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JIUCT AK 3ACIE PE®JIEKCII IEPCOHAKA B XY/JOXKHbOMY TBOPI
(HA MATEPIAJII POMAHY /I’K. M. KYT3EE "AGE OF IRON")

Cmammio npucéaueno po3Kpummio CMmMuliCmuyHo20 NOMeHYianry enicmoaapHoi ¢opmu
aucma 6 pomaui nie0eHHoappukancvko2o nucomennuxa owc. M. Kymsee "Age of Iron", oe nucm
cnyeye 3acobom pegrexcii 2on06no2o 2epos. Ocobaugy ysaey npuodineno ioenmugikayii ma onucy
peqhriekcusie — BUCNOBII0BAHL, WO MICMAMb OYIHKY NeGHOI Nodii uu sasuwya, 8i000padcenoco 6
XY 00AHCHLOMY MBOPI.

Knrouoei cnosa: enicmonapnuil scanp, enicmoaapHuil pomau, 1ucm, peghaexcis, peghrexcus.

The article reveals the stylistic potential of the epistolary form of letter in "Age of Iron", the
novel written by the South African writer J. M. Coetzee, in which the letter functions as a means of
character reflection. A special emphasis is put on the identification as well as description of
reflexives — utterances which bear the evaluation of events and phenomena represented in fiction.

Key words: epistolary genre, epistolary novel, letter, reflection, reflexive.

Yenosek ectsb TaiiHa. Ee Hano pasragars,
U exesn Oyziellb ee pasraiblBaTh BCIO
KHU3Hb, TO HE TOBOPH, UTO MOTEPAI
BpeMsl, 51 3aHUMAIOCh 3TOM TallHOM,

100 X0uy OBITH YEIIOBEKOM.

@. M. J/locmoesckuii [lucvma.

EnicTomspHi TeKCTH 3aBXIU CIIYT'YBalIl HalIMHUM JDKEPEJIOM BUBUEHHS 1HTEJIEKTYaIbHOI Ta
eMOLiITHOI cepH JTOIUHH, KYIbTYPHUX Ta ICTOPUYHUX peaiiil meBHOI enoxu. He BUKIIOUEHHIM Y
LbOMY BIJHOIIEHHI € W XyJI0’KHI €MICTOJISIPHI TBOPH, 110 HanpukiHii XX — nouatky XXI cromitrs
OTPUMYIOTb HOBHMH IMIOYJIbC CBOTO PO3BHUTKY, SIKMH XapaKTepU3YeThCsl PI3HOMAHITHUMHU
TpaHc@opMallisIMi KAaHOHIYHUX EHICTOJSAPHUX (OpM, TX eKCHepUMEHTAJIbHUM BHUKOPUCTAHHSIM [5;
6; 8]. Lle cBO€IO uepror CTUMYIIOBAIO PI3HOBEKTOPHI Ta OaraTOacmeKTHI MiAXOAW 10 BUBUEHHS
eMICTOJSIPHUX TEKCTIB, L0 OXOIUIIOIOTH LIy HU3KY MUTaHb, OB’ A3aHUX 13 aHAJI30M iX ’KaHPOBO-
CTHJIbOBOI crieliu(iKu, CTPYKTYPHUX Ta KOMITO3UIIHHUX XapaKTEPUCTUK, CEMAHTHKO-CTUIICTHIHUX
ocobnuBocTeit [5; 6; 7; 8].

Merta cTarTi MojsArae B pO3KPHUTTI CTHIIICTHYHOIO MOTEHIIAy €micToNIIpHOI (popmu jucTa
K 3aco0y peduiekcii roioBHOrO reposi B pomani Jlx. M. Kyrsee "Age of Iron" ("3anizuuii BiKk")
[UISIXOM aHaIi3y KOMITO3HUIIIHHOT CTPYKTYpH 3a3HAYCHOTO POMaHy Ta €KCIUIIKAIli MOBHHUX 3ac00iB,
10 (POPMYIOTh XYI0XKHIN 00pa3 mepcoHaxa.
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3a3HayeHa MeTa mnependavae BHUPIMICHHS TakuX 3a1ad: 1) YTOUHHTH >KaHPOBUH CTaryc
enicToisipHoro pomany KiHis XX — moyatky XXI ctomiTTs; 2) mosicHUTH siBUlle pediekcii B
KOHTEKCTI XYJIOKHbOI KOMYHIKalii; 3) mpoaHaji3yBaTh OCHOBHI BEKTOpPH pe(dieKcii roJoBHOTr0
reposi JOCHIKYBaHOIO pOMaHy; 4) BCTAaHOBUTHU (PYHKIIIOHAJIbHE HABAHTAXEHHS XYIOXKHBOI
peduekcii B MoentoBanHi 00pa3y nepconaxa B pomani Jx. M. Kyrzee "Age of Iron" ("3anizumii
BIK").

[IpiopuTeTHUMH 3aBAAHHSIMH >KaHPOJOTIT HAa Cy4acHOMY eTari ii pO3BUTKY €, MO-Teple,
BUBYCHHS Oprasizamii Ta (yHKIIIOHYBaHHS OKPEMHUX JKaHPIB y iX ICTOPHYHOMY PpO3BUTKY Ta
B3a€EMOJIII 3 I1HIIMMHU J>KaHpaMH, BHSABJICHHS WMOBIPHMX JKaHPOBHUX TEHICHIIH y KOHTEKCTI
JUHAMIYHOTO PO3BUTKY JITEpaTypH; MO-Apyre, aHalli3 JKaHPIB 3 TOYKU 30py iX TpaHchOpMarlii,
3MmiH, "cuHTe3y", Moaudikarii, "riopumuzamii” [11, c. 5-6]. 3a3HaueHa TEHACHINSA SKHAWKpaIle
imoctpye Tesy M. M. baxTtina npo te, 1m0 ">KaHp BiIpOIKY€ETHCS 1 OHOBIIOETHCS HA KOXKHOMY eTarti
PO3BHTKY JIITEpaTypH 1 B KOXKHOMY 1HIHUBiAyaIbHOMY TBOPi AaHOTO xaHpy" [2, ¢. 122].

Enicronsipra nitepaTypa Mae OaBHIO TpajMiliio i 3000B’s3aHa CBOiM Ha3Bi emicToni —
IPEIbKOMY TIOCIIAaHHIO Yy (opMi JIHCTa, HAWYaCTIIIe BIpIIOBAHOMY, IO M0 KOHKPETHUH
MopanbHuil 260 dimocodcerkuii 3mict [8, c. 170]. Sk CKIamgHUK €MiCTOMSPHOL JIiTEpaTypH, KaHp
€MICTOJIIPHOTO POMaHY, ITiJI SKMM MA€ThCs Ha yBa3l XyJI0KHS MPO30Ba PO3MOBIAL Y (GOpMi JIUCTIB,
JIe OCTaHHI CIYTYIOTh 3aco00M mepenadi cMuciay abo BIAIrpaloTh BaXIIUBY poOJib y MOOYIOBI
CIOJKETY, MPOMIIOB MEBHUN NUISIX CBOIO PO3BUTKY Ta eBojroiii. Ha cydacHOMy etami €BOJOIIS
eMiCTOJIIPHOTO POMaHy BiIOYBa€ThCS 4Yepe3 YCKIAJHEHHS HOro >KaHPOBOI MPHUPOIM 32 PaXyHOK
CHUHTE3y pOMaHy B JIUCTaxX 3 IHIIMMH BUAAMHU poMmaHy [5, c. 19]. ¥V pesynbrari Takoi B3aeMoil
3 ABISIOTBCS HOBI TeTeporeHHi (opmu, Hampukiaa, "dimocodchkuil emicTonspHU poman',
"(haHTaCTUUHUN emicTONApHUM pomaH", "emicToisApHUN pomaH-Mi]", "emicToNspHUN poMaH-
anTHyTomis" [Tam camo, ¢. 21], Mo BiAA3epKamtoe 3arajibHy TEHICHINIO B JiTepaTypi KiHig XX —
nouatky XXI cromiTts [0 pylHYBaHHS OKOPCTKMX JKaHpPOBUX (opMm. 3MIHIOETbCS U
¢byHKIIOHaTBHUH cTaTyc 3a3HaueHuX pomaHiB. Y XVII-XIX cromiTTsax emictonspHi popmu, pazom
3 {HIIUMHU JOKYMEHTAIBHUMH Ta INCEBAOJAOKYMEHTAIBHUMH MaTepiallaMi, BUKOPHUCTOBYBAJINCH, B
OCHOBHOMY, JUIsI CTBOPEHHS €(PEKTy JOCTOBIPHOCTI XyI0KHBOI po3moBiai. ChOT0/IHI K JTMCTYBaHHS
CTa€ OJIHUM 13 XyJOXKHIX MPUHOMIB CTBOPECHHS 0araTomapoBOTO MOCTMOJIEPHICTCHKOTO TEKCTY |8,
c. 162], a Takox BUCTYITae 3aco000M MOJIeIIOBaHHs 00pasy aBTopa i nepcoHaxa [7, c. 4].

BopHouac He 10 KIHIS BHPIIEHUMH 3alMIIAIOTHCS TMHUTAHHS [IOJ0 KAHPOBUX
TpaHchopmaIlliii emicToIIpHOr0 POMaHy B 1IIOCTHJILOBOMY AacHeKTi, aJpKe »aHp 1 aBTOPCHKHMA
IHANBIAYAIBHUNA CTHJIh 3HAXOMISTHCS Y CTaHI MOCTIHHOTO B3a€MOBIUIMBY 1 B3aeMopil. Bzaemomnis
MDK 1IOCTHJIEM Ta >KaHPOM TIOJIATAE, 3 OJTHOTO OOKY, B Opi€HTAIlli Ha KaHPOBY JOMIHAHTY (TOOTO
BU3HAYaJIbHY JKaHPOBY XapaKTEPUCTUKY TBOPY, HOrO >KaHPOBY KOHIEIIIIO, "maM’sTh *aHpy' 3a
M. M. baxtiaum) mpu BHOOpP1 CTHUIIICTHYHOI CTpaTerii, a 3 IHIIOTO — Yy TEBHINH Moaudikarii
YKaHPOBOT (JOPMU i/ BILTUBOM 1H/IMBITyalIbHUX OCOOJIMBOCTEH CTUITIO aBTOPA.

Enictonsipauii poman gk "cuHTteTnyHuil", "riOpuaHUI" jKaHpP HApOIKYETHCS HA MEPETUHI
emicTONIIPHOT (hOPMU JIMCTA Ta )KaHPy poMany [7, c. 1], 1o 3yMoBII0€ 0COOIUBUI CTPYKTYpHUI Ta
KOMIO3ULINHUI (opmar poMaHIB y JMCTaXx 1 BU3HAYAE CTpATEril CIPUNHATTS Ta PO3YMIHHS
iHpopMalii, IpeACTaBIeHO] Y TAKUX TBOPAX.

3BajkalouM Ha Te, L0 EMICTOJSPHUNA pOMaH 3aBXKIU 3BEpPHEHUN HE CTUIbKU J10 MOJIIN
30BHIIIHBOTO CBITY, CKUIBKM JI0 PO3KPUTTS BHYTPILIHBOI'O CBITY T'OJIOBHOTO I€posi, JOMIHAHTHOIO
HAaCTaHOBOIO TaKUX TBOPIB MOXKHA BBa)XKaTW HacTaHOBY Ha peduekcito [1; 9; 10]. ¥V ncuxonoriuaux
TOCTIKEHHAX MM pedieKkciero MaeThes Ha yBasi Mpoliec Mi3HAHHS JIFOJIMHOK caMoro cebe, CBOTro
BHYTPILIHBOTO CBITY, aHall3 OCOOMCTUX JYMOK Ta MEPEKHUBAHb, PO3AYM PO cede, YCBIAOMICHHS
TOTO, SIK CIIPUHAMAIOTh 1 OIIHIOKOTH Horo iHmm aoau [3]. OcHoBor mist peduiekcii mepcoHaka B
pOMaHi CIyTrylOTh HAWPI3HOMAaHITHIIII MO/ 1 SIBUIIA CBITY, 300pa)KeHi B Xy/10)KHbOMY TBODI.

B obGpanomy miis aHamizy pomadi BiJIOMOTO MiBIAEHHOA(PUKAHCHKOTO NMUCbMEHHHKA JIK.
M. Kyt3ee "Age of Iron" ("3amizamii Bik") yci moaii mpeacTaBiieHi Kpi3h Ipu3My peduiekcii micic
Keppen, niTHROT miBIeHHOA(DPUKAHCHKOI JKIHKH, SIKa BMHUPAE BiJl HEBUJIIKOBHOI (popMH paky. Y
IIbOMY TBOpI, SIKUM MOKHa BBa)KaTH MOHO(OHIYHHUM 32 CBOEIO CTPYKTYyporto [7, c. 8], emicTomisipHa

114



Pozgin lll. JlinBicTUKa TeKCTY i KOHTEKCTHI BUSIBM NEKCUYHUX OANHULb

dbopMa € HIOU eMOIIITHIM 3BEPHEHHSM MaTepi 10 CBOET JOHBKH, sSKa BKE JABHO MEIIKAE B 1HIII I
kpaini: "I tell you this story of this morning mindful that the story teller, from her office, claims the
place of right. It is through my eyes that you see; the voice that speaks in your head is mine. [...] If
lies and pleas and excuses weave among the words, listen for them. Do not pass them over, do not
forgive them easily. Read all, even this adjuration, with a cold eye" [12, c. 103—104].

JIJIs. emicTONIIPHOTO POMAaHy XapaKTepHE KOHCTPYIOBAHHS CHOKETY JIMCTYBaHHS CaMUMU
MePCOHAXKaMHM, KOTPI BiIOUPAIOTh Ti MOJii, TPO SIKi XOUYTh PO3MOBICTH Y JIUCTI, Ta 3aMOBYYIOTh TIPO
nojli HEBaXJIMBI JUIsi HUX Ha MOMEHT HamucaHHg Jyucra. Ha TexcTtoBoMy piBHI pediiekcis
npeJicTaBieHa peghnekcueamu [4] — BITHOCHO 3aKIHUYEHUMH METaMOBHUMH BUCIIOBIIOBAHHSMH, K1
MICTSTh OIIIHKY TEBHOI MOJMii YW SIBHINA, BiJOOpa)K€HOro B XYJOXKHBROMY TBOpi [4, c. 218].
PednexcruBu MOXyTh OyTH 3rpyIroBaHi 32 TEMAaTUYHUM MPUHIIUTIOM.

VY pomani JIx. M. Kyr3ee "Age of Iron" ("3ami3uuii Bik") mepima rpymna pedIieKCHBIB
BijloOpakae emorriiine craBieHHs Micic Keppen 1o ii 1oHbKH, BiJ SKOT BOHA HE BUMAarae CIiBYyTTS,
npoTte O6a)kae poO3AUIMTH OCTAHHI JHI CBOTO KUTTS. | B 1[bOMY BHIIQJKy JIUCT OPIEHTOBAHUU HE HA
peaxIriro ajpecara, a CTBOPIOETHCS JIMIIE 3 MeToro "BuroBoputu cede'": "I tell you this story not so
that you fell for me but so that you will learn how things are. It would be easier for you, I know, if
the story came from someone else, if it were a stranger’s voice sounding in your ear. But the fact is,
there is no one else. I am the only one writing: I, 1." [12, c. 23]. Ipamatu3zm Micic Keppen
MoJIsirae B TOMY, 1110 11 CITOBIiZIb 3BepHEHA 10 camoi cebe: "To whom this writing then? The answer:
to you but not to you, to me; to you in me?" 12, c. 5].

Hpyra rpyna pedrekcuBiB BIITBOPIOE CylepewsnBe N OOICHE BIJHOIIEHHS T'OJOBHOI
repoiHi 1o 1i HeBUIIIKOBHOI XBopoOu 1 cMepti. Micic KeppeHn cama HamaraeThcsi MOCTaBUTU COO1
JlarHO3, BU3HAYalO4M MPUYMHY paKy B CTHJAl, COPOMI Ta HEHaBUCTI 10 cele, fKI BOHA
HAKOMUYyBaIa NpOTsIroM )KuTTs: "I have cancer. I have cancer from the accumulation of shame [
have endured in my life. That is how cancer comes about: from self-loathing the body turns
malignant and begins to eat away at itself." [12, c. 142]. XBope Tiio BuKIMKae y micic Keppen
Bijipa3y Ta HeraTuBHI BimuyTTs: "Who cares? When I am in mood like this I am capable of putting a
hand on the breadboard and chopping it off without a second of thought. What do I care for this
body that has betrayed me? I look at my hand and see only a tool, a hook, a thing for gripping
other things. And these legs, these clumsy, ugly stilts: why should I carry them with me
everywhere?" [12, c. 12—-13].

Micic Keppen mpoTucTaBisie pak BariTHOCTI, 10 He BimOynacs "misbirth" [12, c. 61], a
€IMHUH TIOPSATYHOK BiJ XBOpoOu BOauae y cmepTi yepe3 cnianenus: "Death by fire the only decent
death left. To walk into the fire, to blaze like tow, to feel these secret sharers cringe and cry out too,
at the last instant, in their harsh unused little voices; to burn and be gone, to be rid of, to leave the
world clean" [12, c. 62]. Boqnouac micic Keppen ctBepikye, 110 He JHUIIE CMEPTh KUBE B Hild, aje
i KUTTH, 1 1€ Hajae i cunu npoTucTosTu cMmepti: "There is not only death inside me. There is life
too. The death is strong, the life is weak. But my duty is to the life. I must keep it alive. I must." [12,
c. 145].

JHocute Oarato yBarm B CBOEMY JIMCTI J0 JOHbKM nIpuauisie micic KeppeH perenbHOMY
aHai3y MOJITUYHUX 1 couianpHux noaii y IliBaenniit Adpuni nanpukinmi 1980-x pokiB. Yike y
MepIIOMY PEUEHH1 CBOTO JINCTA BOHA 13 CyMOM IHIIIE PO 3MiHH, 1110 BiaOynucs B Keinraysi 3 Toro
qacy, K JOHbKa 3anumimia 1e Micto: "There is an alley down the side of the garage, you may
remember it, you and your friends would sometimes play there. Now it is a dead place, waste
without use, where windblown leaves pile up and rot." [12, c. 3].

Bkpaii Oe3HaniiiHl Ta 3HEBIpaHMIIbKI JYMKH BHUCIOBIIOE Micic KeppeH momo pexumy
anapreiny y IliBnennit Adpuui: "Marriage is fate. What we marry we become. We who marry
South Africa become South Africans: ugly, sullen, torpid, the only sign of life in us a quick flash of
fangs when we are crossed. South Africa: a bad-tempered old hound snoozing in the doorway,
taking its time to die. And what an uninspired name for a country!" [12, c. 70]. Bona 3BunyBauye
BJIQJly 1 TIOJITUYHY CHCTEMY B PYHHYBaHHI JKHUTTS JIFOAEH 1 1i KUTTA 30kpema: "I want to rage
against the man who have created these times. [ want to accuse them of spoiling my life in the
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way that rat or a cockroach spoils food without even eaten it, simply by walking over it and sniffing
it and performing its bodily functions on it. [...] You know this country. There is madness in the
air here" [12, c. 117]. I'onoBHa repoins po3LiHIOe NaHyBaHHs anapreiny B [liBnenHid Adpui sk
ICTOPHYHMNA 3JI0YMH, IO JICTaBCS KOKHOMY MEIIKAHITIO I1i€i KpaiHu y cnaaok: "It is part of my
inheritance, " she says to Vercueil, "It is part of me. I am part of it" [12, c. 152].

[lle omnum jKxepenoM peduieKkcii TOJIOBHOI TIepoiHl y LbOMY TBOpl CIYIYIOTh 1HIII
MepCcoHaXi poMaHy, 30Kpema JoMorocrnoaapka ta ii gitu. Micic Keppen y Bimgai BiJ TOro, 110 IiTH
TUHYTH I1J THITOM anapTeiny, a 6aTbKy HE B 3M031 BIIMOBUTH iX BIJl y4acTi Y MOJITUYHUX aKIIsX:
"Poor child! Poor child! From somewhere tears sprang and blurred my sight. Poor John, who in
the old days would have destined to be a garden boy and eat bread and jam for lunch at the back
door and drink out of a tin, battling now for all the insulted and injured, the ridiculed, for all the
garden boys of South Africa!" [12, c. 151].

Hacamkinenp 3Ha4He Miciie y JucTi Micic Keppen 3aliMaroTh po3yMu TOJOBHOT TepOiHI PO
Bepxkroens, 6€310MHOTO aJKOTOJiKa, €IMHOI JIFOJIUHU, 3 SIKOKO BOHA PO3JUISE OCTaHHI JHI CBOTO
KUTTS, 1 Ma€ JTOCUTH cymnepewiBe BimuyTTs: "I give my life to Vercueil to carry over. I trust
Vercueil because I do not trust Vercueil. I love him because I do not love him. Because he is the
weak reed I lean upon him." [12, c. 131].

Orxe, B nociimxkyBanomy pomani Jx. M. Kyrsee "Age of Iron" ("3anizawmii Bik'") TUCT cTae
3aco00M "MpoKUBaHHA" MOIH, 0 € aKTyaJIbHUMH IS TIEPCOHAXa, 1 37aTHI BUKJIMKATH B HHOTO
[Ty ramy eMmolliid. JIucTyBaHHS BOJOIE TOTYKHIM MOTEHIIATIOM Y PO3KPHUTTI BHYTPIIIHBOTO CBITY
TOJIOBHOTO Teposi, OCMUCJIEHHI cebe Ta HaBKOJHUIIHBOTO CBITY. Sk edexkTuBHUN 3aci0d peduiekcii,
JUCT HAJa€ YUTAueBl MOXKJIMBICTh MPOCIIAKYBAaTH AMHAMIYHUH PO3BUTOK T'OJOBHOTO Te€pos,
€BOJIIOLIII0 MOro MOYyTTIB, CHOJIBaHb, BIpyBaHb. [lepcrieKTMBHUM, HAa HaIl MO, BHUJIAETHCS
BUBYEHHS MEXaHI3MIB XY/10’KHBOI peduieKcii B KOTHITUBHOMY Ta CEMIOTHYHOMY acIeKTax.
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