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LITERARY NARRATIVE IN THE CONTEXT OF LUDIC STYLISTICS

This article focuses on the specificity of English literary narrative viewed from the perspective of ludic stylistics with a
specific reference to J. M. Coetzee s idiostyle features. Ludic stylistics of a literary narrative is defined as an artistic phe-
nomenon occurring due to the functioning of the network of lingual means (lexical, lexico-syntactic, verbal and figurative,
plot and compositional as well as narrative — personage and narrative-semiotic) that, individually or in their interaction,
are aimed at creating a certain ludic effect or a set of ludic effects. The paper elaborates on three ludic principles that
underline the processes of narrative form deconventionalization in J. M. Coetzee's novels: (i) the destruction of conven-
tional narrative forms by means of their various transformations, (ii) the creation of new narrative forms with the help of
a number of ludic devices, (iii) the restructuring of the semantics of narrative caused by ludic processes and the creation
of “zones of intrusiveness, indeterminacy, and ambiguity”, which constitute the sense-forming focus of psychonarrative,
metafictional as well as autofictional games in the novels in question. Particular emphasis is placed on exploring the ways
of literary form deconventionalization in J. M. Coetzee s works. The study supports the idea that the process of deconven-
tionalization is actualized by the above-mentioned games. The research suggests that the mechanism of deconventional-
ization in J. M. Coetzee's novels reveals itself through three basic processes — (i) psychologization of a narrative form,
(ii) its metafictionalization and (iii) autofictionalization. Psychologization consists in shifting the narrative focus from the
event-centered narration to the experience-centered one. Metafictionalization, in its turn, presupposes the author s use of
such ludic devices that lay bare the “contractedness” of the narrative, emphasizing various “impossibilities” of fiction
thus highlighting problematic relations between fact and fiction. Autofictionalization lies in employing a fictional mode
to illuminate autobiographical facts.

Key words: game, ludic stylistics, deconventionalization, ludic principle, ludic device.

IHocTanoBka npodsemMu. IrpoBuii HarIpsiM TOCITI-
TOKEHHS XyT0KHBOTO OTIOB1THOTO TEKCTY (IMB., HAIIP.,
JlrokcemOypr, 1999; Pangziecbka, 2014; Paxum-
kynoBa, 2004; Yemonyposa, 2016; Chrzanowska-
Kluczewska, 2004) nuni HaOyBae 0coOnnBOi 3Ha-
YYIIOCTI 3 OISy HAa HEaOWSKHHA MOTEHI[aN TPU Y
BISIBJICHHI €BPUCTHUYHUX MOXKIIMBOCTEH XyIOXKHBOT
(hopMu Ta PO3KPHUTTI KPEATHBHOCTI MOBHOI 0coOwmc-
TOCTI.

He3Baxxaroun Ha BeJTMKY yBary JIOCIIiTHUKIB, CIIPsI-
MOBaHY Ha BUBUEHHS POJi TPH Y 3’ICyBaHHI JIIHT'BO-
MOETOJNIOTIYHOI CHenu(iKu XyI0kKHBOTO TEKCTY, Tpa
HE cTaBajia LEHTPaIbHUM 00’ €KTOM BJIacHE HapaTo-
noriyHux cTymid. Huni BigcyTHi po®oTH, NoOB’s3aHi
3 BCTAHOBJIEHHSM 3B 13Ky MIX TPOIO Ta TUIIOM Hapa-
THUBY, B IKOMY BOHA BTLIIO€THCH.

AKTyanpHICTh i€l PO3BIIKM 3yMOBJEHa CHpA-
MYBaHHSIM CyYaCHHMX JIIHIBOIOETOJIOTIYHUX Ta
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JHrBOHAPATONIOTIYHUX CTyAid Ha BU3HAYECHHS NpU-
pOAM XYAOKHBOTO CMHCIO- W TEKCTOTBOPEHHS Y
CBITJI irpOBOI CTHJIICTUKH SIK XYIOXXHBOTO SIBHIIA,
ICHyBaHHSI SIKOTO 3a0e3meuyeTbesi (YHKIIIOHYBaH-
HSM CHCTEMH JIIHTBAJLHUX 3ac00iB peaizallii Tpu B
CYy4acCHOMY AaHIJIOMOBHOMY XYIOXHbOMY HapaTHBi.
Jlo TOro X aKTyallbHICTh CTAaTTi MPOAMKTOBaHA Bij-
CYTHICTIO CHCTEMaTHU30BaHOI Teopii irpoBoi CTHIIiC-
TUKH B 11 IEpEIIOMJICHH] JIO TIEBHOTO TUITY HAPaTHBY
Ta MMCbMEHHUIIBKOI TBOPUOCTI OKPEMOTO aBTOpA.

AHani3 JaociailikeHb. Y CydJacHUX JIHTBOIOE-
TOJIOTIYHMX CTYHAiX MOXKHA BHOKPEMHUTH TPH OCHO-
BHUX NApaurMU BUBYEHHS rpu: 1) inmenyionanvhy,
2) mexcmoyenmpuuny ta 3) peyenmueny. Y KOHTEKCTI
IHTEHI[IOHAIBHOT TAPaJUT MU, TPa, IEPeyCiM, BIacHE
MOBHA T'Pa, PO3MIAAAETHCA SIK IEBHUM J1iHe60n0emo-
Jlo2iunutl nputiom, o nependadae CTUIICTUIHO BMO-
THUBOBAHE MOPYLICHHS MOBHOI Ta / 00 MOBJIEHHEBOL
Hopmu (CkoBopomnukoB, 2003: 802), 3a3Buuaii i3
METOI0 CTBOPEHHS ipOHIYHOTO YU KOMIYHOTO €()EeKTiB
(bab6enrox, 2009: 159). 3a Takoro miaxomy rpa acoIio-
€THCS 3 MOBHOIO aHOMAaJTi€ro (ApyTioHoBa, 1999: 75),
JeBiaIfiero i (akKTUIHO MPHUPIBHIOETHCS 0 CTUITICTHY-
Horo nputiomy (Chrzanowska-Kluczewska, 2004: 38).
[HTeHIiOHaNbHUN OIS Ha TPy MiAKpecHoe ii
HAaBMHUCHUU Ta cBimomuii XxapakTtep (CKOBOPOIHHUKOB,
2003: 805).

3 To3Wmii TEeKCTOUEHTPUYHOTO HampsiMy, Tpa
TIYMAUUTbCS K HPUHYUN XYOOIHCHBO2O MEKCIMOMBO-
penns (Urpa xak npuem, 2010; babenrok, 2009: 156,
Yemonyposa, 2016: 56), cyTHICTb SIKOTO TIOJISATAE B
KOHCTPYIOBaHHI XYJOKHBOI JIHCHOCTI 3a TNPHHIH-
rmaMu Tpu. Take po3yMiHHS TPH TICHO IIOB’s3aHE 3
TEOpIEI0 MOXKJIIMBUX XYIOXHIX CBITiB (Uemomyposa,
2016: 27), a cneuugika Tpu ITOCHIHKYETHCS, TOIIO-
BHAM YHWHOM, Ha Marepialli MOCTMOACPHICTCHKHUX
XyAOKHIX TBOpIB 3 OMIAAY Ha Te, IIO I'pa BH3HA-
€TbCSI OMHIEIO 3 HAWICTOTHIMINX pHC JiTeparypu
noctmonepHisMy (babemtok, 2009: 156; Jxymaitno,
1997: 24; YemonmypoBa, 2016: 15). ¥V cBiTii penern-
TUBHOTO MiAXOAYy Tpa MOCTa€ SIK MEBHA KOMYHIKa-
mueHa cmpameeis, WO BUSBISETECS Y TEKCTOBIH
HacTaHoBI Ha rpy 3 uutadeMm (JlrokcemOypr, 1999;
Paxumkynosa, 2004: 25).

VY cTymisx XymoKHbOTO OITOBITHOTO TEKCTY HasBHI
IIBa, TICHO ITOB’SI3aHUX MiXk COOOI0 TEPMiHH, IO PO3-
KPHUBAIOTh CBOEPIIHICTH BTUICHHS TPH B Pi3HOXAHPO-
BUX Ta Pi3HOCTHJILOBUX TEKCTaX: «irpoBa MOETHKa»
Ta «irposa ctiictukay (auB. Kopaienko, 2011; JTrok-
ceMOypr, 1999; Paxumkynosa, 2004). IrpoBa moeTnka
TIYMauUTHCS SIK «XYIOXKHS CUCTEMa, CIEMEHTH SKOi
BOJIOZIIFOTH TiABUINEHUM irPOBHM MOIYCOM 1 Harli-
JeHi Ha Tpy 3 untadem» (Kopuuenko, 2011), abo sk
«CHUCTEMa XYJIOXKHIX 3ac00iB, IO CHPHUSIOTH CTBO-

peHHIo irpoBoi crenudiku Texcty» (Paxumkynosa,
2004: 35). IrpoBa CTHITICTHKA, CBOEIO YEPTOT0, BH3HA-
YaeThCS K CHCTEMa THX MOBHHX PECYPCiB, sIKi cIIpu-
SI0Th CTBOPEHHIO irpoBoi crienudiku Tekety (Paxum-
KysoBa, 2004: 35).

VY HamoMy po3yMiHHI izpoea cmunicmuka — ue
XYJAOXKHE SIBUIIE, ICHYBaHHS SIKOTO B XYIOXXKHBOMY
TEKCTi 3a0e3MmeuyeThesl (PYHKIIOHYBAaHHAM CHCTEMHU
pi3HOpIBHEBUX (JEKCHYHHUX, JIEKCUKO-CHHTAKCHY-
HUX, CJIOBECHO-00Pa3HUX, CIO’KETHO-KOMIIO3ULIITHUX
1 OMOBIAHUX — MEPCOHAXKHUX 1 HAPATUBHO-CEMiO-
TUYHHX) 3ac00IB, 10 OKpeMO abo y CBOIl B3aeMomii
HAI[iJIeHI Ha CTBOPEHHS NIEBHOTO irpOBOTO €(PeKTy un
CYKYITHOCTi irpoBuX e(]eKTiB. APTHUKYIIOIOYH TEK-
CTOBI CMHUCJIM, I'pa BiA3€pKaliO€ MHUCbMEHHUIBKY
1IEHTUYHICTb.

3a Takoro miAXomy 0 pO3YMIiHHS irpOBOi CTHITiC-
TUKW Ha TIEPIINHA IJIaH BUXOJHUTH MOHSTTS «CTHIIiC-
THyHA iHAUBiAyanmsHiCTE» (IlmuTmep, 2007: 212)
SK CBOEPITHICTh IHAWBIAYaJIbHOTO CTHIJIIO aBTOPA,
mo oO0’eAHye BcE CTWIICTUYHO 3HAUylle JUIs
OKpPEMOT0 aBTOpa y 3B’SI3Ky 3 HMOT0 OCOOMCTICTIO
(Imutuep, 2007: 201) 1 BimOWBae y Takuil cro-
Ci0 YHIKQJIBbHICTh aBTOPCHKOI «(aKTypH CTHIIIO»
(Muxaiinos, 1997: 472).

Merta cTaTTi — pO3KpUTH crienudiky CMHCIO- i
TEKCTOTBOPEHHS CYYacHOTO AHIJIOMOBHOTO XYyHOX-
HBOTO HAapaTHBY Kpi3b MpHU3MYy HOTO irpoBoi CTH-
mictuku. ITocraBnena mera motpedye po3B’s3aHHS
HU3KM HAyKOBHX 3aBJaHb, 30Kpema: 1) okpeciauTu
OCHOBHI TIIXOMHW IO PO3YMIHHS TOHATTSA «TPa» B
KOHTEKCTI Cy4aCHHX JIiHTBOMIOETOJIOTIYHHUX Ta JIHT-
BOHApATOJIOTIYHUX PO3BINOK; 2) AaTH BHU3HAYCHHS
MOHATTIO «IrpoBa CTUIIICTHKa» Ta OOIPyHTYBaTH
JIOLIBHICTh MOr0 BUKOPHCTAHHS Ui 3 sSCYBaHHS
crienu(iku Xy0)KHEOTO CMHUCIIO- # TEKCTOTBOPCHHS;
3) 3anpoIoHyBaTH MOJEIb PO3TOPTAHHS TPHU B poMa-
Hax Jx. M. Kyt3ee, sika BKITIO4ae MeXaHi3M peati-
3anii Tpu, irpoBi MPUHIUNK, TPUHOMH Ta 3acOo0H;
4) BUSIBUTH i ONTUCATH NUISAXY JICKOHBEHITIOHAJTI3aIlii
XYIOXKHIX TEKCTIB MUChbMEHHUKA, aKIICHTOBaHI B ITUX
TBOpax 3a JIOMIOMOTOI0 Pi3HHUX THIIIB irop; 5) BCTaHO-
BUTH OCHOBHI CMHUCJIO- i TEKCTOTBipHi (poKycH irop B
aHaJIi30BaHUX TEKCTax.

PoGoTy BHKOHAaHO Ha MaTepiayii poMaHIiB BUAAT-
HOTO TiBJICHHOA(QPUKAHCHKOTO MHChMEHHUKA, HOOe-
miBcekoro jaypeara Jx. M. Kytsee, ne rpa 3Haxo-
IIATH PI3HOMAHITHE Ta OPHUTiHATLHE BTUICHHS.

Bukaan ocHoBHoro marepiany. Irposa cruitic-
THKa Xy[JO)KHBOTO HapaTUBY NOB’si3aHa 3 MOTO OHMO-
nociero (rpa — iMaHEHTHA OHTOJIOTIYHA XapaKTepHC-
THKa XyIOKHBOI OIMOBIiJli, crtoci® OYTTS XyHTOKHBOTO
TIOBICTYBaHHSA) Ta enicmemonocicio (Tpa — ermicTe-
MOJIOTiYHa MOJIENb, BITUCAHA B XYIOXHIM TEKCT, sKa
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MOPOAXKY€E HOBUH CHIOCIO TBOPEHHS, PO3YMIHHS M
iHTepIpeTalii Xya0KHbO1 JICHOCTI — irpOBUH).

CBO€pimHICTD  ITpOBOT  CTWIIICTHKH  POMaHiB
Hx. M. KyT3ee BH3Ha4a€ThbCsd HamMu 3 OISy Ha
MexaHizm peanizayii epu, i2poei npuHyunu, npuiiomu
Ta 3acobu. Mexanizm peanizayii epu B XyJOXKHIX
tBOpax k. M. KyT3ee crnimpaeTbcs Ha CYKyIHICTb
B3a€MOIIOB’I3aHUX NPHHLMUIIB IrPOBOTO TEKCTO- Ta
CMHCJIOTBOPEHHSI, SIKi 00’€KTHBYIOTh irpOBY CIICIHU-
(hiKy BUKOPHCTAHHS ITPOBHUX MPUHAOMIB Ta 3aCO0IB y
xynoxxaomy TekcTi. [lig izposum nputionom maemo Ha
yBa3i KOHKPETHY pealli3allio MPUHIMITB rpH, oOpa-
HUIl aBTOpPOM CHOCIO MaHIMyJIIOBaHHS XYAOKHBOIO
OMOBITHO0 (HOPMOIO; CIIOCiO peaizallii rpu 3a J0mo-
MOTOIO IIEBHOTO XYIOXHBOTO 3ac0o0y/3aco0iB; HIIsAX
JIEKOHBEHITIOHAITI3AII1 XyI0KHBOTO HAPATHBY. leposi
3acobu BU3HAYAEMO SIK CYKYIHICTH Pi3HOpPIBHEBUX
OIMHULD (JIEKCUYHUX, JIEKCUKO-CUHTAaKCHYHHX, CJIO-
BECHO-00pa3HUX, CIKETHO-KOMIO3UIIIHUX, OTO-
BiIHWX) y iX J1eaBTOMATH30BaHOMY BHKOPHCTaHHI,
3aBISKH SIKHM CTBOPIOETHCS MEBHUM IrpOBHit edext/
edexTn.

Tak, peamizanis rpu B pomanax Jbx. M. Kyrtsee
BigOyBa€ThCA 31 CIMPAaHHSIM HA TPH OCHOBHUX irpo-
BUX NPUHIMIK (ABa MEPIINX CTOCYIOTHCS irPOBOTO
TEKCTOTBOPEHHSI, OCTaHHIA — crnerudikye 0coOiu-
BOCTI irpOBOTO CMHUCIIOTBOPCHHS ).

Izposuii npunyun 1. JlekoHBEHITIOHATI3AIlIS Tpa-
TUIITHAX XyTOXKHIX (DOPM HIISTXOM 1X pi3HOMaHITHHX
TpaHcopMaLiil, ne mig mparcgopmayicro MaEMO Ha
yBa3i 3MiHY BIACTHBOCTEH TPaIUIiITHOT (KAaHOHIYHOT)
MOJIETi YKaHPOBO MAapKOBAHOI XYMOXKHBOI OIIOBII.
Y pesynbrari ynciaeHHUX TpaHcdopmarliii BimOyBa-
€THCS TIOPYIICHHS TPaBWI MOOYIOBH KOHBEHIIIHHOT
XyJIOXKHBOI OMMOBiMi. BomHovac 11i mOpyIIeHHS HE €
0€3CUCTEMHUMU 1 BUIIAJKOBUMU, a TAKOXK 3IHCHIO-
IOTBCSI 3TiHO 3 BH3HAUEHHMHU aBTOPOM IPaBUIIAMHU,
4Kl BIIaCHE W CTAHOBJIATH MpaBmia rpu. HasBHiCTh
MpaBUJI JACKOHBEHINOHATI3AMIT XyTOKHBOI (GOpMHU €
OJTHIEIO 3 ICTOTHHUX BJIACTUBOCTEH, IO BiAPI3HSE TPy
BiJl BIIaCHE CTHJIICTHYHUX MPUHOMIB, TaKOXK MOOYI0-
BaHMX Ha TOPYIICHHI IEBHUX MPaBUJI YH KaHOHIB.

Y pomanax JIx. M. KyT3ee ekoHBeHITIOHATI3aIis
XyJI0KHBO1 OTIOBIAHO1T ()OPMH 3MIHCHIOETHCS 3arajioM
TphOMa TUIIXaMU — 1) ncuxonozizayicio XyooXHLOT
OTIOBIi, 2) T Memacpixyionanizayicro ta 3) asmoghik-
yionanizayiero, KOXKEH 3 SKUX PEai30BaHO MEBHUM
TUTIOM TpH. Tak, ncuxonozizayito Xya0KHbOTO TBODY,
oo BiIOyBaeThCS 3 OMOPOI0 HAa TICUXOHAPATHUBHY
rpy (I3oToBa, 2018: 143), BU3Ha9aeMoO K 3MIIMICHHS
aKIEHTy 3 TOie-IIEeHTPOBAHOTO IIOBICTYBaHHS Ha
OTIOBi/Ib, C(POKyCOBaHY Ha JTOCBil BHYTPIIIHIX TIepe-
XKHUBaHb IepcoHaxa/Haparopa. CyTHICTE memaghik-
yionanizayii OTMOBiAIL, sIKa peai3y€eTbcss B POMaHaxX

k. M. KyT3ee 3apasiku MetadikiionanbHii rpi (I130-
ToBa, 2016: 72), monsTae B 3a;Iy94eHHI aBTOPOM TaKHX
ITPOBUX MPUHOMIB, SIKi ITiTKPECITIOIOTH «CKOHCTPYHO-
BaHICTh» XYIIOKHBOI OIOBii, aKIEHTYIOTh Ha YCLIA-
KHX «HEMOXIIMBOCTIX» (PIKI[IOHATLHOTO PO3IOBia-
HHSI, JEMOHCTPYIOYH y TaKui crocid nmpodieMaTHyHi
CTOCYHKH MiX TIPaBJIOI0 Ta BAMHCIIOM Y XyJI0XKHBOMY
TBOPi. Aémodhixyionanizayisi, TOOTO «OXYIOKHECHHS
BUKIAJCHUX VY PO3MOBiJaHHI aBTOOiorpadiyHmX
¢axTiB, ciupaeThCsl HAa aBTO(DIKLUIOHATBHY Ty, CIe-
nudika Kol MoJsIrae B KOHCTPYIOBAaHHI 3a JIOTIOMO-
TOI0 PI3HOMaHITHHX IrPOBHUX MPHHOMIB IPaBIUBOTO,
JlocTeMeHHoro aBTobOiorpadiuHoro «f-obpazy» #
OTHOYACHOMY «IIAPUBI», CHPOCTYBaHHI JOCTOBIp-
HOCTI Takoro o0pasy, CTaBJIeHHI HOTO i CyMHIB.

Iepoeuit npunyun 2. CTBOPEHHSI HOBUX XYZIOX-
HiX (hopM 3a JOMOMOTOI0 HHM3KH IrpOBHX HPHUIOMIB,
OCHOBHHMMH CepeJI SIKMX B JIOCII/KYBAaHUX TBOPAX €:
1) iHHOBaIiIWHUN BimOip Ta KOMOIHYBaHHS (3JTUTTS,
3aMiHa, MPOTHUCTABIICHHS TOIIO) HASIBHUX Y KOHBEH-
uiitHii GopMi eneMeHTiB; 2) po3MUpPEHHs KOHBEHLH-
HOi Gopmu (yBemeHHS 0 KOHBEHILIMHOI CTPYKTYpH
HOBHX, 1HOZ1 HECNIO/IIBaHUX €JIEMEHTIB); 3) yCiUeHHS
(CKOpOYeHHSI, eMNTH3AIlsl KOHBEHITIHHOT XyT0KHBOT
dbopmn); 4) imiTyBaHHs iHMUX (opMm (iHOAI HEXy-
JIOXKHIX) Y MeXax KOHBEHIIIHOI XyIOKHBOI (popmu;
5) HOBe, HecTaHIApTHE, AEABTOMAaTH30BaHE IIEpe-
OCMHCIJICHHS TICBHUX XapaKTEePUCTUK KOHBEHIIHUX
dopm.

Ieposuii  npunyun 3. llepecTpyKTypyBaHHS
CMHUCJIOBOTO TPOCTOPY XYMOXKHBOTO HApAaTHUBY i
BIUTMBOM TPH i CTBOPEHHS «30H HEeBU3HAYEHOCI» Ta
«30H ambieaieHmHOCmiy, PI3HUX 32 CBOEK TPUPO-
JI0F0 (JIOT1YHUX, OHTOJIOTIYHHUX, €IMiCTEMOJIOTIYHUX,
CEMaHTHYHHUX TOMIO), IO CTAHOBISATH CMHUCIOTBIp-
HUH (Dokyc MeTadiKIIiOHAIBHOI Ta aBTO(IKIIIOHATE-
Hoi irop y pomanax /Ix. M. Kyrzee. Hanpuxma:

1 sit on the stoep by my fathers side watching the
world go by, the birds busy again with their nest-
building, the breeze cool on my cheeks and perhaps
on his too (IHC: 148).

My father sits, if you call it sitting, in his old leather
armchair with the cool breeze on his skin (ibid.). I lay
my father out on his bed, unbutton his nightshirt, and
unpin his napkin (ibid.). I feed my father his broth and
weak tea. Then I press my lips to his forehead and
fold him away for the night (ibid.).

I'pa B HaBegeHux ypuBkax 3 pomany JIx. M. Kyt-
3ee «In the Heart of the Country» peamni3yerbcs
IrpOBUM IPUHOMOM TOAI€BOI KOHTPAJUKTOPHOCTI,
SAKAU TOJsira€c B KOHCTPYIOBAaHHI TaKHUX OIOBITHHX
nogiid, Kotpi abo cynepeyarh ofHa OAHIN, ab0 omHa
OJIHY BUKITIOUAIOTh. [pa 3 KOHTPAJIUKTOPHUMHU TOIi-
SMH CTBOPIOE JIOTIKO-CEMAaHTU4HY HEBU3HAYCHICTh
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XyZIOXXHBOTO TOBiCTYBaHHs. Tak, He3BaKarouw Ha Te,
IO paHille ToJIOBHA TepoiHs JBivi, xo4a U y pi3HHX
BEpCisX, MepernoBizaia npo BOMBCTBO 0aThKa, HANPH-
KiHIIl pOMaHy BOHa 300paKy€e CBOTo 0aTbKa SIK KHBOTO.
Jloriko-ceMaHTHYHA HEBHU3HAYCHICTh CTBOPIOETHCS Y
BHOKPEMJICHUX KOHTEKCTAX 3aBISKH, TO-TIEPIIIe, MOJi-
€Biif HeMoxHMBOCTI (Attridge, 2004: 26) sk curHaimy
MOPYILIEHHS JIOTIKK BUKJIaLy NOfii (cMepTh OaThka Ta
JIOTVISIJIAHHS 32 JKUBUM OaThbKOM IMICJIS MOTO CMEpTI).
ITo-mpyre, JOTiKO-CEMaHTHYHA HEBH3HAYCHICTH TYT
MACHITIOETECS  ePeKToM  (DIKITIOHATBHOI TMpaBIOIO-
TOHOCTI, CTBOPEHNM 3a JIOTIOMOTOI0 O0pPa3HOCTI, IO
nepenae TaKTUIIBHI BiQUyTTA XKiHKU (the breeze cool on
my cheeks and perhaps on his too; the cool breeze on
his skin; I press my lips to his forehead), Ta onoBiiHOT
TEXHIKA BEJIMKOTO TUIAHY, 3aBISKU SKili BUMAIILOBY-
€ThCSI JICTATIbHA KapTHUHA MIKITYBaHHSI )KIHKH PO CBOTO
Oaroka (I lay my father out on his bed, unbutton his
nightshirt, and unpin his napkin).

CMmucnotBipHuil (OKYC TICHXOHAPAaTHUBHOI TIpH,
pearizoBaHoi B icuxoomoBiasax k. M. Kyrsee, cra-
HOBJIATH «30HU inmpy3uenocmiy (I13otoBa, 2018: 143),
Jie IHTPY3WBHICTh MapKy€ PI3HOMaHITHI IepexXoan
30BHIIIHIX MOiM y BHYTPIlIHI 1 HABMAKHU (TaM CaMo).
[liarpyHTSM CTBOPEHHS «30H IHTPY3HBHOCTI» CIYTy€
CEMaHTHKa 1HTPY3MBHOCTI, siIka (DOPMYETHCS ITiJBH-
MIEHOI0 E€MOIIHHOI0 HACHYCHICTIO (TIMEpKOHICHCO-
BaHOIO EMOIIiIHICTIO) TIeBHOTO (parMeHTy/iB, IO
JOCATAEThbC eM(BATUYHUM BKUBAHHSAM JICKCUKU Ta
CHUHTAaKCHYHHUX CTPYKTYp, AKi HaJal0Thb AOCTYH 10
eMOLiIHOT, IisBbHICHOT Ta pediekCUBHOI cdep oro-
Bifavya/mepconaxa. Hanpuknan:

There is no truth but the shock of pain that goes
through me when, in an unguarded moment, a vision
overtakes me of this house, empty, with sunlight
pouring through the windows onto an empty bed, or
of False Bay under blue skies, pristine, deserted —
when the world I have passed my life in manifests
itself to me and I am not of it. My existence from day
to day has become a matter of averting my eyes, of
cringing. Death is the only truth left. Death is what

MosBosHaBCTBO. AiTepaTypo3HaBCTBO

...............................................................................

I cannot bear to think. At every moment when I am
thinking of something else, I am not thinking death,
1 am not thinking the truth (Al: 26).

CeMaHTHKa IHTPY3HBHOCTI B HaBEZACHOMY YPUBKY
3 pomany «Age of Iron» GopMyeThCst TeKCHKO-CHH-
TaKCUYHUMHU 3aco0amH, SIKi BepOalli3yloThb MOTHB
CMEpTi, IO € TPOBITHAM y IIbOMY TBOPi, a/IKe ToJo0-
BHA TEPOiHs CTPaKIA€ BiJl HEBIIIIKOBHOI XBOpoOH i
JIOCIIIBHO CTOITh Ha 1Opo3i cMmepTi (Death is the only
truth left. Death is what I cannot bear to think). XXinka
oxoIuieHa OojeM, Ha kUil Bkazye meradopa Ooiro,
10 IPOHU3YeE yce ii Tino (the shock of pain that goes
through me), Ta crpaxom (cringing) mepen Tparid-
HOIO HeMuHYYicTI0. CIyCTONICHICTh 1 Bimdail Micic
Keppen y ckmamHuii mepiof CBOTO >KUTTS IMiAKpec-
JIeHI TTIOBTOPOM EIIITEeTy empty (IIyCTHIA), IO BXKUTHH
JUIs omucy il ikka W OynWHKY, Ta MeTadoporo Bia-
cytHocTi (I am not of it), B TepMiHaXx sIKOi cripuiiMae
cebe xiHka. Micic Keppen Hamaraerscsi 3aifHATH
cebe iHmmmMu gymkamu (At every moment when I am
thinking of something else) abu IPOTUCTOATHU JTyMKaM
npo cmepts (Death is what I cannot bear to think;
1 am not thinking death). ExCIpeCUBHUI CHHTaKCHC,
30KpeMa CUHTakcuuHuil mapanenizm (Death is the
only truth left. Death is what I cannot bear to think;
I am thinking of something else, I am not thinking
death, I am not thinking the truth) Ta embarndna cuH-
TakCcU4YHa KOHCTpyKUis (Death is what I cannot bear
to think), Takox OepyTh y4acTh y CTBOPEHHI «30HHU
IHTPY3WBHOT CEMaHTUKU» B IIbOMY (pparMeHTi.

BucHoBku. TakuM 4YUHOM, JOCTIKEHHS CIEIU-
(iKM XyT0)KHBOTO CMHCIIO- I TEKCTOTBOPEHHS B KOH-
TeKcTi irpoBoi crumictuku pomaniB Jx. M. Kytsee
JIa7io 3MOTy BCTaHOBUTH OCHOBHI HUISXH JGKOHBEH-
[IOHAI3aIlT XyJO)KHBOI OIOBIIHOI (hOpMU B TBOpax
aBTOpa, Cepell AKUX MPOBIIHUMH BHUSBHIIHCS i1 TICHXO-
jorizartisi, MeTaiKIioHami3arisl Ta aBTO(IKITIOHATI3A-
1isl. AKTyaji3ylouuch TIEBHUM THIIOM TpH, 3a3Ha4eHi
MPOIIeCH JIEMOHCTPYIOTh, 3 ONHOTO OOKY, TeHICHI1
PO3BUTKY CY4acHOI XyJOKHBOI OMOBiAHOI opMmH, a 3
1HILIOTO — KPeaTUBHICTH MOBHOI OCOOUCTOCTI.
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