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I30TOBA H. I1.
Kuiscorxuii nayionanvnutl ninegicmuunuii yHigepcumem

OIIOBIJHI 3ACOBU PEAJIIBALIIT [TIPUHLIUITY TPU B POMAHI
JUK. M. KYT3EE “IN THE HEART OF THE COUNTRY ”

VY crarTi 3 mo3uLiil irpoBoi CTHIICTUKK BCTAHOBJICHI Ta OXapaKTEPH30BaHI
IrpoBi OMOBiAHI 3ac0o0u, SIKi y CBOil CYKYNHOCTI Ta B3aeMOJii (OPMYIOTh CMHCIOBHIMA
HPOCTIp XYIOXXHBOTO TBOPY BHIATHOTO MiBJIEHHOA()PUKAHCHKOTO MHCbMEHHHKA
Jik. M. Kyrzee “In the Heart of the Country”. BcranoBieHo, mio HapaTwBHI irpoBi
€JIEMEHTH B aHANI30BaHOMY POMaHI BHKOHYIOTH MBI KIIOYOBI ()YHKIIi: CTBOPIOIOTH
00pa3 mepcoHaXKy Ta BiJJ[3ePKAIIOIOTH TOJIOBHY 1/1€f0 TBOPY B CBITJII IIOCTKOJIOHIANI3MY
B IliBnenniii Adpumi. OcoOnuBy yBary NpHALIEHO ONHCY IOETOJOTIYHOI NPHPOAN
AHTJIOMOBHOTO  INIOCTKOJIOHIQIPHOTO  POMaHy, 3°ACYBAaHHIO JIIONOJOTIYHOIO  Ta
7110’)KaHPOBOTO TiIXOIB 0 BUBYCHHS aHIJIOMOBHOTO XYI0KHBOT'O HApaTUBY.

KiouoBi cjoBa: Tpa, irpoBa CTWIICTHKA, HAapaTuB, IOCTKOJOHIaJbHUI
pOMaH, i1i0KaHp.

B cratbe ¢ mo3unuii UrpoBOil CTUIAMCTUKU YCTAHOBIIEHBI U 0XapaKTEPU30BaHbI
MOBECTBOBATENILHBIE CPEACTBA, KOTOPHIE B CBOECI COBOKYITHOCTH W B3aUMOJCHCTBUH
(hOPMHUPYIOT CMBICIIOBOE MPOCTPAHCTBO XYA0KECTBEHHOTO IPOM3BEICHHS 3HAMEHUTOTO
1okHoadpukanckoro mucarens Jhk. M. Kyrsee “In the Heart of the Country”.
Pe3ynpTaThl HCCIEIOBaHMS MOKa3bIBAIOT, YTO HAPPATHUBHBIE WIPOBBIE JJIEMEHTHl B
AQHAIM3UPOBAHHOM POMAHE BBIONHSIOT IBE KIIOUEBBble (DYHKIMM: CO3Mal0T 00pa3
MEepPCOHAKA M OTPAKAIOT TTIABHYIO HJCI0 POU3BECHHS B aCIIEKTE IIOCTKOJIOHNAIN3MA B
I0OxHn0#t Adpure. Ocoboe BHIMaHHE YIENCHO OMUCAHUIO MOITOJOTHYECKON MPUPOIB
QHTJIOSA3BIYHOTO  TIOCTKOJIOHHATEHOTO  pPOMaHa, ONPENENeHNI0  CIenU(pHUKN
JIFOJIOJNIOTHYECKOTO ¥ MJMOXKAHPOBOTO IOJXOJOB K HW3YYEHHIO AHIJIOS3BIYHOTO
XY/IO’KECTBEHHOT'O HappaTHBa.

KtoueBnie ciaoBa: urpa, UrpoBas CTHJINCTHKA, HappaTus,
MOCTKOJIOHHAJIBHBIH POMaH, UIH0XKaHP.

The article aims at elucidating and characterizing the ludic narrative means
which in their unity and interaction create the conceptual space of the novel written by a
prominent South African writer J. M. Coetzee. The research is carried through the prism
of ludostylistics. The findings of the study show that ludic narrative elements perform
two major functions in the text under consideration: they convey the image of the
character and represent the main idea of the novel in the light of postcolonialism in
South Africa. A special emphasis is place on revealing the nature of English post-
colonial narrative, ascertaining the specificity of ludic and idiogenre approaches to the
study of English post-colonial narrative.
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VY HayKOBHX JOCIIDKEHHSX OCTAHHIX POKIB BUBYEHHIO (DeHOMEHY
TpU TIPUAUISETBCS TIBHA YyBara. bararorpaHHicTh Ta CKIAIHICTh TPU
BU3HAYA€ iCHYBaHHS B Cy4acHill Haylli HM3KM MJXOMIB A0 il BUBYEHHS
(30Kpema, COIaITBFHO-TICHXOJIOTIYHIH, KYJIbTYpPOJIOTiuHui, (inocodcrkmii),
KOXKEH 3 SIKMX BUCBITIIFOE TICBHI XapaKTEPUCTUKH 11b0ro siBHia [1-3].

BunineHnst Takux puc rpu sIK €BPUCTHUHICTD, IMIPOBI3AL[HHICTD,
HACTaHOBA Ha TBOpYE MEPETBOPECHHS JTIMCHOCTI, EMOITIMHICTh, €CTETHIHICT
YMO>KJTUBITFOE BUKOPHCTAHHS IMPOBHX €JIEMEHTIB Y JIITepaTypHOMY TBODI IS
JIOCSTHEHHSI KOHKPETHHX CTHJIICTHYHHUX IJICH. Y XYIOKHBOMY TEKCTI rpa
BU3HAETHCA ONHUM 13 TIPUHIMINB  KOMITO3MIIIHOI, CEMaHTHYHOI,
KOHIIENITyaTlbHOI ~ OpraHizallii TeKCTy, TOTY)KHMM >KaHPOTBIPHUM Ta
CTHICTBIpHMM  (DAKTOPOM, 3aCOOOM PO3KPHUTTS IJEHHO-TEMATHUYHOI Ta
XYAOKHBO-SCTETHYHOI KOHIeMIii TBopy. IlpormoHoBana poOOTa € TeBHUM
BHECKOM VY TIOJANbBIIy pPO30YHAOBY TEOPii IrpOBOI CTHIICTHKH, YU
TFONOCTUITICTHKH [3], ampke 3alydac HOBHH BEKTOP JOCIIDKCHHS I'PH B
XyJIO)KHBOMY TBOPI — iTi0’kaHpOBHIA [4].

TakuM YMHOM, METOI0 i€l PO3BIIKA € BCTAHOBJIICHHS OITOBIIHMX
3ac00iB peamizarii npuHIMTy rpu B poMani J[k. M. Kytsee “In the Heart of
the Country” (“B cepri kpairmn™). TTocTaBiieHa MeTa 3yMOBITIOE, Bi/IIIOBIZIHO,
CTPYKTYpY poOOTH Ta ii 3aBmaHHsi: 1) omucaTé TOETOJIOTIUHY MPUPOTY
AHTJIOMOBHOTO TIOCTKOJIOHIAIBHOTO POMaHy; 2) PO3KPUTH CBOEPIIHICTH
JIFOJIONIOTIYHOTO ~ aCTIEKTy BWBYEHHS TOCTKOJIOHIAJIBHOTO — XYJI0’KHBOTO
HapaTuBy; 3) oOIPYHTYBATH 1110)KAHPOBHUIA BUMIp TOCII/PKEHHS Xy J0’KHBOTO
TeKCcTy; 4) BUSBUTH Ta OXapaKTepU3yBaTH OIOBIMHI 3acO0M BTIICHHS
irpoBoro npuHnmy B pomasni J[x. M. Kyr3ee “In the Heart of the Country”
(“B ceprii kpainu™); 5) 3’sacyBatyl (yHKIIIOHAIBHE HABAHTAKSHHSI OTTOBITHIX
ITPOBUX €IIEMEHTIB ISl PO3YMiHHS aHATI30BaHOTO XYI0KHBOTO TBOPY.

[lin yac BUBYECHHS TMOCTKOJIOHIATHHOI JITEPATYpPH, JOCHIIHUKH
CTHKAIOThCS, TEPEOBCIM, 3 JBOMAa TOJOBHMMH TMpobremamu. Ileprme
NUTaHHS TIOB’S3aHE 3 TEPMIHOJIOTIYHOIO HEBU3HAYCHICTIO MOHATTS
“IIOCTKOJIOHIaNbHA JiTeparypa”’, APyre — CTOCYEThCS 1i BUTOKIB Ta
TeopeTnaHoi 0asu. [locTKoMNOHIaNbHA JIiTepaTypa MOXKE PO3IIISIATHCS B
MEBHUX ICTOPUKO-TeorpadiuHuX KOOpIMHATAX, & TAKOXK Y CMHUCIOBOMY
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Kmodi [5:11]. IcTopudHMM MAIPYHTSM BUHHKHEHHS TIOCTKOJIOHIATBHOI
JTEpaTypd BBAKAETbCS pO3MaN y Apyrid monoBuHI XX  CTOMNITTS
KOJIOHIAJTLHOI CHCTeMH, 1 SIK HACTIJOK, YTBOPEHHS IOCTKOJIOHIQJIBHOTO
TPOCTOPY [5-71, SIKHI TT0CTae SIK chepa aKTHBHOL
B3a€EMOJIl  PI3HOKYIBTYPHUX (C€THIYHHX, PpENrifHIX, HaI[lOHAIHHIX)
¢akTopis [6:12].

Hapasi icHye mpuHaiiMHI 1Ba TONOBHI MiIXOAW A0 TIyMadeHHS
TTOCTKOJIOHIAJTLHOI JTITEPaTypH, K YaCTUHH 3arajIbHOTO ITOCTKOJIOHIATEHOTO
MPOCTOpPY. 3 OTHOTO OOKY, TIiJ] TOCTKOJIOHIAILHOIO JITEPATYPOIO MAETHCS HA
yBa3i TBOPYICTh MMCHMEHHUKIB THX KpaiH, II0 paHilie Oyjau KOJOHISIMU HE
e bpuranii, a i iHIMMX €BponelChKUX nepikaB [D;6]. YV cMuciIoBOMY
ACTIeKTi, [IeH TepMiH BiII3EPKAIIOE B JIiTEpaTypi MPOTUCTOSIHHA MixK CXO0M
1 3axomom, abo INWpIIE — B3aEMOBIUIMB KOJIOHI30BaHOI KYJBTYpU Ta
KYJIBTYpH, TI0 KosoHi3ye [5:13]. TobTo miTepaTypa cTae MoCTKOIOHIALHOIO
B TOMY CMWCII, III0 BOHA 3HAXOAWTHCS Yy CTaHI B3a€MOIil 3 KYIBTYPOO
KpaiHH, 1110 migKopeHa [Tam camo:19].

CyTb TWMTaHHA IMOAO BHTOKIB 1 TCOPETHIHOTO ITATPYHTS
MOCTKOJIOHIANIBHOT JTITepaTypy MOJISTae€ B TOMY, UM MOMJIIMBO PO3IIISIATH
MOCTKOJIOHIAJIBHY JIITEparypy SK CaMOCTIMHHI IUIaCT, YH, HAaBIIaKH,
JIOIJIBHO BB@KAaTH 1l YaCTMHOI MOCTMOJEPHICTCHKOI JITEepaTypH, IIio,
CTOBiZyFOul 0a30Bi TIOCTYJIATH TIOCTMOJAEPHI3MY, BiJUI3EPKAIIOE  HOTO
HalllOHAIbHY CBOEPIJIHICTb.

Bupimennss  mi€i  npoOieMd  YMOXJIMBITFOETBCST  LIUIIXOM
BCTAHOBIICHHS  TOYOK  TEPETMHY  MDK  TOCTKOJIOHIANI3MOM  Ta
rocT™oiepHi3MoM. ClTifl BiI3HAYMTH, ITI0 i caM ITOCTMOAEPHI3M Ha TOYaTKy
XXI CTOMNITTS MOMITHO 3MiHIOE CBOE OOyHyusi. Merhcst Bke He mpo #oro
“cMepTh’, a TMpo HOro MpOJOBKEHHs, ajle B IHIIOMy — HOBOMY,
TpaHcHOPMOBAHOMY BHIJISII.

Monudikarisi TOCTMOJIEPHICTCEKUX TBOPIB BiIOYBA€THCS, MEPI 32
BCE, 3aBIIKH TMEPErVISLy CTPHXKHEBHX €THKO-(UIOCOQCHKUX ITHTaHb
MOCTMOJIEPHI3MY Y CBITJIi HOBHX KOHLEMMiH “A”, TaKk 3BaHE ‘‘BOCKPECIHHS
cy0’exty” [8]. IlMChbMEHHMKH, YCBIIOMIIIOIOYHM CBOIO IIPHUHAICIKHICTH JI0
MOCTMOJIEPHI3MY, 3HOBY TTOPYIIYIOTh KIIACUYHY TEMATHUKY MECTEIITBA CIIOBA:
npoOeMaTuKy — JIOJMHU, il JKUTTEBOrO JIOCBITy B  KOHKPETHOMY
ICTOpHYHOMY, COLIAJIBHOMY Ta KYJIBTYPHOMY KOHTEKCTax. [cTOTHOIO prcoro
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CY4aCHOTO TIOCTMOJIEPHICTCBKOTO TEKCTYy € TaKOX 3BEpHEHHS 10
JiTepaTypHOi TpaauWiii, iCTOpii, MUHYJOrO, BiJHOBIEHHS KOHTAaKTy 3
peaisMoM, IO CTA€ TIEBHUM “‘MICTKOM’, SIKHH TO3BOJISIE YMTAYUCBI TIOB’ SI3aTH
TEKCT 3 PEATBHICTIO [TaM camo]. AKTyalbHOCTI HaOyBalOTh W ITUTaHHS
HAaIllOHAILHOT CHIETT(IKH TIOCTMOJECPHICTCHKUX TEKCTIB.

[NoeTrky MOCTKONOHIANFHUX TBOPIB MOKHA OXapakTepU3YBaTH SIK
KOMOIHAITIFO TTOCTMOIEPHICTCHKHX TEXHIK Ta peali3My, MPEICTaBICHIX KpPi3h
IPU3MY TIOCTKOJIOHIAILHOTO KOHTEKCTy [7:14]. O6’emmami MiK €000
TIOCTKOJIOHIaJIGHI TBOpW i TematnuHo. LleHTpanbHUME Ul HUX € TeMH,
TIOB’s13aHI 3 HAIlIOHATI3MOM, OPIEHTATI3MOM, KYJIBTYPHOIO ICHTHUYHICTIO i
MYJIBTUKYIGTYPHOIO  OCOOMCTICTIO Ta IHIL, IO 3HAYHOI MIipOIO
BIJI3EpPKAMIOIOTE  TIporiec  ()OpMyBaHHSI JISp’KaBHOCTI 1 HalliOHATBHOT
IAEHTUYHOCTI y 3BUIBHEHHMX KOJIOHISIX, 3 OJHOro OOKy, 1 CTAHOBJICHHS
MYJIBTHKYJIBTYPHOTO CYCIJIBCTBA B KpaiHax 3aximHoi €Bpomi y Ipyrii
mojtoBuHI XX CTOMTTA, 3 IHIIOro. BimmoBimHO, Tipari KOJOHIaTBHUX
MUCHhMEHHUKIB HACHYCHI 1CTOPUYHUMHM 1 KYJIbTYPOJIOTIYHUMH PEaTisiMU Ta
TIOPYIIIYIOTh TIMTaHHS B3aEMOIII MK JIFOABMH, pacamMH, MOBaMH. Taki
MIICPMEHHUKH € “‘OTHOYACHO 1 Cy4YaCHUMH eTHOrpadaMd CBO€I BIIACHOI
KYJIBTYPH i 1i iHTeprperatopamu’ [6].

He BumajgxoBuM y 11bOMY BiJJHOLICHHI € 3BEPHEHHSI aHTJIIOMOBHHX
MIIChMEHHUKIB TIOCTKOJIOHIAIBHOTO TIPOCTOPY /IO KaHPy pPOMaHy, SKWH
JIO3BOJISIE IIMPOKHUIA CIIEKTP MOIIYKIB Y XyI0)KHBOMY OCMHUCIICHHI KHTTEBUX
SIBUIIL, JTFOJICBKUX XapaKTepiB, ICTOPUYHHMX 1 COIIAILHUX peatiii TomIO.

Poman Ix. M. Kytsee [Ixx. M. Kytsee “In the Heart of the Country”
(“B cepmi KpaiHM”), IO HAISKHUTH JO ITOCTKOJIOHIATEHOTO IIPOCTOPY,
aHATI3YEThCS B POOOTI 3 JBOX JIHIBOIIOSTOJIOTIYHMX TO3HUIIIH: Y KOHTEKCTI
TaK 3BaHOI IMPOBOI CTHJIICTHKH, IO Hapa3i He OTpuMaja OCTaTOYHOIO
TCOPETHYHOrO0 OOIPYHTYBaHHS, Ta B 11i0’KAHPOBOMY AacreKkTi. BrBUYeHHS
XYJIO’)KHBOTO TBOPY B TEPMiHaX irpOBOI CTUIIICTUKH Tiepe0avac BUSBICHHS
Ta aHam3 CHCTEMH pI3HOPIBHEBUX (BII MOBHHMX JIO HApaTHBHUX 1
KOMITO3MIIIIHIX) 3ac0o0iB Ta MpuiioMiB, M0 NOOymOBaHi Ha OOIrpyBaHHI
ICTOpIH, HIMX JiTEpaTypHHUX TBOPIB, )KaHPIB, CIOXKETIB, MOTUBIB TOIIIO, Ta
SIK1 y CBOIH CYyKYITHOCTI (DOPMYFOTH CMUCITOBHIA TIPOCTIP XYJI0’KHBOTO TBOPY.

VY Mekax Hamoro OOCTKEHHS Ipa PO3ITIAHAETHCS SK ITIEBHA
ABTOPCHKA CTPATeTis, 110 (PYHKIIOHYE Ha PI3HUX PIBHAX XYHAOXKHBOI CUCTEMH
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(Bim MOBHOI TpH IO IrpoBOi KapTwHH, ab0 00pa3y CBiTy), SK CIOCIO
XYIOHBOT'O MHCJICHHSI aBTOpa, 10 (OpMY€E i1i0KaHPOBY Crielu(piKy Horo
XYI0KHBOI CUCTEMH.

ImioskarpoBHit TiAXiM A0 BUBYEHHS TEKCTOBHX SIBHIN IPYHTYETBCS Ha
TBEP/DKEHHI PO CHICTEMHY B3a€MOJIII0 aBTOPCHKOTO iIOCTILIIO Ta >KaHPY
xynoxHeoro TBOpy. lLle mepenbauae, 3 ofHOrO OOKy, Opi€HTAIlil0 Ha
JKQHPOBY JOMIHAaHTY (TOOTO BH3HAYabHy JXaHPOBY DPHCY TBOpY, HOTO
YKaHPOBY KOHIICTIIIiO, “‘laM’sITh kaHpy’, 32 M. M. baxtinmMm [9:122]) mpu
BHOOpI CTUTICTUYHOI KOHIIETIII TBOPY, a 3 APYroro — MeBHy MOAW]IKAIIIo
JKaHpoBOi ()OpPMH TiJ BIUIMBOM IHIWMBIIYaJbHHX OCOOJMBOCTEH CTHIIIO
aBTOpA.

[HIMBITyaIbHO-ABTOPChKI ~ TAKTHKW  BiIOOpPY, TIOEAHAHHS — Ta
BUKOPHCTaHHSI KaHPOTBIPHUX O3HaK (POPMYIOTH TaK 3BaHUI 1HAUBITYaIBHO-
aBTOPCHKHI 3pa30K KaHpy, a0o “imiokanp’ [4: 85].

Xy#ookHIH TBip, IO CIyrye MaTepiaioM JOCTIKSHHS i€l
PO3BIIKM, € HAJ3BUYAMHO IIKaBMM 3 OMIJy HAa BHBYCHHS IrPOBOTrO
TIOTEHIIIATy HAPAaTHBHUX (JOPM, BXKHTHX aBTOPOM, SIKi BUKOHYIOTH TYT Bl
KITFOUOBI  (DYHKIIII: CTBOPIOIOTH 00pa3 TEPCOHaXY Ta BiI3EPKATIOIOTH
TOJIOBHY ifIero/ijiel TBOpY B CBITJII TOCTKOJOHIanizMy B [liBneHHii Adpwurri.
Poman BijEepKamoe KIIOYOBY TEMATHKY ITOCTKOJIOHIATLHUX TBOPIB:
MIDKpPacoBi BITHOMIEHHSI, PI3HUIO KYJbTYp, HACHIUISL, MOJETh "Xa3siH —
ciyra' [10:24].

ExcniepumentyBanns J[x. M. KyT3ee 3 skaHpoBoro (GopMoro poMaHy
BiIOYBa€EThCS B IIEOMY TBOPI, IIEPEIOBCIM, IIUISIXOM BUKOPHUCTAHHS aBTOPOM
IOJICHHUKA — OTIOBIZHOI (POpMH, SIKill IIPUTAMaHHWI CYO €KTHBHHI CIIOCIO
BUKJIa/Ty TIOJIiH, caMopedieKCisi TOIOBHOTO TepOsi Ta CHOBITATLHUN PaKypc
300payKeHHSI JKUTTEBOT'O JIOCBITY.

B xomno3umiitHomy miani poman “In the Heart of the Country” (“B
cepill Kpainu”) noOyaoBaHui y (HOpMi KOPOTKHX IIIOJICHHMKOBUX 3aITHCIB
(3aranpHOIO  KIMBKICTIO 266), 110 HaramytoTh (otorpadii, abo 3HIMKH
peaibHOCTI, BIIOUTI y TOJIOBI TOJOBHOI repoiHi TBOpy Marmy, caMOTHBOI,
HE3aMIDXKHBOI JKIHKH, SIKa MEIIIKae Pa3oM 31 CBOiM 0aThKOM Ta IMPUCITYTOI0 HA
Bitaneniii ¢epmi y Kapy. [po dparmenrtapHicTs omosini, mo Haragye
3anuCH y MIOJCHHUKY, CBIIYMTH 3aJyYeHHS aBTOPOM OIOBii BiJ| MEPIIOL
0CO0H.
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[onii, mpemcTaBiaeHi 3 TMO3MINI TOJIOBHOTO TEpOs, BiATBOPIOIOTH
HOro OyMKH, JO3BOJSAIOTH 3a3UPHYTH B JyXOBHHH CBIT TIEPCOHAXKY,
BCTaHOBHUTH BHYTPIIIHIO MOTHBAIIIIO HOTrO JisM. [0 OCHOBHHX PHC TaKoro
BUKIIay IO MOXXHA BIJIHECTH CyO €KTHBHICTB, JTOCTOBIPHICTH, “ehexT
CTOBIfI”, SIKMH BWIUIMBAE 13 CyO’€KTHBHOTO TIOIVISYy HA TOAIl, a TaKOX
TIOBHOTY 300pakeHHS (300paKeHUiA CBIT OOMEXKYETBHCS CBIJOMICTIO Ta
CBITOCTIpUIHATTSAM omoBimada) [11:345]. PempesenTartisi To0BHOI TepoiHi
BIIOYBaEThCA Y JBOX IDIONIMHAX: Kpi3b CTaBIeHHS Maru 10 cBOro Oatbka
Ta Kpi3b ii OOpOTHOY 13 CaMOTHICTIO, IO 3MYIIYE JKIHKY IIyKaTd OpY3iB
cepen poOiTHUKIB Ha epmi. Hanpukmnan:

1 grew up with the servants’ children. I spoke like one of them before
I learned to speak like this. I played their stick and stone games before | knew
I could have a dolls’ house with Father and Mother and Peter and Jane
asleep in their own beds and clean clothes ready in the chest whose drawers
slid in and out whole Nan the dog and Felix the cat snoozed before the
kitchen coals. [...] How am I to endure the ache whatever it is that is lost
without a dream of a pristine age, tinged perhaps with violet of melancholy,
and a myth of expulsion to interpret my ache to me? [...] My lost world is a
world of men, of cold nights, woodfire, gleaming eyes, and a long tale of dead
heroes in a language | have not unoearned [13:7].

Y 1mpoMy ¢parMeHTI ICHXOJOTIYHMA CTaH TOJOBHOI rep01H1
BTUICHMI 32 JIOTIOMOTOI0  KiHeMatorpaiqHoi TEXHIKM peTPOCIICKIi
(flashback). Marna, po3mipkOByrOYH TIPO CBOE TETEPIIIIHE KUTTS, BiIyBa€e
6116 (the ache), posrybienicTs Ta crycromenicts (My lost world) gepes 6pak
JIATSIYVX €MOILIIH, SIKi BTpayeHi.

[HIIMM ~ TPUKIAOM  HENIHIMHOT  OMNOBIII  MOXKE  CIIYryBaTH
MPOEKTYBaHHS Marju CBOro MaiOyTHBOTO (BHI'aaHOTO YH PEATBHOTO),
30KkpeMa (haHTa3yBaHHS ILOAO KUTTS pa3oM 13 OarbkoM Ha (epmi:
Sometimes when | the weather is fine, as it is today, sunny but not too warm, |
carry my father out of his room and seat him on the stoep, propped up with
cushions in his old armchair, so that he can once again face out over the old
acres, which he no longer sees, and be exposed to the birdsong, which he had
no longer hears. He sees and hears nothing, for all | know he tastes and
smells nothing, and who can imagine what the touch of my skin on his is like?

[13:27].
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IMomii pomany “In the Heart of the Country” (“B cepui kpainn™)
NPEACTABICHI 13 3aTy4eHHIM TeXHIKH MOHTaXYy [12]: TBip HiOH “3mmTuii” 3
OKpeMHUX (DparMeHTIB, €Mi30/iB, TOMAIH, SIKi TO TIOBTOPIOKOTHCS, TO
IPOTUCTABILIFOTECSA, TO B3a€EMOBHKIIIOYAIOTH OAWH OJHOIO. I_[e CTBOPIOE
HEOTHO3HAYHICTh CIIPUAHATTS Ta IHTEepIIpeTallii no/iil, BUKIIaIeHUX Y TBOPL,
JIO3BOJISIE YMTAYEBI MaTH Pi3Hi/aIbTEpHATUBHI Bepcii onHiel i Tiel % camol
MoAil, a TaKOX TIOKAa3y€ TICMXOJOTIUHY IUTyTaHWHY B JyMKaxX TOJIOBHOL
repoini. [Ipukmamom Takoro mpuiloMy MOXKe CIyTyBaTé ONFCaHI B pOMaHi
JIBi pi3Hi Bepcii cMepTi Oarbka Marau:

My father lies on his back, naked, the fingers of his right hand twined
in the fingers of her left, the jaw slack, the dark eyes closed on all their fire
and lighting, a liquid rattle coming from the throat, the tired blind fish, cause
of all my woe, lolling in his groin (would that it had been dragged out long
ago with all its roots and bulbs!). The axe sweeps up over my shoulder. All
kinds of people have done it before me, wives, sons, lovers, heirs, rivals. | am
not alone [13:12].

The door of my father’s room is locked against me but the window is
open, as ever. | have had enough, tonight, of listening of the sounds that other
people make. Therefore it is necessary to act swiftly, without thinking, and,
since | cannot plug my ears, to hum softly to myself. | slide the barrel of the
rifle between the curtains. Resting the stock on the windowsill | elevate the
gun until it points very definitely toward the far ceiling of the room and,
closing my eyes, pull the trigger [13:66].

B anamizoBaHOMY TBOpi TMEPEIUTITAETHCS BUMHUCEN 3 PEATHHICTIO,
ysIBHE 3 JIHCHUM; YUTad Pa3oM i3 TOJIOBHOIO TEPOIHEI0 HiOW PO3PHUBAETHCS
MDK YSBHUM Ta peaslbHUM CBiTamH. Lle CTBOpIOE TEKCTOBE HANpy>KEHHS i
TICKX0JI0Ti3M omoBii. Hampukiian, B oHOMY 31 CBOI 3aruciB Marza ysBiise,
AK ciTyra XeHAPIiK pO3HOBifae CBOiM XiHII B JOCHTb ipPOHIYHOMY TOHI PO
HaJ3BMYaiiHO 0coOuCTI peul Maru:

He tells her about my lonely life, my solitary walks, the things that |
do when 1 think no one is looking, the way | talk to myself, the way my arms
jerk. He parodies my cross gabble. Then he tells her of my fear of him, the
harsh words | speak to keep him at a distance, the odour of fright he can
smell floating of me. He tells her what | do by myself in bed. He tells her how
I roam the house by night. He tells her what I need [13:94].
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IHmoro HapatuBHOMO pricoro poMany “In the Heart of the Country”
(“B cepui kpaiHu”) € BAKOPHCTaHHS T'OJIOBHOIO TEPOIHEI0 METaHAPATHBHUX,
abo MaraikIlioHAIFHUX eNleMEeHTIB: Marjma JIOCHTh 4acTo cama aHaTi3ye
CHTYaIIiI0, B sIKiif ormHIIack [ 12]. Hanpukmaz:

So, all of a sudden here | am at the centre of a field of moral
tensions, they are no less, for which my upbringing has barely prepared me.
What am | going to do? When he finds this balance Hendrik will want to
know whether the accident is an eccentricity of the ruling caste or whether |
am culpable and can be exploited. He will want to know who is more
shamed, he or I, we or they, and who will pay more for silence [13:76].

Buokpemnennii  ypuBOK  300pakye CTaH pO3TyONEHOCTI i
o6e3nopaanocti (moral tensions, What am | going to do?) Marmu miciist Toro,
SIK BOHA, JI3HABIIKMCH TPO CEKCYaJIbHHUI 3B’S30K CBOrO 0aThKa 1 CITY)KHMII
AnnM, Hamaranmack Horo BOmTH. Taki MeradikiioHambHI BKparsieHHS Y
CTPYKTYpi OIOBiI TIOKAa3yIOTh, IO [Iisl BiIOYBAa€ThCA 1032 KOHTPOJIEM
TOJIOBHOT IepOTHI.

Cnig BiMITHTH, II0 POMaH 3araJioM CKJIAIAEThCS 3 HEBEIHMKOi
KLUTBKOCTI TIOAiH, meski 3 akux € mapHumH [12]. Hanmpuxnan, npuizn HOBOT
JKIHKM Oarhbka Marau Ta Npui3[ MaJeHbKOI AHHHM, IHTUMHI CTOCYHKH
XeHzpika 3 MaJeHbKOIO AHHOIO Ta Marjioro; AHHa MajleHbKa Ta XeHJpIiK
Bil DKIDKArOTH 3 epmu, AHHaA Ta SlkoOc Takox 3aymmiaoTh Gepmy. TooTo
nojail MarTh HE NPUIMHOBO-HACITIAKOBUN XapakTep, a BiI0YBalOTHCS
napainesnbHo. Lle Mae nieBHe emdaTnuHe HaBaHTaXKEHHSI, & TAKOXK MOKa3ye K
Marza cripriiMae peanbHiCTh: 10 XBHIIIOE, TYpOYy€ TOJIOBHY I'€pOIHIO.

Taxum urHOM, ITpOBHit OMOBIAHMIA TipocTip poMany [Ix. M. Kytsee
“In the Heart of the Country” (“B cepri kpaitn’) (GopMyeThCs 3aBISKH
PI3HOMAHITHIM HAapaTUBHUM MAaHIMYJSIIsAM, TaKUM K, OTOBifHA (opma
IIOZICHHUKA, 3MiHA  HApaTHMBHOI  TNEpPCHEKTHBH  BUKIAAYy  TOMIH,
MeTaQiKIiOHATbHI BKPATJICHHS, HEIHIHA OIOBIb, 300payKEHHS MApHUX,
napayiellbHAX TIOJIiH, TIePEeIUIETIHHS PealbHUX Ta BUTaJaHWX IOMIH, SIKi Y
CBOIHl CYKYIHOCTI Ta B3a€MOJil CTBOPIOIOTH HAPATHBHMM 17i0KAaHPOBUIA
npodins Ix. M. Kytsee.

[epcrieKTHBY MOAANBIINX AOCTIIKEHb Y 1bOMY KJIFOUl BOAYaEMO B
aHaIi31i IHIIMX IrpoBHX 3aco0iB Ta NPHHOMIB, SIKi BiII3ePKAIIOIOTH
CTUJIICTUYHY NPUPOAY aHIJIOMOBHOT'O TIOCTKOJIOHIANIBEHOIO HApaTHBY.
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