XYJOXKHBOI'O TEKCTY
SIK 3ACIb BTIVIEHHSA SMIHEHUX CTAHIB CBIZIOMOCTI
Pumm —ye ne wo inwe, six 3a2a0K08a 2apmoHis
MIdIC HACMUHOIO T YITUM, 5IKA CIMBOPIOE me,
WO HA3UBAEMbCA HCUMMSAM ...

VY cTaTTi po3TISLIAETHCS SBHUIIEC 3MIHEHUX CTaHIB CBIIOMOCTI B XyIOXHIil cemaHTHLi. [IpoBeneHnit IIHTBOCTIIIICTHYHAHN aHAJIi3 OKa3aB,
10 3MiHEHi CTaHH CBiZIOMOCTI MEPEBaKHO PEMPE3EHTYIOTHCS B XyJOKHBOMY TEKCTi HIISXOM BapiaTHBHOCTI HOr0 pUTMIYHUX MOJETCH.
JocmimkeHHS BUKOHAHO Y MEXKaX JIIHTBOIICHXOJIOTIYHOTO MiAXOMY.

Knrouoei cnosa: 3mineni cmanu c8ioomMocmi, pumm, 1iHe80NCUXONL0IA.

Hpucsaxniok JI.O. PutMuyeckass opraHu3anusi Xy/Jl10KeCTBEHHOI0 TeKCTAa KAK CPeACTBO BOILIOIIEHHS] M3MEHEHHbIX COCTOSHHIA
co3HaHusl. B cratbe paccmaTpuBaeTcsl sBIIEHHE W3MEHEHHBIX COCTOSHUN CO3HAHUS B XYHOXECTBEHHOM cemaHTuke. IIpoBeneHHbIN
JIMHTBOCTHJIMCTUYECKUI aHAIIN3 MOKa3al, YTO M3MEHEHHBIE COCTOSHHS CO3HAHMS HAXOAT CBOE BOILIOIIEHHE B XyIOXXECTBEHHOM TEKCTE
TTIaBHBIM  00pa3oM  IOCPEACTBOM  BapMAaTHBHOCTH €ro pPUTMHYECKHX Mopeneil. lccienmoBaHWe BEIIOJTHEHO B paMKax
JIMHTBOIICHXOJIOTHYECKOTO MOAXO0/1a.

Kniouesvie cnosa: uzmenennvle cocmosanus. CO3HAHUA, PUMM, TUHSBONCUXOTIO2USL.

Prysiazhniuk L.F. Rhythmical Patterns of a Literary Text as a Means of Altered States of Consciousness Presentation. The article
focuses on the phenomenon of altered states of consciousness from the perspective of literary semantics. The linguistic analysis provided
shows that altered states of consciousness are mainly represented through variations in rhythmical patterns of the literary text. The
research is based on theoretical assumptions of linguopsychology.

Key words: altered states of consciousness, rhythm, linguopsychology.

JIx. loncyopcei “TyMaHHI JyMKH PO MHCTEITBO”
OpHi€l0 3 XapaKTEPHUX PHUC Cy4acHOi (IJ0NOTIi € MUPOKUHA CHEKTP HAYKOBMX ILIKiN, SIKI BIAPI3HSAIOTHCS
OHa BiI OJHOI NPEAMETOM, 3aBJAHHSAMH, METOAAMHU JAOCHiKeHHs Tomo. [IpoTe He3BaxalOum Ha TaKy
PI3HOMAaHITHICTh MiAXOJIB /O BHUBYEHHS XYMOKHBOI CEMaHTHKH, MOXHa BHOKPEMHUTH TMpOOJIeMH, SIKi €
MpeIMETOM 3alliKaBJIEHHS HU3KH Cy4acHUX (Qinonoriunux HampsMiB. Cepell HUX BapTO 3a3HAUUTH NIPOOIIEMY
PO3KPHUTTS 3B’SI3KYy TEKCTY 3 KOTHITHBHOIO Ta eMOIIIHOI0 cepamu moacekoro OyTTs [Tsur 1992; Tepuep 1995;
Bopoo6iioBa 2008], mo 3ymMoBiO€ HEOOXiJHICTh BCTAHOBJICHHS OCOOJIMBOCTEH XYHA0XKHBOIO BiJIOOpaskeHHs
€MOIIiH 1 1HIIKX SIBHILL, OB’ I3aHUX 3 TICUXIYHOO JIisSUTBHICTIO JIFOJIMHU, 30KpEMa, CBiJIOMICTIO Ta 11 cTaHaMHU.
[ornsan Ha TEKCT AK HA BIAKPUTY LUTICHY caMoperyiaboBany cucremy [Tapacenko 2009], mo 6a3zyeTsbest Ha
THTEPCEMIOTHYHOCTI, TOOTO Ha TOEJHAHHI PI3HUX CEMIOTHYHUX KOJIB (BI3yaJbHUX, ayAialbHUX, ONTHYHHUX,
ondakTuBHUX Ta iH.) [BopoObéBa 2010, c. 47-48], mosicHIOE iHTEpeC O BUBUYEHHS BHYTPINIHIX MEXaHI3MiB
caMmoperyJitoBaHHs TekcTy. OJHMM 3 Takux 3aco0iB CTBOpEHHS 0araTOBHMIpHOCTi, 00’€MHOCTI XyIO>KHBOT'O
Tekcty € #oro putMm [[mpmman 1982; bumyk 2003; Tsur 1992, c. 445]. Came putM Mae 30aTHICTb
“minamToByBaTHCS TiJ poOOTY MO3KY Ta CIyryBaTd 30y/DKyBaueM 1 MiJCHIIOBAYeM MEBHHX TCHXIYHUX
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¢yukiit” [Tepuep 1995, c. 75]. Lle 1 103BojsiE 3pOOMTH MPHUIYIICHHS MPO 3AATHICTH XYIOXKHBOIO TEKCTY
BIATBOPIOBATH U TPOAYKYBaTH HE3BUYHI CyO’€KTHMBHI CTaHM IICHUXIKH 3a JIOIIOMOTOI0 OCOOJIMBOi PHUTMIKO-
MPOCOIMYHOT OpTaHizaitii.

Omxe, aKTyaJbHICTB L€ CTATTi BU3HAYAETHCA 3arajlbHOI0 CIIPSIMOBAHICTIO CyYacHUX (IIOJOTIUYHUX CTYHiH
Ha MOIIYK HOBUX NUIAXIB JO PO3KPUTTSI NPUXOBAHUX CMHCIIB XYAOKHBOTO TEKCTY, BCTAaHOBJICHHS HOTO
KOHIICTITYyaJIbHOT OYy/10BH, IOTTIMOJICHHS YSIBJICHB PO MEXaHI3MH MOPOIKEHHS XYA0KHBOI 00pa3HOCTI.

IIpenMeToM HaIIOrO BUBYCHHS € PUTMIKO-TIPOCOJUYHUN aCHEKT BTUICHHS 3MiHEHUX CTaHIB CBIJIOMOCTI
(mani 3CC) B 00pa3HOMY MPOCTOPI XYA0KHBOTO TEKCTY.

MeTo10 TOCTIKEHHS € BCTAaHOBJICHHs 0c00MMBOCTEH XynokHbOro BTUIeHHS 3CC Ha OCHOBI 4epryBaHHS
PUTMIYHUX MOJETe XyJOKHBOTO TEKCTy. 3a3HaueHa MeTa repeadadyae BUPIMICHHS TaKWX 3aBAaHb: 1) HagaTH
Br3HaueHHs 3CC B JIHTBICTUMHOMY BHCBITJICHHI; 2) BCTAHOBUTH B3a€MO3B’SI30K MK PUTMIKO-TIPOCOANIHIMH
nmapaMeTpaMH TEKCTy Ta WOT0 OOpa3HOIO IUIONTMHO0; 3) BUOKPEMHUTH PUTMIKO-TIPOCOIWYHI 3acO00M BTIIEHHS
3CC y XyI0O’)KHbOMY TEKCTi.

Marepiasiom nocrmimkenss ciyryBaB poman I. Croynma “Lust for Life”, npucBsueHuii BHIaTHOMY
rOJUTaHACHKOMY XyIOKHUKY BiHcenty Ban ['ory.

Sk yxe 3a3HaydaNOCs, 3BEpHEHHS 10 XyJA0KHBOTO TEKCTy Ha CydacHoMy eTari pO3BUTKY q)inonori'i TIOB’sI3aHE
MEPEeIOBCIM 3 MOXJIMBICTIO JIOCTYITY 0 KOHIIENTYaJlbHHUX CTPYKTYD, yK0p1Hean y Haiomy mucinenti. [Ipu npomy
3HAYHA yBara 30CEPeKYETbcS Ha OCOOJIMBOCTAX BTUICHHS €MOLIH, MPO MIO CBiAYUTH BUOKpPEMIICHHS
JOCIIPKEHb eMOIIMHUX KOHIETTIB B OKpEMY Taly3b — KOTHITUBHY eMoTiosnorito [Bopobiioa 2008]. [Ipote icaye
HabaraTto IUPIINI CIIEKTP TEKCTOBUX SIBHII, MOB’S3aHUX 3 IICUXIYHOIO JISUTBHICTIO JIOAWHH, BUBYCHHS SIKHX
MOXIIMBE JIMIIE 32 YMOBHM 3allydeHHS TEOPETHYHHMX 3acan rcuxosorii. Came TaKy MOXJIHMBICTh Hamae
JHTBOIICUXOJIOTIYHUHA MiAXiJ M0 aHallizy XYIOXXHBOTO TEKCTY, MPEAMETOM AOCHTIDKEHHS SKOTO € 3aco0m
BepOamizallii Ta 0COONMBOCTI KOHIENTYyami3allii McuXigHuX sBHI] y TekcTi. Cepex OCTaHHIX OCOONHBE MicCIe
3aliMarOTh 3MIHEHI CTAHU CBi1ZOMOCTI.

¥ ncuxomnorii 3CC TpakTyrOThCS K HETPHUBAJi HETIATOJOTIYHI MICUXOCOMATHYHI CTaHH, SIKi BUHUKAIOTh Y
TICUXIYHO 370POBUX JIIOJIEH TTij] BIUIMBOM 30BHIIIHIX 1 BHYTPIMIHIX (pakTopiB. Takumu daxTopamu MOXYTh OyTH
Ha/J3BMYAMHI CHUTYyallil, ICHXOTPOIHI 3aco0u, MeauTallis, TBopunii akt Ta immi [Jlrogsur 2003, ¢. 3-5; Spivak
2004, c. 28]. 3CC MOXyTb CYNpOBO/DKYBATHCS TaKUMH XapaKTEPHUMH CHUMIITOMaMH: 3MiHAMH mepediry
MUCJICHHEBUX TPOLIECIB; TOPYIICHHSAM BiTIyTTs 4acy; BTPATOI0 KOHTPOIO HaJ BIACHOIO €MOIIHHOI0 Ceporo;
BUKPUBIICHHSM CHPUHHATTS 00pa3y BJIAacCHOTO Tijla; MEPeKPYYEHHSIM CMHUCIY W 3HA4YCHHS; BITUYTTAM
BiJIPOJKEHHST; TI1IBUIIIEHOO Yy TJIMBICTIO 0 HaBitoBaHHs [Jltogsur 2003, c. 6-11].

Veary mninreictiB 3CC mpuBepHYIH uepe3 3MiHHM, SIKi BOHM CHPUYMHSIOTH Y BepOasbHIM MOBemiHII
nmronunu [CrimBak 1986; Spivak 2004, c. 29-31]. V pakypci xynoxuboi ceManTHku 3CC MOXKYTh PO3IIISAaTHCS 3
TPBHOX TO3HUIIIN: SIK OFHA 31 CTOPIH BUBYCHHS TICUXOJIOTIYHOTO TIOPTPETY aBTOPA TEKCTY; SK YacTHHA 00pa3HOTro
HPOCTOPY TEKCTY; @ TaKOX Y acleKTi pelenTHBHOi ceMaHTHKHA. Mu aHamizyemo 3CC sk yacTuHy 0OpazHOro
MPOCTOPY TEKCTYy Ta 30CEPeIKYEMOCS Ha BHOKpPEMIIEHHI 3aco0iB iX BTIJIEHHA B CHCTEMi BepOambHHX 1
MEPCOHAXKHUX 00pa3iB.

Buguatoun 3CC y Xym0oxKHIi ceMaHTHIIi, CIIiJ] OpaTH 10 yBaru HEMOXIIUBICTh 3aCTOCYBaHHS TPaIUIiTHIX
METOJIMK JIOCIHI/DKeHHSI KOHIICTITIB, OCKIIBKH Oe3locepeHi BepOallbHi MapKepH IOTO TEKCTOBOTO SIBHINA
BiJIcyTHI. BupimeHnHs mie€i mpobiemMu Mu BOa4aeMoO B 3ajydeHHI JHTBOIICHXOJOTIYHOTO MiAXOMYy JO aHAIi3y
XYJI0XKHBOTO TekcTy. OCTaHHIN nependadac BUKOPUCTAHHS TECOPSTUYHHUX PO3pO0OK y raiy3i mcuxosorii. Tak,
MomyK (¢parMeHTiB Tekcty, siki MicTaTh omuc 3CC, TpYHTYeTbCS Ha BHIIIJICHHI MOXJIMBHX JDKEPENd, IO
BUKJIMKAIOTh 1€l CTaH, a TakKoX iJeHTUdIKaIlii CUMITOMIB, sIKi CyNpOBOJDKYIOTh Horo. Ha npyromy erarmi
NUISIXOM KOHTEKCTYaJIbHO-IHTEPIIPETAI[ITHOTO aHaji3y BHOKPEMIIFOIOThCS 3acobu BepOanbpHoro BTiieHHs 3CC B
00pa3Hiil cUCTEMI XyI0KHBOTO TEKCTY.

[MpoimocTpyeMo 3acToCyBaHHSI BUINE 3a3HAYEHOI METOJVKH Ha MPHKIaNi (HparMeHTIB, MPUCBIUCHHX
OITHCY TIPOIIECY TBOPUOCTI XynokHuKa A. Mayse y pomani I. Ctoyna “Lust for Life ”:

He did not know that Mauve was undergoing the metamorphosis of the creative artist. He began a canvas
lethargically, working almost without interest. Slowly his energy would pick up as ideas to creep into his mind
and become formulated. He would work a little longer, a little harder each day. As objects appeared clearly on
the canvas, his demands upon himself became more exacting. His mind would flee from his family, from his
friends and other interests. His appetite would desert him and he would be living on nervous energy. His body
would shrink on its ample frame and the sentimental eyes become lost in a hazy mist. The more he became
fatigued, the more desperately he worked. The nervous passion which possessed him would rise higher and
higher. In his mind he knew how long it would take him to finish; he set his will to last until that very day. He
was like a man ridden by a thousand demons; he had years in which to complete the canvas, but something
forced him to lacerate himself every hour of the twenty-four. /... /]

Once the canvas was delivered, he collapsed in heap. He was weak, ill, delirious. It took Jet many days to
nurse him back to health and sanity. His exhaustion was so complete that the very sight or smell of paint made
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him nauseated. Slowly, very slowly, his strength would return. In its wake would come his interest. He would
begin to putter about the studio cleaning up things. He would walk in the fields, at first seeing nothing. In the
end some scene would strike his eye. And so the cycle began all over again (I. Stone Lust for Life, p. 185).

CuMritoMamy, sIKi CHTHAIZYIOTh TIPO TepeOyBaHHA MUTISL Y 3MIHEHOMY CTaHi CBIJOMOCTI, € MOPYIICHHS
HOTO 37aTHOCTI J0 MEPEeBIpKH PEaNbHOCTI; AC30pI€HTAIliS B Yaci, BTpaTa KOHTPOJIIO, BHHUKHEHHS TPaHUIHHUX
EMOLITHUX CTaHiB; CIOTBOPEHHs 00pa3y BIAcHOTO Tija; BiguyTTs BigpomkenHs [Jlrogsur 2003, c. 6-7].
3arnubneHHs B TBOPYHMH MpOLIEC 3YMOBJIOE MailKe MOBHY BiJICYTHICTh CIPUHUHATTA PEalbHOTO OTOYCHHS. Y
X0l aHami3y TeKcToBHX 3aco0iB BTineHHs 3CC y mpeacraBieHoMy ()parMeHTi MPHBEPTAE yBary 3ajlexHiCTh
CTaHIB MHTI BiJl 3MiHU PUTMY CHOPUHHSATTS HUM AilicHocTi. Brinenns 3CC, iHAyKOBaHUX TBOPYUM IMPOLECOM,
Bi/I0OYBa€ThCS BHACIIZOK BAapilOBaHHS PUTMIYHOI oprasizarmii TekcTy. Ilim puTMOM MH pO3yMi€EMO peryispHe
TMOBTOPIOBAHHS CXOKHX OIMHHIb HA doHeTHIHOMY, Mop(bonorquOMy, CHHTAKCHIHOMY, JIEKCHIHOMY Ta
ceMac1onor1qH0My plBHHX OkpiM TOro, pUTM MOKE BHSBISITHCS 1 4epe3 BCTAHOBJIECHHS CMHCIOBHX 3B’S3KiB i
BIHOLIEHh Yy TEKCTI NUIIXOM IOBTOPIOBAHOCTI TEBHHX (parMeHTiB, MOB’S3aHUX MK COOOI0 CXOXKICTIO
300paXxyBaHWX TMOMAIA UM SBUII, TOOYAOBI TEKCTy Ha NPUHIUMNI NHKIIYHOCTI. Taka peKypeHTHICTh Ha
BepOaTbHOMY 1 KOMITO3HUIITHO-HAPATHBHOMY PIBHSX Ma€ CMHCIONOPOKYIOUEe, TEKCTOTBIPHE Ta KCIPECUBHO-
eMOLiIiHe 3Ha4YeHHS.

HaBenennii Buie npukiIag MOXKHA PO3AUIMTH HA TPU YaCTHHU: 1) 3aB’sI3Ka — HaAMaraHHs MHTI YBIHTH B
3CC, ske BiH cy0’€KTHBHO MEpPEXHUBAE SK TBOpUE HATXHEHHs; 2) €MOLiiHE KpelIeHAO — MepekKUBaHHSI HUM
TaKoTO CTaHy, 0 CYNPOBOIKYETHCSI HE3BUYHHUM CITajaXxOM BHYTPIMIHBOI eHeprii; 3) po3B’sa3ka — Buxix 3i 3CC,
IO 3aBEPIIYEThCS TMOBEPHEHHSAM 10 HOPMAJIBHOTO CTaHY CBIiJIOMOCTI a00 * BHHMKHCHHSM IaTOJIOTIYHOIO
XBOpoOIMBOro crany. KojkHa 3 BUIIJIGHUX YaCTHH XapaKTePU3YETHCS BiAMOBITHUMU PUTMIYHIMH TTapaMeTpamMHu.
3MiHa PUTMY CIPHHAHATTS TIHCHOCTI BTLTIOETHCS IUISIXOM YEPTYBaHHS MOBJICHHEBUX OJWHHIB 3 CEMaHTHKOIO
nacusHocTi (lethargically, without interest) Ta akruBHocTi (€nergy, passion, rise, force, lacerate). Excipecusno-
eMOLiiHNH e(eKT TiICUITIOETbCS 1 Ha CHHTAaKCMYHOMY piBHI BHACTIZOK BHKOPHUCTAaHHS —Mapajelnizmy,
MepeTiueH s, Oe3CIONyYHHUKOBOTO 3B 513Ky BCEpeAMHI pedeHb. Y (parMeHTi 3HaXOAMMO TOCHJIAHHA Ha
PEKYPEHTHICTh TaKMX cTaHiB xyaokHuka: And so the cycle began all over again.

[poimrocTpyemo 300pakenHs mukiaigaocti 3CC Ha mpukiaai pparMeHTiB, MPUCBIYSHUX OMHCY TBOPYOL
ocobwucrocti BincenTa Ban ['ora. [lepmuii eran MokHA ITOKa3aTH Ha OCHOBI TAKOT'O TIPHUKIIATY:

Vincent knew that to attain the high yellow note which dominated his Arleasian canvases he had to be on
edge, strung up, throbbingly excited, passionately sensitive,_his nerves rasped raw. If he allowed himself to get
into that state, he could paint again as brilliantly as he had before (I. Stone Lust for Life, p. 438).

Hamaranus XynoKHHKa OTpUMAaTH igeansHuii komip (to attain the high yellow note) mos’szane 3
JNOCATHEHHSIM KPaHBOTO BHUSABY TOYYTTIB. 3MiHa pPHUTMIKO-TIPOCOAMYHOI OpTaHi3amii € pe3ylbTaToM
BUKOPHCTaHHs mpuiioMy rpazaiii (on edge, strung up, throbbingly excited, passionately sensitive, his nerves
rasped raw).

VY nactynHomy ¢parmenTi npeacraieno 3CC K CTUMYI TBOPUYOCTi:

His powers came back; his sense of the universal rhythm of nature, his ability to smash off a large canvas
in a few hours and flood it with glaring, brilliant sunshine. Each day saw a new picture created; each day saw a
rise in his emotional_gauge. He painted thirty seven canvases without a pause (I. Stone Lust for Life, p. 439).

Y momenm meopuoeo niomecenns, wo cynpoeoodscyemocs 3CC, Xy0oxcHux 6iouyeac HAO36UUALHY
HacHazy. 3HUMCEHHS CBI0OMO20 KOHMPONIO CIAE NPUHUHOIO CNANAXY OLIbUl IHMEHCUBHUX, HIJIC Y HOPMATbHOMY
cmani, emoyiu [Jhoosue 2003, c. 6] Cuna eniugy kapmun nepcomadca NIOKPecIoeEMvbCs 3a O00NOMO2010
memadgpopu flood it with glaring, brilliant sunshine. IIpuckopenns pummy nepedacmocs winsixom suxopucmarisi
napanenvHux 6e3CnonyYHUKo8Ux KoHcmpykyiu. Haoseuuatina enepeitinicmeb XyOOJXCHUKA 6MINIOEMbCA 34
donomozoio moenux oounuys Smash off, flood, rise, sxi micmams cemu violently, noisily, large number of
something, increase, noes szani 3 ioxunenHsam 6i0 HOpMU.

Bonnouac, cran 3CC He Moxke OyTH JOBIOTPHUBAIIMM, OCKIIBKM CIpPUYUHsE (Gi3udHEe W emoliiHe
BUCHaxeHHs. Hanpuknaz:

One morning he awoke feeling lethargic. He could not work. He sat on a chair. He stared at a wall. He
hardly moved all through the day. The voices came back to his ears and told him queer, queer tales (l. Stone
Lust for Life, p. 439).

VY HaBeJeHEMO MPUKJIIA/i CIOCTEPIraeMo Z[G:CprKTI/IBHI nacniaku 3CC. BI,Z[6YBa€TLC}I penyKuis eMouiiHOl
aKTHBHOCTI, IO BTUIIOETHCS LUIAXOM BXKHBAHHS [I€CHIB, SIKI ITO3HAYAIOThH BII[CYTchTB 30aTHOCTI 110 Aii,
crioBiIbHEHY peakiito (could not, stared, hardly moved). [Tpukmernux lethargic, sikuii MicTuTh cemu NO eNergy,
no interest (BiACYTHICTb €HEprii, BIICYTHICTh iHTEpECY), epeiac 3HIKSHUI piBeHb aKTHBHOCTI Ta BiAXHMJICHHS
BiJl HOpPMAJILHOTO JKUTTEBOT'O PUTMY.

Hukniunicts nepebiry 3CC Ta ixHill 3B’S30K 3 TBOPYUM IPOLECOM BTUTIOETHCS LUIIXOM IOPIBHSHHSA 3
putMamu npupoau. Tak, CE30HHI LIUKIM TICHO TMOB’S3YIOThCS 3 NCHUXIYHMMH CTaHaMHU MEPCOHaXKa Ta HOro
TBOPYICTIO:
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The late Provencal autumn came to a focal point of beauty. /.../ And with then late autumn came
Vincent’s full strength. He saw that his work was getting on. Good ideas began to spring anew in his mind; he
was happy in letting them develop (I. Stone Lust for Life, p. 463).

Brpata 3B’sA3Ky 3 TpUPOJO Ta 3JaTHOCTI BiAPOJKYBATHUCSA pa3oM 3 HEK Ha0yBae acoI[iaTHMBHO-
CUMBOJIIYHOTO 3HAYCHHS 00XKEBIILISA 1 CMEPTi:

He returned to work in his studio on the first real day of spring. / ... / The eternal re-creation of nature
brought forth no new life in Vincent. For the first time since he had grown accustomed to his companions, their
mad babblings and periodic seizures tore his nerves and ripped into his vitals (I. Stone Lust for Life, p. 473).

Orxe, 3CC € XymoXHIM BTUICHHSM allbTEPHATUBHUX ()OPM CBIOMOCTI B CYKYITHOCTI BepOambHUX 1
nepcoHaXHUX 00pa3iB OcHoBHUM 3acoboMm pempeserTanii 3CC € 300pakeHHS 3MIHH 3BHYHOTO PHUTMY
CHPUNHATTS TIEPCOHAXEM MIHCHOCTI. YTIOBIIbHEHHS UM MPUCKOPEHHS TAKOTO PUTMY BiIOOPaXKy€eTHCS IIISIXOM
CKCIPECHBHOCTI CHHTAKCUYHOI Oprasizamii XyJ0XXHbOTO TEKCTY, a TaKOX CEMaHTHKH MOBHHX OJMHHIIb.
BesnocepenHiii 38’430k MiXK PUTMOM 1 CMUCIIOBHM IIIAHOM TEKCTY BCTAHOBIIIOETHCS MPOBEACHHSM Iapaieien
MiX IPUPOAHUMH PUTMaMHU (HAIIPUKIIA, 3MiHAMH Tip POKY) Ta MPoIecaMH TBOPUOCTi.

VY pesynbrati aHamizy OyJo BHOKpemJieHO Tpu OCHOBHI eramu 3CC, CIpUYHMHEHI TBOpPYUM akToMm: 1)
cBimome HamaranHs Mmutnsg yBidTH B 3CC; 2) mepexkuBaHHS HUM Takoro crany; 3) Buxix 31 3CC, mo
3aBEPIIYEThCS IOBEPHEHHSIM [0 HOPMAJIBHOTO CTaHy CBiIOMOCTI a00 X BHHUKHEHHSM MAaTOJOTi4HOTO
XBOPOOJIMBOTO CTaHY.

IepcnekTHBOW0 IOCTIKEHHS B 0OpaHOMY HampsiMi € aHaji3 3B’s3Ky PHTMIKO-IPOCOAMYHHX 3acO0iB
BrineHHs 3CC Ha KOHIENTYyaIbHOMY PiBHI XyI0)KHBOTO TEKCTY.
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PEIIEX H. B.
(Kuiscokuil HayioHanvbHull 1iHeGICMUYHUL YHI6epcumem,)

CEMAHTHUKA IMTOYATKY TA KIHISI B AHTVIOMOBHOMY KYPHAJIbBHOMY
JUCKYPCI: JIIH'BOKOI'HITUBHUU ACIIEKT

VY crarTi BU3HAUCHO KOHLENTYalbHi CTPYKTypu penpeseHrtanii cemantuku [TOUATKY Ta KIHI[S B aHrmoMoBHOMY >KypHaJbHOMY
JICKYpCi, IpecTaBiIeHi o0pa3-cxemaMu. BusiBieHo, 1110 IPOCTOPOBO-TIEPLENITHBHA, KIHETHYHA Ta CHIIOBA PENpe3eHTallis JOCITiPKyBaHOT
CEeMaHTHKH 3yMOBJIeHa crienndikoio i (GopMyBaHHS Ha OCHOBI OCMHMCJIEHHS BiINOBIZHOTO CEHCOMOTOPHOTO AocBimy. JoBeneHo, 1o
aKTyai3allis BHOKPEMIICHHX 00pa3-CXeM y 3HaueHHi MOBHHX 3aco0iB Ha mo3HaueHHs [TOYATKY i KIHIIS mos3sossie mpencTaBisTu
MOJiT y METiaTeKCTI B PiI3HUX paKypcax.

Kuiouosi cnoea: cynepopounamnuti pieensb Kamezopusayii, 00pas-cxemd, CeHCOMOMOPHULI 00C8I0, KOHCMPYIOBAHHS, CEMAHMUKA
IIOYATKY i KIHIA.

Penex H. B. Cemantuka HAYAJIA u KOHIIA B aHI/1013b19HOM *KYPHAJTBLHOM JHCKYpCe: JHHIBOKOTHUTHBHBIN acnekT. B crathe
PacKphITHl KOHIENITyalIbHBIE CTPYKTYpHI penpedeHTanuu cemaHTHkn HAUAJIA m KOHLIA B aHIIIOS3BIMHOM >KypHAIbHOM IHCKYpCE,
MIPE/ICTAaBICHHBIE 00pa3-cxeMaMH. YCTAaHOBJICHO, YTO IPOCTPAHCTBEHHO-TICPIENTHUBHAS, KUHETHUYECKas W CHJIOBAsl PENpe3eHTaIs
HCCIIeAyeMOi ceMaHTHKH 00yCIIoBIeHa CrerupKoil e€ popMHPOBaHHS Ha OCHOBE OCMBICIICHUSI CEHCOMOTOPHOTO ONbITa. JloKa3aHo, ITo
aKTyalu3alis BBIIEJIICHHBIX 00pa3-CXeM B CEMaHTHKE S3BIKOBBIX cpencts, obo3Hawatommx HAUYAJIO m KOHEL, mo3Bomser
MIPE/ICTABIIATE COOBITHS B MEJJUATEKCTE B PA3ITMYHBIX PaKypcax.

Kniouesvie cnosa: cynepopounamnuil yposenv kamezopuzayuu, 06paz-cxema, CHCOMOMOPHbLIL ONbIM, KOHCMPYUPOBAHUE, CEMAHMUKA
HAYAJIA u KOHILA.
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