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MPUIIOM ONOBIJTHOI MACKHA
B ITPOBII CTUJIICTUII POMAHIB JK.M. KYT3EE

I3oToBa Hatans IlaBaiBHa
Kanouoam QhinonociuHux Hayx,
doyenm Kageopu aueniticekoi ¢hinonoeii, nepexiady
i gpinocoghii mosu imeni npogecopa O.M. Mopoxoscvkozo
Kuiscbko2o nayionanbho2o aine8icmuuno2o yHigepcumenmy

8yn. Benuxa Bacunvkiecvka, 73, Kuis, Ykpaina

Cmamms npucesueHa 6CMAaHOBIEHHIO NIIHeBAILHUX 3AC00i8 peanizayii nputiomy
0nogioHoi macku 6 pomanax Jowc. M. Kymsee 6 acnexmi ix iepogoi cmunicmuxu. Ieposa
CMUNICMUKA BU3HAYEHA SK MOBHO-XYOOMCHE ABUWE, WO DOPMYEMbCA 8 ONOBIOHOM)
XYOOIUCHbOMY MEKCMI 3a80IKU KOMOIHAMOPUYI DI3HOPIBHEBUX JNIH2BAILHUX 3aC00i68
V IXHbOMY HEKOHBEHYIUIHOMY 8UKOPUCMAHHI, KI, OKpeMOo abo y c80ill 83aEmo0ii, HayineHi
Ha CMBOPEHHSI MNe8HO20 i2p08020 eghekmy YU CYKYNHOCMI MAKUX eghekmis.
V npoananizosanux meopax /[rc. M. Kymszee “The Master of Petersburg ” i “Duskland”
i2p08a CMULICMUKA YMeEOoPHEMbCS, 30KpeMda, i3 3aNY4eHHAM NPUiOM) ONOBIOHOI MACKU.
3’sacosano, wo nputiom ono8iOHOI MACKU 8UKOPUCT 08YEMbCA 8 pomaHax [oc. M. Kymsee
0J151 i2P0B8020 KOHCMPYIOBAHHA 00pa3y onogioaua / nepconaxca nio yac peanizayii 0860x
pi3HOBUOI8  ONOGIOHUX 120p —  Memag)ikyioHAIbHOI  ma  NCUXOHAPAMUBHOL.
llcuxonapamuena cpa Hayinena Ha KOHCMPYIOBAHHA NCUXON02IYHO AKYEHMOBAHUX
Xyoooicnix  ¢opm. Memadbikyionanvna epa  CHpAMOBAHA HA  «PO3XUMYBGAHHSY
[ nocnabnenwHns peghepenyiiinoco cmamycy Xy0odcHbo2o mexkcmy. Onogiona macka
po3enaHyma 3 no3uyii JAY00NCUXON02IYHO20 NIOX00Y, AKUU NOEOHYE B81ACHE 12pOo6Ul,
NCUXOJIO2ITYHULL ma MemaiKyiOHATbHUL GUMIPU (DYHKYIOHY8AHHS MACOK ) MEOPAX

NUCbMEHHUKA [ 8paxo8ye He Juule MOGIEHHEGUU NIAH ONO08IOHOI MacKu, a U il



akyioHanbHut umip. JIyouunicms nputiomy onogionoi macku 8 pomauax /forc. M. Kym3see
noJisica€ y GUKOHAHHI Onogioauem / nepcoHaxdcem negHoi Npogecitino OpieHMo8aHOT
PONbOBOI epu, HAYLNEHOI HA PO3KPUMMSL Y HENPAMUL CNOCIO NPUpoou NUCbLMEHHUYbKOT
meopuocmi. Ilcuxonociuna cymo Macku KpUEMbCs y momy, oo uepez « npuxo8)8aHHs»
i0eHmuyHocmi onogioaya / nepcoHasca 00csiemu NPOMUNENHCHO2O eekmy, a came
sucgimaumu neeHi iuoco / ii xapakmepucmuku. Memagikyionanvuicme Mmacku
gusHauaemvbca il 30amuicmioo 68  AKYeHmo8auuu  cnocio6  npobdiemamusyeamu
pedhepenyitinicms  Xy00dicHb020 mexcmy. 1liotpynmam emineHus Nputiomy onosioHoi
MACKU CIY2Y€ CYKYNHICMb JIeKCUYHUX, JIeKCUKO-CUHMAKCUYHUX, CLOBECHO-00PA3HUX Ma
CIOXHCEMHO-KOMNOZUYIIHUX 3Ac00i8, AKI CMBOPIOIOMb 12p08i eheKmu aKyeHmo8aHo20
ACUXON02I3MY  XYOOIUCHbOI 0nosidi ma ii axkyeHmosauoi memadhikyionanizayii, oOe
OCMAHNHA € pe3yIbmamom po3SMUBAHHS peqhepenyitino2co cmamycy Xy00HCHbOI ONo8ioi.
Knwuoegi cnosa: izposa cmunicmuka, nCUXxoHapamueHa 2pa, mMemapikyioHaibHa

2pa, onogioHa macka, ieposuil epexm, J1y00NCUXOL02IUHUU RIOXIO.

IlocTanoBka mnpodjeMH B 3arajJijbHOMY BHIJISIAI Ta OOIPYHTYBAaHHS 1i
aKkTyaJabHOCTL. [IpiopuTeTHUMU 3aBAaHHSIM HOBITHIX JIHFBOHApaTOJOTIYHUX CTYyI1H
[1; 13; 14; 15; 16] € BCcTaHOBJEHHS MEXaHI3MIB TBOPCHHS XYIOXXHHOIO OIIOBIIHOTO
TEKCTY Ta 3’sICYyBaHHS XyI0KHbO-CTHJIBOBO1 CBOEPITHOCTI CY4aCHOTO MUCbMEHHUKA. Taki
BEKTOPH HAYKOBUX IONIYKiB TOSICHIOIOTHCSI JIBOMa B3a€EMOTIOB’S3aHUMH TOTY)KHUMHU
npoIecaMH, SIKi BU3HaYal0Th PO3BUTOK aHIIOMOBHOI Xy/A0KHBOT JITEpaTypH KiHI XX —
nouyarky XXI cromiTTs: cTuiabOBa IHAWBIAyami3alis  XyAOXHIX (opMm 1 iX
JeKOHBEHIlioHam3amiss Ta / abo mepeOymoBa. SIBuiem, 3MaTHUM JO PO3KPUTTS
EBPUCTUYHOTO TOTEHINATy XYJOKHIX OMOBIAHMX (QOpPM Ta TBOPYHMX MOKIMBOCTEH
MOBHOT OCOOHMCTOCTI CY4YacCHOTO THCBMEHHHKA, € i2gpoea cmuaicmuka — HOBE
MDKJIMCHUIUTIHAPHE MOHATTS, 110 CTAa€ KIIFOYOBUM IS JIIHIBicTUYHOT "nmyauctuku” [5].

IrpoBa cTmiicTHKa — 1€ MOBHO-XYJO>KHE SIBHILE, [0 BUHHUKAE Y XYIAOKHbOMY
TekcTi XX nmovyarky XXI cTOMITTS 3aBISKH PI3HOPIBHEBUM JIHIBAILHUMH (JEKCHYHUM,

JICKCUKO-CUHTAaKCHYHHUM, CJIOBECHO-00pa3HUM, CHOKETHO-KOMITO3UIIIHHAM ¥ OTIOB1THUM )



3aco0aM, siKI — KO’KeH OKpeMoO Ta / abo y CBOil B3a€MOJIl — HAI[JIEHI HAa CTBOPEHHS
irpoBoro edekty/iB [5, 5].

VY 1meHTpi yBaru 1pOro JAOCHIKEHHS MepeOyBaloTh JIHTBAIbHI 3acO0W BTUICHHS
npuiioMy omoBiIHOT Macku B pomanax J[>x. M. KyT3ee, 1110 CTBOPIOIOTH TYT PI3HOMaHITHI
IrpoBi edekTi, GOpMYyIOUH y TaKUii CrOCiO ITPOBY CTHIIICTUKY TBOPIB MUCHMEHHHKA.

AKTYyaJIbHICTb HAayKOBO1 PO3BIIKM 3yMOBJIEHA HEOOXIIHICTIO BCEOIYHOTO
JOCIIIKEHHS JTyUYHOT NpoOieMaTuky B ii MOBHO-HapaTUBHOMY BHMIpi 1, BIIOBIIHO,
noTpeOOoI0 MOabII0T pO30Y0BU JIHTBAILHUX ACIEKTIB SBHIINA IMPOBOT CTHIIICTUKU IS
PO3KPUTTSI KPEaTUBHUX MOMXJIMBOCTEH (1710)KaHPOBO crHelM(PIUHUX OMOBIAHUX (OpM
y CydacHOMY aHIVIOMOBHOMY XYJOXHBOMY JHCKypCi. AKTyaJbHICTh  CTaTTi
MIAKPIUTIOEThCS  3arajbHOK TEHICHIIEI0 O TIONIYKIB HOBUX IMMJIXOJIB BHUBUYCHHS
0araToacneKTHOTO MOHATTSI MAacKH.

AHaJi3 ocTaHHIX JocJailkeHb i myOJikaniii. 3apoauBmiMch y TIMOMHAX
Mmiororii Ta donbkiopy [11, 1], kyapryposioriuHuii ¢eHOMEH MacKH ChOTOJIHI Hal0yB
CTaTyCcy MYJIbTUIUCUUILUTIHAPHOTO TMOHSATTS, 110 PO3IMIISJAETHCS Y KUIBKOX pakKypcax.
3 no3utiil ginocoghii macka cnpuiiMaeTbcs ab0 SIK IMaHEHTHA XapaKTepUCTUKA, aTpUOyYT
Oyrts moaunu [8, 10], abo sk IHCTpYMEHT ISl OCSATHEHHSI JTFOJICBKOI MPUPOIH [Tam camo, ).

Kynomyponoeciune 6Oauennss TPYHTYETBCS Ha PO3YyMIHHI MAacCKH SK II€BHOTO
KyJIbTYPHOTO KOy, IO Ja€ 3Mory nemudpysaTu crneuudiky yacy ¥ CycHuibCTBa,
B KOOpJAMHATaX SKUX Ji€ Ta 4y iHma macka [11, 1]. V ncuxonoezii Mmacka acomitoeTbcs
31 cnerugIYHUM TUIIOM TOBEIIHKH, IO TOJIATAE B «TUMYACOBIH 3MiHI BHYTPIIIHBOTO
a00 30BHIIIHBOTO BUIIISY CyO’€KTa, 3yMOBJICHIM HE JMIlE MOro BIACHUMU MOTHUBAMU
Ta motpebamu, a i 3amuraMu Ta odikyBaHHsAMHU cotiymy» [10]. OcHoBHEUMHU GYHKITIIMU
TICUXOJIOTIYHUX MAacCOK BH3HAHO TEPAINEeBTUYHY Ta XapaKTEPOJIOTIUHY.

YV @inonoeiunomy xmoui Mg Mackoro po3yMiroTh: 1) XynoxkHii mpuiiom [2, 237; 9,
394]; 2) npuitom moBHoi rpu [3, 180; 7, 33]; Ta 3) neBHy KOMyHIKaTHBHY cTpaTeriio [12].

Crnenudika Xya0XHOTO MPUHOMY MACKH, TOUHIIIE KaXXy4l — MOBJIEHHEBOI MAaCKH
[2, 237; 6, 329; 9, 394-395), BU3HAYAETBHCA THM, IO «IAHOMY IEPCOHAKEBI

NPUITUCYIOTBCS  BJIACTUBOCTI, SKI TaK YW 1HAKIIE BIAMEXKOBYIOTh HOTO BiJ pEIITH



MEPCOHAXIB, JI0 TOTO X IMpPUTAMaHHI HOMY SK IIOCh CTajlie 1 HEOJAMIHHE, Take, IO
CYIPOBOJIKYE HOTO Yy KOKHOMY HOTO BYMHKOBI i Bipyxy» [2, 237].

Sk ocoOiuBMIi THI KOMYHIKATMBHOI CTpaTerii MOBJIEHHEBA Macka Oa3yeTbCs
Ha TUMYacoBill 1 CUTYaTUBHINA €KCIUTyaTallli 4y»K0ro MOBHOIO 00pa3y, 1110 HOro MOBEIb
PEKOHCTPYIOE W MPHUBJIACHIOE 3 BHU3HAYCHOIO METOIO; 1€ IMITallld 4Yy>KOI MOBJIEHHEBOT
MOBE/IHKY, sIKa BKIIIOYAE 1HIIIY MaHEepPy BHUCIOBIIIOBAHHS, IHIIUHN JEKCUKOH 1 MPUITYCKaE
1HIIY MOBHY KapTuHy cBiTY. CyTb 11i€i cTparerii mojsrae B TOMY, I[00 3aMIHUTH CBiH
CTWJIb MOBJICHHS Ha IHIIUNA, W10 HAJIEXKUTh JO Y3arajbHEHOTO COLIaIbHOrO abo
npodeciifHoro TUIy, BiZoOpakeHOro B HaIIiil MOBHIN cBimomocTi [12].

Macka sK mnpuiioM MOBHOI Tpu mependayac HECTEPEOTUINHY MOBJICHHEBY
MOBEIHKY uepe3 IMITyBaHHS UYYXXOTO MOBJCHHS 3aJJIsl JOCATHCHHS II€BHOTO
criwinictnaHoro edekry [3, 180; 6, 329; 7, 33]. Ilpu 1poMy «MOBEIb MEPEBAKHO
HE HAIJICHWA Ha IIJIKOBUTE BIITBOPEHHS UYKOTO MOBJICHHS, BiH JIUIIE HAHOCUThH OKpEMI
SICKpaBl Ma3KH, HaXapaKTEPHIIl MPUKMETH 4ykoro rojocy» [3, 180].

Boanouac Hapasi BiJICYyTHI HAyKOB1 PO3BLAKHU, fKI O, 3 OAHOTO OOKY, MOEAHYBAJIH
HApaTUBHUI, TICUXOJIOTIYHUM Ta BJACHE IMPOBUM MIIXi [0 BUBYEHHS (EHOMEHY
MacKd B XyIOXHbOMY TEKCTI, a 3 JPYroro — BpPaxoOBYBaJM O idi0KaHPOBI pHUCHU
XYJA0XXHBOTO TBOPY. Jl0JaTKOBOTO PO3’SICHEHHS W YTOUHEHHS MOTPeOYye METOJ0JOTIs
aHai3y JIHTBaJbHOT MaHidecTalii NpuiloMy Macku B Cy4aCHOMY aHIJIOMOBHOMY
XYJ0’)KHbOMY HapaTHuBi.

@opmya0BaHHA MeTH i 3aBAaHb cTaTTi. MeTa I1i€] cTaTTi MOJsrae B OKpECIeHH1
JHTBAJILHUX  3aco0iB  pempe3eHTaiii NpuioMy OINOBIJHOI MAacku B pOMaHax
JIx. M. Kyt3ee B acmekTi iX irpoBOi CTUIICTHKHU. JIJIsI AOCSATHEHHS MOCTaBJIEHOT METH
nepen0ayeHO BUPINIEHHS TaKUX 3aBAaHb. 1) JaTW BU3HAYEHHS TOHSITTIO IMPOBOI
CTWJIICTHKH XYJIO’)KHBOTO HapaTUBY; 2) OOIpyHTYBaTH CBOEPIAHICTh Ta IHHOBAIIIMHICTH
JYJOTICUXOJIOTIYHOTO MiAXOAY 0 BUBYEHHS (PEHOMEHY OTOBIAHOT MACKH B XyJI0’)KHBOMY
TEKCT1 3 OTIepTAM Ha 11 (PLUTOJIOTIUHE 1 ICUXO0JIOTiYHE OadyeHHs; 3) BCTAHOBHUTH JIIHIBaJIbHI
3aco0u MaHidecralii NpuiioMy OMOBIAHOT MacKd B JOCHIIKYBaHHX pOMaHax

JIx. M. Kyt3ee; 4) BusiBUTH irpoBi eeKTH, [0 BUHUKAIOTH 3aBISKH (DYHKIIOHYBaHHIO



OTIOBIJIHMX MacoK B XynoxHiX TBopax /Ixx. M. Kyr3ee 1 popMytoTh iX irpoBy CTHIIICTUKY .

Marepiaiom JTOCITIIKEHHS CITyTyBaJIU IBa  pPOMaHM  BU3HAYHOIO
miBJeHHOA(PPUKAHCHKOTO NHCbMEHHHMKA, HoOemBcbkoro Jaypeara Jlx. M. Kytsee
"Duskland" ("CyrinkoBa 3emis") Ta "The Master of Petersburg" ("Ociub y [TeTtepOyp3i").

Bukiaa oCHOBHOIO MaTepiajdy AOCHiIKeHHAA. JIydoncuxono2iynuil nioxio 10
BUBUCHHS sIBUIIIA OMOBIAHOT Macku B poManax J[»x. M. KyT3ee akiieHTye BiacHe irpoBUid
Ta TICUXOJIOTIYHUNA AaCTEeKTH PENpe3eHTallli OMOBIIHUX MAacCOK y XYJAOKHBOMY TEKCTI Ta
CIIUPAETHCS HE JIMIIIE Ha MOBJICHHEBHUH IIJIaH TaKO1 MAacKH, a ¥ Ha 11 aKIIOHAJIBHUM IIJIaH.
JlynomncuxonoriyHe poO3yMiHHS OMOBIAHOI MAacCKH OXOIUTIOE TPU TICHO TOB’SI3aHI MIXK
co0oro OaueHHsT Macku — IrpoBe, MCUXOJIOTIYHE Ta MeTadikiioHadbHe. Po3rmsHemo ix
TTOKJIQHIIIIE.

Ilo-nepme, B xymoxuix TBopax /. M. Kyr3ee omoBigHa Macka € HpHHOMOM
I'POBOTO KOHCTPYIOBaHHS (MOJENIOBaHHS) 00pa3y omoBijaua / nmepcoHaxa, CyTh SIKOTO
NOJIATAaE B IrpOBOMY MEPEBTUICHH] OIOBiJaya / MepcoHaxa, IMITyBaHHI a00 BXOJ/KEHHI
fioro / ii B meBHy poJib [1po mepeBTinieHHs auB. 6, 118]. 3 1mux moswuiiii MacKyBaHHS €
CBOEPITHOIO POJBOBOIO IPOIO, HAIJICHOIO HA MAaKCHMAaJIbHE PO3KPHUTTS Yepe3 CIOBECHY
TKaHUHY XYAO0>KHBOTO TBOPY CIEHU(IKK PO, BIABEACHOI MEPCOHAXY / OMOBITAYEBI.

[lo-npyre, B 1OCHIIKyBaHUX POMaHaX MacKa IMOCTA€E SIK MOBHO-XYI0KHIN MPUHAOM
PO3KPUTTS TICUXOJIOTII omoBigaya / nmepcoHaxka. IlcuxonoriyHa cyTh Macku KPUETHCS B
ToMy, m00 dYepe3 "MpuxoByBaHHS" 1JEHTUYHOCTI OMOBiga4a / TMEpPCOHaXa JOCITTH
OPOTHIICKHOTO €EeKTy: BUSBUTH Ta aKIICHTYBaTH TEBHI HOTO / 11 XapaKTEpUCTUKH.

[lo-Tpete, Macka mepcoHaxa / oroBijaya MOXKe po3TJBIAaTHCS K 3aci0 XyT0KHBOT
camopedekcii, 10 TeMOHCTPY€E KPEATUBHICTh XYJIOKHIX OMOBIAHUX (QOpM.

Tak, nuAXoM pO3IrpyBaHHA ONOBiAa4eM / MEPCOHAXEM pOJii MUChMEHHHUKA
3a mpodeciecro 'y TtBopax Jxk. M. Kyr3ee mopymiyrOThCS MHTaHHS — TICHXOJIOTii
MUCbMEHHMIIBKOT TBOpPUYOCTI. Macka BIZIrpae pojb JIH3H, 10 (POKYCye PI3HOMAaHITHI
BUSBU aBTOPCHKOTO TO3UIIIOHYBaHHS CTOCOBHO AacIeKkTiB Iii€i mpoOnemu. Bapto
3ayBaXUTH, IO MpOOJIEMaTUKa MUCbMEHHHUIILKOI MaNCTepHOCTI, aBTOPCTBA 1 3arajiom

JITepaTypHO-XyA0KHbOI TBOPYOCTI TUM UM IHIIKUM CIIOCOOOM 3ayiNaeThCcsl y OaraThox



TBOpax aBTopa, 30kpema “Foe”, “The Master of Petersburg”, “Diary of a Bad Year”,
“Elizabeth  Costello”, ronopauMm mnepconaxkamu sikux Jx. M. Kyrsee oOwupae
MUCHMEHHHUKIB.

VY nocnimkxyBanux pomanax J[x. M. KyT3ee omoBigHa Macka € OJTHUM 13 IPUHAOMIB
BTUICHHSI ncuxoHapamuseuoi Ta memagikyionanvnoi 1rop. llepma Bigazepkamtoe
MICUXOEMOIIiiHI  TpaHchopMmallii 0CoOHMCTOCTI oOmMoBigada / TEpcoHa)ka B OIO3UINIT
BHYTPIIIHIM VS. 30BHINIHIA CBIT» 1 CIHUPAEThCS HA JIHTBaJIbHI 3acO0M CTBOPEHHS
MICUXOJIOTIYHO aKIEHTOBAaHUX XyAOXKHIX (opm [5, 19]. Ipyra HalieHa Ha aklEHTOBAaHE
po3MuBaHHS pedepeHIitHOro cTaTycy XyA0KHbOI OIMOBIi/I, 110 MOPOJIXKYE MPUHIIUIIOBO
HEOHO3HAYHE CIPUHHSITTS XyJIOXKHBOI MIMCHOCTI, 3MOJICNIFOBAHOI B TEPMIHAX TPH [Tam camo].

IrpoBe KOHCTpyIOBaHHSI 00pa3y nepcoHaxa B pomani ‘“The Master of Petersburg”,
HaNpUKIaa, 3IMCHIOETbCS 32 JONOMOIOK TEPCOHAXXHOI MAacKd NHCbMEHHUKA.
@ikIlOHaNIbHE PO3IrPYBaHHS TMEPCOHAXKEM POJI MUCbMEHHUKA 3a MpOQEcCi€r0 CIpUsiio
PO3KPUTTIO TPHUPOAM JABOX TBOPYHMX TMPOIECIB — YHUTAHHI OCOOMUCTHX HOTATOK
Ta HANKMCAHHA XYAOXXHBOTO TBOPY. BTiieHHS mpuiloMy NEpCOHa)KHOT MAacKh B LIbOMY
poMaHi BiIOYBa€ThCS Kpi3b MPU3MY CTaBICHHSI MEPCOHAXa-MUCbMEHHHKA 0 MPOLECY
TBOPYOCTI Ta MOTO MCUXOJOTIYHOTO CTaHy IiJl Yac YMTAaHHSA HOTATOK 1 mucaHHs. TBopui
akTh (YUTaHHS WIOJCHHUKA YM HAMMCAHHS POMaHy), IO IMOCTIMHO MEPerlTaloThCA
B pOMaHi, penpe3eHToBaHo abo y (popmi KOMEHTapiB MEPCOHaka CTOCOBHO Ti€1 YU 1HIIOT
TBOPUOI AISIBHOCTI, a00 X PEACTaBICHO SIK OKPEMY, BIMCAHY B 3arajibHy OTIOBIJb MO/IIIO.

B ocHOBYy croxkeTHoi JiHii pomany nokjaaeHo npuOyrTs go Caukr-lletepOypra
TOJIOBHOTO Teposi, MPOTOTUIIOM SKOTO € KJIAacuK pociiickkoi miteparypu Denip
JlocTo€eBChKUH,, SIKWI TparHe po3iopaTtuck B 00CTaBHHAX CMepTi cBoro nmacuHka [laBia.
JIis 1bOTO BiH MOCTaBUB 3a METY MEPETJIIHYTH BCl OCOOMCTI Mamepu MOKIHHOTO, HOoTro
IIOJICHHUK, PYKOTIMCH OMOBIAaHb TOINO, OCKUIBKA MHUCbMEHHUK MPHITyCKa€, IO B HUX
MOX€ KPUTHCS KJIHOY O PO3YMIHHS KUTTS XJIOMIIS, MO0 HAMIpIB Ta MOYYTTIB, a TAKOX
po3rajika TaeMHULI Horo 3arubeni. Po3risiHeMo mpukiana, 1Mo UTIOCTPYE METY YUTAHHS
O6aTpkoM ocoOucTux nanepis [laBna:

“The task left to me: to gather the hoard, put together the scattered parts. Poet,



lyre-player, enchanter, lord of resurrection, that is what | am called to be. And
the truth? Stiff shoulders humped over the writing-table, and the ache of a heart slow to
move. A tortoise heart” (2, 152-153).

IlcuxoeMoriiiiHi TpaHcpopMallii TOJIOBHOTO Teposi 32 BEKTOPOM «30BHIIIHE Yepe3
BHYTPIIIHE» B HABEJACHOMY IrpOBOMY KOHTEKCTI [Mpo irpoBWi KOHTEKCT auB. 5, 13]
BII/I3EPKAIIIOE  OMKHC TPAHUYHO IUJIECIIPSIMOBAHOTO YMTaHHS JUCTIB. (CeMaHTHKO-
CMUCIIOBA IHTPY3UBHICTH [5, 16] K BHSB NICHXOHAPATHBHOI TPU (DOPMYETHCS TYT HU3KO IO
CIIOBECHO-00pa3HHuX 3aco0iB, 30kpema Meradopor Komitkoro mobopy [17, 146]:
no kpuxtax (the scattered parts) soupae (to gather, put together) ®. locroeBchkuii
iHbopMallil0 TPO CBOTO TAcuHKA. [IMCbMEHHWK METOHIMIYHO acoIiie cebe
to 3 mipaukom (lyre-player), To 3 wakiynom (enchanter), a To ¥ 3 BeplIuTelIeM
Bockpecinus (lord of resurrection). ®isuunHuii craH MUCHBMEHHUKA IIifi YaCc YHTAHHS
HEePEAETHCSI OMMCOM CTaHy CBOTO Tijla 1 EKCIUTIKYEThCS aTpuOyTHBHUME O3Hakamu Stiff
(3aHIMIIMI), 0 BXOAMTH JO JIEKCUKO-ceMaHnThuHoro moiist “Weakness” («CrnabkicThb»)
[18, 95] i B 11bOMY KOHKPETHOMY BHUIIaJIKy CTOCYEThCS HaTpymkeHux ruieueit (shoulders)
NHCbMEHHUKA, a Takok humped (3ropOsieHuit), kUi B aHIIIHCHKIA MOBI acOIIOETHCS
13 3ycwuisimMu ¥ Hanpyroto (“exertion”) [op. cit., 420]. Ceoe xBope cepue (the ache of
a heart) mucbMeHHHK 3iCTaBJISE 13 CEpPIEM Yepenaxu, OCKUIbKH, ICHYE TiImoTe3a, M0 BOHO
MPOJOBXKYE IMyJIbCYBAaTH 1 MICHAS CMEPTI TBapUHU. Taka mapayienb MiAKPECTIoE 17elo,
1o 3aru0ens [laBna cnpuiimanacs ®. JIOCTOEBCHKHM SIK pIBHO3HAYHA BJIACHIM CMEPTI.

Y pomani . M. Kyr3ee “Duskland” nepconax € npaiiiBHUKOM aMEepUKaHCBKOTO
Jep>KaBHOTO OIOPO 3 MUTAHb TCUXOJIOTTYHOI BiliHI y B’eTHaMmi, sikuil oTprMaB 3aBJaHHs
HaMMUcaTH €ce PO OCOOJIMBOCTI MCUXOJIOTIUHOT BiiiHM B [HIOKMTAl Mepioly 3arocTpeHHs
BO€HHOTO KOH(DikTYy. Hampukmnan:

“The lights of Harry S. Truman hum in their reserved, fatherly way. [...] Hemmed
in with walls of books, I should be in paradise. But my body betrays me. | read, my face
starts to lose its life, a stabbing begins in my head, then, as | beat through gales of yawns
to fix my weeping eyes on the page, my back begins to petrify in the scholar’s hook. The

ropes of muscle that spread from the spine curl in suckers around my neck, over my



clavicles, under my armpits, across my chest. Tendrils creep down legs and arms.
Clamped round my body this parasite starfish dies in rictus. Its tentacles grow brittle. |
straighten my back and hear bandscreak. Behind my temples too, behind my cheekbones,
behind my lips the glacier creeps inward toward its epicenter behind my eyes. My eyeballs
ache, my mouth constricts. If this inner face of mine, this vizor of muscle, had features,
they would be a monstrous troglodyte features of a man who bunches his sleeping eyes
and mouth as a totally unacceptable dream forces itself into him. From head to foot I
am the subject of a revolting body. Only the organs of my abdomen keep their blind
freedom: the liver, the pancreas, the gut, and of course the heart, squelching against one
another like unborn octuplets ” (1, 12).

IrpoBe KkOHCTpyrOBaHHS o00pa3y oOmoBigada 3a JIOTMOMOTOK MPUMOMY MAacCKH
y HaBEJICHOMY IrpOBOMY KOHTEKCTI BiIOYBA€ThCS MIIAXOM 3aJlydeHHS JEBIaHTHOTO
HapaTropa, IMCHUXOJIOTIYHO TPaBMOBAHOIO TojAisiMU BiiHM y B’etHami. Po3MuBanHS
pedepeHIifHOTO CTaTycy XyIOXHBOT OMNOBIAlI SK BHUSB MeTadiKI[IOHATBHOI TpH
bopMyeTbCA TYT CIOBECHO-OOpa3sHUMU 3aco00aMu 300paKeHHS CyNepedwsMBOi, HaBITh
napajoKkcaibHO1, (i310JIOTIYHOI Ta MCHUXOEMOIINHOI peaklli mepcoHaka Ha YWUTAHHS
kHxoK y biomoteni Mappi Tpymena (Harry S. Truman), Crionyueni Illratn AMepuku.

BepbOansHuM cUrHaioM 3aHYpEeHHSI YOJIOBIKA Yy KBa3ipealbHICTh, JAe 3 FOmxuHoM
BiOYBalOThbCSA HECHoJiBaHi Meramopdo3u, BHCTymae jiecioBo read (uurarm).
®D1310JIOTIYHUMH  O3HAKAMHM JIEBIAHTHOI MOBEAIHKM 4YOJIOBIKA € OHIMIHHSI OOIMYYs
(my face starts to lose its life), panroBuii i HecTepHMi rojoBHUI Ok (& stabbing begins
in my head), namag mosixanus (gales of yawns), cipo3aBicte oueii (Weeping eyes),
sarepruticth crimam (back begins to petrify), 6inb y ounurax (eyeballs ache), cruchyTuii
pot (mouth constricts). FOmxun nmopiBHIOE cede 3 KHIKKOBUM uepB’sikoM (the scholar’s
hook), a cBoi M’s131 3 MOTY3351M, 1110 OILIENIO ¥oro Bix HIr g0 rojosu ( The ropes of muscle
that spread from the spine curl in suckers around my neck, over my clavicles, under my
armpits, across my chest. Tendrils creep down legs and arms).

[lin yac yuTaHHs OmMOBiAY BimuyBae ceOe B’si3HEM, OOBUTHUM MOPCHKOIO 31pKOIO-

napasurom (Clamped round my body this parasite starfish dies in rictus), a Bmacue



o0nmyys Haraaye oMy ¢izioHOMI0 Benmue3Horo Tporioaura (this vizor of muscle, had
features, they would be a monstrous troglodyte features of a man who bunches his
sleeping eyes and mouth as a totally unacceptable dream forces itself into him). Homosik
MOBHICTIO BTpavyae KOHTPOJb Haj BiacHuM Tiiom (From head to foot | am the subject of
a revolting body), BitbHEMH JHIIIAIOTHCS JMIe Horo BHyTpimiHi opranu (Only the organs
of my abdomen keep their blind freedom), siki HaragyrooTh HOMYy IIle HE HAPOKCHUX
BoceMuHOTIB (Unborn octuplets). Takum ynHOM, 3aBISKH LTFO30PHIA 00PAa3HOCTI, BXKHTIH
JUISL OTHCY KBa3IpEaJbHOCTI AaKTy YHWTAHHA, AaKICHTYEThCS HEHAJIMHICTh OIOBimaya
1 CTaBUTHCS i1 CYMHIB BIpOTIIHICTh HOTO OMOBII.

BuCHOBKH Ta nepCcrneKTUBH NMOAAJbIINX A0CTAIAKeHb. OTXe, MPUIOM OMOBITHOT
MacCKH € MOTYXKHIM 3ac000M (hOpMYBaHHSI ITPOBOi CTHJIICTUKU XYJOKHBOTO HApaTUBY.
VY pomanax /. M. KyT3ee omoBiiiHI Macku XapaKTE€pPU3YIOThCS SICKPaBO BUPAKEHOIO
JTYAOTICHXOJIOTTYHOK crnenudikoro. JIyaIudHICTh OMOBIIHUX MAacOK y MPOaHai30BaHUX
TBOpax Imepefdayac BUKOHAHHS OTNOBigadeM / MEpCOHaXeM TEeBHOT mpodeciiiHo
OpIEHTOBAHOI POJILOBOI I'PH, HAIICHOIO HA BHUCBITIEHHS Yy HENPSAMUI crocid mpupoau
NUCHbMEHHUIIBKOT ~ TBOpYOCTL.  [ICMXONOTIYHICTL Macku B XYHJOXKHIX  TEKCTax
Jlx. M. Kyt3ee BUABISETBCS y TOMY, IO 3a JONOMOTOI0 MAaCKH PO3KPUBAETHCS
NICUXOJIOTIsT omoBifava / mepcoHaxka. MeTa@iKI[IOHATbHICTh MAaCKd BHU3HAYAETHCA il
BJIACTUBICTIO TpoOJIeMaTU3yBaTU B aKIEHTOBaHUU croci0 pedepeHUIiHu CTaTyc
XyIOXKHBOTO TeKCTy. [lpwifoM HapaTHBHOI Mackd B JOCHIIPKYBaHUX TBOpaxX CIPHUSE
peanizaiiii ABOX PI3HOBHUAIB OMOBITHUX IrOpP — MCHUXOHAPATUBHOI 1 MeTaIKIIOHAIBHOT.
[lepcriekTBM TNOAANBIIMX PO3BIAOK B OOpaHOMY HampsiMi BOAUYaeMO y BCTAHOBJICHHI
JIHTBOKOTHITUBHOTO TIATPYHTS (YHKI[IOHYBaHHA MAacOK y XYAOXHIX 1 HEXYHOXKHIX
TUTIAX JTUCKYPCY.
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This article aims at revealing lingual means of narrative mask representation
in J. C. Coetzee’s novels. The paper defines ludic stylistics as an artistic phenomenon
that emerges in literary text due to unconventional combinations of various linguistic
means. The latter, both individually or jointly, tend to create singular or multiple ludic
effects. In J. M. Coetzee’s “The Master of Petersburg” and “Duskland”, ludic stylistics
is manifested via narrative mask technique which proved to be an effective tool for the
ludic creation of the narrator’s / personage’s image in the context of two types of
narrative games — metafictional and psychonarrative. Metafictional games result in
construing of psychologically charged literary forms, while psychological games aim at
subverting the referential status of a fictional text, thus highlighting its constructedness.

The paper views narrative masks from a ludopsychological perspective which
encompasses ludic, psychological, as well as metafictional properties of narrative masks
In J. M. Coetzee’s fiction. Ludopsychological facet of speech masks foregrounds both
speech and action-based planes of narrative mask manifestations in fiction.

In J. M. Coetzee’s works, the ludicity of narrative masks is the result of textual
manifestation of professionally oriented role plays performed by the narrator / character.
Such games are aimed at revealing the creative nature of writing as a profession.
Psychologism of narrative masks is achieved due to the property of masking to elicit the
narrator’s / personage’s emotions, actions, states, etc. via “disguising” their identity.
Metafictionality of speech masks is explained by their ability to problematize the
referential status of fictional narrative. In J. M. Coetzee’s novels, narrative masks are
manifested by various lexical, lexical and syntactic, figurative, plot-building and
compositional devices which produce ludic effects of emphasized psychologism and
accentuated metafictionalization. The latter results in subverting the referential status of
a fictional text.

Key words: ludic stylistics, psychonarrative game, metafictional game, narrative

mask, ludic effects, ludopsychological perspective.



