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I30TOBA H. I1.
Kuiscoxuii nayionanvnuii ninegicmuunuii yHigepcumem

[NOETUKA ®OTOI'PA®II B POMAHI K. M. KVT3EE “SLOW
MAN”: INIO)KAHPOBUI BUMIP

CrarTst Mae Ha MeTi PO3KPHTH OCOONMBOCTI CEMaHTHKH Ta (hYHKIIOHYBaHHS
¢ororpahii Sk  BaKJIMBOI  XYHOXKHBOI  JAeTadi B pOMaHi  BiIOMOTO
nipaeHHoadpukancekoro mmcbMeHHuka JDk. M. Kymsee “Slow Man”  (“TloBinbHa
monuHa”). PoboTa mpomnoHye iMi0xkaHpOBUI MiAXiM IO JOCHIIKECHHS TEKCTOBUX SBUIIL,
SIKMI BpaxOBY€ 1110CTHIILOBY Ta KaHPOBY crenudiky jireparypHoro tBopy. OcobmauBy
yBary NPHUIUIEHO BCTAHOBJIEHHIO B3a€MO3B’S3Ky MIK XYyJOXHBOIO JITEPaTyporo Ta
(dotorpadiero IK OKpEMUMH BUAAMH MUCTEITBA.

KiouoBi cioBa: >xaHp, i1i0CTHIIB, 1110KaHpP, IHTEPMEIIadbHICTh, XYIOKHSI
neranb, potorpadis.

Lenp maHHON CTAaTBU 3aKIIOYACTCS B PACKPBITHH OCOOCHHOCTEH CEMaHTHKU U
(yHKIMOHMPOBaHUS (oTorpaguu Kak BaKHOW XYIOXKECTBEHHOH AETaIH B pOMaHe
M3BECTHOTO [okHOappukaHckoro mucareis Jx. M. Kyrsee “Slow Man” (“MemseHnsiit
yenoBek”). PaboTa mpeanaraeT MAMOXKAHPOBBIMA MOAXOA K HCCIICAOBAHUIO TEKCTOBBIX
SIBJICHUH, KOTOPBIIl YUUTBHIBACT HAMOCTUIIEBYIO U KaHPOBYIO CIICLU(DUKY JTHTEPATYPHOTO
npousBeneHus. Ocoboe BHHMaHHE COCPENOTOYCHO Ha YCTAHOBJICHHH B3aUMOCBS3H
MEXIY XyIOXKECTBEHHOW JIHTEpaTypod W ¢ororpadueli Kak OTIACTHHBIMHA BHAAMH
HCKYCCTBa.

KnroueBble cjioBa: >xaHp, HWIUOCTHIb, HMIMOXKAaHP, HHTEPMEIUAIBLHOCTS,
XYI0KECTBEHHAs JeTallb, poTorpadus.

The article aims at revealing semantic and functional properties of the
photograph as an essential artistic detail in “Slow Man”, a novel written by the
prominent South African writer J. M. Coetzee. The paper suggests an idiogenre
perspective to the study of literary text phenomena. This approach allows for idiostyle
and genre characteristics of fiction. A special emphasis is placed on the correlation
between fiction and photography as separate kinds of art.

Key words: genre, idiostyle, idiogenre, intermediality, artistic detail,
photography.

Komnexunonnposats ¢ororpaduu —
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OmHHUM 13 TIPIOPUTETHUX 3aBIaHb CYYaCHHUX JIIHTBOITOCTUYHHX
PO3BIIOK € BHMBYEHHS NPUPOIM TBOPYOCTI NHCbMEHHHMKAa 1 HOTro
IHAMBIAYaNbHOTO CTHJIIO. AKTYAJBHICTH i€l CTAaTTi MPOJUKTOBaHA
MOIITYKOM HOBHUX PaKypcCiB aHaTi3y THX XyAO0XKHIX 3aC00iB Ta MPUHOMIB,
SK1 y CBOTH CYKYITHOCTI CITyTyIOTh MapKe€paMH i[IOCTHITIO IIMCEMEHHUKA,
MiATPYHTAM PO3yMiHHS Ta iHTEpIpeTaLii BIacCHEe aBTOPCHKOI TOUKHU 30pY
Ha TI€BHI SBUIIA Ta TOfii. BaXIMBUM MOKa3HUKOM 1HAMBIIYyabHOTO
aBTOPCBKOTO ~ CTHJIIO  CIIYTye XYyIOOXKHS  JeTalb — 3HAYyIIHd
BUPaXaJIbHUN SIIEMEHT XYA0KHBOT'O TBOPY, KU Ma€ 3HaUHE CMHUCIIOBE
Ta imeitHo-eMorrifiHe HaBaHTaxenHs [1:115;2:9].

3aBISIKM MOTY)KHOMY CTHJIICTHYHOMY ITOTCHIIANY XYyIOXKHBOT
JeTagi B pO3KpHUTTI iHGOpMamiiHOI Ta TparMaTHYHOI €MHOCTI
niteparypHoro TBopy [1:117, 3:6], BOoHa HEOJHOPA30BO MOTpaIUIsIA Yy
¢oKyc yBarm JIiTEpaTypO3HaBUYMX ¥ JIHTBICTUYHUX JOCIHIKCHb.
OcHOBHa yBara BYEHHX NPHUIUBLIACS, MEpexyciM, BCTAHOBICHHIO
CEMaHTHYHUX Ta (YHKIIOHATBHUX OCOOJNMBOCTEH  3a3HAYCHOTO
TeKcTOoBOro siBuma [auB.:1; 2; 3]. [IpomoHOBaHEe AOCTIKEHHS € IEBHUM
BHECKOM Yy TOJANBITy po30yHOBY Teopil XyMOXKHBOI AeTam, alke
BUCBITJIIOE HOBMIA Tiaxia o il BUBUEHHS — imioxkaHpoBuit. Crienudika
TAKOTO MiJXOAY TOJISATa€ y BH3HAYCHHI, SKMM YMHOM CEMaHTHKa Ta
(YHKIIIOHYBaHHS XYA0XKHBOI JETaNl B JITEPATYpPHOMY TBOP1 3yMOBIIEHI
Horo kaHpOM, 3 OJJTHOTO OOKY, Ta 11I0CTHIIEM MMCbMEHHHKA, 3 APYTOTo.

Martepiasiom HaykoBOi PpO3BIIKH CIYyIye pPOMaH BiJIOMOTO
niBreHHOadpuKaHcekoro muchMennuka JDx. M. Kyrsee “Slow Man”
(“IloBinpHa mroawHA™), 16 OMHIEIO 3 TOMIHAHTHUX XYHOXHIX JETanei €
¢dororpadisi, M0 OTPUMYE B 3a3HAYEHOMY TBOpi BJIACHY aBTOPCHKY
IHTEpHpeTaIlil0o Ta CMHUCIOBE HAaBAHTAKEHHA. 3aIyuyeHHS OIHUCY
dortorpadii 10  CTPYKTYpH  XYHOKHBOTO  TBOPY  JIO3BOJISIE
MEPEOCMUCITUTH 1 TPaAMIiAHI MUTaHHS MPO B3aEMO3B’SI30K JIITEPATypH
Ta 00pa30TBOPIOTO MUCTEIITBA.

OTxe, MeTOK IIi€i POOOTH € BCTAaHOBICHHS CTHJIICTUYHOTO
noteHuiany ¢ororpadiunoi Xxyaoxupoi netaii B pomani Jx. M. Kytsee
“Slow Man” (“TloBinbua mroamua”). IlocTaBieHa MeTa 3YMOBJIIOE
HEOOXIJHICTh BHUPILICHHS TAaKUX 3aBAaHb. 1) 3’scyBaTu MiArpyHTS

I3omoea H. I1

174



© IIpodsieMn ceMAHTHKH, IPArMATHKH T4 KOTHITHBHOI JiHrBicTHKH. — Bun. 25. — 2014,

IHTEpMEIIalbHOTO  MIAXOAY [0 BHBYEHHS XYJOXXKHBOTO TEKCTY;
2) OKpecluTH XapakTepHi pucu ¢ortorpadii sSK Bi3yalbHOrO BHIY
MHUCTETBA; 3) YTOUHUTH OHTOJIOTIUYHHM CTaTyC XyIOXKHBOI AeTalli B
JiTepaTypHOMY TBOpi; 4) po3KpuTH crienudiky i110)kaHPOBOTO aACIIEKTY
JOCTTI/PKEHHSI TEeKCTOBHX SBWII; 5) BCTAHOBUTH CTWIICTHYHI (YHKIIIT
dororpadii sK XymoxHsoi Aetam B pomani “Slow Man” (“IToBinbHa
JoMHA”) B 1M105)KaHPOBIH IMEPCIIEKTHBI.

Hespakatoum Ha [aBHIO ICTOPiF0 B3aeMOMii XYHOXKHBOI
JmiTepatypd ¥ IHIOMX BUAIB MHCTENTB, KiHenb XX CTONITTA
XapaKTepU3y€eTbCs IMOCUIICHOI0 YBAarow AOCHIAHUKIB A0 3 SICyBaHHA
HOiATPYHTS Ta NPUPOOM TAKOro B3aeMO3B’s3Ky. lIpomoHyeTbcs wina
HU3KAa HAyKOBHX pOOIT, MPUCBIYECHUX BUBYCHHIO Ta MOSCHEHHIO
CBOEPIAHOCTI IHTEPMEIIAILHOTO IMIAXOAYy 10 aHali3y XYJI0KHBOTO
TBOpY [nuB.:4]. deHOMEH iHTEepPMEMiaTbHOCTI 3’SBISETHCS BHACIIIOK
YCKJIaMHEHHS TPUHIUIIB OpTraHi3amii XyJ0KHBOTO TEKCTy, KU
3alo3u4ye W acHMIJIIOE BJIACTUBOCTI TEKCTIB Ta IHIIUX BUIIB
mucTenTB. [5:8]. [HTEpMenmianpHI  JOCTI/DKEHHS, TaKAM  YHHOM,
CIpsIMOBaHI  HA  PO3KPUTTS  3aKOHOMIPHOCTEH  TPUMHOMKEHHS
XYZOKHOCTI 332 paxyHOK B3a€MOJii MHCTEUTB, BiATBOpEHHs 00pa3iB
IHIIOTO BUY MUCTEIITBA Y JiTeparypHoMy TBopi [4:13].

Binoma amepukanceka gocmigHuus i nucbMmenHuns C. Contar
HAroJIOIIyeE, 110 crelu(ika KOXKHOIO BHIYy MUCTEITBA O BITHOIICHHIO
JI0 1HIIMX BUJIB MHUCTCITB BU3HAYAETHCS CIHCIU(PIYHUMHU XYIOKHIMHU
MOJKJIMBOCTSIMH, SIKUMH BOJIOJIE Iled Bua TBopdYocTi [6:25]. I'omoBHa
MeTa BUKOpUCTaHHA (oTorpadii, mo 3’ siBunacs oinsire 170 pokiB ToMy,
TIOJISITAE Y BiITBOPEHHI JOCTOBIPHUX (DAKTIB Ta pealbHUX MOJIIH 3 TOUKH
30py ¢ororpada [7:17]. Taka nokymeHTaibHa, pakrorpadiuHa npupoaa
¢dororpadii nmomae rnHOMHM W 00’€MHOCTI XyIOXKHBOMY TBOPOBI,
YaCTHHOIO SIKOT0 BOHA € [4:91].

B pomani [[x. M. Kyr3ee “Slow Man” (“TloBinsHa mromuna”)
BUKOHYE (DYHKIIO Ba)KJIMBOI XYIOKHBOI JeTali, fKa, BUCBITIIOIOYM
JUIIE OKpeMy, HEe3HayHy O3HaKy IE€BHOIO SIBHILA, IOJii, cHUTyarii,
aKTUBYE YHTAIBKy YyBary 1 TMPONOHYE IUIIJHY OCHOBY  JUIS
PI3HOMaHITHUX TEKCTOBUX iHTepnpeTauid. TspkiHHS A0 aeraiizamii
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BM3HAETHCS Hapas3i MPOBIIHOIO PHCOI0 XYAOXKHBOI MPOo3W KiHIH XX —
nmouatky XXI cromitrs [1:115; 2:11]. 3amydyeHHs XyJI0XKHBOI JAeTami 10
CTPYKTYpH JITEpaTypHOTO TBOPY TMOSICHIOEThCA, IEpIml 3a Bce, il
BJIACTUBOCTSMHU. BxuTa 3 METO JIAKOHIYHOCTI Ta EKOHOMIi
ciosa [1:117], XymoxxHs neTanb, THM HE MEHII, BiIKPUBA€E IUIHNA CBIT
acomianid ta o0pa3iB, PENPE3CHTYIOUU y TaKHil CIOCI0 aBTOPCHKUI
3amyMm [3:9]. Bona € “cMucnoBuM ¢$oKycoMm, KOHAEHCATOPOM aBTOPCHKOT
imei, medTMOTHBOM JiTepatypHoro tBopy” [3:12].

3 iHmoro OOKy, NeTaib CIYrye MapKepoM CBOEpimIHOCTI U
VHIKaIbHOCTI 1HJMBIIyaJIbHO-aBTOPCHKOTO CTHIIIO MUChbMeHHUKA. Came
s (GyHKIiS BH3HAYAE MIATPYHTS iMi0KAaHPOBOTO pPaKypcy BHUBUYCHHS
Xya0xHboi netani. [oHATTS “imiokaHp”, MO € BIAHOCHO HOBUM [8],
BiOMBAaEe BIUIMB i1HIWBIAYyaTbHO-aBTOPCHKOTO CTHJIO HA PO3BHTOK 1
(yHKITIOHYBaHHS] KOHKPETHOTO YKaHPY.

CydacHi mWiAXOomW O BHBYEHHS JKaHPY Ta  iMIOCTHIIIO
nepeadavaroTh PO3MIIA IIMX KAaTEeropiid SK B3a€MOIOB’S3aHUX SBUII. Y
JKAaHPOJIOTIYHUX JOCTDKEHHSIX (POKyC yBarm Hapasi 3MIIIEHO Bif
aHajizy CTaJuxX [apaMeTpiB JKaHpPy [0 BHBYCHHSA JKaHPOBUX
TpaHchopmaliid, 3MiH, Moaudikamiil, mo € Oe3nepeyHrM 3aKOHOM
’KaHPOBOTO PO3BUTKY [9:4].

Came moHATTS ‘KaHp” HE € MOHOJITHHM, a 0a3yeTbCsi Ha
quxotomii “crame — 3minue” abo “moctiiine — TmMuacose” [10:32].
JKaup € cramuii y TOMYy CMHCHTI, IO O3HAYaE CYKYIHICTh 1
B3a€MO3B 130K OCHOBHHUX, BU3HAYEHUX 1 CTIHKUX KaHPOBUX O3HAK, SIKi
XapaKTepHi MEBHUM TpylaM TBOPIB HPOTITOM TPUBAIOTO Yacy [9:36;
10:32]. 3MiHHICTB )aHpy BifOHUTa y Horo Oe3nepepBHOMY iCTOPUYHOMY
PO3BUTKY 1 HarlioHaNbHIN cBoepigHocTi [10:33]. 3 iHmIoro 60Ky, kaHp €
HETIOBTOPHO iHAMBIAYaIbHUM, aJKe TBOPYICTh OKPEMHUX IMHCHbMEHHHUKIB
BIJIPI3HAETHCS OCOOJIMBUM 3JIaMOM JKaHPOBUX 03HaK [10] 1 yacTo ciyrye
iMIynbcoM Jutst Moaudikamii i TpaHcdopMarii KaHOHIYHUX KAHPOBUX
¢dopM. Y 11bOMY KOHTEKCTi >KaHpOBa crieludika JiTepaTypHOTO TBOPY
CTBOPIOETHCS HE CTIIBKK €KCTEHCUBHO, TOOTO 3a paXyHOK HaKOIMUYEHHS
3aKpITUIEHNX 32 TIEBHUM JKaHPOM O3HAK Ta XapaKTEPUCTHK, CKLTBKH
HUISIXOM BUKOPUCTAHHS XapaKTEPHHUX MEBHOMY aBTOpPY *XaHPOTBIPHUX
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TaKTHK, IX B1IOOpY, MOEJHAHHS Ta BUKOPUCTAHHS. | B TakoMy BHUIAZKY,
JKaHp TMOCTae sIK IHAWBIAYaJIbHO-aBTOPCHKUH 3pa3oK jkaHpy abo
“imiokaHp”. A LUTICHICTh Xy0KHBOTO TBOPY, BIIOBIIHO, TOCATAETHCS
BXXKE HE IIMIIEe J>KAaHPOBOK CBOEPINHICTIO, a ¥ IHAWBITyaTbHUM
aBTOPCHKUM CTHIIEM [9:67].

IMoustTTss  “imiocTunb”, M0 € KIOYOBHM JJs 0aratbox
JHTBICTUYHHUX 1 JiTepaTypo3HaBumnx ctymii [11;12], moctae sik cuctema
3MICTOBUX Ta (OPMATBLHUX JIHTBICTUYHHX XapaKTEPUCTHK, BIACTHBHUX
TBOpaM MEBHOTO aBTOPa, IO POOJNSATH YHIKAIBHUM BTUICHUH y HHX
po0OTax aBTOPCHKHIA CIIOCIO MOBHOTO BUpaxeHHs [11:81].

JlocHimHuKH iMIOCTHITIO TTOMITISIOTh MKy TIPO T€, IO BiH HE €
TCHCTUYHO 3yMOBJICHOIO KaTeropiero, a (GopMyeTbes Tiji BILUTUBOM
Oaratbox (hakTOpiB, K JIHTBICTUYHOTO (PYHKIIOHATBHHUN CTHIIb 1 KaHP
TBOpY, JITepaTypHUHA HANpSM TOIIO), TaK 1 EKCTPaJiHrBiCTUYHOTO
(iHAMBiTyabHO-aBTOPCHKUN THI MHCJICHHA, TEMIEpaMEHT, ETHYHI
MPUHLMIY,  COI[IOKYJBTYPHI Ta  iCTOpWYHi  (haKTOpU  TOIIO)
xapakrtepy [12]. Otxe, imiokaHp MOCTa€e SK 1HIUBIAYaTbHO-aBTOPCHKE
BUKOHAHHSI IEBHUX >KaHPOBHUX KAHOHIB.

Poman, mo ciyrye marepiasioMm AOCHIDKCHHS B Halllid poOoTi,
BiJI3HAYAETHCS YHIBEPCAIBLHOIO TMPHPOJOID TOPIBHSHO 3 IHIIUMH
JKaHpPOBUMH (opMaMu i He Mae ycraieHoro kanony [13:1], a oTxe,
JO3BOJISIE TIMPOKUH CIEKTP IMOMYKIB Yy XYyJIO0KHBOMY OCMHCIICHHI
JKUTTEBUX SIBUIL, JIIOJCHKHX XapaKTepiB, ICTOPUYHUX 1 COIialbHUX
peautiii ToIo.

ABTOpCBKE EKCIIEPUMEHTYBaHHS 3 KAaHPOBUM KaHOHOM POMaHy
B TBOpi Jhk. M. Kyr3ee “Slow Man” (“IloBineHa mronuHa”)
BiIOyBa€ThCsI, B TOMY YHCIi, ¥ 32 paxyHOK YBEJEHHS aBTOPOM Y
CTPYKTYPY XYIOXHBOTO TeKCTy (hoTorpadivHOi XyHOXKHBOI AeTaii, sKa
B aHAJI30BaHOMY TBOP1 BUKOHYE HU3KY QYHKITiH.

[o-niepiie, ¢dotorpadis akTyaiizye BEepPTUKAJIbHUN KOHTEKCT,
i IKKM MaeThCsl Ha yBa3i “NieBHa icTopuko-(ijonoriyaa ingopmaris,
00’€KTHBHO 3aKiIajiecHa Y KOHKPETHOMY JiTepaTypHomy TBOpi” [14: 7].
BeprukanapHuii KOHTEKCT, 3 OJHOrO OOKY, BIATBOPIOE KYJIbTYPHO-
ictopuyHuid (QOH €moxXu, a 3 APYroro — JAEMOHCTPYE iHIUBiAyaJbHO-
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aBTOPCHKY MOJIENb CIIPUHHATTS AIMCHOCTI, (QOpPMYyIOUH y Takuil crocio
1I0CTHIILOBY crienudiKy JiTepaTypHOTO TBOpPY. 3a3HAuYEHH KOHTEKCT
NpEACTaBICHUI B aHAJI30BAHOMY POMaHi IIUPOKHM CHEKTPOM IHTaHb,
MOB’SI3aHUX 3 COIIAJBHOIO I1HTETpaIli€ro, HaIllOHAIBHOIO 1CTOPiIO Ta
KyJBTYPHOIO 1IGHTUYHICTIO IEPCOHAXIB TBOPY [15:86;16].

l'onoBHuit repoit pomany, [lon Peiiment, 60—piunuii pororpad,
€ BOJIOJIapeM UM HE HaWIiHHIMIOI B ABcTpaimii konekrii dotorpadiit
¢panmy3pkoro  Qororpada AeB’SATHAAISATOTO CTONITTS AHTyaHa
Qomrepi, Ha SKUX BIAOUTO KHUTTSA TMEpUIMX cTapaTediB BikTopii Ta
Hogoro IliBgennoro Yenscy. Ilix yac po3moBu 3 MapisiHOO, JKIHKOIO,
gKa MKIYETbCA TPO HBOTO Ticas aBapii, [lonm moscHioe, mo MeToro
36upanHs ¢ororpadiit Oyno O6axaHHs 30eperTu icTopito:

“Is_good, is good. Is good you save history. So people don't
think Australia is country without history, just bush and then mob of
immigrants. Like me. Like us.” [17:86].

3a momomororw 3BepHeHHs 10 Qororpadii k. M. Kyrsee
MOPYIITy€e OAHE 3 OOJIOYMX MUTaHb CHOTOACHHS — JIONIO JFOJEH, SKi 3
TUX YW 1HIIUX MPUYAH OyIIM BUMYIIICHI 3aJUIIUTH CBOIO baThKiBIINHY.
Y HaBelleHOMY YpPHUBKY TOJOBHHUWA TI€pOH BHCIOBIIOE CBOK UIUPY
BIIEBHEHICTh Y TOMY, IO KOYKHA Hallisi Ma€ CBOIO iCTOPIIO:

“It was not just bush, Marijana,” he says cautiously. /...] “You
mean, where are the castles and cathedrals? Don't immigrants have a
history of their own? Do you cease to have a history when you move
from one point on the globe to another?” /...J

“Look, that is where we come from: from the cold and damp and
smoke of that wretched cabin, from those women with their black
helpless eyes, from that poverty and that grinding labour on hollow
stomachs. A people with a story of their own, a past. Our story, our
past.” [17:93].

3 inmoro Ooky, ¢ororpadiuyHa XyHOXKHS JICTaIb CIYyTye B
poMaHi 3aco00M PO3KPUTTA 00pa3zy NepcoHaXka, WOro BHYTPIIIHBOTO
cBiTy. Ha nmouarky pomany Ilomna PeiimenTa 30uMBae MammHa, KOJM BiH
ine Ha BelocHUINeENl JO cynepMapkeTy. Y IiKapHi HOMYy aMITyTyIOTh
YacTUHY HOTH, BiH BiIMOBJISIETHCS BiJl IPOTE31B, MPOTECTYIOUN Y TaKUil
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Croci0 MPOTH BCHOTO MITYYHOTO, IOBEPTAETHCS AOAOMY 1 CTa€ MTOBHICTIO
3aJIC)KHUM BiJl CTOPOHHIX Jrojei. Llell HemracHui BUMAJOK JTIOKOPIHHO
3MIHIOE CBITOCHPUHHSTTS TOJIOBHOTO T€pOs Ta OaueHHS camoro cede y
CBITI.

MoskHa TIPOCTEKUTH TEBHY KOPEJIifo Mk craBiueHHsM [loma
no ¢dotorpadii i THM CcHocoOOM KUTTS, SKUW BiH oOuWpae micis
aBapii [16]. Cratuuyna mnpupoma ¢oTtorpadiqHoro 3HIMKy, IO Tak
3axorutroe Ilora, Bima3epkagioe IparHeHHs TOJIOBHOTO TePOsi BTEKTH BiJl
PEAILHOTO CBITY, HOTO HeOaKaHHS 3MIHIOBATHCS:

“All he can do with it is carry it around like an unwanted child.
No wonder it wants to shrink, retract, withdraw.

But if this fleshly object is repulsive, how much more so a leg
moulded out of pink plastic with a hinge at the top and a shoe at the
bottom, an apparatus that you strap yourself to in the morning and
unstrap yourself from at night and drop on the floor, shoe and all! He
shudders at the thought of it; he wants nothing to do with it. Crutches
are better. Crutches are at least honest.” [17:83].

ITon Peiiment Bkpaii HeratuBHo (repulsive, he shudders at the
thought of it; he wants nothing to do with it) craBuTbes 10 mpoTesiB, ski
3aIPONOHYBAII HOMY JIiKapi, i MOPIBHIOE iX 31 IIMAaTKOM I1acTukKy (Pink
plastiC). HartomicTh, miepeBary BiH HaJla€ MWIHISAM, TIOSACHIOKYHN IIe X
gecHictio (Crutches are better. Crutches are at least honest).

Ines HeNMpUWIHATTS HOBOTO Ta BIJUIAHICTh CTAPUM TPAJMIIISM
BTiJIEHa TaKOX Yy pOMaHi Kpi3b npu3My craBieHHs llonma Peiimenrta mo
HOBHX TEXHOJIOTIH y hoTorpadhivHOMY MUCTEIITBI:

“That was why, later on, he began to lose interest in
photography: first when colour took over, then when it became plain
that the old magic of light-sensitive emulsions was waning, that to the
rising generation the enchantment lay in a techne of images without
substance, images that could flash through the ether without residing
anywhere, that could be sucked into a machine and emerge from it
doctored, untrue. He gave up recording the world in photographs then,
and transferred his energies to saving the past.” [17:87].

I3omoea H. I1

179



© IIpodsieMn ceMAHTHKH, IPArMATHKH T4 KOTHITHBHOI JiHrBicTHKH. — Bun. 25. — 2014,

Hebaxxanus pyxaTucs ymepen, BiIKpHUBaTH IIOCh HOBE
MPOCTEKYEThCA U y emi30/i, KoJiu CUH MapisiHu, 3aCTOCOBYIOYM HOBI
TEXHOJIOTiI, 3MiHIOE oOnHy 3 Haiikpanux ¢otorpagiii Iloma. Lle
Ha3BUYAHO TPUBOXHUTH W po3uapoBye (the desecration) romosHoro
repos:

“It is the desecration that he feels most of all: the dead made fun
of by a couple of cocky, irreverent youths. Presumably they did it using
some kind of digital technique. He could never have achieved so
convincing a montage in an old-fashioned darkroom.” [17:98].

[lonibHO 1m0 peTenbHOro KOJEKIIOHYBaHHA 1 30epekeHHs
¢dororpadiit, sxi Ilonm miHye 3a iX aBTEHTHYHICTH 1 BiABEPTICTH Yy
300pakKCHHI JIIOJICH Ta MOJii, BiH HaMaraeTbcs 30epertu cBoe "crape"
TiJI0 — TiJI0 O€3 MPOTE3iB:

“The story he told Marijana was that he saved old pictures out
of fidelity to their subjects, the men and women and children who
offered their bodies up to the stranger's lens. But that is not the whole
truth. He saves them too out of fidelity to the photographs themselves,
the photographic prints, most of them last survivors, unigue. He gives
them a good home and sees to it, as far as he is able, as far as anyone is
able, that they will have a good home after he is gone.” [17:99].

Y ¢ororpadpiunomy wmucrenrsi Iloma Haanxae dYecHIiCTb i
CTaNicTh (poTorpadiuHOr0 3HIMKA — PHUCH, SKUMH HaJIJICHHUH cam
TOJIOBHUI TepOi:

“He tends to trust pictures more than he trusts words. Not
because pictures cannot lie but because, once they leave the darkroom,
they are fixed, immutable. Whereas stories — the story of the needle in
the bloodstream, for instance, or the story of how he and Wayne Blight
came to meet on Magill Road — seem to change shape all the
time.” [17:95].

Bomnoduac, Ilom PeiiMeHT po3ymie, IO MOXIHUBO came
BiZIBEPTOCTI 1 HOBU3HU OpaKye iHILUM JIFOASM Yy CIJIKyBaHHI 3 HUM:

“Does it say something about him, that native preference for
black and white and shades of grey, that lack of interest in the new? Is
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that what women missed in him, his wife in particular: colour,
openness?” [17:83].

Sx 0auuMo, BUBUYEHHs B3a€EMOAil MHCTEUTB 3 JIITEPATYpoOIO €
HA3BUYANHO TUT1THAM HaIPSMKOM JHHTBOCTUIICTUYHUX 1
JIHTBOCEMIOTHYHUX JOCTIDKEHb B PO3KPHUTTI iMI0KAHPOBUX PHC
nUucbMeHHHMKa. B anamizoBanomy TBopi ¢ororpadis Sk OKpeMuil BUI
MHUCTENTBA BHKOHYE (YHKITIIO 3HAYYIIOi XYyIOXXHBOI HeTaii, o, 3
OIHOTO OOKy, aKTyalli3y€ TEeBHUI COIMiadbHO-ICTOPHYHUN KOHTEKCT
Kpi3b MPHU3MY aBTOPCHKOTO CBITOOAUEHHS, a 3 JIPYroro — € MOTYXHIM
3ac000M CTBOpPEHHS 00pa3y rojoBHOTO repos. IlepcieKTHBHIM, Ha HaII
HOTJISINI, € BUBYCHHS B3a€MOJIi XyIOXKHBOTO TEKCTY 3 IHIIUMH BHJIAMU
MUCTEITB B 171I0’)KaHPOBUH MEPCIICKTHRI.
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