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BAJIITYPA Onvea, HACIKAH 3opana. IPOCOAHYHI 3ACOBH PEAJI3ALIII ®OHOCEMAHTHYHHUX KOMIIJIEKCIB
Y CYYACHOMY KIHOJHCKYPCI

V' cmammi posensioaiomecs 0cobausocmi npocoOudHUX 3acobie peanizayii (POHOCEMAHMUUHUX KOMNJIEKCI8 ) CYYACHOMY
KIHOOUCKYPCI HA Mamepiani aneiOMOGHUX XYOOJICHIX Mma MYIbMuniikayitinux @irbmie. Bemanosneno, wo npocoouyni 3acobu 30ami
06’conysamucsi 3a CRIMbHOIO CEMAHMUYHOIO O3HAKOIO 6 OOUH CRINbHULL (POHOCEMAHMUYHUL KOMMWIEKC, 8 OCHOGI SIKO20 JeJCUmb
acoyiamueHO-CUMBONIYHULL 36 'A30K MIJIC NIAHOM 3HAYEHHs (CEMAHMUKOIO) Ma NAAHOM GUpAdICeHHs (onemuunumu 3acobamu), wo i
Dpeanizye 0CHOBONONOICHUL NPUHYUN POHOCEMAHMUKU — NPUHYUN GMOMUBOBAHOCII ITH2GICIUYHO20 3HAKA.

Knwwuosi cnosa:ninesicmuunuil 3nax, npocooutni 3acob6u,ceManmuyna 03Haxa, pOHOCeManHmura, GoHOCeMaHmuHuti KOMNIEKC.

VALIHURA Olha, NASIKAN Zoriana. PROSODIC FEATURES OF PHONOSEMANTIC COMPLEXES REALISATION IN
CONTEMPORARY MOVIE DISCOURSE

This article deals with the investigation of prosodic features in phonosemantic complexes realization in contemporary movie
discourse. Nowadays the issue of prosodic iconicity is getting more and more popular among different linguists. It is widely assumed that
under certain circumstances the linguistic sign can have a natural resemblance of a meaning and a form. In this case a signifier occurs
in close connection with a signified. This topic has been very prolific among the linguists whose works are oriented mostly on segmental
level, i.e. phonemes and phonaesthemes. As far as suprasegmental level is concerned, it lacks a number of researches that could shed
light upon the iconic potential of intonation and its components. The ability of intonation to show the whole variety of meaning by means
of different prosodic features undoubtedly shows empirical evidence for its phonosemantic relevance. Accordingly, every component of
intonation (speech melody, loudness, rhythm, tempo, pausation and timbre) can become iconically marked under particular conditions.
Such type of connection between a meaning and a form is based on the inherent relation of lexical meaning of the key word or words with
its actual prosodic realisation. Activation of both sides finally results in a phonosemantic complex, which combines various
suprasegmental features into one unity. Every complex is built around a semantic feature or a denotation which determines the use of
prosodic characteristics. Our paper is dedicated to the investigation of phonosemantics complexes connected with the meaning of
“movement”. We argue that different combinations of loudness, tempo, melody and rhythm can replicate different types of movement,
namely movement up, down, bow-shaped and repeating movement, glimmer, speeding up, slowing down, sharp and slight movement. In
addition, phonosemantic complexes can also contain sound-symbolic inventory making speech more expressive and paralinguistic
features, for the material of this research was taken from modern English movies and cartoons.

Key words: linguistic sign, prosodic means, semantic feature, phonosemantics, phonosemantic complex.

IMocranoBka mnpodseMu. 3BEpHEHHS MOBO3HABI[B 10 (POHOCEMAHTHUKH SIK IHTErPAaTUBHOI
MDKTaTy3€BOI JUCIMILTIHK HUHI 3aJIMIIA€THCSI aKTYaJIbHUM 1 JUCKYCiHHMM. OIHMM i3 TaKMX HHUTaHb
MOKHa BBa)KaTH NPOOJEMY B3a€EMO3B'I3KY (DOHOCEMAHTHUKM 1 NPOCOMIil, OCKUIBKM HAaKOIUYCHI
MOBO3HABISIMU TEOPETUYHI (DaKTH Ta eKCIIepUMEHTAJBbHUI MaTtepian CBITUUTH MPO (OHOCEMAHTUUHY
PEICBaHTHICTh MPOCOAWYHUX SIBHII, HASBHICTh 3HAYHOTO (POHOCEMAHTHYHOIO IMOTEHIlIATY IHTOHALIIL.
[Ipote, yMcenpHI Mpali Cyd4aCHUX AOCTIIHUKIB 3BYKOBOI'O CHMBOJI3MY Ta (DOHOCEMAHTHYHUX SIBHII
[1;3;5;6;9; 10; 11] He mar0Th BUYEPITHOrO PO3YyMIHHS ITPOOJIEMHU CEMAaHTHKU Ha MTPOCOAUMIHOMY PiBHI,
MOTpeOyIOTh  YITKIIIOrO PO3MEKYBaHHA (OHOCEMAHTHYHUX 3ac00iB, 3a JIOLOMOIOK  SIKHX
MaHi(eCTyeTbCsl TIPUHIIUI BMOTHBOBAHOCTI Ha ILOMY piBHI. Bilblll Toro, mocrae HEOOXiTHICTH Y
MOJIONIaHHI PO3MEXYBAHHSI €IEMEHTIB CErMEHTHOrO Ta CYyMpPAcerMEHTHOrO PiBHIB, fKi JIHIIE Yy
KOMILIEKCI 3/]aTHI aJICKBATHO aKTyaJli3yBaTH CMHCI BUCIIOBJICHHSI.

Orusig monepenHix J0CHiIKeHb. AHAI3 PE3YNIbTaTIB TEOPETUYHUX Ta EKCIIEPUMEHTAIBHIX
JOCIIKeHb y Tany3i (oHeTuky i poHoceMantuku [1; 3; 7; 8; 11] cBim4uuTh, 10 CyIpacerMeHTHI
(oHOCEMaHTHYHI 3aCO0M IMPEICTABJICHI Y MOBJIGHHI caMe IHTOHaIi€0. [HTOHAIS SK HEBin eMHa
CKJIaJIOBA YCHOT'0 MOBJICHHSI BiJirpa€ TMPOBIJHY pOJNb Yy Iepeaadi CMHCIY BHCIOBIIOBAaHHS, 1 11
BITHECCHHS 110 MpeaMeTiB (HOHOCEMaHTHYHUX JOCTIKEHb € HE JIMIIC IPaBOMIPHUM, a H CYTTEBO
HeoOXiHuM. BracTuBa iHTOHAIil CMHUCIOTBiIpHA (DYHKIS MiJHOCHTH MPOOJIEMH JIHI'BICTUYHOTO
OIUCY THTOHAIIMHO-CEMAaHTHYHHUX TapaMeTpiB MOBHU SIK 3ac00iB peamizamii i€l GyHKIIT 10 piBHS
HaHOUIBIII aKTyaJIbHUX MTPO0JIeM (OHETHKH, (POoHOJIOrIT Ta poHOCEMaHTHKH [3, ¢. 73].

VY mif craTri MM TocTaBHIM co0i 32 MeTy JOCTIIUTH IHTOHAIlIMHI 3aco0u peaizalii
(hOHOCEMaHTUYHUX KOMIUICKCIB, IO TMepelaroTh 3HAYCHHS pPyXy B Cy4YacHid aHTIIHCHKIH MOBI.
MarepianomM H0CTIIKEHHsI IOCIYT'yBaJld CydacHI aHIJIOMOBHI KIHO- Ta MYJIbTHILTIKALIAHI
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¢inbmMu. OCHOBHUM METOAOM JOCIIPKEHHS 00paHO METOJ ayJUTHBHOTO aHaJIi3y Ha CErMEHTHOMY
Ta CyNpacerMeHTHOMY PiBHSIX.

BukJsiax ocHOBHOT0 MaTepiairy 10caiTzKeHHs.

PerenpHuii anami3z mpamnb 3 (OHOCEMAHTHUKU CBITYMTH NPO PO3YMIiHHS (POHOCEMAHTUYHUX
3ac001B SIK 3BYKIB Ta X IMOETHAHD, SIKI PEATI3YIOThCS Yepe3 3BYKOCUMBOII3M Ta 3BYKOHACIITYBaHHSI
[3; 7, c. 53]. Takox € 1 OUIBII HIKPIIE MOSICHEHHS IIBOTO SBMIIA, 32 AKUM (POHOCEMaHTHYHI 3aC00U
TPAKTYIOTh SIK YTBOPEHHS acOI[IaTHBHUX 3B’S3KIB 3a JIOTIOMOr o0 OHETHYHHX 3aco0iB [5; 7; 8]. Ha
Hally JyMKY, BOHO TOYHIIIE MOSICHIOE XapaKTep BMOTHBOBAHOTrO 3BI3KYy ()OHETHYHHX 3aco0iB i3
CEMaHTHKOIO BHCIIOBJICHHS, SKI 32 TaKMX YMOB CTalOTh (DOHOCEMAaHTHYHHMH, IMOIUISIOYACH Ha
CErMEHTHI Ta HaJICETMEHTHI.

VY BucnosieHHsX oHOCEMaHTHYHI 3aCO0H, SIK TPaBHIIO, BUKOPHCTOBYIOTHCS HE TIOOJMHIIL, a Y
TpyIli, YTBOPIOIOYH (POHOCEMAaHTHYHHIA KOMIUIEKC. B OCHOBI IIOTO KOMILIEKCY OOOB'S3KOBO Mae
JISKATH TICBHA CEMaHTHYHA O3HaKa a00 JICHOTAT, 3a KO0 1 00’ €qHYIOThCs (DOHOCEMaHTHYHI 3aC00U
CeTMEHTHOTO Ta HaJCerMEHTHOro piBHsA. Hamu Oynmu mpoanaiizoBaHi Ta BHOKpPEMJICHI OCHOBHI
JICHOTAaTH, TOOTO KJIacH MpeaMeTiB abo sSBHIL, 110 00’ €AHYIOThCS 3a MIEBHUMH O3Hakamu [4, ¢. 95-
96; 9, ¢.250-253], siki MO3HAYANHN Pi3HI BUIU PYXY.

Pe3ynbTaTi ayqMTHBHOTO aHaNi3y MOKa3alH, MO (OHOCEMAHTUYHUN KOMIUIEKC, IO Mepeaae
pyX yropy, iHTOHAI[II{HO MOYKE€ BHpakaTHCs 3AeOUIbIIOr0 Yepe3 MENIOMUKY Ta TYYHIiCTh, IO 1
0aunMo y TpUKIal i3 MyJlbTUILTIKaliiHOrO (QineMy “IlpuHneca ta xabens”[17], konu roioBHa
repoins Tiana Gyauth 3panky npunua Hasina: “'Rise and 'shine, Esleeping ~beauty!” || LlikaBum,
Ha HaNly JYMKY, € BHUKOPHCTaHHS BHUCXIJIHOi CTYIHYAcTOi INKalX Ha MOYATKy Ta CEPEIHBOTO
PIBHOTO sIJIEpHOTO TOHY B KiHIIi BUCTIOBIIeHHs. Lle minkpecioe He MpocTo 3HAYEeHHS cioBa “rise”, a
i MeTadopudHe YOCOOIIEHHs IPUHIIOM COHIIS, SIKE BCTAE€ Ta BUCOKO CBITHUTH. 3BiCHO, I MeTadopa
B)KHUBAEThCS i IPOHIYHO, OCKUIbKH cama TiaHa JaBHO paHO BCTasia Ta, OyJay4d MPalbOBUTOIO, BXKE
BCTHUIIAa MOOYAYBaTH TUIIT JJIS TOJOPOXKi piukoro. Takok BOHA TOPIBHIOE MPHHIA 31 CIUITYO0
KpacyHero i Ha CIIOBOCIIONYUeHHI “sleeping ~beauty” TeMOp il TONOCY 3BYUNTH A3BIHKO Ta JKBABO,
YMM 3HOBY K IPOHIYHO MIJAKPECIIOE JIiHb, 0e3TYpOOTHICTH Ta )KIHOY1 PUCH MPUHIIA.

Anamiz  B3aeMoil  TPOCOAMYHMX Ta  JIEKCHKO-TpaMaTHYHHMX  3aco0iB  peaizalii
(DOHOCEMAHTUYHUX KOMIUIEKCIB, IO TMEpeJaroTh pyX BHH3, JO3BOJSE CTBEP/KYBATH, IO
JOCITIKYBaHUH (POHOCEMaHTHYHUI KOMILJIEKC OTPUMYE MTOBHOPYHKI[IOHAIBHY Peaizallito 3aBJIsIKH
Takid rpaMaTH4HIA CTPYKTYpi, SIK 1HBEpCis, i CYNPOBOMKYETHCS, SK IMPABUIIO, MapajiernizMOM
OJIMHUIb HAJICETMEHTHOTO PiBHA. Tak, CTHIICTUYHO MapKOBaHE BUKOPHCTAHHS 1HBEpCil 3HAHIIIO
cBoe BifoOpaxeHHs y ¢iunbmi “Jlemoni Cuiker: 33 wHemacts” [12], ae rpad Onad manTaxye
Haiicrapily i3 cupit Ta 3Mymiye ii BUHTH 32 HpOro 3aMix. [Hakie, sik mogae rpad, iXHS MonozIIa
cectpa moctpaxnae: “If you 'don't say “I _do,”| or if any'thing should 'happen to inter'rupt this
per_formance, |I say 'one 'word into _this, | and 'down will ‘come _baby, | 'cradle and _all. ||
(Whistles.) _Clang! || _Pfft! || (Eeh!” || OcobmuBo NMIBHOI yBaru 3aciyropye cUHTarma ‘‘and
‘down will ‘come _baby”, sika BUMOBISIETBCS 31 CHMBOJIIYHOIO TTOCTYIIOBO CITHOKO CTYIIHYaCTOIO
mkanot. HactynHa iHTOHOrpyma 3 BUCOKMM BHCOTHO-TOHAJILHUM PIBHEM IIKAIH Ta KOHTPACTHO
HU3BKUM CIATHUM SIPOM (OpMalIbHO MOBTOPIOIOTH momepenHiit gparment. Omicis rpad Onad
MENOJIITHO MOBTOPIOE JYTONOMIOHUN pyX TOHY BHH3, TUTBKM Temep 3a JormoMoror ceucty. llle
OUIBIIOT OOpPAa3HOCTI [0/1a€ OHOMATOIEIYHA JICKCHKA, BXKMBAaHA IIICHA Ii€] CHUHTArMHM, a CaMe
“ Clang! || _Pfft!|| (Eeh!||”, cynpoBOIKYIOUMCh KPUBJISHHAMM Ta iHIIMMH PI3SHUMH MIMIYHUMH
pyXaMH IbOTO Teposl.

JIOIIBHO [OJATH, IO 00pa3 HECKIHYEHHOI MOBTOPIOBAHOCTI TE&K MOXKE IMEpPENaBaTHUCA HE
TUIBKU JIGKCUYHO, a 1 Ha ()OHETMYHOMY piBHI. /IS IIbOro BapTO HABECTH NPHKIAT i3 (LIbMY
“HNoxtop Ctpenmk” [14], komu micns Hebe3neuHoi crpody MoYaKiIyBaTH, TOJIOBHUN T'epoi, JTOKTOP
CrpeHmk, Jep HE MOTpPAIUIIE Y YacOBHH MapaJioKe, MO0 3MYCHUTh HOTO MPOKUBATH OIUH 1 TOU
caMHid MOMEHT Oe3KiHeuHy KUIBbKICTh pasiB. MonoJoro 4dakiyHa 3yNHHSE JOCBIAYCHINIMA Mar
Mopnao, SKuil 4Yepe3 M0 CUTYallil0 IMOYYBAEThCS HASIKAHO Ta 3HEPBOBAHO. BiAmoBigHO, BiH
emoltiiino npomosisie: “You 'wanna get 'stuck re'living the 'same 'moment over| and  over
forever....||” TIpocomuune ohOPMICHHS LBOTO (PArMEHTY ACOIHIOETHCS 3 HECKIHUCHHICTIO Ta
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MEpIOMYHUM TOBTOPEHHSIM Yepe3 BUKOPUCTaHHS, TO-TIepIle, MOBTOPCHHS CXOKUX PHTMIYHUX
rpyn y mkaji (3 HarojJolmeHUMU TOHAMM Ha OJHOMY PIBHI Ta iXHIMU €HKJIITHKAMH Ha HUKYOMY
pieHi). [To-apyre, ceMaHTHKY 0€3KiHEUHOTO PUTMIYHOTO PyXy PO3KpHUBA€E TOHAIBHHIA ITOBTOP SIIEP,
SK1 3HaXO/AThC y Oe3nocepeHiidl OIM3BKOCTI, MPOTE B PI3HUX CHHTarMax, a came BUKOPHCTaHHSI
HU3bKOTO BHCXIJIHOTO TOHY 3 OJIHAKOBHM JIialla30HOM Ta HU3bKUM BHCOTHO-TOHAJIBHUM piBHEM Ha
cinoBax “‘ over| and  over . PO3risa LUKIIYHOTO Ta MOCTIHHOIO MOBTOPY BapTO AOCITIKYBATH 3
ypaxyBaHHSM TeOpii, IMOB’A3aHOI 13 XyIOXKHIM 00pa3oM XBWIJIb SK YOTOCh “BOJHOYAC KOHKPETHO-
MPEIMETHOr0 1 MIHJIUBO UIt030pHOro” [2, ¢.126]. Illo cTocyeTbhes OCTaHHBOI CHHTArMd I[OT'O
(dparMeHTy, BUCOKAN BHUCXIIHUI SAEPHUN TOH MPSMO KOPETIOE i3 JIEKCHYHUM 3HAYEHHSM CIIOBA
“forever”, CTBOPIOIOYM BMOTHBOBAHUI (POHOJIOTTYHO-TEKCHYHUHN 3B'130K. CaM (aKT MiHATTS, a He
MaJiHHS 1HTOHAIII y IIbOMY KOHTEKCTI aCOIIIOEThCS 3 OE3KIHEUHICTIO y KOMIUIGKCI 31 3raJlaHuM
cioBoM. Le MosICHIOEThCS 1 TUM, 1[0 MH PO3YMIEMO PyX Bropy SIK TOH, [0 HEMA€E MEX, OCKLUIbKU BiH
Bezie y Oe3kpaiine HeOo, a aaii y kocMoc. OKpiM KOMIIOHEHTIB MEJIOAMKH, BKpal BaXKJIMBUMH IS
BCTaHOBJICHHSI BMOTHBOBAHOCTI Yy IIOJIAHOMY BHWCIIOBJICHHI BBa)Xa€MO IJIBUILNEHY Ty4YHICTh Ta
BHUCOKY WIBHJIKICTh 3MIHH HAaNpsIMKy pyXy TOHY, IIO TOBOPHUTH IPO BHCOKHI EMOIIIiHO-
MparMaTUYHUH MOTEHIIIAT [[LOTO i30Ty .

OnuH 13 THIIB QI3UYHOTO PyXy Y TPOCTOPI, a caMe JyronoJiOHOT0 PyXy, MOXKHA MPOCTEKUTH
Ha NpPUKIaal ypUBKY i3 MyabTdineMy “Tlokaxonrtac” [15], konu anrmiens Jxon CMiT, 3yCTpIBIIM
I[TokaxoHTac, 3 TOPAICTIO pos3moBimae iif mpo cBorw Kkpainy: “It’s got _streets| 'filled with
_carriages, | 'bridges 'over the _rivers, | and the 'buildings as 'tall as _trees||”. Y npoueci
koMyHikamii Jkon CMIT BUKOPHUCTOBYE ClajHy KOB3Hy WIKaly B iHTOHaWiMHiM rpymi “‘bridges
'over the _rivers” sika yTBOPIOE CBOIMH MPOCOAWYHUMHU XapAaKTEPHCTHKAMH ACOLIAIii0 3 THMH
MOCTaMH, Mpo sKi ige moBa. CHMBOJIYHHMN B3a€MO3B’SI30K ILIaHIB 3HAUCHHS Ta BUPAXKCHHS B
[[OMY BHIIJIKy BCTAHOBIIOETHCS IIUISIXOM TOEJHAHHS BHKOPUCTAHHS JIyronoJiOHOT MEIOIUKH
pa3oM i3 CEeMaHTHUKOI MOCTIB 4yepe3 piuky. Pa3om i3 THM, 1jis TOBHOI KAPTHUHH, Bi3HAYAEMO TEMII
YChOT'O BHICJIOBJICHHSI K TNPUCKOPEHHH, IO TOEAHYEThCA 13 3araibHuM Konientom MICTA
(JIonmon) mnst JIrxona Cwmirta, a caMe MiclieM 3i IIBHJIKUM TEMITOM JKUTTS.

AYyIMTUBHUN aHalli3 HACTYMHOrO MPHKIQAYy JEMOHCTPYE, SK MOXYTh OIJHOYACHO
¢yHKIioHyBaTH (POHOCEMAaHTHYHI 3aCO0M CErMEHTHOrO Ta HAJCErMEHTHOro piBHIB. [ onmoBHUI
repoit kiHogputeMy “3opsiauii i’ Tpicran [16], 3akoxaBUIMCh Y NiBUMHY-31pKY [BeliH, Kaxke iH, 110
BOHA ITOICKOJTH BUMPOMIHIOE CIIpaBxkHe cBiTio: “You 'know, | you 'sort of €  glitter sometimes. || 1
just _noticed it. || Is it ,normal?” || BMoTHBOBaHMI XapaKTep LIbOrO (PparMeHTy HOCATAETHCS
31e0UIbIIOro 3aBasku ¢oHecTeMi “‘gl-” y cnoBil “glitter” (“OnmmiaT”), SKa acOLIIOETHCS 31
ceimiioM [9]. VYV 1boMy BHIaAKy 300pakaibHUN epeKT  JOCATa€ThCA HE TUIBKHM IILISIXOM
BHUKOPHUCTaHHSI (JOHECTEMH, a 1 332 JONOMOI'OI0 KOPOTKOI Iay3H Iepe]] CaMUM CJIOBOM Ta HH3bKHM
CIIaJTHUM SIIEPHUM TOHOM, IO ILIECTIPSMOBAHO 3BEpTa€ Hally yBary sk CIIyXadiB Ha I10 JIEKCHYHY
omunuito. [lay3a takox mormomMarae 30UTBIIMTH aKIEHT HA CHUJII HAroyiocy, €Heprii 3 sikow OyJio
BHUMOBJICHE siiepHe  “glitter”. Y 1IbOMy CJIOBI BapTO TaKOX BII3BHAYHTH IPOJOHTAIII0 COHOPHOTO
3BYKY [1], sika hopMasbHO MOBTOPIOE PYX MPOMEHs CBiTia Bix IBeitH, mpo sike roBoputh TpicTaH.
lono THUMONOTIYHOTO BiTHECEHHS MBHOro (parMeHtTy 10 TMOHATTS “‘MEPEeXTiHHA’, TO, SK
3arajibHOBIZIOMO, OyJb SIKE CBITJIO — II€ €JIeKTPOMArHITHI XBHJI BHIMMOTO CIIEKTPY, MPOCTIIIe
Ka)Xy4l MEpEXTiHHsI abo peryispHa 3MiHa CBITJIAa i TeMHOTH. L[g 3MiHA € TaKo MIBHIKOIO, IO
JIIOJICBKE OKO, a TOYHIIlIe Ka)Ky4H, CITKIBKa MPOCTO HE 3/1aTHA (i3UYHO HOT0 BIOBUTH, a TOMY Ham
CBITJIO 3/TA€ThCSl HECKIHUCHHUM TIOTOKOM. TakuM YMHOM, NOHATTA “Onmumati’ (“glitter”) 3a cBoiMu
(GI3MYHUMHE TTapaMeTpaMy OyJIO BiTHECEHE 10 y3araJbHEHOro MOHATTS “MepexTiHHs”. OTxe, B
MOJJAHOMY BHIIE MTPUKIAI (POHOCEMaHTHUYHI 3aC00M HAJICErMEHTHOrO PiBHs (HArojoc, rmaysa, TOH)
Ta cerMeHTHOro piBHSI (QoHecTeMa) CTBOPIOIOTH MIATPYHTS ISl YCHIIIHOI — peamizalii
(hOHOCEMAHTHYHOTO KOMIUIEKCY, IO MOB'SI3aHUN 31 3HAUCHHSM ““MEpEeXTiHHS .

AyIMTUBHUI aHaji3 eKCIePHUMEHTAIBLHOrO MaTrepiany J03BOJIHB BCTAHOBHUTH, IO OaKaHHs
BepOasbHO Ta HeBepOaTbHO BUPA3UTH CBOI €MOIIIT 3 MEePSKUBAHHSIMHI YaCTO MOPOKYE i30MOpdizM
¢dopmu Ta 3HayeHHs. Came 1€ MATBEP/PKYE GparMeHT i3 MynbTUILTIKaliitHoro Qinemy “IlpuHieca
1 xabens” [17]. YV Hbomy xabens (npuHi Hapix) Oyiarae mpHHIIECY IIBHIIIEC HOTO MOIIIYBaTH,
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TOMY IO 4acC, 3a AKMH MOKHA IIEPETBOPUTHCS Ha3a]l y JIIOAUHY, CIUIMBAE NPOCTO 3apas. “I _have to

do this. || And we are 'running out of _time ||”. IIpoconudna opraHisaiis Oro BUCIOBJICHHS
BapTa 0coONMBOI yBard 3 mo3ullii temmy. Cnpasa B TiM, IO MBUJKICTh 3MIHH HANPSMKY PYXY Y
nepurii cuHTarMmi, siky Buroinoirye HaBiH, BU3HauaeMo sIK MOMIpPHY Ta cepeiiHio. Y TOH ke vac,
HACTYITHa CHHTarMa MICTHTh CJIOBO ‘‘7umning”, CEMaHTHKa SIKOrO BIUIMBAaE€ Ha JWHAMIYHI
XapaKTePUCTUKH Ili€] IHTOHAIIHOI rpynu. Biarak Big3Hayaemo, II0 TeMN Y I CHHTAarMi pi3ko
MPHIIBH/IITYETHCS, 1110 CIIBIAAAE 13 1i TUIaHOM 3HAYEHHS, a caMme, IO Yac JAy)Ke IIBUKO CIUIMBAE 1 B
HBOI'0 0r0o MaiiKe He JIUIIHAIIOCS.

JlocHuTh MOKAa30BUM MPUKIIAJIOM MPHUIIBHIICHHS TOMIiYaeMO Y perutili i3 GineMy “3i3HaHHS
mororonika” [13]. Y apomy Bizomuii hinaHcOBHI TpeHep (money advisor) ['epper bapTon paanTs,
SIK 3yIUHUTH O€3rITy3/ie BUTpaYaHHs rpoiueit. s kpaiioro BIUIMBY Ha CBOIX IVISIAYiB BiH 3aj7a€ iM
HHU3Ky [UTaHb, OXHHM i3 sIkuX Oyino Take: “‘Does your 'heart _quicken | when you 'see new
'merchandise in 'neatly 'stacked _piles?” || IIpocogidro ci10BO “quicken’ 3Ha4HO BUPI3HAETHCS 3-
MOMDK 1HINHX, OCKLTBKH BOHO Ha TIPOTUBATY IM MPOMOBIISIETHCS 3 YK€ BEIHKOIO CHIIOK0, OLTHIIOI0
BHPA3HICTIO, 4, OT)KE, 1 OUIBIIOW Ty4YHICTIO. 3BICHO BCIM BiJOMO, 110 Oyab SIKUH SAACPHUN TOH
MPOMOBJISIETHCS 31 30UTBIIEHOI0 TYYHICTIO Ta cHilolo abo sk eHepriero. OpHaK, TPOBEACHUN HAMH
ayJIMTUBHUIA aHai3 J03BOJISIE KOHCTATYBAaTH, IO AHANI30BAHHMH SJIEPHUA TOH BUMOBJIIETHCS 13
0COOJIMBOIO CHIIOKO, Yepe3 1110 cTae ayxe eMparnuanm. Takoxk 3BepHEMO yBary Ha TEMIT MOBIICHHS,
SKHH TPUIIBUIIYETHCS Ha IbOMY 3a3HaYEHOMY BHILE CJIOBI Ta MOBEPTAETHCS Ha3aa y MOMIpHUH,
MOCTYTMOBO CIOBUIHHIOIOUKMCH JIO KiHIS HACTYNMHOI 1HTOHALIAHOI rpynu. OKpiM MepuenTUBHOTO
CIIPUIHATTS, TMOJAHUH (parMeHT HaIUICHWH Ie ¥ Bi3yaJIbHOIO CKIIQJIOBOIO, sIKa aKTHBI3YEThCS
NUISIXOM 3aCTOCYBaHHS IMapalliHrBICTHYHHX 3aco0iB, a caMe MOBH Tina. Lle mposBiseThes y ToMY,
IO YOJIOBIK IMOKA3ye€ PYKOIO PI3KHH PyX B SIKOMY BiH PO3KHMAa€e KyJakK, Haue IMITYyIOUH cepliie
“‘heart _quicken”, sike TIOYMHAE TPHCKOPEHO OUTHCS BiJ OAHOrO IOITISTY Ha HOBi ToBapu. Kpim
TOro, BiH OJHOYACHO IIHPOKO PO3TYJSAE€ OYi Ta BUCOKO IMiJgHIMae OpoBH, IO pOOUTH HOTO
MOBIJOMJICHHS TIe OUTBII eMOUiHHNM. TakuM YMHOM, CEMaHTHYHA O3HAKa MMPHCKOPEHOTO PUTMY
ceplls MPOSBIISIETECSA HAa (POHETHYHOMY PIBHI depe3 eM(paTHUHUI HAroioc, TOOTO CUIIbHHM aKIEHT
Ha KIIOYOBOMY CJIOBiI “‘quicken”, 30UIblIEHYy TY4YHICTh, NPUCKOPECHHA TEMI Ta HHU3KOIO
MapajiHrBICTUYHUX 3aCO0IB, SKi MPSMO KOPEIIOKTh 13 OCHOBHMM CEMAaHTHYHUM HAIlIOBHCHHSM
BHCJIOBJICHHS.

VY KOHTEKCTI JOCHiKeHHsI (POHOCEMAHTUYHHUX KOMILICKCIB, IO MepeaaroTh 3HAUCHHS PYXY,
JOITFHO HAaBECTH MPHKIAJ, KOHTPACTHHH JO 3HAYCHHS NPUIIBUJIICHHS, a came, 3HAYCHHS
YHOBUIBHEHHsSI PyXy. IIpoCOOMYHO 1€ 3HAYEHHS TaKOK MOXYTh BIATBOPIOBATH MENOAIMHE
oopmIIeHHS BHCJIOBJICHHS, 3MIHM Yy 11 TYYHOCTI Ta TeMmii. Hao4HO I1€ MOXHa BIICTSKUTH Ha
MPHKIAII PEIUTIKM MaMH TOJOBHOI repoiHi MynbTHILTIKaNiiiHOro Qinbmy “IlpuHneca ta xabeHs”
[17]: “And the 'beautiful 'princess was Tso 'moved by his ~desperate plea | that she 'stooped

“«“

_down, | and 'picked up the ‘'slippery ~creature||. Ha dpasi “...'stooped _down...” ryunicts, y
MOPIBHSIHHI 3 TIONEPENIHBOI0 IHTOHAIIHHOIO TPYIIOI0, TIOCTYIIOBO 3MEHINyeThes. [lapanenbHo i3 mum,
TEMII MOBIICHHSI YIIOBUIBHIOETBCS, HYOMY CHPHUSIOTH 1 cepeqHi MDKCHHTarMeHHI Nay3u, a
MENOJIHUN KOHTYp Hade iMITye CEMaHTHKY HAaXWJISIHHS, JJOAal0Yn OUThIIOI 00pa3HOCTI MHPOKUM
Jiara30HOM Ta HU3bKHM CIIaJJHUM TOHOM.

[ornmubnroroun Hame MOCHIKEHHS, MH O XOTUTM 30CepeluTH yBary Ha e OfHIH
XapaKTepUCTHUIll pyxXy 3a Kpurepiem cwin. Croau BITHOCHMO (POHOCEMaHTHYHUI KOMILIEKC, IO
nepenae 3HadeHHs “piskuil pyx”. 3rajanuii Hamu Buiie ['epper bapron 3i crpiuku “Ilonoromik™
[13] mponoBKye paguTH 10 TEIEBI30pY, AK MO30yTUCA 3aiiBoro Momioxy: “Just 'box it up |and

Moss it” || Bapro mouaTd 3 TOro, 1[0 BiH IPOMOBJISE II¢ BHCJOBJICHHS, CTOSYH MPSMO OLIs

cMmitTHuka. Ha mepimifi cMHTarMi BiH MigHIMae sIMKa 3 HEHNOTPIOHUMHU pedyaMu, HPU YOMY IIe
CYIPOBOIKYETHCS HU3bKUM BHCXITHIM TOHOM IIIMPOKOTO Jiana3oHy Ha clioBi “up ”. BinmoBigHo Ha
Ipyriil iHTOHANiHIA Tpymi, ['epper BapToH pi3ko Kumae 1ed SIMUK y BEIWKANA KOHTEHHEp st
cmitTs. [TapanensHO IpoCcTEeXyEMO, IO CIOBO “‘f0ss” HaJiieHe CHIIBHUM eM(aTHIHUM HaroJIOCOM,
CHJIBHIIIIMM 34 1HIII HATOJIOIICHI CJIOBa Ta HABITh 3a SJIPO Y MOMEPEAHIA CHHTArMi. 300paxkalbHOMY
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edexry y Apyriii 4acTHHI I[LOT'0 BUCIOBIICHHS CIPUSIE BUKOPUCTAHHS BUCOKOTO CIIQIHOTO SICPHOTO
TOHY 3 BY3bKHM J[ialla30HOM Ta HOro 30UIbIICHOI0 TYYHICTIO, OCKUIBKH CBOIMH XapaKTePHUCTUKAMH
roJI0C HECBIIOMO IMITY€ JiF0 KUAAHHS MPEAMETY. 3AIMCHIOIYH aHalli3 IbOro (PparMeHTy, MU TaKOXK
BiJI3HAYWIIN MIPUCYTHICTh acmipallii BUCOKOI iIHTEHCHBHOCTI. L{e CBiIYUTh Mpo Te, M0 CTYIiHb CHITH
3 SIKOI0 BiH BUMOBJISIE TIPOPHBHUH 3BYK [t] y CIIOBI “foss”, PSIMO CHIBBIAHOCHUTBCS 3 €HEPTiio 3
SKOIO BiH PaJUTh BUKHAATH 3aiiBi pedi. OTKe, B I[bOMY XO0Y 1 HEBEIMKOMY (parMeHTI MaeMo
MOXIIUBICTh TIPOCTEKUTH KOMIUIEKCHE (YHKI[IOHYBaHHS CErMEHTHUX (iHTEHCHUBHOI acmipaiii
MPOPUBHOTO 3BYKY [t]) Ta HaACErMEHTHUX (POHOCEMAHTHYHHMX 3aC00iB (BY3bKHI TOHAIBHHI
niara3oH, eM(paTHYHe BHKOPUCTAHHS siapa, 30UIbIICHA TYYHICTh), SKi ()OPMANBHO MOBTOPIOIOTH
OCHOBHI CEMaHTHYHI XapaKTEPUCTHKH JIPYroi YaCTHHH MIPOAHAIII30BAHOTO BUCIIOBIICHHS.

Ha mporuBary (oHOCEMaHTHYHOMY KOMILJIEKCY 31 3HAUEHHSIM “pi3kuii pyx”, HaBeIeMO
npuKiIaa GyHKIIOHYBaHHS (POHOCEMAaHTUYHOIO KOMIUIEKCY, IO Tepeae 3HAUCHHs “JIerKud pyx’.
BinTBopeHHs ()OHETHYHMM 3acO0aMH OCHOBHHMX O3HAK IMOHSATTS “JIETKOr'0 Pyxy” BIICTSKYEMO Ha
npuKIaai GparMeHTy i3 MyJbTHILTIKaLiiHOTro Qinmbmy “IIpuHneca Ta xadens” [17] B emizoni, konu
yepes JloypeHca, ciayxHuka npuHiia Hapina, xa0OeHs, TOOTO KMM 1 CTaB caM IPUHII, BTeKI0. bosrys
JloypeHe, HamaraeTbesi ceOe BUIIPABIATH ITIEpe]] 3]UM YAKIyHOM 3 SIKUM BiH YKJIaB yrojy Ta
npomosiisie: “The 'poor 'devil was 'gasping, | so I 'loosened the 'lid Tever so _ slightly”||. Emouiiisi
nepexxuBanHs JloypeHca mpocTexxyeMo uepe3 BIIEBHEHE BXKMBAHHSI HUIM BHCOKOT'O CITaJHOTO TOHY 3
IMIUPOKUM J1Iaria30HOM, SIKE Pi3KO 3MIHIOETHCS Ha JIeJib YyTHY NPUIUXOBY (DOHAIIi0 Ta crelialbHIM
miitomom Ha “Tever”, sikmii ckopile 3ByUnTh SIK 37aBJICHE, IO il B TIOKA3ye HA CKIIBKH JICTEHBKO
abo tporku JloypeHc po3B’si3aB moBinok. /1o TOro ik, 1me CBIIYMTH PO HeBIeBHEHICTh JloypeHca y
MPaBOTi CBOIX BYMHKIB 1 MOXKJIMBE PO3YMIHHS MTOTAaHUX HACTIKIB. bepydu 10 yBaru KOHTPacTHICTh
(hOHETHYHHUX 3aC00IB 00OMABOX CHHTArM, MOKHA OS3IIOMHUIIKOBO CTBEP/DKYBATH, 1110 YOJIOBIK HEPBYE
Ta 00IThCsI, 00 Yepe3 HbOTO BTEKJIO Ka0eHs, sika HOMY 1 ByAy-4apiBHUKY OyJ10 BKpall HEOOXiqHe s
MOBHOIIHHOI i1 3aKiiATTsa. Takum unHOoM, JIOypeHC HaMaraerbcsi ceOe BUIPaBIATH 1 3MEHIINUTH
MoKapaHHs 3a cBoi 1ii. [Ipo e roBopuTh TEMOp HOTo rojocy, SIKUH i3 BIIEBHEHOTO TIEPETBOPIOETHCS
Ha JUTSAYE-HAIBHUN, HOr0 apTUKYISAIS, SKa BUPIZHAETHCS JIeAb 3PO3YMUIMMH CIIOBAMHU Ta JYXKE
HU3bKa TYYHICTb, y TOPIBHSHHI 3HOBY K Takd i3 MOYaTKOM CHHTarMu. PymriiiHoro cuioro, ska
YMOXKIIMBHJIA peallizallilc BMOTHBOBAHOTO XapaKTepy IIbOr0 BHUCIOBJICHHS CTall0 CEMaHTHYHE
HallOBHEHHs cloBa ‘“‘slightly”, sKke, Ha HaIly IyMKy, CIPUSAIO OIMHCAHOMY 3BYKOBOMY
ohopmitenHro. OcTaHHi IBI pUTMIYHI TPYNH BUPI3HSIOTHCS TUXHM i TOHEHBKUM ronocoM JloypeHca,
T00TO (oHamier0 (amblIeTTo, OCKUIBKH BOHH IPOMOBIISIIOTHCS HA HEMPHPOJHBO BUCOKOMY JUIS
qosioBika MenoandHomy piBHi [10, ¢.197]. Oany i3 mpuyMH Takoi MOBHOI moBeaiHKu JloypeHca
MOJKHA BIIHAWTH, MPOBIBIIM mapaieib i3 mociimkenHsam k. Oxamu [11], ne B xomi aHami3y BiH
pPOOHTH BHCHOBOK, IO BUCOKHU TOH i1 B JIFOJICH, 1 B TBAPUH O3HAYAE MOKIPHICTh, HDKHICTB, KIHOUY
pHCy, a HU3bKUII TOH — XOpOOPICTh, KOPCTKICTh, YONOBIUY prcy. TOMy i cTae 3pO3yMillUM, 4OMY
JloypeHc BHMOBIISIE OCTaHHI JIBI PUTMIYHI TPYNH Ha HAJBHCOKOMY BHCOTHO-TOHAJILHOMY piBHI,
MOKAa3yI04H I[M CBOIO MOKIPHICTh, 3HEPBOBAHICTh Ta CTpax.

BucHoBku. BukoHaHe IOCTIIKEHHS O3BOJSE 3pOOMTH BHCHOBKH, IO Y BHCIIOBJICHHI
MPOCOMYHI 3acO0H 37aTHI 00 €JHYBATHUCA 3a CILILHOI CEMaHTUYHOIO O3HAKOI B OJUH CIIUTbHHM
(hOHOCEMAaHTHYHHMM KOMIUIEKC. B OCHOBI IIbOr0 KOMIUIEKCY JIGKHTHh acOIiaTHBHO-CHMBOJIIYHUH
3B’S130K MK TUTAHOM 3Ha4yeHHS (CEMaHTHKOIO) Ta IJIAHOM BHpakeHHsI ((POHETUYHHMH 3aco0aMu),
mo 1 peanizye OCHOBONOJOXXHWUH TNPUHIUN (POHOCEMAHTHKH — TPUHIKAI BMOTHBOBAHOCTI
JIHTBICTUYHOI'O 3HAKA.

IepcnekTHBY MOJAJABLINUX JOCTiIZKeHb. BUKIazeHe BHUINE J03BOJSE CTBEPPKYBATH, IO
3aJy4yeHHS KOMITOHEHTIB 1HTOHAIIIT 10 00 €KTIB (DOHOCEMaHTHUYHUX JOCTIIKECHb, @ TAKOXK BUBUYCHHS
B3a€EMOJIIi OJIMHMIIP CETMEHTHOT'O Ta HAJICETMEHTHOI'O PIBHIB Y IUIONIMHI (JOHOCEMAaHTHKH 3HAYHO
posmmpioe TepcnekTuBH 1iei Hayku. OpepkaHi pe3yabTaTd MOXYTh OYTH BHUKOPUCTaHi Y
MOJAJIBIIOMY JOCIIDKEHHI (DOHOCEMaHTUYHMX KOMILIEKCIB, 1110 MEePEIatoTh 1HIIN 3HAYCHHSI.
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EBOJIIOUIA 'PA®EM I3 JTAKPUTUYHUMU 3HAKAMHU
Y ®PAHIY3BKINA MOBI IX — XVIII CTOJIITh

Jlapuca CU/IEJIBHUKOBA (Kuis, Ykpaina)
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CHJIEJIbHUKOBA Jlapuca. EBOJTIOL[ISI TPADEM I3 JIAKPUTHYHHUMH 3HAKAMH Y ®PAHIIY3bKIH MOBI IX-
XVIII CTOJIITh

Cmammsi npucesuena 6UUeHHI0 ecoIOYil TIMepHUX 3HAKIG i3 OIAKPUMUYHUMU 3HAKAMU Y Ppanyy3eKitl Moei y honozpagiunomy
acnexmi. Ilosedenuit y cmammi ananis Gpanyys3vkoi epagixu 6 okpemi iCmopuyHi enoxu 6CMAaHOSUE NOGHUL [HeeHmap 2pagem i3
OIaKPUMUYHUMU 3HAKAMU MA NPOOEMOHCMPYBAE NOCMYNo6e 30inbuenHs yux epapivnux oounuys. Buxopucmanns cynpazpagemmnux
3HAKI6 NPUGENO 00 PO3WUPEHHS. NapaduemMu 36yKié-nonicpagem ma 3naxié-nonigponie. OcHoGHUMU @YHKYIAMU MAKUX epagem cmaio
8I0MEOPEHHS (YPOHeMUYHUX 3MIH Y PPAHYY3bKILL MOGI MA PO3PI3HEHHS. HA NUCLMI OMOQPOHISE.

Knmiouogi cnosa: epagpema; nimepnuii 3nax; Monoepag; iaxpumuynuil 3Hax, cynpazpagpemuuil 3Hax, Gpanyy3vka Moed.

SYDELNYKOVA Laryssa. EVOLUTION OF GRAPH WITH DIACRITIC SIGNS IN THE FRENCH LANGUAGE OF THE
9TH-18TH CENTURIES

This article focuses on phonographic analyse of evolution of the French alphabet signs with diacritic signs in the 9" — early 18"
centuries’ writing. The research outlines main areas of sign studies in semiotics, traces the development of writing and elaborates a
comprehensive methodology to tackle the phenomenon under consideration. Graphic development of the French language has been
analysed through its phonographic features in different historical periods. The analysis of the French graphics in this article in separate
historical epochs established a complete inventory of graph with diacritical marks and demonstrated a gradual increase in these graphic
units. The use of supragramming signs has led to an expansion of the paradigm of polygraph sounds and polyphonic signs. The main
functions of such a graph were the re-creation of phonetic changes in French and differences in the writing of homophones. The most
common diacritical sign in the Old French period was the trema. For example, the overwhelming number of spellings with the trema
such as one-letter graphs o, 1, n, b, s was intended to graphically represent the vowels that were in the knitting. Note that in the French
graphic of the 9th-18th centuries 12 monographs were used with the use of diacritical signs. Four monographs complete disappeared
from the graphic system of the French language, in particular, the letters 0, y, w, s and six entered it, it is primarily monographs with
supragramming Signs: a, 6, k, o, ¢, vl. Note that almost all of the letter marks that had superscript marks belong to the phonographic
equipment for the transmission of vowel phonemes

The use of a diacritic, which consists in the fact that the letters are converted into aphonograms, that is, they lose their
independent meaning and are used as a purely graphic sign that specifies the pronunciation or reproduces the ancient traditional writing

Key words: grapheme; alphabet sign; monograph; diacritic sign; supragramming sign; French language.

JocmijpkeHHsT OCOOMMBOCTEH €BOINIONIT 3BYKIB Ta Jjirep (paHIy3pkoi MOBH 3aBXKAH
nepe0yBajio B IIEHTPl yBaru 0araTboX BITYM3HSIHHMX Ta POMaHCHKUX MOBO3HABIIB OCKUIBKH BOHO
poskpuBae crenudiky craHoBieHHs (oHorpadidHol cucTeMd (paHIly3bKOTO THCHMA, BUSBISE
OCHOBHI MexaHi3Mu (opMyBaHHS rpadeM, IO IMepelaBald TOJOCHI Ta IPUTOJIOCHI 3BYKH.
He3Bakaroun Ha Te, 10 B POMAHICTHII ICHYE 3HAYHUM JIOCBINl BHBYCHHS CITIBBIIHOIICHHS
¢oneTnuHOI OymOBHU 3 Tpadiuno abo opdorpadiunoro cucremamu ¢paniy3skoi Moeu (B.I. Tak,
H.O. Kararomna, K.O.T'anmmna, T.0. Amiposa, I'.I'. Kproukor, A. Martinet, R. Thimonnier,
CL Blanche-Benveniste, N. Catach), onncy ocobauBocTeli rpadiuHux 3HaKiB (paHIly36K0i MOBU B
CHHTaKCU4HIM, puTMOMenonuyuHii i 3mictoBid Oynosi Tekcty (O.l. Boromonosa, JI.T'. Benenina,
H.O. llurapesceka, A. Chervel, P. Delattre, N. Mazziotta, R. Stenson), mociimKeHHsS B Traiysi
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