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KOI'HITUBHA MOJEJIb ) KAHPY AHI'VIOMOBHOTI' O BIOT'PA®IYHOI'O POMAHY
XX CTOJITTA

CrarTs IpUCBSYEeHA PO3KPUTTIO CIIENH(iKM KOTHITUBHOTO MiXOMYy A0 aHAJi3y JKaHPy aHTIIOMOBHOro Oiorpadiunoro pomany XX
CTOMITTA. MoJeIIoBaHHS TOCIIKYBAaHUX TBOPIB 3/AiHCHIOETHCS 32 JOMOMOIOI0 HApaTHBHHX CIIEHAPIiB — JMHAMIYHUIX KOTHITUBHHX
CTPYKTYP, IO BiAIOMBAIOTH ITOCTIZOBHICTh Ta B3a€MOIIIO MOAIHN, IIPEICTaBICHNX Yy OiorpadivHii oroBii.

Knrouosi cnosa: ocanp, dcanposa mooensb, KOSHIMUGHA Meopis JCAHPY, KOSHIMUBHA MOOelb, HAPAMUSHUL CYeHapill, HapamueHa
nooiz.

H3oroa H.II. KornuTuBHas MoJeJIb *KaHPAa aHIJIOA3BIYHOro ouorpaduyeckoro pomana XX croserusi. CraThs MOCBSIICHA
PacKpBITHIO CHEH(UKN KOTHUTHBHOTO ITOAXO/AA K M3YUCHHUIO JKaHPA aHTJION3BIYHOrO Oworpadmdeckoro pomana XX CTONETHS.
I/ICCHGZ[YCMLIC TMIPOU3BCACHUA MOIACIUPYIOTCSA C MOMOIIBIO HAPPATHUBHBIX CIHCHAPUEB — NUHAMHUYCCKUX KOTHUTUBHBIX CTPYKTYD,
OTpaXaromux MoCICA0BaTCIbHOCTD U B3aI/IMOZ[eI>‘ICTBPIe CO6I>ITI/II\/II, TNPCACTABJIICHHBIX B 61/10rpa(1)1/mec1<0M IIOBCCTBOBAHHU.

Knrouesvie cnosa. IHCAHD, IHCAHPOBAsL Moaeflb, KOCHUMUBHAA meopusl JHcanpd, KOSHUMUEGHAA Moaeﬂb, Happamueybtﬁ cuenapud,
HappamusHoe codvimue.

Izotova N.P. Genre Cognitive Model of the 20" Century English Biographical Novel. The article focuses on the specificity of
cognitive approach to the genre of English biographical novel. The novels in question are modelled by means of narrative scenarios —
dynamic cognitive structures which reflect the sequence and interaction of events represented in the biographical narrative.

Key words: genre, genre model, cognitive genre theory, cognitive model, narrative scenario, narrative event.

[linxoan 10 BUBYEHHA JITEPaTypHOIO JKaHPY 3a3BHYail KOPEIOIOTH 3 MaHYIYOI MapaaurMoi0 B
JMHrBicTHYHIA Hayli. KOrHITUBHMH HampsIMOK, MiAIPYHTSIM SIKOTO CIYTY€ MDKIMUCUMIUTIHAPHUHA MPUHLMIT
JOCIIPKEHHS MOBHUX Ta MOBJICHHEBHX OJAWHUIb, JO3BOJSIE IEPEOCMUCIUTH TPaguLidHI NHUTaHHSA
KAHPOJIOTil, PO3KPUTU MNPHUPOAY >KAHPY HE JHMIIC KpPi3b NPU3MYy HOro CTanMx, ajie W BapiaTHBHHUX
YKaHPOTBIPHUX O3HAK, BUSIBUTU OCHOBHI TEHCHLIT B3aeMOii Pi3HUX KaHPOBUX (HOPM.

Merta i€l po3BiIKM — ONUCATH KOTHITUBHY MOZEIb KaHPY aHIIIOMOBHOr0 GiorpagiuHoro pomany XX
CTONITTS IIUISIXOM PEKOHCTPYKILIi HApaTMBHUX CLIEHApiiB, AKi BiAOMBAIOTH iHBapiaHTHI Ta BapiaTUBHI CXEMH
PO3BHUTKY TpodeciiiHOl Kap’€pH BiJOMHX TBOPYMX OCOOMCTOCTEH — TOJIOBHUX TEpOiB AOCIHiIKYBaHUX
pOMaHiB.

[TocraBnena Mera mnependavyae poO3B’sI3aHHS TakuX 3amad. 1) PO3KPUTH JKAHPOBY cHEHU]IKY
aHrJIOMOBHMX Oiorpadiunux pomaHiB XX CTOMITTA 3a JOMOMOrOK BCTAaHOBJICHHS iXHIX MHPOBIAHUX
’KaHPOTBIPHMX O3HAK 1 TPEJCTABUTH Ha I[iii OCHOBI XaHPOBY MOJIENb TAaKUX TBOPIB; 2) MOSICHUTH
OCOOJIMBOCTI KOTHITHBHOI'O HANPSMKY JKaHPOJOIIYHHMX JOCTIIDKEHb; 3) PEKOHCTPYIOBATH HapaTHBHI
clieHapii K KOTHITHBHI MOJIEIi XyJ0KHBOI perpe3eHTallii TBOpUYOro HUISXy TOJIOBHUX T'€POiB aHAIII30BaHUX
pomaHiB; 4) BCTaHOBUTH BapiaTHBHICTh PO3TOPTaHHS TaKUX HAPAaTHBHHUX CLEHApiiB y JOCIIHKYBaHUX
TBOpax.

CBoepignicte OiorpadiyHoro pomany sK pisHOBHAY OiorpadiuHoi Npo3W BH3HAYAETHCA HOrO
3[aTHICTIO MTOEIHYBATH PUCH KaHpiB Oiorpacdii ta pomany [byrpina 1987, c. 117; [3oroBa 2009, c. 20]. Came
Taka MojpiiiHa mpupoAa OiorpadiuHOro poMaHy BpaxOBYEThCA y pOOOTI MmpH MOOyOOBiI HOTo >KaHpOBOI
Mozeni, mix sikoto, ciizom 3a LB. TomopoBuMm, Maemo Ha yBa3i IEBHHMH KOHCTPYKT, IIO BKIOYae B cebe
HU3KY IHTErpaJibHUX TeKCTOBHX BJIACTUBOCTEH, CYKYITHICTH SIKMX BH3HAa4Ya€ HAJICKHICTh TEKCTY 10 TOTO abo
inmoro xanpy [Tomopos 1999, c. 16]. Po3yminus GiorpagiuHoro poMaHy sk XyI0KHBOT'O TBOPY, IO OITHCYE
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camopeaizaii [[3otoBa 2009, c. 26], BU3Ha4ae sik peneBaHTHI Taki )KaHPOBi pucu OiorpadiyHOro pomany:
1) aBTOpCHKMI BHMHCEI Ta JOMUCEIN SIK MIAIPYHTs OiorpadiqHoi OmoBifi; 2) HASBHICTH Y CTPYKTYpPi TBOPY
icropu4yHuX Ta OiorpadiuHux MaTepianiB; 3) aHANITUYHUHA MAXiA 10 (HaKTIB, IO BiJI3EPKAIIOE aBTOPChKE
TIlyMadeHHs OiorpadiuHux JaHuX; 4) BUKOPHCTaHHS K 00’ekTa OiorpadiyHol OMoBijai He JHIIe KOHKPETHOT
icTopuuHOi mocTaTi, a ¥ meBHOI mofii ado Koja MOAil, 10 AKMX BOHA 3amydeHa [byrpina 1987, c. 19-20;
I3otoa 2009, c. 26; Komaporceka 1978, c. 3].

3acagM KOTHITMBHOI Teopii »kxaHpy Hapas3i (QOpMYIOTbCI B MeKaxX KOTHITHMBHOI >KaHPOJOTii
[bocyniBcbka 2010, €. 7], HOBOro HamPSAMKY YKaHPOJIOTTYHUX AOCTIDKEHb, II0 BUHHMK Ha modaTky XXI
CTONITTA. Y KOTHITMBHOMY KJIIOYi JIITEPAaTYpPHUH >KaHp MOCTa€ AK CTPYKTypa 3HaHb, Yy SKii BigoOpaskeHi
npolecH KOHIenTyati3amii Ta kareropusauii [Tupurina 2008, c. 4] B ocMuciIeHHI cBiTy ToauHOw. Onucatu
KaHp y KOTHITUBHUX TE€PMiHaX O3HA4Ya€ CTBOPUTH HOrO KOTHITUBHY MOJENb — MEHTAJIbHY PENpe3eHTaLilo,
SAKa € pe3yjbTaTOM MPOLECY CIHPUUHATTS YUTadyeM TOro abo iHIIOro >kaHpy. llepeBaroir KOTHITUBHOIO
MiJXOy JIO aHATi3y JKaHPIiB € Te, 10 BiH HE BiJKUJIa€ KAHOHIYHOI MOJIEI )KaHpy, a OPTaHIiYHO CHIBICHYE 3
HEI0, CIPUSIOYN OUIBII MOBHOMY PO3KPUTTIO IPUPOIH JKaHPY.

OpHuM i3 cnoco0iB KOTHITUBHOIO MOJIENIOBAHHS aHPY € BHOKPEMJICHHS Ta PEKOHCTPYKIIS Tak
3BaHUX JXaHPOBO crenudivyaux koHrenTiB [[3oToBa 2009, €. 12], TOOTO KOHIENTIB, MO0 PEMPE3CHTYIOThH
neBHU kaHp. KOTHITHBHOIO OCHOBOIO JOCIIKYBaHHX OlorpadiuHMX pOMaHiB, 30KpeMa, MOXE CIyryBaTu
KOHIIeNT IIUISAX JIO CJIABH, 110 BiJ/I3EPKATIOE CKIIAIHICTD 1 PI3HOMAHITHICT YKHTTEBOTO Ta TBOPYOr'0 JJOCBI Ty
TOJIOBHOT'O T€pOs — BUJATHOI OCOOMCTOCTI CBOTO Yacy.

JnHamiyHa (PO3BUTOK y 4Yaci) Ta JUCKpeTHA (CKJIJCHICTH 3 MEeBHUX ()parMeHTIB Ta €TaliB) MpHpona
JOCIIPKYBaHOTO KOHLIENTY [TaM camo, c. 48], 3yMOBIIIOE MOXKJIMBICTD HOTO perpe3eHTallii Ha TeKCTOBOMY
PiBHI 32 JOIIOMOIOO CI[€HAPIO.

VY cydacHMX JIIHTBICTHYHHX JOCHIIKEHHAX CHeHAapiil BIAHOCATH 10 KOTHITUBHUX CTPYKTYP, IO MAalOTh
iepapxiyHUI NMPUHLUI OpraHi3auii Ta MICTSITh CTEPEOTUIIHE 3HAHHS NPO CUTYAIlo, 3aKpilUieHe B Mam’sTi
nepeciuHoro Hocis moBu [bapanos 2003, c. 18]. 3a /Ix. Jlakoddom, cuieHapiii € IPONO3ULIIHHOI MOJIEILTIO
npencrasieHHs 3HaHb [Jlakod¢d 1987, c. 286]. V Tepmini "mpomosuiis” akieHT poOMTHCS Ha iCHYBaHHI
PI3HOMaHITHUX THIIB 3B’S3KIB Ta BIAHOLIEHb MK CYTHOCTSIMH a00 MPEIMETOM Ta HOro BIACTUBOCTSIMH, a
TaKOX Ha X ocMucIeHHi aroauHoro [bapanos 2003, c. 18].

Cuenapiif, KM pPENpe3eHTYETHCS B OMOBIAHOMY TEKCTi, HPOIMOHYEMO BBAXKATH HAPAMUBHUM.
CTpyKTYypHUMH ONWHHLSIMH TaKdX CIEHApiiB BUCTYNAIOTh Hapamemu, AaxKTyali3oBaHI B TEKCTax
OiorpadiyHMX pOMaHiB 3a JOMOMOIOI Hapamuenux noedii. HapaTuBHI momii CBOEIO 4Eprow €
eJICMEHTAPHUMH CKJIQJIHUKAMHU HapaTeMu, 00’€IHAHMMH Y ii CKJIaji 3a TeMaTHYHUM HpUHLHUIIOM [[30TOBa
2009, c. 47].

Jo 3Hauymmx mofid, mo (OopMyIOTh HApaTUBHUU CIEHApid $K KOTHITUBHY OCHOBY >KaHpPY
Oiorpadiunoro pomany XX CTONITTS, BIZHOCUMO TaKi: nOYamMOK MEOpYOI Kap 'e€pu, HAGUAHHA, MEOPUI
NOWYKYU ma camopeanizayiss 20l08HUX 2epoig, KYAbMIHAYis meopuocmi, Kpuza meopyocmi, KiHyesul
pesynvmam meopyocmi. 3a3HauyeHI MOl TPYyMylOThCS y TpH B3aeMomnoB’si3aHi Hapatemu — Ilouamok
meopuozo wiasaxy, Pyx, locazuenns | Hedocaznennsa memu. Tlofil, 32 JOOMOTO0 SIKHX B aHTJIOMOBHHX
OiorpadiyHMX poMaHaxX EKCIUTIKYETbCS KOHLENT LUISAX JIO CJIABY, ONUCYIOThCS Y PoOOTI B TepMmiHax
NPOIO3HUILii, OCHOBHUMH HOCISIMH SIKUX Y TEKCTi CIYT'YIOTh IIpeJUKaTHI (0O3HAKOBI) CJIOBA.

Hapatema IHouamok winaxy B XynoxHid OiorpadiuHiii onoBigi OXOIIIIOE MOAii, MOB’s3aHi i3
CaMOBH3HAUEHHSIM T'OJIOBHOT'O I'eposi, TOOTO MPUUHATTAM 0COOUCTICTIO PillIEHHSI IPUCBITUTH ceOe TOMY UH
iHmomy Buxy aisutbHOcTi. Hanmpukmaz: ldly, without particular interest, he reached into his pocket, pulled
out the stub of a pencil and a letter from home, and on the back of the envelope quickly sketched the little
figure tramping across the black field. [...] Suddenly he realized that he was homesick for the world of
pictures [Stone 1964, c. 101].

Ha arpuOyTtuBHi o3Haku noxii "camosusnauennsa™ y TBOpUii Kap’epi roiiaHICHKOMY XYA0KHUKY BaH
I'ora Bka3ye nekcuunuii mapkep suddenly (panTom), 110 MICTUTh CEMAaHTHKY HECIIONIBAHOCTI, PalTOBOCTI
(lack of expectation) [RTEWP 2005, c. 296].

Hapatema Pyx CTpyKTYpYeETbCS MOIISIMH, SIKI MOB’s3aHI 3 AKTUBHUMH [isIMA TOJOBHUX TIepoiB,
CIpPSIMOBAaHMMU Ha JOCATHEHHS METH, 30KpeMa, HaBYaHHS TOJOBHOIO Tepos, TBOPYI IOIIYKH Ta
caMmopeasti3allis, Kpu3a TBOpYOCTi, KyJbMiHalis TBopyocti. Hampukiaza: It was a painstaking and agonizing
task that consumed the day-light hours of long June days. So absorbed did Domenikos become with the work
[...]. In fact, the old man made a point of straying away from Domenikos during this period of trial, this
vigil, as it struck him, this test for a sort of knighthood. [...] He became increasingly restless, unable to
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concentrate on smaller pictures to which he was committed, including the Allegory for the King [...] He
slept badly [...] His mind was perpetually active, churning, visualizing, the thoughts and images
numberless; it seemed that in their want of a specific focus, a specific purpose large enough to occupy them
fully. His brain and spirit were devouring him [Braider 1968, c. 301].

HaBuanHs s BigoMoro icnaHcbkoro xynoxnuka Enb 'peko mocrae sik BunpoOyBanus (task, trial,
vigil, test), o3Haku siKOro mpencTaBieHI JIEKCHYHMMH Mapkepamu painstaking (Gomichmii) Ta agonizing
(necrepnHuit). I3 HasiBHOCTI cem 'slow' (moBinbHuit), ‘careful’ (crapannwuii), 'laborious’ (Baxkuit) y crpykrypi
nekcemu painstaking [RTEWP 2005, c. 785] ta cem 'pain’ (6uis), 'suffering’ (ctpaxnanusi), ‘excitable state'
(30ymxenicTp) y nekcemi agony [ibid] BurmBae, mo 3a3HadeHuid eram Ha TBopyomy uwiixy Emb ['peko,
SIKMI BUMArae BiJl HbOrO CTapaHHOCTI 1 pETENbHOCTI, Ha0yBa€ JOMATKOBUX O3HAK TPUBAJIOCTI Ta BaXKKOCTI, 1
e 3aBJa€ MUTIIO OOJIO Ta CTpaKIaHb. lnes BCENOTrIMHAJIBHOI CHJIM TBOPUYOCTI IepedaHa BepOadbHO 3a
JIOTIOMOTOI0 JIEKCeM COnsume (3aiimaTtu) Ta absorb (mormmuaTh) i3 cemantukoro pyiinamii (destruction)
[ibid].

Sx  cBiAYUMTP  HaBEAEGHWH  BUINE OpHUKIad, O3HakKamMu monii  "kpuza  meopuocmi'
B poMaHi € TpuBOXKHicTh (restless), posryonenicts (Unable to concentrate), noranuii con (he slept badly),
miyranuHa B aymkax (his mind was perpetually active, churning, visualizing, the thoughts and images
numberless). OOpa3 kpu3u TBOPYOCTI SIK IMOXKHpaya, LIO 3HUILYE MUTI, MiJICHIIOETBCS BXXUBAHHSIM
cnoBecHoi meradopu his brain and spirit were devouring him (ayma i po3ym norinuHamm ioro).

[Monii, mo BxomsaTh 10 Hapatemu /Jocacnenns | Hedocacnenns memu, BiioOpaxaroTh KOHKPETHHI
PE3yNbTaT TBOPUOI MiSUTBHOCTI TOJIOBHUX I'ePOiB i3 BKA3iBKOIO HA iXHil eMOUiHHUI Ta (i3UYHUIA CTaH y KiHII
TBopuoro unuisixy. Cnenudika BTIIEHHS 3a3HAYEHMX NOAIH BCTAHOBIIOETHCSA NUISIXOM 3iCTaBIICHHS
pe3yabTaTy, AKOro AOCSTIU BiIOMi TBOPYi OCOOMCTOCTI, 3 TUMH IUISIMH, SIKi BOHM CTaBHJIU MIepe COOOK Ha
novaTKy TBOp4oi kap’epu. Hanpukmnan: Rubens was now well established in Rome that there could be little
doubt of his becoming, in relatively short order, the most prominent and the most successful painter of the
Eternal City — a goal he had set for himself. He had achieved this ascendancy over the native academicians
by a combination of good manners, good connections, and the propensity of his painting to please almost
everyone [Braider 1971, c. 122].

Opnniero 3 el ¢uamanacekoro kuBonucus Pybenca (a goal he had set for himself) 6yno
ninkopeHHs Pumy, 3100yTTs ciaBu Ta Bu3HaHHs (prominent, successful painter). KirouoBum enemeHTOM
I[bOTO YPUBKA, LIO aKTyaji3ye KOHLENT CIABA / FAME, OKpECIIIOI0U Pe3yabTaT TBOPUOro HUISXY MHUTLS, €
cinoBocriony4denns had achieved this ascendancy (3aBoroBaB npioputeT, Biaay). Jocsartu mocraBieHoi MeTH
MUTIIO BJAAJIOCS 3aBISKH OCOOMCTUM SIKOCTSIM, a TOJOBHE — crieludili cBOei TBOPUOCTI, sIKa CIIOBHIOBAIA
HOro CHJIOI0 Ta €HEpPri€lo, MO3UTUBHIUMHU MOUyTTsIMUA. Ha aTpuOyTHBHI O3HAKU CIaBU XyJOKHUKA BKa3ylOTh
JICKCUYHI MapKepH, BXKUTI y (POpMi HAaBHIIOTO CTYyIEHs OpiBHsAHHA — the most prominent (naiiBunaTHimii)
ta the most successful (naitycmimHinmii).

BapiaTuBHICTh HAPATHBHOT'O PO3rOPTAHHS CLEHAPIIB MPOXO/PKEHHS IIUISAXY JI0 CJIaBH OJIOBHUX IePOiB
B aHAJII30BaHMX TBOPAX BHSBISIETHCS, MO-NIEPIIE, y MOPYLICHHI XPOHOJIOTI] BUKJIAAY MOJIii, NMpUTaMaHHUX
TBOPYIii Kap’e€pi TOJIOBHUX T'ePOIB; MO-JAPYre, B PI3HUX OMOBIIHUX MO3HITIAX Cy0’€KTIB iX BUCBITJICHHS.

[lepcriekTBM MOJANBIIMX PO3BIJOK Yy IBOMY HAalpAMKy BOadaeMo B PO3poOLi IHIIMX METOAUK
MOJIETIOBAaHHS TEKCTIB PI3HHUX JKaHPIB Y KOTHITUBHOMY KITIOYi, SIKWH O3HAYa€ MIKAUCHMILTIHAPHUN MeXaHi3M
aHaJIi3y JIITEpaTypHOrO KaHPY.
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