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Ykpaincoka €. B. KomizM MariyHoro B aHTJIOMOBHUX TBOpax *aHpy (eHTesi:
JHTBOIOETOJIOTTYHMI acnekT (Ha martepiani poMaHiB T. [Iparderra). — Kamidikariiina
HAyKOBa Ipalls Ha MpaBaxX PyKOMUCY.

Jucepraiiisi Ha 3100yTTS HAyKOBOTO CTYIEHS KaHAuaaTa (iIOJOTIYHUX HAyK
(moxtopa (imocodii) 3a cnemianpHicTIO 10.02.04 "T'epmanceki MmoBu" — KuiBchkmii
HalllOHAJIbHUH JIIHTBICTUYHUN yHIBepcuTeT, Kuis, 2021.

Y nauceprarii B JIIHFBONOETOJOTIYHOMY KJIIOYl JOCHIKEHO KaHPOBI
0COOJIMBOCTI aHTJIOMOBHUX TBOPIB TYMOPUCTHYHOTO (PEHTE31 KPi3h MPU3MY B3a€MO/II1
KaTeropiii KOMIYHOT'O Ta MariyHOTO, 110 CIPUYMHSAE BUHUKHEHHS MOBHO-XY/I0)KHHOTO
SBHIA KOMI3MY MariyHoro SIK CKJIaJHHKA XYJOXXKHBOTO CBITY PO3TISTHYTOTO
nipKkanpy ¢enrtesi. JlocmiKeHHs] BUSBIB KOMI3My MaridHoOTO CIUPA€EThCS B POOOTI
Ha pO3MEXKYyBaHHSA [JIBOX PI3HMX 32 O0OCSIOM pI3HOBUAIB MOETUKH, a came,
MIKpOTIOETHKH, 0 C()OKyCOBaHA HA OKPEMHUX €JIEMEHTaX XyJ0KHHOT'O MOBJICHHS,
BKJIFOYAIOYM OOpa3HICTh, 1 iX TMO€AHAHHI Yy TBOPEHHI CTWJIICTHYHUX €(QEKTIB,
Ta MaKpOIOETHKH, fKa ONEPye >XAaHPOBUMHU Ta KOMITO3UIIHHUMHU OCOOIUBOCTSIMH
TBOPIB, CHO)KETUKOI, KOMITO3UIIIMHUMU TPHioMaMH, a TaKOXK 3aco0aMu 1 criocodamMu
(bopMyBaHHS OKPEMHUM aBTOPOM CBOEPITHOI KAPTHHHU CBITY.

V¥ nucepraiiii BCTAHOBJICHO 1 CUCTEMATH30BaHO JIHTBAJIbHI Ta JIIHTBOKOTHITUBHI
MexaHI3MH peamizaiii 1 (yHKIIOHyBaHHA (OpPM KOMI3MY MAaridHoro B poMaHax
OputaHchkoro Marctpa ¢gentesi Teppi [IpaTuerTa B MIKpO- Ta MaKpOMOETOJOTTHHOMY
acniektax. Takuii maxig € akTyaJbHUM Y KOHTEKCTI aHTPOIIOIEHTPUYHO1 MapajurMu,
gKka Tmependadyae BU3HAYEHHS  B3a€MO3B 3Ky MIK MOBHOIO  OCOOHMCTICTIO
Ta MPOIAYKTOM ii MOBJIEHHA. T€OPETUKO-METO/IOJIOTIUHOK OCHOBOIO JOCIIIKEHHS
nociayryBaiu nparii [lnatona, sskuif po3riisiiaB KOMIYHE SIK COIIATbHO-TICUXOJIOTTYHUM
dbenomeH, ApicToTens, 1110 NepIIUM YBIB HOHATTS €(eKTy HECHOAIBAaHOTO SIK OJHIET
3a yMoB koMmi3my, . Kanta, sikuil 3BepHYB yBary Ha irpoBy HpPHUpPOAY KOMIYHOTO.
ComianbHa mpupoga komiuHoro Oyna mnpeamerom yBaru  A. lllonenrayepa
Ta A. beprcona. ¥ XX-My CcTONITTI Teopii KOMIYHOTO OyJIM CTPYKTYpOBaHi, 30KpemMa

O. H. JlykoM, KMl cucTeMaTu3yBaB MPUIOMHU, IO BUKIMKAIOTH cMix, C. ATTapho,
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B. PackinuM, M. MiHCbKUM, 1110 3aCTOCYBaB TOHATTA ¢pelMy YU CKPHUIITY
Ha MO3HAYEHHs B3a€MOJIIi 03HAaK KOMI4HOro, a Takoxxk B. O. CaMoxiHOO, B Tparlsax
saKkoi OyJo pPO3pOOJICHO METONWKY BHSIBJICHHS MPUHOMIB CTBOPEHHS KOMIYHOTO
B kapTi sK (OpM JIIHTBOKPEATUBHOIO MMCIICHHS JIIOJUHW Ha MIATPYHTI 0a30BOTO
KOTHITUBHOTO MEXaHi3My — KOMIYHOi 1HKOHTPYEHTHOCTI, III0 BHHHUKA€ BHACIIIOK
NOpYIIEHHS HOPM Ha pI3HUX pIBHSAX KoMiuHOi KomyHikamii. HaykoBi mparii
I. A. CronsipoBoi, I'. I. JIymHikoBoi, 30cepekeHi Ha BUSIBAX KOMIYHOIO y TBOpax
xaHpy ¢enresi, a Takoxxk M. @. Micuuk, O. B. Tuxomuporoi ta €. O. Kanuypm,
MOCIYTYBaJId MIATPYHTAM JJIA aHAMI3y crielr(iKu MariyHuX CKJIAJHUKIB MOJIMBUX
CBITIB TBOpiB came TrymopuctuuHoro ¢enrtesi. Ilpami O. II. BopobiioBoi,
JI. B. KopotkoBoi, JI. {onexemna, M.-JI. Paiian, E.Cemino, II. Yepra B ramysi
KOTHITUBHOI JIHTBOTMIOCTUKH CIPHUSIU PO3KPUTTIO CHEIU(BIKK XYJI0KHIX CBITIB
pomaniB T. [IpatuerTa Ta BCTAHOBJIEHHIO BEKTOPIB iX IHTEPTEKCTYyalbHOI B3a€MOJII.
Ha ocHoOBi 3a3HaueHuX mpaik 3p00JEHO BJIACHI CIIOCTEPEKEHHS 1100 MEXaH13MIB
peanizamii ¢GopM KOMI3My MAariyHoro B TYMOPHCTHYHOMY (EeHTEe31, PO3KPUTHX
3aBJISIKY MTOETAHIN aBTOPCHKiA METOIUIIL JTIHTBOIOETOJIOTTYHOTO aHAII3Y.
JIOCTITHUIIBKI ~ PO3JIIIU TUCEPTAIIHHOTO JTOCHIKEHHS TPUCBSIYCHO aHaTI3y
PI3HOMaHITHUX BHUSABIB KOMI3My MariyHoro B pomanax T. Ilparuerta. Y Tpetbromy
PO3III1  yBary 30CEpE/PKEHO Ha JIHTBaJbHUX MpHUiloMax peanizaiii KoMi3My
MariqyHoro, TOJi K y YeTBEPTOMY PO3ALT HAETHCS MPO JIIHTBOKOTHITUBHI MEXaHI13MU
TBOPEHHSI KOMI3MYy MariyHoro B KOHTEKCTI Aedopmarlii MOXJIMBHUX CBITIB. JloBeneHoO,
[0 OCHOBHUM CIIOCOOOM TBOPEHHSI KOMI3MY MaridHOro € pyWHallisl CTajJoro Habopy
OTIO3UIIIH, SIK1 BJACTHBI MariYyHUM MOJKJIMBHUM CBITaM Ka30K, Mi()iB, JIET€H]] Y1 TBOPIB
kiacuyHoro (entesi. KirowoBi Tpancdopmaliii €IeMEHTIB OIMO3UIN MOJATraloTh
y: 1) rporeckHOMY TepeOUIbIICHH] TPOTHIICKHUX IOJIFOCIB OTMO3UIIIT; 2) OuyaHEHHI
KO>KHO1 OIMO3UIlIi 3aBASKH a0cypau3allii OgHOTOo 13 11 eIeMeHTIB; 3) MiJKpecIeHOMY
MPOTUCTABJICHH] €JIEMEHTIB OMO3UIIii, 1[0 YMOXJIUBIIIOE, K HACTIAOK, BUHUKHEHHS
KOMIYHOTO eekTy. JIoCATHEHHSI TaKOTO €EKTY BiIOYBAETHCS MIISXOM: 1) PO3MIIIICHHS
cy0’exkTa 4uM 00’€KTa MOXIMBOTO CBITY B HEXapakKTEepHI IS HbOrOo OOCTaBHHH,

0 TOPOJPKYE KOMIYHI Mariydi CHTyalii, 2) PpO3KPHUTTS HOBOTO 3MICTy Marii
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y CHUIKYBaHHI MIEPCOHAXKIB, TOOTO 3aBASKH CTBOPEHHIO KOMIYHOIO JI1aJIOTy MPO Marito;
3) dopMyBaHHS 00Opa3y-aHTAroHICTy MaridHOrO MEPCOHaXka y BHUIJISAAI KOMIYHOIO
MarigHoro oopasy; 4) IHTepTeKCTyaIbHOI B3a€EMO/I1i MariYHOTO TIpocTopy JIucKocBiTY
13 MOXKJIMBUMH CBITAMH IHIIUX TEKCTIB UM SIBUIIAMHU Ta TMOMAISIMH PEaJbHOTO CBITY,
y XOJIi SIKOi BiIOYBA€THCSI KOMIYHA TpaHC(OpMallisi BUXITHOTO IPOCTOPY.

3 ornsAy Ha BHINE3a3HAYCHE MOHSATTS KOMI3MY MAariqHOTO IMOCTa€ SIK MOBHO-
XYyJIOKHE SIBHINE, IO peajli3yeThCsl B TEBHIM TEKCTOBIM cuTyarllli, obpasi, mianosi
HAa TJI 1HTEPTEKCTyallbHOI B3a€MOJli MOMJIMBUX CBITIB Ta Ma€ XapakTep
HeodikyBaHOCTI. Ll ocTaHHS TIPYHTY€ThCS Ha HEBIAMOBIAHOCTI MiX 00 €KTUBHUM
(peanpHUi CBIT a00 (paHTACTUUHUIA CBIT, IO MAPOMIIOETHCS) Ta Cy0’ EKTUBHUM (Bipa
B YapiBHE Ta HAANPUPOAHE) COPUMHATTIM KapTUHU CBITY, BIITBOPEHII B aHAII30BaHUX
TEKCTax, Ha pyHHYBaHHI UTI0311, SIKy Ma€e cy0’€KT (repoil Ui 4uTay) mpo MPUCYTHICTh
y (haHTaCTUYHOMY CBITI Marii.

VY nucepranii BUAUIEHO TPU TEKCTOBI PiBHI, Y MEXaxX SAKUX BHUHUKAE KOMI3M
MarigyHoro: 1) ceMaHTUYHUH, /i€ Mariydi MepcoHaXki MEePeTBOPIOIOTHCS HAa KOMIYHI;
2) ONOBIAHUM, ¢ B TYMOPUCTUYHHUX CHUTYaIlisIX MariyHe 3a3Ha€ KOMIUYHHMX 3MiH;
Ta 3) KOHBEpCalllWHUM, KOJM J1aJOTH MK MEPCOHAKaMU PO3KPUBAIOTH KOMIYHHIMA
XapakTep Martii.

Ha cemanTuyHOMYy piBHI MariuHi MepcoHaxl1, siki MOUISIOTHCS Ha JIB1 OCHOBHI
IpyNU — HACKPI3HI Ta OJIMHUYHI, TPAHCPOPMYIOTHCS B KOMiuHI. OJUHUYHI TIEPCOHAXKI,
SK MPaBUJIO0, OOMEXYIOThCA OyTTSAM B OJHOMY pPOMaHi, TOJ1 SIK HACKPI3HI MPUCYTHI
B LILJTiH cepii KHUT OPUTAHCHKOTO aBTOPA, MPOTE MEXaHi3M iX KOMIYHO1 TpaHchopmarii
€ onHakoBuM. Komiunwii e(ekT MnepeTBOpEeHHs MariuHux oOpa3iB MEepCOHAXIB
0a3yeThCsl Ha IXHIM HEOJHO3HAYHOCTI Ta HEBIAMOBIAHOCTI KIIACHYHOMY CTEPEOTHILY.
3MiHM MariyHoro oOpa3y MEepPCOHa)Ky Ha KOMIYHO MaridHuii BepOaJibHO MapKOBaHO
HU3KOI0 CTHJIICTUYHMX 3aCc001B Ta MPUHOMIB, HAy>)KMBaHIIIIMMU CEPEJl AKUX € 3aco0U
CTBOPEHHSI €PEKTy OLIYKAaHOTO OYIKYBaHHS, BUSBU MOBHOI I'PH Ta ajto3ii.

KomizmM Mariynux cuTyamiii BUOYJOBY€TbCS Ha  HEBIANOBIIHOCTI
Ta/ab0 KOHTpPacTi MDK OYIKYBaHHSMH Ta YMOBHOIO PEAJIbHICTIO MPOCTOPY

JluckocBiTY, TOOTO MIXK MariyHOIO CHUTYall€l0 Ta 1/1€aIbHUM YSBIECHHSM IPO HET.
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Ha omnoBigHOMYy piBHI TEKCTY KOMIYHMH €(eKT MaridHoro J0CATa€ThCs OMKMCOM
CUTyalllid, Je BiJI0yBae€TbCs HAaBMHCHA aBTCHTHU3AIllsl MariyHux moAild abo maris
SK SIBUIIE MOCTa€ B aOCypaHOMY CBIiTIi. AGcypam3ariii marii crpuse adbcypam3artis
pOJII MariyHUX CHUMBOJIIB Ta mnpeaMeriB. OCHOBHMM JIIHTBAJbHUM MEXaHI3MOM
BUHUKHEHHS KOMI3MYy MariyHoro 3a yMOBHU aBTEHTH3allli MaridHux oAl
€ BUKPUBIICHHS OMO3MIII "'Maris :: peajbHICTh Yy OIK OCTaHHBOI, IO BiIOYyBa€ThCA
IUIIXOM BUKOPUCTAaHHS TMPUHOMIB TPOTECKHOIO MEpeOUIbIICHHS, KOHTPACTY,
ajoriaMy, 3BYKOHacjiayBaHHs. BogHodac aOcypamsaiiisi  Marii  J10JaTKOBO
CYTIPOBOKYETHCSI 00IrpyBaHHSAM MPSMUX Ta MEPEHOCHUX 3HAYCHBb, METAPOPUIHUM
MIPOTUCTABIICHHSIM Ta BUKOPUCTAHHSIM 3€BIM.

Ha xonBepcariiiHoMy TEKCTOBOMY PiBHI KOMI3M MAariyHOTO BHUHHUKA€ TiJ Yac
0oOroBOpeHHsI MepcoHakamMH JIMCKOCBITY Marii sIK sIBUINA, MariyHux 3A10HOCTEH
Ta 000B’SA3KIB PI3HUX MAariyHUX IiCTOT 1 mpeameTiB. Komi3M MaridHoro B Jiajorax
MOPOJIKYETHCA 3aBISIKU MOPYIIEHHIO MPUYMHHO-HACIIIKOBUX 3B’ S3KIB Ta BAHUKHEHHIO
HOBOT'0/J0JIaTKOBOr0 3MicTy Marii. [lopylmeHHsT NpUYMHHO-HACHIIIKOBOTO 3B’SI3KY
B OOMiHI perJlikamMy MEePCOHAXIB MOXE CTOCYBaTHCs: 1) ajoriyHuUX MepeTBOPEHD
JKUBHUX ICTOT Ha MEPTBUX; 2) PO3MHUBAHHS KOPJOHIB MIX XUBUMHU Ta MEPTBUMHU,
3) nmemarizailli MariyHuX pUTyaliB; 4) BUKpPUBIECHHSA CyTi Marii. Taki mopyuieHHs
nepeadavyaroTh IMEPEOCMHUCICHHS OMNO3MINN 'KUBUH :: MepTBUH' Ta "Mmaris
pEaNbHICTh'' BHACIIIOK OOTOBOPEHHS MEBHUX MPOOJIEM y 3aCTOCYBaHH1 Martii.

[lepeocmuciieHHs] MariuHux OOOB’SI3KIB YHACTIAOK BUKPHUBIEHHSA CyTl Marii
32 paxyHOK TEpeakIeHTyarlli OMO3MIlis 'Marig :: peaibHICTh Yy OlK OCTaHHBHOTO
eJIeMEeHTa BiOYBa€TbCS MNUISXOM: 1) BUHUKHEHHS KOHTPACTy MK OYiKyBaHHMHU
Ta BUKOHAHUMU 000B’s13KaMH; a00 2) pO3MUTTS MEX MK MariyHUMH Ta MOOYTOBUMHU
000B’si3kaMu 3 MeTOr0 Tpodanaii nepmmx. 3MiHA MaridHoi npupoau uckocity
B OIK KOMI3MYy BHHHUKAIOTh YHACIOK aedopmariii HOoro warigHoi CTpPYKTypH
1] BIUIMBOM YSBJIEHb PO SIBUIIA PEATbHOTO CBITY a00 MOXJIMBHUX CBITIB IHIIUX
XYJIO’KHIX TBOPIB Ta aKTyasi3alii mi€i Mo ikoBaHOi CTPYKTYPH B HOBOMY TEKCTOBOMY
cepenopuni. Cmigom 3a B. M. Tonoposuwm, JI. Jlonexenom Tta 0. M. JlIormanom
BUJIUIIEMO JIBa MexXaHI3MHU jedopmMallii MariyHoro, OpIEHTOBaHI Ha CTBOPEHHS

KOMI4HOTO eekty: 1) iHTepiopHu3allisi eIEMEHTIB 1HIIIMX MOMJIMBUX CBITIB IMPOCTOPOM
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JIUCKOCBITY 32 paXxyHOK MOro YIIIJIbHEHHS Ta BHYTPIIIHbOIIPOCTOPOBHUX 3MIIIECHbD;
Ta 2) TpaHCTpecis KOPAOHIB mpocTopy JIMCKOCBITY 13 3aCTOCYBaHHSAM IIPOILEAYP
PO3TATHEHHS Ta TPAHCITO3HUIIIT.

MexaHi3M  1HTepiopu3allii eJeMEHTIB XyJOXKHIX CBITIB mepeadadae
BUOKPEMJICHHS B MariyHoMy mpoctopi JIMCKOCBITY 4Yy>KOPITHUX MariyHux
Y1 HEMAriYHUX €JIEMEHTIB CBITIB 1HIIUX XYA0XKHIX TBOPIB UM PEATbHOTO CBITY, 3aBJISAKH
SKUM BHUHHMKA€ BHYTPIIIHbOTEKCTOBE HAMPYKEHHS, 10 W CHPUYMHIE KOMI3M
MariyHoro. BHyYTpIIIHBOTEKCTOBE HAMPYXEHHsI CIIpUAE€ KOMIUHIM aedopmariii
MarigyHux MpeaMeTiB, 00pasiB, apTedakTiB, CBITOOYIOBH UM Yap yCEPEaUHI MPOCTOPY
JluckocBiTy, 6€3 BUXOy 32 HOT0 MEXKI.

[Ipu yurinbHeHHI npocTopy JMCKOCBITY 3a paxyHOK 3alO3WYEHHSI MariyHuX
00’€KTIB, MPEAMETIB YU ICTOT 3 1HIIMX XYJ0XKHIX TBOPIB iXHS POJIb 3MIHIOETHCS ITi]T
BIJTMBOM BHYTPIIIHIX 3aK0HIB JluckocBiTy. e BUKIMKae KOMIUHI 3MiHU 300pakeHO1
B TEKCTI Marii 3aBIsSKd HapOIIyBaHHIO HOBHMX, HEBIACTMBUX i oO3HaK. Taki
3MIHU CYNPOBOKYIOTHCS KOHTEKCTyaIbHUMU MEPETBOPEHHSMU: 1) MariyHuX iCTOT;
2) mariyHuX OO’€KTIB Ta MpeaMeTiB; Ta/abo 3) MariuHux 3aKOHIB. 3a CTyNEHEM
BUPAXKEHOCTI TOJIIOHUX MEPETBOPEHD BUIUISIEMO JIBa TUIU YIIUIBHEHHS: YaCTKOBE, 31
30epeKCHHSIM TIPEIMETaMU Y1 00’ €KTaMU OCHOBHUX MariyHUX BIIACTUBOCTEH, Ta TIOBHE,
KOJIM MariyHa MpUpojia ICTOT Ta YapiBHUX 3aKOHIB MOBHICTIO 3MIHIOETHCSA B OIK X
Ha/aMarizaiii abo gemMarizailii. BHyTpilHEOIPOCTOPOBI 3MIIIIEHHS TTPOCTOpY JUCKOCBITY
CYNPOBO/IKYIOThCSI 3MIHAMHM: MariyHUX MEPCOHaXIB, MariyHoi CBITOOYJOBH Ta/abo
MariyHux mojii JJuckocBiTy, 0 CIPUYUHSIOTH BTPATy HUIMU MariyHUX XapakTePUCTHK.

MexaHni3m TpaHcrpecii KopioHiB JIMCKOCBITY, IO CIIYTYE OCHOBOIO CTBOPEHHS
KOMI3MY MarigHoro, mnepeadadae MiAKIIOUECHHS aCOIIaTUBHUX 3B’SI3KIB, 3aBISKU
AKUM XyJIOXKHIH mpocTip JHUCKOCBITY BHUXOAMWTH 3a BJIACHI MEXI MiJ BIUIMBOM
XYJIOKHIX CBITIB 1HIIUX JITEPATYPHUX TBOPIB UM PEATBHOTO CBITY, MEPETUHAIOYNCH
3 HUMH. TpaHcrpeciss MeX MariuHoro npocropy IuckocBiTy peani3yeTbesl y TBOpax
T. IlpaTtueTTa MIITXOM MPOIEAYP PO3TATHEHHS Ta TPAHCTIO3MILII.

PosTsrnenns npoctopy JMCKOCBITY MOXe OyTH HACIHIJIKOM: a) 3allOBHEHHS
MEBHUX TEKCTOBUX JAKyH 3aBISKH MEPEOCMUCIICHHIO OYIKYBaHOTO Mepediry MoIii;

0) nmecakpamizalii MariyHMX pHUTyaliB; B) 3MIH CTPYKTypalili MariuHoro CcaiTy
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3a paxyHOK TEpEeMIIIeHHs MOoro MepCoHaXIB 13 IEHTPY CBITY Ha Horo mepudepiro;
I') PO3MHUBAHHA MEX MIXK Mari€lo Ta peajbHICTIO; Ta/a00 1) 30UIbIICHHSA 4YHCIa
nioBUX 0ci0 y MaridHoMy mpoctopi JIMCKOCBITY 3aBISKH BBEICHHIO JOJATKOBUX
MePCOHAX1B YU OO0’€KTIB, HASBHMX Yy TapajeibHUX XYyJOXKHIX cBiTax. KomiuHi
TpaHCHO3uIlli MpocTopy JIMCKOCBITY MOXYTh BiIOYyBaTHUCS LUISXOM TEPEHECEHHS
NEBHUX MariyHUX YU HEMAariyHUX MpeaMeTiB Ta / ab0 00’€KTIB 3 XyAO0XKHIX CBITIB
Ka30K 1 JIETeH]l B HOBE JIi HHUX YacO-MPOCTOPOBE OTOYEHHS, IO CIPUYMHSIE
MIEPEOCMUCIICHHS TXHIX BIACTUBOCTEH 3 MariYHUX Ha HEMariuHi a00 HaBMaKW Ta 3MIHU
B niepeOiry nmoii y JIMcKoCBiTI, SIKi BUHUKAIOTD SIK PE3yJIbTaT TAKOTO MEPEHECEHHS.

Otxe, 31iiiCHEHe B IUCEPTAIlii JIHIBOMOETOJIOTIYHE JOCHIKCHHS MEXaHi3MiB
dbopMmyBaHHS Ta peamizalii KOMI3MY MaridHoro B TYMOPUCTHYHOMY (eHTesl
T. IIpatuerrta, a TaKOX OJEepkKaHl pe3yJbTaTU Ta 3aMPONOHOBAHA B pOOOTI HOBITHS
METO/IMKA BUSIBJICHHS CEMAaHTUYHUX, KOHBEPCAI[IMHUX 1 OMOBIAHUX TpaHCcopmalrii
CTHUJIICTHYHO MAapKOBAaHMX TEKCTOBUX EJIIEMEHTIB Ta iX CYKYIMHOCTEH, a TaKOX
nedopmaiii  MOXIJIMBOIO  CBITY (K BHUABY  1HAMBIAyaJlbHO-aBTOPCHKOIO
EKCIIEPUMEHTYBaHHA B KaHpl (eHTe3l, BIIKPUBAE TIEPCIEKTUBU MOJATBIINX
HAayKOBUX pO3BiIOK. L{i ocTaHHI COPUATUMYTh OKPECIEHHIO BCI€I MAJITPHU XYI0XKHIX
3ac001B, MPUTAMaHHUX CaMe >KaHPy TYMOPUCTHYHOTO (PeHTe31, 1110 BUKJIMKAIOTH 1HIII
CTWJIICTHYHI T ECTETUYHI €(PEKTH.

Kaw4uoBi caoBa: koMiuHe, MariuHe, MIKpOINOETHKA, MAaKpOIOETHKA,
HEBIJIMOBIIHICTh, JAedopMallisi, OlHApHa OMO3WIliA, KOMIYHUW MariuHuii obpas,
KOMIYHA MariyHa CuTyallisi, KOMIYHUM Jiajor Mpo Marii, IHTEPTEKCTyallbHa
B3a€EMO/IISI, MOXJIMBUHM CBIT, 1HTEpIOpH3allisd, TPAHCTPECis, YUIUIbHEHHS, 3MIIICHHS,

PO3TATHEHHS, TPAHCIIO3HUIIIS.

ABSTRACT
Ukrayinska Ye. V. The Comicality of Magic in English Fantasy Genre from
a Linguistic Poetological Perspective: A Study of T. Pratchett’s Novels. — Manuscript.
Thesis for a Candidate degree in Philology (PhD). Specialty 10.02.04. —
Germanic Languages. — Kyiv National Linguistic University, Ministry of Education
and Science of Ukraine, Kyiv, 2021.
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This thesis addresses the genre features of English humorous fantasy novels

through the prism of interaction between the categories of comicality and magic,
viewed from a linguistic poetological perspective. Such interaction results
in the linguistic and literary phenomenon of the comicality of magic as a constituent
of the fictional world pertaining to the fantasy subgenre under study. The research
of comic manifestations of magic proceeds from the differentiation between two
types of poetics that differ in their scope: micropoetics, which focuses on particular
elements of literary texture, including imagery, as well as their combinations creating
stylistic effects; and macropoetics, which operates with literary texts genre and
compositional features, plot-building and compositional techniques, as well as means
and ways of shaping the author’s idiosyncratic worldview.

The research identifies and systematizes verbal and cognitive mechanisms
of realizing the comicality of magic in its various forms as well as their functioning
in Terry Pratchett’s, a British fantasy writer, novels, viewed from micro- and
macropoetological angles. Such an approach is relevant in the anthropocentric
paradigm context, which involves establishing a relationship between the writer’s
linguistic personality and his/her speech performance. The theoretical and
methodological basis of the study includes the works by Plato, who regarded comicality
as a socio-psychological phenomenon, Aristotel, who was the first to introduce the
concepts of unexpectedness and incongruity as components of comicalty, I. Kant, who
drew attention to the ludic nature of comicality. The social nature of comicality was also
A. Schopenhauer’s and A. Bergson’s focus of attention. The twentieth century witnessed
the structuring of the theories of comicality, particularly those by O. M. Luk, who
systematized textual techniques that might cause laughter, by S. Attardo, V. Raskin,
and M. Minsky, who used the concept of frame or script to account for the interaction
of comicality features. Moreover, V. O. Samokhina developped a method of identifying
ways of creating comical effect in a joke based on the comical incongruity. Scholarly
papers by 1. A. Stolyarova and H. I. Lushnikova, focusing on comicality manifestations
in fantasy works, as well as those of M.F. Misnyk, O.V.Tykhomyrova and
Ye. O. Kanchura, served the basis for analyzing the specifics of magical constituents
in humorous possible worlds of fantasy. Such literary scholars and cognitive poetologists,
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as L. Dolezel, M.-L. Ryan, E. Semino, P. Werth, O. P. Vorobyova, L. V. Korotkova

contributed to revealing the specificity of T. Pratchett's fictional worlds via establishing
the vectors of their intertextual interaction. Against this background we made our own
conclusions as for mechanisms and forms of the comicality of magic in humorous
fantasy, revealed due to the author’s original methodology of linguopoetological analysis.

The research chapters focus on the analysis of various manifestations of
the comicality of magic in T. Pratchett's novels. Chapter Three zeroes in on the linguistic
techniques of manifesting the comicality of magic, while Chapter Four deals with
cognitive mechanisms of creating the comicality of magic via possible worlds’
deformations. The main way of generating the comicality of magic is proved to be
breaking a stable set of oppositions pertaining to the magical possible worlds of fairy
tales, myths, legends and works of classical fantasy. Key transformations of the elements
of such oppositions come down to: 1) grotesque exaggeration of the contrasting poles
of the oppositions; 2) defamiliarization of each opposition due to making one of its
elements absurd; 3) accentuated contrasting of the elements of the oppositions, which
entails the emergence of comic effect. The effect of comicality occurs by way of:
1) placing the subject or object of the possible world in unexpected circumstances,
which results in comic magical situations; 2) revealing the new content of magic
in the characters’ communication, i.e. in comic dialogues about magic; 3) shaping
the antagonist of the magical character as a comic magical personage; 4) intertextual
interaction of the magical Discworld with possible worlds of other texts or phenomena
and events of the real world, accompanied by comic transformations of the original
fictional world.

Given the above, the comicality of magic emerges as a linguistic and literary
phenomenon that might be realized in a textual situation, image, or dialogue against
the background of the possible worlds’ intertextual interaction, thus arising due
to unexpectancy and incongruity. The latter are based on the discrepancy between
the objective (the real or parodied fantasy worlds) and subjective (belief in magic
and supernatural) perception of the worldview, embodied in the novels under
analysis, as well as the ruination of the illusion that the character or reader have about
the presence of magic in the fantasy world.
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The thesis differentiates between three textual levels, at which the comicality

of magic emerges: i) semantic, where magical characters turn into comic; ii) narrative,
where magic undergoes comic changes in humorous situations; and iii) conversational,
when the dialogues between characters reveal the comic nature of magic.

At the semantic level, magical characters, which fall into two main groups —
travelling and sporadic ones, are transformed into comic. Sporadic characters
are usually limited by one novel, while travelling ones are traced in a whole series
of books by Terry Pratchett. However, the mechanism of their comic transformations
is similar. The comicality of magical characters is based on their ambiguity and
incongruity with the respective classical stereotype. Transformations of magical
characters into comic magical ones are verbally marked by a number of stylistic
means and techniques, most commonly the effect of defeated expectancy, verbal
games, and allusions.

The comicality of magical situations is based on the mismatch and/ or contrast
between expectations and the actuality of the Discworld, i.e. between the magical
situation per se and its idealized image. At the narrative textual level, the comicality
of magic is achieved by describing situations where magical events are deliberately
authenticated or magic as a phenomenon appears in the absurd light. The absurdization
of magic is facilitated by turning the role of magical symbols and objects into
absurdity. The main linguistic mechanism of the comicality of magic in authenticating
magical events is the distortion of the opposition "magic :: reality" in favour of the latter,
which occurs due to the use of grotesque exaggeration, contrast, instances of alogism,
or sound imitation. At the same time, the absurdization of magic is additionally
accompanied by the play on direct and figurative meanings, metaphorical contrasts,
and the use of zeugma.

At the conversational textual level, the comicality of magic arises when
the characters of the Discworld discuss magic as a phenomenon, as well as magical
abilities and responsibilities of various magic beings and objects. The comicality
of magic in dialogues appears when the disruption of causation and the emergence

of new/ additional content of magic happen. The violation of causal relationship
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in the characters’ conversations may relate to: 1) illogical transformations of living

beings into dead ones; 2) blurring the boundaries between the living and the dead,;
3) desacralization of magical rituals; 4) distortion of the essence of magic. Such
violations evolve reconceptualization of the "living :: dead" and "magic :: reality"
oppositions as a consequence of discussing some issues pertaining to the use
of magic. Rethinking magical responsibilities due to distortion of magic as a result
of overemphasizing the elements of the "magic :: reality" opposition in favour of
the latter occurs due to: 1) the emergence of contrast between the expected and
performed duties; or 2) blurring the boundaries between magical and domestic duties
in order to desacrate the former. Comic changes in the magical nature of the Discworld
happen due to the deformation of its magical structure under the influence of the real
or fictional worlds of other literary texts as well as the actualization of this modified
structure in a new textual environment. Following V.M. Toporov, L. Dolezel
and Yu. M. Lotman, two mechanisms of magic deformation are identified:
1) the internalization of the elements of other possible worlds by the Discworld due to
its condensation and intraspatial shifts; and 2) transgression of the Discworld
boundaries via their stretching or transposition.

The mechanism of internalization presupposes singling out in the magical
space of the Discworld alien magical or non-magical elements of other fictional worls
or the real world, due to which intratextual tension that causes the comicality of
magic arises. Intratextual tension fosters comic deformation of magical objects,
characters, artifacts, the world structure, or the manifestations of spells per se within
the Discworld, without going beyond its boundaries.

Condensation of the Discworld space by borrowing alien magical objects,
things, or creatures from other fictional worlds changes their role under the influence
of the Discworld internal laws. It causes comic transformations of magic due
to the accretion of its new, uncharacteristic features. Such changes are accompanied
by contextual transformations of: 1) magical beings; 2) magical things and objects;
and/ or 3) magical laws. According to the degree of such transformations, we distinguish

two types of condensation: partial, with basic magical properties of things and objects
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being preserved, and complete, when magical nature of characters and laws changes

completely towards their over-magicality or demagicality. Intraspace shifts within
the Discworld are accompanied by the changes of: 1) magical characters; 2) the magical
universe; and/ or 3) magical events, which cause the loss of magical properties.

The mechanism of the Discworld boundaries transgression, as a prerequisite of
the comicality of magic, involves the associative links, thanks to which the fictional
space of the Discworld goes beyond its boundaries under the influence of other
literary or real worlds, intersecting with them. Transgression of the Discworld
borders in Pratchett’s novels is manifested by their stretching and transposition.

Stretching the Discworld space can result from: a) filling in the textual gaps
due to rethinking the expected sequence of events; b) desacralizing magical rituals;
c) changing the structure of the magical world by moving its characters from
the center of the world to its periphery; d) blurring the boundaries between magic
and reality; and/ or e) increasing the number of characters in the Discworld
by introducing characters or objects from other fictional worlds. Comic transpositions
of the Discworld space can occur due to transferring magical or non-magical things
aor objects from the possible worlds of fairy tales, legends to a new spatial and
temporal environment, which causes the reassessment of their properties from
magical to non-magical or vice versa.

Thus, the study of the mechanisms regulating the formation and realization
of the comicality of magic in Terry Pratchett’s humorous fantasy in terms
of linguopoetics according to the author’s methodology of identifying semantic,
conversational, and narrative transformations of stylistically marked textual elements
as well as deformations of the fictional world allowed to reveal the universal and
individual in the genre of humorous fantasy. The prospects for further research are
connected with outlining the whole palette of linguistic means pertaining to the genre
of humorous fantasy causing other stylistic and aesthetic effects.

Key words: comic, magical, micropoetics, macropoetics, incongruity,
deformation, binary opposition, comic magical image, comic magical situation,
comic dialogue about magic, intertextual interaction, possible world, interiorization,

transgression, condensation, shift, stretching, transposition.
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BCTYII

Komiune B 1iloMy Ta KOMIYHMH JKaHp 30KpeMa €  CKJIaJHUM
Ta 6AraToOIIAaHOBUM SIBUILIEM, YITKOTO BU3HAYECHHS SKOTO HE ICHY€ joTenep. BuByeHH:o
KOMIYHOTO TPUCBAYEHA BEJIHMKA KUIBKICTh pOOIT, MOYMHAIOYM 13 aHTUYHOCTI
(Apicrorens, 1967; ITnaron, 1998) Ta cepeannoBiuus (Kant, 1966; Illonenrayep,
1901). ®dinocodchKi Ta €CTETHYHI KOHIICMIIi KOMIYHOTO OOIPYHTOBaHI B poOOTax
A. beprcona, IO. b. bopeBa, O. H. JIyka, icTOpUKO-KyJIbTYpHI aClEKTH KOMIYHOTO
BuBdaimu A. €. bongupea, A.J[. KomeneB. ¥ XX-My CTOMITTI DOCTIIKYBaIHCS
CTPYKTYPHO-CEMaHTHYHi, KOMYHIKaTHBHI Ta KOTHITHBHI acriekTu koMiudoro (Attardo,
1994, 1997, Berger, 1977; Chiaro, 1992; Gruner, 1997; Raskin, 1985), y Tomy umcii
NpUHAOMU TBOPEHHS KOMIYHOTO B pi3HHMX THIax Tekcty (Apxwumosa, 2003; Kapacuk,
1997; Kapmuyk, 2004; KobGskosa, 2006; Jlepumkuii, 2007; Maptemiok, 2007;
Promuna, 2003; Camoxina, 2008). Ha BiMiHYy BiJl KOMIYHOTO, KaHP T'YMOPUCTHYHOTO
denTesi, sIKU 3’SIBUBCS JIMILIE B MUHYJIOMY CTOJITTI, & TAKOX OCHOBHI B1JIMIHHOCTI
Horo mariyHoi cBITOOYJOBM BiJl KJIAaCHYHOI, PENpe3eHTOBaHOI y Midax, JiereHaax,
Ka3Kax Ta TBOpaX KJIACHYHOro (heHTe3l, BUBUEHI I1le HEJAOCTAaTHRO, aje, 0e3 CYMHIBY,
€ 0COOJIMBUMHU XYAO0XKHIMU SABUIIAMHU, 1€ KOMIYHE HEPIAKO CYCIIY€E 3 MariuHuM.

Hame nuceprauiiine AOCHIKEHHS 30CEPEIKEHO Ha PO3KPUTTI crHerudiku
BUSBIB KOMI3MY MAariyHoro B aHIJIOMOBHIM JiTepaTypi XKaHpy QeHTesi,
peripe3eHToBaHIi y guceptanii TBopamu Teppi IlpatderTta, 110 poO3rIsSAaIOTHCS
y poOOTI B JIHTBOMOETOJIOTIYHOMY acHeKkTi. Y Traiy3i TyMaHITApUCTHKU Teopil
KOMIYHOTO HEPiAKO MiANa aiu Mij 3arajbHy cucreMaTusailito, 3okpema I1. Kir-Crirenb
NporoHyBasia BiciM yHi(ikoBaHux TuIiB Teopiii komiunoro (Keith-Spiegel, 1972),
toxi gk IT. MakI1 3BiB iX 10 TphOX, 3a3HAYMBIIM, IO 0AraTo 3 UX TEOPil AyOIOIOThH
onHa oxny (McGee, 1972), ane noci HE ICHYE €IMHOIO 3arajJlbHOr0 BHU3HAYEHHS
KoMIyHOro. THM He MEHIN, MOKHA BUIUIMTH JIEKIJIbKa OCHOBHHUX O3HAK KOMIYHOTO,
110 € CTIUJIbHUMU B poOOTax 0araTboxX AOCIHIAHMKIB. BakIMBUM MOMEHTOM y BU3HAUEHHI
KOMIYHOTO €, 3 0JJHOTO OOKy, ioro cy0’ektuBHui (Komenes, 2007), a 3 iHmoro —

cycrnubani xapaktep (Konmmna, 2006). CynepeunuBa npupoaa komiunoro (bopes,
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1970; IIponm, 1999; Camoxina, 2008; Cannukos, 2003; beprcon, 2010; Chapman,

1996; Davies, 2004) rpyHTy€TbCS Ha IPOTUPIUYl MiXK 00 €KTHBHUMH Ta CYO €EKTHBHUMU
ySIBJICHHSIMH TIPO TIHCHICTh, Ha pyHHAIi 1110311, 110 ICHYye y Cy0’€KTa MpO MEBHE
spuie (I'erens, 1968-1973; [llonenraysp, 1901-1910; Promuna, 2003; Camoxina, 2012;
Attardo, 1994, Raskin, 1985). BaxnuBy poib y CHPHIHATTI KOMIYHOI iH(pOpMaIlii
rpae YuHHUK HeouikyBaHOCTI (bommupesa, 2007; Munckuii, 1988; Promuna, 2003),
1110 3a0e31evye BIAMOBIIHY PEakIliio ajjpecara Yu ayAuTopii, ika 3a3BU4ai € CMiXOBOIO.
Cucremaru3allisi 03HaK MarigHoro, 10 € OCOOJHUBICTIO aHPY T'YMOPHUCTUYHOTO
dbenTesi, MPOBOAMIACA B PYC/Ii JOCTIKEHb aHOMAIBHUX Xy 10KHIX cBiTiB (Kanuypa,
2012; Mucuuk, 2006; Kostyn, 2008; ITioruukosa, 1997; Gerber, 1973; Todorov,
1982; Manlove, 1975; Irwin, 1976; Hillegas, 1979; Moorman, 1979; Rabkin, 1983;
Heng, 2003; Solinas, 2001; gus. Takox JI. B. KopoTkoBa), ;kaHpOBHX 0COOIMBOCTEH
dentesi (I'parino, 2001; Kanuypa, 2015; KostyH, 2008; Tuxomupora, 2003). IIpote
BUBYEHHS TBOPIB TYMOPHUCTHUYHOIO (eHTe31 pajiie OOMEKYEThCS KilacU(]iKalliero
MOBHHUX 3aC00iB BUPaKCHHS KOMI3My Ta IMpoOJieMaTHKO 1X nepekinany (Crossposa,
2009), abo po3rIsaoM IHTEPTEKCTYaTbHOCTI 3B’ SI3KIB TBOPIB TYMOPUCTHYHOTO (PeHTE31
3 iHmMMHA XyaokHIME TekcTamu (Kangypa, 2012d; Kynekos, 2018). Ha npomy T
HEJOCTaTHHO BUBUCHOIO 3AHIIAETHCS HE JIUIIE MPOoOIeMaTHKa y3arallbHEHHSI O3HAK
MariyHoro, a MUTaHHA TpaHcdopmaliii marii B OiK KOMI3MY B JOCITIIKYBaHHX
TBOpax. Maris B pomanax T. [IpaTderra € CKJIIaIHUKOM KOMIYHOTO MariqyHoro CBiTy,
a TOMY MNPUCYTHICTh y HHUX YapiBHUX MNpeaMETiB, 00'€KTiB, apTedakTiB Ta iCTOT
y MOau(}IKOBAHOMY KOMIYHOMY BUTJISIZII TMOSICHIOE HEBIAMOBIIHICTh Marii y TBOpax
OpUTaHCHKOTO MaicTpa (eHTE31 PO3MOBCIOKEHUM YSBIEHHAM Mpo Hei. OTxke, Taki
CHUIbHI PUCHU KOMIYHOTO Ta MAarigyHoro, ik MPOTHPIYYSl MK YSBHHM Ta PEAIbHUM,
a TaKkoX PO3ODKHOCTI MDK O3HAKAMH MAriyHOTO B TyMOPUCTUYHOMY (eHTe31
1 KJIACHYHUMH YSBJICHHSIMH TIPO HHX, JIO3BOJISIOTH PO3TJISAaTH KOMiYHE Ta MariuyHe
B aHAJI30BaHUX TBOpaX B OJHOMY KOHTEKCTI. BaXIMBUM I PO3KPUTTS TaKOi
B3a€EMO/III € JIIHTBOMOETOJOTIYHUHN MIJIX1M, Y MEXKaX SKOTO 1 JOCIIIKYEThCSI CIIOBECHE
BUpaXEHHs1 TpaHcpopmaniid Marii y OiK KOMI3My Ta pojib TaKMX TpaHchOpMallii

y XyJI0)KHbOMY TEKCTI.
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OcraHHIMH pOKaMH Yy 3B’S3Ky 13 po030yJOBOIO JIHIBOIOETUKH B 1l
KOTHITUBHOMY pakypci (Bopo6iioBa, 2004; benexosa, 2018; Karanoscbka, 2014a
Ta 1H.), METOJIOJIOTTYHHIA amapar K01 YMOXKIIUBIIIOE 3’ACyBaHHS ITTMOMHHUX MEXaHI3MIB,
0 CIPUYHUHSIOTH TOSIBY B XYyJOKHBOMY TBOplI THUX YM I1HIIMX SIBUII, 1HTEpEC
JIHTBICTIB JI0 aHATI3y CMUCIOTBOPUOI posi Mmarii y TBopax T. [IpatuerTa 3Ha4HO BUpIC
(Kanuaypa, 2012; Tuxomupona, 2012). IIpote 3’sicyBaHHS CMHUCIOTBOPYOTO MOTEHITIATY
KOMI3MY MariqHoro, Ha BIAMIHY BiJ JOCIHIIKEHHS HIPUHOMIB Ta O0COOJHUBOCTEH
BUHUKHEHHS KOMIYHOTO e(ekTy y TBopuoMy aopoOky T.IIpatderra (Cromsipona,
2008, Abbot, 2002; Brayant; Hutcheon, 2004), 3anuiiaeTbcst BiIKPUTHM.

OTxe, aKTyaJbHICTh JUCEpPTALIMHOI pPOOOTH BU3HAYAETHCS 3arajibHOIO
CHPSIMOBAHICTIO CYyYaCHUX JIIHTBOIIOETOJIOTIYHUX CTY/A1M Ha MOIIYK HOBHUX MIISXIB
PO3KPUTTS PUXOBAHUX CMUCIIIB XYJ0KHBOTO TEKCTY, BUSBIICHHS CIENU(DIKU TUX 3HAHD
PO B3a€EMO/IIIO CBITY Ta Marli, Ikl 3yMOBJIOIOTh (DYHKIIMHY 3HAYYIIICTh OKPEMHUX
TEKCTOBUX €JIEMEHTIB 1 CIOCOOU OpraHizallii TBOpiB KaHPy T'YMOPUCTHUYHOTO (heHTE31
B iXHiM cMuUCIOBIHM 1UIomMHI. CBOEYACHICTh 3BEPHEHHS 10 aHali3y OCOOIMBOCTEH
peasnizalli Ta CMUCIOBOTO HAalIOBHEHHS KOMI3MYy MariyHoro B pomanax T. IIpatuerrta
3YMOBJIEHA BKJIMBICTIO PO3IJISAY KOTHITUBHOI CIELM(IKM CMUCIOTBOPEHHS Ta HOro
BILJIMBY Ha >KaHPOBY CBOEPIIHICTh TBOPIB TYMOPUCTHYHOTO (DEHTE31.

I'imore3a Hamoro AOCHIKEHHS TMOJATae y TOMY, IO KOMI3M MAarigyHoro,
BTUTIOIOYKCH Ha PI3HUX TEKCTOBUX PIBHAX AHTJIOMOBHOTO TYMOPHCTHYHOTO (PeHTe31
1 Maro4YM 3HAYHUA CMUCIOTBIPHUHN TOTEHIlIA], BUCTYIAE Ba)JIMBUM KOMIIOHEHTOM
pomaniB T. [IparuerTa, 110 BEJIMKOIO MIPOK BHU3HAYAE CTPYKTYPY Ta CIOKET TBOPY.
MoaudikoBaHi 03HAKU MariYyHOTO Ha CEMAaHTUYHOMY, OTIOBIJTHOMY Ta KOHBEPCAILIHHOMY
PIBHSIX JAlOTh TMOMITOBX JO XYyJOXKHBOTO CMHCIOTBOPEHHS, CIIBBIIHOCSYUCH
13 OCHOBHOIO KOMIYHOIO  CIPSIMOBAHICTIO  JIOCTIUKYBAaHMX TBOPIB.  3aBISIKH
IHTEPTEKCTyaJIbHUM 3B’SI3KaM 3 1HIIUMH XYJOXHIMU TEKCTAMU BHUSBU KOMI3ZMY
MariyHoro opMyroTh yHIKaIbHUN Xy10%kHIM npocTip TBopiB T. IIpartuerra.

3B’A30K poOOTH 3 HAYKOBHUMH MpOrpaMamMi, IlaHamu, TeMamu. Jluceprariiro
BUKOHAHO B MEXaX KOMIUIEKCHOI KOJIGKTUBHOI TeMH ' T€KCT 1 JUCKYpC

y JHrBOM1I0COPCHKOMY Ta KOTHITUBHO-CEMIOTMYHOMY BHCBITJIEHHI" (HOMeEp
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nepxkaBHoi peectparitii Ne 0117U005476, Temy 3aTBepkeHo BUeHOIO pagoro KHITY

28 rpynns 2017 poky). Temy nucepramii 3atBepmkeHo 27 rpyaus 2010 poky
Ha 3aciaHHi BueHoi paau KuiBChKOro HalllOHAJIBHOTO JIHTBICTUYHOTO YHIBEPCUTETY
(mpotoxoi Ne 7).

Mera [OCHiDKEHHS TIOJNATAa€ Yy BHU3HAYEHHI JIHTBaJbHUX MEXaHI3MIB
reHEpYBaHHs KOMI3MY MAaridHoro B aHITIOMOBHHMX TBOPax >KaHPY T'YMOPUCTHYHOIO
denTesi 3 orasay Ha innoctunb Teppi [IpaTderTta B IIHTBOMOETOIOTIYHOMY PaKypci.

JlocATHEHHSI TOCTaBJICHOT METH Nependayae BUKOHAHHS TaKUX 3aBIaHb!

— YTOYHHTH HOHSTTS KOMIYHOTO B OTO OHTOJIOTIYHOMY Ta €MiCTEMOJIOTIYHOMY
BHUCBITJICHHI,

— KOHKpPETH3yBaTH MOHATTS MariyHOro B KOHTEKCT1 TBOPIB KaHpPY (peHTest;

— PEKOHCTPYIOBATH 3B’SI30K MIXK XYJIOXHIMHU CBITaMU Mi(iB, Ka30K 1 JIETEH]T
Ta CBITAMH TBOPIB XaHpPY (peHTe31;

— BHU3HAYUTU 3MICT MOBHO-XYJIO)KHBOTO SIBUILA KOMI3MY MAariyHoro
B QHIJIOMOBHHUX TBOpax *aHpy T'yMOPUCTUYHOTO (peHTe31,;

—  PO3pOOUTH KOMILJIEKCHY METOJUKY JTOCHIKEHHS (POPM KOMI3MY MariyHoro
Ha PI3HUX PIBHAX TEKCTIB TYMOPUCTUYHOTO (PEHTE3;

— BUSIBUTU  JIHTBaJIbHI ~ NPUWOMH  TBOPEHHS  KOMI3MY  MariyHoro
Ha CEMaHTUYHOMY, ONOBIJHOMY Ta KOHBepcaiiiiHoMy piBHsX TBOpiB T. IlpaTtuerra
B MIKPOIIOETOJIOTTYHOMY paKypci;

— PO3KpPUTH JIIHTBOKOTHITUBHI MEXaHI3MHU CMHCJIIOTBOPEHHsI, TOB’s3aH1
3 ¢GOopMyBaHHSIM KOMIYHUX CMHCIIB MariuHoro B pomanax T. IIpatderTa 3 mo3uiliit
MaKpOIIOETHKH;

— po3poOuTu Kiacuikailiro BUABIB KOMI3My MaridyHoro 3 OTJisigy Ha Horo
CMUCHOTBipHUI noTeHmian y npo3si T. [IpaTyerra;

— BCTaHOBUTH crienu(iKy B3aeMOJii Ta PI3HOBUAM TpaHc(opMalliii MariaHoro
CBITY Kpi3b MPU3MY TEOPii MOXKIUBUX CBITIB y poManax T. [IpaTuerra.

O06’eKkTOM JOCHIPKEHHS BHUCTYMAa€E KOMI3M MAriyHOro SIK MOBHO-XYIOKHE

SIBUIIIE B aHTJIOMOBHUX TBOPAX KaHPy GeHTe31.
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IIpeamerom aucepTamiiHOIO JOCTIUKEHHS € BHUSBH KOMI3MY MAariyHoro
B poMaHax aHpy rymopuctuyHoro ¢ente3i Teppi Ilparuerra, po3riasHyTI
B JIIHTBOIIOETOJIOTIYHOMY aCTICKTI.

MarepiasoM IOCHIKEHHS CIYTYIOTh 27 pOMaHIB TYMOPUCTHYHOTO (heHTe3l
Teppi Ilpatderrta, 3aranpHOI0 KUTBKICTIO 9359 CTOPIHOK, 3 SKHX OyJ0 BUIYYEHO
204 TtexkcToBUX (HparMEHTH, JI€¢ MPOCTEKYIOTbCS PI3HOMAHITHI BHUSBU KOMI3ZMY
MarigyHoro.

Y po0oTi 3aCTOCOBY€THCS KOMIUIEKCHA METOJIMKA, II0 3yMOBJICHA MTOCTaBICHOIO
METOI0 1 TPYHTYEThCS Ha MIAXOAl JO JIHIBOMOETHKH SIK TaKoi IO 30CepeIKeHa
Ha BUBYCHHI CKJIQJHUX MOBHO-XYJOXKHIX SBHIN. Y JOCIDKEHHI OyJI0 3allydeHO
HU3KY 3arajbHOHAYKOBUX 1 BJIACHE JIHIBICTUYHMX METOMIB 13 3aCTOCYBaHHSM
KUIBKICHUX TMiJIpaxyHKiB. [imoreTuko-genyktuBHud wmeton (3a 1. B. ApHoiubn)
JI03BOJIUB C(OPMYJIIOBATH TINOTE3y MAOCIIKCHHS, IO Hajaall MiATBEepAuUIacs.
JlenyKTUBHO-THIYKTUBHUNA METOJ] BUKOPUCTAHO JUISl aHaNi3y 1 CHHTE3y HayKOBHUX
KOHIICTIIIH TPaKTyBaHHS KOMIYHOTO 1 MAariyHOTO B JIIHTBOMOETOJIOTTYHOMY BUCBITIICHHI.
OnucoBuil METOJ| y MOTO KOHKPETHUX METOJMKAX: CIHOCTEPEKEHHs, 1HBEHTapi3alli,
1HTepnpeTanii Ta KiIacudikaiii — 3aCTOCOBAaHO B OMPAIIOBaHHI TEOPETUYHOIO
Ta EMMIPUYHOIO Marepiany JOCHiKEHHS. MeToj JIHIBOKOTHITMBHOTO aHaji3y,
10 YMOXJIUBJIIOE JIETAIbHY PEKOHCTPYKIIII0O KapTHUHH CBITy, MPUTAMAaHHOI TEKCTaM
YKAHPY TYMOPHUCTUYHOTO (PeHTe31, JO3BOJIMB MPOCTEKUTH TEHJICHII y TBOPEHHI
NPUIAOMIB KOMI3MY MariyHoro B pomanax T. IIpatuerTta 3 morisay MIiKpONOETHKH.
3a JIOMOMOTrOI0 METOJIIB KOHTEKCTYallbHO-1HTEPIPETATUBHOTO Ta CEMaHTHKO-
CTUJIICTUYHOTO aHaji3y OyJIO BUSIBJIICHO CIIEKTP CMUCIOBUX TpaHChOpMaIliii MariaHux
oOpa3iB, CUTYyalliil Ta AlanoriB 1 BU3HaA4eHO Moau(ikanii GopM KOMI3MYy MariuHoro
HA CEMaHTHUYHOMY, OIMOBIIHOMY Ta KOHBepcaliitHoMy piBHsX pomaHiB T. IIpatuera.
Jlnst BCTaHOBJIGHHSI OCOOJMBOCTEH B3a€MOIlI MariyHUX CBITIB T'yMOPUCTUYHOTO
deHTe3i 31 CBITaMM 1HIIMX XYJOKHIX YM HEXYJIOKHIX TBOPIB Ta iX Kiacudikarlii
BUIIIE3a3HAUEH] METOIU aHali3y OyJIO MOETHAHO B KOHTEKCTI MAaKPOIIOETHKH 3 METO/IOM
CEMaHTUKO-KOTHITUBHOTO MOJIETIOBaHHS B HOr0 MepeoMIIeHHI Kpi3b IpU3My Teopii

moxkymBux cBITiB (O. I1. Bopo6iiosa, JI. B. KoporkoBa L. Dolezel, M.-L. Ryan,
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E. Semino). KinbkicHuii aHami3 CHOpUsSB BU3HAYCHHIO MTMTOMOI Bard BHSBIB KOMI3My
MariyHoro $IK CMHCIOTBOPYOTO CKJIQJHHUKA XYyJOXKHIX TEKCTIB aHIJIOMOBHOIO
TYMOPUCTUYHOTO (hEeHTE31.

HoBu3zna po6oTH moJjsirae B TOMy, 1110 B IUCEPTALIHHOMY JTOCIIIKEHHI:

— 6nepuie BU3HAYCHO 3MICT SIBUIA KOMI3MY MAariqHoro siK KOHIIENTYaJlbHO,
KOHCTPYKTUBHO 1 (PYHKIIHHO BaXJIUBOTO TEKCTOBOTO KOMIIOHEHTY AaHTJIOMOBHOI
XYJI0’KHBOI MPO3H KaHPY TYMOPUCTHYHOTO (hEeHTE31;

— @nepuie  PO3KPUTO  JIHTBOKOTHITHBHI ~ MEXaHI3MH  CMHCJIOTBOPECHHS
B aHTJIOMOBHUX pOMaHax T'YMOPUCTUYHOTO (PeHTE31 B aCIEeKTI KOMi3MY MariyHoro;

— Ho6010 € Knacu@ikailis IpuiioMiB 1 3aCO0IB BUPAKEHHS KOMI3MY MariuHoOro
B XyJ10kHil npo3i T. [IpaTuerra;

— @nepuie BUSIBICHO YOTHPHU (OpMHU pealtizallii KoMi3My MaridHoro y TBOpax
TYMOPUCTUYHOTO (PEeHTE31 — KOMIYHUI MariyHuii o0pa3 nepcoHaxxKy, KOMIYHa MariyHa
CUTYyallls, KOMIYHUH Aiajor mpo Marir, a Takox Jaedopmailii MariyHoro mpocTopy
JIucKOCBITY TiJ] BIUIMBOM XYJO0XHIX CBITIB 1HIIIUX TBOPIB;

— @nepuie BUAUICHO JBa TUOU TpaHcPopMaliid MOMXJIMBOILO CBITY TBOpIB
TYMOPUCTHYHOTO (PEHTE31 BHACIIIOK HOTO B3a€MO/IIi 3 MOKJIMBUMH CBITAMH THIIMX
XYJI0KHIX TEKCTIB: IHTEPIOPU3aLIII0 €JIEMEHTIB IHILIUX CBITIB IPOCTOpOM JIMCKOCBITY
Ta TPAHCTPECII0 KOPAOHIB MaridyHoro CBITY T'yMOPUCTUYHOTO (DeHTe31.

Teoperuune 3HaYeHHsI pPOOOTH TMOJATAE Yy BHECKY B JIIHTBOTIOETUKY
Ta CTWIICTUKY B IXHIX TpaJAWIliHHOMY Ta KOTHITUBHOMY paKypcax, 30Kpema,
y BU3HAUYEHHI TEKCTOBUX KOMIIOHEHTIB, MOB’3aHUX 3 KOMI3MOM MariuHoro Ha Pi3HUX
pPIBHSX TBOpPIB TyMOPUCTUYHOTO (PeHTe3l, Yy PO3KPUTTI JIHIBOKOTHITHBHUX
MEXaHI3MIB CMHCIIOTBOPEHHSI K HACIIAKY BHUKOPHUCTAHHS KOMI3MYy MAarigyHoro.
JlocnmikeHHsT BIACTUBOCTEH KOMI3My MAaridyHoro 3 OIJIsAy Ha 1JUOCTUIIb aBTOpa
CHOPUATUME OKPECIEHHIO MAaJITPU XYIO0KHIX 3ac001B, MPUTAMAaHHUX AHTJIOMOBHOMY
T'YMOPUCTUYHOMY (hEHTE31.

IlpakTUyHe 3HAYEHHSI PO3BIIKM BU3HAYAETHCS MOKIIMBICTIO 3aCTOCYBAHHS
TEOPETUYHUX TIOJOKEHh Ta BHUCHOBKIB JUCEPTAIIMHOrO JOCIIKEHHS B Kypcax

ctwrctukd  (po3aum  "Crumictuka Tekery", "CruimictuuHa —cemacionoris”,
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"CTuicTUyHa JIEKCUKOJIOTiA'"), 1HTepnpeTalli XyJ0KHbOTO TEKCTy, Yy CTBOPEHHI
KypciB 3a BHOOPOM 3 JIHTBONOETHKH, KOTHITUBHOI TIOETHKH, Ha 3aHSATTSIX
3 QaHAJIITUYHOTO YUTAHHS JUISl CTYJCHTIB (Pi10I0TIYHUX (aKyIbTETIB, HA MPAKTHYHUX
3aHATTAX 3 IHTEPHPETAIll TEKCTY 1 y MPAKTHIl XyA0KHBOTO MEPeKIaay, y HallMCaHH1
KypcoBUX pOOIT, KBami(ikamiifHuX poOIT MaricTpiB. BHUCHOBKM 1010 TEHACHIIN
BUKOPHCTAHHA KOMI3MYy MAaridHOro B JIITEparypi >kaHpy (eHTe3l MOXyTb OyTH
3aCTOCOBaHI B Kypcax icTopii Ta Teopli 3apyODKHOI JITEpaTypH, KyJIbTYypOJIOTii
1 MHCTELITBO3HABCTBA.

Ilos10:keHHs, 110 BAHOCATHCS HA 3aXHCT:

1. KoMi3M MariyHoro sk MOBHO-XYJOXHE SBHIIE, SKE TPYHTYETbCS
Ha 1HTerpamli BHUSIBIB KOMIYHOTO Ta MariyHoro, BuHukae y TBopax T. Ilpatuerta
32 YOTHPHOX YMOB: pO3MIIIECHHS Cy0’€kTa YW 00’€KTa MOXJIHMBOIO CBITY
B HEXapakTEepHUX [UJIi HbOrO OOCTaBUHAX; PO3KPUTTS HOBOTO 3MICTY MariyHUX
O0OOB’SI3KIB Ta MAariyHOI CYTHOCTI SIBHMIL Yy Jlajorax IEpCOHaXxiB; (opMyBaHHs
MariyHoro oOpa3y-aHTaroHiCTy; a TaKOX 3aBISKH I1HTEPTEKCTyaJIbHIM B3a€eMO/Iii
npoctopy JIMCKOCBITY 13 MOXJIMBUMM CBITaMU I1HIIUX TEKCTIB YU XYJI0KHBO
BIJITBOPEHUMHU SIBUILIAMU Ta TOJIISIMU PEAILHOTO CBITY.

2. VY pocnipKyBaHMX poMaHax KOMi3M MariyHOTO MPOCTEXKYEThCS B TaKUX
dopmax peamizanli: KOMIYHMM MariyHud oOpa3 MEepCOHaxy, MO0 (OPMYEThCA
HA CEMAaHTUYHOMY pPIBHI TEKCTy, KOMIYHA MariyHa cuTyailisi (OMOBIJHUN PIBEHB),
KOMIYHMI Jdiajor mpo Marito (KOHBEpcalliiHUi piBEHb) Ta I1HTEPTEKCTyallbHa
B3a€EMOJIis MpocTopy JIMCKOCBITY 31 CBiTaMU IHIIMX XYAOXKHIX TeKCTiB. OcTaHHS
MOke OyTH BTUICHA NUISIXOM I1HTEpiOpHU3allii €IEeMEHTIB I1HIIUX CBITIB MPOCTOPOM
JluckocBiTy abo TpaHCIrpecii KOPAOHIB MariyHoro npoctopy JHMCKOCBITY Mij BILTUBOM
CBITIB 1HIIIUX XYJI0’KHIX TBOPIB.

3. Komizm wmariuaux oOpasiB mepcoHaxiB 0a3yeTbCs Ha  iXHIH
HEOJHO3HAYHOCTI Ta HEBIJAMOBIIHOCTI KJIACUYHOMY €KBIBJICHTY, II0 MapKOBaHO
HU3KOIO JIIHTBOCTHJIICTHYHUX MPUHOMIB, cepell AKX HAWBKUBAHIIIMMUA € KOHTPACT
Ta ajaro3isg, y TOM Yac K HalMEHI BXKMBAaHUMHU — ajiori3M, TinepOoJiizalis, mapoiis,

napaaokc Ta YTOUYHCHHA.
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4. Komism wmariyaux cutyarii BHOYJIOBYETHCSA Ha HEBIJIMNOBIAHOCTI
Ta/ab0 KOHTpACTI MK MAariyHOI CHTYyaIll€l0 Ta 1JcaIbHUM YSBJICHHSAM IIpO Hei.
Ha onoBimHOMy piBHI TEKCTy KOMIYHHI €(EKT MariuHoro JOCSTa€ThCS OMHCOM
CUTyallll, JIe BiAOYBA€ThCS aBTEHTH3alllsl MariyHuUX MOAINH abo BIacHE cama Maris
SK SIBUIIE ITOCTAa€ B aOCypAHOMY CBITJi. JIIHTBayibHI IPUHOMH BUHUKHEHHS KOMI3MY
MarigHoro B OMOBiAl IPYHTYIOThCSI HAa BHUKPUBIIEHHI Ta MEPEOCMHUCIICHHI OIMO3HUIIIi
"Maris :: peayibHICTh" NIJISXOM T'POTECKHOTO MEpeOUIbIICHHS YM NEePeaKeHTyBaHHS
ii ememeHTIB y OiK ocTaHHboro. Ile 3mIHCHIOETBCA NUISIXOM BUKOPUCTAHHS
aJIoT13MiB, 3BYKOHACIITyBaHHS, 3€BI'M, OOITpyBaHHS MPSIMHX 1 IEPEHOCHUX 3HAUCHB
Ta METAQPOPUUYHOTO POTUCTABIICHHS.

S. Ha xonBepcailiifHOMy TEKCTOBOMY piBHI KOMI3M MaridHoro BHUHUKA€E
niJ yac oOroBOpeHHs NepcoHakamu J[MCKOCBITY Marii sIK sSiBUILA Ta/ad0 MaridyHUX
00OB’A3KIB PI3HUX YaApIBHUX ICTOT 1 mpeameriB. Komi3M MarigyHoro B Jiajorax
€ HACJIIJIKOM MOPYIICHHS] TPUYUHHO-HACTIIKOBHX 3B’ SI3KIB 1] Yac 0OMIHY peruliKamu
y CHUIKYBaHHI NEPCOHaX1B, IO BHUCBITIIOE HOBHUI/AONAaTKOBHM 3MicT Marii. Lle
B1IOYBAa€ThCS 3aBISIKHM KOHTPACTYBaHHIO Ta/ab0 OYYJHEHHIO CJIEMEHTIB OITO3MIIIN
""Maris :: peajbHICTh" 1 ">KUBUH :: MEpTBUI", 1110 MAPKOBAHO MpHUiioMamMK adCypau3ailii,
aJori3My, aHTUTE3H, TapaI0KCy Ha TJII BXKMBAHHS NEPCOHI(IKALIl Ta MOBTOPIB.

6. JIITHTBOKOTHITUBHUN MEXaHI3M IHTEpiOpHU3allii €JIEMEHTIB IHIIUX CBITIB
nepeadavyae IHTErpamio MpocTopoM JIMCKOCBITY 4YYXOpIIHUX HOMY MaridHux
YU HEMAariyHUX €JIEMEHTIB CBITIB IHIIMX XYJIOXKHIX TBOPIB YU PEAJBHOrO CBITY,
3aBJSIKA SIKUM BUHUKA€ BHYTPIIIHHOTEKCTOBE HAMPYXKEHHS SK YHMHHUK CTBOPEHHS
KOMI3My MarigyHoro. Take Hampy>KeHHsI CIIpusie KOMI4HIN nedopmariii MariyHux
npeaMeTiB, o0pa3iB, apTe(akTiB, CBITOOYJOBM 4YM 4Yap ycepeauHi JUCKOCBITY,
0e3 Buxoay 3a Horo Mexi. Mexani3M iHTepiopu3aiii JMCKOCBITOM €JIEeMEHTIB
IHIIMX CBITIB peali3yeTbcs B MOTro XyJOKHBOMY IMPOCTOpl HUISXOM YIIUIbHEHHS
Y1 BHYTPIIIHBOIPOCTOPOBUX 3MIILIECHb.

1. VYurinpHeHHST  XYJIOXKHBOTO — mpocTopy  JMCKOCBITY — BigOyBaeTbes
BHACIIJIOK HApOILIEHHSI KOMIYHUX O3HAK, HEBJIACTUBUX 300pakeHIN y TeKCTax Mmarii,
0 CYNPOBODKYETHCS KOHTEKCTYaJbHUMU MEPETBOPEHHSMH: 1) MariuHux iCTOT;

2) MariyHuxX MpeaMeTiB Ta/abo 00’€KTiB; 4u 3) MariyHuX 3aKOHIB. 3a CTYIEHEM
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VIIIJIbHEHHSI TakKl TEPETBOPEHHS MOXYTh OYyTH YacCTKOBHUMH, 31 30€peKEeHHIM
YapiBHUMHU TpeIMEeTaMH Ta 00’€KTaMHd MAariyHuX BIJIACTUBOCTEH, YHM TOBHHUMH,
KOJM MarigyHa Tpupoja ICTOT Ta YapiBHUX 3aKOHIB IOBHICTIO TPaHCHOPMYETHCS
B HaIIpsIMKY 1X HajMarisarii abo aemarizaiiii, 1o MapKOBaHO BUKOPHUCTAHHSIM y TEKCTaxX
JOCITIPKYBaHHUX POMaHIB MapoIii, ao3iii Ta nepcoHidikariii. BHyTpilTHEOPOCTOPOBI
3MIIIEHHST Y TpocTopi JIMCKOCBITY 3 METOI0 CTBOPEHHS KOMI3My MAariqyHOTO
B1I0YBaIOTHCS 3aB/ISIKA 3a7TyUYCHHIO JO HHOTO BHJIO3MIHEHHMX IOJIA Ta MEPCOHAXKIB
13 midiB, bi6mii Ta/abdo TBOpiB Kiacu4yHOro ¢enresi. Lle BUKIMKAE YaCTKOBI 3MIHH
CIO’KETY Ta OMOBIHOI EPCIEKTUBH, SIKI MOXKYTb TOPKAaTUCS: 1) MariyHuX MEepCOHAXIB;
2) Mari4Hoi cBITOOY/10BU Ta/ab0 3) MariyHuX mnoiil. BUHUKHEHHS KOMi3My MariyHoro
y TaKUX BUIAJKAX CYyNPOBOKYEThCS 3BepHEeHHM T. [IpatyeTrTa 10 amro3ii, napoii,
CTHIII3allli Ta HUTYBaHHS.

8. Mexani3m TpaHcrpecii KOpaoHiB JIMCKOCBITY ISl CTBOPEHHSI KOMI3MY
MariyHoro mepea0dayae MiAKIIOUEeHHS acoIllaTUBHUX 3B’S3KIB, IiJ 4Yac 3ajiF0OBaHHS
AKUX TpocTip JIUCKOCBITY HIOUTO BUXOJUTH 3a BJIACHI MEXI, 3a3HAI0YM 30BHIIIHBOTO
BIUIMBY XYJIOXKHIX CBITIB 1HIIMX JIITEPATYpHUX TBOPIB YU XYJIOKHBO BIITBOPEHHX
SBUII 200 TOJI1H peasibHOTO CBITY. Llelt MexaHi3Mm peamnizyerbes y mpocTopi JIUCKOCBITY
HUIIXOM HOro pO3TATHEHHS Ta/a00 TPaHCIO3HULII].

Q. Postsruenns JluckocBity mependadae 3amoOBHEHHS TEKCTOBHX JIAKYH
NUIIXOM TEPEOCMUCIICHHST Mepeliry OmMcaHuX TMOJiM, Jecakpamizallli MaridyHux
pUTYaJliB, 3MIH Yy IPHUPOJAI MariyHOro CBITY, IKI CYIPOBOKYIOTHCS MEPEMIILIEHHIM
MEPCOHAXIB 13 IEHTPY CBITY Ha mepudepiio, PO3MUBAHHIM MEXK MIK Mari€ko
Ta peajbHICTIO Ta/ab0 30UIbIIEHHSAM YHCIa JIHOBUX OCI0 32 paxyHOK BBEJICHHS
JOJIATKOBUX MEPCOHAXIB UM O0’€KTIB, HASIBHUX y NapaliebHUX XYJIO0XKHIX CBITax.
[ToniOHE pO3TATHEHHS XYMOXKHBOTO MPOCTOPY Iepenadavae akKTUBHE BUKOPUCTAHHS
UTyBaHb, CTWI3amii Ta amo3iid. Komiuai Tpancmosuilii mpoctopy JluckocBiTy
MOXYTh BIIOYBaTHUCS IIJISAXOM TIEPEHECEHHS TMEBHUX MAariyHUX YW HEMariyHux
MpeIMETIB Ta/abo 00’€KTIB 3 XYIOKHIX CBITIB Ka30K 1 JIETEHJ B HOBE JUIsI HUX
4aco-MPOCTOPOBE OTOUCHHS, IO CIPUUYUHSAE TEPEOCMUCIEHHS IXHIX BJIACTHUBOCTEH
3 MariyHUX Ha HEMariyHi Ta 3MiHU B nepeOdiry moail y J{McKoCBITI, sIKi BAHUKAIOTh

SAK PE3YJIbTAT TAKOI'0 IICPCHCCCHHA.
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Anpobanis MartepianiB auccepraumii. OCHOBHI pe3yJbTaTH Ta IOJOKEHHS
JTYcepTaliiHoi mpalill 0oO0roBOpeHO Ha 3acigaHHAX Kadeapu aHTIIMChKOI (GiT0Iorii,
nepekiany 1 ¢igocodii mou iMeHi npodecopa O.M. MopoxoBcrkoro KuiBcbkoro
HaIllOHAJIBHOTO JIHTBICTHYHOrO yHiBepcutery y 2011-2021 pokax. Ampobarris
OCHOBHUX TIOJIOKEHb Ta pe3yibTaTiB poOOTH 3IiHCHIOBAjIach Ha cemu HAYKOBHUX
KOH(QEpeHLIsIX, 3 SKUX 7 ’Amb MDKHapoAHI: MDKHapoJHa HayKOBO-TIPAKTUYHA
koH(pepenuis "Ykpaina 1 Cpit: mianor MoB Ta KyaeTyp" (Kui, 2011, 2012);
VI MixnapogHa HayKOBO-TIpakTHuHa KoH(epeHIiss "MOBHU 1 CBIT: IOCIHIIKCHHS
ta BukiagaHHsa" (KipoBorpam, 2012); I MixuaponHa HaykoBa KOH(epeHIIis
"HoBa niHrBicTMuHa mapajaurma: TeopeTuuHi 1 npukianaai acrnektu" (Oxeca, 2012);
MixHapoHa HAyKOBO-TIPaKTHYHA KOH(pepeHis "AKTyanbHl NUTaHHS (PLI0JOTTYHUX
Hayk" (Opeca, 2020); oodna 3apy6Oixna: Scientific and Professional Conference
"Science without boundaries development in 21st century" (bymanemr, 2020);
oona BceykpaiHCcbka HayKOBO-T€OpeTHYHa KOH(epeHuii, mpucBsueHa 100-piuuro
BiHHUIIBKOTO  J€p>KaBHOTO MEAAroriyHoro yHiBepcUTeTy 1iMeHl Muxaiina
KouroOuncpkoro "lHO3eMHI MOBU y BHUIIOMY HAaBYAJIBHOMY 3akjaji: TEOPETHUYHI
3acanu Ta npaktuyHi acnektu" (Binnuns, 2011).

Iy6aikanii. OCHOBHI TMOJOXEHHS Ta pPe3yJbTaTH JIUCEPTaLitHOT pPOOOTH
BHUCBITJICHO y ABAHAISTH OAHOOCIOHMX HAYKOBHUX IyOMiKallAX, 3 SIKUX IT’SITh CTaTel
HA/IPYKOBaHO y (paXxOBUX HAYKOBUX BHUJAHHSIX YKpaiHM, BKIFOYEHUX JI0 MIKHAPOIHUX
HayKOMeTpu4HUX 0a3 (2,88 mp. apk.), IB1 CTATTI — Y HAYKOBUX MEPIOIUYHUX BUIAHHSIX
iHmmx gaepxas (1,05 ap. apk.) Ta m’sTh Te3 JONOBiAeH y 30ipHHMKAxX MarepiajiB
koH(pepeniii (0,64 np. apk.). 3aranpHuit o0car myOmikariii cTaHoBUTH 4,57 Ap. apK.

Crpykrypa Ta o0car aucepramii. Jluceprarliss cCkiagaeTbcs 31 BCTYIY,
YOTUPHOX PO3/LIIB 1 BACHOBKIB JI0 HUX, 3arajbHUX BUCHOBKIB, CTUCKY BUKOPHUCTAHO1
JiTepaTypH, JKEpesl 1IICTPAaTUBHOTO MaTepiady Ta aojatkiB. OOcCsIr TeKCTy
nucepratii ckianae 192 cropinku, 3arajibHU 00csar poOOTH pa3om 13 Oi0miorpadieto
Ta IOAATKaMU CTaHOBHUTH 258 cTopiHOK. CIMCOK BUKOPUCTAHOT JITEPATypH BKIIOYAE
285 mxepen (3 skux iHo3eMHMMH MoBamH — 80), okpiM Toro 18 mo3uiliii JoBiAKOBOT

JiTeparypu, 63 — ITIOCTpaTUBHOTO MaTepiaiy.



27

Y Berymi oOrpyHTOBaHO BHMOIp TeMH aAucepTaiii Ta i1 aKTyaJlbHICTb,
OKpPECIICHO METY 1 3aB/IaHHsI, BU3HAYEHO 00’ €KT 1 MPEeAMET JOCIIKEHHS, OMUCAHO
MaTepial 1 3aCTOCOBaHI METO/IM aHai3y, HABEJCHO IMEPENIiK IMOJI0KEHb, ITI0 BUHOCSITHCS
Ha 3aXMCT, BU3BHAYEHO HOBHU3HY OJIEP)KAHUX PE3YJIbTATIB, IXHE TEOPETUYHE 1 IPAKTUYHE
3HAYEHHS, BUCBITJICHO CTPYKTYpy M oOcar aucepTarliii, HaBeJIeHO JaHi Mpo ampooarliro
OCHOBHUX IOJIOXKEHb JUCEpTAaIlii Ta myOsiKaiii.

Y nepmomy posaii  '"TeopernuHi 3acagd JIHIBONOETOJIOTiYHOIO
HOCJTIIKEHHSI B3a€MOJii KOMIYHOI0 Ta MAriYHOro B XYA0KHbOMY TeKcTi'"
BU3HAUEHO TOHATTEBUM 1 TEPMIHOJIOTIYHUEN amapar pO3BIAKH; CHUCTEMATH30BAHO
pe3yabTati (PI0COPCHKUX, KYJIbTYPOJOTIYHUX, JITEPATypPO3HABYMX, JIHTBICTUYHUX
CTy/I1{, IPUCBSYEHUX 3’ SICYBAHHIO CMUCIOTBOPYMX MOXKIIMBOCTEH KOMI3MY MarigyHoro;,
3’COBAHO OCHOBHI KpUTepii 11eHTU(IKAL[lT BUSBIB KOMI3MY MariyHoro B JIiTeparypi
denTesi, ocoOMUBOCTI oro BTUIEHHS B pomaHax T. Ilparuerta 1 ponb B 00Opa3Hii
CUCTEMI Ta KOMIIO3UI[IHHO-CMHUCIOBIM CTPYKTYpl XYJIOXKHIX TEKCTIB I[LOTO YKaHPY;
OKPECJIEHO JIIHIBOKOTHITHBHI MEXAaHI3MH CMUCIIOTBOPEHHS, MPUTAMAaHHI aHTJIOMOBHIM
XYJI0’KHIHM MPO31 )KaHPY TYMOPUCTUYHOTO (PeHTE3I.

Y apyromy po3aini ""MeTomos1oriuHi 3acaau BUBYEHHS KOMi3My MariaHoro
B AHIJIOMOBHOMY I'YMOPHCTHYHOMY ¢eHTe3i B JIHIBONOETOJOTIYHOMY paKypci'
BU3HAYEHO 3MICT KOMI3MYy MariyHoro ik MOBHO-XYJI0’KHBOTO SIBHUINA, TPUTAMAHHOTO
aHTJIOMOBHUM TBOpaM J>KaHPYy TYMOPUCTUYHOTO (DEeHTEe31, BCTAHOBIEHO KpUTEpIi
igeHTudikamii Ta Gopmu peamnizaimii KomizMy mariyHoro y TBopax T. IlpaTtuerra,
3aIpPONOHOBAHO KOMILJIEKCHY METOJMKY aHalli3y KpUTEpliB ieHTHdikaiii Ta GopMm
peaiizaliii KOMi3My Mari4Horo sIk MOBHO-XYIOXKHBOTO siBuIla y TBopax T. [Iparyerra.

Y tperbomy posaiii "JIiHrsaabHi npuitomu peaJsiizanii KOMi3My MariYHoro
B pomanax T. Ilpatuerra: mMikpomoerosioriynuii pakypc'' KOMI3M MariqHoro
B aQHIJIOMOBHIN JiTepaTypl TYMOPHCTHYHOTO (EeHTEe31 IOCHIHKEHO Kpi3b MNpU3My
JIIHTBOIIOCTUKHU, 3 ’SICOBAHO CEMAHTHYHUM ITOTCHINAT TEKCTOBUX CJIEMCHTIB, SKI
CIPUSIIOTh BUHUKHEHHIO KOMI3MY MaridHoOTo, OKpPECJIC€HO OCHOBHI (hopmu peasizarrii
KOMI3MY MAariyHoro Ha CEMaHTUYHOMY, OINOBIHOMY Ta KOHBEpCALIMHOMY pIBHSX
pomaniB T. Ilparyerra Ta 3ampoONOHOBAHO BIAMOBIAHY KIACH]IKALI0 MNPUIOMIB

HOr0 TBOPEHHS.
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Y 4yerBepTomy po3aiji "'JIIHFrBOKOTHITUBHI MeXaHi3MH TBOPEHHS KOMi3MYy
MAariqyHOro B KOHTEKCTI aedopMmanii XyaoxkHix cBitiB y pomanax T. IIparyerra:
MAaKPONOeTOJOTiYHMI pakypc'' BCTaHOBIECHO OCOOIMBOCTI B3a€MOIIi Ta BUAO3MIHU
MariyHux MOXJIMBHUX CBITIB y poMaHax T. IIpaTdyeTTa, BUSBICHO OCHOBHI THUIIH 3MiH
npoctopy [uckocBiTy Ta crocobiB HOro B3a€MOIi y T€TEPOTC€HHOMY MOXKIHUBOMY
CBITi IPO30BUX TBOPIB TyMOPUCTHYHOTO (PEeHTE31.

Y BHCHOBKAX I11JIBE/ICHO MiJICYMKH MPOBEJECHOTO JOCTIPKEHHS Ta OKPECICHO
NEPCIIEKTUBH MOMIYKIB B 00paHOMY HaIPSIMi.

Y Jnoparkax MICTATbCS TaONMIN 13 CJIOBHUKOBUMHU JediHIIISIMU JIEKCEM
Ha no3HadyeHHs bora "God", gapiauka "Wizard", Bimpmu "Witch", cmepti "Grim
Reaper", tpons "Troll", enpda "EIf", rHoma "Dwarf" 1 npakona "Dragon" ([{omatok
A), cucok iMeH 4dapiBHMX mnepcoHaxiB ([Jomarok b), mogeni momudikariii o6pasis
MariyHux MEPCOHaXIB y rymopuctudHomy (entesi (Jomatok B), a Takox 3BeleHi
TaONMIl 3 KUIbKICHUMHU MIAPaxXyHKaMU CTHJIICTUYHHX NPUMOMIB Ta BHPaKaJIbHUX
3ac001B, 3aaisIHUX Yy TBOPEHHI KOMI3My MariyHoro B pomaHax T. IlpaTtuerra

(domatox I).
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PO3/1I 1

TEOPETHUYHI 3ACAIA JIIHI'BOITIOETOJIOTTYHOI'O JOCJIIIKEHHSA
B3AEMO/III KOMIYHOI'O TA MATTYHOI'O B XYJIO2)KHbOMY TEKCTI

Y 1poMy po3aiai po3TSAAIOTHCS KIIOYOBI €Talmd PO3BUTKY HAYKOBOI JYMKHU
PO Kareropii KOMIYHOTO Ta MarigyHOT0, OCHOBHI TEOPii Ta MIIXOIX J0 X BUBYCHHS,
BCTAHOBJIIOETHCS 1X B3a€MO3B’S30K Y JITEparypi *aHpPy T'YMOPUCTUYHOTO (eHTesi,
JIA€ThCS aHATITHYHUM OTJISIT HAYKOBOI JITEPATYPH 3 i€l MPOOIEMaTHKH, OKPECITIOETHCS

OCHOBHUI TEPMIHOJIOTIYHUI anapaT HAyKOBOT'O JIOCIIIIKEHHS.
1.1 Kareropiss KOMiYHOr0 B AaHTJIOMOBHOMY I'YMOPUCTHUYHOMY (eHTe3i

KomiuHe BHUCTYyIa€e rinepoHIMOM IO BIIHOIICHHIO IO TYMOpY, 1pOHIii, caTupw,
capkasMmy Ta rporecky (Pemopenko, 2012, c¢. 6) Ta MPOTHCTABISIETHCA BYKIOMY
MOHATTIO 'KOMIYHICTE' 4M "KOMi3M'. BiacHe KOMIYHE MOKE BTUIIOBATHUCS B KOMI3MI
o0pasy, cutyarii abo mianory (Camoxuna, 2008, c. 54). Komiune sik 00 €KT HayKOBHX
JIOCJIIJIPKEHb MOYMHAIOUY 3 aHTUYHHUX YacClB OXOIUTIOE Oarato CTOPiH JOJCHKOro OYTTs
1 BU3HAYA€ETHCS y TesoTonoriynii (rper. Gelos — cmix) teopii (Tam xe). Llsg Teopis Mae
CUHKPETUYHHUI XapakTep 1 BKJIIOYAE B ce0€ OCHIKEHHS KOMIYHOTO Ha PI3HUX
PIBHSX: EMOTHBHOMY, TICHXIYHOMY, MCHTAJIbHOMY, BJIACHE MOBHOMY SIK TIOJIMOJQTLHUH
ta nomdyukiionaasauii Gpenomen ([Tanuna, 1996, c. 9). Came UM pi3HOPIBHEBUM
M1X0J0M A0 BUBYEHHS KOMIYHOIO MOSCHIOETHCS TOM (DaKT, 110 MOro JOCITIIKEHHS
OyJ10 PO3MOYaTo i MPOJOBKEHO 3 PI3HUX MO3HIIIN: ecTeTHKO-(inocodcrkoi (beprco,
2010; bopes, 1988; JIzemunok, 1974; Hukomaes, 1962; Promuna, 2003; Attardo, 1994;
Raskin, 1985), comio-nicuxomoriunoi (bopoaenko, 1995; I'pumacesa, 1998; JImutpues
& Cerues, 2005; XKenryxuna, 2000; Jlyk, 1968; Pazysaes, 2002; McGhee, 1972),
coriokyabTypHoi (baxtun, 1975; . MBanosa, 2008; Kapaces, 1996; ITusoes, 2000;
[Tporm, 1999) i, HaperTi, JIHIBICTUYHOI, 30KpeMa B acCIEKTI MparMalliHIBICTUKH
(Chiaro, 1992; Bonauna, 1982; Bepounkas, 1981; Kapacuk, 1997; Kyaunang, 1999;
Maripko, Cugoperko & Maiipko, 2003; Cannnkos, 2003) Ta KOTHITHBHOT JTIHIBICTHKH

(Mycuituyk, 2012; Pagaes, 1985; Munckuii, 1988; Camoxuna, 2008).
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Jlesiki 3 1IUX TEOpi CYTTEBO BIAPIZHAKOTHCA OJHA BiJl OJHOI, a JEsAKl MalTh
CHUIbHI €JIEMEHTH, TPOTE€ BCi BOHHM CXOJATHCS B TOMY, IO KOMIYHE — IIC IICBHE
IPOTUPIYYS YU BIIXUIJICHHS BiJl HOPMH, BHACIIJOK SIKOTO BUHUKAE PI3KUNA KOHTPACT
MK aBoma moeaHanuMu moBigomieHHsmu (Kamwmra, 2013, c¢. 10), y pesynbrati
YOoro BOHO Ma€ MOXJIMBICTHh CTaTH CMIIIHUM Yy Tmpoieci copuiduartsa. Came
B I[LOMY TIOJISITA€E TOJIOBHA BIIMIHHICTh KOMIYHOTO Ta CMIIITHOTO 200 TYMOPUCTUYHOTO —
KOMIYHE BUCTYIIA€ CTHUMYJIOM a0O0 IHTEHII€I0 MO BITHOIICHHIO JO CMIIIHOTO, TOA1
SK TYMOp Ta CMiX TOB’s3aHl came 13 Cy0’€KTHMBHOIO PEaKIi€lo JIIOJWHU HAa KOMIYHE

noBigomienns (Promuna, 2003, c. 118).

1.1.1 EBoxwomis Teopili KOMIYHOTO B PIi3HUX HAYKOBHUX
napagurmMax. Ycl TMPUHIMIOBO BaXIMUBl KOHIEMIII KOMIYHOTO 3BOJISTHCS
3a KpUTEPISIMUA O3HAK, (PYHKIIIMA, acleKTIB Ta GopM ixX peamizallii 10 TPbOX OCHOBHHUX
IpYyIl: TEOPii HECYMICHOCTI, TEOPii 3BUIBHEHHS Ta TEOPii 3BEPXHOCTI.

1. Teopia necymicnocmi, mo Oyna npencTaBieHa KOHIEIIIE HEBIIMOBIIHOCTI,
po3pobneHoro JKanom Ilomem, rpyHTyBajacss Ha TPOTHUPIYYI, IO aBTOp BOayaB
y mapaaurmi "'cmix-miijHeceHe’: "HeckiHueHHO BEMKOMY, 1110 POOYIKY€E 3MUTYBaHHS,
CIIiJ] POTUCTABUTHU TaKe K Majie, BOHO BUKJIMKAE MpoTuiiexkne mouytrs” (XKan [Toss,
1981, c. 134). Lz rpyna teopiit hokycyeThest Ha Hi10cOPCHKO-ECTETUIHOMY aCIIEKTI
xomiuHoro (Keith-Speigel, 1972, p. 72), Ta rpyHTy€eTbCS Ha TIOHATTI "'HEBIAMOBIIHICTE"
a00 "IHKOHTPYEHTHICTh", 110 OyJIM 3alpONOHOBAHI HA MO3HAYEHHS HEBIJIMOBIIHOCTI
amepukaHcbkuM HaykoBieM JI. ®ectinrepom (dectunrep, 1999, c. 17), ta qomnoBHEHi
B. O. CamoxiHOIO B MeXax BIAMNOBIIHOI Teopii I1HKOHrpyeHTHocTi. Jlo 1mux
TEOpiil HaJlekaTh TEOpis KOMIYHOTO ApicTtoTens, Teopii HeBianoBiaHocTi I. Kanta
ta A. Illonenrayepa, Teopis "Henoaionocti" J[x. bitri (Beattie, 1776; mut 3a Raskin,
1985, p. 32), reopis meBianosigHocti C. K epkeropa (Keepkerop, 2005, c. 549), Teopis
inkonrpyertaocti B. O. Camoxinoi (Camoxuna, 2008), Teopil HEBiAMOBIAHOCTI
M. T. Prominoi (Promuna, 2003), B. 3. CannikoBa (Cannukos, 2003) Ta iH.

[Ipore nmepmuM, XTO 3p0OUB cipoOy JaTH BU3HAYEHHS KOMIYHOMY Ta OMUCATH
MexaHi3M Horo ¢yHKIIOHYyBaHHS, OyB AaBHBOTpElbkUil ¢imocod Apicrorens. Bin

BBa)XKaB, 1110 KOMIYHE BUHHMKAE 13 31TKHEHHS PI3HOPIAHUX Ta HEBIAMOBIIHUX OJHA
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OJIHIM cHUTyallid 4u 17ed, sSKlI BUXOAATh 3a MEXl OYIKyBaHMX (POpM IMOBEIIHKU
(Apicrorens, 1967). ITpubiuarkoM Teopii HEBIAMOBIAHOCTI OyB Takox 1. KaHT, sikuii
3a3HavyaB, 110 KOMIYHE — II€ pe3yJbTaT NMEPETBOPEHHS HAMPY>KEHOTO OYIKyBaHHS
B1JI TTOYYTOI HICEHITHHUIIl Yy CMIX, 110 BUKJIMKAE y JIIOAUHU KUBY paaicTh: "Cmix —
e a)eKT BijI panToOBOrO MEPETBOPEHHS KOMIYHOTO oviKyBaHHs B Himo" (Kant, 1966,
T. 5, c¢. 353). Ll Teopis Oyna nonoBHeHa ineeto A. [llonenrayepa mpo Te, o KOMIYHHNA
edekT, IKMi BUHUKAE BiJl HEOUIKYBAHOTO YCBIJOMJICHHSI HEBIJIIOBIHOCTI MIXK B1JIOMUM
MOHATTAM Ta PEATbHUM 00 €KTOM, CIYTY€E JIMIIEC BUPAKECHHAM TaKoi HEBIAMOBIIHOCTI,
JIKEPEJIOM SIKOi € pO301KHOCTI MiXK pealbHUM CBITOM 1 HAIIIUM YSIBJICHHSM IIPO HHOTO
(Lloomewnraysp, 1901-1910, T. 1, c. 61).

VY cyuacHId JIHTBICTULI, 3 OIJISAY Ha 1i aHTPOMOLEHTPUYHE CIpPSIMYBaHHS,
10 TPYHTY€EThCA Ha HEOOX1THOCTI BCTAHOBJICHHS 3B’ 513Ky M1’ MOBIIEM Ta MPOIYKTOM
fioro moBiienHs (Baumirypa, 2015, c. 29), 1o wi€i Teopii 101al0ThCS HOBI €JIEMEHTH.
JlxepenoM KOMIYHOTO BOAuarOThCS aBTOP TBOPY Ta MOro I1HTEHINS, ke came
MparHeHHsT aBTOpa CTBOPUTH €(PEKT KOMIYHOTO € TIEPIIOYEProBOI0 YMOBOIO
BUHUKHEHHS ocTaHHboro (Karanoscbka, 2014, c. 314). IIpoTe mist peamisariii 1[b0ro
edekTy HeoOXi/IHa # 1HIIIA yMOBa — peakilisl PelUIieHTa, aJyke came BiH YCBIIOMITIOE
KOMIYHICTh aBTOPCHKOTO TOBIJOMJICHHS. 30KpeMa BH3HAUYEHO, 1110 HEBIAMOBIIHICTh
0a3yeTbCcs Ha JBOX PIZHOBUAAX CEMAHTUYHUX HEBIAMOBIIHOCTEH — KOHTpPACTI
ta npoructaBieHHi (Camoxuna, 2008, c. 68), mo Moke MNPOSABIASATHCS B PI3HUX
dbopmMax — HEBIONOBIAHICTE MK (OpPMOIO Ta 3MICTOM, MOBOI aBTOpa
Ta CYTHICTIO TOJii, MI’XK MOPaJIbHO-ECTETUYHOIO CYTHICTIO Ta 30BHIIIHIM 00pa3oMm
(Karanosceka, 2014, c. 314).

Komiunuit edekT BUHHMKAE B TOMY pasi, SKIIO BUIE3rajaHl HEBIAMOBIIHOCTI
B TIEBHOMY MOBHOMY BHpa3i JOIMYCKAalOTh IMOJBIMHE PO3YMIHHS, MPHUUYOMY TEKCT
noOyJI0BaHO TaKUM YHWHOM, IO CIIOYATKy JFOJWHA PO3YMI€ CUTYaIliF0 Yd MOBHHUU
BHpa3 OJHUM YHMHOM, a TIOTIM JA€ThCS TIEBHA BKa3iBKa Ha Te, [0 MAEThCS Ha yBasi
inmre moxmBe po3yminns (Raskin, 1985, pp. 31-36; Attardo, 1994, p. 47). Came
B €()EKTI OLIYKAHOTO OYiKyBaHHS, a IOTIM MUTTEBOMY PO3YMIHHI, BHACIIIOK P13KOIO

NEePEMUKAHHS X0y AYMOK 13 aCOLIaTUBHOTO KOHTEKCTY B IHILIUM, 1 MICTUTBCS CMUCII
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komiuamx nosigomiieHsb (Koestler, 1964, p. 35). BianoBiaHo 10 1OTO PO3Pi3HIOIOTH
pedepeHIiifHi (CUTyaTHUBHI) Ta CIIOBECHI (MOBH1) KOMIYHI CUTYaIIli: Y MEePIIUX KOMIYHE
MOB’s3aHE 3 HEOJHO3HAYHICTIO CUTYallii Ta IPYHTY€EThCS HAa OCHOBI HEBIAMOBITHOCTI
MDK pEaJbHOI0 CHUTYaIll€l0 Ta HAIIUM YSBJICHHSAM INIpPO HEi, a y JApyrux —
3 HEOJIHO3HAYHICTIO MOBHOTO BHpa3y, 10 OyayeThCs 3ac00aMH KOHKPETHOI MOBHU
(Attardo, 1994, p.95; Kamura, 2013, c.14). Takum 4YHHOM, SIK CTBEPIIKYE
B. I. Kapacuk "Mozenb ryMOPUCTUYHOTO TEKCTY OYAY€EThCS SIK TUIIOJIOT1S] CMUCIOBUX
MOpPYIIEHb: CEMaHTUYHUX, MPAarMaTUYHUX, CUHTAKCUYHUX 1 (HOpMaIbHO-3HAKOBUX '
(Kapacuxk, 1997, c. 208). [IpoTe HEBiAMIOBIIHICT OYIKYBaHb i pe3yJIbTaTiB K OCHOBHHI
CKJIQJIHUK KOMIYHOTO, X04 1 € HEOOXIJIHOI, aje HE € JOCTAaTHbOI YMOBOIO
BUHUKHEHHSI KOMIYHOTO €(PeKTy 1 MoTpedye AOMOBHEHHS 1HIIUMHU elleMeHTaMu. To0To,
HAaCTYIIHUM TPOLECOM, IO CIIYE 3a PO3YMIHHSIM HEBIAMNOBIIHOCTI, € MEPEOI[IHKA
curyarii y minomy (Jdemos, 2000, c. 36). Cutyaris crac KOMIYHOIO HE TIILKH TOI,
KOJIM Ma€ MICIl€ HEBIJMOBIAHICTh, @ KOJU JIIOJMHA PANTOBO PO3YyMI€, IO peasibHi
00’€KTH HABKOJIMIIHBOTO CBITY HE BIANOBIAAIOTH 1i YSBIEHHIO Npo Hux. Criigom
3a TIOYaTKOBOIO (ha3010 CIIPUMHSATTS HEBIJAMOBIIHOCTI MIXK THUM, IO CY0’€EKT OTPUMYE,
1 TIonepeaAHIMU 1HIUBIAyaIbHUMU OYIKYBaHHSAMHU, KOMI3M BCTymae y Apyry dazy —
"3HATTS HEBIANOBIJHOCTI", y SIKOMY JBa CIIOYaTKy HECYMICHHX €JIEMEHTH 'TOXOJATh
srogu” (Promuna, 2003, c. 50).

BiamoBinHO, KOMIYHE TPYHTYEThCS Ha 3ITKHEHHI JBOX PO3YMIHb I€BHOTO
KOMIYHOr0 NoBiAoMJIeHHA. [Ipu boMy crioyaTky ioro no0y/10Ba MOBMHHA IM1IKa3yBaTH
""MacKyBaJIbHI PO3YMIHHS , @ ''3aMacKoBaHe" PO3yMIHHS CTa€ 3pO3yMUTUM JJIsl ajpecara
auire BHacHifok pamroBoi 3moraaku (I'pumraesa, 1998, c¢. 107). OTke, KOMIYHHIA
eeKT MOCATAEThCS JIMIIE 3a YMOBH, IO agpecara BAAIOCS CIPSMYBaTH XHUOHUM
NUIIXOM: BKJIMBA parToBa 3/0Tajika, TOMY '3aMacKOBaHe' PO3yMIHHS HE IMOBUHHE
cratu oueBuaHMM 3a3ganeriap (Camoxina, 2008, c. 70). Inmuit migxig BU3HAYae
HasIBHICTh HE JIBOX, @ TPhOX (a3 y po3yMiHHI KOMIYHOIO: a) A€30pI€HTALlIsl Y 3B’ SI3KY
3 HOBH3HOIO 1H(oOpMaIlii, HE3BUYHICTb KOMIYHOTO edekty; 0) daza "ocssHHS';
B) (aza xomiunoi pagocti (Cannukos, 2003, c. 21-22), 110 3aBEpPIIYETHCA CMIXOM.
Came ocranHa (¢aza komiuHoro edekry B Teopli B. CaHHIKOBa TICHO TOB’si3aHa

3 HACTYITHOIO TPYTIOI0 TEOP1H KOMIYHOTO, JI0 SIKOT MU MEPEXOUMO.
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2. Teopia 3eéinvbnenns (®Opeiin, 2006; Mynus, 1995; Cumonos, 1992;

Moreall, 1983). Ils Teopis 30cepeikeHa Ha COILIO-IICUXOJOTIYHOMY AaCIeKTi
KOMIYHOTO. 3TiIHO 3 Teopiero 3BUIbHeHHS EHTOHI Kymepa, komiuHe € pe3ynbTaToM
BUBIJILHCHHS TICUXIYHO1 €HEPrii, 10 3BUILHIOE JIIOAUHY BiJl IEBHUX OOMEKEHB, TOOTO
(GYHKIIST KOMIYHOTO TOJIATaE y 3HATTI cTpecy Ta Hampyru (mur. 3a: Moreall, 1983,
p. 20). Take po3ymiHHS KOMIYHOTO Oepe cCBiii mouyaTok y pobotax 3. @peiina,
JUIS SIKOro KoMiuHe Oysio 3acobom oTpuManHs Hacononu (Ppetin, 2000, c. 127).
3. ®peiia TakoX BUALIUB MEBHUNM MEXaHI3M JOTEMHOCTI, MOSICHIOIOUH, [0 Ta caMa
JyMKa MOKe OyTH BHUCIIOBJEHA SIK KOMIYHO, Tak 1 Hi. BaXJIUBUM YMHHUKOM TOSIBU
caMe KOMIYHOTO e(eKTy € paKkT HasIBHOCTI IEBHOT eMOIIIHHOI peakilii, TOOTO rymMopy,
HE B caMmiit Tymili, a B 3aco0i 1 Bupakenns ([{ropsrina, 2017, c. 44-448). Okpim ToroO,
IpU CHPUUHATTI KOMIYHOTO, 3a DpeioM, NOMIHYy€ €MOIlisl MOJUBY, 1 KOMIYHE
HApOJKY€ETHCSI B PE3YJIbTATI MOPYIICHHS YSIBHUX OYIKYBaHb UM CIOAIBAaHb CyO’ €KTY
miJ 4Yac BUABJICHHS oOMaHy abo camooOmany (®peiin, 2000, c.128). Edekr
KOMIYHOTO BHUHHUKA€E TOMl, KOJHU CYyO’€KT, [0 HAMAaraeTbCs 3pO3YyMITH KOMIYHICTb
MOB1IOMJICHHS, BUSIBJISIE HEBIAMOBIIHICT CHJI, 110 HUM BUTPAYEHO, JTIHCHO HEOOXITHUM
3aTpaTaM 3a paxyHOK YCYHEHHsS TMEpelIKoJl Ha HUIIXY peali3alli CeKCyaJbHUX,
arpecCMBHUX Ta IHIOUX TEHAEHIIN, [0 3a3BUYail 3aCyKYIOTbCS B CYCHLIBCTBI
(Cumonos, 1992, c. 11). Takum 4dYHMHOM, CMIX SIK pe3yJbTaT PO3MIHUPPOBKU
MTOBIJIOMJICHHS — I1€ TICUXOJIOTTYHO HEOOXITHUM €JIEMEHT PO3PSJIKH, 0 3abe3rneuye
smeHmeHHs TpuBoru (Kombuikosa, 2012). [TouyTTs rymopy, y TaKoMy pasi, 103BOJISIE
no0auYnTH KOMIUYHY CTOPOHY HEMPUEMHOTO SBHIA, TNEPETBOPIOIOYM OUIb 1 THIB
y TIOCMIIIIKY 1 CMiX, SIKH 3a0€3Medye 3aXUCT BiJl 3aHETIOKOEHHS.

PanroBicTh 3iCTaBi€HHS SBULI Y KOMIYHOMY pakypcl J03BOJISIE 3arOCTPUTH
peaibHI KOHTPACTH 1 MPOTUPIUYS JIACHOCTI, JO3BOJISIE TOOAYUTH iX Y HOBOMY CBITII,
NPOHUKHYTH B CYTh SBHINA 3a JOIMOMOTOI0 TIEBHOTO IIEpPEeMHMKaya, Ha KIITaJIT
BUHUKHCHHS OTO3HUIIIA: "peanbHe :: HepeanbHe', "MoxumBe ;. HemoxauBe" (Raskin,
1985, p.36), amke B MOYYyTTI TyMOpPY SK CKIQJ0BI YaCTHHH BXOMASTH ITOJHUB,
3IMBYBaHHSI, HECMOJIBaHICTh, CAaMOOOMaH, SIKI JIFOJMHA BIIYYBA€, KOJU BUSBIISE

PI3HUINIO YK CXOXKICTh MK pedaMu, Ky paHimie He nmomivyana (Ppeiia, 2006, c. 360).
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Ha naymky B. . Ilponma, "mo6 3acmistucs, KomMidHe MOTPIOHO BMITH TMOOAYUTH;
B IHIIIMX BUIMAJKax MOTPIOHO JaTH AisIM MEBHY MOpPaJbHY OIIHKY (KOMi3M CKYTIOCTI,
Oos3muBOCTI TOml[O). HapemTi, mo0 OWIHUTH aHEKIOT 4Yd KaiaMOyp, MOTpiOHO
3IIMCHUTH TTeBHY po3yMoBy orepartiro” ([Tpomr, 1999, c. 31). O1xe, KOMIYHE B TEOPIsX
3BUTPHEHHS MOXHA BU3HAUWTH SK CKJIQJAHY B3a€MOJII0 CBIIOMHX Ta HECBIJOMHX
IPOILECIB y TCUXIII JIIOJWHHU, ¥ Pe3yJbTaTl SKHUX, M 4ac 3MIIIeHHS (OKYCYy yBaru
31 3MICTY TMOBIJIOMJICHHS JIO 30BHINIHIX (OpM Ta BUPA3iB, MOPOHKYETHCS KOMIUHHMA
edexr (JIrooumora, 1990, c. 64).

3. Teopia 36epxnocmi (Ilnaton, 1998; Apicrorens, 1967; Lunepon, 1994,
['066¢, 2001). OgauM 13 TIEepIIMX, XTO MOYaB PO3IIISIATH SBUIINEC KOMIYHOTO B IIHOMY,
acniekTi OyB IlmaroH, siknii BBakaB KOMIYHE HETaTUBHHM SIBHIIIEM, TOMY IO BOHO
IPYHTY€ETbCs Ha 351001 Ta 3a3apocti ([lnaron, 1998, c. 202). ApicToTens BU3HABaB,
10 B KOMIYHOMY IPUCYTHIN BIITIHOK 3J100M, TOMY BBa)KaB LII0 KATErOPil0 HEOAKAHOIO
JJIs CYCIUIBCTBA, OCKIJIBKM BOHA IOKa3y€e Baju JIIOJAMHU HE TOBHICTIO, a JIUIIE
YaCTKOBO, 1 CMIIIIHE, TAKUM YHWHOM, BHUCTYIA€ SK YACTHHA YOTOCh HEBIPOTIIHOTO,
SK TIoMHJIKa 9u Hernojo0ctBo (Apucrorens, 1967, c. 136). L{unepon 3ayBaxcyBas,
o "mpeIMEeTOM HACMIIIOK MOXKYTh OyTH Ti CIAOKOCTI, SIKI TPAIUISIOTHCS B JKHUTTI
IO/, HEe Ay)Ke MOBAXKHMX, HE AY)KE HENIACHUX 1 THX, AKI HE 3aCIyTOBYIOTh CTPATH
3a cBoi JuxoxniricTea" (uuT 3a: Koncrantunos, 1962, c. 573). T. ['060c migTpumyBaB
171e1 TmomepeHUKIB, 3asBIISIIOUN, 110, OCKUIBKM JIFOJMHA 3HAXOIUTHCS B IOCTIMHIN
00poTHO1 3a BIay, a Cy4acHI HOPMU MOBEIIHKU HE JI03BOJISIIOTH (P13UYHO 3HUIIYBATH
CBOIX CYINEpPHUKIB, 3BEPXHICTh MOKHA BHUPAXATH 3a JIONMOMOTOI0 IHIIUX TMOYYTTIB,
HAIPHUKIIAJ, 3a 10roMorox komignoro (I"'o66c, 2001).

3riJIHO 3 IMMU TEOPISIMH, JIKEPEJIO 3aJ0BOJICHHS BiJ KOMIYHOTO — Y 1JIFO30PHOMY
MOYYTTI BIIACHOI 3BEPXHOCTI, SIKE BUSBIISIETHCS B PE3YJILTATI MOPIBHSIHHSA ce0€ 3 IHITUMHU
Ta IXHIMU HEJOJIKaMH 1 CIY>XUTh 3MIIHEHHIO MOYYTTS BJIACHOI TJIHOCTI. Y TaKOMY
BUIAJIKY KOMIiuHE OyJie HaIlpaBJj€HO JMIIE MPOTH KOroCh, 3 IMO3MIIT 3BEPXHOCTI.
(K pe3ysbTaT 3BUIBHEHHSI BiJ HANpyru) padHinme OyB JIMIIE OroJeHHSM 3yOiB

Ha MO3HAYEHHs BHU30BY 4M 3arpo3u Bopory (Ludovici, ut 3a: Moreall, 1983, p. 6),
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IOTBOPHOIO KOMIYHOIO MAacKolo, IpoTe 0e3 Bupasy crpaxaanus (Apucrorens, 1967,
C. 46) uM HaBITh PO3BUHYBCS 3 TPiyM(}aIbHOrO PEBY IMIC/sA IEPEMOTH B IMEPBICHOMY
nBo0oi (Rapp, uut. 3a: Moreall, 1983, p. 7).

KoxHmil 13 IIUX TPHOX MPEACTABICHUX IMIXOJIB IPYHTYETHCS HA TIEBHOMY
KIIIOYOBOMY I KOHKPETHOT TEOpii acreKTi KOMIYHOTO, MPOTEe BC1 BOHH CHHPAIOTHCA
Ha TPU OCHOBHI KOMIIOHEHTH KOMIYHOTO — 3MICT KOMIYHOTO TOBIJOMJICHHS, HOTO
CTPYKTYpy Ta CTYIiHb CKJIagHOCTI KomiuHoro Tekcty (Camoxina, 2012, c. 61),

CKJIaIHUKH SAKUX MPOLTIOCTPYEMO Ha pUcyHKy 1.1:

HecrioaiBanicTs CynepewmsicTb

HeoHo3HAUHICTE
CTIIPHITHATTA

Puc. 1.1 ba3oBi ckIagHUKHA KOMIYHOTO

Ak 6aurMo 13 HABEIEHOI CXEMH, CKJIQJHUKOM, SIKUM HaldacTiiie MoB’S3YI0Th
3 KOMIYHUM Ta KM € MPUCYTHIM Y BCIX TEOpIsiX KOMIYHOTO, — € HECIOiBaHICTh,
IO ACOIIIFOETHCS MPUOIYHUKAMU PI3HUX IMIIXOIB 31 3MICTOM KOMIYHOT'O ITOBITOMJICHHS
Ta MOAUBOM BiJl HOI0 HEJOTIYHOCTI, aOCYpIHOCTI 4M MapagokcaibHocTi (CaMoXHHa,
2008, c. 69). HecriogiBaHicTh TICHO IMOB’s3aHA 31 CTPYKTYPOIO IMOBIJTOMIICHHS, IO
NOJISiTae y MOro cynepewimBiid — MOJBIMHIN a00 aloriyHiil — Npupoi, aake oTpuMaHa

1H(opMaIris BUSBISETHCS HEBIPOT1THOIO Ta HEOAHO3HAYHOIO y mporieci anamizy. [Jami
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criaye ¢aza 3MiHM (OKYCy yBard, 1€ CHPUUAHATTS KoMidyHOi iH(dopmarii Ta ii
IHTepIpeTallisi BA3HAYAETHCS MOYYTTSIMH Ta EMOIIIMHUM HacTpoeM azapecara (Raskin,
1984, p. 14) Ta 3aBepiIy€eThCs 3BUIBHEHHSM HOTO BiJl HANPYTH. TaKiuM YWHOM, KOMIYHIM
CIIi BBakaTH Oy/b-SKE COIlajbHE YU CYCIIUIbHE SBUIIE, SKE HE BIJIMOBIJIA€ MEBHIM
OUiKyBaHI{ CUTyalii 1 TOMy 37a€TbCS CYNEPEWIMBHM, HEIIOBHUM Ta M030aBICHUM
cency. Ilpm mpomy HEOOXiTHO BpaxyBaTH, IO CYO’€KTYy CMINIHAMH BHIAFOTHCS
TUIBKK T1 SIBUINA, TPEAMETH UM CUTYallli, SKI HE BIJIMOBIAAIOTH BIAYYTTIO HOPMHU
caMme IbOTr0 Cy0’€KTa YM BIAPI3HAIOTHCS BN MPUHHATHX cycrninbHUX HOpM (Bopes,
1970, c. 62-63), nmpore Take 3iCTaBJICHHS MOXE IOPOKYBATHUCS HEBIIMOBIAHICTIO

MK BUCOKHM 1/1eaioM 1 OyAeHHICTIO (OMO3HMIIis "iacanbHe :: 3Buyaiine”).

1.1.2 MexaHi3M BUHUKHEHHS KoMiduHOTO edekTy. Tpu 0azoBux
CKJIQJITHUKH KOMIYHOTO, 10 OyJM PO3TJSHYTI BUINE, € JOCUTh MIMPOKUMHU 32 CBOIM
CMUCJIOBUM OOCSITOM Ta JIMIIE BKa3ylOTh Ha MOXJIMBI HalpsMHU MOILIYKIB CYTI
KOMIYHOTO. OHUM 13 IIUX HAMPSAMIB € BCTAHOBJICHHS IXHHOTO B3a€EMO3B’SI3KY.

[TokazoBO Te, 110 B ICTOpPii €CTETUKM KOMIYHE BHU3HAYAJIOCHd SIK ' 4YacTHHA
HenogioHocti" (Apucrorens, 1967), sk "Oesrmysmicte” (Kant, 1966, c. 353),
sk "HikuemHicTe" (['erenn, 1968-1973, T. 1, c¢. 31), sk "anoriunicts” (Bergson, 1992,
p. 157). IIpore Oe3ray3micTh, HIKYEMHICTh, JWBAKYyBaTICTh HE MOXYTh OyTH
3po3yMini cami Mo co0i, BOHM BH3HAYAIOTHCS Yepe3 CINBBIIHECEHICTh 3 I1HIIOIO
IIHHICHOIO "Mo3uTHBHOK" nojoBuHOI0 (Promuna, 2003, ¢. 75). OTke, KOMiYHE MOXKE
BUHUKATH Y (PparMeHTax TEKCTY 3a HasIBHOCTI JBOX YMOB:

— CYMIIIICHHS JBOX CUTYallil;

— 3MICT nux cutyariit nporunexuuii (Raskin, 1985, c. 21).

TakuMm 4MHOM, MiJ KOMIYHUM OPOTHUPIYYSAM MA€ThCA Ha yBa3l HE OyIb-sKe
BIJIXWJICHHS BiJl HOPMH, a JIUIIIE TaKe, IKe BUKIMUKAE MOSBY JIOAATKOBOTO (KOMIYHOTO)
cMmucity, 1o npoBokye cMix (Camoxwuna, 2008, c. 53), To0TO 1e OKpeMuii BUIAI0K
MPOTUPIYYS MK CYTHICTIO Ta ii BUSIBOM, 11 BUAUMICTIO. [IpoTHpivuys, sike € HaCIiAKOM
INPOTHUCTABJICHHS 3MICTY PI3HUX (PparMeHTiB XyA0KHbOTO TEKCTY, OB’ A3aHUX MEBHUMU

cemanTuuHrMU BigHomeHHssME (Koazacos, 1990, c. 204), mae GicomiaTuBHY CTPYKTYDY,
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10 03HAYa€ KOMIYHE MPOTUPIYYS MK JIBOMA CUTYyaIlISIMU (QJIOT1YHOO Ta JIOTTYHOIO),
y MeXax SKHX CIPUUMAEThCA XYAOXKHS JIWCHICTb. Y TakKid HE3BUYHIA CHUTYyallli
MPOTUPIYYSI CTOCYETHCS HE OJHOTO KOHKPETHOTO (PparMeHTy XyAO0KHBOTO TEKCTY,
a Oicomitoetnes 3 1Boma (Koestler, 1964, p. 35). Otxe, napajokcajibHa, CylepewinBa
JYMKa BTUIFOETBCS IIISIXOM 3ITKHCHHS JllaMeTpalbHO MPOTWICKHUX NOHATH (MapiHa,
2004, c. 10), BHACHIZOK pi3KOT HEBIAMOBIIHOCTI CMIIIHOI CHTYAaIlil CTaJ MM HOpMaMm Ta
ysasiaeHasM (Kpacyxun, 2007, c. 51), ska 3aBasku Oicoriallii IOYHHAE BHIABATUCS
HaM II0B’sSI3aHUMH, 1 TOA1 BUHHKae cMmixoBa peakiis (['munka, 2004, c. 35). BiamosigHo
70 TIOPYIICHUX HOPM HEBIAMOBIAHICTh TMOIISIOTh HA OHMO102IuHYy (TIOPYIICHHS
ySIBJIEHb JIIOJUHU TIPO (PopMuU OYTTS), 102iKO-noHammegy (MOPYUICHHS JOTTYHOCTI
MIpKYBaHHs) Ta eéaropamueHy (NOPYIICHHS IIHHICHUX HOpM cycmiiberBa) (Comens,
2018, c. 106).

MoXIUBICTh HEOJJHO3HAYHOCTI IHTEPIPETaLiil KOMIYHOI 1H(OpMAIIii MOXKHA
MOSICHUTH JOBOJII aOCTPaKkTHOIO MPHUPOJOI0 MOBHU, SKa J03BOJIsIE OaraTokpaTHe
TIyMadeHHs pedepentHux 3B's3kiB  (Pocheptsov, 2009, pp. 512-513). Iw
HEOJ/IHO3HAYHICTh MOYKHA YUTATH JABOMA criocoOamu: "HaiBHO", TOOTO HE BJIOBIIOIOYH
pedepeHTHHX 3B’s3KIB, a00 k "cBimomo" — pospisHiotoun ix (KaranoBckka, 2014a,
c. 315) Ta MHTTEBO CHpHIIMalOYM YCi HasBHI IUIAHW BHUPAKEHHS KOMIYHOTO
smicty (BopoOseBa, 2007, c. 203). Take cnpuiiusarrs Y. Exo HasuBae "igcanbHum”
(Eco, 1992, p. 178).

CyTHICHE MPOTUPIUYS MOXE PO3KPUBATUCA Yepe3 UMM CHEKTP MPOTHPIYb:
MDK BHYTPIIIHIM Ta 30BHIIIHIM, (QOpPMOIO Ta 3MICTOM, METOI Ta 3acobamu
il peamizaiii, iI€aIbHUM 1 pealbHUM Ta BUHUKAE 32 MEBHUX YMOB, CIPUYUHIIOUU
caMopyMHaIio siBuila B 1uiomy. CaMmopyiiHallisi sIBUILA CTA€ MOMJIMBOIO TOJ1, KOJIU
MPOTUPIYYST CYTHOCTI Ha TOBEPXHI BUCTYNAE SK BUIUMICTH BIJACYTHOCTI IIHOTO
OPOTHPIUYS, K BHIUMICTh aleKBaTHOCTI cyTHOCTI Ta HOpMHu (['erenms, 1968-1973).
BinOyBaetbest Haue noaBoeHHs miei BuaumocTti (Promuna, 2003, ¢. 78): Ha BUAUMICTB,
00’€KTHBHY 3a CBOE€IO TIPUPOJIOI0, TOOTO HEBIIMOBIIHICTH CYyTHOCTI SIBUIIA Ta ii BUSBH,
HAKJIaIa€ThCs IPyTra BUAUMICTD, aji€ BXXKE€ Cy0’ €KTUBHA YU 171I030pHA — MPUXOBAHICTh
i€l HeaJeKBaTHOCTI. [Hakmie Kaxydu, I8 Jpyra BUIUMICTh Ma€ CyO’ €KTUBHUU

Ta HECIMOIIBAHUH XapaKTep.
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BaxxnuBuM eneMeHTOM po3yMiHHS HEBIAMOBIIHOCTI, 110 3aKJIa/JIeHa B KOMIYHOMY
MOB1JIOMJICHHI, € HEOOXI1THICTh 3aTyUYCHHS acOI[laTUBHUX 3B’S3KIB, a 1HOI1 1 (OHOBOT
iH(popMarlii mpo 00’€KT KOMIYHOTO, sIKIi TTOBMHHI aJICKBATHUM YHHOM OYyBaTHCS
Ha BIAMOBITHOMY (OH/I CIUIBHUX 3HAaHb, OPraHIYHO IOB’S3aHUX 13 3arajbHUM
kynbTypHEM KoHTekcToM (biox, 2000, c. 297). Ile HaOimkae 10 po3yMiHHS CYTi
cyrepewnnBoi cutyarii (Macmosa, 2004, c. 4), ajpke, SKIIO MOCh € HE3PO3YMIIHM,
BOHO He Moke Oytu cmimuuM (JTrooumona, 1990, c¢. 41). KoMmereHTHHIT MOBELb
MOXE TOPO/DKYBAaTH KOMIYHE, a KOMIIETCHTHHM CllyXad MOro po3mi3HaBaTH
(Attardo, 1994, p. 96). Tinpku HecmoaiBaHA aKTHBAIliS TEKCTOBOI'O MOBIIOMIICHHS,
HecnopigHeHoro 3 nonependim (Pepicello & Weisberg, 1983, p. 59), moe npuBecTH
70 ONIIYKaHOTO OYIKyBaHHS ajpecara, SKUH Ha JEIKHH Yac TEPecTae PO3YyMITH
fioro 3mict (Apytionosa, 2007, c. 13).

Taka HecnoaiBaHICTh 3a0e3Medye panToBICTh MEPEXOAy Bl BHIUMOCTI
70 "'MOoABIAHOT BUAUMOCTI' 1y oA10HUH crioci0 — koMiuHMi edekt. Lleit MoMeHT OyB
Ha3BaHu# 3. OpeiiioM "HEpO3yMIHHAM 1 MUTTEBUM YSCHEHHSIM' ' (200 3HAXO/KEHHSIM
"cency y oOesrmyzmomy") (®peitn, 1991). Te, mo B mepmriii yacTUHI CHpHUAMAaIocs
K 3BUYAHE IOBIIOMJICHHS, Y JPYTid TMEPETBOPIOETHCS Ha aOCypi, KypHO3HICTh
(ITixToBHikoBa, 1999, c. 206). HepiamoBigHicTh MiXK OLJIBII BipOTIAHUM (THIIOBHM)
1 MEHWI BIPOTiIHUM (HEOUIKyBaHMM) MOXHA TaKOX BHPA3UTHU B TEpPMIHAX
nependavyBaHOCTI 1 HemepenOauyBaHocTi. OdyikyBaHHS — TOJIOBHUM €JIEMEHT
nependadyBanocti (Cenpix, 1997, c. 65).

OuyeBugHa XMOHICTH TOBIAOMIICHHS MPUMYIIYE ajapecaTa IIyKaTH B HbOMY
CKPUTHUN CMHUCI JJIS TOTO, 00 3HSATH HAIPYTy, SIKa 3pOCTA€ B MOMEHT CIIPUNWHSATTS
KOMIYHOT 1H(opmanii. OCKIIbKM CHPUMHATTS Takoi 1HGopmalii € JOCHUTb
IHIUBITyaTbHUM, aJKE 3aJISKUTh HE TUIBKH BiJI XapakTepy CIpPHUHATOI 1H(opMaIlii,
asie ¥ BiJl HasIBHOCTI ()OHOBHMX 3HAHb y aJipecaTa Ta MOYYTTs yMOpY SIK y ajpecara,
TaK 1 y BIANPAaBHHUKA, MOXJIMBE BUHUKHEHHS KOMIYHOTO €(EeKTy Ta HEKOMIYHOIO
epexty (Camoxuua, 2008, c. 89). Komiunuii edekT BHHHMKAE y pa3i aJeKBaTHOTO
COPUMHATTS Ta IHTEpPHpeTalii aJpecaToM KOMIYHOIO TMOBIJIOMJIEHHS Ta B pasi

KOMIYHOCTI CamOro MOBiAOMJIEHHS, TPOJYKOBAHOTO BIIIPABHUKOM.
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BuHukHEHHS X HEKOMIYHOTO e(EeKTy MOXKe BIJOyBaTHUCS 3a TMEBHUX YMOB:
1) mpu copuitHATTI aapecaToM O€3rIy370ro, aOCypAHOTO MOBIJOMIICHHS, SKE
HE MICTUTh IPUPOAHOTO Y1 HABMUCHOTO KOMIYHOTO CMHUCITY, 1110 BUHHUKAE MIPU MIAMIHI
OJITHOT0 a0COIOTHO HAOYHOIO JJjIs ajapecarta miady iHmuM (Promuna, 2003, c. 81);
2) 3a HECITPOMOYKHOCTI ajpecaTta IHTEPIPETyBaTH MOBIIOMIICHHS Yepe3 HEJIOCTATHIO
KUIBKICTh (OHOBHX 3HaHb a00 BIJICYTHICTb TOYYTTS TYMOpPY, HEOOXiTHOTO
JUTSE PO3YMIHHSI KOMIYHOTO, 30KpeMa T'YMOPHCTUYHOTO, MOBiToMIIeHHS. Bee 11e Moxe
MIPU3BECTH 10 BUHUKHEHHS HEKOMIYHOTO €()eKTy Y BUIJIAII TaKUX €MOIIIH, IK 00pa3a,
3IUBYBaHHS, IIOK, po3dyapyBaHHs, kax Tomo (Ppososa, 2001, c. 23). [lizcymyemo

MEXaH13M BUHUKHEHHSI KOMIYHOTO eeKTy Ha puc. 1.2:
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Puc. 1.2 JIiHrBOKOTHITUBHHMI ME€XaH13M BUHUKHEHHSI KOMIYHOTO €(eKTy

Tak, CKJIQJHMKA KOMIYHOTO, TaKl $K HEBIJAMOBIIHICTh, CYNEPEUIUBICTh
Ta HEOJHO3HAYHICTh CHOPUUHSATTS, B3aEMOJIIOYM MK €000, 3a0e3meuyroTh
(GYHKIIOHYBaHHS MEXaHI3My CTBOPEHHS KOMIYHOTO €(eKTy, SKUil BHUSBISETHCA
y JBOX IUIONIMHAX: BiAMpPaBHUKA KOMIYHOTO TIOBIOMJICHHS, SIKUW BUKOPHUCTOBYE

MIPOTHUPIYYS 711 CTBOPEHHS BUUMOCTI aJIeKBaTHOCTI CUTYaIlli, Ta ajpecara KOMIYHOTO
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MOBiTOMJICHHS. AJlpecaT MPOXOANTH JIBa €Taly y CIPHUHATTI MOBIOMIICHHS: TTEPIITHA
eTarl — OCMHUCIICHHs] HEOU1KYyBaHOCTI IPOTUPIUYS — Ta APYTUN €Tall — IHTepIpeTarlis,
PO3YMIHHS HEBIJMOBITHOCTI TOBIJOMJICHHS SIBUIIAM 00’ €KTUBHOI PEaJbHOCTI.
[HTEepIpeTallis MOXKe 3aBEpIIYBATHCS ABOMA CIIOCOOAMHU: 3BITBHCHHSIM BiJ HANPYTH,
TOOTO JEKOAYBAHHSIM MPOTHPIYYS 1 SK pe3yibTaT CMIXOM, YU HECIPOMOKHICTIO
JeKoayBaTH iH(OpMaIio (3 BHHU aapecaTa UM BiANPaBHHUKA), a OTXKE, THIBOM,
oOpazoro uu mokoM. Taka peakiiiss Moke OyTH 3yMOBJICHA ''HEOJHAKOBOIO 3/IaTHICTh
YUTauiB PO3MHU(POBYBATH YCKIAJAHEHI KyJIbTYpHO-CIIEHU(IYHI 3HAKHU, 3 SKUX

ckianaetses TekeT” (Karanoscebka, 2014a, c. 316).

1.1.3 B3aemoais 03HaK KOMI4YHOTO B TYMOPHCTHYHOMY (GeEHTE3I.
daHTacTMYHA 1IPO3a € TAKOI K JAaBHBOIO, K 1 JliTeparypa 3arajioM. li BUTOKH
HEMO>KJIMBO OCSITHYTH, TOMY III0 BOHA iCHyBaja BECh 4ac, MPOTITOM SIKOTO JIOJAMHA
nucana TBOpU. EnemeHTH >xaHpy eHTe31 3aBxkau OyJd HENOMITHO NPHUCYTHI
B OyIb-siKOMy XyAokHbOMY TekcTi (Hume, 1984, p. Xii) 4ym jiTepaTypHOMY >KaHpi
(Armitt, 2005, p. 2). Butoku nitepatypu xaHpy (eHTe3i BOA4aloThCs B apXaidHHX
TEKCTaX Ha KIITAIT Ka30K, Mi(iB, TepOiyHUX IICEHb Ta JHUIAPCHKUX POMAaHIB
(Kamanosa, 2006, c. 217).

Hapasi BuuepnHoro BU3HaueHHs kaHpy ¢eHTe3l He icHye. OIHUM 13 MepIImx
TIyMadeHHS JiTeparypu 1poro xaupy aas J[x. P. P. Tonkin. 3a #ioro BU3Ha4YeHHSIM,
¢denHte3i — 1e udapiBHI TBOpH, e Iisi BinOyBaeTbes B KopomiBerei VsBu (Faerie),
y BTOPHHHIN PeaIbHOCTI, IO HAOJIMXKYE JIIOIUHY, KA OMHCY€e (PaHTACTUYHI CBITH, JI0
bora (Tolkien, 1966, p. 49). Came 1ie criopianroe ix i3 midamu (Kanaypa, 201243, c. 29).
Came Ha TakoMmy 3B’si3Ky HarosionryBaB T. Ilparuert, 3a3Hauatoun: "Mu MOCTIHHO
BUMPOOOBYEMO 1 TIPUMIPSIEMO HOBI 00pas3u CBITY, Ie 1 € ysiBoto. | onuH 13 3aco0iB
3acTocyBaHHA (eHTe31, a iX 6araTo, — 11e B34TH 1110Ch, J00pe HaM 3HaioMe, 1 Mo0auYuTH
ioro six Briepme" (Pratchett & Briggs, 2004, p. 181). Ha nymky JIx.P.P. TonkiHa,
KO’KHa (DaHTaCTHYHA ICTOpis MOBHHHA MAaTH YOTHPH KOMITOHEHTH: BuMucen (fantasy,
imagination — cBiT, 110 CTBOPEHUI aBTOPOM, TIOBUHEH OyTH HEpEaTbHIM), BiJTHOBIICHHS

(recovery — (enTe3i Hazgae MOXIMBICTh YHTAYy IMEPErJSHYTH CBOI MMOTJISIIN
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Ha BJIACHUH CBIT 3 MO3MIIH IHIIOrO CBITY), BTedy ab0 MOpsATYyHOK (€scape — BTeya
yuTaya BijJ mpoOiieM chorojieHHs) Ta Biapaay (fancy — TBopu 1boro skaHpy HaJarOTh
MOJKJIMBICTH MOPaJIBHOT Ta eMoIliiiHol Binpaau i uutada) (Tolkien, 1989, p. 15).

3 1MX YOTHPbOX KOMIIOHEHTIB, TPH, OKpIM OCTaHHbBOT'O — BIJpaju, sKa
CTOCY€ETHCA KIHI[IBKH TBOPY, KOJHM HaU€OTO TPpariyHUM (iHaN 3aBEPUIY€ETHCS ACIUBO
1 Il TPUHOCHUTh YWTA4YEBl MIAJEHY PajaiCcTh, MPHUCYTHI Maibke B YyCIX BU3HAYCHHSIX
dbenTtes3l. ACIEKT emeui BiJ pEaIbHOCTI Y BU3HAUYeHHI (DEHTE31 SK JKaHPY 3rajyBaB
BiacHe TokiH, 3a3Havarouu, Mo (enresi — e "cBoboa BiJ MaHyBaHHS HAYKOBHUX
daxtiB" (Tam xke). Bumucen — 1ie 6akaHHs OMIAHYBAaTH HEOCSHKHE, 1€ CIIpo0a JTOCATTH
TOTO, YOT0 MU HE MaeMo B peajbHOMY XHUTTI (Armitt, 2005, p. 4). Bionosnenns —
KOMITOHEHT, 110 Mae pyhHiBHY ¢yHKIito (Jackson, 1981, p. 14), "denTe3i He Mae
HIYOTO CIUJIBHOTO 3 BUTAJyBaHHSIM HEPEATbHOTO CBITY, AKUH HE € aOCTpaKTHHUM.
VY (danHTazisX MM BUTaAye€MO JIMIIE MEBHI EJIEMEHTH LbOTO CBITY, 00’ €IHYEMO
€JIEMEHTH HAsBHOTO B HOBI 3B’S3KH, 1100 CTBOPUTH WIOCH JWBHE, HE3HailoMe
1 6ionocno HOBe, abcomoTHO inwe" (Jackson, 1981, p. 8). SIkmio mizcymyBaTu BCi
Il BU3HAYEHHS, OTPUMAEMO MNPUOIM3HO TaKU pe3ysbTar: (QeHTe3l — Le OAMH
13 BUAIB (DaHTACTUKH, OCHOBOIO SIKOTO € PO3MOBiAb MPO BUTAJAHUI CBIT, y SKOMY
JIMBO € pEaJIbHUM, a CBITOOYJI0OBa OUIBII iJcaliCTUYHA HDK palllOHaJIbHA, OUIBII
JMBOBWKHA 1 MariyHa HiXK (pi3uyHa.

Jlitepatypa xaHpy ¢GeHTe31, He3BaXKaloyu Ha 1ii IppeasbHl CIOXKETH,
BUKOPUCTAHHS €JIEMEHTIB (haHTACTHKU, ONUC 3aKJIWHAHb, YapIBHUKIB, BIIHOM,
MariyHux iCTOT Ta apTedakTiB, 3a3BU4ail OyJia JOCUTH CEPHO3HOI0. ABTOPH, OMUCYIOUH
HEICHYIOYl CBITHM, HE MaJlld NEPIIOYEPTrOBOr0 3aBJaHHS PO3CMIMIMTH 4YHTaYa.
VY miteparypi (peHTe31 3a3BHUAil MEepeBaKarOTh T'€POiYH1, MPUTOAHUIIbKI, MICTHYHI,
a 30BciM He komiyni MotuBu (KomtyH, 1998, c. 110). Ane nanpukinii 70-X pokiB
XX CTOMITTSI, KOJIM KaHp PeHTe31 Ha0yB HeOaueHO1 TOI1 MOMYJISIPHOCTI, Pe3yIhbTaTOM
YOro CTaJI0 Pi3Ke€ 3POCTAaHHA KIJIBKOCTI MUCHMEHHMKIB, SKI MPAaILIOBAIM B I[OMY
HampsMi, 30UTbIIMIAcs 1 KUTBKICTh CaMUX TBOPIB, SIKi, Ha KaJlb, HE 3aBXIU OyJn
BIJIMOBIJIHOT sIKOCTI. Came 11e CIPUYMHUIIO MOSIBY HOBOTO BUY JIiTEpaTypu (eHTe3l —

T'YMOPUCTUYHOTO (eHTE31.
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OpnHi€l0 3 TMOMIMPEHUX TEOopid, 3BEPHEHHSA 1O SAKUX MOXKE TOSICHUTH
T'YMOPUCTHYHICTh TBOPIB MapoiiHOTO (eHTe3l, € 3rajaHa BHILE Teopis
HEBIAMOBIAHOCTI, po3pobneHa Immanyinom KanToM 1 ngomoBHEeHa ApTypoM
[Honenrayepom (Kant, 1966, c. 351; llonenraysp, 1901-1910, T. 1, c. 61), sika Bbauae
JOKEPENI0 CMIXy B HAIIOMY CIPHUAHSATTI 4OTOCH SIK O€3rIy310To abo HEIOpEeYHOTO
(Konmmna, 2006, c. 2; Kpacyxun, 2007, c. 52; Manpko, Cugopenko, & Maribko,
2003, c. 390; Prommua, 2003, c.238; Camoxuna, 2008, c.53). Amke Oyab-sakuii
XYJOXKHIH TBip, 30KpeMa 1 TBip KaHPY T'yMOPHCTUYHOTO ()eHTe31, MICTUTh MOBHUU
MOTEHIIIAJI, IHTEPIpEeTaIlisl SKOTO Iependadae aKTUBHMM KOTHITHBHO-KpEaTUBHUMN
npoiiec 3 OOKy yuTaya i, OCKUIBKM apceHal MOBHHUX 3aC0O0IB HaJla€ MOXJIHMBICTh
BUOOpPY MPOYUTAHHS IXHBOI'O CMHUCIY, TO MOBHI 3aCO0M 1 € TIEKO 11€AJTBHOIO
CYTHICTIO, III0 3aKpillieHa B XYyJOXXHBOMY CBITI TBOpIB IBOTO >KaHPY
(Bapnzenamsuiu, 2003, c. 37).

I'ymopuctune (¢eHTe3i — OCOONMBUH THUI  JUCKYpPCY, OOMEXEHUM
cheporo XyI0KHBOI KOMYHIKaIlli, M0 penpe3eHTye 00 €KTUBOBAHHIN KOTHITHBHO-
KOMYHIKATHBHUN KOHTHHYYM, 3aJlaHUid MOAYcOoM (DaHTaCTUYHOTO CIIIKyBaHHS
MDK TepossiMd. KHUTM 1bOro ’KaHpy TyMOPUCTHYHI 3a 3MICTOM 1 TOHAJBHICTIO,
y HUX BUCMIIOIOTBCS IITaMIK KJIACUYHOTO (heHTe3l. ABTOPU BUKOPHUCTOBYIOTh
BropunHi Buragani citu (Clute & Grant, 1999, p. 341) sk apenu I TapoOIii,
MPEICTABIISIOYHM TePOIYHI MIPUTOU Y BUTJTISIAL Cepii BECENUX HEeBMad. TUIIOBI CIOKETH
Ta XapaKTEpPH BUCMIIOIOTHCSA a00 1HBEPTYIOThCS, KOH(MIIIKT Marii Ta CBITCHKOTO KUTTS
OKpECJeHH 3 TyMOpOM, a H€ 3 MOYYyTTAM NojauBy. Bce 1e Moxe posrisjiatucs
SK peakilisHa KaHOHM KJIacH4HOro (eHrtesi, ski, Ak mpaBuio, cepiio3ni (["ommaH,
2001; KonayH).

Kareropis koMiuHOTO HE € THUIIOBOIO I >kaHpYy ¢enrte3i. OgHak TBOpHU
caMe IhOT0 JKaHPY y iXHbOMY TyMOPHUCTHYHOMY (opMmaTi CTaHOBIATH 3HAYHUU
IHTEepeC y IUIaHI BUSBIICHHS Ta aHall3y MOBHHUX 3acO0lB BUPaXEHHS KOMIYHOTO
Ta 3aKOHOMIPHOCTEH IXHIX BHSIBIB Y TEKCTax IbOro xaHpy. Komiune, 1mo B Harrii
po0OTI OoeHYE BCi CBOI (DOPMHU BUPAKEHHSI, SIK OT 1pOHIs, caTupa, capkasm, rymop,

YOpHUII B TOMY YHCHI, Ta TPOTECK, MOCTA€E y TBOpPaX T'YMOPUCTHYHOTO (HeHTe31
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K OJHH 13 Cy0’€KTUBHUX CIOCOOIB CTBOPEHHS JIMCHOCTI, JI€ OCOOJMBOI YMHHOCTI
Ha0yBarOTh BepOalibHI 3aCO0H, 10 Y CBOIM CYKYHHOCTI B1JIOMBAIOTh 1HIAMBIIyaabHO-
aBTOPCHKY KapTUHY CBITY, MOBHUH, ICTOPUYHMINA, COLIIaTbHUIA Ta KyJIbTYPHHUI PiBEHB
PO3BUTKY CYCHUIbCTBA, & TAKOXK TE€3aypycC MepeadadyBaHOro 4YMTaya — 110JAUCKYPC
(demb6o0Bckast, 2009, c. 172).

HuckocBit T. Ilpatyerra OXOIUTIOE CYKYHHICTH XYyI0KHbO-(AaHTACTHUHUX
KOMIYHUX TEKCTIB 3 pErjaMeHTOBAaHUM Ha0OpOM IMEpPCOHAXIB 1 BU3HAYEHOIO
TEMaTHKOIO, sIKA MOTHUBYETHCS HE3aJI0OBOJICHICTIO aBTOpa CTaHOM CIIpaB y IapHHI
KJIACHYHOTO (DeHTEe31 Yy By3bKOMY PO3YMIHHI Ta CBITOyCTpoeM y mmpokomy (Pratchett
& Briggs, 2004, p. 196). Texctu rymopuctuanoro ¢genresi T. [IpaTderTa € 3pa3kamu
HAaBMMCHOI IMITalli TBOPIB KJIACMYHOrO (peHTe3l 1 (parMeHTIB peansbHOro CBITY
Ta MICTATH €JIEMEHT KOMIYHOTO SIK TIOCTIHHUM, METOIO SIKOTO € IHTepIpeTallis 00’ €KTy
Mapo/IiIOBaHHS B KOMIYHIM TOHAJIBHOCTI.

XyAO0XKHIA CBIT (PEHTE31 HACTUIBKM PI3HOMAHITHUN Ta YMOBHHM, IO BIH,
32 BU3HAYCHHSM, MOPYUIYE CTEPEOTUNHU 1 BTATYE 4yUTadya y cdepy HE3BHUYANHOTO,
HEOYIKYBaHOI'0, HEPEATbHOr0. THUMONOriyH1 XapakTepUCTUKUA TBOPIB T'YMOPHCTUYHOIO
denTe31 noB's13aH1 31 cCenu@iKo CI0KETY Ta KOMIO3UIIT, HASBHICTIO HAAIPUPOTHUX
Ta (AaHTACTUYHHUX EJEMEHTIB. Y IIMX TBOpPAax BiJOYyBa€ThCS PO3MHMBAHHS MEX MIX
aCOIIaTUBHOIO Ta palliOHAILHOIO IHTEpIIpeTaltieto ailicHocTi (€BmeHenko, 2017, c. 42).

Taxox, Moyc "HepeaTbHOCTI", 0 BU3HAYAE TUHAMIKY CIOKETY TYMOPUCTUYHOTO
dbenrtesl, Jomyckae He TUIbKU (DAaHTACTUYHUM, AAJCKUN Bl PEATbHOCTI PO3BUTOK
CIOXKETY, & i CBOEPIIHY MaHIIYJISILII0 MOBIEHHEBUMH pecypcaMu (MOBHY Tpy). OTxe,
HEBIJIMOBIJIHICTb Y TBOpPAax aHPY TYMOPHUCTHYHOTO (PEeHTE31 3aKiajeHa y TPhOX
CTpyKTypax: 1) acomiaTuBHIM CTPyKTypi, 11O 3ajisiHa y TpOLECl IHTepHpeTarii
KOMI4HO1 1H(OopMallii, 3aCHOBAHOI Ha CIIJILHOMY JJIsl aBTOPIB 1 UUTAUIB KYJIbTYPHOMY
¢oni (Kanuypa, 2012b, c¢. 15), amke Bci cydacHi GopMH BUTAIKH, 1 TYMOPHCTHYHE
dbeHTe31 30KpemMa, CUparoThCsl Ha 0aratoBiKOBY (DOJIBLKIIOPHY JITEpATypHY TPaJIHIIiio,
SKI{ BJIACTUBA TI€BHA aPXETUIHICTh Ta YHIBEPCAJIbHICTh CUTYAIIiH, 1[0 OMHUCYIOTHCS
(KostyH, 1999, c. 45); 2) y cTpyKTypi aHajorii, 30KpemMa, 3iCTaBICHHI SIBHII, SKi

HC IIOEOHYIOTBCA B peaJ'IBHOCTi, K OT JOoAdaBaHHA OO0 HHUX HOBHX Ta HGO‘IiKyBaHI/IX
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€JIEMEHTIB, 1110 HEMOXKJIMBI Y CBOiM CYKYITHOCTI B KOMIYHOMY MaridyHOMY XyJA0KHbOMY
cBiTi Ta 3) B irpoBiii cTpykTypi (Anekcanapyk, 2011, ¢. 7), Koau aBTOp 1 yuTa4
JOTPUMYIOTBCS ITPOBOi JIOMOBJIGHOCTI NP0 Bipy B iCHyBaHHS (PEHTE31HHOTO CBITY
(Kanuypa, 2012Db, c¢. 16), mo peani3yeTbCcsi Y CTBOPEHHI BHYTPILIIHBO CYIEPEWINBHUX
KOMIYHHMX CHUTYallli, K1 anpiopi NOTpeOyIOTh TIyMauyeHHs B IEPEHOCHOMY 3Ha4YeHHI
(KoBtyH, 1999, c. 47-48). Takum YWHOM, TPUHIMIT TOOYTIOBH KOMIYHOI MariqHoi
peanbHOCTI Tiependadae ¢GOHOBI 3HAHHS YWTAaya NPO TMEPBHHHY PEATBHICTh —
qu TO Midy, Y4 TO Ka3KH, YU TO XYJOKHBOTO CBITY TBOPY KJIACHYHOTO (eHTe3l,
Y1 HaBITh PEAJHLHOTO CBITY, Ta ii MOPIBHAHHA 13 BTOpUHHOIO. [Ipoanamnizyemo i Tpu
CTPYKTYpPH JI€TaJbHIIIE.

BBaxkaeTbcs, 1m0 s JAOCATHEHHS KOMIYHOTO €(EKTy B T'yMOPUCTUYHOMY
(deHTe31 BUKOPHUCTOBYIOThCS pi3HI (opmu TpaHchopmamii XyJI0KHIX 00pa3iB
32 pPaxXyHOK iX HEBIJMOBIJHOCTI OJIHE OJTHOMY 3 OTJISiAY Ha OMO3UIIII0 ''peaibHUMA
CBIT :: MaridyHui cBIT" SIK "BIIXWJIEHHS BiJ KOTHITUBHUX 1 MOBHUX CTEPEOTHIIIB, SKi
30epiratotbes y mojchkin mam’ati" ([ManuHa, 1996, c. 11). Lle nocsaraerbes, 30kpema,
[UIIXOM IIJIECIIPSIMOBAHOTO CYMIIIIEHHSI B OJTHOMY KOHTEKCTI JIEKCUKH, SIKY 4YUTau
acoIlllO€ 3 PI3HUMHU CTUJICTUYHUMHU YU TEMAaTHYHUMHU Mmapamu. ToOTo, OIHUM
13 MEXaHi3MIB CTBOPEHHSI KOMIYHOTO €()EeKTy y TBOpAX I[LOTO KaHPY € acouiamueHa
oughepenyiayia TEKCUIHUX OJUHUIIb, SIK-OT, HATIPUKJIIAJ, 3yCTPId B OTHOMY (hparMeHTi
TBOpPY JApaKOHA, SIKUM, MOMPHU CBOIO (PAHTACTUYHICTH, € PEATICTUYHHM EJIEMEHTOM
(dhaHTaCTUYHOrO CBITY, Ta pPEaJICTUYHOrO JIiTaka, SIKUH € HETUNOBUM IS
dbaHTacCTUYHOTO CBITYy. BHSBOM acoIiaTUBHOCTI, WI0 CHPUYMHIOE Yy TBOpax
TYMOPUCTHYHOTO (heHTe31 ePEeKT KOMIYHOr0o, MOKHA BBAKATH 1 BEIHMKY KUIBKICTh
IIPOMOBHCTHX IMEH NMEPCOHaXIB. Tak, HalpUKJIaJ, TepoiHs BiIbMa MIALMKIY POMaHIB
T. IIparyerra npo Jduckocsit mae im’s Mother Weatherwax (Martinka BitpoBock —
nep. €. Kanuypa) — Bim "weather" "moroma" Ta "wax" "Bick" ([lomatok B).
CTBOpEHHS TAKOTO MPI3BUINA, 110 ACOIHIOETHCS 3 TUIIOBUMHU 3aHSTTIMU BIJIbOM —
BIUTUB HA TOTOJly Ta BOPOXKIHHS Ha BOCKY — IJKPECIIOE TaKy pHUCY IXHBOTO
XapakTepy SK MIHJIMBICTh HACTPOK (110 XapakTepHO ajisa norojau). Ile moxe matu
HeraTUBHUH eeKT JIJIsi HEMariyHux ocio, siKi 3ajexaTh He BiJl MariyHuX 3710HOCTEN

B1JIbMH, a BiJIl IBUJIKOT 3MIHHM 1i HACTPOIO.
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Acomiariii, mo 3aAisHI y Tpolieci iHTeprpeTalii KomMigyHoi iHdopmarlii, ska
3aKJIa/IeHa y TEKCTaX TYMOPHUCTHYHOIO (PEHTE31, TAKOXK MPOSBISIOTHCSA Yepe3 i2posy
¢axkmypy TBOpiB 11bOTO XKaHpPy. CHpuitHATTSA (eHTe31 MOB’sA3aHE 3 YCBIIOMIICHHSIM
IrPOBOr'O €JIEMEHTY K OCHOBHU CIOXKETY: aBTOp ''Tpa€’ 3 pealbHUMU Ta BUTAJaHUMHU
00’€KTaMH, CTBOPIOIOYM OCOOJIMBUI HAANPHUPOIHUN CBIT, 1 YUTad NPUNAMAE TakKi
ymoBH pu (Anekcanapyk, 2011, c. 7). BBeieHHS KOMIYHUX €JIEMCHTIB y ()parMeHTH
TEKCTIB (heHTe31 MOCUIIIOE€ MPUTAMAaHHUK iM IrpoBUIl Xapaktep. IrpoBe BBelEeHHS
KOMIYHHX €JIEMEHTIB MO>KE BITOYBATHCS YOTUPMA LIUIIXAMHU:

1) po3mimeHHs cy0’ekta dYu 00’€KTa KOMIYHOTO MOXJIMBOTO  CBITY
y HeXapakTepHl [Uisi HbOTO OOCTaBMHM, OOrOBOPEHHS SIKUX BEJE JI0 CTBOPEHHS
KomiuHoro mianory. Hampukinmi pomany "Colour of Magic" (Komip marii) Tethis
(Tudic — nep. 1O. IIpokonerb), MOPCbKHIA TPOJIb (IIEPCOHAK HOPBEKCHKUX JICTCHT),
po3noBigae PuHcBiHaYy (Toj0BHOMY Treporo pomany — mep. FO. IIpokomerns), mo BiH
BUIIAJIKOBO MOTpanuB Ha JIMCKOCBIT, BIaBIIM 31 CBOET piAHOI tuianeTu Bathys (rpertbke
clIOBO Ha mo3HaueHHs riauOunu) (Webster, 1989). Joporoto, oaHak, BiH MPOJITaB
MIOB3 1HIIY IUIAHETY, sIKa Harajanaa oMy CBIT, SIKUM MOTO YSBISIIOTh COO1 HOPBEXIIL, —
CBIT, e Bce 00'ennye 3mis Miarapn (Midgard) (Online Etymological Dictionary,
2010). KoMiuHicTh Iiaory MmoJisira€ B TOMYy, 1110 TPOJIb MIOTPANUB HE HA Ty TUIAHETY,
Ky MOTPiOHO, a Ha 30BCIM IHIIY, 1 BAMYIIEHUN )KUTH CEpel MICIEBOIO HACEJICHHS,
SIK€ OTO 30BCIM HE PO3YMIE;

2) pO3KpUTTS HOBOIO 3MICTYy Marii 4epe3 Ail0 YM OMNHC, MOB’SI3aHUN 3 HEIO,
110 BeJie 10 CTBOPEHHs KoMiuHoi cutyarrii. Tak, y pomani "Interesting Times" (L{ikagi
yacu) TOJOBHUM repoil PuHCBIHA BHcTymae B pojii mimaka y Tpi borie, 30kpema
boruni moni [Mani (Lady — nep. FO. IIpokonerns), mpotu moryTHboi iMmiepii (Pratchett,
19954, p. 10). IIpoTe KOMIYHICTH CUTYaIIl MOB'I3aHA 3 THM, III0 CaMe I POJIb IMiIIaKa
B YY1 Tpl JOIOMarae 4apiBHUKOBI PUHCBIHAY BUKUTH B YCIX CUTYyalisIX HAmepeKip
JIOJI1 Ta BOJII boriB;

3) cTBOpeHHs 00pa3y-aHTAroHiCTa MAariYHOro mepcoHaxa. Tak, y pomani
"Small Gods" (Manenski 6oru), [IpaTueTt nmepepaxoBye HU3KY OOriB JIMCKOCBITY,

y Tomy uucihi [latuny, 6orunro myapocti. Im'st "IlatuHa" mOXonUTh BiJl 37UTTS IMEH
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rpenbkoi 6oruHi Myzapocti Adinum Ta cioBa 'maruHa’. Toml SK CHUMBOJIYHOIO
TBapuHOO Adinu Oyna coBa (yocobieHHs Myapocti), Ilatnna Oyna mpokisTa
Ha CIIBICHYBaHHS 3 ITHTBIHOM BHUKIIOYHO TOMY, IO HEIOPEYHUN CKYJIBIITOP
3ifcyBaB mTaxa Ha ii ctaryi. [[iHIBIH k€ € CHMMBOJIOM HEIAJEKOCTI Ta JIypOCTi
(Abbott, 2002). Ane Bukopucranus iMeHi [larmHa Mae ¥ iHmMA moBOpoT. C0BO
"matuHa" O3Hauae "MIIIBKY pI3HUX KOJIbOPIB, SIKA YTBOPIOETHCS HA OPOH30BUX
ab0 NMaTyHHHMX MOBEpPXHAX Npu okuciieHHi metainy" (Webster, 1989, p. 293) 1 yacto
BUKOPHCTOBYETHCSI MHUCIMBISIMA 32 aHTUKBApIlaTOM Ha MO3HAYEHHS OCOOIMBOCTEN
noBepxHi BUpoOy. lle mnosicHioe, yomy Ilpartuert cTBOpPUB OOTHHIO MYIPOCTI
JIMCKOCBITY PO3YMOBO JIyK€ OOMEKEHOI, ajpke ii iM'st 03HAyYae JIUIIE TO3IPHICTh
myapocti (Clute & Grant, 1997, p. 796). Ane Taka MOBHA I'pa 3aBXKIW IIOBHHHA
CIIUpPATHUCS HA MOXJIMBICTH 1 TBOpYOi iHTeprperalii. ToMy BaKJIMBOIO yMOBOIOJIS
il MOSICHEHHA Ta PO3MI3HABaHHs € HEOOX1JHICTh 3a]Ty4aTH acOLIaTUBHI 3B’ S13KU, TOOTO
BOJIOAITH (hOHOBOIO 1H(HOPMAITIEIO;

4) 3amydeHHS XyAOKHIX CBITIB IHIIUX JITEPATYPHUX TBOPIB YU MO
pEaNbHOTO CBITY Y XYJI0XKHIN mpocTip JIMCKOCBITY AJiE CTBOPEHHSI KOMIYHOTO €(DEeKTy
ix B3aemonii. Hanpuknan, y pomani "Lords and Ladies" (ITanoBe Ta maHi) y mpocTip
JluckocBiTy motparusie Merenuk i3 pomady "A Sound of Thunder" (3Byk rpomy)
P. BpenOepi, skuii € BaXJIMBUM €JIEMEHTOM CHOXKETY, 10 3MIHIOE JOJI0 TOJIOBHOIO
repos. [Ipote y T. IlparuerTa ¥ioro 3aru6ens cipuyauHsE oJFOAHEHHS BeecBity, skomy
BUSIBIISIETHCS OaliyKe, CKIJIbKM METEJIMKIB 3arvHe, aJyKe 3aBXIU 3HAWIYThCs 1HIII,
K1 OyIyTh BUKOHYBATH Ti cami (yHKIIIi.

MoBHa Tpa TakoXX MOXKE PO3YMITHCS SK YCBIIOMJIEHE 1 IIJIECIIPSIMOBAHE
MaHIMyJIOBAaHHS EKCIIPECUBHUMH pEeCypcaMd MOBJICHHsS, IO 3YMOBIIOETHCS
HACTAaHOBOIO Ha peajizailiio koMmidHoro epekry. Bona Buctymnae 3aco60M CcTUMYIISIIIT
KOTHITUBHOI AISUTbHOCTI YMTAYiB, MIAMITOBXYIOYM iX O BUKOHAHHS PI3HOMAaHITHUX
KorHiTUBHUX omepamiii (bonmapenko, 2019, c.12), crnpsmMoBaHUX Ha PO3TJIA
MOBH SIK Ti3HABAJIBHOTO 3HAPS/S Y MPOIECi KOyBaHHs Ta JekoayBanHs (Baiirypa,
2014, c. 23) xomiuHoOi iH(popmarii. [Ipu 11bOMY MOTPIOHO 3ayBaXKUTH, IO JESKI

JOCIIITHAKA BBAXKAIOTh OUIBII TMPABWIBHUM TOBOPUTH TIPO MOBJIEHHEBY TpYy,
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OCKUJIbKH Tpa BTUTIOETHCSI B MOBJICHHI 13 PO3PaXyHKOM Ha CHUTYAIlil0 Ta OCOOJHUBOCTI
cupuiinarta (Ipuauna, 1999; Hyxos, 1997).

Takum yuHOM, MOBHA Tpa y TBOpax TYMOPHCTHYHOTO (DEHTE31 peami3yeThCs
3aBISIKA  @Haao2ii, 110 3aJigHa Yy CTBOPEHHI KOMIYHOrO edekTy. 3o0Kpema,
Ha CEMaHTHYHOMY, OTOBITHOMY Ta KOHBepcailiiiHoMy piBHsIX TBOpiB T. Ilparyerra,
MOBHA Tpa MPOSIBIISIETHCS HacaMIepel KaaamMOypamu, 110 TPYHTYIOThCS Ha aKTyasi3aii
MOBHOI TapaJurMaTUKd — TOJiceMii, OMOHIMIi, TTapoHIMIi Ta AaHTOHIMIi, a TaKOX
[UIIXOM BHUKOPUCTAHHS 1HAMBIAYalbHO aBTOPCHKUX HOBOTBOPIB, SIK OT HEOJIOT13MIB
ta okasioHami3miB (Kongparenko, 2019, c. 84). Hanpukiaa, aBTOPChKU HEOJIOTI3M
"headology” — "romosomoris" (Pratchett, 2008b, p. 40) — yTBOpeHO 3a aHaJOTi€l0
no ciosa "l0gos", ToOTO JIFOACHKOT MisSUTEHOCTI, TIOB’SI3aHOT 3 MI3HAHHIM. AJIC B IIbOMY
pasi mi3HAHHS CBITY Ta JIIOJUHU IPYHTYETHCS HE HA HAYKOBHUX JIOCHTIAaX Ta aHali3l,
a CIIUPAETHCS Ha TIOCTYJIAT PO Te, SKIIO TH y IOCh BIPUII — BOHO pealibHE.

[loOynmoBa KOMIYHHUX (PparMEHTIB TEKCTIB T'yYMOPHUCTUYHOTO  (heHTesl
3MIACHIOETBCST HA OCHOBI BUKOPUCTAHHS MOBJICHHEBUX MPUHOMIB HABMHCHOIO
MOPYIICHHS CTUJIICTUIHUX, CIIOBOTBOPUUX, MOP(OJIOTIYHUX Ta CHHTAKCUYHUX HOPM.
Taki mopyuieHHsI TOPOKYIOTh KOMIUHMUN €(EeKT 3aBIsSKW IXHIM KOHTEKCTyallbHI
3YMOBJIEHOCT] T2 BMOTMBOBAHOCTI, 1110 3a0€3M€4YyI0Th TBOPEHHSI HABMUCHOTO KOMIYHOTO
edekry (Bymbiruna & IlImenés, 1996, ¢.103). 3apusaku kanaMOypaM, OKKa310HATLHUM
CJIOBOTBOpaM, TMOPIBHSHHAM, MeTadopaMm, TpapiyHUM CTUTICTUYHUM 3acobaM,
10 pa3oM MiANaAaroTh MiJ BU3HAYEHHS MOBHOI I'pHU, OTPUMYEMO SICKpaBl MPOSBU
OpPUTIHAIBHOI CTUJIICTUKH B TrymopuctuyHomy (enrtesi. Omxe, crneuudiudi Ha3BU
00'€KTIB UM TEPCOHAXKIB y TYMOPUCTHYHOMY (EeHTEe31 HE TUIbKU MIAKPECITIOIThH
YMOBHICTh CBITY, CTBOPEHOI'O ySIBOIO aBTOpa, ajie ¥ BUPaX)arOTh BAXJIMBI CMHUCIIOBI
BIJITIHKM Ta CTUJIICTUYHI KOHOTaIlli. BXKMBaHHS TaKOro pojly 1HHOBAIIIM, IO CIYTYIOTh
BIJIMIHHOIO PHUCOI0 1HAMBIYaJbHOTO aBTOPCHKOTO CTWIIIO, CIPHUSIOTH BHUSBJICHHIO
O0COOJIMBOCTEM JIIHTBOKPEATUBHOI JISTIBHOCTI JIFOJMHU, BepOaJbHUX MEXaHI3MIB
ii amamrarii 70 cBity. Lli oquHUIN CTArOTh 3pO3yMUTUMH Yepe3 3MICT 1 3aralIbHUM 3ayM
aBTOPA, OCKUIbKU ICHYIOTh SIK KOHTEKCTYaJIbHO 3yMOBJIEHI, €KCIIPECUBHO HaBaHTAXEHI,

1110 BOMparoTh y cebe cemManTuKy cyciaaix 3HakiB (Kyopskora, 2004, c. 418).
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1.2 Kareropisi MariuHoro B aHrJioMOBHOMY I'yMOPHUCTHYHOMY ¢eHTe3i

[Tepuri Kpoku TyMOPHCTHYHOTO (PeHTE31 B JiTepaTypl 30IrJIHUCSI 3 PO3KBITOM
noctMojepHi3My. ['yMopuctuuHe QeHTe31 HE MOIJIO HE BiJYYyTH BIUIMBY
MOCTMO/IEPHI3MY 1 HE BIUIMHYTH, ¥ CBOIO 4epry, Ha Hboro. BoHo crpwuiiHsuio Garato
171ef 3 TOCTMOACPHICTCHKOT €CTETHKU: 1€ 1718 PO3YMIHHS CBITY SIK TEKCTY 1 TEKCTY
sk cBiTy (Bopo6GiioBa, 2005, c. 18-25), 3amMimeHHs1 peaibHOI JIMCHOCTI BUTAIaHO¥O,
JyMKa TpO BIAYYKEHHS JIOAWHU BiJ KHUTTA, 11€d MPO CTBOPEHHS HEIO BIIACHOTO
cBiTy 3 enemeHTIB KynbTypu (Kypunbis, 1992, c. 226).

CaiToOyn0Ba y TBOpax TYMOPUCTHYHOTO (peHTE31 OUThINT MaridyHa HiX (i3ndHa,
17IeasibHa, a He peasliCTUYHa, TOOTO JMBO 1 Maris y BUTAJaHUX CBITaX T'YMOPUCTHUYHOTO
(dbeHTe31 € peanbHICTIO, ajie TaKOI0, 10 BHUCMIIOE IITAMMM Ta KJIIE TPaaUIiiHOTO
¢dente3i. IIpo KOMIYHMH acleKT LbOr0 >KAHPY 3a3HA4aJocs BHUILE, 3apa3 HAIUM
3aBJIAHHSM € PO3IJISIHYTH 1HIIY BOKJIUBY KaTETOPil0 — KATErOPil0 MariuHoro, 3B’ 30K
AKOI 13 KOMIYHUM Y JAMCEPTalliHOMY JOCHI)KEHHI aHaji3y€eTbCS B AHTIIOMOBHUX
TBOpax TYMOPHUCTHYHOTO (peHTEe31 B JIIHTBOIIOETOJOTIYHOMY acmekTi. Buxomsuu
13 JIBOX BHM3HAYCHb TEPMIHY ''TIOETHKA' B MOr0 MIMPOKOMY — SIK Tally3b Ha MEXI
JITEpaTypO3HAaBCTBA Ta JIHIBICTUKH, Ta BY3bKOMY — $IK BHYTPIIIHS CTPYKTypa
TEKCTy 13 #oro kommoHeHTamH, posymiHai (JIumrapt, 2007, c.7-9), mnepie
OKPECITFOEMO K MaKPOITOETHUKY TBOPY, IO ONIEPYE KAHPOBUMHU Ta KOMIIO3UIIHHUMHA
OCOOJIMBOCTSIMM  TBOPIB T'YMOPUCTHYHOTO (PEHTE31, XYAOKHBOI OOpPa3HICTIO,
CIOKETHKOI0, Kommo3ulliiaumu npuiioMmamu (Haymenko, 2005, c. 83; Hekpsiu, 2004,
c.81), a Takox 3acobamu i croco0aMu TBOPEHHS OKPEMHUM aBTOPOM CBOEPITHOI
kaptuau cBity (benexoma, 2018, c. 23). Toxi sk apyre, sk MIKpOIOETHKY TBODY,
0 Ma€ CHpaBy i3 e€lIeMEHTaMU XYJO0XXKHBOTO MOBJICHHS Ta IX IIOE€JIHAHHSIM,
3a IOTIOMOTOIO0 SIKMX aBTOP CTBOPIOE TIEBHY XYA0XKHIO (DOpPMY, PO3KPUBAE 3MICT CBOET
tBOopuocTi (Tumodeer, 1964, c. 140) s TBOPEHHS KOMIYHOTO €(eKTy MariaHoro.

3 JHTBICTUYHOT TOYKHU 30PYy, BAXKJIUBUM MOMEHTOM Y CTBOPEHHI XYJA0KHBHOTO
oOpa3y wmarii OyJi0 ySIBIEHHS €BPOICUIIIB MPO MPOTHCTABICHHS JIOJCHKOI Marii
Ta Marii 4apiBHUX ICTOT, Marii BYEHHX MyXiB Ta Marii xiHok (®imonenko, 2017,

c.14), mo0 B TEBHUI MOMEHT PO3BHTKY JIIOJICTBA TPU3BEIO 10 TIOITFOBAHHS
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Ha BimpoM' y mepioa Penecancy/bapokko (Hanegraaff, 1999). Mar nns penecaHcHOi

JOMHU OyB HE TIPOCTO THM, XTO MPAKTUKYE MAarito, a ¥ BTUICHHSAM YSBJIEHHS TOTO
Jacy Mpo iJlealibHy JIIOJAMHY — BiH 1 BUCHHH, 1 MUTEIIb, 1 Mar, 1 mpoBuens (Borchardt,
1990). Onnak, Ha IPOTHBATY IIMM YSBICHHSM, TMOIMIMPIOIOTHCS | 1HIII, PO MOKJIMBI
HeO1aro4ecTrBl HaMipy MPUXUIBHUKIB Marii, TOMy caMme B i€ Mepiojl BUHUKA€E HU3Ka
MarigHux oOpasiB — Bij JeMOHIUYHUX 10 OoxecTBeHHHX (Dimonenko, 2017, c. 16).
Pe3ynbpTaTomM mosiBU IIIJIOTO CIIEKTPY PI3HOMAHITHUX MaridHUX oOpasiB € GpopMyBaHHS
0COOJIMBOTO THITY iICTOPiH Ta (hopMyBaHHs 3acaj] IXHIX CIOXKETHHX JIiHIH, A€ 111 00pa3u
B3a€MOJIIIOTH OJHE 13 oHuM uu 3 peanbuum cBitom (Campbell, 2004, p. 403).

[Ipore ciig BIAMITUTH, IO YyHIBEpCalbHOI Kiacu@ikaili 03HAK MariyHOro
B TYMOPUCTUYHOMY (DeHTE31 HE ICHY€, OCKIIIBKH JIITEpaTypHl1 HAIPsIMU Nepen0ayaroTh
pi3HI BUSIBM Mari4Horo, 30KpeMa HasBHICTH (anTactuuyHoro ciry (I['omman, 2001;
KostyH, 1999; Mucnuk, 2006; Illymko, 2006); HasBHICTh HEpeaIbHOTO KOMIIOHEHTY
(Taymnua, 1998; Yepnsimena, 1985); npotucrosuus noopa i 3ma ([ammna, 1998,
KortyH, 1999), rpa 3 o6pazom cranaaptom (I'ycaposa, 2009; UepHsbimena, 1985),
ocobsmBa yacoBa npoTtskHicTh (JloceBa & Kosznopa, 2009), HassBHICTh 3aKOHIB Ka3KH
(Bce, 10 MOTpAIUISIE Y Ka3Ky, miakopseTbes ii 3akoHam) ([Tpomm, 1999). Ockinbku
JesK1 13 TIEpepaxoBaHUX O3HAK TyOJIFOIOTHCS, 3BEAEMO 1X JI0 TPhOX OCHOBHHX '

— Hasaenicmb  paHmacmuuHo2o ceimy, SKUH BIIPI3HAETHCS TEBHUMH
abcypaaumMu ((Pi3MYHO 1 JIOTIYHO HEMOXJIMBUMHU 3 PAIIOHATBHOT TOYKH 30DPY
B peajbHOMY CBITI, HAPHKJIaJ, ICHYBaHHsS CBITY, II0 PO3TAlIOBaHHWI Ha yYepernaci
Ta CJIOHAX) 1, 3aBJSIKM iXHIM HEBIAMOBIIHOCTI JIOTITYHOMY PO3BUTKY TMOJIIH, KOMIYHUMU
JUTSL HAC BJIACTHBOCTAMM, 1[0 HEMOXIHBI y peanbHocTi (MBanosa, 2008; Tuxomuposa,
2010, ¢. 121-127);

—  HAaABHICMb MA2IYHO20 CKIAOHUKA, MATrldHUX TEePCOHAXIB, apTe]akTis,
NpeMETIB Yi 00’ €KTIB K HEOOXiTHHUX elieMeHTIB Takoro cBiTy (JIlrobapckas, 2007),
ajpke Marig y (paHTacTUYHOMY CBITI — 1€ PEaNIbHICTh, Y SIKIM iICHYIOTh MEPCOHAXI
(bapbantok, 2011, c. 15). 3okpema, uckocsir T. IlpaTuerra — 1€ CBiT, A€ Maris
€ CIOKETHOTBIPHOIO TMPYXKUHOK Ta CHJIOK0, 3JaTHOK 3MIHIOBATH HABKOJIMIIHIM

ceit (I'patimo, 2001). Pizauns mik apredakTtaMu Ta MpeaIMETaMU TOJISTae B TOMY,
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0 TepIIi MOXYTh HaOYTH MariyHoi CWJIM TPUPOJHIM HUIAXOM, 0€3 BTpy4aHHs
YapiBHUKA, Ta € JOCUTh PIAKICHUMHU, TOAl1 SK MaridHi MpeaMeTH 3aBXKIW CTBOPEHI
MaroMm Ta iCHyIoTh y Benukiii kinbkocti (BPO, T. 2, 2005, c. 283);

— 0cobausi NpPocmoposo-4acosi xapaxkmepucmuku (HaHTACTUIHOTO CBITY
(ITepesep3en, 1998, c. 28): mepexim 3 OJHOrO CBITy B IHIIMK CYNPOBOJKYETHCS
3MIIIEHHSM HAIIOTO CTIIPUMHATTS HABKOJMIITHBOTO CBITY OpraHaMu BiUyTTiB, BTPATOIO
OpieHTaIlli y mpocTopi Ta 4aci. Yac y MariyHoMy CBITI HUKJIIYHHH, SK 1 caMm
ceit (Illymko, 2006, c. 77). Yac i mpoctip y (haHTAaCTUYHOMY XyIOKHBOMY CBITi
CIIBBITHOCATHCS 3 MaridyHoOO, a He 3 peaibHoo Aiero (Monuakosckas, 2007, ¢. 231).

TakuMm YMHOM, MariyHe SIK KaTerOplaJIbHUM CKJIAAHUK XYJI0)KHBOTO CBITY
TBOPIB TYMOPUCTUYHOTO (peHTE31 Ma€ TPUKOMIIOHEHTHY CTPYKTYPY, 110 Bi10OpakeHa

Ha puc. 1.3.

Mariune

MariuHi nepcoHaxi,
peaMeTH,
apredakTu, 00'eKTH

Oco0auBHid,

MdaHTaCTUYHUM CBIT I_II/IKHi‘IHI/Iﬁ qac

Puc. 1.3 CxnagHuku KaTeropii MariaHoro

OTxe, y TyMOPUCTHYHOMY (DEHTE31 KaTeropis MaridyHoro Oomnepye TaKUMH
KOMIIOHEHTaMHU, SIK HAsBHICTh (PAHTACTUYHOIO CBITY, CTBOPEHOI'O0 aBTOPOM, IO Ma€
BJIACTUBOCTI, HEXapaKTEepHI JUIsl peajbHOro CBIiTy. Lle CBIT, 7€ MUBO € peambHICTIO
Ta HOPMOIO, 1110 Mepeadadae iICHyBaHHSI MariuyHUX MEPCOHAXIB, MPEIMETIB, 00’ €KTIB,
apTedakTiB Ta CBOEPIIHUNA MPOCTOPOBO-YACOBUN KOHTHUHYYM, SIKI JOMOMAararoTh

NOSICHUTH HEBIAMOBIIHICTh I[LOTO CBITY HAILIOMY MOBCSKJICHHIO.

1.2.1 daHTacTUUHUH XYTOXKHIN CBIT SIK CKJIagHUK
rymopuctuuHoro ¢entesi. II. TomopoB posrismaB TBopu (HaHTACTUYHOTO
KAHPY SIK Taki, M0 TOB’S3YIOTh BJIACHE TBIP 31 CBITOM JIITEpaTypyd B IIOMY

(Tomopos, 1997, c¢.11), 3ayBaxyrouu, IO BOHM 3aCHOBaHI Ha BapiaHTax
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HAJ3BUYAaHOrO Ta 4yy/iecHOro. OCHOBHUM €JIE€MEHTOM YYJECHOr0 Ta HaJ3BHYaHHOIO
y (paHTaCTMYHUX pOMaHax € HasBHICTh YapiBHOTO CBITY, 110 € 0a30BUM HEB1J’ €MHUM
€JIEMEHTOM TBOPIB TYMOPUCTHYHOTO (EeHTe31 Ta penpe3eHTye KOMIYHUN
HaanpupoaHuii 1 Hemoxkausuii ceit (Tolkien, 1989, p. 49), mepconaxi Ta 00'€KTH SIKOTO
BOJIOJIIFOTh HajpearbHuMu Mariaaumu 31i0HocTssMu (KosTyH, 1999, ¢. 21). Cam cBirt
CTBOPEHO 32 JIONIOMOTOI0 ysiBH, I'pr, Mmetamopdosu (["omocorkep, 1987, c. 3) Ha 6asi
HOoro TEepBUHHOI BIAMEXKOBAHOCTI BiJi TMOOYTOBOi peagbHOCTI Ta JIOTTYHOI
HECYNEPEeWwINBOCTI, M0 3acHOBaHA Ha TMPOCTOTI 1 IJIICHOCTI CBITOOYIOBH,
dbopMaIbHIi JIOTIYHOCTI MOl peajibHOr0 CBITY, 1HTEPTEKCTyaJbHOMY IPOCTOPI
meTaxkaHpy ¢enresi (Kanuypa, 2012b, c. 15). IIpeamerom TBOPIB T'yMOPHUCTHYHOIO
dbenTe31 € JoAChKAa Jyllla, BHYTPIIIHS PEalbHICTh CBIJIOMOCTI, IO CSATa€ PiBHS
migceimomocti  (Manlove, 1975), a pymniifHOI CHJIOK TaKMX TBOPIB BHCTYIIA€E
HAJOPUPOJAHUN YWMHHUK, HagnpupoaHi cuiaud. OAHAK, cCTaBiIg4d nepen coOoro
3aBJAHHS PO3KPUTTS BHYTPIIIHBOIO CBITY MEPCOHAXIB, PO3BUTKY BIYHOTO KOH(IIIKTY
nobpa 1 37a, TyMOpPUCTHYHE (DEHTe31 BOJHOYAC PENpPe3eHTYE (PaHTACTUUHUIN
XYJIOKHIN CBIT, IKMI € apeHOI0 ISl Mapofid Ha Kiime KiacuyHoro ¢enresl. Tomy,
(dbaHTaCTUYHUI CBIT y TBOpaxX I[bOTO XYAOKHBOTO HAMpsSIMY PO3TISIAEMO 3 TO3UIIT
TEOpii MOXKJIMBUX CBITIB.

Himeuskuii ¢pinocod I'. B. JleiiOHin OyB nepiuM, XTO OYaB BKUBATH TEPMIH
"moxxymBi cBith'" (Menerurckuit, 1990) Ta po3BHHYB 17110 TX CTBOPEHHS Y JIBOX CBOIX
npaisgx "Teonimis' ta "Monanonoris”. Bin BBaxkaB, 1o po3ym bora € 6e3kiHeUHUM
Ta ICHY€ M03a 4acoM 1 MPOCTOPOM. TakuM YHWHOM, yCl MOXJIHMBI CBITH — 1€ 1€l
a0o0 ysBIJICHHS, SIK1 )KUBYTh y AyMKax bora, ToJl sk peaqbHUM CBIT — 1€ CBIT, 110 OyB
ctBopeHuii borom, ne Bce mepeOyBae B rapmoHii. bojkecTBeHHa iznest BiAMNOBimae
BCECBITY, SIKUH € TI MEHTAJILHOIO pernpe3enTaliiero (ut. 3a Ajekcauapyk, 2011, c. 7),
a JINUCHICTh, fIKa B HbOMY IIPEJICTaBIIEHAa, € HE OO0 €KTUBHOIO, a BUTAJAHOIO
ta HagymaHor (Bacwkko, 2013, c. 30). InauBig iCHy€ B MOXXJIMBOMY CBITI, SKIIO
npeJCTaBiIsie HOro K mock, 1o icaye (Leflow, 1989; Pruss, 2001, p. 23).

VY cepenuni XX CTONITTA MOYMHAIOTH 3’SIBISIIOTHCS HAYKOBI Mpalll, y SIKUX

Teopist JleiOHilma po3riIsiIacTbcsi B HOBOMY AaCMEKTl 3aBASKH 3MiHI TEOJOTIYHOTO
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BEKTOPY 1CHYBaHHSI MOKJIMBOTO CBITY Ha JIIOAMHO-OPIEHTOBAHUM, aJl’Ke caMe JTIOUHY
B IIeH Yac CcTajau BBaKaTu LIEHTpoM BcecBiTy. Y 1eil nepiof 3akiialaloThbCsi OCHOBH
MOJTAJTBHOT JIOT1KH 200 JIOTIKH HEOOXITHOCTI Ta MOXIIUBOCTI, po3podieHoi K. 1. JIproicom
Ta fioro mocuigopaukamu (Lewis, 1986, p. 36).

VY 1946-1947 pp. P. Kapnan npeacraBuB MoAauGiKOBaHy TEOPII0 MOKIUBUX
CBITIB, Ha3BaHy HHM TEOpi€I0 omucy craHiB cBiTy — '"'State discription of possible
alternative worlds", ronoBHow imeero skoi Oyma came imes I'. B. JleiiOwima,
110 "'HeoOXiaHa mpaBaa” — e "mpaB/a B yCiX MOKIMBHX cBiTax" (LIUT. 3a AJICKCAHIPYK,
2011, c.7). HaykoBenp OyB TepIIMM, XTO 3ayBa)KUB, IO CBITH, SKi BHpaKEHi
BepOaNbHO, 1 € MOXJIMBUMHU cBitamu (1uT. 3a Perry, 2004), mo crago 3HaYyHIUM
JUTSL TIOJIAJTBIOT pO3pOOKH OCHOB CEMAHTHKH MOKJIMBHX CBITIB. Ha nmymKy BueHoro,
BC1 MOXJIMBI CBITH CKJIQJIAIOTHCA 3 MEBHOI KIJILKOCTI BUCJIOBIIOBaHb, /10 CKJIaay SIKMX
BXOJISITh TAaK 3BaHl 'aTOMICTUYHI" CBITH, SIKI 3B’SI3YIOTh MOXJIMBI CBITH 13 peaIbHUM
cBitoM. Ili aTroMicTU4YHI BHCJIOBJIIOBAHHS BIJMOBI/Ial0Th CTaHAM CIIPaB PEATBHOTO
CBITY, a 1HIII PO3KPUBAIOTH CTaH CIPaB MOXKJIMBOTO cBIiTY (mmT. 3a Does, 1997, p. 356).
JlinrBodinocopchkrii miaXiag A0 CEMaHTUKH MOJKJIMBHUX CBITIB OyB BHCBITJICHUM
M. M. BaxTiHum, sIKHi BBaKaB, 110 ICHY€ MOKJIMBICHHI BcecBIT (LUT. 3a KaraHoBchKa,
2014Db, c.52), BcepeauHi sKOro icHye Oarato HEBH3HAYCHOCTEH, sKi MOTPEOYIOTH
BpaxyBaHHs 1 BupaxyBaHHs (baxtun, 1979, c. 35).

CyuyacHa TeoOpisi MOXJIMBHX CBITIB — II¢ HOBITHA ajanTallisi BUYCHHS
I'. B. Jleli6Hina, po3pobiena dinocodamu anamituynoi mkonu C. Kpinke, . JIbroicom,
H. Pemep, 5. XiHTIKKOO, TOJIOBHUM TBEPXKEHHSIM SIKOT € JyMKa MPO Te, M0 PeaTbHUIMA
CBIT, TOOTO TOW, IO YHHUKAE BIATBOPEHHS Ta HE MOXKE OyTH CHUMBOJI30BaHUN
(Bacbko, 2013, c. 30), npencraBise cOOO TEBHUN BCECBIT, KW CKJIAJIa€ThCs
3 BEJIMKOI KIJIBKOCTI PI3HOMAHITHUX KOMITOHEHTIB. MOXIMBUMA CBIT € aHOMAaJIbHUM,
TOMY III0 'HE3BAXKAIOUM HA TE€, IO KOKEH aBTOP CTBOPIOE CBiil BJIACHUN MOKIIMBHIMA
CBIT, iXHI CBITM TMOEJIHYIOTHCS CIUJIBHOI TEMAaTHUKOI, KIOUYOBUMH KOHIIETITAMH,
OJM3BKICTIO JIEHOTATUBHOTO mMpocTopy. OKpiM TOrO, CTBOPEHI OJHUM aBTOPOM
NEPCOHAXKI YW CBITH MOXYTh 3 SIBISITUCA Y TBOpAax IHIIUX aBTOPIB, peasli3yrodu
npeneaeHT” (Mucuuk, 2006, ¢. 17). ¥ 1mpomMy BCecBiTi iCHY€ BiAMOBIgHA i€papxis

MIK CKIIaJHUMHU Ta IIPOCTHUMHU CIICMCHTAMHU, AC HOBOCTBOpeHI/Iﬁ CKJ'IaI[HI/Iﬁ CIICMCHT



53

€ IEHTPOM CUCTEMH BIJIHOCHO BCiX THIIMX MPOCTUX €JIEMEHTIB. Y TBOPEHA CTPYKTYypa
BiJoMa sIK ""MojanbHa cuctema' abo "M—moaens” ("Modal system™ a6o "M-modal®),
y sIKif peanbHO icHyrouuit cBiT (the actual world) BucTynae nieHTpaqbHUM €IEMEHTOM,
a Bce, 1110 3HAXOUTHCS 1M03a HOro MeXaMHu, HAJICKUTh 0 MOKIIMBUX CBITIB (possible
worlds) (Kripke, 1963, p. 83). ToO0To MOXIuUBHI CBIT XYJ0XKHBOIO TEKCTY —
€ KOHCTPYKTOM ''aOcoimoTHOIO Mipor' (Tam xe), 00 He Mae Oe3rmocepeaHbOro
pedepeHTa y cBITI peaibHOMY. Byab-KHil MOXJIHMBHI CBIT 000B’SI3KOBO Mae OyTu
MOB’SI3aHUM 13 LIEHTPOM, TOOTO pealbHUM CBITOM, 3a JOINOMOTOI0 TE€BHOTO
noctymHoro 3B’s3Ky (accessibility relation) (Lewis, 1978, p. 37). Takum umHOM,
3B’SI30K MK IIEHTPAJILHUM Ta MOKJIMBUM CBITOM 3QJICKUTh BiJ TIIyMaueHHS MOHSATTSA
"nocsoxrocTi"” (accessibility).

KoxHuii MOKIJIMBHIA CBIT Ma€ OyTH CTPYKTYPOBAaHUMN 1€papXIvyHO, CKIAIaI0UHCh
i3 mekinpkox ApyciB. Moro Hykumii spyc NMpeicTaBIeHO MiKPOCBITAMH HEPCOHAXIB
(O6enenp, 2006, c. 6) i aBTOpa/criocTepiradya, B3a€MO/TIIPOTHIIIIO SKUX 300pa)kKeHO
B HACTYITHOMY SIPYCi CTPYKTYypH XYIOKHBOTO TEKCTy — MaKpOCBITaxX, MPEACTABICHUX
CIO)KETHUMHU JIHISIMU, 5IK1, CBOEIO YEProl0, OPraHi30BaHO B €IMHE XYAOXKHE IJIe —
meracBiT TBopy (Ryan, 1991, p. 553), koxkHa rpaHb SIKOTO IOCTA€ K OKPEMHH CBIT,
BIAMIHHMN Bif iHImIOro (Tam »*e). B3aemomis sipyciB MOXIHUBOTO CBITYy NPHBOIUTH
JI0 BUOKPEMIJIEHHS IBOX MOTO MOJIEJIEN: HELIEHTPOBAHOI Ta LIEHTPOBaHOI. L[eHTpoBaHa
MOJI€JTh O3HAYA€ PIBHOMPABHUM CTATYC YCiX CKJIaJIHUKIB MOKJIMBUX CBITIB 0€3 3arajibHO1
IHTETPYBAIBHOT POl PEATLHOTO CBITY, TOOTO BiH € PIBHOIIPABHUM YJICHOM 1€papXidyHO1
MO/IeJIi Ta BIIOOpaXKe€HHSAM (PparMeHTiB 1HIIUX CBITIB.

Jlpyra mMojiesib MOKJIMBOTO CBITY nepeadadae NOMiIHYBajJbHY POJib PEabHOTO
CBITY W 3aJIKHICTh 1HIIMX MOMJIMBHX CBITIB SIK PI3HUX BEpCi PEaJIbHOTO CBITY
(CeniBanoBa, 2006, c. 527). V dimocodii TepMiH «MOKIHBHIA CBIT» BHKOPHUCTOBYIOTh
JUIS OMUCY CBITY SIK CKJIAAHOI MOJAQIBHOI CTPYKTYpPH, JO CKJaay SIKOi BXOJHSTH
MIJCUCTEMH 1HIIMX CBITIB PI3HOTO CTYMEHS JTOCTYIHOCTI JI0 PEaJbHOTO CBITY,
y IKOMY BOHH TiepeOyBaroTh (I'pumianoB & Mosxketiko, 2001, c. 329).

Takum YHMHOM, MOXKJIMBHM CBIT XYJIOKHBOTO TEKCTY TJIIyMadaTh SK TEBHE

meHTanbHe yrBopeHHs (CemiBanoa, 2006, ¢. 119; Apytionosa, 2000; Semino, 2003);
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IHIMBIAyallbHY aBTOPCBKY MoJenb peanbHocTi (JIorman, 1996, c. 165; CrenaHos,
1995, c. 35-42; Ryan, 2008, pp. 446-450); cBiT i3 cBoiMH (pakTamMu, 3aKOHAMHU
Ta cBoiMH BiacHuMU mifcBiTamu (Ronen, 2006); cBiT ciiB, SKi IPOHUKAIOTH y HAITY
ceigomicte (Xosmr, 2004, c. 37); cBIT, SKHH Ma€ I1HII MPOCTOPOBO-YACOBI paMKH
HiX peansHui cBiT (CMymmHcebka, 2006, ¢. 99; Saka, 2007, p. 22; Widdowson, 2007,
p. 26); cBiT, 10 HEe € 00 €KTUBHO JAaHUM, a CKOHCTPYHOBAaHUM KOTHIIIEIO JIFOJIUHU
(Taylor, 1995, pp. 4-7); cBiT, skuii ski B3aram He MoximuBo ysButu (Eco, 1994,
pp. 75-76). CTBOpIOIOYM HOBY pEajbHICTh, HOBUH (DAaHTACTHYHUI MOXKIMBHI CBIT,
aBTOP CTBOPIOE Pa3oM 13 HUM 1 MOXKJIMBY KapTHHY CBITY, B OCHOBI SIKOI MPHUCYTHI
CJIEMEHTH Ta CTPyKTypa peajlbHOoro cBiTy. [Ipu Tomy, 110 MOXIJIMBHM CBIT
€ MOPOJIKEHHSAM aBTOPCHKOI BIAKPUTOI KOHIIENTYaJbHOI KapTHUHU CBITY, XYAOXKHIN
TEKCT caM T0 co0l1 € PO3TOPHYTOIO 3aKPUTOI0 KAPTHUHOIO CBITY BUTAJJaHOTO, SIKUI Ma€e
3a/1aH1 aBTOPOM/HApPaTOPOM MOYATOK 1 KIHEIIb.

XyAO0XKHIA MariyHuid MOXJIMBUM CBIT, IPUCYTHIA Yy TBOpax KaHpy (eHresi,
MPE/ICTABIIAE CaMe TaKy MHOXXMHHICTh MariuHUX CBITIB, IO BKJIIOYAaE B ceOe pi3HI

MiJICBITH, AUB. puc. 1.4.

MariyHuu CBIT

qacy
bazoBui
MariyHuu
CBIT
CBIT 1HIUAX CBIT MariyHux
Mari4yHMx CBITIB MIEPCOHAXKIB

Puc. 1.4 MHOXXHWHHICTH CBITIB Mari4Horo XyJ0XHBOTO TIPOCTOPY
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3 HaBEeJIEHOTO PUCYHKY BUIUIMBAE, 110 MariyHui MOXIUBUMA CBIT (1am MMC)
XyJA0KHBOTO TEKCTY 1HKOPIIOpY€ JeKiJbKa IMIACBITIB: CBIT MariyHoro 4acy,
ne BiAOyBalOThCSA 3MIIIEHHS B 4Yacl MDK MHUHYJIUM 1 MaiOyTHIM, 1[0 3a3BUYail
II03HAYAIOThCS PI3HUMH I'paMaTHYHHMHM 4acoBuMHU popmami, sik ot “there and back™
y pomani JI.Tonkina "Hobbit or There and Back Again” (Xo06it, a0o 1o1opox Tyau
1 Ha3am); CBIT Mari4yHUX MEPCOHAXIB (ICTOT HA KINTAJIT JPAKOHIB YW MPEIACTABHUKIB
PI3HUX MariyHux pac K OT edb(u, THOMH YM OPKH); CBITU 1HIIUX MAariyHUX CBITIB,
o ICHYIOTh reorpadiyHO B MeXax 0a30BOr0 MAariyHOro MOJKIHUBOTO CBITY
XYJ0)KHBOTO TEKCTY.

TBopU kaHPYy TYMOPUCTHYHOTO (DeHTe31, BIJIMOBITHO JO CBOIO MPU3HAYCHHS —
MapodIfOBaTH  TEKCTH  KIACHYHOTO  CKBIBJICHTY, CTPYKTYPHO  CKJIQJAIOTHCS
13 3a3HAYEHUX MHOXUHHUX IIIJICBITIB, MPOTE MAalOTh HA METI HE JIUIIEC MPOEKIIIIO
3HaHb NIPO peajbHUM CBIT Ta IPalOTh HA PI3HMII Yy HNPHUPOAlI KIACUYHOTO MAridyHOro
MHO>XWHHOTO CBITY Ta HOro KOMIYHOTO BIAMOBIJHHKA, a TaKOX 1 HEOYIKYBaHYy
JeMarizaiio BCbOr0 4YapiBHOTO, IIO € CKJIAJOBUM €JIEMEHTOM Marii KOMIYHOTrO
XYJI0)KHBOTO CBITY. TOOTO pO3yMIHHS KOMIYHOIO MAaridHOro MOKJIMBOIO CBITY
(KMMC) six HepeaJIbHOTO MPOTUCTABIISIETHCS HE TUIBKU MOHSATTIO HOPMH KJIACUYHOTO
MariqYHOro MOYJIMBOTO CB\TY, a i MOHSATTIO PEaIbHOTO Ta TPUBIAIBHOIO, IO HAJICKATh
0 KAaHOHIB Ta IITaMIiB ()aHTAaCTUYHUX MAridYHUX CBITIB KJIACUYHOro (heHTesl.
3okpema, I1. XaHT cTBEepIKY€E, IO KOMIYHUN MOKIIUBUN CBIT Ma€ OyTH NPUB’sI3aHUN
70 PEaJIbHOTO CBITY IS TOTO, MO0 y YWTadya HE BUHUKIIO MOYYTTS ILITIKOBUTOTO
XaoCy Ta HE3pO3YMIJIOCTI, OO0 mapojiioBaHi €JeMEHTH OyJM JIETKO BITi3HAaBaHI
(Hunt, 2003, p. 9). Omxke, roj0BHAa YMOBa CIPUHHSATTSA TAKOTO XYJIOXKHBOTO CBITY —
(OoHOBE MPOTUCTABIECHHSI HOMY pEajIbHOr0 CBITY. ABTOPU T'YMOPUCTHYHOIO (PeHTE31
I1JIKPECIIIOI0TH BIJIMIHHOCTI 3arajlbHOCTPYKTYPHHUX MPUHIUIIIB MOOY/I0BU IXHIX CBITIB
1 IpsIMUM 31CTaBJICHHSM 3 "HamuM" CBITOM, 1 3a JIOMIOMOTOI0 HATSKIB 1 acolliarii.
Cripn 3ayBaXKUTH, IO HA CTAHOBJIEHHS MariyHOTO MOKJIMBOTO CBITY TYMOPHUCTUYHOTO
denTe3i, OKpiM XyJOXKHIX CBITIB TBOpIB KIACUYHOTO (EeHTe31, MaloTh BILIUB
MMC wmidiB, ka3ok Ta jereHj. Lleil B3aeM03B’s30K, CIIUPAIOYKNCH HA TEPMIHOJOTIIO

M. ®. MicHuK, TpOJAEMOHCTPYEMO HA puc. 1.5.
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Kazku (mpoctoposi

: Jlerenu (mosieBi
Mi(hO3HAKH)

Midu (npeameTHi ;
du (npen Mi(o3HaKN)

o Mi(O3HAKN)
HOAOPOKI MIXK

_ ' MeTtamopdo3u
CBITaMH, TOTIOHIMHU

Marigfi mpeaMeTH,
Marivfi pacu

ba3zoBuit mariyauii
MOJIMBUH CBIT

T'YMOPUCTHYHOTO
denTesi

Puc. 1.5 Bruius MMC wmi(iB, Ka30K Ta JI€reH 1 Ha MariYHuii CBIT

TYMOPUCTHYHOTO (peHTe31

[Is1 cxema BimoOpakae He nuiie cBiToOynoBy MMC, a i1 iloro BepOaibHy
KapTUHY, MOKa3ylouH, ski eileMeHTH 1HImUX MMC € mxepernoMm i CTBOPEHHS
KOMIYHOTO MariyHoro MOKJIMBOTO NpOCTOpy JMCKOCBITY, MpPEACTaBICHOIO y TBOpax
T. IlpatyerTta. Mu OyaemMo KOPHUCTYBaTHUCS TEPMIHOM MpOCHmip Ha TO3HAYCHHS
MOKJIMBOTO CBITY, 300pakeHoro B pomaHax T.IIpartderra, mnd yHUKHEHHS
tapToJiorii. 3ano3uueHds 13 MMC wmidiB, Ka30Kk Ta JEreH] MariyHUX ICTOT, SIBMIIL
Ta MpeAMETIB, apTedakTiB, 10 MOTIM 3a3HAIOTH TpaHChopMaIliil y 6a30BOMY MariyHOMy
MOXKJIUBOMY CBiTi, M. MicHuk HazuBae "Mi(o3HaK", M0 € CEMIOTUYHOIO CTPYKTYPOIO,
AKa XapaKTePU3YEThCA BIJACYTHICTIO pEaJbHOrO JEHOTaTy 1 CHIBBIAHOCUTHCS
B KOHIIENITYaJIbHOMY IUTaHi i3 MOHATTAMHU "dyaecHe” Ta "gapiBue" (Mucuuk, 2006,
c. 10). Taki miho3HaKM MOTUISIFOTHCS HA TpU KaTeropii: 1) mpeaMeTHi, K OT MarivHi
ICTOTH Ha KIITaNT eab(iB YU APAKOHIB, SKi 3armo3uycHi 30kpema i3 midis (Grundtvig,
1976, p. 20), 2) npoCTOPOBI, SK OT TOMOHIMHM, Ha KIITAJIT 3alI03MYCHUX 13 Ka30K 3aMKiB,
BEX, ckelb, OyaiBens (Kosanis, 2007, T. 2, ¢. 530) Ta 3) momieBi, Ha 3pa30K MariuHUX
MeTamop(do3, 110 BiAOyBaIKCS i3 TePOSIMHU TaBHbOTPELLKHX JIETeH/I (TaM caMo).

Takum unnoMm, mix MMC rymopuctuyHoro (enresi OyaemMo po3yMiTH TaKUi

MO>KJIMBHUM CBIT, 1110 OPraHi30BaHUN HAa OCHOBI CTPYKTYPHHUX MPUHIUIIB, BIIMIHHUX
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B1JI MPUHIIUIIIB OpraHi3allii peajJbHOro CBITY, Jie CTaH CIPAB CYyNEPEUYUTh CTaHy peuei
y peanbHOMY CBIiTi. Takuil CBIT Ma€ CBOi BJIAaCHI MIJCBITH Ta IMapOJIIIO€ KaHOHU
MOJKJIMBUX CBITIB KJIaCHYHOTO (eHTe3l, Midy, Ka3ku 4Yd JIETEHAM, TaKUM YHUHOM
CIPHUSIOYM aKTHBI3aIlll TIpoliecy HMOro I1HTEpHOpeTarii YuTadeM 13 3adydeHHSIM
JI0IaTKOBUX KOTHITHBHUX Ta EMOILIIHNX 3yCcHIIb OcTaHHBOTO (Bopobiiosa, 2006, c. 72).

Y xomiunomy MMC T. Ilpatderta, sk BiH caM 3a3Hauae y kHu3i "The Science
of Discworld", iHTerpyroThcs pi3Hi CBITH, Ha MO3HAYCHHS SKUX BXKHBAIOTHCS TEPMIHU
"Roundworld" (Roundworld, our home planet, and by extension the universe in which
it sits, runs on rules) — cBit, ae cTaH peuci BiAMOBIAA€ CTaHy CIPaB y peaabHOMY
cBiTi (pizmuno i yoriuno MmoxumBui cBiT), 1 "Discworld” (And Discworld runs
on magic), je cTaH cmpaB CylepedyuTh CTaHy pedeid y peambHomy cBiTi (Pratchett,
Stewart, & Cohen, 1992, p. 1).

Y MMC rymopuctruyHOro eHTe31, o € Mapo/i€r0 Ha peabHUM CBIT, Y IKOMY
MU KMBEMO, Ta Ha MOJIMBHM CBIT KJIACUHYHOTO (DEHTE31, MOKJIMBI MIJICBITH MalOTh
BJIACHUH CIOCI0 BepOATLHOTO BUPAKEHHS, a IX CYKYMHICTh Y TBOPI MOXHA PO3IIISIaTU
K TUTicHy iepapxiuny cucremy (baOymkun, 2001, c. 10-11). ToOto, deHTe3iliHMit
MOXJIMBUH CBIT — I1€ KOMIYHHM MEracBiT, SKUH 00’ €THYE MaKPOCBITH, 110 OYIYIOThCS
HABKOJIO BIJHOCHO CaMOCTIMHUX CIOKETHHMX JIIHIH, 5K, B CBOIO Y€pry, pPO3KPUBAIOThH
MIKpOCBITH OKpemux mepcoHaxiB (Anekcanapyk, 2011, c.6). Ile, sk HacHiIOK,
3a0e3reuye BIIUYTTS PEATbHOCTI Ta MOCHJICHHS KOMIYHOTO e(DEeKTy MUIIXOM TO€THAHHS

Ta B3a€EMO3B’SI3KY IUX MIJCBITIB MPH MIJIKPECIEHHI iX HEBIAMOBIHOCTI OJJHE OJTHOMY.

1.2.2 IlousaTTsa Marii Ta ii BUAM B TyYMOPUCTHUYHOMY (eHTe3l.
Maris 1ie HeBiJl’eMHUM CKIIQIHUK TBOPIB )KaHPY T'yMOpucTU4YHOro pertesi. Ha qymky
III. CmiBak, "marisi, pa3oM 13 KBECTOM, — € IIEHTPaJIbHUM BU3HAYAJIBHUM CHUMBOJIOM
CydacHOTro (peHTe3l, 3aBASKUA SIKUM apTUKYJIIOEThCA SK (opmMa HapaTHBy, Tak
i TemaTuunuit 3mict” (Spivack, 1987, p. 15). Sk mu Bxe 3’sACyBaji, MOYKJIMBUN CBIT
TYMOPUCTHYHOTO (PEHTE31 € MPOCTOPOM, SIKUW MiIKOPSAETHCA 1HAKIINM, HEJOTTYHUM,
YapiBHUM 3aKOHaM, IO B TEPMIHOJOTII (eHTe31 MO3HAYAEThCS CIOBAMHU ' Maris"
Ta "4aKkilyHCTBO". AJie BIAMIHHICTh Marii Ta 4akJlyHCTBa B TYMOPUCTUYHOMY (heHTe31

camMe B TOMYy, IO NMpU CTBOpeHHI komiuHoro MMC TpaauiiitHi XyAoxH1 oOpas3u
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MariyHoro MepeoCMUCIIIOITECA Ta MapoAIOIThca. TOOTO CBIT T'yMOPHUCTHYHOTO
dbeHTe31 — 11e He MPOCTO MPOMYIIEHI KPi3h MPU3MY Cy4acHOI CBIIOMOCTI J1aBH1 Midu,
JereHau Ta ckazanus (Dimemuiuiep & Jlebenes, 1993, c. 201), a ix mepeocMUCICHHS
Ta 1HTEpIpeTalis aBTOPOM 3 METOI CTBOpeHHs KoMiuHoro edekty. O. JI. bapkosa
3a3Hayae, 110 3armo3u4eHHs Mi()oIOTiYHOT CUCTEMH aBTOpaMU TBOPIB T'YMOPHUCTUYHOTO
¢denTe3i BiAOyBaeTbcs HaBMHUCHE, a/pkKe ''BTIICHHS Mi(OJIOTIYHUX YHIBEpCATbHHUX
KaTeropii crpusie HaAyKOBOMY OCMHCJICHHIO Ta XYJI0’)KHbOMY KOMIYHOMY MEPEBTIICHHIO
Mmiosorii fK Ha JIOTIYHOMY, TaK 1 Ha €MOI[IWHOMY pIBHI CBiIOMOCTI Cy4YacHO{
moauau” (bapkosa, 2012). ABTOp KOMIYHOTO MOKJIHMBOTO CBITY, BiAIITOBXYHOYHCH
B KaHOHIB MariyHoi Mi(i4HOi CBITOOYJOBH KJIACHYHOTO (PEeHTE31, MEPETBOPIOE
iX Takow MIpo, MmO, 3 OJHOro OOKy, KJIAaCH4HI PUCH TAaKMX MOKJIMBHUX CBITIB
(HeBIAMOBIAHICTh 3aKOHIB MOXJIMBOTO CBITY JIOTIHI Ta (i3HIll peasbHOro CBITY,
B3a€MO3B’SI30K MAaKpPOCBITY TBOPY 3 MIKPOCBITaMH IEPCOHAXIB) OyJM BIi3HABAaHI,
a 3 Ipyroro, OyJio 3p03yMiJIO, 110 BOHU MapOJIII0I0ThCS Ta BUCMIIOIOTHCS. A OCKIJIBKU
Marisi y KJIaCH4HOMY (heHTe31 BUCTYTA€E B POJI1 CIOKETOTBIPHOT MPYKUHU (/1K€ JTUIIIE
HAsBHICTIO Marii MOJKHa TMOSCHUTH ICHYBaHHSA (PAHTACTUYHHMX CBITIB) Ta CHJIH,
31aTHOT 3MiHIOBaTH HaBKoJyMIHINA cBIT (['peitno, 2001), BoHa € OCHOBHUM 00’ €KTOM
KOMIYHOT TpaHcopMaliii.

Huckocsit T. IIparuerta — e cnenuiuHuii MEHTAIBHUA KOHCTPYKT, Y SIKOMY
XYJO0XKHS PEAITBHICTh JOMOBHIOETHCS HOBUMHU pHCAMH, TOOTO 1€ JTO3BOJICHI JHMBa
Ta Maris. Y JIMCKOCBITI Bipa B 4apiBHE MAa€ MOTYTHIO CHIIY, € HEOOX1IHUM 3aKOHOM
ICHYBaHHS JUIsl MariyHUX 1CTOT, 3aKJIMHAHb, apTedakTiB. Te, y 10 BIpsATh, BIAHAXOIUTH
CaMOCTIHE XUTTS. | HaBMaku, 3HEBIpa MOXKE 3pPOOUTH HEICHYIOUUM YCE, 1110 3aBTOJTHO,
He3BaKalo4X Ha (akT HOro iCHyBaHHS. TaKuM YHMHOM, OCHOBHUMH XapaKTEPHUCTUKAMH
MariyHoro y 1poMy (aHTaCTUYHOMY CBITI €. 1) HasBHicTh Bipu B uapiBae (Power
of Belief); 2) 3akon onosignoi npuunaHOCTI (Narrative casuality); 3) HasBHICTE Marii
1 YaKJTyHCTBa, MariyHux apredakriB Ta nepconaxiB (Rapcak, 2011, p. 9). Po3risaemo
111 XapaKTePUCTUKH JICTATBHIIIIE.

A. Kio4oBUM MOMEHTOM y BHHHMKHEHHI MariyHux ICTOT Ha JIMCKOCBITI

e HasBHicTh Bipu (Belief) B aux. Jlekcnuna ogununs ""belief" e npucytHbor0 B 6ararbox
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CJIOBOCIIOJIYYCHHSIX, 110 BU3HAYAIOTh CTAHOBJICHHS MariuHoi icrotu: "people have got
to believe that", "what gods need is belief", "most of them stay that way, Because
what they lack is belief", "Goods need the belief of its worshipers" (Pratchett, 1992b,
p. 197). [TocriiiHe MOBTOPEHHS I[LOTO CJIOBA BUKJIHKAE acoriallii 3 bioimiero, ae Takox
3yCTpIYalOThCS MariuHi, TOOTO HepeanbHi 3 (PaKTUYHOI TOUKH 30pY, SBHILA UM ICTOTH.
Jns mposenenHst aHanorii 3 bibmieto, T. IlpaTdyeTT BUKOPHCTOBYE crenupiuyHy

peniriiiny nekcuky “shepherd, seeking a lost lamb", "worshipers", "prayers"”, "a temple"
(Pratchett, 1992b, p. 5), ockinbku Bipa € OCHOBOIO pedirii. B3aemois marii ta peririi
BUJIO3MIHIOE CHCTEMY YapiBHUX 0OOpa3iB Ta CHPHUS€ TBOPEHHIO KOMIYHOTO e(eKTy

BHACJIIIOK HECITOAIBAHOCTI TAKOTO 31CTaBJICHHS, AUB. puC. 1.6:

Bipa B mariune

peniris Maris

/ bi6mis / \

JICKOCBIT

MarigHa ictora ; MariuHa icrora
aHaJIoris

TOBOPUTL — HOpMaA M TOBOPUTL — JIUBO

N J

o

Puc. 1.6 Ananoris Mi>k MariYyHUMU CBITaMH KJIACHYHOTO Ta TYMOPUCTUYHOTO (heHTe31

B aCMEKTI BUAO3MIH MarivHoro o0pasy nepcoHa}y

bibmis nae BiacHe TiAyMadyeHHs TMEBHUX HEPEAIbHUX TOAIN, $KI BaXXKO
NOSICHUTU 3 MOy HEBIPYKOYOro, npoTe (aKTUYHMX 3 TOMJISAY BIpSIHUHA
(BOCKpECIHHS MEPTBUX, 3IIICHHS TSKKOXBOPHX, TBAPUHU, 10 po3MOBIsioTh) (KHura

ByTTs1). 3rigHo 3 610/11HUM TIIyMadeHHSIM CIOYaTKy OyJo sSBUIIE (HAPOIKEHHS CHHA
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Boskoro, Oro MpoNOBIIHUIIBKE XKHUTTS, PO3I ATTS, BOCKPECIHHS, 3Mil, 110 PO3MOBJISIE).
TimpkM MiC/Is PO3yMIHHS Takoi HE3BUYHOI MOCIIJIOBHOCTI MOAIN y JIIoAeH mouana
3’SBIISITUCS Bipa B LIOCH 4YapiBHE, 1 TOMy BOHH CTaBaJIM IMOCIIJOBHHUKAMHU MEBHUX
BipyBaHb Ta CIIPUHAMAIIH 111 MariyHi sSBUIIA K JaHICTh. TakuM YMHOM, MariyHa ictoTa
"3miit 3 Enemy" He BuKIiIMKae moauBy y €BH CBOIM BMIHHSIM PO3MOBIISATU. BogHowac,
ko y MMC JluckocBiTy BigOyBaeThCsl KOMIYHO 3a0apBiieHa TpaHc(opmariis pemirii
(BipH) B Mariro, MOCTIAOBHICTh "sBuIle” — "Bipa" BTpauae CBiil CEHC Ta BHUKJIHKAE
CMIXOBY peakiiiro. Amke 0e3 Bipyd — 3AaTHICTh Mari4Hol iCTOTH PO3MOBIISITH TTOYHNHAE
BUKJIMKATH 3AMBYBAaHHS 1 3/1aBaTHCS KOMIUHOIO, SIK OT 3/IMBYBAaHHS 4YapiBHUKA
Puncsinga crocoBHo wmeua Kpinra, sikuit g0 HbOro 3BepHyBcs. Cuna Bipu
MIOIIUPIOETHCS HE TUTBKW HAa IPUYMHN BHHUKHEHHS Ta iCHyBaHHs boriB, BoHa Takox
PO3MOBCIOKYEThCS HAa MI(DIYH1 ICTOTH, SIKI BTUTIOIOTh ME€BHI aOCTPaKTHI KOHIIENITH, TaKl
sk Cmeptb (Death), Yac (Time) tomro y BT aHTporIoMOpGHUX MEepCOHi(iKaIlii.
dopma Ta 3MICT IMX MepcoHIPikaliii BU3HAYAETHCS JIIOABMHU, ajl€ HE 3a TUMH
O3HAKaMH, K1 Il IepcoHiikallii HACIIpaB/il MalOTh, a JIMIIIE 32 CTATUMU YSIBICHHIMHU
PO T€, SIKUMH pUCaMH BOHU MOXKYTh BOJIOJITH. Came TOMy, Takl BTUICHHS € 00’ €KTOM
MOCTIMHUX KapTiB aBTOPA HAJl JTIOJCHKUMH CTEPEOTUIIAMHU.

b. Cytp 3akony omosimnoi mnpuuuaHOCTi (Narrative casuality) sk o3Haku
MariqyHocTi J{UCKOCBITY MOJISATa€ B TOMY, IO BCl JKMBI ICTOTH Ta HEKUB1 MPEAMETH
ICHYIOTh TaM Yy TIEBHOMY BUTJISIZIl TOMY, 1110 BOHU MalOTh ICHYBaTH y TAKOMY BUTJISIII,
ajpKe iX yaBisitoTh came TakuMu. Himo Ha /{ucky He mMoke icHyBaTtu 0e3 HasiBHOCTI
nepBicHOT icTopii (Story), sika BU3Ha4Ya€ XapaKTePUCTUKU Ta MPUPOJY YCiX CTBOPIHb,
10 HACEJSAIOTh 1€l MOXIMBUHN CBIT. 30Kpema, Mariuny ictoty "'Dragon” (Ipaxon)
y JiTepatypi ¢eHTe31 YSBISIOTh TaKo, SIK ii BianoBigHuka y pomadi J[x.P.P. Tonkina
"The Hobbit or There and Back Again": "My armour is like tenfold shields, my teeth
are swords, my claws spears, the shock of my tail is a thunderbolt, my wings
a hurricane, and my breath death!" (Tolkien, 2007, p. 217).

JIpakoH — 11e BEeTMYE3HMI JTyCKATUH AP 3 TEPETUHYACTUMH KPUJIAMH, YOTUPMA
JarnamH i cTpalmHuMH masypamu (my teeth are swords), 70BruM XBOCTOM 3 TOCTPHUM

kirtsimu (My claws spears), 10Broo Imirer0, 3y0acToro MaIielo i TOJ0BOK0 3 POTaMHu.
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Takuii qpakoH HaAIICHUH Marieto, Buanxae noiaym's (ado mo-ueOy b iHme) (my breath
death), 3matuuii miraru (my wings a hurricane), oxopoHsie ckapOu 1 CTaHOBHTH
3arpo3y I OTOYYIOUMX, y TepIry 4depry joaed. Hepimko npakoHIB HAAUISIOTH
BEJIMKOIO MyApicTio a0o miactynHicTio. T. IIpatyeTt 3a momomororo emiteTiB "Cruel,
cunning, heartless, and terrible, great big flapping leaping thing" Tta niecnis
"supposed, expected, could" (Pratchett, 2008a, p. 2) migkpeciroe came I1i CTePEOTHITHI
O3HAKM JPAKOHA, 1 K PE3yibTaT TAaKOi BIPH, JPAKOHH 3 MOTIISLY JOJEH BUTIISIAIOTH
caMe TakuMu. KOMIYHICTh BUKJIMKAHO THM, IO MaridHi iCTOTH, SKi IIOBOJSTH ceOe
BIJITIOBIHO JI0 JIFOJCHKUX BIPYBaHb, MOSCHIOIOTH HEBIAMOBIIHICTE MK CTEPEOTHUIIAMU
32 PEaNbHICTIO, XapaKTepu3ylouu cede sIK JOCTaTHbO HEMOTaHUX, OJaropoJIHUX,
3amajgpbHuX Ta BUcokoMopainsHuX (“'n't bad enough, noble, kindled, having morality").
Takum 4MHOM, SIKIIO SKYCh JIET€HAY MOCTIMHO PO3MOBIIAIOTH 1 B HEl BIPUTH BEJIMKA
KUIBKICTB JIFOJIEH, BOHA CTAa€ MPABOI0. 3HAHHS ICTOPIM, iX BUKOPUCTAHHS B HAJIECKHUIA
yac Ta MOXJIMBICTh 3MIHIOBATH 1XHI OCHOBHI PUCH € HIAIPYHTSAM JUIsi BUHUKHEHHS
pi3HUX (popM MariuHoi cuiau (Mip1yHUX MariyHux ictot, boriB) y JluckocsiTi. 3BHuka
0araTbOX MEIIKAHIIB LBOTO CBITY PO3YyMITH Wi I1CTOpii OyKBaJlbHO, TOMHOEHA
Ha cuwily ixHbOI Bipu, mMoxke cTBOptoBatH Oyab-siKi (POPMHU ICHYBaHHS MariyHOTO
(ictoTH, KpaiHu, apTedaxKTn).

B. Maris 1 4akiIyHCTBO SIK CKJIaJHUKU rymopuctuyHoro dentesi (JKamanosa,
2006, c.217) moB’s3aHi 3 BOJIOJIHHSAM TOJIOBHUMH TEPOSMH HaAIPUPOTHUMH
3M1I0HOCTSIMU Ta MariYHUMH BMIHHSIMH, MariyHUMH apTedakTamMud 1 CHUMBOJIAMH
Ta 3 PO3YMIHHSAM Marii sIK MEPEBUIIICHHSIM peaIbHUX MOXKIIMBOCTEH JIFOJIMHU YU CBITY.
AJie BCi 11l MariuHi BUSBH ICHYIOTh y kKoMiuHOMY MMC He 3apany 301IbIICHHS CUIIH
YU MOXKJIMBOCTEH TMEePCOHaXIB, a JIMIIE 3apaad TOTO, M00 3aBaykKaTH iM Ta BECh Yac
CTBOPIOBATH TEBHI MPOOIEMHU.

Mariss B rymMopucTuyHOMY (EHTe31 — 1€ HasBHICTh Yy TOJIOBHUX TIepoOiB
HAAMPUPOIHUX 310HOCTEN Ta MariYHUX YMiHb Yy CBITI, A¢ nanye marisa. Ha JIuckocBiTi
TaKUMHU YMIHHSIMH BOJIOIIOTh YakiayHu (Wizards) ta Bigsmu (Witches). L{i mepconaxi
HaJIJIEHI MariYHUMH HaBUYKAMH Ta 3A10HOCTSIMHU, IO BUAUIIIOTH iX 13 MEpPeCciuHuX

JIOJEd Ta BIIKPUBAIOTH IS HUX HOBI HAJAMOXJIMBOCTI. Aje TiXHI Maridfi
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CIIPOMOJKHOCT1 BIIPI3HSAIOTHCS MDK co0or0. Tak, OoCHOBHa OCOOJMBICTH YaKIIyHIB
y JIMCKOCBITI — 1€ HE TXHS MOTYTHICTb SIK MariB, a iXHs MOTYTHS ’ara Ji0 BUKUBaHHS
B 00poTKOI 13 KoHKYypeHnTamu (Not powerful, highly competitive, great powers of survival,
tired of life — dead (Pratchett, 1986, p. 4). Maris BigbOM MPOCTHUCTABISETHCS Marii
YaKJTyHIB 3a MTapaMeTpaMu HassBHOCTI 3/TOPOBOTO TJIy3ly Ta TIOBark OTOYYIOUMX JI0 iXHIX
JakIyHChKHX 3ai0HocTel (good, respected, having common sense (Pratchett, 1987,
p. 25). To6TO MOKHA TOBOPHUTH TIpo icHyBaHHs y JluckocBiti Marii Yaknynis (Wizard’s
Magic) ra Marii Bigsom (Witch’s Magic), siki koMiuHO KOHTPACTYIOTh OJ[HA 3 OJTHOIO.

VY JluckocBiTi € mie ¥ TpeTid pi3HOBHUI Marii, sikuii mae Ha3By IlepBuHHa
npupoana maris (Raw Natural Magic), 3 sikoi OepyTh MOYaTOK yCi iHIN BHUIM Marii,
TOOTO BOHA 3a CBOEIO CYTTIO € YMMOCh Ha 3pa3ok bokecrBa. Ommuc Takoi Mmarii
SIK JKHMBOT ICTOTH JIOCSTA€ThCA 3a paXyHOK BUKOPUCTaHHs HepcoHidikarii "can be found
in raw state, it radiates raw enchantment, it expanses the Discworld" (Pratchett, 1985),
a OTXKe, SK 1 I1HII MariyHi icTotu J[MCKOCBITY, BOHA Ma€ CBIM BJIACHUN XapakTep
Ta yMOBH icHyBaHHs. Le#t pizHoBU Marii B komiuHOMy MMC He € mariero sik Takoro,
10 HAJA€ TEPOSIM HAIIPUPOIHUX MOKIMBOCTEN YU MOCUIIIOE IXHI MariyHi 3J10HOCTI,
[ CKOpIIlle IEBHUN XIMIYHUI €JIEMEHT, 3aBJISIKU IKOMY MOXYTh YTBOPIOIOTHCSI HOBI
CBITH, TraJlaKTUKW Ta KOHTMHEHTH, Hampukiaa: "Huge surges of raw magic boiled
uncontrolled around the very foundations of the multiverse itself, welling up through
every crevice into hitherto peaceful dimensions and causing novas, supernovas,
stellar collisions, wild flights of geese and drowning of imaginary continents"
(Pratchett, 1985, p. 2).

I'. XynoxHiii oOpa3 marii nependadyae TakoX HAasBHICTb B MOXKJIMBOMY CBITI
MariyHux apredakTiB (HaApUKIal, YapiBHUNA Me4 a00 KiIbIIE), TPEAMETIB UM 00’ €KTIB
(3a4apoBaHMUX MICI[b MPOKUBAHHS MEPCOHAXKIB), Kl HANUISAIOTh YAPIBHUMHU CHIJIAMH
repoiB, SIKI HUMU MMOYaTKOBO HE BOJIOJIFOTH, 400 MOCUIIIOIOTh YPOXKEHY CHUJTy Maris.
AJDKe yapiBHUU MPOCTIp HAMIISABCA MariyHMMH SIKOCTSAMH, Tak camo, SIK 1 pedi
B HhOMY (Ctenanenko, 2018, c. 212). JI3epkano Ha CTiHI — HE JUIIE TEKOPATUBHUMA
€JIEMEHT, a 3aci0 nmepexoay, a00, MpUHANMHI, MOXKJIMBICTh 3a3UPHYTU y 1HILIUNA CBIT.

HapiTh gKI10 HiSIKa MarigHa icToTa He 3’ IBUThCS 13 A3epKaja, TPAAUIIIHHO 0YEBUIHO,
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110 11e — noreHiiiHui yapiBauii 00’ ekt (Ellis, 2004). Hepinko 3ragku mpo 1ii NpeaMeTu
CIIYTYIOTh 3pYYHUM CIOKETHUM MPUHOMOM 300pakKeHHS METaKBECTy a00 CIyTyIOTb
00’€KTOM Mari4yHuX 3akjinHaHb. 30Kpema, Mmariunwii aptedakr "Sword" (Meu),
nepconidikyerscs (1’1l teach, 1've worked, 1’ll chop your head off, the sword said"
(Pratchett, 1985, p. 46) mns Toro, o0 MOKa3aTH, IO BiH € HE JIMIIC JOMOMIKHOIO
CHJIOIO, SIKa JOJA€ MOTYTHOCTI T€POI0 1 MOCHIIIOE HOTO MOKJIMBOCTI, BiH Ma€ CBIA
XapakTep, KOJACKC YeCTl Ta MEBHI JUJIAKTUYH1 HABUYKH, HEOOX1IHI I M1ATPUMYBaHHS
BJIACHOI peryTarlii.

Otxe, mpoaHaTI3yBaBIIM CKJIQJHUKA ''MariyHoro', Taki sK (aHTaCTUUHHI
MO>KJIMBHM CBIT 3 MOr0 OCOOJMBHUM 4YacOBO-TIPOCTOPOBUM KOHTHMHYYMOM Ta Maris,
0 € CIOKETHOK OCHOBOK T'yMOPUCTUYHOTO (PeHTe3l, JOXOJMMO BHUCHOBKY,
110 OCHOBHMMHU O3HaKaMH KaTeropii 'MariyHoro", BTUICHOI B TyMOPUCTUYHOMY (DeHTe3I,
€ UTFO30PHICTh Ta HEBIANOBIAHICT (D)aHTACTUYHOTO CBITY JIOTILI 1 3aKOHAM PEabHOIO
CBITYy, Hemepen0dadyBaHICTh MOJIA 3a PAXyHOK NapoJu3alii KJille, BIACTHBUX
KJIacHYyHOMY (peHTe31, Ta HasBHICTh BipM B uapiBHe, HepeaibHe. lle Bupakaerbcs
y BOJIOJIIHHI NTEPCOHAKAMH MIEBHUMHU MariYyHUMU HaBUYKaMHU, 1110 CYTTEBO BIJIPI3HSIOTH

iXHIX BOJIOJApIB BiJl IEPECIYHUX JFOJCH Ta BIIKPUBAIOTh JJII HUX HOBI HAJIMOKJTMBOCTI.

BucHoBku 10 po3ainy 1

1. Kareropis KOMIYHOrO € 0araTOIUIAaHOBUM SIBUIIIEM, IO TOB’SI3aHO
31 cenu(piYHUM KOJIOM TMEepeKUBaHb JIOAUHU. Pe3ynpTaT KOMIYHOTO — CMIX —
IPYHTYETBCS Ha PO3YMIHHI QJIOT1YHOCTI JKUTTEBHUX SIBULI: JIMCOHAHCIB, MPOTUPIUb,
BIIXWJICHB BiJ HOPMH, TOOTO HEBIAMOBITHOCTEH MK OUIKYBaHHSIMH CTOCOBHO ITEBHOT
CUTYyallli Ta pe3yJbTaTiB 1i OCMUCIICHHS.

2. Taka HeBIANOBIIHICTh MOYE MMPOBOKYBAaTH BUHUKHEHHS! KOMIYHOT CUTYallii
y 11 cy0’€KTUBHOMY TIyMayeHHS 1 caMe€ TOMY CMIIIHE PO3YMIEThCS SIK MPOIYKT
HEBIJIMOBITHOCTI — CBOEPIIHOT KOMIYHOI TPU MPOTUPIUYSMHU, MPOTUCTABICHHSIMU
Ta HeCyMiCHOCTSIMU. LI rpa MoXe pO3KpUBATUCS Yepe3 UMM CIEKTP MPOTHPIUb:
MDK BHYTPIIIHIM Ta 30BHINIHIM, (OpPMOIO Ta 3MICTOM, METOK Ta 3aco0aMu ii

peaiizariii, 1IeaIbHUM 1 peaIbHUM.
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3. bazoBuMu YMHHUKaAMU TMOPO/KEHHSIB KOMIYHOTO e(eKkTy € 00O0B’s3KOBa
HasBHICTh €JIEMEHTIB HECIIOAIBaHOCTI, IO CIPUYMHSIE HEBIAMOBIIHICTh CHUTYAIIIi,
o0Opa3y 4YM [iajory TOIMEpeIHIM OYiKyBaHHSM, a 3aBEPIIYETHCS 3HATTAM HAmNpyTu
y BUIJISAJII CMIXOBOI peakiiii, sSika BUHHMKA€ B Pe3yjbTaTl YCIIIIHOI 1HTepHpeTarii
KOMIYHOI iH(opMallii, 41 THIBY Ta 00pa3H, y pa3i AKIIO MPOTHPIYYS HE BUPIIICHO.

4. Y ryMOpuUCTHYHOMY (PeHTe31 Taki O3HAKU KOMIYHOTO SIK HECIOJIIBaHICTb
Ta HEBIJAMOBIJAHICTh BHUSBISIOTHCS IIJISIXOM HMKOPHUCTAHHS aHAJOTIM, acolramii
Ta MOBHOI Ipu. JKaHPOBI XapaKTEpPUCTUKU TBOPIB TYMOPUCTUYHOTO (heHTEe31 MOB'sI3aHi
31 cenupIKO0 CIOKETY Ta KOMIIO3HIIl1, HASBHICTIO HAIIPUPOIHUX Ta (DAaHTACTUIHUX
€JIEMEHTIB, TOMY B HHUX BIJJOyBa€ThCS PO3MUBAHHS MEX MDK acOLIaTUBHOIO
Ta PALlOHAJILHOIO IHTEPIpPETALI€r0 A1MCHOCTI. Moayc "HepeanbHOCTI'", 110 BU3HAYA€E
JTUHAMIKY CIOXKETY TYMOPHUCTUYHOTO (heHTe3l, JOMyCKa€E HE TUIbKU (DaHTACTUYHUH,
NAJNeKuid Bl PEATbHOCTI PO3BUTOK CIOKETY, a ¥ CBOEPIIHY MAaHIMYJISLIIO
MOBJICHHEBUMH PECYPCAMHU.

5. Mariude y TBOpax T'yMOPHUCTHYHOTO (PeHTE31 BKIIOUAE TaKi CKJIAJHUKHU
gaK: 1) HasgBHICTb (PAHTACTUYHOIO CBITY 3 OCOOJMBUM YacCOBO-IPOCTOPOBUM
KOHTUHYYMOM, IIO BIIUCYETHCS B KOHIEMIIIO MOXJIMBUX CBITIB, Ta 2) HasBHICTbH
Marii, sika IPyHTY€ETbCS Ha Bipl B YapiBHE, 3aKOH1 OMOBIIHOI MPUYUHHOCTI, BOJIOJIIHHI
reposiMd MariyHUMH 310HOCTSMH Ta MPUCOTHOCTI MariyHux apredaxTiB, IPeIMETIB
1 00’ €KTIB.

6. Mariuae B TyMopuCTHYHOMY (eHTe3i 0a3yeTbcsi Ha HECIOAIBaHOCTI
1 HEBIAMOBIIHOCTI MariyHOro (aHTACTUYHOTO CBITY pEaJbHOMY 3aBISKHU
HOro 1UII030pHOCTI Ta HEBIAMOBIAHOCTI JIOTIIll 1 3aKOHaM pPeajJbHOr0 CBITY
Ta HenepeAOauyyBaHOCTI TMOAIM y HboMy. @DaHTACTUYHMM XYHOXKHIA  CBIT
T'YMOPHUCTHYHOTO (heHTE31 Mapoit0€ KAHOHH MOKJIMBUX CBITIB KJIaCHYHOTO (peHTE31
Ta SBUIIA, TOJI11 Y1 MOCTATl peaJIbHOTO CBITY.

7. Juckocsit T. IIpatuerra € MeracBiToM, sikhil 00’€IHY€ BCl 1HII XYJ0XHI
CBITU IMKJIY POMaHIB IbOrO OpPUTAaHCHKOTO MHUCHMEHHHMKA, 30KpeMa MaKpOCBITH,
MPEICTABIICHI CIOKETHUMH JIIHISIMH, 1110 MOEIHYIOTHCS 13 MIKPOCBITAMU NIEPCOHAXKIB,

Ta 3a0e3nedyye iX CEeMaHTHYHY €JHICTh. J[MCKOCBIT Mae MapoIiiHHMIA XapakTep,
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BIJICHJIAIOYM HE TUIBKU 1 HE CTUIBKH JIO0 SIBUII, 3aKOHIB Ta 00’€KTIB pEaIbHOTO CBITY,
CKUIBKH /10 XYJOKHIX CBITIB TBOPIB KJIACMYHOTO (PeHTEe31 uu sBHUI ad0 IMOCTaTeH
pEasIbHOTO CBITY.

8. Mariune B TyMOpPUCTUYHOMY (eHTe31 CTa€ KOMIYHUM Yy TIPOCTOPi
JIuCKOCBITY HE JHIIE 3aBASKH HECTHOJIBAHOCTI Ta HEBIAMOBIAHOCTI MaridHOTO
(daHTaCTUYHOTO CBITY pealbHOMY, a W MiJ Yac BTpaTH HUM MAaridHOTO CKJIAJHMKA.
OCKUJIbKM Maris B TYMOPUCTHUYHOMY (DEeHTE31 BHCTYIA€ B POJII CIOKETOTBIPHOTO
YMHHMKA, aJpKe HAsIBHICTIO Marii MOKHA MOSICHUTH 1CHYBaHHS (DAHTaCTUYHUX CBITIB,
Ta CWJIM, 3JaTHOI 3MIHIOBAaTH HAaBKOJMIIHIN CBIT, BOHA € OCHOBHUM 00’ €KTOM
TpaHchopMmalliii KoMizMy.

9. TakuMm YWHOM, HASBHICTP y KOMIYHOMY Ta MAariyHOMy CKJIQJHHKIB
HECIO/IIBAHOCTI Ta HEBIAMOBIIHOCTI J]a€ 3MOTY PO3TJISAATH iX SIK CIIOPITHEHI.

OCHOBHI MOJOKEHHS Ta BUCHOBKH MEPILIOTrO PO3ALIY BIIOMTO B OAHOOCIOHMX

nyOumikamisx nucepranTku (Ykpainceka, 2011a, 2012a, 2012b, 2012¢).
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PO3/1 2

METOJOJIOTTYHI 3ACA/IM BUBYEHHSA KOMI3MY MAI'TYHOI'O
B AHTJIOMOBHOMY I'YMOPUCTUYHOMY ®EHTE3I
B JIIHI'BOITIOETOJIOTTYHHOMY PAKYPCI

Y upoMy po3fiii 3aIpONOHOBAHO Ta ONKCAHO TMOETAamHY METOAMKY aHali3y
dbopm peaiizalii KOMI3My MaridHoro SIK MOBHO-XYJIO)KHBOT'O SIBHIIA Y TBOpax
T. [Ipatuerta. KOMIYHICTP MAarivHOro MOXJIHMBOTO CBITY B aHIJIOMOBHOMY
TYMOPUCTUYHOMY (DEHTE31 € pe3yJbTaTOM BIUIETEHHS B HBOIO Ta MOJAIBIIOTO
MEPEOCMHUCIICHHS MOKJIMBUX XYJI0KHIX CBITIB 1HIIUX TBOPIB Pa3oM 13 MEPCOHAKAMH,
MOAIIMUA YHM TOIIOCAMHM OCTAHHIX MUIAXOM HIJIKJIIOYEHHS acOIlaTUBHUX 3B SI3KIB
Ta (POHOBUX 3HAHb. Y MEXax TaKol XyJ0KHBOI KOMYHIKaIlli Mi>K aBTOPOM Ta YUTaueM,
1] Yac SIKOi OCTaHHIN yCBIJOMIIIOE IPOTUPIUUS MK BIACHUMH 3HaHHSMH PO Marito
Ta 11 BUSIBAMHU Y CBITI XYJA0KHBOI'O TEKCTY, CKJIQAHUKNA Marii 3a3Hal0Th KOMIYHUX 3MIH
1 TpaHcdopmalliil, Mo € BOXIUBUM IHCTpyMeHTOM Tekcro- (babemrok, 2013, c. 6;
I30oToBa, 2019, c. 6) i cmucnoTBopenns (I3orora, 2019, c. 6).

JlocikeHHsT BUSIBIB KOMI3MY MariyHOTO BUMAarae 3aCTOCYBaHHS KOMIUIEKCHOT
METOJIMKH aHaJi3y, 0 3a0e3neuye ageKBaTHe PO3yMiHHS TEKCTO- Ta CMUCIOTBIPHUX
3acan B3aeMoBIUIMBY MMC, mo nputramanHi K KilacM4HOMY (eHTe3l, Tak 1 J0
MidaM, Kazkam, Jierenaam, biomii. I{e morpelye 3amyueHHs memoodie deiniyitinozo,
JIIH2BOKOCHIMUBHO2O, HapamueHo2o, CEMAHMUYHO20, KOHMEKCMYalbHO-

iHmepnpemayitiHo20 ananizié Ta Memooy CeMaAHMUKO-KOSHIMUBHO20 MOOEIOBAHHSL.

2.1 SBuie KOMi3My MariYyHoro B aHrJIOMOBHOMY I'YMOPHCTHUYHOMY (peHTe3i

XKanp rymopucTHuHOTO (EeHTE31 € JITepaTypHUM >KaHPOM 31 crenudiuHo
BUOYJIOBAaHUM CIOKETOM, TOJIOBHOIO OCOOJMBICTIO SIKOTO € HE CTUIBKH MOOYyI0Ba
KOMIYHOTO MOJKJIMBOTO CBITY, Y SIKOMY AIIOTh OCOOJIMBI 3aKOHU, KUBYTh HE3BUYHI
ICTOTH, a Marisi € 3BHYailHUM SIBUIIEM, CKUIbKM Mapojisi Ha MariyHi CBITU TBOPIB

KJIacu4yHOro (eHTe3i, TOOTO KOMiuHe 300paxkeHHs yciel mariunoi ceitooymosu (Clute
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& Grant, 1999, p.796). danractuyHe 1 MariyHe B T'YMOPHCTHYHOMY (heHTe3i
CIIUPAIOTHCS HA OCHOBHI 00’ €KTH, 3aKOHU Ta SIBUIIA KJIACHYHOTO (DEHTE31 UM PeaTbHOro
CBITY, sIKi BUKPHUBIIOIOTBCS Ta/ab0o BXXHMBAIOTHCS B HEOUYIKYBAHHX CHTYAIlifX.
[Ilo6 3po3ymiTH TaKy HEBIAMOBIAHICTh, HEOOXIAHO 3BEPHYTHUCS 10 MPUHITUIIIB

00YJ0BM MOKJIMBOTO MariyHOTO CBITY KIaCHYHOTO (peHTe31 Ta OTo 3B 3Ky 13 Mi(hoM.

2.1.1 Kputepii igentudikamii kKomizMmy wmariunoro. Ilorpeda
y CTBOPEHHI ySIBHOTO CBITYy, IO MPHUCYTHIN y Midax, 3’sBUIaci y JIOACTBA JAaBHO
(Bacbko, 2013, c. 32), ockiibku 00pa3 CBITY JaBHIX HapoiB OaraTto B 4OMY 3ajieyKaB
Big oOpasy ix xwurrsa (Menerunckuii, 1990). ¥V TBopax (eHTe3l aBTOpH 4YacTo
3BEPTAIOTHCSA 0 Mi()OJOTTYHUX MOTHUBIB Ta M1(DOJOTTYHOT CBITOOYIOBH SIK A0 IMEBHUX
"Mozeneit OyTTs", 110 € pe3yIbTaTOM KOJIEKTUBHOTO MHCIICHHS 1 IOCBITy Ta 3a0e3Meuye
3B’s130K JirouHM 13 BeecBiTom (Kpasens & AntonoBa, 2017, c. 27). deHTe31 HaBITH
HA3UBAETHCS ' aBTOPCHKUM MI()OJIOTI3MOM ', 110 BU3HAYAETHCA K 'TPOIIEC CTBOPEHHS
MUCbMEHHUKOM OPHUTIHAIBHOT CUCTEeMH MidoJioreM, crenudiuHy 3aMKHEHY IUTICHY
KapTHUHY CBITY [...], IKa HEPIAKO CYNPOBOIKY€ETHCS BIATBOPEHHAM Mi()O-CUHKPETUUHHUX
cTpyktyp Mucienus” (MemepsikoBa, 1998). B anriomoBHOMy (heHTe3i MidosorivHi
€JIEMEHTH, BUKOPUCTAaHI CTOCOBHO TEMEPIIIHIX peajiii, CIyTylOTh ISl BHUPaKEHHS
HOBOTO JIUISl HUX 3MICTYy Ta OCATHEHHS 3arajibHUX 3aKOHOMipHOCTEH OyTTs (CuTeHbKa,
2012, c. 151). 3a caosamu JI. OnbceHa, MMCbMEHHUKH, 1110 TPAIFOI0Th Y XKaHpi (eHTe31
"nmepe3anyckaroTh, AEMOHTYIOTh JOMIHAHTHI KyJbTOPOJIOTIYHI MiM Ta KUIAIOTh
im Buxiak” (Olsen, 1987, p. 101).

o MMC dente3i BxoasTh Midoisioriuni Ta MipomnoaioH1 icToTH, MididHi
Ta midononiOHI apredakTu, reHepoBaHi Mi(OJIOTTYHOI KAPTUHOIO CBITY IMEBHOTO
KysibTypHOro apeany (Yucrtsk, 2016, c. 73), 1m0 MoB’sI3yl0Th HOTO i3 MOKJIMBHM
ceitom Mmipy B mimomy (KyOpsikoBa, 2004, c.13). 3okpema, Ha3zBa MariuHoro
MoxxsimBoro cBity Cepenszem’s 13 nukiay pomaniB Jx.P.P. Tonkina € mepetnHoM
micdoorii aBTopa Ta repmanchkoro wmidy (ca. middle-erde — cepeauuHas 3emis)
sk Moaudikaris ma. Middan-geard (cepeauHHHIT OropojpKeHHH MPOCTip), TOOTO

JTaBHBOT€PMAHCHKOI Ha3BH cBiTy monaei (Tuxomuposa, 2003, c. 60). Midu x, cBo€r0
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4Yeproro, MarTh BJIACHUM YITKO CTPYKTYpPOBaHUN MOXKJIMUBHM CBIT, IO CIIHPAETHCS
Ha cucteMu OiHapHUX omno3ullid. lle mosiCHIOETBbCS TPUPOAOI0 peueH, IS SKUX
JBOICTICTh Oysa mputamanHa renetudHo (Baceko, 2011, ¢. 9): "mobpo :: 310", "cBiit
oayxui”, "kurTa o cMepth” Ta iH. (Il{ykwmma, 2003, c¢. 13-14). Takum 4YHHOM,
3aMmo3u4Iy0Yd 13 Midy NPUHIUI MOOYJOBHM MAaridHOrO MOKIMBOTO CBITY, aBTOPH
KJIACMYHOTO (DeHTe31 3amo3MuyIOTh 1 CHCTeMy OIHApHUX OIO3MUIIH, XapaKTepHY
g moro MMC.

Criviknii Habip omo3umid, mo BiactuBud MMC kmacuyHoro (eHTesi
(Bapamikosa, 2010; I'yoaiinosckuii, 2002) BkIro4yae Taki omo3uiii sAKk: "'cBIT mo0pa ::
CBIT 371", "peaJIbHUM CBIT :: MariyHuil cBIT", "CBIT JIFOAEH :: CBIT YapiBHUKIB", "CBIT
KIHKY :: cBiT woyoBika", "moauHa : npupona” (bemoycosa, 2011). Takum 4uHOM,
MMC kiacugHOTO (heHTEe31 CIUPAEThCS Ha Mi(OJOTIYHY MOJIEbh XYIAOXKHBOTO CBITY
B 1uiomMy. Ockuibku koMiyHME MMC nmapoaitoe cBiif KIaCUYHHUI BIANOBIAHUK, TOMY
MOXJIMBUM CIIOCOOOM CTBOPEHHSI KOMIYHOTO €(eKTy € pylHallis craaoro Habopy
omno3ullii, ski BractuBl kimacuuauM MMC. Sk 3aznawae T. Ilparuert: "omHum
13 HE3BHYHMX aCIIEKTIB MarivyHOTO BCECBITY — € HasBHICTB mpoTuiexkHocteit (Pratchett
& Briggs, 2004), a came, MPOTHUCTABJICHHS CKJIAJHUKIB TEBHOTO SIBUIA TEBHUM
KOMITOHEHTaM omno3ullii. [loscHIoI0UM Taky MOeNb MOOYA0BU BIACHOTO XYAOXHBOTO
CBITYy, MHUCbMEHHUK 3ayBa)KyBaB: "KaXyTh, IO MPOTHIIEKHE rajacy — MOBYAHHS.
Ile HenpaBma. MoBuaHHs — Jiuiie BiacyTHICTh rajmacy” (Pratchett, 1986, p. 4).

VY cyyacHuX AOCHIHKEHHSIX TYMOPHUCTHYHOTO (p€HTE31 B IIJIOMY Ta TBOPYOIrO
TOpOOKYy OpUTAaHCHKOTO MaiicTpa (eHTe31 30KpemMa BiJI3HAYAIOTh TEHJEHIIIIO
70 3MIMICHHS aKICHTIB Ta MEpPerjsay Takux OiHApHUX OMO3HUIIHA SK: '"JOJIOBIK ::
xinka" (Croft, 2009), "moauna :: npupoma” (Unerman, 2002), "mo6po :: 310"
(Kanuypa, 2012c), "cBiii :: uyxwuit" (Kanaypa, 2015). [Ipote B 11eHTpi HAyKOBOT yBaru
JOCITITHUKIB TIepeOyBae TpaHchopmarlisi ONo3uilii "Maris :: peasibHICTh' K OCHOBHUMN
YUHHUK KOMI3MYy MariyHoro. Cnuparoynch Ha aMOiBaJIEHTHICTh JaBHbOI Mi()OJIOTTHHOT
KapTUHU CBITYy, II0 MOB’s3aHa 13 MeTahOPUYHICTIO Ta CHUMBOJIYHICTIO JIOTIKH

midosoriudoro mucienns (bapaimkosa, 2010, ¢. 315), T. [IpaTdeTT mociIoBHO pyiHY€E

ITI0 CTaTy OIHAPHY OIMO3HINIO MUITXOM: 1) TPOTECKHOTO MEPEOUTBINICHHS IPOTHIICKHUAX
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IOJIFOCIB OMO3MIIii; 2) ouyaHeHHs KoxHOi omosuiii (Kanuypa, 2012c, c. 145-150);
Ta/abo 3) MPOTHUCTABJICHHS E€JIEMEHTIB OIO3UIli, 10 YMOXJIUBIIIOE, SK HACIIIOK,
BUHUKHEHHSI KOMIYHOTO edekTy. Po3risitHeMo 3B’SI30K IUX MPOTUJICKHOCTEH

nerajnpHime (puc. 2.1).

3 : .
Vo ™\ YapiBHUK BOJIOJIE &)
— MariyHUMH
Knacnuuuii \_ 310HOCTAMH 7,
MOYJIMBUH CBIT [
: - e
thenTesi MariuHi icToTn
\ / — MOAA0THCS K
easbHi
\_ P J
/ 4
['epoii € Bozogapem
® — MarigHoro
=
5 apredaxry
.: \
=
=
(v .
YapiBHUK [A13HAETHCS
—|  1pO 3aKJIMHAHHS
BUI1A/IKOBO

Vo \ f MariuHi icToTH

— NOJAKTHCS K
Komiunuii \ ySBHI

MOKJIMBHH CBIT [

. %
(henresi Mariunnii apredakr

\_ J — BOJIOMIE IEPOEM, a HE
HABITAKH

Puc. 2.1 3icTaBiaeHHS KJIaCUYHOTO Ta TYMOPUCTUYHOTO (PeHTE31

B paKypci KOMi3My MariqyHoro

OuyHEeHHS OMO3HIIIT "pealbHUi CBIT :: MaridHUil CBIT" BiJOYBAa€THCS MUIIXOM
BCTAHOBJICHHSI aHAJOrIl MDK SIBHILIEM Ta HOro Hacmigkamu. Y kinacuyHomy MMC
Mariydi 1CTOTH TOJAIOThCS SK IIJIKOM peaybHi, Ik OT ApakoH Cmayr y pomadi
"Hobbit or There and Back Again" Jx.P.P. Tonkina, Toni sik y komiunomy MMC
YapiBHI ICTOTH XUBYTH JHIIe B ysBi iHmuX nepcoHaxiB (Kanuypa, 2005, c. 17).

Came ToMy X MOsiBa BUKJIMKAE TIOJIUB, a iXHIA BUTJIS] Ta BYNHKA — KOMIYHUHN €(EKT.
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KoMiunmii edeKkT BHHHMKAE TaKOX 3aBASKH KOMIYHOMY TEPEOCMHCIICHHIO
omo3uii "mobpo :: 310", mo 0a3yeThcs Ha acorliamnii 3 BUKOPUCTAHHIM MAariqHHUX
apTeakTiB 13 pI3HUX XYA0XKHIX CBITIB, JJISl OMUCY 1X BIUIMBY Ha >KUTTS MEPCOHAXKIB
Jluckocsity. 3okpema, dapiBHUK ['eHmanpd 13 pomaniB J[x.P.P. Tonkina BomomiB
apreakrom "Staff" (ITocox), 3a IOMOMOror SKOro TBOPHB Yapw, HAIPHKIAJI, HE
no3BoiisiB Aemony neperitu mict (The Balrog reached the bridge. Gandalf stood
in the middle of the span, leaning on the staff in his left hand, but in his other hand

Glamdring gleamed, cold and white. /.../'You cannot pass,’ he said. /.../'l am a servant
of the Secret Fire, wielder of the flame of Anor. You cannot pass) (Tolkien, 1974a,

p. 211). BoxHouac y XyJa0KHBOMY MPOCTOPi JIMCKOCBITY caMe MOCOX KEpye KHUTTAM

1oHoro uapiBauka Koiita Ta Hamaraerbcs ioro mo3oyrtucs (The staff was trying

to find him. He could feel it searching for him. It would vanish him, just like poor
old Billias) (Pratchett, 1989, p. 80). B3aemonis MMC knacuaHoro ¢entesi, midy,

Ka3KH, JIETeHJIM 13 KOMIYHMM MPOCTOPOM JIMCKOCBITY [103BOJISIE TOBOPUTH TAaKOX
PO IHTEPTEKCTYAIbHICTh OCTAHHBOTO.

Takum 4WMHOM, 32 KpUTEPISIMH HECIOJIIBAHOTO MPOTUCTABICHHS, OUYIHEHHS,
nepeOUIbIIEHHS POJIi €JIEMEHTIB OMO3UIlHM, IO MpeAcTaBieHl y kiacuaHomy MMC,
noOyoBaHOMY Ha 0a30BUX OMO3HINSX Midy, Ta iX MOAAIBIIOTO MEPEOCMHUCICHHS
B TEKCTaX TYMOPHUCTHYHOTO (heHTe3l MijJ BIUIMBOM YCIX BHUIIE3raJaHUX MaridHUX
MOXJIMBUX CBITIB, 1ACHTH()IKYEMO MOBHO-XYJOXKHE SIBHINE KOMI3M MAariyHOTO

(Izoroma, 2019, c. 5).

2.1.2 ®opmu peanizanii KOMi3My MariuHoro. 3 OrJsay Ha Te, IO
KOMIYHE Ta MariyHe MarTh PsJl CHIJIBHUX O3HAK — HEBIJMOBIAHICTD (IJ151 KOMIYHOTO —
MDK OYIKyBaHHSM 1 pPEAJbHICTIO, JJII MAariyHoro — MDK 3aKOHaMU MOXJIMBOTO
Ta peajbHOI'O CBITIB), HEOUIKYBAHICTh (JIJIs1 KOMIYHOTO — HeTepe10auyBaHiCTh PO3BUTKY
CUTYyaIlii, JyIsl MarivyHOTO — HemepenadadyBaHICTh TOJIA Yepe3 iX HEeBIIMOBITHICTH
JI0 OYIKYBaHOTO PO3BUTKY, XapaKTEPHUX JIJIsI KITACHYHUX TBOPIB (DeHTE31) Ta LITFO30PHICTh
(TSI KOMIYHOTO Ta MariyHOro — JOMYCTHUMICTh JAJ€KOrO BiJ PEaTbHOCTI PO3BUTKY
MO, 1€ Aa€ 3MOTY PO3TISAATH X B OJHOMY KOHTEKCTI.

CtBOpeHHs KOMIUHOTO edekTy MariuHoro y TBopax T. Ilpatdyerra rpyHTy€eThCs

Ha HE3BUYHOCTI BHOYJOBAHOrO aBTOPOM MAariyHOro CBITY 1 Ma€ NapoIdHUN
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xapakTtep. L1 kacuuHi MOXKJIMBI CBITH, 3aCHOBaHI Ha Marii, MiAgat0TbCsl KOMIYHOMY
NEPEOCMUCIICHHIO MUIAXOM TMEPEeKpydyBaHHS IXHIX MapaMeTpiB Ta 3MiHI 3HAKY
X OIIHKY Ha MPOTHJICKHUH, IIJITXOM BUKOPHCTAHHS MEXaHI3MIB acolliaIlii Ta aHaJIor 1.
[le mepenbadae BUKOPUCTaHHS PI3HOPIBHEBMX MOBHHUX OJMHUII. JlOCATHEHHS X
KOMIYHOTO €(peKTy BIAOYBAETHCSA TAKUM YUHOM: 1) pO3MIILIEHHSIM Cy0’€KTa 4n 00’ €KTa
MOKJIMBOTO CBITY B HEXapaKTEpHI ISl HhOIO 0OCTaBUHU, TOOTO CTBOPEHHS KOMIYHOT
CUTyallli; 2) PO3KPUTTSIM HOBOIO 3MICTy Ccy0’€KTa 4M 00’€KTa MOXKJIMBOTO CBITY
B KOMYHIKaIlli MEPCOHAXIB, a came, CTBOPEHHS KOMIYHOTO jaianory; 3) ¢hopMyBaHHIM
o0Opa3y-aHTaroHicTa MariyHoro NepcoHaxa, 30KpeMa, IUIIXOM CTBOPEHHS KOMIYHOTO
o0pa3y mepcoHaxa; 4) HUISIXOM 1HTEPTEKCTYaJbHOI B3aeEMOIT mpocTopy luckocBiTy
13 MOXKJIMBUMH CBITAMM IHIIMX TEKCTIB YU SIBUILAMHU Ta MOAISIMU PEaJbHOTO CBITY,
KOJIM B1IOYBA€eThCS KOMIUHA TpaHc(opMmaillis nepiioro. [HTepTeKcTyaabHa B3aEMOII,
y IIbOMY pa3l, BUHUKAE 33 PaXyHOK 3I1CTAaBJICHHS JABOX MOKJIMBUX CBITIB, SIKI € PI3HUMU
32 TOHAJIBHICTIO, TIPOTE MICTATH NMEeBHUM crmibHui eneMeHT (KaranoBcbka, 2014a,
c. 316). Ane po3yMiHHS Ta aJieKBaTHA IHTEpIIpeTaIlis i€l IMIUTIIUTHOI 1H(OpMAaITii
noTpeOye BOJIONIHHS MEBHUMHU (DOHOBUMU 3HAHHSIMU.

TakuM YMHOM, y MOXJIMBOMY CBITI TYMOPUCTUYHOTO (DEHTE31 KpUTEPIIMHU
JUTSL PO3PI3HEHHSI KOMIYHUX (hOpM peatizallli MariyHoro € Taki: 1) HasBHICTh OCHOBHHUX
JIOT1IKO-CEMaHTHYHMX, CHTYaTHBHUX Ta CTHIIICTUYHHUX 3aCO0IB, III0 CTBOPIOIOTH €(DEKT
OLIYKaHOT'O OYIKYBAaHHS SK OMO3UIII0 JABOX HECYMICHUX CHUTYyallll, MOB’SI3aHUX
3 BUKOPHCTAaHHSIM HAIANPHUPOJTHUX MOXIUBOCTEH, 1, SK HACTIJAOK, BUHUKHCHHSI
KOMIYHOTO €(eKTy. 3a UM KPUTEPIEM BUPIZHAEMO KOMIYHY MAIYHY CUMYAuiro;
2) 3a TPUHUUIOM HASBHOCTI JIEKIJTBKOX CMMCIIOBHX JIIHI B MariuHoMmy oOpasi
Ta HEOJHO3HAYHOCTI 1X PO3BUTKY BHUOKPEMIIIOEMO KOMIUHUI MaziuHuii oopas
nepconaicy; 3) HasIBHICTH J1aJIOTIB, ¢ 0OTOBOPIOIOTHCS B KOMIYHOMY KITFOY1 MaridHi
NpeAMETH YM pUTyaliB, oOpa3u 4M 3410HOCTI. 32 UM KPUTEPIEM BUOKPEMITIOEMO
KomiuHuil 0ianoz npo mazito; 4) HaIBHICTh MariYyHUX 00pa3iB MEPCOHAXKIB, TIPEIMETIB,
apredaxriB, 3amno3uyeHux 3 MMC I1HIIKUX XyJOKHIX Ta HEXYAOXKHIX TBOPIB,
IO BIUIMBAIOTh Ha PO3BUTOK MOAIN y mpoctopi JuMckocBITY. 3riiHO 3 OCTaHHIM

KPUTEPIEM BUOKPEMITFOEMO J[BA CIIOCOOM THTEPTEKCTYaIbHOI B3a€MO/IIi Mi>K IIPOCTOPOM
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HuckocBity Ta MMC 1HIIUX XYyJT0XKHIX Ta HEXYI0XKHIX TBOPIB — iHmepiopu3auiro
e1eMenmi6 THWuUX Xy0oxcHix ceimie 0o npocmopy /luckoceimy ta mpanczpeciio
Kopoonie npocmopy /luckoceimy 3rimHo i3 Teopismu B. M. Tomoposa (1983),
10. M. Jlormana (2014, c. 265) Ta JI. Jonexena (Dolezel, 1998).

3BajkalouM Ha CYKYIHICTh LUX KPHUTEPiiB BU3HAYAEMO KOMI3M MAari4yHOrO
SK MOBHO-XYJOXKHE SIBUIE, IO pEaTi3yeThCd B TEKCTOBIM cuTyarii, obpasi
Ta/ab0 J1aj031 MEPCOHAXKIB YU y B3a€EMOJIII JBOX a00 OiIbIE MOXJIMBUX CBITIB.
[1s ocTaHHS Mae xapakTep HEOUIKyBaHOCTI, fIKa I'PYHTY€ETbCS Ha HEBIAMOBITHOCTI
MDK 00’€KTUBHUM (peanbHUM CBIT a00 (aHTACTUYHUN CBIT, IO MAPOIIIOETHCH)
Ta cy0’€KTUBHUM (Bipa repoiB Ta yuTaya y 4apiBHE Ta HAAMPHUPOIHE) CIPUHUHATTAM
CBITY, HAa pyHHYBaHHI UTI031i, SIKy Ma€ cy0’€KT (repod 4M 4MTay) Ipo MPUCYTHICTh

y haHTaCTUYHOMY CBITI Martii.
2.2 Metoauka ananizy ¢opm peastizanii Komi3My MariyHoro

Ockibku KoMi3M MariyHoro y TBopax T. [IpaTderTa peanizyerbcs B HOTUPHOX
dopmax (KOMIYHI MariyHi oOpa3W NEepCOHaXIB, CUTyallli, AIAJIOIH MPO Marito
Ta B3a€MOJIisl MOJIMBUX CBITIB), BIATIOBIHO /10 KOXHOI 3 IIUX (pOPM 3aIIPOINIOHOBAHO

pi3HI METOJUKH aHAJI3Y.

2.2.1 Metoauka aHajxidy KOMIYHOTO MAariyHoro ooOpasy
nepconaxy. Hukn pomaniB T.IIpatuerra npo "/IuckocBiT', CcKIagaeTbes
3 YOTUPBOX I IHKJIIB, KOXXEH 3 SKHUX BKJIOYAa€ MaridyHi oOpa3d JBOX THIIIB:
1) omuHWYHMI — o0O0pa3, MmO 3yCTPIYAEThCS JIMIIC B IEBHOMY IHUKII POMaHIB
Ta 2) HaCKpi3HUHU — 00pa3, 10 MPOCTEKYETHCS B pOMaHax Oyab-sIKOTO IIUKITY.

[lepmmii eranm aHamizy — aHaji3 CJIOBHUKOBUX AE(iHININA KIOUOBOI JIEKCEMU
"EIf" sx Ha3BM MariyHOro NEPCOHAXyY, APYTHA — aHaJi3 BIJMOBITHHUKIB I[OTO
MarigyHoro o0Opa3zy MEepCOHaXy y TBOpax KJIACUYHOro (DEeHTEe31 Ta CTBOPEHHS
y3arajabHIOBAJIbHOI CXEMH KIACMYHUX pHUC 00paszy mepcoHaxy enbha B XyI0KHIN
JiTepatrypi, 1 TpeTii eTam — BUSABIICHHS, IUIIXOM CEMaHTHUKO-KOHTEKCTYaJIbHOTO
aHasizy, BIAMIHHOCTEH MIDK iXHIMH TNEPBMHHUM 3MICTOM Yy TBOpax KIJIACHYHOTO

(deHTe31 Ta HOBITHIM 3MICTOM, SIKOTO BOHU HAa0YJIM B HOBOMY TEKCTOBOMY OTOYEHHI.



73

Po3rissHeM0 HamoOBHEHHS KOXKHOTO i3 IIMX €TamiB Ha MPHKIAi HACKPI3HOTO
mariuydoro oopasy "EIf" (Eapd). O6pa3 Enbda sk mpenctaBHHKa MaridyHoi pacw,
XapaKTEPHOI JJIT TBOPIB JKaHPY (heHTe31, Ma€ CBOIMU TPEICACHTHUMH (DEHOMECHAMH
anbBiB (alvs) i3 ckanguHaBchkoi Midoiorii (Online Etymological Dictionary, 2010).
Cnosa "alv' Tta "elf" € cnopimHeHuMum Tta, MOXnHBO, OepyTh CBili MMOYATOK
BiJ mpaiHmoeBpornieiickkoi Gopmu *albho- (Oimuii, csroumit) (tam ke, p. 422).
CnoBuukoBi ne¢ininii ysekcemu "EIf" (Enbd) Buznauyaroth Enbda sk: ysaBHY,
HEBEJIMKY Ha 3pICT 1CTOTY 31 Cenr()IYHOI0 30BHIIIHICTIO Ta MyCTOTJIMBUM XapaKTepOM
1) an imaginary being, often like a small person with pointed ears (Mcintosh, 2008);
2) a small lively creature (Webster, 1989); 3) small magical beings who play tricks
on people (Online etymological Dictionaty, 2010).

Cxoxwuii 00pa3 enb¢iB BukopuctaB Jx.P.P. Tonkin y pomani "The Lord of
the Rings", amxke 3B’ 130K Horo enb(iB i3 aTbBaMH MiATBEPIKYETHCS HU3KOIO JICKCEM,
0 BUKOPUCTaHO B omucax enbPiB: shimmer (csasuus), glimmer (Mepextinus), light
(cBiT), bright (sickpasuii), white (Ouuit) Ta iHmI. [Tpo 38’s13ku enbdiB y [Ix.P.P. Tonkina
3 MipostoriyHUMHE enb(daMH CBiAUaTh 1 Taki IXHI pucH, sk: 1) myapicts — Elves know
a lot and are wondrous folk for news (Tolkien, 2007, p. 173); 2) Mmicie icCHyBaHHS,
skuM € Jic, — Elves of Lorien [...] dwell in the trees (Tolkien, 1974a, p. 442);
1 5) nosromitts — the Firstborn (Tolkien, 1974b, p. 55). IIpore 3a3Ha4MMO 1 IPUCYTHICTD
BIIMIHHOCTEH Mk MidijgoridyHUM o0Opa3oM enb(da Ta HOro BIAMOBIIHUKOM 13 CBITY
JIx. P.P. Tonkina, 3okpema: 1) Bucokwuii 3pict — Very tall they were, and the Lady
no less tall than the Lord (Tolkien, 1974a, p. 459); 2) kpaca — they were grave and
beautiful (Tolkien, 1974a, p. 459). Lli pucu ckianarwTh KIACHYHUN XyI0KHIHA 00pa3

enbda (auB. puc. 2.2):

( )
1. Bucokuii yu HU3EHBKUH Ha 3pICT,

Mae€ 3arocTpeHi Byxa

{ 3

2. Han3Bu4aitHO KpacuBHiA

EJb®

{ 3

3. Mynpuii Ta KUTTEpPATICHUN

\ v

4. XKurenp nicy

Puc. 2.2 Pucu kimacMuHOTO XyA0KHBOTO 00pa3y "Elf"
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Y pomanax T.IIparyerra, Ha BiAMIHYy Bil CTEPEOTUITHUX YSBJICHb
PO IMBLII3AIII0 eNb(DIB, 111 ICTOTH € 3JTUMHU Ta KPOBOKEPIUBUMHU, ITI0 TATBEPIKYE€THCS
¢dparmenTom 3 pomany "Lords and Ladies", ne BimpMa HaHeUKa SITT OCMUCITIOE BIIACHUN
JTIOCBIJI CITUJIKYBaHHS 3 €1b(aMu, OMMUCYIOYH iX SK IMJIUX 1 MEP30THUX, HAPUKIIA!

Elves! The bastards . .. and yet . . . and yet . . . somehow, yes, they did things

to memory. We only remember that the elves sang. We forget what it was they were

singing about. Now she could sense her own fear... The thing about words is that

meanings can twist just like a snake, and if you want to find snakes look for them

behind words that have changed their meaning. No one ever said elves are nice.
Elves are bad. (Pratchett, 1992a, p. 129).

VY upoMy ypuBKY Jisi OUCy o0Opa3y enbda sSK TaKoro, 10 3amaM’ iTOBY€EThCS
mroasm (somehow, yes, they did things to memory), BHUKOpPHCTaHO PO3TOPHYTY
MeTadopy, SKa IPYHTYEThCS Ha MOPIBHSAHHI 3HAUEHB CIIIB, IO HEPIIKO MEPEKPYUYIOThCH,
13 3miero (meanings can twist just like a snake), Ta antute3y (We only remember that
the elves sang. We forget what it was they were singing about), mo mHOBHICTIO
MPOTUCTABIIAE 1€ o0pa3 KOro KJIACMYHOMY BIAMOBIJTHUKY — HE IyCTOTJIUBHM,
a 3], HE KUTTEpaAicHUM, a mokuabok (bastards, bad, aren ’t nice).

[Taneripuk enbdham, M0 MICTUTLCS B HABEICHOMY HUXKYE YPUBKY 3a3HAYEHOTO
pOMaHy, HaCaMKIiHEI[b BUSABJISIETHCSI HECTIOIIBAHO IPOHIYHUM, HAIIPUKIIA;

Elves are wonderful. They provoke wonder. Elves are marvellous. They cause
marvels. Elves are fantastic. They create fantasies. Elves are glamorous. They project
glamour. Elves are enchanting. They weave enchantment. Elves are terrific. They
beget terror. (Pratchett, 1992a, p. 130)

Y upoMmy @parMeHTi 3aBASKH TMPUHOMY HApPOCTaHHS, 10 CIHPAETHCS
HA CHHTAKCUYHUU MapaienizM, o0pa3 enbda TpaHcPOpMYy€EThCS Bia ICTOTH, IO Ja€
paiicTh, 10 CTBOPIHHSA, 1[0 HABOJUTH XKaxX Ha OTOUyrouux (wonderful — marvelous —
fantastic — glamorous — enchanting — terrific). Ilpu uboMy TyT 0OIrpyeThCs
no/BifiHe 3Ha4YeHHs cioBa terrific, sike crnoyaTKy CIpHUMAEThCSI B HOTO PO3MOBHOMY
3HAUEHHI fAK HAA3BUYAWHO MO3UTUBHUN, NPOTE 3MIHIOE OIIHKY Ha HETaTUBHY
B MOJAJIBIIIOMY YTOYHEHHI, 1110 BUCBIT/IIOE€ IEPBUHHE, OyKBaJIbHE 3HAUYCHHS JICKCEMHU

"terror" (>xax) (They beget terror).
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Micue icHyBaHHS enb(]iB — 1€ KpaiHa BIYHOI 3UMH, J€ >KUBYTh >KaXJIMB1
MOHCTpPH, IIPO IO HaeThcs y (parmenti 3 pomany "The Wee Fee Man" (Binbuuii
HapoJ1), HAPUKIIA/:

The Queen's country. A magical place where there really were monsters.

Anything you could dream of in nightmares. Dogs with eyes of flame and teeth of

razors, yes. You didn't get them in the real world, they wouldn't work... (Pratchett,
2003, p. 152)

VY 11poMy IpUKIIaZi 3a JOMOMOTOI0 alko3ii Ha naBHbOrpelpke [1ekio 3 cobakoro
Llepoepom (dogs with eyes of flame and teeth of razors) (“"Cerberus™) crBoproerbes
noxmypa atmocdepa mnekjia B KOPOJIBCTBI, A€ XHUBYTh eiabhu. OOpa3 enbda crae
KOMIYHUM TOJ1, KOJIM MU JI3HAEMOCS MPUUMHHU TaKO1 IOXMYPOCTI, IK-0T y (hparMeHTi
3 pomany "Lords and Ladies", ne xopoJieBa enb(diB OCTAE CAMOTHBOIO, MOJHUIIICHOO
YOJIOBIKOM >KIHKOIO, HaPUKIa/I;

It ignored them all and strutted slowly to the fallen Queen. Magrat pulled
herself to her feet and hefted the axe uncertainly. The Queen uncoiled, leaping up

and raising her hands, her mouth framing the first words of some curse— The King

held out a hand, and said nothing. Only Magrat heard it. Something about meeting
by moonlight, she said later. (Pratchett, 1992a, p. 342)

Takum uynHOM, 00pa3 enbda B pomanax T. IIparuerra 3a3Hae TpaHchopmarlii
y OiK KOMI3My, sIKa TOJISITa€ B TOMY, 1110, K 1 3BUYalH1 JIFOJIU, HaBITh HAMCHIILHIIII
Ta HaAM3JIII )KIHKK — KOPOJIEBU YSIBHUX CBITIB, SIKI BOJIOJIIOTh MariyHUMH 3110HOCTIMU
Ta CTOSITh Ha 4YOJII KpaiH 4M BIACHK, MpParHyTh TOTO CaMOTO — POMAHTUKH. 37a
KOpoJieBa enb(}iB BIIMOBISETHCS BiJl 3aKIMHAHB, IOYYBIIIH B1Jl YOJIOBIKA 3aMPOIICHHS
na nmodauenns (her mouth framing the first words of some curse —... Something about
meeting by moonlight). Takum uunom, T. Ilpatyert omroaHioe oOpa3 eibda,
MOKa3yIouH, 110 JIJIs IepEMOTd HaJl MariyHO 1CTOTOIO0 JOCTATHBO HE Marii, a JIuIe
3amnpoIleHHs Ha TOOAaYeHHS.

Tpancdopmailisi 30BHIIIHKOTO BUTISAY €1b(piB y TyMOPUCTUIHOMY heHTe3i
poOOUTH 1X HETapHUMHU, Maike NOTBOPHUMHU Ta OE3MOMIYHUMHU CTBOPIHHSIMHU,

HaIPUKIIAI;
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The Queen was as light as a baby and changed shape madly in Tiffany's

arms—into monsters and mixed-up beasts, things with claws and tentacles. But, at last,

she was small and grey, like a monkey, with a large head and big eyes and a little

downy chest that went up and down as she panted. (Pratchett, 2003, p. 448)

Y mpomy ypuBKy 3 pomany "The Wee Fee Man" 3a 1omoMororo HH3KH
nopiBHSHb enb(diB i3 MaBmamu Ta AiTemu (s light as a baby, like a monkey)
CTBOPIOETHCS KOMIYHUM KOHTPACT MK OYIKYBAaHOIO 30BHIIIHICTIO €JIb(iB 3 OIJISATY
Ha TXHill KpoBOXKepHBHiA XapakTep (monsters and mixed-up beasts, things with claws
and tentacles) Ta iXHiM peaJbHHUM 30BHIIIHIM BHIJISIOM i3 HEMPOMOPLIHHUMU
po3mipamu Tina (small..., with a large head and big eyes and a little downy chest)
Ta ThMSHUM KOJILOPOM IIKipH (grey).

Otrxe, sk Oaummo, y mpoctopi JluckocBity obpa3 enbda 3a3HaE 3HAYHUX

tpanchopwmariiit (Puc. 2.3):

Knacnuuuii oGpas O3naxn Osnakn Moandikopanii o6pa3

BHCOKI 41 HU3BKI Ha \/
3pICT, MaKOTh X Henponopiiiini po3mipu Tiia

3aroCTpeHi Byxa
HaazeuaaiiHo KpacHBsi \/ X Henpusabnusi

[ToxMypi Ta KPOBOKEPIINBI

Mypi Ta KHTTEPAILICH] \/ X

\/ X JKuByTh y Kpaini BIYHOI

MCP3JIOTH

MemukaHui jicy

Puc. 2.3 Moaens moaudikarii xyaoxuboro oopasy "EIf"

y TYMOPUCTUYHOMY (PeHTE31

Mariyauii 06pa3 icrotu "EIf" tpanchopmyerbes y mpoctopi Juckocity

3 BUCOKOI'O, KPACHBOT0, KUTTEPATICHOTO MEILIKAHIIS JICY, 0 MO3HAYEHO B MOJENI
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3HakoM V" 'y He3rpabHOro, HENPUBAOJIMBOr0, IMOXMYPOro, KPOBOXKEPIUBOTO
MEIIKaHIISA MBHIYHOI KpaiHM BIYHOI MEP3JIOTH, 110 IMO3HAYEHO B Mojei 3HakoM "X,
Takuit KOHTpacT MiX KIaCHYHUM o0Opa3oM enbda Ta WOro BiJMOBIIHUKOM,
10 3ycTpivaeTbes B pomanax T. [IpaTtuerTa, 3aBasiku €pEeKTy OINIYKAaHOTO OYiKyBaHHS

pOOUTH OCTaHHIN KOMIYHUM.

2.2.2 MeTtoauka aHanizy komiuHoi mariu"oi cutyanii. Komiuna
CUTYaIlisl IK OCHOBHA OJIMHUIISA aHANi3y KOMIYHOTO Ma€ CTaauil Ha0lp KOMIIOHEHTIB:
00’€KT KOMIYHOTO (IIPOTHPIUUS MK CyO0’€KTHMBHOIO Ta 00’€KTHBHOIO BHUIUMICTIO),
Cy0’€KT-y4acHUK ab0 Cy0’€KT-criocTepirad CUTyallii (Ui SKOro XapaKTepHO PO3yMiHHS
HEBIIMOBIIHOCTI MiXk Cy0’€KTHBHOIO Ta 00’€KTHBHOIO BHauMicTio) (Promuna, 2003,
c. 80). JIst po3BUTKY Takoi CHTYyaIlii MOTpiOHa HAsIBHICTh BHYTPIIIHBOI CYNEPEUINBOCTI
SBUIIIA, JI€ 11 MPOTUPIYYSl BUCTYIAE SIK JUKEPETO MOro cCaMOpO3BUTKY.

Komiuni mariyni cutyarii (KMC) B rymopuctuuHOMYy (QEeHTE31 IOB’s3aHi
3 ICHYBaHHAM Yy (DaHTaCTUYHOMY MOKJIMBOMY CBITI Marii, TOOTO 13 ONHCOM
il 3acTOCyBaHHsS TOJJOBHUMHU reposmu. llepmmii eram aHanizy KOMIYHUX MariuHUX
CUTYyalllil mependayae BUOKPEMIJICHHSI B KOPIYCl TEKCTIB CHUTYyaIllld, JIe¢ OMHCY€ETHCA
NEeBHA MaridyHa TOJis, SBHUINE YW CHMBOJ, APYTW €Talm — BHUSABICHHS, HUIIXOM
KOHTEKCTYaJbHO-IHTEPIIPETATUBHOTO aHaNI3y, BIAMIHHOCTEW Mk TEPBUHHUMHU
CMHUCJIaMH Marii y TBOpax KJacCHYHOTO (DEHTE31 Ta HOBITHIMU CMHCIIAMH, SIKHX BOHHU
Ha0yJIM B HOBOMY T€KCTOBOMY OTOUYCHHI.

VY ¢parmenti 3 pomany "The Reaper Man" (OKHerp) mokaszaHo cMepTh 1 parToBe
BOCKPECIHHS YapIBHHMKA Yy pakKypcl MEPETBOPEHHS MEpIS Ha IIOCh MPOMIKHE MIXK
MEPTBUM 1 KUBUM 32 paXyHOK pyHHAIlll OMO3UIIT "YKUBUH :: MEPTBUH ', HAPUKJIIA:

And in this chapel lay the body of Windle Poons /.../. The body of Windle

Poons opened its eyes. Two coins jingled on to the stone floor. The hands, crossed

over the chest, unclenched. Windle raised his head. Some idiot had stuck a lily in his

stomach. His eyes swivelled sideways. There was a candle on either side of his head.

He raised his head some more [...]. Funny thing, he thought. I'm thinking. Clearly.
Wow. Windle lay back, feeling his spirit refilling his body like gleaming molten metal

filling through a mould. White-hot thoughts seared across the darkness of his brain,
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fired sluggish neurones into action. It was never like this when | was alive.

But I'm not dead. Not alive and not dead. Sort of non-alive. Or un-dead. Oh dear...
(Pratchett, 1991, p. 48).

VY upoMy npHKIaAl KOMI3M CTBOPIOETHCS 3aBASKU MPUIIMCYBAHHIO TOMEPIIOMY,
KU € Ccy0’ €KTOM-CIIOCTepiraueM CHUTyallii, HEBIACTHMBUX MEpPISIM pHUC, TaKuX
SK BOPYIIIHHS, PyXH OKPEMHMX YaCTHUH Tila, SKI HIOUTO ICHYIOTh HE3AJIEKHO
Bix ix Bomoxaps (The body of Windle Poons opened its eyes; The hands, crossed over
the chest, unclenched), emomiitro-ominHi cymkenns (Some idiot had stuck a lily in his
stomach), nymku (Funny thing, he thought. I'm thinking). Komism BockpecinHs
HApOUIYEThCS 3aBISKM META(QOPUUYHOMY MPOTUCTABICHHIO PO3KAPEHUX TyMOK
i TempsiBu Mo3ky (White-hot thoughts :: the darkness of his brain), ne 6imuit xomip
CUMBOJII3YE SKUTTS (MPOIEC MUCIEHHS), SKI BJIACTUBI TUIBKH >KHBUM JIHOJISIM,
a YOpPHHUI — CMEpTh, BIYHICTh YK HE3BAAHICTH (y LbOMY pa3l MO3Ky). [Ipu mpomy
BOCKpeC/IMii Ha0yBae 34aTHOCTI CIOCTEpIraTd W aHaldi3yBaTH BIAPOHKEHHS CBOET
Jy1Ii, 1110 HAaIlOBHIOBaja T1J10 MOJIOHO JI0 TOTO, SIK TapsYuil METaJl HaOBHIOE (hopMy
(feeling his spirit refilling his body like gleaming molten metal filling through
a mould), i mismpHOCTI BIIacHOro MO3Ky Ha Heiiponnomy piBHi (fired sluggish
neurones into action). Komi3m cutyariii He JUIle B TOMY, 110 YapiBHUK BUSBISIETHCS
3JaTHUM JIyMaTH HaBiTh TOJi, Koyu Horo mo3ok rmomep (It was never like this when
| was alive), a i y Tomy, 1110 BiH pedieKCye HaJl TUMH MPOLIECAMH, 110 BiOYBAIOThCS
3 WOro TIJIOM 1 MO3KOM, PO3YMIIOUM CBIM MEXKOBHM CTaH — MK MEPTBHUM 1 KHUBUM

(But I'm not dead. Not alive and not dead. Sort of non-alive. Or un-dead).

2.2.3 MeTtonuka aHallizy KOMIYHHUX JlajoriB npo maritw. Jliaigor
AK CHCTEMHE CIOJY4YeHHS JIaJOTIYHMX Ta MOHOJOTIYHUX BHCIIOBJIIOBAHb
XapaKTEPU3YEThCSI HASBHICTIO TEMAaTUYHOI €IHOCTI, TTOCIIJOBHICTIO PEIUTIK YYaCHHUKIB
nianory (aapecata ta aapecanrta) (I'etbman, 2015, c. 92), oaniero mpeaMETHOIO
TEMOIO, Y HalloMy pa3l TeMOl Marii, Ta MIHIMaJbHOIO 1aJOTIYHOIO OJMHHIICIO
(miniManpauM giasiorom) (Bacwibea, 1984, c. 156). Ha aymxy H.J[. ApyTroHOBOT,

ICHy€ JiBa OCHOBHUX THUIHM diajory: 1) mpeaMeTHHl — OCHOBHA MeETa SIKOTO TOJISTae
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B OoTpuMaHHi 1HdopmMalii; Ta 2) MOJAJbHUN — CHOPSAMOBAHMN Ha OOMIH JyMKamu
(Apytionosa, 2000, c. 136). KomiuHicTe 000X BHIIB JIiajOriB y HaIIOMy MaTepiaii
BUSIBISIETHCS HA (DOHETUYHOMY, JICKCHYHOMY Ta CHHTAKCUYHOMY DIBHSAX 3aBISKH
BUKOPUCTAHHS CTUJICTUYHUX Iryp, IO MOXYTh pEaTi30ByBaTH MPOTHPIUYS
MK CIOKCTHUMH, OOpa3HUMH, CHMBOJIYHUMH YH CEMAaHTUKO-aCOIIaTUBHUMU
HEBIJMOBITHOCTSIMH B MEBHUX TEKCTOBUX (hparMeHTax 3 Omnopoio Ha (OHOBI 3HAHHSA
(Cerbman, 2015, c¢.92). 3acrocyeMO METOAMKY aHali3y KOMIYHOTO JIiajiory
npo wmarito (KJIM) wa mnpuxiagi MoIadbHOTO KOMIYHOTO [iajory i3 poMaHy
"The Colour Of Magic".

Inentudikamiss KJAM 3ailicHIOETbCS 32 KPUTEPISIMH HASBHOCTI J1AJIOTTYHUX
BIJIHOCUH MIDXK TME€pCOHa)XXaMM, Jlajori3My KOMIYHUX €JIEMEHTIB, IIOB’S3aHUX
13 MariyHuM CKJIJHUKOM TBOPY. BHOKpemIItoeMO KOMIYHMIA Jiajior, IO LIOCTPYE
NIEPEOCMHUCIIEHHS €JIEMEHTIB OMo3ullii "'moOpo :: 370", MEepeTBOPIOIYM MAariuHHMA
apredakt "Sword" (Med) i3 MariyHOro mpeaMeTy Ha TOCHojaps Ayl W Tina
YapiBHUKA, HATTPUKJIIAI!

"but a magic sword was a valuable item.../.../ "Try again," said the sword

encouragingly. Rincewind groaned and gritted his teeth. "Could be worse," said

Kring. /...J"l have had a multidimensional existence," said the sword. "Ungh?"

"I have had many names, you know." "Amazing," said Rincewind. /.../"I really don’t
think rescue is a good idea," he said. "I think we’d better head back to a city, you
know. To raise a search party." "The dragons headed hubwards,” said Kring.
"However, | suggest we start with the one in the trees over there." "Sorry, but—"

"You can’t leave them to their fate!" Rincewind looked surprised. "7 can’t?" he said.

"No. You can’t. Look, I'll be frank. I've worked with better material than yvou, but it’s

either that or-have you ever spent a million years in a coal measure?" "Look,

|I—" "So if you don’t stop arguing I’ll chop your head off."[...] "I don’t know how to

be a hero!" he shouted. "I propose to teach you." (Pratchett, 1985, p. 75)

VY HaBeneHOMY MPUKIIAII, T1aJOT14HI BIIHOCHHU M1 YapiBHUKOM PUHCBIHIOM
Ta MeueM KpiHroMm mnposBISIIOTBCS B MHUTAIBLHO-BIANOBIAHINA €IHOCTI 3aBISKU

BUKOPHCTAHHIO 3BepTaHb — YOU, |, 3arampHOro nurtanHs — have you ever spent



80
a million years in a coal measure?, darnunux ¢pa3 Ta BUTYKIB IS HIATPUMKH

po3moBu — Yaargh, Ungh, look, emicreMidH#MX Ta MOAAIbHUX JI€CIIB HA MO3HAYCHHS
npono3utliii — | suggest, You can’t, putopuunoro nutanss — | can’t?, croixy4HukiB —
S0, and Ta BBIAHMX Ji€CIIIB Ha MIO3HAYEHHs rOBOpiHHA — Said, hissed.

Ha wmariyaumii CKJIagHUK BKa3dye HasBHICTH MarigHoro aptedakry “Sword"
(Meu), mo xapakTepu3yeThCsl IEBHUMHU He3BH4aiHuMu pucamu (magical, valuable,
multidimensional) Ta Mae mariuxi BIacTHBOCTI — BMiHHS BecTd po3moBy (Said Kring,
I propose to teach you, I'll chop your head off). Takum yuHOM, pO3TiIITAEMO
el J1aJIoT SIK TIPUKJIaJl MariaHoro.

Mariuauii  apredakt "Med" € He JuIIe AONOMIXHOI CHJIOI, sKa
JI0JIa€ MOTYTHOCTI T€pOI0 1 MOCHJIKE HOT0 MOXIMBOCTI, BIH Ma€ CBIA XapakTep
(10 TIIKPECTIOEThCS TMOCTIMHUMU TOBTOpaMM 3aiiMeHHHKa "), Komekc uecTi
Ta MEBHI JUJAKTU4YHI HaBUYKH, HEOOXIJHI JJIsl MIATPUMYBAHHS BJIAcCHOI permyTarlii.
KomiuHuii epekT y npoMy a1ano3i JOCATAETbCS HUIIXOM BUKOPUCTAHHS MEPENUTYBaHb
Ta 3anepeycHb 3 00Ky rosioBHoro repost Puncsinga (I can’t? | don’t want, | don't
think) Ta HakazoBoro cmoco0y Ta MaiOyTHBOTO Yacy 3 OOKy MarigHoro apredakTa
(I'll teach, 1’1l chop your head, I suggest, You cant) y miano3i Mixk roJJOBHUM T'€pOEM
Ta MariyHuM apredakToMm, IO MiAKpecioe Te, mo Yy JHMCKOCBITI HE Tepoit
€ TOJIOBHOIO [i110BOI0 0c00010 (I don’t know how to be a hero), mo 31aTHa KepyBaTh

JIOJISIMM, @ BJIAaCHE MariuHuit apredakt poouts ioro Takum (I propose to teach you).

2.24 Metonuka aHalnidy KOMIYHHX jaedopMaimiid MOXJIHBUX
cBiTiB. YeTBepTuil eram aHamizy MOJSITaE y BHUSIBICHHI 3aKOHOMIPHOCTEH
IHTEPTEKCTyalbHOI B3a€MOJIi MpocTopy [IMCKOCBITY 31 CBITaMM IHIIMX XYHOXHIX
TBOPIB JUJISl PO3KPUTTA MEXaHI3MIB BHHUKHEHHS KOMIYHOTO €(EeKTy MarigyHoro.
3ay4eHHs METOy CEMaHTHUKO-KOTHITHBHOTO MOJICTIOBAHHS J03BOJISIE AOCIHIIUTH
3MiHM B OiK KOMi3My Yy JIMCKOCBITI, IO BUKJIMKaHI 1HTEpPIOpU3ALII0 E€JIEMEHTIB
IHIIUX CBITIB mpocTipoM JIMCKOCBITY Ta TpaHCTpecito KOpaoHIB JIMCKOCBITY
(3a B. M. Tonoposuwm, JI. Jonexenom ta FO. M. Jlormanom). ¥ noOGyaoBi Mojeni

B3aemMoil JIMCKOCBITY Ta IHIIMX XYyJOXHIX CBITIB CIIHPAEMOCS Ha THUIIOJIOTIIO
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croco0iB TpaHchopmarlii MOKIIMBUX CBITIB aHIJTIOMOBHOI ITOCTMOJIEPHICTCHKOI MTPO3H,
sanpononoBany JI. Jloaexenom (Dolezel, 1998), JI. B. Koporkosoio (KopoTkosa,
2000, 2001, 2009) ta O. B. Curennkoro (Curennka, 2012).

Tak, B ogHoMy 3 ¢parmentiB pomany "“The Colour of Magic" ctukaroTbes
MIPEAMETH 13 peabHOTO Ta MariyHOTO CBITIB, HAPUKJIA/!

Instead of the comfortable old robe, /.../his legs were encased in cloth tubes.

He was wearing a jacket of the same grey material...Until now he’d never heard
the language the man with the amulet was using. It was uncouth and vaguely
Hublandish—so why could he understand every word?Let’s see, they’d suddenly
appeared in this dragon after, they’d materialised in this drag, they’'d sudd, they’d,

they’d—they had struck up a conversation in the airport so naturally they had chosen

to sit together on the plane, and he’d promised to show Jack Zweiblumen around

when they got back to the States. All this was however totally lost on Dr Rjinswand,

33, a bachelor, born in Sweden, raised in New Jersey, and a specialist in the

breakaway oxidation phenomena of certain nuclear reactors. /.../ Several passengers
screamed. /.../ Something big and oblong and wooden and brassbound. It had
hundreds of legs. /.../ a walking chest of the kind that appeared in pirate stories brim
full of ill-gotten gold and jewels /.../ But there were lots of big square teeth, white as
sycamore, and a pulsating tongue, red as mahogany. An ancient suitcase was coming
to eat him. (Pratchett, 1985, p. 83)

VY HaBegeHOMYy (parMeHTi T'OJIOBHI repoi poMmaHy nepeOyBarOTh OJHOYACHO
y JBOX CBITax — MariuHoMy Ta YMOBHO peaidbHOMy. Ha me Bka3ye inekcuka,
10 HAJIEXUTh JO JBOX PI3HUX TEMAaTHYHMX IUIACTIB: 1) Ta, M0 Mo3Ha4Yae pedepeHTH
peasibHOTO CcBiTy — TpaHcmnopt (plane), akamemiune 3Banus (bachelor), mpodeciro
(specialist in the breakaway oxidation phenomena of certain nuclear reactors) ta Ha3su
miciua (New Jersey, Sweden); i 2) ta, o He Ma€ BiIOBITHHUKIB Y PEabHOMY CBiTi —
tTpaHcrnoptHuii 3acid (dragon), peui (walking chest), mosa (Hublandish). Ilepexin
3 OJIHOTO CBITY /0 IHIIIOrO MapKoBaHO miecioBamu (izuuHoi 3minw— materialized
Ta appeared, Toji K HOro HECMOAIBAHICTh ISl TOJIOBHUX T'€POiB POMaHy 4YapiBHUKA
PuncBiHga 1 Typucta JIBorBiTa Ta MBUAKICTH — ckopoueHHsmu they’'d sudd, they 'd,

they 'd i moBTOpeHHSIM MPHUCIIBHUKA 3 BIAMOBIAHUM 3HaueHHsAM— suddenly.
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Jani, BuOya0ByEMO MO/JIeTb B3a€MO/I1T IIUX JTBOX CBITIB:

MariyHui cBiT

3acid nepecyBaHHs — S

JIPAKOH \ ‘
) Luggage
MICHE3HAXO/UKCHHS — : PR
' _ _ Ckpuus PeanbHuii cBIT
JUIAHKA MariqHoro cBiTy
MOE/IHYE

Wyrmberg % 3acib nepecyBaHHs —
BN niTak

npodecis repos — ,
e Micue3HaXoKeHHS —

YapiBHUK
CILIA

. > . Tpodeciz— ximik

Puc. 2.4 Mopens B3aemoii cBitiB y pomadi T. [Ipatuerra "The Colour of Magic"

Y HaBeaeHomy Bumie ¢parmenti T. IIpatuertr, uUUIIXOM 10JATKOBOTO
HAacCU4yBaHHS NMPocTopy /IMCKOCBITY HEMariyHUMH pedyaMu, sIK OT JIITaK, YU 3raJIKOI0
HeMariyHoro tonocy — CIIA, moeanye npoctip /IMCKOCBITY 13 peaJlbHUM CBITOM.
VY pe3ynbTaTi TAaKOro MOEAHAHHS, 3a JOMIOMOTOI0 MEPEHECEHHS MaridyHoro apredaxTy
"Luggage" (Cxpunsi) 3 (HhaHTaCTUYHOTO CBITY JO PEAIbHOTO, CTA€ MOKIJIWBHUM
pPO3TATHEHHST MpocTOpy JMCKOCBITY. 3aBAsiKu IbOMY BIIOYBA€ThCS HMOTO BHXIJ
3a MEXI1 BJIACHOTO XYJ0KHBOTO CBITY, II0 PE3YJIbTYE Y CTBOPCHHI e(DEKTy OIIyKaHOTO
OUIKYBaHHS, a/pKe B peaJbHOMY CBITI HE ICHY€ peueH, sfiKi HaMararThbCs 3’iCTH
JroauHy (mepconidikariis — was coming to eat him), xoxare (had hundreds of legs)
Ta MalTh 3yOM Ta SI3UK ()11 XapaKTEPUCTHUKU SKHUX BXXKHBAIOThCS emiTeTd — Dig,
square and pulsating, Ta nmopiBHsHHS — as Sycamore, red as mahogany).

CtBopeHHsT Mojeli B3aemojii mpoctopy JIMCKOCBITY Ta YMOBHO peajbHOTO
CBITY Y TBOpI1 CIIpHsi€ YHAOUHEHHIO 1X B3a€MOBIUIMBY B KOHTEKCTI poMaHy. YacTkoBe
PO3MHUBAHHS MEX MK CBITaMH CBITUYUTH PO HEBIAMOBIIHICTh 300pa)KyBaHUX MOMIIN
y MariyHoMmy CBITI peanbHii niicHOCTi. CHUTyaTUBHUN KOHTEKCT, CTHJIICTUYHI
OCOOJIMBOCTI JIEKCUKH, 110 CTBOPIOIOTH €PEKT ONIYKAaHOTO OYIKYBaHHS, T4 OMO3UIIIA

JIBOX HECYMICHHUX CUTYAIliil CIPUAIOTh BUHUKHEHHIO KOMIYHOTO €(EeKTy.
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BucHoBkM 10 po3ainay 2

1. I'onoBHuil npuHIMn noOynoBu kinacuuHoro MMC cnmpaerbes Ha 3acaau
noOy10BM Miy, Ka3Kd YW JIETEHJW 3aBJISKU BBEJCHHIO Yy HHOIO Mi(pIYHUX ICTOT,
npeaMeTiB, 00’ekTiB un apTedakTiB. Hacmigyroun npuHun nodyaoBu cBiTy Midy,
Ka3Kd YW JIETeHIW KIacWYHUM (aHTaCTUUHUN MAaridHUil CBIT mepeiiMae Halip
OlHApHUX OIMO3UIIIH, IO XapaKTEPH1 ISl HUX.

2. Komiyauit MMC 3amno3uuye 13 knacugaoro MMC HaGip GiHapHUX OTO3UIIiH,
pyiiHytoun ixHid 3micT. Cnuparoduch Ha aMOIBaJIEHTHICTh JaBHBOI Mi(OJIOTTYHOI
KapTHUHU CBITY, II0 MOB’si3aHa 13 MeTadOPUYHICTIO Ta CUMBOJIIYHICTIO JIOTIKH
M1()OIOETUYHOI'O MHMCIEHHS, pyHHallis CcTagoro Habopy OIHaApHHUX OMO3HIIN
BIJIOYBAETHCS HUISIXOM: 1) TPOTECKHOTO MEpPeOUTbIICHHS] MPOTUICKHUX IOITIOCIB
OMO3uIlii; 2) OYyJAHEHHS KOXKHOI OIMO3UIIli; 3) MPOTUCTABJICHHS €JIEMEHTIB OIMO3MIIII,
10 YMOJKIIUBITIOE, SIK HACIIIJIOK, CTBOPEHHSI KOMIYHOTO €(DEeKTy.

3. 3aBAsIKM KOMIYHOMY NEPEOCMUCIICHHIO €JIEMEHTIB ONO3UIIiH, 110 MOB’sA3aH1
13 Mari€o, JOUIIbHO FOBOPHUTHU MPO ICHYBAaHHS TAKOTO MOBHO-XYAOXHBOTO SIBHILA
K KOMI3M MarigHoro. SIBUIe KOMI3MYy MariyHOTO IPYHTYETHCS Ha HEBIJMOBITHOCTI
MDK €JIeMEHTaMH OlHapHUX OMNO3MWIiM, Ha PYWHYBaHHI UIIO31i, SIKy Mae€ CcyO’€eKT
PO NPUCYTHICTh y (DaHTACTUYHOMY CBITI Marii. TakuM YMHOM, 3a KpUTEPIIMHU
MPOTUCTABJICHHS, OUYTHEHHS, TIEPEOUTHIIICHHS POJIi €JIEMEHTIB OIMO3UIlI Y KOMIYHOMY
MMC, 110 3ano3udeHi 3 KIACUMYHOTO BIJMOBIIHUKA, SIKUI MOOYJ0BaHUN HAa OA30BUX
OMO3uIIIsSIX Midy, Ta B3a€EMOBIUIMBY BCIX BHIIE3TaIaHUX MAridyHUX MOXJIMBUX CBITIB,
11eHTU(IKYEMO BUSIBM KOM13M Mariunoro B pomanax T. [Iparuerra.

4. Komizm Mmarigydoro y TBopax T. IlpartyeTTa BUHHKAa€E 32 YOTUPHOX YMOB:
pPO3MIIIIEHHSI Cy0’€KTa 4M 00’€KTa MOXKIJIMBOTO CBITY B HEXapaKTEpHI MJIsi HHOTO
00CTaBMHM; PO3KPUTTS HOBOTO 3MICTY Marii y Jiajio31 NEPCOHaXiB; (POpMYyBaHHSI
MariyHoro o0pas3y-aHTaroHiCTa MariyHOrO MEepCOoHaXka; IIJISAXOM IHTEPTEKCTyalbHOI
B3a€MO/Iii MPOCTOPY J[MCKOCBITY 13 MOKIIMBUMH CBITAMU 1HIITUX TEKCTIB YU SBUIIAMU
Ta MOJISIMUA PEATBLHOTO CBITY. Y TBOpax I'yMOPUCTHYHOTO (heHTE31 KOMI3M MariyHOro

BUSIBJSIETHCS B TaKUX (popMax peamizallisax: KOMIYHHN MaridyHuii 00pa3 mepcoHaxy,
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KOMIYHa MarigyHa CUTyallisl, KOMIYHUM JiaJIor IpOo Marito, KOMi4Ha 1HTeplopH3allis
€JIEMEHTIB IHIIHUX CBITIB MPOCTOpOoM JIMCKOCBITY Ta TpaHCrpecis HOTro KOPJIOHIB
1] BIUIMBOM XY/I0KHIX CBITIB IHIINX JITEpaTypHUX TBOPIB.

5. Hnsa  npocmimkeHHs pi3HUX GopM  peamizaiii  KOMiI3My MaridHoro
B AHIJIOMOBHHMX TBOpaX TyMOPHUCTHYHOrO (peHTe31 OyJo 3acTOCOBaHO pi3HI
meTtoauku. KomiuHi Mariuai o0pa3u nepcoHakiB BUBYAIOTHCS 3@ JOIMIOMOTOI0 aHATi3y
CIIOBHUKOBHUX Je(diHIIINA, 31CTAaBHOIO aHai3y KIACMUYHUX Ta KOMIYHHUX MAariqHux
oOpa3iB TEpPCOHaXIB, CEMAaHTUYHOTO Ta KOHTEKCTYaJIbHO-IHTEPIPETATUBHOTO
anamiziB. KomiuHl Mariuni cuTyarlli Ta KOMIYHI J1aJOTH PO Marito po3TisIaroThCs
3a JIONIOMOT'OI0 KOHTEKCTYalIbHO-IHTEPIPETATUBHOTO Ta JIIHIBOCTUIICTUYHOTO aHAJI3y
TpOIIB 1 Piryp.

6. AHaJli3 KOMIYHUX MariyHuX o0pa3iB MEPCOHAXIB IMeperdayae BUOKPEMIICHHS
B KOpIYCl TEKCTIB HACKpPI3HUX YW OJMHHYHHUX MaridyHux oOpa3iB MEepCOHAXIB
Ta BWSIBJICHHS BiIMIHHOCTEH MDK TMEPBUHHAMH CMHCIIAMH, TIOB’S3aHUMHU 3 ITUMH
MEPCOHAKaMHU, Y TBOpaX KJIACHYHOTrO (PeHTe31, Ta HOBITHIMU CMHUCIAMH, SIKUX BOHH
Ha0yBalOTh Y HOBOMY TEKCTOBOMY OTOYEHHI.

7. KoMiyHi mMariuHi cutyaiiii y 'yMOPUCTHYHOMY (DeHTe31 OB s13aH1 3 HasIBHICTIO
y (haHTaCTUYHOMY MO>KJIMBOMY CBITI Marli, sika 3aCTOCOBY€EThCSI TOJIOBHUMH T'€POSIMHU.
AHaJli3 KOMIYHUX MariyHuX CUTyalllid mnependadyae BUOKPEMJICHHS B KOpITyCl
TEKCTIB ONMCIB NEBHUX MAaridHUX ITOJIHM, SIBUI YX CHUMBOJIIB, BUABJICHHS, IIISIXOM
KOHTEKCTYaJIbHO-IHTEPIPETATUBHOTO aHAJI3y, 3MIH €JIEMEHTIB OIHApHHUX OMO3MUIIIH,
10 YMOJKJTUBITIOE, SIK HACIIJIOK, CTBOPEHHSI KOMIYHOTO €(DeKTy.

8. AHayi3 KOMIYHHX J1ajI0TiB PO Mariro BiI0YBAETHCS MIJIIXOM BCTAHOBJICHHS
HassBHOCT1 JIQJIOTIYHUX BIJHOCHUH MDXK MEpPCOHAaXXaMH, J1aJOri3My €JIEMEHTIB
TBOPY, SKI MICTSITh BHUSBM KOMI3MY 1 IIOB’S3aHI 3 MAaridyHUM CKJIQJIHUKOM,
Ta NMEPEOCMUCIICHHS €JIEMEHTIB OIHAPHUX OMO3MIIiH, BiIacTuBuX Kiacuunomy MMC.
BunisieHHs MarivHOro CKJIaJHUKY TaKOTO JIaJIory CYMPOBOKYETHCS BHUSBIICHHIM
€JIEMEHTIB HOTO KOMIYHOCTI.

9. InTeprekcTyanbHa B3aemoia Mixk MMC knacuunoro ¢enresi, Midy, Kazku

Yy JIeTeHAW 13 TpocTtopoM JIMCKOCBITY Tmepeadadae ii CeMaHTHKO-KOTHITUBHE
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MOJICJTIOBaHHSI 3 OTJISIIy Ha TEOPil0 MOMIMBUX CBITIB. YTOYHEHHS MEXaHI3MIB
B3aeMoJii  mpoctopy JIMCKOCBITY 3 TOMISIMH, IIEPCOHAKaMH, TpPeIMETaMU
Ta apreakTamMu 1HIIUX XYAOXKHIX CBITIB CHUPAETHCS HA MOJU(DIKOBAHY THUIIOJIOTIIO
crioco0iB B3a€MOJIii MOJKJIMBHX CBITIB QHIVIOMOBHOI MOCTMOJIEPHICTCHKOI IIPO3H,
3anpomnonoBany JI. Jlonexenowm, JI. B. KopotkoBoro Ta O.B. Cutenbkoro.

OCHOBHI TOJIO)KEHHSI Ta BUCHOBKH JPYTOr0o PO3AUTYy BIAOWTO B OJHOOCIOHHX

nyOumikamisx aucepranTku (Ykpaincbka, 2011b, 2011c, 2011d).
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PO3/11 3

JIHI'BAJIBHI IPUIOMU PEAJII3AIIIL KOMI3MY MATTUHOTI'O
B POMAHAX T. IPATUETTA: MIKPOIIOETOJIOI'TYUHUI PAKYPC

Kowmiune He acoritoBaiiacst 3 JiTepaTtyporo kaHpy denrtesi mo ki"msg 1960-x
(€Bmenenko, 2017, c. 42). OnHak 3rofioM MPUHIILIO YCBITOMJICHHS, 1[0 CaMe T'yMOp
€ OJTHUM 13 CIIOCOOIB CTBOPEHHS HOBOI PEaIbHOCTI, Jie BepOasbHi 3ac00U MOETHYIOThH
1HAMBIAyalbHUNA CBITOIJISIT aBTOpa Ta KYyJbTYpPHI, MOBHI 1 COLIalbHI OCOOJIMBOCTI
cycmiascTBa (JlemboBckas, 2009, c¢. 172). Takuii B3a€MO3B’SI30K BHHUKA€E 3aBISKU
acolliaTUBHUM CTpyKTypaM (Amnekcanapyk, 2011, c. 7), sxi 3a0e3neqytoTh BUOYIOBY
aHaJIOT1! Ha OCHOBI COIIIAJILHOTO Ta OCOOUCTOrO JOCBIAY YMTaya.

Huckocsit Teppi [Ipatuerra MiCTUTh Marito K HEB1JI’€MHUN CKIIATHUK CBOEI
XyJ0KHBOI CBITOOYJOBH, MPOTE 1€ HE Maris y KiacuuHoMmy ¢opmati. Onucyrouu
Marito siK siBuie, [IpatyeTT cTBEp/pKYeE, 10 MaridyHe sJpo Horo ysBHOro BcecBiTy
HaBITh MOTY>KHIIIE Marii K Takoi: ''Te, 1o kepye JIMCKOCBITOM, INIMOIIE Marii sIK TaKkoi
1 moTy>xHimie 3a uncty Hayky. lle onmoBimHuii imnepatus, cuia posnoiai’” (Pratchett,
2013, p. 10). bepyun 10 yBaru, 0 MariuHe € TOJIOBHHUM CTPYKTYPHHUM €JIEMEHTOM
cBitoOyaoBu pomaniB T. [IpaTyerTa, HOro mnepeTBOPEHHS BHACIIIOK B3a€EMOIl
MariyHoro Ta KOMIYHOTO, PO3IJIS/IA€ThCA B IIbOMY PO3/iIl B MIKPOMOETOJOTIYHOMY
paxkypci, 1o nepeadavae BCTAHOBJICHHSI MEXaH13MIB, 3a JJOTIOMOTOIO SIKUX 1151 B3a€MO/T1s
3IACHIOEThCS. [HTErpaiss KOMIYHOIO 1 MariyHoro BHUHUKA€ HA TPbOX TEKCTOBUX
piBHAX: 1) ceMaHTMYHOMY, JI€ MaridyHi MEPCOHaXKI MEPETBOPIOIOTHCS HA KOMIYHI,
2) OMOBIAHOMY, /1€ B TYMOPUCTUYHHUX CHUTYAIlisIX KATEropis MariyHoro 3a3Hae 3MiH
y Oik KOMi3My, Ta 3) KOHBEpCALIMHOMY, KOJU M1aJIOTU M1k TE€POSIMH PO3KPUBAIOTH

KOMIYHUHN XapaKTep Martii.

3.1 CemaHTH4Hi npuiioMu peaJizanii KOMi3My MariaHoro o0pa3y nepcoHax Ky

CemaHTHYHI BHSIBM KOMI3My MaridHoro B pomanax T. [Ipatuerta cTOCYIOTBCS

MariyHuX TEPCOHAXIB, SKI PO3TayKYIOThCSl Ha JBI OCHOBHI TPYyNU — HACKpi3HI
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Ta oauHW4HI. OJUHUYHI TEePCOHAXl OOMEXKYITbCS OJHUM pPOMAHOM, TOJI
K HACKpI3HI MPHUCYTHI y MM cepii KHUT OpuTaHchbkoro apropa. Lli naBi rpymw,
CBOEI0 YEProro, MOJUISIOTHCS Ha I1'ATh OCHOBHUX MiAKiaciB: Ooru JIMCKOCBITY
(HacKpi3HUi), YapiBHUKW Ta YaKIyHH (HACKpI3HHWH), BIAbMH (SIK HACKpI3HI, Tak
1 omuHUYH1), aHTportoMopdHI mepcoHidikarii (Ik HACKPi3HI, TaK 1 OWHAYHI), YapiBHI
1ICTOTH (SIK HACKPi3Hi, Tak 1 oJuHUYHI). KomiuHui eheKT OMMHUYHUX 1 CUTYaTUBHUX
Mariyaux oOpa3iB TepCOHaXiB 0a3yeThCs Ha TOMIOHWX OIOBIIHUX TEXHIKaX,
IO BKJIIOYAIOTH TpaHchopMallii MariyHux oOpasiB MEPCOHaXIB y KOMIYHI 3 OMOPOIO
Ha BEPTUKAILHUN KOHTEKCT Ta HEBIAMOBITHOCTh 1 HEOJHO3HAYHOCTh MAarigyHoi

peanbHOCTI /IUCKOCBITY KIIACHYHOMY YSIBJIEHHIO PO HE.

3.1.1 Komi3sm wMarignoro o6pa3y "God" (bor). Jlekcema "God"
(bor), 1m0 moxoaWMTh BiJ JaBHBOAHIIKHCHKOTO "god", csrae MPOTO-repMaHCHKOTO
"guthan" (maBHBOdpU3BKa, HigepiaHiacbka "god", maBHbOBEpXHBOHIMEIbKa "got",
JTaBHBOHOPBE3bka '"gud”, rorcebka ''gup") Ta mpoTo-iHmoeBpomeiicskoro “ghut”,
[0 O3HAYaJIo ''Te, M0 BUKJIMKAE TyXiB" (CTapoCiOB’sHChKA ''30BO" — "BHUKIUKATH',
Canckpur "huta" — "saknmmaaru") (Online Etymological Dictionary, 2010).
Sk CBiTYUTH eTUMOJIOTis, JekceMa "God" Mae 4iTKO OKpeCICHHI MaridHHi MM ITEKCT,
OCKUIbKU i1 KOHCTUTYTUBHUM E€JIEMEHTOM € 3HAYEHHS B3a€MO/Iii 13 MOTOMOIYHUM
cBitoM. [linkpecnoroTh KOHOTaIli MaridyHocTi y IIi€i JIeKCeMU 11 CJIOBHUKOBI
nedinimii, e bor TiyMauuTbcs K JAOCKOHanAa 1 BCEMOTYTHS 1CTOTa, TBOpPEIb
i Boogap BcecBiTy:, rosoBHHI 00’€KT Bipu 1 mokjoHIHHA Jrogei: 1) A being
of supernatural powers or attributes, believed in and worshiped by a people,
especially a male deity thought to control some part of nature or reality (American
Heritage Dictionaty); 2) the incorporeal divine Principle ruling over all as eternal
Spirit : infinite Mind (Webster, 1989). IlpoananizyBaBmu aedinimii i3 ceMu pi3HUX
cnoBaukiB (Jlomatoxk A, Tabm. A. 1), BUAIIsEMO XapaKTEepHI PHCH, MPUTAMaHHI

Xya0)kHbOMY 00pa3y "God" (Puc. 3.1):
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1. lockoHanuii, BCEeMOTYTHIM, BCE3HAIOUUN TyX

( . o .
2. TBopens BeecBiTy, ronoBamii 00’ €KT BipH

Ta MOKJIOHIHHS B MOHOTEICTUUHHX PETITisAX
.

bOI'

( .
3. Haanpupoana ictoTa, 10 Mae Biaay Haj

[MpUpoa0r0 Ta JIFOJUHOIO
\.

4. YocoOeHHs 1ol

Puc. 3.1. OcHoBHI pricu XyI0XHBOTO 00pa3y "God"

Otxe, o6pa3 bora 3rigHO 31 CIOBHUKOBUMHU ACQIHILISIMU Ta €THUMOJIOTIEIO
TIIyMauuThCs K M€BHA HAANPUPOAHA (MariyHa) cuia, o kepye BeecBiToM, Jr01CTBOM
1 IPUPOIOI0, Ta Ma€ MPUOIUHHUKIB, IO HOMY MOKJIOHSIIOTHCS.

VY mpocropi [duckocsity, ctBopeHomy T. IIpatyerTom, icHye He oauH bor,
a nekuibka (Homatoxk b), mpore BCl BOHM MUISTal0Th TpaHchopmauisam,
10 CTBOPIOIOTh KOMIYHHMM €(EKT, BIJIITOBXYIOUUCH BiJl KIIACHYHOI'O CIOBHUKOBOTO
o0pa3zy 1IpOr0 MariyHoro IepcoHa)ka. BuragyBaHHS HOBOro CBITY Iiependavae
CTBOPEHHSI HOBUX Ha3B JyIsi reorpadiyHuX 00’ €KTIB, Tpolleil, moOyToBUX peuen
1, 3BHYAMHO, IS MaridHUX 1CTOT.

Hesiki BnacH1 iMmeHa boriB y /IMCKOCBITI € JOCUTh TPOMOBUCTUMH 1 CTBOPEHI
3aBJsIKM MOBHIW Tpi. [lo Takux BIacHUX IMEH HajleXarb, M0 Mpukiamy: Errata —
Boruns Heropo3yminHs (Bia cioBa "error' — mommika), Ikebana — boruns ¢irypaoro
MiICTpUraHHs JAepeB (3ano3uueHHs SMOHCHKOI peanii 'ikebaHa' — MUCTEITBO TBOPEHHS
KOMITO3HIIi# 3 KBITiB), VOMetia — boruns HyotH (Bia aiecnosa "to vomit" — Hyautn).

Micue npoxuBanHa boriB y mpoctopi JIMCKOCBITY KOMIYHO OOIrpyeThCs
3 METOI0 CTBOPEHHS KOMI3MY MAariqyHOTrO 13 3alydeHHSM acoliaiiil 13 CIOXETOM
JIaBHbOTpenbkoro Midy, ne boru »xunu Ha BepinHi ropu Omimn (Mugwsr opesneti
I'peyuu). born JINCKOCBITY TaKOX *UBYTh Ha BEPIIMHI MAariYHOi rOpH, 0 MAE Ha3BY

HyumanidectiH, sika onucyeTbes B pomani "The Colour of Magic", nanpuknan:
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"There, a spire of green ice ten miles high rises through the clouds and

supports at its peak the realm of Dunmanifestin, the abode of the disc gods"
(Pratchett, 1985, p. 136).

ABropcekuii Heosorizm "Dunmanifestin” € pe3ynbraToM MOBHOI IpH TIOPOIKYE
KOMIYHMI KanaMOyp. 3 oIHOTO OOKy, Y Ha3Bl ropu TpaHCc(HOPMOBAHO TPATUIIIINHY
Ha3By OpHTAaHCHKHX JOMiIBOK Dunroamin, mo6 mo3HauuTH Topy SK TPAJIHIIHHE MiCIe
memkanHs (abode) Boris (Online Etymological Dictionary, 2010). 3 ixmoro 06oky,
NUCHbMEHHUK BHKOPHCTOBYE cioBocmonydeHHs "done manifesting” (moBeprHyTHCS
J0JI0OMY) sIK KasmamMOyp 31 ciioBoM "manifest” (3’sisistucs), 1106 moipoHi3yBatu 3 OOTiB,
K1 PUMIPSUIIH JIFOACHKY o100y (manifesting) as nmosiBu cepen cmepTHHX. JIlekcema
"manifest" BuOpana aBTOpOM HEBHITAIKOBO, a/PK€ BOHA Hece B COOi 3HAYCHHS ''UiTKO
NoKa3yBaTUCs iHIIMM JaisMu abo BumHkamu' (t0 show something/ somebody clearly,
through signs or actions) (Mcintosh, 2008). Takum urnHOM BHOYJIOBAaHO MPUXOBAHY
anro3ito 0 mpomnoBial Ha ropi Icyca Xpucrta, mo 3’sBUBCS Ha 3eMill B JIFOJCHKIiM
noo01 Ta 3aiiMaBCsl MPOCBITHUIIBKOIO MISUTLHICTIO Cepell 1y/leWChbKOTO HAaCEJICHHS
3 Meror mnomwmpeHHs xpuctusHcTBa (Talbert). Komism wmariyHOro BHHUKAE,
MepeI0BCIM, BHACIIAOK MOPYIICHHS MPUYUHHO-HACIIIKOBUX 3B’SI3KIB MK MariuHUMU
nepeTBopeHHs MU boriB 1 iX Hacmiakamu. Ajke Xpuctoc OyB HAPOIKEHUH JTFOAUHOIO,
a micns oro BockpecinHs OyB BuszHanuii sik bor. Boanowac boru JluckocBity,
HABIAKU, TIEPETBOPIOIOTHCSA 13 HAAMPUPOAHMX 1CTOT Ha moaer. Komiunoi
TpaHcopmallii 3a3Hae 1 3MICT 1XHBOI MPOMOBIAHMIIBKOT (PYHKIII y CyCHIIBCTBI,
II0 CTa€ 3pO3yMIJIMM 3 aBTOPCHKOTO YyTOYHEHHs Y (hparmenTi 3 pomany ""Small Gods",
JIe TIOKA3aHo, 3 K01 MPUYMHU boru BiABIAYIOTH aTEIiCTIB:

"gods had a habit of going round to atheists’ houses and smashing their
windows" (Pratchett, 1992b, p. 144).

BuHukHEeHHsS e(eKTy OUIYKaHOrO OYIKYyBaHHS IIOB’A3aHO 13 YTOYHEHHSIM
aJIOT1YHOI METH, 3 SIKOI0 Borm ciyckaroThCs 13 BEPUIMHU TOpU, a caMme, PO30UTH
BiKHa y JOMiBKax Jitojieit (Smashing their windows), 1110 iM He BKJIOHSIOTHCS. Y TaKuii
cnoci®0 mpomnoBigHUIIBKA (PYHKIIS MariyHoro ooOpaszy bora mepeocMucIIOeThCH,

TPaHC(HOPMYIOUHUCH Y COLIIABHO-TIO0YTOBY, 10 POOUTH Liel 00pa3 KOMIYHUM.
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boru y npocropi JluckocBity myske 3anexHi Big Bipu (belief) ix manyBanbHHKIB,
TOMy, MOBHa Tpa (kajamMOypu Ta BHKOPHCTAHHS BIAMOBIJIHOTO IIApy JICKCHUKH),
CTOCY€ETbCS came TeMH pelirii ta Bipu. Jlekcnuna omuauts "belief" moBToproerbes
y CJIOBOCTIONYYEHHSX, IO TIOB’s3aHi 3 MOSBOIO Yy MpocTopi JIMCKOCBITY HOBOTO
0oxecTBa, Jie Bipa B HHOTO JIIOJICH € HEB1 €MHUM KOMIOHEHTOM HOr0 MOTYTHOCTI:
"people have got to believe that", "what gods need is belief”, "most of them stay that
way, Because what they lack is belief”, "Goods need the belief of its worshipers"
(Pratchett, 1992b, p. 5). Bume3sragana JeKCUYHA OJUHUIIS BUKOPUCTOBYETHCS B TEKCTI
TBOPY B TOEJHAHHI 13 JICKCHKOIO, acolliioBaHow 3 biOiiero, Hampukiaa: BiBuap,
3a0JTy 171a BiBIIA, BipsiHH, MOJIMTBH, XpaM ('shepherd, seeking a lost lamb", "worshipers",
"prayers", "a temple") (Pratchett, 1992b). IIpore pemiriliHe MIIPyHTS MaridHOTO
oOpa3y bora 3a3nae Tpanchopmariii, o BUKIMKAE KOMIYHUM e(deKT, KOIu HOro poJib
Yy CYCHUIbCTBI CTa€ OUIBII 3HAUYIIOI0 YW MEHII 3HAYYIIOK 3aJ€KHO Bl KUIBKOCTI
TTOCJIIJIOBHHUKIB, IIIO BIH/BOHA MAIOTh.
boru, sxi He BOJOAIIOTH JOCTATHHOI KUIBKICTIO IAHYBAJIBHHKIB, 1CHYIOTh
y BHIJISAI IyXiB, 110 ONKCAaHO y GparmeHTi i3 pomany "Small Gods", nanpuknan:

There are billions of gods in the world. They swarm as thick as herring roe... .

They are the small gods — the spirits of places where two ant trails cross, the gods of

microclimates down between the grass roots. And most of them stay that way.
Because what they lack is belief. (Pratchett, 1992b, p. 12)

Y HaBenaeHoMmy npukiaal OoOrd, WO JUIIE IIyKalTh BJIacHY MacTBY,
MOPIBHIOIOTKHCS 13 puboro mmia yac Hepecty (They swarm as thick as herring roe),
mo nomae obpasy bora komiuHOi KOHOTaIi, ajpke y mpoctopi Jluckocsiry, cepen
BEJIMYE3HOT KIIBKOCTI PI3HUX boOriB, HEe BCl rpaloTh BaXIUBY poyib (MeHO3HC
"the gods of microclimates™ — 6oru MiKpoKIiMarTy), a TUTBKH Ti, y SIKHX JOCTATHBHO
BipsATh. BomnHouac, Benukuit bor Oma (Great God Om), He3BakaiOYM Ha BEIUKY
KUTBKICTh MOCIIZIOBHUKIB, Ma€ (hOpMY MaJIeHbKOI Yyepenaxu, HapuKiIai:

The sun's reflected glow shone down and across the tens of thousands of
the strong-in-faith who labored below for the greater glory of the Great God Om...
He hoed the bean rows for the look of the thing. The Great God Om, although
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currently the small god Om, ate a lettuce leaf. All my life, Brutha thought, I've known

that the Great God Om-he made the holy horns sign in a fairly half-hearted way-was

a ... a ... great big beard in the sky, or sometimes, when He comes down into the world,

as a huge bull or a lion or ... something big, anyway. Something you could look up

to. Somehow a tortoise isn't the same. (Pratchett, 1992b, p. 80)

Le#t mpukian UTIOCTpye KOMIUHY HEBIAMOBITHICTH MifHEceHOro omucy bora
sk Beaukoro (great, huge, big) i takoro, mo Mae iy apMil0 IIaHyBaJbHHKIB
(thousands of the strong-in-faith), sikuit B ysiBi OC/IiIOBHUKIB aCOLIIOETHCS 13 JICBOM,
OMKOM YU OpJIOM, 1 HOro iICTHHHOTO 30BHINTHBOTO BHUTJISAY K depenaxu (a tortoise
isn't the same). LI HEeBIAMOBIAHICT MOSICHIOETHCS THM, IIIO Bipa MOKe OYTH Pi3HOIO,
Ipo IO CBIAYUTH 3MICT (PparMeHTy 3 LBOTO K pOMaHy, /e Bipa B MariyHe
IPOTUCTABIIAETBCS PEJIIrii, KOJU JIOAW MOYMHAIOTH 13 BIpM B bora, a 3akiH4yIOTb
MOKJIOHIHHSM CTaTyi, HalpUKJIa;:

"Belief shifts. People start out believing in the god and end up believing
in the structure." (Pratchett, 1992b, p. 316).

BukopucroByroun OiHapHy Omos3uilito "modarok :: KiHerp' (Start — end up),
aBTOp ouyJHIOE 00pa3 bora, y sikoro 3 yacom HIXTO BXE HE BIpUTh, TOMY IO JIFOJIU
MOYMHAIOTh OUIbILIE yBaru NPUAUISTH OOpsiiaM Ta LEPEMOHISIM, HIXK BJACHE BIpi
B OoxectBeHHe. lle cyTTeBO 3MeHIIye BIUIMBOBICTH bora sk HaaMOTyTHBOI
Ta HAJPUPOIHOI ICTOTH, MUMOBUIHHO POOJISTYM 1Ie¥ 00pa3 KOMIYHUM.

Boru JluckocBiTy MaroTh BJIACH1 MariuHi 00OB’S3KH, SIK1 3TalyIOThCS B IEKUTLKOX
pomaHax cepii. 3okpema, y pomani "The Colour of Magic" 3a3HadeHo, SIKUMH
pENITriiHUMH pUTyaJlaMH 3aiiMaloThesi boru y BUTbHUM Yac, HAPUKIIA:

"No wonder, then, that the disc gods spend more time in bickering than

in omnicognizance" (Pratchett, 1985, p. 136).

VY HaBefeHOMY MPUKIIAJL 32 JOTIOMOTOI0 MOBHOI I'pH, BTUICHOI B aBTOPCHKOMY
HeoJiorizmi "'omnicognizance” (mokioHiHHsA OMy) Ta IPOTHCTABICHHS HOTO JIECIOBY
to bicker — "cBaputHcs”, aBTop omroaHI0€ 00pa3 bora, 3amepeuyroun HOro marivsi
3M110HOCTI 1 TOHMXKYIOUM HOTO B CTATyCl 13 HaJIICTOTU J0 3BUYAWHOI JH0IMHM, [HIINN
¢parment i3 pomany "Small Gods" nomoBHIOE IH0 XapaKTEPUCTHKY, OIMHCYHOYH

BaXXKe KUTTA bora, sKuii Mae HEIOCTaTHIO KUIBKICTh MPUOIYHUKIB, HAITPUKJIIA/;
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"You died if you had no believers, and that was what a small god generally

worried about. But you also died if you died" (Pratchett, 1992b, p. 98).

O6pa3 bora B HaBeneHOMY TMpuKIIaai HAOyBae KOMIYHOCTI, ake TBOpEIh cTae
BPa3JIMBIIIAM 32 MPOCTOTO CMEPTHOTO, 0O JIFOW MOMHUPAIOTH JIUIIE OJWH pa3, TOJi
sk Oor y T. IIpaTduerra MoXe aqoriyHO MOMEPTH JIBivl, KOJM Y HHOTO HEMA€ MAaCTBU
1 KOJIM BiH TOMHpAE sIK TpocTa ictora (taBtojoris "died ...died").

VY takuii cnoci® T. [IpaTyeTT He NHIlle CTAaBUTH M1 CYMHIB HE3EMHY HPUPOIY
boris, a it 3anepeuye iXHIO POJb Y CTBOPEHHI CBITY, Ha IO BKa3y€ YPHUBOK 3 POMaHY
"Eric" (Epik), HanpuKIaI;

"You're the Creator?” “The little man looked very embarrassed. "Not the. Not
the. Just a. | don't contract for the big stuff, the stars, the gas giants, the pulsars and
so on. | just specialise in what you might call the bespoke trade." He gave them a look of

defiant pride. "I do all my own trees, you know," he confided. "Craftsmanship. Takes

years to learn how to make a tree. Even the conifers.”" (Pratchett, 1990, p. 162)

Sk cBiIUUTH HaBEJIEHUN YPHUBOK, 30BCIM HE bor € €enuHMM TBOpIIEM CBITY:
JUTSI IPUHIDKEHHS POJTI TBOPIL Ta HOTO OJIFOTHEHHS BUKOPHCTAHO 3aCO0M MOBHOI TPH,
Ha [0 BKa3ye 3aMiHa o3HaueHoro aptukis "the" Ha neosnauenuit "a" (“omuu 3").
Maetbcst Ha yBasi, 110 KOXHA JIFOJMHA, KA Ma€ 3710HOCTI, MOXKE€ CTBOPUTH CBIT.
Takum unHOM, 00pa3 bora 3HOBY OYYyIHIO€THCS, HAOYBAaIOUM JIMIIE HOMIHAJIBHOIO
3HA4YEHHs y npocTopi JIMCKOCBITY, 110 MiATBEP/HKYETHCS 3MICTOM (PparMeHTy 13 poMaHy
"The Colour of Magic", ne HOMiHAJIBHICTH POJTI OOTIB MiIKPECIIOE OMO3HUIIISA "MaridHa
1CTOTA :: peajbHa ICTOTA", HAIPUKJIIAJ:

The disc gods themselves, despite the splendour of the world below them,

are seldom satisfied. It is embarrassing to know that one is a god of a world that only

exists because every improbability curve must have its far end; especially when one

can peer into other dimensions at worlds whose Creators had more mechanical
aptitude than imagination (Pratchett, 1985, p. 136).

VY HaBeneHoMy MpUKIaai, omo3uiis 'mariuyHa ictora (bor) :: peampHa icTOTa
(momunHa)" 3a3Hae TpaHcdopmallii 3aBASKA MOBHIH Tpi i3 BKHMBAHHSAM JICKCUKU

31 3HAYEHHSAM 3amepedueHHs 13 BiariHkamu "HeBiporigHocti” (improbability),
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"He wyacrotHocTi" (Seldom) Ta HeosHaueHoro aptukias a" i3 3HAYCHHSAM OJMH
13 OaraThoXx'', IO CYKYITHO OJIIOAHIOIOTH Ta OYYJHIOIOTH MariuHuii o6pa3 bora,
POOISTIN OTO KOMIYHHM.

Takum uymHOM, migcymyemo moaudikaiii odpasy bora B XymoxHbOMY CBIiTi

pomaniB T. I[Ipatyerra y pucynky 3.2.

Knacuunuit o6pas Mosndixosannii oGpas

w

Jlockonasnuii
BCEMOTYTHii
BCE3HAOUMH 1yX

-
.

He € MOryTHBOIO HAZICTOTOKO

['onoBuui 00’ exT

MOKJIOHIHHSA B \/

Crarys € roloBHHM 00 €KTOM
& oy MOKJIOHIHHA 11acTBH
MOHOTCICTHYHHX Peiriax
Haanpupoana icrora, 1o
Mae Bajay HaJl NPHUPOJIOIO Ta

He mae Biaam Haa J0abMH,

X
X
X

3a/1€KHTh BIJL CHIIM IXHBOT BipH

JIOAHHOIO
Teopes Beecsity, \/ X Hepanexuit nuitkap ta He
yOCOOIeHHs 1011 TBOpeLL BeecniTy

Puc. 3.2 Momudikamis oopazy "God" B rymopuctuanomy ¢enresi T. [Ipatuerra

HaBenenmii BHIllE PHUCYHOK UIIOCTPYE 3MIHHM, IO BIAOYyJIMCS TiA 4ac
TpaHchopmarlii kiacuyHoro oOpazy bora B MariuHoMy MOKIMBOMY MIPOCTOPI
HuckocBity. Bci dyotupu o3Haku bora sk MariyHoi 1CTOTH 3a3HajiM 3MIH B OiK
KoMmi3my. I3 TBOpIIs BeecBiTy Ta HAAMOTYTHBOI MariqyHoO1 1ICTOTH, XYI0KHIA MariaHun
obOpa3 bora, 3aBnguytoun meramopdo3am, HabyBae KOMIYHOI (popMU HE3HAUYIIO],
OJIFOAHEHO1 Ta M030aBjeHOI MariuHux 3/10HOcTe icToTH. L[ OcTaHHS BUKOHYE
00XXeCTBEHHI OOOB’SI3KHM JIMIIIE HOMIHAJIBHO Ta 3aHETMOKOEHA OUIbINE TITITKAMH

HIK KepyBaHHSIM BcecBiToMm.

3.1.2 Komism wmariunoro o0Opasy "Wizard" (YapiBauk). CiaoBo
"wizard" (ykp. "4apiBHUK') MOXOIUTH BiJ CEPeIHBO-AHIITIHCHKOTO "WYS" (Mynpuii),

ke 3’sSBUJIOCh Yy XV CTOJNITTI HA TMO3HAYEHHSI BHUKJIIOYHO YOJIOBIKIB, IO MAaJH



94

Ha/J3BUYaHI PO3yMOBI 3710HOCTI abo Oymu ¢inocodamu. YKMBaHHS IIOTO CJIOBa
Ha [MO3HAYEHHS JIIOJWHU, IO BOJIOJIE MAriYHUMH 3/110HOCTSIMHU, CIIOCTEPIraeThes
B aHMIIHCHKiM MoBi smme micas 1550 poky, konmu moHATTS ¢imocodii Ta marii
posaimunucs (Online Etymological Dictionary, 2010). CioBaukoBi AediHimii,
mo HaBejgeHi B Jlomatky A (tabn. A.2), Hanpukiazd: 1). @ man in stories who has
magic powers (Macmillan Education Limited, 2009-2020); 2) A wise man (Webster,
1989) 103BOJISAIOTH y3araJbHUTH KJIacH4YHHME 00Opa3 UapiBHHKA 5K Ay»Ke PO3YMHOTO
Ta MalCTEPHOTO YOJIOBIKA, III0 MA€ MarivHi 310HOCTI Ta MPAKTUKYE Marilo.
XynoxHii 00pa3 yapiBHUKA B JiTepaTypl KaHpy ¢eHTe31 HaWOIIbII IIJIICHO
BioOpaxkenuit y pomanax JI.P.P. Tonkina, i€ sik rojloBHUM repoil (irypye 4yapiBHUK
I'ennanbd. OCHOBHI puCH, SKMMHU Ma€ BOJIOJITH 4YapiBHUK, Le: 1) XapakrtepHa
30BHIIIIHICTh — CUBI OOpoia Ta Byca, JiTHii Bik: "Gandalf was shorter in stature than
the other two; but his long white hair, his sweeping silver beard, and his broad
shoulders, made him look like some wise king of ancient legend. In his aged face
under great snowy brows his eyes were set like coals that could suddenly burst into
fire." (Tolkien, 1974a, p. 35); 2) HasBHICTH y 4YapiBHUKa MAariyHoro apredakry
"ITocox™: "an old man with a staff" (Tolkien, 2007, p. 36); 3) HOCIHHS IITHJIACTOTO
karremoxa: "He had a tall pointed blue hat" (Tolkien, 2007, p. 24); 4) BomoxiHHS
MariyHuMHu npuiiomamu: "'You cannot pass,’ he said. The orcs stood still, and a dead
silence fell. 'l am a servant of the Secret Fire, wielder of the flame of Anor." (Tolkien,

1974a, p. 344). Y3araanpHUMO KJIaCHYHHUI 00pa3 4apiBHUKA y CXeMi pUCYHKY 3.3:

N
1. JIiTHIH 40JOBIK, III0 Ma€ MaridHi
3110HOCTI Ta MPAKTUKY€E MAarito

J
N
A K 2. Bononap mariunux apreQakris
HAPIBHH (mocoxa, MUISITIN)
3. Mae BuaTH1 po3yMoBi 3110HOCTI
J

Puc. 3.3 Pucu knacuunoro oopasy "Wizard" 3a TBopamu skaHpy ¢deHTesi
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3BepHIMOCS 70 BIIMIHHOCTEH MK KJIACHYHUM MariuyHuM 00pa3oM yYapiBHUKA
Ta OT0 KOMIYHOIO perpe3eHTaiieio B poManax T. [IparderTa. OCKiIbKH €TUMOJIOTIYHO
nexcuuna oauuui "Wizard" o3naugana "mynmpuit” (Online Etymological Dictionary,
2010), yapiBHUK pO3TJIAIAETHCS SK TOW, 11O Ma€ BU3HAYHI PO3YMOBI 3710HOCTI,
SKI BIOPI3HAIOTH WOTrO Bij iHmMMX Jroger. OmHak cioBo "Wise" 3ycrpidaerbes
B ONHCAaX PO3YMOBHUX 3AI0HOCTEH UYapiBHUKIB y MpocTopi JHCKOCBITY B OyXkKe
HE3BUYHOMY KOHTEKCTi. 30kpema, poman "The Light Fantastic" (Illamena 3ipka)
IPOIMOHYE TPAKTOBKY MYAPOCTi, ameliooud 10 PO3yMOBHX 3A10HOCTEW uYapiBHUKA
SIK JTO TIOCEPETHIX, HATTPUKIIAT;

"It wasn’t that he was particularly wise. Every wizard considered himself

a fairly hot property, wisewise; it went with the job™ (Pratchett, 1986, p. 168).

VY HaBeleHOMY ypUBKY, aBTOp MOJa€ TinepOoi30BaHe 300paKeHHS MYyAPOCTI
JapiBHUKA, Ha3WBAaIOUW ioro myapo-npemyapum (a fairly hot property, wisewise).
[Ipote mMoBHa rpa i3 cmoBamu "wise-wise" — "clockwise" (myapuit-npemyapuii —
PYXaAEThCS 32 TOAMHHUKOBOIO CTPLIKOIO), 1110, Y MMOEIHAHHI 3 aiecioBoM "to consider
themselves", cTBoproe ouyaHeHHMI 00pa3 YapiBHHKA, SIKAH HE IMi3HA€E CBIT, a JIMIIEC
pYyXaeTbes 3a TEUI€IO Yacy, 3 MO3IPHOI0 MYJIPICTIO, siIKa MepeadavyaeThCcsi XapaKTepoM
rioro misutbHOCTI (t0 g0 with the job). Orxe, mympicTh — 1ie He Te, IO JAETHCS
BiJl IPUPOIH, & T, IO TOBUHHO MPUXOIUTH 3 ITOCATOFO.

Bnacui imena wuapiBHukiB (/luB. Jlomatok bB) Takox HeCyThb CMHCIOBE
HABaHTAXXEHHS K HEBII €MHUN KOMIIOHEHT iaiooHomMactuku T. IIpatderra, 110
OpraHivyHO ITOB’s3aHa 31 3MICTOM IMX MaridyHuX o0pasiB. 30kpema, iM’ g ApxipeKkTopa
Hesunnoi akagemii (Unseen University, ep. A. KoHrK) Ta rojOBH BCiX 4apiBHHUKIB
y pomani "The Last Continent" (Ocrannili KOHTHHEHT) 3ByunTh K Ridcully
(Pumukyns — mep. A. Konwk). lleit mpuiiom moOymoBaHO Ha OOirpyBaHHI CJIOBa
"ridiculous” (y 3mauenni "mypHuit”, mocmixoBuceko — Silly or unreasonable and
deserving to be laughed at) (Macmillan Education Limited, 2009-2020) ta xapakTtepusye
o0Opa3 yapiBHUKA caMe 3 OTJISIIy Ha HOTO HeTAJeKICTh, HAIPUKIIA/T:

"Mustrum Ridcully was notorious for not trying to understand things if there

was anyone around to do it for him™ (Pratchett, 1999D, p. 12).
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VY mboMy TpUKIal U 09y THEHHS 00pa3y JyapiBHUKA BUKOPUCTAHO MPUKMETHUK
13 eHOpaTUBHUM 3HaYCHHSM "NOtOrious™ (CyMHO3BICHHMIA) Ta MOSCHEHO, 3a SIKO1 YMOBHU
ApXipekTop akaaeMii YXWIS€TbCS BiJ 3ariJuOJieHHS y BUBUYEHHS MPOOJIEMH, SKILO
3HaWJEThCS TOM, XTO 3poOuTh Iie 3a Hporo (if there was anyone around to do it for
him). Illo crocyeThcst MOBHOTO iMEHI IEPCOHAXKY, TO BOHO 3By4nTh sik Ridcully the
Brown (Puaukymns Kopuanesnii), mo € anmto3i€ero Ha repoiB pomaniB Jx.P.P. Tonkina —
MoryTHIX 4apiBHUKIB ['engansdpa Ciporo ta Capymana binoro. Ane kopuyHeBUi
KOJIp, SKUM 3rajlaHo B iIMEHI PUAMKYIb, CUMBOIII3Y€ MPU3EMIICHICTD, JOMOBHIOIOYN
3MicT 3raganoro kaaamoypy (“"What does the brown color mean™).

KomizMm mariunoro o6pazy YapiBHuka miKpecieHo 1 kKanamOypom, 110 CKiIaiae
OCHOBY IMEHI TOJIOBHOTO Teposi AeKiIbkox pomadiB T. Ilpatyerra — PuHcBiHAa
(Rincewind). Lle iM’s € moeaHaHHSAM OBOX CIiB — aiecioBa "run" (SIKe MOXOIUTH
BiJl CTApOaHTIIIHCHKOTO Ji€ciioBa rinnan), mo o3Hadae "oiratu’ (Online Etymological
Dictionary, 2010), ta imennuka "wind" (BiTep). CMHCI IbOTO KaJamMOypa cCTae
3pO3yMIIMM 3 OISy Ha JIeBi3 4YapiBHUKA, SIKUH 03By4eHO B pomani "Eric", koswu
OTHCYETHCA WOTO JKUTTEBA MTO3UIIIST, HATTPUKIIAT;

Pre-eminent amongst Rincewind's talents was his skill in running away, which

over the years he had elevated to the status of a genuinely pure science; it didn't

matter if you were fleeing from or to, so long as you were fleeing. It was flight alone

that counted. I run, therefore | am; more correctly, I run, therefore with any luck
I'll still be. (Pratchett, 1990, p. 58)

3 HaBEJEHOTO0 YPUBKY CTa€ 3pO3yMUIMM, IO TOJOBHUM TaJaHTOM I[bOTO
YyakJlyHa € BMIHHS OiraTW BiJl HENpPUEMHOCTeH 31 mBHAKICTIO BiTpy (t0 fleet from
or t0), 1m0 MIIKPIMUIIOETHCA allto3i€l0 Ha Bigomuil BuchiB [lekapra " mwucro,
3HaunTh 5 icHyw" (Cogito ergo sum), sikuit TpancdopmoBaHo B "5 Girar, 3HaYMTH
s icayro” (I run, therefore | am).

HeBignmoBimHOCTI MK  KJIACHYHUM  TIyMaueHHsIM 00pa3y 4apiBHUKaA
Ta 00pa3oM MepcoHaxy MOAU(IKOBAaHUM Y TPOCTOPi JIMCKOCBITY, BUHUKAIOTh 3aBIISIKU
BUKOPUCTAHHIO MPUHOMIB KOHTPACTy YW aJlori3My, IO MOPOIXKYIOTh e(eKT

OIIIYKaHOTO OYiKyBaHHs. 30kpeMa, y pomani '"The Light Fantastic" HeBiAMOBIAHICTD
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MDK MariyHMMHM BMIHHSMHM Ta 3HAaHHSAMU 4YapiBHUKAa PUWHCBIHIA mOpo MOpeaMeTH
HABKOJIMITHBOTO MAriyHOTO CBITY TIYMA4HMTCS SK KOMIYHA 3 OISy Ha MPOTaJIMHU
y MOT0 3HaHHSX, HAIIPUKJIAL:

| thought wizards knew all about trees and wild food and things,” said

Twoflower reproachfully. It was very seldom that anything in his voice suggested

that he thought of Rincewind as anything other than a magnificent enchanter, and

the wizard was stung into action. ‘I do, I do,” he snapped. ‘Well, what kind of tree is this?’

said the tourist. Rincewind looked up.‘Beech,’ he said firmly. ‘Actually—" began
the tree, and shut up quickly. It had caught Rincewind’s look. (Pratchett, 1986, p. 38)

VY upoMy npuKiIaai roJIOBHUM Iepoil ysBIsi€ YapIBHUKIB TAKMMH, 110 MIOBHICTIO
OpieHTYIOThCS y BHaax aepeB Ta 'y npuponi (I thought wizards knew all about trees
and wild food and things). ITpote 3aBasiku eeKTy OIIYKaHOTO OYiKyBaHHS HECIIOIBAHO
BUKPHMBAETHCS AJIOTIYHA HEIOJIYTICTh PUHCBIHIA SK MOTYTHBOI'O YapiBHUKA, SKHI
rIyTae Ha3Bu AepeB ( ‘Beech, ’ he said firmly. ‘Actually—’ began the tree, and shut up
quickly), o poouTsh 11eit 00pa3 KOMIYHUM.

300pakeHHs] 00pa3y 4YapiBHUKA B POMaHaX >XaHPy T'YMOPHCTUYHOTO (peHTe3i
HEMOXKJIMBE 0O€3 JCTaJbHOTO ONHCY IiXHIX MariyHux Jid Ta 3ai0HocTeil. Tomy
JUIS CTBOPEHHS XyIO’)KHBOTO 00pa3y TumnoBoro yapiBauka T. [IpaTueTT BUKOpHUCTOBYE
PO3rOpPHYTY TPONEIKY, 30KpeMa po3ropHyTi MeTadopH, AK-0T y (PparMeHTi 3 poMaHy
"The Light Fantastic", me ¥aeTbcs Tpo HEOOXIIHICTH OCYYaCHEHHS IMiArOTOBKU
MOJIOJUX YapiBHUKIB, HAIPUKIA/:

Younger wizards in particular went about saying that it was time that magic

started to update its image and that they should all stop mucking about with bits of

wax and bone and put the whole thing on a properly-organised basis, with research

programmes and three-day conventions in good hotels where they could read papers

with titles like ‘Whither Geomancy?’ and ‘The role of Seven-League Boots in a caring
society. (Pratchett, 1986, p. 44)

VY HaBeneHOMY MPUKIIAJI Marisg NO3UI[IOHYETHCS HE SIK PEMECTIO, a K CydacHa
MPUKJIAIHA HAayKa 3 BIAMOBIAHOIO aTpUOYTHUKOI — JOCIIIHUIIBKI MPOTrpamMu, KOHTPECH

B Joporux roressix (research programmes and three-day conventions in good hotels
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where they could read papers), 1m0 BOJOIE NOTEHIIAIOM JO PO3BUTKY

Ta BAOCKOHajeHHs (magic started to update its image). YUapiBHUK sIK IPAaKTHK Marii
BTpayae KOHTPOJb HAJ HEI0, TOMY MPOIIeC HAaBYaHHS BHU3HAYAETHCS HE BHUKJIAJladeM-
JapiBHUKOM 13 3acTapijioro arpuOyrtukoro (Stop mucking about with bits of wax
and bone), a mpeamMeToM — oCydacHEHOO Mariero sk poektom (put the whole thing
on a properly-organised basis). Ile 3ByuuTh SIK mMapojiis Ha 30BHIIIHIO aTPUOYTHKY
Cy4acHOI HayK{ Ta OCBITH. 3aBIISKH IIbOMY MariyHui oOpa3 4apiBHUKA OUyTHIOETHCS
Ta TpaHC(HOPMYETHCS 3 MPAKTHUKA Marii Ha i HeJJOIYToro TEOPETUKA.

Komiune mnepeocMmucieHHs MariyHoro oOpa3y 4YapiBHMKa B pOMaHax
T. [IpaTyeTTa CIUPAETHCS TAKOXK HA KOHTPACT €JIEMEHTIB O1HAPHOI OIMO3uIlii "'CBIiil ::
Yy)KAW'', aKTyaldi30BaHOI B KOHQIIKTI MK THM, IO NMOBMHEH POOUTH YapiBHUK,
Ta TUM, 110 BiH poOUTH Hacmpasi. [Ipoananizyemo 11e Ha MPUKIIAJl YPUBKY 3 pOMaHy
"Lord and Ladies" (ITaru Ta naHi), y SKOMy 3a3Ha4eHi OCHOBHI 3aHSITTSI IPEICTABHUKIB
1i€i npodecii, HampUKIAI;

"I'm the head wizard now. I've only got to give an order and a thousand

wizards will. . . uh . . . disobey, come to think of it, or say 'What?', or start to arque.
But they have to take notice” (Pratchett, 1992a, p. 366).

VY HaBegeHoMy (parMeHTi €()eKT OUTYKaHOTO O4iKyBaHHs, SIKU pOOUTH 00pa3
yapiBHUKA KOMIYHHMM, BUHHUKA€ 3aBISKU KOHTPACTYy OYIKYBAHMX 1 YapIBHUKIB
(ememeHT omo3wuitii "cBiit'"), acouifoBaHKX 13 BUKOPUCTAHHSIM 4Yap, Ta THX, 110 HE MAOTh
KOJJHOTO CTOCYHKY /10 BUKOPHCTaHHS Marii, SK-OT BUSBU HEMOKOPH, YBAPH, CYTIEPECUKH
(enemenT onosumii — "uayxwuii") (disobey, come to think of it, or say 'What?', or start
to argue). Lle pasom 3 auckypcuBauM noM"skireHssm "will. . . uh .. .", Tpanchopmye
o0pa3 yapiBHUKa B KOMIYHUIA.

Ha xonTpacti moOyaoBaHO ¥ e(eKT OIIyKaHOro OYiKyBaHHS B HaBEICHOMY
Hwk4de (parmenTi pomany "The Light Fantastic", me wapiBHUKIB 300pa)XeHO
K TaKuX, [0 TMOTaHO BOJIOJIIOTH Mari€r, aje BMIIOTh BIDKMBATH B OyIb-AKid
CUTYaIli1, HAPUKIIA;

Far below, in the Great Hall, the eight most powerful wizards on the

Discworld gathered at the angles of a ceremonial octogram. Actually they probably
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weren’t the most powerful, if the truth were known, but they certainly had great

powers of survival which, in the highly competitive world of magic, was pretty much
the same thing. (Pratchett, 1986, p. 42)

VY upoMy ommci KOMi3M MariyHoro oOpa3y 4apiBHUKA BUSBISE€THCS 3aBIISIKU
KOHTPACTy MK €JIE€MEHTaMH OIO3HUIlli "Maris :: pealbHICTh", KON YapiBHUK MOCTAE
HE K MOTY)KHUH MpakTuk Mmarii (Actually they probably weren’t the most powerful),
a SIK MOT'YTHIi# Oopellb 32 BU)KUBAHHS B CYNIEPHUIITBI 13 KOHKYpeHTaMu (great powers
of survival which, in the highly competitive world of magic).

JlonoBHIOE KOMIYHUN 00pa3 yapiBHUKA SK JIFOAWHW, HE3aTHOI HE TIJIBKHU
MPaKTUKYBaTH Maritl0, a HaBiTh OyJyBaTH MPOCTI JIIOACHKI BIIHOCWUHHU, (parMeHt
3 pomany "Sorcery" (YapoTBopiii), IO TaKOX CHUPAETbCS Ha KOHTPACT MiX
eJIEMEHTaMHM OITO3HIIT 'CBiH :: UyKMil'', HAIPUKIA;

"A wizard never had friends, at least not friends who were wizards. It needed
a different word. Ah yes, that was it. Enemies" (Pratchett, 1989, p. 450).

VY 1upoMy MpUKIAAI KOHTPACT MIXK JBOMa €JIIEMEHTAMH OMO3MIlli MO3HAYEHO
3a JIOTIOMOTO0I0 y3yallbHUX aHTOHIMIB "npyr :: Bopor" (friends :: enemies), mo Bkasye
Ha BIJICYTHICTh OJHOT MOMJIMBOCTI ApYyXOM MIDK YapiBHUKaMHU, 300pakarouu
iX SK JIoAeH, 10 HE MaloTh HE TUIBKM MAariyHux 3J10HOCTEH, a M SIKOCTEH,
K1 CIIPUSIIOTH COLlIANI3allil JJIOAUHHU y cycnuibeTBl. Lle cTaBUTh mijg cyMHIB iXHi OJari
HaMIpH B JOTIOMO31 JIFOJICTBY, MPOBOKYIOYH MOSIBY KOMIYHOTO €(DEeKTy.

JIOTIOBHIOE OMUC MAaHEpH MOBEIIHKU YaKJIyHIB ()parMeHT 3 LIbOTO XK POMaHY,
JIe YapiBHUKM HAroJIONIYIOTh HAa TMEBHUX MPaBHJIaX CHUJIKYBaHHA 13 MEPECIYHUMHU
JIFOJTbMU, HATTPUKJIIA:

"Wizards didn't kill ordinary people because a) they seldom noticed them and

b) it wasn't considered sporting and c) besides, who'd do all the cooking and growing
food and things" (Pratchett, 1989, p. 344).

VY HaBeleHOMY MNpUKIAIl 00pa3 YapiBHUKA HAOyBa€ HETaTUBHUX PHUC, TaKUX
K camoBIIeBHeHicTh (it wasn't considered sporting), 3sepxuicts (they seldom noticed
them), manceki 3amamku (Who'd do all the cooking and growing food and things).

ABTOp, MPOTUCTABIISIOYN YaPIBHUKIB 3BUYAHAM, HEMAriuHUM TEPCOHAKAM, OUYTHIOE
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oOpa3 4apiBHUKA, Jal04YM 3PO3YMITH, IO KOMIYHICTH CHUTYyallli 3 4YapiBHUKAMH
B TOMY, III0 BOHH HE TUIBKH HE JOMOMAararoTh JIOASM, a W 3aBa)XalOTh iM JKHUTH
Ta MPaIfoBaTH, X04a caMmi He 3/IaTHI MPOXKUTH O€3 JI0CH, K1 3a0e3MmeuyIoTh iX hKero
Ta BCIM HEOOXITHUM.

Mariunuii 00pa3 udapiBHUKa K HEIOJYroro KEpMaHHW4a BIIACHUX MAaridyHHX
apTeakTiB, 110 HE XOUYTh MiIKOPATHCS CBOIM T'OCIIOAAPSIM, 300pa’ke€HO Y HaBEICHOMY
HIDK4Ye (pparMeHTi 13 pomany ''Sorcery", Hampukia;

'‘But the hat? 'It's just a symbol,’ said Carding. 'It's nothing special. If he wants

it, he can have it. It's a small enough thing. Just a symbol, nothing more. A figurehat.

[...] In fact the hat had no intention of letting anything happen to it, and was

currently hurrying towards the Mended Drum under the arm of a rather puzzled,
black-clad thief. (Pratchett, 1989, p. 29)

Ha mouarky ypuBky Mmariunuii apredakt "Hat" (Kamenrox) xapakTepu3yeThes

SK CHMBOJI, IO He Mae Biagu Oe3 rocmomaps (Just a symbol, nothing more,
A figurehat ). IIpote y nmpo1oBkeHHi omnrcy BUHUKAE e(hEKT ONIYKaHOTO OYiKyBaHHS
MapKOBaHU# JiecioBoM, M0 Bupaxkae mnoauB (puzzled), ta mnepconidikariero
karemoxa sk ckuBoi ictorn (had no intention, currently hurrying towards), sika
CaMOoCTiiHO, 6€3 TocIoaaps, BUPIIIYE K Ta 3 KUM MPOBOJUTH Yac. XapaKTepUCTHKA
YapiBHUKA, HECIIPOMOKHOTO KEpyBaTH BIACHUM MAaridHuM apTedakToM, MOCHITIOE
KOMIYHICTb I[bOT'O MarivHoro oopasy.

Takum uymHOM, 00pa3 4YapiBHMKa y mpocTopi [[MCKOCBITY 3a3Ha€e 3HAYHOI
TpaHchopMmarlii MOPIBHAHO 13 HOTO KJIACUYHUM BIATOBIAHUKOM, III0 Ja€ MOXKJIUBICTh
BUBECTU MOJIeNIb MOJU(PIKOBAHOTO 00pa3y IbOI0 MariyHoro MepcoHaxy (JIUB.
Honatok B, puc. B.1l). Tpanchopmyroun o0Opa3 1mporo mnepconaxy, T.IIparderrt
3MIHIOE XapaKTep CUJIH, SKOIO MAIOTh BOJIOJITH YapiBHUKH, 3 MAariyHOro Ha MoOyTOBUHA,
MOJIM(IKYE SIKOCTI YapiBHUKA SIK PO3YMHOTO MEPCOHAXKA, HANUISIOYHA MO0 HEJTAJIEKICTIO
Ta TO3IPHICTIO MYAPOCTi, @ TaKOXX BHJIO3MIHIOE YSBJICHHA MPO CHIIy MariyHux

aptedaxTiB, poOJSYN OCTaHHIX BOJIOJAPSIMHU CBOIX BOJIOIAPIB.

3.1.3 Komism marignoro oopasy "Witch" (Bigsma). Cioso "witch"

("BimpMa') MOXOANTH BiJl IaBHBOAHTIIIHCHKOTO "WICCe", 10 03HAYAIO JKIHKY-YaKIIyHKY,
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yapiBuuiro (Online Etymological Dictionary, 2010). V Giibli mi3HbOMY TPaKTyBaHHI

1€ CJIOBO MOYAI0 O3HAYATH JKIHKY, 110 MAa€ CTOCYHKH 13 AyXaMu Ta AUSBOJIOM 1 BOJOJIE
HAAMPUPOTHUMHU 3II0HOCTAMHU (TaMm ke). B aHrocakcoHChKOMY MPaBOBOMY 301pHUKY
"The Laws of Zlfred" (3akonu koponst Anbdpena) BinbMu Oyl 300paXkeHi sIK KIHKH,
0 Majdd 3B’A3KM 13 MOTOMOIYHUMHU CHJIaMH Ta MOTJIM BOCKpEcaTH 13 MEpTBUX,
Hanpukian: "femnan pe gewuniad onfon gealdorcreeftigan & scinleecan & wiccan,
ne leet pu da libban" (Laws of Alfred, p. 890). ¥ upromy npuxiani ciaoso “gealdricge”
O3HAYa€ XKIHKY, IO TPAKTUKYE PEIHKApHAIII TOMEpIuX, a JIEKCUYHA OIUHUIISA
"scinlece" (mpuBHI, 3MMA AyX) — YapiBHUINKO, IO CHUIKYETHCA 13 MOTOMOIYHOIO
cuioro (Online Etymological Dictionary, 2010).

AHami3 cioBHUKOBUX nedinimiid, mo HaBeaeHi B Jomatky A Tabm. A.3:
(1) a woman who is believed to have magical powers and who uses them to harm or
help other people; 2) a mean or ugly old woman; 3) Witches often wear a pointed
black hat, and have a pet black cat; 4) a witch on a broomstick), mo3Bouse
y3arajJbHUTH €TUMOJIOTIYHI YysBJIEHHS Mpo oOpa3 BiIbMH B Takui crocid: crapa,
HEKpacuBa JKiHKa, 110 MPAKTUKY€ Marito, HOCUTh YOPHOTO IIMHISACTOTO Kareiroxa

Ta JliTae Ha MITI. 3 OINIAAYy Ha 3a3HA4YeHl PHUCH, CHUHTE3yeEMO 00pa3 BiIbMHU

y pUCYHKY 3.4:
(- )
1. Crapa, mOTBOpHA *iHKa, III0 Ma€ MarivHi
3110HOCTI
. J
e ' _ N
2. BMie sik mormoMarartu, TaK i IKOUTH
JTIOISIM
BIIBMA \. J
e _ A
3. Bononie ocobnuBuMu aptedakramu
(xamemtox, KiT)
. J
4 )
4, Jlitae Ha MITH1
\ J

Puc. 3.4 Pucu knacuunoro oopasy "Witch" Ha oCHOBI CIIOBHUKOBHUX Je(DiHiLIii
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®parmenr i3 pomany "Wyrd Sisters" (Bimii cectpu) T. [IpaTderta, 1e onucaHo

OCHOBHI PHCH, BJIACTHBI IMpPEACTABHUIIM IIi€l mpodecii, mepeaoBciM chOKyCOBaHO
Ha IXHI{ 30BHINIHOCTI, XapaKTEPHii 11 MaridyHuX MePCOHAXKIB, HATPUKIIA;

That’s us down there, she thought. Granny Weatherwax listened in impatient
annoyance ... Everyone knows who we really are, but the things down there are
what they’ll remember — three gibbering old baggages in pointy hats (Pratchett,
2008b, p. 282).

VY HaBeZieHOMY MPHKIIAAI MariyHuii 00pa3 BiAbMH, 3/1a€THCS, LIIKOM BI/MOBIIAE
KJIACHYHOMY, 3 JICSIKUMH JOJaTKOBUMHM JIETAJIIMU — JIITHS JKiHKa, TOYHIIIEe 0adycs
(Granny, old baggages), 1o ropoputh 1mBHIKO i Hepo30ipiauBo (gibbering), Hocuts
oe3dopmunii oxar (old baggages) ta mmusicroro kamenroxa (pointy hats). Ilpote
3aB/ISIKA BUKOPUCTAHHIO KOHTpacty (but the things down there are what they’ll
remember) T. [IpaTuerT HaTsKae, 110 TIel 00pa3 HalAIIl 3a3HAE 3HAYHOI TpaHCOpMaIIii.

BigMiHHOCTI MK KJIaCHYHUM Ta KOMIYHMM oOpa3aMu BiJbOM, MEPEIO0BCIM,
PO3KPUBAIOTHCS Yepe3 ixHI MPOMOBUCTI IMEHa, SK-0T: MaTiHka Ecmepanbia BitpoBock,
a0o B nepeknaai O. Muxenbscona Jlomoick (Weatherwax), Titonska I'ita Orr (Ogg —
nep. O. Muxenbcon) i Marpar Yacauk (Garlick — mep. O. MuxenbcoH) (MOBHUI
CIIUCOK 1MeH mpenacTaBieHo y JJonarky b).

[TpizBuiie "BiTpoBock”, 1m0 ckiagaeThes 3 ABoX yacTuH — "moroaa” ('weather")
i "Bick" ("wax"), amejiroe 10 KJIACHYHOTO YSBJCHHS IMPO BiIbOM, sIKi BOPOXAaTh
3a JIOTIOMOTO0 BOCKY Ta 3[aTHI KepyBaTH MOTOA00, HATTPUKIIAT;

"Most magic isn’t," she said. "It’s just knowing the right herbs, and learning

to watch the weather, and finding out the ways of animals. And the ways of people,
too" (Pratchett, 1987, p. 80).

VY upomy npukiai 3 pomany "Equal Rites" nmepepaxyBaHHs 000B’s3KiB BiJJbOM —
iXHE 3HAHHS TpaB, BMIHHSA Mependavyatd MNOroay Ta 3HAXOAUTU CHUIbHY MOBY
3 tBapuHamu (Knowing the right herbs, learning to watch the weather, finding out
the ways of animals) — migkpeciaioe KOMIYHY HEBIAMOBIAHICTD MK KIACHUYHUM
TIIyMau€HHSM Marii ik BOPO’KOU Ta KMITJIIMBICTIO SIK IPUPOJIHUM YMIHHSIM CHOCTEpIraTu

3a JII0JIbMHU, TpaBaMH Ta TBapHUHAMH, IO BiacHe He € wmariero (Most magic isn’t).
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Ile po3xuTye OMO3MIIII0 'Maris :: peajbHICTh , PYWHYIOUH OJMH 3 HaWBaKJIMBIIIUX
CTEPEOTHIIIB CTOCOBHO BiJIbOM — BOJIOJIIHHS HUMU MariyHUMH 3710HOCTIMH. Komizm
IIOTO 00pa3y B TYMOPHUCTUYHOMY (EeHTE31 B TOMY, IO, BOJIOJIOYM MaridHUMH
BJIACTHBOCTSIMH, BiJlbMH HaMararoThCsi BUKOPHCTOBYBATH iX JIHMIIE y BUKIIOUHUX
BUITAJIKaX, KOJIM TICEBAOMAriyHi A1l HE CIPAIbOBYIOTh.

Brnacue Ha npoMy oOMaHi IpyHTyeThes 1 (itocodis BigpOM, SIKa ONMUCYETHCA
y ¢parmenri i3 pomany "Equal Rites", nanpuxian:

"So people see you coming in the hat and the cloak and they know you're

a witch and that’s why your magic works?" said Esk. "That’s right," said Granny.

"It’s called headology." She tapped her silver hair, which was drawn into a tight bun

that could crack rocks. "But it’s not real!" Esk protested. "That’s not magic, it’s
it’s—" "Listen," said Granny, "If you give someone a bottle of red jollop for their

wind it may work, right, but if you want it to work for sure then you let their mind

make it work for them. Tell ’em it’s moonbeams bottled in fairy wine or something.

Mumble over it a bit. It’s the same with cursing" (Pratchett, 1987, p. 86)

Y HaBeJIeHOMY YPHBKY 3a JIOIIOMOT'OI0 aBTOpPChbKoro Heojoriamy “headology",
mo € noxigauM Bia ciiB "head” (romosa) ta "psychology” (mcuxosnoris) po3KpUTO
CYyThb KOMIYHOTO MPOTUPIYYS MK JIIOACBKUMH YSBJICHHAMHM PO B1IBOM Ta iXHBOIO
peanbHOI CyTHICTIO. Lle He BiIbMHM MpPakTUKYIOTh Marito, L€ JIIOAW BIPATH Yy TE,
110 BiIbMU MPAKTHKYIOTh Marito, a BiJibMuU Jiuiie UM kopuctytoThes (let their mind
make it work).

Im’s BimeMu ['iTa Orr (Ogg), mo 3ycTpivaetses y 10 poManax OpUTaHCHKOTO
NMCbMEHHUKA, Ma€ OYEBUAHUIN OKYJIBTHUM MIATEKCT: 3TAHO 3 aHMITIHCHKUMU HAPOJAHUMHU
MOBIP'IMU B JIiCaX XUBYTH 3J11 BEJIETHI OIPU — JIHOJ0KEPH, K1 Ha BUJISIA OyJU JyKe
crpamumu (Online Etymological Dictionary, 2010). Haropomkyrouu BiibMy TaKUM
Npi3BUILEM, aBTOpP HIOM HAJUIsA€ ii KIACMYHOK 30BHIIIHICTIO — TinepOoi3ye
ii Herapuicth. [IpoTe B HaBeieHOMy Hikde (parmenTti i3 pomany "The Thief
of Time" (Bukpanau yacy), KlacCHuHa IHTEpIpETaIllis 30BHIIIHBOTO BUIJISILY BiIbMHU
MOBHICTIO PYHWHYETHCSI, KOJU 30BHIMIHICTh BIABMU BUSIBISETHCS JAJCKOI BiJ Ti€l,

SKOTO JISIKAIOTh JIITeH, HATPUKIIA;
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The door was opened by a small, fat, rosy-cheeked woman whose little

currant eyes said, yep, that's my gnome all right, and be thankful he's only widdling
in the pond. "Mrs Ogg? The midwife?" There was a pause before Mrs Ogg said,
"The very same." (Pratchett, 2002, p. 368)

VY 11bOMy ypHBKY BifibMa IMOCTA€ TOCUTh CHMIIATUYHOIO IMTOBHEHBHKOIO KIHKOIO,
3 poxxepumu Tmiukamu (Small, fat, rosy-cheeked, currant), mpo mpodeciro sixoi
3a 30BHIIIHIM BUIJIAJIOM 370TaaTucs HeMOXIBO. KoMiuHICTh 00pa3y moOyaoBaHa
Ha KOHTpacTi GopMH 1 3MICTy, 30BHIITHOCTI Ta imMeHi. [IpoTe BapTo M0AaTH, 1110 HA3BA
Oynuuky, ne Memkae titonbka Orr (Tir Nanny Ogg) Mae B ipJaHIChKIM TelbChKiN
midororii cBoe TpakryBanns. 'Tir na nOg' — ne octpis bnarocnoBenHs (GykBanbHHi
nepexnan renbebkoro 'Tir na nOg" — "zemur MonoaMx''), KEIbTChbKE HEeO0O,
po3TalioBaHe Ha JaliekoMy 3axo/li, JIe CiJa€ COHIlE, a Takok Kpaina BIYHO MOJIOIUX
(Online Etymological Dictionary, 2010). OTxe, Ha3MBalOYXd MOMEIIKAHHS HSHCYKU
KpaiHoto BIyHOI Mosogocti, T. Ilpatuert ipoHi3ye 3 OaxaHHS BIABMHU HIKOJIU
HE IIATH 3a 11 BIKOM Ta BUTJISIIATH 3aBKIH MOJIOIOIO.

[Ilo crocyeThes Ime oaHOTO Tpi3BuUIa BimbMu — Marpar Yacuuk (“Garlic"),
TO HOT0 BUKOPUCTAHHSI € OYEBHUJIHO IPOHIYHUM, aJ[KE€ YACHUK 3aBXKIIH KJIAJIN 10 KOJUCKU
HEMOBJISITH caMe JIsl TOTO, 00 3aXUCTUTH AUTUHY B1J] 3JTUX AYXIB UM BIJHOM.

XapakTep BiIbOM Ta MaHepa iXHbOI MOBEMIHKM € HE MEHII CHelu(pIyHUMHU,
HIK 30BHIITHIN BUTIISIT — MK HUIMH 1CHY€ CBOEPITHA KOHKYPEHIIisl, KOH(IIIKT aMOiITiif
(a conflict of dominant personalities), mo po3ropra€eThbcs, SK MPaBHIO, HABKOJO
HaJyMaHUX MPo0JIeM, HAPUKIIAT;

"Your average witch is not, by nature, a social animal as far as other witches

are concerned. There's a conflict of dominant personalities. There's a group of

ringleaders without a ring" (Pratchett, 1993, p. 26).

Y upomy mpukmaai 3 pomany "Witches Abroad" BucBiTIeHO KOMiuHY
HEBIAMOBIIHICT, MIDK IOTyraMd BIJIbOM Ha JiAEpCchKi amMmOirlii, 1m0 mepeaaHo
3a gornomororo amo3ii Ha poman J[.P. P. Toakina "The Lord of the Rings"” (Bomomap
NEPCTHIB) — TpyIa BoJojapiB nepcTHs 0e3 mepctHs (a group of ringleaders without

a ring), Ta ixHbOI acomiaabHICTIO 1 KOH(IIKTHICTIO (NOt, by nature, a social animal).
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Kinenie B pomani J[x.P.P. Tonkina Oysi0 MOTYTHIM CHMBOJIOM O0’€IHAHHS PI3HUX
YSIBHUX pac Jisi 00poThOH 31 3710M. BiZICYTHICTH TaKOTO CUMBOJIY Y BiIbOM Y IIPOCTOPI
JIucKOCBITY 11ie OlIbIIE MIAKPECIIOE IXHIO HECTIPOMOXKHICTH TOMOBHTHUCS MIXK COOOI0.
Bignocunu mroaeit 1 BiboM, Xoua i Oe3xmapHi, Ha nepmuid norisa (N0 one
had a bad word to say about witches), macrnpaBni ganexi Bij ifeaqbHUX, HAIPUKIAT;

The midwife’s name was Granny Weatherwax. She was a witch. That was quite

acceptable in the Ramtops, and no one had a bad word to say about witches. At least,

not if he wanted to wake up in the morning the same shape as he went to bed.
(Pratchett, 1987, p. 20)

Ha mouarky HaBesneHoro ¢gparmenty pomany "Equal Rites" oOpa3 Bigpmu mocrae
y BeJIbMH MO3UTUBHOMY CBiTii (qQuite acceptable) — Bigbom y MicTeuky HIOUTO
MOBAYKAIOTh 1 HIAHYIOTh, HIXTO HE CKa)K€ MPO HUX MOraHoro ciosa. [Ipore 1e noBHICTIO
3arepevyyeTbcsi B HACTYIMHIM YacTWHI YPHUBKY, 3 SKOi CTa€ BiIOMO, IO BIJbMHU
3100yBalOTh MMOBAary HE CBOIMH JOOpPUMH BUYMHKAMH, a 3aJIAKyBaHHSM MEIIKAHI[IB
MiCTa THM, IO BOHU MOXYTh MepeTBopuTHCcs Ha iHmmx icror (not if he wanted
to wake up in the morning the same shape), sikio 103B0JIATH COOI CKa3aTH MIOCH MOTaHEe
npo BigboM. Taka TpaHcdhopmarrisi ono3uiii "cBii :: uyxuii" (BiIbMY MOBa)KalOTh
3a 100p1l BUMHKH 1 IONOMOTY JIFO/ISIM) Ha ''YMOBHO CBIM :: 4yui'" (BlOpMa 3aJISIKy€
Jroel 3a1s 3100y TTS IXHBOI MO31PHOI MOBaru) Hajaae o0pasy BiIbMUA KOMIYHOCTI.

YopHuii KIT SK MariyHuil CymyTHUK Ta HEB1J €EMHHMI CKIIAJHUK 00pa3y BiJIbOM
KOMIYHO Tniepeocmucitoerbesi T. IlpatyerTom y mpoctopi [duckocsity. Ilpo 1e
cBimuuTh pparMenT i3 pomany "Wyrd Sisters”, ne onnmcaHo 0coOIMBOCTI XapaKTepy
Ta moBeAiHku kota Haneuku Arr ['piGo, Hanpukian:

Greebo was one of her blind spots. While intellectually she would concede

that he was indeed a fat, cunning, evil-smelling multiple rapist, she nevertheless

instinctively pictured him as the small fluffy kitten he had been decades before.

The fact that he had once chased a female wolf up a tree and seriously surprised

a she-bear who had been innocently digging for roots didn’t stop her worrying that
something bad might happen to him. (Pratchett, 2008b, p. 23)

Tpancdopmarnis mariunoi icroru "Cat" (Kit) 3 MeTor CTBOpPEHHS KOMIYHOI

HEBIJIMOBITHOCTI MIX KJIaCHYHUM 00pa3oM BiIBMH Ta MOr0 TYMOPHUCTUYHUM
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BIIMOBITHUKOM Yy mpocTopi JIMCKOCBITY B1IOYyBAa€ThCS 3a PaxyHOK KOHTPACTY,
1110 0a3yeThcsl Ha BAKOPUCTAHHI JIKCUKH 13 HeraTuBHUMU KoHoTanismu (fat, cunning,
evil-smelling multiple rapist), miecoBa Ha mo3HaYeHHs MOAWBY (SUrprised) Ta oro3wuiii
"penukuii :: Mmanuit” (Chased a female wolf up a tree and seriously surprised — small
fluffy kitten). Bce 1e mepeTBoproe KoTa i3 Mari4yHOro CymyTHHKA BiJIbMU Ha YKHPHY,
arpecuBHY ICTOTY, 110 30BCIM HE I[IKABUTHCS Mari€lo.

Mariunuii apredaxt "Broomstick” (Mitna), HasgBHICTh SIKOTO € BaXXKJIMBUM
CKJIQIHUKOM XYJI0’KHBOTO 00pa3y BiJIbMH, 3a3Ha€ KOMIYHOI TpaHchopmallii y pparMeHTi
i3 pomany "Equal Rites", ne onmcyerbest CyTh HOTO BUKOPUCTAHHS BiIbMOIO MaTiHKOO
BitpoBock, Hampukiam;

First of all, she decided, she should never have allowed Hilta to talk her into

borrowing her broomstick. It was elderly, erratic, would fly only at night and even

then couldn't manage a speed much above a trot. Its lifting spells had worn so thin

that it wouldn't even begin to operate until it was already moving at a fair lick.

It was, in fact, the only broomstick ever to need bump-starting. And it was while

Granny Weatherwax, sweating and cursing, was running along a forest path holding

the damn thing at shoulder height for the tenth time that she had found the bear trap.
(Pratchett, 1987, p. 71)

Y 3a3HayeHoMy (parMeHTi MariyHui apredakTt MiTia, IO Mae
BUKOPUCTOBYBATHCS  BIbMOIO IS TEpEeCyBaHHS B  TMOBITPI, 1POHIYHO
MICPECOCMUCITIOETLCS K TaKWM, 110 HECIIPOMOXHHMIA 3j1iTatn 0e3 3aBenenHs (the only
broomstick ever to need bump-starting), e 3actapinum (elderly), Henepen6auyBanum
(erratic) Ta mosuteHEM (COuldn't manage a speed much above a trot). Bee ne 3myye
BiJIbMY He JIITaTH Ha MITJI, a HECTH ii y cebe Ha miedax (was running along a forest
path holding the damn thing at shoulder height).

OTxe, XynoxHii 00pa3 BigpMH, mpeacTaBieHuid y pomanax T. Ilparuerra,
3a3Hae TpaHchopMallii y Ok KOMI3MYy, IO UIFOCTPYE MOJeab Moaudikallii 1boro
MarigHoro oopasy B rymopuctuunomy ¢entesi ([lomarok B, puc. B.2). L{s momensb
BiloOpakae 3MiHM, IO BiOYBaIOThCS BCEPEIMHI 1IbOro 00pa3zy, A€ TpaHchopmarii
3a3HAIOTh K 30BHIIIHIN BUIJIAJ I[LOTO MAariyHOTO MEPCOHAXKY — 13 CTapOi MOTBOPHOI

JKIHKY JI0 MUJIOI Ta CHMITATUYHOI, TaK 1 HOro KOMIIOHEHTH, ITOB’sA3aH1 13 MariYyHUMH
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3n10HOCTSIMHU Ta npeaMeTamu. CIOCTEPEXKIIUBICTh, a HE Maris, € pyIIiiHOI CHIIOH,
10 BIJPI3HAE KOMIYHY BIABMY BiJI JIFOJAMHH, Y TOU Yac SK 11 MOMIYHUKH (KIT Ta MITJa)
BTpauyaloTh CBOI MariyHi (yHKINI 1 pO3TSAAIOThCS SIK IIIIKOM MOOYTOBI Ta JajeKi

B1J] Marii.

3.1.4 Komizm MarigyHoTo o0pasy aHTponoMopdHoOi
nepconidikamii "Death"™ (Cwmepth). AHTponmoMopbHi mepcoHidikarii
B XyJOXHBbOMY CBIiTi pomaHiB T. IIparuerta € moIMHOMOMIOHUME YOCOOJICHHSIMHU
NIEBHUX SIBUII peanbHOro cBiTy, Takux sk: 'Death" (Cwmepts), "War" (Biiina),
"Time" (Yac), "Famine” (I'omom) Ta "Chaos" (Xaoc). Ilpore rojsoBHUM repoeM
pOMaHiB BHCTyMae nwuiie aHTporoMopdHa mnepconidikarmis "Death”, tonmi sk inHmmi
€ JIONOMDKHHMH TEpCOHa)KaMu, 10 3 SBISIOTHCS JIMIIE B OJHOMY pPOMaH1
oputancekoro asropa "The Thief of Time" (Kpagziit uacy). Cmepts (Death) sk oaus 3
MariyHux nepcoHaxiB /[uckocBiTy, mopsa 13 boramu, 4apiBHHMKaMu Ta BlJbMAaMH,
€ TOJIOBHUM TepoeM y m’stu pomanax T. Ilparuerra ("Mort", "Reaper Man", "Soul
Music", "Hogfather”, "A Thief of Time"). IlutanHs reHaepHOi HAJICHKHOCTI
anTporiomopduoi nepconigikamii "Cmepts" nmigHiMaeTscsa T. [IpaTuerToM y pomani
"Reaper Man", ne Ha mo3HauYeHHs CTaTi aBTOpOM OYyB BIIEpIIE BHUKOPUCTAHUMN
saiimennuk "him" (That is the point. The word is him) (Pratchett, 1991, p. 2).
[le BiAMOBITAE CTEPEOTHITHOMY AHIJIOCAKCOHCHKOMY YsIBIIEHHIO Mpo CMepTh SIK IMpo
noxmyporo skeHis (Grim Reaper). Ockinbku CMepTh IIKaBUTh HAC HE SIK SIBHIIIE,
a K XyJ0KHIi 00pa3, 3yMMMHUMOCS JIUIIE Ha TUX CIOBHUKOBUX BU3HAYCHHSIX CMEPTI,
K1 MalOTh CTOCYHOK JI0 XYJI0’KHBOI JTITEpaTypH.

[Toxomxenns ciosa "death” maryerbcsi NTaBHBLOAHTIIIHCHKAM TEPIOIOM, KOJIH
e caoBo mano Gopmy "dead” sk moxigHE Big MPOTO-TepMaHChKOro ciaosa ‘'dauthaz"
(OS doth, OF dath, Dutch dood, OHG tod, G Tod, ON daudi, Da ded, Sw dod, Gothic
daupas) (Online Etymological Dictionary, 2010), mo o3nauano "mpusua’ abo "myx".
CrnoBuukoBi aediHimii cMepTi Ak mepcoHidikoBaHoi ictotu Hamani B Jlomatky A,
tabs. A.4. (1) the destroyer of life represented usually as a skeleton with a scythe;

2) an evil spirit that preys on mortals), xapakrepu3ytooTb cMepTh 3 OIJIsIAy Ha il
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30BHIITHIN BUTIIAL K CKEJNET, OASITHYTHH y 4YOpHE, 1m0 3a0upae xuTTsi. Kpim Toro,
sBusradeHns "fourth horseman rides a pale horse and is identified as Death" natukae
Ha OJTHOTO 13 YOTUPHOX BCATHHKIB ATOKAIIICHCY, TOTO IO Ha OJijomy KoHi (biomis).
AHTIIIOCaKCH po3rsaain mnepconidikamito cmepti sk "Grim Reaper” (IToxmypwuii
XKuenp), mo OyB aHl XOPOIIUM aHI MOTAHUM, a CKJIaJaB (pyHIAMEHTAIbHY YaCTUHY
OyTrs, miarpumyroun 6ananc y pupozi (Where Does the Concept of a "Grim Reaper”
Come From?). TakumM YMHOM, OCHOBHI PHUCH XYJIOXKHBOIO 00pasy Cmeprti 3i0paHO

y pucyHky Huxue (Puc. 3.5):

1. Ckener, oASITHYTUH B YOPHE, 13 KOCOIO

CMEPTH 2. [Tonroe Ha JTFOACHKI Ay

3. Hemae BracHOTO Xapaxrepy, € JHIIe
YaCTUHOIO OyTTS

Puc. 3.5. Pucu mariunoro o6pa3sy "Death” Ha 0cHOBI CJIOBHUKOBHX JediHiIliH

BiamoBimHO 10 XapaKTepUCTUK KIACHYHOTO XYIOKHBOTO 00pa3y cMmepTi
B pomanax T. [IpatuerTa, e "CmepTh" € TOJTOBHUM repoeM, yce B HOro oceli Ta CaaKy
Ma€ BUHATKOBO YOPHUM KOJIp, IO KOHTPACTy€ 3 OLIMM KOJBOPOM YEpemiB, Kic,
KICTOK SIK OCHOBHHUX JICKOPATUBHUX €JIEMEHTIB MaeTKy. HaBiTh BeMKUN HACTUIHHHIMA
TOJIMHHUK Y OYJIMHKY Ma€ MasTHUK Y BUTJISIII KOCH, HAITPUKJIIA;

...here was a bare wooden corridor outside, with big yellow candles set

in holders on the far wall... There were a lot of funereal drapes here, and a grandfather

clock with a tick like the heartbeat of a mountain. There was an umbrella stand beside it.
It had a scythe in it... Mort looked around at the doors. They looked important. Their
arches were carved in the now-familiar bones motif. Death's garden was big, neat
and well-tended. It was also very, very black. The grass was black. The flowers were

black. Black apples gleamed among the black leaves of a black apple tree. Even

the air looked inky. Alter a while Mort thought he could see — no, he couldn't possibly
imagine he could see . . . different colours of black (Pratchett, 1988, p. 83).
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VY nHaBeneHoMy ypuBKy 3 pomany "Mort" (Mopt — ydenr CmepTi) 3aBIsSKU
HaB"S3MBUM OBTOpaM mpukMeTHHKa “dopHmid” (black) mms xapakrepuctuku
00"exTiB mpupoau (camoK, TpaBa, KBITH, S0JIyKa, JUCTSA, SOMYHS), IO TaKUMHU
He OyBaroTh, ONMUCYy YopHMIbHOTO (INKY) KONIBOPY MOBITPS, Ta BXKUBAHHIO JICKCHKH,
III0 aCOINFOETRCS 31 CMEPTIO — OXOpOHHUH (funereal), kictku (bones), ceiuku (candles)
TOIIIO, CTBOPIOETHCS €(PEKT MOXMYpOi HAMpyKeHO1 aTMocepH, IO TTaHy€e B OCEI Tepos,
HarajJyloud KpUMTy, CKJIEN 4Yd MaB3ojeil. 3 iHmoro OOKy, 3a paXyHOK OYEBUIHOL
rinmepOodi3alii YOPHOTH, sIKa TPpa€ Pi3HUMH BiATIHKAMH YOPHOTO HA KIUTAIT JUTSIYOTO
"y 4OopHi#l YOpHIN KIMHATI ...", BUHUKA€E BPAXKEHHs] KOMIYHOCTI OITMCYBAaHOTO.

Ha nepmmii normnsig, o6pa3 Cmepti B rymopuctuaHomy denrtesi T. [IpaTuerra
CXO0XHUH Ha KiaacuyHuil. [IpoTe MiX KIACHMYHMM Ta TYMOPHUCTUYHUM TIIYMadeHHSIM
ILOro 00pa3y MPOCTEKYIOThCS ICTOTHI BIIMIHHOCTI. SKI1110 00pa3 CmepTi y KIIacCu4HOMY
(deHTe3l 00’enHye yci XapaKTepHI PHCH, [KI JIOJCTBO 3a3BUYail MOMy HpHUIHCYE
(bopma ckeneTy, HasgBHICTh KOCH), TOOTO € BIIJI3EPKAJICHHSIM HAIIUX CTEPEOTHIIIB
npo te, mo Take Cmepth, T. [IpaTdyerr He MpPOCTO HAAUISIE IEH MEPCOHaX yciMa
pucaM, siIKi MOMy MPUIIUCYBAJIM B Pi3HI €MOXM Ta LMBUIIZAIi, a i BBOAUTH HOBI,
[0 Cylepedarh HAIIUM CTEPEOTUITHUM YSBICHHSAM, TaKl SIK HEPO3YMIHHS JIIOJCHKOI
IPUPOAH, TUBHICTh, IMITATUBHICTD ICHYBaHHSI.

ITepenacuuenicth ocen CMepTi CakpadTbHUMU CUMBOJIAMU, IO B TOMEPEAHBOMY
NPUKIAAl CBiIUMIIA MPO il MICTUYHICTh Ta CAKPAIbHICTh, 32 JETAIBHOTO OIHUCY
T. IlpaTyeTTOoOM crOpaBisie 30BCIM 1HIIE BPa)KEHHs, SIK-OT y (parMeHTi 3 poMaHy
"Soul Music" ([lymeBna My3uka), ae onyka CmepTi CblO3¢H MO-CBOEMY JIMBHTHCS
Ha 1HTEP €p OCeIi BIACHOTO AiAyCsl, HAIPUKIAI:

The door was at one and the same time about normal human size and

immensely big. There was a highly ornate frame around it, with a skulls-and-bones

motif...A small area of carpet occupied the middle distance, no more than a hectare

in size. It took Susan several minutes to reach the edge.... It was a room within a room.
There was a large, heavy-looking desk on a raised dais, with a leather swivel chair
behind it...The carpet had a skull-and-bones pattern.../t was also black. Everything

was black, or a shade of grey. Here and there a tint suggested a very deep purple
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or ocean-depth blue... There was something odd about the things around her. Of course,

there was everything odd about the things around her, but it was a huge major

oddness that was simply in their nature. ..There was a blotter on the oversize desk but

it was part of it, fused to the surface. The drawers were just raised areas of wood,

impossible to open. Whoever had made the desk had seen desks, but hadn't understood
deskishness (Pratchett, 1995b, p. 126).

Y upomMy ypHUBKY Ha TJII CTEPEOTHUIHOCTI (300pa’keHHsI uUepeny 1 KICTOK,
YOPHHUU KOJIIp, X04a 13 PI3HOMAHITHIIIIMMH BIATIHKAMHU) TOMIHYE MOTHB HE3BUYHOCTI
(10 MiKPECITIOEThCS MOBTOpaMK TNpHKMeTHHKA "0dd" Ta #oro moxigHMX, Harp.
"oddness") i meBHOI CIOPPEaATiCTHYHOCTI SIK caMol oceli, Tak ii BMicTy. J[Bepi TyT
OJTHOYACHO 1 HOPMAJIBHOT'O pO3MIpY, 1 CTPAIIEHHO BEJIMKi; KWJIUM PO3MIPOM 3 TeKTap,
KWW MOYKHA TOJI0JIaTH 3a KIJIbKAa XBWJIMH; SIIUKH CTOJY HE BIIKPUBAIOTHCS TOIIIO.
[Tapagokc y ToMy, 1110, Ha BIAMIHY Bij Jrojaei, CMepTi AJisl iCHyYBaHHSA HE MOTPIOH1
HI oceJis, HI KaOiHEeT, Hi CTUI, MOoTpiOHa jwuiie ixHs BuUAUMICTb. Ocens CmepTi —
1[e JIMIIE BIATBOPEHHSI pede, sKi BIH JIECh KOJUCh 0auuMB y JIOJIe Ta HamaraBcs
BIATBOPUTH MaKCUMAJIbHO HAOIMXEHUMH J0 JHOACHKMX. KoMi3M omucy ocesni B TOMY,
0 CyTh pedeil (Ha MO3HAYEHHS K01 BUKOPUCTOBYETHCS aBTOPCHKUN HEOJOT13MOM
"deskishness"”, OykB. mHUCBMOCTONIOBICTB), SKMMH TIepeHacuueHa ocens Cmepri,
Ta PO3YMIHHS iIXHBOTO IMpu3HayeHHs, CMepTI HEAOCTYIHI, aJKe UMU peurMa BiH
JIMIIIE XU3YETHCA, & HE KOPUCTYETHCS.

[Tpo HepozymiHHs CMEpPTIO CYTi pedeil JI0JICHKOT0 CBITY CBIIYUTH 1 (hparMeHT
3 pomany "Hogfather" (barbko Berp), e onucyeTbes akcecyap, sIKUi 1€ mepcoHax
Ma€ BJIOMaA 1 SIKMUH MOJIA€ThCS K HE3BUYAMHUMN, HAITPUKITAI:

Umbrella stand! It never rained here, but Death had an umbrella stand.

Practically no one else Susan knew had an umbrella stand. In any list of useful

furniture, the one found at the bottom would be the umbrella stand. (Pratchett,
19974, p. 436)

KoMiyHa HEBIIMOBIAHICTh y LILOMY pa3i BUHUKAE TOJl, KOJU BUSBISETHCS,
110 y CBITi, Jie )xuBe CMepTh, HIKOJIU HEe IomuTh (Never rained), mpoTte B oro aomi

NPUCYTHIN Takuil akcecyap sIK mmiacraBka s 30HTIB (Umbrella stand). HeouikyBaHicTh
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MOSIBH IIBOTO TMPEAMETY aKIEHTYEThCS YHCICHHUMH TOBTOPAMH Pi3HOTO XapaKTepy
(pamxoBuit moTop Umbrella stand!... the umbrella stand, emicdopa an umbrella stand...
an umbrella stand... the umbrella stand), mo ¢opmyroTs OcHOBY mns mpuiiomy
HApOCTaHHSA Ha KIITAJIT eMOIliiHOTo KpemeHa0. MDyHKIIOHATBLHY HEMOTPIOHICTh
IIOTO aKcecyapy ipoHIuyHO ommcye oHykKa CMepTi, sika 3ayBaxkye, IO 1€ € OCTaHHS
piu, sikoro KopuctyBaTuMyThCs (N0 one else ... had, In any list of useful furniture ...
at the bottom ) B ripoMy g0Mi.

Ha imiTaTuBHICTH iCHYBaHHS Ta MoBeAiHKU CMepTi, SIKHH Ma€ CHajbHIO, X04a
Hikonu He cniutTh B3araii (had created a bedroom for himself, despite the fact that he
never slept), y koMiuHOMY KJIFO4i BKa3ye NEPETBOPCHHS IHOIO 00pa3y i3 CakpajIbHOIO
Ha npodanHuil. CMepTh IMITY€ JIFOJCHKI 3BHYKM Ta CIOCIO XHUTTSA, XO4a YOMYCh
YHUKA€ HACJIyBaHHS TMOBEIIHKH OE€3yMIIIB, SIKI TE€X € JIIOAbMHU 1 yAaBaHHs cebe
SIKUMU CTa€ JIOCHTh PO3MOBCIO/pKEeHNM Y Tipoctopi Juckocsity (had he tried insanity?
It was very popular, after all), nanpuxan:

The house even imitated human houses. Death had created a bedroom for

himself, despite the fact that he never slept. If he really picked things up from

humans, had he tried insanity? It was very popular, after all. Perhaps, after all these

millennia, he wanted to be nice. (Pratchett, 1997a, p. 178)

Y upomy mpuknani 3 pomany "Hogfather" ynacmimok BXHBaHHS Ii€ciiB
31 3HaueHHSAM HachigyBanHs (imitated Ta picked up) obpaz CmepTi OUyIHIOETHCS
W Hajaumi, aJpke, Ha BIAMIHY B1JI HAllUX CTEPEOTHUITHUX YSBJICHb PO HEMHJIOCEPAHICTD
Ta moxmypicth CMepTi, HacIpaB/l BiH X04€ 31aBATUCS JIOJSTHUM 1 MIJIMM YOJIOBIKOM
(he wanted to be nice), Hamararouuch BCTAHOBHUTH JIFOJCHKI 3aKOHH Y BJIACHIHN JOMIBII.

MOTHUB IMITATUBHOCTI MPOCTEXYEThCA 1 B 1HIIMX TBopax T. [IpaTuerra, sk-oT
y pomani "Sorcery", ne CMepTh pa3oM i3 JIOJbMH CIOCTEpIrae 3a KyJIbMIHAIIIEIO
MariyHoi BIfHU MK YapiBHUKaMH, HAITPUKJIIA];

"Rincewind held his breath. The watching wizards held their breath. Even Death,
who had nothing to hold but his scythe, held it tensely” (Pratchett, 1989, p. 484).

Komiunuii epext y HaBeaeHOMY YpHUBKY OynyeThcsi mojsiiiHo. Ilo-mepiue,

e MoBHa rpa 3i cioBom "hold", sike mMae pi3HI 3HAYEHHS 3aJIEKHO BiJ TOrO, 3 UMM
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BOHO CIIOJIYYY€TbCA. Y I[bOMY OMNKCI 3a3HAYEHE CJIOBO BHUCBITIIIOE KIFOUOBY POJIb
3eBrmu (t0 hold one's breath Ta to hold a scythe), sika miacHIIOETHCS MOABIHHUMHU
MOBTOpPaMH CIIOBOCHIONYyYeHb. [lo-apyre, BaKJIMBY pOJjb Y CTBOPEHHI KOMIYHOTO
e(eKTy TparoTh 0COOJUBOCTI MepcoHaxka CMepTh, SIKUM HE BMI€ POOUTH JesAKl pedl,
K1 BIacTuBI JtosiM. KomizM BUHUMKaE 3aBasiku 00irpyBaHHIO BupasiB "to hold one’s
breath" — 3aTpumyBaru nuxanns Ta "to hold a scythe" — tpumaru xocy. CmepTsb,
IO BJAacCHE € JIMILE CKEJeTOM, HE JMXa€, TOMY 1 JAUXaHHS 3aTpUMYyBaTh HE BMIE,
aje poOUTH 1€, HACTIAYIOUM MaHepy MOBEIIHKH JIOJCH, Xodya W OCTaHHI TyT
BUCTYMAIOTh SK MariyHi 1CTOTH — YaKJIyHH Ta BiabMH. JloJaBaHHS MpHUCIIBHUKA
"HanpysxeHo" — "tensely" TUTbKH MOCHITIOE KOMIYHICTh IIOTO MarigHOTO MEPCOHAKY.

Takum ymHOM, MariyHuii oOpa3 CmepTi 3a3Hae y mnpoctopi JIMCKOCBITY
TpaHcpopmailii y OIK KOMIYHOCTI, IO MOXHAa MPOCTEKUTH 3aBASKH 3MiHaAM
y XapakTepi Ta 3BUYKax I[boro nepconaxa (mus. JJomarok B, puc. B.3). T. [Iparuert
30epirae 30BHIIIHIA BUMIsT CMeEpTI SIK CKeleTa 13 KOCO0, MPOTE HaJae HOMY HOBUX,
HEOUIKYBaHMX KOMIYHHMX XapaKTEpPUCTHUK, IO CTOCYIOThCS HOro 0cOOUCTOCTI.
VY npoctopi JuckocBity CMepTh — MIIHH, JTIOASTHUN CKEJIET, 1[0 HAMAraeThCsl )KUTH
3a JIIOJICBKUMH 3aKOHaMH, OTOYye ceOe I HAllOBHIOE BJIACHY OCEII0 JIHOJACHKUMH,
HEMOTPIOHUMHU HOMY SIK CMEpTI, IPEeIMETaMH, KOMIYHO MEPEHACUYYIOUH 11 YOPHUMH

KOJIbOPaMH, 110 MPOBOKYE MOXMYPICTb.

3.1.5 Komizm o06pa3iB mMariyHux 1cToT. Mariyni ictotu JIMCKOCBITY
NpeJCTaBICHI TaKMMK BHrajgaHumMu pacamu sik: Tpoii (Trolls), raomu (Dwarfs),
ta npakoHu (Dragons). Yci BoHM MaroTh OAHY CHUIBHY PUCY — BOHHU HE ICHYIOTb
y pealbHOMY CBITI Ta € BHUKJIIOYHO MPOJIYKTAMU BUMHUCITY. XYJO0XHI 00pa3u 1ux
MarigyHux 1cToT OepyTh CBI MOYATOK 3 Mi(iB, JIEr€H/ Ta Ka30K, MNPOTE HAUIIMPIIOrO
PO3IMOBCIOI)KEHHS BOHU HA0YJIM y TBOpPaX KJIACUYHOTO (heHTesl.

A. Po3moyHemo Haml aHaii3 3 Takoi pacd K TPOJi, KJIACUYHHM 00pa3 SKHUX
oyno Bukopuctano J[.P.P. Tonkinom y pomanax "The Lord of the Rings" Ta "Hobbit
or There and Back Again" (Xo06it a6o ITogopox Tyau i Ha3an).

BBaxkaetrhcs, mo mpooOpazamu  MiQOJOTIYHUX TPOJIB  MOCIYTyBajlu

reépMaHO-CKaH/IMHABCHKI BeNeTHI — HoTyHHu (Menetunckuii, 1990, c. 417), noB’s3aHi
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13 KOCMOTOHIYHMMH MiaMu PO CTBOPEHHS CBITY 13 Tija BeneTHs IMipa ta midamu
npo 0opoThOy HOTYHIB 13 Ooramu. [IuceMoOBUM KepeiioM ckazaHb IPO HMOTYHIB
Buctynae "Crapma Exna”, ge ix ommcano sik 3100HUX BenetHiB (auB. "llicHb mpo
Tpromi" 13 "Crapmoi Enau" (Crapmmast Oa1a, 1975, c. 235-238). V mizHimmx repMaHo-
CKaHIMHABCHKUX Mi()ax pUCH HOTYyHIB Oysno BTUIEHO B 00Opa3i TpPOJIB — CHIIBHUX
1 OpyTaJlbHUX BeJeTHIB, IO XuUBYTh y Topax (Lllkaes, 2003). AHaii3 CIIOBHHKOBHX
nedinimin (Jomatok A, Tabn. A.5) 103BOJISIE BUIAIIMTH OCHOBHI XapaKTEPUCTHUKHU
TPOJIS K XyJIOKHBOTO 00pa3y, 3okpema (1) an imaginary, either very large or very
small creature in traditional Scandinavian stories, that has magical powers and lives
In mountains or caves; 2) a dwarf or giant in Scandinavian folklore inhabiting caves
or hills) sk yssBHOTO 1 MariuHoro BeJeTHS Y1 KOPOTYHA, MEIIKAHIISA Tip.

[Toxibuicts TpomiB 13 TBopiB [x.P.P. TonkiHa 10 repmaHo-CKaHJAMHABCHKHUX
TPOJIB, MPOTE 13 IEBHUMHU YTOUHEHHSIMH II0JI0 IXHBOI'O CTPaxy COHIS Ta arpeCUBHOCTI,
7A€ TIPUBIJ TOBOPUTU MPO ICHYBAaHHSA KJIACHYHOTIO XYJAOXKHBOTO 00pazy TpoJs,
110 BiAPI3HAIOTHCS TaKMMH pucamu: 1) Beiwki rabaputu — Three very large persons
sitting round a very large fire of beech-logs (Tolkien, 2007, p. 125); 2) 3mo0a
i rpy0icTh BiHOCHO 10 iHIMX ictoT — they were fighting like dogs, and calling one
another all sorts of perfectly true and applicable names in very loud voices (Tolkien,
2007, p.136); 3) 3B’s130K 3 MIJ3EMHUM CBITOM 1 TIEPETBOPEHHS HA KaMiHb I1]] BILTABOM
COHIS — trolls [...] must be underground before dawn, or they go back to the stuff of
the mountains, they are made of, and never move again (Tolkien, 2007, p. 148). Takum

YUHOM, CKJIQJIEMO y3araibHeHui o0pa3 mariunoi icrotu "Troll" (mus. puc. 3.6.):

1. Mi¢iuHa noTBOpHA 1CTOTa, MOXKIIMBO Kpaje
miTel

2. Mae 3aHaaTO BEJIMKUM UM 3aHAATO MaJIMH

TPOJIb .
3picT

3. ’Kuse B medepax uu ropax Ta 00iThCs
COHSIYHOTO CBITJIa

Puc. 3.6 Pucu knacuunoi mariunoi ictotu "Troll" 3a TBopamu xanpy denresi
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[TopiBHsIMO 11€Hi 00pa3 13 MariyHUM 00pa3om TpoJsi B pomanax T. [IpaTuera.

AHaJ3 MOJIOHUX TEPCOHAXKIB CIUPAETHCS, MEPEAOBCIM, HA OHOMACTHUKY —
BJIACHI 1MEHa, K1 BBOAATHCS Yy CTPYKTYpPY TEKCTY SIK TaKi, IO TOB’s3yIOTh 00pa3
31 3mictoM TBOpy. Tpomi Jluckocsity (m’sitepo, mo Oynum 3ragani T. IlpaTtuerTom
K TaKi, 0 Opanu ydacTh Yy B@XIMBHUX MOMISX), € MPEICTaBHUKAMU KPEMHIEBOI
Ir'yMaHOIAHOT pacu (CTBOpEHI 13 KaMIHHS Ta MarOTh JIIOJACHKY 1M0/100y). BoHu MaroTh
iMeHa, sIKi CBiIYaTh MPO iX MOXOJKEHHS 3 KPEMHIilo, SIK-0T: Tpoiib Py0Oina (Rubin) —
TIJI0 SIKO1 TOBHICTIO CKJIQJa€ThCs 3 pyOIHOBUX KpucTadiB, Tpoib [lan bauckyumnii
(Mr. Shine) — skuii MOBHICTIO BKpUTHH miamantamu, Tposib Jerput (Detritus)
(mat. Detritus — po3rtepTtnii) — JUIS MO3KOBOI aKTHBHOCTI SKOTO IOTpiOHa HH3bKa
TeMIieparypa, Tposib Xpucrorpa3 (Chrysoprase) — im’st SKOro moXoauTh Bif si0TyIHO-
3€JICHOTO PI3HOBUJY XalIEJOHY, IO MICTUTh HIKEIb Ta BUKOPUCTOBYETHCA
SIK KOINTOBHE KaMiHHs, uu Tpouib Llerna (Brick) — skuii Mae BUIJISIT LETIITHOT KIIAJAKH
1 € Mail>ke HETIOMITHUM Ha TJI1 CIIPAaBXHbOI CTIHH, HAIIPUKJIIAL!

He was called Brick because he had been born in the city, and trolls, being

made of metamorphorical rock, often take on the nature of the local rocks. His hide

was a dirty orange, with a network of horizontal and vertical lines; if Brick stood up

close to a wall, he was quite hard to see. But most people didn't see Brick anyway.
He was the kind of person whose mere existence is an insult to all decent folk, in their
opinion. (Pratchett, 2006, p. 13)

VY npomy ypuBky 3 pomany "Thud" (I'ym) ans komidHOi penpe3eHTariii oopasy
TPOJS 1 KOMIYHOTO TJIIYMA4y€HHS TMOXOJKEHHS 1€ MaridHoi 1CTOTH BUKOPUCTAHO
aBTOpChbkHi Heosoriam "metamorphorical rock”, mo € pe3ynbTatoM 37MTTS JBOX
ciiB "metamorphic” (Metamopdiunwmii) Ta "metaphorical” (Meradopuunuii). Lle cioBo
O3Hayae, IO TPOdi, IOAIOHO 10 TPOMiB, 3JaTHI OpaTH Ha cede 30BHIIIHI
Ta BHYTPILIHI XapaKTEPUCTUKU THIIKX MPEIMETIB, TYT MOPOJX (KaMIHHS YA MiHEpaty)
(to take on the nature of the local rocks; dirty orange, with a network of horizontal
and vertical lines), HasuBatucsi Ha TXHIO YE€CTh Ta 3JIMBATHCS 3 HUMHU 332 KOJHOPOM

(if Brick stood up close to a wall, he was quite hard to see).
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KoMi3M mux BIacHMX Ha3B BUSBIIETHCS 3aBASKW AKIIEHTYBaHHIO KJIAcOBOI
HAJIC)KHOCTI TPOJIA IIJISAXOM BKa3iBKM Ha I[IHHICTh MOPOJIHU, 3 SIKOi HOro 3po0seHo:
YUM JOpOKYEe TMOpOJAa, THUM PO3YMHIINIMA Ta KpacuBIMIMN Tpojib. 30Kpema,
HaWTATaHOBUTIIIMK TPOJb, IO Ma€ BJIaay HaJ yciMa IHIIUMH MpeICTaBHUKAMHU
i€l pacu, Bojoaie y pomani "Thud" mocuts npomoBuctuM imMmeHem: Mr. Shine (man
bruckyunit), OCKITBKA KOPOJb TPOJIIB MA€ TUIO 3 JlaMaHTIB, SIK CBITYUTH HABEIACHHM
HIDK4Ye (parMeHT, HAITPUKIAI;

"Oh ... nothing, really. "Mr Shine, him Diamond!" Seen it on". Seen it on walls

a few times lately. Troll graffiti; you know, carved in deep. Seems to be causing
a buzz among the trolls. Important, maybe?" Vimes nodded. (Pratchett, 2006, p. 15)

B ommci 1miei wmarigHoi iCTOTM KOMI3M BHHHKA€E, KOJU 3 SICOBYETHCA,
110, BOJIOJIIOYM TUIOM 13 HaWIOPOKYOTO KaMiHHS Ta MOCIJIal0YM HAWTOJIOBHIIITY
nocajay cepejl IpeJICTaBHUKIB CBOET pacH, TPOJb HE 000B’A3KOBO Ma€ KOPUCTYBATUCS
MOBarol0 YW BIUIMBOBICTIO, YW MaTd HEOOXiAHI 3HaHHA a00 BUHAXIJIUBICThH
JUIs. OUOJIIOBaHHS 11101 pacu. Ha 11e BKa3yroTh Ji€cioBa 13 3HAYEHHSM HENEBHOCTI
(Seems to be causing, Important, maybe). Takum YHMHOM, BUHHMKA€ KOHTPACT MiX
(dhopMoOI0 (30BHIIIHIM BUTTISIOM) Ta 3MICTOM (XapaKTEpOM TPOJIs), 10 CIIPUUUHSIE MTOSIBY
KoMiuyHOTO edekTy. IIpore nel KoHTpacT Mik (OPMOIO Ta 3MICTOM Ma€ 3HAYHO
TIIAOIINI MIATEKCT, SIKAW J0TIOMarae 3po3yMiTH CyTh KOMIYHOI Moaudikaiii oopa3y
Tposist B JIMCKOCBITI, 110 po3kpuBae pparmMeHT 3 pomany "Thud", Hanpukma:

“You're hiding out from jewellers?' he managed, taken aback."Ha! In fact this
city is indeed a very good place for people who don't wish to be seen, Mister Vimes.

| have friends here. And | have talents. You'd find me quite hard to see if I wished

to be unseen. | am also, frankly, intelligent, and intelligent all the time. | don't need

the Pork Futures Warehouse. | can requlate the temperature of my brain by reflecting

all heat. Diamond trolls are very rare, and when we do appear, kingship is our
destiny. (Pratchett, 2006, p. 74)

VY mpoMy MpUKIIAl, TPOJIb BUSBISIETHCS HE JIFOJ0XKEPOM, IO KMUBE B TEYepi,
a ocobucricTio 3 BH3HauHUM iHTenekToMm (intelligent, have talents), mo ictorHO
BiIJIaJis€ MOTO BIJ KJIACHYHOI IHTEpHpeTarlii mporo obpasy B jiTepaTypi (eHTesl.

[Ipote xomizM Takoi MomaudikaIi MPOSIBISETHCS B Pe3yibTaTi €deKTy OIIyKaHOTO
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OuiKyBaHHs, IO BHHHMKae 3aBasgku yrounHeHHsMm (intelligent all the time, | can
regulate the temperature of my brain by reflecting all heat, are very rare), xonu crae
3pO3yMLIIO, 1[0 BHAATHI PO3YMOBI 3/11I0HOCTI y TPOJIB MOXYTh BUHUKATHU JIMILIE TIPU
HU3BKHUX TEMIIEpaTypax, a TAaKOX JaJIEKO HE Y BCIX TPOJIiB.

HeBix’eMHUM KOMIIOHEHTOM CTBOPEHHS KOMIYHOI'O MariyHoro oopasy TpoJIiB
€ OMHUC TXHBOI MUCEMHOCTI, 1[0 TIYMAayUThCs SIK HaiigaBHima B J(uckocsiti. Komiuni
3pa3kd MHCEMHOCTI TPOJiB, BUTpaBipyBaHI Ha 0a3aJbTOBHX IUIMTaX, 3HAWJIEHUX
y Haapax Tipcbkux mopia, mo MawTb 500 000 pokiB iCHYBaHHS, OITMCAHO
y HIOKYeHaBeieHoMy (parmenti pomany '"Thud", nanpukmnan:

"Him who mountain crush him no Him who sun him stop him no Him who
hammer him break him no Him who fire him fear him no Him who raise him head
above him heart Him diamond" (Pratchett, 2006, p. 2).

Y 1upoMy TMpuUKIaAl aBTOp UHUBIXOM IMITaIlii 3a4aTKOBUX MapasiebHUX
KOHCTpYKIiKi 3 aHadopuunumu (Him who) # emidopuunumu (miecimoBo + him)
MOBTOPAaMH CTBOPIOE AJIFO31I0 HA aHAJITUYHI MOBH, JI€ CIOBO — LI€ HOCIH JIEKCUYHOTO
3HAYCHHsI, a FPaMaTU4HI 3HAYE€HHS [IEPEAl0ThCs OKPEMO, 3a JOMOMOIOI0, K Y IIbOMY
pasi, nopsuky ciiB Ta iHToHanii (Kouepran, 2001, ¢. 325). 3apaskwu miii amro3ii Tposi
MOCTAalOTh HIOM OCBIYEHOIO Pacoro 3 OaraToBikoBOIO icTopiero. IIpoTte edekt miei
OCBIYEHOCTI MOBHICTIO PYHHY€EThCA y 3ITKHEHHI 3 Cy4aCHOIO MOBOIO MPEICTAaBHUKIB
II€1 pacH, HaPUKJIIA;

The troll who'd uttered the not-very-veiled threat then made another mistake.

It must have been terror that moved his arms, or dumb machismo. Surely no one with

a functioning brain cell would have selected that moment to move their arms into

what, for trolls, was the attack position... Vimes opened his mouth ... and shut it

again. Trollish was a very physical language. (Pratchett, 2006, p. 32)

MoBa TpoiiiB, K BUAHO 3 HAaBEJIEHOTO YPHUBKY, — 1€ MOBa KYJIaKiB, a HE CIIiB
(a very physical language). Takum urHOM, 00pa3 TPOJIB SIK MYAPOI pacH 3 JAaBHIM
MUHYJUM TOBHICTIO PYWHYETHCS 3a PaXyHOK IpU 3 €MITeTaMH, IO IMIUIIKYIOTb
arpecito ta HepirimactBo (the not-very-veiled threat, dumb machismo, a functioning
brain cell, a very physical language) 1 cTae KOMIYHUM 3aBASKH KOHTPACTy

MK (hopMoro (MOBa) Ta 11 3MICTOM (CHIIa).
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Otxe, mariunuii obpa3 Tposis y mpoctopi JuckocBiTy TpaHCchHOPMYETHCS
B OIK KOMI3MY 3aBJISKH 3MiHaM y XapakTepl MEPCOHaXYy Ta HOro 30BHINIHHOMY
BUTJIA, IO y3araJbHEHO B PUCYHKY MOJeN Horo MoaudikoBaHOTO 00pasy TpoJisi
B rymopuctuuHoMy ¢enresi ([lomatok B, puc. B.4). Mariunuii oOpa3 Tposs 3a3Ha€e
3HauyHUX TpaHchopmariii y mpoctopi Juckocity. T. Ilpatdert 3MmiHIOE JIOKaIli,
Jie TIPOXKUBAIOTH TPOJI 3 Tip HA MICTO, IXHIO POJb y CYCHUIBCTBI (MOXYTh 3aliMaTH
KEepiBHI TMOCaJId), 30BHIMIHIA BUMIIAA (HE MPOCTO KaMiHb, a JOPOTOI[IHHI MOPOJIU
91 KOIITOBHOCTI) Ta Ha/IUJIsE IX MOBOIO, IIOTPaB/a HE CJIOBECHOIO, a MOBOIO KYJIaKiB.

b. Jlpyra mariuna paca, mo icHye Ha J{uckocBiti, — 1ie paca raomiB (Dwarfs).
Ha mno3nauennss raomiB T. [IpatderT BukopuctoBye cioBo “dwarf”, crmopimHene
i3 nmaBHboicmanacekuM dvergr' i repmancekuMm ‘'zwerg” (Online Etymological
Dictionary, 2010). Ha BigmiHy BiI aHTJIHCHKOI, Y CydacHIH HIMEUBKIH MOBI CIOBO
"zwerg" 30eperio Te 3HAYCHHS, Y SIKOMY BOHO 3YyCTPIYA€ThCS B HAMIAaBHIMIMX
nam'aTkax TepMaHChbKMX MOB (Hampukiaa, y "EmHaibChbKUX 1Iocax') 1 O3Hayae
He Mi(OJIOTIUHY ICTOTY, a JIMIIE KapJIMKOBiCcTh peaibHuX icToT (Tackaesa, 2001).

XapaKkTepuCTUKHA THOMIB, SIKIi acOIIOIOThCSA 31 3HaueHHsM ciosa “dwarf"
1 CITIBBIJIHOCSITHCS 3 T€PMAHCHKOIO MioJiorieto, Oynu 3ano3uueni x.P.P. Tonkinom
i3 "Crapmoi Exmu" tBopax "The Lord of the Rings" i "Hobbit". Ile, mepenoscim:
1) mpomosucti imena — Bifur, Bombur, Bofur, Gloin, Dwalin, Dori, Durin,
Oakenshield, Kili Ta iH., mepepaxyBaHHsS SKHX BHOYIOBY€ HH3KY CMHCIIOBHX
JAHIIOKKIB — opleHTawiiauii: Hopai — miBHiuHui, Cyapi — miBAeHHUN, AycTpl —
3axigHul, BecTpl — cxigHMiA; eK3UCTCHIIMAMMN: AJIBTKIB — HOBHUM, J[BaJliH — MEpTBUH;
Ta kBamidikyBanbHuil: biBep — npyxkemtoOuuii, baBep — cminuBuii, bemOyp —
MYJpU TOIIO; 2) 30BHINIHI PO3Mi3HaBaIbHI 03HAKK — JoBra Oopona (the Longbeards)
(Tolkien, 1974c, p. 438); 3) Benuka ¢izuuna cuiaa — The dwarves are exceedingly
strong for their height (Tolkien, 2007, p. 386); 4) npucTtpacTh 70 TipChbKOi CIpaBH —
they mined, tunnelled and they made huger halls and greater workshops ((Tolkien,
2007, p. 84) Ta xuttsa B Haapax rip — under the Mountain (Tolkien, 1974a, p. 78),
a Takox 5) nosromiitrs — Durin the Deathless (Tolkien, 1974c, p. 439).

CnoBHUKOBI Ae]iHIIi, 1[0 BAKOPUCTOBYIOTHCS HA TIIYMau€HHS MOHSATTSA THOMA

(Jdonartok A, Tabn. A.6), BU3HA4alOTh HOro K YSBHY ICTOTY 3 JMTSYUX 1CTOPIi,



118

o AyKE CX0Xa Ha MaJICHLKOI'O JIITHHOT'O IIOJIOBiKa, JKHMBC B Iopax Ta Mae€ ,ZIOCBi,ZI
pobotu 13 metanamu: 1) In children's stories — is an imaginary creature that is like
a small person. Dwarfs often have magical powers; 2) an imaginary creature that looks
like a very small old man; 3) a diminished and generally deformed being, dwelling
in rocks and hills and skilled in working metals. Takum 4rHOM, 3BEICHHIA XYI0KHIM

KJIaCHYHUI 00pa3 THOMa IPOJIEMOHCTPYEMO Ha HIDKYCHaBeIeHOMY pUCYHKY (Puc. 3.7):

( . . )
1. ManenpKkuii JOBroOOpPOAHiA YOJIOBIK 13

IIPOMOBHUCTHUM 1M’ SIM

( .
2. )KuBe B ropax Ta 3aiiMa€ThCs T1PCHKOIO
I'HOM

CTIPaBOIO

3. Crapuii, HEKpacUBH, MPOTE JIy>KE€ CUIIbHUN

\. J/

( )

4. JIoBromiTTs

\. J/

Puc. 3.7 Pucu kimacMuHOTO XyI0KHBOTO 00pa3y "Dwarf"

3a CIOBHUKOBHUMHU J€PIHILIAMU

[TopiBHsliMO 1l KiIacMYHUM o0pa3 13 TuUM, [0 300paKeHHl Yy TBOpax
T. IlpatuerTa, TOYMHAIOYM 13 aHANI3y BJIACHUX IMEH OKPEMHX MpPEICTAaBHUKIB
miei marigaoi pacu. Ha JluckocBiTi Benuka KijabKicTh THOMIB Mae iM's ['mox (Glod).
Ha nouatky pomany "Witches Abroad" T. [IpaTderT nosicHroe 11ei (hakT, po3noBiaoun
1CTOPiI0 BUHUKHEHHS II€T pacH, HAIIPUKJIIA;:

Bad spelling can be lethal. For example, the greedy Seriph of Al-Ybi was once

cursed by a badly educated deity and for some days everything he touched turned to

Glod, which happened to be the name of a small dwarf from a mountain community
hundreds of miles away who found himself magically dragged to the kingdom and

relentlessly duplicated. Some two thousand Glods later the spell wore off. These days,

the people of Al-Ybi are renowned for being unusually short and bad-tempered.
(Pratchett, 1993, p. 12)
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TyT, [IpaTyeTT nepekpyuye BiioMuil rperpkuiit Mid mpo koposst Minaca, sskuit
OYB BUKJIFOYHO >kKaJI0HUHN JOTH, TOTTOKK OOTH HE HAJIUIUIIM KOT0 37aTHICTIO 00epTaTu
BCE, YOro BIH TOpKaBcs, Yy 30J70TO. Ll cuTyamiss abCoMOTHO 3a/10BOJIbHANA LAps,
JIOTIOKM BIH HE TOPKHYBCS BJACHOi JOYKH, MEpPETBOPUBIIM ii Ha 30J0TO,
1 He pos3kasiBcs y cBOid skamiOHocti (Mud mpo maps Mwumaca). bepyun ictopito
Mimaca 3a OCHOBY i BHKOPHCTOBYIOUM HENpaBWIbHE HamucanHs cioa "gold"
(30;mo0t10), IlpaTtueTT ouyaHIOE O0pa3 THOMIB, IO CIPUYUHSE TOSBY KOMIYHOTO
edeKTy, KUl TPYHTYEThCS Ha MOEIHAHHI HEYITBa 13 Biaanor. CaMe yepe3 HEYITBO
OokecTBa — TBOPIIA ITl€l pack — Ta KaaIOHICTh ii BOJOJAps, BCE, YOTO TOPKaBCSA
Bisup Aunw-161 (Seriph of Al-Ybi), meperBoproBamock Ha Kapimka 3 BiaganeHOl
ripcekoi micueBocti (& small dwarf from a mountain community hundreds of miles
away). ToMy BCi THOMH € HEBEJIMKHMH Ha 3pICT Ta MalTh MOTAHUNA XapakTep
(unusually short and bad-tempered), sk Toli iXHil mpenok, moO OyB YHUCICHHY
KUTbKICTh pa3iB kiaoHoBanuM (relentlessly duplicated). Jlorika BUKOpHCTaHHS INi€d
ao3ii Mae JTOBrOTPUBAIIUMN XapakTep, OCKUIbKH y kHUTax T. IIpatuerta mepcoHax
I'non I'moaccon (Glod Glodsson), OykB. cun I'moma, 1 I'mox I'moacue’ro (Glod
Glodsnephew), OykB. ruieMiHHUK ['J10/1a, 3'SIBJISIOTBCS PETYNIAPHO K HAIAIAKH I[HOTO
KJIOHOBAHOTO KapJuKa.

KomiuauM 00pa3 rHOMIB SIK MarityHMX iCTOT POOMTH 1 OMUC TXHBOI 30BHIIIHOCTI.
Knacuynuii THOM — 11 HU3EHBKH, MOTBOPHUM YONOBIK, 1 B pomaHax T. [IpaTyerra
el MEepCOHAX 3/a€ThCAd CXO0XKHM Ha KiIacuyHuil oOpa3. Came Takoro rHOMa
300pakeHo y (parmenTi 3 pomany "Guards! Guards!" (Bapra! Bapra!), ne BaproBwmii
MicTa AHK-MOpPHOPK OMUCY€E CBOIO 3yCTPid 3 HUM, HAIIPUKJIIA:

All dwarfs are by nature dutiful, serious, literate, obedient and thoughtful

people whose only minor failing is a tendency, after one drink, to rush at enemies

screaming "Arrrrrrgh!" and axing their legs off at the knee. Carrot saw no reason
to be any different. (Pratchett, 2008a, p. 28)

VY HaBezneHOMY ypUBKY 00pa3 THOMa IOCTAa€ CXOXHUM Ha KJIAaCMYHUM, BKa3iBKa
Ha MaJIM{ 3PICT aKTyali3yeThCs 3aBASKHA MOPIBHIHHIO 3 YACTUHOIO JIFOJCHKOTO Tija —

kosinom (at the knee); 30post y 1poro mepcoHaky TakoX TpaaMiliiHAa — COKHpa
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(to axe), sk 1 *xopcTokicTh xapaktepy (to rush at enemies... axing their legs off

at the knee). Anme Hagam, rHOMH 300pakeHI HE JIMIIE SK BOTHH, a i K BUAATHI
KOXaHI[l HE3BAKAIOYH HA CBIM MaJIHid 3picT, HAIPUKJIIA;

"My name's Casanunda,"” he said. "I'm reputed to be the world's greatest lover.

What do you think?" Nanny Ogg looked him up and down or, at least, down and

further down. "You're a dwarf," she said. "Size isn't important." (Pratchett, 1993, p. 278)

O0pa3 ruoma y oMy (parmenTi 3 pomany "Witches Abroad" 3a3nae 3na4HOi
TpaHchopmarii y OiK KOMIYHOTO, TEPETBOPIOIOYHCH 3 XOPOOPOTro, CEPHO3HOTO,
BinOBimanpHOro BoiHa Ha koxadmsg (the world's greatest lover), 4ui n1r000BHI
MOJIBUTH, MOXIJIUBO, ICHYIOTh JIMIIIE B ysBI CaMOro THOMa. Takoro BHCHOBKY
JOXOJIMMO 3BakaloyM Ha KoHTpacT rinepoosu "the world's greatest lover" ta omuc
JIENI0 3HEBAXJIMBOTO TOTJSAY BiABMH, SKMM BOHAa OIJISAA€ IOTO MOTEHIIITHOTO
xoxanms (looked him up and down or, at least, down and further down), a Taxox
3aBISKM amo3ii B iMeH1 THoMa KazanyHnu, Ha 1M’ HalBUAAQTHIIIOTO KOXAHIIS BCIX
yaciB JIxakomo KazaHnoBu.

[Hmumi BugaTHUE THOM, X 'rou1 3 pomany "Wyrd Sisters", Takoxx mae 3110HOCTI,
10 MPOTUPIYATH TUM, SIKI PUMTUCYIOTHCA THOMaM, HAIPUKIIAL;

Hwel didn't like the Ramtops, which was odd because it was traditional dwarf

country and he was a dwarf. But he'd been banished from his tribe years ago, not

only because of his claustrophobia but also because he had a tendency to daydream.

It was felt by the local dwarf king that this is not a valuable talent for someone who

IS supposed to swing a pickaxe without forgetting what he is supposed to hit

with it...Such a one was Hwel. Enough inspirations to equip a complete history of

the performing arts poured continuously into a small heavy skull designed by

evolution to do nothing more spectacular than be remarkably resistant to axe blows.
(Pratchett, 2008b, p. 52)

Ax 6aunmo, 3BUYAWHHUI THOM, 10 TPAAUIIHHO Ma€ COpaBy 13 3aCTOCYBaHHSIM
cokupu (to swing a pickaxe, to hit with it, to be resistant to axe blows), He moxe
BOJIOMITH HAA3BUYAMHUMU PO3yMOBUMH 31i10HOCTsAMH. ['Hom X’ronm Habarato

BIJIPI3HSAETHCS BIiJl CBOiX COIUIEMIHHMKIB. MoOro Beau4e3HWil TBOpUYMM MOTEHINiAT
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(a complete history of the performing arts poured continuously into a small heavy

skull) Tsarae 3a co0OI0 HECIPOMOXKHICTH 3alMATHCS TPAIUIIHHOI IS THOMIB
po0OTOIO Mij 3eMJIeI0, Y TIeuepax 4epe3 CTpax 3aMKHEHOTO MPOCTOPY Ta CXUIIBHICTh
10 MpiimuBocTi. e KoHTpacTye 13 KIIaCHYHUM YSBJICHHSIM IIPO MPEICTaBHUKIB III€T pacu
(he'd been banished from his tribe years ago, not only because of his claustrophobia
but also because he had a tendency to daydream). Takum ynHOM, 00pa3 THOMa-BOTHA,
THOMa-IIIaxTapsi Y1 THOMa-peMiCHUKA B TYMOPUCTHYHOMY (DeHTe31 TpaHCHOPMY€EThCS
y KapuKaTypHE 300pa)KeHHSI THOMa-KOXaHI[sI a00 THOMa-MpiiHUKa.

OTxe, 00pa3 rHOMa B TyMOPHUCTUYHOMY (PEHTE31 3a3Ha€ 3HAYHUX TpaHchopMariiii
y OIK KOMI3My, SKi BiIoOpakeHI y Mojenl MoaudikoBaHOTO o00pa3y TrHOMa
B nomatkax (domarox B., puc. B.5). fkx i mig yac moaudikarii oOpasy Tposs
B rymMmopuctuyHoMy (enresi, T. [IpaTueTT mOBHICTIO MEPEOCMHUCITIOE Xy I0KHIN 00pa3
THOMA, 3MIHIOIOYH HOTr0 MICIle IPOKUBAHHA 3 T1p Ha MICTO, 30BHIIMIHICTh — 13 OTUHOI
70 TIpUBaOJIMBOI, PiJ 3aHATH — 3 IIaXTapiB Ta BOIHIB HAa KOXaHIIIB 1 MUChMECHHUKIB,
3aJIMIIAI0YH 1M TIIbKUA HEBEJIMKHUH 3pICT, MPOTE IIy3yHYH 13 IPUYHUH OO MOSBH.

B. Hactynuuii oOpa3 MarigyHoi 1CTOTH, 110 icHY€ y JIMCKOCBITI Ta € Mapoii€ro
Ha Ki1acuuHuil denrtesi — 1e oopasz [pakona (Dragon). PosrisitHemo OCHOBHI pucCH,
K1 BU3HAYAIOTh 11el 00pa3s.

Cnoso "dragon"™ (ME. Dragun — F. dragon — L. draconem) moxoauTh
BiJ AaBHbOrperbkoro "dpdxwv" (Skeat, 1956, p. 181), ske BUKOPUCTOBYBAIOCS
Ha TIO3HA4YCHHS "'BenuKoi 3mil un xpobaka" (Tpeccumep, 1999, c. 85). Takum yrHOM,
€TUMOJIOTISl CJOBa BHU3HAuYa€ OCHOBHY pHCY, MpHUTaMaHHy JpaKkoHaMm, —
ix 3mienomiOnicTe. OpHAK B aHTJIOMOBHIM Tpamguiii e obpa3 OyJIo CyTTEBO
JOTIOBHEHO 1HIIIMMH BaXXJIMBUMHU XapaKTEPUCTUKAMH, 3a1103n4eHuMH 13 'beoByinbda”
ta "Crapmoi Enmu", 3okpema g0 mitepaTypu xaHpy (eHtesl. Y pomani
JIx.P.P. Tonkina "Hobbit" nmns ngpakona xapaktepHi: 1) HaampupoaHa CHIa,
10 3yMOBJICHAa ¥oro BenuuyesHuMu po3mipamu — There he lay, a vast red-golden
dragon (Tolkien, 2007, p. 159); 2) 3aaTHicTh KepyBaTH CTUXIIMH BOrHIO — thrumming
came from his jaws and nostrils, and wisps of smoke, but his fires were lot in slumber
(tam xe, p. 159) i moBiTpss — Smaug lay, with wings folded like an immeasurable bat

(tam ke, p. 161); 3) BUHATKOBA KUTTEBA CHJIA, TIOB’sI3aHa 13 BPOPKCHUM JTOBTOJITTSIM —
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they live practically forever (tam ke, p. 88) i ToBcTomkipictio — NO blade can pierce

me (tam xe, p. 203); 4) dynkuis xpanutens ckap6iB — they guard their plunder
as long as they live (tam xe, p. 88). JIoMOBHIOIOTH Il 00pa3 CIIOBHHUKOBI JAeQiHiIii
(Tomatox A, Tabm. A.7): 1) a large, frightening imaginary animal, often represented
with wings, a long tail, and fire coming out of its mouth; 2) a mythical animal usually
represented as a monstrous winged and scaly serpent or saurian with a crested head
and enormous claws, ne fiaeTbest mpo MididHy, BEIUKY TBAPUHY, HOAI0OHY J0 BEIUKOI
AIIIPKH, 110 MAa€ KPWJIa Ta IUXa€ BOTHEM. ¥Y3araJlbHEHUN KIIAaCUIHUHN XYI0KHIH 00pa3

Ii€1 MarigHOi ICTOTH MPEICTABIICHO HA PUCYHKY 3.8:

4 N\

1. Benuye3Ha jyckaTa 3Mis 4d SUIlIpKa

\

7

[ JOTPAKOH 2. luxae BorueM

\.

J

.

J

3. Obepirae ckapbu

[ 4. Ma€ BUHSTKOBY KUTTEBY CUITY

Puc. 3.8 Pucu kiacuunoro xyaoxkuporo oopasy "Dragon” 3a cnoBHUKOBUMH

ne(iHiisasMu Ta TBOpaMu (peHTes1

O06pa3 gpakoHa B TyMOPUCTUYHOMY (DEHTE31 CIIOYATKY 3/A€THCS TYKE CXOKUM
Ha CBIM KJIACHYHHMI BIAMOBITHUK, ONMHMCAaHWUU, 30Kpema, y pomani "The Colour
of Magic", ne npakoH — Ii¢ BEJICTEHChKUN 3Mii 13 KpUJIaMH SIK Y Ka)KaHa, HalIPUKJIaI:;
The creature was hanging from a branch of a large dead oak tree, several

hundred feet away. Its bronze-gold wings were tightly wrapped around its body but

the long equine head turned this way and that at the end of a remarkably prehensile

neck. It was scanning the forest...There were other dragons — gold, silver, black,

white — flapping across the sun-shafted air on errands of their own or perched on
outcrops of rock. High in the domed roof of the cavern scores of others hung from huge
rings, their wings wrapped bat-like around their bodies. (Pratchett, 1985, p. 140)
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Y upomy omuci T. IlpaTderT migKpecitoe CTEPEOTHITHI O3HAKH 30BHIITHOCTI
JIpakoHa — BeJUKiI OpoH3yBaTo-30j0TaBi Kpmia (bronze-gold wings), siki MOXyTh
Oytu i1 iHmmx koiwpopiB (gold, silver, black, white), mosra Butsarayra rosiosa (long
equine head), nag3Buuaitno mosra mmwms (a remarkably prehensile neck). Immmvu
CIIOBaMHM, JPAaKOH — II€ BEJIWYE3HA SIIIpKa 13 KpPHJIaMH, CXOXka Ha KakaHa (Wings
wrapped bat-like around their bodies) ne mumie cBoiM BUIISIIOM, a ¥ 3BUYKAMM
(hanging from a branch of a large dead oak tree; in the domed roof of the cavern
scores of others hung from huge rings). Kpim Toro, apakoH — 1ie BeJIUKUN 3yOaTHii
AP, M0 CTPUOAE 1 TUXa€ BOTHEM, HAPUKIIA:

"Big thing. Huge big thing. Flapping. Great big flapping leaping thing. Teeth.

Huffing. Blowing. Great big huge blowing flapping thing" (Pratchett, 2008a, p. 109).

VY HaBenmeHoMy (parmeHTi 3 pomany "Guards!Guards!" 3a monoMoror HHU3KH
HOMIHATUBHUX Ta CINTUIHUX PEYCHb 1 JISKCHIHUX ITOBTOPIB MPUKMETHHKIB 3 03HAKOIO
'Benukuii' (huge, big, great), mo akyMmynorThes Ha Kirant kpemierao (big — huge
big — great big — great big huge), crBoproeTbcst 00pa3 ApakoHa SK BEIHMUC3HOTO
JyCKaToro sImepy i3 3ybOaroro mamiero Ta noraHuM xapaktepom (Huffing). Ileit
JPaKoOH BUAMXa€ moyiyM's (200 mIoch MOAIOHE), 3MaTHUN JIITATH, MaxaTh KpWJIaMHU,
crpubatu (flapping leaping thing), oxopoHsTH ckapOu 1 CTaHOBHUTH 3arpo3y
111 otrouyrounx. [Ipore 1eli 06pa3 MOBHICTIO 3amepeuyeTbes GparMeHTOM 3 pOMaHy
"The Colour of Magic", ne 3MaapOBaHO ApaKoOHa, IO HE BMi€ POOUTH KOIHOI pedi
13 MONEPETHBOTO MEPENIKY — aHl JITaTH, aHl IUXaTU BOTHEM, HAIIPUKJIIA!

"I always wanted to see dragons, ever since | was a little lad. Dragons flying

around in the sky, breathing flames..." "They just used to crawl around in swamps

and stuff, and all they breathed was stink," said Hrun lying down in the bunk. "They

weren 't very big either. They used to collect firewood." (Pratchett, 1985, p. 175)

VY HaBeneHOMYy TMpHKIaAl €(EeKT OIIyKaHOTO OYiKyBaHHS IOOYJOBaHO
Ha KOHTPACTI MIXK OYIKYBaHHSMH, 1110 JPAKOHHU — BEJIUKI, MOTYTHI, JIITAIOTh Y MOBITPI
ta muxatoth noaym’sim (flying in the sky, breathing flames), Tta peanbnicTio, 1e
JPaKOHU — MaJICHBbK1, )KMBYTh Ha 00J0TaX, HE BMIIOTh JIITaTH, a JIMIIE MOB3aIOTh,
JIMXal0Th YUMOCH Biipa3iuBuM (used to crawl around in the swamps, breathes stink,

weren 't very big).
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KomiynicTh 11p0TO 00pa3sy MIATBEPKYETbCS W CHOCOOOM ICHYBaHHS IIUX
MariyHux 1CTOT, HAPUKIIA:

It was also semi-transparent. Although the sun glinted off its scales, Rincewind

could clearly make out the outlines of the branches behind it... Either dragons should

exist completely or fail to exist at all, he felt. A dragon only half-existing was

worse than the extremes. The wizard wondered how much damage a half solid

dragon could do. Would it only half-kill him? He decided not to stay and find out.
(Pratchett, 1985, p. 145)

I3 HaBemenoro ¢parmenty 3 pomany "The Colour of Magic", ne uapiBHHK
PuHCBIHA pO3MIPKOBYE HAJ CYTHICTIO IIMX ICTOT Ta JIIOJACHKOIO BIpOKO y IXHI
HA/3BUYAITHI MOXJIMBOCTI, CTAa€ OUYEBUAHUM, 10 JpaKOHU J[MCKOCBITY ICHYIOTH JIUIIIE
YMOBHO, HIOWTO HarojoBUHY (Semi-transparent, half-existing, half solid). Komiunicts
oOpazy mossirae B TOMy, 110 JAPAaKOHU YU-TO ICHYIOTh, YU-TO Hi, a CHJIa BIpH JIHOJEH
y JereHau mpo sxkopcrokicts mux ictot (Would it only half-kill him?) cnpuuunse
Oe3miICTaBHUMN UM peaibHUi cTpax i yac 3yctpivi 3 Humu (A dragon only half-existing
was worse than the extremes... how much damage a half solid dragon could do).

KomiuHicTh 11,OTO MariyHoro oOpasy cTae Ie OUIbIl OYEBUIHOIO, KOJIHU
IHTEpECH [IpaKOHIB MEPETUHAIOTHCS 3 IHTEpECaMH JIIOJEW, SK-OT y (parMeHTi
3 pomany "Guards!Guards!", ne apakoH IIKaBUTbCS HaMipaMH JIIOJEH 00
BUHUIIICHHS, HATIPUKJIA]T;:

There will be no mighty warriors sent to kill me? dragon thought, almost

plaintively. "l don't think so."No heroes?"Not any more. They cost too much."But
I will be eating people! Wonse whimpered. He felt the sensation of the dragon

rummaging around in his mind, trying to find a clue to understanding. He half-saw,

half-sensed the flicker of random images, of dragons, of the mythical age of reptiles

and-and here he felt the dragon's genuine astonishment — of some of the less

commendable areas of human history, which were most of it. And after the

astonishment came the baffled anger. There was practically nothing the dragon could

do to people that they had not, sooner or later, tried on one another, often with
enthusiasm. (Pratchett, 2008a, p. 56)
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VY upoMy ypuBKYy o0pa3 JipakoHa MICTUYHOI €MOXM PENTHIiH, 1110 CBOTO Yacy
nanyBaau Haja ycima (dragons, of the mythical age of reptiles), 3 MoryTHbOi TBapuHH,
sKa HAaBOJUThH CTpaxX Ha JIIOACH, TpaHCPOPMYETHCS HA KOMIUHY, aJKE BHSBIISETHC,
110 HIIIO HE MOKE HAJSKATH JIIOJCH 1 3aBAaTH 1M IIKOAM, OKpIM HHUX camux (Nnothing
the dragon could do to people that they had not, sooner or later, tried on one another,
often with enthusiasm). Orxe, 00pa3 apakoHa SK MariqHoi iCTOTH 3HEI[IHIOIOTHCS,
MOJU(IKYIOUH B TAKUHA CIOCIO OMO3HUIIIO "Maris :: peasibHICTh' ' y 01K 11 mpodaHnyBaHHS.
Taxum unHOM, MOTMiKOBaHUI 00pa3 MariyHoi icrotu "Dragon" 3Ha4HO BiAPI3HIETHCS
BiJl KJIACMYHOTO TIONEpeHMKA, IO 3a3HaueHo B nonatky B (puc. B.6). O6pa3s
MariyHoi ictoru '"'Dragon” y rymopuctuuHOMY (eHTe31 3a3Hae TpaHcpopMariii
po3Mipy (MaJeHbKUN 3aMICTh BEJIUKOro) Ta (GyHKIINA (HE BMIIOTh JUXaTH BOTHEM
Ta HE OXOPOHSIOTh ckapOu). KpiMm TOro, 1pakoHu iICHYIOTH JIUILE YMOBHO, HAa BIAMIHY
Bil Mi(iB Ta TBOPIB KJIACHUYHOTO (eHTe3l, Ae APAKOH — IIe IUJIKOM pealbHUui
MariyHui MepCcoHaX.

KinbKicHI MmiJIpaXyHKH CTOCOBHO 3aJIIHUX y CTBOPEHHI KOMIYHOIO €(eKTy
ta Moaudikamii odpasiB mepconaxis "God", "Wizard", "Witch", "Death"”, "Troll",

"Dwarf" ta "Dragon" naBeneno B tabmumi I'.1, lomatok I'.

3.2 OnoBigni mnpuiiomu peaizanii koMi3My MariyHux cuTyamii

y npocropi Iuckocsity

Ha onoBigHOMYy piBHI TEKCTYy T'YMOPUCTHYHHI €(PEKT AOCATAETHCA HUIIXOM
OMKCY CUTYAIll{, MiJl Yac SIKUX 1) BUKOPUCTOBYIOTHCS MaridyHi CUMBOJIU; 2) 3adisHI
Mariyfi siBUIIa; 3) TOJOBHI repoi BIABIAYIOTh Mariydi miacBiTH. Komizm MariyHux
cCUTyaliid BUOYJAOBY€EThCS HA HEBIAMOBIAHOCTI Ta/ab0 KOHTPACTI Mk OYiKyBaHHSIMHU
yyuTaya Ta PEAJbHICTIO MAariyHOro MOKJIMBOTO mpocTopy JluckocBiTy, TOOTO
MK peajbHOI MAaridHO CUTYAIEl0 Ta inealibHUM ysBiieHHsIM npo Hel (Kapacuk,
1999, c. 208). V crnpuitHATTI KOMIYHMX MaridHUX CHTyallii CMIITHHUM BHIA€ThHCS
3MICT, a He cJoBa, skMMHU BiH nepenaerbess (Kamwmra, 2013, c. 8). Takum yuHOM,

XapaKTEPHOK O3HAKOK MAariyHoi CHUTYyallii € Te, 110 BOHA CaMme OIMUCYEThCS, TPOTE
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HE OOTOBOPIOETHCS MIHOBMMM OcoOamMu, Ha BIIMIHY BiJ KOMIYHOTO Jiajory,
Jie KOMI3M MariyHoro BHHHUKAE I 4yac OOrOBOPEHHS TeposMH [[MCKOCBITY MEBHUX
MariyHuX TOJiNi, SBUI] 4Yd CUMBOJIB. KoMi3M MaridyHoi cuTyallii BUHUKA€E 3a:
1) peayicTUMHOTO PO3BUTKY IMOJINA Yy MaridyHOMY MOXJIMBOMY TMpocTopi JIMCKOCBITY

TOOTO aBTEHTH3AIli1; a00 2) abcypau3artii Marii K sBUIIIA.

3.2.1 Ilpuitom aBTeHTH3amii moxid y mnpoctopi JHCKOCBITY.
Komism Mariunoi curtyarii 3a aBTeHTH3allli PO3BUTKY MOINA y mpocTopi IUCKOCBITY
B1I0YBa€ThCS 32 YMOBH 1) BIUIMBY MpeaMeETy, 00’ €KTY YU TOIOCY PEabHOTO CBITY
Ha PO3BUTOK MariyHUX MOJii; ab0 2) pO3MUBAHHA MEX Mk PEaIbHUM Ta MariuyHUM
CBITaMH, KOJIM SIKOT'O OCTaHHIN BTpayae CBOi MariyHi BIacTUBOCTI. JIIHrBajdbHUIA
MeXaH13M BUHUKHEHHS KOMI3MYy MariyHoro 3a aBTEHTH3allii MariyHuX MOl 6a3yeThes
Ha BUKPHUBIICHHI OMO3MULII 'Maris :: peaJibHICTh Yy 01K OCTaHHBOI.

A Bnaus npeomemie ma 06’ekmis peanbHo20 C8imMy HA PO3BUMOK MALIYHOL
cumyayii

[IpenmeTn peanbHOTO CBITY, IO MOTPAIUISIOTH 3a aBTOPCHKUM 33TyMOM
y mpocTtip JIMCKOCBITY, MOXYTh CTaTH MPUYMHOIO 3MIH aBTEHTH3AIlll MariuHoi
CUTYyallll 3aBJSKH T'POTECKHOMY IMEpEOUIbIICHHIO 1XHBOI poii y HboMy. Came Taka
CUTYyaIlisl po3ropraeThcsi B MariuHomy tomoci "Dungeon Dimensions” (ITigzemni
BUMIpH), ¢ ICHYIOTh pi3Hi »kaxmusi icrotu (Things, Creatures), HapokeHi Bix
KommMapiB. Y JIMCKOCBITI BBKAEThCA, 1110 Marisi MOCIA0II0€ KOPJOHA MK MariyHUMHU
TOTIOCAMH, TOMY 1CTOTH MiA3€MHUX BUMIPIB 30MPAIOTHCA B MICIISIX, JI€ ICHYE 11 BEIHKa
KOHIICHTpAIlls, 1 YeKaOTh IIIaHCY Ha 3BUIBHEHHS JBOMA IUIIXaMU — a00 XTOCh y TOJIOC
Ha3BE YHUCJO 'BICIM", SIKE aCOLIIOETHCA 3 HUMH, ad0 XTOCh 13 YaKIYyHIB MPO HUX
noayMae. PO3BUTOK MariyHoi curyarlii i3 3aJlydeHHSIM MPEAMETY peabHOTO CBITY
nounHaeThest pparmentom i3 pomany "The Colour of Magic", ne typuct JIBouBiT
(Twoflower — niep. 1O. [Ipokonerb) BUNIAIKOBO BUKJIMKAE 4y TOBUCHKO i3 [Tin3eMHOTr0O
BUMIpPY TTOBTOPEHHSIM CaKpaJbHOTO YKCIIa, HATTPUKIIAT:

"Strange," it said. "Why can’t he say eight?" Eight, hate, ate said the echoes.

There was the faintest of grinding noises, deep under the earth.... A charge of magic
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bigger than he had ever seen was building up; when he moved, in painful slow

motion, his limbs left trails of golden sparks that traced their shape in the air. Behind
him there was a rumble as the great octagonal slab rose into the air, hung for

a moment on one edge, and crashed down on the floor. Something thin and black

snaked out of the pit and wrapped itself around his ankle. (Pratchett, 1985, p. 95)

Y 1npoMy mNpukiIaai 4ucio ''BiciM', IO TMOBTOPIOETHCS JIEKiIbKa pa3iB
y Burisal umciaiBHuka eight” Ta npukmernmka "octagonal” (BochMHKYTHHIA),
€ CBOEPITHOIO JTFO31€10 HA CaKpaJIbHE JIJIS Ka30K YKCI0 'ciM” (CiM THOMIB, CIM KO3EHSIT,
ciM memocTok). Lle umcmo € He Jmie cakpalbHUM 3aKJIMHAHHSM, M0 CIPUYHHSE
MOSIBY YKaXJIMBUX 1CTOT, BOHO TAKOXK IMOSICHIOE, 110 CaMe CTAHEThCS 3 TEPOEM, 3aBISKU
pUMYyBaHHIO ynciTiBHUKA ""eight” 3 ¢popmoro muHyOTO Yacy giecioBa "to eat” (ictu) —
"ate" Ta miecmora "hate" (HeHaBHIITH), IO IMITYe BiuTyHHS. Lle CcynpoBOKy€EThCs
BUKOPUCTAHHAM TEMAaTUYHOI JICKCMKH Ha TMO3HAYCHHS HAPOCTAHHS YW TIOCHJICHHS
(bigger than he had ever seen, building up, rose into the air), cBiTJI0BHX Ta IITyMOBHX
edexrin (grinding noises, trails of golden sparks, a rumble, crashed down), monaxanHs
B mactky (Something thin and black snaked out of the pit and wrapped itself around
his ankle). [TpoTe kIrOUOBHI KOMIYHHUIT TAPATOKC PO3KPUBAETHCS B 1HIIIOMY (parMeHTi
IIOTO JK POMaHy: 3HUIIUTH IHUX JKAXJIHBUX ICTOT MOXIJIMBO JIHMIIEC YHHKAIOUN
BUKOPUCTaHHA Marii, 10 MOPYIIY€E OMO3ULII0 'Marid :: peajbHICTh" Y 01K peajbHOCTI,
SK JIOBOJUTH TIOJIAJIBIINI PO3BUTOK CUTYaIllii, HATPUKIIA;:

"They re about ripe now, can’t hold them any longer. Everyone smile, please."

There was a flash of light so white and so bright it didn’t seem like light at all. Bel-

Shamharoth screamed, a sound that started in the far ultrasonic and finished

somewhere in Rincewind’s bowels. The tentacles went momentarily as stiff as rods,

hurling their various cargoes around the room, before bunching up protectively

in front of the abused Eye. The whole mass dropped into the pit and a moment later

the big slab was snatched up by several dozen tentacles and slammed into place, leaving

a number of thrashing limbs trapped around the edge. (Pratchett, 1985, p. 103)
VY HaBeieHOMY MPUKIAAl CHUTYyaIllsl CTA€ KOMIYHOK 3aBISIKA TPOTECKHOMY

NIEpeOUIBIIICHHIO POl 00’ €KTY peabHOro CBiTy ''(hoToamapar’ y 60poThO1 3 MarivHOO
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icroToro. Ctae 3p03yMUINM, IO 1151 ICTOTA € HACTUIBKHU CJIa0KOI0, 110 ii MOYKHA BOUTH
YM BIJICHATH HE CHJIOIO Marii, sIK TOrO BUMAraroTh CTEPEOTUITHI YSABIICHHS, a TIPOCTUM,
Xo4ya ¥ HEeTpaJAMIIITHUM CIOCOOOM, a caMe, BKIIFOUCHHSIM CHanaxy Bif (oToamapary
(a flash of light so white and so bright iz didn 't seem like light at all).

MariuHi BIaCTMBOCTI IPEAMETIB MPOCTOPY UCKOCBITY MOXYTh 3MIHIOBATHCS
HAa HEMariy"i MmiJ BIUIMBOM HE JAMIIE MPEAMETIB, a W TOJiid peaJbHOro CBITY,
mo 1 BinOyBaeThcsi 13 aptedaktoM ''Luggage” (CkpuHs) Mmig 4Yac OTrOJIOMICHHS
YyapiBHUKaMH MarigyHoi BiifHU oJiHE oHOMY. MariyHa BiifHa Ha JIMCKOCBITI — 1LIe AyXke
pIIKICHE sIBUILE, ajle ¥ AyXKe CTpalllHe, aJ)Ke BHACIHIJIOK OOMIHY 3aKJIWHAHHIMU
Ha TUTAHETI 3HUIIYETHCS BCE KUBE 1 HACTAE ATIOKANIICHUC, SIK II€ OIMMCAHO y (parMeHTi
3 pomany T. [Iparuerra "Sorcery", Hanpukian:

The area around the tower of Al Khali, under the relentless magical

bombardment,.... It looked like a piano sounds shortly after being dropped down

a well. It tasted yellow, and felt Paisley. It smelled like a total eclipse of the moon.

Of course, nearer to the tower it got really weird. Expecting anything unprotected

to survive in that would be like expecting snow on a supernova. Fortunately

the Luggage didn't know this, and slid through the maelstrom with raw magic

crystallising on its lid and hinges. It was in a foul mood but, again, there was nothing

very unusual about this, except that the crackling fury earthing itself spectacularly all

over the Luggage in a multi-coloured corona gave it the appearance of an early and

very angry amphibian crawling out of a burning swamp. (Pratchett, 1989, p. 398)

Y 1npoMy YPHBKY 3aBASKH BHKOPHMCTAHHIO KJIFOUOBOTO cjoBa ‘'bombardment”
(bombapayBaHHs), a Takok 3BykoBux imitariiit (It looked like a piano sounds shortly
after being dropped down a well) Ta akieHTy Ha »KOBTH3HI, 10 CUMBOJII3YE HEOC3MEKY
(CumBosTiKa KOJBOPIB: KOBTHH), Y KOHTEKCTI cuHecTe3iiHux oopasis (It tasted yellow;
It smelled like a total eclipse of the moon) crtBoproeTscsi po3ropayra meradopa
Ha MO3HAYEHHs HarpykeHoi atMocdepu BiliHU. L{sg moxmypa atMocdepa mariuHoi
BiliHM TpoTeckHO mepebimbinyeThes (Expecting anything unprotected to survive
in that would be like expecting snow on a supernova) ta crae KOMi4HOO, KOJIH aBTOP

BBOJIUTH A0 omucy Mariuyauii nmpeamer 'Ckpunsa' (Luggage), pyWHHYIOUH OTO3UILIIO
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"maris :: peanbHicTh' . lleli MariuHMil NMpeaMeT BHUCTYHA€e B POJIl MOCTPaKIAIOrO
yr OLKEHIIS 3 peallbHOIO CBITY, BurIggaroun 3HeBipenum (It was in a foul mood)
1 KQITIOTTHUM HE3Ba)XKal0YM Ha PI3HOKOJIHLOPOBHM OpEOJI THIBY, SK 3€MHOBOJIHE,
110 3apaHo BUJIi3I0 3 6osota (an early and very angry amphibian crawling out of
a burning swamp).

b Pozmusanns mestc Midc peaibHum ma Ma2ivHum ceimamu

Po3MuBaHHS MeEX MIDK MAariyHUMH TOMOCAMHM Ta peaJbHUM CBITOM, KOJIU
MEepIIniA BTpadae CBOi MaridyHi OCOOJUBOCTI, CIIOCTEPIraeMoO BIIPOJIOBXK OIUCY
I0JIOPO’Ki TOJ0BHOTO repos pomany "Small Gods" vapisuuka Puncsinga g0 Temuoi
nycreni (Dark desert). Temna mycrtesst — e MaridHui TOMOC Y IpocTopi JIucKoCBiTy,
110 € KOMIYHUM BTIJICHHSAM XPUCTHUSHCHKOTO YSIBIICHHS IIPO YMCTUIIUILIE K MICIIE MK
KUTTSAM 3€MHUM Ta 3arpoOHuM. [lycrenst € mariunoro, 00 10 HET MOXKYTh MOTPANUTH
HE TUIBKM MEpIli, a ¥ KUB1 JIIOAM, aje BUOpaTHUCs 3 Hei iM Oyne ayxke Baxko. Lo
MyCTENIO0, SK 1 BCE, 110 MOB’si3aHO 31 CMEPTIO, OMUCAHO K MIMAHUKN IUIIX YOPHOTO
KOJIbOPY, HaJl SIKUM BJIEHb CBITUTH YOPHE COHIIE, & BHOYI XOJIOAHI SICKpaBl 30pi.
VY kinui uporo nuixy nepedysae [IpaBocynns (Judgement), Hanpukia;

And then he realized that it wasn't the corridor he remembered, with its shadows

and the grittiness of sand underfoot. That corridor didn't have a glow at the end, that

pulled at him like a magnet pulls at an iron filing. You couldn't put off the inevitable.

Because sooner or later, you reached the place when the inevitable just went and

waited. And this was it. Fri'it stepped through the glow into a desert. The sky was dark

and pocked with large stars, but the black sand that stretched away to the distance

was nevertheless brightly lit. A desert. After death, a desert. The desert... They said:

yvou must walk a desert ... "Where is this place?" he said hoarsely. THIS IS NO
PLACE, said Death ... all alone ..."What is at the end of the desert?" JUDGEMENT

... with your beliefs ... What have I always believed? That on the whole, and by and

large, if @ man lived properly, not according to what any priests said, but according

to what seemed decent and honest inside, then it would, at the end, more or less, turn

out all right. You couldn't get that on a banner. But the desert looked better already.
(Pratchett, 1992b, p. 84)
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Y wnaBenenomy Gparmenti pomany "Small Gods", nme anTtpomomopdHa
nepcoHidikaiiss CMepTh pO3MOBIIAE TOMEPIOMY MPO HOro Mojajiblii Aii, MariuHa
MyCTeJIsI BTpada€e CBOi MariyHi BIACTUBOCTI SK OCTaHHIN, BOKKHM UM JICTKUM, MIISIX
3aJICKHO BiJ IpaBEeIHOCTI KUTTA momepioi moguuau (not according to what any
priests said, but according to what seemed decent and honest inside). SIkiio mroauHa
BIpUTH HE 3aIOBIISAM, SIKI IIPOIOHYE IIEpKBa K MOpajibHI HOPMHU MOBEAIHKH, a cama
st cebe Bupimye, sK i Tpeba KUTH 1 IO € TapHUM, a 10 TMOTaHWM, TOJI
nepeOyBaHHs B I[bOMY MarigyHOMY TOTIOCI HaJla€ HECTOJiBaHi mepeBaru (KOHTPACT —
But the desert looked better already). Lle moemnye i#oro i3 peambHHM CBITOM,
Jie JTI0JIA CaMOCTIMHO BHU3HAYAIOTh BEKTOP BJIACHOI MOBEIIHKU. TakuM YMHOM, Maris
B IIbOMY pa3l TeX BTpayae CBOi MaridyHi BJIACTUBOCTI, IO OYYJIHIOE MaridyHUi
€JIEMEHT O1HApHOI OIMO3HIIIT 3aBASKH HAOYTTIO HUM O3HAK SIBHILA PEALHOTO CBITY,
CIIPUYMHSAIOYH MOSIBY KOMIYHOTO €(EeKTy.

3HEIIHEHHS Marii Ta MariyHuX 3HaHb 1 iX HAOJIMKEHHS O HAYKOBUX BIJTKPUTTIB
y peajbHOMY CBITI BIIOYBA€ThCS y MPOLIECI CTBOPEHHS IUTIONIOTO MAriyHOro 31,
K€ TTIOBUHHO BUJIIKOBYBATH JIIOJIEH BiJ] PI3HUX XBOPOO, SIK-OT y (parMeHTi poMaHy

"Witches Abroad", nanpuxian:

Take medicine, for example. Magrat knew she was much better than them
at herbs. She'd inherited several large books on the subject from Goodie Whemper,
her predecessor in the cottage, and had essayed a few tentative notes of her own as well.

She could tell people things about the uses of Devil's Bit Scabious that would interest

them so much they'd rush off, presumably to look for someone else to tell. She could

fractionally distil, and double-distil, and do things that meant sitting up all night

watching the colour of the flame under the retort. She worked at it. Whereas Nanny just

tended to put a hot poultice on everything and recommend a large glass of whatever

the patient liked best on the basis that since you were going to be ill anyway you might

as well get some enjoyment out of it. ... And Granny... she just gave people a bottle of

coloured water and told them they felt a lot better. And what was so annoying
was that they often did. Where was the witchcraft in that? (Pratchett, 1993, p. 146)
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VY oMy npukIianai Ha ocHoBi npuiiomiB HapocTanus (“'tell people things, distil,
and double-distil, sitting up all night watching the colour") Ta xoutpacry (Whereas
Nanny ... And Granny) poOUTBCS aKIEHT, 3 OQHOTO OOKYy, Ha 3HAYHUX 3YCHJUISIX
CIpPaBXHBOI BIJIBMH, SKMX BOHa JOKJIaJa€ /10 BUTOTOBJICHHS LUIIOMIOTO 31JUIS.
e mounHa€eTHCS 31 300py TpPaB, SKi MiIAIOTHCS 00pOOII, a THKOJM 1 TIOABIMHINA 00pOOIIi
(fractionally distil, and double-distil), Ta mpogoBxyeThbcs ImijT 4ac 6AraTorogMHHOTO
KOHTPOJIIO 32 BapKolo, II0 BUMAara€e KOHIEHTpaIlli CUJl Ta yBaru. A 3 IHIIOTO OOKY,
MIIKPECTIOETHCA HEA0ANICTh 1HIIMX BiABOM, SIKI JIKYIOTh JIFOACH, pO3paXxOBYIOUU
Ha edekr mwiamnebo (and told them they felt a lot better. And what was so annoying
was that they often did): npuknamaroTs rapsdi IPUMOYKHU 70 OY/1b-IKOT YACTHHH Tijia
(to put a hot poultice on everything), pekoMeHTyIOTh Oy Ib-SIKE TTUTBO, 1110 JO BIIOJ00U
xBopomy (recommend a large glass of whatever the patient liked best), un sy
3apapOoBanoi Boam (just gave people a bottle of coloured water) Bix ycix xBopo0.
KoMi3M cuTyarii J0JaTKOBO CTBOPIOETHCS 3aBASKA ONUCY pEaAKIil XBOpHX,
0 HaMaralrTbCs MMO30aBUTUCh HYJIHUX HOTalllid, $KI CYNPOBOKYIOTH IPOIIEC
JiKyBaHHS, 1 momrykaty iHmoro mimrens (things about the uses of Devil's Bit Scabious
that would interest them so much they'd rush off, presumably to look for someone else
to tell). Y pesynbrati BUSBISETHCS, IO IS JTIKYBaHHS JIFOJICH OTPiOHI, TIEpEIOBCiM,
3HaHHS mcuxonorii, a He Marii (Where was the witchcraft in that?), mo 3HOBY

BUKPHUBIIIOE OTIO3UIIII0 ''Marid :: peajJbHICTh" y 01K APYroro €JIeMEHTY OTO3HIIIi.

3.2.2 llpuiiom abcypnmusanii d¢enomena wmarii y mpocTopi
HuckocBiTy. Abcypau3ailis Marii y TYMOPUCTHYHOMY (BpeHTe31 BiIOyBA€THCS T
yac 1) abcypauzariii posi MariyHMX CUMBOJIIB Ta npeaMeTiB (A); abo 2) abcypauzarii
MariyHux Aii 9 nepetBopeHs (b).

A Abcypouzayisn poni Ma2ivHUX cuM8onie

CumBoiiyHe i MariyHoro npocropy Jluckocpity umcio “Bicim" (eight)
Ma€ BEJIMYE3HE 3HAYEHHS JUIsl MOro >KWTENIB: HAa3WBAaHHSA IOTO YHCJIA BHUKJIUKAE
cTpamHux 1cToT 3 [lig3eMHuX BHMIpIB, YapiBHUKU MalOTh BICIM CTYIIEHIB i€papxii,

KUIbKICTh OCHOBHMX 3akiMHaHb y ['pumyapi OxraBo (TroyioBHa MaridyHa KHHUTa



132

yapiBHUKIB J[MCKOCBITY) — Takox BiciM. Maris JIMCKOCBITY Ma€ BJacHH# KOJIip,
BOCbMHUH (Ha BIJIMIHY BiJl HAILIOTO CBITYy, JIE KOJBOPIB y paijy3i BCbOrO CiM) —
OKTapWH, 10 MOXOJUTh Bij JATHHCHKOTO "'0Ctagon” (BochbMUKYTHHK). OOIrpyBaHHS
POl IILOTO MAariyHOTrO YHCa 3 METOK adcypau3allii CTBOPIOE€ KOMIYHI CHUTYyaIli,
B OJIHIN 3 SIKUX PO3TIIAAAETHCS OCOOIUBICTh KOJBOPY Marii — OKTapuHY, 110 OMMCAHUM
y ¢parmenti 3 pomany "The Colour of Magic", ae yapiBHUK HaMara€ThCsl BUSHAYUTH
CHEKTP I[LOTO KOJIbOPY, HATPUKJIIAI:

It was octarine, the colour of magic. It was alive and glowing and vibrant

and it was the undisputed pigment of the imagination, because wherever it appeared

it was a sign that mere matter was a servant of the powers of the magical mind.

It was enchantment itself. But Rincewind always thought it looked a sort of greenish-
purple. (Pratchett, 1985, p. 342)

Y npomy TpuKIam Uil 300pa)XeHHs OKTapUHY BHKOPHUCTOBYETHCS JIEKCHKA
MiJHECEHOTO CTHJIICTUYHOTO TOHY U HaJaHHS LIbOMY KOJbOPY BIACTUBOCTEH TuBa
(the colour of magic, enchantment itself), sike Mae moTy>xHMIT BIUIMB Ha Mariro K SBHIIIE,
110 MepcoHi(IKyeThCA K IOCh KUBE, ICKpaBe, HalloBHEeHe eHeprieto (alive, glowing,
vibrant). TakumM 4nHOM, TIOCTA€E 00pa3 KOJIbOPY, IO BOJIOJIIE MArIYHUMH BIACTUBOCTSMH
1 TOMY € HaJI3BHYAHO BaXXJIMBUM JIJIsl TBOPeHHs Marii (it was a sign that mere matter
was a servant of the powers of the magical mind). Komi3sm BuHUKae sk pe3ynbTar
e(eKTy OIIYKaHOTO OYiIKYBaHHs, KOJU 3 OCTAHHBOTO PEUYEHHS, MOOYJI0BAHOTO
Ha TPOTECKHOMY MEpeOIbIIEeHH] CIEKTPY LbOr0 KOJIBOPY — BIJ 3€JIEHYBAaTOrO
no nypmypaoro (it looked a sort of greenish-purple), nisHaemocs 110 el MOryTHii
KOJIp Marii BUABJISETHCS JIMIE CYMIIIIIIO PI3HUX HECYMICHMX BIATIHKIB, SIKI
acCoIlIIOIOTHCS 13 3a0pyAHEHOI0 MaMITpor0 MHUTIA. [le MONOBHIOETHCS OOIrpyBaHHSAM
cioBa "enchantment”, o mae qBa 3HadeHHs — Marist Ta Hacosoza (Slovnenya, 2020).
Ha mouarky omucy KOJbOpPY OCTaHHIA MEpPCOHIPIKYETbCA AK YOCOOJIEHHA Marii
1 Haconomu oxHouacHo (It was enchantment itself), a morim 3 ormsmy Ha 3Mict
OCTaHHBOT'O  PEUEHHS, KOHTPACTYyE 13  3€JCHYBATO-NyPIYPHUM  KOJbOPOM
K YOCOOJEHHSM pO34apyBaHHS, /K€ TaKe CIIOJYYCHHS HECYMICHUX KOJIbOPIB

MO€ BUKJIMKATH BCE 110 3aBrOHO, KPIM HACOJIOIH BiJl iX MO€ETHAHHS.
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Pons mariunoro mpeamera "Hat" (Kamemtox), Mo € CHMBOJIOM HaJ€XKHOCTI
YJapiBHUKA JI0 MAariyHoi CHIJIBHOTH, aOCypAM3YEThCS 3 METOI CTBOPECHHS KOMI3MY
mariyHoro y ¢parmenti 3 pomany "The Reaper Man" (Iloxmypwuii xHeIp),
JIe KaTeJII0X BUSBISETHCS OJTIOAHCHUM, HATIPUKIIA!:

Ridcully's hat rose from his head. It was a basic floppy-brimmed, pointy

wizarding hat, but adapted to the Archchancellor's outgoing lifestyle. Fishing flies

were stuck in it. A very small pistol crossbow was shoved in the hatband in case he
saw something to shoot while out jogging, and Mustrum Ridcully had found that the
pointy bit was just the right size for a small bottle of Bentinck's Very Old Peculiar
Brandy. He was quite attached to his hat. But it was no longer attached to him.
(Pratchett, 1991, p. 126)

Kanemtox wapiBHHMKa, SIK BHUAHO 3 IBOTO (parMeHTy, BOJIOJIE HE TUIbKU
MIEBHUMH CTCPEOTHITHUMH 30BHINTHIMUA pPHCAMH, XapaKTePHUMHU I MaridHuX
apre(akTiB, HaPHKIAJ, MIWBICTICTIO (Pointy), ame ¥ crenudiyHUMU pucaMu —
MPUCTOCOBAHUMHU JIO BUIBHOTO Ta BIJKPUTOTO CHOCOOY KHUTTSA Xa3sdiHa Kareiroxa
(3aXOIUICHHsST pUOOJIOBCTBOM, MHCIMBCTBOM, TmusATHkoro — adapted to the
Archchancellor's outgoing lifestyle; Fishing flies were stuck in it), Bracaum xapaktepom
Ta BMIHHAM camocTiiiHo mepecyBatucs (Ridcully's hat rose from his head).
KomiuHicTb 1i€i cuTyarlii 6a3yeTbcsi Ha ajaori3Mi, 3riHO 3 IKUM MPEAMETH MariyHoro
OJIATY, MAIOYH BJIACHHM XapakTep, BUPIIIYIOTh OCOOMCTO MUTAHHS IXHbOT HAJIEKHOCTI
neBHoMy xazsiiny (He was quite attached to his hat — But it was no longer attached
to him). Takum yrHOM, HE YapiBHUK BHOUpAEe OOl KaresroX, a HaBMaKy.

AOcypau3aliis poJii OJIAry SIK CUMBOJIY HAJIGKHOCTI JIO MEBHOI MaridHoi pacu
MIPOCTEKYETHCS y (PparMeHTI TOro caMmoro poMaHy, e Ipy>KMHA BaMIlipa OASTA€ThC
JIO TIapH YOJI0BIKOBI, HAITPUKIIAI:

"It iss very important to maintain standerts,” said Doreen. "Every voman

should share her husband's hobbies," said Doreen. "It iss vot keeps a marriage

intervesting.”" Doreen, in addition to her here-one-minute-and-gone-the-next vampire

accent, had decided to complement Arthur's evening dress with what she considered

appropriate for a female vampire: figure-hugging black dress, long dark hair cut
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into a widow's peak, and very pallid makeup. Nature had designed her to be small

and plump with frizzy hair and a hearty complexion. There were definite signs
of conflict. (Pratchett, 1991, p. 214)

3 UbOro MPUKIAAY MOKHA 3PO3YMITH, IO KUTTS BaMIlipa Yd BaMMIpHII
IIJIKOBUTO 3aJICKUTh BIJI CJHIyBaHHS CTaHJAapTaM 30BHIIMIHOCTI Ha KOHTPACTI
KOJIBOPIB — YOPHOTO B 0J1s131 Ta Oitoro B kobopi o0amaus (black dress — very pallid
makeup). KomiuHOIO 1T CHTyallisl CTa€ 3aBAAKH 11 aOCYpIHOCTI, KOJU BHUSBIISIETHCA,
[0 32 OMKMCYBAaHMM O0pa3oM NPHUXOBYETHCS HE BaMIIp SK TaKWid, a JUIIE HOro
IpyXKHHA, KA X04Ye MOJUIATH IHTEPECH YOJIOBIKA, IMITYIOUM BaMMIPCHKHUI aKIIEHT,
CXOKHMI Ha IIUIIHHS 3Mii 3aBASKH MOJO0BKEHHIO Jritepu "S" Hampukinii ciiB (It iss
very important; It iss vot keeps a marriage intervesting). Ile poOuth Bammipa
noai0HUM 10 OTPYHHOI 3Mii, ajpke 00MABa KalATh CBOIX >kepTB. KomizMy curyarii
J0JIa€  KOHTPACT MK 30BHIIIHIM BUTJIAIOM Bamiipeccu (Omiavii MakisK, 4OpHi
KOJIbOpU OSTY, 10 00TATYE (irypy, AOBre TEMHE BOJIOCCS, BUCTPUIKEHE TPUKYTHHUM
BHUCTYIIOM Ha J1001) Ta ii MPUPOJHOIO CTATYpOI0 MaJE€HbKOI, MyXKEHbKOI, pyM’sIHOi
KIHKH 3 KyuepssBuM Bostoccsim (Nature had designed her to be small and plump with
frizzy hair and a hearty complexion. There were definite signs of conflict).

b Abcypousayis maciunux 0iti ma nepemesopets

SBume MarigyHoi BIHHU MK YapiBHUKaMU Yy MPocTopi JIMCKOCBITY NOB’si3aHe
13 BUKOHAHHSIM HUMHU MaridyHuXx i, I0 COpPSMOBaHI Ha 3HUILIEHHS OJHE OJHOTO.
Xoya HacHIJKM Takoi MariyHoi BiHHM MOXYTh OyTH JOCUTH ApamMaTUYHUMU
i yapiBauiTBa B miomy (Wizardry was breaking up), sk ommcano y ¢parMenTi
3 poMany "Sorcery", ne 4YapiBHUK € BOJHOYAC il NMPUYMHOIO Ta TOCTPAXKIAIOIO
cropoHoto. Ileli omuc BKIIOYAE €JIEMEHTH KOMIi3My, MOB’s3aHi, MEPEIOBCIM,
3 BUMIPIOBaHHSM YapiBHMIITBA, OJUHUIICIO sIKOTO € oauH vapiBuuk (the natural unit
of wizardry was one wizard), Hanpukian:

It had all gone critical. Wizardry was breaking up. Goodbye to the University,

the levels, the Orders; deep in his heart, every wizard knew that the natural unit of

wizardry was one wizard. The towers would multiply and fight until there was one

tower left, and then the wizards would fight until there was one wizard. By then, he'd
probably fight himself. (Pratchett, 1989, p. 406)
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VY miit cutyariii, MoB’si3aHiN 13 BUKOPUCTAHHAM Marii, Hanpy>KeHHSI HaApOIIY€ThCS
3aBISKA TMPUHAOMY CTHJIICTUYHOTO HApOCTaHHS, IO MiJKPIIUTIOETHCS CUHTAKCUYHUM
napajiesli3MOM, KOJM KUIBKICTh OamT sK 3axucHuX crnopyn (tower) 3poctae
i3 masenoro mBuakictio (The towers would multiply and fight until there was one
tower left), a wapiBHukm 6’r0ThCs 3a Biamy 1o ocranHboro (the wizards would fight
until there was one wizard). Take Hampy>keHHS 3HIMAETHCS KOMIYHHM TOBOPOTOM
3aBJSIKH aJI0T13MY, KOJIU YapiBHUKIB 300pakeHO TT030yTUMHU 37J0POBOTO TIIy311y, alKe
MICIIst IEPEMOTH BOHH, CKOPIII 332 BCE HE 3aCIIOKOATHCS, @ OOPOTUMYTHCS CaMi 3 COO0I0
(he'd probably fight himself), monmkyrooun TakuM YHHOM CTAaTyC Mari4Hoi OWTBHU
710 3BUYaHO1 O1iKHU Ta a0CypAU3yI0UM MariuHi Jii YapiBHUKIB Y PO3Maj OUTBHU.

AOcypaHa B3aeMoOJlisi YakKJIyHIB 1 BIAhOM 3 TBapuHAMHM BiJoOpa)kaeTbCst
iy Mariuxiii gii mig HasBoro "3amosuuenHs” (Borrowing), koM XTOCh 3 HHUX
NPOHMKAE Yy CBIIOMICTh TBAPHHHM UM ITaxa, K y ¢parmenti 3 pomany "Equal Rites",
ne BiapMa MatiHka BITpOBOCK YKOPIHIOETCS Y CB1JIOMOCT1 COBH, HAIlPUKJIIA;

Granny’s body stilled. The owl felt her enter its mind, and graciously made room.

Granny knew she would regret this, Borrowing twice in one day would leave her good

for nothing in the morning, and with a terrible desire to eat mice (Pratchett, 1987, p. 60).

Y 1w curyamii mpolec 3amo3WdYeHHs] — TMepexiJ 13 BJIACHOI CBIJOMOCTI
710 CBIJOMOCTI NTaxa — 300paXeHuil y KOMIYHOMY PaKypcCl, 0 CTBOPIOETHCS 3aBIIAKU
00irpyBaHHIO OyKBaJILHOTO Ta IMEPEHOCHOI0 3HAaYeHb 1IIOMaTHIHUX BUpasiB "to enter
somebody's mind" (yBidTHW/poHUKHYTH Yy umniick M030K) Ta "to make room for
somebody/something" (BuBLIBHUTH TIPOCTIP It KOrock.dorock/Binctymutr) (Webster,
1989). JlonatkoBi abCypaHi HACTIAKK I[i€] MaridyHol i, Taki sSIK HAOYTTS 3BHUYOK Ti€l
TBApWHU UM MTAXa, Y AKOTO MOAYMKH MEPETBOPIOEIICS, JOJAI0Th KOMi3MYy OIHUCaHIM
cutyamii. Tak, MoABIHE TPOHUKHEHHS Y CBIJIOMICTh COBU BUKIHMKAE Y BIIbMU
HerepeOopHe OaxkaHHs 3’icTh Ha cHimanok munry (would leave her good for nothing
in the morning, and with a terrible desire to eat mice).

AOGcypau3zaiiss MariyHuX Oid M 49ac MiAMIHU CYyTi OOPSJIB TPOCTEKYETHCS
y ¢parmenti 3 pomany "Mort", ge roJlOBHHMI TepoM, SIKUM HE € YapiBHUKOM,

HaMara€eThCsl IPOBECTU MariyHUM oOpsi/] 32 BCiMa KAHOHAMH YaKJIyHCTBA:
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He opened it with difficulty and unfolded a dusty grey robe that scattered

mothballs and tarnished sequins across the floor. [...] There was a lot of muffled

cursing and the occasional clink of china and finally Albert emerged holding a staff

taller than he was. It was thicker than any normal staff, mainly because of

the carvings that covered it from top to bottom. ... Then he said, 'Hat. No hat. Got to

have a hat for the wizarding. Damn. 'He stamped out of the room and returned after

a busy fifteen minutes which included a circular hole cut out of the carpet in Mort's

bedroom, the silver paper taken out from behind the mirror in Ysabell's room,

a needle and thread from the box under the sink in the kitchen and a few loose

sequins scraped up from the bottom of the robe chest. The end result was not as good

as he would have liked and tended to slip rakishly over one eye, but it was black and

had stars and moons on it and proclaimed its owner to be, without any doubt,

a wizard, although possibly a desperate one. (Pratchett, 1988, p. 388)

VY HaBeJeHOMY ypPUBKY BHOKPEMJICHO HAMBaXKJIMBIII KOMIIOHEHTH, HEOOX1/IHi
JUI YaKJIYHCBKOTO oOpsiy, — MaHTis (robe), xoua i MOKpHTa MOPOXOM Ta MOOHUTa
miumo (a dusty grey robe; scattered mothballs), mocox (staff), npaBma, ToBITMIA
3a 3BUYHMU JUISI TaKuX pUTyaiiB, kamenrox (hat). KomiuHicTh cutyariii BHHUKAE,
3 OoJIHOTO OOKY, 3aBISIKA aOCypAHOMY Mi0OpPY JOJATKOBUX aKCeCyapiB MariyHOTO
putyany — rojka i3 autkoro (needle and thread), kumm i3 mipkoro (circular hole cut
out of the carpet), cpiouuit mamip (Silver paper), Ta BKasiBii Ha Ti JUBHI MicI,
3BIAKM iX BWJIYYEHO, SIK-OT KOpPOOKa MiJi MUHMKOIO Ha KyXHI. A 3 Apyroro OOKy,
BHACJIIZIOK OMNHWCY 4YapiBHUKAa B JOCHTh >KajrorimHoMmy Burisaai (desperate) —
3 MaHTi€r, 110 crnoB3ajga Ha ogHe oko (Slip rakishly over one eye), xoua ¥ Mana
HeoOXimHi 3ipku Ta Micsmi (had stars and moons on it) sk BKa3iBKy Ha HaJICXKHICTb
yapiBHUKa 10 MariuHoi mpodecii (proclaimed its owner to be, without any doubt,
a wizard). YV rtakuii crioci0 BUKPUBAETbCS TOW (haKT, IO JJIsi OOPSIY 3aKIUHAHHS
HEeMae MOTpeOr BOJIOJAITH MAariyHUMHU 3AI0HOCTIMU — MOXHa OyTH 3BUYAHHOIO
JroanHOI0 31 cBoiMm cimabkoctssmu (There was a lot of muffled cursing and the
occasional clink of china; end result was not as good as he would have liked), a jume

MaTH BIMOBIIHI aKcecyapH, 0 HaJIeKaTh YapiBHUKAM. TakuM YMHOM, BIIACHE BECh
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pUTYyas YaKayBaHHsI, 3aB/ISIKA aJIOTTYHOCTI Ta HEBIAMOBITHOCTI HOTO KOHCTUTYTUBHUX
€JIEMEHTIB Ta MariuHux A1 YapiBHUKA OYIKyBaHUM, 3a3Ha€ KOMIKaJi3allii.

HaBuanHs MariuHux puTyamiB BilboM y mpocTtopi JIucKocBiTY Mae CBOi
KOMIYH1 aOCypJiHI OCOOJIMBOCTI, TOB’s3aHI 3 BIJBOJIKAHHSAM BiJ CyTI HaBYaHHS
Ha 3aliBl MEPECTOPOTH, 3aHATTS XaTHIMH pPOOOTaMU Ta BUBYCHHS HaIyMaHHX
JUCIMILTIH, 110, 30Kpema, omucyeTbcsi B pomani "Witches Abroad", komm crapa
BiJIbMa JIa€ TIOPay MOJIOJIH 100 BUKOPUCTAHHS Yap, HalIPUKJIaI:

When Desiderata Hollow was a girl, her grandmother had given her four

important pieces of advice to guide her young footsteps on the unexpectedly twisting

pathway of life. They were: Never trust a dog with orange eyebrows, Always get

the young man's name and address, Never get between two mirrors, And always wear

completely clean underwear every day because you never knew when you were going

to be knocked down and killed by a runaway horse and if people found you had
unsatisfactory underwear on, you'd die of shame. (Pratchett, 1993, p. 12)

Y npoMy mnpuKIadi, OMO3MINS ''Maris :: pealbHICTh TPaHCPOPMYETHCS
32 paxyHOK I'PDOTECKHOIO IMepeOUIbIIeHHsS aOCypAHUX IEPEeCcTOpor, 110 iX MOBUHHI
JTOTPUMYBATUCA JiBYaTa, SIKI XOYyTh CTaTH BiibMamu. J[Ji1 CTaHOBJICHHS BiJIbMU
30BCIM HE OOOB’S3KOBO BOJIOJITU MariyHUMU HABUYKAMH, JOCTATHLO HE JOBIPATU
co0akaMm 13 moMapaH4eBUMHU OpoBaMM (aJKe BIIbMH HAJal0Th MepeBary KoTam) —
Never trust a dog with orange eyebrows, nuratu iM’st Ta ajpecy YOJIOBIKIB, 3 AKUMHU
3HaWOMMIIICS (Xo4ya BibMH 3a3BWuaii HesamixHi), — Always get the young man's
name and address, He cTosATH MiX JBOMa a3epKajamMu (Xodya Ie HEOOXiTHO
Ui Mariyaux oopsinis) — Never get between two mirrors — ta HOCUTH YUCTY OUTU3HY
( And always wear completely clean underwear).

Kowmismy onmcam marigHmx miid qomae i Te, M0, OKPIM YapiBHUKIB Ta BIJbOM,
Mariydi puTyajd B aHAJII30BaHUX POMaHAX MPOBOSTH 1€ M Tak 3BaHI MEAlyMH,
AK-0T y (pparmenti 3 pomany "The Reaper Man", ne putyan BUKJIMKY JTyXiB TOMEPIHX
3IMCHIOE Taka co0i maHi Ha 1M’ KelK, HanmpukiIa;:

Mrs. Evadne Cake was a medium, verging on small. It wasn't a demanding job.

Not many people who died in Ankh-Morpork showed much inclination to chat to their
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surviving relatives. Put as many mystic dimensions between you and them as possible,

that was their motto...Even the industrial-grade crystal ball was only there as a sop

to her customers. Mrs. Cake could actually read the future in a bowl of porridge.

She could have a revelation in a panful of frying bacon. She had spent a lifetime

dabbling in the spirit world, except that in Evadne's case dabbling wasn't really

apposite. She wasn't the dabbling kind. It was more a case of stamping into the spirit

world and demanding to see the manager. (Pratchett, 1991, p. 138)

VY HaBeneHOMY MpPHKIAAI poOOTa MeaiyMa MoJaeThes sk HeBaxka (It wasn't
a demanding job) i, dakTuuno, munerantchka (She had spent a lifetime dabbling
in the spirit world). JIns T BUKOHaHHS TOCTaTHLO OYJI0 MaTH (PaOPUIHO BUTOTOBJICHY
KpuITaieBy Kyinbky (an industrial-grade crystal ball) Ta mamyctutun Mmictuanoro
TyMaHy y CIUIKyBaHHI 3 mgyxamu (Put as many mystic dimensions between you and
them as possible). KomiuHicTh curtyarii gojmae Te, M0 HIOMTO MariyHi IpeaIMETH
HE BUKOPUCTOBYIOTHCS 3 MAariyHUMU IIIJISIMUA — JIMIIE JIJI1 OKO3aMIJIFOBaHHS KJIIEHTIB
(crystal ball was only there as a sop to her customers), a pobora memiymom
BBAXKAETHCS €()EKTUBHOIO JIMIIE 3aBASKH TOMY, IO IMOMEPIl B LOMY MICTEUKY
HE JyXe 4acTO XO4yTh CIUIKyBaTucs 31 cBoimu poamdamu (Not many people who
died in Ankh-Morpork showed much inclination to chat to their surviving relatives).
Curyanis crae e abCypaHIIIOK 3aBISIKM TPOTECKHOMY NEepeOUTbIIEHHIO 3A10HOCTEN
MeJiyMiB, SIKI BMIIOTh YUTATH JIOJ1 B TapuIlll 3 BIBCSHKOIO Ta 0adaTh OJKPOBEHHS
B maTenbHi 31 cMaxkeHnuM 0exonom (Mrs. Cake could actually read the future in a bowl
of porridge; She could have a revelation in a panful of frying bacon).

HeouikyBani Ta abcyp/aHi MEPENIKOAM IiJl YaC BUKOHAHHS MEBHUX MariyHUX
I, 30KpeMa Mij yac TpaHCHOopTallii 3 0THOTO0 MariyHOro MicCIsl 10 IHIIOTO, OMUCYOTHCS
y parmenTi i3 pomany "Eric", ae WaeTbcs npo Ba Pi3HOBUIM MOIOPOKEH — MariuHy

1 3BUYaliHy — Ta CKJIaJIHICTh NIEPIIOi, HAPUKIIAI;

Travelling by magic always had major drawbacks. There was the feeling that
your stomach was lagging behind. And your mind filled up with terror because
the destination was always a little uncertain. It wasn't that you could come out

anywhere. "Anywhere" represented a very restricted range of choices compared




139
to the kind of places magic could transport you to. The actual travelling was easy.

It was achieving a destination which, for example, allowed you to survive in all four

dimensions at once that took the real effort. In fact the scope for error was so huge

it seemed something of an anti-climax to emerge in a fairly ordinary, sandy-floored
cavern. (Pratchett, 1990, p. 180)

Y 1mpoMy TpHKIAAi B KOHTEKCTI omo3uiii "maris :: peampHicTs" (travelling

by magic :: actual travelling) mopiBHIOIOTBCS 1Ba BUAM IOJOPOKEH — MariuHa
Ta 3Bu4YaitHa. KoMi3Mm cuTyarlii moysira€ y rpoTeCKHOMY NepeOuIbIIeHH] HeOe3MeKu
MAarigyHoi MoI0posKi (MTOPIBHSIHO 31 3BUYANHOIO0), TTij] 9ac SKO1 IIUTYHOK HIOMUTO BiJCTaBaB
Bing tima (There was the feeling that your stomach was lagging behind), a posym
nepenoBHioBaB xax (And your mind filled up with terror, the scope for error was
S0 huge) Bix HenmeBHOCTI AicTaTHcs Mictl npusHadeHHs (the destination was always
a little uncertain) depes mroachbkuii GakTop, a/pKe CBIT BEIMKHHA 1 YapiBHUK MOXE
MPUITYCKATUCS TIOMWIKKA B pO3paxyHKax BiACTaHi. [poHIYHE MOSCHEHHS TOTO, YUM
MOJKe BUABHUTHCS "Oyab-1e" crocoBHO Mics mpusHaueHHs (“Anywhere" represented
a very restricted range of choices to the kind of places magic could transport you to),
MPUBOJUTH JI0 JOCUTH MPU3EMIICHOTO Ta HEMAridHOTO MICIsl — 3BHYAWHOI MeYepu
Ha Oepesi mops (fairly ordinary, sandy-floored cavern), mo HaOmmkae Marigyxy
MOJIOPOXK JI0 PEATTLHOT, JIe MariuyHa JIOKaIlisl 3aMIHIOETHCS PEATiICTUYHOIO, TPOBOKYIOUH
MOSIBY Y TaKHi CIOCiO MOsIBY KOMIYHOTO €(EeKTY.

Mariuauii npouec nepexoay 31 CBITY KMBHX JI0 CBITY MEPTBUX BIJIOYBA€ThCS
B JIMCKOCBITI 1O0CUTH aOCypJIHUM YMHOM, SIK-OT y (pparmenTi 3 pomany "Mort", komu
nomepJia TpUHIIECA BUSBISETHCS HECIIOA1BAHO KUBOIO JIJIsI OTOUYOUHX, HATPUKIIA:

Keli, meanwhile, was also finding life difficult. Bluntly, the universe knew Keli

was dead and was therefore rather surprised to find that she hadn't stopped walking

and breathing vet.../n his castle in Sto Helit, the duke waited in vain for a messenger

who had in fact set out, but had stopped halfway down the street, unable to remember

what it was he was supposed to be doing. Through all this Keli moved like a solid and

increasingly more irritated ghost. (Pratchett, 1988, p. 180)

VY 1npoMy mnpuKiIaal KOMI3M CHTYyalli, KOJIM BCi TOTOBI JO CMEPTI MEBHOI

JIFOJTMHH, & BOHA pamnToBo nepeaymaia momuparu (was dead — hadn 't stopped walking
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and breathing), pyiinye omosuiiito '>KUBHH :: MEpPTBHH" Ta pPOOUTH CHTYyAIiO
abCypIHOI0, aJKe MOMHpAHHS — I TPUPOJHUIN TPOIEC, BiJ SKOTO HEMOXKIHBO
BigMoBUTUCH. CTaH QyIili HEBMEPIIOTO MEPIIS TPOTECKHO 300paKy€ETHCS 3a TOTIOMOTOIO
HOpiBHAHHA moMepsioro i3 mpuBuaom (moved like a ghost), 1o, Ha BigMmiHy
BiJl 3BUYAfHOTO MPHUBHIA, MA€ IIJIOTh 1 KPOB, a TAaKOXX BHSBJISE €MOIIii, 30KpemMa
posnpatyBanHs (increasingly more irritated ghost).

KinpkicHl gaHi CTOCOBHO BHSIBIB KOMI3MY MaridyHoro Ha OIIOBIAHOMY pIiBHI

HaBejeHi y Jlogatky I, Tabu. I'.2.

3.3. KonBepcauiiini npuiiomn peadizanii komizmy aiaJjioris mpo mariro

KoHnBepcaniiiHiii TEKCTOBUIM piBEHb, OCTAHHIN ISl aHami3y B Halliil poOoTi,
Mae CIIpaBy 3 JiaJloTaMH MEPCOHAXIB, IiJl 4aC 0OTOBOPEHHS HUMU Marii siK SBHIIA,
nopsz 13 000B’sI3KaMU Ta BUMHKAMU PI3HUX MariuHUX 1CTOT, MPEAMETIB Yd 00’ €KTIB.
KoMi3m wmariuHoro B [iajorax BHHHMKa€ BHACHiIOK 1) MOpyUIEHHS NPUYUHHO-
HACJIJIKOBOTO 3B'SI3KY, IO CHPUYHMHSIE HEBAMOBIAHICT, MK Mari€ro Ta ii po3yMiHHIM
NepcoHakamu; Ta/abo 2) NOPOJKEHHS HOBOTO 3MICTY Marii B pe3yJbTari

BUKPUBJICHHS 11 CYTI.

3.3.1 llopymeHHss MPUYUHHO-HACIIIKOBOTO 3B’ SI3Ky B jaiaiorax
nepcoHaxiB npo Mmarit. IlopylieHHs TPUUMHHO-HACIIAKOBOTO 3B’ A3KY MiJ Yac
oOMiHy perutikaMu y cruikyBanHi menikaniie MMC JluckocBiTy Moke BiaOyBaTucs
BHACJIIZIOK 3rajJlok mpo 1) ajoriyHi MepeTBOPEHHS JKUBHX ICTOT Ha MepTBHX (A);
2) po3MUBaHHSI KOPJIOHIB Mk *UBUMHU Ta MepTBUMU icToTamu (b); 3) memarizariiiro
Mariyaux purtyaniiB (B); Ta/abo 3aBasiku 4) BUKPHUBJICHHIO CYTI Marii Ik MpeaMeTy
po3mosu (I).

A Anoziuni 062080peHHs nepemeopens HCUBUX ICMOM HA MEMBEUX

Taki mopymIeHHS JOTIYHUX 3B’SI3KIB BUHUKAIOTHCA TIiJ] 4ac OOTOBOPEHHS
reposimu pomaniB T. [IpaTdyerra 0coOIMBOCTEN MEPETBOPEHHSI META(POPUUHO KUBUX
nepcoHaxiB y npoctopi JuckocBity xa 30m6i (A1), npusudie (A2) Ta/60 Hedxrcusux

cymuocmeti (A3) Ta BinOyBalOThCS HE BHACTIJOK 3aCTOCYBaHHs Marii, a BCymnepeu ii.
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A 1. 3okpema nporiiec rmepeTBOPEHHs JIIOAUMHU Ha 30MO1 y J11aJI031 MEPCOHAXKIB
: " n : e
i3 pomany "The Reaper Man" momaeTbcsi SK KOMIUYHUH, TOMY IO CIHPAETHCA
HE Ha Mariro, a Ha METOJ] CIIPO0 1 MOMUIIOK, HATIPHUKIIAT:

"People can be turned into zombies, you know," said the Lecturer in Recent

Runes, in conversational tones. "You don't even need magic. Just the liver of a certain

rare fish and the extract of a particular kind of root. One spoonful, and when

you wake up, you‘re a zombie." "What type of fish?" said the Senior Wrangler.

"How should | know? You can see the queue outside the hut, can't you? No. 94, Red

Stripefish liver and Maniac root... didn't work. No. 95, Spikefish liver and Dum-dum
root... didn't work. No. 96 -" (Pratchett, 1991, p. 70).

VYHacnigok oOMiHY perulikamMu B 300pakeHH1 cIpoO MEepeTBOPEHHS JOJeH
Ha 30MO1, BUSBJISIETHCS, 110, 3TAHO 3 BKIIOYEHUM B JI1AJIOT THCTPYKIISIMU JIEKTOpa
Maris s [bOro HE MOTPiOHA, a BaXKJIMBUM € CTadud HaOlp PEYOBMH — NEYiHKa
skoick piakicHoi pudwm (the liver of a certain rare fish) Ta BrkuMKa KOopeHs TIEBHOT
pociunau (the extract of a particular kind of root). Takum unMHOM, cam Jiajor crae
KOMIYHUM 3aBISIKU MEpENiKy aOCypJHUX IHTPEIIE€HTIB, HEOOXITHUX JJISi IEPETBOPEHHS
mronuuu Ha 30M01 (Red Stripefish liver and Maniac root; Spikefish liver and Dum-
dum root), Ta, ik HACJIIIOK, MepepaxyBaHHIO YePTOBHUX HEB/IaY B CKCIICPUMEHTI.

A 2. Jlromu B JIMCKOCBITI MOXYTh IMEPETBOPIOBATUCS HE TIJIBKU Ha 30MOI,
ajyie ¥ Ha TIPUBHIIB, SK1, TOPIBHSHO 13 KUBUMH JIIOJIbMH, MAlOTh TIEBHI OCOOJIMBOCTI
croco0y OyTTsi, BOJOAIIOTh crenu(iuHMMHU HaBUYKaMu Ta 3BMuYkamu. Lleil mpouec
KOMIYHO 300pakeHWi y miano3i 3 pomany "Wyrd Sisters", ne xonuimHii KOpob
Mmicta JlaHkp cTHKaeThcs 13 aHTponoMopdHOi0 mepcoHidikamiero CMepTi, SKU,
¢dokycyrounck Ha rpamaruaHomy muHysomy 4vaci mieciiB (IT'S CALLED THE PAST
TENSE), mosicHioe ekc-Kopouito crienudiky >KATTS TPUBUAIB SIK TakuX, 110 Oy,
a HE € JII0JIbMU, HAPUKIIA/:

Verence drew himself up to his full height, [...]. 'l am a king, mark you,
'he said. WAS, YOUR MAJESTY. 'What?' Verence barked. | SAID WAS. IT'S
CALLED THE PAST TENSE. YOU'LL SOON GET USED TO IT. The tall figure

tapped its calcareous fingers on the scythe's handle. It was obviously upset about
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something. If it came to that, Verence thought, so am I. ‘Are you Death, fellow?'

he ventured. I HAVE MANY NAMES.... 'My father said I should never let him get
behind me. Why don't | feel angry? 'GLANDS, said Death shortly. ADRENALIN AND
SO FORTH. AND EMOTIONS. YOU DON'T HAVE THEM. ALL YOU HAVE NOW
IS THOUGHT. (Pratchett, 2008b, p. 16)

Y upoMy [ianosi, A€ PpeITiKu CHIBOECIIHUKIB MapKyIOThCs TpadidHo

(cmoBa CMepTi BUIIJIEHO BETUKUMH JIiTEpamMu Oe€3 JamlokK, 10 pOOUTH iX €MOLIMHO
HaBaHTAXXEHWMHM), 3a JOIMOMOIOK IPOTUCTABICHHS eMOINi :: JyMKH/po3yMm"
aKIEHTY€ETHCS 11esl PO Te, 110 JKUBI JIIOIN KEPYIOTHCS B XKHUTT1 MEPEBAKHO EMOLIISIMH,
BUKJIMKAHUMHU JI€I0 aapeHATIHy Ta IHIIUX IPOIYKTIB AISIILHOCTI 3a103. KoMiuHHM
Jajor CTa€ 3aBJSKU MapaJoKCy, KOJU BUSBIAETHCS, 1110, JUIIE MEPEXOASYH y CBIT
MepIiB, Joau (YK€ He KMB1) MOYMHAIOTh MHCIWTH HE3BaXAalOyud Ha Te, IO Le
HEMOKJIMBO. TakuM YMHOM MPUYUHHO-HACIIJIKOBI 3B’ S3KH MK TTOMUPAHHIM JIFOIUHU
Ta MOMUPAHHSAM 11 MO3KY MOPYIIYIOThCS, MariyHe NMEPEeTBOPEHHS JIIOJMHA HA TPUBUIA
JIEMari3y€eThCs 3aBSKN HAIIJICHHIO OCTAHHIX JIFOACKKUMU MOMJIMBOCTSIMH.

A 3. IlepeTBopeHHS YapiBHHUKIB Ta BibOM Ha I1HII MPUPOJHI YU IITYYHI
CYTHOCTI CYTHOCTI, 30KpeMa Ha JI€pEBO, CYIPOBOJKYETHCS KOMIYHICTIO CaMuX
JiayoriB, MmO mMiaKpecieHo y ¢parmenti 3 pomany "Equal Rites", ne Bimpma
PO3MOBJISIE 3 YAPIBHUKOM, SIKUW CTaB IEPEBOM, HAIPUKIIA/T;

I’'m not going, she thought. In the silence of the night the tree said, Bully me,

then, just because I'm a tree. Typical woman. At least you re useful now, thought

Granny. Better a tree than a wizard, eh? [t’s not such a bad life, thought the tree.
Sun. Fresh air. Time to think. Bees, too, in the spring. (Pratchett, 1987, p. 62)

Kowmism gianory, sikuii mojaHo ik MOBUa3HUN OOMIH JyMKaMH CIiBOECITHUKIB,
Jie IepeBO BHUCTyTae sk nepconidikonane (the tree said; thought the tree), Bunukae
3aBIKA IPOHIYHOMY CTaBJCHHIO 4YOJIOBiKa-aepeBa a0 JKiHku-uapiBauimi (Typical
woman) 1 HaBnaku (At least you re useful now). Take cTtaBlieHHS 10 ceO€ 1 BIACHOTO
TenepilHbporo craHopuina (Better a tree than a wizard, eh?) mae komumHbLOMY
YapiBHUKOBI Habararo OuiblIe MepeBar, HiX NepeOyBaHHS B JIOACBKOMY TUIL;
IIe 1 CBIXKE MOBITPS, 1 COHIIE, 1 Yac JuIs po3ayMiB 1 O/pkonm Ha BecHi (Sun. Fresh air.

Time to think. Bees, too, in the spring).



143

b Pozmuearnns kKopOOHie Midic dcusumu i Memeumu

Le#t Tun mopyuieHb NPUYMHHO-HACIIIKOBUX 3B’SI3KIB Yy Jlajiorax MEPCOHAXIB
MOB’SI3aHUM 13 OYYJHCHHSIM OMNO3MWIli '“KMBUH :: MepTBHW'. 30Kpema, Mmia dYac
0OroOBOpPEHHSI BOCKPECIHHSI MEPIIIB, IO OMUCYETHCS B OJIHOMY 13 JIIQJIOTIB Y pOMaHi
"The Reaper Man", kojers 4apiBHHKH HE OYIKYIOTh IMOOAYUTH YKHBOI'O ITOMEPIIOTO
KOJIETY, SIKMA 3MYyIIeHUI OyB MOBEPHYTHUCS 13 3aTPOOHOTO CBITY 3a AUBHUX OOCTaBHH,
HaIPUKIIA;

"You're an undead?" said the Bursar [...] "I didn't ask to be,"” said the late Windle

Poons... "l only came back because there was nowhere else to go. Think | want to be

here?" "But surely,” said the Archchancellor, "didn't... you know the fella, the one

with the skull and the scythe -" "Never saw him," said Windle, shortly, inspecting

the nearest dishes. "Really takes it out of you, this un-dyin'." (Pratchett, 1991, p. 54)

VY HaBeneHOMY MPUKIAI €PEeKT KOMI3MY BUHHMKAE 32 PaXyHOK MEPEOCMUCIICHHS
€JIEMEHTIB OTIO3UIIT "YKUBHI :: MEPTBUMN ", MIJICHIIEHOTO aBTOPCHKUMH OKa310HAI3MaMHU
(an undead, this un-dyin'), xonmu mMepTBa mroaMHA, HE 3ycTpiBIH CMEpTh 3 Yeperom
3aMiCTh roJioBH Ta ceprioM y pyiii (the fella, the one with the skull and the scythe),
MIOBEPTAETHCS Y CBIT KUBUX HE Tomy, 1o xode (Think | want to be here?), a mume
ToMy, 110 i He Oymno kymu ¥tu (I only came back because there was nowhere else
to go), 6o CmepTth Ha Hei, He3BaXKAlOUM HAa CTEPEOTHIIHI YSABJICHHS, TaM 30BCIM
He yekaB (Never saw him).

B inmomy ¢parmenTi mianory i3 pomany 'The Reaper Man", wapiBHUKH,
C3aCTOCOBYIOYM CBOi HEIOJYTl 3HAHHS TMPO BOCKPECIHHA MEPINB, YapiBHUKU
BUPIIIYIOTh, IO X BJacHe iM Tpeba poOUTH 13 KUBUM IOMEPJIUM KOJIETOIO,
HATPUKIIAT;

"Maybe we could get a black cat to walk across his coffin." "He hasn't got

a coffin!" wailed the Bursar, whose grip on sanity was always slightly tentative.
"OK, so we buy him a nice new coffin and then we get a black cat to walk across it?"
"No, that's stupid. We've got to make him pass water." "What?" "Pass water. Undeads

can't do it."... "You sure?" said the Dean. "Well-known fact," said the Lecturer in Recent

Runes flatly..."Running water, " said the Lecturer in Recent Runes suddenly. "It's

running water. Sorry. They can't cross over it." "Well, | can't cross running water,
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either," said the Dean. "Undead! Undead! There must be dozens of ways to deal with

an undead." "Garlic," said the Senior Wrangler flatly. "Undead don't like garlic."”
"Don't blame them. Can't stand the stuff," said the Dean. "Undead! Undead!" said

the Bursar, pointing an accusing finger. (Pratchett, 1991, p. 72)

VY upoMy npukiaai KOMIYHMA €(EeKT MOYaTKOBO BUHUKAE 3aBISKU €PEKTy
OILIIYKaHOTO OYIKYyBaHHS i Yac TepepaxyBaHHS CTEPEOTHUIHHUX YSIBJICHb MPO BCl
B1JIOM1 Mari4fi crocobwu, 3a SKUMH MepIisl MOKHA BIJIPI3HUTH BiJl KUBOI JIIOJIUHH, —
yCTUTH YOPHOTro KoTa mobiratu mo TpyHi (get a black cat to walk across his coffin),
3actocyBaTu nporouny Boay (We've got to make him pass water ... It's running water.
Sorry. They can't cross over it), Bukopucratu yacauk (Undead don't like garlic).
[To-cripaBKHROMY KOMIYHUM 1€ J1AJIOT CTa€ 3aBISKU MapaJ0KCy, KOJIH BUSBISETHCS,
0 TPYHH HEMae€, a JIeKaH YHIBEPCHUTETy, SIKMi Oepe ydacTb y AMCKYCli, pearye
Ha TPOTOYHY BOJY 1 YacHHMK Tak camo sk 30m0Oi (I can't cross running water, either;
Can't stand the smuff — Undead! Undead), mo nmemarisye Buine3ragaHi Maridmi
ciocobu iaeHTudikamii. TakuM 4YMHOM, €IEeMEHTH OMO3Ullli '>KUBUK :: MEpTBUH"
MIHSIFOTBCSI MICIISIMU, YTBOPIOIOYHM HOBY OIO3UINIO "MEPTBHM :: )KUBUI", 110 MPUBOIUTH
JI0 KOMIYHOTO e(PeKTy.

B Jlemacizayis maciunux pumyanis

Ile## Tum mopyIIeHh MNPUYUHHO-HACHIIIKOBOTO 3B’SI3KYy CYIPOBOIKYETHCS
HEBIJIMOBIIHICTIO HACTIAKIB MariyHUX pPUTYyalliB OUYIKYBaHHSM TOJIOBHUX T€pPOiB.
30kpemMa, y HIDKYCHaBeJeHOMY (parmenti miagory 3 pomany "Witches Abroad"
BOPOXKKA TIPUAUISE OUIbIIIE yBarv MiArOTOBI JO MariyHOro pUTyally, aHDK BJIacHe
mpoliecy, HapUKIaI:

"Ye see that bit of okra?" said Mrs Gogol. "Ye _see the way the crab legs keep

coming up just there?" "You never were one to stint the crab meat,"” said Mrs

Pleasant. "See the way the bubbles is so thick by the okuh leaves? See the way it all

spirals around that purple onion?" "l see it! | see it!" said Mrs Pleasant. "And you
know what that means?" "Means it's going to taste real tesme[?]!" "Sure,” said Mrs

Gogol, kindly. "And it means some people's coming." "Wow! How many?" Mrs Gogol

dipped a spoon into the seething mass and tasted it. "Three people,"” she said. She
smacked her lips thoughtfully. *Women." (Pratchett, 1993, p. 142)
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Hianor, KUl CympoBOJKY€E BOPOXKIHHS, CTA€ KOMIYHUM 32 3MICTOM 3aBJISIKU
ajori3aMy, KOJU pe3yibTaTu nependadeHHs (MpHi3l TPhOX KIHOK) HE BUILIMBAIOTH
i3 BiacHe mporecy Bopokinag (Means it's going to taste real tesme[?]; it means
some people's coming), a IpyHTYIOTbCS Ha HEOUIKYBaHMX MOMEHTaX. 3BaKal4H
Ha Te, M0 IEH pUTyan BKIIOYAE CHOTIsAaHHs Kpald sumx samok (Ye see the way
the crab legs keep coming up), 6yis06amok (See the way the bubbles is so thick by the
okuh leaves), ex3ornunux mioaiB (See that bit of okra) ta 3Buunmux osouiB (purple
onion), To ¥oro pe3yJibTaTH BU3HA4YaIOThCA Ha cMmak (dipped a spoon into the seething
mass and tasted it. "Three people™). AOCypaHICTh 3MiCTy PO3MOBH IIiJACHIIIOETHCS
BXKMBAHHSIM Ha3B HeiCHyruux pociud (Okuh, tesme). Takum 4MHOM, MPOBEIACHHS
MariqyHoro puTyaty CIHUPAEThCSA Ha a0CYypJIHICTh YCIX MIATOTOBYMX 1, IKUM MElyM
[Tani ['orosb Ge33anepedHo BIpUTh, 1 BIIOYBAE€THCS HE 3aBISKH Marii, a BCynepeu iu.

Mariuauii putyan nependadeHHs: MailOyTHBOTO SIK BOPOXIHHSA Ha YallHOMY
nucti 3 pomany "Equal Rites" cynpoBomKy€eThCsI KOMIYHHM JiaJIOTOM MiXK BiJbMOIO
Marinkoro BitpoBock Ta [1ani Bitnoy, koiu nepiia 30upae yci cBoi CHiIH, 11100 JJOHECTH
JI0 OTOYYIOUYHUX BOJIIO TyXIB, SIKUX BOHA HIOUTO BUKJIMKAE, HATPUKIIA!

"Yes, well, the spirits sav this voung lady won’t be any trouble as far as that

iIs concerned," said Granny grimly. "If she can sweep and scrub she’s welcome,

Aye’m sure,” said Mrs Whitlow, looking puzzled. "She even brings her own broom.

According to the spirits, that is.” "How very helpful. When is this young lady going to

arrive?" "Oh, soon, soon — that’s what the spirits say.” A faint suspicion clouded

the housekeeper’s face. " This isn’t the sort of thing spirits normally say. Where do they

say that, exactly?" "Here,” said Granny. "LooK, the little cluster of tea-leaves

between the sugar and this crack here. Am | right?" Their eyes met. Mrs Whitlow

might have had her weaknesses but she was quite tough enough to rule the below-

stairs world of the University. However, Granny could outstare a snake; after

a few seconds the housekeeper’s eyes began to water. "Yes, Aye expect you are".
(Pratchett, 1987, p. 294).

KoMiuHicTh giajiory ctae oueBHIHOO, KOJIH, IMiJT Yac 0OMiHY perulikamMu J1IHOBHX

0ci0 3 MOCTIMHMMH HaB’SI3JIMBUMH MOBTOpPaMHU Ha KINTAJIT MAHTP CJIOBOCIOIYYEHb
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"kaxxyTh nyxu' Ta momiouux (the spirits say; According to the spirits; what the spirits
say;_spirits normally say), HaliroI0BHIIIO 3I0HICTIO Me/iyMa BUSBIISETHCS BMIHHS
MEPEKOHYBATH JIOJUHY TOTJISIOM, a 30BCIM HE BOPOXKHTH Ha YalHOMY JIMCTI
(Granny could outstare a snake). Yce 11e cripusie mepeocMUCICHHIO OMO3HUIIT "'Maris ::
peabHICTh" y OIK peabHOCTI, KOJM 3’ SICOBYETBCS, IO JUIS MPOBEICHHS MariyHOIo
pUTyaTy MariuHi 3HaHHS HE TOTPiOHI.

Putyan BUKIHKY IE€MOHIB, 300pakeHuil y miano3i 3 pomany "Wyrd Sisters",
ONUHSETHCS 1032 MEXaMH Marii, KOJH BiJIbMH, BHUKOPHUCTOBYIOUW 3HAPSIIS,
SIK€ OMUHUJIOCS TIiJ] PyKOIO, HAMAraroThCs CIIITyBaTH PHUTyajaM JajJeKoro MUHYJIOTO,
HaTPUKIIAT;

'We conjure and abjure thee by means of this —' Granny hardly paused —

'sharp and terrible copper stick." The waters in the boiler rippled gently. ‘See how we

scatter—' Magrat sighed — ‘rather old washing soda and some extremely hard
soap flakes in thy honour. Really, Nanny, | don't think— * 'Silence! Now you, Gytha.'
‘And | invoke and bind thee with the balding scrubbing brush of Art and the washboard

of Protection,’ said Nanny, waving it (Pratchett, 2008b, p. 160).

[IpyuyrHHO-HACTIAKOBI 3B’S3KM MIXK METOIO PHUTyaly Ta HOro pe3ylbTaToM
MOPYIIYIOTHCS  3aBASKH 3MIIIYBAHHIO TIJTHECEHOI TOHAJIBHOCTI B 300paK€HHI
niaroroBku a0 putyaity (We conjure and abjure thee; And | invoke and bind thee)
Ta BJacHE ONucy abCypAHOTO MariyHOro pUTyaly, i€ BUKOPUCTOBYIOThCS O€3riy3ii
JIOTIOMIKHI HEMariuHi 3acoOW — MiJHa Majaudka, coja Ta MWJIO, IIiTKa Ta MpajibHa
nomika (sharp and terrible copper stick; old washing soda and some extremely hard
soap flakes in thy honour; the balding scrubbing brush of Art and the washboard of
Protection). Ha3Bu 1ux mpeaMeTiB MepesidyroThCsl B PEIUIiKaX BiIbOM MaTiHKu
BitpoBock Ta Marpar YacHuk goctatHboi madocHO — miiTka MucTenTBa ta npajibHa
JIOTIKa 3axXHUCTy, IO 3HEMIHIOE POJIb Marii, CTBOPIOIOYM BIAUYTTS 1i HEMOTPIOHOCTI
B MariyHOMY CBITI.

Jlianor Mae KOMIYHE TPOJOBKEHHS, KOJU JEMOH Ha iM’sl, IO HOro Maiike
HemoxsmBo BuMoBuUTH (Mr WxrtHItl-jwlpklz), Buknukanuii Takum abcypaHuM
croco0oM, HamaraeThcsi kepyBatH BigbMamu (You're not supposed to say that; You're

supposed to say—), HanmpuKIaI:
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'‘Well, Mr— Granny hesitated only fractionally — "WxrtHItl-jwlpklz, | expect

you're wondering why we called you here tonight. "You're not supposed to say that,'

said the demon. 'You're supposed to say— " 'Shut up. We have the sword of Art and

the octogram of Protection, I warn you.' '‘Please yourself. They look like a washboard

and a copper stick to me,' sneered the demon. (Pratchett, 2008b, p. 161)

CrepeoTunHa TOBEIIHKA BIABOM IIiJI Yac PUTyally BUKIHUKAHHS JIEMOHY
MIJTAETHCS KOMIYHOMY TI€PEOCMUCIIEHHIO, KOJM 3aMiCTh OYIKYyBaHOTO Habopy
NpUBITaHb 1 3alUTaHb T4 BUKOPWUCTAHHS MAariuHUX 3HApsAb (Me€ya Ta OKTOTPaMH)
JUISL TIPOBENICHHS PUTYyaly, BIIbBMH KOPHUCTYIOTHCS THUM, IO B HHUX IiJ PYKOIO
(washboard and a copper stick), Bumaroum I1i MpeAMETH 3a CHpPaBXKHI Mariui
sHapsias (the sword of Art and the octogram of Protection). IIpu npoMy BoHH
e ¥ BIAIOThCS A0 Byibrapusmis (Shut up) i morpo3s (I warn you), 1o, mpoBOKye
NOSIBY €(PEKTy OLIYKAaHOI'O OYIKyBaHHS.

I" Buxpuenenus cymi macii

KomizM mpukiagiB 1€l Kareropii CHHUPAEThCS HaA TIyMadeHHI Marii
K HEMariyHoro (peHoMeHy. 30KpeMa, rio0anbHy CyTh Marii y npoctopi JucKocBITy
po3kpuBae mgiajgor i3 pomany "Equal Rites", ne wapiBHuk-BukiIamau Hamposym
(Cutangle) mosicHtoe Ti mpupoxy MailOyTHROMY YakityHy CaliMOHY, HAIPUKJIIAI:

Cutangle looked at him, his mouth open. Eventually he said, "Oh, that’s easy.

Magic fills the universe, you see, and every time the universe changes, no, I mean

every time magic is invoked, the universe changes, only in every direction at once,

d’you see, and—" he moved his hands uncertainly, trying to recognise a spark of

comprehension in Trestle’s face. "To put it another way, any piece of matter, like an

orange or the world or, or—" "—a crocodile?" suggested Trestle. "Yes, a crocodile,

or—whatever, is basically shaped like a carrot.” (Pratchett, 1987, p. 332)

Y 1upoMy pmiano3i iCHyBaHHsS Marii CHOYaTKy po3’ SCHIOETBCS CEpHO3HO,
HIOWTO 3 MOIJIAAY HayKH, SIK sBUIIE, 110 3MiHIoe BceciT (every time the universe
changes, no, | mean every time magic is invoked, the universe changes), npudomy
OJIHOYACHO B YCiX Hampsmkax. KoMiuHMM Ie¥l [iajor crae ToAl, KOJU BHKJIajad

JUTSL CIIPOIIEHHST TI0/1adul MaTepiady HaBOJIUTH OUIBII MPU3EMIICHHA MPUKIIAJ, SKHMA
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MOBHICTIO pYHHY€ TiJHECEHICTh TOMEPEAHBOTO MOSICHEHHS, MOIA0YN SBUIIE Marii
K a0cypaHe 1 He MariuHe. [Ipu nmpomMy pyHHYIOTHCS TIPUYUHHO-HACIIKOBI 3B’ SI3KU
13 TIOTIepeIHIM TBEPKEHHSM, 3aBISKH HECIMOAIBaHIA aOCypaHiil pemapiii CTOCOBHO
TOTO, II0 BUKJIMKAHI Mari€ro MEpPeTBOPEHHS PO3MOBCIOKYIOThCS Ha PI3HOMAaHITHI
BUSIBH MaTepli, YU-TO MOMapaHya, Yd CBITYB IJIOMY, Yd KPOKOJAWJA, SIKIIO BOHHU
maroTh ¢Gopmy Mmopkeu (like an orange or the world or, or— —a crocodile...
basically shaped like a carrot).

Boanouyac maris B J[MCKOCBITI MOKe cCHpUMMAaTUCS 1 SK IIOCh YpPOUYHCTO
nadocHe, IK-0T y miano3i 3 pomany "A Hat Full of Sky" (Kamemtox, moBuuii Hebec),
JIe I0Ha BlJIbMa MPOCIYXOBYE KypC JIEKI[IH 3 1CTOpli Marii Ta II3HAE€ThCS MPO HOBITHI
3100yTKH y c(epl YaKIIyHCTBA, HATPUKJIIA/;

‘Magic with a K?’ she said aloud. ‘Magikkkk?’‘That’s deliberate,’ said
Annagramma coldly. ‘Mrs Earwig says that if we are to make any progress at all we

must distinguish the higher MagiK from the everyday sort.’‘The everyday sort of

magic?’ said Tiffany. ‘Exactly. None of that mumbling in hedgerows for us. Proper

sacred circles, spells written down. A proper hierarchy, not everyone running around

doing whatever they feel like. Real wands, not bits of grubby stick. Professionalism,

with respect. Absolutely no warts. That’s the only way forward.” (Pratchett, 2004, p. 42)
[lin vac oOMmiHy perutikaMd B Aiano3l BiaboM Amxarpamu Ta Tiddani
BUSIBJISIETHCS, 1110 y pocTopl JIuckocBiTy icHYy€E Ba BUAM Mmarii — Marrisi, abo BUcoka
Maris (Magic with a K, Magikkkk, abo the higher MagiK), Ta noBcskaenna maris
(The everyday sort of magic), i pi3HHIIT Mi>K HUMHU BHUSIBJIIETHCS JOCUTh KOMIYHOIO.
['poTeckHe mepeOiabIIeHHsT 3HAYyIIOoCTI Marrii, miaKpecieHe aHTUTE3aMU ' >KOIHE
Oypmotinusa" — "3amucani 3aknuHaHHg (None of that mumbling — spells written
down), "npaBunbHa iepapxis” — "merymnsa" (A proper hierarchy — everyone running
around), mpuBOAUTH 10 e(EKTy ONIYKAHOTO OYiKyBaHHS. BUSBIAETHCS, 110 CIIPABKHS
Marriss B po3yMiHHI YakJIyHOK Ta YakjJIyHIB — II¢ HE MariuHi Aii, a BiAMNOBIAHI
MMCHMOBI TIpaBUJja, SKUM HEOOX1JHO HEYKIIHHO CIiAYBaTH JJIs TOTO, 00 HAa3WBaTU
cebe YaKIIYHKOIO, 110 BHUKJIMKAE MEPEOCMUCIICHHS OIMO3MIli ''Maris :: peaJibHICTh"

y 01K OCTaHHBOTO €JIEMEHTA.
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3.3.2 [Ipuiiom  mepeoCMHUCIEHHS Mariyiux  oOOB’A3KIB
y nmiamorax  mepcoHaxiB. IlepeocMmucieHHss  MariyHuXx  0OOB’S3KIB
Ta MOXJIMBOCTEH Yy pe3yjbTaTi BUKPUBJICHHS CYTi Marii BiIOyBa€ThCs y aiajorax
nepcoHaxiB JIMCKOCBITY 3a yMOBH, KOJIM OOTOBOPIOETHCS 3MiHA CYTI MaridHux
00OB’sI3KiB MariYHUX MEPCOHAKIB.

3MiHa CyTl TakuX OOOB’S3KiB BiI0YBAa€TbCS HUIAXOM 1) CTBOpEHHS KOHTPACTY
MDK OYIKyBaHMMU Ta BUKOHAaHMMH OO0OB’si3KamMH (A); Ta/abo 2) pO3MHUTTS MEXK
MDK MariYHAMH Ta MOOYTOBUMH 00OB’si3kamu, 3 MeToro ipodanarii nepmux (b).

A Koumpacm midc o4iKyganumu ma UKOHAHUMU 0008 "a3Kamu

Bimomo, 1m0 000B’s3ku MariuHoro mnepconaxy “Death” Bxirouarors:
1) nmepemimieHHss Iym B I1HIIMA CBIT; 2) OyTTd MOrwiow Haaii; 3) OyTrs
QIbTEPHATUBHOIO PEANIbHICTIO; Ta 4) OyTTs BOUBIICIO, SKOTO HE BTPUMAE KOJHUN
3aMOK. YCl1 BOHM MiJJIal0ThCS KOMIYHOMY IEPEOCMHCICHHIO B J1aj031 3 pOMaHy
"Mort", ae antponomopdHa nepcoHidikamiss CMepTs y mepiiil Horo yacTuH1
HaliMae Ha POOOTY MOMIYHMKA, & Y MPOJOBKEHHI JIaJory caMm IIyKae co0i HOBY
po0OOTYy, HAITPUKJIIA/;

| WAS OFFERING YOUR BOY A POSITION, said Death. | TRUST THAT
MEETS WITH YOUR APPROVAL? 'What was your job again?' said Lezek, talking to
a black-robed skeleton without showing even a flicker of surprise. | USHER SOULS
INTO THE NEXT WORLD, said Death. 'Ah," said Lezek, 'of course, sorry, should
have guessed from the clothes. Very necessary work, very steady. Established
business?' | HAVE BEEN GOING FOR SOME TIME, YES, said Death. 'Good. Good.

Never really thought of it as a job for Mort, you know, but it's good work, good work,

always very reliable. What's your name?' DEATH. 'Dad —' said Mort urgently.

'‘Can't say | recognize the firm," said Lezek. 'Where are you based exactly?'
FROM THE UTTERMOST DEPTHS OF THE SEA TO THE HEIGHTS WHERE
EVEN THE EAGLE MAY NOT GO, said Death. 'That's fair enough,' nodded Lezek.
(Pratchett, 1998, p. 26)

Y HaBeleHOMY TIPUKIIAAl 3aBASKHA 3MINIYBaHHIO CTWIIB — BHCOKOTO,

nigHecenoro (FROM THE UTTERMOST DEPTHS OF THE SEA TO THE HEIGHTS
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WHERE EVEN THE EAGLE MAY NOT GO) y Cmepti Ta HU3BKOTO, PO3MOBHOTO

(Very necessary work, very steady; That's fair enough) y 6aTtpka Xxjommsg Ha iM’st
Mopt (¢dp. "mort" cmepTh) niagor HaOyBae KOMIYHHUX O3HAK IAKYIOYH JBOM CBOIM
0COOJUBOCTAM. 3 OJTHOTO OOKY, crmiBOecimHUK CMepTi — JIFOAMHA, HE BII3HAE CMEPTh
K TaKy, He3BaXalo4yH Ha Te, [0 0e3 KOAHOTO 3IMBYBAHHS PO3MOBIISIE 31 CKEIETOM,
onsrHeHuM y yopuuit muang (talking to a black-robed skeleton without showing even
a flicker of surprise). 3 inmoro, koimu CMepTh YPOUYHCTO PO3IOBIIAE TPO CBOI
TPOTECKHO TMepeOUIbIIeH], CTEPEOTUITHI 000B’SI3KM BiTHOCHO MOMEPIUX — CYNPOBIA
aym B iHmuk cBit (I USHER SOULS INTO THE NEXT WORLD, rinep6osa 'FROM
THE UTTERMOST DEPTHS OF THE SEA TO THE HEIGHTS WHERE EVEN THE
EAGLE MAY NOT GO), #ioro cmiBOeciqHUK crpuiiMae I1i OOOB’sI3KM K Oi3HEC
1 HaMaraeTbCsl MPUCTPOITH JI0 1bOTo Oi3Hecy BiacHoro cuHa (Can't say | recognize
the firm; good work, always very reliable). ®akTuuno 11e po3MuBae y Takuii CIociro
MEK1 MK €JIEMEHTaMU OIMO3HUIIIT 'HKUTTS :: CMEPTh MPOdaHyOUH OCTAHHIO.

Mexanism gemarizamii Ta mnpodanaiii 000B’S3KIB I[LOTO  MariyHOTrO
NEPCOHAXKY, IO NOJArae y iX 3HEIIHEHHI, aKTyali30BaHOMY Y Jpyrid 4YacTHHI
miajory, ne o0OoB’s3ku CMmepTi SK KepMaHW4Ya YChOro JKHUBOTO Yy JIMCKOCBITY
MOCTAlOTh SIK KOMIYHI y J1ajio3l 3 LbOrOo X pomaHy, A€ Bxke CMepTh BHpIIIYE
3alHATUCS BIACHUM TMPAICBIIANITYBAHHSAM, BTOMHBIIHMCH BiJl TEPEMIIICHHS IYIII
B IHIIIMH CBIT, HAIPUKJIAI:

'What did you do for a living?' said the thin young man behind the desk.
The figure opposite him shifted uneasily. | USHERED SOULS INTO THE NEXT
WORLD. | WAS THE GRAVE OF ALL HOPE. | WAS THE ULTIMATE REALITY.
| WAS THE ASSASSIN AGAINST WHOM NO LOCK WOULD HOLD. 'Yes, point
taken, but do you have any particular skills?* (Pratchett, 1988, p. 332)

PomanTu3zariisi 060B’s13kiB CMepTI SIK TOTO, XTO CYNPOBOKYE TYII MTOMEPIIUX
no motoitbigHoro cBity (USHERED SOULS INTO THE NEXT WORLD), sxwuii
HOJIa€ThCs He K (iHATBHUM, a JIUIIE SK HACTYIMHUI Kpok y ixupomy OyTTi (NEXT),
XTO cUMBOI3ye 3arubens Oynb-akoi Hamii (THE GRAVE OF ALL HOPE), inmy
peansHicTh (WAS THE ULTIMATE REALITY) ta BOMBItO, IPOTH SKOTO HE JIIOTH
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xonni 3aniopu (WAS THE ASSASSIN AGAINST WHOM NO LOCK WOULD HOLD),

CTBOPIOIOTh €()EeKT Hampy>KeHHS Ta eMOIliiHOro KpemieHmo. Lls po3moBa 3 camoro
MOYATKy CIPUIMAETHCS IPOHIYHO SIK HEaeKBaTHA 3 MOy 3BUYAHOTO poOOTOIABIIS
Ha BIAMOBiAb Ha 3anuTands "Uum Bu 3aiimaerecs?” (What did you do for a living?).
®dinanpHO, TEH iajor 3aBIsSKH HEBIAMOBIMHOCTI TOHAJILHOCTI BiamoBimel CmepTi
Ta IPU3EMJICHUX NMUTaHb POOOTOABIISI TIEPETBOPIOETHCS HAa KOoMiuyHUN. PoO0oTOMaBIS
[IKABJISATh JIMIIE€ Ti BMIHHS, 3a JIOMOMOTOK SIKMX MOKHA 3apOOMTH TpOIIU
Ta oTpuMaTH ipuoyTok (do you have any particular skills?), a He maridHi MOXIHBOCTI
MMOTEHIIHHUX M1JIETJINX.

b Pozmummsi medic Midic MaciyHumu ma nooymosumu 0608 'sa3xamu

OO6roBopeHHs1 MariyHUX OOOB’SI3KIB BIABMHU MPEACTAaBHULSAMHM IIi€l mpodecii,
BHACIIJIOK SIKOTO BEKTOp TMEPIIMX 3MIHIOEThCS Ha TOOYTOBHH, MpeACTaBICHO
y ¢parmenti gianory 3 pomany "Witches Abroad", ne BusBIS€TBCA, IO BiABMH
CYMIIIAOTh YaKIyHCTBO i3 000B’s3kamu  (ei-xpemenoi (godmothering). Ilpote
BUXOJUTH 1€ B HUX JOCUTh HEJOJYro, II0 UIIOCTPY€ HABEACHWM HIDKYE 1ajor,

HaIPUKJIIAL;

She waved the wand in a vague way and tried to put pumpkins out of her mind.

She felt the air move. She heard Nanny gasp. She said, "Has anything happened?"

After a while Nanny Ogg said, "Yeah. Sort of. | hope they're hungry, that's all." And

Granny Weathenvax said, "That's fairy godmothering, is it?" Magrat opened her

eyes. There was still a heap, but it wasn't rock any more. "There's a, wait for it,
there's a bit of a squash in here," said Nanny. Magrat opened her eyes wider. "Still
pumpkins?" (Pratchett, 1993, p. 96).

VY HaBeneHOMY MpPUKJIAAl BibMH, SIK BUSBISIETHCS, HE 30BCIM PO3YyMIIOTh CYTh
000B’s13kiB (ei-xpemienoi (Has anything happened? That's fairy godmothering, is it?).
Bonu BBaxaroTh, 1110 JJIsl BUKOHAHHS 0a)kaHb MOTPIOHO JIMIIIE TTOMaxaTH 4YapiBHOIO
nammukoro (She waved the wand in a vague way ). KoMi3m BUHHKAE B Jiajio3i 3aBISIKH
amo3ii Ha ka3ky mpo [Tonemromiky (Still pumpkins). Ane B nboMy pasi cutyaiiis Ma€e
3BOPOTHUH e(eKT — y Ka3lll rap0y3 MepeTBOPIOETHCA Ha KapeTy, a Y BIIbOM yCe YOro

TOPKAETHCS MATMYKa, MMEPETBOPIOETHCSA Ha TapOy3u, 1o W pyitHye atMocdepy auBa.
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Edexr BaxnmmBocTI MariuHux 0O0OB’s3KIB (hei-XperieHoi 3MIIyeTbcss Ha MOOYTOBHIA,
OTO3HUIIIS "'Marisi :: pealbHICTh' TEPEaKIICHTOBYEThCS B OIK OCTAaHHBOTO €JIEMEHTA,
OCKUIBKHM YCIIX PUTyaly HaJeKWUTh JIUIIE TUM, XTO Ma€ YapiBHY MaTUYKyl MOXKeE
MePETBOPUTH pedl Ha TapOy3H.

3100y TTs HECTIOIBaHUX 00O0B’SI3KiB, JOCATAETHCS JI0/IABAHHSIM HOBHUX O0OB’S3KIB
no mariunoi mpodecii CMepTi, 10 BUSBISETHCS JOCUTH HEOUIKYBAaHUM JJIsI HOTO
MOJIOJIOTO TOMIYHMKA, K CBITYUTH Aiajor 3 pomany "Mort", ne CMepTh MosiCHIOE
cBoeMy yuHIO MopTy #oro 3000B’s3aHHs sk Bomomaps mymi, yacy Ta mpoCTOpy,
HaIPUKJIIA;

OH YES, he said, MORT. WELL, BOY, DO YOU SINCERELY WISH TO
LEARN THE UTTERMOST SECRETS OF TIME AND SPACE? 'Yes, sir. | think so,
sir.! GOOD. THE STABLES ARE AROUND THE BACK. THE SHOVEL HANGS
JUST INSIDE THE DOOR. He looked down. He looked up. Mort hadn't moved.
IS IT BY ANY CHANCE POSSIBLE THAT YOU FAIL TO UNDERSTAND ME? 'Not
fully, sir," said Mort. DUNG, BOY. DUNG. ALBERT HAS A COMPOST HEAP IN
THE GARDEN. I IMAGINE THERE'S A WHEELBARROW SOMEWHERE ON THE
PREMISES. GET ON WITH IT. Mort nodded mournfully. 'Yes, sir. | see, sir. Sir?'
YES? 'Sir, | don't see what this has to do with the secrets of time and space.' Death
did not look up from his book. THAT, he said, IS BECAUSE YOU ARE HERE
TO LEARN. (Pratchett, 1988, p. 58)

VY HaBeneHOMY MpPUKJIAAl pOMAaHTUYHI OYIKYBaHHS MopTa, SKUi CHOIBAETHCS
omaHyBatu ycima cekperamu rocmnonapsi cBiTiB (TO LEARN THE UTTERMOST
SECRETS OF TIME AND SPACE), pyiiHytOTbCSI, KOJIH BiH CTUKA€THCS 3 HEOOX1THICTIO
guctutu ctaitHi Big naitHa (DUNG, BOY. DUNG) ta yrHoroBaTu 3eMiII0 B CaaKy
(A COMPOST HEAP IN THE GARDEN), 1110 € yactuHOO HaBuaHHsS. Komi3M miamory
BUHUKAE 3aBASKM KOHTPACTy MDK IMIJHECEHICTIO CIOAIBaHb Ta MPU3EMJICHICTIO
peanbHocTi (I don't see what this has to do with the secrets of time and space (THAT,
... IS BECAUSE YOU ARE HERE TO LEARN), sixuii CBiTYMTh MPO T€, IO CEKPETH
Yacy Ta IIpocTtopy BUSIBISIOTHCS BMIHHSIMHU YAOOPIOBaTH Caji, TIEPEBO3SIYM JIalHO

rpabiBKOIO, Ta YNCTUTHU CTalHI.
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KinpkicHi ngaHi TBOpEHHS KOMI3MY MaridyHOro Ha KOHBEpCallliHOMY piBHI

TEKCTIB MiJICYMOBAHO Y 3BejieHii Tabmui 7.3, Jlomatok I

BucnoBku 10 po3uinay 3

1. Imrerpaimiss KOMIYHOTO Ta MariyHoro BiJOYBAae€TbCA B MariyHOMY
npoctopi JIMCKOCBITY Ha TPbOX TEKCTOBHX PIBHSX: CEMAaHTUYHOMY, OIOBITHOMY
Ta KOHBepcaliiiHoMy. Ha cemaHTUYHOMY PiBHI MariuHi mepCcoHaki MepeTBOPIOIOTHCS
Ha KOMIYHI, Ha OIMOBIJHOMY pIBHI B TYMOPHCTHYHHX CHUTYyalllsIX Maris 3a3Hae
KOMIYHUX 3MIH Ta Ha KOHBEPCAIIHHOMY Y KOMIYHMX Jiajorax MK MEpPCOHAKAMHU
PO3KpPUBAETHCS KOMIYHMI XapakTep marii y JIucKkocBiTi.

2. MariuHi nepcoHaxi MOAUIAIOTHCS Ha JIBI OCHOBHI KaTeropii — HacKpi3Hi
Ta onMHUYHI. OJUHUYHI IEPCOHAXI, SIK MPABUJIO, 3yCTPIYAIOThCA B OJJHOMY POMaHi,
TOJIl SIK HACKPI3HI MPUCYTHI B LI Cepli KHUT OpUTAHCHKOTO aBTOPA, MPOTE MEXaHI3M
ix KoMi4HOI TpaHcopmMariii B mpoctopi Juckocsity € nmoaiouum. Ha cemanTuaHoMy
pPiBHI KOMI3M MaridHux oOpa3iB MEepCOHaXiB 0a3yeThCs HA IXHIM HEOJHO3HAYHOCTI
Ta HEBIIMOBIIHOCTI KJIACHYHOMY BiMOBIAHUKY. []e MapkoBaHO HU3KOIO CTHJIICTUYHUX
NPUIOMIB, CEpel AKUX HAWBKUBAHIIIUMHU JIJIi CTBOPEHHSI KOMI3MY MaridyHoro oopasy
OyJii KOHTpACT Ta alro3is, y TOM 4Yac 10 HaMMEHI BXXUBAaHUX MOKHA BIJIHECTH
ayiorism, rinep0oi3alito, mapoAito, mapajoKc Ta yTOUHEHHS.

3. Kowmi3M Mariunux curyariii BUOYJOBY€ThCS Ha HEBIAMOBIIHOCTI Ta/abo
KOHTPACTI MK O4IKYBaHHSIMHU Ta PEajbHICTIO MariyHoro mpoctopy JuckocsiTy, ToOTO
MDK MariqHo0 CHUTYAIl€I0 Ta 1€aIbHUM YSIBJIEHHSM Ipo Hei. Taka HeBiMOBIIHICT
JOCSITAETBCSI OMUCOM CUTyallil, A€ BIIOYBA€TbCS aBTEHTU3ALllSl PO3BUTKY MariyHUX
nojii abo ix abcypau3arlisi, KOJM Marito SK SIBHILE MPEICTABISIOTH B a0CypIHOMY
cBITJI. JIIHrBajgbHI NMpUIIOMU BUHUKHEHHS KOMI3MY MariyHOro Ha OIOBIIHOMY piBHI
TEKCTY TPYHTYIOThCS Ha BUKPUBJICHHI OMO3UIIlT 'Maris :: peaJibHICTh" y 01K OCTaHHBOI,
0 BiIOYBAETHCS TUIAXOM BUKOPUCTaHHS MPUMOMIB TPOTECKHOTO TEPEOUTBIIICHHS,
KOHTPACTy, aJloTi3MiB, 3BYKOHACJITyBaHHs, 3€BI'M, 3aBISKA OOITPYBAaHHIO MPSMUX

Ta IEPEHOCHUX 3HAYEHb 1 MeTaQOPUIHOMY TPOTUCTABIICHHIO.
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4. Ha xoHBepcalifHOMY TEKCTOBOMY piBHI KOMI3M MAaridyHoro BHUHHUKAE
I1JT 9ac 0OTOBOPEHHsI MepCOHaKaMK Marii SK SBUINA Ta MariYHUX OOOB’SI3KIB PI3HUX
Mariyaux ictor 1 mpeameTiB. KomizM MaridHoro € pe3ynbTaToM THOPYIICHHS
MPUYMHHO-HACTIIKOBUX 3B’S3KIB Ta/a00 BUHUKHEHHS HOBOT'O/JOJaTKOBOTO 3MICTY
Marii. Y mepuoMy BUNaKy MOPYIIEHHS IPUYMHHO-HACTIIKOBUX 3B SI3KIB Y CILUIKYBaHHI
NIEpCOHAXIB BiA0YBa€ThCsI BHACIIIOK: 1) 0OrOBOpEHHS aIOTIYHUX MEPETBOPECHB )KUBUX
ICTOT Ha MEPTBUX; 2) PO3MHBAHHS KOPJOHIB MIX >XUBUMH Ta MEPTBUMH 1CTOTaMHU;
3) nmemarizailii MariyHUX pUTyasiB; Ta/a00 4) BUKPHUBICHHS CyTl Marii Ta IPyHTY€ThCS
Ha MIEPEOCMHUCIICHH] OIO3UIIM "YKUBUM :: MEPTBHM  Ta ''Maris :: peajibHICTh' BHACIIIOK
O0OrOBOpEHHS repOsSIMU MAariyHOTO MPOCTOpY JMCKOCBITY MEBHUX MAariyHUX MpOoOJIeM.

5. IlepeocmucieHHs MaridHuX OOOB’SI3KIB y pe3yJbTaTi BUKPUBIEHHS
CyTi Marii BIIOYBA€ThCS y MAilaJiorax MEPCOHAXIB 3a YMOBH, SIKIIO OOTOBOPIOETHCS
3MiHa CyTl Takux 000B’s3kiB. Lle mocaraeTscs: 1) KOHTpACTOM MIXK OYIKYBAHHUMH
Ta BUKOHAHUMHU OOOB’SI3KaMU; 2) PO3MUTTAM MEXK MK MariYHUMHU Ta MOOYTOBHUMH
000B’si3kaMu  3aJy1si TipodaHarlii meprmx Ha OCHOBI TMEPEAKTEHTYBAHHS OMO3UIIIT
""Marid :: peajgbHICTh" B 01K OCTAHHBOT'O €JIEMEHTA.

OCHOBHI TMOJOKEHHS Ta BUCHOBKU TPETHOTO PO3/UITY BIAOUTO B OJHOOCIOHUX

nyOumikamisx auceprantku (Ykpainceka, 2020b, 2013, 2020d).
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PO3/11 4

JIHI'BOKOI'HITUBHI MEXAHI3MH TBOPEHHA KOMI3MY
MATTYHOI'O B KOHTEKCTI JE®OPMALIIL XYJIOXKHIX CBITIB
Y POMAHAX T. IPATUETTA: MAKPOIIOETOJIOTTYHU PAKYPC

CyuyacHi JTOCTIJKCHHS B rayTy3i KOTHITHBHOT moeTrkH 3araiom (Stockwell, 2002;
Tsur, 2008) Ta KOTHITUBHHX CTY/il TBOPIB KaHPY (PeHTE31, 30KpeMa, MalOTh Ha METI
HE TUIBKU PO3KpHUTTA crnernudiku BiaacHe xynoxkHiX (beixexosa, 2018; Bopobiiona,
2016; I3otoBa, 2019; Karanosceka, 2014) un TekctoBux cBiTiB (Gavins, 2007; Semino,
2002; Werth, 1999), cTBOpeHuX aBTOpPOM s BHOYIOBH XYHOXKHBOI PEaIbHOCTI,
a ¥ 1uIxiB X MOXKIMBOI PEKOHCTPYKINI moTeHminHuM yutadeM ([Isuenko, 2019,
c. 23). TpanchopmyBatn Benmukux obOcsriB iHpopmaii (Koponbosa, 2014, c. 96)
MO>K€ CIPUUYMHUTHU MOSABY HOBHX XYJO0XHIX CBITIB MiJ] 4Yac 1HTEpPIpETallii MIPOYUTAHOT
iHpopmariii. XyJ0KHIM TEKCT CTa€ ''CKIQJHOI 1HTEPAKTHUBHOIO ISUIBHICTIO, sKa
crBoproe 3HaueHHsa (Kristeva, 1980, p. 65), moemHyroun ABI Ba)KJIWBI TO3MIIII,
HEOOX1TH1 JJisi 1HTeprpeTamii i1Hdopmarlii, 3aKiIafeHoi B XYAO0KHbOMY TEKCTi:
1) opieHTallisg HAa BIIMIHHOCTI Mi>K 3HAHHSIMH PO HABKOJIUIIIHIA CBIT Ta TUM, SIK BOHU
BiZIOOpaXXeHI B XYJIOXXHHOMY TEKCTi; 2) BCTAHOBJICHHS 3aJIGKHOCTI OJHOTO CBITY
BiJl 1HIIIOTO 3 METOI0 X aJeKBATHOTO TIyMaueHHs. XYIOKHI CBITH TBOPIB JKaHPY
TYMOPUCTUYHOTO ()E€HTE31 € 1/IeaTbHUM BTUICHHSIM [Iii TE€OP1i MOKIMBUX CBITIB, aJ[Ke
BOHM € allbTepPHATHBAMH HE JMIIe peanbHOMy cBITY (Musenkas, 2000, c. 171),
a ¥ XyJOoXHIM CBiTaM IHIIMX Xya0xHIX TBopiB (Ditmemmmiep, 1993, c. 201). Ile
BUMArae BiJl YuTa4ya YU JOCHIIHUKA JI0JaTKOBOI 0013HAHOCTI B PI3HUX cepax KUTTS,
MIPOTE MOJKE TMEPEIIKO/KATH, Y TIEBHUX BUITAJIKaX, BHHUKHCHHIO KOMIYHOTO €(eKTy,
aJPKe MHOXKMHHICTh 1HTEpIIPETAIlii BHINE3ragaHoOi B3a€EMOJIIi 3yMOBJICHA, MEPEIOBCIM,
HEOJIHAKOBOIO 3JIaTHICTIO YMTaviB po3nmdpoByBaTh 3B’ s13ku Mk cBitamu (KoposikoBa,
2014, c. 98). Ile MOSICHIOETBCS THM, IO 3AJICKUTH Bijl CYKYIMHOCTI YMHHHKIB, SIK OT:
0COOMCTOCTI Ta JOCBily YuTaya, MOTO KYJbTYPHOI 0013HAHOCTI, 3a/ISTHUX CTEPEOTHITIB
ta npecynosuniii (Karanoscbka, 2014b).

VY koMiYHOMY XyA0XkHbOMY CBIiTi TBOpiB T. IIparuerta iHTErpyrOThCS pi3HI

CBITH, Ha TIO3HAUEHHS SKUX Oynemo, ciigoMm 3a JI. JlonexenoM, BUKOPUCTOBYBATU
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tepmian "mozenboBanuii cBit" (Roundworld), me craH pedeil BiAmoOBimae craHy
CIIpaB y peajgbHOMY CBiTi ((h13UYHO 1 JOTIYHO MOXKJIMBHM CBIT), 1 'HEMOJIeIbOBAHUI
CBIT"' (HEMOXJIHMBHUI MariyHuil mpocTtip JIMCKOCBITY), /ieé CTaH CIpaB CyNEepEUHTb
crany peueit y peanbHoMy cBiTi (Alber, 2013, pp. 45-66; Dolezel, 1998, pp. 222-223;
Sorrensen, 2006, pp. 257-261). HemoaenboBaHUH CBIT, CBOEIO YEPTO0, CKIIATAETHCS
3 I[UIOT HU3KM TiJCBITIB, MOB’sS3aHUX 13 1) MariyHMMH XyJIOXKHIMH OO0pa3aMu
IEPCOHAXKIB, 2) MariYyHUMH TOMOCAMH; 3) MariyHUMHU IMpeAMETaMH, apTedaKTamu
1 00’ekTamu; 4) yapaMu; Ta 5) Mari€ro K SIBUIIICM.

Komigni 3MiHM B yapiBHIN IPUPOJI HEMOJEILOBAHOTO MPOCTOPY JIMCKOCBITY
BIZIOYBAaIOThCSl BHACHIZAOK JedopMalii HOro MariyHoi CTPYKTypd IIiJl BIUTMBOM
MOJIEJIbOBAHOTO CBITYy a00 HEMOJIETbOBAHUX CBITIB IHIIMX XYJOXKHIX TBOpIB
Ta aKkTyajizaiii Moau(]iKOBaHOT CTPYKTYPH CBITY B HOBOMY TEKCTOBOMY CEPEIOBHIIL.
Cainom 3a B. M. Tomoposum (1983), JI. B. Kopotkosoro (2001), JI. Jlonexenom
(Dolezel, 1998), M. Xommom (Xomr, 2004) ta O.B. Cutrenskoro (2012), sxi
JOCITIJIKYBaJIM OCHOBHI MPUHIIMIIK B3a€MOJIIT Ta TpaHchopmailii TEKCTOBUX CBITIB,
BUAUIIEMO JIBA MeEXaHI3MHM Jedopmallli MariyHoro, OpIEHTOBAaHI HA CTBOPEHHS
KOMI4HOTO e(ekTy: 1) iHTepiopH3allis eIEMEHTIB IHIINUX CBITIB POCTOPOM JIUCKOCBITY
(32 paxyHOK YIIUIHEHHSI Ta BHYTPIITHBOIIPOCTOPOBUX 3MIIlIEHb) Ta 2) TpaHCTpecis
KOpPJOHIB XYAOXXHBOTO CBITYy (13 3aCTOCYBaHHSIM TPOLEAYp PO3TATHEHHS
ta tpancrnosuii) (Dolezel, 1998, pp. 206-207; Mapina, 2015, cc. 233-242; Xoinn,
2004, cc. 227-284).

4.1. Inrepiopu3amisi eJeMeHTIB iHIIMX CBiTiB mpocTopom JluCKOCBITY

[HTepiopu3allis eJIEMEHTIB IHIIHUX CBITIB mpocTopoM JlucKocBiTy — jart. interior
"BHYTpIlIHIA" 03HAYae B MIMPOKOMY CMUCHI "Tiepexin 330BHI Bcepenuny' (Parbixona,
1997, c. 20), BinOyBa€eThCsI MiJ] 4ac B3a€MOJII1 BHYTPIIIHIX XyI0KHIX MiJICBITIB TEKCTY
(Baneera, 2019, c. 81) rymopucTiuHOro (peHTE31 BHACIIAOK MPOHUKHEHHS MariuHuX
apTedakTiB YM MEPCOHAXKIB 3 IHIIUX XYJI0XKHIX CBITIB 3aBJSKH YUIUIBHEHHIO IPOCTOPY

Ta BHYTPIIIHHOIIPOCTOPOBUX 3MilleHb. OCKUTBKH XYAOXHI CBITH € T€TEPOTCHHUMU
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(Kopotkosa, 2001, c. 11), ToOTO CcK1aal0ThCs i3 MIKpO- Ta MAaKPOCBITIB, BCTAHOBJICHHS
MEXaHI3MIB B3a€MOJil MDK HHMH MOXeE BiAOyBaTHUCS IUISIXOM BHOKPEMJICHHS
B TKaHHMHI OKPEMOT0 MiACBITY Uy>KOPIIHUX HOMY HEMariuHux 4u Je(opMOBaHUX
MariyHux €JeMEHTIB a00 BUSBJICHHS TOYOK JOTUKY CITIBICHYBaHHS Marii 1 peajabHOCTI
y MOJENhOBAHOMY Ta HEMOJCIBOBAHOMY CBITaxX, 3aBISKH YOMY BHHHKAE
BHYTpilIHbOTeKCTOBe HampyxkeHHs (Koporkosa, 2009, c. 116). Ilig BHYTpiIIHIM
KOMIYHUM HampyXeHHsM B pomaHax T. [Ipartuerra po3ymieMo Take HaIpy>KCHHS
BCEpeNMHl CBITY XYIOXHBOTO CBITY, 3a sKOro u4apiBHi peanii JluckocsiTy
BHUJIO3MIHIOIOTHCS TI1JT BIUIMBOM (DaKTUYHOT Ta/a00 JIOT1YHOT HECYMICHOCTI MiJICBITIB,

SIK1 B3a€EMOJIIOTE MK COOOIO.

4.1.1 VYwminsaenHs npoctopy [Juckocsity. Ilpu yuiiiabHeHH1
HEMO/JIEIOBAHOTO NPOCTOPY JIMCKOCBITY 3 METOK TBOPEHHS KOMI3MYy MariyHoro
B1JIOYBA€THCS BUAO3MIHA MAaridyHUX 3aKOHIB, & TAKOX TpaHC(HOpMAILlisl posil MariyHUX
00’€KTIB, MPEAMETIB Ta ICTOT y MpocTopl JIMCKOCBITY miJ BIUIMBOM O3HAK, SKI
BOHHU 3aMO3WYYIOTh 3 I1HIIMX XYJIOKHIX TBOPIB Ta/ab0 YSIBHO pEajbHOTO CBITY.
[le npuBOIUTH 10 KOMIYHMX 3MIH 300pa)K€HOI B TEKCTI Marii MUIIXOM HapOIIyBaHHS
HOBHMX, HEBJIACTUBUX i O3HAK. 3a CTYNEHEM BUPAKEHOCTI TaKUX IEPETBOPEHD,
BUJIUISIEMO JBa THUMNHW YIIUIBHEHHS: uacmkoge, 31 30€pPEKEHHSIM MpeaMeTaMu
ypn 00’€KTaMM OCHOBHHUX MAariyHMX BJIACTUBOCTEH, 1 no6He, KOJIH MaridyHa
npupoAa MEPCOHAXIB 1 Al YapiBHUX 3aKOHIB MOBHICTIO 3MIHIOETHCA B HANPAMKY

1X HagMmarisarii abo memariszarii.

4.1.1.1 YacTkoBe yuUIIJIbHEHHA. 3a YacCTKOBOTO  YUIUIbHEHHS
HEMO/JIEJIbOBAHOTO MpOCTOpY JIMCKOCBITY BHYTPILIHIX 3MIH MOXYTh 3a3HaBaTH
yapiBHi npeaMetru (A) Ta/abo wyapiBHi 00’exktu (B). AKTyanizoBaHi B HOBOMY
TEKCTOBOMY CEpEIOBHII YapiBHI MPEIMETH, 3aBISKH HAPOIIyBAaHHIO JOTIOMIDKHUX
MarigHux abo HEMariyHuX BJIIACTHBOCTEH, HAJIUISIOTHCA JOJATKOBHMU HECIIOIIBAHUMH

cMuciamMH, TpaHchopmyroduch y OIK KoMi3My. 3MiHM (YHKLIH MariyHux 00’ €KTIB
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MPUBOJATH /10 MoAMGIKaIlli posieH, ikl BOHU BUKOHYIOTh Y JIMCKOCBITI.

A 3minu énacmuocmeti MazivHux npeomemis

3MIHM BJIACTUBOCTEH MATri4YHMX MPEIMETIB MOXYTh CYNPOBOKYBATHUCH
HaJaHHIM HEMariyHUX O3HaK 4YapiBHOMY mpeamety (A 1), momaBaHHAM JTOMOMIDKHUX
MariyHuX O3HAK Y€ HasBHUM dapiBHUM mpenmetam (A 2) Ta/abo odyJHEHHSIM
HEMari4yHuX MPEeIMETIB YSIBHO pealibHOTO CBITY (A 3).

A 1. Meramopdo3u MariyHuX MpeaMeETIB € HACIIIIKOM MIEPEOCMHUCIICHHS CIIOco0y
iX BUKOPUCTAHHSA 13 MariYHOrO Ha MOOYTOBHH, 10 MPUBOIUTH J0 MEPEaKIICHTYBaHHS
omo3uilii "maris . peajdpHICTh B XyJAOKHBOMY cCBIiTI pomaniB T. Ilparuerra
B OIK OCTaHHBOTO eJeMeHTa. Tak, MPUKIAJIOM YAaCTKOBOIO YIIIJILHEHHS MPOCTOPY
JIucKocBITY MOXe OyTH OOIrpyBaHHSI HEMAariYHUX BIacTUBOCTEH "MITIM' K 4apiBHOTO
MpeAMETy Ta ii MOPIBHSHHS 3 aBTOMOOLIEM SIK TPAHCIIOPTHUM 3ac000M y (parMeHT
i3 pomany "Equal Rites":

"Yes, but can you repair it?" said Granny. "I’m in a hurry." The dwarf sat

down, slowly and deliberately. "As for repair,” he said, "well, | don’t know about

repair. Rebuild, maybe. Of course, it’s hard to get the bristles these days even if you

can find people to do the proper binding, and the spells need—" "I don’r want

it rebuilt, | just want it to work properly,” said Granny. "/¢t’s an early model, you

see,"” the dwarf plugged on. "Very tricky, those early models. You can’t get
the wood—" "Just repair it," she hissed. "Please?" "What, make a bodge job?" said
the dwarf, his pipe clattering to the floor. "Yes." "Patch it up, you mean? Betray my
training by doing half a job?" "Yes," said Granny. Her pupils were two little black

holes. "Oh," said the dwarf. "Right, then." (Pratchett, 1987, p. 120)

Y HaBeneHoMmy mpukiaai Marigauid apredakt “Broomstick” (Mitna), sky
OIKCaHO, MPOTE HE HAa3BaHO, MAPOIINHO 3ICTABISETHCS 3 ABTOMOOLIEM, SIKHM TOTpeOye
PEMOHTY, 1 TOMY HIOWTO BTpadya€ YaCTUHY MariyHUX O3HaK, Ha II0 BKa3zy€e HU3Ka
TEMATUYHO TOB’SI3aHKMX CJIB 1 CIIOBOCIIONyYEHb 31 chepu aBTOCEpBICY — cTapi Mol
(early models), pemonr (repair), sanaratu (Patch it up), xantypna potota (a bodge job).
Komizm 1i€i mapaneni akUEHTYeTbCS 3a JONOMOIOI NPUHOMY HapOIIlyBaHHS

BHACIIIJIOK TPOEKTYBAHHS Ha MariyHud CBIT JIOJATKOBUX O3HAK Ta acoIlarlii,
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OB’ SI3aHUX 13 TEXHIYHUM OOCIIyTOBYBaHHSIM 00’ €KTY PEAIbHOTO CBITY, MIEPETBOPIOIOYHN
111 00’€KTU 3 MariyHux Ha 1MoOyToBl. EQEeKT KoMi3My CYNpOBOIKYETHCS €MOLIIMHUM
KpeIIeH10, SKE CBIMYUTH TPO HAPOIUTyBaHHS E€MOIl y Aiaso3i BiAbMH, BIIACHHIII
miiu (but can you repair it? — | don 't want it rebuilt, I just want it to work properly —
Just repair it), ra raoma-mexanika (What, make a bodge job? Betray my training
by doing half a job?), mo maponitoe ysBHHII giaJor MK BIACHUKOM aBTO
Ta MpaIliBHUKOM aBTOocepBicy. OCcTaHHIH, CIMPAIOUMCh HA BIICYTHICTh KOMILICKTYIOUHX
YM 3aCTapuUTICTh MOJEN, JOBOJUTH BIABMY JI0 HECTSIMH, a il 3rojja Ha MOTaHUKA PEMOHT
JIUIIIE TTIOCUITIOE€ KOMIYHICTB 11€1 mapoIIHHOT CUTYaIIii.

A 2. JlomaBaHHS JOTIOMDKHUX O3HaK HassBHUM YapiBHUM TPEIMETaM PE3yIbTY€
B pPO3MHUBaHHI MeX Mik J00poM 1 310M (I) abo yHaouHeHH1 BIAMIHHOCTEH MiX
MariyHuM MmpeaMeToM J{MCKOCBITY Ta YMOBHO MaridyHMM IPEeIMETOM MOJEIbOBAHOTO
peansHoro cBity (II).

[. Po3MuBaHHS MeX MK J0OpPOM 1 3JIOM CYINPOBOKYETHCS 3MIHOKO POJIi
NPEICTABHUKIB NEBHUX Mpodeciil y JIMCKOCBITI, SIKI KOPUCTYIOTHCSI YapIBHUMH PEYAMHU,
13 TIO3UTUBHOI Ha HeraTuBHy. Llell TWUN YacTKOBOrO YIIIJIBHEHHS €, TMEPEI0BCIM,
HACJIIJIKOM BIUIETEHHSI B TEKCTOBY TKAaHMHY amto3ii Ha TBopu [[x.P.P. Tosnkina.
Hanpukian, apredakr "Sword” (Meu) y pomani "The Wee Fee Men" (BinbHwuii
HapoJI) OTPUMY€E MariyHy 0COOJIMBICTh M€Ua 3 pOMaHy BHIIE3raaHOT0 OPUTAaHCHKOTO
MMCbMEHHHKA!

"They think all writing is magic. Words worry them. See their swords? They
glow blue in the presence of lawyers™ (Pratchett, 2003, p. 140).

VY HaBeieHOMYy NpHKIAAl 3a gormoMoror amo3ii "Boru csaroTh romyoum"
(They glow blue) na poman J[.P.P. Tonkina "Hobbit or There and Back Again”
Opo MariuyHi Medyi, SIKi CBITWJIMCS CHHIM TOJYyM’SM Y MPHUCYTHOCTI 3JI01 CHJIA —
MmariuHoi pacu opkiB (now it was bright as blue flame for delight in the killing)
(Tolkien, 2007, p. 4), T. IlpaTueTT cCAaTUPUYHO MPHUIIKCYE 3ralaHOMy TPEIMETY HOBI,
JIOAATKOB1 MarigyHi MOKJIMBOCTI 32 paxyHOK BHUIIE3raJlaHOi BJIACTUBOCTI, 3aII03UYCHO1

3 pomaHiB Tonkina. Komi3M 1IbOro 4acTKOBOTO YIIIJIBHEHHS MOJSATAE Y 300pakeHHI
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IOT0 MpEeAMETy OUIbII MaridyHuM, ajke, Ha BIAMIHY BiJI POMaHIB KJIACHYHOTO
dbenrtesi, Mariudi Meun y TBopax I[Iparuerra mouMHaIM CBITUTUCS CHHIM TOJYM SIM
y npucyTHOCTi anBokaTiB (They glow blue in the presence of lawyers), skum y Takwuii
CIIOC10 IPUITMCYBABCS CTATyC MariuyHoOi 3JI01 CUJIH.

[I. YHaouHeHHsS BIAMIHHOCTEH MK 4YapiBHUM IPEIMETOM HEMOJAEIHOBAHOTO
npocTtopy IMCKOCBITY Ta 1Or0O YMOBHO MariuHuM BiJIOBITHUKOM 3 MOJEIHOBAHOTO
peaslbHOTO CBITY TSTHE 3a CO00I0 Ot HEHHS nepioro. Tak, y ¢pparmenti i3 pomany
T. Ilparuerra "Wyrd Sisters” mpemmer "Stone" (Kaminp) HIONTO Mae 3B’SI30K
13 peaJIbHUM MicCIIeM B AHIII1, IO TaKOXK BIJIOME CBOIMU MariYHUMHU BJIACTHBOCTSIMH,
HaAITPUKJIIA;

The stone was about the same height as a tall man, and made of bluish tinted

rock. It was considered intensely magical because, although there was only one of it,

no-one had ever been able to count it; if it saw anyone looking at it speculatively,

it shuffled behind them. It was the most self-effacing monolith ever discovered.
(Pratchett, 2008b, p. 150)

Y 1poMy mpukiami ommc cynepmarigdoro (intensely magical) dapiHOTO
npeamery "Kaminp", 0 XOBa€ThCS 1 3HUKAE, KOJU Ha Hbhoro auBisAThes (although
there was only one of it, no-one had ever been able to count it; if it saw anyone
looking at it speculatively, it shuffled behind them), Buknmkae acomiarmii He nwie
13 SIMOHCHKUM CaJOM KaMIHHS, JI€ OCTAaHHE pPO3TAIIOBAHE B IEBHOMY TMOPSAKY
Ta MpU3HAYCHE JJIsSI CIIOCTepeXeHHsd M MenuTtarliid. ['osioBHUIM, HaOUIBIINKM KaMiHb-
BallyH 3a3BHuail pPO3TAIIOBYEThCS MO33Jy I1HIIMX, 1100 HE BIABOJIKATH Ha cebe
BCIO yBary crnoctepiradiB (Slnonckuii cax kamuei). [Ipyra acoriaiisi moB’si3aHa 3 Tak
3paHoto "KopomiBcekoro rBapaiero” (The King’s Men) — nuBHUM po3TanryBaHHIM
KaMEHIB B OJIHIM 13 MICIIeBOCTEH AHTIIII, IKE BBAXKAETHCS MAridHUM 3aBISIKU TOMY,
110 TOYHY KUJIbKICTh KaMEHIB HiXTO He Moke nmopaxyBatu (Rollright Stones). Komizm
CUTyallii, M0 BUHUKAE€ HA TIEPETUHI JBOX CBITIB — MOJEIHOBAHOTO PEATBHOTO
Ta HEMOJIEJIbOBAHOTO (DAHTACTUYHOTO, MiJACHIIOETHCS MEePCOHI(DIKAIIEI0 KaMEHS, SIKUN

Oaunth crioctepiradiB (it saw), i BiacyBaethest Big Hux (it shuffled). Ile mae nmesny
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BI/IMOBIb HA 3alUTaHHS: YOMY K HIXTO HE B3MO31 MOpaxyBaTH KUIbKICTh KaMIHHS
B I[IbOMY MariyHomy Micii? A BiJIOBIJIb BUTJISIAE TaK: TOMY, IO 1€ KaMiHHS IIPOCTO
nyxe copoM’siznmBe (It was the most self-effacing monolith ever discovered)
Ta XOBAETHCS BiJ KOKHOTO, XTO HA HHOT'O JTUBUTHCSI.

A 3. OuynHEHHsSI MarivHOTO MPEIMETY €, TIEPEIOBCIM, HACTIIKOM 3aTydeHHS
70 TpocTopy JIMCKOCBITY Tmapajiened MDK Ji€l0 Marii Ta IpUHIUIIAMH poOOTH
MPWIAJIIB, XapaKTEPHUX JUIsl YMOBHO PEaLHOTO CBITY. 30KpeMa, MariuyHuii mpeameT
"lconograph™ (IkoHorpad) oTpuMye HOBI BIACTHBOCTI, SIK OT y MPHUKIAII i3 pOMaHy
"Men at Arms":

"There was an iconograph box, which is a thing with a brownei inside that
paints pictures of things™ (Pratchett, 1997b, p. 12).

VY upomy ypuBky T.IIpatueTt crupaeThcsi Ha OCHOBHI NPUHIHUINA POOOTH
doroanapaty SK MpPEAMETY MOJECIBOBAHOTO CBITY, IO € JDKEPEIOM OTPHUMAaHHS
CBITJIMH, HA/IaI0UM TOMy KOMIYHMX MaridyHux o3Hak. Tak, 10 ¢oroanapary y JIMCKOCBITI
IiJICEITIOI0Th Mariuny ictoty — rodiina (brownie inside), cTBoproroun y Takuid Criocio
MarigHui npeamet "ikoHorpad", skuit mamoe kaptuHku (paints pictures of things).
KoMiunuii eexT Takoro 4acTKOBOTO YIIIJIBHEHHS MPOCTOpy JIMCKOCBITY BHUHHUKAE
HUIAXOM MepcoHidikallii KamepHu, 1110, 3aBASKA MariuHiil 1CTOTI BcepeAuHi, Ha0yBae
B)K€ HE O3HAK MpPEIMETY, a )KuBOi icToTu. KoMmi3M BHHHKAE 1 32 paxyHOK OOIrpyBaHHS
cioBa "brownie" y #ioro BukpuBieHomy Hamucanui (Drownei), me moexHaHO 1Ba,
a MOXe 1 TpH, 3HaYeHHs: mapka (oroamapary Kogak, mo Oyjia Ha3BaHa Ha 4YECTh
ii BuHaxigHuka ®penka bpaynena (Patent), mokojaaHe TIiCTEYKO i3 TATYYORO
HAYMHKOIO BCEPE/IMHI Ta 3rajika Mpo OJHY 3 MariyHux 1cTOT JIMCKOCBITY — ro0iiHa
(brownie), sxwii 3a3BU4aii BUKOHYy€ poOOTY 3a IHIIMX. TaKUM YUHOM, OTPUMYEMO
KOMIYHUN MIKC 13 peajgbHOro (oToamapary 1 MariyHoro ikoHorpada, y sikoMy >KHUBE
MariuyHui ro6JiiH Ta Mantoe Gororpadii.

b 3mina ¢ynxyiii macivnux 06 ’exmie

@OyHKIIT MariyHuX OO0’€KTIB MOXYTh 3a3HaBaTH BUKPUBIEHHA UIUISIXOM
MIPOEKTYBAHHS HA HUX JIOJaTKOBUX O3HAK MEBHUX 00’ €KTIB peajJbHOTO CBITY. 30Kpema,

y ¢parenti 3 pomany "Witches Abroad” wmariunmii 00’ext "Hut" (JlomiBka)
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ocyuacHtoeTbesl. [{ompasaa amst iboro T. [parderT criepinry 3BepTaeThes 10 HAPOIHUX
POCICHKIX Ka30K, 30KpeMa JI0 Ka3KH PO TaKOTO MariyHOTo MEePCOHaXy K O6ada-sra,
0 y POMaHi yocoOJIIoeThess B 00pasi wakimyHku Micic Toroms (Mrs. Gogol),
sKa MPOKUBAE Y CXOKOMY YapiBHOMY 00’ €KT1 — IOMIBII Ha KypsUYUX Jianax, Harmp.:
"The shack lurched." You better sit down. The feets make it shaky until we get

into deep water." Ella risked a look, nevertheless. Mrs Gogol's hut travelled on four

large duck feet, which were now rising out of the swamp. They splashed their way

through the shallows and, gently, sculled out into the river. (Pratchett, 1993, p. 480)

VY upoMy mpuKiIaii MariyHa JOMiBKa, sIKa HAJIEKHUTh YAKIyHIl, Ma€ YOTHPHU
NTAIINHI JIaH, 10 J03BOJIAIOTH il mopopoxysatu (travelled on four large duck
feet), y Takuii croci0 BUKIMKAIOYW acolliallilo i3 XaTuHKO babu-Sfru, mo Takox
Majla Jlami Ta BMITa XoAuTH. Tpeba 3ayBaKWTd, IO oO0pa3 Ili€i XaTUHKHU
y HapoJH1i (aHTa31i 1aBHIX CJIOB’sH OyB 3MOJI€IbOBAaHUHI 3a 00pa30M CIIOB'SHCHKOTO
OynuHOYKAa MEpPTBHUX, SKHW CTaBWJIM Ha OIMOPHU-CTOBIIM, CXOXKI Ha JIalld TBapHH,
a KypsiYMMH BOHHM CTaJId 4Yepe3 MOMUJIKOBICTh Y PO3YMIHHI ClioBa ''OKyproBaTtu' —
00/1aBaTH JUMOM JIjIs TOTO, 00 BiirHaTH rpu3yHiB (AmmxmuHa, 2016). YV OyauHOYOK
MEPTBUX CJIOB'STHM CKJIAJaldd Tpax MOKIMHOro aJisg TOro, o0 BiH IMEPEMiICTHUBCS
13 CBITY XKMBUX y CBIT MEPTBHX, 1 BBAKaJIU XaTUHKY 3acCO00M IMPOXOAY B MIJ3EMHE
IIApCTBO — 3BiJICH acorriamis i3 BMiHHAM nogopoxxysatu (bapkosa, 2012). V nHapoaHux
Ka3Kax, MOJIOHI MOJOpPOXKi 3 IAapCTBa KUBUX JI0 I[APCTBA MEPTBUX 3J1MCHIOBAB
Ka3KOBHI TE€pOM, IO MOTPAIUISIB J0 XaTHMHKH Ha KypsSYuX HIKKaX, MepeOyBarodw
3a3BUYall y TOITYKaX BTPAYEHOrO YU BUKPAJCHOTO B 1HIIUI CBIT KOXaHHS Ta OMUHSIBCS
Ha Mexi kutTs 1 emepTi ([Tporr, 2000, ¢. 36-39). ¥V pomani T. [Ipatuerra momiBKa,
OKpIM BX€ 3raJlaHiX MariyHuX XapakTEePUCTHK, OTPUMYE HOBIi, MPUTAMaHHI 00’ €KTY
pEeaNbHOTO CBITY, 10 MEPETBOPIOE MATriyHUN 00’ €KT HA MOOYTOBUH, HATIP.:

Mrs Gogol's house itself looked a simple affair of driftwood from the river,

roofed with moss and built out over the swamp itself on four stout poles. It was close

enough to the centre of the city that Nanny could hear street cries and the clip-clop of
hooves. (Pratchett, 1993, p. 72)

Y  HaBeaeHOMY TPHUKIAAI  CIIOCTEPIra€EMO  BBEACHHS HEOUIKYBaHUX
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XapaKTePUCTHK, HE MPHUTAMAaHHUX MaridHUM OyaWHKaMm, — ONU3BKICTh O ICHTPY
micta (It was close enough to the centre of the city) Ta MokIHBICTh YyTH HOTO LIyM
(could hear street cries and the clip-clop of hooves), mo excrpanomnioe Ha OyaHHOK
O3HaKM OO0’€KTy pEaJbHOTO CBITYy, BHACIIJOK TMEpeTHHY mpocTopy JluckocBiTy
13 cBiTOM peanbHOCTI. BmacHe momopok royioBHOI Tepoini Emmm g0 marigHoro
OyAMHKY TEX KOMIYHO TEPEOCMUCTIOETHCS, 3aBASKH BUIYUYEHHIO 1H(pOpMAIli mpo
HOT0 cakpaJbHICTH SIK MICIIS, IO MOEIHYE CBIT )KUBUX Ta CBIT MEPTBHX, HAIIP. !

"Not with that cockerel leading the way. She'll be safer in Mrs Gogol's swamp
than at the ball, I know that," said Nanny" (Pratchett, 1993, p. 123).

["osoBHa TepoiHs MOTpAIUIsS€ Y XaTUHKY HE 3a BJAaCHUM Oa)KaHHSM, a 32 HaKa3oM
BiJIbOM 3aMiCTh TOTO, 11100 3ycTpiTh Ha Gaiy cBoro jgoio (She'll be safer in Mrs Gogol's
swamp than at the ball), Takium ynHOM PUMEHIITYFOYM MariyHi BIaCTUBOCTI OyIMHKA

1 TIOKa3y04H HOTO JIUIIE SIK MicIle BUMYIIeHOi camoizousii (Puc 4.1).

Henanexo Bia
LEHTPY

HUT
Mae nratmmHi 1anu
JKuge Bibma
Bwmie noopoxkysats
[‘epoii noTpanise 10 HHLOrO Ha MEKI
KHUTTH 1 CMEPTI

Micue BHMYIICHOT 1307151111

Puc. 4.1 YactkoBe yuiiibHeHHs ipoctopy Juckocsity y pomani "Witches Abroad"

Takum yuHOM, TpOCTip JIUCKOCBITY YaCTKOBO YIIUIBHIOETHCS, MOEIHYIOUU

3aJSIKYIOUMIl TPOCTIp Ka3KOBOIO CBITY, J€ L€l MariyHuil NpeaMeT CIIyryBaB
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MICIIEM TPOXKUBAHHS BiJIbMH, Ta MPOCTIp J[MCKOCBITY, 110 CTa€ KOMIYHUM 3aBJISKU
BUKOPUCTAHHIO MariyHoro oO0’€KTy y HOBHM cCHoci0: Jyisi  TepecyBaHHS
(30KpeMa, MIaBaHHS Yy CTaBKy YM pidlli), BIAMOYMHKY BiJ IIYMy BEJIMKOTO MicTa

Ta JAK MiCHC 3aCJIaHHA.

4.1.1.2 TloBHe ymiJbHEHHA. 32 TOBHOTO YIIUIbHEHHSI HEMOIECIHOBAHOTO
npocTopy JIMCKOCBITY 3MiH MOXYTh 3a3HaBaTH MariuHi iCTOTH (A) Ta MariyHi 3aKOHU
(b). Tpancdhopmartiis MariaHux iCTOT BiIOyBa€TbCA y JBOX HampsMKax: HaJMarizamii
10 iXHIX BIJNOBIAHUKIB Y MOJEIbOBAHY PEAIbHOMY CBITI € 3aCO00M 1pOHI3yBaHHS
aBTOpa HaJl Cy4aCHUMHU peaisiMu.

A 3minu, axi cmocyromuocsa Maziunux Iemom

s xareropis 3MiH CYHOpPOBOKYETbCA OTOTOXKHEHHSIM YapiBHUX 1CTOT
13 BUT'aJJAaHUMH YU PEabHAMU MPEAMETaMH MOJICITLOBAHOTO CBITY (A 1), 0 pe3ysbTye
y Haamarizamli 3410HOCTeH Mepliux, MiAMIHOK MAaridHuX pPHC LHUX MEPCOHAXKIB
HemarivauMu (A 2) Ta/abo Moaudikamiero iXHbOI (HOPMHU 3 JTFOJAMHOMOAIOHOT
Ha TBapuHHY (A 3), 110 cripuse iX gemarizarii.

A 1. Mariuni icrot JIMCKOCBITY MOXKYTh 3a3HaBaTH TEBHUX 3MIH IXHbBOI
30BHIIIHBOI (POPMH, IO TPUBOAUTH JO KOMIYHOTO epeKkTy. 30Kpema, yrnoaiOHEeHHs
MariqyHoi 1CTOTH (PAaHTACTUYHOMY MPHUCTPOIO CIOCTEPIrAEMO B HABEICHOMY HUXKYE
YPUBKY, J€ TPOCTEKYEThCS 3B’SI30K MK KOHEM SIK TBAPWHOIO, II0 Ma€ MaridHi
3mi0HOCTI 'y JIMCKOCBITI, Ta TIEBHUM HEPEAIbHUM TMPUCTPOEM 13 BIJOMOTO
aMEepUKaHChKOTo XymokHboro ¢ineMy "Hasan y wmaiiOytae” (Back to Future),
HaIPUKJIIA;

Binky lowered his head and whinnied. Then he trotted out into the yard and
headed for the field. At the gate he broke into a canter, and turned towards the fence.

Susan shut her eyes. She felt muscles bunch under the velvet skin and then the horse

was rising, over the fence, over the field. Behind it, in the turf, two fiery hoofprints
burned for a second or two. (Pratchett, 1995b, p. 71)

VY ¢parmenti 3 pomany "Soul Music" (IymieBHa my3uka) Mariuauii Kinb biHki,
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Ha SIKOMY i3IUTh BEPXHU TaKHUil mepcoHax ik CMepTh, 3aJIMIIA€ Micis ce0e He3BUUHUM
nanarounii raneMmiBaui cig (two fiery hoofprints burned for a second or two), 3raaka
po KU € alfo3i€l0 Ha MamuHy 4acy JlemopiaH, KO0 TMOI0pOKYBAIA B MUHYIIE
1 MaliOyTHE Tepoi 3raJlaHOrO BHIINE aMEPUKAHCHKOrO (PuUIbMY 1 sIKa TEX 3adilaja
IICJIs CTAapTYy, i Yac pO3roHy 10 HaA3BYKOBOI mBHAKOCTI manarounii ciain (Klastorin
& Hibbin, 1990). TakuM YnHOM, YapiBHA ICTOTA OTPHIMYE JTOJJATKOBI XapaKTEPUCTHUKH,
10 PO3MIMPIOIOTH i1 MariuHi MOXKJIHMBOCTI 3a PaxXyHOK BMiHb, BJIACTUBUX 00’ €KTY
KiHeMaTorpadiyHOro BCECBITY MOJICIbOBAHOTO CBITY. JlogaTKOBMI CeHC I amto3ii
Hajae Te, mo biHki Hamexuth came CMepTi — MEPCOHAXKY, SAKUN ICHYE 1032 4acoM
1 mpocTtopoM [IUCKOCBITY Ta MOXE MOJOPOKYBATU SIK Y MUHYJIE, TaK 1 B MaillOyTHE.
Komi3m 1€l amio3ii po3kpuBae aBTOPCHKY IPOHIIO MO0 OE3MEKHUX MOMXKITHUBOCTEH
MariyHuX TBapyUH Ta IHIIMX ICTOT Ha JIMCKOCBITI, 30Kpema iX MepecyBaHHA
Ha IIBUJKOCTI, OUIBIIIN HIJK IIBUIKICTH CBITIIA.

[ToBHe yuImbHEHHS NpocTOpy JIHMCKOCBITY Mae Miclle 3a OTOTOXHEHHS
MarigyHoi iCTOTH 13 00’€KTOM pEaJIbHOTO CBITY, 30KpeMa KOJM MariyHa iCcToTa
npakoH (Dragon) acormitoeTbcsi 3 MEeBHUM (Di3HUHUM 00’€KTaM pealibHOTO CBITY,
AK-0T y (pparmenTi 3 pomany "The Last Hero" (OcranHiit repoit), HanmpuKiIa;:

"Ah, you intend to build a ship that can be drawn into the sky by dragons?"
said Lord Vetinari, mildly relieved. In a sense, a swamp dragon is a living rocket.

A strange creature to have come into being on a world like ours, | have always

thought, | suspect they come from elsewhere. "We have separated the first dragons

and everything is going well, sir,” said Carrot. "No, it's not!" Rincewind shouted.
"They want to go dow-!" Without turning his head. Carrot reached around behind

Leonard and pulled Rincewind's hat down over his face. "The second-stage dragons

will be about ready to burn now" (Pratchett, p. 95).

VY naBenenomy mnpukiani T. IIpatuert, onucyroun mariyny icroty "/Ipakon",
HE IMPOCTO MOpPiBHIOE OOJIOTHOTO JpakoHa 3 pakeroro (a living rocket), moxiauBo
3aBIsIKK (opMi HOTo TysryOa abo 3/1aTHOCTI BUBEPTaTH BOTOHB 3 MAIlll, a i MOBHICTIO
BIJITBOPIOE, Yy MapOAIMHOMY KIIIOYl, KOMEHTYBaHHS MpPOLECY 31bOTY KOCMIYHOTO
KOpalJIsi, KOJIM BiJl HBOT'O MOCII0BHO BIUIUISIFOTHCS OKpEMI 1112011 — y HAILIOMY BHUITAIKY

npakonu (We have separated the first dragons; The second-stage dragons will be
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about ready to burn now), siki oaMH 32 OAHUM 3ropsrOTh B atMocdepi (Puc. 4.2).

Peanbuuii CBIT
Pakera

- BOIOHB I1iJ1 Yac

JluckocBIT
31bOTY
- BIIOKpeMJICHHS | Jlpakon
YaCTHH

= BOI'OHb IICJA 3J1bOTY

- 3ropaHus B :
; - BIJIOKpEM/ICHHS YaCTHH 3
armocdepi :
- 3ropaHHs B atmocdepi

Puc. 4.2 OroTtoxxneHnHsa mariuHoi ictotu "Dragon” i3 06’€KToM peaabHOro CBITY

B pomani "The Last Hero"

OT1xe, i1cTOTH pocTOpy JIMCKOCBITY 32 CBOIMHU BJIACTUBOCTSIMH HAOIMKAIOTHCS
JI0 HAJICy4yaCHUX TPEIMETIB MOJECIHOBAHOIO CBITY, HApOIIYIOUM CBOi Mariyti
BJIACTUBOCTI 1 CTalO4M KOHCTPYKUIMHMMHM YaCTUHAMU CKJIATHUX TPHUCTPOIB,
no 1 BiAOyBaeThCs 13 MarigHoro ictoTtoto ''Dragon”, skuii HaaMarizyeTbcs,
OTOTOKHIOIOYHUCH 3 MPEAMETOM PEATBHOTO CBITY — PAKETOIO.

A 2. 3MiHM y WMariuHii mnpupoli 4YapiBHUX ICTOT TATHYTH 3a COOOIO
NEPEOCMHUCIIEHHS iXHBO1 POJl y MmpocTopl JIUCKOCBITY B HANpsAMKY Jlecakpaii3arlii.
Tak, yHacmiok BHKpHUBJICHHS 3A10HOCTeN 4apiBHOI icTtoTh "®deHikc" y (parmeHTi
pomany "Carpe Jugulum" (XBataii 3a TOpJSIHKY) BHSBIISIETHCS, IO BOHA € HOCIEM
JIOAATKOBUX O3HAK, 30BCIM HE MOB’SI3aHUX 13 Mari€ro, HampUKIal;:

' The phoenix doesn't lay eqggs,' said Oats, at one point. This was a point a few

points after the point where he asked the falconer if he'd been drinking. 'She's a bird,’

said Hodgesaargh. 'That's what birds do. I've never seen a bird that doesn't lay eggs.
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| collected the eggshell." He scuttled off into the mews. Oats smiled nervously at Granny

Weatherwax. 'Probably a bit of chicken shell,’ he said. 'lI've read about the phoenix.

It's a mythical creature, a symbol, it-—''Can't say for sure," said Granny. 'l've never
seen one that close to. (Pratchett, 1999a, p. 444)

Migiunoro nraxa ¢enikcas (a mythical creature, a symbol), skoro Bmepie
Oys0 3ragaHo y mparsx rperpkoro ¢igocoda I'epomora (JIypre, 1947) sk cxoxoro
Ha OpJia i3 YepBOHO-30JI0TaBUM TIip’siM, B JlaBHbOMY €TUNITI BBaXKAJIM YOCOOJICHHIM
oora Ocwupica y lapapomy €runTi (Clute & Grant, 1999, p. 759). Llei#t midiunauii nrax,
3riJIHO 3 ['epo0TOM, MaB NEBHI cakpaibHl 000B’S3KH, 110 TIOB’sA3aH1 13 IEPEHECCHHS
mpaxy IOMepJIoro OaThbka BCEpeaMHI SHIS, AKI BiH BUKOHYBaB pa3 Ha JEKUIbKa
coTeHb pokiB. e ansa DeHikca — 1€ CUMBOJ MEPEPOKEHHS, aJKE 1€ COCY/
U1 Tipaxy Oarbka, SKUM 18 MididHa icToTa n0aliaMBO 0Oepirae Ta XxoBae. 3rajaka
PO IILOTO CBAINIEHHOTO I €TWUNTAH NTaxa HaOyBae B pomani T. [Iparduerra
KOMIYHOTO XapakTepy, MepeTBOPIOIOYM HOTO 13 MarivHoro Ha moOyTOBUMN, 3aBISKU
HATOJIOIICHHIO Ha JoAaTKoBHX pucax (enikca (I've never seen one that close to), mo
HE BJIACTHBI HOTO KJIaCHYHOMY 00pa3y, — Binkiananus senb (1've never seen a bird that
doesn't lay eggs —That's what birds do), niouro kypka ('Probably a bit of chicken
shell). Lle HiBenrOe iMIUTIKALIT CAaKPaJILHOCTI 1 CHMBOJII3MY, acoIlilioBaHi 3 Mi(hidHOI0
1ICTOTOI0, JEMAari3yroud Ta TMEepEeTBOPIOIOYM 1i 13 CBAIIEHHOTO Ha 3BHUYANHOIO
JIOMAIITHBOTO MTAXa, 1110 HeCe SHUIIS.

A 3. TloBHe ymiinpHeHHS TPocTopy JMCKOCBITY BinOyBaeThCs 3a TpaHCc(opMartiii
MariyHuX I1CTOT, KOJW BOHU 3MIHIOTH (OpMY 3 JIOAWHOMOMIOHOI HAa TBAapWHHY,
0 CYNPOBO/KYETHCS JIeMarizaifiero mux mepcoHaxiB. Tak, 4yapiBHI CTBOPIHHS
JluckocBITY, 30KpeMa JIyXH, MarOTh BIANOBIIHUKM B Cy4YaCHUX pENirisx. 30Kpema,
y pparmenTi 3 pomany "Witches Abroad" yakiyHka Byy 3BEpTaEThCS 3a JOIOMOTORO
JI0 TaKOTO JTyXY, HAIIPHUKJIAI:

"This is Legba, a dark and dangerous spirit," said Mrs Gogol. She leaned

closer and spoke out of the corner of her mouth. "Between you and me, he just a big
black cockerel. But you know how it is" (Pratchett, 1993, p. 332).

Jler6a, sk iM’s nyxa B poMmani IIpatuerra, — e anro3iga Ha gyxa [lama Jler6a,
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JyXa IepexpecTh y pelirii Byay, 110 ICHy€ 1Mo 00uBa OOKH A3epKaia sIK OCEPETHUK
MDX JIFOJbMHU ¥ JyXaMu, BIIKPUBAIOYU Ta 3aKPUBAIOYM BOPOTA, SIK1 PO3ISIOTH CBITH
xwuBuX 1 MepTBuX (ananor CB. [letpa y xpuctusa) (Cosentino, 1995). KomiunicTs 1ri€i
aro3ii, 10 YIIIBHIOE XYI0KHIN CBIT poMaHy IlpaTdyerTa, noga0uu OAHOMY 3 TyXiB
HOBHUX BJACTUBOCTEH 1 (OpM, MEpesoBCIM y TOMY, IO, HE3BaXAalOUW Ha CBOIO
MOTYTHICTb, IIeH ayX Mae Buriisi niBauka (he just a big black cockerel. But you know
how it is). Ile cTBOpIO€ MOABIMHY KOMIUHICTh, aJpkKe IMIBEHb — II€ caMe Ta iCTOTa, SKY
TIOCJTI IOBHHUKH BYY IPUHOCATH Y KepTBY 370My [lyxy (Menerunckuii, 1990, c. 348).

b 3minu maziunux 3axonie

3MIHM MariyHuX 3aKOHIB Yy MHpocTopi JIMCKOCBITY MpPOSIBISIOTHCS BHACIIOK
BUKPHBJICHHS CYyTi siBUILIA a00 mpouecy 4yakiayBaHHs (b1), Ta/un 3aKoHIB MariyHoro
vacy (b 2) i npocropy (B3).

bl. Cytb (eHOMEHAa 4YakiIyBaHHS BUKPHUBIIOETHCS TOMAl, KOJIU 1€ SIBHILE
MOB’A3YEThCA 13 TAKUMU ACMEKTAMU KUTTA B JIMCKOCBITI SIK MaridHi JOCHIIKEHHS,
HaMpUKIaa, 3a/UIs BIIKPUTTS HOBHUX OIJOTIYHMX BHJIIB KOMaxX, Ta € HACIIJIKOM
BILJIETEHHS aJt031i HAa HAYKOB1 €KCIIEPUMEHTH, SIK1 IPOBOAATH yueHl. [IpoTte Hacmiaku
TaKWX MariyHux i HE 3aBXJIM IependadyBaHl, AK-OT Yy (pparMeHTi 3 poMaHy
"Sorcery", me 4YapiBHHKH CTHKAlOThCS 3 HECIOAIBAHUMH PE3yJIbTaTaMH CBOTO
TICEBIOHAYKOBOTO YaKTyBaHHS:

The study of genetics on the Disc had failed at an early stage, when wizards

tried the experimental crossing of such well known subjects as fruit flies and sweet

peas. Unfortunately they didn't grasp the fundamentals, and the resultant offspring --

a sort of green bean thing that buzzed -- led a short sad life before being eaten

by a passing spider. (Pratchett, 1989, p. 61)

VY HaBeneHOMYy MpUKIaAi, 3aBIASKH 3Tall MPO TaKi CKJIQJHWKA MaridHOTo
excriepuMeHTy, sk tuiogoBi mymku (fruit flies) Tta ropomok (sweet peas),
BUHUKAE aji031d Ha TE€HETUYH1 JOCHIIUA 13 IymUCTAM ropoiikoMm I['peropa lorana
Memnpensi, aBctpiiickkoro Oionora Ta Ootanika (OmnbITel MeHzens), Ta Cy4acHUMH
EKCIIEPUMEHTaMHU 13 MyIIKaMU-Apo30¢iiamu. KoMizm MariyHux A0CaiaiB Ha JIUCKOCBITI

MOPIBHSHO 13 BIJIOMUMH HAYKOBHUMH EKCIIEPUMEHTAMH TMOPOHKEHO BUKPUBICHHSIM
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CYTi CaMOro eKCIepMMEHTY, KOJIHM HayKoBIiMHU-auiacHTantamu (they didn't grasp
the fundamentals) cxpemyBamucs pocaunu 3 komaxamu (to crossing of such well
known subjects as fruit flies and sweet peas). YHaciimok po3mpeHHs MOXIUBOCTEH
CYMHIBHMX TE€HETHMYHHMX EKCIICPUMEHTIB, MaridHUil CBIT JOTIOBHIOIOETHCS HOBHUM
OionorivHMM BUAOM — 000OBHMMH, mo 3U3KOTATH (& sort of green bean thing
that buzzed).

b 2. 3miHM 3aK0HIB MariyHOro yacy B J[MCKOCBITI €, SIK MPABUJIO, PE3YJIHTATOM
BIUICTEHHS B TEKCT allto3iil 3 HAyKOBO-()aHTACTMUYHUX TBOPIB, SIK-OT Yy (PparMeHTi
3 pomany "Lords and Ladies", xonmu 10 mMariuHoro mpoctiy J{MCKOCBITYy MpPOHHMKA€E
HECIO/IIBaHa ICTOTa — METEIHK, HATTPUKIIA/I:

There are indeed such things as parallel universes, although parallel
is hardly the right word — universes swoop and spiral around one another like some
mad weaving machine or a squadron of Yossarians with middle-ear trouble. And they

branch. But, and this is important, not all the time. The universe doesn't much care

if you tread on a butterfly. There are plenty more butterflies. Gods might note the fall

of a sparrow but they don't make any effort to catch them. Shoot the dictator and prevent

the war? But the dictator is merely the tip of the whole festering boil of social pus from
which dictators emerge; shoot one, and there'll be another one along in a minute.

Shoot him too? Why not shoot everyone and invade Poland? In fifty years', thirty

years', ten years' time the world will be very nearly back on its old course. History
always has a great weight of inertia. Almost always... (Pratchett, 1992a, p. 190).

VY npoMy mNOpUKIANl TEPIIMM KPOKOM O CTBOPEHHS KOMI3MY MarigHoro
€ oOMoAHEeHHsI JIUCKOCBITY sIK 6€3TypOOTHOT ICTOTH, 1110 HE XBHIIIOETHCS MIPO MPOOIEMH
Ta TPOCTO OOEPTAEThCSA HABKOJIO iHIIMX BcecBiTiB (Universe doesn't much care;
universes swoop and spiral around one another). HactynHum KpokoMm cTae BBEJCHHS
y mpocTip JuckocBity, 3a paxyHOK BigoMoi anro3ii Ha poman P. Bpen6epi "A Sound
of Thunder" (3Byk rpomy), metenmuka — Killing one butterfly couldn't be that
important! Could it? (Bradbury). HacTynuBiim Ha MeTelMka B MHUHYJIOMY, T€pOi
pomany P. Bpenoepi 3minuB wmaitOythe (Bradbury) y 0ik noripmenns. Y pomani

aMEpUKAHCHKOTO (haHTacCTa KOXKHE KMBE CTBOPIHHS (30KpEeMa, METEJIMK) Ma€ BIIACHY
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IIHHICTh [JI1 TIPOJIOBXKEHHS JKUTTSA Yy CBITI, TOJI SK Yy OUIBII MECUMICTHYHOMY
dbparmenTi 3 poMmany T. IIpaTdyeTrTa, 3 OMOPOIO HA CEMAHTUYHY OIO3MINIO "OAWH
oararo" (doesn't much care if you tread on a butterfly :: plenty more butterflies),
JuckocBiT 300pakeHnit sk xuBe (1K y P. bpenGepi), ane Oaiiayke 10 KUBUX 1CTOT
crBopinHs (The universe doesn't much care if you tread on a butterfly. There are
plenty more butterflies).

Komi3zM moBHOro yuiijbHEHHS NpOCTOpy JMCKOCITY MOCHIIIOETHCS HE JIUIIE
3aBISKA PO3TOPHYTOMY MOPIBHSHHIO OCTAHHBOTO 3 JUKTATOPOM SK COIIAJIbBHAM
THIHHMKOM, IO Ja€ MOIITOBX MosBi Oe3miul iHmmx aukraTopiB (the whole festering
boil of social pus from which dictators emerge), Gaiixyxux 10 KepTB BJIaCHUX JIisIHb
Ta 3alliKaBJICHUX JIUIIIE Y BIICYTHOCTI Oyab-skux 3MiH B cycmiiabeTBi (Why not shoot
everyone and invade Poland?). Amo3is cTae moaBIHHOIO 3aBASKU 3rafili PO IOILT
ta okynauito [lonpmii Ha mowarky Jlpyroi CBITOBOI BIMHM SIK TpariyHUM HAaCIIIOK
NIOTYpaHHS JUKTaTOpaM i 3aliBHI J0Ka3 iHEPTHOCTI icTopii cycminbctBa (History always
has a great weight of inertia), sika Bce * Taku Moxe Oyt mogosana (Almost always...).

b.3. Ha 3miau y cBiToOym0Bi [IMCKOCBITY 3a HWOTO MOBHOTO YIIIJIHHEHHS
B pomanax T. IIpaTtyerTa MOXe BKa3zyBaTH MOCIHIJOBHE BUKPHUBICHHS 4YapiBHUX
3aKOHIB MEPEMIIlIeHHS 00’€KTIB y HOro mpocTopl IUISXOM HApOIyBaHHS KUIBKOCTI
MO>KJIMBUX HACIIKIB JIi TaKWX 3aKOHIB. Lle 103BO/IOE aBTOPY IpOHI3YBATU 3 MPUBOIY
CIPaBXHIX PE3yJbTaTIB MOIOPOKEH, YBUPA3HIOIOUM iX Ha (POHI MOIECIHOBAHOTO
peanbHOro CBITY, SIKHA Ma€ KepyBaTHUCA IHIIMMH 3aKOHAMU. 30Kpema, Yy MpUKIail
i3 pomany "Witches Abroad" 3akoH MariyHoro mepecyBaHHS y MPOCTOPI MAPOIitOe
nepiuii 3akoH Mexadiku [. Herotona, Hanpukan:

There has to be at least an approximate conservation of mass. It's a fundamental

magical rule. If something is moved from A to B, something that was at B has got to

find itself at A. And then there's momentum. Slow as the disc spins, various points

of its radii are moving at different speeds relative to the Hub, and a wizard projecting

himself any distance toward the Rim had better be prepared to land jogging.
(Pratchett, 1993, p. 58).

VY upomy npukianai npoctip JIMCKOCBITY B3aEMOJIIE€ 3 MPOCTOPOM PEATLHOTO
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CBITY 3aBJSIKHA OMUCY HECTAHIAPTHOTO JJIsl HAITUX YSABIECHBb 3aCTOCYBaHHS (hi3UIHOTO
3aKOHY pyXy. Mariuauii 3aK0oH MepeCcyBaHHs y MPOCTOPi CXOKUH Ha 3a7a4dy 3 (i3HuKH,
ne crnenu(iuHo BUKOPUCTAHO HIOWTO TEPMIHOJOTIYHY JICKCHKY: 30€pe’KEeHHS MacH
(conservation of mass), 3 nmyakty A mo myukry b (from A to B), inepuis Tina,
mo pyxaerbes (momentum), pyx pisHumH ImBHaKocTsMu (are moving at different
speeds), pamiycu (radii) Ta in. Komism Takoi mapojii CiupaeThcss Ha 3MIilTyBaHHS
CTHJIIB MOBJICHHS Yy BUKIQJACHHI (PYyHIAMEHTAIBbHOTO MAariYHOTO TIpaBWJIa —
nepexin 3 GopMalbHO-HAYKOBOTO CTHIICTHYHOTO perictpy (momentum, fundamental,
radii, speed) nma mo6yroBuii (has got to find itself at; prepared to land jogging).
et mepexin nmonsrae: 1) y BukpuiieHHi Buxignoro nmocuay (If something is moved
from A to B), ne cy0’ekT, IIO MEPEMIIIYETLCS, CTa€ 00 €KTOM, SKHUH MEePEMIITyIOTh;
2) y TICEBIOHAYKOBOCTI BHKJIAAy, KOJHM 3ajJada 3 TCOPETUYHOI MEPETBOPIOETHCS
Ha MPaKTUYHY, TOMY III0 YapiBHUK, MEPEHOCSYUCH 3 OJHOTO MPOCTOPY JO IHIIOTO,
TIOBUHCH OYTH TOTOBHH JIO0 KOPUTYBaHHS KOOPIHMHAT MPH3EMJICHHS ITiJT BILTABOM PyXy
PI3HUX TOYOK Ha pajiycax IJIOmMUHA JJuCKOCBITY 32 yMOBU HOT0 00€pTaHHSA 3 Pi3HOIO
mBUJIKICTIO. [le Mo)ke BUKJIMKATH HEOOXIJHICTh MPOOIXKKHU J0 MICIS MPU3HAYCHHS

yepe3 HeTOCKOHAJICTh Teopii Marii Ta Opak MpakTUKU 3aCTOCYBAaHHS OCTaHHBOI.

4.1.2 BHyTpilIHRONIPOCTOPOBI 3Mil[€HHS B MexXax JHCKOCBITY.
BHYTpilIHOIPOCTOPOB1  3MIIIEHHST BCepeArHi MpocTopy JIMCKOCBITY MOXYTh
CYIPOBOKYBATUCS BHYTPIIIHIME 3MiHAMH OCOOHMBOCTEH 1) MariYHUX MEPCOHAXKIB;
2) Mari4Hoi cBiTOOya0BU Ta/ab0 3) mMariyHux mofii JIMCKOCBITY, IO CIPHUsSE BTpaTi

HUMHU MariyHuX XapakTEePUCTHK.

4.1.2.1 BHYyTpilIHROIPOCTOPOBI 3MIIIEHHS BHACIiJOK BUJO3MIiH
MariyHux TnepcoHaxiB. Taki 3MIlIEHHS BUCBITIIOTHCS MUIIIXOM IMITaIlli
1€EpapXi4YHUX BIJHOCHH Yy PEATbHOMY CYCHUIBCTBI 1 iX TPOEKTYBAaHHS Ha MPOCTIP
JuckocBity (A) Ta moaudikarlii poy 3aHATh MariYHUX MepcoHaxiB y Hbomy (b).

A Imimayis iepapxiuHux GIOHOCUH ) DealbHOMY CYCHIIbCMBI ) NpOCMOpI
Juckoceimy

Iepapxist, 10 MpUTaMaHHa MPEACTaBHUKAM MEBHUX MariyHUX pac y JMcKocBiTi,
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napojitoe Aesiki ¢piHaHCOBI M npodeciitHi iepapxii, Kl ICHYIOTh Y pealbHOMY CBITI.
Tak, y ¢parmenti i3 pomany "Carpe Yugulum" iepapxis pacu BammipiB Haramye
mipaMiTy MEpPEeKEBUX MPOJaXK, IO € TOMYJIIPHUM CIIOCOOOM 3a0€3MeUeHHs JOXOJaMH
il yyacHUKIB, HaPUKIA:

"You mean vampirism is like... pyramid selling" (Pratchett, 1999a, p. 334).

3ragyBaHHs PEHOMEHY MEPEKEBUX MPOAXKIB y MPOCTOpi JIMCKOCBITY CipHUUHSIE
MeBHUN KOHMIIKT MK Mari€l0 Ta Cy4aCHUM CBiTOM. Bammipusm, skuii motpedye
KpOB1 JKEPTB JUIs MPOJOBKEHHSI BJIACHOTO ICHYBaHHS, MOEIHYETHCA 13 IMIPamijor0
nponaxis (like... pyramid selling), konw kKoXKHWMIA KITIEHT, KYITUBIIH TOBAp, MPOJIAE HOTO
HACTYITHUM KJIIEHTaM, PO3MOJUISIOUN MPUOYTOK 13 monepeaHukamMu. Tak BinOyBaeThCs
JIOTH, TOKW BC1 HE CTalOTh MPEJCTAaBHUKAMU II€T TpaMian 4d Mepexki. AHAJIOTIYHO,
CTBEP/KYIOUH, 1110 32 TAKMM IPHUHIIMIIOM BCE HaceleHHs [[MCKOCBITY B MailOyTHHOMY
CTaHE BamIlipaMH, aBTOP HAroJIOIIy€ Ha TOMY, IO KOXKHY PO3yMHY 1JI€I0 MOKHA
JIOBECTH JI0 abCcypay: AKIIO BCl OyIyTh MPOJIABIsIMU, TOJII XTO Oy/ie KyIyBaTu TOBAp,
AKIIO0 BCl OyIyTh BaMmmipaMu — TOJ1 XTo Oyjae ixHimu keptBaMu? Came MoaiOHUN
a0Cyp/l IepeTBOPIOE MPEICTABHUKIB pacy BaMIIIPiB 13 CTPaXIiTIIMBUX HA KOMIYHHX.

Iepapxist mariunoi pacu rHomiB y pomani "The Fifth Elephant” (IT’sruit
CJIOH) MapOJII0€ CYCHIJIbHY 1€papXil0 Cy4yacHOro CBITY 13 MpogeciiiHO-M0Ccaa0BOro
MOTJISITY, HAITPUKJIIA]:

"I've never heard of the Low King of the dwarfs. | thought that "king"

in dwarfish just meant a sort of senior engineer" (Pratchett, 2001, p. 38).

['HoMmiB, KOTpl AK (paHTacTMYHA MariyHa paca BIJJOMi, TEPEIOBCIM, CBOEIO
IPUCTPACTIO JIO IIaxXTapcTBa Ta BUAOOYTKY 30JI0Ta, MPEACTABICHO B HABEIACHOMY
YPUBKY B TepMiHaX 1H)XXEHEpHOi i€papxii, Je HalBUIIUN [adenb BiIaaH — KOPOJb
(king) — TiymMaunThCS JIMIIIE SK MOCaa CTapIioro imxeHepa (a sort of senior engineer).
TakuMm 4YWHOM, 1IPOHI3ZYIOUHM 3 TPHUCTPACTI THOMIB JO IHXKEHEPHOI CIpaBH, 30KpemMa
ripunyoi, T. [IpaTtyerTr Mae Ha yBa3si, 110 HaWBHUIIA MOCaJa y THOMIB HE O3HAYaE
HAXapU3MAaTUYHIIIOTO YW HAWMOTYTHIIIOTO JiJIepa, a JIMIIEe HAWKpamoro TEeXHIKa,
3MIIIYIOUM aKIIEHT B l€epapXii Li€l pacu, 3 MariyHoro Ha npogeciiHo-noOyTOBU.

b Buxpusnenns cymi maziunux nepconadicig y npocmopi [uckocgimy

VYHacnigok nmomioHuX Moau@iKallii CIIOCTEpIraeThCs IOCHIIOBHA aJaIlTaIris
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YapiBHUX MEPCOHAXKIB, 3alydeHUX /10 JIMCKOCBITY 13 CBITIB 1HIIMX XYJI0XKHIX TBOPIB,
0 peamiit mneproro. 30KpeMa, BHYTPIIIHBOIPOCTOPOBI 3MIlllEHHS BiI0YyBalOThCS
HUIIXOM TiepeHeceHHs mnepcoHaxy 31 cBity Cepemsem’ss [Ix.P.P. Tonkina
1o JluckocBiTy, ajie 31 3MiHOIO poji 1poro nepcoHaxy (b 1), Ta/abo 3i cBity midy,
poTe 13 TpaHchopMalliero Horo 30BHIIIHBOTO BUTIILY (b 2).

b 1. Ilepmmii BUMAagOK CTOCY€TbCA CHUTYyalllid, KOJM MPEICTaBHUK Ti€l X
caMoOi MarigyHoi pacu ICHye mapajielibHO y (aHTacTUYHUX CBITax — y JIMCKOCBITI
ta Cepenzem’i, aie BUKOHY€E B HUX ICTOTHO Pi3HI 3aBJIaHHs, HAIPUKIIA:

Gimlet's Hole Food?" said Lias. "Gimlet? Sounds dwarfish. Vermincelli and

stuff?” "Now he's doing troll food too,” said Glod. "Decided to put aside ethnic

differences in the cause of making more money. Five types of coal, seven types of
coke and ash, sediments to make you dribble. You'll like it. (Pratchett, 1992b, p. 52)

Y mpomy ypuBky 3 pomany "Small Gods" kmrodoBa amo3is OymyeTbes
Ha OCHOBI KaJlaMOypy, e o0irpyerbes iM’st I'imumi (Gimli) sk yacTiHA Ha3BM KOMITAHIT,
mo BupoOisie 310poBy DKy (Gimlet's Hole Food). Lle iM’s HaIeKUTh TOJOBHOMY
repoto pomany Jx.P.P. Tonkina "The Lord of the Rings" raomy Iimumi (Gimli),
mo OyB BiIOMHM SIK BHJATHHH BOiH Ta HCHABHCHUK TpOJiB, a cioBo ''gimlet”,
10 JISKUTH B HOr0 OCHOBI 1 TTO3HAYa€ Oyp — piy, SIKOI0 CBEPUIATh 3€MIII0, aJlKe paca
rHomiB Bijoma sik maxtapi (Clute & Grant, 1999). s amro3is mOpoKy€e KOMIYHUIA
eexT 3aBISKK OOIrPYBaHHIO CIIOBOCIONYYeHb '3apoOmstu rpormr” (making more
money) ta "pobutu TaK, mood y koroch cauHku Texkau” (make you dribble). Ilei Buss
MOBHOI TpH HaTSKa€ Ha HEOJHO3HAYHICTh HE JIMIIE XapaKTepy TOJOBHOTO Tepos
pomany T. Ilpatuerta (repoi3m-kaaiOHICTB), a 1 HOro poay 3aHATh (BOTH-KyXap).
Boanouac y pomanax [Ix.P.P. TonkiHa akieHT poOUTHCS Ha poJii THOMIB SIK BOIHIB,
IIaxTapiB, PEMICHHUKIB Ta TepoiuHUX pHcax ixHbOro xapaktepy (They are a tough

...Secretive, laborious, retentive of the memory of injuries (and of benefits), lovers of

stone, of gems... But are not evil by nature (Tolkien, 1974c)... the most redoubtable

warriors of all the Speaking Peoples™ (Tolkien, The People of Middle-earth). Takum
YUHOM, Yy MpocTip JMCKOCBITY MOTpamisge repoll XyAoxkHboro cBity Cepenzem’s,

npoTe HWOTro pojb Yy POMaHI NMPUHIMIIOBO 3MiHIOEThCS. Y pomani T. IIparuerra
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B1IOYBa€ThCS TMEPEOCMUCIICHHS poji Marii y mpocropi JluckocBiTy, Jie BOHa,
K BUSIBIISIETHCSA, 30BCIM HE € €JIMHUM BaXKJIMBUM CKIIQJJHUKOM KUTTS MariuHoi
ictotu. ['onoBHUI Tepoil pomMaHy 3 METOIO OTPHUMAaHHS Ha)XKMBU TOTOBUN HaBITh
HAJIaroJUTH BIJHOCHHU 13 HEHABHUCHOIO pacoro Tpouie (put aside ethnic differences;
he's doing troll food). [TocuroeTsest KOMiYHME €EKT 3aBISKU TepepaxyBaHHIO CTPAB,
IO MOJAIOTHCS B TaBEpHI THOMA — PI3HOBUIM BYTULISA, CIM BHUJIB KOJIM Ta IOMEINY,
BuMmy (types of coal, seven types of coke and ash, sediments), naragyioun, ckopiiie,
pi3HI TIPCHKI MOPOH, K1 100yBalOTh MIaXTapi-THOMH, a HE MEHIO iICTIBHUX CTpaB.

b 2. Jleski mariuni ictotu JluckocBiTy, MoaiOHO 10 Mi(OJIOTIYHUX ICTOT,
MOXXYTh TIEPETBOPIOBATUCS Ha IHIIUX MariyHuX ICTOT, SK 1€ BIJOYBa€ThCs
y (parmenTi 3 pomany "'Reaper Man", ne BoBKyiaka MOsSICHIOE YapIBHUKY CYyTh CBOIX
HEPETBOPEHD. 3 ACOBYETHCS, 110 1Ii MEPETBOPEHHSI HAOyBalOTh HOBUX, HE BJIACTUBUX
M1y 03HaK, HaPUKJIAL:

"I'm technically a wolf," said Lupine. "Ridiculous, really. Every full moon | turn

into a wolfman. The rest of the time I'm just a... wolf." "Good grief," said Windle.

"That must be a terrible problem." "The trousers are the worst part,” said Lupine.

"Er... they are?" "Oh, yeah. See, it's all right for human werewolves. They just keep

their own clothes on. | mean, they might get a bit ripped, but at least they've got them

handy on, right? Whereas if | see the full moon, next minute I'm walking and talking

and I'm definitely in big trouble on account of being very deficient in the trousery

vicinity. (Pratchett, 1991, p. 208)

VY 1poMy npuKiIazi JiroauHa-BoBK (Wolfman) i3 mariunoro mpocropy JuckocBiTy
€ iMitariero migiunoi TBapunu — BoBKyJaka (warewolf) (Clute, Grant, 1999), sikwuii
y TIOBHOJIYHHS TIEpETBOPIOBaBcs 13 JroauHu Ha BoBka (Every full moon; Whereas if | see
the full moon). Komi3Mm mie€i iMiTariii mossirae B aOCypIHOCTI OTMMCAHUX MTEPETBOPEHD,
KOJIA BHSIBIISIETHCS, [0 MaridyHe IMEPEeTBOPEHHS BiAOyBAE€THCSA HE 3 JIIOJUHHN Ha BOBKA,
a 3 BoBKa Ha BOBKyJaky (I'm just a... wolf). Ocranniii y pe3ynbraTi CTUKAETHCS
i3 baraTthbMma mpobiieMamu, 30KkpeMa, nmpobiemoro momryky mradiB (The trousers are
the worst part), agke BOBKH, Ha BiIMIHY BiJ JIOZCH, HE HOCATh OAATY 1 HE MAarOTh

MTaHIB T pykor. Mariuauit mpocTip JIHCKOCBITY B I1IbOMY pa3i 3a3Hae
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BHYTPIITHBOIIPOCTOPOBUX 3MIIIEHb 32 PaXyHOK HOBHUX PHUC MarigHoro IepCOHaXY,
SAKUX BIH HaOyBae 3aBJsIKU CYMIIIEHHIO MAarigyHoi iCTOTH Ta Mi(OJOTI4HOI 1CTOTH
13 JIFOACHKUMH 3BHYKaMH. Jl0MaTKOBHM KOMIYHHMM BiATIHOK BHOCHUTH TaKOX 1M’S
mariunoi ictory, JIrormuu (Lupine), Bix natuHcsKoro cinosa "lupus”(Online Etymological
Dictionary, 2010) — BOBK, 110 y TaK{# CIIOCIO MiJKPECIIOE cCaMe BOBUY, a HE JIFOJICHKY

IPUPOJTY 1€l ICTOTH.

4.1.2.2 BHyTpIIIHRONPOCTOPOBI 3MINMIEHHS] BHACHIJOK BHAO3MIH
MariyHux moaii. ITomiOH1 3MilIEHHS B KOHTEKCTI TBOPEHHS KOMI3MY MaridHoro
OB’ s3aH1 13 BU03MIHAMHU MAaridyHUX IOiH, OMHUCAHUX Yy XYJOXKHIX CBITax IHIIHUX
TBOpiB. KoMmi3M wMariyHoro mij 4ac TakuxX 3MIIIEHb MOXX€ BUHUKATH 3aBJIAKU
PO3MHUBAHHIO MEX MIXK J00poM 1 3510M (A), HaIIJICHHIO MariyHUX IEPCOHAXIB
pricaMu, BIACTHBHMHU TeposiM iHmUX TBOPiB (B), Ta 4acTKOBMMHU 3MiHAMH CIOXKETY
iMiTOBaHOTO TEKCTY (B).

A. Poszmusanus mesic mixc 000pom i 310Mm

Po3muBaHHsA MeX MDK JOOpOM 1 3JI0M 3YMOBIIOE€ Taki 3MiHH JIMCKOCBITY,
3a SIKUM IIe¥ CBIT 300pa)kaeThCsl OUTBII )KOPCTOKUM. YHACHTIIOK MOAI0HNX MeTamMopdo3
3MIHIOIOTBCS 1 TIOBE/IHKA Ta XapaKTep HEraTUBHHUX MEPCOHAXKIB, 30KpeMa 4apiBHUX
ICTOT, SIKI HEPIAKO MOCTalTh XepTBamH oOcTaBuH. Tak, y (parMeHTi 3 pomaHy
"Sourcery" cmoctepiraeMo BHJIO3MIHY TMOJI, OMUCAHUX y JAaBHbOTPElbKOMY Mi(di
npo OuTBy Mixk repoeM bemnepodoHToM Ta MihiuHOIO 1ICTOTOI0 XUMEPOIO, BUKIIMKAHUX
PO3MHUBAHHIM MEX MK JOOPOM 1 3JI0M, IO MPUBOJAUTH 10 KOMIYHOTO €(eKTy
3a paxyHOK 3HEIIHEHHS MariyHuX 3M10HOCTeH 3rajaHoi MipivyHOI 1CTOTH. XuMmepa
(m. rp. — Xipoupa, OykB. "Monoaa ko3a'") — y rpeubkiii MidosIorii 4y 0BHUCHKO, IO
JUXa€ BOTHEM, 3 TOJIOBOIO 1 IHEIO JIEBa, TyJAyOOM KO3U 1 XBOCTOM 3Mii. Xumepa
BBKAETHCS MOPOKEHHAM BesieTHs Tudona Ta xinku-3mii €xuaan (Iurun, 2000,
c. 151), BouToi bemtepodonrom, cuaom ['aBka, 1110 BIYyYUB y HEl CTPLIOKO 13 JTyKa
(Amommomop, 1993, ¢. 91), micist yoro BoHa Braia Oe3auxaHHa Ha AJKMCKI pIBHUHU
(Turun, 2000, c. 57).

3MiHUM B CIOKETI Mi)y TOUYMHAIOTHCS BXKE 13 OMUCY XHUMEPH, IO >KHUBE
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y JIMCKOCBITI, HATPUKJIA/I:

It have three legges of an mermade, the hair of an tortoise, the teeth of

an fowel, and the winges of an snake. Of course, | have only my worde for it,

the beast having the breathe of an furnace and the temperament of an rubber balloon
in a hurricane. (Pratchett, 1989, p. 171)

[Ipo naBHICTH iCHYBaHHS 1€ 1CTOTH y mpocTopi JIMCKOCBITY CBig4aTh
ocobmuBocTi MoBu Ta opdorpadii (It have three legges, winges of an snake, my
worde), 110 iMITyIOTh aHIUIIHACHKI TEKCTH PAHHBOTO HOBOAHIJIMChKOro mepioay. Ipote,
3aJIMIIIA0Yn TIeBHI 0a30Bi enemeHTH OynoBu Tia xumepu (three legs, teeth, wings),
aBTOp JOBOJUTH ii 30BHINIHINA BUTIAL 70 aOCypay, MOEAHYIOUM HEMOEIHYBaHE,
a caMe, HOTM pycCaJKH, Kpuja 3mil Ta Bosioccs uepenaxu (legs of @ mermaid, wings of
a snake, hair of g tortoise). Take momaHHsI 3HUKYE arpecUBHICTh 1 CMEPTOHOCHICTb
[[OI'O0 MAriyHOTO CTBOPIHHS, MOAAr0YM ii 00pa3 y KOMIYHOMY KIIIOUl IILISXOM
HOPIBHSAHHS 11 HOPOBY 3 MOBEAIHKOI T'yMOBOI KyJbKHU Tij dac yparany (breathe of
an furnace and the temperament of an rubber balloon in a hurricane).

Hami, B ommuci OUTBM MK XHUMEpPOIO Ta MariyHuMm mnpeameroM ' CkpuHs'
(Luggage) BinOyBarOThCS BHYTPIITHHOIIPOCTOPOBI 3MillleHHS [IMCKOCBITY, BUKJIMKaHI
PO3MHUBAHHIM MEX MK JI0OpOM 1 3JI0M 3aBJISKM BHUJO3MIHI CIOKETY Miy Ta 3aMmiHl
CYNpPOTUBHUKA XUMEPH B MEXaX XY/I0)KHBOTO CBITY pOMaHy, HalIPUKJIA/!

The lonely little oblong was watched from atop of a stone pinnacle

by a chimera. It judged its moment carefully, kicked away and plummeted down

towards its victim. The chimera’s technique was to swoop low over the prey, lightly

boiling it with its fiery breath and then turn and rend its dinner with its teeth. It managed
the fire part but then, at the point where experience told the creature it should be
facing a stricken and terrified victim, found itself on the ground in the path of

a scorched and furious Luggage. The only think incandescent about the Luggage

was its rage. It had spent several hours with a headache, during which it seemed

the whole world had tried to attack it. It had had enough. When it had stamped

the unfortunate chimera into a greasy puddle on the sand it paused for a moment

apparently considering its future. (Pratchett, 1989, p. 172)

VY HaBeneHOMY MPUKIAl CIOCTEPITaEMO TEBHI 3MIHU (YHKIIHHUX poJiel
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rOJIOBHUX TepoiB JAaBHbOTpelbKOro Midy. Xoya oOpa3 XUMEpU HE 3a3HA€ 3HAYHOI
TpaHcdopmallii Ha TOYaTKy OUTBH, OCKIIBKH i1 300pa)KEHO K aHTUTEPOs, 110 YeKae
Ha >kepTBY 3 Hamipowm ii BOuTH (plummeted down towards its victim, boiling it with its
fiery breath, rend its dinner with its teeth), romoBauit repoit Ta iioro mii 3a3HaIOTh
3HAYHUX 3MiH. SIKII0 B TaBHBOTPELILKOMY Mi(hi BOUBCTBO XHUMEPH OYIIO MOJIBUTOM, SIKUIA
3BUIBHAB JIIOACTBO BiJ KpoBoxkepiuBoi ictotu (OM), To B pomani T. IlpatuerTa
XUMEp1 IPOTUCTOITh HE TePOi, SIKOro 00pay Il 3A1HCHEHHS TaKOi BaXKJIMBOI Miclii,
a MariuHui aptedaxT, KUl 3HUILYE Mi(iyHE CTBOPIHHA, TOMY IO HOTO0 My4uia
mirpens (had spent several hours with a headache, It had had enough). Taka
HECToiBaHa PO301KHICT, MK MOMAIIMU Miy Ta pOMaHy CHPHUSE CTBOPEHHIO KOMI3MY
MariqyHoro, KOJIM MariyHui repoii HabyBae puUC aHTUreposi, BOMBAIOUU YEPE3 3MICTh
1 po3/paTyBaHHs, a HE BUXOJSYM 13 OJIArOPOJAHOI METH, IO 3MIHIOE BEKTOp Midy,
3MyIIyouu criBayBatu xumepi (the unfortunate chimera).

b. Haoanmns maziunum nepconaxicam puc, 61acmusux 2eposiM IHUUX meopie

Takuii TUI 3MIIIEH Y XapaKTEPUCTUKAX MIEPCOHAXKIB 3yMOBJICHO BHI03MIHAMU
B Iepediry MariuHux puTyaliB, a caMe, HAJUICHHSIM YapiBHHUKIB J0JIaTKOBOIO
MOTYTHICTIO 3aBASKA BUKPHUBJICHHIO TIOCIIIOBHOCTI iXHIX Mariunux mii. Lle, 30kpema,
npejacTaBieHo y pparmenti pomany "Equal Rites", e 3MimenHs nos’s3aHe, y nepury
4epry, i3 3MIHOI0 KOJbOPY OIATY, II0 aBTOMAaTHYHO O3HAuYa€ Tepexia YapiBHHUKA
3 HHKYOTO PIBHSA MynpocTi Ha Bummi. Llei mpuitom, 3ano3uuenuii T. [IpatuerTom
i3 pomany "The Lord of the Rings", 3a3nae komiuHOi TpaHcdopmarii y npocropi
JIuCKOCBITY, HATIPUKIIA:

"Hmm. Granpone the White. He's going to be Granpone the Grey if he doesn't
take better care of his laundry" (Pratchett, 1987, p. 282).

VY upoMy pasi BHYTPIITHBOIIPOCTOPOBI 3MIIIEHHS BIJOYBAIOTHCA 32 PaxyHOK
HaJIJIEHHSI OJTHOTO 3 TepcoHaxiB J[MckocBiTy, yapiBHUKA ['paHmyxa, pucamu repos
13 iHII0TO poMaHny kanpy ¢entesi. Tak, y pomani "The Lords of the Rings" gapiBauk
I'enmansd Cipuit (Gandalf the Grey) mig yac BayKKOro BUIPOOYBaHHS MEPETBOPIOETHCSI
Ha ['ennanbda binoro — Gandalf!' he said. 'But you are all in white!" "Yes, | am white

now (Tolkien, 1974b, p. 278). T. Ilparuert Hacaiaye obOpa3 ['eHpanbda, onucyroun
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MePEeTBOPEHHS CMIBPOOITHUKA MAaridyHoro YHiBepCUTeTy 4dapiBHUKa ['paHmyxa
(Granpone), aue iM’st mounHaeTbes 3 Tiei x itepu "I (G), BUKOPHCTOBYIOUH Ti caMi
KOIbOpH — cCipuid Ta OUIMH, ajne y 3BOPOTHIA mocaimoBHOCTI. KomiuHicTh
nepeTBOpeHHd 4apiBHUKAa B pomani T.IIparderra BinOyBaeTbcs HE 3aBISKU HOTO
repoiyHUM MariuHuM BUMHKaM, a 4epe3 BJIacHY HEOXalHICTh — BIH HE KOPUCTYETHCS
npaneHero (if he doesn't take better care of his laundry). Takum YuHOM, KOHIICTIIIIS
MIPOBEJICHHS] MAariyHUX PUTYaJiB Y MpocTopi JIMCKOCBITY 3a3Ha€ 3HaYHUX MOOYTOBHUX
3MiH, 1110 BUKJIMKA€E MOT0 KOMIYHE CIIPUIHSATTS.

B. HYacmkoei 3minu crooxcemy y Oik nep8UHHOCMI iHmepmexcmy

BayTpimHbonpocTopoBi 3MilieHHs B JIMCKOCBITI MOXYTh 3yMOBIIIOBATHUCS
YaCTKOBMMHU BHJIO3MIHAMHU CIOKETY IiJ] Yac OMUCYy MAariuHux MAid, 10 MEepPBUHHO
B1IOyBaJIMCS B IHILIOMY MOJIMBOMY CBITI, Ta JOCATAIOTHCS KOHTPACTYBAHHIM iXHIX
HacHiAKiB y JIMCKOCBITI Ta OpUriHAJIBHOMY KOHTEKCTi. Tak, momiOHI 3MIiHH
NPOCTeXYIOThCA Y (parmenti 3 pomany "“Witches Abroad”, komu BinOyBaeThcs
IMITalis 3HATTSA MariYHUX 4yap 3 nevepu JUisi IepexXo1y BiIbOM y KOPOIIBCTBO THOMIB,
HaIMPUKJIIA;

Then she stood back, hit the rock sharply with her broomstick, and spake
thusly: "Open up, you little sods!" "We put writing on the door,” it said sulkily.
"In invisible runes. It's really expensive, getting proper invisible runes done.” ..."1 didn't
see any invisible runes,” she said." ‘Corse not,” said Nanny. "That's ‘cos they're
invisible." (Pratchett, 1993, p. 53)

VY upomy ypuBky T. [IpaTdert 3amo3udye onuc IIMCTBa 3HATTS Yap 13 BXOAY
70 TIeYepH, IO BeJEe 0 KOPOJIIBCTBA THOMIB, 13 XyJ0KHbOro cBity Cepemzem’s,
s 9oro vaknyHy I'ennmanbedy 3 pomany "The Lord of the Rings" morpiono Oyio
3HATH KJI04oBe Mariune cioso "Friend" (mpyr) mosoro enbdir (The opening word
was inscribed on the archway all the time! The translation should have been: Say
"Friend" and enter. | had only to speak the Elvish word for friend and the doors
opened. (Tolkien, 1974a, p. 378). Y JIUCKOCBITI II¢ Mariyue 3BEpHEHHS 3aMiHIOETHCS
Ha daminesaphe "eu, mani oypui” (you little sods), mo poOuTh imiTallit0 KOMIYHO¥O.
VY pomasi "The Lord of the Rings" na BxXiz 10 nevep OyJio HAKIaIEHO HEBUAUMI PYHH
(but they could see nothing else for a while. Then slowly on the surface, where
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the wizard's hands had passed, faint lines appeared, like slender veins of silver running

in the stone.) (Tolkien, 1974a, p. 379), siki HOCTYNOBO MPOSIBJISIIUCSA HAa KaMiHHI
mij BIUIMBOM PyXiB pyK uapiBHHKA. Lleil mporec TakoX IMITYeThCS B HABEACHOMY
Buile pparmenti i3 pomany "Witches Abroad"” (In invisible runes. It's really expensive,
getting proper invisible runes done). Alle OOpOroBHM3HA HAJAIITYBaHHSA pPYH,
IO CTBOPIOE OMO3UIIIO ''Maris :: TOpriBis , Hagae marii MpodaHHOCTI Ta POOUTH
aTMocdepy oJ0POsKi A0 apCTBa MITbMH KOMIYHOIO.

BHyTpimHbONIpOCTOPOB1  3MIIIEHHS  TTpocTopy  JIMCKOCBITY  BiIOyBarOThCS
3aBISIKM 3MIHAM y CIOXKETI BHXITHOTO TBOPY, MPOTAroHICT SKOTO OYB 3al03WYCHHMA
Ta BUAO3MiHeHWH y pomanax T. Ilpartyerra, M0 NPUBOIUTH IO 3MIHM AaKIICHTIB
y XapakTepUCTHKaxX MAariyHoro MNepcoHaXxy (PaHTaCTUYHOTO BCECBITY. 30KpeMa,
icTopist mosiBu y mpoctopi JuckocBity mariuHoi icrotn bareka Bempa (Hogfather),
10 BUKOHYE TaM poOJb BempeHiuHoro OoxectBa (Hogswatchnight) sk amamory
pi3nBsiHOTO, onucaHa y (parmeHTi 3 pomany "Soul Music”, ne po3kpuTo HE3BHYHI
00CTaBMHU MOTO MEPIIIOi MOSBHU CEPEJI JIIOACH, HATPUKJIIA/;

The Hogfather is said to have originated in the legend of a local king [...]

passing [...] the home of three young women and heard them sobbing because they

had no food [...]. He took pity on them and threw a packet of sausages through
the window (Pratchett, 1995b, p. 490).

VY HaBejeHOMY TPHUKIAAl CTUII30BaHO, HIOMTO 3 OTJISAYy Ha MICLEBI UyTKH
(is said to have originated in the legend), 6i6miiiHy nputday npo CB. MukoJasi, EMUCKOINa
Mippu, 1110 BpsATYBaB TPhOX JI04YOK OifHska (mop. three young women) Bix 3aHSTBH
NPOCTHUTYIIIEI, KHHYBIIH Y BIKHO iXHBOTO Oy auHKY (1op. threw ... through the window)
somoti Monetu (Saint Nicolas). Oopa3 Ce. Mukojasi HIOMTO BTLTIOETBCS B 00pasi
barbka Benpa nuisixom iMmirtamii Aiil CBITOTO, MPOTE CYMPOBOIKYETHCS KOMIYHOIO
3aMIHOIO 30JIOTHMX MOHET, SIKI TMOBWHHI BPSATYBATH JiBYaT BiJ TOJOMY, COCUCKAMH
uyn koBOacoro (a packet of sausages), Komism cutyarii rpyHTY€eTbCs Ha 00IrpyBaHHI
3B’s3Ky iMeHi MariuHoi ictot barbka Benpa (Hogfather) ta cBuHSYMX COCHCOK
K1 BIH KUHYB Y BiKHO. TOOTO JItoAMHA-CBUHS HE MOIIKOyBaia KOBOACH Jisi O1/THSIKIB,
BPATYBABIIM iX BiJ roiofy. TakuM YHWHOM, BEKTOp CHOKETY O10MiiHOI mpuT4H

3aBJIIKM TaKOMY YTOYHEHHIO TpaHC(HOpMyeThCs Ha KOMIUHHIM, a 00pa3 MariyHoi iCTOTH
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BUJIO3MIHIOEThCS Y O1K KOMI3MY.

4.1.2.3 BHYTpIimIHBONIPOCTOPOB1 3MimeHHS Yy JIMCKOCBITI
AK HacliJOK 3MIH y MOro mMariuyHii cBiToOymoBi. Lleil pi3HOBU] 3MillIeHB
3aCBIJUY€ HEIOCTATHIO MEPEKOHIIMBICTh YTUIEHOTO y MpocTopl JMCKOCBITY MOSCHEHHS
3Q/IITHOTO MAarigyHoro CcBITOyCcTpor. Tak, yreTeHHs cBity biOmii y TekcToBuit
npoctip aBox pomaniB "Men at Arms" ta "The Light Fantastic" mae na wmeTi
BCTAHOBJICHHSI acoIlialllid MDK MOJIEIbOBAaHUM pEaTbHUM Ta HEMOJEIIbOBAHUM
npocTopoM J{MCKOCBITY, OKPECTIOIOYH HampsM TpaHcopMallii OCTaHHBOTO, 32 SIKOTO
HOro 4apiBHICTh CTABUTKCS IT1JT CYMHIB Ta 3a3HA€ JeMarizariii.

Cama wmariuga OygoBa JluckocBity Oyna pospobiaena T. IlparuerTom,
CIIMPAIOYUCH Ha 3HAHHS OyJ0BU PEAIbHOTO CBITY, UM MOsiBa OyJia A€TaIbHO OMKCAaHa
B bi6umii. 3okpema, mia yac mporiecy CTBOpeHHs JIMCKOCBITY 3ralye€Thcsi HOTO MariyHe
MEPIIOIKEPENI0 — CJIOBO boxke, 10 MpOoJEeMOHCTPOBAHO y (parMeHTI 3 pOMaHy
"The Light Fantastic", mHanpukan:

In the beginning was the word," said a dry voice right behind him. 'It was
the Egg,' corrected another voice. [...] '[...] I'm sure it was the primordial slime.' [...]
‘No, that came afterwards. There was firmament first." [...] 'You're all wrong. In the
beginning was the Clearing of the Throat. (Pratchett, 1986, p. 124)

3MmimieHHss 'y mpoctopi JMCKOCBITY IMIUIIKOBAaHO 3aBASKH BUKOPHCTAHHIO
mutati 3 biomii, 3 "€sanrenis Bim loamnal:1" — In the beginning was the Word
(Ha nouatky Oyno CioBO) Ha MO3HA4YeHHS CHIIBHOrO meploaxepena JucKocBiTy
ta peanbHoro cBity (Kuura Byrrs). 3aBasku 1boMy JBa CBITH — XYIOXKHIH
Ta peajbHUN — CIIOYATKy MOENHYIOThCs. Tpeba 3ayBakuTH, IO B TeKcTi biOmii
imBeproBana (pasa "In the beginning" BukoHye posib 0OCTaBHMHHM 4Yacy i1 HE Hece
B 001 0COOJMBOrO CTHJIICTHYHOIO HaBaHTakeHHs. Y pomani "Light Fantastic" Bona
Mae OUIbII 3HauyIle (PYHKI[IITHE HaBaHTaXeHHA. BTpauatoun o3Haku 0OCTaBUHM 4Yacy,
3a paxyHOK B3a€MO/Ili CEMAaHTHYHOTO 1 aJIF031MHOTO IJIACTIB — MEPETUHY OUIKYBaHOTO
YUTaueM 3HAUYECHHS 'Ha MOYATKy 4aciB" 1 KOHTEKCTYyaJbHOIO ''Ha MOYATKy ICTOpIi ,
s LWUTaTa 3aJa€ BCbOMY TEKCTy O10diliHy TOHanmbHICTh. IIpoTe BKIIIOUEHHS

JIOJIATKOBUX €JIEMEHTIB, HE MOB’s3aHuX 13 biOmiifHOIO Bepci€l0 TBOPEHHS CBITY —
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cioa (the word), siiusg (the Egg), cimsy (the primordial slime), tBepai HeGecHOT

(firmament) uu BigkanutoBanus (the Clearing of the Throat), cnpuuunnsie 3mitneHHs
BcepeauHi npoctopy Juckocity. Komiunuil eekT BUHUKA€E B PE3yJIbTaTI CyNEPEUKH
repoie pomany T.IIpaTtuerra CTOCOBHO MJifiCHOTO TiepIIoKepena JIUCKOCBITY.
[lepenik Takux O€3rNIy3aUX pedeil, M0 CTUIICTUYHO CHHPAETHCS Ha MapalienizMm
Ta PO3PSIKY 3 3aBEepIIATBHUM 3HWKEeHHsAM ToHaimbHOcTi (You're all wrong. In the
beginning was the Clearing of the Throat), moBHicTIO pyiHY€ CEPHO3HICTD IIUTATH
13 €Banreis Ta poOUTH MariYHUN TpoIiec TBOPEHHs JIMCKOCBITY KOMIYHUM Ha BiIMIHY
B1JI ITOSIBH CBITY, CTBOpEHOT0 borom.

BuyTtpimHi 3mimieHds y npoctopi JIMCKOCBITY HapoOCTarOTh, KOJIU 10 HBOTO
JIOJIat0ThCS TOTIOMIXKHI XapaKTePUCTUKU MariyHO1 CBITOOYI0BH, 1110 IMITY€ CEMUICHHUIA
npoiiec oxuBJieHHs1 cBITYy borom. lle omucyeThcs y (parmeHTi 3 1HIIOTO poMaHy
"Men at Arms", nanpuxnan:

"If the Creator had said, "Let there be light" in Ankh-Morpork, he'd have gotten
no further because of all the people saying "What colour?" (Pratchett, 1997b, p. 34).

Y HaBeneHOMY YpHUBKY JO OIOBIJII IHKOPHOPYIOTHCS YACTUHU IUTATH
i3 "€ranremnie Bix loanna™ — And God said, Let there be light: and there was light
(Hexait 6yoe Ceimno. 1 3’ssunocs Csimno) (Kuura Byrrs). [Ipote mist cTBOpeHHs
koMi3My Marigydoro T. IIpaTderT MIIKOM CBIIOMO OOMEXKYETHCS JIMLIE MEPIIOO
yacTuHOM i€l nutatn — Hexaii 6yde Ceimao (Let there be light). Ile crmouatky
HaJalllTOBy€ Ha CEPHO3HICTh MariyHoro TBOpPEeHHA JIMCKOCBITY, a MOTIM pyiHYe
CEpHO3HICTh TOHAJIBLHOCTI 3aBISKH YMOBHOMY PEUYEHHIO, IO 3aBEPIIYETHCS IIIKOM
noOyTOBMM 3amuTaHHAM — fkoeo xoawopy? (What colour). Vce me crpuse

NEPETBOPEHHIO CAKPAIIBHOTO MPOIIECY HAa MTOOYTOBO-MOBCSIKICHHU.

4.2. Tpancrpecis KOpIOHIB XyJ10:KHbOI'0 CBiTY Y TYMOPUCTHYHOMY (eHTe3]

Tpancepecisi KOPIOHIB MOJIMBOIO MAariyHoro CBITYy — 1I€ CBO€EpIJIHE
CHIBBIJHOIIEHHS XYIOXXHBOTO CBITY TBOpPY 13 3OBHIIIHIM CBITOM, KOJIK 3MICT
XYJI0’)KHBOMY TEKCTy 3amo3mdeHo 3 peanbHoro cBity (Baneesa, 2019, c. 81),

a CIIpUIHSATTS TEKCTY 3aJIeKUTh Bl 4MTaya, HOro/ii CUCTEMHU acOLIaTUBHUX 3B’ A3KIB.
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Tepmin "Tpancrpecis” sk ¢putocodcbkuii Oyno Bnepiie BkuBaHo B podoTax K. bartas
Ha TO3HA4YeHHS (EHOMEHY KOpPJIOHY 1 3a0OpOHM: TpaHCTpecisi € MOPYIICHHIM
YCTAaHOBJICHMX MEX 3a paxyHok 3HATTA 3abopon (barait, 2006, c. 523-617).
Tpancrpecito y XyJIoKHIX TeKcTax, cepen iHmmX BuBdaB 1 FO. M. Jlotman, sikuii
3ayBa)KyBaB, IO "XYIOXHINA TEKCT, K 1 OyJb-SKHA TBIp MHCTENTBA, € KIHIIEBOIO
MOJICJUTI0 HECKIHYEHHOTO CBITY, BiIOOpaXXeHHSIM OECKIHEYHOTr0 B KIHEYHOMY'
(JTorman, 2014, c. 265). OTxe, TpaHCrpecist KOPJAOHIB MOKIIMBOTO CBITY XYI0XKHBOTO
TBOpPY — LI€ CBOEPITHUN BUXiJ OJHOTO XYAOXHBOTO CBITY 3a cBOI Mexi (MapiHa,
2015, c¢. 268, 351), mas CTBOPEHHS HECKIHYEHHOI KITBKOCTI HOro iHTEpIIpeTariii
3aMICTh €MHOI YHIBEpCAIbHOI, 110 PO3KPHUBAE ITPOBUU ACHEKT IBOTO MOMJIHBOTO
CBITY 1 BIJKPUBA€E HOBI NUISIXU JJO KOTO TBOPUOTO TIIYMAy€HHS.

Y umpoMy pasi komiuHi TpaHchopmariii marii y pomanax T. Ilpaturerra
BiZIOYBAaIOThCSI 3a paxyHOK ii 3icTaBieHHs i3 1) sIBUIIAMH peallbHOTO CBiTy; abo
2) 13 30BHINIHIM BIUTMBOM XYJOXKHIX CBIiTiB 1HIIMX TekcTiB (Bameesa, 2017, c. 730)
Ha XYJOXKHIM CBIT aHaii30BaHUX poMaHiB. lle BimoOpakaeTbcst y TpaHchOpMaIlisx
(pO3TATHEHHI CBITY Ta/ab0 HOTO TpPaHCMHO3WIlli) MariyHUX TMOJiHA, MEPCOHAXKIB,
00’€KTIB, 3aBASKA YOMY BIOYBAETHCS 1X BUXI1J] 32 MEX1 OJHOTO XYJI0)KHBOTO TBOPY,
10 pPe3yJIbTY€ Y BUHUKHEHHI KOMI3MYy MaridyHOTO BHACIIJOK IIi€i IHTEPTEKCTYyaIbHOCTI.
Po3tsruenna npoctopy JIHMCKOCBITY CHPUUYMHSETHCS HOTO PO3IMIMPEHHSAM 3aBISKH
30UTBIIICHHIO KUTBKOCTI MEPCOHAXKIB MUITXOM 3aTy4YeHHS IEPCOHAXKIB 3 THIINX XYI0KHIX
TBOPIB, @ TAKOX 3aB/ASKH 3allOBHEHHIO HOTO JAaKyH 3a PaxyHOK IMEPEOCMHUCIICHHS
ouikyBaHoro nepe6iry noziii (Dolezel, 1998, p. 206). Ilpu TpaHcno3wuiiii mpocTopy
JIUCKOCBITY CTPYKTypa TBOPY 30€piraerbcsi, MpoTe MariuyHi NepCcoHa)i MOTPAIISIOTh
y HoBe uaco-mpoctopoBe otoueHHs (Curenpka, 2012, c. 151), mo npuUBOAUTH
JI0 BAHUKHEHHS KOMI3My MarigyHoro.

4.2.1 Po3rsarHeHHs cBiTy. Po3rsaraenns mpocropy JHUCKOCBITY TPOBOKYE
PO3IIMPEHHS HOro MaclITa01B ILISIXOM 3alIOBHEHHS 1H(OPMAIIHUX MPOOLTIB Y CHOXKETI
JOCTIPKYBaHAX POMaHIB, ajie¢ Ha BIAMIHY BiJ] TPAHCIO3HIIIi, HE TIONTUPIOETHCS HA MOTO
yaco-mipocTip. Take po3TArHEeHHsT Mo)ke OyTHM HACHiJIKOM: a) 3alOBHEHHS JAKyH

npoctopy JIMCKOCBITY 11 TIepeoCMHUCIIeHHs ouikyBaHoro nepebiry momii (Dolezel,
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1998, p. 207), 0) mecakpanizallii MaridyHUX PUTYaiB, B) MEPEMIIIICHHS OO MEPCOHAKIB
13 IIEHTPY CBITY Ha mepudepito, r) pO3MUBAHHSI MEX MDK Mari€l0 Ta peajbHICTIO
Ta/abo 1) 30UIBIIEHHS uucia JMIHOBUX 0Ci0 y mpocTtopi JIMCKOCBITY 3a paxyHOK
BBEJICHHS MMEPCOHAXKIB UM 00’ €KTIB, HAABHUX Y MapajieIbHUX XYJI0KHIX CBITaX.

A. 3anoemenns naxyn npocmopy Huckoceimy Ak 3aci6 nepeocmucienHs
0uiKYy8aH020 nepebizy nooii.

[lefi T pO3TATHEHHS CYMPOBOKYETHCS KOHTEKCTYaAJIBHUMHU 3MiHAMH
HACJTIKIB TIEBHUX MariyHUX MOAiN J[MCKOCBITY, IO CIIBBIIHOCSATHCSA 13 TOISIMH,
300paxeHnMu 'y TBopax B. Illekcmipa, Ta € pe3yJdbTaTOM IHTEPTEKCTYaJbHOTO
BIJICTEHHSI B TEKCTOBY TKAaHWHY IIMTAT 13 TBOPIB OpUTAaHCHKOrO Apamarypra. Tak,
y ¢parmenTi 3 pomany "Lords and Ladies" 3aBasku murarti i3 komexii B. Illekcmipa
"A Midsummer Night’s Dream" (CoH y JiTHIO Hi4) 3allOBHIOETHCS JIaKyHa, SKa
CTOCY€EThCSI MI’KOCOOOBUX BITHOCHH KOPOJIsA Ta KopojeBu enb(iB Turanii i O6epoHna,
Ta BIJOYBA€TbCSI KOMIYHE DPO3TATHEHHS MPOCTOPY JIMCKOCBITY, BHACHIZOK SKOIO
MDK HUMU BiJIOYBA€THCSI TPUMUPEHHS, HATIPUKIIA/;

"If he was really here, we wouldn't still be standing up." The elves parted as

the King walked through. /...JIt ignored them all and strutted slowly to the fallen

Queen. /...] The Queen uncoiled, leaping up and raising her hands, her mouth
framing the first words of some curse — The King held out a hand, and said nothing.
Only Magrat heard it. Something about meeting by moonlight, she said later.
(Pratchett, 1992a, p. 578)

Y mpomy (parmMeHTi BUKOPUCTAHO LUTATy 3 JAPYTOro akTy, MEpIIoi CICHU
xomenii B. Illekcmipa — "Il met by moonlight, proud Titania" (nep. b. ITactepHaka:
He B n0oOpsiii yac s npu cusiibe JiyHHOM Hanmennyio Tutanuio BcTpewaro), Ky
kopoisib enbdie ObepoH aapecye koposieBi enbdiB Turanii (Sheakspeare, 1984).
Komi3Mm BUKOpUCTaHHS I€T IUTATH MPOSIBISETHCS B TOMy, 110 B Illekcmipa 111 cioBa
MOCJIYTYBaJId TOYATKOM HEMOPO3yMiHb Ta KOH(IIIKTY MK KOPOJEM 1 KOPOJIEBOIO
enbdiB. Y pomani T. [IpaTderra HaBMAKK KECT MPUMHUPEHHS KOPOJs €ib(iB, STKHUMA
CYIIPOBOJIXKYBAB 111 CJIOBA, a/KE Mapa nepedyBajia y TpUBaAJIOMYy KOH(IIIKTI, MpuOopKas

KOPOJIEBY, 1110 TIIUTa BITHOIO HA MEMIKaHIIIB J[MCKOCBITY, Ta 03HAYaB KiHEI[b PO3JIaTy
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MDK MpeICTaBHUKAMH I1i€i MariyHoi pacu. Takum 4YMHOM, CBIT enb(piB y pomaHi
T. Ilparuerra, momanuii kpizp npusmy komenii Illekcmipa, 3a3Hae Tpanchopmarii
y OiK KOMi3My, TOMY III0 BOHOBHHYWHN T KOPOJIEBH €lb(]iB, K BUIBISETHCS, MOKHA
MpUOOpKATH Ta, SIK HACIOK, 3YyIIMHUTH BIHHY MK MariyHUMHU pacaMu 3alpOCHBIIH
il Ha poMaHTHYHE TTOOAYCHHS i/ MICSIIEM, [0 JOKOPIHHO 3MIHWJIO PE3yIbTaT ONMTBU
MiX enb(aMu Ta BiIbMaMHU.

b. Posmusannsa mesc mide mazie€io ma peaibHicmio

Harosomenass HEBIAMOBIIHOCTI MariyHUX MepcoHaxiB JIMCKOCBITY HOTo X
BJJACHUM 3aKOHAM 1 MPUPOJI 3yMOBIIOE PO3XUTYBaHHS AaBTOPUTETY Marii sK
IHCTPYMEHTY OCSITHEHHSI i MOSICHEHHS JI1ACHOCTI. 30KpeMa, KOMIYHOTO PO3TSITHEHHS
3a paXyHOK BUKOPHMCTAaHHS LUTATH 13 Tpareaii "MakOet" 3a3Hae npocTip JHCKOCBITY
B pomani "Wyrd Sisters" Ha TaemHid Mariudiii 3ycTpiui BiZbOM Ha OOJOTI.
Po3mMuBaHHS MeX MK Mari€l0 Ta pPEaTbHICTIO, SIKE MPU3BOJUTH JIO OYYIHEHHS
MariyHoro puryainy, BiAOyBa€TbCs, KOJM BIJIbMH, IO BapsATh MariyHe 3L,
BHCJIOBJIIOIOTH CTIOIBaHHS TOOAUUTH MalOyTHE, HATTPUKJIIA/;

‘Something comes, ’ she said. ‘Can you tell it by the pricking of your thumbs?’

said Magrat earnestly. Magrat had learned a lot about witchcraft from books.
"The pricking of my ears,” said Granny. She raised her eyebrows at Nanny.
(Pratchett, 2008b, p. 17).

Lleli ypuBOK MICTUTh LMTATy 13 YETBEPTOrO AKTy MEPIIOi CIEHW Tparemli
"Makoet", ne MakOeT BiIBiAY€E€ TPHOX BIJIbOM, MO0 MOYYTH MPOPOITBO CTOCOBHO
HactymHoro kopoisi: Second Witch / By the pricking of my thumbs, / Something
wicked this way comes. /Open, locks, /Whoever knocks! (Shakespeare). Po3tsiruenss
MariyHoro mpoctopy JMCKOCBITY CHPUYMHIOE LUTYBaHHS PEIUIIKH JAPYTOi BlAbMH,
ska BimdyBae HaOmmkeHHs TaemMHuuyoro rocts (Shakespeare). Omnak komivHUiA
e(deKT CTBOPIOETHCS HE Yepe3, a 3aBASKUA HEBIAMOBIAHOCTI CMOCOOY MOJAHHS IHOTO
ITOBIJIOMJICHHS.

VY Bepcii Illekcrmipa BigbMa TMOMIYa€e BiJBIAyBada MariyHUM CIIOCOOOM —
il Mariufi 310HOCTI MPOSIBISIOTHCS SIK CBepOLK y manblisax. IIpore cnocrepexeHHs

MaTiHKU BiTpoBOCK BHOY/10BaHI Ha OUIBII MPU3EMIICHOMY CITOCOO1 CIIOCTEPEKEHHS —
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BOHA MPOCTO NOKIagaeThes Ha cBii ciayx (The pricking of my ears,” said Granny).

Y Takuii cmoci® CTBOPIOETHCS KOMIYHA HEBIAMOBITHICT MK  YSBJICHHSIM
po MarivHi 3A10HOCTI BiABMHU Ta ii peaqbHUMH 3AIOHOCTSAMH, IO TPYHTYIOTHCS
Ha CIIOCTEPEXJIMBOCTI, a He Ha Marii. OTxKe, 1/led MPO YAKIYHCTBO SK SBUIIE
cTa€ OUIBII MPAKTUYHOIO 1 MPU3EMIICHOIO, a TOMY XHUMEPHOI0, IO TMEPETBOPIOE
CUTYyaIlll0 Ha KOMIYHY.

B. Jlecakpanizayia maziunux pumyanis

YnoniOHeHHsT YapiBHMX pUTyaliB y JIMCKOCBITI 10 MOMIOHUX PpHUTYyalliB
y MoxJauBoMmy cBiti Tpareaii B. Illekcmipa "Maxk6etr" BHSBIA€ 1pOHI3ZyBaHHS
T. IIpaTuerTa HaA peaisiMU CTBOPEHOTO HUM MariyHOro mpoctopy. Tak, y HaBelIeHOMY
HIwK4e (parmenTi 3 pomany "Wyrd Sisters”, 1o onucye mariuyHuii puTyan madarry,
BUOYZI0BAHO KOMIYHMM 3B’SI30K 31 3TaJJaHOI0 Tparei€ro, 3aBIsSKy HaJJaHHIO MariYHUM
puUTyajlaM HOBUX, HEOUIKYBAHUX OCOOJIMBOCTEU, HAIIPUKJIIAI;

"As the cauldron bubbled an eldritch voice shrieked: ‘When shall we three

meet again?’ There was a pause. Finally one voice said, in far more ordinary tones:
‘Well, I can do next Tuesday " (Pratchett, 2008b, p. 4).

VY npoMy ypuBKy Tij yac mabanry BigpMa MatiHka BiTpoBOCK BHKOPHCTOBYE
muTaty 3 Tpareaii "Maxk6et": "When shall we three meet again" ("Kosm Mu Tpoe
syctpinemocst 3HoBy?") (umt. ACT | SCENE 1. A desert place / Thunder and
lightning. / Enter three Witches / First Witch / When shall we three meet again /
in thunder, lightning, or in rain?) (Shakespeare). L{s amio3is BHKJIMKa€e acoriiarii
3 OXMyporw atMmocdeporo mabanry, onucanoro y tparexdii [llekcmipa — Hiy, o,
BITEp, Oyps, MEpeHoCsuH 110 atMocdepy 10 ucKocBITy. Y Takuii crocid BiAOyBaeThCs
pO3TATYBaHHS, aj/pKe TOTOJHI YMOBH y ¢parMeHTi 3 pomMaHy He Oyiu 3rajiaHi
(Shakespeare). Komi3m 11i€i af03MBHOCTI BHHHUKA€ 3aBISKM KOHTPACTY ITiJHECCHOT
TOHAJILHOCTI IIUTATH Ta IITKOM TI00yToBOT Bianosiai: 'l can do next Tuesday" (51 moxy
HACTYITHOI'O BIBTOPKA), IIO IMOBHICTIO PYWHYE MOXMYpYy atMmocdepy puryary
Ta 3HAYYIIICTh BIIbOMCHKOTO I1a0arry.

Teppi IlpatuerT 3BepTaerhecst n0 Tiel camoi muTatu i3 Tparedii 'Makbet”

1ie pa3, y pomani "Maskerade"” (Mackapan), o0irpyroun i B ONUCI pUTyary HaBUYaHHS
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Marii HEOCBIYEHOT MOJIOJIO1 B1IbMH JABOMA ii CTApUIMMM KOJIETaMH, HAITPUKJIIA/;

‘When shall we three meet again?’ ‘We haven’t met once yet.” ‘O’ course we

have. I've person’ly known you for at leas — | mean we Three haven’t Met. You
know... officially...” ‘All right... When shall we three meet?’ ‘We re already here.’

‘All right. When shall-?" ‘Just shut up and get out the marshmallows. Agnes, give
Nanny the marshmallows.’ (Pratchett, 2014, p. 381)

KoMiyHa HeBiMOBIAHICTh MIXK aTMOC(HEpO0 HaBYaHHs Ta HOro pe3yJbTaTaMH
BUHMKAE 3aB/SKU BUIIE3TaJaHii IIUTaTI 13 Tpare/ii OpuraHcbkoro kiaacuka. O013HaHICTb
13 BHUXIJIHUM KOHTEKCTOM Ta JpaMaTUYHUM HANpPY>KEHHSAM CLEHH, TPICKY4OlO
OJINCKaBKOIO Ta Majal0yuM BOTHEM CIpHUSAE YCBIJOMIIEHHIO TakOl HEBIJIMOBIIHOCTI.
ByxuBanus Bynbrapusmy — "Just shut up and get out the marshmallows" (zaxpuii
poma ma cmadxc 3e¢hip), MABOAUTH 10 BUCHOBKY, 110 HABYAHHS Marii 11e He IO iHIIIe,
SK MICMa)KyBaHHS MapLIMEIJIOY Ha BOTHI. YCs CLIEHa palTOM ONUHSETHCS OUIbIIe
CXOXOI Ha TNIKHIK, HDK Ha HABYaHHSA OKYJIbTHUM pHTyajaM, MEPETBOPIOIOYH
il Ha TOOYTOBO-TIOBCAK/ICHHY .

Pozrsarnensst npoctopy JIMCKOCBITY LUISIXOM LUTYBaHHSI CIIUCKY 1HIPEIEHTIB,
HEOOXITHUX JIJI IPUTOTYBAaHHS OTPYMHOIO 31ILJIs, 3aII03UYEHOTrO0 13 Tparedii ' Makoer',
CIIOCTEPIra€eThCsl B Oeciii MK TphoMa BiibMamMu JIuCKOCBITY y (pparMeHTi i3 pomMaHy

"Wyrd Sisters", Hampukia;

'Now. Have we got everything this time?' 'Yes, Granny.' 'Light the fire, Magrat.'

[...]"Round about the cauldron go, In the poisoned entrails throw . . ." What are

these supposed to be?' 'Our Jason slaughtered a pig yesterday, Esme.' "'These look

like perfectly good chitterlin's to me, Gytha. /.../ All right, all right. "Whole grain wheat

and lentils too, In the cauldron seethe and stew"?/.../. Vegetable protein is a perfectly

acceptable substitute.' 'That means no newt or fenny snake either, |1 suppose?’

'No, Granny." 'Or tiger's chaudron?' 'Here.' "What the hell's this, excuse my Klatchian?'

‘It's a tiger's chaudron, Our Wane brought it off a merchant from forn parts.' 'You

sure?' 'Our Wane asked special, Esme.' 'Looks like any other chaudron to me. Oh,

well. "Double nubble, stubble trouble, Fire burn and cauldron bub—" WHY isn't
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the cauldron bubbling, Magrat?" (Pratchett, 2008b, p. 416).

Y upomy ¢parmenti T. [IpaTueTrT BUKOPUCTOBYE IUTATY 13 aKTy YETBEPTOTO,
cuenn mepmoi "Maxk6ery" "Fire, burn; and caldron, bubble” (Bymbekaii, nmaxkai,
yaxkaii, yan! — nep. b. Tena) (Shakespeare), Ta cucOK IHIPEII€HTIB, SIKUH CXOMKHIMA
Ha TOM, 10 BUKOprcToBYIOTH BijibMHU B "Mak6OeTti" (SECOND WITCH. Fillet of a fenny
snake,In the caldron boil and bake;Eye of newt, and toe of frog, ... ,Make the gruel
thick and slab: Add thereto a tiger's chaudron, For the ingredients of our caldron).
[epenmik muxX IHTPUIIEHTIB — 3Misl, kaba, THrps4i TenbOyxw, Ooko TpuToHa (Shake,
frog, tiger’s chaudron, eye of newt), BiaTBOpro€e MOXMypy aTMocdepy BapiHHS
npuUBOpOTHOrO 3ULIA. Komi3M MarivHoro BHACHIZOK 3B’SI3KY MIDK Tpareai€ro
B. llekcnipa ta npoctopoM J[MCKOCBITY BUHUKAE 3aBASKH PO301)KHOCTI MK JIEKCUKOIO,
0 BXKHUBAETHCSA BiJIbMAMH B 3ICTaBIIOBAHUX TBOpPAaX — BiJ YMHCHO-IIITHECEHOT
y llekcnipa no nmoOytoBoi y [Iparuerra, e BiibMa NEepeNUTye YUEHULIO, YOMY K YaH
He Oynbkae (I can read, my girl, thank you very much; WHY isn't the cauldron bubbling,
Magrat?). Lle akieHTyeTbcs 1 (GakTOM 3aMiHU IHTPEMIEHTIB 31/UIA NMPUTaMaHHHUX
Mmarii, Ha moOyTOBi, 30KpeMa BereTapiaHChKi, a came, MieHuIs Ta yeueBuis (whole
grain wheat and lentils) 3amicTb oka TpuUTOHA, IJIOTI OTPYWHUX 3Mil Ta THTPSIYUX
TenpOyxiB (N0 newt, fenny snake either, tiger ’s chaudron — are you sure?).

I'. Ilepemiwennsn nepconasxcis /fuckocsimy 3 yeHmpy Ha nepugepiro

3miHa mnpupoau JIUCKOCBITY, SIka CYMPOBOKYETHCS TMEPEMIIICHHSIM HOTO
NIEPCOHAXIB 13 LIEHTPY CBITY Ha nepudepiro, BigdayBaerbes B pomani "Wyrd Sisters”,
7€ 'y CHOBUJIHHI TOJIOBHOTO Tepos, akTopa TOMKOHA, MPOUYUTYETHCS MaridHUMN
puTyasn nependadyeHHs 101, 0 3A1HCHIOBABCS BilbMaMH y Tparenaii '"Maxko6et""

MACBETH / Speak, if you can: what are you? / First Witch / All hail, Macbeth!
hail to thee, thane of Glamis! / Second Witch / All hail, Macbeth, hail to thee, thane of
Cawdor! / Third Witch / All hail, Macbeth, thou shalt be king hereafter! (Shakespeare).

[{utarta i3 Ttparemii B. Illekcmipa (Shakespeare) mnpoBoKye BHIO3MiHEHHS
CIOKETHUX TIONI y mpocTopi JIMCKOCBITY Ta IMIUTIKYE MOKJIMBY HEMPaBIUBICThH
OMKCYBAHOI y BUIIE3railaHiil TpareAil Bepcii IpopoLTBa, HAMPUKIIA:

"Hwel?' 'What's up, lad? Nightmares?' 'Gods, it was terrible! 1 saw them
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again! /.../ I mean, | was sort of inside something, like a bowl, and there were these

three terrible faces peering in at me.' ‘Aye?"' 'Yes, and then they all said,” All hail. 4nd

then they started arguing about my name, and then they said, "Anyway, who shall be

king hereafter?" And then one of them said, "Here after what?" and one of the other

two said, /.../ "He looks a bit peaky, | reckon it's all that foreign food", and then

the youngest one said,... and then they bickered a bit, and one of the old ones said,

"He can't hear us, can he? He's tossing and turning a bit", and the other one said, "You

know I've never been able to get sound on this thing, Esme", and then they bickered

some more, and it went cloudy, and then . . . I woke up." (Pratchett, 2008b, p. 370).

VY upoMy mpukiaai npocTip JUCKOCBITY pO3TATYETHCS 3a PAXYHOK BBEJICHHS
JI0 CIOXETY TBOpY 00pa3iB TpbOX BiJbOM 3 Tparesii ' MakOet". 111 BiibMu 3BepTatOTHCS
710 MaOyTHHOTO KOPOJIsi, HA 1[0 BKa3ylOTh Yy CIieHI CHY TOMJDKOHA, CIPaBKXHBOTO
HalllaJKa MPEeCcTONy KOpoJiiBcTBa JlaHKp, OMUC MOTBOPHOI 30BHIIIHOCTI BIJHOM
(terrible faces) ta muTara 3 mepmioro akTy, TPEThOi CIIEHW Tpareiii, M0 3BYYHTH
ypouucTo, a came "who shall be king hereafter?" (Tu He xopoJib, a poauIn KOpoJiB"

(mepexnan b. Tena) (Puc. 4.3):

JlnckocniT

Ceit Biasom
CeiT CHOBHWUHHSA
BiibMH BILLYIOTE IPOPOLITBO Ta
. ['epoit uye npopouTBO 1NPo
KOMCHTYIOTH HEJIONYIICTh I XHHPOR l. I
e CBOIO JIONIO #K MAHOYTHEOIO
MaiOyTHLOIO KOPOJIs
KOpOJIst

Puc. 4.3 Po3taruenus npoctopy JIMCKOCBITY HUIIXOM 1HTEPTEKCTYAJIbHUX 3B’ SI3K1B

3 m’ecoto B. Illekcmipa "Mak6et"
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VYsiBHa B3a€MOJIisl MK MariyHUM MEepcoHakeM ''BijpMma' y mpocTtopi JIHCKOCBITY
Ta MariyHuM MepcoHakeM "BigpMa' y cBiTi Tparemii B. Illekcmipa cnpusie BAHUKHEHHIO
KOMI3My MarigHoro BHACHTIJIOK 3MIHM pPOJi MEpPCOHaXIB y putyami. [lepeMinieHHs
B IICHTP CIOKETY caMe MalOyTHHOTO KOPOJIA, 1110 0a4UTh CHOBUJIHHS MPO MPOPOITBO,
MOCHJTFOE KOMIYHUH e(DEeKT 3aBIsIKM BKIIFOUYEHHIO B IOTO MOHOJIOT JIaJIOTIYHUX BCTABOK
3 pO3MOBH BiJIbOM TIpO ioro 3oBHimmHIA Bursn (He can't hear us, can he? He looks
a bit peaky, I reckon it's all that foreign food). L1i Bk/ItoueHHST CTBOPIOIOTH BPasKEeHHS
peMapoK 3 I’€CH, II0 BUMOBISIOTHCS BOIK, SIKI MiJCHIIIOETHCS 3MIHOIO BHCOKOTO
cTiwio (BiacHe nurata 3 'Mak0Oety') Ha HU3BKHUHA. YcCe 1ie MEepEeTBOPIOE POPOIITBO
13 YPOUHCTOTO Ha MOOYTOBE, L0 CYNEPEUUTh 3MICTY Tpareiii.

/. Posmscnenns ceimie 3a605KU 66€0€HHIO HOBUX NEPCOHAMNCIB

3a KUTBKICTIO CBITIB, IMEPCOHAXKI UM MPEAMETH SKUX MOTPAIUISIOTH A0 MPOCTOPY
JIUCKOCBITY Ta B3a€EMOJIIOTH MK COOOI0, CHPUYHMHSIOYM TBOPEHHS KOMI3MY
MariqyHoro, BUJUIAEMO TPU PI3HOBUAM PO3TATHEHHS: 0OUHUYHE PO3TATHEHHS, NOOBIUHE
NO3TATHEHHSI Ta nompiiliHe PO3TATHEHHS. 3a OJMHUYHOIO PO3TATHEHHS O MPOCTOPY
JIMCKOCBITY 3ally4a€eThCs JIMILE OJWH TMEPCOHaX 31 CBITIB 1HIMX TekcTiB ([[1), Tomi
K 3a MOJIBIMHOTO PO3TATHEHHS MOXKJIMBUM € MOTPAIUISTHHS J10 mpocTopy JuckocsiTy
HE JIMIIE MariyHoro NepcoHaxy, a i MariyHoro NpeaMeTy 3 pi3HUX XYJI0KHIX CBITIB
(J2); a Takoxx IBOX MEPCOHAXIB 3 PI3HUX XyHoxkHIX cBITIB (/3). 3a moTpiitHOrO
PO3TSATHEHHS BUHUKAE B3a€EMOJIiSi MariyHUX Ta HEMAariyHUX IMEPCOHAXIB 13 TPhOX
XyJ10kHIX TBOPiB (/14). Po3risiHeMO 11l BUIM PO3TATHEHHS A€TAJIbHIILIE.

1 1. OnuHuYHE KOMIYHE PO3TATHEHHS MPocTOpy JIMCKOCBITY MOKe BIIOyBaTUCA
32 paxyHOK BBEJCHHS HOBOI'O MAariyHOTO MEPCOHAXY, IO € MPOTAaroHICTOM 1HIIUX
XxynoxHix TBopiB. Tak, y pomani "Wyrd Sisters" mariunuii puTyasr HakjiaJaHHs 4apiB
y Tiedepl MepepuBaEThCs MOSIBOIO HEBIIOMOI MariyHo1 iICTOTH, HAITPUKJIIA;:

Above the noise of the river and the occasional drip of water from the ceiling
they could all hear, now, the steady slosh-slosh of another craft heading towards

them. 'Someone's following us!" hissed Magrat. Two pale glows appeared at the edge

of the lamplight. Eventually they turned out to be the eyes of a small grey creature,

vaguely froglike, paddling towards them on a log. It reached the boat. Long clammy
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fingers grabbed the side, and a lugubrious face rose level with Nanny Ogg’s. "ullo,’

it said. 'It'sss my birthday. * All three of them stared at it for a while. Then Granny

Weatherwax picked up an oar and hit it firmly over the head. There was a splash,

and a distant cursing. (Pratchett, 2008b, p. 68)

3a 10TIOMOT 010 alFO3UBHOTO IIUTYBAHHS B OMKCI 30BHIIIHOCTI IbOTO IEPCOHAXKA —
"0ea 6nioux oxa" (Two pale glows), fioro mismbHocTi — "rpedas” (paddling) ta imiTarii
ioro ronocy — "mmme” (1t'sss) T. [Ipardert BBomuTh y mpocTip JMCKOCBITY MarigHOTO
nepcoHaxa i3 pomany JIx. P.P. Tonkina "Hobbit or There and Back Again”, sxwuii
Haraaye I'omyma, mariuny icroty, BiaacHuka Ilepcus Bnamu. IlopiBHsiiMO MaHepy
HOT0 CHIKYBaHHS 3 OPUTTHAIBHOIO LIUTATOIO'

He was Gollum — as dark as darkness, except two big round pale eyes in his

thin face. He had a little boat, and he rowed about it quite quietly on the lake; for
lake it was, wide and deep and deadly cold. He paddled it with large feet dangling
over the side, but never a ripple did he make; "Not fair! not fair!" he hissed. "It isn't
fair, my precious, is it, to ask us what it's got in it's nassty little pocketsess?"
(Tolkien, 2007, p. 88).

Brnacue komiunmii edekt Big nepeHeceHHs ['omyma 31 cBity Cepenzem’s
10 JIMCKOCBITY crmocTepiraeMmo Imija 4dac Woro OIMKM 3 BiJIbMaMH, sKa 3aKIHUYETHCS
JIOCUTh HECIOA1BaHO, MPUMITUBHO-TIOOYTOBO 1 0€3 BUKOopucTaHHsl Mmarii. HatomicTb

BCE 3aBEPINYETHCS BIIbMHHHUM yaapoM Becia mo rososi ['omxyma (picked up an oar

and hit it firmly over the head), mo 3HemiHOE posb Marii sIKk OCHOBHOI 30poi

y MariuHii gyer.

Y pomani "The Light Fantastic" 3a paxyHOK aJO3UBHOIO TEPECHECEHHS
10 JIMCKOCBITY TOJIOBHUX TepoiB rperpkoro Migy npo Opdes ta EBpiniky BUHUKAE
OJIMHUYHE PO3TATHEHHS NMPOCTOpy JIMCKOCBITY, 0 BUKITUKAE KOMIUHY TpaHchopmaliito
CIOXKETY pOMaHy, HAIIPUKJIAT;

"Only when you leave, it's very important not to look back." Why not?’ She

shrugged. ‘I don’t know. Perhaps the view isn’t very good. Are you a hero, actually?"
(Pratchett, 1986, p. 93).
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Ha wmip mpo Opdes ta EBpimiky Bkazye 3ragka mpo 3abopoHy Opdero

ormsgmatucst (when you leave, it's very important not to look back) Ta 3ammr
Ha HAsSBHICTh y TEPCOHAXY repoiuHux 3mioHocTer (Are you a hero...?). Opdei,
HaMarar4uch BpSATYBaTH KoxaHy EBpiniky 13 mapctBa Aina, TOMOBISETHCS 13 60TOM
[MamecoMm, 1m0 MOXe MMiTH, 3a0paBIIM KOXaHy, 3a yMOBH, SIKIIIO HE OOCPHETHCS
nogusutucs Ha Hei (Clute & Grant, 1999, p. 736). Ilpote Opdeit o3upaerbes
Ta BTpadae koxany HazaBxau (Opdeit Ta EBpinika). Y pomani T. IIpatuerra mei mid
po3noBijae yapiBHUKY PuHCBiHAY Ha3BaHa nouka Bonoaaps [litemu Cmeprti [3a0ens,
10 YEKa€ Ha repos, SKUil O BU3BOIMB ii 13 MariyHux Bonoaine CMepTi, 1 MOBEPHYB
0 CBITY *UBUX. KOMIUHMN €(pEeKT BUHUKAE 3aBISKU IMEPEOCMUCICHHIO CIOXKETY
Miy, Ipo 110 CBITYUTH peMapka IMpo Te, YapiBHUK PUHCBIHII HE O3UPHYBCS IiJT Yac
MOPATYHKY JIBUMHM HE TOMY, IO 1€ OYyJI0 3a00pOHEHO, a TOMY IO KpaeBUJ OyB
He ayxe rapauiil (Perhaps the view isn’t very good). Takum unnom, midp nipo Opdest
Ta EBpiJliKy 3a3Ha€ KOMIYHOTO MEPEOCMHUCIICHHS, a BOJIOAIHHSI CMEpTI 13 MICTUYHUX
NEPETBOPIOIOTHCA Ha KOMIYHO-TIOOYTOBI.

N1 2. IlongiiiHe po3TsrHEHHS npoctopy uckocBiTy criocrepiraemMo y ¢hparMeHTi
i3 pomany "Witches Abroad", konmu 1o mariunoro cBity T. [Iparuerra moTparistoTh
oJlpa3y JBa HOBHX E€JIEMEHTH 3 IHIIUX XYJOKHIX TBOPIB — MariyHUW MEPCOHAX
Ta MariyHuid npeamer. Po3TarHeHHs CBITY B1AOyBaeTbcs, KONM BiabMH JIUCKOCBITY
OMUHSIOTHCS B 3a4apOBAHOMY MICII, JIe BCE IMOIii HACIIYIOTh Ti, IO OMKMCAHO B Ka3Ili
npo cruruy kpacyHrio 1. TTeppo (Clute & Grant, 1999, p. 874), nanpukian:

"It's bloody disgusting in here," she said. "There's people asleep all over the place

with spiders' webs all over ‘em. You were right, Esme. There's been magic going on."

"There's the cooks all snoring and nothing but mould in the pots! There's even mice

asleep in the pantry! "Hmm," said Granny. "There'll be a spinning wheel at the bottom

of all this, you mark my words." "A Black Aliss job?" said Nanny Ogg. "Looks like it,"

said Granny. Granny shut her eyes and muttered a few words. "Shall | use my wand?"

said Magrat hesitantly. "Don't you dare," said Granny, and went back to her muttering.

Nanny nodded. "She's definitely getting a bit of colour back," she said. A few minutes
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later the girl opened her eyes and stared up blearily at Granny Weatherwax. "Time to

get up,” said Granny, in an unusually cheerful voice, "you're missing the best part
of the decade." (Pratchett, 1993, p. 214)

Y upoMy ypuBky Mariunuii npeamer “Spinning Wheel" (Ilpsaka) i3 ka3ku
npo criay kpacynto (Perrault), motparuise y mpoctip JIMCKOCBITY, 3MyIIyIOYH
HOro MemkaHIIB 3acHyTU TNMOokuM cHoM. IIpoTe armocdepa 1poro micus crae
KOMIYHOIO, OCKIJIBKA CYHpPOBOJIKY€ETHCS TMEpepaxyBaHHAM YCiX JKMBHUX I1CTOT
Ta JIIOEH, 1 KyXapiB, 1 HaBITh MUIIIB), [0 CIUIATH 1 XPOIUISATh Y 3aMKy MOPS
13 mpuHLecoro (There's people asleep all over the place; There's the cooks all snoring;
There's even mice asleep in the pantry). ITocwitoe KOMIYHICTH ONKCY BiIpa3HOi
aTMoc(epH 3aMKy, BUKOPUCTAaHHS 1MOOYTOBOI JIEKCHKH, axX 10 Bysibrapusmis (bloody
disgusting). ITosiBa Mari4HOTO MEpCOHaXKA 13 aHTIIIKMCHKKUX JiereHa — YopHoi AHHIC,
yre iM’s Tpanchopmyethess T. Ilpatuertom y Yopuy Emic (Black Aliss, mep.
O. MuxenbcoHa), Ta 4nid 00pa3 TaKkoX 3a3HA€ KOMIYHOI TpaHchopmallli y mpocTopi
JIMCKOCBITY, TIOCHJIIOE KOMIYHICTh IILOTO PO3TSATHEHHsS. YopHa AHHIC € BiAOMHM
nepcoHakeM Mi(oJIOTIYHOTO CBITY aHTJIMCBKMX JIETeHJ SK BIJAbMa, IO >KHJa
B nepeamicTi Jlectepy, Hamajgana Ha MOJOPOXKYIOUUX JIICOM Ta ijla JITe >KUBLIEM,
3a 10 ¥ oTpuMana mpizBucbko YopHa (DHIMKIONEANS BBIMBIIIJICHHBIX CYIIECTB).
[Ipore y JIuckocBiTY 1 pOJIb KPOBOXEPIUBOI BiIBMU 3MIHIOETHCSI Ha KOMIUHY,
KOJI BUSICHSAETHCS CIIPABXKHS MPUYMHA, Yepe3 Ky BOHA OTpUMaia TaKe MPi3BUCHKO,
110 onucye pparment i3 pomany "Wyrd Sisters":

"MAGRAT Why did they call her Black Aliss? GRANNY Fingernails. NANNY
And teeth. She had a sweet tooth. Lived in a real gingerbread cottage. Couple of kids
shoved her in her own oven at the end. Shocking" (Pratchett, 2008b, p. 23).

BusiBnserses, mo Yopua Emic Oyna moburenskoro cononkoro (had a sweet
tooth), Tomy ii HirTi Ta 3yOHM 3a3HAIOTH YIIKOHKEHHS 1 YOPHitOTh. Lle 1 cTae cripaBkHBOIO
MPUYUHOIO TaKOTO TMpi3BUChKAa. OTXKe, ycCl 311 JiSHHS BIABMH BHUAAIOTHCA BXKE
HE HACTUIBKM 1 3JJUMHU, Q)K€ BOHA He BOMBA€ 1 HE iCTh JIIOJCH, a JUIIE 3MYIIYy€E

iX 3acCHyTH Ha 6arato pokiB (puc. 4.4):
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JluckocBIT

30UIbILICHHSA EPCOHANKIB: 3/1a Bi/IbMA, CIUIAYA KPACYHS,
aApyra BiJlbMa

HeoulkyBaHa KiHIIBKA: NPOOY/KEHHS IIPHHIIECH
, BIZILMOKO A

Ka3zka \.
/- BiibMa 3a4apoBye
"/ mpAIKY A\S
- [lpunueca sacunac A\ N\
-/, - [Tpunu 6GyanTs
7/ NpHHLECY

Puc. 4.4 Po3taruenns npoctopy JIuckocBiTy 3a paXyHOK CBITY Ka3KH

KomiszM postarnenHsi npoctopy [IuCKOCBITY 3a paxyHOK XYJIOKHBOTO CBITY
Ka3KM MOoJsirae B ToMy, 1o KyiabMmiHamis kasku 1. Tleppo, ne mariune 3akiuHaHHS
poOyKy€e TIPUHIIECY, TEPEOCMHUCITIOEThCA. AJDKE 3aMICTh TIPUHIIA, IKUN 32 KaHOHAMHU
Ka3KH MMOBUHEH OYB 3alpONOHYBaTH MPHUHIECI PYKY 1 ceplie, i pITYBaJIbHUKOM CTa€
Bigpma ("Time to get up," said Granny). Ik pe3ynbTaT 3aKIUHAHHS BiJIbMH MaTiHKH
BitpoBock mpomno3uiiii pyKu i cepiis He BiI0YBa€ThCA, a Ka3Ka 3a3Ha€ MepeTIyMadyeHHs.

I 3. TloxgiitHe po3TATHEHHS MPOCTOpYy JIMCKOCBITY BIIOYBA€ETHCS 1 TOMA1, KOJIU
Yopua Enic notparuisie 1o npocropy Juckocsity 1 momupae. IIpo oOctaBunm ii cmepTi
iinerscs y ¢parmenTi i3 pomany "Maskerade", nanpukian:

She knew it happened, with the really powerful ones. And Granny Weatherwax
was pretty damn' powerful. She was probably an even more accomplished witch now

than the infamous Black Aliss, and everyone knew what had happened to her at the

finish. Pushed into her own stove by a couple of kids, and everyone said it was

a damn' good thing, even if it took a whole week to clean the oven. (Pratchett, p. 89)
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Y upoMy TpuKIaai, OKpiM mepcoHaxy YopHoi Adicii, a0 MNpocTopy

JIMCKOCBITY MEPEHOCIThCA M 1HII EPCOHAX] — AITU-Tepoi Ka3ku OpaTiB ['pumMm mpo

['ensens i ['petens (Grimm Brothers). Le cTae 3po3yMinM 3aBIsKH 3raJiili IPEIMETY
"Stove" (I1iu), Ae mepCcoHaX1 Ka3Ku CMAIWIN BiABMY, 1110 iX BUKpasia, HAIPUKIIAI;

"Light the oven," she told Gretel. "We're going to have a tasty roasted boy

today!" A little later, hungry and impatient, she went on: "Run and see if the oven

is hot enough.” Gretel returned, whimpering: "I can't tell if it is hot enough or not."

Angrily, the witch screamed at the little girl: "Useless child! All right, I'll see for

myself." But when the witch bent down to peer inside the oven and check the heat,

Gretel gave her a tremendous push and slammed the oven door shut. The witch had

come to a fit and proper end (Grimm brothers).

I{s 3ramka € mocuTh CUMBOJIIYHOMW, ajke YopHa Eimic, sk 3a3Havanocs BUIIE,
3aiimanacs BUKpaJeHHsSIM Ta noinanHsM aiteid. Komism pomany T. IlpaTuerTa nonae
YTOUYHEHHS: MICJS TOTO, SIK JITH 3aCyHYJIM BIbMY B I1i4, OCTAHHIO JIOBEJOCS IIIUN
TokaeHb BigmuBath (even if it took a whole week to clean the oven). BkuBanus
Bysbrapmsmy — damn' good thing" (mo Oica rapHa mTykKa) i Jaji 3HEIMIHIOE
MariyHi 3/10HOCTI HaMKOPCTOKIMIOl BiAbMH JIMCKOCBITY, MepeTBoproroun ii oOpas
Ha IIJIKOM KOMIYHHH.

1 4. TlotpiiiHe po3TSArHeHHs pocTopy JMCKOCBITY CHOCTEPITaeThCsl B pOMaHi
"Equal Rites", ne BKIItOU€HHS 0 HHOTO MAari4yHUX Ta HEMAariyHUX MEPCOHAXKIB 3 ABOX
IHIIMX XYZOKHIX MariyHUX CBITIB — HOPBE3bKUX Mi(iB mpo BcecBiT Ta KIHOTBOPIB
CriBena Cminbepra, Hajae KOMI3MY OINHUCY MariyHOTO pUTyaly mepeadaueHHs
MaiOyTHHOTO, HATIPUKJIIA;

Beams of blue light lanced out into the corridor, moving and dancing

as indistinct shapes shuffled through the blinding brilliance inside the room. The light

was misty and actinic, the sort of light to make Steven Spielberg reach for his

copyright lawyer. Inside a crystal sphere /.../ floated a much more acceptable world.

It was properly discshaped, but instead of the Rimfall there was a wall of ice and

instead of the Hub there was a gigantic tree, so big that its roots merged into

mountain ranges. A prism beside it held another slowly-turning disc, surrounded by little



195
stars. But there were no ice walls around this one, just a red-gold thread that turned

out on closer inspection to be a snake — a snake big enough to encircle a world. For

reasons best known to itself it was biting its own tail. (Pratchett, 1987, p. 360)

Y 1mpoMmy mOpuUKIaAl KOMI3M MAariyHoro puTyally BHUHHUKAa€ BHACIIJOK
HEOYiKyBaHOT'O MOPIBHSIHHA CBITJIa B MariyHii KyJi 31 CBITJIOM, 1110 BUKOPUCTOBYETHCS
Ha 3HIMaJbHOMY MaiaaHuuky KiHo(diaeMy (the sort of light to make Steven Spielberg
reach for his copyright lawyer). Mictuura armocdepy BOPOXKIHHS TTOPiBHIOETHCS
3 MICTHYHOIO aTMOC(EpOI0, XapaKTepHOIO sl (PLIbMIB aMEPHUKAHCHKOTO KIHOpEXHCcepa
CriBena Cminbepra, BiIOMOro CBOIMU €MIYHUMHU (DaHTACTUYHUMH Caramu, 30Kpema,
takuMmiu sk "Tlapk FOpcekoro nepiomy" (Jurassic Park) uum "lamiana Jl>xonc i xpam moui"
(Indiana Jones and the Temple of Doom). Po3merxyBaHHs ITUX JBOX XYAO0XHIX CBITIB
y 4acl 1 IpoCTopl HE BIIOYBAETHCS: CXOXKICTh TaKa, 10 KIHOPEXKHUCEP MIT OU MO3KUBATUCS
Ha mopyIieHHs aBTopcbkux mpas (the sort of light to make Steven Spielberg reach for
his copyright lawyer).

Komi3zM MariyHoro oOpsily MOCHIIIOETHCS BBEICHHSIM Y PO3MOBIIb 1€ OJJHOIO
CBITY — CBITY HOPBE3bKHX JIET€HJ, SKHW aKTyadl3ye€ThCs 3aBISKHA Mariddidl 1CTOTI
"Snake" (3mis Ypobopoc), sika y HOpBe3bkoMy Mipi mpo cTBOpeHHs BcecBiTy
(a snake big enough to encircle a world. For reasons best known to itself it was biting
its own tail) Tpumae cBiit xBicT y 3yb6ax (Abbot, 2002). Mariunuit 06’ ekt "Gigantic
Tree" (I'iraHTChKE IepeBO), 1HAKIIIE, IepeBO Irrapacisib, — BEIMYEe3HUM SICEHb, YHi KOPEH1
3B’SI3YIOTh MK COOOIO JIeB’SITh HOpBE3bKUX CBITIB (CkaHIWHABCKash MHUDOIOTHSN).
JlocuThb 1IKaBUM € TOM (PaKT, 110 B HOPBE3bKOMY Mi(pi KOPHI LIbOTO JIEpEBa HAMAra€eThCs
MEperpu3Tu came 3Mii, 1mo0 3ryOUTH SCeHb Ta TMOPYIIMTH BIKOBY CTaOUTBHICTH
icHyBaHHs BceecBiTy (Mudsi CeBepa), sikoMy 3aBakae OUIH opesn (CHMBOJI BEpXOBHOIO
oora Omina) (Mudsl u nereHasl HapoaOB ceepa). OTke, 3Misl, MO Kycae KOpiHb
JIepeBa, € HOPBE3bKUM CUMBOJIOM BIKOBOT OOPOTHOM KUTTS Ta CMEPTI, aJIKe LEH KOPIHb
po3tamoBano B Hiddenpxeiimi (HOopBe3bkoMy mapcTBl MeptBux), Tomi sik OmiH
€ BEPXOBHUM OO0KECTBOM IapcTBa Acrapji, MeTa ICHyBaHHS SIKOTO — 3aXHUCT yCIX

JKUBUX 1CTOT 13 JIEB’ATH CBITIB (TaM Ke).
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KomiuHa HEeBiMOBIIHICT, BUHUKAE 3aBSKA METaMOP(031 METH 3Mii 13 TPOCTOPY
JuckocBiTy. BUsBIs€ThC, 1110 BOHA TPUMAE CBIM XBICT y 3y0ax 3 juIe il BIIOMHUX
NPUYHH, a HE ISl Marigaoi 6opotedm Mixk no6pom i 3mom (For reasons best known
to itself). TakumM YWHOM, MICTHYHICTH MariyHOro0 PHUTYyally BOPOKIHHS ITOBHICTIO
NEPEOCMUCIIOETECA Ta TEPETBOPIOETHCSI HA KOMIUHY PETPOCTIEKTHUBHY CIICHY

13 (hanTacTruHoro Kinodginemy CriBena Cninbepra.

4.2.2 Tpancnosunis HuckocBity. Tpancnosuiii mpocropy JuckocBiTy
B OiK MOTO KOMIYHOTO CHPHUUHSATTS MOXYTh B1IOYBAaTHCS, KOJIU HOTO0 KOHTYpPH
Ta OCHOBHA KaHBa ICTOpiil 30epiraloThCs, MPOTE MEBHI MAariyHi YW HEMarivHi
npeaMeTd Ta/abo 00’€KTH 3 XYJO0XKHIX CBITIB Ka30K 1 JIETEH]| MEPEHOCIThCS B HOBE
JUIsL HUX 4aco-IpOCTOpoBe oToueHHs. Lle po3craBisie HOBI aKIEHTH 3aBISKH TOMY,
110 3a aKTya3auii y mpoctopl JIMCKOCBITY 1l TpeaAMETH/00’ €EKTH TPaHC(HOPMYIOThCH,
HAJUIAIOTHCSI HOBUMHU cMUCHaMu. [Ipy 1bOMy BOHHM MOXYTh BHUKOPHCTOBYBATHUCS
JUIsL TIPOTUCTABJICHHS peajisiM MOXKJIMBOMY CBITY, 3 SIKOTO BOHHU IOXOJSATbH, & TAaKOX
JUISl YHAOUHEHHsI a00 BIATIHEHHS OCOOJMBOCTEH HOBOTO JJII HUX 4YacO-IIPOCTOPY.
Ile cnpuuyuHsi€e MepeoCMHUCIEHHS BIACTUBOCTEH 3rajjaHux IMpeaMeTiB y JIMCKOCBITI
3 MariyHUX Ha HemariyHi (A) Ta HEOUiKyBaHI 3MiHH B MepeOiry Mo, Kl BAHUKAIOTh
K pe3ysbTatr Takoro nepeHeceHHs (b).

A. Ilepeocmucnenna maeiuHux eracmugocmeti npeomemié HA HeMAiuHi
Take nmepeoCMUCIIEHHSI YHAOYHIOE KOHTPACT MIX iXHBOIO POJUIIO y CBITI JIEr€HAH
a00 Ka3KH, 3 SKUX BOHU 3all03UYEEHI, Ta POJUIIO, IKY BOHU BUKOHYIOTh ¥ JIUCKOCBITI.
[le BimOyBaeThCs MUIAXOM HATOJOIIEHHS HEBIAMOBIIHOCTI YapiBHUX MPEIMETIB
3aKOHaM HOBOTO Ui HHUX CBITY (A 1) abo UmrocTparii THX HeMaridHuxX 3MiH, SKHAX
3a3Ha€ YapiBHUN NpeAMET MOTPAILISIOYH i/l BIUIMB WX 3aKOHIB (A 2).

A 1. HarosiomieHHs Ha HEBIAMOBIAHOCTI YapiBHUX TMPEAMETIB 3aKOHaM
1 mpupoii JIMCKOCBITY 3yMOBIIIOE TaKe KOHTPACTYBaHHSI CBITY JiereHu Ta J{uckocBity,
3a SIKOTO OCTaHHIM MOCTA€ y IIJIKOM BIPOT1IHOMY CBITJII, OCKIJIBKU MOTO CBITOYCTPIi,
3aKOHM Ta 3BUYAl € OLIbII MPaBUIBHUMHU TMOPIBHAHO 13 3aKOHAMHU CBITY JIETE€HIU.

Tak, y ¢parmenti pomany "The Colour of Magic" figerbcs npo mepeocMHUCICHHS
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MaridHux BjacTHBOcTed mnpeamery "Sword" (Meu), 1m0 po3MOBiJa€ YapiBHUKY
PuHCBIHIY iCTOPitO CBOTO JKUTTS, aKIEHTYIOUM yBary Ha MapajieisX 3 OJHUM
3 Mari4Hux MeuiB, 0 (Irypy€e B aHTTIOCAKCOHCHKHX JIETEHAAaX, HAIPUKIIAI:

| spent a couple of hundred years on the bottom of a lake once. "That must

have been fun,” said Rincewind absently. "Not really," said Kring. "No, | suppose
not." "What 7°d really like is to be a ploughshare. (Pratchett, 1985, p. 114)

VY HaBejeHOMY NMPUKIAAI MariYHUN Med, 110 MPOBIB COTHI POKIB Ha JHI o3epa
(a couple of hundred years), BusBnseTbcsi MedeM EckamiOyp i3 MUKy JIETCHI
npo Koposist ApTypa, SKUH OTpHMaB MOTO BiJ YaKIyHKH, IO JicTana WOro 31 JHA
o3zepa (Clute & Grant, 1999, p. 57). Meu OyB CBSIIIEHHOIO PEIIKBi€I0, sKa J0BONIA
npaBo ApTypa Ha KOPOJIBCBKHI MpPECTO], Ta BiAIrpaBaB 3HA4HY poJib y OOpOTHO1
fioro Bojomaps 3a Biaxy (Bromwich & Evans, 1992, pp. 64-65). Bin cumBoJtizyBaB
MOTYTHICTh Ta BEJIMY KOPOJIs, sIKOMY BiH HajexaB (JlereHasl o kopose ApType).
OTXe, MepeHEeCeHHsI TAKOTO BIUIMBOBOIO MAriyHOTO MPEAMETY 31 CBITY OpUTaHCHKUX
JereHj A0 mpoctopy JuckocBiTy mnepemdayae, MO BiH 3irpae BUPIMIAIBHY POJb
1 B JIOJICHOCHIM OWUTBI MK HOTr0 BOJIOJJApEM Ta TOJIOBHUM aHTAaroOHICTOM POMaHY.
[IpoTe, ONMHUBIINCH Y HE3BUYHOMY CepeAoBUIIll, Meu BTpayae CBOIO CUMBOJIIYHICTh
K BIUIMBOBUMA MariyHUil TpeAMET, W0 COPUYUHSIE KOMIUHY TpaHchopMmailito
XYJIO’)KHBOTO CBITY poMaHy. Ll KOMIYHICTH MapKy€ThCS OMO3UIIIEI0 ''TPUEMHO ::
Henpuemuo” (fun — Not really), migkpecnenoro BxxuBaHHIM eM(pATUIHOT KOHCTPYKIIIi
"What 1'd really like is to be a ploughshare”. Komism monsirae B TOMYy,
o OoWoBUN Med, MPOUIIOBIIN Oe3yid OUTB, Mpie ctatu y JIMCKOCBITI 3BUYAMHUM
TTyroM. TakuM 4YMHOM, MOTO BaXKJIMBICTh, IPUTAMaHHA 3MICTY JIETEH/IH, JJIs1 TTOAaJIbIIIO]
OUTBU 3 YYyAOBUCHKOM 3MEHIIYETHCA MiJ BIUIMBOM OUIbII CIOKIHHOI aTMocdepu
JluckocBity, a pe3yibTaTd MalOyTHHO1 OMTBU CTABIIATHCS IM1JT CYMHIB.

A 2. Tpancno3uuis npoctopy JMCKOCBITY 3 METOIO CTBOPEHHS KOMIYHOTO
edexTy BimOyBaeThcss 1 B pomani 'Men at Arms" nuisixomM BBEIEHHS 4apiBHOTO
npeamvety "Wardrobe" (Illaga), 1110 HajIeKUTh MariqyHOMY XyI0KHbOMY CBITY HapHhii
13 cepii kaur "The Chronicles of Narnia" (Xponiku Hapsii) ipsiaHAChKOTO TMChbMEHHHKA
K.C. JIstoica. OguH 13 TepoiB JIMCKOCBITY 3a IOMOMOTOIO0 IIbOI'0 MariqyHOro MpeaMeTy

npokstaziae cobi mUIsX y CBIT (eid, HapuKIaI;:
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It wasn't much of a room. It was mainly brown. Brown oilcloth flooring, brown

walls, a picture over the brown bed of a brown stag being attacked by brown dogs

on a brown moorland against a sky which, contrary to established meteorological

knowledge, was brown. There was a brown wardrobe. Possibly, if you fought your

way through the mysterious old coats (brown) hanging in it, you'd break through

into a magical fairyland full of talking animals and goblins, but it'd probably not be
worth it. (Pratchett, 1997b, p. 260)

3aBISIKA JIETATLHOMY OIUCY CYIIUIBHO KOPUYHEBOI KIMHATH Ta MepepaxyBaHHIO

yCiX KOPHYHEBUX IMPEAMETIiB, Mo B Hill Mictmmcs, — minoneym (oilcloth flooring),
CTIHU, KapTUHA 3 KOPUYHEBUMHU TBapUHAMH, BEPECOBUM ITyCTHUIIIEM Ta HABITh HEOOM
(a brown stag being attacked by brown dogs on a brown moorland against a sky
which ...was brown), ko, mada ta naiapra (wardrobe; old coats), — BinOyBaeTbcs
BBEJICHHS aBTOPOM Marigdoro mpeamety "Wardrobe" 3 xynoxuboro ceity Hapwii,
BX1J] 10 SIKOro OyB po3TalloBaHUW y mmadi B KIMHATI TOJIOBHOI T'€pOiHI 13 pOMaHy
"The Lion, the Witch and the Wardrobe" (JIes, waknynka ta gapiBaa mada) (Clute &
Grant, 1999, p. 596) Ta nepexina repost pomany T. [Ipartdyerra B HOBuUi CBIT. ['padiune
BUJIJICHHSI KOPHYHEBOT'0 KOJIbOPY "Drown" poOuth nepeHeceHHss MariaHOTO MPeaIMETy
"Wardrobe" Ounpln akIeHTOBaHMM, a)ke B POMaHi ipJaHACHKOrO0 MHCHMEHHHKA
Mariyda mada Oyia camMe KOPUYHEBOro KOJIbopy. OTie, 32 TIEBHUX YMOB — SIKIIO
MPOJIEPTUCS KPi3h yCI Ta€EMHMYI IajibTa, IO BHUCATH y madi, BXiJ 0 MariqyHoro
KoposiBcTBa Oyze 3HaitaeHo (if you fought your way through the mysterious old coats
hanging in it, you'd break through into a magical fairyland). L{i ymoBu nepeTuHarOThCs
3 YMOBaMH B XyI0KHROMY CBiTI HapHii, ajpke He KOKEH MIT 3HAHWTH BXiJ 10 Mariq4HOTO
KOPOJIIBCTBA, 1 CTalOTh LILJIKOM HMOBIPHUMH, 1100 MEpPEUTH 13 OJAHOrO0 MAariyHOro
npoctopy Huckocsity ao iHmoro. Atmocdepa MictuaHOCTI cBiTy Haphii BruinBae
Ha atMochepy JuckocBity, pobisun 1i HanpyskeHnoro (magical, mysterious). Komizm
1i€1 TPaHCMO3WIlli BUHHMKAE 3aBISKW IOCTIMHUM TIOBTOPEHHSIM Ha3BU KOJIBOPY
"kopuuneBuid” (Drown), Mo crovYaTKy JOMOBHIOE MICTHUYHICTh aTMochepH JMCKOCBITY,
a TMOTIM, IIJISIXOM 3TajIKM Mpo ToH camuii komip ctapux nansT (0ld coats (brown)
hanging), moBHicTiO TiI pyiHHY€e, NMOKa3yHOUYd CHUMBOJIYHICTh MaridHUX IMPEJAMETIB

(madwu 13 cTapuMu MaTbTaMu) K 0€3TITy3/10 MICTHYHY .
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b. 3minu y nepebicy nooiu y /fuckocsimi

IlepeneceHHs yapiBHUX MpEAMETIB Ta/ab0 00’€KTIB 31 CBITIB IHIIMX XYA0XKHIX
TBOPIiB 10 /[MCKOCBITY Ta, SIK HACIIAOK, ajanTallis HOro repoiB A0 HOBOI POJi IHMX
MPEAMETIB CYNPOBOKYETHCS OUyJHEHHSIM 1epe0iry nofii y pomanax T. Ilparuerra.
Take o4yymHEHHS BIJATIHSE TMEBHI OCOOJMBOCTI HOBOTO ISl IIMX IpEeAMETIB Ta/abo
00’€KTIB 4Yaco-mpocTopy. 3MiHU y Mepediry mofiii MOXyThb BiOyBaTHCS 3aBISKU
nepeHeceHHo MmariyHoro o0’ekry (b 1) a6o wapiBHoro mpeamery ta ictotu (b 2)
110 JIMCKOCBITY 31 CBITIB 1HIIUX XYI0KHIX TBOPIB.

b 1. Tak, y ¢parmenti pomany "Witches Abroad" (BigpmMu 3a kopaoHOM)
B1JIOYBAETHCS TPAHCHO3UIlISL MPOCTOPY JMCKOCBITY Mij BIUIMBOM XYIOKHBOTO CBITY
pomany-ka3ku "The Wizard of Oz" JI.®. bayma, 1110 cynpoBOKY€ETHCS IEPEHECEHHSIM
yapiBHOro 00’ekty "House" ([lomiBka) B XyaoxkHii npocTip pomany T. Ilparuerra.
30KkpeMa, y HaBEJCHOMY HWXKY€ YPUBKY, BiIbMH JIMCKOCBITY IiJl 4ac MPOBEJCHHS
MariyHoro puTyaily Iadairy CTUKAaIOTbCA 13 HEemepen0adeHOI0 PEeaKIlier0 MICIEeBHX
YKUTENIB, IPEICTABHUKIB MAriyHOI pach THOMIB, CTOCOBHO IMOSIBU HOBOT'O YapiBHOI'O
npeaMetry. BoHU oOdiKyBaiM 30BCIM IHIIIOTO PO3BUTKY IMOMAIM, SKUW XapaKTepHUMA
JUTSl MariuHoTO CBITY 3a3HAYEHOT'0 POMaHy-Ka3Ku, HAPUKIIA/;

Wha' happened? she (Nanny Ogg — ymounenns moe) said. "Wha' happened?"
"A farmhouse dropped on your head," said Magrat. /.../ A crowd of brightly dressed

and embarrassed dwarfs stepped back hurriedly and then peered up at her. "Er," said

is... i1s the old witch dead?" "Which old

witch?" said Magrat. The dwarf looked at her for a while with his mouth open. /.../

the one who was apparently the leader,

Then he turned back. "How many have you got?" "There's a choice of two," said

Magrat... "Free for the asking." /.../ No, she's not dead. /.../ This seemed to puzzle
the dwarfs. /.../"Er," he said, "can we have her boots?" "What?" "Her boots?" said

the dwarf, blushing. "Can we have them, please?" /...] "We've just got this... feeling...
that we ought to have her boots," he said. (Pratchett, 1993, p. 262)

Po3BuToK cuTyarii, Koy Ha BibMY Maaa€ JOMiBKa B MICIIEBOCTI, JIe KUBYTh
THOMH, Bijicuiae 1o nepebiry moniii i3 pomany "The Wizard of Oz" (Baum, 1990,
pp. 20-30), ne nomiBka aiBuuHKMU 13 Kanzacy, /JopoTi, nmoTpamsie 3aBasku OypeBito

1o gapiBHoro cBity kpainu O3 (Clute & Grant, 1999, p. 1025), nanpukina:



200
You are welcome, most noble Sorceress, to the land of the Munchkins. We are

so grateful to you for having killed the Wicked Witch of the East, and for setting our
people free from bondage." [...]"You are very kind, but there must be some mistake.

|_have not killed anything." "Your house did, anyway," replied the little old woman,

with a laugh /.../ There, indeed, just under the corner of the great beam the house

rested on, two feet were sticking out, shod in silver shoes with pointed toes /.../ She

took off her old leather shoes and tried on the silver ones, which fitted her as well
as if they had been made for her. (Baum, 1990, p. 20)

VY HaBepeHOMY NpHKIIaIi 37a BigbMa (the wicked witch) Oyma BOuTa 1iBUMHKOIO

JlopoTi 3a monomoror mariuHoro o6’exkty "House" (Your house did, anyway), 1o
BIIaB OeMocepeHb0 Ha T€ MICIe, J¢ 3HaxoJuiacs Biapma, po3uaBuBmid ii (There,
indeed, just under the corner of the great beam the house rested on, two feet were
sticking out, shod in silver shoes with pointed toes). Yeary B oMy (parmenti
3BEpHEHO Ha Te, IO BijbMa OyJia olsArHeHa y cpiOHI yepeBuuku (Silver shoes with
pointed toes), sxi JlopoTi mi3Hime 3adepe B Hel, 00 MPOIOBKUTH CBOIO MOIOPOXK JI0
CmaparmoBoro Micta (She took off her old leather shoes and tried on the silver ones).
Takum 4MHOM Bi0YBa€ThCS TPAHCIIO3UIIIST MariyHOTO pocTopy ucKocBiTy, 3a SKOi
30BHIIIHIA BUTIISLA J[MCKOCBITY Ta OCHOBHA KaHBa 1CTOpii 30epiraroThCsi, MPOTE
Mariyauii 06’ext 3 TBOpy JI.D. bayma mepeHOCUTHCS O HOBOTO JUIsi HHOTO Yaco-
IIPOCTOPOBOTO CEPEAOBHINA, IO BUKJIMKAE TMOJAJbINI KOMIYHI 3MIHH B CIOXETI

pomany T. Ilpatuerra (Puc. 4.5.):

. ; SYAHHOK BO ' Bl)
ByAHHOK nepemMitlyeThes B Byaunok nbusac siabmy

npocropi poraronicr sabupae mariuni
HEPCBHKH
Kaika Kaska
Jluexkocnir Jluckocenn
i MICHCHT MCIIKAHIL CHANTSINIeH!
h_\")lll“()l\' Hajace He
H TV BLIBMY Hepesukn 3aauiuaioThest v BLALMH

Puc. 4.5 Tpancno3suiis npocropy Juckocsity

3aBJASIKU MEPEHECEHHIO 10 HbOTO YapiBHOTO 00’ €KTY 31 CBITY Ka3KH
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MicueBi THOMH, CHAHTEIWYEHI HEOYIKYBaHUM PO3BUTKOM TIOMAIHN, SIKHIA
BUKJIMKaJIa MosABa y JIMCKOCBITI OyJUHKY 31 CBOEIO MICTUYHOIO 1CTOPIt0, TOYMHAIOTH
BB)XKATH BiIbMY ToMepioro (is... is the old witch dead?), xo4a BOHa BUSBISIETHCS
KUBOIO. BOHU CXMISAI0THCS 710 TOro, 1100 3a0paTu MariyHui apTedakT, 110 HaJlIeKaB
BiJIbMi, — YyepeBHKH (YyTOYHECHHs can we have her boots?), HiOUTO iIMITYIOUH Ty IO,
saky BumHWia Jlopoti mepen momopoxokio mo CmaparmoBoro wicra. [IpuumzHO-
HACJIIJIKOBI 3B’SI3KU, 10 CTOCYIOThCSI BTpYYaHHS y MpocTip JIMCKOCBITY HEBIACTUBOTO
JUISE HBOTO MariyHoTro MpeaMETy (JOMIBKH, IO Majae 3 HeOec), MOPYIIYIOThCS TaKOX
3aBISKM HEMPaBUIBHIA KUIBKOCTI BiIbOM (7B1 3aMiCTh OJHI€T) MOpsAJ 13 MiCLIEM
naainasa OyauHouky (There's a choice of two). Takum yrHOM, TPaHCHO3UIIiS TIPOCTOPY
JIMCKOCBITY CIIpUsi€ CTBOPEHHIO KOMIYHOI B3a€EMOJiI MK MAariyHUMH I1CTOTaMU —
THOMaMH Ta BiJlbMaMH, aKI[CHTOBaHOI yTOUHIOBaJIbHUMH 3anmuTanHsaMu "Can we have
them, please" Ta "How many have you got?" ta miecioBam#, [0 BUPaKalOTh IOJIUB
"puzzled, stunned, surprised". 'momu cami nepecraroTh po3ymitu (embarrassed; with
his mouth open; to puzzled; surprized), Hamto iM moTpiOHI BigbMuHI yepeBuku (We've
just got this... feeling... that we ought to have her boots), amke y iXHbOMY CBITI
BJIACHE JKOJTHOT 3J101 B1IbMHU HIKOJIM HE 1CHYBAJIO.

b 2. Tpancnosunis mpoctopy [uCKOCBITY 3a paxyHOK BBEIEHHS B HBOTO
yapiBHoro npeametry “Arrow" (Crputa) ta mariudoi ictoru "Dragon” ([pakon)
i3 xymoxkuboro cBity Cepemsem’st 3 pomany Jx.P.P. Tonkina "Hobbit or There
and Back Again" mpoctexyerscs y ¢parmenti 3 pomany T. [Ipatderra "Guards!
Guards!", ne ronoBHMI repoil Ha iM’s cepkaHT MopkBa Mae 3HHUIIUTH [IpakoHa,
HaIMPUKJIIA;

[Colon] paused, as the nightmare bore down on him on wings of terror.

"Er, Carrot?" he said meekly. "Yes, Sarge?" "Did your old granddad ever say what

a voonerable spot looks like?" And then the dragon wasn't approaching anymore,

it was there, passing a few feet overhead, a streaming mosaic of scales and noise,
filling the entire sky. Colon fired. They watched the arrow rise straight and true.
[. ..] In this universe [. . .] the arrow bounced off a scale and clattered away into
oblivion. (Pratchett, 2008a, p. 220)
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VY wnaBenmeHoMy ¢parmeHTi i3 JlpakoHOM O’€ThCs, HamararOuuch 3HANUTH
fioro ciaaOke Miclie, OXOpPOHEIb MicTa cepskaHT MopkBa, sik i B pomani "Hobbit
or There and Back Again", xomu 3 npakorom CmayroM MipsieThCsl cuiiaMu BoiH bap.
T. Tlpatduert po3mexoBye nBa cBitm — JluckocBiTy Ta Cepemsem’st mpOCTOPOBO,
3a j0rmoMoror yrouneHHs "y mpoMy BceeciTi" (In this universe), ame ixHi yacoBi
napameTpu 30iraroTbCs 3aBISIKM BKa3iBIIl Ha CiMeiiHi 3B’s13ku MK bapmom ta Mopkoy
(Did your old granddad ever say...?). KoMiuHiCTb repOTYHOrO MPOTUCTOSHHSA MOpPKBH
MariuHid iCTOTI JOCATAETbCA 3a PaxXyHOK IEPEOCMHUCIICHHS MOJii, Mo BiAOymucs
y cBiTi Cepemsem’si, ne bapa-mydHUK BUIYyCTUB CTpiNly, siIKa TOTpANIa y Bpa3jinBe
MiCIle ApaKoHa, 10 1 mpu3Beso A0 Woro 3aruOeni — The black arrow sped straight
from the string...Smaug shot spouting into the air, turned over and crashed down
from on high in ruin. (Tolkien, 2007, pp. 234-236). Boxnouac y npoctopi JIicKoCBITY
crpita He Biydae B 1iib (the arrow bounced off a scale and clattered away
into oblivion). Tpancno3wumist [IMCKOCBITY MPOCTEXKYETHCS 3aBISKA MOCHUIAHHSIM
Ha PO3BUTOK MOJIiH 13 mpereaeHTHoro ceity (dragon; the arrow rise straight and true).
3aBasgkM MPUHOMY HAPOCTAaHHS B YPUBKY BIATBOPIOETHCS HampyXkeHa aTtMocdepa
outBu y CepemzeM’i, 110 EKCTPAIOJIOETHCS HA MaridyHuil mpoctip JHCKOCBITY,
Jie pakoH 3aTyJisie co0o Iie He0Oo, MIJIITAl0Uh 3aHAATO OJIU3BKO JO JIYYHHUKIB
(it was there, passing a few feet overhead, a streaming mosaic of scales and noise,
filling the entire sky). ITpore 3rogom 1151 atMocdepa 3 HanpPyKEHOT MEPETBOPIOETHCS
Ha KOMIYHY, KOJIM BUSIBIISIETHCA, IO OXOPOHA HAaBITh MPUOIM3HO HE 3[0TaTy€EThCS
(what a voonerable spot looks like), ne y npakona mMae OyTH Bpa3jnBe Miclie, i TOMY
CTpiia JICTUTh y 3a0yTTs, 3aJIMIIAI0YM MaridHy iCTOTy HeyiikopkeHoro (the arrow
bounced off a scale and clattered away into oblivion).

KinpkicHi mipaxyHKy 4acTOTH BUKOPHCTAHHS PI3HUX MEXaHI3MIB Ta MPOLETYP

nedopmairii marigHoro npoctopy Juckocity npencrasieni y Jogatky I', Ta6in. I'.4.

BucnoBkmu 10 po3ainy 4

1. Xyn0xHi CBITH TBOPIB KaHPY TYMOPUCTHYHOTO (PeHTE31, SIK1 € ATbTEPHATHBOIO

XYJIO)KHIM CBITaM IHIIMX TBOPIB YU PEAJbHOMY CBITY MOXYTh HapoOJilOBaTH iX,
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B3aMOJIII0YH 3 HUMH, TOMY X JOIIUTLHO PO3IJISAATH 13 MO3UIIN TeOpii MOMKIIMBHUX CBITIB.
Mariunuii npoctip JluckocBiTy GopMye HH3Ka MIACBITIB, MOB’S3aHUX 3 MariuHUMU
nepcoHaXaMM, MaridyHUMHU MpeIMeTaMH, 00 €KTaMH Ta apTeakTaMu, MariyHUMH
TOTIOCAMH, YapaMH Ta MAri€lo SIK SBUILEM.

2. Komi3M MariyHoro BHMHHKae MiJ 4Yac aedopmariii MaridyHoi CTPYyKTypu
JIMCKOCBITY, 3aBIASKA MAil JBOX MEXaHI3MIB: 1HTepiopu3allii eJeMEHTIB 1HIIUX
XYJIOKHIX CBITIB MariyHUM MpOoCcTOpoM JIMCKOCBITY Ta TpaHCTpecii HOro KOpIOHIB.

3. Mexani3m iHTepiopu3alli JJMCKOCBITOM €JIeMEHTIB 1HIIUX CBITIB Mepeadayae
BKJIIOYEHHS B XYJOXHIH TmpocTip JIUCKOCBITY dYYXKOPITHUX HOMY MAariuHux
Yy HEMAariyHUX €JIEMEHTIB 13 IHIIUX XYJO0XKHIX TBOPIB UM PEATBHOTO CBITY, 3aBISKU
SKUM 3MIHIOETBCS 1XHSI POJIb BCEPEAMHI TEKCTYy Ta BUHUKAE€ BHYTPIIIHHOTEKCTOBE
Harpy>keHHs. Take Hanpy>XeHHs CIIpUsie KOMIUHIM AedopMallii MaridyHUX MpeIMETIB,
00’€KTiB, apTedaxTiB, MEPCOHAXKIB, CBITOOYJAOBH YHM 4Yap YCEPEAHMHI XYI0KHBOIO
npocropy AuckocBiTy, 0€3 BUXOTy 3a HOro Mexi.

4. Mexani3M iHTepiopu3alli JJUCKOCBITOM €JIEMEHTIB 1HIIMX CBITIB peai3yeThes
B Or0 XyA0KHBOMY IPOCTOPI HIISIXOM MO0 YIIUTBHEHHS Ta BHYTPILIHBOIIPOCTOPOBUX
3MIIIEHb. Y IIIIBHEHHS XYJI0KHBOTO MpocTopy JMCKOCBITY BiAOYBAa€ThCS BHACIIIOK
HapOIIEHHSd KOMIYHMX O3HAK, HEBJIACTUBHX 300pakeHId y TEKCTax Marii,
0 CYHPOBOKYETHCA KOHTEKCTYaJbHUMHU MEPETBOPEHHSIMH: 1) MariuHux 1ICTOT;
2) MariyHuX MpeaMeTiB Ta/abo 00’ €KTIB; M 3) MariYHUX 3aKOHIB.

5. 3a cTyneHeM YIIUIbHEHHSI Taki MEePEeTBOPEHHS MOXYTh OyTH YaCTKOBHMH,
31 30epeXeHHSIM YapiBHUMH TIpeAMETaMHU Ta 00’ €KTaMH MariyHuX BIJIACTHUBOCTEH,
Yl TOBHUMHM, KOJHM MariyHa MpUpoja ICTOT Ta 4YapiBHUX 3aKOHIB TOBHICTIO
TpaHC(OPMYEThCA B HAMpSMKY iX HaaMarizaimii abo naemarisaiii, 110 MapKOBaHO
BUKOPUCTAHHAM Yy TEKCTaX JOCHIDKYBAaHUX pPOMaHIB  Mapoiii,  ayro3ii
Ta epCcoHiPiKaiii.

6. BHYTpIIIHBONPOCTOPOBI 3MIIIEHHS Yy MpocTopi JHMCKOCBITY 3 METOM0
CTBOPEHHS KOMI3MYy MAaridHoro BiAOYyBalOTbCA 3aBISKH 3aly4€HHIO 10 HBOTO
BUJIO3MIHEHUX MOAIN Ta mepcoHaxiB 13 MmigiB, biomii Ta/abo TBOPIB KIACHYHOIrO

¢enresi. Lle BUKiMKae 9aCTKOBI 3MIHU CHOXKETY Ta OIMOBITHOI NEPCIIEKTUBH, K1 MOXKYTb
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TOpKaTHCs: 1) MariyHuX MepCoHaXKiB; 2) MariuHoi cBiToOya0BU Ta/ab0 3) MariuHux
noJid. BUHMKHEHHS KOMI3My MAariyHoro y TaKMX BHIAJIKaX CYIPOBOIKYEThCS
3sepHeHHsAM T. [IpaTtuerTa o anmio3iil, mapoii, cTuii3alii Ta MUTyBaHHS.

7. MexaHi3M TpaHcrpecii KopAoHiB JIMCKOCBITY, IO CIYTY€E OJTHUM 13 YMHHHUKIB
TBOPEHHSI KOMI3MY MaridHoro, mepeadadac 3ailOByBaHHS acOIIaTUBHUX 3B’SI3KiB,
3aBIIAKH SIKUM XYAO0XKHIHM mpocTip JAMCKOCBITY BUXOIUTH 3a BJIACHI MEXI il BILTABOM
XYJIOKHIX CBITIB I1HIIMX TBOPIB YU PEAIBHOTO CBITY, MEPETHHAIOUUCH 3 HHUMHU.
Tpancrpeciss Mex wMaridyHoro mnpocTtopy JIMCKOCBITY peani3yeTbcs y TBOpax
T. IlpaTuerra HUIIXOM IPOLEAYP PO3TATHEHHS Ta TPAHCIO3MIILI.

8. Postaruenns mpoctopy JuckocBity (3a JI. JonexenoMm — po3MIUpEHHs)
BIJIOYBA€ETHCS IUISAXOM 3allOBHEHHS 1H(QOpPMALITHUX MporajiuH B onuci J{MCKOCBITY
1 MOKe OyTH HACiIKOM: a) HEKOHBEHIIIMHOTO 3alIOBHEHHS MIEBHUX TEKCTOBUX JIAKyH
3aBJISIKY [IEPEOCMUCIICHHIO OUIKYBAaHOT'O Nepediry mojiid; 0) gecakpanizanii MariyHux
pUTYaJliB; B) 3MIH Yy CTPYKTypalli MariyHoro MmpocTopy 3a paxyHOK NEpEeMIIICHHS
MIEPCOHAXIB 13 LIEHTPY CBITY Ha HOro mepudepito; r) po3MUBAHHSA MEX MK Mari€ro
Ta pEaJIbHICTIO; Ta/abo TI) 30UIbLICHHS Yucia IIHOBUX OCI0 y MariyHOMy IMpOCTOP1
JIMCKOCBITY 3aBISIKM BBEJECHHIO JOJIATKOBUX IE€PCOHAXIB YU OO €KTIB, HasBHUX
y mnapaielbHUX XyAOXKHIX cBiTax. [loniOHe pO3TATHEHHS XYIOKHBOI'O MHPOCTOPY
nependayae akTUBHE BUKOPUCTAHHSI LINTYBAaHb, CTUJII3ALIIT Ta aJltO31H.

9. Komiuni Tpancnosuinii nmpoctopy JIUCKOCBITY, 3a SIKUX HOTO 30BHIIIHIM
BUIJISI TA OCHOBHA KaHBA 1CTOpIi 30€epiraroThCsi, MPOTE NMEBHI MariyHi Y1 HEMaridHi
npeaMeTH Ta/abo 00’€KTH 3 XYMOXHIX CBITIB Ka30K 1 JIET€HI TIEPEHOCATHCS B HOBE
JUIST HUX YacO-TIPOCTOPOBE OTOUYEHHS, CHPUYUHSIOTH MEPEOCMUCIIECHHS IXHBOI poJil
B JIMCKOCBITI Ta HEOUIKYBaHI 3MIHU Yy NepeOiry mofii, sikl BUHUKAIOTh SIK PE3yJbTaT
TaKOro TepeHeCeHHs. BUHUKHEHHS KOMI3My MaridHOro y TaKOMY BUIQJKY mependadae
3BEpHEHHSI aBTOpa J0 ajto3iil.

OCHOBHI TOJIO’KEHHSI Ta BUCHOBKH YETBEPTOTO PO3AUTY BiIOMTO B OJHOOCIOHHUX

nyOumikamisx aucepranTtku (Ykpaincbka, 2013, 2020a, 2020c¢).
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BUCHOBKH

Ha cyuacHomy etari po3BUTKY aHp (eHTe31 IepEeTBOPUBCS HAa MYJIbTHACTICKTHUI
dbeHoMeH Ta CTaB 1/I€alIbHUM MOJIEM JUIsi TIOCTIMHOTO XYJOKHBOTO E€KCIIEPUMEHTY,
PE3yJIBTaTOM SIKOTO € BUHUKHEHHSI BEJIUKOI KUTBKOCTI HOTO TiPKaHPIB — BiJl TEPOTYHOTO
dentesi g0 rymopuctuyHoro. Kopemnsiis x ¢denTesi 1 Marii 3aBxau Oysna 0coOIMBO
cnenuivyHOI0 3 JBOX BAXKIIMBUX MPUYMH: MO-TIEPIIE, TOJOBHUN MPUHIUI MO0YA0BU
(haHTaCTUYHOTO XYyJO0XHBOTO CBITY TBOPIB IIHOTO >KAaHPY CHHPABCS HA MPUHITUAIIN
noOy10BU Miy, Ka3KH UM JISTCHIM SIK Ha MOTYKH1 Ka3KOBO-(haHTaCTUYH1 KOMITIOHCHTH
3aBJSIKA 3aCTOCYBaHHIO MioroeTnyHoi Metadopuku, oOpa3HOCTI Ta CHOKETHUKH.
[To-gpyre, maris sk (EHOMEH TICHO TMOB’si3aHa 3 YABOIO SK 13 HaWJAaBHINIMM
JIOJICBKUM T3HABAJIBHUM JIOCBIJIOM, IIIO JIO3BOJIIE ABTOPY XYJIOKHBOTO TBOPY
HACUYyBaTH 3BUYAMHI, HA TMEPIIUA TOTIAN, NPEAMETH CHUMBOJIYHUM (MariuHuM)
cmucioM. Ile aucraniiroe Mariro Bif OyJEHHOCTI Ta MIJKPECIIOE BiMEKOBAHICTh
(heHTEe31MHOr0 CBITY BijJ pEaJbHOrO, JAl0Yd MOXKJIUBICTH IMOCTIHHO iX 31CTaBIATH
Ha OCHOBI acollaliif Ta aHaJOT1H.

JIIHrBOMOETONIOTTYHHUIM PaKypC HAIIOTO JOCTIKEHHSI CIIUPAETHCS] HA >KaHPOBI
OCOOJIMBOCTI AHTJIOMOBHUX TBOPIB TYMOPUCTUYHOTO (PeHTE31, PO3TISHYTI Kpi3b
PU3MY B3a€EMOJIIi KaTeropiii KOMIYHOro0 Ta MariyHoOro, sika CIpUYMHSIE BUHUKHEHHS
MOBHO-XYZIO)KHBOTO SIBUI]A KOMI3My MariyHOTO SIK CKJIaJHUKa XYJO>KHBOTO
CBITY I[LOTO MIPKaHPy (eHTe3l. AHami3 BHUSIBIB KOMI3MY MAariyHOTO TPYHTY€EThCS
Ha pO3MEXKYBaHHS JIBOX PI3HMX 32 OOCSTOM pI3HOBUAIB MOETUKH, a Ccame,
MIKPOTIOETHKH, MO0 CHOKYyCOBaHA HA OKPEMHUX E€JIEMEHTaX XYJO0>KHbOI'O MOBJICHHS,
BKJIFOYAIOYM OOpa3HICTh, 1 iX MOEAHAHHI y TBOPEHHI CTWJIICTHYHUX €(EKTIB,
Ta MaKpONOETHKH, SIKa ONEpPy€ >KAHPOBUMH Ta KOMITO3HUIIIMHUMHU OCOOJMBOCTSIMHU
XYJI0’KHIX TBOPIB, CIO’KETUKOIO, KOMIO3UIIMHUMH MpPUAOMaMH, a TaKoXk 3aco0amu
1 cnoco6amu (GopMyBaHHS OKPEMHM aBTOPOM CBOEPITHOT KAPTUHU CBITY.

HochimkenHs  KOMI3My  MaridHoro  mnepen0adano  BCTAHOBJICHHS
1 cucTemMaTu3allilo JIHTBAJbHUX MPUMOMIB Ta JIHIBOKOTHITUBHUX MEXaHI3MIB

peamizaliii 1 GyHKIIOHYBaHHS HOTO (POpM y poMaHax OpUTAHCHKOTO MancTpa deHTesi
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Teppi [Ipatuerra B MiKpo- Ta MaKpOIIOETOJIOTTYHOMY acHeKTax. 3riJHO 3 OTPUMaHUMHU
JaHUMHU OyJio 3°5ICOBAHO, IO TyMOpPUCTHYHE (eHTe31 SK HEBIJ €EMHHA CKIAIHHUK
KaHPY KJIACHYHOTO (hEeHTEe3l 3alo3WYMB B OCTAHHBOTO BAXJIMBI KOHCTHTYTHUBHI
CJIEMEHTH TMOOYJOBH CIOKETYy Ta HaOlp OlHApHUX OIMO3UIlNA, SK OT 'maris
peanpHICTR", "MOOpO :: 370", 1O JIeKaTh B OCHOBI 06arathoxX MidiB, JIETEHJ, Ka30K
YH JTITepaTypHUX YapiBHHUX icTopiit. [IpoTe, OCKIIbKM OCHOBHA METa TyMOPHCTUYHOTO
dbeHTe31 Mojsarac y KOMIYHOMY IEPEOCMHCIICHHI BHINE3TaJaHUX CIOXKETIB, 3MICT
ux OlHApPHHUX OMO3ULINA TMEePEOCMUCIIOBABCA aBTOPAMU IHOTO JKaHPY 3 METOIO
ix TpaHnchopmMaliiii y 61k KoMi3My.

VY pob60TI IPOCTEXKEHO, 1110 BIIACHE MOBHO-XY/IO’KHE SIBUIIE KOMI3MY MariyHoro
IPYHTYETBHCS HA HEBIJAMOBITHOCTI MK €JIEMEHTAMH 3a3HAYEHUX OIHAPHUX OIMO3HIIIH,
Ha pyHHYBaHHI UT031i, SIKy Ma€ CyO’€KT NpO MPHUCYTHICTh Marii y KOMIYHOMY
yapiBHOMY CBITI. lle siBHMIllE BMHMKa€ 3a YMOB PO3MIIIEHHS MAariyHoro cy0’ekrta
Yy 00’€KTa B HEXAapaKTEpH1 JJIsi HbOro 00CTaBUHU, (DOPMYBaHHS MariyHoro odpasa-
aHTAroHiCTa IEPCOHa)ka, SIKUW KOHTPACTy€ 13 CBOIM KJIACHUYHUM BIiJIOBIIHUKOM,
PO3KPUTTS HOBOT'O 3MICTY Marii, 110 HE BIANOBIJAE 3BUYHOMY YSBIEHHIO MPO HEI,
Ta TOPOJKYETHCS 3aBASIKA 1HTEPTEKCTYaJIbHIM B3a€MOJii KOMIYHOTO MAariyHOTO
CBITY 13 MOXJIMBUMM CBITaMH I1HIIMX XYJOKHIX TEKCTIB. [HTerpamis KOMIYHOIO
Ta MariyHoro B AOCIIAKyBaHUX poMmaHax T. [IparuerTta BinOyBaeThCs 3 ypaxyBaHHIM
CEMaHTUYHUX, OMOBIIHUX Ta KOHBEPCAI[IMHUX OCOOJMBOCTEH MOOYJAOBH IXHBOTO
MOXJIMBOTO CBITY aBTOPOM.

YcTaHoBJI€HO, IO HA CEMAaHTUYHOMY PiBHI MiJ Yac 3aMiHM MariuHoro oopasy
MEePCOHAXy Ha KOMIYHO-MariyHMi iXHI HEBIANMOBIIHICTH Ta HEOJHO3HAYHICTH
MOCTAIOTh K JIIHTBAJBHO MAapKOBaHI HU3KOIO CTUJIICTUYHHUX MPUHOMIB, cEpell AKUX
Haly>KHUBaHIIIIMMU € 3acO0U MOPOHKEHHS €eKTy OIIYKAaHOTO O4iKyBaHHS, MOBHA Ipa
Ta BUKOPUCTaHHS aito3iid. JIIHrBaJibHI MPUHAOMM BHUHMKHEHHS KOMI3MY MAariyHOro
Ha OMNOBIJHOMY pIBHI TEKCTy IPYHTYIOTbCS Ha BHUKPHMBJIEHHI Ta MEPEOCMMCIICHHI
omo3uIii "Maris :: peaNbHICTh" IMUIAXOM T'POTECKHOTO TepeOuTbieHHsT Ta/abo
nepeakleHTyBaHHs €JIEMEHTIB I[i€] ono3uilii B 0ik octaHHboro. Ha koHBepcaliiitHomy

PiBHI TEKCTY OCHOBHHMH JIIHTBaJLHUMHU MPUHOMAMHU TBOPEHHSI KOMI3MY MariqyHoro,
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0 CHOPUYUHAIOTH MOPYLIEHHS MPUYMHHO-HACIIJIKOBOIO 3B’S3Ky B Jiajorax
MePCOHAXIB IMPO Marito Ta/abo MOPOKEHHS HOBOTO 3MICTy Marii B pe3yJibTari
BUKPUBIIEHHS 11 CyTi, € KOHTpAacTyBaHHS Ta/a00 OYyJHEHHS €JIEMEHTIB OMO3HIIIA
"Maris :: peanbHICTh" Ta ">KUBUH :: MEPTBUI".

AHani3 KOMIYHMX 3MIH y Mariudid mpuponi JIucKOCBITY BHSBHUB, IIO Takl
3MiHM BiJOYBaIOThCSI BHACTIIOK AeopMallii HOoro MariyHoi CTpyKTypH MiJi BIUTMBOM
CBITIB 1HIIMX XYJOKHIX TBOPIB Ta akTyajizaili Moau]ikoBaHOI CTPYKTYpH CBITY
B HOBOMY TeKCTOBOMY cepenoBuili. lLle BigOyBaeThcsi 3a JOMOMOTOI0 IBOX
JIHTBOKOTHITMBHUX MEXaHI3MIB: 1HTepiopu3aiii JIMCKOCBITOM €JIEMEHTIB 1HIIUX
XYJI0’KHIX CBITIB Ta TPaHCIpecii HOro KOPOHIB.

VY cTaHOBJIEHO, IO MEXAHI3M IHTEplOpU3allli €JEMEHTIB 1HIIUX XY0KHIX CBITIB
npocTopoM JIMCKOCBITY peani3yeThCsl HUISIXOM YIIUIbHEHHSI Ta BHY TPIIIIHBOIIPOCTOPOBUX
3minieHb. JloBeaeHo, 10 YHIUIBHEHHS MNpocTOopy JIMCKOCBITY CYHNpPOBOMKYETHCS
BUKPHBJICHHSIM MariyHol NpUpOJIX HasBHUX TaM apTe(]akTiB Ta 00’ €KTIB. YHACHIII0K
Takoi TpaHcpopMalii BOHM OTPUMYIOTH JOJATKOBI O3HAaKH, XapaKTepHi IS
NpEeAMETIB Ta OO0’€KTIB PEAJIbHOrO CBITY, WIIO0 CYNPOBOIXKYETHCS KOMIYHHUM
NEPEOCMUCIIEHHSM IXHBOI MariyHoi poJii y TBOpeHH1 yap. IIpo Take nepeocMucnenss
CBIIYUTh BHUKOPHUCTAHHS B TEKCTI POMaHIB MapoJid, alo3lid Ta MepCcoHI(iKalii.
KoMi3M MarigyHoro sik pe3yiabTaT BHYTPILIHbOINPOCTOPOBHUX 3MIlIEHb (OPMYETHCA
IUIIXOM PO3MHUBAHHS MEX MK JOOPOM 1 3J7I0M, HAJIUICHHS MAariyHUX TEPCOHAXIB
pucamH, BIIACTUBUMU I'epOsIM 1HIIUX TBOPIB, Ta YaCTKOBOT 3MIHH CIOXKETY IMITOBAHOTO
Tekcty. LI pi3HOBHAM 3MIIIEHb 3aCBIAYYIOTh HEMEPEKOHIUBICTh  YTIJIEHOTO
y mpocTopi JIMCKOCBITY MOSCHEHHS HOT0 MaridyHoro CBITOYCTPOIO BHACIIAOK 3MiH
poJiell MariyHMX NEepPCOHaX1B. BUHUKHEHHS KOMI3MYy MAariyHoro B LbOMY pa3i
CYyNIpOBOJIKYEThCS 3BepHEeHHSAM T. IlpaTdyeTrTa M0 amro3iid, mapodiroBaHHs, CTHIII3AIIT
Ta IHTEPTEKCTYyabHOTO IIUTYBAaHHSI.

PO3KpUTTS JTIHTBOKOTHITUBHOI'O MEXaHI3My TpaHcrpecii KopJoHiB J{UCKOCBITY
BUSIBUJIO, 1110 IUISXOM IMiIKJIFOYCHHS IMIUTIKOBAaHUX Y TEKCTl acOIlaTHBHUX 3B’ SI3KIB,
npocTip JuCKOCBITY HIOUTO BHUXOAWTH 3a CBOI MEXI1 Yy B3aeMOIi 31 CBITaMHU

IHIMUX XYJIOKHIX TBOPIB YU XYJOXKHBO BIATBOPEHUMH SBUIIAMU a00 TMOisSMHU
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peasnbHOTO CBITY. Lleli MeXxaHI3M peani3yeTbCsi 3aBASKH 3aCTOCYBaHHIO IPOLEAYD
PO3TATHEHHSI Ta TPaHCHO3MULIl CBITIB. Po3TsArHeHHs npocropy JHCKOCBITY crpusie
Jiecakpaiizaiii MariYHuX pUTYalliB Ta BUSIBICHHIO BaJ WOTO MariuyHOi CBITOOYIOBH,
110 CyNPOBOIKYEThCSI aKTUBHUM LIUTYBAaHHSM, CTHII3ALI€I0 Ta BUKOPUCTAHHSIM aJIF031H.
Tpancno3unii KOMi3My CHOPUYHHSIOTH IEPEOCMUCIECHHS BIACTUBOCTEH MEPEHECECHUX
70 JIMCKOCBITY MpeaMETIB 3 MariuHUX Ha HEMariyHi abo HaBMAaKW Ta 3MIHU B Tepediry
noii y JIuCKoCBITI, 1110 BUHUKAIOTh SIK PE3YJIbTAT TAKOI'O IEPEHECEHHS.

3nificHeHe B JuUcCepTallli JIIHTBOMOETOJIOTIYHE JOCHiKeHHS (OpMyBaHHS
Ta peaiizalii KOMI3My MaridHoro B rymopuctuuHoMy ¢enrte3i T. Ilparuerra
BIIKpDHUBA€ MEPCIEKTUBH MOJAJBIINX HAYKOBUX PO3BLIOK, SIKI MOXYTb OyTH
NOB’513aH1 13 BUBYEHHSM BIIACTUBOCTEH KOMI3My MAariyHOro 3 OrJsiAy Ha 1JUOCTHIIb
aBTOpa, 110 CIPHUIATHUME OKPECICHHIO NAIITPH XyAO0XKHIX 3ac001B, IPUTAMaHHUX CaMe

KaHPY TYMOPUCTUYHOTO (PEeHTE3I.
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JTOJATKH

Homatox A

CnoBHUKOBI TIlyMa4y€HHs JIEKCEM Ha3B MariyHUX MEepCOHaXiB POMaHIB

T. IIpatuerra

Tabmumga A.1

CroBHUKOBE TiIyMaueHHs Jiekcemu "God"

CaoBHukoBIi gedininii

BiacHuii nepexJian

American Heritage Dictionary

God
1. A being conceived as the perfect,
omnipotent, omniscient originator and
ruler of the universe, the principal object
of faith and worship in monotheistic
religions.
1.1. The force, effect, or a manifestation
or aspect of this being.
2. A being of supernatural powers or
attributes, believed in and worshiped by
a people, especially a male deity thought
to control some part of nature or reality.

3. An image of a supernatural being; an
idol.

4. One that is worshiped, idealized, or
followed

bor
1. Icrorta, 3amymMaHa sK JOCKOHAJIWU,
BCEMOTYTHIM, BCE3HAIOYUU TBOpELH 1
Bosiojap BcecBiTy, rojoBHUN 00’€KT
BIpU Ta MOKJIOHIHHS B MOHOTEICTUYHUX
pemirisx.
1.1. Cuna, BIIuB, MIPOSIB YU ACIEKT III€1
1CTOTH.
2. IcToTa 3 HAANPUPOJIHUMH CHUTIAMHU a00
BJIACTUBOCTSIMH, SIKI BIPUTH 1 SIKIN
MOKJIOHSIFOTHCSA JIFO/IM, B OCHOBHOMY
YO0JIOBIYO1 CTaTI, IKa, IK BBAYKAJIOCH,
KOHTPOJIIOE€ TIEBHY YACTUHY MPUPOJIU YU
peabHOCTI.
3. O0Opa3 HaAnPUPOHOT ICTOTH; 1]101.

4. To#, KOMY NOKJIOHSIOTHCH,
171eaIi3yI0Th a00 3a SKUM CII1TyIOTh

Longman Dictionary of Contemporary
English

God
1. a male spirit or being who is believed
by some religions to control the world
or part of it
2. someone who is admired very much

bor
I. nmyx abo icroTa 4YOJIOBIUOi CTarTi,
sKa, Ha AYMKY peJIrii, Kepye CBITOM a0o

MOT0 YaCTUHOIO.

2. TOM, KUM JYKE 3aXOILTIOI0ThCA
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[Iponosxenus Tadn. A.l

CaoBHUKOBI nediHimii

Biacuuii nepexJiaa

Merriem-Webster Dictionary

God
1. the supreme or ultimate reality: such
as the Being perfect in power, wisdom,
and goodness who is worshipped
(as in Judaism, Christianity, Islam, and
Hinduism) as creator and ruler of the
universe.
b Christian Science : the incorporeal
divine Principle ruling over all as eternal
Spirit : infinite Mind

2 or less commonly a being or object
that is worshipped as having more than
natural attributes and powers specifically :
one controlling a particular aspect or
part of reality

3: a person or thing of supreme value

4: a powerful ruler

bor
1. BepxoBHa a00 KiHIIEBA PEAIBHICTB!
Taka sK byTTs, nOockoHama y cuii,

MYJIpOCTI Ta J00pOTI, AKI1H
MOKJIOHSIOTBCA (K y  10jai3Mi,
XPUCTHUSHCTBI, icmami

Ta 1HAYi3Mi) SK TBOPIIO Ta BOJOJApPIO
Bcecaity.

b Xpucmusmnceka nayka: Oe3TiaeCHHI
00XECTBEHHUI TPUHIINI, IO MaHYy€ HaJl
yciMa gK BiuHMA JlyX: HECKIHUCHHHI
Posym

2 abo piowe icToTa abo MpeaIMeT, TKOMY
o Mae Oulblll

ITOKJIOHAIOTHCA, 3a

IPUPOAHI CHUJIM Ta TIOBHOBa)KCHHS,
30Kpema: TOW, MO0 KOHTPOJIOE TEBHY
CTOPOHY YW YaCTHHY PEabHOCTI

3: MOJIMHA YM piYy BUIIOI IIIHHOCTI

4: MOTYTHI! paBUTEIb

Cambridge Dictionary

God
1. aspirit or being believed to control
some part of the universe or life and often
worshipped for doing so, or something
that represents this spirit or being

2. (in some religions) the being who
made the universe and is believed to
have an effect on all things

3. the being that created and rules the
universe, the earth, and its people

bor

1. myx abo icTtoTa, 10 3a BipyBaHHSIMH,
KOHTPOJTIOE SKYCh YacTUHY BcecBiTy um
KUTTS 1 32 1€ T 9acTO MOKJIOHSIOTHCS,
a00 110Ch, 1110 MPECTABIISIE TIeh TyX abo
1CTOTY

2. (B [HesKuUX pemirifax) 1cToTa, sKa
ctBopmia BcecBiT 1, SK BBaXaloTh,
BILJINBA€E Ha BCE

3. icTtoTa, siKa CcTBopuia 1

Kepye
Bcecitom, 3emiiero Ta 1i JIFOJIbMHA
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[Iponosxenns Tadm. A.l

CaoBHUKOBI nediHimii

Buaacuuii nepexJiaa

Oxford English Dictionary

God
1. (in  Christianity and  other
monotheistic religions) the creator and
ruler of the universe and source of all
moral authority; the supreme being.

2. a superhuman
worshiped

2.1 An image, idol, animal, or other
object worshiped as divine or
symbolizing a god.

22 Used as a
personification of fate.
3. An adored, admired, or influential
person.

being or spirit

conventional

bor

XPUCTUSHCTBI ~ Ta  IHIIHMX

L (y

MOHOTEICTHUHUX  PENIrisiX) TBOpEIb

1 Bomomap BcecBity Ta pKepeno

MOpPAJIbHOTO  aBTOPUTETY; BEPXOBHA
ICTOTA.

2. HaJUTIOZChKa icTOoTa abo IyX, SKOMY

HOKJIOHSIFOTHCS
2.1 OOpa3, 1i#oj, TBapuHa YU
IHIIMHA TIpeAMET, SKOMY MOKJIOHSIOThCA
aK  OOXECTBEHHOMY ab0  TakKoMy,
0 CHUMBOJI3y€E Oora.

2.2 BUKOpPUCTOBY€TBCS SIK YMOBHE

yOCOOJIEHHS JIOJi.
3. O6oxHOBaHa a00 BIUIMBOBA JIIOAUHA.

Collins Dictionary

God
1. Someone who is admired very much
by a person or group of people, and who
influences them a lot, can be referred to
as a god.

bor
Tol, KUM 3aXOIUIIOETLCS OJHA 0co0a 4u
rpyna JJei, Ta TOH, XTO Ma€ Ha HUX

BEJIMKUH BIUIMB, HA3UBAETHCS OOrOM

Etymological Dictionary
God
1. divine entity summoned to a sacrifice

bor
1. GoxecTBEHHA CYTHICTb,
npupeyeHa Ha OyTTs KEPTBOIO
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Tadomurg A.2

CroBHUKOBE TiayMaueHHs Jiekcemu "Wizard"

CaoBHuKOBI gedinimii

BiacHuii nepexJian

Merriam-Webster Dictionary
Wizard

1. one skilled in magic : SORCERER

2. a very clever or skillful person

3. archaic : a wise man : SAGE

YapiBHuK
1. nocBimuenwmii y marii: YAKJIYH
2. Tyxe po3yMHa abo BMiJia JIIOIUHA
3. apxai3m: myapa moanda: MY JIPELLD

Collins Dictionary

Wizard
1. In legends and fairy stories, a wizard
Is @ man who has magic powers.
2. If you admire someone because they
are very good at doing a particular thing,
you can say that they are a wizard.

YapiBauk
1. V nerenmax Ta Ka3kax YakiIyH — L€
JIFOJIMHA, 1110 BOJIOI€ MaridHoIO CHJIOKO.
2. Sxmo BM 3aXOIUIIOETECH KUMOCH,
TOMY WIO BIH JyXe€ 00pe BMI€ pOOUTH
IIEBHY CIIPAaBY, BU MOXXETE CKa3aTH, ILIO
1€ YapiBHUK

Macmillan Dictionary

Wizard YapiBHuk
l.a man in stories who has magic | 1. moguHa B pO3MOBIAAX, fAKa Ma€
powers Mariyty CUiy
2. someone who is very good at|2.To#, XTO B YOMYCh JIy’KE BIIPaBHUIH
something
Urban Dictionary

Wizard
1. Spellcaster that learned their Magic,
has access to many spells.

YapiBHuK
1. 3akIuMHATEb, IKUM BUBYHMB Mario,
Ma€ JOCTYM /10 0araThboX 3aKJIMHAHb.

Etymological Dictionary

Wizard
one with magical power, one proficient
in the occult sciences

YapiBHuK
XTOCh 3 MAariyHoOI CHWJIOI0, TOH, XTO

BOJ'IOI[iC OKYJIbTHUMHU HaYKaMH
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Taomurg A.3

CnoBHHMKOBE TiaymadeHHs Jiekcemu "Witch"

CaoBHUKOBI nediHimii

Biacuuii nepexJiaa

Cambridge Dictionary

Witch
1. a woman who is believed to have
magical powers and who uses them to
harm or help other people.

2. an unpleasant and ugly woman

BigpbMma

1. >kiHKa, $Ka, SK BBaXarOTbh, Ma€
MariuHy CHUJy 1 BHUKOPHUCTOBYE i IS
3aIOIiSIHHS MIKOAM YH JIOTIOMOTH 1HIITUM
JTIO/ISIM.

2. HeTIpHEMHA 1 TOTBOPHA JKIHKA

Merriam-Webster Dictionary

Witch
1. in fiction and folk traditions a:
a person (especially a woman) who is
credited with having usually malignant
supernatural powers
b: a woman who is believed to practice
usually black magic often with the aid
of a devil or familiar : SORCERESS

2.or less commonly Witch: a
practitioner of witchcraft especially in
adherence with a neo-pagan tradition or
religion

3: a mean or ugly old woman

BigpbMma
. 'y Xy#oxHid jiteparypi Ta
(b OJIBKIOPHUX TPATUITISX
a: moauHa (0COONMMBO KIHKA), SKIH
OPUMUCYIOTh, K  TpaBWjo, 31y

HAJIPHUPOIHY CHITY
0: JKIHKa, Ka, IK BBAXKAIOTh, 3alMAa€ThCS
3a3BM4Yail YOpPHOIO Mari€r, 4YacTto 3a
JIOTIOMOI0I0  JausiBojia  abo
cxoxoro: YAKJIVHKA

2. abo pimme Bigpma: Ta, 1110 TPaKTHKYE

HYO0rocChb

YaKJIYHCTBO, OCOOJIMBO JIOTPUMYIOUUCH

HEOSI3UYHUIIBKUX TpaauIIiil abo pemnirii

3: miama abo MOTBOpHA CTapa KIHKa

Collins Dictionary

Witch
1. In fairy stories, a witch is a woman,
usually an old woman, who has evil
magic powers. Witches often wear a
pointed black hat, and have a pet black
cat.
2. A witch is someone who claims to
have magic powers and to be able to use
them for good or bad purposes.

BigpbMma
I. V ka3koBuX ICTOpisIX BiAbMa — II€
XKIHKa, SIK MPABWIIO, CTapa, sSKa Mae 31y
MariyHy cwiy. BigbMu 4YacTo HOCATH
3aroCTpEHy 4YOpHY IIIanKy 1 MaroTh
JIOMAIIIHBOTO YIIOOJIEHIIS — YOPHOT'O KOTA.
2. Bigpma 11e mroMHA, SIKa CTBEPIKYE,
10 Ma€ MariyHy CUIIy 1 3/1aTHa
BUKOPUCTOBYBATH 11 B JOOPHUX YU
MOTaHUX IIIISX.




243

ITponosxenHs Tada. A.3

CaoBHuKOBI nediHimii

Biacuuii nepexJiaa

Macmillan Dictionary

Witch
1. a woman in stories who has magic
powers. A man with magic powers is
usually called a wizard.
2. a real woman who claims that she has
magic powers.
3. an insulting word for an unpleasant
woman

BigpbMma
1. )KiHKa B PO3MOBIAAX, KA MAa€ MariaHy
cuiny. YomnoBika 3 MaridyHol CHIJIOIO
3a3BUYail HA3MBAIOTh YaKITYHOM.
2. 3BUYaiiHa KiHKa, SIKa CTBEPIDKYE, IO
Ma€ MaridyHy CUIy.
3. oOpasnuBe CJIOBO Ui HEMPUEMHOI
KIHKH

Etymological Dictionary

Witch
1. female magician, sorceress, in later
use especially “a woman supposed to
have dealings with the devil or evil spirits
and to be able by their cooperation to
perform supernatural acts”

BigpbMma
l. XKiHKa-yapiBHULA, Yy MOJAIBLIOMY
BUKOPHCTaHHI, OCOOJMBO ‘“KIHKa, SKa
BIPOTITHO Ma€ CTOCYHKH 3 JIUSIBOJIOM
abo 37IMMHU JlyXamH 1 37aTHa 3a iXHBOL
CHIBIpall 3IIWCHIOBATH HAANPUPOJIHI

seeny

i

Tabmuis A.4.

CJI0BHUKOBE TAyMaueHHs Jiekcemu "Death”

CaoBHuUKOBI aedininii

BuacHuil mepekJiajg

Free Dictionary
Death as a Grim Reaper
1. the personification of death as a man
or cloaked skeleton holding a scythe.

CmepTts sk [Toxmypuii Kueub
1. yocoOneHHs1 CMEpTi Y BUTJISIL JIFOAUHU
abo cKkeleTa y mialry, 1o TPUMae Kocy

Collins Dictionary

Death as Grim Reaper
1. an imaginary character who represents
death. He looks like a skeleton, wears a
long, black cloak with a hood, and
carries a scythe.

Cmepts sk [Toxmypuii Kueub
1. yssBHUI NIEPCOHAXK, SIKUU PENPEICHTYE
cMepTh. BiH CcX0XHil Ha CKeJleT, HOCHUTD
JNIOBIMMA YOPHUM IUIal] 3 KAaIlFOIIOHOM

1 HOCUTBH KOCY.

Merriam-Webster Dictionary

Death as Grim Reaper
1. death especially when personified as a
man or skeleton with a scythe

Cmeprs sk [Toxmypuii ’Kueup
1. cMepTh, 0COOIMBO B 0CO01 JTFOAUHU
abo ckeseTa 3 KOCOH
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[Iponomxenus Tabdn. A.4

CaoBHuKOBI gedenimii

BiacHuii nepexJian

Britannica

Death as Grim Reaper
1. usually a skeletal figure, who is often
shrouded in a dark, hooded robe and
carrying a scythe to "reap"” human souls.

CMmepTs sik Iloxmypuii ZKueusb
1. dirypa, 3a3BuYail y BUTJIIAI CKeJeTa,
fAKa 9acTO 3aKyTaHa y TEMHMH IUiam i3
HOCHUTD 1100

KaIIOIIOHOM 1 KOCYy,

"mokuHATH" JTFOJCHKI JTyTIIi.

Dictionary of Symbols

Death as Grim Reaper
1. The most common symbols of mortality
were the grim reaper and his scythe, the
death’s head, and the hourglass

CMmepTs sik Iloxmypuii ZKueusb
1. HaiinmompeHimumu CHUMBOJIaMH
CMEpPTHOCTI OyJin TOXMYpPHUH >KHEIb

1 oro Koca, rojioBa CMepTI Ta MICOYHUN

TOJWHHUK

Tabmuis A.5

CnoBHHMKOBE TiymadeHHs Jiekcemu "Troll"

CiioBHUKOBI gedinimii

BaacHuii nepexiaj

Cambridge Dictionary

Troll
1. an imaginary, either very large or very
small creature in traditional Scandinavian
stories, that has magical powers and
lives in mountains or caves

Tpoab

yKe
Iy>XKe MaJieHbKa 1CTOTa B TPaJUIIHUX

1.  ysBHa, Benuka  abo

CKaHIWHABCBKUX ICTOPISAX, sKa Mae
MariyHy Ccwiy 1 >XMBE€ B Tropax abo

neyepax

Merriam-Webster Dictionary

Troll
1. a dwarf or giant in Scandinavian
folklore inhabiting caves or hills

TpoJsb
1. kapnuk a0o TIraHT y CKaHAWHABCHKOMY
dbosbKIOpl, IO HAcense TMeuepu ado
naropou

Collins Dictionary

Troll
1. In Scandinavian mythology, trolls are
creatures who look like ugly people.
They live in caves or on mountains and
steal children.

TpoJsb
1. V ckangmHaBcbkiit Mmidomorii Tpoi
1€ ICTOTH, CXOKI Ha MOTBOPHUX JIFOJIEH.
Bouu xuByTh y medepax abo B ropax
1 KpagyTh JIITEH.
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[Iponosxenus Tada. A.5

CaoBHukoBI gedinimii

BiacHuii nepexJian

Macmillan Dictionary

Troll
1. a very ugly creature in old
Scandinavian stories that lives in a cave
and is either very small or very tall

Tpoab
1. nyxe TOTBOpHA iICTOTa Yy JaBHIX
CKaHJIMHABCHKUX 1CTOPISAX, KA JKUBE B
neyepi 1 € ayKe MaJICHbKOI, a00 JayKe
BHCOKOIO

Etymological Dictionary

Troll
1. giant being not of the human race,
evil spirit, monster

Tpoab
1. BesmeTeHp He 3 POy JIFOACHKOTO, 3711

IyX, 4y JTOBUCBKO

Tabmuis A.6

CrnoBHUKOBE TIayMaveHHs Jiekcemu "Dwarf"

Ciio0BHHMKOBI AedeHinil

BaacHuii nepexiaj

Merriam-Webster Dictionary

Dwarf
1. folklore : a small legendary manlike
being who is usually misshapen and
ugly and skilled as a craftsman

I'nom
1. dQonpkiaop: MajeHbKa JIETCHJIapHa
JIFOJMHOIIOAIOHA 1CTOTa, SIKa, K MIPaBHUIIO,
HEMPOIOpIliiiHa, MOTBOPHA 1 BIIpaBHA B
pemMeciax

Cambridge Dictionary

Dwarf
1. in stories for children, a creature like a
little man with magical powers

I'nom
1. B icTOpisiX JJIsl AITEH 1CTOTA, CXOXKa Ha
MaJIeHbKY JIIOAUHY 3 MariqHolO CHUJIO0

CioBHUKOBI gedinimii

BaacHuii nepexiaj

Collins Dictionary

Dwarf
1. In children's stories, a dwarf is an
imaginary creature that is like a small
person. Dwarfs often have magical
powers.

I'nom
1. V 1aurduux po3moBiIsgX THOM —
I[e ysABHA ICTOTa, CXOXa Ha MAaJEHBKY
moauHy. ['HOMH YacTo MaroTh MaridyHy

CUITY.
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Macmillan Dictionary
Dwarf

1. an imaginary creature in children’s | 1.
stories that looks like a very small old

man

I'nom
ysiIBHA 1CTOTa 3 JUTAYUX 1CTOPIM,
CXOKa Ha JyXe MaJIeHbKOTO CTaporo
YOJIOBIKa

Etymological Dictionary
Dwarf

1. a diminished and generally deformed
being, dwelling in rocks and hills and

skilled in working metals

I'nom
1. 3MmenHmena i 3arajioM aedopMoBaHa
iICTOTa, IO MEIIKa€ y CKelsIx 1 Ha
naropbax, mayxe BMiTa y pobOoTi 3

METaJlaMH

Tabmuis A.7

CnoBHHMKOBE TaymMadeHHs Jiekcemu "EIf"

Cya0BHUKOBI nedinimii

BuiacHuil mepekJiajg

Cambridge Dictionary

Elf
1. an imaginary being, often like a
small person with pointed ears, in
popular stories

Eabd
l. yaBHa icTroTa, 4YacTo 300paxeHa SK
3aroCTPECHUMHU

MaJleHbKa JII0OAWHA 13

ByXaMH, Y BIJIOMHUX 1CTOPIsX

Merriam-Webster Dictionary

Elf
1: a small often mischievous fairy
2: asmall lively creature

Eabd
1: mayleHbKa, YacTO IyCTOTJINBa Ka3KOBa
1cTOTa
2: MaJIEeHbKa ’KBaBa 1CTOTa

Collins Dictionary

Elf
1. In fairy stories, elves are small
magical beings who play tricks on
people.

Eabg
1. ¥V xa3koBux IicTtopisix enbpu — 1e
MaJIeHbKI Mariyfi iCTOTH, sIKi 00IypIOIOTh
ToAeH

Etymological Dictionary

Elf
1. one of a race of powerful supernatural
beings in Germanic folklore

Easg
1. IcToTa 13 pacu MOTYTHIX HAJAIPUPOTHUX
ICTOT y TepMaHCBhKOMY (DOITBKITOPi

Macmillan Dictionary

Elf
1. a small imaginary person with
magic powers

Easg
1. mMaJieHbKa ysIBHA JIIOJIMHA, 110 BOJIOJIE
MAaridHor0 CHJIO
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Taomuig A.8

CroBHHMKOBE TiIyMaueHHs Jiekcemu 'Dragon”

CaoBHukoBI gedininii

BiacHuii nepexJian

Collins Dictionary

Dragon
In stories and legends, a dragon is an
animal like a big lizard. It has wings and
claws, and breathes out fire.

JApaxkoH
VY po3moBiAsSX 1 JETeHIax APaKoH — IIe

TBapWHa, MOJI0HA 10 BEJIUKOI SIIIPKH.
Mae kpuna i1 ma3ypi Ta 1uXa€ BOTHEM.

Merriam-Webster Dictionary

Dragon
1. a mythical animal usually represented
as a monstrous winged and scaly serpent
or saurian with a crested head and
enormous claws

Apaxon

1. wmidiyHa TBapuHa, SKY 3a3BUYal
MPEACTABIAIOTh Y BHIJISAIAI  KaXJIUBOI
KpHUJIaToi Ta JyCKaToi 3Mii abo0 SIipKH 3
yy0aTol TOJOBOK Ta BEIUMYE3HUMHU

KITTAMH

Cambridge Dictionary

Dragon
1. a large, frightening imaginary animal,
often represented with wings, a long tail,
and fire coming out of its mouth

JApakon
1. Benuka, JAKaroya YysiBHA TBAapHHA,

4acTO 3 KpHWJIAMH, JOBTMM XBOCTOM 1
BOTHEM, IIIO0 BUXOJUTH 3 1i marri

Macmillan Dictionary

Dragon
1. a large imaginary creature in old
stories that has wings and a long pointed
tail and breathes out fire

JApaxoHn
1. Benwka ysBHa 1ICTOTAa Yy JaBHIX

1CTOpISIX, AKa Mae KpHJia

1 JOBrUH 3aroCTpeHUM XBICT Ta JIUXAE
BOTHEM

Etymological Dictionary

Dragon
1. a fabulous animal common to the
conceptions of many races and peoples
2. the one with the (deadly) glance

JApakon

1. Kka3koBa TBapWHa, CIIJIbHA IS

ysIBJIEHb Oaratbox pac 1 Hapo/iB

2. TOW, 10 Ma€ (CMEPTENbHUIN) TIOTIISA
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Crnucok iMeH MariyHux nepconaxis pomaniB T. IIpatuerTta

Cnucok iMeH yapiBHUKIB /{UCKOCBITY

(retrieved from https://discworld.fandom.com/wiki/Category:Wizards)

YapiBHUKH

HackpizHi nepcoHaxi

OauHUYHI IepCOHaXI

The Librarian — biomiorekap (nep. A. KoHuk).
OiMH 3 TOJIOBHUX I'E€pOiB JIBALSTH OJHOTO
pomany ("Small Gods", "Soul Music", "The
Colour of Magic", "The Light Fantastic",
"Thud" etc.).

Archchancellor Cutangle —
Apxipekrop Hampomnywm (miep.
Miif). 3ragyBanacs B poMaHi
"Equal Rites".

Rincewind — Puncsing (mep. FO. I[Ipokorenp).
["onoBHWMIA repoii BocbMu pomanis (“Eric”,
"Interesting Times", "Sourcery", "The Colour of
Magic", "The Light Fantastic" etc.).

Drum Billet — Ctyk Binner
(mep.

A. KoHuk). 3ragyerses B
pomani "Sourcery".

Archchancellor Mustrum Ridcully —
Apxipextop HaBepn Punukyns (mep.

A. Konuk). OnuH 3 roJIOBHUX IepoiB CEMU
pomaniB ("Hogfather"”, "Lords and Ladies",
"Moving Pictures","Soul Music", "The Last
Continent" etc. ).

Eliaz Churn / Ezrolith Churn
— E3pouit YepH (mep. A.
Konuk). 3ragyerbes B pomMaHi
"Sourcery".

Ponder Stibbons — JIymwminar Ctyric (riep. mii).
["epoii mectr pomawnis (“'Interesting Times",
"Lords and Ladies", "Moving Pictures",

"The Last Hero", "The Last Continent" etc.).

Igneous Cutwell — Boruenp
T'octpopis (mep. O. JTroGapcrka).
3ranyetbes B pomani 'Mort".

The Bursar — Ckap6iii (tiep. A. Konuk). I'epoit
mrecty pomanis (“'Lords and Ladies”, "Sourcery”,
"The Last Hero", "The Last Continent",

"The Science of Discworld" etc.).

Virrid Wazygoose — Bippin
Casrory3 (nep. A. KoHuk).
3ragyeTbesi B poMaHi
"Sourcery".

Alberto Malich — Ane6ept Moutox (miep.

O. JTrobapcbka). ['epoit 4oTHPHOX pOMaHIB
("Hogfather", "Mort", "Soul Music", "The Thief
of Time").

Gravie Derment — Xwmypuii
Hepmenr (niep. A. KoHuk).
3rajyeTbesi B poMaHi
"Sourcery".

Windle Poons — Bitpom Caymc (tiep. miif).
3ragyetbes y ABoX pomanax ("Moving

Pictures”, "Reaper Man").

Bengo Macarona — Benro
Makapona (mep. Miii).
3ragyetbest B pomani "Unseen
Academicals".
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Cnucok imen boriB /luckocsity

(retrieved from https://discworld.fandom.com/wiki/Gods)

born

HackpizHi nepcoHaxi

OauHUYHI IepCOoHaX1

Bibulous — Bidynyc (mep. miit). bor BuHa.
3ragyethcs y TpboxX pomanax (‘'Hogfather"”,
"Small Gods", "The Discworld Companion™).

Destiny — [Toxs (mep.
1O. Ilpokonensp). 3ragyBanacs B
pomasni "The Colour of Magic".

Blind lo — Crimuii To (1rep.

1O. IIpokomnens). Bepxosuuii bor. 3ragyerbes

y Tprox pomanax ("Reaper Man", "Small Gods",
"The Colour Of Magic").

Errata — Eppara (niep. miii).
boruus moMmIoK. 3ragyeThes
B pomani "Small Gods".

Fate — ®atym (mep. HO. [Ipokonens). bor godi.
Onun 3 repoiB Tprox poMaHis (*'Interesting
Times", "The Colour of Magic", "The Last Hero").

Libertina — Jlibeprina (miep. miii).
Boruns cBobou. 3ragyerbes B
pomani "Small Gods".

Fedecks — denekc (nep. M. I'ocoBchbka).
[Tocnanens 6oriB. ['epoil TppOX pomMaHiB
("Discworld Noir*, "Going Postal","Small
Gods",)).

Monkey-god — Magna-6or (miep.
Miif). 3raayetbes B pomani "The
Last Hero".

Hoki — Xoki (mep. M. I'ocoBcbka). bor oOmany.
['epoii Tprox pomanis ("Equal Rites", "Mort",
"The Last Hero").

Narrativia — Happariis (mep.
Miif). boruns onosifi.
3raayetncs B pomani "The Thief
of Time".

Lady — [Tani (mep. FO. ITpokomneris). boruns,
9ie 1M’ sl He MOXKHA TpoMoBIsiTH. OHa 3
rOJIOBHHX TepoiHb Tphox pomaniB (*'Interesting
Times", "The Colour of Magic", "The Last
Hero").

Pathina — ITatuna (miep. mii).
Borunst Mmynpocri. 3ragyerbes
B pomani "The Last Hero".

Offler — Kpoxoguno6or Oddiep (mep.

1O. IIpokomnenp). 3raxyeTbes y TPhOX poMaHax
("Small Gods", "The Colour Of Magic",
"Discworld Companion™).

VVomita — Bowmira (riep. mii).
boruns ToumHoTH. 3ray€eThes
B pomani "The Last Hero".
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Cnucok imeH BiiboM JluckocBiTy

(retrieved from https://discworld.fandom.com/wiki/Category:Witches)

Bigbmu

Hackpizni nepconaxi

OavHUYHI IEPCOHAXKI

Esmerelda Weatherwax — Ecmepanbaa
Bitporock (niep. €. Kanuypa) a6o JlomeBick
(mep. O. MuxenbcoH). O/iHa 3 TOJIOBHUX FEPOTHB
omuHaasTu pomanis ("Carpe Jugulum™, "Equal
Rites", "Lords and Ladies", "Maskerade",
"Witches Abroad", "Wyrd Sisters" etc.).

Alison ""Nana'" Weatherwax —
Auicon "babus" BitpoBock
(nep. O. Muxenbcon).
3ragyBaiacs B pomani "The
Discworld Companion".

Gytha Ogg — Titonska Orr (T1ep.

O. MuxenbcoH). OniHa 3 TOJIOBHUX T€POIHB
omuHamsTi poManis ('Carpe Jugulum®, "Equal
Rites", "Lords and Ladies", "Maskerade",
"Witches Abroad", "Wyrd Sisters" etc.).

Goodie Whemper — Titonbka
[Mramka (mep. O. MuxenbCcoH).
3raayetbes B pomani "Wyrd
Sisters".

Magrat Garlick — Marpar YacHuxk (miep.

O. MuxenbcoH). OniHa 3 TOJIOBHUX T€POiHB M’ SITH
pomanis (“Carpe Jugulum™, I Shall Wear
Midnight"”, "Maskerade", "Witches Abroad",
"Wyrd Sisters").

Annagramma Hawkin —
Amnarpama XokiH (Tiep. Miif).
3ragyetbes B poMani A Hat
Full of Sky".

Tiffany Aching — Tidani bomstuka (miep.

M. I'ocoBceka). ['00BHA repoiHs I’ SITH pOMaHiB
(A Hat Full of Sky", "I Shall Wear Midnight",
"The Shepherd’s Crown", "The Wee Fee Men",
"Wintersmith").

Sarah "Granny" Aching —

Capa «bab1s» bonsiuka (mep.
M. T'ocoBcbka). 3ragyerbes B
pomani "The Wee Free Men".

Miss Perspicacia Tick — mic Ilepcmikarist Tik
(nep. M. I'ocoBceka). I'epoiHst 4opupbox
pomasiB (A Hat Full of Sky", "The Shepherd’s
Crown", "The Wee Fee Men", "Wintersmith").

Desiderata Hollow — Boxena
[TycTtko (nmep. O. MuxenbcoHn).

3ragyetbes B pomani "Witches
Abroad".

Agnes Nitt — Arneca Hit (tiep. miit). OnnHa 3
rOJIOBHUX T'epoiHb TphoX pomanis ("'Carpe
Jugulum™, "Lords and Ladies", "The Shepherd’s
Crown").

Lily Weatherwax — Jlimit
BiTpoBock a6o JlomeBick (1iep.
O. MuxenbcoH). 3raayeTbcs

B poMmani "Witches Abroad".

Black Aliss — Yopna Emic (ep. O. Muxenbcon).
3ramyetbes y Tpbox pomanax ('Maskerade”,
"The Light Fantastic”, "Witches Abroad").

Erzulie Gogol — Ep3yui 'oronb
(mep. O. MuxesnbcoHn).

3raayetbes B pomani "Witches
Abroad".
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Moaudikaiiiit 06pa3iB MariyHuX MEPCOHaXKiB B TYMOPUCTUYHOMY (eHTe31
T.IIpaTderTa OPIBHSAHO 3 y3aralbHEHUM 00pa3oM B JIiTEpaTypi

TnymaueHHsS CHMBOJTIB: v_ KJIacHMYHa O3HAaKa, X BigMiHHICTD MiX O3HAKaMU, — —

TOTOXXHICTH O3HAK.

Knacuunnii oGpas

JIITHIH 40JI0BIK

Bonoaap mariuHux
apregakris (nocoxa,
LJISATTH)

Mae BUCOKI pO3yMOBI
3ai6HOCTI

Mae mariusi 3110H0CTI
Ta NPAKTHKY€E Marito

v
v
v
v

X

X

X

X

Mozandixosannii oGpas

He 3axau JiTHS JOAMHA

Mae mariusi apredaxru,

SAKMMH HE Kepye

BiIpi3HAE€TBCA HEIONYTICTIO

Ta HEJANEKICTIO

He BUKOpHCTOBYE CBOI

Mariusi 310HOCTI

Puc. B.1 Moaudikartis oopa3zy "Wizard" B rymopuctuunomy ¢enresi T. [IpaTuerTa

Knacuunuii obpas

Crapa, norBopHa
JKIHKA, 1110 Mae
Mariusi 3110H0CTI

Bwmie sik qonomararti,
TaK 1 [KOJAHUTH JIKOASAM

Mae ocoOnuBi

apredakTH (Kanemox,
KOTa)

Jlitae va mimi

v
v
v
v

X

X

MomdikoBannii oGpa3

Muuna, KUTTEPAiCHA,
CNOCTEPEKIINBA KIHKA

3100yBae noasKy
3aJIIKyBaHHAM

KiT He € 11 MariyauM

NOMIYHHUKOM

MiTtsia noraso jirae

Puc. B.2 Moaudikariist mariusoro oopasy "Witch"
B rymopuctuuHomy enresi T. [Ipatuerta



Knacuunuii oGpas

Ckener, Ma€e Kocy

Opgrenuit B yopte

[Tonmoe Ha JT0ACHKI Ay

He mae BnacHoi
1JIEHTHYHOCTI

v
v

X
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Moaudixosanuii 0dpa3s

Ckener, mae Kocy

OpsrHeHuit B YOpHE, JKHBE
BHUKIIFOYHO CEpeJl HOPHHUX
peueit

Hamaraerncs 3po3ymiTh
JFOJICH 1 TIepeiMac iXHi
3BHYKH

Jhomasauii 1 Muaui

Puc. B.3 Moaudixkaris marigaoro oopasy "Death"

B rymopuctuuomy ¢enresi T. [IpatyerTa

Knacuunnii obpas

Midiuna noTBopHa
ICTOTa, MOMKJIMBO
Kpajae JiTei

Mae 3aHaaTO BEIUKHH
YH 3aHAATO MaJIUH
3picT

JKuse B neyepax uu
ropax

BoiThCs COHAUYHOTO
CBITJIA

b

v
v

X

X

Momudikosannii o6pas

MidiuHa icToTa, BIUIMBOBICTh
3aJ1eKUTh BiJl MOPOAM

Mae Benuknit 3pict

JKuse B MicTi

He 6oitbes cBitiaa, 60

PO3YMOBO HEJAJICKHH

Puc. B.4 Moaudikariist 06pa3y mariunoi icrotu "Troll"

B rymopuctuuHomy entesi T. [IpaTuerra



Knacuunwii o6pa3s

Manenskuii
JOBroGOpoIHii YOIOBIK,
Mae MPOMOBHCTE 1M’5

JKuse B ropax,
3aiiMa€eThCs TPChKOIO
CIpaBoIo

Crapmii, HeKpaCHBHIA,
NpoTe JayKe CHIbHUI

Jlosrosirrs

v
v

X

X
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Momndikosarii 06pa3

Hesenuki Ha 3pict yepes
HEYLITBO

KusyTs cepen moaei

Marots npuBadinuBy
30BHILIHICTD

Maiots BHaTH1 HEDO0IHOBI
3M10HOCTI (KOXaHellb,
JTeparTop)

Puc. B.5 Moaudikartist xynoxHbsoro oopasy "Dwarf"

B rymopuctuaomMy enresi T. [Ipatuerta

Knacuunnii o6pa3

Bennuesna nyckara
3Misl UM ALLipKa

Jluxae Boriem

Obepirae ckapOu

Maioth BUHATKOBY
CHITY

v
v
v
v

X

X

Mondikosannii oGpas

MaJsieHbBK1 ICTOTH, 1110 HE
BMIIOTh JIITATH

He BMIIOTE IMXaTH BOrHEM

He oxoponsitors ckapou

[CHYIOTB JTHIIIE YMOBHO

Puc. B.6 Momudikaris xynoxuaboro oopasy "Dragon”

B rymopuctuuHomy enresi T. [Ipatuerta
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KinpkicHi miapaxyHKy BHSABIB KOMi3My MariyHoro B pomanax T. [Ipatuerra

Taomus I'.1

Kowmi3sm mariggoro o0pasy nepcoHaxy

3aco0u CTBOpeHHS KOMI3MY
MAariyHoro oopasy

IIpoueHTHE CHIiBBIIHOIEHHSA

Edext omrykanoro odikyBaHHs 2715%
— KOHTpacT 72,72%
—  aJori3M 18,18%
— Tapaaokc 9,09%
MogHa rpa 52,5%
—  aBTOPCHKHI HEOJIOTI3M 38,09%
— 00irpyBaHHS CIIiB 19,04%
— 3aMiHa apTUKITIO 9,52%
— Kanamoyp 9,52%
— TIOBTOp 9,52%
— nepcoHidikailis 4,76%
— posropHyTa MeTadopa 4,76%
— YTOYHEHHS 4.76%
Amo3zis 20%
Ycworo: 40 mpukiagiB 100%
Ta6mus .2
Kowmism mariyaux cutyartiit
3aco0u cTBOpeHHs IIpouentHe
KOMI3MY MarivyHMX CUTyalii CIiBBIIHOIIICHHA
Edext omrykaHoro o4ikyBaHHS 63,15%
— TpOTECKHE MepeOiIbIIeHHS 58,33%
— aJoTi3M 25%
— KOHTpacT 8,33%
— HapOCTaHHSA 8,33%
MogHa rpa 31,57%
— 3BYKOHACJITyBaHHS 33,33%
— 00irpyBaHHS IPSIMUX 1 MIEPEHOCHUX 3HAYCHD 33,33%
— mepcoHidikaris 16,66%
— posropHyTta meTtadopa 16,66%
Airo3ig 5,26%
VYeboro: 19 npuknaniB 100%
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Taomur .3

Kowmism mianoriB nmpo marito

3aco0u CTBOpPEeHHS KOMI3MY JiaJIoriB IIpoueHTHE CHIiBBIIHOIEHHSA
PO Marir

Edexr omrykanoro o4ikyBaHHs 66,66%

— Tapasokc 30%

— TPOTECKHE MepeOiIbIIeHHS 20%

— aJoriam 10%

— KOHTpAacT 10%

— HapOCTaHHS 10%
MogHa rpa 33,33%

— 3MIIIYBaHHS CTUJIIB 40%

— aBTOPCHKHUH OKa310HAJI3M 20%

— mnepcoHidikaris 20%

— TIOBTOP 20%
Ycworo: 16 mpukinagiB 100%

Tabmuusa I'.4
Hedopmairist JluckocBiTy
Hepopmanis J[uckocsity IIpouentHe
CIiBBIIHOIIICHHA

[HTepiopu3alis €1eMEHTIB 1HIIUX CBITIB 10 JMCKOCBITY 59, 45%

—  VIiuiabHeHHS 54,54%

o IloBHe yminbHEHHS 58,33%
o YacTkoBe yIIiIbHEHHS 41,66%

— BHyTpIIIHBOIIPOCTOPOBI 3MIILIEHHS 45,46%
Tpanrpecis kopnoHiB J{uckocBiTy 40, 55%

— Postaruenus 73,33%

— Tpauncnosurlis 26,66%
Yceboro: 38 npukinaaiB 100%
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