MIHICTEPCTBO OCBITHU I HAYKH YKPAIHHA
KHIBCBKU HAINIOHAJIBHUM JITHI'BICTUYHUU YHIBEPCUTET

B.T'. HIKOHOBA,
JI. 10. I'THATEHKO,
C. B. EHBKO

CAMOCTINHA POBOTA CTYJEHTIB
3 ITIPAKTUKHU YCHOI'O AHI'JIOMOBHOI'O
MOBJIEHHA

(piBennb C1)

HaByajabHO-MeTOAMYHHUM MOCIOHUK
naa cryneHtis HII kypey
(pakyabTeTy NEepexkIagavin

Kuis
Bua. uenrp KHJIY
2015



VK 811.111°243(075.8)
BBK 81.432.1-923
H 64 JIpyKy€eThCs 3a PillIeHHSAM BYCHOT paiu
KuiBchKkOro HaIl0HAIBHOTO JIHTBICTUYHOTO YHIBEPCUTETY
(mporokoit Ne 5 Bix 24 muctomnana 2014 poky)

Penensenru:

Bbabemiok O.A. — 1okTOp QLIOIOTTYHUX HAYK, Tpodecop;
Crepionoisio O.1. — 1okTop QuI0I0TTYHUX HAYK, ITpodecop;
YepuoBartuii JI.M. — 10KTOp MeJarorivHux Hayk, npodecop.

B. I'. Hixkonosa, JI. 1O. Irnarenko, C. B. €EHBKO

H 64 Self-Study in English Oral Speech Practice (C1 level) for the 3™-year
Students of Interpreters’/Translators’ Department (Camocriiina pobota
CTYJICHTIB 3 MPAKTUKH YCHOT'O aHTJIOMOBHOT'O MoBJIeHHs (piBeHb Cl) /i cTyneHTIB
IIT xypcy ¢akynpTeTy mnepekianadiB): HaBuanbHO-METOAWYHUNA TOCIOHUK /
Vknanaui: B. I'. Hikonoga, JI. lO. Irnarenko, C. B. €npko. — K.: Bua. nearp KHITY,
2015.-181 c.

HaBuanbHO-MeTOMMYHUN TOCIOHMK Mae Ha MeTi (OpMyBaHHS Yy CTYJCHTIB HaBUYOK
CaMOCTIHHOT pPOOOTHM MO0 3acCBOEHHS 0a30BOr0 Ta TEMaTHYHOrO BOKaOyJIsipy Ha OCHOBI
aBTEeHTUYHOTO minpyunuka Virginia Evans, Lynda Evans, Jenny Dooley. “Upstream Advanced C1”
y Mexax TemaTukd, mo BHUBYaeTbcst Ha IlI kypci daxynprery mnepexnagauiB KuiBcbkoro
HAI[IOHAJILHOTO JIHIBICTHYHOTO YHiBepcutery, — “Success in the Career of Your Choice”, “The
World of Cinema”, “People in Society”, “Breakthroughs in Medicine and Science”, “The World of
Art”, “Consumer Society”.

3Ha4yeHHs CIIB 1 CTIMKUX CIOBOCHOIYYEHb MOJAIOTHCS 3 MEPEKIaJOM YKPaiHCHKOIO MOBOIO.
[Tpu BuKOpHCTaHHI MOCIOHMKA Clifg OpaTh 4O yBaru, M0 MOro Mera — HaJaTh TOM JEKCUYHUN
MIHIMYM, SIKUM CTY/CHT TOBUHEH aKTUBHO BOJIOITH.

[TociGHUK MPOMOHYE OPIEHTOBHI MPOOJEMHI MUTAHHS JUIE OOTOBOPEHHS Ta TEMHU MPOEKTHUX
po0ir, nepeadaveHi poOOYOI0 MPOTrpamMol0; Hajlae cxemy A pedepyBaHHs cTaTeil 13 yKpaiHChKOI
MOBHM Ha aHIJIHACHKY 3 METOI0 MOJIETIIUTH MpPOLEC MiATOTOBKU CTYAEHTIB /10 CEMECTPOBOIO
€K3aMeHY, a TaKOX IMPOIOHYE MaTepianu JUIsi 0OrOBOPEHHS XYJOXKHIX (DUIbMIB, A 3aKpiIUIEHHS
BUBYEHOT TEMH Ta IPOBEICHHS MPE3EHTALlll IPOEKTHUX POOIT.

HaBuanbHo-MeToqMuHMN OCIOHUK Tpu3HadeHo st cryneHTiB Il kypcy menHoi, 3aounoi Ta
exkcTepHaTHOi (opM HaBuaHHs QakynpTeTy mnepewiagadis KHIIY, a Takox ¢itosoriyHux
¢dakynbTeTiB MeAaroTiYHNX 1 MOBHUX BUIIMX HaB4YanbHUX 3akiaaiB Il ta IV piBHs akpeauTartii.

BBbK 81.432.1-923

© B.TI. Hikonosa Ta inm., 2015
© Bua. uentp KHJY, 2015



CONTENTS

TOPIC 1. SUCCESS IN THE CAREER OF YOUR CHOICE
UNIT 1. Something to Shout About ...,

BaSIC WOIA LISt ..o oo e e e e e e e e e e e

Topical VOCADUIANY ... e
Topics for discussion and ProjeCt WOrKS ... ......cocvveivriis e i

TeXtS TOr reNderiNg ..ot e e e e e e e e e,
UNIT 6. AJOD WEIIDONE ...t e e e s
12 ] oA o] o I P
Topical VOCADUIArY ... e
Topics for discussion and ProjeCt WOrKS ... ......ocvverveniis s e
Texts for reading and diSCUSSION ... ..vui vt e e e e e
TeXtS TOr reNTErING ....vn it e e e e e e e e e e,
Movie realm Lost in Translation ...........c.ooooii i e
TOPIC 2. WORLD OF CINEMA

UNIT 2. ESCAPE AFTISTS ...t e e e e e e e e e e e e e
o 12 Y oA o] o I P
Topical VOCADUIArY ... e
Topics for discussion and ProjeCt WOrKS .........cvvvei v vis s e
Texts for reading and diSCUSSION ... ..iu i v e e e e e e e
LIS TR (0] =] 01 (=T o o P
MOVIE realm LOVE STOTY ...ttt et et e e e e e e e e e e
TOPIC 3. PEOPLE IN SOCIETY

UNIT 3. PeOPIE POWEK ... e e e e e e e e i
12 ] oA o] o I P
Topical VOCADUIANY ...
Topics for discussion and ProjeCt WOrkS .........oovvervris s v
TeXtS TOr reNTerING ....vn et e e e e e et e e e e
Movie realm War of the ROSES .....ovue i e
UNIT 4. Growing CONCEINS ....vuiut ittt v e e e e e e ee e aens
BaSIC WOIT LIST ... ettt i e e e e e e e e e e e e e e e e e
Topical VOCADUIANY ... e e e e
Topics for discussion and ProjeCt WOrKS ... .....cocvveivervis s e
TeXtS TOr reNderiNg ...t e e e e e e e e e e e,
MoVie realm GarrOW’S LAW . ... e ittt et e e e e e e e e e,

12

14
15
18
18
27
30
31
34
37

62
62
69
71
72
74
77
77
82
85
86
88
92



TOPIC 4. BREAKTHROUGHS IN MEDICINE AND SCIENCE

UNIT 5. Our Changing World ........c.ooi i e e, 92
BASIC WOTLIST...c..veiiiieiiie ittt ettt eneas 92
Topical VOCADUIAIY..........ooiiiie e 97
Topics for discussion and ProjJeCt WOIK.........cccvevueiveeiiiiiieiie e 99
Texts for reading and diSCUSSION. .. ....vu i vt e i et e e e, 100
LIS TR (0 1= 010 (=] o o P 104
Movie realm The Social Network..........cooviii i e, 106
UNIT 7. FIitfor Life....o.i i e e e e v e e e, 109
BaSIC WOIA LIST ... e et e e e e e e e e e e e et e e e, 109
Topical VOCADUIAIY ... e e e e, 114
Topics for discussion and project WOrks ..........ccvcevevveiircviiiicnieniiesiieesieeneee. 118
Texts for reading and diSCUSSION .......iu i v e e e e e 119
TeXtS TOr reNTeriNg ... ...ttt e e e e e e e e e e e 122
Movie realm The Road to Wellville............cooii i, 124
TOPIC 5. WORLD OF ART

UNIT 8. Live and learn........ccoovii i e e e e e e e e 126
BaSIC WOIT LIST ... ne ettt i e e e e e e e e e e e e e e e 126
Topical VOCADUIAIY ... e e 133
Topics for discussion and projeCct WOrks ..........ccoveveevsvisviviiiininsiiesiesnenneen. . 134
Texts for reading and diSCUSSION ... ..c.i i et 135
TeXtS TOr reNTeriNg ... oot e e e e e e e e e e 137
Movie realm The IMPresSSIONISES........coivviiiiiee e 140
TOPIC 6. CONSUMER SOCIETY

UNIT 9. IMage BUSINESS ... .eu et it et e e e e e e e e e e 142
o 12 Y oA o] o I 142
Topical VOCADUIAIY ... e e 147
Topics for discussion and projeCct WOrks ..........covceveieviriiiiicniesiieeiieesieeneee. . 148
Texts for reading and diSCUSSION. .. ....vu i vt i et et e e e 149
TeXtS TOr reNAeriNg ..ot e e e e e e e e e e e e 151
Movie realm Coco Chanel ...... ..o e 153
UNIT 10. SNOP AFOUNG. ..ot i e e e e e e e e e e e e e 155
BaSIC WOIA LIST ...e ettt e e e e e e e et e e e e e e e, 155
Topical VOCADUIANY ... e e e 162
Topics for discussion and projeCt WOrks ..........ccoceveisiirciiiiiinnieniiesiieesiesnee. 163
Texts for reading and diSCUSSION. .. ... .vuin v e e et e e, 164
TeXtS TOr reNTeriNg ... ...t e e e e e e e e e e e 167
Movie realm The Devil Wears Prada............ooooiiiiiii i e, 170
APPENDICES . ...ttt e e s e e e 173



TOPIC 1. SUCCESS IN THE CAREER OF YOUR CHOICE

UNIT 1. Something to Shout About

to be bound to do sth

to face obstacles

to knock sb’s confidence
to keep at sth

to enter one’s head

to distract

to get/be sidetracked

to lose focus

to be incompatible (with)
to discipline oneself

to underestimate

to look up to sb

to live up to one’s success
to lose one’s privacy

to channel (efforts) in the right direction

physical strength

quick thinking
determination

foresight

diplomacy

power of persuasion
team spirit

to block out (to filter out)
to become second nature
Reading (SB, pp. 8-9)
praise

inflation of self-esteem
literary types

to dine in fancy restaurants
to set out to do sth

BASIC WORD LIST

OyTu 3000B’sI3aHUM I110Ch 3pPOOUTH
CTUKATHCS 3 MEPEIIKOAaMU
pyHHYBaTH BIIEBHEHICTH Y CO01

HE 3YMUHATUCS, POJAOBXKYBATH MIO0Ch
pooutn

MPUXOJHUTH Y TOJOBY

BIJIBOJIIKATH

BIJIBOJIIKATHCS

BTpadaTy 3KOHIICHTPOBAHICThH

OyTH HECYMICHUM

MPaKTUKYBAaTH CAMOIICIIUILTIHY
HEJIOOIIHIOBATH

JTUBUTHUCH HA KOT'OCh 3 MTOBaroo
3aJIMIIIATUCS Ha PiBHI YCIIXY

OyTH 1030aBICHUM OCOOMCTOTO KUTTS
CIPSIMOBYBATH 3yCHIIS y IPABUIILHOMY
Hamnpsmi

¢bi3uuHa cuia

KMITJIMBICTh

BU3HAYEHICTh

nepeaoayeHHs

MUIIOMAaTUYHICTH, TAKTOBHICTH
cuia, MalCTEepPHICTh MEPEKOHAHHS
KOMaHJIHUN TyX

HE 3BepTaTH yBaru

YBIMTH B TUIOTH 1 KPOB

CXBaJIbH1 BIITYKH

TIJIBUIIIEHHS CAMOOIIIHKH

JIFO/IM, SIK1 3aMMaOThCS JIITEPATyPHOIO
TBOPYICTIO

001/1aTl y JOPOTHX PECTOpAHAX
Opatwucs 10 SIKOICh CIIPaBU



disciplined

to focus on sth
obsessive drive
to persevere

rarity

areas of weakness

strong points

to be as regular as clockwork
pro-active approach

to get ahead in sth

to anticipate sb’s next step
to benefit sb

to undergo surgery

to offer guidance

to give sb confidence

to perpetuate the myth

to take responsibility

to diagnose sb with cancer
to show ill effects

to formulate a question

Language Focus (SB, pp. 10-13)

JTHUCIHITITIHOBAaHUH
KOHIICHTPYBATHUCS

’Kara, rmajike 0akaHHs 10Ch pOOOTH
POOUTH ITOCh, HE3BAKAIOYHN Ha
TEePeIIKOIN

papitert, piiKiCHa pid

c1abKi CTOPOHH

CUJIbHI CTOPOHHU

IATH YITKO, K TOOUHHUK
aKTUBHUMH, 1HIIATUBHUN MIIX1]T
MPOCYBaTHUCS yHepe

nependavaTy YMiCh HACTYITHI1 KPOKH
IIPUHOCUTH KOPUCTH

MEPEHECTU OMepalio

HaJlaBaTU KEPIBHUIITBO
MIATPUMYBATH BIE€BHEHICTh

niATpUMyBaTH Bipy (y IIOCHh BUTaaHE)

OpaTu BiAMOBIIAIBHICTD
CTaBUTH JI1aTHO3 paK
BUSIBJISITH IIOTraH1 HACIIAKA
chopMyIIIOBaTH 3alUTaHHS

Let’s celebrate

house warming
engagement

wedding

promotion

retirement

graduation
anniversary

birth

to attend a celebration
a golden wedding anniversary
a banquet hall

to burst

newly-weds

HOBOCLILIS

3apy4YHUHH

BECULIA

MABUILIEHHS

BUX1J Ha MEHCIIO

BHUITYCK, 3aKIHUCHHS HaBYaHHS
FOBUICH

HapOKEHHS

Bi/IBIlyBaTH CBSITKYBaHHS
30JI0T€ BECLIIA
OaHKeTHHH 3a11

JTYCHYTH

MOJIOJATa



Getting to the top

New Year’s resolutions
to make a breakthrough
moral values

business ethics

to make a fortune
peace and prosperity

obirgHKY (co61) Ha HoBwit pik
31IMCHUTH TIPOPUB

MOpaJIbH1 I[IHHOCTI

€TUKa BeJICHHS O13HEeCy
3apOOUTH CTATOK

MUp 1 IPOLIBITAHHS

Career success

Background
financial backing
well-rounded education
qualifications

relevant experience
supportive family

Qualities and Skills

willingness

persistence

ruthlessness

ability to seize an opportunity

to drop out of college

to go into business/set up the company

to appeal to a broad audience
marketable

to meet with immediate success/ to be
an instant success

to be saddled by huge financial losses
to be on the verge of collapse

to urge sb to do sth

Collocations

to get/gain/win control of a situation
to get/gain/win/earn a promotion

to win/earn the title

to get/gain/win/earn sb’s respect

to get/gain/win/earn a reputation

(iHaHCOBa MIATPUMKA
YCECTOPOHHSI OCBITa
npodeciiiHa ocBiTa
HEOOXITHUM JTOCBIJ
poauHa, siKa MATPUMYE

OakaHHs

HaIOJIETJIUBICTh

0e3cepIeUHICTh, JKOPCTOKICTh
3IaTHICTh CKOPUCTATUCHh MOKJIIUBICTIO
KUHYTH KOJICIIK

3aifHsATHCS 013HECOM, 3all0YaTKyBaTH
KOMIaH110

noAo0aTucs MUPOKOMY 3araiy
TOBApHUU, MPUIATHUM JJIS IPOJAKY
YBIHUATHUCSI MUTTEBUM YCITIXOM

OyTH 00TsIKEHUM (PIHAHCOBUMU 30UTKAMHU

OyTH Ha MeXI1 po3BaIy
3a0X04YyBaTH KOTOChH I10Ch 3pOOUTH

Opatu cUTYyaIlilo i KOHTPOJIb
OTPUMATH. 3apOOUTH MiABUILICHHS
OTPpUMATH TUTYJI/3BaHHS
3aBOMIOBATH YUIOCH MOBAry
3apoOUTH penmyTallito



to gain/win/earn the right to do/have sth

to get/gain experience

to get/earn a salary

to earn one’s living

to get/gain the advantage

Fixed Phrases

on the off-chance/just in case

on second thoughts/after reconsideration

on a whim/impulsively

on a budget/with a limited amount of
money

on principle/due to a belief

on one’s own/independently

on target/as planned

on duty/working

on purpose/intentionally

on condition that/only if

Idioms

to have the world at one’s feet

to be in seventh heaven

to be a feather in one’s cap

to have one’s head in the clouds
to keep on top of things

to rub sb up the wrong way

to steal the show/scene

to work one’s fingers to the bone

to work one’s way up to the top
to burn the candle at both ends

Phrasal Verbs
carry off

carry on
carry out

carry over

3aBOIOBATH MPABO

HaOyTH JOCB1A

OTpUMATH 3apOOITHIO IJIATHIO
3apOOJIATH Ha KUTTS
OTpUMATH TIEpEeBary

Ha BUMAJIOK, SIKIIIO
MEePErISIHYBIIH, IEPEOCMUCITUBIITU
IMITYJIbCUBHO, CTIOHTAHHO

3 MaJIOIO, JIIMITOBAHOIO CYMOIO T'pOIIIEH

MIPUHITUIIOBO, Yepe3 MePEeKOHAHHS
CaMOCTIMHO, HE3AIEKHO
SIK 3aIIAHOBAHO

BUKOHYIOUYHMI CBOi 000B’SI3KH, HA POOOTI

3 TIEBHUM HaMipoM, HULITIO
3a YyMOBH

MaTH CBIT y CBOIX HIT

OyTH Ha ChOMOMY HEO1
MUIIATUCS YAMOCH (KUMOCB)
OyTH 3aMpITHUM

OyTH B KypcCl BCIX CIIpaB
JpaTyBaTH KOT'OCh

OoTpUMaTH O6araTto yBaru, CXBaJeHHS
HAIOJIETJIMBO MPaIlOBaTH,
MpaItoBaTH JACHB 1 HIY
KPOKYBaTH Yropy

pOOUTH JIeKLIbKa CIIpaB 0/Apasy,
XarnaTucs 3a BCl CIIpaBu

NEePEMOITH, BUTPUMATH,
YCHIITHO 3aKIHYUTH
IIPOJIOBXKYBATHUCS
BUKOHYBATH, 3/11IICHIOBATH,
MPUBOAUTH B 11O
MPOJIOBXKYBATH ICHYBATH,

8



carry sth through
wear away

wear down
wear off
wear on
wear sth out

TIEPEHOCHUTH Ha 1HIINHI JEHb
BUKOHYBaTH

nociaboBaTy, MCyBaTH,
MOCTYMOBO 3MEHIIYBAaTH, pyHHYBaTH
3HU)KYBATHUCS, MTOCTA0IIOBUTHUCS
3MEHIITYBaTHUCS

MHHATH, MPOXOAUTH

3HOIIIYBaTH

Listening and Speaking (SB, pp. 14-15)

to get to the top

a huge buzz

rejection slips

to take sth in

to work one’s guts out

to spend a (small) fortune on sth
to struggle with revision

to owe

conceivable

search engine

stupendous

to come and go

the ultimate achievement
to come about

word of mouth

to cap one’s rise to the top
to stretch (far) beyond
dog days

to wander

spines

to coin (a word)

layman

the necessities in life

to put in one’s time to do sth

JOCSITTH BEPIINHU
MOMEHT BEJIMKOTO 3a/I0BOJICHH
MOBIJIOMJIEHHS PO BIIMOBY
YCB1JIOMUTHU

J3TH 31 HIKIpU

BUTPATUTH CTATOK HA IIOCh
HaIOJIETJIMBO MOBTOPSIBATH,
rOTYBAaTHUCh JI0 €K3aMEHY
3a00pryBaTu

TaKu#, 110 MOXKHA YSIBUTH
rporpama MnomuryKy

BEJIMYE3HUH, BPAXKAIOUUU
BUHHUKHYTH 1 3HUKHYTHU

HAMBUIIE TOCITHEHHS

BIIOYTHCS, 3A1IMCHUTHUCS

yCHa peKjamMa

YBIHUATHU 3yCUIIJISL YCIIXOM
npocTsaratucs (IaneKo) 3a Mexi
MEpTBHUH CE30H, CIIEKOTHI JIITHI JH1
XOIUTH 0€3 1Ll

KOPIHIII KPYXKOK

yTBOpIOBaTH (CIOBO)

moarHa 0e3 mpodeciiiHol MAroOTOBKU
T€, 1[0 HEOOXIAHE JJIS JKUTTSI
BUTpAYaTH 4ac, poOisiyu MOCh



Reading (SB, pp. 16-17)

Life is good! Why do we feel so bad
joviality

to beam at sb

to grin at sb

to smirk

quarterly

to be down in the mouth

to perk sb up
rage (road/ office/ phone)

a rise in incivility

gloom

life expectancy

to lengthen

mortality rates (are dropping)
ingrates

goodies

to wake up to the fact

to fight on the two fronts
famine of warm interpersonal relations
to call in sick

jump-start

to go window-shopping

to fancy doing sth
expectations

massively

thirty sths

dejected

WORKBOOK
Language Focus (pp. 4-5)

frustrated
tearful
displeased
disillusioned

panicTb

paziCHO MOCMIXaTHUCS

CKaJIUTU 3yOu

yaBaHO MOCMIXaTHUCS
KBAPTAIBHUMI

MaTHU HE3aJJ0BOJICHUN BUTIIS,
MOTaHui HaCTpii
nia0aJp0pIOBATH

arpecis (Ha 70po3i, Ha poOOTI, y
TenedoHHINH pO3MOBI)
3pOCTaHHS HEBBIWIMBOCT1
Jernpecis

TPUBAJICTD KUTTS

3pOCTaTH, 301JIbIIIYBATH

piBEHb CMEPTHOCTI (3HUKYETHCS)
HEBISIYHI JIIOIU

rapHi peui

YCBIJIOMUTHU

BOIOBATHU Ha JIBOX (pOHTAX
norpeda y TEIINX B3aEMHHAX
MOB1JIOMUTH Ha pOOOTI PO XBOPOOY
IMITYJIbC, TOIITOBX

PO3IIISLAATH BITPUHU

OaXkaTH 110Ch 3pOOUTH
OUIKyBaHHS

Iy’K€ CUIIbHO

Ti, KOMY 3a TPUJLSTH

CYMHUM

pO3/IpaToOBaHW, 3HEBIPECHHI
FOTOBUU PO3IUIAKATUCA
HEBJOBOJIEHU
pO34apoBaHU

10



unfazed
undeterred
persistent/ assertive

Idioms

to take the world (of sport) by storm

to break the back of the problem
to work wonders

to leave no stone unturned
through sick and thin

Reading (pp. 8-9)

CHOKIMHMI, HE30E€HTEKEHUI
Hepearyroyun
HAIlOJICTJIUBUH, YIIEPTUN

yBIpBaTHCS y CBIT (CIIOpPTY)
3HANTH BUPILIEHHS NPOOIeMU
pobutu nuBa

3pOOUTH BCE MOKIIUBE

y pagouiax iy ropi

The Last Word: Money Can Buy Happiness

to be up for grabs
to run contrary to sth

well-off/loaded/affluent/well-to-do

an odd case

to live the high life

loot

civil servants

access to health care

income scale

the mortality rate

to greet sth with raised eyebrows
Insinuations

the necessities in life

to put in one’s time to do sth
to conduct a survey

car lot

to move one notch up the scale
content

to be replete with

to get the benefit of sth

the pressure of bills

Listening and Speaking (pp. 10-11)

open-mouthed
to get a real kick out of sth

heavy-going

OyTH JOCTYyITHUM

MPOTUPIUUTH

3a0e3MeueHuid, 3aMOKHUN
OKPEMUU BHUIAIOK

BECTH 3aMOKHHUM CIIOCIO KUTTS
310014

JEPKCITYKOOBITI

JIOCTYII 10O MEUYHOI JOIIOMOTH
IKana J0XO/IiB

pPIBEHb CMEPTHOCTI

3yCTpivaTH IMOCh 3TMBOBAHUM MOTJISIOM
HATSKU

T€, 110 HEOOXIAHE JJIS KUTTS
BUTpAyaTH 4ac, poOiasyu MOCh
MTOPOBOJAUTH JOCTIKESHHS
MicCII€, Ja IPoAal0Th aBTOMOOLT1
MIIHATHUCS Ha 11a0eb
3aJ0BOJIEHU

OyTH 3alIOBHEHUM

OTPUMATH KOPUCTH BIJl YOTOCh
TATap paxyHKiB

3 BIAKPUTUM POTOM
OTPUMYBATH 3aJI0BOJICHHS
BOKKUU

11



to be frowned upon
dull-witted
perceptive
socially-aware

a shortage of time
high-achieving women
empathy

to cover up the fact
to make up for sth

to be forthright

to get the feet tapping

JUBUTHUCS CKOCA
TYIIUHA
YyWHUH, PO3yMIIOUUI

YCBIIOMJTIOIOUYUH COIliaibHI POOIeMU

HecTaya yacy

KIHKH, SIK1 TOCATJIM YCHIXY
YyHHICTb

MPUXOBYBaTH (HaKT
BIJILIKOAYBaTH

OyTH BIIBEPTUM

MOYaTH NPUTAHIILOBYBATH

TOPICAL VOCABULARY

Describing Success
overnight success

remarkable success
outstanding success
tremendous/enormous success

resounding/roaring/howling success

limited/modest success
to achieve/attain success
to enjoy success

make a success of sth

a box-office success

commercial success
critical success

Success and Failure

to throw in the towel

to go back to the drawing board
to sail through sth

to have the last laugh

to carry the day

to make a go of sth

to have a great run

12

MUTTEBUH yCHIX

MOMITHHUH YCITIX

BUJIATHUH yCIiX

BEJIMKUH yCHiX

TYYHUM YCITIX

CKPOMHHUHM yCITiX

JOCSITTH YCIIXY
HACOJIO/I)KYBAaTUCh YCITIXOM
POOUTH 1IOCH YCIIITHUM
KacoBui ycmix (rmpo ¢piasm ado
BHCTaBY)

KOMEpLIMHUN ycrix

YCHIX Yy KPUTHKIB

BIJIMOBUTHCS BiJ] CIIpaBU
MOYMHATHU BCE 3 TOYATKY
CIIPaBUTHUCS 3 YUMOCH
CMIATHCS] OCTAaHHIM
JOCSITTH YCIIXY

3pOOUTH CIIpaBy yCHIIIHOIO
MEPEKUTHU YCIIX



Describing Happiness

amazed
ardent
aroused/elated/ecstatic
blissful
dazzled
enthralled
exuberant
invigorated
radiant
rapturous
rejuvenated
thrilled
vibrant

Making a Career

to climb the career ladder

blind alley employment/occupation
brilliant/distinguished/successful career
career break

career prospects

to carve out/ make a career for oneself
to enter on/ launch a career

turbulent career

to make a name for oneself

The Way You Work

to bungle
backbreaking work
cushy job

nasty job

shoddy/sloppy work

to do one’s work anyhow
to work hard/ strenuously
to work like a horse

to work one’s tail off/double tides/without

cease

3MBOBAaHUM, BPAXKCHUN
CIIOBHEHM €HTY31a3My
NIAHECEeHUH, Y 3aXBarTi
HAJ3BUYAWHO IACITUBUI
BpaKECHUH, 3aCTIMJICHUI
3aXOIUIEHUH, 3a4apOBaHUU
MEPEMOBHEHUH IIACTSAM
HaTXHEHUH, MMTHECEHMI
CAIOYHI

BJIOBOJICHU I
TTOMOJIOALTUIM
CXBUJIbOBAaHUM, B 3aXOIUICHHI
TpeMTS UMt (Bif IIacTs)

MITHIMATHCS TI0 Kap’ EPHUX CXOJ1ax
Oe3rnepcrekTuBHA podoTa

BHUJIaTHA Kap’epa

nepepna y kap’epi

Kap’€pHi NEPCIEKTUBU

3pOOUTH BIACHY Kap epy
po3mnoyaTu Oy yBaTH Kap’ epy
CTpIMKa Kap’epa

3poOuTH co01 1M’ 4

MpaloBaTh HEBMLJIO, IICYBaTH POOOTY
Ba)XKa, BUCHAXJIMBA poOOTa

poboTa, 1o He moTpedye Odarato
3yCUJIb

OpyzaHa, HerpueMHa poboTa

Hen0a10 BUKOHAHA poboTa
MpaloBaTH abu K

TSKKO MpaIlOBaTH

MpaIoBaTH K BT

MpaIoBaTU HE MOKJIAJA0UH PYK



to rush off one’s feet 30UTHCS 3 HIT
to have one’s hands full OyTH AyXe 3alHATUM

Applying for a Job

an interview with the personnel director for inTepB’r0 3 HAYATBHUKOM BTy

a job KaJIpiB

applicant/office seeker NPETEHCHT Ha TOCaTy

application for office 3asiBa MMPO MPHUUHATTS Ha pOOOTY
highest references required noTPiOHI HAHKpaIl peKOMEeH Al
oversees job vacancies BaKaHTHI po00Yi MicCIIs 3a KOPJAOHOM
to give/provide a reference JaBaTH XapaKTCPUCTHKY

to look/hunt for a job/ to seek employment  mrykatu po6oty

to speak in recommendation of somebody  naBatu ycHy pexoMeHaaIito KOMyCh

vacant office/position BaKaHTHA T0caja

to be put on a short list OyTH B CITUCKY KaHIUJATIB HA MMOCATY
MICHs nepuioi criBdecinu

What Can Help You to Get a Job

record of service BHCJIyTa POKIB

employer’s recommendation peKoMeHalis padoToaaBIIsk
fitness for work ¢dhi3uyHa TPUAATHICTH 10 pOOOTH
good/positive/satisfactory reference rapHa, MO3UTHBHA XapaKTEPUCTUKA
letter of recommendation JUCT-PEKOMEHTAITIS

practical experience IPAKTUYHHUH TOCBIT

professional aptitude/competence npodeciiina MPUAATHICTD

to be fit for work OyTH pUIaTHAM 70 poOOTH

TOPICS FOR DISCUSSION

1. Why are people so eager to achieve success in life? What are keys to success?
Make a profile of a person likely to succeed. What are the personal qualities that are
necessary to make a successful career? Which of them do you have? Which of them
would you like to develop and how can you do that?

2. What makes people happy? Make a list of five things that make you happy. Give
arguments for your choice. What can make you feel unhappy or depressed? Talk
about an experience in your life when you felt really happy.

3. Experts say that though the quality of our life has improved many people feel less
satisfied with their life. Do you think people of previous generations felt happier than
we do now? Talk about the changes that have occurred. Why don’t people feel
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happy?

4. Can money bring happiness? Give arguments for and against. What is your attitude
to money? How can it bring happiness to you?

5. Talk about a special moment in you life? When and where did it happen? Who
were you with? What did you feel? What makes you remember this moment?

6. Read the following quotations. Do you agree with the authors? Why? Why not?
Give some examples from real life.

a) “One important key to success is self-confidence. An important key to self-
confidence is preparation” (Arthur Ashe).

b) “Many of life's failures are people who did not realize how close they were
to success when they gave up” (Thomas Edison).

TOPICS FOR PROJECT WORKS

Prepare a 3-5-minute talk on one of the following topics:
1. Talk about a successful person you know or you have read about. What are

the reasons for their success? What impressed you most? Has this person or their life
influenced you? What can we learn from their life and success story?

2. You are a famous and successful person. You are going to deliver a talk in a
radio programme “Keys to Success”. People want to learn about the key factors of
your success. Give some advice. Make your own “recipe” for success and give some
examples to illustrate your points.

TEXTS FOR RENDERING
Render the texts from Ukrainian into English. Follow the plan in Appendix 1.
Text 1. AK JOCAI'TU YCIIXY

Bci nroau mparHyTh CTaTH YCHINIHUMH, aji€ HAcMlpaBAl TaKUMU CTalOTh OJIMHHIII,
030pO€H1 HAMOJEMNIMBICTIO, 10 MEepeOOpPOoJIH 3HEBIPY Ta 3yMUIM JTIATH 10 KIHIIEBOI
Metu. Jlopora o ycmixy BuMmarae Oarato 3ycwsib Ta Tpaili HajJ co00r, 1 SIKIIO
JIOJIMHA HE TOTOBA JI0 I[bOTO, TO BC1 MPIi MPO yCHiX TAK 1 3QJIUIIATHCS MPIIMHU.

[lobyTye nymka, 1o uisi JOCSATHEHHS YCHIXy MNOTPIOHO mpalffoBaTd 1 IIe pas
npairoBaTtu. Bapro nopaTu, 1o mpais MOBMHHA OyTH po3yMHOIO. Tucsui mronaei
TSOKKO TPAIIOIOTh Ha OE3MEepPCIEeKTUBHUX POOOTax, OUIKYIOUM HA TOW JEHb, KOJIU
BOHHM JIOCATHYTH CBO€i IUIi. JIFOACBKI MOXJIHMBOCTI € OOMEXEHHUMH, 1 YCHIITHUMHU
CTaIOTh T1 JIFOJIM, SIK1 3yMUIU pal[lOHATbHO BUKOPUCTATH BJIACHI CUJIU.
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PELENIT YCIIIXY

3BICHO, 1[0 HEMAa€ YHIBEPCAIBHOTO peleNnTy yCHixy, ajie, 3poOHBIIM TEBHI
y3arajbHEHHS, MOKHA 3p03yMITH 0a30B1 MPUHILIUIH YCIIIIHUX JTFOJICH.

He oitimeca mpiamu i 6ymu onmumicmom. Mpii nonomararoTh JIOAUHI YSIBUTH
KIHIEBUM pe3yNbTaT, AKUM BOHA Oa)Ka€ AOCITHYTH, COPUSIOTH YCBIIOMJICHHIO U1 Ta
JOTIOMAararoTh PO3MOYATH JISIIBHICTh MIOAO ii JOCSITHEHHs. ToMy He OliTecs MpisTH,
ajpke Mpli MaloTh BJIACTUBICTH 3JIMCHIOBATUCS. BipTe B ycmix cmpaBu, SKOI BH
3aiimaeTecs, 1 BHEBHEHO WUITh JI0 HHOTO.

Ananizyume i naauyiime. Po3paxyHOK BIACHMX CHWJI, aHajl3 METOJIB Ta 3aco0iB
JOCSITHEHHSI I[UIE MOBHMHHI CTAaTW BallUMHM CYMYTHHUKaMH Ha MUISAXY A0 YCIHIXY.
HapuuTtucsi aHanizyBaTH >KUTTEBI MEPCHEKTUBU JOCHUTH CKJIAAHO, aje 11 HaBUYKU
JOTIOMOKYTh 3MEHIIUTH 3YCWUJUISL JUIsl JOCSATHEHHs ycmixy. Pe3ynbraTom aHamizy
MOBUHEH OYTH CIHUCOK 3aljlaHoBaHuX crpaB. He 3a0yBaliTe po3cTaBisiTU NPiOPUTETU
Ta BUKOHYWTE CIIOYaTKy HalBaKIIMBIIIIE.

3ocepeobmecy na kinyeesin yini. Ha nuisxy no 3ailicHeHHS Mpii 3aBXAUM OyAyTh
3’SABIASTACA OOCTAaBMHM, 3YCTpIYaTUCS JIIOAM, TpAIUISITUCS TOAll, fAKI OyAyTh
BIJIBOJIIKATH Bac BiJ KIHIIEBOI MeTH. MOXXJIMBO, BIAKPHUIOTHCS HOB1 MEPCICKTUBU Ta
HOBI LIUIl. AJle HE BapTO PO3MOPOIIYBAaTH CBOI CHJIM Ha Oarato ClpaB OJHOYACHO,
1HAKIIIe B PU3UKYETE MPOBAIIUTH BC1 CIIPABU OJpa3y.

He oiiimeca nomunok i eyimbca na nux. Bci Mu 11011 1 HIXTO HE 3aCTpaxOBaHUM
Bl moMuUiIOK. [Hma cmpaBa, sSIK MM CTaBUMOCS JO CBOiX HeBaady. MoxkHa iX
CIpuiiMaTH SIK MPOBajl, Kpax Mpii Ta MPUBIA OMYCTUTH PYKH, & MOXHA B3ATH 3 HHUX
JKUTTEBUM YypOK 1 HE MOBTOPIOBATU iX y MailOyTHboMy. He BapTo 3pajpkyBatu Mpii
npu nepmux TpyaHomax. [lam’sraiite, mo 13 TpyJIHOUIaMU 3yCTpidyarOThbCs BCi, a
CTa€ YCIIIIHUM TOM, XTO 3HANIIOB y cO01 CHUJIU MEepeOOpPOTH iX.

He 36onixkaiime. He BuTpavaiiTe yac 1apeMHO, MOYHITh pyXaTHUCs JO yCHIXY, XOY 1
MaJIMMH KpPOKaMH, ajie Bke 3apa3. JIroau, sxi 0e3 BaraHb CTaJIM Ha HUIAX peai3arii
3aIIaHOBAHOT 1111, HAWYACTIIIE AOCITalOTh YCIIIXY.

Bionouueaitme. BiqnounHOK HE MEHII BaXKJIMBHUM, HUK pobota. Ilin yac pobouoro
JIHSL PEryjsipHO poOiTh nepepBu. [liIBUIIEHHS MPOAYKTUBHOCTI Ipall KOMIIEHCYE
BaM BUTpAvYE€HUH 4Yac Ha BIIMIOYMHOK.
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Text 2. 3SAKOHU MA®Ii TA YCHIIIIHA KAP’EPA B YKPAIHI

SIki10 BUBYMTU ICTOPiIO 1Tamiiicbkux Madio3i, TaM O0O0OB’SI3KOBO 3HANAYTHCS BCl
aCIeKTH BEJICHHS cydyacHoro 0i3Hecy. Opranizaiiist 6aHIu — BIIKPUTTS CBO€I CIIpaBH,
O0opoTh0a yrpymnoBaHb — KOPIIOpaTHMBHI BiiiHHU, 00’€qHAHHS CIMEM — MOHOIOISA, 1
Oararo inmoro. JlocBig 3akopaoHHNX Madi031 B YKpaiHi BUKOPUCTOBYIOTh HE TITLKU
nignpueMii. 3akoHu madii — akTyaldbHUNA Martepian 1 JJisi MEHEIKEpIB CEepeHbOI
JIAHKH, 1 11 OyIb-SIKO1 JIFOJUHU, 0 Oakae 3po0uTH Kap’epy. Y KIHOK, 3BUYAIHO, €
CBOI IepeBaru B poOOTi Ta O13HECI, aje € 1 CBOi MIHYCH, 5IKl, y CBOIO Uepry, MO>KHa
NEPEeTBOPUTH Ha IUTIOCH. [, AKkmio Tu 3i0panacs poOUTH Kap e€py, TO JI0 TBOTO
apceHally KpacH, po3yMy 1 TaJlaHTy HEOJMIHHO TpeOa 3aCBOITH KiJIbKa 3aKOHIB Madii.

3akon nepwuii. Toii, xmo 2pae 00un — HIKOIU He NPOZPAE

VY 11e nmpaBuI0 BXOAATH JIEKUIbKA CKIAAOBUX: JOBIPSAW TUIBKHA cOO1, MpaIfoil Ha CBOE
Onaro. SIKIo0 Bech Yac O3UPATHCS HA IHIIMX, TO TH MNPOCTO B HUX PO3UMHHUIICS 1
NepecTaHell ICHYBaTH, sIK OCOOUCTICTh. A 3 1HILIOrO OOKY, HAAMIPHUN €roizM B3arali
MOK€e M030aBUTH JIIOAUHY OyIb-SIKOTO OTOYEHHs. TyT BapTo A0JATH, IIO, SKIIO TH
rpaeil ogHa, MOTpiOHO He 3a0yBaTH HaJaBaTH MOCIYTH KOPUCHUM TOO1 JIFO/ISIM .

3axon opyzuii. Ilepw Hixe Komandyeamu — HAGUUCA NIOKOPAMUCA

HagiTh TBii1 60C KOJIKCH CIYKUB Y KOroch Ha nooOireHbkax. | He OyBae Tak, 1mo0 TH
NpUIIUIA 3 JUIJIOMOM MPO BUILY OCBITY 1 BIAIITOBYBajacs Ha Mocaay AUPEKTOpa .
Bci mu 3mymeni miakopstucs. ToMy, MOKK TH B MIJJIETJIOMY MOJIOXKEHHI, 3aBYyalltoi
CBOIO TOPJICTh 1 OaxkaHHs OyTW JijiepoM. Buucs BIUIMBaTH Ha KOJIGKTHUB, aje HE
Hamaraicst cratd JigepoMm uisi cBoro meda. Ilo0 Bucoko migHATHCS, MOTPIOHO
CIIOYATKy HABUYMUTHUCS BUKOHYBATH HaKa3Mu.

3akon mpemii. Moeuannsa — 3010mo

Jlns1 KiHOK, 1€, MaOyTh, HaAWCKJIaHIIIe TTpaBmwiIo. JIFOOOB 10 pO3MOB, HEBUUEPITHUI
CJIOBHMKOBHMH 3amac 1 BeJWYe3Ha KUIBKICTb TeM, $KI HEOJMIHHO MOTpiOHO
00rOBOPUTH 3 yCiMa, KOTO 1€ CTOCYETHCA 1 HE CTOCYETHCA — BCE 1I€ 3alIPOrPaMOBAHO
B MO3KY IPaKTUYHO KOXKHOI IpPEJCTaBHMII MPEKpacHOi cTaTi. SKIo xouell, 00
Tebe crnpuiiManu cepio3HO, — BYHUCS TOBOPUTH KOPOTKO 1 MO CyTl. KO TH
MIPUCYTHIN MIpU 0OTOBOPEHH1 OCTAaHHIX IJIITOK, — Kpallle BIAMOBUyBaThCcs. MoOBYaHHS
— €TMHUAM Cc1I0C10 30€perTy TAEMHHMITIO.
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UNIT 6. A Job Well Done

BASIC WORD LIST

Lead-in (SB, p. 19)

recognition of achievement
remuneration (reward, repayment)
identity

to aspire to sth

to leave the job in droves
reluctance

outlandish

Reading (SB, pp. 120-121)
jet lag

shift lag

night shift
clock off / on (syn. clock out /in)

round-the-clock shifting

natural circadian rhythm
from dusk till dawn
boredom

attendant

frantic (furious, hectic, violent)
to bolt

nasty incidents

to stomach

to be derived from
vicious circle

fatigue

insufficient fluid

mild body dehydration

BU3HAHHS JOCSTHEHD

BHHAropoja

BiJIMIHHA pHca

MparHyTy 40TOCh

MacOBO 3BUIBHSATHCS

HeOa)KaHHS

JTUBHUM, dyJAepHALIBKUAM, 0e3TTy3auit

MOPYUIEHHS I000BOTO PUTMY OpPraHi3My Y
3B’S3KY 31 3MIHOIO YaCOBOT'0 MOSICY (IicIIst
MepenboTy Yepe3 IeKUIbKa 4aCOBUX
TOSICIB)

MOPYIICHHS 1000BOTO PEKUMY Yepes
3MiHy pobouoro rpadiky adbo uepes
BEJIMKY KUTBKICTh HIYHUX 3MIH

HIYHA 3MiHa

(ikcyBaTH yac 3aKIHYEHHS
poboTH/moyaTky podboTu

1u1071000Be 3a0e3medeHHs pOO0UO0I0
CUJIOI0

NPUPOTHUH IpKaTHUH (1000BUI) pUTM
BiJ] CYTIHOK JI0 CBITaHKY

HyIbIa

00CJIyrOBYIOUHH, CYNIPOBOIKYIO4Ya 0c00a
Oe3TAMHMH, IIaJIEeHUH, HaBDKECHUN
HECTHUCS CTPUIOIO

mym:. BaXK1 BUIAIKH

TEPIITH, BAHOCUTH

MMOXOJUTH Bij, OYTH YyTBOPEHUM BiJ
XHUOHE KOJIO

amaTis, BUCHA)XEHICTh, BTOMa
HEJIOCTATHBO PIANHU

JIeTKe 3HEBOJHIOBAHHS TiJ1a
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to delude
mounting evidence

BBOJIUTH B OMaHy, 0OMaHIOBAaTH
MOCUJTIOIOYI I0Ka3U, CBIYEHHS; YCi
MIPUBOJIA CTBEPXKYBATH, IIIO. ..

Language Focus (SB, pp. 122-125)

refuse collector
business executive
computer programmer
graphic designer
assembly-line worker
talent scout

plastic surgeon
firefighter

dental hygienist

civil servant

general practitioner
sound technician
manual work
blue-collar job

white-collar job
Quiality of Working Life

arduous
fulfilling
mind-numbing
demanding
gruelling
rewarding
hazardous
glamorous
mundane
secure
stimulating
strenuous
Have you ever toyed with idea
of...?

to foresee

to work to rule

30Mpav CMITTS

YJICH paJid MPaBIiHHS MIAIPUEMCTBA
nporpamict
XYyJT0XHUK-0(DOopMITIOBaY

POOITHUK KOHBEEPY

«MUCJIMBELb 32 TaJaHTaMU»
IJIACTUYHUMN XIpypr

MOKEKHUK

CTOMATOJIOT-TIr1€HICT

YUHOBHUK, JIEPKCITYKOOBEIh
TepareBT

3BYKOOMEPATOP

b13uuHa npartis

«CHHIH KOMIpelb», podoTa Ha
BUPOOHUIITBI, TEXHIYHUN MEPCOHA
«O1mmit KoMmipenb», odicHa poboTa

EHEepriiiHui, HanpyXeHUu!
KOPUCHUM, 3aJI0BOJBHSIIOYNN
3HECHJTIOIOYNIA

10 MOoTpeOy€e BMIHb Ta HABUYOK
BUCHKJIMBUHI

MyTHIN, BapTU HATOPOIU
PU3BUKOBHUM, HEOC3TEUHUM
yapyrouuii, epexkTHUN
MPU3EMIJICHHM, 3BUYaiHUI
HaJ1iHUN, Oe3neyHui
CTUMYJTFOIOUH I

noTpeOyrounii 3yCuiib, HaMpy>KEeHU I
HECepHO3HO CTAaBUTHUCH (mym:
3aMHUCJTIOBATHUCH)

nepeadavaTu, nepeapikaTu
MpaloBaTH CTPOTO 3a MpaBUIaMU
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picket line

to go on strike

to meet the demands
to expel

to lay off

perks (or perquisite)
benefits

bonuses

salary

wage

trainee

apprentice

recruit

cubicle

credential

reference
application
trade
vocation
to labour
to toil
award
grant

Job and Work Collocations

workmate
workload

workplace
workshop

workbench

workstation
workhorse

job satisfaction

KOPJIOH ITIKETIB

OTOJIOLIYBATH CTPAUK
3aJIOBOJIbHUTA BUMOTH

BUKJTIOYATH (3 yIOOBOI0O 3aKIay)
CKOPOYYBaTH, TUMYACOBO 3BUTLHATH
MpUBLIET, K1 HAJla€ MeBHA ocaaa
MUJIBCH, COIllalbHa JOTOMOra

npeMii

3apo0iTHA TJIATHS CIY>KOOBIIS, OKJIa]
3apo0iTHA MIaTHS poOOYOTo
CTaXkep, MPAKTUKAHT

MiIMaiCTePOK, YUEHb Y peMecii
HOBOOpaHeIllb, TPU30BHUK
MIHI-KIMHATA, 1110 BiIMEKOBY€ETHCS
EPErOPOAKOIO

Bip4a rpamMoTa, MaHJaT, JOKYMEHT PO
npopupuaAaTHICT

pexomMeHaarii

3asiBa

peMeciio, 3aHsITT

TTOKJTMKAHHS

NPAIOBATH, TPYIUTHUCS
BHCHAXJIMBO TPAIIOBATH
IPUCYIKEHA HAaropoia

cyOcuis, A0TaIlis, 10IoMOora ypsaay

TOBapuIl Ha poOOTi

00’emM poOOTH, HABAaHTAKCHHS

poboue miciie, BUpOOHHUYE MPUMIIICHHS
MaKCTepHs, ceMiHap, MPaKTUKyM, Hapaaa
3 IPUBOY OOMIHY JOCB1IOM
BepcTaT

poboue Micliie, CTaHIis 0111 KOHBEEPY
oco0a, 110 BUKOHYIO BEIUKY YaCTHHY
pobotH

3a7]0BOJICHHSI YMOBaMH TIpaili,
3a7J0BOJICHHS pOOOTOIO, [0 BUKOHYETHCS
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job title

job description
job market
job hunter

job center

job prospects

Every Office Has One

the whizz

the perfectionist
the paper-shuffler
the gossip

the stirrer

the workaholic
the slave driver
the yes-man

the techno-freak

Idioms

to beaver away at sth
to keep one’s mind on the job
to mean business

to make ends meet (syn. to live
from hand-to-mouth)

to get sth off the ground

to be somebody’s right-hand man
to call the shots

to have time on one’s hands

to keep (hold/put) one’s nose to the
grindstone

to be an inside job

to make the best of a bad job

A bad workman always blames his
tools.

to make sth by the sweat of one’s
brow

to need some new blood

Ha3Ba Mocajau
MOCaJ0Ba IHCTPYKIIis

PUHOK Iparlli

pPEKpyTEp, areHT 3 HaliMy KaapiB
IIEHTP 3alHATOCTI HaCEICHHS
MEePCIEKTUBHU MpaleBIallTyBaHHs

«TaJIAHT», KBYHACPKIHI»

MeIaHT, BUMOTJIMBUH, BUOATTMBUM
OrOpoKpaTt

TJTITKAp

MIIMOBHHUK, MiI0yproBay
«TPYIOTOJIK»

eKCIUTyaTaTop, AoTjsaauy

117120 y3HUK

cxuOJyieHni Ha (HOBUX) TEXHOJIOTISIX

BHCHAXKJIMBO MPAIIOBATH

30Cepe/IuTy yBary Ha poOoTi

TOBOPHUTH CEPHUO3HO, TIOYNHATH CIIPaBY HE
KUal04H CJI0Ba HA BITEP

3BOJMUTH KIHII 3 KIHIISIMHA

BTUIIOBATU Y KUTTS

OyTH IIPaBOIO PYKOIO

MpUMUMAaTH PIILICHHS, KOMaH1yBaTH
MaTH 4ac y CBOEMY PO3HOPSIKEHH1
MPaLIOBATH, K OACPKUMHI

KpaaikKa, 0 YYHHEHA CBOIMU

3pOOUTH BCE MOKIIUBE

B noranoro maiictpa iIHCTpyMEHTH BUHHI.
(B yminoro i 7070T0 puly JIOBUTS.)
JOCSITTH YOT'OCh BAXKKOIO MPAIICIO

noTpeOyBaTH HOBOTO
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Phrasal Verbs

to get across

to get ahead

to get around
to get sb down
to work into

to work off

to work out
to work up

Fixed Phrases

on the verge of
on offer

on the basis of
on the dole

on the level
on hold
onaroll

on and on
on and off
on demand

The Right Job
division
leading

decision-maker
pressure group

for and on behalf
to utilise

to assume complete responsibility
day-to-day operations
to consider applications

YITKO BUCJIOBHUTH (1JI€FO0 TOIIIO)

MaTH yCIixX

OMHHATH, YHUKATH YOTOCh
MPUTHIYYBaTH, APATyBaTH KOTOChH

JIeIBE 3HANTH Yac

M030aBJIATUCS YOTOCh, BIIXUIIUTH,
BIJICTOPOHUTH

3HaXOJUTHU PIIICHHS

«HaKpy4yBaTH», HAJAIITOBYBATH KOTOCh
HETaTHUBHO

Ha MEX1 Oy1b-40r0, OyTH OJIU3BKHUM JI0...
(OyTH B HAsIBHOCTI) Ha TPOJIaXK
KEPYIOUHCh, BUXOJISIUH 3...
OTPUMYBATH COILIATBHY JOMOMOTY IO
0e3po0ITTIO

Ha HaJIeXKHOMY PiBHI

OyTH y CTaH1 OYIKyBaHHS

yJIawWIMBAN

HECKIHYEHHO, 0e3 ycTaHy

Bi/1 HAroJu A0 HAroJau, 9ac BiJl 4yacy
3a 3alUTOM, Ha BUMOTY

BLIUT, APO3I1IT

MIPOBITHUH

oco0a, 110 371aTHA MPUKUMATH PIIEHHS
rpyrna akTuBicTiB (iHIIIaTHBHA TpyTa, M0
Ma€ BILIUB Ha MOJITHKY)

BI1JI IMEH1

BHUKOPHCTOBYBATH, 3aCTOCOBYBATH
MOKJIagaTH Ha ceOe BCl 000B’ I3KHU
IIOJICHHI 000B’ I3KH1

PO3TJISAIATH 3asIBY, 3aIIUT TOIIO
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Listening (SB, p. 126)

regular briefing PETYISIpHI IHTEPB 1O

frequent feedback AKTUBHUH 3BOPOTHIH 3B’ 130K

review meeting Hapaja 3 MiBEICHHS MiJICYMKIB
credibility 00’ €KTUBHICTb, IOCTOBIPHICTH, MPABINUBICTh
badge CUMBOJI, myn. JTOTOTHIT

letterhead manka GipMoBOTO OJIaHKY

induction BCTYII Ha ITOCay

appraisal JTOBA XapaKTEPUCTUKA

to renounce BUCJIOBJIFOBATH HE3TOTy

surveillance cameras KaMepH CIIOCTCPEHKCHHSI

vigorous CWJIbHUH, CHePTIHHUN

long-lost JaBHO 3aryOJieHHiA, 3a0yTuit

to fascinate 00BOpPOXKYBaTH

dumpster CMITTEBHIA KOHTCHHEP

carbon footprint BYTJICIIEBUM BiTOUTOK

carbon offsetting CKOPOYCHHS BUKH/Y TAPHIUKOBUX T'a3iB

IIUISIXOM 1HBECTYBaHHS y MIPOEKTH
MTOHOBITIOBAHHS €HEPTETUKH,
eHeproe(EeKTUBHOCTI Ta BITHOBITIOBAHHS
JICY, 110 Peani3yloThCs Y PO3BUHYTUX

KpaiHax
greenhouse gases IApHUKOBI Ta3n
carbon dioxide BYTJICKUCIIHH Ta3
vital role BKJTMBA POJIbH
emission BUKU]I
to exhale BHJINXATH, BUIIAPOBYBATHCS
youngster M1TITOK
aptitude IPHUIaTHICTH
to get on with people 3HAXOJIUTH CIIUTLHY MOBY 3 JIFOJIbMH
to keep a tally BECTH OOJIIK, MiIpaxoByBaTH
health provision comlaJibHe 3a0e3eueHHs
Reading
Getting a Life (SB, pp. 128-129)
public sector JeP>KaBHUM CEKTOD, IEePIKCIYKOO0BIII,

Oro/KeTHa chepa
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long hours

overtime (work)

9to 5

early starts
working-from-home
inflexible/rigid working times
flexi-time

a four-day week

irregular hours

part-time work

time off

staff turnover

inquiry officer

housing benefit department
to take salary cut

to take the post

to take its toll

line manager

to brave

rush hour traffic
authority’s assistant
chief executive
readily

high level of sickness

low staff morale

to do sth pro-active
to prompt

to pilot

“work-life balance”
to devise

focus groups

to raise concerns
core hours

HEHOPMOBAHUN poOOUiii yac

moHaaHOpMOBa (poboTa)

CTaHAapTHUN poOoUMil 1eHb

paHHiii MOYaTOK poOOYOro JHS

JTUCTaHIlIHA po0oTa

KOPCTKUM, HETHYYKU rpadik

THY4YKul rpadik

YOTUPU POOOUUX JTHS HA TUKICHD
HEHOPMOBAHUM PEKUM pOOOUOTO Yacy
HETOBHA 3alHATICTh

BI/ITYJI, HEPOOOUUIi yac

poTailisi KaipiB

oco0a, 110 T0CTIIKYE

BIJIALJI, 11O 3aliMA€THCS KUTIOBUMH IT1IJIbraMH
MOTOJIUTUCS HA 3HUKEHHSI 3ap001THOT TIIaTHI
3aUHATH MMOCATY

MO3HAYUTHUCS, BITOOpaxKaTUCs
Oe3rnocepeHIi KepiBHUK, KEPIBHUK
CTPYKTYPHOT'O MIAPO3ALTY

KHJIaTH BUKJIUK, XOpOOpO 3ycTpiyaTu
TPAHCIIOPT Y Yac MiK

MOMIYHUK HavYaJIbHUKA JEPKI1IPUEMCTBA
KEpIBHUK

JIeTKO, 0€3 3yCHIb, 0X0Ue

BEJIMKA KUTBKICTh JIIKApHAHUX (Ha
HiPUEMCTBI)

HECIpUATINBa poboua atmochepa
MPOSIBUTHU 1HIIIATUBY

IHCTPYKTYBaTH, pEKOMEHAyBaTH

MPOBOJIUTH anpoOaIlito, BiAMPaboOByBaTH
cxema OanaHcy MK poOOTOI0 Ta IPUBATHUM
KUTTIM

pO3pOoOUTH, BUTATATH

dokyc-rpyna (i TeMaTHYHOTO OMMTYBaHHH,
BUKOPUCTOBYIOTHCSI Y MAPKETUHTOBUX
JOCIIDKEHHSX )

BUKJIMKATH MTOOOIOBAHHS, CYMHIBU
BCTaHOBJICHHI Yac poOoYoro AHs
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backlog

to be abolished

to meet commitments
to make it up
ploy (trick, fetch)
to be adamant
backhanded
self-roistering
team morale
incentive

to stifle

nine-day fortnight

WORKBOOK (pp. 54-55)

a network administrator
a legal advisor
a receptionist

a telephonist

a safety consultant

a human resources manager

a communication technology

expert

a secretary

a PR (public relations) officer
to make the best of a bad job

It was just the job!

to have one’s work cut out for sb

to need sheer elbow greese
to make a deadline
to miss a deadline
area manager
stage manager
long hours
irregular hours
overtime
severance
productivity bonus
Cristmas bonus

3a00ProBaHICTh (3 BUITYCKY MPOIYKIIT HA
BUPOOHHUIITBI, HEBUKOHAHA pOOOTA)

OyTH aHyJIbOBaHHM, CKACOBAaHUM
BUKOHYBATH B35T€ Ha ceOe 3000B’ 13aHHS
BCE HAJIArOJAUTH Ta BUKOHATH 3aBJIaHHS
XUTPICTh

OyTH HENOXUTHUM

PETPOCIIEKTUBHUM, JBO3HAUYHUU

rpadik, SKUHA CKIaJal0Th caM1 pOOITHUKH
KOMaHJIHUU ITyX

CTUMYJI, CHOHYKaJIbHUN (HAKTOP
NPUTHIYYBAaTU TBOPUYICTh

KOJIW 3 JiBa THXKHI1 pOOOYMX JHIB TUIbKU 9

CUCTEMHHI aJMIHICTPATOp
IOpUJIMYHUNA KOHCYJIbTAHT
aJMIHICTPATOP

TenedoHicT

KOHCYJIbTAHT 3 TEXHIKU O€3MeKH
HavaJIbHUK BIIILTY KaapiB

EKCTIEepPT 3 KOMYHIKATUBHUX TEXHOJIOT1H

cekpeTap
PEUYHUK

3pOOUTH BCE MOKIIUBE Y CKIIaHIN CUTYyaIlll
Ile Oymo Te, 1o Tpebda!

MaTu Jy’ke 6arato poOoTu

noTpeOyBaTH 3yCUIIb

BKJIACTHUCS Y KIHIIEBUU TEPMIH

HE BKJIACTUCA Y KIHIIEBUM TepMiH
perioHanbHUN MEHEeIKep

MEHEJIPKEp Ha eTarli BUKOHAHHS po0iT
JOBrUil poOoOUMii 1eHb

HEHOPMOBaHUU poOOYMI JICHD
MOHAJHOPMOBa poboTa

B1JIOKPEMJICHHS, PO3PUB

npeMis 3a MIJBUILLEHHS TPOJYKTUBHOCTI
npemis Ha Pi3nBo

25



weekly shedule
packed shedule
managerial post
administrative post

READING

IIOJICHHUW PO3KJIa]l
HIIBHUM Tpadik
BUKOHaBYa Mocaja
aaMIHICTpaTHBHA MOcaaa

What Leaders Really Do? (pp. 58-59)

the province of a chosen few
distinctive
complementary

volatile business environment
to exercise leadership

to seek out

to nurture

to value

to groom

to cope with complexity
emergence

consistency

key dimensions

shift

coupled with

to figure out

to ensure

to set targets

to allocate resources

to accomplish/carry out plans
to staff

to delegate responsibility
to monitor implementation
to align people

to be committed

deviation

untapped

Listening

to be on a scholarship
the money did not go far
to drop out of school

chepa HebaraTbox 00OpaHUX
YITKUNA
OJATKOBUU, TOMOBHIOIOYNU

CBIT O13HECY, IO MBUAKO 3MIHIOETHCS
3M11MCHIOBATH J1AEPCTBO
IIyKaTH, PO3UIYKYyBaTU
MJIEKATH

LIHYBaTH

JOTJIsA1aT!

CIPaBISATUCS 31 CKIIAIHOCTSIMU
nosiBa

MOCJI1IOBHICTh

KJIFOYOB1 BUMIpH

3CYB

pasom 3

po3paxyBaTu

3a0e3neunTu

CTaBUTH ILI1

PO3MOAUISATH PECYpPCH
31MCHIOBATH TUIAaHU
Mi0UpaTH IEPCOHA
PO3MOUISATH 000B’ I3KU
CHIIKyBaTH 3a BUKOHAHHSIM
PO3CTaBIISITH IEPCOHAT
OyTH BiAAaHUM
BIIXWJICHHS

1€ HE BUKOPUCTAHU

OTPUMYBATH CTUIICHIII0
rpOIIEH HE BUCTAYAIIO
KUIaTU HaBYaHHS

26



a cubbyhole of an office
to hire

to provide

to support oneself

to allot money

hoards of (students)

to get through the workload
to be deprived of

to splurge money on sth
dedicated students

to be on the honors list
to stop whining

to take a pasive stance
to pay one’s tuition

to reap the rewards

to budge on the issue

KpUxiTHE 0(hiCHE MPUMIIIECHHS
Opatu Ha poboTy
3a0e3neuyBaTu

3abe3neuyBatu cede

BHIUTSATH TPOIII

BEJIMYE3HA KUTbKICTh
CIIPaBJISATUCS 3 HABAHTAXKEHHSIM
OyTu no30aBiIeHUM

BUTpayaTu 0araTo rpoiiei
CTYJICHTH, BIJJaHl HABUAHHIO
OyTHU cepell KpallluX CTY/ICHTIB
MepecTaTu CKUTIIUTH

3aiHATH MMaCUBHY MO3UIIII0
MJIATUTHU 32 HABYAHHS
MOKMHATH TLJI0/IU

BOPYIIUTHCS 3 MPUBOJTY 111€1 TpoOIeMHU

TOPICAL VOCABULARY

Professions

book canvasser
bricklayer/stonemason
calling

carpenter

coiffeur

conductor

gasfitter

janitor (amep.)

jurist

live-saver

locksmith
pharmaceutist/pharmacist
pipefitter

pointsman

shipwright

sideline

spinner

tapster

welder

TOPIroBEllb KHIKKaMHU
KaMeHsp, OyTiBETbHUK
MTOKJIMKAHHS

TeCIIs

nepykap

TUPUTCHT

ra30BUK

NpUOUPATIBHUK
BUCHUI-3aKOHO3HABEIb
PATIBHUK

KOBaJTh

(papmarneBT

CaHTEXHHK

peryIIOBATLHUK
OymiBEJIbHUK

Jpyra, 10J1aTKoBa mpodeccis
TPSUIsS

OapMeH

3BapIOBAJILHUK
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The People You Work With

a boomerang worker POOITHUK, SKUN 3BUILHSETHCS, & TOTIM 3HOBY

MOBEPTAETHCSA

a digithead JIIOJIMHA, KA T00pe 3HAEThCS HA TEXHOJIOTII, aje
HE JyXxe A00pe CHUIKYEThCS 3 JII0JIbMU

an empty suit KEpPIBHUK, SIKUI Iyxe J00pe BUTIISIAE 1
MOBOJUTKLCS, aJie He JTykKe €()eKTUBHO IPaIftoe

a goldbricker Jenaniui poOiTHUK, KU HAMaraeThCs
YHUKHYTH pOOOTH

a heavy hitter KEepIBHUK BUCOKOT'O PaHTy, KUK q00pe Mmpalrtoe

a happy camper POOITHUK, KW 3aI0BOJICHUI KEPIBHUIITBOM

an idea hamster JIFOJINHA, B SIKOI 3aBXKIU € HOBI i7el

a seagull manager MEHEJKEP, SIKOTO 3alPOCHIIHN JIJISi BUKOHAHHS
MIPOEKTY, SIKUI1 0arato roBOPUB 1 HIYOTO HE
3po0uB

a self-made man JIIOIMHA, sSIKa T0OUIacs BChOTO CaMOTYKKH

a spear carrier MEHEJIKEp IS 3B’ SI3KY MIXK PI3HUMHU PIBHSIMU
KEp1BHHIITBA

a toxic employee POOITHUK, KWW 3aBXKIW HEBIOBOJEHUM 1 IICYy€
BCIM HacCTpii

a yes-man JFOIHA, STKA 3aBXK/IH 3TOHA 3 KEPIBHUIITBOM

Occupation

by trade/occupation 3a paxom

hazardous occupation HeOe3neuHa npodecis

liberal profession BITbHUN MUTEITh
obsolescent occupation npodecis, 1Mo 3HUKAE
profitable/rewarding occupation  BurigHa po6ora

Working Hours

full-time occupation/work/job poOoTa Ha MOBHUW POOOUMIA ICHD
night work poboTa BHOUI

odd job BHITaJIKOBA, pa3oBa podoTa

off-hour job po0oTa 3a CyMICHUIITBOM

one-off job 0JIHOpa30Ba poOOTa 3a CYMICHHIITBOM

overtime work
part-time job
pink-collar job

[M03aHOpPMOBa poboTa

poboTa HEMOBHUHM poOOUHil 1eHB
HU3bKOOIUIadyBaHa (hi3uuHa podoTa (SKy
BUKOHYIOTh, B OCHOBHOMY, *IHKH)
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regular occupation
seasonal work
shift work

to work half-time
work-gang

Payment

earned income
minimum wage
wage-worker

annual salary

fixed salary
handsome salary
meager/modest salary
to boost/raise salaries
to cut/reduce salaries
wage advance

wage floor

wage rate

Profession of an Interpreter

to translate

to interpret

to express oneself clearly

to express oneself in the given
subject

to translate on the spot

to utter a word

the source language

to translate into the target
language

to recall the right word, idiom
to step in

a key skill involved

to be source-language bound

to substitute words in one
language for words in another

MOCTiiHa poOoTa

ce30HHa poboTa

poOoTa y 3MIiHH

MpaloBaTH HETMMOBHUM pOOOYMH JeHb
poboua 3MiHa

0X11, KU 3apoOJIeHO

MiHIMaJIbHA 3apO0ITHA IJ1aTa

HaliMaHUil POOITHUK, IKUW OTPUMYE 3aPOOITHY
nJaTy

3apo0iTHA IJ1aTa 3a piK

(ikcoBaHa 3apo0iTHA M1aTa

BHCOKa 3apIuiaTa

HEBeJIMKA 3apIiiaTa

MIJBUIIYBATH 3apIuiaTy

3MEHYYBaTH 3apIliaTy

aBaHC

BCTAHOBJIEHUI MIHIMYM 3apOOITHOI IUIATH
CTaBKa

pOOUTH MUCHMOBUH TIepeKIIa
nepeKIialaTi YCHO

BHCJIOBJTIOBATUCS YITKO, 3pO3YMLIO
BHCJIOBJTIOBATHUCS YITKO OO TIPEIAMETY
nepeKasy

nepekiagaTyu 0e3 miAroTOBKH, OApa3y
BHUMOBHUTH CJIOBO

MOBA, 3 SIKO1 3J1HCHIOETHCS TIePeKIa]
MepeKIaaTi Ha IIJIbOBY MOBY

MIpUTaJiaTi CJIOBO, 110MY, IO MIIXOAUTh
BCTYyMaTH, MIOYUHATH JIATH B CBOIO UYepry
KJIFOYOBE BMIHHS, HEOOX1/THE 3apa3

OyTH 3B’ sI3aHUM MOBOIO, 3 SIKO1 3/I1HCHIOETHCS
TepeKa

3aMIHUTH CJIOBA OJIHIET MOBH CIIOBAMH JIPYTOi
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mastery of the subject matter BOJIOJIHHS ITPEIMETOM
to be knowledgeable in something Oytu 00i3HaHMM y YOMYCH
to reduce the risk of human error  3MeHIIUTH PU3KK TTOMUJIKH YePe3 JIFOICKHI

baxTop
to enhance cooperation and TOJIIIIIATH CHIBPOOITCHHUIITBO i OOMIH
information exchange iHpOopMaITi€ro
to check and proofread NIEPEBIPATH 1 BAUNTYBATH
to recruit translators OpaTtu Ha poOOTY BUKIIATAqiB

TOPICS FOR DISCUSSION

1. Talk about your ideal job. Mention everything that is important for you: job
satisfaction, remuneration, flexibility of working hours, working environment and
other features you consider to be important. What are you personal qualities that make
you suitable for the job?

2. What are the merits and demerits of working night shifts? What is night shift lag?
Do you think you are able to work at night? What should people working nightshifts
remember about their rights?

3. What do you know about “live and work” programme? What does it mean “to work
flexi time”? What are the advantages and disadvantages of the scheme? Would you
like to work flexi time? Why? Give your reasons.

4. What are the main qualities of a leader? What is the difference between a good
manager and a leader? Which of these qualities do you have? Do you have the
makings of a leader or are you likely to succeed as a good manager?

5. You are planning to set up your own company. Say what line of business it is.
What is your target market? Where will your company be located? Mention any other
details you consider to be relevant.

6. Some students have to work to support themselves while studying. What do you
think of that? Is it possible to have a job and get through you workload at university?
Give some examples to illustrate you point of view.

TOPICS FOR PROJECT WORKS

Prepare a 3-5-minute talk on one of the following topics:

1. Think of a business to set up. Think of the details:
e Line of business
e Target market
e Location
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e Type of premises

o Staff
Make a presentation of your business to the class. Use the information in appendix 2
to prepare a presentation.
2. You are a job consultant. You are invited to take part in the radio programme
“Cut Out for the Job”. Talk about the qualities and training people need to become a
successful interpreter.

TEXTS FOR READING AND DISCUSSION

Text 1

Read the text. Translate the highlighted words and phrases into Ukrainian. Talk
about different possibilities in making your career. What are you better at —
interpreting or translating?

INTERPRETING VS. TRANSLATION

On the surface, the difference between interpreting and translation is only the
difference in the medium: the interpreter translates orally, while a translator interprets
written texts. Both interpreting and translation presuppose a certain love of language
and deep knowledge of more than one tongue.

However, the differences in the training, skills, and talents needed for each job are
vast. The key skill of a very good translator is the ability to write well, to express
him/herself clearly in the target language. That is why professional translators almost
always work in only one direction, translating only into their native language. Even
bilingual individuals rarely can express themselves in a given subject equally well in
two languages. And many excellent translators are far from being bilingual — they
may not be, and need not be, fluent speakers of the source language (the language of
the original text being translated). The key skills of the translator are the ability to
understand the source language and the culture of the country where the text
originated, and, using a good library of dictionaries and reference materials, render
that material into the target language.

An interpreter, on the other hand, has to be able to translate in both directions,
without the use of any dictionaries, on the spot.

FORMS OF INTERPRETING

There are two types of interpreting: consecutive and simultaneous. In the most
popular form of simultaneous interpreting the interpreter sits in a booth wearing a
pair of headphones and speaking into a microphone. Strictly speaking,
“simultaneous” is a misnomer: the interpreter can't start interpreting until s/he
understands the general meaning of the sentence. Depending on how far in the

sentence the subject and the verb are located, the interpreter into English may not be
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able to utter a single word until s/he heard the very end of the sentence in the source
language! This should make it evident how hard the task of the interpreter really is:
s/he needs to be translating the sentence into the target language while
simultaneously listening to and comprehending the next sentence. You can
experience the difficulty of the task even if you are monolingual: just try
paraphrasing someone's speech with a half-sentence delay, making sure you
understand the next sentence while paraphrasing the previous one.

One of the key skills of the simultaneous interpreter is decisiveness: there is simply
no time to weigh the merits of variant translations or to recall just the right idiom in
the target language. Any delay and you may loose a few words (and possibly a
thought) that the speaker uttered. And since the speaker may be far away, or even in a
different room than the interpreter, the loss may be permanent.

During consecutive interpreting the speaker stops every 1-5 minutes (usually at the
end of every “paragraph” or a complete thought) and the interpreter then steps in to
render what was said into the target language. A key skill involved in consecutive
interpreting is note-taking, since few interpreters can memorize a full paragraph at a
time without loss of detail. But interpreter's notes are very different from those of a
stenographer, because writing down words in the source language makes interpreter's
job harder when he or she has to translate the speech into the target language. Many
professional interpreters develop their own “ideogramic” symbology, which allows
them to take down not the words, but the thoughts of the speaker in language form.
Then the interpreter's output is more idiomatic and less source-language bound.

In spite of the vast differences in the skills of translators and interpreters, there is one
thing that they must share, besides deep knowledge of both languages: they must
understand the subject matter of the text or speech they are translating. Translation
IS not a matter of substituting words in one language for words in another. It is a
matter of understanding the thought expressed in one language and then explaining it
using the resources of another language. In other words, what an interpreter does is
change words into meaning, and then change meaning back into words of a different
language. So interpreting is basically paraphrasing. And just like you can't explain to
someone a thought if you didn't fully understand that thought, nor can you translate
or interpret something without mastery of the subject matter being relayed. This is
why making sure that the interpreter is knowledgeable in the subject matter of the
conference or the workshop they are interpreting at is just as important as making
sure that she/he is an experienced interpreter.
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QUALIFICATIONS OF A GOOD INTERPRETER

Interpreters find it difficult to make a living from the art if they don't possess, at a
minimum, the following skills:

- Knowledge of the general subject of the speeches that are to be interpreted.
- General erudition and intimate familiarity with both cultures.

- Extensive vocabulary in both languages.

- Ability to express thoughts clearly and concisely in both languages.

- Excellent note-taking technique for consecutive interpreting.

- At least 2-3 years of booth experience for simultaneous interpreting.

Discuss the following:

What are the advantages and disadvantages of the interpreter’s job? What kind of
person can make a successful interpreter? Do you have these qualities? Do you think
you are likely to succeed in the profession?

Text 2

Read the text. Translate the words in bold into Ukrainian. Would you like to apply for
the job? Can you meet the requirements? What can you do to improve your skills?
Suggest some ways to improve your skills of an interpreter/translator.

THE PROFESSION OF TRANSLATOR IN THE EUROPEAN PARLIAMENT

How do European Parliament translators work?

Translators in the European Parliament must meet the highest standards of accuracy
and precision in their work and ensure consistency with a very large corpus of
documents. In many cases the same original text contains more than one official
language. The deadlines for completion of legislative, in particular co-decision,
procedures are extremely tight and particular care is required to take account of the
contributions by the Commission, Council and Parliament.

Do the European Parliament's services translate from all languages into all
languages?

In principle, the European Parliament translates direct from one language into
another; however, sometimes it’s impossible to cover all the 506 possible
combinations of the 23 official languages, and Parliament has therefore put in place a
'relay' system whereby if it cannot be translated from the original language, the
document is translated in relay from the translation already made into another
language. At present, the 'relay' languages are English, French and German.

What technologies are used?

In the current state of knowledge, there is no automatic translation system which can

guarantee the high degree of precision and quality required for EU documentation.

The translation services use IT resources that reduce the risk of human error and
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speed up the production of texts by allowing selective reuse of translation memories
(Translator's Workbench, Euramis) and reference to documentary and terminological
databases (EurLex, IATE). Large document repositories can also be searched using
search engines.

What about reference materials and the Internet?

In addition to conventional reference works, all translators have access to the
Internet and to Intranet resources to check terms, expressions and facts. They often
work with background documents from the European Commission, the Council or
other institutions and constant efforts are made to enhance cooperation and
information exchange between different EU institutions.

What about quality control?

All priority documents and sensitive political texts, as well as a substantial proportion
of other documents, are checked and proofread internally before delivery. In
addition, sample quality checks both of external and internal translations are regularly
carried out.

What about external translation?
If sufficient capacity is not available in-house, some low-priority documents may be
translated externally; they can also be sent for translation to another institution.

How to become an official translator at the European Parliament

The European institutions organise competitions to recruit translators (linguist
administrators in the field of translation) through the European Personnel Selection
Office (EPSO) in order to fill vacancies arising. The notices of competition are
published on the EPSO website and in the Official Journal of the European Union,
together with the eligibility criteria, instructions on the procedure and the application
form, the terms of recruitment, the languages required and the precise nature of the
tests.

TEXTS FOR RENDERING
Render the texts from Ukrainian into English. Follow the plan in Appendix 1.
Text 1. MPOPECIA ITIEPEKJIAJIAY

[Ilo x me 3a mpodecis Taka — mepexnagady? XTO TaKUi Mepeksazad B3arami?
AcucTeHT, cynepHuK abo coro3Huk? PoOora mepekiianaya € Ay>Ke TBOPYOMO, aje
pa3oMm 3 TUM BHMarae Bija (axiBIs HE TUIBKH 1I€ATbHOTO 3HAHHS 1HO3EMHOI MOBH,
aje ¥ OJMCKy4oro BOJIOJIHHSI PITHOIO MOBOIO. AJDKE MEpeKIagadyeBi JOBOJUTHCS
3M1CHIOBATHU Mepekiaj B a0COMIOTHO pi3HUX cdepax, BiA mepeksiaay MOBU CyAJll Ha
CYJIOBOMY 3aciiaHHI J0 IHCTPYKI[IH 3 eKcIuTyaTallii moOyTOBOI TEXHIKH.
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MosxnuBo 1151 podecis He HACTUIBKM TBOpUYa, sIK mpodecist XyA0KHUKA ado aKkTopa,
ajie BXK€ TOYHO HE MEHII 3aXOIUII0Ioua, HDXK mpodecis 1HkKeHepa ado MEeHemKepa.
Hisika inma npodecist He 1acTh BaM CTUIBKA MOXJIMBOCTEN CHOCTEPIraT 3a CaMHUMU
PI3HUMU JIIOABMHU B pi3HUX oOcTaBuHax. Hisika iHia mpodecisa He AacTh BaM 4yJOBY
MO>KJIMBICTh 3CEPEIMHU MOOAUYNTH MEHTAIITET 1 3BUYAT JIFOAEH HIIHUX KYJIbTYP.

Ane onHouacHO mpodecis mepekianada € 1 Ayxke ckiaaHow. IlepexnamayeBi abo
OI0po TMepekyaaiB 3aBXkAd HEOOXIIHO MaTH MIHIMAJIbLHUM HaOlp BigoMoOCTeH, 100
3pO3YMITH 3aBJIaHHS MEpeKIIaay 1 BiiOpaTy HEOOXiH1 JUIsl BUKOHAHHS LIUX 3aBAaHb
MeToau. Benuky posb B epekiiajii rpae MaHepa BUkiaay 1 hopma mnojadi Mmatepiaiy.

Hampuknan, mBencbkuil nepekiiaiad, nepeBosiun Mpec-peni3 3 aHriichKoi MOBH,
OyJlle omycKaTu psii MPUKMETHUKIB, THAKIIIE TEKCT, MEPEKIaJeHUN B TOBHOMY 00Cs31
Ha IIBEJICbKY MOBY, OyJie CIPUMHATUN K peKjamMa, 10 a0COJIIOTHO HEMPUNUHATHO
st npec-penizy. [lpu nepexnmani nmyTiBHUKa mo Itamii 3 1Taniichkoi Ha J@HBCHKY
MOBY II€peKJiajilady TaKOXK IMOBUHEH OyJle «BiApenaryBaTu» TEKCT OpUTiHAIY, e
HallMEHIIIa TaM'dTKa OINHUCYEThCA SIK BOCbBME YyAO CBITY, 10 Oyae abCOIOTHO
a0CypJIHUM JJIs LIJTbOBO1 ayUTOPIi.

be3 crenianbHOI MIATOTOBKU 1 JOCBIAY, SKUH HAKOMUYYETHCS POKAMH, HEMOXKIIMBO
CTaTH BHCOKOKJIACHUM IepeKkiiajiaueM. Bam, HameBHO, 3HaliOM1 MPUKIAAH, KOJIH
BHCOKOOCBIYECHI JIIOAM, IO J00pe BOJIOJAIIOTH 1HO3EMHOIO MOBOIO, Opamucs 3a
nepeKIiaJl TEKCTy Ta Yyepe3 napy roJIMH BIAKIAJadu oro, 6avayu, 1110 3aBJaHHS, SKE
BOHU Ha ce0e B3sUIM, BUSBWIOCA JUIsl HUX HA0araTto CKJIAJHIININM, HK BOHU JyMaJH.
Yomy x Tak BiOyBaeThcsi? A Bce TOMy, 10 npodeciiiHuil nepekiagay He TIUIbKU
JIOCKOHAJIO BOJIOJIIE€ TIEI0 MOBOIO, 3 SKOI BiH MEPEKIIAJIae, ajie TAKOXK Ma€ BEIUYE3HUM
CJIOBHMKOBU 3amac y pifHii MOBI, BMi€ MPaBUJIbHO MOTO BHUKOPHCTOBYBATH, SIK B
YCHIH, TaK 1 B MUCbMOBIH (hopMi, BMi€ MPABUIBHO BIITBOPUTH HABITH CTUIIb IPOMOBHU
JIIOJIMHH, SIKY BiH MEpPEKIaIaE.

[Ile onHa BaxkJIMBa A€Talb: i YCHIIITHOTO BUKOHAHHS MEPEKIaly HEOOXITHO MaTH
xoua O 3arajibHe YSBJICHHS MpO Ty rany3b, B sIKid 3AilcHIO€ThCs nepekian. Came
TOMY BHCOKOKJIACHUX MEPEKIagadiB BIAPI3HAE MIUPOKUM KPYrosip, €pya0BaHICTB,
HAYUTAHICTb.

BucokokBamidikoBani (axiBii, SKI TPamOOTh B 1HO3EMHHUX KOMIIAHIfAX, YU
nepeknagavi-GpiuiaHcepu, SAKi  CIIBOPAIIOIOTH 3 OOpO MepeKIaaiB, MarTh
MOXJIMBICTh MOOAYUTH 1 Ji3HATHUCS Habarato OuIblle, HDK MPEJACTABHUKU IHIIHUX
npodeciii, a TAKOK MarOTh BUCOKY 3apIuiaTHIO a00 3HAYH1 TOHOPAPH.
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Text 2. AEB’ATH MI®IB ITPO ITPO®ECIIO IEPEKJIAJIAYA

Opna 3 HaifmomupeHimux npodeciii B cBiTi — 1e nepekianad. [Ipo HUX piako
NUIIyTh y Ta3erax. Tomy, sk 3aBXkau OyBa€e B TaKuUX BHIAJKaX, y 0aratbox
CKJIaJIa€ThCsl IOMUJIKOBE YSIBJICHHS PO 1110 poOoTy. OTxe, mepes BaMu JIeB'SITh Mi(iB
npo npodecito nepekiiagaya’

Hepemadamu MOIHCe KOIHCHA JllO@llHa, uio 3nac iH03eMHy Mmoey.

Tak, Ha MOOyTOBOMY piBHI (3aMOBUTH BEUEPIO, MPU3HAUUTH 3YCTPIY 3 MAPTHEPOM i
T.I.) 0araTo XTO 4yJ0BO OOXOAMTHCS Oe3 mepekianada. Asie poboTa 3 00'€eMHUMH
TEXHIYHUMH a00 MapKETUHTOBUMHU MaTepiajlaMH, II[0 BUMAara€ He TUIbKH 3araibHOTO
PO3YMIHHS 3MICTY JKepela, aje 1 BCIX AeTajel, a TaKOX MPEKPACHOTO BOJIOIIHHS
MOBOIO, Ha SIKY MEePEKIATAEThCSI TEKCT, 3aJTUIIAETHCS TTOKH 3aHATTIM 715 (paxiBIIiB.

3ampeoysanicmo npoghecii nepeknaoaua naoac.

3 oaHOTrO OOKY YHCJIO JIIOJICH, 10 BOJOAIIOTH 1HO3€MHOI MOBOIO, CTaJO JOCTAaTHHO
BEJIMKUM. AJi€ 1HTEHCHUBHICTh MIKHAPOJHUX KOHTAKTIB 1 MOB'I3aHUM 3 HUMH 00'eM
JOKYMEHTaIIll, IO MEPEKIaJaeThCA, POCTE 3HAYHO MIBUAIIE. 3a OCTAHHI POKHU
MIIBUIIMBCSA 00'€eM TMEpeKIajiB, SK yCHUX, TaK 1 NMHChbMOBHX. Bupocna 1 apmis
nepekiagavis. Benudesne 4Mciao 0X04ux 3700yTH JIIHTBICTUYHY OCBITY MIITBEPIKYE
BHUCOKY 3aTpeOyBaHICTh npodecii.

Y wiit npogpecii nivozo ne minanoca cmopiuuamu.

PobGoue wmiciie mHCBMOBOTO Tiepekiagada 1 TEXHOJOTrIi, IO 3aCTOCOBYIOTHCH,
paguKalbHO 3MIHUIUCA OYyKBaJIbHO 3a JeKiabka pokiB. [lomany enekTpoHH1
CJIOBHUKHM BUTICHWJIM TIOJMIIl, 3acTaBj€Hl NanepoBUMH JiekKcukoHamu. I[losiBa
CIELIaIbHOrO MPOrpaMHOro 3a0e3MedyeHHs JJisl MepeKiiaiayiB, K€ BUKOPHCTOBYE
paHinie nmepekageHi TeKCTH, 30UThIITIIIA MPOAYKTHBHICTE Tipari mpuoim3no Ha 40%.

Jlna 6uKOHAHHA NUCOMOBUX NEPEKIadi6 HeOOXIOHO 3aKIHYUmMU JIIH2GICMUYHULL
YHigepcumem.

Tak, e kopucHo. Ase OUIbIIICTh NPOdECIHHUX TEXHIYHUX MEePeKIagaqyiB Ma€e BUIILY
OPUPOJHUYO-HAYKOBY OCBITY, 1 TUIBKM 3TOJOM 3aXOIUIEHHS MOBOIO IPHUBENIO 10
3100yBaHHSI JIpyroi JIIHTBICTUYHOI OCBITH. baraTto TamaHOBUTHX IEpeKJIalayiB
B3araji 00OXOASAThCS «IHCTUTYTCHKOIO» a00 «CHEHIIKIIbHOK» 1HO36MHOI MOBOIO, a
CBOIM YCITIXOM 3000B's13aHi MepII 32 BCE MPAKTHIII.

Ilepeknaoau ne morxce adekeammno nepexaacmu CKIAOHUN MEXHIYHUI meKcm , ue
Mooice 3pooumu minoKu ghaxieeus.

3BuyaiiHo, (axiBenp, M0 POKaMH MpaIloe B MEBHIA 00nacTi, Kpamie 3Hae ii
crienidiky 1 TepMiHOJOTiIO. AJle B 00JIaCTI THCHhMOBOTO TEpeKiady CKjajaacs
TEXHOJIOTISI B3a€EMOJIlI 13 3aMOBHUKOM, IO [I03BOJIIE 3POOUTH BUCOKOSKICHUI
MepeKiiaJl HaBiTh HaWOUIbII By3bKOCIHELIANbHUX TEKCTIB. Ll pobota BuMarae
pPETEIBLHOTO BUBYEHHS CHEIIabHOI JITepaTypy, HOBIAKOBUX MaTepialliB 3aMOBHUKA,
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0araToroAMHHUX MOIIYKIB B [HTEpHETI, a TaKOX CKJIaJIaHHs TJI0capiiB 1 YTOUHEHHS
CHIPHUX NMUTaHb. AJie, 3BUYANHO, MEPEKIIa]l BUCOKOTO KJIACy MOXHA 3pOOUTH JIUIIIE
3a yMOBHM Mo IbHOT OCBITH NEpeKIIaaya, oro MUpoOKOro Kpyro3opy i J10CBiIY.

Ilepexnaoauegi nezko dicmaromucs cpouli.

ITuceMoBuit nepekanayd — e podora mo 8-10 roauH B JIeHb, 1110 BUMAarae 310paHoCTi
1 akypatHocTi. JlofaiiTe 10 IOTrO YacTi «aBpaliu», SIKIIO MEpeKsiaj] MOBUHEH OyB
OyTu 3poOsieHHil «iie BYopa». Taka poOoTa BHUMAarae MOCTIHHOI CaMOOCBITH 1
npodeciiftHOro po3BUTKY. XJ1i0 nepekiiajiaya He HalIermuin.

Ilepexnao — ue ne meopua npogpecisn.

He jauBnsuuch Ha TOSIBY CUCTEM  aBTOMATH30BAaHOrO  MEpeKiaay, o
BUKOPHUCTOBYIOTh TEXHOJIOTIi HITYYHOTO I1HTENEKTY, Mepekiaj OyB 1 3alulIaeThCs
TBOpuol0 nmpodeciero. Ilepexnan HaBITh KOPOTKOi (pa3ud JAOMyCKae JAEKiIbKa
MoxuBOcTel. [lomyk agexkBaTHOTO 3HAYEHHSI TEPMIHY MOXKE 3aliMaTH TOJHUHH, a
HaJ[ €KBIBAJICHTOM IHIIOMOBHOIO CJIOTaHy a00 XYJOKHBOTO TEKCTY MOXKHa B3arali
TPYAUTHUCS HECKIHYEHHO.

Ponb nepexnaoaua 6 cyuacHomy 0ii06omy cepeoosunyi HeGUCOKd.

3BepHEMO yBary Ha poOOTYy YCHOTO mepekiamada. B mporieci meperoBopiB BiH HE
MPOCTO TMEpeKJIaJae 3 OJHIET MOBM Ha 1HIIY, BIH CTBOpPIOE armocdepy
B3a€EMOPO3YMiHHs 1 mapTHepcTBa. I[lepekiamad momomMarae IOCATTH PO3YMIHHS HE
MIPOCTO JIFOSIM, IO TOBOPATH Ha PI3HUX MOBaX, ajie TAaKOX 1 MpeJACTaBHUKAM PI3HUX
KYJIbTYp, Y SAKUX VSBIEHHS NP0 METOAM BeJEHHs OI3HECY MOXKYTh CHIIBHO
BIIPI3HATHUCS. YYacTh XOPOIIOTO JIIHTBICTA 301IBIIYE IAHCH YCHIIIHOTO 3aBEPIICHHS
MIEPErOBOPIB.

Ilepeknaou — ye manuii 6iznec.

JI1s1 3a710BOJICHHST PI3HOCTOPOHHIX MOOakaHb 3aMOBHUKIB, BUKOHAHHS MacCIITa0OHHUX
MPOCKTIB 3a MIHIMAJIBHUN Yac, BIPOBA/KEHHS CYYaCHUX TEXHOJIOTIH 1 CUCTEM
yIpaBJIiHHA TPOBIIHI MEepeKIIaialibKi KOMIIaHi1 BUMYIIIEHI YKpYIHIOBaTUCS . YKo ix
MITATHAX CIIBPOOITHUKIB mepeBumrye 50, a YKCIO TO3AIITaTHUX TEpeKIanadiB
oOuuncmoeTbest cOTHAMU. O0'eMH EepeKIaiB CAral0Th COTEHb TUCSY CTOPIHOK Y Pik!

MOVIE REALM
Lost in Translation

Directed by Sofia Coppola

Produced by Ross Katz, Sofia Coppola, Francis Ford Coppola
Written by Sofia Coppola

Music by Brian Reitzell, Kevin Shields

Cinematography Lance Acord

Editing by Sarah Flack
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Studio American Zoetrope, Tohokushinsha Film

Country United States, Japan
Language English
Budget $4 million
Box office $119,723,856
Bill Murray as Bob Harris
Scarlett Johansson as Charlotte
Giovanni Ribisi as John

Anna Faris as Kelly
Fumihiro Hayashi as Charlie Brown
Akiko Takeshita as Ms. Kawasaki
Francois Du Bois as the Pianist

Takashi Fujii as Hiromix TV host

Lost in Translation is a 2003 American film written and directed by Sofia Coppola.
Her second feature film, after The Virgin Suicides (1999), it stars Bill Murray and
Scarlett Johansson. The film revolves around an aging actor named Bob Harris
(Murray) and a recent college graduate named Charlotte (Johansson) who develop a
rapport after a chance meeting in a Tokyo hotel. The movie explores themes of
loneliness, alienation, insomnia, existential ennui and culture shock against the
backdrop of a modern Japanese city.

List of awards and nominations received by Lost in Translation

Lost in Translation won an Oscar for Best Original Screenplay in 2003. It was also
nominated for Best Director and Best Picture, but lost both to The Lord of the Rings:
The Return of the King. Bill Murray was also nominated for Best Actor, but lost to
Sean Penn for Mystic River.

The film won Golden Globes for Best Musical or Comedy Motion Picture, Best
Screenplay, and Best Musical or Comedy Actor. It was also nominated for Best
Director, and Best Musical or Comedy Actress.

At the BAFTA film awards, Lost in Translation won the Best Editing, Best Actor and
Best Actress awards. It was also nominated for best film, director, original
screenplay, music and cinematography. It won four IFP Independent Spirit Awards,
for Best Feature, Director, Male Lead, and Screenplay. The film was honored with
the original screenplay award from the Writers Guild of America.

Plot

Bob Harris (Murray), an aging American movie star, arrives in Tokyo to film an
advertisement for Suntory whisky, for which he will receive $2 million. Charlotte
(Johansson), a young college graduate, is left behind in her hotel room by her
husband, John (Ribisi), a celebrity photographer on assignment in Tokyo. Charlotte is
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unsure of her future with him, as she believes he takes more interest in his celebrity
models, most notably a young and popular American actress named Kelly (Faris),
than he does in her. At the same time, Bob's own 25-year marriage is tired and
lacking in romance as he goes through a midlife crisis.

One night, after a long photo shoot, Bob retreats to the hotel bar. Charlotte, sitting at
a table with John and friends, notices Bob and gets a waiter bring him a bowl of
peanuts from her table. Later, Bob and Charlotte have brief encounters each night at
the hotel bar, until Charlotte invites Bob to meet up with some local friends of hers.
Bob accepts and arrives later at her hotel room dressed in clothes that appear to be
designed for a younger generation. Meanwhile, the two begin a friendship and bond
through their adventures in Tokyo together while experiencing the differences
between Japanese and American culture, and between their own generations.

On the penultimate night of his stay, Bob attracts the attention of the resident
vocalist. The next morning, Bob awakens to find the woman in his room, having
apparently slept with her. Charlotte arrives at his room to go out for breakfast only to
find the woman in his room, leading to conflict and tension over a subsequent lunch.
Later that night, during a fire alarm at the hotel, Bob and Charlotte reconcile and say
how they will miss each other as they make one more trip back to the hotel bar.

On the following morning, Bob is set for his departure back to the United States. He
tells Charlotte goodbye at the hotel lobby shortly before checking out and sadly
watches her retreat back to an elevator. While riding in a limousine to the airport,
Bob sees Charlotte on a crowded street and he gets out and goes to her. Bob embraces
Charlotte and whispers something (substantially inaudible to the audience) in the
tearful Charlotte's ear. The two share a kiss, say goodbye and Bob departs.

The main idea of the film

Over the course of the film, several things get "lost in translation". Bob, a Japanese
director (Yutaka Tadokoro), and an interpreter (Takeshita) are on a set, filming a
commercial for Suntory whisky (specifically, 17-year old Hibiki). In several
exchanges, the director gives lengthy, impassioned directives in Japanese. These are
invariably followed by brief, incomplete translations from the interpreter.

Director [in Japanese, to the interpreter]: The translation is very important, O.K.?
Interpreter [in Japanese, to the director]: Yes, of course. | understand.

Director [in Japanese, to Bob]: Mr. Bob. You are sitting quietly in your study. And
then there is a bottle of Suntory whisky on top of the table. You understand, right?
With wholehearted feeling, slowly, look at the camera, tenderly, and as if you are
meeting old friends, say the words. As if you are Bogie in Casablanca, saying,
“Here's looking at you, kid,” — Suntory time!

Interpreter [In English, to Bob]: He wants you to turn, look in camera. O.K.?

Bob: ...Is that all he said?
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In addition to the meaning and detail lost in the translation of the director's words, the
two central characters in the film — Bob and Charlotte — are also lost in other ways. On
a basic level, they are lost in the alien Japanese culture. But in addition, they are lost
in their own lives and relationship, a feeling, amplified by their displaced location,
that leads to their blossoming friendship and growing connection with one another.

By her own admission, Coppola wanted to create a romantic movie about two
characters that have a moment of connection. The story's timeline was intentionally
shortened to emphasize this moment. Additionally, Coppola has said that since
“there's not much happening in the story besides [Bob and Charlotte's relationship]”,
the filmmakers tried to keep an ongoing tension.

The academic Marco Abel lists Lost in Translation as one of many films that belong
to the category of “postromance” cinema, which he says offers a negative perspective
of love, sex, romance, and dating. According to Abel, the characters in such films
reject the idealized notion of lifelong monogyny.

The author and filmmaker Anita Schillhorn van Veen interprets the film as a criticism
of modernity, in which Tokyo is a contemporary “floating world” of fleeting
pleasures that are too alienating and amoral to facilitate meaningful relationships
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TOPIC 2. WORLD OF CINEMA

UNIT 2. Escape Artists

BASIC WORD LIST

Lead-in (SB, p. 27)
clubber

live concert/ live gig
to play live

on average
backpacking

cruise

pony-trekking

to refresh/ recharge one’s batteries

a perpetual holiday

Oscar nominations

Oscar nominees

singles

tame forms of entertainment

telly/ (the google) box (BE)/ the tube

(AmE)
big spender

Reading

JIOIMHA, KA BIABIAYE KITyOH
KOHIIEPT Ha>KHUBO

TpaTy HAXUBO

B CEPEIHbOMY

noxij (3 proK3aKkom)

Kpyi3

KaTaHHS Ha MOHI
3apsiKaTh OaTaperku
MOCTilHE CBATO (BiIMyCTKA)
HoMIHaIlis Ha Ockap
HOMIHaHTH Ha Ockap
HEOPYKEH1

CIOKIIHI po3Baru

«TEIIK»

JIOMHA, SIKa BUTpayae 0araTo rpoliei

The Book of the Century (SB, pp. 28-29)

an overrated novel
an escapist yarn
unparalleled
intellectuals

to dismiss

boyish fantasy

epic fantasy

to conduct a poll
dismay

to be ingrained in popular culture
dog-eared paperback

avidly
to be stashed

MepeoIIHEHU pOMaH

BUT'aJIKN €CKaIICTIB
HE3pIBHAHHUI

THTENEKTYyaau

BIAXWJINTH, BIATYCTUTH

xJion’ s4i (pa"Taszii

enoc ¢aHTasi

MPOBOJAUTH ONMUTYBAHHS
po3mnau

OyTH YaCTUHOIO TOM KYJIbTYpHU
nonraprnaHa KHIKKa y nanepoBii
OOKJIaIMHIII

&KaJI0HO

OyTH MPUXOBAHUM
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intelligentsia

to be openly derided
gratifying

touching

to devour

scope

to occupy an uncomfortable position
to pose a stern challenge to
contemptible

enduring popularity
ravenous

the crux of the matter

wholehearted rejection

to repel

realm

nursery rhyme

quandary

inconsistency

iImmense intellect and erudition
a storytelling gift

great sweep of a story

Language Focus (SB, pp. 30-33)

fishing lodge

to be conveniently located within
walking distance of sth

a well-stocked lake

refreshing solitude of the fragrant
wood

to open the concert with a rousing
rendition

cliff-hanger

box office hit
curator

to be donated
new exhibits
deck of the liner

IHTEIIT€HIIA

OyTH 00’€KTOM JUIsl BIABEPTOIO IIy3YBaHHS
TaKWH, 1110 MPUHOCHUTH 3a0BOJICHHS
3BOPYLLJIMBUN

MOTJIMHATH

MacmTad

3aiiMaTy HEe3py4YHE Miclle

OyTHU CYBOPUM BUKJIUKOM
HIKYEMHHUHN

JIOBrOTpUBaJIa MOMYJISIPHICTh

1) my>xe ToNoaHuIA 2) jKaaiOHMA
HalBaXJIMBIIIa 00 HAWCKJIAAHIIIA YaCTUHA
CIIpaBu

pa BiIMOBa

BI/IIITOBXYBaTH

KOPOJIIBCTBO

JTUTSYAN BIPIITUK

HE3py4YHE CTAHOBHIIIE
HEIIOCIIIJOBHICTh

BpaXKaIOUMM 1HTENEKT 1 epyAUILis
Jap po3MoBiaaTH

3aXOINTFOI0YUH ITIOBOPOT CHOXKETY

OYJIMHOYOK, 1€ 3YIUHSIOThCS, KOJIU 13/19Th
pubdanuTu

OyTH 3py4HO pO3TaIlllOBaHUM Ha BIJICTaHI,
SKY MO>KHA MMOJ0JIATH MIIIKU

03epo, B IKOMY O0araTo pubu

OCBI’Kar04a CaMOTHICTh AYXMSIHOTO JIICY

BIIKpHMBATH KOHIIEPT XBHIIFOIOUUM
BHKOHAHHSM

ICTOpIs, sIKa TPUMAE Y HAMPYKEHHOMY
OYiKyBaHH1 IMOJAJIBIITUX TO1H
KacCOBHM XIT

KypaTop

OyTH HaJJaHUM

HOBI1 €KCTIOHATH

nany0a naiiHepa
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pier
to have soothing bath

to have an extravagant dinner

stirrup

bit

bridle

carousel

roller coaster

big wheel/Ferris wheel
water slide

to be a fanatic about sth
whisk

grater

colander

Word Power

silent

audible
raucous
deafening
mild

chilly

wintry
freezing
agreeable
disconcerting
distressing
harrowing
undemanding
challenging
daunting

grueling

the roar of applause
harrowing experience
to sb’s relief

bedtime reading
strenuous sports
snorkeling
sleigh-ride

nipc

MPUUHATH 3aCIOKIIINBY BaHHY
PO3KIIIHO 1T00011aTH
CTPEMEHO

Byui1a

BY3/I€UKa

Kapyceib
aMEpPUKaHChKI TOPKH
KOJIECO OTJISIY
BOJISTHI TIPKH

O0ytu panaTom
KOJIOTIBKa

TepTYIIKa

JIPYLUISK

TUXUM, MOBYA3HUN

YyTHUU

XPUNKUA

OTJIYLILIUBUA M

M’ SIKUH

MPOXOJIOAHUN

3UMOBUH, XOJIOJHUH

TaKuH, BiJl AKOTO MOXHA 3aMEP3HYTH
MIPUEMHUIN

HENPUEMHUN, APATYIOUUN
MPUTHIYYOYU I

LIOKYIOYUH, JIAKAI0YUN

JIETKUH, HE MOTPeOYyOUYnil 3yCrilb
TaKuH, 110 BUMArae 3yCuib
HEPBYIOUHUI, TaKUH, 110 M030aBIse
BIIEBHEHHOCTI

Jy’K€ CKIIaJHUN

PEB OILIECKIB

IOKYIOYa, JIIKaroua MmoIis

JUTSL BITYYTTS TIOJIETIIEHHS
KHIKKA, I[00 YMTATH HA HiY
CIIOPT, SIKUW BUMAarae 06arato 3ycuib

MIJBOIHE TIJIaBaHHSA 3 TPYOKOIO Ta MAaCKOIO

KaTaHHsA Ha CaHAX
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to puzzle over sth MOPOYHUTH TOJIOBY

to plead with sb 3aXMINATH B CYyIi

to take pride in sth MTHAIIATHACS

to confide in sb JOBIPSTH

to be critical of sth OyTH KPUTUIHHM J[O
to convince sb of syh NEPEKOHYBATH KOTOCh
to admitt to doing 313HATHUCA Y YOMYCh
be of no consequence to sth HE MaTH 3HAYCHHS

be in charge of sth/sb OyTH BiIMOBIZaIbHUM
on the brink Ha MeTi

in the long run 4yepe3 BEIMKUN POMIDKOK Yacy

Collocations

pristine/littered coastline
delicate/fragrant blossom
gnarled/blackened branches
sparkling/winding stream
heavy/slow-moving traffic
fanciful/literal interpretation

yrcTa/3a0pyaHeHa Oeperona JiHis
HDKHUAW/TYXMSHHUHN 1BIT
BY3JIyBaT1/IOYOPHLI BITH
BUOJIMCKYIOYNI/3BUBUCTUN CTPYMOK
HaIpy>KeHUI/TIOBUILHUI JOPOXKHIN PyX
NPUMXJIMBE/OyKBaJIbHE TAYMAau€HHS

unjustified/strict regulations
temperate/extreme climate

Idioms

to bring the house down
to read sb like a book
to face the music

to let one’s hair down
off the beaten track

on a shoestring budget
on the house

on the edge of one’s seat
paint the town red

read between the lines

Fixed Phrases with “at”

at least
at large
at present
at a loss
at times

HeCIpaBe1JIMBI/CyBOP1 IpaBuia
MOMIPHUN/PI3KUM KITIMAT

MaTH T'yYHHUH yCmix

0aunTH (KOroch) HacKpi3b
MY>KHBO 3YCTPITH a00 MEpPEHECTH
HETPUEMHOCTI

aTu co01 BOJIIO

OCTOPOHB BiJl YTOPOBAHOI CTEKKHU
MaTHh OOMEXKEHY KUIbKICTh IPOIIEH
3a paxyHOK 3aKjiajay

JTy’K€ CXBUJIbOBAHUM, 3aXOIICHUMN
TYYHO TTOBECEIUTHUCS

YUTATH MIXK PAJIKIB

NpUHAKMHI1

B IIJIOMY, Ha ¢cB00OO/I1
3apa3

pO3ryOIeHUM

gac BIJ 4yacy
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at odds with y IPOTHUPIUYi

at a standstill 3aBMEPIIAN

at a glance 3 OJTHOTO TIOTJISITY

at a loose end HIYUM HE 3aiHATHN

Phrasal Verbs

put up BCTAHOBUTHU

put off BIJIKJIACTH

put sb through 3’€qHATH

put sb down CBapUTH, 3BUHYBaYyBaTH

put up with MHUPHUTHUCS

put aside BIJIKJIaIaTH

set back BiJIKUIaTH Ha3a]l, 00XOIUTHCh
set in YCTaHOBUTHCS, CTaTH IMOCTIHHUM
put sth back MOBEPHYTH, MTOKJIACTH

set off BUPYIIHTH (Y TTOJIOPOIK)

Listening and Speaking

in keeping with the style y BIATIOBITHOCTI 0 CTHJIIO

to have specific dietary needs MaTH 0COOJIMBI MOTPEOM IIOA0 TIETH

overbearing HaB’ SI3JIMBHH

developmental disability BIJIXUJICHHS Y PO3BUTKY

to relate to the outside world KOHTaKTyBaTH 3 OTOYYKOUYUM CBITOM

to cause injury to sb HAHECTHU KOMYCh TPaBMY

added benefit J0JJTaTKOBA KOPUCTh

to splash out on sth BUTpAYaTH Jy’Ke 0araTo rpoiren

finals BUITYCKHI €K3aMEHU

to become immersed in a story OyTH 3arJuOJICHUM B ICTOPIFO

clatter of the saucepans I3BiH KaCTPYJIb

to screw caps on bottles HAKPY4YyBaTH KPUILIKU HA IUISIIIKA

to crave najgko OaxxaTu

Reading

Lonely Enough for You (pp. 36-37)

desolate alpine scrub CaMOTHE MicCIIe B TOpax, J¢ pOCTyTh JiepeBa
1 Kyl

to chortle CMISITUCS BiJ AcTs a00 3aI0BOJICHHS

to be at its most benign B HANCIOKIMHIIIOMY CTaHi

to startle 3IPUTHYTUCS

a rivulet KpUXiTHa pidka
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to keep one’s own company
gaggle

loop

a ranger

the void

to lumber off
the flanks
banter
contemplation
dome

mountain ridges
mountain vistas
sandblasted

Workbook (pp. 14-19)

blistering heat
picturesque

tranquil

bleak

spires

barren

lofty buildings

sand dunes

leafy

isolated

towering skyscrapers
bustling

lively

serene

noise pollution
neo-classical architecture
exhaust fumes
crystal-clear water
commercial activity
lush vegetation
secluded

motorway

sleeping compartment
platform

duty-free goods

OyTHu Ha camoTi

1) cras ryce; 2) rpyra rajaciMBHX JIFOICH
neTst

OXOpPOHEIIb y MapKy abo B Jicl
BeJIMKa O€3JT10/IHA MIIONIUHA
BIJIINTHA HE NOCITIIIAIOYH

01k ropu abo xonMma

JPYKHI1 )KapTIBJIMB1 3ayBaKCHHS
MUJTyBaHHS

KYIIOJ

ripCchKi XpeOTu

ripChKi KpaeBUIU

HaYUIIEHI MCKOM

rajroyva crexka
MaJIbOBHUYHM

CIIOKIMHUM

HEMPUBITHUI

TITTHITL

OC3TI THMI

BHICOKI, Bpakaroui Oy IMHKH
micyaHi JIOHA

3ejIeHe MicIie, /e 0arato aepeB
130JIbOBAaHUM

XMapo4oCH, 110 BUCOYATh
LIYMHUU, BUPYHOUUN
MOKBABJICHUMN

CIIOKIHHUM

piBEHb IIYMY, IKUH NEPEBUIILYE HOPMY
HEO-KJIaCUYHa apXITeKTypa
BUKHU/IM BUXJIOMTHUX T'a3iB
po30pa, K KPUIITaIb, BOJa
KOMEPIIIHA TISTBHICTD
MUIITHA POCIUHHICTh

TUXUH, 130JIb0BaHUI

Tpaca

KyIle y CHaJIbHOMY BaroHi
matdopma

TOBAapH «IbIOTI (pi»
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carousel
window seat
express
boarding pass
business class
service station
junction

upper deck
cruiser

air traffic control

rough crossing
turbulence
stop-over

port of call

Idioms

no room to swing a cat

as the crow flies

in the middle of nowhere
to make a home from home

to go off the rails
the sky is the limit
to be able to move mountains

Reading (pp. 18-19)

contemporaries
to outlive

to forge
affiliation with
impeccable
fallow period
to come under the spell
in abundance

to fray

a juke box
exuberant

harsh

to be compelled

KOHBelep 1Jis baraxy

MICLIE Y BIKHA

EKCIpec moizg

[I0CaI0YHUN TAJIOH

0i3HeC KJac

CTaHI[Isl TEXOOCIYTrOBYBAHHS
nepexpecTs

BEpXHs nanyoda

KpYI3HUU JIalHED

KOHTPOJIb PyXY JITaKiB, AHANeTYEpPChKa
ciyx0a

nepernpasa OypXJIMBUM MOPEM
TypOyJIEHTHICTb, KIOBITPSIHI IMU»
nepecajoyHa 3ynuHKa

opT NpUOyYTTA

Jy’K€ TICHO = HIKYJI1 HOT'Y ITIOCTaBUTH
0 MPSAMIH, HIKYJIM HE 3BEpTAI0UU
HEBIJIOMO JIe

MIEPETBOPUTH MPUTYJIOK HA JIOMIBKY,
3pOOUTH SIK BIOMA

31 TH 3 peroK

csaratv HeOa (ITPo MOXKIIMBOCTI, aMOilIrii)
3JaTHUM TOPH 3PYLIUTH

CYyYaCHUKH
MEPESKUTH

CTBOPUTHU

3B’SI30K 13
0e3oraHHui
Oe3MuTiIHUHN Tepion
MIJMNACTH I 9apu

y BEJIUKIN KUIBKOCTI
CTaBaTH OOIIapHaHuM
My3HUKaJbHUM aBTOMAT y Kade abo B Oapi
CIIOBHEHMM eHeprii
CyBOpHH, HETOOpHA
OyTH 3MyIICHUM
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Listening and Speaking

in the thick of winter B pO3MaJTi 3UMHU

rat race «U1ypsUl IEPEroHu», Ha3Ba CIOCO0Y JKUTTS
y BEITUKHUX MICTaXx, JIe JIOAH MOBOJIATHCS
BOPOXE OJIMH J0 OJHOI0, BIICTOIOIOYHU CBOI
BJIACHI IHTEpECH

to resist a temptation NPOTHUCTOATH [HE MiAIaBaTUCS CIIOKYCI

to encounter setbacks
crates of tools
solar panels

TEPIITU HEBAAUY
AIIUKYU 3 IHCTPYMEHTaMHU
COHSIYH1 OaTapei-naHei

TOPICAL VOCABULARY

Film or Cinema

picture

film/movie
cinema/flicks

cinema audience
cinema programme
motion picture

film actress/actor
film director

film star

film company

film industry

film studio

film camera

film show

film festival

film critic

film review

to be in films

to film

performance
programme

show

first/last performance
eight o’clock performance
continuous performance
release

KapTHHA
KiHO, (OUTBbM
KIiHOTEaTp
ayIuTopis

KiHOMporpama, Opolrypka 3 nporpamoro

KIHOKapTUHA, KIHOPLIbM
aKTpuca, akTop

peXUCEDP, KIHOPEKUCED
KiHO31pKa

KIHOKOMIIaH1sI

KIHOIHTYCTp1s

KIHOCTY/151

KiHOKamepa

KIHOTIOKAa3

KiHO(peCTHUBAIIb

KIHOKPUTHUK

KIHOOTJIS

IpaIoBaTu B KIHO

3HIMaTH QiIbM (Ha OCHOBI KHHUTH)
CeaHc, BHCTaBa, I'pa akTopiB (Tearp)
perniepTyap, nporpama

MOKa3, IEMOHCTpaIIis

NEepIINil ceaHC, OCTaHHIN CeaHc
ceaHc o 8 roguHi

IIOJIOBKEHUN CEaHC
BUITYCKaTH (PUIbM Ha €KpaHU
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People in Film Industry

director

producer

manager

art-director

production manager

designer

to produce

production

joint/co-production

script

scriptwriter

screenplay

scenario

to be based on

the story has been made into a
film/filmed/adapted for the screen
the film/screen version/adaptation of
the book

original scenario/screenplay

co-star

to make/appear/to be in a film
cast

leading role

title role

supporting role

cameo role

minor part/bit-part
protagonist

(film) extra

crowd scenes
stuntman

Making a Film

sets
scenery

on location
cameraman

pexucep

poJrocep

JTUPEKTOP KapTUHU
XYJI0’KHUK-TIOCTAaHOBHUK, apT-TUPEKTOP
MEHEI>)KEeP-ITOCTAaHOBHUK

JTA3ANHED

CTBOPIOBATH

BUPOOHUIITBO

CyMiCHE BUPOOHUIITBO

cLeHapiil 3 yciMa eransiMu

CLIEHAPUCT

KiHOCIIEHapii

IJIaH Ai¥, CleHapiid, YOpHOBUH clieHapii
OyTHU 3HSITUM 3a OTMOBIJAHHSM, POMaHOM
icTopist OyJa ekpaHizoBaHa

eKkpaHizailis (XyI0KHbOTO TBOPY)

OpPUTIHAJIBHUH CLIeHAPiH (BHIyMaHHHA
CIICHAPHCTOM)

3ipkoBa mapa (akTopiB y (ibMi)
3HIMATHCS Y QUIBMU
aKTOPCHKUH CKIaa PuIbMy
Belyda PoOJib

TOJIOBHA POJIh

POJIb APYTOTO IJIAHY

emi30/1Ha poJib (MajJeHbKa POJIb
HEB1JIOMOr'0 aKTOpa)
emni30/IMYHa POJib

TOJIOBHUM Tepou

CTaTHCT, CTATUCTKA

aKTOp MAaCOBKH

Kackazep

neKoparii

nem3ax

Ha HaTypi, Ha peaJbHOMY Meh3ax1
orneparop
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camerawork
camera crew

to shoot (shot/shot)
shooting

shot

a close-up

a long shot
flashback

slow motion
sound-track

dub/a take
subtitles
soundman (mixer)
be dubbed

the credit titles/credits
series
long-drawn-out

All Kinds of Films

silent film
talkies

genre

feature film
documentary
cartoon
newsreels
comedy/slapstick
tragedy
classics
drama
historical film
war film

epic

thriller
musical

soap opera
horror film
mystery and suspense
western
science fiction

poboTa onepaTopa
3HIMaJIbHA rpyma
3HIMATU PUIBM
3MOMKa

Kazap

BEJIMKUU TUIaH

Kazap, 3HSATUM 3arajlbHUM IIJIAHOM

pEeTpOCIEeKIlisi, 3BOPOTHINA Kaap
YIOBUIbHEHA CIIeHA, A1
cayHATpeK, (hoHOorpama

nyOib

cyoTuTpu

3BYKOOIIEpaTOp

OyTu 1y0JIbOBaHUM

TUTpH (Ha IMOYATKY)

cepian

PO3TATHYTUHI

HIME K1HO

3BYKOBE KIHO

YKaHp

XYJIO0XHINA PLuibM
JOKYMEHTAJIbHUI
MyIbT(P 1M
KIHOXpOHIKa
KOMeTis

Tparenis

KJIACUKa, KIIACUYHUU
apama

ICTOPUYHUIM

¢b1a6M IO BiMHY
ernores

TpHUJIEP

MIO3HUKJI

MHJIBHA OTepa
b1UIBM KaxiB
MICTUYHUM Ta TIPUTOTHUIIBKUMA
00MOBHK
HayKOBO-(haHTaCTUYHUI
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chick flick
burlesque

satire

farce

full-length film
short films/shorts
U-film

A-film
X-film

Watching TV
portable television (set)
cable television

satellite television
viewer

viewing

peak viewing hours
prime time (8-11 p.m.)
TV addict

turn the sound on/down
to change to another
programme/channel

to correct the picture

to have the TV-set fixed

People In TV

personnel/people in television

to be in television
announcer/speaker
newsreader/newscaster
anchorman/anchorwoman
presenter

TV reporter/correspondent
commentator

interviewer

quizmaster

technician

a programme crew

KIHOUMH (PUTEM

KOMeEisl-Iapo/1is

CaTUPUYHUMN

nemeBuit gpapc, rpyda BUTIBKA
MMOBHOMETPAXHUU PLIbM
KOPOTKOMETpaxHUU (Ppiibm

(biTbM, 110 TMIAXOAUTH JJIS BC1X BIKOBHUX
rpyn

10 JUJIsL TOPOCIUX

nopHorpadiyHuit GiasM

MEPEHOCHUHN TEIEBI30P
KaOeJbHUI

CYIMyTHUKOBE TeJeOaueHHs
Tenersiaaq

neperisij

TOJIMHU MIK JJIsl IepEerisiay
roJInHa MiK

TeleMaH

3pOOUTH TYUHIIIE, TUXIIIE
MEePEKIIIOUUTH Iporpamy, KaHaiu

HaJalTyBaTH 300paxXeHHs
BIIDEMOHTYBATH, HaJallITyBaTH

MEPCOHAJ, JIFOAH, 110 IPALO0Th Ha
TenebayeHH1

MpalroBaTy Ha TeleOadeHH1
TTUKTOP

BEJyYH HOBUH

BEAYYUH, TUKTOP

BEIyUUl

KOPECTIOHACHT Telle0aueHHs
KOMEHTATOp

KYpHAIICT

BEJly4Hil BIKTOPUH

CIELIaJICT, TeeMaicTep
MIEPCOHAJI, 10 BUIYCKA€E MPOrpamy

51



TV Programmes

breaking news/update

current affairs programme

special report

factual reportage

live footage

talk (chat)

panel discussion

the weather report/forecast

variety show

musical variety

game show

quiz programme

television version of a play (adapted
for television)

sitcom (situational comedy)
commercial

video clip

regular character of the programme
a regular feature programme

to broadcast/telecast

a live broadcast/show programme
to do a live broadcast

to be on the air
speech/interview/discussion

to be /to show on TV (What’s on TV
tonight?)

to appear on the programme

to cover sth

news television/coverage
recorded/taped/videotaped
programme

to do a television show

library film/pictures (archives
materials)

microphone/mike

neck mike

screen time

CeHcaIliiH1 HOBUHH

Cy4acHi mporpamu
CIeliaibHe MOBITOMJICHHS
peropTax mpo moAii

MpsIME BKJIIOUCHHS 3 MICIIS TTOAIN
TOK-IIIOY

KpYTJui CTUI

MIPOTHO3 MTOT'ON
PO3BaXKAJIbHE 1I0Y

Bap’€Te, My3U4Ha Iporpama
IrpoBE 1I0Y

TENEBIKTOPUHA

TeJeBi3iiiHa Bepcis I’ ecu

KOMeiifHa nepegava
PEKJIaMHUN POJIMK

B1JI€O KJIIM

MOCTIAHE 00JIMYYS POTpaMHU

rojioBHa 1Iporpama, ssKka BUXOJHUTb B OAUH 1

TOU CaMUU 4ac

TPAHCIIIOBATH

MpsiME BKITFOUCHHS
3HIMATHUCS B IpsiMOMY edipi
OyTtu B edipi

IHTEPB 10, TUCKYCIis 5
MOKa3yBaTH M0 TeIeOaueHHIO

3 SIBUTUCSA B MPOrpami

pOOUTH, BUCBITIIFOBATH PEIIOPTAK
pEnopTax, BUKIIA] HOBUH
3amnMcaHa rnporpama

3HIMaTH, pOOUTH TEIELIOY
apXiBHUU Marepial

MiIKpOQOH
HalMUHUNA MIKpOhOH

edipHuii yac
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TOPICS FOR DISCUSSION

1. How do you usually spend your free time? Do you have a hobby? Talk about your
favourite pastime. What do you do? How do your family usually spend their free
time? What do you do together? What is the best way to relax for students? Why do
you think so?

2. Talk about a film genre you like best. What do you like about it? Talk about a film
you watched recently. Talk about the storyline and the characters. Do you
recommend it? Give you reasons.

3. Review a book you have recently read. Who wrote it? Talk about the plot and the
characters. What do you like about it? What don’t you like? Do you recommend it?
Give your reasons.

4. What do you prefer — to read a book or to watch its screen adaptation? Talk about
the advantages and disadvantages of both. Talk about a screen adaptation you have
watched and liked best. Have you read a book it is based on? What made a greater
impression on you — the film or the book?

5. Talk about your favourite actor/actress. Give some information about his/her
biography. What films has he/she made? What is your favourite film they’ve made?
Why? What has impressed you most about their acting?

6. Talk about the role television plays in our life. How much time do you spend
watching TV? What are your facourite programmes? Have you ever taken part in a
talk show?

TOPICS FOR PROJECT WORKS

Prepare a 3-5-minute talk on one of the following topics:

1. Talk about your favourite actor (actress). Give some facts about his/her
e Dbigraphy
e films he/she made.

Talk about one of his/her roles in delail.

2. Talk about a film genre you like best. Find some interesting facts about its history,
the most remarkable films in this genre. Talk about your favourite film in detail. To
describe a film use the phrases below:

1) the script is too far-fetched,

2) a totally disarming film;

3) attempt at psychological profile of sb;

4) to be presented as a documentary;

5) you leave with bittersweet taste;

6) to be more cartoon than genuine;
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7) the deadpan humour;

8) the cast does very fine jobs;

9) I can’t remember any more satisfying film;
10) passages are thick and rich on symbolism;
11) everything about this movie oozes class;
12) it has original cinematic spark;

13) strikingly original;

14) comes up with new angles and answers;
15) has this strange effect on you;

16) it revolves around...;

17) | felt a million different emotions;

18) in the vein of the XIX century;

19) combines tragedy with comedy;

20) characters are as deep as cereal bowls;
21) moments that might make film history;
22) characters are one-dimensional;

23) opens our eyes to...;

24) a film for my Oscar choice.

Use the following words when describing a film:

On the plus side

absorbing
fascinating
well thought-out film
brilliant insight into
superb plot
a delicate acting
an :
a lot of dazzling photography
plenty of powerful direction
a number of | thoroughly enjoyable moments
memorable climax
gorgeous costumes
grandiose soundtrack
ravishing sets
totally satisfying score
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On the minus side

exceptionally tedious
agonizingly slow
boring
a chaotic film
an exceedingly poor look at life
a few amateurish story-line
some awful performance by
a lot of heavy-handed camerawork
plenty of embarrassingly weak direction
a number of | horribly unnatural script
absurd dialogue
laughable
worthless
totally disappointing

TEXTS FOR READING AND DISCUSSION
Text 1

Read the text about the first days of the cinema. Translate the highlighted words into
Ukrainian. Talk about how the cinema changed our life.

THE HISTORY OF MOTION PICTURES

From the Lumiere brothers to the Cohn brothers, and from Hollywood to Bollywood,
from the Oscars to the Cannes Film Festival, the story of cinema is at the heart of the
media revolution.

It was more than just a new technology. The first glimpse of a movie astonished
people in the early 1890s in the US and Europe, when short clips in Nickelodeon
parlors were all the rage. Within a decade, the "movie" industry quickly became the
most popular art form of the 20th century — and the most controversial.

Until the 1890s, theatre had always been confined to actors on a stage. There was some
new media flexibility after Daguerre announced the process for photography in 1839,
since lectures and dramatic readings could be illustrated by glass photos projected on a
theater screen. But glass was far too bulky and fragile to serve in place of film.

One man who did try using glass plates to sequence images was Edward Muybridge,
a San Francisco photographer. Muybridge was hired by California governor Leland
Stanford in 1877 to settle a bet. Stanford had bet that there is a moment when a horse,
at a full gallop, completely leaves the ground. Muybridge set up an experiment
involving a series of cameras with shutters hooked to trip wires, and helped the
governor win the bet.
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This was the closest anyone could come to motion pictures at the time, but this soon
changed as chemical manufacturers began making celluloid in sheets. George
Eastman and other photographers realized that celluloid film could make small
personal cameras possible, and Eastman set up the Kodak company in 1889. Within a
few years, inventors in the US and Europe were working on cameras that could
quickly advance celluloid film through a shutter, opening and closing 16 times a
second, to take a sequence of images. Two major developments were:

Thomas Edison patented the Kinetoscope system in the United States, and introduced
it at the Chicago World's Fair in 1893.

At the same time, the Lumiere brothers, Auguste and Louis, patented the
cinématographe system in France.

Both Edison and the Lumiere brothers originally shot film of less than one minute on
small enclosed stages. The very first films shot at studio showed people doing rather
ordinary things — sneezing, dancing, talking. The Lumiere brothers were the first to
take the camera outside a studio, shooting film of everyday life in Paris and, soon,
around the world. Unlike Edison's "Black Maria" films, these were carefully
composed, organized narratives, often shot outdoors as a travelogue, to show people
what life was like elsewhere.

Originally these short films were shown in parlors with individual “peep show"
projectors, which would give a single person one minute's worth of film for a nickle
(five US cents). "Nickelodeon™ halls quickly spread in Europe and the US. But the
great profit in movies was quickly seen as showing long feature films to theater
audiences. By 1900, projectors had been introduced commercially, and films were
being shown in theaters around the world.

Movies that told a story began to appear in the early 1900s. Many of the early films
dealt with familiar topics in a new way. For instance, some of the first long movies
involved the life of Moses and Christ, or Jules Verne's book, made into a movie by
George Melies called a "Trip to the Moon". These were not revolutionary or
controversial topics; but more revolutionary ideas were beginning to occur to
emerging filmmakers, such as, Edwin S. Porter who produced The Great Train
Robbery in 1903.

Text 2

Read the text. Do you remember the films that got Oscar Award last time? Talk about
a film —an Oscar award winner
THE OSCAR AWARD

Shortly after the Academy of Motion Picture Arts and Sciences was organized in
1927, a dinner was held in the Crystal Ballroom of the Biltmore Hotel in downtown
Los Angeles to discuss methods of honoring outstanding achievements, thus

encouraging higher levels of quality in all facets of motion picture production.
56



A major item of the business discussed was the creation of a trophy to symbolize the
recognition of film achievement. MGM art director Cedric Gibbons took the idea to
several Los Angeles artists who submitted designs. Los Angeles sculptor George
Stanley was selected to create the statuette — the figure of a knight standing on a reel
of film, hands gripping a sword. The Academy’s world-renowned statuette was born.

Initially he was solid bronze; for a while plaster and today gold-plated britannium, a
metal alloy. He stands 131/2 inches tall and weighs a robust 81/2 pounds. He hasn’t
been altered again since his molten birth, except when the design of the pedestal was
made higher in 1945. From 1928 to 1945, the base was Belgian black marble. From
1945 to the present the base has been metal.

Officially named the Academy Award of Merit, the statuette is better known by a
nickname, Oscar, the origins of which aren’t clear. A popular story has been that an
Academy librarian and eventual executive director, Margaret Herrick, thought it
resembled her Uncle Oscar and said so; and that the Academy staff began referring to
it as Oscar.

All voting for Academy Awards is conducted by secret ballot and tabulated by the
impartial auditing firm, Pricewaterhouse Coopers. The secrecy is maintained by the
auditors; the results of the balloting are not revealed until the now-famous envelopes
are opened on stage during the Awards program. Because the Academy numbers
among its members the ablest artists and craftsmen in the motion picture world, the
Oscar represents the best achievements of the year in the opinion of those who
themselves reside at the top of their craft.

Members represent 13 branches - Actors, Art Directors, Cinematographers,
Directors, Executives, Film Editors, Music, Producers, Public Relations, Short Films
and Feature Animation, Sound, Visual Effects and Writers.

Regular awards are presented for outstanding individual or collective efforts of the
year in more than 20 categories.

Up to five nominations are in each category, with balloting for these nominations
restricted to members of the Academy branch concerned; film editors, for instance,
nominate only for Achievement in Film Editing. All voting members nominate for
Best Picture. Awards are given in two categories which are not represented by
branches: foreign language films and documentaries. Nominations for awards in these
categories are made by large committees of members drawn from all branches. Final
winners are determined by vote of the entire membership.
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TEXTS FOR RENDERING
Render the texts from Ukrainian into English. Follow the plan in Appendix 1.
Text 1. YATATHU YU TUBUTHUCSA?

3 maBHIX 4aciB, sIK TUIbKK OpaTtu JItom’ep cTBopuiu kinemarorpad, KiHO 1 JiTepatypa
WIyTh TUIY-0-TUTIY. Y HaIll Yac Il IBa BUAW MUCTEIITBA MPAKTUYHO HEMOKJIUBI OJIMH
0e3 ogHOro. Y mpoleci YWTaHHS KHUTH YUTad 3aHYPIOEThCS B OCOOJMBHUI CBIT,
CTBOPCHUN Ha CTUKY HNHUCHBMEHHMUIILKOI MaWCTEpHOCTI aBTOpa 1 CBO€i BJIACHOI
¢danrtazii. KiHo » Bipasy CTBOpIOE sCKpaBy, OO'€eMHY KapTHHKY 1, 3aBJSKH
TaJAaHOBUTIM aKTOPCHKIM Tpl, MaMCTEpPHOCTI pexucepa, e(PeKTHI ornepaTopchKiii
po0OOTI, MOBHICTIO 3aHYpIOE TIsAada B CKJIagHI HEpurieTii croxkery. [lyxke dacto
IHTEpeC 10 KHUTH y YuTaya BUHUKAE, KOJIM OTOJIOIIYIOTh IO ii ekpaHizalito. barato
J0JIed BBAXKAIOTh, 10 BAXJIMBO MPOYUTATH KHUTY 1€ A0 meperisay Giibmy,
OCKUJIbKHU MICII HBOTO CKJIaJHO HE acOlIIOBATH aKTOPIB 1 iXHIO TPy 3 T'OJOBHUMH
reposMU pOMaHy.

OcranHiM yacoM 3'sBWJIacsi MOJia Ha €KpaHi3alilo KilacuuyHuxX TBOpiB. Lli TBopu
JOCTaTHBO CKJIAJHI JJIsl CIIPUMHATTS MOJIO/II, a TPOOIEMHU B HUX MOPYIIYIOTHCA 4acTO
Iy’Ke Cepilo3Hi, TOMYy eKpaHi3ailito (UIbMy MU IPOIMOHYEMO PO3TISLJIATU SIK CIOCIO
JIOBECTH CYTHICTb TBOpPY JO JIIOJAEH, HE 3JaTHUX OLIHUTH MOro Kpacy B
OpUTIHAJILHOMY JITEPaTypHOMY BapiaHTI.

3riJIHO 3 pe3yJibTaTaMU ONMUTYBaHb KOPUCTYBauiB [HTEpHETY BAAIMMU €KpaHi3allisiMu
HalyacTille Ha3UBAIOTh:

«Binneceni Bitpom» (1939) 3a pomanom Maprapet MiTdernr;
«[opmicTk 1 ynepemkenas» (1995) 3a kuuroro xeitn OcTiH,
«[Touit Hax rHI3gOM 303yii» (1975) 3a Bu3Hanum Oecrcenepom Kena Kisi;

pociticekuii cepian «IIpuroan Lllepioka Xommca i tokropa Barcona» (1980) 3a
kauroto Aprypa Kownan Jloiis (roBopsTh, 110 €KpaHI3allil0 aHIJIININI BHU3HAIU
KpaIiomw);

«Cobaue ceprie» (1988) 3a TBopom Muxaiina bynrakosa,;

enonieto «BitiHa 1 mup» (1965-1967) pexucepa C. bormapuyka 3a poMaHOM
JL.M. Toncroro.
Ta Bce k, 1o mikasimre: ¢iabM a00 KHUTA? 3aBXKIAN 3HAWTYTHCS MPUXUIBHUKH 000X
TOYOK 30pY, K1 YaCTO MPEJICTABISAIOTH JIBA HEIPUMUPEHH1 TaOOPH.

Opne MOXHA CKa3aTh TOYHO: I[iIKaBa KHUTa — II€ MpEeKpacHa OCHOBA ISl XOPOILOi
ekpaHizalii. BciM xoueTbesi moOauuTH Ha €KpaHi yIr0JIeHUX JITEpaTypHUX T'epOiB,
NOpiBHATH OaueHHs TBOPIIIB (piIbMy 3 00pazaMu, HAPOKEHUMH BJIACHOIO YSIBOIO, IIIE
pa3 MocMakyBaTH 3aXOIUTOluy ictopito. Yacto OyBae 1 HaBmaku — (UIbM CTae
CTUMYJIOM JIJIsl IPOYUTAHHS KHUTH, 1110 JIEKUTH B OCHOBI CIOXKETY.
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Mu po3auisieMo JyMKY IIpo Te, 1110 KHUra MiKaBillia, HXK 11 eKpaHi3allis.
OCHOBHS IPUYKMHM, HA HAIITY TYMKY, TaKi:
e y KHHU31 0araTo TEKCTY «BIJ aBTOpa» — OIUCH 1 JIPUYHI BiACTYNHU. Y (LIbMI BCE
1€ TPOCTO Mponaaae. 3aUIIAE€THCS TOJIUIM KICTSIK: TPUNIIOB, 3aCTaB, YOUB,
® KOJM MM YUTAEMO KHUTY, MU 3aJ1I0EMO BCIO CBOIO YSIBY 1 caMl MaJIO€EMO B
M1JICBIIOMOCT1 KapTUHU, MPONOHOBAH1 aBTOPOM KHHUTU. Y KOXXHOTO III 00pa3u
cBOi. A konu guBuMocs (GuUIbM — 0auyuMO Ha eKpaHi ocoOucte OayeHHs
OpUTIHAIy BIJ PEXKHCEPA,;
® YyTaHHS KHUTU — Ii¢ poOota ayun 1 ¢antazii. Kaury moxHa BIIKIIacTH,
3alyMaTHCsl, BIIBEPHYTHCS, CHIBIIEPEKUBATH, a IOTIM MPOJAOBKUTH YATATH. A
binbMm Hne 1 ae. Kaury mu posrisgaemo, a GuibM — TUBUMOCS.
Mu BBaxkaemo, 110 €KpaHi3ailisl € He OUIbI, HDK UTFocTpallis 10 KHUTHU. I, 3Bu4aitHO
K, Ieperysaau QpiabMiB HE MOKYTb 3aMIHUTH YMTAHHS.
YuraiiTe 1 BU OTpUMAaETE HE3PIBHIHHE 3a/I0BOJICHHS !

Text 2. IO TAKE ECKAITI3M? (yci Mu Tpilneuku ecKkamicTH)

3 TepMiHOM «ecKari3M» s o3HaloMuiIacs MiJl yac nepedyBaHHs cepell TOJKIHICTIB,
me 10 Buxoay ¢uipmy «Bomomap kimernp». Cepen TOJKIHICTIB s 3HAWIIIA CBOIX
nepmux Apy3iB B [ntepHeTi. Toal B IXHBOMY CEpeIOBUII AKTUBHO OOTOBOpIOBajacs
npobOseMa eckamismy. Eckamism (Big aHIJI. €SCape «BTEKTH, YHHKHYTH») — I
MparHeHHs 0COOMCTOCTI a00 YaCTUHU COLIAIbHOI TPYIHU MITH BiJl pealbHOi A1MCHOCTI
1 HOPM CYCHUJIBHOIO UTTS B CBIT UTt031id Ta ¢anTtasii. lle He3aq0BONCHICTD JIIOJUHU
TIEI0 €MOXO0I0, B SIKii BOHA JKMBE, HEBMIHHS JXUTH «TyT 1 3apa3». Eckamictam
NPUNUCYIOTh HE TIIBKYU BIJX1J B/l PEAIbHOCTI Y CBIT 110311, a i CTBOPEHHS y CBOIl
HOBIM peaTbHOCTI CBOI'O HOBOTO 00pa3y.

MoX1BO, 3yCTPIBIIM B MapKy TPYyMy JIOJACH y KOJbUyrax 1 3 Me4amMu, BU OApa3y
BITI3HAETE €CKamicTiB. A€ 11e He 000B'sI3KOBO Oyje mpaBaor. PoiboBl irpu — 1€ He
cripoba BITIATH BiJ pealbHOCTI. BUIBIIICTh POJHOBHKIB, TOJKIHICTIB Ta IHIIUX
«KaHAWJATIB HOMEp OJMH» — TakKl X JIOJIH, SK 1 BCl 1HIIL. BOHM TeX XOIATh Ha
po06oTy a00 HaBYaHHS, TOBAPHUIIYIOTH 1 3aKOXYIOThCS, CTBOPIOIOTH CiM'i. AJle CBIT AJIs
HUX — TpPOXW mupiie. BiH He 00OMeXyeThCs MeXaMU CBOTO MICTa, CBOET €MOXH, 1
HaBITb CBOTO CBITY. Xi0a HE THM >X€ 3aMMa€TbCs MHUCHbMEHHHUK, 3aHYPIOIOYHCH Y
npuayMaHuid HUM caMuM cBiT? OcoOMMBO (paHTACTH.

Jlronuna 6e3 ¢anrtasii — HyaHa. Eckamnizm — 11e He mpocTo MpiinuBicTh. Bipa y Mpito
JoroMarae ii JOCATHeHHIO. JIroauHa, MOIENIOIYH CUTYaIlli, 3Ha€, K BTUIMTH CBOIO
Mpito, a 11e Bxke He mpocTi (anTaszii. [Ipumipsitoun Ha cebe uyxi poii 1 701, JAUHA
CTBOPIOE 1HIII PEaIbHOCTI, MPOXKUBAE KiIbKa KHUTTIB. AJie 11e HE M0o30aBisie ii Bif
YKUTTS B HAILIOMY, TaK 3BAHOMY peajibHOMY, CBITI.

MoxinBO eckari3M — 1 Ipo0jeMa He OCOOMCTOCTI, a CYCILUIbCTBA, SIKE HE MOXKE

3pO3yMITH HISKOTO BiIXOMy Bl KHOPM peanbHOCTI»? J[esKi He BUTPUMYIOTh THUCKY

CyCHUIBCTBA, IO MPUIHUCYE iX A0 OUTUX BOPOH, JAESIKI MPOCTO MPOTH YHi(ikaii
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JTYMOK 1 IUISIX1B camoBUpakeHHs. He 3aBkau CycCHiIbCTBO PO3yMi€ MO-CIPABKHbOMY
TaJaHOBUTHUX JIOJICH. A MOTIM Ka)XXyTh, IO BOHU BUIIEPEIUIHN CBIiif yac.

Jlo eckamicTiB 4acTo 3apaxOBYIOTh HE TUIbKU TOJIKIHICTOB, POJILOBUKIB 1 reiMepiB, a
W B3araji BCIX «MeIIKaHIIB» Mepexi [nTepHeT. S 6 HaBITH cka3ana, IO 1€ SBUIIE
TaK YW 1Hakmie 3avinae Bcix jgrojei. [IpaBaa, € 1 pyiHiBHI (popMu eckarmizmy,
BJIACTHBI MICUXIYHO XBOPUM JIt01sM (a00 3 HACTIIKAMH HApKOMaHii, aJKoroyizmy), y
SAKUX € TOCTpa MpolaeMa B3a€EMOBITHOLIEHHSI OCOOMCTOCTI 3 CYCIUIbCTBOM.

A TBOPUYICTH, ysIBa 1 IparMaTU3M 3aBXKIW € B KUTTI JIIOJICH, HeXal 1HOMA1 M y pI3HUX
IpoNopIiAX. AJle B )KUTTI 3aBXK/]Y MOBUHHE OYTU Miciie Mpisim !

MOVIE REALM

Love Story

Directed by Arthur Hiller

Produced by Howard G. Minsky

Written by Erich Segal

Music by Francis Lai

Studio Love Story Company, Paramount Pictures
Country United States

Budget $2.2 million

Box office $106,397,186

Ali MacGraw as Jennifer “Jenny” Cavilleri-Barrett
Ryan O'Neal ai Oliver Barrett IV

John Marley as Phil Cavilleri

Ray Milland as Oliver Barrett 11l

Love Story is a 1970 romantic drama film written by Erich Segal and based on his
novel Love Story. It was directed by Arthur Hiller. The film, well known as a tragedy,
is considered one of the most romantic of all time by the American Film Institute
(N9 on the list), and was followed by a sequel, Oliver's Story during 1978. Love
Story starred Ryan O'Neal, Ali MacGraw, John Marley and Ray Milland and is also
the film debut of Tommy Lee Jones in a minor role.

Love Story was nominated for seven 1970 Academy Awards, winning one:
Best Music, Original Score — Francis Lai

It was nominated in the categories of:

e Best Picture — Howard G. Minsky

e Best Director — Arthur Hiller

e Best Writing, Screenplay Based on Material Not Previously Published — Erich
Segal
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e Best Actor in a Leading Role — Ryan O'Neal
e Best Actress in a Leading Role — Ali MacGraw
e Best Actor in a Supporting Role —John Marley

In addition, Love Story won five Golden Globe Awards including Best Drama
Motion Picture and Best Director for Arthur Hiller. Ali MacGraw received an
award for Best Actress, while Francis Lai received an award as well for his score.

Plot

The film tells of Oliver Barrett 1V, who comes from a family of wealthy and well-
respected Harvard University graduates. At Radcliffe library, the Harvard student
meets and falls in love with Jennifer Cavilleri, a working-class, quick-witted
Radcliffe College student. Upon graduation from college, the two decide to marry
against the wishes of Oliver's father, who thereupon severs ties with his son.

Without his father's financial support, the couple struggles to pay Oliver's way
through Harvard Law School with Jenny working as a private school teacher. They
rent the top floor of a house near the Law School at 119 Oxford Street, in the Agassiz
neighborhood of Cambridge adjacent to a local laundromat. Graduating third in his
class at Harvard Law, Oliver takes a position at a respectable New York law firm.

With Oliver's new income, the pair of 24-year-olds decide to have a child. After
failing, they consult a medical specialist, who after repeated tests, informs Oliver that
Jenny is ill and will soon die. While this is not stated explicitly, she appears to have
leukemia.

As instructed by his doctor, Oliver attempts to live a "normal life" without telling
Jenny of her condition. Jenny nevertheless discovers her ailment after confronting her
doctor about her recent illness. With their days together numbered, Jenny begins
costly cancer therapy, and Oliver soon becomes unable to afford the multiplying
hospital expenses. Desperate, he seeks financial relief from his father. When the
senior Barrett asks if he needs the money because he got some girl "in trouble,”
Oliver says yes instead of telling his father the truth about Jenny's condition.

From her hospital bed, Jenny speaks with her father about funeral arrangements, then
asks for Oliver. She tells him to avoid blaming himself, and asks him to embrace her
tightly before she dies. They lie together on the hospital bed. As a grief-stricken
Oliver leaves the hospital, he is met by his father who now wants to apologize for the
way he treated his son. Oliver replies that "Love means never having to say you're
sorry™ and cries.

After You Watch

What was students’ life like in the US in 1970s? Has students’ life changed much
over the last 40 years? What makes this story popular?
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TOPIC 3. PEOPLE IN SOCIETY

UNIT 3. People Power
BASIC WORD LIST
Lead-in (SB, p. 53)

to reach great heights JOCSTTH BEPIIHHH

to be in each other’s pocket OyTH HEpPO3IyIHUMHU

to have an ear (for sth) OyTH TOTOBUM BHCITyXaTH

to throw a question at sb CTaBUTHU HEOUIKYBaHI MUTAHHS

to be worth a small fortune KOIITYBAaTH CTaTOK

tolerant TePIUMUI

considerate TAKTOBHHH, YBAXXHHI J0 IHIIIHX

compliant MOCTYIUIMBUHM, JOT1IJTUBHMA

submissive HiA1aTIUBHH

insecure HCBIICBHCHUI

cautious 00epeKHUI, 3aCTePSIKITUBUI

conciliatory PUMUPITUBHANA

obstinate YIEePTHH

Reading

Generations Apart? (SB, (pp. 54-55)

to coo longingly into prams BOPKYBATH HAJl TUTSYHM Bi30YKOM,
MPIFOYH TIPO AiTel (OHYKIB)

innumerable HE3/1YeHHI

globetrotting adventure MaHPiBHI IPUTOIA

to perplex NPUTOJIOMIITYBAaTH, OCHTEKUTH,
CITAHTEINIYBATH

urge OakaHHS

conscientious CB1JIOMUIA

a treat YaCcTyBaHHS

cheap nannying JIOTJISAJT 3a TUTHHOIO, 3a SKUK HEe Tpeba
0araro miaaTuTU

diverse PI3HOMaHITHUH, TAKUH, IO BIAPI3ZHIETHCS

adulthood JOPOCIICTh

to be affected by BITYyTH BILIB

to heal 32)KUBATH, OAY)KyBaTH

a cherished memory JIOPOTOIIIHHUHN CIIOTa/I

perfectionist JIIOJTMHA, SIKa TIparHe TOCKOHAIOCTI y
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affectionate

a boost of confidence

to appreciate

intimate

to diminish

to reveal

distancing of generations
to keep people apart

to have a heart condition
resentment

to be forced apart

to be stretched to its limits
estrangement
bereavement

bond

squabbles

Language Focus (SB, pp. 56-59)

First Impressions

an incurable romantic

a doting father

a confirmed bachelor

an absent-minded genius

a keen sportsman

a happy-go-lucky extrovert
a dedicated professional

a reckless spendthrift
something springs to mind
to commit to a long-term relationship
to interfere with one’s career
wistful

a top academic

to have a formidable brain
to be fast on the track

to control one’s spending

BCHOMY

JIFOOJISTIN I

3MIIHEHHS BIIEBHEHOCTI y 001
LIHYBaTH

0COOHMCTHH, IHTUMHUI
3MCHIITYBaTH

BHKPHUBATH, BUSABIIATH
BIIUY/I’KEHHS TTOKOJIIHB

HE JI03BOJIATH 3yCTplYaTHCS
MaTu cepleBi mpobieMu
OYyTTs 00pa3u

OyTH PO3TYYCHUMU CUIIOMUIIb
OyTH 10 Kparo Hapy>KEeHHUM
BIIUY/IPKEHHS

TyTa, CyM

3B’ 30K

CBapKH

HEBUJIIKOBHHI POMaHTHK
000XKHIOIOYNH OaTHKO
3aKOPIHUIHI XOJIOCTSIK
PO3CISTHUM TeHIH
3aB3ATUN CIIOPTCMEH
0e3TypOOTHA, KOHTaKTHA JIFOAMHA
BilaHui npodecioHan
HEPO3CY/UTUBUN MapHOTPATHUK
(1Ioch) crajae Ha TYMKY

BCTaHOBJIIKOBATH I[OBFOTpI/IBaJ'Ii B3a€EMHWHHU

MepenIKoKaTh Kap’epi

B1/IYyBaIOUM 5Kallb 3 TPUBOLY MUHYJIOTO

a00 BTpaue€HUX MOKJIMBOCTEH
BUECHUI BUCOKOI'O PAHTy

OyTH HaJI3BUYAliHO PO3yMHUM
IIBUJIKO OIraTu
KOHTPOJIFOBATH CBOI BUTPATH
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A Partner for Life

empathy

a spouse

dismal climax
protracted misery
to drift apart

to move on

to tie the knot

to frown upon
marital breakdown
divorce-prone
vulnerable
parental divorce
financial hardship
addictions

Build Up Your Vocabulary

self-appointed
self-righteous
self-denying

self-aware
self-obsessed
self-indulgent
self-centered
self -destructive

Collocations

unconditional/parental love
long-lasting/favourable impression
spiritual/common bond
personal/hidden attributes
superficial/working relations
nuclear/close-knit family
middle/only child
heartfelt/popular sympathy

Idioms

to be a shoulder to cry on
to be on cloud nine

BMIHHSI pPO3YMITH 1HIIUX
OJIMH 3 TIOAPYHOKS

THITIOYA KYyJbMIiHAIis
HELISCTS, IKEe IOBrO TPUBAE
BIIJAIATUACS

MITH Jaji, IPOCYBATUCS yHepea
BCTYIUTH Y HUTIO0
JUBUTHUCS CKOCA

pPO3pUB LLTIO0Y

CXUJIBHI 10 PO3JIYYEHHS
ypasJIuBUI

pO3i1yueHHs 0aThKIB
(h1HAHCOB1 YCKJIAJHEHHS
3aJIEAKHOCTI

CaMONIPU3HAYCHUN
MOpaIiCT

JI0JIMHA, SIKa BIIMOBJISIE€ cO01 y 6aratbox

peyax
JIOJIMHA, sIKa pO3yMie cama cede
B 3aXOIIJICHHI Bij ceOe
moOJIaKIuBHI 110 cede
C€roiICTUYHUMN

CaMOpPYUHIBHUIM

0e3KopucHa/0aThKIBChKA JTIOOOB
JOBTOTPHUBAJIC/TIPUEMHE BPAKCHHS
TyXOBHUW/CIIUIBHUM 3B’ 30K
0COOHMCTI, IPUXOBaHI PUCH (O3HAKN)
MOBEPXO0B1/po00Ul CTOCYHKH
0a30Ba/00’eJHAHA POJIMHA
cepeHs/equHa TUTHHA
upe/3arajgbHe CIiBYYTTS

(CGKUJIETKa», 1100 MOTUIaKaTUCS
OyTu Ha cbOMOMY HeO1

64



to look on the bright side
to have a whale of time
to sweep sb off their feet
to be a wet blanket

to be full of beans

to be down in the dumps
to cry one’s heart out

to hit rock bottom

Fixed Phrases

slip of the tongue
heart of gold

grain of truth

touch of concern
change of heart
trace of remorse
glow of satisfaction
glimmer of hope

Phrasal Verbs

to bring over
to bring about
to bring in

to bring round
to stand in for
to stand for

to stand by sb
to stand out

Character Adjectives

arrogant
superior
naive
innocent
apprehensive
hesitant
timid

JTUBUTHCS Ha BCE MO3UTUBHO

4yJI0BO MTPOBECTHU Yac

JIy’K€ Bpa3uTH/CHaHTEIUYUTH

OyTH IUTAKCOIO

OyTH KUTTEPATICHUM, CHOBHEHUM €HEprii
OyTd B MOraHOMY HAcCTpoOi

BUILJIAKATHU BC1 CIbO3U

TIATH 10 Kparo

oOMOBKa

30J10T€ ceple

3€pHO MpaBIu

MpOOJUCK I[IKABOCTI, CTypOOBaHOCTI
NOBHA 3M1HA JyMKHU

CJIIJIA JOKOPIB CYMJIIHHS

B1J10JTUCK 33]J0OBOJICHHS

MUTTIHHA HaI1l

MIPUHECTH, IPUBECTH

CTaTH MPUYHHOIO

BHOCHUTH Ha PO3TJIS, 3alpOBaHKyBaTH
MIPUBOJIUTH J0 TAMH

3aMIHUTHU

O3HaYaTu

MIATPUMATH, TOITOMOI'TH

BHUJIUISATHCS, BUPI3HITHUCS

CaMOBJOBOJICHHUM, CAMOBIICBHCHUIM
3BEPXHIii

HalBHUM

HEBUHHUU

3aCTEePEKITUBUN

HEepIyYui

HECMUIHH

Listening and Speaking (SB, pp. 60-61)

to miss out on sth
to be aware of sth

MPOMYCTUTH IIOCh

OyTH y Kypcl
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comprehensive

to put sb off

to get the emotions going
to enrage

the pros and cons
to stir sb

rights and wrongs
to take sb’s point
to shape opinions
to be selective

to agree to differ

a response to humour
joyful disposition
willingness to bond
social interaction

a social tool

to assert power

tribal chiefs

minions

to ease tension

to boost the immune system
resistance to disease
to gain social skills

3pO3yMUTUI

Bi/IBEpTATH

OyIUTH MOYYTTA

CIIOBHIOBATH O0YPEHHSM

3a 1 IpOTHU

XBWJIKOBATU

n06pe 1 moraHe

PO3YMITH TYMKY

(bopMyBaTu JyMKY
MIAXOAUTH BUOIPKOBO
MOTOJAMTUCA HA T€, OO 3AIUIIUTUCS TIPU
CBOIH AymIi

peakKIlisi Ha TyMop

paJicCHUN HACTPI

TOTOBHICTh BCTAHOBJIIOBATH 3B’ I3KU
CHLJIKYBaHHS

3HAPAAS CHOUIKYBaHHS
3MII[HIOBATHU BIaly

BOXKaKH IJIEMEH

1JIETIT1

3MEHILYBAaTU HAIIPYKEHHICTh
3MILIHIOBATU IMYHHY CHUCTEMY
omip xBopoOi

Ha0yTH HaBUYOK CIUIKYBaHHS

Reading Confidence Lab (SB, pp. 62-63)

to come to long-lasting conclusion
to get sth across

to set sb apart from
to wander randomly
to take a back seat
merits

to come in handy
upbeat

to jump in

to rule the world

to tap into

to get the hang of sth
to trigger sth off

to conquer the world

MPUUATH A0 CTIMKUX BUCHOBKIB
noHectH (i1er0, JyMKY)
BHJIUIATH, BIJOKPEMITIOBATH
TUHSTUCS

BIIIMTH Ha 3aH1H IUIaH
MO3UTHUBHI CTOPOHU
3HAJ00UTHCS

OITUMICTHYHUUI

YCKOUUTH

YIOPaBJIsITH CBITOM

3aram’ ATaTH, SIK I0Ch MpaIoe
3pO3yMITH, SIK IIIOCH MPAITIOE
JlaBaTH MOIITOBX

3aBOMIOBATH CBIT
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to emulate
Workbook (pp. 24-27)

mentor

confidant

one’s most loyal friend
generation gap

give new meaning to life
to lend a sympathetic ear
trust and dependability
to grow apart

one’s pride and joy
strong fraternal feelings
sibling rivalry

to stick together through thick and thin
sacrifice

altruism

approachable

gloomy

indiscreet

aloof

self-effacing

buoyant

compassionate

cordial

eager

fervent

dominant

bossy

meek

messy

regimented

carefree

blithe

unforthcoming
suspicious

amicable

blunt

brusque

forthright

IMITYBaTH 4dich il

HaCTaBHUK
JIIOJIMHA, SIKIA TOBIPAIOTH CEKPETH
HaWBIIAHIIINET APYT
BIIUY/)KEHICTh MOKOJIIHB
HaJIJaBaTH HOBUM CEHC JKUTTIO
BUCJIYXOBYBATH 13 CIIIBUYTTIM
JIOBIpa 1 HAAIHHICTD

BIIJAJIATHACS

TOPJICTD 1 PAJICTh

CHJIBHI OpaTHI Oy TTSI
CYNEPHUIITBO MK OpaTamu 1 cecTpaMu
TPUMATHUCS Pa30M y ropi 1 pajiocTi
KEpTBa

JT000B 110 JroAeH

NPUS3HUN

HaOYyHIIOUECHU

HECTPUMAHUU

B1JICTOPOHEHUU

CKPOMHUM

KUTTEPATICHUHN, ICKPABUI
CHIBYYTIMBHIA

CcepACYHUM

HETEPIUIAYUI

MKW

JOMIHYIOUU I

Oaxarouuii KepyBaTu

HECMUIHM

HEOXalHUMN

y>Ke TICHUIUTIHOBAHUM
0e3TypOOTHUIM

Oailmyxuii

TaKWH, 1110 HE TIOCIIIIAE Ha JTOTIOMOTY
M103p1LIui

JIPYXKHIM

HECTPUMAHHO B1ABEPTUI

rpyouit

MPSMOTIHIAHUM
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clumsy/ungainly
inept

rash

edgyl/jittery
Reading

He3rpaOHui, HeNpUBAOIUBUN
HEBMUIHUM

HECTPUMAHUM

3HEPBOBAHUU, HETEPIUIAYNAN

Man About the House (WB, pp. 28-29)

dead silence
the “trophy wife”

derogative

to denote praise
domestic duties

to climb up the corporate ladder
work permit

to do a great job
cost-effective
pangs

It’s not all roses.
to adjust to his role
a similar set-up

to be fill-in work
hard numbers
emasculated
trade-off

MepTBa THIIIA
«TpodeiiHa IpyKUHA», KpacuBa >KiHKa
0araroi JIIOJIMHA, SKa € JJ0Ka30M Horo
YCHIIIHOCTI

NIPUHU3IUBUA

OyTH MPOSIBOM CXBAJICHHS

JoManiHi 000B’SI3KU

1TH yropy MO Kap’ €PHUX CXOJax
JI03B1J1 Ha MpaleBIANITYBAHHS
OTpUMAaTH 4yJOBY POOOTY

TaKu#, 110 BUIIPABJOBY€E BUTPATH
MPUCTYNIH OOJTI0

He Bce Ttak 6e3xmapHo.
MPUCTOCYBATHUCSA 10 PO1

no10HUMN yCTpii

OyTH TUMYaCOBOIO poOOTOIO

BEJIMKA KIJIbKICTh

TaKu#, 110 BTPATUB YOJIOBIU1 IKOCTI
yCTpil, JOMOBJICHICTh

Listening and Speaking (WB, pp. 30-31)

investigations

informative

to get to the root of the problem
coincidentally

to hit on the real problem

the marriage vows

a lifetime commitment

to persevere to the bitter end
considered choice

to rush into marriage

to snivel like a bunch of spoilt crybabies

to pop pills

JOCII1JI>KEHHSI

TaKWH, 110 Hajae iHHOpMAaIlito
JICTATUCA 10 CYT1 IpodaeMu

3a 30iromMm o0CTaBUH

YCB1JIOMITH CIIPaBKHIO MPOOJIEMY
HUTF0OH1 O01THHII

3000B’s13aHHS HA BCE KUTTS
TPUMATHUCS 10 CYMHOTO KiHLSA
3BaKEHUU BUOIp

BCTYIATH Yy HUTIO0 MOCTIIXOM
proMcatH, K Kyra po30emeHnX AITIaxiB
KOBTATH HIT'YJIKH
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to turn tail and run
to cling (to sth)

to opt for

to ring the changes
for better or worse
to enlighten
matrimony

HAKHWBATH I SITAMHU

TpuUMaTHUCs (40roch)

pobuTH BUOIp (Ha KOPUCTH YOTOCH)
BHOCHUTH 3MIHH

B ropi 1 paJiocTi

MPOCBITUTH, HABYNUTH

MUTIOOHUH CTaH

TOPICAL VOCABULARY

Personality

adroit

awkward
beef-witted
bellicose
blackguard
chicken-hearted
complaisant
conceited
convivial
cunning
debonair
defiant
dim-witted
docile
double-hearted
even-headed
forward-looking
free-handed
gallant
gracious

greedy
hard-hearted
hypocritical
ill-natured
Imaginative
ingenious
judicious
jumpy
keen-witted/ready-witted/sharp-witted
light-hearted

KMITJIMBHI

He3rpabHuM

TYIIUH, TyPHAU

BOMOBHUYMH, arpECUBHUMN
MEpP30THHK

0osry3

71100’ I3HUH, TOTOBUM JIOTOTUTH
MapHOCJIaBHUM, BAOBOJIEHUM COO0IO
BECEIIUU

MIACTYITHUN, XUTPUU

BECEJIUM, JKUTTEPAICHUM
B1JIKPUTO HEMOKIPHUHN

IypHUI

TAMYUI1A

JULIEMIPHUN

CIIpaBEJINBUI

JTAJIEKOTJISI THU A

meapun

TraJIAHTHUU

T00pui, MIJIOCEPIHUH, MOOTAXKTUBHI
Ka110HMI

JKOPCTOKOCEPAHUI
JULIEMIPHUN
He00pO3UUIUBUM, HEAOOpU
3 6araTor ysBOIO

BUTAJUIUBUI

PO3CYNIMBUM, PO3BAXKIUBUN
HEPBOBUU

KMITJIIMBUH, PO3YMHUMN
0e3TypOOTHHUIM
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nimble

off-hand
overbearing
poor-spirited
prim

sheepish
slipshod
standoffish
suave
tongue-in-cheek
valiant
work-shy

an old head on young shoulders

as cool as a cucumber

bad character

brave spirit/stout fellow
cool hand

disreputable character
impeccable/ stainless character
Impetuous nature

lazy dog/lazy bones

man of moods

merry chap

multiple personality

No fool like an old fool
person of keen intellect
queer fellow

slow student

unflappable temperament
upright character

wise guy

Mood and Behavior

bellicose mood

bilious mood

dismal mood

fit/outburst of rage
antisocial/criminal behavior
casual/hit-or-miss manner

KMITJIMBUA, [IBUIKUNA
Oe31epeMOHHMI
BJIACHUM

IIOHYpUH

MIATATHYTUH, CTPUMaHUM
HEPO3yMHUU, HEPIITYyUiil
Hea0aIui

CTpUMAaHUM, 3BEPXHil
BBIWJINBUU

HEIIUPHH, HACMIIITHUK
CMLIIUBEIlb, XOPOOpUi

B (1 E000050%

HE 10 JIITaX PO3yMHUH, 3 MOJIOJUX Ta

paHHIl

CIIOKINHUM, Oal Ty Kui,
XOJIONTHOKPOBHHUM

roraHa JiroJuHa, po3ouiraka
CM1IHBEIb

XOJIO0JJHOKPOBHA JIFOUHA
JIIOJIMHA 3 TIOTaHOIO PEIyTaIlI€l0

JIOJIMHA 3 0€3/I0raHHOI0 PEMyTAaIlIel0

BUOYXOBUH XapakTep

aenaie

JIIOJIMHA HACTPOIO

BECEIIYH

BCEOIYHO PO3BUHEHA JIIOUHA
bopona cusie, a rojosa miaie
JIIOJIMHA 3 BUJIATHUM THTEJIEKTOM
JIMBaK

HE Jy’K€ PO3YMHUI y4E€Hb
CIOKIMHMI TeMIlepaMeHT
YecHa JII0JIMHA

PO3YMHHUM XJIONYMHA

BOMOBHUY U HACTPIit
pO3/IpaToOBaHU HACTpPIH
NPUTHIYEHUN HACTPIN
criajax rHiBy
KpUMiHaJIbHA MOBE/IIHKA
Hecepbil03Ha MOBE/IIHKA
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erratic behavior
impudent behavior
inappropriate conduct
polished manner
rude/wanton behavior

servile manner

sullen mood

unaffected manners
unbecoming/provoking conduct

Habits

to acquire/develop/form/fall into /get
into a habit

to be in the habit of doing sth

to break off/get/grow out of a habit
to pick up a bad habit

to shake off a bad habit

Contacts

acquaintance

associate

fellow

misunderstanding
quarrel

fair-weather friend
inseparable friends
lifelong friend

nodding acquaintance
the so-called friend
special friend

strange bedfellow

to be on friendly terms
to make/strike up an acquaintance of sb
to renew an acquaintance
unfailing friend

cymacOpojiHa MOBE/IIHKA
BUJIbHA MOBEIIHKA
HEJIOpEUHa MOBEI1HKa
BUIIYKaH1 MaHEPH
rpy0a noseaiHka

YCIIY>KJIMBa MOBEAIHKA
MPUTHIYEHUN HACTPIid
MPOCT1 MaHEPHU
HEIMPUCTONHA MMOBEIIHKA

HaOyTHU 3BUUKY

MaTH 3BUUKY
1n030yTHcs 3BUYKU

MiIXOTHTHU MOTaHy 3BUUKY
1M030yTHUCS MOraHO1 3BUYKHU

3HAMOMCTBO

TOBApHUIII, KOJIEeTa
TpYT, MPUITETb
HEMOPO3yMIHHS
CBapka

HEHaJIIMHUHN ApyT
HEPO3JIyUHi JIpy3i

JIPYT Ha BCE KUTTS
3HAMOMCTBO

TaK 3BaHUU APYT
0COOJIUBUI JIpYT
BUITAIKOBUU 3HAMOMUU
OyTH y IPYKHIX CTOCYHKaX
MO3HAMOMUTHUCS
MMOHOBUTH 3HAMOMCTBO

BIpHUH JIpyT
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TOPICS FOR DISCUSSION

1. The greatest sweetener of human life is friendship. (J. Addison) Do you agree with
the quotation? Make a profile of a person who could be a real friend for you. What
kind of people do you find difficult to make friends with?

2. How important are relations with other people? How people in our surroundings
influence us? Who has been the greatest influence in your life? What makes this
person (these persons) special? How have they influenced you?

3. How important is it to feel confident? Why do people suffer from lack of
confidence? What kinds of confidence-building exercises do you know? Talk about
the ones you find the most effective.

4. Nowadays there are husbands who are known as stay-at-home dads. Why do some
men choose to become househusbands and let their wives be the bread-winners?
What are the advantages and disadvantages of the situation?

5. A lot of marriages in the contemporary world end in divorce. Why does it happen?
What do experts and marriage counselors say about that? What is your opinion?
What should people do to have happy family life?

6. There are often a few generations in an extended family. What makes the
relationships between grandparents and grandchildren so special? Why do they
sometimes start drifting apart? How can this gap be bridged?

7. Why is the first impression so important? How are people usually judged? What
people do to enhance their appearance? What could you do to be more attractive and
what would you never do?

TOPICS FOR PROJECT WORKS

Prepare a 3-5-minute talk on one of the following topics:

1. You are a psychologist. Prepare a talk on different temperaments. Talk about
some problems people of different temperaments can face and give advice on how
to deal with them.

2. You are a lawyer. Prepare a talk on the rights and duties of husband and wife,
parents and children in Ukraine.
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TEXTS FOR RENDERING
Render the texts from Ukrainian into English. Follow the plan in Appendix 1.

Text 1. AK CTBOPUTHU ITPO CEBE I'APHE IIEPIIE BPA’XKEHHSA
Y CIIIBPO3SMOBHHKA

IcTopruHO Tak CK1anocst y CyCHiIbCTBI, IO KOXKEH 3 HAC, BIEpIle 3yCTPIuatouiCh
3 HE3HANOMOIO JIOJIMHOI0, HAMAaraeThCsl CHPABUTH HA HEi MPUEMHE BpaKeHHs. |
HEBaXXIIMBO, YU 1€ MepIlia 3yCTpid 3 MOTEHI[laJbHUM ManOyTHIM miedoM, TIBUUHOIO
Yy XJIOMIEM, SIKHUWA BaM MOA00A€ThCs, UM 3 AJIOBUM MapTHEPOM.

Co1ionoru CTBEPAXKYIOTh, 110 MEpUIe BPaXKEHHS MPO JIOAUHY CKIATAETHCS Yy
nepur miBroAuHu cnuikyBaHHs. OOpa3, CTBOpEHMN HaMu MpU MEpHIiil 3ycTpidi,
BpI3A€ThCA B MaM’sITh OMOHEHTa HajoBro. I Oa3yeTbcsi BIH HA TaKUX BaKIUMBHUX
CKJIQJIOBUX SIK 30BHIIIHIN BUTJISI, BBIYUJIMBICT 1 3[aTHICTh MIATPUMATHA PO3MOBY.

I xou Ha mepuUil MOTIAN 34AETHCSA, MO CHPABUTU TapHE BPAXKEHHS JIETKO, Ta
MOBIPTE, 3100yTH MOBAry He3HAHOMOT JIFOJM MIPU NEpIIiil 3ycTpidl Tpeda BMITH.

[[{o6 OyTu rapHUM CIIBPO3MOBHHUKOM Majio OyTH €pyJ0BaHOI0 OCOOHUCTICTIO, Tpeba
MPOSIBIATU Yy O€Cifii TAKTOBHICTh, TEPIIHHS, BUXOBAHICTh, IIUPICTh, MPUBITHICTh. €
JIEKITbKa TMPOCTHUX, alieé BAKJIMBUX TPABWII, CIIAYIOUHM SKUM BaM 3aBXKIU BIACTHCS
OyTH TapHUM CITIBPO3MOBHHKOM.

He Hamaraiitecs UUIKOM 3aBOJIOAITH PO3MOBOI. YBaXHO CiyXalTe
CIIIBPO3MOBHHUKA 1 HE NepebuBaiiTe HOro Ha MiBCIOB1. BeTaBisiiTe periiku 4u cTaBTe
MATAHHS TOJ1, KOJH 1€ He0OX1aHO. Byab-sKii JI0AMHI TPUEMHO, KOJIM 11 CIIYXalOTh 1
POSIBJISIFOTH ITHTEPEC 0 CKA3aHOTO HEIO.

[Tix gac Oecimu HamaralTecs 3HANUTH TEMU, YV AKUX BH KOMIIETEHTHI, 1 IPU IIbOMY
BOHM MOBUHHI OyTH OJIHAKOBO IIiKaBl 1 BaM, 1 CHiBpo3MOBHUKY. Hamaraiitecs
PO3MOBIIITH Ha PI3HI TeMU. TakuM YMHOM y Bac OyJe MOXIMBICTh 1 OJHMCHYTH
IHTEJIEKTOM, MNPOSBUBIIN ceOe BCEOIYHO PO3BHHYTOIO OCOOMCTICTIO, 1 3allIKaBUTH
OMOHEHTa. AJle HE MEpPEerHiTh NajKy: He Tpeba aKkIeHTYBaTH yBary Ha TOMY, IO BH
KOMIIETEHTHIIII Y TOMY UM IHIIOMY NMUTaHHI — MIATPUMYWTE PO3MOBY Ha PIBHHUX, a
IHKOJIM HaBITh HAJAWTE€ OIMOHEHTY MOXXJIMBICTh BUIJIANATH JCIIO PO3YMHIIIUM.
JIMBITBCSI B 04l CITIBPO3MOBHHMKY, BUCJIOBIIOUTECS YITKO 1 3po3ymino. [locmixaiitecs.
Skio npu nepiiiid 3ycTpidi BU MPOSIBUTE 0 JIFOAUHU MOBAry i OyJaeTe NpuBITHUMH 3
HEI0, OTPUMAETE Y BIJTOBI/Ib TAKE K CTABJICHHS.

He posnoBinaiite He3HaOMIM JIOAUHI MPU MEPIIii 3yCTpiyl PO Balle 0cOOUCTE
XKuUTTs, npobdnemu. [lo-nepiie, Taka muUpicTh 3aiiBa npu nepiiii po3mosi. [lo-gpyre,
TeMa HaBpsia 4M Oyje IliKaBa CHIBPO3MOBHHUKOBI. He KpUTHKyHTE I1HIIUX JIFOJCH,
HaBITh SIKIIIO BOHM BUSIBUIUCS BAIlMMHU CIUIBHUMHU 3HAHOMUMHU. Y JIOJIUHU MOXKE
CKJIACTUCS] BPAXKEHHS, IO 3aBTpa BU TaK caMO OOrOBOPIOBATUMETE 11 Y KOJI CBOiX

3HAHOMHUX, BHCJIOBIIOIYUCH MPO HEi HenpuszHo. byasTe mmpum, OyasTe coboro.
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@dasbi 1 rpa y COUIKYBAaHHI 3aJIUIIAIOTH HEIPUEMHUM OCaJl, IUPICTh 1 IPUPOIAHICTD Y
MOBEAIHIII JIFOAWHI PUTATYIOTb.

CnopiBaroch, BUIECKAa3aHl MOpPaay BUSBIATHCS JJIsl BaC KOPUCHUMH, 1 PO Bac
MICTISl IEPIIOT 3yCTPidi 3aBKAU CKIAJATUMEThCS TapHE BPaKEHHS.

Text 2. HEPIII BUITPOBYBAHHS CIMEMHOI'O KUTTSI

Bigirpanu 3ByKd BECUIBHOTO Mapily 1 oCh BOHO — ciMeiliHe uTTs. | myxke wacto,
mnepmia pagicTh BiJ TOTO, IO BH TEHmep CIM’s, 3aTbMaplOEThCS MEPUIUMHU
TpyaHomamu. Ha >xanb, Ha mo4yaTKy CIMEMHOrO KUTTS MU HE Bipa3y pO3yMieMO,
4oro caMe Xouemo OJIUH Bija ojnHoro. [TouaTok — e 3MiHM Ta CTpeC, a 3HAYUTD JCsIK1
TPYAHOILII TPOCTO HEMUHYUI.

Jlo Becuisi KoxkHE moOayeHHs OyJio JiJisi Bac HEHAye CBATO, a TEINep BU HE MPOCTO
3yCTpIYa€eTeCh, a >KUBETE HAa OAHIM Teputopii. I TyT BUSBIS€THCS, 11O Yy Bamoi
17leaibHOT MOJOBUHKM € O€3J14 pHuC, SKl Bac, AKIIO HE APATyIOThb, TO HENPUEMHO
JTUBYIOTh. PO3KU/IaH1 HOCKH, 3aJIUIIKU HEIOIKIB 1O BCiil kBapTupi 1 T. A. Kpim Toro,
3aMich TOro, 00 yBe4YOpi Micist poOOUOro AHs, NOCUAITH 3 MOAPYXKKamMu B Kade, BU
MOBHUHHI HECTUCH JJOJIOMY 1 TOTYBAaTH HOMY Bedepro. A BiH, HaBiTh, HE MOXKE IOMUTH
3a co00I0 MOCY/1, BUHECTHU CMITTS Ta CXOJIUTH Ha O6a3ap 3a NpOAYyKTaMHU.

[lepmmii pik CIMEHHOTO XKUTTS € KPUTHIHHUM, 1 32 CTATUCTHKOIO 25 % ciMeiHHUX map
PO3Maal0ThCs caMe B MEPIINI PiK CIIUTBHOTO JKUTTSL.

Otxe, mo0 Baill CiIMEHUN YOBEH BLUIIB, MOTPIOHO 3aMacTUCh TEPIIHHSAM, 1 BU
MpoiijieTe BCl BUIPOOYBAHHSA Ta MOYHETE KUTHU K €UHUN OpraHi3M.

[lam’graitfTe, 1mo Bcl OpoOJEeMHU MalOTh BHUPIIIECHHS, TOJOBHE MOro 3HAWTH.
Oo6roBoproiiTe mpobiaeMu Mix cob6or0. MoBUaHHS HE MPU3BEAE Hi 0 YOro A0Oporo, a
JUIIE HAKONMUTh HEraTMBHI €MolIlli B CEpeAuHI Bac, fAKI MOTIM BUJUIIOTHCS
po3paTyBaHHIM Ta arpeciero. He BigkiamaiTe Taki po3MOBU B JIOBTHH SIITUK, SKIIO
Bac I[0Ch HE BIIAIITOBYE — BUPIIIYHUTE 1I€ BiIpasy.

- HaBuuTbcs BU3HABAaTH CBOI MOMMIIKK Ta IPOCUTHU IPOOAYEHHS.

- 3aBxJu cTaBTe ceOe Ha MicIle TapTHEPa, MOKIIMBO BU BUMHWIM O TaK caMo.

- IlinyiiTe loro ocoOucTHil NPOCTIp 1 HE PUIUPANTECH 3a APIOHUIII.

- He nmpunumxyiite naptaepa. Taki cioBa 0oJisiue paHsTh, 1, AKIIO BiH Bac BiApazy
MpoOavYuTh, TO TOYHO HECKOPO 3a0y/Ie.

- He BuHOCBhTE Opyn 3 xaTu. Bamn 4osoBik He MOYHE Bac OUIbIIE MOBaXaTH, SKILO
BU OyJieTe BJIAIITOBYBATH CBAPKU MpH CBifKax. Taki cnpaBu Kpallle BUPIIIYBATH
OJIMH Ha OJIUH.

- 1 caMe rosoBHe MpaBUIO — HIKOJAM HE NEPEHOCHTE CBOi 00pa3uW Ha Baile
CEKCyaJbHE JKUTTS.
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MOVIE REALM
The War of the Roses

Directed by Danny DeVito

Screenplay by Michael J. Leeson

Based on The War of the Roses by Warren Adler

Starring Michael Douglas, Kathleen Turner, Danny DeVito
Music by David Newman

Distributed by 20th Century Fox

Country United States

Language English

Budget $50 million

Box office $160,188,546

The War of the Roses is a 1989 American film based upon the 1981 novel The War
of the Roses by Warren Adler. It is a black comedy about a wealthy couple with a
seemingly perfect marriage.

Plot

Lawyer Gavin d'Amato (Danny DeVito) is in his office discussing a divorce case
with a client (Dan Castellaneta). Noticing the man's determination to divorce his
wife, Gavin decides to tell him the story of one of his clients, a personal friend of his.

Oliver Rose (Michael Douglas), a student at Harvard Law School, meets Barbara
(Kathleen Turner) at an auction, where they bid on the same antique. Oliver chats
Barbara up and they become friends. When Barbara misses her ferry home, the two
end up spending the night together. Eventually the two marry and have two children.
Over the years, the Roses grow richer, and Barbara finds an old mansion whose
owner has recently died, purchases it and devotes her time to making a home there.
However, cracks seem to be forming in the family. As Oliver becomes a successful
partner in his law firm, Barbara, who was a doting and loving wife early in the
marriage, appears to grow restless in her life with Oliver, and begins to dislike him
immensely.

Oliver, for his part, cannot understand what he has done to earn Barbara's contempt,
despite his controlling, self-centered, and generally dismissive behavior toward her.
When Oliver believes he is suffering a heart attack, (actually a hiatal hernia) the day
after an argument, Barbara (after her initial shock and concern) realizes she felt a
sense of relief that he might be dead. She tells him so, adding that she no longer loves
him and wants a divorce. Oliver accepts, but tension arises between the two when it
becomes clear that Barbara wants the house and everything in it, and when her lawyer
uses Oliver's final love note to her (which he had written in the hospital) as leverage
against him in their legal battle. Barbara initially throws Oliver out of the house, but
75



he moves back in after discovering a loophole that allows him to stay. As a result,
Barbara immediately begins plotting to remove Oliver herself, even trying to seduce
Oliver's lawyer Gavin into siding with her instead.

In an effort to win the house, Oliver offers his wife a considerable sum of cash in
exchange for the house, but Barbara still refuses to settle. Realizing that his client is
In a no-win situation, Gavin advises Oliver to leave Barbara and start a new life for
himself. In return, Oliver fires Gavin and takes matters into his own hands. At this
point, Oliver and Barbara begin spiting and humiliating each other in every way
possible, even in front of friends and potential business clients. Both begin destroying
the house furnishings; the stove, furniture, Staffordshire ornaments, and plates.
Another fight results in a battle where Barbara nearly kills Oliver by using her
monster truck to ram Oliver's antique automobile. In addition, Oliver accidentally
runs over Barbara's cat in the driveway with his car. When Barbara finds out, she
retaliates by trapping him inside his in-house sauna, where he nearly succumbs to
heatstroke and dehydration.

While the kids are away at college, Oliver eventually calms down and attempts to
make peace with Barbara over an elegant dinner, but reaches his breaking point when
Barbara serves him a paté which she implies was made from his dog (the dog is
shown to be alive and well outside). Oliver attacks Barbara, who flees into the attic.
Oliver boards up the house to prevent Barbara from escaping, while Barbara loosens
the chandelier to drop on Oliver in yet another attempt to kill him. When their live-in
housekeeper Susan returns home in the middle of the climactic battle, she senses
something is terribly wrong and discreetly contacts Gavin for help. By the time Gavin
arrives, Oliver and Barbara's quarrel has culminated in the two hanging dangerously
from the unsecured chandelier. During this time, Oliver admits to Barbara that
despite their hardships, he always loved her, but Barbara does not respond. Before
Gavin can come inside with a ladder, the combined weight of Barbara, Oliver and the
chandelier is too much for the support cable, which snaps and sends them crashing
violently to the floor. In his final breaths, Oliver reaches out to touch Barbara's
shoulder, but Barbara uses her last ounce of strength to knock his hand away, firmly
asserting her feelings for him even in death.

Finishing his story, Gavin presents his client with two options: either proceed with
the divorce and face a horrific bloodbath in court, or go home to his wife to settle
their differences properly. The client chooses the latter, and Gavin, satisfied, calls his
wife and closes up shop to go home.

After you watch what is your opinion?
Why do many marriages end in divorce? What can people do to avoid
misunderstanding and quarrels in the family?
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UNIT 4. People Concern

BASIC WORD LIST

Lead-in (SB, p. 73)

drought

truancy

crime

social isolation
housebreaking

city shelter

to overflow

to lay off staff

law enforcement
crime rate

spooky

to combat crime

to close down a plant
to earn one’s bread and butter
retraining center
invasion of privacy

Reading (SB, pp. 74-75)
An Ageing Population

a ripe old age

the burden of financial care
the gradual steady trend

to pay for the requirements

to be stretched to breaking point
an adequately financed retirement

in the interim
sufficient
the pressure on public funds

nocyxa

MPOTYJTFOBaHHS

3JIOYHH

colliaJibHa 130JIbOBAHICTh
KBapTUPHI KPagKKU

MICHKUU MPUTYIIOK

OyTH MEepEernOBHEHUM
3BUIBHATU POOITHUKIB
OXOpOHA MPABOIIOPSIKY
PiBEHb 3TOUMHHOCTI
JISIKAIOYUH, 37I0BICHUI
OOpOTHUCH 13 3JTOUYMHHICTIO
3aKpHUBATH 3aBOJI

3apo0IIATH Ha X110 (3 MacioMm)
LHEHTP NEePEnOArOTOBKHI
BTpPYYaHHS B PUBATHE KUTTS

ruboKa CTapicTh

Tarap (GiHaHCOBOT OMIKH
CTIAKUH TpeH]

naamumu 3a 6UMo2uU
IIHATH 10 MEXI1

T1HO OIUTaYyBaHa MEHCIS
3 yacoM, Mi3HiIIe
JIOCTaTHIN

THUCK Ha TPOMaJICKi (poHIN

Suggestions for Working with Elderly Immigrant Patients

mainstream culture
bridging cultural gaps
long-lasting benefit to sb
time-consuming
thorough assessment

OCHOBHA KYJIbTypa
MOAOJAHHS KYJIbTYPHUX PO301KHOCTEN
JIOBrOTpUBaJia KOPUCTD

Takul, 10 BiAOUpae O6arato yacy
peTenbHE OIIHIOBAaHHS



poor compliance
to remain alert to sth

Pensioners in Court Battle

ominous reputation

to be reduced to tears

to be petrified

to recover money on behalf of sb
cash-strapped pensioners

to be issued with summons for sth
to be incapacitated

to hound for cash
to be in receipt of a full waiver

Language Focus (SB, pp. 77)

pressure group
international networks
conservation of rare species
natural habitat

vision

fulfilling life

local authorities

Idioms

to foot the bill for sth

on the fringes of society

to take the law into one’s own hands
to kill two birds with one stone

to throw oneself on the mercy of the
court

to bridge the generation gap

the law of the jungle

to rob Peter to pay Paul

to make a killing on sth

charity begins at home
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HEJIOTPUMAHHS MPABUIT
HE BTpayaTy yBaru

3JI0BICHA peyTalis

OyTHU JI0BEJICHUM JI0 CII13

OyTU 3aJsIKaHUM

OTPUMATH TPOIIIi 32 KOTOCh
3JIUJICHH] IEHCIOHEPHU

OTPUMATH CYJIOBY MOBICTKY
1no30aBJIeHU MpaBa, He3AaTHUH 10
4Oroch

MepeciilyBaTy 1 BUMaraTu TpoIii
BIJIMOBUTHCS Bij IPUBLICIB

rpyra TUCKY
MDKHapOJHa Mepexa
OXOpOHA PIIKUX BUJIIB
MIPUPOTHE CEPEOBHIIIC
OaueHHS

IMOBHOIIHHE JKUTTS
MiCIIeBa BiIaja

OTUTATUTH PAXyHOK

Ha y30144i CycHiIbCTBA
YUHUTH CaMOCY/T

BOWTHU IBOX 3aMIlIB
BIIIaTUCS] HA MUJIICTh CYAY

MO0JIATU KIPIPBY» MK MOKOIIHHSIMU
3aKOH JIXKYHIJI1B

B1IJIaTU OJUH OOpT, 3apOOUBIIY 1HIINA
poOUTH «HABap» Ha YOMYCh
0JIaroAiHICTh MOYUHAETHCS 3 BIACHOL
POJIUHU



Fixed Phrases with Against

to do sth against one’s better judgment JISITH BCyIieped BIACHOMY PO3CYay

to do sth against sb’s wishes POOHUTH IIOCH BCyIEpeY YHEICH BOJII

to do sth against the law pPOOUTH MIOCH TPOTU3AKOHHE

to do sth against one’s principles POOUTH IIOCH TPOTH BIIACHUX MPUHITUITIB

to do sth against sb’s advice POOHUTH IIOCH BCyNEeped YUEICH MOPaIn

to race against the clock 3MaraTuch 3 4acoM

to go against the establishment MITH TPOTH 3arajbHO MPUHHATOTO

to win against all odds MIEPEMOTTH TIOTIPH BCE

Phrasal Verbs (SB, p. 79)

to cut off BIIKIIIOUHTH, Biapi3aTu

to cut in BTPyYaTuch (y po3MOBY)

to cut back CKOpOYYBaTH (m1ym: BUPOOHUIITBO)

to cut down 3MEHIIUTH (BXXKHUBAHHS) 4OTOCh

to pass over OOMUHYTH YBaroro

to pass away BMUPATH, TPOXOINUTH, 3aBEPIITYBATHCH

to pass out 1)BTpavyatu CBiIOMIiCTbh, 2)0€3KOIITOBHO
po3nmaBatu

to pass on nepeaBaTh 40Ch ( TAKOXK Y CIaJ0K)

Listening and Speaking (SB, pp. 80-81)

speeding MIEPEBUILICHHS IBHIKOCTI

to introduce a new penalty BBOJIUTH HOBE IMOKapaHHs

wanton aMOpaJIbHU, OE3MPUHLIUITHUN

an exemplary penalty MOKapaHHs, IKe Ma€ CIyTyBaTH
MPHUKIIAJIOM

a consistent decline Oe3nepeBHUH 3aHena

a dear need BeJIMKa MoTpeda

warning signs 3HAKH MOIEPEHKCHHS

an online predator XIDKaK y MEepexi

withdrawal from family life BIJIJTaJICHHS BiJ] CIMEHHOTO JKUTTS

hazards HeOe3mneka

to surf the Internet IIYKaTH B IHTEPHETI

to block access to certain sites OJIOKyBaTH JOCTYII 10 ICSIKUX CalTIiB

to track online activities JOCTIKYBATH il B MEpexi

to grieve TYKUTH

anticipatory grief OUiKyBaHE rope

devastated y posmadyi

trauma TpaBMa
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to disrupt one’s life 3pYHHYBATH KUTTSI

career Kap’epa

to seek advice HIYKaTH Opaan

bullying 3HYIIaHHS HAaJ CIIa0uM

to lend support HAJIaBaTH MiATPUMKY

to be assigned OyTH HampaBICHUM

designated pU3HHAYCHUH

an application form OJIaHK 3asBU

distressed people JIIOM y po3madi

an eye-opener T€, 10 BIAKPUBAE 04l

humane JIOITHU I

peace-keeping force MHPOTBOPYI CHJIN

heavy policing MTOCUJICHHE TTaTPOJIFOBAHHS

to be stationed OyTH pO3TalIOBaHUM

to address to sth 3BEpPHYTH yBary Ha npo0iemy

Judgment Day (SB, pp. 82-83)

petty theft npiOHa KpagiKKa

to linger by the door THHSTHCS TiJ] JBEpUMa

magistrate court MUPOBHUH CYJ

to plead one’s guilt or innocence BH3HABATH BUHY a00 HEBHHHICTh

to be ushered into the dock 3aBOJIUTH JI0 JIaBH MiACYIHUX

to fail to pay a traffic fine He OyTH B 3MO31 3aIUTATUTH TOPOXKHIN
mrpad

to say sth in mitigation CKa3aTH MOCh y BUMPABIAHHS

to shuffle one’s feet IIypXaTH HOr'aMH

to confer pPaUTUCH

to drive a vehicle with faulty brakes KepyBaTH aBTOMOOLJIEM 3 HECITPAaBHUMU
raJbMaMu

bald tyres JIUCI IIIMHH

to plead guilty as charged BU3HATH BUHY 3TiJTHO OOBHHYBAYCHHIO

to pull sb up 3YIUHUTH KOT'OCh

to jump red lights HE 3YIHHATUCS HAa YEPBOHE CBITIIO

to interfere with a magistrate in the BTPYYaTHUCS B pOOOTY MUPOBOTO CYJIIi

course of their duty

roadhog auxau

to be under way BiZIOyBaTHUCS, IIPOXOIUTH

guilty plea BH3HAHHS IIPOBUHU
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Reading

Vanishing Voices (WB, pp. 38-39)

to die out

natural disasters
cultural assimilation
a curse

a blessing

to eliminate conflict
to reflect on sth

to feel unbearable guilt
heritage

option

to give way to sth
to cause a stir
dramatic decline
staggering
eminently

sufficient

Listening and Speaking (WB, p. 40)

student service hours
residents

to be monitored

the pet records

good pension funds
to do charity

to put to good use
fund-raising

legal guardian

to charter

to be placed in good position
harsh conditions

to deplete rainforests
illegal arms deals

to cause bloodshed
trade in timber

to campaign against
atrocities

asylum seekers

to settle
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3HUKATH, BUMUPATU
MPUPOJIHI TNXa

KyJIbTYpHA aCUMUISLIS
MPOKJIATTS

0J1aroCIOBIHHS

BUPIIIUTUA KOHPITIKT
PO3MIpPKOBYBATH MPO MIOCH
B1/IUyBaTH HECTEPITHE TOPE
CHaJI0K

BUOIp

JlaBaTU JI0pPOTy

BUKJIMKATH CTYpOOBaHICTb
pI3Kui criaj

BpAXKAIOYUH, IOKYHYUN
HA/I3BUYANHO

JOCTaTHIN

N0OpOYMHHA CIIyk0a CTYAECHTIB
MEIIKaHII

OyTHU KOHTPOJIHLOBAHUM

3aMuCcH PO TBapUH

n00pe neHciiHe 3a0e3neYeHHs
3aiimMaTucs OJaroIiMHICTIO
BUKOPHUCTATH 3 KOPUCTIO

301p KOIIITIB

OMIKYH, PU3HAYECHU 32 3aKOHOM
3adpaxTyBaTu

OTPUMATH TapHY pOOOTY
MoraHi yMOBH

3HUIIYBATH JIICH

HE3aKOHHA TOPTiBIIS 30POEIO
CIIPUYUHUTH KPOBOTIPOIITTS
TOPTIBJIS IEPEBUHOIO

BECTH KaMIaHII0 MPOTH
KOPCTOKI peul

Ti, XTO NIyKA€ MPUTYIIKY
OCEJIUTHCS, PO3TAIlyBaTUCS



Refugee Agency
government revenue

Crime

murder
embezzlement

jaywalking

manslaughter
littering

fraud

slander

loitering with intent
mugging

libel

trespassing
vandalism
kidnapping
felony

homicide

riot

misdemeanor
assassination
burglary

theft

armed robbery
perjury

contempt of court
suborning a witness

Workers in the Legal System

judge
prosecutor
constable
probation officer
solicitor
barrister

areHIlis Mo poOoTi 3 ODKEHIIIMHU
Jep>KaBHUM JTIOXO/T

TOPICAL VOCABULARY

HaBMHCHE BOMBCTBO

MPUBJIACHEHHSI KOIITIB

MOPYLIEHHS MPAaBWI IOPOKHBOTO PYXY
MIIIIOXO0daMHA

HEHABMHCHE BOMBCTBO (fopuo. mepmin)
3aCMITYEHHS

IaxXpancTBO

YCHUH HaKJIETl

nepeOyBaHHS B HEJI03BOJIEHOMY MICII1
norpa0yBaHHs Ha BYJIHIIL

NMUCHbMOBHUM HAKJIETT

MOPYILIEHHS MPaB BJIACHOCTI
BaHIaJI13M

BUKPAJICHHS JIFOJICH

TSIKKWAW 3JI0YUH

BOHMBCTBO

MOPYIICHHS TPOMaJICBKOTO TOPSIAKY
MPaBONOPYIICHHS

80UBCMBO NO NONIMUYHUM MOMUBAM
KBapTHpPHA KpaglKKa

KpaJiKKa

030po€eHe norpadyBaHHs
JI’KECB1JIOIITBO

HeroBara Jio Cy1y

THCK Ha CBiJIKa

cynus
IIPOKYpPOp

KOHCTEOIb

odirep, SIKUi 311MCHIOE HATJTIST

FOPUCT, SIKUU BEJE CIPaBU

OapucTep, SIKUW MPEeCTaBIISE KIIEHTA B
cyai
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Justice of the Peace
juror
magistrate

Arrest and Trial

Supreme court
magistrates court
tribunal

presumption of innocence
accused

to be charged with

in custody

on bail

to hear a case

to acquit

alibi

to be wrongly convicted
to appeal

to rule

to detain

out-of-court settlement

Punishment

to convict

revocation of a privilege
prison term

probation

court warning

parole

capital punishment
community service

fine

suspended sentence

Collocations

to break out of prison

to make/take a stand on/against sth

to make an arrest
to pay for one’s crime

MUPOBUU CYIIA
YJICH JKIOP1 OPUCSKHUX
CyIJsl MaricTpary

BepxoBuuii cyn

CyJl MaricTpara

Cy[l, IKMI pO3IJIAJla€ TOCIOAAPCHKI
CIpaBU

Mpe3yMILisl HEBUHHOCTI
3BUHYBAYCHUU

OyTH 3BUHYBauY€HUM

ITiJT BAPTOIO

MiJ] 3aCTaBy

CILyXaTH, pO3IJIAIaTu CIPaBY
BUIIPABJaTH

anioi1

OyTH HECHpaBeAJIMBO 3aCYHKEHHUM
M0/IaBaTH AL

BUHOCHUTH PIILICHHS

3aTpUMaTu

1103acy/10Ba yrojaa

BU3HABATH BUHHUM
1030aBJieHHs 1paB (IpHUBiJIEiB)
TEPMIH YB’ SI3HEHHS
BUIIPOOYBAJILHUH (TEpMiH)
CY/IOBE TOIIePEIKEHHS

YECHE CIIOBO

BHUIIIA Mipa MMOKapaHHs

npars Ha KOPUCTh CYCIUTbCTBA
mrpad

YMOBHE MTOKapaHHS

BUMHHUTH BTEUY 13 B’ SI3HUIII
B1JICTOIOBATH CBOIO TOUKY 30Dy 3a/TIPOTH
3aapernToByBaTH

MOIUIATUTHUCH 32 BUMHEHUH 3JI0OYUH
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to make amends for
to do one’s bit

to take the blame

to pay a fine/penalty

to break a law

to lay down the law

to do/serve time in prison
to serve sb with a warrant
to commit a crime

to plead guilty

to reach a verdict

to give evidence

legal advisor/ representative/guide

court case/order/decision

military/ international/native law
police power/record/inquiry

life sentence/jail/imprisonment
capital/severe/heavy punishment

Ecology

acid
after-effect/consequence
consumption

to contaminate
deforestation

to deplete

emission

extinction

global warming
menace

overpopulation
ecological catastrophe
ecological crisis
ecological damage
ecological disturbance
ecological implications

KOMIIEHCYBATH II0Ch

BUKOHYBATHU CBiil 000B’A30K, pOOUTH CBIii
BKJIAJI

OpaTu Ha cebe BHHY 3a IIOCh
CILJIATUTH mTpad

MOPYUIYBATH 3aKOH

MPUMMATH TIPaBUIIA

B1JI0YBaTH TEPMIH YB’ I3HEHHSI
BPYUYUTH MOBICTKY

CKOITH 3JI0YMH

BU3HATHU MPOBUHY

BUHECTHU BEPIUKT

JaBaTH CBITYEHHS

IOPUCKOHCYIBT/ FOPUIUYHUH.
MpeACTaBHUK

CyJlOBa CIIpaBa/Cy0Be
PO3MOPSIKEHHS/PIIICHHS
BOEHHE/MDKHAPOHE/ MICIIEBE ITPaBO
CHJIM TOJIIIIT/TIPOTOKOJI/TIOJILIEUChKE
PO3CIIiTyBaHHs

JOBIYHE yB’SI3HEHHS

BHUIIIA Mipa MOKapaHHs/CyBOpE MOKapaHHSI

KHCJI0Ta

HACIIIKA

BHUTPATH, CIIOKUBAHHS
3a0pyIHIOBATH

BUpYOKa JIICIB
BHCHAKUTHU
PO3MOBCIOKEHHS, BUKHU/T
BHUMHPAHHS

ro0agbHE MOTEITIHHS
3arposa

repeHaceIeHHs
eKoJIoT1yHa KaTacTpoda
€KOJIOTTYHUN KpU3iC
€KOJIOT1YHA HIKOJa
MOPYLIEHHS €KOJIOTTYHOTO OajaHCy
€KOJIOT'1YH1 HACIIIKU

99



harmful substance IIKIJTMBA PeYOBUHA

hazardous waste IIKIJUTMBI BiIXOAH

ozone depletion BHUCHA)KCHHSI O30HHOT'O TIPOIIAPKY
pollution abatement 3aXO0/I TI0 3MEHIICHHIO 3a0pyTHCHHS
risk of contamination PU3UK 3a0pyTHCHHS

soil depletion BHCHAa)KCHHS [TOYBH

Measures to Solve Ecological Problems

environmental legislation 3aKOHOJIABCTBO 3 OXOPOHU OTOUYHOYOTO
cepeoBuIIa

environmental management 3aX0JIH 3 PaIliOHATHFHOTO BUKOPUCTAHHS
OTOYYIOUOI'0 CEpeloBULIA

environmental service Ciry0a OXOPOHH OTOYYIOUYOTO
cepeoBuIIa

organic farmer 3eMIIepo0CTBO 0€3 BUKOPUCTAHHS
XIMIYHHUX JI00pHUB

waste recovery yTHJII3a1isl BIIXO/IIB

waste reuse MOBTOPHE BUKOPUCTAHHS BIJIXO/1B

wholesome production CKOJIOTTYHO YHCTE BUPOOHUIITBO

TOPICS FOR DISCUSSION

1. There are a lot of problems that worry people in their everyday life. What are the
most pressing problems of our community? Talk about the greatest one in your
opinion. What are the reasons for it? What are the consequences? What can the
state, the local authorities and the public do to help solve it? Suggest your
solutions.

2. Every person has committed a petty offence at least once in their lifetime. Talk
about “Judgment Day” in magistrate court. What kind of minor offences are dealt
with there? What drives people to break the rules? Have you ever committed a
petty offence? Have you been punished?

3. Crime rate is one of the most important figures in statistics which characterizes
stability of the country. Why do people turn to crime? What are the main theories
explaining criminal behavior? Which of them do you support?

4. “Punishment should fit the crime”. Do you agree with this statement? What are
the principal types of punishment? What are the aims of it? What kind of
punishment can be the most effective if a person commits a misdemeanor? How
should people who commit a felony be punished?

5. Why people are so much concerned with the problem of ageing population?
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What are the main problems people face when they retire? What can the state, the
local authorities and the public do to help them lead a happy life?

6. What makes people set up charities? Why do people donate money to them?
Talk about charitable organizations you know. What is their message? Do you
approve of their activities? Do you give money to charities? Why? Give you
reasons.

TOPICS FOR PROJECT WORKS

Prepare a 3-5-minute talk on the following topic:

You are going to set up a charity. Think over:
1. Its purpose.
2. Its mission.
3. How the work will be organized.
Prepare a presentation of your organization and try to persuade people to join you.

TEXTS FOR RENDERING
Render the texts from Ukrainian into English. Follow the plan in Appendix 1.

Text 1. IAHISI - KPATHA, B SIKIH JIITHI JIFOJIA ’)KUBYTb,
HAYE KOPOJII

Bxxe Ouiblnl HDK JAecCsATh POKIB, SK JaT4aHu 3poOuiu A00poOyT NEHCIOHEPIB
HalllOHAJILHUM MPIOPUTETOM. Y TOM 4Yac, KOJIU €BPONENUCHhKI KpaiHU MOKJIAAal0Th YCi
HaJli Ha MoJoAb, JlaHis BHpilIMIa MOKPAIIUTH CTAPICTh JIOASM IMOXWIOrO BIKY.
OnHuM 13 CBIAYEHb MPOTPECUBHOI MOJNITHUKU I[I€T KpaiHU € CTBOPEHHS TaK 3BAHUX
«paj JITHIX 0Ci0» MPU KOXKHOMY MYHIIUMANITETI. €IUHI Yy CBITI, y CKJIaJli CEMHU 0Ci0
(6esnapriitaux) BikoM Ounbiie 60 poKiB, Ii KOHCYJIBTATHBHI pajy, SIKi OOUPaIOTh
3arajibHUM MPSIMUM TOJOCYBAHHSIM, BOJIOMAIIOTH MPABOM PO3TIISALY BCIX pIlIEHb, 110
CTOCYIOThCSl TeHcioHepiB. lle kpaiHa, B sKiif, 3TiIHO 3 HEJABHIM OINHUTYBAHHSIM,
MEHCIOHEPH BBAXKAIOTH ce0€ HAMIIACIMBIIIIMMU JIFOABMHU Ha TUIAHETI.

«HpaBO Ha IacTd HE Mac€ BiKy»

VY Jlanii Bci 3ycwiuis CHOPSIMOBAaHI JI0 €IMHOI METU. 3POOMTH TEHCIOHEPIB SKOMOTa
ABTOHOMHIIIMMH JJI1 TOTO, 1100 BOHU SKHAWIMI3HINIE MOTPANUIN 10 OyAMHKIB JJis
NPUCTAPUINX, AKl (PIHAHCYIOTh 332 PAaXYHOK JIE€pKaBHUX KOILUTIB 1 YTPUMAaHHS SIKHX
BBa)XKAalOTh HAATO JIOPOTUM. Y WiH MEPCHEKTUBI PO3POOMIH CHEIalIbHy CHOPTUBHY
MOJIITUKY JJIsi OCI0 JIITHBOTO BIKY. TakoK CTBOPWIM TYPTKU CIIOTaJiiB, J€ YYaCHUKIB
3alpoUIyIOTh pPO3MOBIIATH CBOi CHOragd JUTHHCTBA. JSKUi y 1LbOMY CEHC?
«Cmumynayia po3ymy NOKpaAwye 3a2aibHuti Cmax 300pos’s», — BIIIOBIIAE
3aCTYMHHUIIL Mepa, siKka CTBOpIO€ Oe3iy ApIOHUX UEHTPIB MEAMYHOI peaduritarii,
NpU3HAYEHUX [/ ITIEHCiOHepiB. IXHA MeTa: 3poOMTH Tak, IIOO HPOCTHIA MeperoM
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3all'sICTSl Y4 HEBMHHA JIOMAIllHA TpaBMa HE IpPU3BEINA, SKIIO HE BXHUTH IMOTPIOHMX
3aX0/l1B, /10 3arajbHOr0 OCIabJIEHHs OpraHi3My.

YHponoBxK JAecsSTH POKIB KUIBKICTh 0OCI0, 1[0 MPOXHUBAIOTh Yy TeplaTpUUHUX
naHcioHatax, 3MeHmmwiach yasivi! I{io 3MiHy MOSCHIOIOTH 3MIIIEHHSIM aKIIEHTIB Ha
IOTJISAL JIITHBOI JIIOAWHU BAOMa, SIKMHA €KOHOMHIIINN, HDK IOCEIEHHS 11 B 3aKiIal A1
JTHIX Jitone. Ha cboro/iHi ouH 13 m'sITH EHCIOHEPIB OTPUMYE BJIOMA TOM UM 1HIIIUMA
BUJI OE€3KOIITOBHOI' 1HAUBIAYaJIbHOI JONMOMOTH. BilMOBIAHO 10 HENABHO MPUIHATOrO
3aKOHY MiIChbKa BJIaJia 3000B'A3aHa J[Ba Pa3u B PIK BIABIAYBATHU JIITHIO JIOAUHY CTapILy
3a 75 pOKiB, sIKUM Ou He OyB ii cTaH 3710pOB'.

31 cBOoro OOKy, repiaTpuyHi MaHCIOHATH BUPIZHSIOTHCS HOBUM IMIIXOJOM Y BEJICHHI
IIOJICHHUX cIpaB. Bcroau iX mepeoOnalToByIOTh 3 METOK HAJAaTH IM 3aTUIIHOIO
BUTJIAY JOMIBKH: Oull cTiHM mnepedapOOBYIOTh y Beceli KOJIbOPHU, a MEACECTPH
BIIMOBWIMCh BIJ] CBOiX OUIMX XaJlaTiB, fKI HAATO BXE HArajylTh JIKapHSIHE
cepenoBuiie. BpelTi caMux meHCIOHEPIB 320X0UYIOTh JI0 Y4acTl B JOMAIIIHIX CTIpaBax:
rOTyBaHHI iK1, TpaHH1 O UTU3HU TOIIO.

3rifHO 3 ONUTYBAaHHSM, JaHbCbKI MEHCIOHEPHU BBaXKAIOTh ce0e HAMIACIUBIIINMHU
JIOJbMU Ha TIJIAHETI.

Text 2. [ligmiTKkoBAa 3JI0YMHHICTH

[TigniTKOBa 3JOYUHHICTH — TpariyHe sIBUILE CY4aCHOCTI, SIKE BUKIUKAE Y HAC JIMUIIE
OUIb 1 CyM 3a JITbMH 13 3MapHOBAaHUM JIUTUHCTBOM 1 IOHICTIO.

HemoBHOMITHROTO 370YMHIIT MOXKHA TOKapaTH, Habarato TsbKue — TMOMNEPEIUTH
MIPUYMHM 1 HACTIJIKH MOTO MOBEAIHKU. /{715 11bOT0 HEIOCTaTHLO OYTH IICUXOJIOTOM YH
nenarorom. Hacammepen, Tpeba mo0uTu aiTeit 1 O0pOTHCHh HE 3 HUMH, a 3 THUM, IO
3MYIIYE X CKOIOBATU MPOTUIPABHI i Ta aMOpajibHI BUMHKH.

Haii0inpil momMpeHUMH 3JI0YMHAMH CEepeJl HEMOBHOMITHIX € KpaJbKKh MalHa.
Hailiuacrime BHKpagalOTh >KIHOYI CYMOYKH 1 MOOUIbHI TenepoHH, XOoua OCTAaHHIM
4acoM «IOMYJISIPHICTIO» KOPUCTYIOThCS HAbarato Aopoxkdi pedi — aBroMooOuti. [lpu
bOMY TMPABOMOPYIIHUKM YacTO BUKOPHUCTOBYIOTH CHJY: BCTYNalOTh y OIiiKYy,
3aMoJIII0I0Th TUIECHI YIIKOMXKEeHHS. HempuemHe 31MBYBaHHS BUKIHKAE TE, IO
GIBUYHUM HAaCWIBCTBOM HE TrpeOyroTh 1 JAiB4aTa. BapTo TakoX 3a3HAYUTH, IO
OUIBIIICTh 37TOYMHIB OyJIM CKOEH1 HEMTOBHOJITHIMU Y CTaH1 aJIKOTOJIBHOTO CIT SIHIHHS .

[IpoTe BHCOKI TOKAa3HUKHU 3JO0YMHHOCTI CEpell HEMOBHOJITHIX CHOPUYMHEHI HE
3pOCTAaHHAM KUIBKOCTI yYaCHUKIB 3JI0OYMHIB, a THUM, IO 0arato mpaBONOpPYIIEHb
CKOUIM JEKLTbKa MUTITKIB (AKi, 0 TOTO X, HE 3HAXOJWIUCH paHilie Ha OONIKYy Y
IIPAaBOOXOPOHHMX OpraHax). BoHH BHKpamaad aBTOMOOLTI Ta I3AMIM HUMHU 10 1HIIAX
HACEJICHUX MYHKTIB, a MOTIM 3aJIMIIIANK iX TaM a00 MOBEpTaIN Ha MICLIE.
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[TprurHOIO MTITKOBOT 3JIOYMHHOCTI Hal4aCTIIIe € HeHAJICKHUM JOTJISA 3a JIThbMH
0aTbKiB a00 iXHS BIACYTHICTb. 3arajJibHe 3HM)KCHHSI PIBHS KUTTS, HEOJIaronoiaydds
CiMEH, sIKi 3 BTpPaTol0 MNpUOYTKY BTPAdyarOTh 1 MOpalibHi I[IHHOCTI, BIJCYTHICTb
HOPMaJIbHUX MOOYTOBHX YMOB — BCE 1€ MPU3BOJUTH /10 TOTO, IO JITH, MParHy4u
KUTU TakK, SIK YCl, HaMararoTbCs JOCSIITH IHOrO MIISAXOM KpPAADKOK Ta IHIIHUX
3nmounHiB. KpiM Toro, 3ryOHUIl BIUIMB HA HEMOBHOJIITHIX CIIpaBIisS€ TeIeOaueHHs, 110
npornarye HaCUJIbCTBO 1 KUTTSI 3apaJy BJIACHOTO 3aJI0BOJICHHS.

HemoBHOIITHIX 37I0YMHIIIB BUXOBAIX Yac 1 00CTaBUHM. AJle iX MOKHA ITEPEBUXOBATH,
AKII0O BOHU TMOTPAIUISIIOTE Y HOpPMajibHE CEPeAOBHINE. bBimbIIicTh  AiTEH-
MPaBOMOPYUIHUKIB — 3 HEOJAronoiaydyHux ciMeH, MITH, siKi popMalibHO M030aBieH1
0aTbKIBCHKOIO MIKIyBaHHS, BUXOBYIOThCS B IHTEpHATax, /€ CTOCYHKHM MDK JITbMHU
y’)Ke KOH(IIKTHI, a CEepe/OBUILlEe 3arajioM — BKpail HecnpusTiuse. [itu 3maTHi
BUIPABUTHUCH JIMILIE MPU CTBOPEHHI JJII HUX HAICKHUX yMOB. | xoua pobora us
HEJIETKa, 3apajid LbOIro BapTO MPALtOBATH.

MOVIE REALM
Garrow's Law

Genre

Created by

Theme music composer
Composer(s)

Country of origin
Language

Executive producers

Andrew Buchan as
Alun Armstrong as
Lyndsey Marshal as
Rupert Graves as
Aidan McArdle as
Michael Culkin as

Legal drama, Period drama

Tony Marchant

Edmund Butt

Edmund Butt, Charlie Mole

United Kingdom

English

Jamie Isaacs, Mark Bell
Cast and characters

William Garrow

John Southouse

Lady Sarah Hill

Sir Arthur Hill

Silvester

Judge Buller

Production company Twenty Twenty Shed Media Scotland

Garrow's Law is a British period legal drama about the 18th-century lawyer William
Garrow.

Set around trials at the Old Bailey in Georgian London against a backdrop of
corruption and social injustice, Garrow's Law is a legal drama inspired by the life of
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pioneering barrister William Garrow, who acted as counsel for the accused,
introducing the concept of “innocent until proved guilty” at London's Old Bailey.

The series, co-created by Tony Marchant, is based on real legal cases from the late
18th century, as recorded in the Old Bailey Proceedings. Andrew Buchan as Garrow
leads a cast including Alun Armstrong and Lyndsey Marshal.

From rape and murder to high treason and corruption, each episode begins with the
investigation of a real crime sourced from the published accounts of Old Bailey trials.
In an age when few of the accused could afford defence counsel, the youthful Garrow
and his associate John Southouse (pronounced soot-house), a solicitor, work to
uncover the truth or fight for justice, championing the underdog and pioneering the
rigorous cross-examination of prosecution witnesses that paved the way for the
modern legal system.

A gifted maverick, at times arrogant and with a burning sense of destiny, Garrow is
driven to change the nature of the trial, thereby creating powerful enemies both in the
corrupt underworld and among the political elite.

As well as William Garrow, the series also includes other non-fictional characters,
most notably Sir Francis Buller, a controversial judge of the age. However, the series
Is not a biographical documentary, and Garrow was not actually involved in all of the
cases depicted. According to Mark Pallis, the story editor of Garrow's Law, the show
"aims to give viewers a real sense of what life was like in legal London towards the
end of the 18th century.

Before You Watch

Read about some facts in the life of William Garrow. What do you know about the
legal principal of presumption of innocence? Is the problem of proving people’s guilt
or innocence still relevant today?

A Real Person Behind The Story

Garrow was the Robin Hood of the courtroom — a poor boy who had worked his way
up and was now determined that the penniless, the ignorant and the weak would no
longer be tried by corrupt officials and framed for crimes they did not commit. It was
Garrow who coined the phrase “innocent until proven guilty”.

But the extraordinary story of the young barrister, who became the celebrity of his
day, might have been confined to the annals of history had it not been for the
publication of Old Bailey trials from 1674 to 1913.

When these transcripts were put online for the first time in 2008, dozens of television
production companies fell upon them, scouring the court reports to find possible
dramatic spin-offs.

It was researchers for TwentyTwenty Television who came across Garrow's
incredible courtroom performances, and spotted a potential hero from the past who
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could be immortalised in a television drama. The BBC eagerly agreed, and the project
was handed to 51-year-old Tony Marchant, the award-winning writer behind Holding
On and The Mark Of Cain. Marchant immersed himself in Garrow's real-life world
and trials, and as he researched his subject, something unexpected came to light — a
forbidden and intense love affair which was every bit as passionate and cataclysmic
as Garrow's court battles.

“Garrow's character was larger than life”, says Marchant. “Even after all these years,
his passion leapt from the pages. He was a maverick who stood up for the poor and
defenceless, often regardless of whether he was paid or not. Garrow provided the
earliest form of legal aid”.

Some of his cases involved terrified chambermaids, aged from 15 to 19, who had
been made pregnant by their masters. They had given birth, alone and terrified, and in
their attempts to cut the cord wrapped around their baby's neck, they had accidentally
Killed the child. The girls would then be tried for infanticide.

Time and time again, Garrow managed to prove that either the baby had never drawn
breath (making murder impossible) or that the baby had died accidentally.

Another case involved a whistleblower who complained about the appalling
conditions of seamen in t he Greenwich Hospital. Not only was the man sacked, but
he also found himself tried for malicious libel.

Garrow was outraged to learn of the squalid conditions. His rage in the courtroom,
and his Dbelief that the corruption stretched from the hospital authorities up to
Westminster itself, was high drama indeed.

“In fact”, says Marchant, “Garrow invented courtroom drama. As a writer, | simply
read his outbursts and marvelled at the man who was scared of nobody, and who
verbally savaged so many”.

Garrow's defence made him the most famous — and feared — barrister of the day. For
ten years, he ruled supreme at the Old Bailey. But in his life away from the
courtroom was a story of forbidden love that survived against the odds.

As Marchant researched Garrow's life, he discovered that the barrister had fallen in
love with another man's wife.

Sarah Dore left her husband, Sir Arthur Hill, with her child to go and live with
Garrow.

“It was unheard of in those days for a man to raise another man's child”, says
Marchant, “but this is what Garrow did”. He and Sarah went on to have two
illegitimate children of their own, and lived happily and openly together before
finally marrying.
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Garrow's love life and family life were ahead of their time — just like his fights for
real justice. Inside the courtroom and out, he didn't care what other people thought of
him. He just did what he believed was right.’

The character of William Garrow burst into life with the series of Marchant's brilliant
drama, Garrow's Law.

But what happened to our real-life hero? Garrow and Sarah remained happily
together for the rest of their lives.

After ten years as a barrister, at the age of 33, Garrow moved into politics. He
became an MP, the Attorney General and finally a judge.

The hundreds of people standing trial across the country each day enjoy proper
justice, thanks to this maverick from the past.

WATCH ERISODE 1 Series 1

In the late 18th century, young idealistic barrister William Garrow is given his first
criminal defence case at the Old Bailey by attorney and mentor John Southouse. He
defends Peter Pace, who is accused by renowned thief-taker Edward Forrester of
robbing a man at gunpoint.

The case is won by Garrow's nemesis Silvester, but Garrow's impressive performance
in court catches the eye of Lady Sarah Hill. She instructs him to defend a helpless
serving girl, Elizabeth Jarvis, who stands accused of murdering her newborn baby.
Garrow learns a harsh lesson from his first case, and vows to defend the life of
Elizabeth.

After you watch answer the following questions:

What did you learn about British system of justice? Are British court proceedings
different from Ukrainian ones?

Why is William Garrow remembered today?

Why does sticking to basic legal principles characterize society as a democratic one?
Think of the problems people encounter seeking justice today.
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TOPIC 4. BREAKTHROUGHS IN MEDICINE AND SCIENCE
UNIT 5. Our Changing World

BASIC WORD LIST
Lead-in (SB, p. 99)
natural disasters
to hold a proper conversation BECTH HAJIS)KHY PO3MOBY
a manned mission to Mars MOJTiT Ha Mapc 3 eKinaxem
vaccine BaKIIMHA
petrol-powered Ha OeH3uHi (110 MPAaIfioe 3aBIIKH
OCH3MHY)
TOYHO TIepe10avaTu 3eMIICTPYCH
OyJIMHOK 3aXUIIIEHUH BiJ yparaHiB
PO3CYIIUBICTD

MPUPO/IHI JTUXa

to predict earthquakes accurately
a hurricane-proof home
prudence

Reading (SB, pp. 100-101)
The Search for Artificial Intelligence

evocative TaKWM, 10 CIIOHYKA€E 70 CIIOTrajiB
to conjure sth up BUKJIMKATH IIOCh B ySIBI

batty TPOXU OOKEBIITHHHMA

to hang over sth HABHCATH HAJl YUMOChH

to mimic sb 300pakaTH, IMiTyBaTH KOTOCh

to fool sb into sth ( doing sth)

deadline

to earn sb’s keep

feud

hype

to scour

sci-fi

cheeky-chappy
visionary

to get sth out of the door
to vet

to work away from the mainstream
to pull sth off

to be pipped to sth

to cause a stir

a party trick

HagyYpHUTH KOT'OCb, IHO6 3MYCHUTH IIOCbh

3poOUTH

OCTaTOYHUN TEPMiH
BHUIIPaBJIOBYBAaTH CBOE YTPUMAaHHS
BOpOXKHEUA

pO3rojoc

YHUCTUTH, IepeOUpaTH, COPTyBaTH
HayKOBO-(haHTaCTUUHUI
HaxaOHMI

MPOBUJICIH, MPIMHUK
OTNIPHITIOTHIOBATH

BHBYATH IIOCh, OO BU3HAYMTH 1X
JOLLIBHICTD 1 IPUAATHICTH
MPaLOBAaTH OKPEMO BiJ] 1HIIUX
CIIPABUTHUCH 31 CKJIAHUM 3aBIAaHHIM
TOM, KOT'0 OOITHAIN
CIIPUYHHSITH PO3r0JI0C
3a0aBa, 0Ch JIs1 pO3Baru
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Language focus (SB, pp. 102-105)
Advances in Technology
faxes

text messages
telegrams

printer

modem

monitor

endoscopic surgery
telemedicine
antibiotics

scanners

smart cards

personal organizers
assembly lines
conveyor belts
processing equipment
satellites

space capsules
landing craft

nuclear

solar

diesel

Computers
crash
terminal

to hack

to load
navigator
to update
web
wallpaper

mouse
wizard

Technological downsides
stressful lifestyle

traffic congestion

urban sprawl

extreme weather changes
nuclear power

fast food

baxcu
TEKCTOB1 MOBIIOMJICHHS
TeJerpaMu
MIPUHTEP
MOJEeM
MOHITOP
€HJIOCKOIIYHA XIpypris
TeJIeMeIUIHA
aHTUO10THKH
CKaHepH
PO3YMHI KPEJIUTHI KapTKU
ocoOucTHil opraHaizep
JIHISA CKJIaIaHHS
KOHBEEP
o0agHaHH 111 00pOOKHU JaHUX
CYMyTHUKH
KarcyJiu JJisl OJ0POXKe B KOCMOCI
KOCMIYHUM IECAaHTHUN KaTep
SAACPHUN
COHSIYHUI
JTA3eJIb/ I3eIbHE TTaJuBO

BIIMOBAa CUCTEMU

TepMIHaI

3J1amMaTH mporpamy abo KoJ
3aBaHTAXKYBaTH MPOTPaMy
HaBiratop, MTypMaH
OHOBIIIOBATH

Mepexa

(dboHOBE 300paxeHHsI HA poOOUOMY
CTOJIl

MUIIA

KOMII I0T€pHA €KCIKPT-IIporpama

HaIpy>KEHUH crocio KUTTS
CKYITYCHHSI TPAHCIIOPTY/TIPoOKa
PO3pOCTaHHS MICBKUX HETPIB
PI3K1 3MI1HHU TTOTOIU

aTOMHA E€Hepris

dact dyn
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unemployment
impersonal service

biological weapons
space junk

GM foods
consumer society

Build up your Word Power
Nouns beginning with out
outlet

outcome

outlook

outing

outset

outrage

outbreak

outlay

Verbs beginning with out
to outdistance

to outdo

to outsmart

to outrun

to outgrow

to outsell

Collocations
technological warfare
technological era
automated factory
automated appliances
new age philosophy
new age travellers
scientific inquiry
scientific journal
high-tech gadgetry

high-tech industry

experimental stage
experimental research
space exploration
space station

0e3po0ITTs
BIJICYTHICTh IEPCOHAIBHOTO

o0ciyroByBaHHs/ caMOOOCITyrOBYBaHHSI

OioJsioriuHa 30pos
KOCMIUHE CMITTS

reHHO MOoJIM(iKOBaHa ixKa
CIOXKUBAIIbKE CYCHLILCTBO

KpaMHHUIS, TOProBa TOYKa
KIHIICBUM pe3yNbTat
NEpPCHEKTUBA Ha MailOyTHE
BHJIa3Ka, BIIMOYMHOK HA TPHUPO/II
MO4aToOK

00ypeHHs1/THIB

criajax

odopmitenHs (JiucTa, TOKyMEHTA)

BUTIEPEIUTH
MepeBEepUINTU

NEePEXUTPUTH

o0irHaTu

BUPOCTH 3 HOTOCh

poJiaBaTUCA Kpaie abo JopoxKyIe

TEXHOJIOT14Ha 30pos
TEXHOJIOT1YHA epa
aBTOMaTu30BaHa (padbpuka
aBTOMAaTH30BaH1 MpUIaIn
dbimocodis HOBOI 100U
MaHJIPIBHUKH HOBOI 100U
HayKOBE JOCTIKEHHS

HayKOBE IMEePI10IUYHE BUIAHHS
MIPUJIaId Ha OCHOBI BUCOKHX
TEXHOOJIOTIH

BUPOOHHUIITBO Ha OCHOBI BUCOKHX
TEXHOJIOT1H

CTaJisl EKCIEPUMEHTY
eKCIIepEMEHTAIbHE JOCIIIKCHHS
JTOCTIIKEHHS KOCMOCY

KOCMIYHA CTaHIIISI
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digital video disc
digital camera
to do experimental work

to make advances in one’s field

to have a successful mission

to make an important discovery
to make an important observation
to do ground-breaking research

to have a life-changing experience

to have evidence of something

to hold a demonstration

to make a change for the better

to do scientific project

to hold an international conference

Idioms
to break the mould
to blind someone with science

to move with the times
to be sb’s guinea pig

once in a blue moon
to turn the clock back

to come down to earth

to reinvent the wheel
it doesn’t take a rocket scientist
to stand the test of time

Phrases with in
in the long run
in fact

in spite of

in brief

in light of

in private

in person

in writing

in any event
in case

undpoBUil BIICOAUCK

nudposit poroanmapar

BUKOHYBATH €KCIIEPUMEHTAIbHY
poboty

MpoCyBaTHUCs ynepea y neBHii chepi
TISTTBHOCTI

YCHIITHO BUKOHATH 3aBJIaHHS

3pOOUTH BaXKITUBE BIAKPUTTS
3IMCHUTH BaXKIIMBE CIIOCTEPEIKECHHS
3MIMCHUTH PEBOIIOMIMHE TOCIIKEHHS
TIEPEKUTH TO110, KA IIJIKOM 3MiHUJIA
KUTTS

MaTH JI0Ka3u 40roch

MPOBOJIUTH JIEMOHCTpALIIHUMN TTOKA3
3MIMCHUTH 3MIHU Ha Kpallle
MpaIoBaTH HAJl HAYKOBUM MPOEKTOM
MPOBOJIUTH MIKHAPOJIHY KOH(PEPEHII1I0

3A1MCHUTH I[OCH [IUIKOM HOBE
3aCIIIUIIOBATH KOTOCh CBOEIO
HayKOBOIO 0013HAHICTIO

WTHU y HOT'Y 3 4aCOM

TIO3BOJIATA CTAaBUTH HaJ COOO0IO
EKCTIIEPUMEHTHU

Ty’Ke PIAKO, MalKe HIKOIU
MOBEPHYTHU Yac Ha3ajl,
MOBEPHYTHUCS O MUHYJIOTO
CITYCTUTHUCA Ha 3eMJII0, OyTH
peaicTom

3HOBY BUHAUTHU KOJIECO

He Tpeba OyTH JyKe pO3yMHHUM M100. ..
BUTPUMATH MEPEBIPKY YACOM

y JaJIeKii epCrneKTUBI
(bakTU4YHO

HE JMBIIIYUCH HA
KOPOTKO KaXKy4u

y cBITJ (4OTOCH)
HAOAMHIII
MEePCOHATBHO

Ha MUCHhMI

B Oyzb SIKOMY pa3i

Ha BUMNAJOK, SIKIIO...
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Phrasal Verbs
to take sth back
to send sth back
to send for sb

to send sth on

to send sb out on
to take sth up

to take sth in

to take sth on

B3SITU LIOCh Ha3a]

MOBEPHYTH Ha3a/BiAiCIaTH
MOCHJIATH 32 KHMOCH, BUKITUKATH
repecyiaTi IoCh Aai

HaJTiCJIaTH KOTOCh 13 (3aBIaHHSM)
3aHATHUCS SIKOIOCH JTISUTbHICTIO
3pO3YMITH 1IOCh, BTOPONIATH
B3SITUCA 1IOCh POOUTH, BUKOHYBAaTH

Listening and Speaking (SB, pp. 106-107)

environmentally friendly
fattening

focal point

it sounds corny
state-of-the-art

heat seeking device
pursuit

memos

the running of the office
booth

cockpit

curvilinear screens
malfunction

Reading (SB, pp. 108-109)
Moonstruck

to ridicule (sb)

to carve

to capture one’s imagination
in limbo

to miss out on sth

to set foot on (the Moon)
sun-drenched

to utter

to be cut off

transfixed

momentous events

to malfunction

to dock with the craft
implications

to protest fiercely

to span

to treat sb shabbily

IPYXKHINA 10 TOBKIJIIS

110 TPU3BOJUTH A0 OXKUPIHHS
Mictie 300piB

1€ 3BYYUTh OaHAIBHO
HAJICy4aCHUMN

TETIOBI30D

nepecyiyBaHHs

MPUMITKH

KepyBaHHs 0icoM

KaOiHKa

Miciie Bojist a0o mioTa/ kabiHa
KPUBOJIHIMHI/OKPYTJII MOHITOPU
Hemnoaaka, 301 y pyHKIioHyBaHH1

HACMIXaTHUCS 3 KOTOCh
BUKapOOBYBaTU

3aXOIUTHU YUIOCH YSIBY

B CTaH1 HEBaroMocCTi
MPOIMYCTUTH I110Ch

cTynuTH Horoto ( Ha Micsiip)
CrajeHa COHIIEM

BUMOBUTH, CKa3aTu

OyTH BiApI3aHUM, 130JIbOBAHUM
3a4apoBaHMii, 3ariMHOTU30BaAHUN
He3a0yTH1 Mol

HE CITpallOBaTU

CTUKYBaTHUCS 13 KOopabiiem
YCKJIHEHHSI

NajKko MPOTeCTyBaTH
OXOIUTIOBATH

MOBECTUCS MOTAHO CTOCOBHO KOTOCh
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to take one’s destiny in hand

the glare of celebrity
a technical hitch

Computer

keyboard

expansion port

hard drive

central processor unit
graphics card

Plane

tail wings
cockpit

jet engine
landing gear
fuselage

Car

ignition

clutch

brakes
steering wheel
gearstick
accelerator

Collocations
outgoing data
incoming data
additional data
unsaved data
hardware components

main components
internal components
establish a connection
high-speed connection
mouse mat

silicon chip

floppy drive

BEPIIUTH BJIACHY JOJIIO
OJIMCK MyOJIYHOT ClTaBU
TEXHIYHA HEeToJaaKa

TOPICAL VOCABULARY
WORKBOOK (pp. 44-45)

KJIaBlaTypa
PO3UIUPIOBAIBHUM CIOT
JKOPCTKUU TUCK
pouecop
rpadiyHa/Biieo kapra

XBICT JIITaKa

Ka0lHa MUIOTIB
PEaKTUBHUM JIBUTYH
nracci

(hro3emnsiKk

3amnaneHHs

py4HIi TajbMa

rajbMa

KEepMO

BaXXUIb IEPEMUKAHHSA Mepenay
nejanb razy

BUXIJIHI JaHH1

BX1IH1 JaHHI1

JIOJATKOBI JaHHI1
He30epeKeH1 TaHHI
KOMIIOHEHTH MPOTrPaMHOTO
3a0e31neueHHS

TFOJIOBHI KOMIIOHEHTH
BHYTPIIIHI KOMIIOHEHTH
BCTAaHOBHTH 3B SI30K/M1J € THATUCS
BHCOKOIIBHUAKICHE 3’ € THAHHS
KWIAMOK JUIST MHIII
MIKpocXeMa

IIMCKOBIJ
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Mobile phones
call recognition
itemised bill

battery charger

Space travel

space station
on-board computers
mission control

Reading (pp. 48-49)
The Day of the Flying Keyboard
think tank

encounter

to yearn

computer freezes
blockout

to toil over

impending trouble

the network goes down
to go hand-in-hand with
WO0es

scapegoat

ally

recurring sketch

to stutter out

indignant

to ascribe

to come into play
intimidated
overwhelming
unveiling

to wreak

short mental hop
warranted

to stir up a potent brew of blame
tremendous

Genetic Engineering

living cell

vast storehouse

encoded in genes
deoxyribonicleic acid (DNA)
to replicate

MPUUHATTSA JI3BIHKA
PaxyHOK 31 CIIUCKOM TOBapiB
3apsIHUN TpUCTPIn

KOCMIYHA CTAHIIIA
KOMII T0T€pH, BCTAHOBJICH] Ha CTaHIIii
KOHTPOJIb HaJl MICI€IO

HayKOBO-JOCIITHUIILKUI [IEHTP
HAIITOBXHYTHUCS, 3YCTPITU
nparHyTu, 0axxatu

KOMII I0TEp 3aBUCAE
0JIOKYBaHHS

TPYJAUTHUCS HAJ YUMOCH
MaiOyTHs rpobiiema

3HUKAE 3 €THAHHS 3 MEPEKEIO
WTH €HOTA B HOT'Y» 3 UAMOCH
xanena

1an Big0yBaio

COIO3HUK

MOTOYHA 3aMajibOBKa
BHUMOBIISITH 3a[IMHAIOYUCH
o0ypeHuit

MPUIIUCYBATU

BCYIATH y TPy

3aJsIKaHUN
MEepPENOBHIOIY NI/ TIepeBaKaAIOUN
BUKPUTTS

3aBJIaBaTH IIKOU/ pyHHYBaTH
IIBUJIKA PO3YMOBA PeakKilis
rapaHTOBAHUU

MIPOBOKYBATH MOILIYKH BUHYBATIA
BEJINYE3HUI/3HAUHU I

KMBa KJIITHHA

BEJIMYE3HUU CKJIal

3aKOJIOBAHUM Yy T€HAX
J€30KCUPUOOHYKIIETHOBA KUCTIOTA
PENpoayKyBaTH, PO3MHOKYBaTUCS
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inherited traits
genetic engineering
to encompass

to moodify organisms
heredity

reproduction
selective breeding
artificial selection
artificial insemination
in vitro fertilization
host organism
bacterium
tremendous advances
afforded to society
unfavorable traits
antibiotic resistance

Nuclear power

nuclear reactions

release of nuclear energy

nuclear reactors

detonation of atomic bombs

for human good

associated with the use of nuclear power

insurmountable

to level off
popular opposition
nuclear advocates

nuclear opponents

to advocate
nuclear-power issue

CIaJKOB1 pUCH

rEHHA THXEeHepis
OXOIUTIOBATH

Moaudikalis opratiamis
CIaJIKOBICTh
PO3MHOKEHHS
CeJICKIIIiHEe pO3BeIcHHS (TBapyH)
IITYy4YHA CEJIEKITis

HITYYHE 3aIUT1IHEHHS
3aIUTiIHEHHS B IPOOIpIIl
OpraHi3M-HOCIH

OakTepis

BEJIMYE3HUU TTPOTPEC
HaJIaHUW CYCILUIbCTBY
HeOa)kaHi pucu

CTIUKICTB 10 aHTHUO10THUKIB

SJIEpHI peakIlii
BUXIJ] IIEPHOT €HEepTil
SIEPHI peaKkTopHu
BUOYX aTOMHOi O0MOU
1St 1o0pa JIIoACTBa
MOBSA3aHUMN 3 BUKOPUCTAHHSIM
SJIEPHOT eHepTil
HE3JI0JIAHHAU
IMITH Ha coajg
3arajbHUANA CIPOTHUB
MOOIYHUKY (BUKOPUCTAHHS)
AJIEpHO1 eHepTil
CYNPOTUBHUKH (BUKOPHCTAHH)
AJIEpHO1 eHepTil
3axXuIlaTu
MUTaHHS SJEPHOI eHeprii

TOPICS FOR DISCUSSION

1. Talk about changes in our lifestyle which occured due to modern technologies and
innovations.Which of them are the most beneficial? Which of them caused problems in
our life? Think about changes in the sphere of work, business, communication,
entertainment, education and food.

2. What do you know about robots? How do books and films depict them? Why have
people put so much effort into creating artificial intelligence? Do you believe that
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people can create a machine which is more intelligent than its creator? What are the
benefits of that? What are possible downsides?

3. Talk about technological downsides. Which of them do you consider to be the most
serious? Talk in detail about one of the problems resulting from technological
advances you feel strongly about.

4. Talk about the role computers play in our everyday life.What do you know about the
first computers? Give some examples of the changes computers have brought about.
Avre all of them positive? Give your reasons.

5. How do people communicate nowadays? Think about communication technologies.
How have they changed our life? Talk about the advantages and disadvantages of
modern communication.

6. Why do you think people have been dreaming of conquering space? What do
American astronauts tell about their walk in space? How did it change their life?
Would you like to go through such an experience?

TOPICS FOR PROJECT WORKS

Prepare a 3-5 minute talk on one of the following topics:

1. Make a presentation about one of the breackthroughs in science or technology
which had great impact on people’s life. Talk in brief about how it was
achieved and how it has influenced our lives.

2. Search the Internet and other resoures and talk about the latest discoveries in
science aand technology. How can they influence and change our lives in the
near future?

TEXTS FOR READING AND DISCUSSION

Text 1.
Read the text. Why do you think many people regard new inventions as a threat?
Have you ever felt concerned or even scared on hearing about new scientific
discoveries or inventions?
5 Science and Technology Breakthroughs That Caused Widespread Panic

New ideas can be scary — and that includes new scientific and technological
discoveries. When inventors create a brand new device, the future shock can drive
people insane with fear. Over the years, people have been sure that everything from
Halley's Comet to cellphones would bring the world to an end.Take a look at the top
5 scares that science has caused.
5. Cars and Trains
"Rail travel at high speed is not possible because passengers, unable to breathe,
would die of asphyxia." This is the kind of thing that doctors, like Dr Dionysys
Larder at University College London, believed in the early 1800s. There were all
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kinds of objections to rail travel, including those of Martin Van Buren. He believed
that 'the Almighty certainly never intended that people should travel at such
breakneck speed,' referring to the current limit of fifteen miles per hour. As time went
on, people continued to believe that travel at upwards of fifteen miles, thirty-five
miles, and fifty miles would snatch the breath out of passenger's lungs and peel off
their faces.

4. Electricity

It's alive! It's alive! This wasn't so much a big scare as a slow burn. As soon as it was
shown that a little electricity could make a frog's leg jump, people began talking
about its miraculous re-animating properties, and that myth has never entirely gone
away. We no longer think you can shock a corpse made of many component parts
sewn together to life, but we still think, assisted ably by television, that a stopped
heart can be shocked back to life with a defibrillator even though it won't do one bit
of good. Electricity's capacity for dealing out death was also of concern to people.
President Benjamin Harrison had staff members turn lights on and off, because he
was frightened of doing it himself. And the general public resisted electric doorbells
for years because of the same fears.

3. Clones

Oh, Dolly. What brief havok you unleashed. The cloned sheep was hailed as the
beginning of a new era in the world, in a version of a person could live forever,
cloned from its host. Armies of clones could be raised. People could clone themselves
and then edit their genes, giving rise to armies of subservients and supermen. Except
Dolly herself didn't turn out as that great a sheep. Although she bred and gave birth to
several lambs, she lived about half as long as other sheep, and had severe arthritis and
lung infections. An extinct Ibex, brought back from a tissue sample as a clone, lived
only seven minutes, and was also stricken with lung problems. The fact is, whatever
scientists want, be it a human or a sheep, can be made most easily by getting two
existing animals together. And the kinks in the cloning technique haven't been
worked out enough to warrant bringing back other animals.

2. Radioactive Elements

Radioactivity caused both a panic and a gold rush. Scientists worried early on about
radioactivity, and of course movies came out which indicated that the radioactivity
would turn animals giant or tiny or super smart. During World War I, after bombing
raids, scientists would discreetly go out and check for radioactive elements in the
area, seeing if the other side was using 'dirty bombs." Meanwhile, the public was
fascinated with the strange ‘energy' that came out of these exotic elements. Surely
energy would be good for anyone, and so it was put in cocktails, toothpaste, face
cream, bread, and anything else they could think of. Towards the end of World War
I, as the Allies were rolling into Germany, they sent people out to ascertain the
progress of the German nuclear program. They were alarmed when they learned that
a German company had made moves to acquire large amounts of various radioactive
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materials until they learned that the company was trying to build up a supply to sell
as tonics after the war. Radioactivity was both a terror and a panacea.

1. Writing

No less a source than Socrates was worried about this new-fangled thing called
writing that he'd heard about. He warned people that, “create forgetfulness in the
learners' souls, because they will not use their memories." It was isolating as well.
More importantly, he worried about all those children learning to read whatever
writing they got their hands on. If they did, they could independently read horrible,
immoral, or overly-fanciful tales that would warp their minds. If this is sounding
awfully familiar to you, it's because it sounds familiar to everyone. The same was
said about the printing press, the radio, the television, and the movies. Of course it's
also been said about the internet. A recent study that warned that the internet, easy
access to all kinds of written material, will take out our memory. This historical scare
can give consolation to both sides. Those who feel it's overblown can point out that
the more things change the more they stay the same. Those who want us to heed the
warning can mention that they are on the side of Socrates.

Text 2.

Read the text. Do you see more advantages or disadvantages in scientific progress?
What other advantages or disadvantages connected with breakthroughs in science
and technology can you think of?

Pros and Cons of Science and Technology

Science and technology are two of the most dominant factors in the modern
day society. The outcomes of scientific and technological research have strongly
influenced civilization throughout history. It is evident that the applications of the
two have been both beneficial and unsuited to human society simultaneously.
Although science and technology have greatly contributed to elevating the quality of
life, especially in the areas of geology and communication, it has also negatively
impacted the world through its misuse.

In ancient times, people relied on sorcerers and witch doctors to explain why
many natural disasters occurred. Whenever a volcano erupted, or an earthquake
occurred, it was often believed that the gods were enraged. Sometimes, many
innocent people were terribly sacrificed to appease the gods’ wrath.Thankfully,
technology can now be used to understand, predict, and explain many of these natural
phenomena, and this ultimately alleviate the loss of lives and commaodities.

Communication has evolved over the centuries from signals and pictures to
written words and the spoken language. With language, any message, no matter how
complex, can be conveyed between people over a limited distance. For many people,
communicating with family used to mean sending cards and letters through the mail
and getting no response until weeks later. For the past decade, technology has
transformed the way people communicate, in part due to the advent of the Internet.
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Instead of mailing letters, people are writing e-mails and greeting cards that can be
sent instantly to one or more recipients. Many people have already gotten rid of their
land-line phones and replaced them with mobile phones, even smart phones. Free
video calls can be placed to anyone in the world over the Internet by using Skype and
a headset. Mobile phones have become a stroke of luck, letting individuals call others
no matter where they are.

Society has become so dependent on technology to the point that people
frequently cease to think before they take actions. It is absolutely normal for
individuals to become impatient if it takes more than a few seconds to download a
file, or load a webpage. They expect immediate responses to their emails, and they
expect someone to answer their cell phones wherever and whenever they call.
Regardless, industrialization resulted in rapid and sustained economic growth and a
massive increase in goods; yet, for many people, it created a thoroughly unpleasant
and stressful work environment. Also, before the advent of television, cellular
phones, and the Internet, people found creative ways to communicate and enjoy time
with friends and families. Today, many of these ancient methods embodied by those
traditional families have almost disappeared because of the overindulgence in
technology. The avid appetite for technology such as phones, iPods, handheld game
players and portable computers are consuming people’s time and energy. Rather than
interacting face to face with friends, family and acquaintances, people are opting for
the convenience of impersonal communication through technology.

For a very long time, it has been true that civilization has fashioned weapons of
war. Guns, swords, and other weapons exhibited the use of science and technology
for military purposes. At the turn of the 20th century, the dangers of these weapons
were exposed, and it was evident that they could lead to our planet’s destruction.
Nuclear and chemical weapons endanger the planet’s existence every day, and they
are a product of science and technology.

Clearly, modern science and technology has its fair share of advantages and
disadvantages on modern society. From the invention of both simple and complex
machines, people have gained a better understanding of the world and how it
functions, and have devised innovative means to survive. Advances in the areas of
geology and communication are just two areas that reveal the benefits and efficiency
of modern technology. On the flip side, civilization has been negatively affected
through science and technology because they have been constantly misused. If
society would collapse in the future, it is certain that science and technology would
play a role in the collapse. It is unclear whether the advantages outweigh the
disadvantages, but time will tell the answer.
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TEXTS FOR RENDERING

Render the texts from Ukrainian into English. Follow the plan in Appendix 1(part 1).
Text 1. HaykoBo-TexHiYHMIi Mporpec Ta MaildyTHE JIIOICTBA
[Tonag 150 pokiB TOMy OJMH NMUCBMEHHUK CKa3aB, IO 3apa3 HEMOXIIHUBO
MMCaTU BEJIMKI TBOPH, JTOCHIKYBATH Y MOAPOOUISAX >KUTTS, BUMHKH Ta MOUYTTS
repoiB. A mpu4YMHa — y HAYKOBO-TEXHIYHOMY Mporpeci. Yci cTalnu i3IUTH MOTSATOM,
a HE KIHbMH, BC1 KYJIUCh MTOCHIIIAIOTb.

[I{o6 cka3aB TOW MUCHMEHHHUK IMPO HAIl Yac, KOJU MOTAr 1 KOpalii BKE HE
31aI0TCS BOCBMHUM JHMBOM CBITY, KOJM MU MEPECUIM Ha JIITaKW, a JUCTAa MOXKHA
oJlep>KaTH 4epe3 XBUJIIMHY TICIS TOTO, SK BiH HanmucaHui? JlitepaTypa x HE BMepIa,
xo4da i1 xoBajgu OaraTo pasiB. Ta Bce MEHINIE CTa€ yBaAXHMX YWTadiB. BumaroThes
CKOpOYEHI BapiaHTH KJIACHYHUX KHHUT, 3HIMAIOTHCS KIHOCTPIYKH ''3a MOTHBaAMU
MaJTFOIOTh KOMIKCH (1€ JIUIsl TUX, XTO 30BCIM PO3YUYUBCS YHTATH, a X0Ue OYTH y Kypci).
YuTaHHs — 1€ Upe CHUIKYBaHHS, a MU PO3YYHIIUCHh CHUIKyBaTucs. Jluctu Ha
KUIBKOX CTOPIHKAaX HE MUIIYTh 1 3aKOXaH1 HIICTHAUATHPIUH] IOHaKK. BOHU BIIIAI0ThH
nepesary IHTepHery.

[lucbMEeHHUKHN HE TEPECTaloTh 3acTepiraT HAaC MPOTU 3racaHHs MPUPOIHUX
3B'SI3KIB y POJUHI, MK APY3sIMU Ta 3aKOXaHUMH. TeXHIYHUHN Mporpec BUAAE HOBI U
HOBI Irpamiku JUisl JIOJIel, M0 BMUPAIOTh BiJ CKYKH. BOHM XouyTh po3BaxaTucs,
JKUTH I[IKABUM JKUTTSAM, ajieé mo0 He JOKJIaJaTH W HalMEHIIMX 3ycuib. JlomariHi
TBapUHU MOTPEOYIOTh yBaru, rpouiei, yacy ta Tepninns. Kpamie KynuTu irpamkoBy
ICTOTY, SIKYy TOAYIOTh, HaTUCKalOUYM HA KHOMKY, a KOJM HaOpHUJIHE — BUMHKAIOTh.
SAnoHui, K BOHM cami KaxyTb, *kuBYTh Bxke y XXIII cromitri. I po3BaxkaroTbes
YyJI0BO; pOOJISITh METaJIeBl BaHHU JIBA HA WIICTh METPIB, KyAW 3alyCKaroTh puly.
[IpaBna, puba e HE MeXaHI30BaHa, aje 1e MUTaHHS Yacy.

Y QanTactuii YacTo BHUKOPUCTOBYIOTh MOTHB 3aBOIOBaHHS JIFOJCTBA
MalllMHaM# 1 MEPEeTBOPEHHS JoAeil Ha pabiB. Jloku ycl IUCKYTyBalIM MPO TE€, YU
HeOe3neYHuil eJIEeKTPOHHUIM MO30K, MAallWHEpisd OMaHyBajda BCl CTOPOHU >KUTTS.
CrpamHo ysBIATH c001 MallOyTHHOTO TUTAHA MUCIEHHS: CIMHSIBHUM 1710T HAaTHCKa€e
KHOIIKY Yy MOIIyKaX HOBUX 1 HOBUX 3aJ/I0BOJICHb...

HaykoBo-TexHiuHUl mporpec cam mo co0Oi, 3Bu4aiiHo, Onaro. [lorano, mo
JIOJIA 3BUKAIOTH JO TEXHIKH, a HayKa Il OUIBIIOCTI CTAa€ MPUCITYKHHUIICIO IMIIEpii
po3Bar. Butpara noasiHOCT1 Bi1OyBa€ThCsl HEMIOMITHO, ajieé HEBIUHHO.

Mu He XoueMmoO KUTH y CBITI, B SKOMy He OyJe BeuopiB Ouls BOTHUIIA 3
Ipy3sIMHU, B IKOMY HaM KOXaHa JII0JIMHA He Hamnuiue jgucTta. He Mo)kHa HE MOrOJIUTUCH
3 MOETOM, SIKUHU CKa3aB, IO BC1 MPOrPeCH — peaKkI[iiiHi, SIKIO pYHHYETHCS JIFOIUHA.

Text 2. HanoTexHoJ10rii: Ha BicTpi HAYKOBO-TeXHIYHOI0 MMpOrpeccy
[IpoTsiroM OCTaHHBOTO JAECATUPIYYS CIOBO ,,HAHOTEXHOJOTIi  MIIHO
3aKpINUIIOCS Y CYCIUIbHINA CBIJIOMOCTI, CTAaBIIM CBOTO POJY CHHOHIMOM YCHOTO
MepeoBOro, Cy4yacHOro, HoBITHbOro. He rpeOyroTh HUM KOPUCTYBATHCS HaBITH Yy
peKyiaMi, KOMIMaHii - BUPOOHMKU BiJ E€JIEKTPOHHOI TEXHIKM 1O KOCMETUKH. AJie
HACKUIBKM BHCOKa OOI3HAHICTh HAIOTO CYCIUIBCTBA 13 HAHOTEXHOJOTiAMH? Sk
MOKa3aJlo  MIHI-COIIOJOTIYHE  JOCHKEHHS —  YySIBJAGHHS  OUIBIIOCTI  MPO
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HAHOTEXHOJIOTTT OOMEXKYIOThCS TUIbKH MikpocxemMamu (dimamu) Ta  cdeporo
enexkTpoHiku. OjHak, peayiil 3acTOCYBaHHS HAHOTEXHOJOTIM ChOTOJIHI 3HAYHO
MacIITaOHIIII.

3arasioM, HAHOTEXHOJIOTIIMM MPUUHATO HA3UBATH MDKIUCHUILTIHAPHY
o0nacTh pyHAaAMEHTAIbHOI 1 IPUKIAIHOT HAYKH, B SIKi BUBYAIOTHCSI 3aKOHOMIPHOCTI
Gi3MyHUX 1 XIMIYHMX CHCTEM MPOTKHICTIO (Bchoro!) mopsaka JeKUTBKOX
HAaHOMETPIB a00 4YacTOK HaHoMeTpa. ToOTO MpoCTOopi, SKUN BMIIIYETHCS Yy OJHIM
MUTBSIpHIN yacTuHIll MeTpa (HaHomeTp — 10-9 merpa), - CBITI aTOMIB Ta MOJICKYI.
By3bke 3HayeHHS LbOrO TEPMIHY MPUB'A3ye HAHOTEXHOJIOTIi JI0 pO3pOOKH
MarepialiB, MPWIaAIB 1 IHIIMX MEXaHIYHUX 1 HEMEXaHIYHUX MPHUCTPOIB, B SKUX
3aCTOCOBYIOTBHCSI 3aKOHOMIPHOCT1 ICHYBaHHSI HAHOCBITY .

I3 icmopii nosaeu ma po3eumKy HaHOMEXHO1021l

Brnepiiie y HaykoBuil 001r CJIOBO “HAHOTEXHOJIOT1i” OYyJIO BBEJIEHO SIOHCHKUM
¢izuxom Hopio Taniryui y 1974 pori, skuM BiH 3alIpOIOHYBaB Ha3WBAaTH MEXaHi3MH,
po3MipoM MeHIi 3a oguH MikpoH. llle panime, y 1932 pomi 3aBasku HiMEIBKAM
¢bi3ukam Maxkcy Kuomn ta EpHery Pycka, siki CTBOpWIM TNeEpIIMN €IEKTPOHHUMN
MIKPOCKOII, JIIOAMHA OTpUMalla MOXJIUBICTh JTOCHIIPKYBAaTH HAHOOO €KTH. A BXkKe 13
1986 poxy HaHOTEXHOJIOTii CTaTU BiIOMAMH IIMPOKOMY 3arajoBi, Imicis . myOmikamii
KHUTH aMmepukaHcbkoro ¢yrtyposora Epka Jlpekcnepa, B sKid TpOpOKyBaBcCA
aKTUBHUN PO3BUTOK HAHOTEXHOJIOT1H, B TOMY YKCII1 HAHOPOOOTIB.

Cpepu 3acmocysanna HaHOMeXH010211

Cnipn e pa3 miAKPeCcIuTH, [0 HAHOTEXHOJIOTIT € Tally3b MIKAUCIUILIIHAPHA.
[lo3artak, chepu ix 3acTocyBaHHs MOB'SI3aHl 13 TAKUMU HaykKamu sIK ¢i3uKa, XiMmis,
O10JIOTisI Ta OXOIUIIOIOTH TakKl PIZHOPIJIHI NPUKIAAHI Tany3l SK: KOCMETHUKY,
aBTOMOOUTBHI 3alMYacTUHM, MEIUKAMEHTH, YIAKOBKY 1Xi, CIIOPTHUBHY EKIMIPOBKY,
€JEKTPOHIKY 1 T. 1H. KpiM TOro, akTUBHO JAOCHIIKYETHCA MOMIJIMBICTb BUKOPUCTAHHS
HAHOTEXHOJIOT1! y BIMICHKOBIM MPOMHUCIOBOCTI, CLUILCHKOMY TOCIOAAPCTBI, BEAETHCS
poboTa MO MOKIMBOMY iX 3aCTOCYBAHHIO JJIsi 3MEHILIEHHSI PIBHSA PI3ZHOTO POAY
3a0pyIHEHHS TOBK1JLJIA.

Yu nacminbku ioeaibHi HAHOMEXHON02TL?

Age, K B1IOMO, KOXHa MeIasib Ma€e aBa 0oku. Hapasi Bce yacTiimie mouynHae
3By4aTH MHUTaHHSA MPO T€, HACKUIbKKM O€3MeYHe 3aCTOCYBaHHS HAHOTEXHOJOT1H
(BUKOPHUCTAaHHS THX CAaMUX HAHOCIIOJIYK) IS JIFOAMHH Ta JOBKIJIS?

Ta Bce X, XOTUI0CS O 3aBEpIIMTH CTAaTTIO HA ONTUMICTHYHIN HOTI. AIXe, K
O0u TaM He OyJI0, @ HAHOTEXHOJIOT'11 BJ)K€ JIOCUTh JIaBHO YBIMIIUIM y HaIlle MTOBCAKICHHE
JKUTTS, CTABIIM MOTr0 HEBIA'€EMHOIO YaCTHHOIO. Bce B pykax JIOACHKOI CIUIBHOTH. I,
CIOIiBaliMOCsI, 110 HAHOTEXHOJIOTIi HE CTaHyTh HOBUMH 3acobaMu pyiHalii (co0i
MOJIOHKX Ta TMPUPOJH), & TUIBKH JIOTIOMOXYTh y OCBOEHHI Ta Ii3HAHHI JIFOJUHOIO
[bOTO CBITY.
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MOVIE REALM

The Social Network

Cast

Jesse Eisenberg as Mark Zuckerberg  Armie Hammer as Cameron and Tyler
Winklevoss

Max Minghella as Divya Narendra Brenda Song as Christy Lee

Andrew Garfield as Eduardo Saverin ~ Justin Timberlake as Sean Parker

The Social Network is a 2010 American drama film directed by David Fincher and
written by Aaron Sorkin. Adapted from Ben Mezrich's 2009 book The Accidental
Billionaires, the film portrays the founding of social networking website Facebook
and the resulting lawsuits. The film was released in the United States by Columbia
Pictures on October 1, 2010.

Plot

In 2003, Harvard University student Mark Zuckerberg (Jesse Eisenberg) is
dumped by his girlfriend Erica Albright (Rooney Mara) at a bar. He returns to his
dorm drunk and writes a blog entry about her. This inspires him to create an on-
campus website called Facemash which allows users to rate the attractiveness of
female students using photographs pilfered from various university systems. Mark
receives six months of academic probation after traffic to the site crashes parts of
Harvard's network. Facemash's popularity and the fact that Mark created it in one
night while drunk brings him to the attention of Cameron and Tyler Winklevoss (both
portrayed by Armie Hammer) and their business partner Divya Narendra (Max
Minghella). The Winklevoss twins invite Mark to their final club, where Mark
accepts a job as programmer for a proposed dating website they call Harvard
Connection which will be exclusive to Harvard alumni.

Mark approaches his friend Eduardo Saverin (Andrew Garfield) and tells him
of his idea for what he calls "Thefacebook", an online social networking website
exclusive to Harvard University students. He explains that this would mimic the
popularity of FaceMash but since signing up would be consensual it would avoid the
ethical problems of the earlier site. Eduardo agrees to help Mark, providing $1,000 to
help start the site. They distribute the link to Eduardo’s connections at the Phoenix S-
K final club, and it becomes popular throughout the student body. When they learn of
Thefacebook, the Winklevoss twins and Narendra believe Zuckerberg has stolen their
idea while stalling on their website. Tyler and Divya want to sue Mark for intellectual
property theft, but Cameron convinces them to settle the matter as "Gentlemen of
Harvard",

During a visiting lecture by Bill Gates (Steve Sires), fellow Harvard University
student Christy Lee (Brenda Song) introduces herself and her friend Alice (Malese
Jow) to Eduardo and Mark and asks the boys to "Facebook me". Christy's use of this
phrase impresses both of them. Christy invites them to a bar, where Mark runs into
Erica, who is not aware of Thefacebook because she is not a Harvard student. Mark
tries to apologize for the Facemash incident, but Erica coldly rebuffs his attempts to
make amends. As Thefacebook grows in popularity, Mark decides to expand the site
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to Yale University, Columbia University and Stanford University, while the
Winklevoss twins and Narendra watch "their idea™ advance without them. Cameron
refuses to sue them, instead accusing Mark of violating the Harvard student Code of
Conduct. Through their father Howard's (John Hayden) connections, they meet with
Harvard President Larry Summers (Douglas Urbanski), who is dismissive towards the
twins and sees no potential value in either a disciplinary action or in Thefacebook
website itself.

Through Christy, now Eduardo's girlfriend, Eduardo and Mark arrange a
meeting with Napster co-founder Sean Parker (Justin Timberlake). Eduardo becomes
skeptical, noting Sean's problematic personal and professional history. Sean presents
a vision for Facebook very similar to that of Mark, which earns Mark's instant
admiration. In a parting comment, Sean suggests they drop the "The" from
Thefacebook, saying it looks cleaner without the "The".

At Sean's suggestion, Mark moves the company to Palo Alto while Eduardo
remains in New York seeking advertising support. Sean advises Mark to keep hold of
his ownership of Facebook to ensure that Mark does not lose control of a potentially
lucrative business venture. After Sean promises to expand Facebook to two
continents, Mark invites Sean to live at the house he is using as the company
headquarters.

While competing in the Henley Royal Regatta for Harvard, the Winklevoss
twins discover Facebook has expanded to Oxford, Cambridge and LSE, and footage
of their lost rowing race final against the Hollandia Roeiclub is posted on it. Cameron
relents and they decide to sue. When Eduardo visits from New York, he is angered to
find Sean living in their house and making business decisions for Facebook. Eduardo
argues with Mark, with Mark making a demeaning remark regarding Eduardo's failed
attempts to find advertisers. Eduardo freezes the company's bank account out of anger
and returns to New York.

Eduardo has been dismayed to learn that his girlfriend Christy is "psychotic,"
as he terms it. Upon his return to New York, Christy angrily confronts Eduardo about
his Facebook profile, which lists him as "single". She refuses to believe Eduardo
when he reluctantly explains that he does not know how to change his profile. She
accuses him of cheating on her and sets fire to a scarf he gave to her as a gift. While
Eduardo extinguishes the fire she caused, Mark reveals on the phone that although he
was upset that Eduardo almost jeopardized Facebook by freezing the bank account,
they have secured $500,000 from angel investor Peter Thiel (Wallace Langham).
Eduardo breaks up with Christy and returns to California.

While visiting the new headquarters for a meeting, Eduardo discovers the deal
he signed with Sean's investors has allowed them to dilute his share of the company
from 34 percent to 0.03 percent, while maintaining the ownership percentage of all
other parties. He confronts Mark and announces his intention to sue him. During a
party celebrating Facebook's one millionth member, Sean and a number of underage
Facebook interns are arrested for possession of cocaine. Sean tries deceiving Mark
into believing that he had nothing to do with the incident and that Eduardo stashed
the cocaine, but Mark does not believe him and tells him to "go home".
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The story is intercut with scenes from depositions taken in lawsuits against
Mark and Facebook—one filed by the Winklevoss twins, the other by Eduardo. The
Winklevoss twins claim that Zuckerberg stole their idea, while Saverin claims his
shares of Facebook were unfairly diluted when the company was incorporated. At the
end, Marylin Delpy (Rashida Jones), a junior lawyer for the defense, informs Mark
they will be settling with Eduardo, since the sordid details of Facebook's founding
and Mark's callous attitude will make him highly unsympathetic to a jury. After
everyone leaves, Mark sends a friend request to Erica Albright on Facebook, and
refreshes the page every few seconds waiting for a response.

An epilogue reveals the following information: Cameron and Tyler Winklevoss
received a settlement of $65 million, signed a non-disclosure agreement, and rowed
in the 2008 Beijing Olympics, placing sixth; Eduardo Saverin received a settlement
of an unknown amount and his name was restored to the Facebook masthead as a Co-
founder of Facebook; the website has over 500 million members in 207 countries and
is valued at 25 billion dollars; and Mark Zuckerberg is the world's youngest
billionaire.

Box office

During its opening weekend in the United States, the film debuted at No. 1,
grossing $22.4 million in 2,771 theaters. As of August 19, 2011, the film has grossed
$96,962,694 in the United States and $127,957,621 elsewhere, for a worldwide total
of $224,920,315.

Accolades

The Social Network won the Best Motion Picture — Drama Golden Globe at the
68th Golden Globe Awards on January 16, 2011. The film also won the awards for
Best Director, Best Screenplay, and Best Original Score, making it the film with the
most wins of the night.

The film was nominated for seven British Academy Film Awards, including
Best Film, Best Actor in a Leading Role (Jesse Eisenberg), Best Actor in a
Supporting Role (Andrew Garfield), and Rising Star Award (Andrew Garfield) won
three for Best Editing, Adapted Screenplay, and Best Direction on February 13, 2011,
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UNIT 7 Fit for Life
BASIC WORD LIST
Lead in (SB, p.145)

to eradicate disease 11000POTH XBOPOOY

to keep fit HMiATPUMYBATH XOpoIry GizudHy hopMy
to prevent ill health 3armooiraTu mosiBi XBopoo

to diagnose illness JIAarHOCTYBaTH XBOPOOY

to improve quality of life MTOKPAIUTH SKICTh KUTTS

to increase life expectancy 30UIBIIMTH TPUBAICTD KUTTS
conventional/alternative medicine TtpamuiiiiHa/anpTepHaTHBHA MEIUIIMHA
physiotherapy dizioTepaneBT

workout TPCHYBaHHSI

change of diet 3MiHa PEKUMY XapIyBaHHS

medication

Reading Eureka (SB, pp.146-147)

to dispel

to propel
intrigued

a dead end
efficacious
credit
substance
to influence
to trigger

JIKHA

CIIPOCTOBYBAaTH
pyxaTu

3aIliKaBJIeHUH, 3aIHTPUTOBaHUI
Oe3nepCcreKTUBHUN
e(heKTUBHUI

BU3HAHHS

pEYOBUHA

BIUTHBATH

CIIPUYHUHSTH

Language Focus (SB, pp. 148-151)

The Human Body

cornea
pupil
eardrum

ear lobe
airway
nostril

skull
cheekbone
jaw

Incisors
adam’s apple
collarbone
palm

spine
breastbone
ribcage

pOriBKa OKa
31HUIS OKa
OapabaHHa MepeTHUHKA
MOYKa ByXa
Tpaxest

HI3PS

yepen

BUJTUIIS
nienena

pizil

KaJIuK
KJTFOUHIIS
JTOJIOHS
xpebeT/cnuHa
rpyJHa KICTKa
rpyJIHa KJIITHHA
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kneecap

shin

breathe
wheeze

yawn

throb

blink

cough
swallow
bruise

digest

scar

Health Problems
rash

inflamed joints
blurred vision
chest pain
hoarseness
Disease
insomnia
arthritis
pulled muscle
indigestion
eczema
concussion
fatigue

bone fracture
appendicitis

Ways of treating disease

acupuncture

medically approved diet

physiotherapy
regular exercise
homeopathy
antibiotics
hypnosis
vitamin tablets
surgery
sling\cast

bed rest

Kinds of Sports
indoor\outdoor sports
boxing
badminton

KOJIIHHA YJaIleyKa
roMuIKa

TAXaTH

XPUIITH

11031XaTH

OuTHCS, MyIbCYBaTH
KJIIIaTH

KaIlLISI TH

KOBTaTH

HAaOUTHU CHHELD
nepeTpaBIOBaTH
OTpUMATH pyOeIb

BHUCHUI

3anajieHi cyriaoou
3aTyMaHEeHUH 3ip
OUIb y TPYIsX
OXPUILTICTD

0€3COHHS

apTpUT
PO3TATHEHHS M’ S31B
pO3Jajl TPaBJICHHS
eK3eMa

CTPYC MO3KY

BTOMa

MepesioM KiICTKH
areHIUITUT

TOJIKOTeparist

CXBaJICHa JIIKapeM JIieTa

¢1310TepaneBT
peryJisipHi BIpaBu

roMeonaris (JTIKyBaHHsI TpaBaMH )

AHTUO10THUKH
T1ITHO3

BITaMiHU y (opM1 TaOJIETOK

omeparfis
OB’ sI3Ka/IINHA
MNOCTUIBHUN PEXKUM

BUJIM CIIOPTY Y MPUMIIICHHI/ HAa BYJIHIII

00OKC
0aIMIHTOH
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archery
snooker
rowing
go-kart racing
wrestling
synchronized swimming
kayaking
triathlon
rock climbing
angling
squash
marathon
hockey

golf
weightlifting
softball
skydiving
ice skating
track

pitch

ring

rink

court
demanding
exhilarating
hazardous
rough
extreme
individual
adventurous
invigorating

Reading

cTpiib0a 3 JIyka
cHykep (pI3HOBHUJ IpH HA OUTBIP/Ii)
CIIOpTUBHA TPeOIs
3aMHATUCS KapTUHTOM
0opoThOa
CHHXPOHHE TJIaBaHHS
KasKIHT

TPUATIOH

aJIBIIHI3M
pubaILCTBO

CKBOIII

MapadoH

XOKEU

roJibd

Ba)XKa aTJICTHUKA
cop1bOoa
rapanryTu3m
KaTaHHS Ha KOB3aHax
TpEK/IOpIKKa

rmoJje

pHUHT

KaTOK

MalJaHIuK
BHUMOTJIMBUI
XBUJIIOKOUHH, TOU 1110 3BECEIISIE
HeOe3MeuHmI
KOPCTKUU
E€KCTpeMaJIbHU I
1HIUBITyaTbHUM
MPUTOTHUIIbKU I
1102 IbOPIAUBUI

Why Collina Had to Blow the Whistle on Himself (SB,pp. 154-155)

conspiracy

clarified

suspicion

to officiate

lucrative

extra time

Collocations
excruciating/nagging pain
full/miraculous recovery
internal/massive bleeding

3MOBa
3’sICOBaHUM
mia03pa

CYOUTH
MpUuOYTKOBUIA
JIOJATKOBHUM yac

CUJILHUI/HUIOUNN O1Th
MOBHE/IUBOBUKHE BUTYKAHHS
BHYTpILIHS/MacCuBHA KPOBOTEYA
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contagious/mysterious disease
on-the-spot/outpatient treatment
lightning/automatic reflexes
rigorous/ annual tests
sports/nasty injury

Fixed Phrases

under the circumstances
under suspicion

under normal conditions
under pressure

under age

Idioms

to be over the hill

to be given a clean bill of health
to be black and blue

to be fit as a fiddle

tohave butterflies in one’s stomach

to kick up one’s heels

to scare the life out of someone
to be of sound mind and body
to have nerves of steel

to keep a stiff upper lip

Phrasal Verbs
clear out/empty
clear up/cure

clear away/remove
hold out/extend
hold back/suppress
hold up/rob

hold off/delay

Work Book
wetsuit
harness
goggles
gloves
thermal jacket
flippers
buggy
stopwatch
bat
altimeter
helmet

3apa3Ha/HeBloMa XBOpoOa
JoManrHe/aMOynaTopHe J1KyBaHHS
0JICKaBUYHI/aBTOMAaTU4H1 pediiekcu
pETENbHUN/IOPIYHUN OTJISA/TECTH
CIIOPTHUBHA/CKJIaHa TPaBMa/yIIKOKEHHS

3T1IHO 00CTaBUH

T TT1103POT0

32 HOPMJIBHUX YMOB
1] TACKOM
HEIIOBHOIITHIN

OyTu cTapum

OyTH 310pOBUM

OyTH B CHHIISIX

OyTHU SIK OT1POYOK
HEPBYBaTHU
MTOBECETUTHCS/TIOTAHITFOBATH
HaJSIKaTU KOrOCh 10 CMEPTi
OyTH 310pOBUM

MaTH 3aji3Hi1 HEpBU
30epiraTu MyXHICTb

3BUIBHSATH MICIIE, 3a0HUpaTH BCE
31MTH, 3HUKHYTH

3abpatu(cs)

MPOCTATHYTH

MPUTPUMATH, IPUXOBATH
norpal0yBatu

BIJIKJIACTH, 3aTPUMAaTH

KOCTIOM JIJISI IIpHAHHS
YHpsoK

3aXUCHI OKYJIApU
pyKaBHIIl
TEPMO3aXUCHUHN OJIAT
JIACTH

Oarri

CEKYHJIOMIp

OnTKa

BHUCOTOMIpP

IIOJIOM
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Reading Moments of glory (pp. 68 -69)

to gasp

the point of collapse
to surge past sb

to kick hard

a roar of excitement
immortal

hierarchy

to set a new world record
to be riddled with (a desease)

to hold one’s breath

a rattle

awed respect

to mingle with sb

laced with sadness

the persuit of one’s grail
to be relegated to

to be one’s last hurrah
to be stunned

to inflict defeat on sb

XaraTH MOBITPs, 38 IMXATUCS

Ha MEX1 3pUBY

MIPOHECTUCS MTOB3 KOTOCh
3pOOUTH MIOCH, JOKJIABIIH BC1 CHIIHA
BUT'YKH 3aXOTLICHHS

0e3cMepTHU
npaBisiua BepxiBKa

BCTAaHOBUTH HOBHM CBITOBUU PEKOP/
OyTHu 3HecHIeHUM (XBOPOOOIO)
3aTaMyBaTH MOJIUX
Ops3KasbIe

OnarorosiifHa rmoBara

OyTH B OJIHIM KOMITaHii 3 KUMOCBH)
3 IPUCMAKOM CMYTKY

MOIIYKH BIACHOHO [ paainto

OyTH BiJIICIAHUM

OyTH YMIMOCh OCTAHHIM yCHIXOM
OyTH MPUTOJIOMIIEHUM

HaHECTH KOMOCH MTOPa3Ky

Listening and speaking (pp.70-71)

to deteriorate

to brim with self confidence

to land a great job
the fatigue set in

to crave sth

bursts of energy

to get sb through sth
to pile on

numb

to be rushed to hospital
to be a close thing
faddy

a sedentary job

to chuck sth out

3aHemaaTu
OyTH CIIOBHEHUM BIIEBHEHHOCTI B CO01
OTPUMATH YYZOBY pOOOTY

HACTaHHS BTOMU

CUJIbHO YOT'OCh IIPArHyTH

criajaxu eHeprii

J0TIOMaraTi KOMYCh ITO0JIaTH MOCh (CKJIaIHe)
HAKOMTUIyBaTHUCS

OHIMUINH

OyTH IIBUJIKO JIOMPABICHUM JI0 JIIKApHI

JeAb YHUKHYTH YOTOCh

JTABAKyBaTUI

cujasgya podoTa

BIZIMOBUTHCS B1Jl YOIOCh
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TOPICAL VOCABULARY

Word Choice
illness

disease

disorder
infection
condition
ailment
bug
malaise
malady
ache
pain
twinge
pang
stitch

to ache
to hurt
to cure
to heal
to treat

Collocations with Disease
have/suffer from a disease
heart/liver/brain etc disease

disease spreads/the spread of a disease
infectious/contagious disease

a fatal /deadly disease

an incurable disease

a degenerative disease

a cure for a disease

the symptoms of a disease

Collocations with IlIness

have an illness/suffer from an illness
recover from an illness

serious illness/ minor illness
short/long illness

childhood illness

acute illness

chronic illness

XxBopoOa (ctaH ¢i3ugHOTrOo
HE3Ty)KaHHS)

XBopoOa (KOHKpeTHa XBopooa i3
BJIACHOIO HA3BOIO 1 CUMIITOMAaMH )
posnan

ek

CTaH

HeayTa

BipyC

HE3TyKaHHS

TpHUBaja/XpoHIYHA XBOpoOa

O (TpUBaNHIA aie HE TOCTPHIA)
Ol (rocTpuii Ta pi3KHiA)
panToBe BIAUYTTS CI1a0KOro 000
panToBUN pLKYUHI OUTH

ou1h y 60111

Oouith (TpUBaJIKil Ta HETOCTPHUIA)
Oomith (pi3KUi Ta CHITBHUIA)
JIKyBaTH

CULTIOBATH

JiKyBaTH (32 JOIIOMOTOO JIiKiB
a00 rocriTari3arii)

XBOPITH

XBOpoOa ceplst/meuiHKI/MO3KY
MOIIUPEHHS] XBOPOOU
iH(ek1iliHa/3apa3Ha XBopoba
daranbHa/cMepTelibHA XBOpOOa
HEBWJIIKOBHA XBOpoOa
nporpecyroua xBopooa

JIKY 7151 XBOPOOH

CUMIITOMH XBOPOOH

MaTH/XBOPITU Ha XBOPOOY
BHUIY>KaTH B1J1 XBOpOOH
cepilo3a/He3HaYHa XBOpoOa
TpHUBaja/KOpOTKa XBOpoOa
TUATSYa XBOpoOa

roctpa xsopooa

XpOHIYHa XBOpoOa
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fatal illness (daranpHa XBOpoOa

terminal illness HEBUJIIKOBHA XBOPOOa
terminal patient HEBWJIIKOBHUI MaI[IEHT
mental illness pO3yMOBa XBOpoOa

the symptoms of an illness CHMIITOMH XBOPOOH

Collocations with Pain
have a pain in your stomach/leg/side etc maTu 0inb y )KUBOTI/HO31/00111

be in pain oomiTH

chest/pain/back pain/neck pain etc OUTh y TpyIsx/criuHi/mmi

severe/terrible/chronic pain CHJIbHUI/’KaX TMBUI/XPOHIYHUHN O1Th

sharp pain rOCTpUi OLIb

excruciating pain HECTEPITHUH OLIb

dull pain Tynuii 6116

nagging pain HUIOYUHN OLTh

shooting pain CTpUISTIOUUi O11b

pain relief MOJICTIICHHS 000

inflict pain (on somebody) 3aBIaBaTH KOMYCh OOJTIO

labour pains 0ol IpH moJtorax

period pain nepioanyHi 0011 Y )KIHOK

aches and pains OUTh Ta CTpaXKIaHHS

be a pain in the neck OyTH TOJIOBHHM OO0JIEM /I KOTOCh

take/go to (great) pains to do something  nokmacTu 3ycuib mo0 mock
3poOUTH

be at pains to do something HaMaraTHCS II0Ch 3pOOUTH

for your pains 3a Ballll 3yCHJLIS

on/under pain of death i1 pU3UKOM OYTH YOUTHM

Doctors

physician /therapist TepamneBT

surgeon Xipypr

pediatrician nesiaTp

dentist IIAHTHUCT

oculist OKYJIICT

neurologist HEBPOJIOT

gynaecologist T1THEKOJIOT

obstetrician JiKap-aKymep

dermatologist JepMaToIoT

geriatrician repiaTp (s cTapux JIFOICH)

dermatologist JepMaToJIOT

optometrist OTITOMETPHCT

psychoanalyst TICUXOAHAJITUK

physiotherapist MICUXOTEPATEBT

psychiatrist rcuxiaTp
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radiologist
orthopaedist
orthodontist

Wards and Departments

Intensive Care Unit
Emergency Department
Paediatric Ward
Maternity Unit
Orthopaedic Ward
Surgical Ward
Geriatric Ward
Ophthalmic Ward
Gynaecological Ward

Types of Disease
injuries and skin diseases
intestinal diseases
heart diseases
respiratory diseases
nervous diseases
acute

allergic

chronic

congenital
contagious

familial

infectious
metabolic
nutritional

psychosomatic

pajiosor
opTomen
OpPTOJIOHT

BIJIJIUT IHTEHCUBHOI Teparii
BIJTUJT HEBIAKJIAIHOT TOIIOMOTH
neiiaTpuyHa TajaTta
ITIOJIOTOBUH B1I1II
OpPTOTETUIHUN KaOIHET
xipypriuauii kabiHeT/manara
repiaTpu4Huil KaOiHeT

0 TaIbMOJIOTTYHHM KaO1HEeT
T1HEKOJIOTTYHUN KaOIHET

MOPAHEHHS Ta XBOPOOU LIKIpH
KHIIIKOB1 XBOPOOHU

cepIieBi XBOpoOH
pacripaTopHi XBOpoOu
HEPBOB1 XBOpOOU

rocrpa

ajepriyia

XpOHIYHA

cMepTeNbHa

3apasHa

reHeTndHa (IepeaeThes y CIajoK)

iHeKIiiiHa

MeTabouiyHa (Mpo 0OMiH PEUOBHH)
xap4oBa (BUKIMKaHA HEMPABUILHIM

Xap4yyBaHHIM)
IICUXOCOMAaTHUYHA

Names of the Diseases and Medical Problems

diphtheria
appendicitis
bronchitis
angina
asthma
diarrhoea
migraine
ulcer
infarction
heart failure

nudTepis

alICHIUIAT

OpOHXIT

aHT1Ha

acTMa

niapes

CHJILHUM TOJOBHUM OLIb
BHpa3Ka

1HbapKT

BiJIMOBa cepIis
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fracture
sclerosis
influenza
inflammation
whooping cough
pneumonia
gastritis

heart attack
dysentery
measles

nervous breakdown
quinsy
tuberculosis
allergy
dislocation
duodenal ulcer
chicken pox
scarlet fever

the mumps

Medical Problems

hypertension
poisoning
sprain
pimple

burn

sore throat
constipation
strain
vitamin deficiency
abscess
indigestion
abrasion

cut

wound
hangover
bruise
sunburn

bad breath
blisters

rash

lump
tumour

nepenom
CKJIEpO3

TpUI
3amajaeHHs
KOKJTIOIII
ITHECBMOHIS
racTpUT
CEpILIECBUM HAMAa/
TU3EHTEPIS

Kip

HEPBOBUM 3pUB
TOH3HUJIIT
TyOEpKYIHO3
anepris

BUBUX

BUpa3Ka ABAHALSTUNAIO] KUILIKH

BITpsIHA BicCIa
CKapJaTHUHA
CBUHKA

BHCOKHH THCK
OTPY€EHHS
PO3TITHEHHS
TIPHII

OITIK

XBOPE TOPJI0
3aKper
PO3TITHEHHS
Opak BiTaMiHIB
HapuB

pO3Jal TPaBJICHHS
MOJPSATINHA
nopi3

paHa
MOXMIJIJIS
CHHEIb

OITIK

HECBDKHUU MOIUX
TyXHP

BUCHII

TyJIs

MyXJIMHA
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metastasis METacTa3u

black eye CHHEIIb i OKOM
painful joints XBOpI CyTI00u

loss of appetite BTpAaTa anceTUTy
cramps CYIOMH

sustain 3a3HaTH (YIIKOJKEHB, TPABM)
contract nigxonutu (XBOpoOy)
have an attack of Hanasn

develop PO3BHHYTHUCH

be diagnosed with MIOCTaBUTH J11arHO3
catch HiAXOMUTH

suffer from XBOpITH Ha

TOPICS FOR DISCUSSION
1. Talk about the breakthroughs in medicine you have read about. What is, in your
opinion, the most important of them? Talk about a person behind it and how it was made.
How has it influenced people’s lives?

2. Do you do any sport? Talk about sport in your life. What is your favourite sport? Talk
about its history and rules. Have your ever taken part in a competition? Do you like
watching sports on TV?

3. What famous sportsmen do you know? Who is your main sport hero? Talk about this
person, their life, personality and achievements.

4. Talk about the social value of international sporting events. Should sport be influenced
by what happens in politics? Talk about some moments which defined sport history in the
twentieth century.

TOPICS FOR PROJECT WORKS
Prepare a 3-5-minute talk on one of the following topics:
1. Talk about healthy way of life as you see it. Consider such points as diet, fitness and
daily routine.
2. Search the Internet and other resourses and make a presentation about one of the
great breakthroughs in medicine which, in your opinion, had the greatest impact on
people’s lives.

TEXTS FOR READING AND DISCUSSION

Text 1. Read the text. Which of the medical breakthroughs have become an
indispensable part of our life? Can you add any more facts to those mentioned in the
text?
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Greatest breakthroughs in medical history

There are some advances in health and medical practices that have changed - and
in many ways continue to change - the world today.
Vaccines

Throughout history, communicable diseases have had a tremendous impact on
human history. So too, then, has the development of one of the most effective ways to
defend against rampant viral infection -- vaccination. Dr. Edward Jenner first
introduced the idea of vaccinations in 1796, when he successfully prevented a young
English boy from getting smallpox. The concept of vaccination was propelled further
by scientists such as Louis Pasteur, and in the modern era, when large groups of
soldiers were successfully vaccinated in World War | and Il against such diseases as
tetanus, diphtheria and typhus.

Surgical Anesthetic and Antisepsis

Without a doubt, surgery used to be a much graver proposition than it is today.
One of the chief reasons for this is that before the middle of the 19th century, anesthetic
simply wasn't an option. That changed Oct. 16, 1846, when William T.G. Morton
demonstrated the mysterious wonder of ether -- a substance powerful enough to dull
the pain and agony that had long been associated with surgery.

Interesting, then, that the concept of antibiotics may have been uncovered
accidentally. In 1928, Sir Alexander Fleming left a petri dish of Staphylococci bacteria
uncovered and later noted that the bacteria had been killed by a mold.

Upon further studying the mold, he discovered it was from a family called
Penicillium notatum. Others soon saw the potential uses of what later came to be
known as penicillin. Today, antibiotics are used to treat a plethora of bacterial
illnesses. And today, researchers are developing antivirals -- most notably, the AIDS-
fighting antiviral AZT -- to deal with a host of viral illnesses as well.

The Birth Control Pill

Arguably, few developments have had as profound a social impact as the
introduction of the birth control pill -- though its path to widespread use has been a
rocky one. Although the Federal Drug Administration approved contraception as safe
in the early 1960s, it only became legal for married couples in 1965 and for unmarried
couples in 1972. But because of the Pill, countless women have been given control over
their own fertility -- a concept that created a social revolution. "Thinking about how it
has transformed women's lives, in terms of family planning and the entry of women
into the work force, its impact has been significant indeed,”" Baker said. "It was the
first-ever lifestyle drug. It's not treating a disease, but it was making life better for
women."

Radiologic Imaging

Before the development of radiologic imaging technologies, beginning with the
use of the X-ray, doctors were usually relegated to looking only for external signs of
injury or damage. Today, the ability to peer inside the body and determine the cause,
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extent, or presence of disease has revolutionized the very way medicine operates and
has saved countless lives in the process.

But while anesthetic was a great advance in and of itself, another advance that
occurred at roughly the same time may have been even more beneficial -- antisepsis, or
the creation of a sterile surgical environment. "Anesthetic made it possible to operate
on a patient without pain,” Baker notes, "but without antisepsis they'd die anyway."

Clean Water and Improved Sanitation

Put them beside surgical advances and other cutting-edge technologies, and
public health measures don't look so sexy. But the fact is that clean water and sanitation
have likely saved millions -- perhaps billions -- of lives since they were widely
implemented in the 19th and 20th centuries. "It's something that's so important around
the world and in America," Baker said. "It used to be that 15 percent of infants would
die, and the biggest reason for this was diarrhea brought about by unclean water and
milk."

Clean water and public health measures dramatically cut down the incidence of
such deadly water-borne diseases as cholera and improved sanitation, drastically
lowering the health impacts of parasitic infections and other health conditions related to
the environment.

Text 2. Read the text. The text is addressed to British audience. Can we also profit
from the advice given in it? What pieces of advice do you find the most useful? Why?

10 tips for a healthy lifestyle
Sometimes it can feel as though eating a healthy diet, getting enough exercise
and finding the time to find yourself is impossible. But learning to live a healthier
lifestyle is easy when you change one small thing at a time. Follow Rosalind Ryan's
advice and you'll soon be full of beans

1. Let it beet

It sounds bizarre, but beetroot could be a secret weapon against high blood
pressure. The condition is a major cause of heart disease and stroke, but many people
aren't aware they have it as it has no symptoms. Now, researchers from Barts and the
London School of Medicine say drinking 500ml of beetroot juice could dramatically
reduce blood pressure after just one hour. So drink up the pink stuff.

2. Think outside the box

Us lazy Brits will spend 17 years of our lives on the sofa, with seven years of
that devoted to watching TV. Next time you hear yourself say, "l haven't got time to go
to the gym" or you opt for ready meals because you're too busy to cook fresh food,
think about switching off the box and doing something healthy instead.
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3. Don't take the biscuit

It may be a good idea to steer clear of the biscuit tin before you go shopping. A
team from the University of Singapore recently discovered that the smell of chocolate
chip cookies could make women splurge on unnecessary clothes when they hit the
shops. The smell activates the part of your brain that wants instant gratification,
although that's no excuse for maxing out your credit cards.
4 . Embracing good health

Giving your partner a hug doesn't just warm the heart, it can protect it too. A
study by the University of North Carolina in 2005 found that hugging your other half
for 20 seconds could lower blood pressure and reduce levels of the stress hormone
cortisol. High levels of cortisol have been linked to heart disease and other conditions
such as diabetes.
5. Pouring salt on the wound

We eat around 9.5¢g of salt a day, but the Government wants us to cut this to no
more than 6g, as high levels of salt can push up your blood pressure, raising your risk
of cardiovascular conditions. Many food labels only list salt as sodium however, but
you can do a simple sum to work out their real salt content; just multiply by 2.5. So
0.8g of sodium becomes 2g of salt.
6. Sunny side up

Get outside in the sunshine for a natural boost. The sun's rays on the skin help
your body produce vitamin D, which has been shown to fight heart disease, depression,
osteoporosis and even some types of cancer. There's not a lot of sun around at this time
of year, so make the most of it when it does appear!
7. One is the magic number

One of the largest studies into diet and cancer — the Europe-wide EPIC study —
found that eating just one extra portion of fruit and vegetables a day could cut your risk
of dying early from any cause by 20 per cent.
8. Holding back the years

Add 14 years to your life by following four very easy principles; don't smoke,
take regular exercise, drink sensibly and eat five portions of fruit and veg a day. These
simple steps can have a huge impact on your life expectancy, say scientists from
Cambridge University. If you only manage one thing, give up smoking as the study
found this had the biggest impact on your health.
9. A step in the right direction

Previously, experts thought taking 10,000 steps a day was enough to control your
weight, but a world-wide study has just established that women up to the age of 40 and
men up to 50 need 12,000 steps a day to help shift that middle jiggle. Invest in a
pedometer to make sure you're hitting your target.
10. Laughter is the best medicine

Become a glass-half-full person! Studies have found that those with a positive
attitude suffer less from conditions such as heart disease. Find something to laugh at
every day to give your feel-good hormones a boost.
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TEXTS FOR RENDERING
Render the texts from Ukrainian into English. Follow the plan in Appendix 1 (part 1).
Text 1. 3mopoBmii CIOCIO KUTTS

3n0poB’ss — Oe3lliHHE HaA0aHHS HE TIIBKU KOXKHOI JIIOJWHH, aje 1 BChOTO
cycrnuibcTBa. Ilpu 3ycTpivax, po3cTaBaHHAX 13 OJM3BKUMU 1 JOPOTUMHU JIIOABMU MU
OakaemMo iM J10OpOro i MIIHOTO 3/I0POB’sl, TOMY IIIO 116 — OCHOBHA YMOBa 1 3acTaBa
MOBHOIIHHOTO 1 IIACIAMBOIO JKUTTS. 3J0pOB’S JIONOMara€ HaM BUKOHYBAaTH Halll
IJIaHW, YCIIIIHO BUPINIYBaTH OCHOBHI XHUTTEB1 3ajlayi, mepeOOproBaTU TPYIHOIII, a
SKIIO MPUHACTHCSI, TO ¥ 3HAYHE TepeBaHTaKeHHA. [[oOpe 370poB’s, IO PO3YMHO
30epiraeThecs 1 3MILHIOETHCS CaMOI0 JTIOJIMHOI0, 3a0€e3Meuye il I0Bre i aKkTUBHE JKUTTS.

Ha oxanp, Oaratro orojned He JOTPUMYIOTh C€CaMoOro  HAWMPOCTIIIOTO,
OOTPYHTOBAHOIO HAyKOIO 3J0pOBOr0 cmoco0y KuUTTs. OIHI CTalOTh JKEPTBAMHU
MayopyxoMocTi (TimoauHaMii), 10 BHUKJIMKAE MEpeIdacHe CTapiHHSA, IHIN 3alBOIO
DKEI0 WIYTh 10 HEMUHYYOTO y IIUX BUMAJKaX PO3BUTKY OXKHUPIHHA, CKIEPO3Yy CYAUH, a
B JICIKMX — IIYKPOBOTO dia0eTy, TPETI HE yMIIOTh BIAMOYMBATH, BIIBOJIKATHUCS BiJ
BUPOOHMYMX 1 NOOYTOBUX TypOOT, BIYHO HECHOKIWHI, HEPBOBI, CTPaXKIAIOTh
0€3COHHSM, 110 B OCTAaTOYHOMY IMIJICYMKY MPUBOJUTH O YMUCIEHHHUX 3aXBOPIOBAaHb
BHYTpPIIIHIX OpradiB. Jleski awoau, OIAAA0YUCh NaryOHId 3BUYI 0 MaTIHHA W
AJIKOTOJIF0, AKTUBHO YKOPOUYIOTh CBOE KUTTH.

OxopoHa BJIaCHOTO 370pOB’sT — IIe Oe3mocepeaHiid 000B’I30K KOKHOTO, 1 HIXTO
HE BIIpaBi MEpEKIIagaTH 11€ Ha HABKOJMUIIHIX. AHKe HEepiIKo OyBa€ 1 Tak, IO JIOJIMHA
HEIPaBWJIBHAM CITOCOOOM J KHUTTS, INKIIUIMBAMH 3BHUYKaMu Bxke 10 20-30 pokis
JIOBOJIUTH ceOe 10 KaTacTpO(IYHOro CTaHy 1 JIUIIe TOA1 3raJy€e Mpo MEIULUHY .

Skoro 6M JOCKOHAIOK HE Oysa MEIWIIMHA, BOHA HE MOXE M030aBUTH KOXKHOTO
BiJ yciX XxBopo0. Cama JitoiiHa — TBOPELb CBOTO 370POB’s, 3a sike Tpeda bopoTucs. 3
PAHHBOTO BIKY HEOOXIIHO BECTH AKTHBHHMU CHOCIO >KUTTS, rapTyBaTHCS, 3aliMaTHUCS
(G13KYIBTYpOIO 1 CIIOPTOM, AOTPUMYBATH MpaBUiia OCOOMCTOI TITl€HHU, — CIIOBOM,
JoMaraTucsi pO3yMHUMH LUISIXaMU CIIPaBXHbO1 TAPMOHIT 3/J0pOB .

Text 2. JIiKi, 1o 3MiHHMJIM CBIiT
JaBuborpenpkuii gikap ['immokpar omucaB y cBoix mparsgx 200 mikiB. 3apa3 y

po3nopsmkeHHl MmeaukiB ix moraa 200 tucsy. Ane B iboMy dapMarieBTMYHOMY OKeaHi
MOHA BUAUIMTH JEKUIbKa MpenapariB, sIKl CTaJIU CIPaBXHIM MNPOPUBOM Yy MEAUUHIN
MPaKTHIII.

1. Omiii

[Ipotsirom yciei icTopii JIOJCTBA JIIKapl W Y4Ye€HI MIYKaJIX 3aco0H, 31aTHI
nepeMort Outhb. Omiil cTaB NepIIMMHU CUIBHUMH 00JIe3aCIOKIMIMBUMU JlikaMu. Omii
— POJIOHAYaJbHUK BCIX CYYaCHUX HAPKOTUYHUX aHAIBIETUKIB. Y Npyrii moaoBuHi XX
CTOPIYYSl CHHTETHYHHUM IUIIXOM OylIM OTpuUMaHl Mpomenoi, (eHaaoH, Tpamaso,
dbenTanwi, aenpuBaH, OyToppaHoI Ta 1HII JIKH, a TAKOX BUIUICHI JEAK1 alKaJoigu
OMit0: 3aci0 MPOTH KAl KOAEIH 1 CyIMHOPO3LIMPIOBAIILHUN MpenapaT ManaBepuH.
[lepeBaxkHa iX YacTMHA BKJIIOYEHA B OQILIfHI CHUCKM HAPKOTHUYHHUX PEUYOBHH,
30epiraTu i mpoJlaBaTH SIK1 MOKHA TUIBKH B YMOBaX HalCyBOPIIIOr0 KOHTPOJIIO.
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2. Edip
Hapkxotnuna nist cipuanoro edipy Oyma Bimkputa me B 1525 pomi mikapem i

anximikoM Ilapanenscom. OmHaK 10 €MOXM aHecTe3ii OyIo Ime ayke maieko. Y 1797
potli Mosioguii OpuTanchkuii XimMik ['emdpi JleBl BUMaaKOBO BIAKPUB 3HEOOIIOIOUY 1110
3akucy aszory. Ilim 4dac ekcrepuMeHTiB JleBl MOMITHUB, IO Ta3 BUKIHMKAE TPHEMHI
BIIUYTTS ¥ moiinirye HacTpiid. | maB flomy Ha3By — «3BeceNsrouuil ra3». YdeHui
BHUCJIOBUB TMPUIYHIEHHS MPO MOXIJIHUBOCTI BUKOPUCTAHHS 3aKHUCY a30Ty B XIpyprii.
OpHak mpOTITOM MIBCTOIITTS HIXTO MPO IO 17Ie10 HE 3rajaB. [l 3araibHOTO HApKO3y
ChOTOJIHI BUKOPHUCTAIOTh CYYacHI Mpemapatd W CKIaJHl mpuwiaau. Aje 3a BEIUKUM
PaxXyHKOM 3arajibHUi MPUHIIUI MOPUHAHHS Y «XIMIYHUM COH» 3aJIMIIMBCS TUM K€, 110
i miBTopa cromittss Tomy. CrnpoOU CTBOPUTHU KOHIIENTYaJIbHO IHIIMI HApKO3 IMOKH
YCHIXOM HE YBIHYAIHCS.

3. AcnipuH

JlaBHMM-/IaBHO JII0JIU TIOMITHWJIH, 1110 BepOOBa KOpa JomoMarae mpu JMXOMAaHIII.
JlikyBasibH1 BIIACTUBOCTI KOPU TMOSICHIOIOTHCS HASBHICTIO B HIM COJeH CamIuIoBOL
kucnorn. Y 1897 pomi B maGoparopii XiMmiuHoro KOHIEpHY «baitep» wmomommii
HiMenbkui XimMik @enike 'ohPman cuHTE3yBaB AllETWICATIIIIOBY KUCIOTY B XIMIYHO
yucTid 1 cTiiikid ¢opmi. 'odbdman HamaraBcst 3HAWTH J1€BUM 3aci0 mMpoTu OO0 B
cyrinobax, BiJ SKUX CTpaxkaaB Horo Oarbko. Y KIIHIYHY MNPaKTHKY aclipuH OYB
yBeJIeHUI HiMelbKuM Jikapem ['epmanom [peccepom, npusitenem ["'odhdpmana.

4. Bitaminu

VY npyriit nonoBuHi XIX cTONITTS BBakasid, 110 XapyoBa ILIHHICTh MPOAYKTIB
BHU3HAYAETHCS TIJIBKH BMICTOM y HUX OUIKIB, )KUPIB, BYIJIEBO/1B, MIHEPAJIbHUX COJIEH 1
BoJd. TuM 4Yacom 3a KiibKa CTOPIY JIIOJACTBO HAKOMMYMIIO BEJIUKWU JOCBI TPUBAIUX
MOPCBHKHX MOJOPOXKEN, KOJIM MPU AOCTATHIX 3aMacax MpoAoBOJIbCTBA JIOIU THHYJIU Bij
IIUHTH Ta IHPEKIIHHNX 3aXBOoproBaHb. Yomy? BiamoBiai Ha e muTaHHs He OYyJ0 JTOTH,
noku B 1880 pori pociiicekuii yaennit Mukosa JIyHiH, 10 BUBYAB POJIb MiHEPATHHUX
PEYOBUH Yy XapyyBaHHI, HE MOMITUB. MUII, KOTP1 iIM IITY4YHY 1KY, CKOMIIOHOBaHY 3
yCiX BIZJOMHX YaCTHUH MOJIOKa (Ka3eiH, Hp, IyKop 1 COi), MApHUIHA ¥ THHYJIH. A MUIII,
110 OJIEPKYBAJIM HaTypalbHE MOJIOKO, OyJIM 310pOBl1 M akTUBHI. Buxoaute, y Mool
MICTSTBCS W 1HIII PEUYOBMHHU, HE3aMIHHI IJI1 XapuyyBaHHsS, 3/0TajaBcs Y Halll 4ac
Bimomo Onu3bko 20 BiTaMiHIiB, sKi, Oyay4w CKJIaoBOIO (epMeHTIB (BOIOPO3UHHHI
Bitaminu C, rpynu B, PP # in.) i writuaHUX MeMmOpan (kupoposuunHi — E, A, D,
KapoTWHH), OepyTh aKTUBHY yd4acTh B YyCIX TpoIecax XHUTTEIISUTbHOCTI. Bci BOHHM
HEOOXIH1 JUIsl JIIKYBaHHS IIMHTH, paxiTy, IHIIMX TiNOBITaMiHO31B, MPOQLIAKTHUKU
OLIBIIOCTI 3aXBOPIOBaHb 1 peaduIITAllll THCSAY JIOAEH Micis XBOPOO 1 XIpypriuHHX
omepartiin.
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The Road to Wellville
Directed by
Produced by

Screenplay by
Based on

Starring

Music by
Cinematography
Editing by
Studio
Distributed by
Release date(s)
Budget

MOVIE REALM

Alan Parker
Alan Parker, Armyan Bernstein, Robert F.
Colesberry
Alan Parker
The Road to Wellville by T. Coraghessan
Boyle
Anthony Hopkins, Bridget Fonda,
Matthew Broderick, John Cusack
Rachel Portman
Peter Biziou
Gerry Hambling
Beacon Communications
Columbia Pictures
October 28, 1994
$25 million

Box office $6,562,513[1]

The Road to Wellville is a 1994 American comedy-drama film adaptation of T.
Coraghessan Boyle's novel of the same name, which tells the story of the doctor and
clean-living advocate John Harvey Kellogg and his methods as employed at the Battle
Creek Sanitarium at the start of the 20th Century. It was written and directed by Alan
Parker.

Cast : The film stars Anthony Hopkins as Dr. Kellogg, Matthew Broderick as William
Lightbody, Bridget Fonda as his spouse Eleanor, John Cusack as Charles Ossining,
Dana Carvey as the doctor's adopted son George, and Colm Meaney as Dr. Lionel
Badger.

It was filmed in New Paltz, New York at the Mohonk Mountain House. Also used were
the North Carolina towns of Winnabow and Wilmington.

Plot

Dr. John Harvey Kellogg has opened a sanitarium in Battle Creek, Michigan,
where he puts into practice his unusual methods for maintaining health, including
colonic irrigation, electrical stimulus and sexual abstinence, as well as vegetarianism
and physical exercise. The sanitarium attracts a number of well-to-do patients including
William and Eleanor Lightbody, who are suffering from ill health following the
premature death of their child. On their way to Battle Creek they meet Charles
Ossining, who is hoping to make his fortune by exploiting the craze for health food
cereals.

Ossining finds a partner in Goodloe Bender. Having enlisted the services of
George Kellogg, the doctor's estranged adopted son, they attempt to produce "Kellogg's
Perfo Flakes."
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In the sanitarium, Will Lightbody is separated from his wife and begins
harboring lustful thoughts toward Nurse Graves and patient lda Muntz. His wife
Eleanor, meanwhile, befriends Virginia Cranehill, who has a modern attitude toward
sexual pleasure, influenced by the works of Dr. Lionel Badger. Will finally succumbs
to Ida Muntz's charms. Later he discovers that Ida has died during treatment. Following
the death of a patient in the sinusoidal bath, as well as the discovery of yet another
death, Will has a breakdown, flees the sanitarium, gets drunk and eats meat. At the
restaurant he meets Ossining and agrees to invest $1,000 in his health food business.
Will returns drunk to the sanitarium, where he is reprimanded by Dr. Kellogg and
abandoned by a distraught Eleanor.

Ossining's business is a disaster with no edible products. He and his partners
resort to stealing Kellogg's cornflakes and repackaging them in their own boxes.
Ossining meets his aunt, a potential investor, at a visiting day at Kellogg's sanitarium,
where he is exposed as a fraud and arrested.

Nurse Graves attempts to seduce Will. He is guilt-stricken and spurns her
advances. He goes to find Eleanor, only to find her and Virginia Cranehill receiving
clitoral massages from Dr. Spitzvogel at the same time Dr. Badger is masturbating.
Will, incensed, thrashes Dr. Spitzvogel with a branch and takes Eleanor away.

George Kellogg pays a visit to his father but things go badly, and he burns the
sanitarium down. In the chaos, Ossining escapes. Kellogg does seem to reconcile with
George in the mud bath in the aftermath of the fire.

In a final coda, the Lightbodys are happily married with four daughters. Will
receives a cheque for $1,000 from Ossining, who has become a cola beverage tycoon.
Dr. Kellogg dies of a heart attack while diving off a high board.
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TOPIC 5. WORLD OF ART

Unit 8 Live and Learn

BASIC WORD LIST

Lead-in (SB,p.165)
PE class

stick together

albeit

come up with sth

Reading
perseverance
first-class degree

student lounge

turn up for lectures and tutorials
a good attendance record

PhD/ Doctor of philosophy
fresher

be cut off from civilization
become a social outcast

be immersed in academic work
syllabus

give up one’s life for study

be behind with a task

bother with sth

get sth in return

have a feel for sth

fall into categories

essay marker

iconoclastic

the key contribution to the discussion
rake over (familiar ground)
faulty

flick through (a book)

seek shortcuts

save sb the bother (of reading the original
texts)

pluck sth out

discard sth

compile

open-minded
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3aHATTA 3 PI3UYHOT KYJIbTYPH
TPUMATHUCS Pa3oM

HE JUBJIAYUCH Ha, Xo4a 1
3alpONOHYBaTH I0Ch, IPEACTABUTH

First-class degree (SB, pp. 166-167)

HaIOJICTJIUBICTD, 3aB3ATICTh

CTYIIHb OakanaBpa 3 BiJI3HAKOIO
TIEPIIOTo KIacy

BiTaJbHs; KiMHaTa (MiCIE) BIAIOYHNHKY
parnToM 3'IBJISTHCS Ha 3aHITTS
peryJsipHa MPUCYTHICTh Ha 3aHATTSIX
nokTop dimocodii

MEPIIOKYPCHHUK, HOBAYOK (B
YHIBEPCHUTETI)

OyTH BiJIpi3aHUM BiJ IUBLTI3aAIii

CTaTH COIllaJJbHUM BUTHAHIIEM

OyTH 3ariuOJECHUM Y HaBUaHHS
KOHCIIEKT, TIJIaH, pO3KJIajl

MIPUCBSATUTH KUTTS HABUAHHIO

HE BUKOHYBATH BYACHO 3aBJaHHS
BO3UTHUCS 3 YUMOCH, TYpPOYyBaTH YMMOCH
OTPHUMATH IIOCh y BIAMOBIAL

MaTH epeadyTTs, IHTYITUBHO 3HATH
MO3JIUISATUCS HA KaTeropii

TOH, XTO NEPEBIpsi€ MUCHMOBI 3aBJIAHHS
KPUTHUYHO HAJAIITOBAaHUMN

TOJIOBHUI apryMeHT 0OTOBOPEHHS
JI€TaIbHO OOrOBOPIOBATH 3BUYANHI TEMU
HETPaBUIbHUHN, TOMUJIKOBHUM, XUOHU I
MPOJIMCTATH, IPOTISTHYTH

ITyKaTH CKOPOUYEHUM BapiaHT KHUTH
1030aBUTH KOIOCh MOPOKH ( UMTATH
TEKCTH B OPUTIHAJI)

HaOpaTu, HACMHUKATH, HABUOUPATH
BIJIKUIATH, 3aJIMILIATH

YKJIaJaTH; YIIOPSAIKOBYBATH
HEYNEPEHKEHNUM, CIIPUNHSITINBUN



Language focus (SB, pp.168-171)
School days
exams, tests, assessment, finals

debate, talk, argument

class, seminar, lecture, tutorial
vocational school, seminary, university,
college

cheating, copying, plagiarizing, stealing

homework, assignment, project, essay
summary, article, text, excerpt

course list, syllabus, prospectus,
curriculum

compass
easel

abacus

art supplies
globe

lab skeleton
test tube
reference book
musical score
glass slide

Study methods
revising
cramming
highlighting
note-taking
summarizing
proof-reading
editing

archaic
dated

advanced
modest
substantial
iImmense

€K3aMEHH, TECTH, 3aJIIKH, BUITYCKHI1
ICTIUTH

JUCKYCIsl, pO3MOBA, JOKa3/apryMeHT
3aHATTS, CeMiHap, JIEKIis, KOHCYJIbTAIlis
Ty, AyXOBHA MIKoJa (ceMiHapis),
YHIBEPCUTET, KOJIEIK

CIIUCYBaHHS, IEPETIHCYBAHHS
(komiroBaHHS), IJIariaT, KpaaiKKa
JOMaIrHs poboTa, JOMAITHE 3aBIaHHS,
IIPOEKT, ecce

KOPOTKHH KOHCIIEKT (pe3toMe), CTaTTs,
TEKCT, BUTAT (IIUTAaTa, BUITHCKA)
CIIMCOK KypciB, mporpama (Kypcy),
NPOCHEKT (KHUTH, BUIAAHHS), Y9OOBHIA
TTaH

KOoMIIac

MOJIBOEPT

paxiBHUIIA

TPYIIAIIS I MaTFOBaHHS

KyJIst

nabopaToOpHUM CKeleT

npoOipka

JIOBIJIKOB1 MaTepiain

My3UYHA TTAPTUTYpa

peAMETHE CKIIO

NepeYnTyBaTH, MPOTJISIATH

3yOpiHHs

BUJIUISATH, IPUALISATA OCOOJIUBY yBary
3aluc HOTaTOK

M1JICYMOBYBaHHS

YUTAHHS KOPEKTYpH

penaryBaHHs, BUAAHHS, MATOTOBKA J10
APYKY

3acTapuinii

JTATOBAHWUM; SIKU BUUIIIOB 3 YKUTKY,
3acTapuinii

Cy4YaCHUU; JOCKOHAIAMN

CKPOMHUIA; MOMIPHUH, CTPUMAHUM
ICTOTHUHM, 3HAUHUI

HEOCSHKHUM, BETUYE3HUN
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extravagant
bigoted
biased
tolerant
moving
inspirational

Collocations

first class/Master’s degree
higher/first-rate education
correspondence/refresher course

compulsory/formal schooling
post graduate/2-year diploma
long-distance/accelerated learning
tuition/registration fees
school-leaving/medical certificate

Idioms

be the teacher’s pet

mind one’s p’s and q’s

learn sth by heart

be as easy as one, two, three

be one of the old school

know sth like the back of one’s hand
pass with flying colours

make the grade
a stone’s throw

put heart and soul

get one’s foot in the door of sth
stand on one’s own two feet
pull out all the stops

to pick sb’s brains

as a matter of course
to teach Nick a subject
to put all one’s eggs in one basket

Fixed phrases
by and large
by and by

HaJIMIpHUN

(haHaTUYHMI, HETEPITUMHUIA
HEOO'€eKTUBHUH, yIepeaKeHUM
TEPHUMUHI

3BOPYLIIMBUN, XBHJIKOKYHAN
TOM 1110 HAaJUXa€

BUILMHI CTYIIHB/CTYIIHb Maricrpa
BHIIAa OCBITA/TIEpPIIOKIIACHA OCBITa

KypC 3a0YHOTO HaBYaHHS/KypCH
MepeIiArOTOBKU

npuMycoBe/pomanbHe HaBUAHHS
JUIUIOM PO APYTY OCBITY
JTUCTaHIIHEe/TOCUIEHE HABUYAaHHS
1J1aTa 3a HaBYaHHs/peeCTpariito

aTecTaT BUIYCKHHUKA KO/ MEITUIHHNA
ceprudikar (Jrikaps)

OyTH yJIIOOJICHIIEM BUUTEIIS

3aliMalcsi CBOEIO CITPABOIO

BUBUYHMTH Ha IIaM'ITh

OyTH AyXXe€ JIETKUM

OyTH CcTapOi 3aKaJKu

Jo0pe MOCh 3HATH

CKJIACTHU ICIIMTH 3 BIA3HAKOIO, HA
BIZIMIHHO

JOCSITTH yCHIXY

HEBEJIMKA BIJICTaHb, BIICTAaHb KUHYTOTO
KaMeHs

BKJIQJIATH IYITY Y CIIPaBY

MaTH MOXKJIMBICTH ITOYATH IIOChH

OyTH CaMOCTIMHUM

MPUKIIAJATH YCIX 3YCHIIb, BUPAKATH CBOT
MOYyTTs 0€3 COPOMY

pPO3MUTYBAaTH KOTOCh, 3BEPTATHUCS 32
171eAMH, TTOpaaMu

Hacmpas/l, B AIMCHOCTI

HAaBYUTH KOIOCh MaTH JIMIIIE OJUH IUIaH
PU3UKYBATH BCIM OJIpa3y, TOCTaBUTH BCE
Ha KapTy

3arajiom, B LIJIOMY
MOTIM, 3 YaCOM, MIOCTYIIOBO
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(fall) by the wayside MOKMHYTH Ha IMiBJIOPO3i, HE TIMTH 10

¢biHimy

by chance BHUIIIKOBO

by the way MDXK 1HIIIMM, 0 pedi

by the book 3a MMPaBUIOM

by law 3a 3aKOHOM

by word of mouth YCHO, Ha CJIOBax

Phrasal verbs

drag sb down JAeMOopalli3yBaTH, pyHHyBaTH

drag sth in BTATHYTH, IPUTSATHYTH 32 ByXa
(aprymeHT)

drag on HY/IHO TATHYTHUCS

drag sth (the truth)out of sb BUTSATHYTH 3 KOTOCh

keep sth back 3aTPUMYBAaTH, IPUXOBYBaTH ((pakTH)

keep sb on (about employment) 3aJIMIIaTH Ha TOMY JK PiBHI, mocaai

keep to sth JOTPUMYBATHUCS, BUKOHYBATH

keep up with sb/sth OyTH Ha TOMY K PiBHI

Listening and Speaking (SB, p.171-173)

public/ state school NpHUBaTHA 3aKpUTa CePeIHS mIKoIa/
JiepKaBHA cepeHs 0€3KOMTOBHA ITKOJIA

come up to scratch OyTH TOTOBUM BUKOHATU 00OB’SI3KU

playful freedom JKapTiBIMBa cB0OO A

well-crafted TOHKOT po00TH, T0OpE BUKOHAHUH

crusty old adult CBapJIUBI TOPOCITi

layout TUTAHYBaHHS, MPOEKT, CXeMa

irrigation TIOJIMB, 3POIIICHHS

a well KOJIOJIS13b, BOJIOMMA, JKEPEIIO

pest problem npoOJjieMa 31 IIKiTHUKaMH

courtesy BBIWIMBICTB, 00 A3HICTD, ETUKET

embellishment IpUKpaca, mepediTbIIeHHS

impart good manners to children HABYUTH JIITCH TaApHUM MaHEpaM

speech-language pathologist TICUXOJIOT-JIOTOTIe]]

evaluation OLIIHKA, aHaJi3

Reading

You can make me do it, but you can’s make me like it (SB, pp.174-175)

remedial BUIIPaBHUI

sound like oxymoron 3BYUYHUTH K OKCHMOPOH

blazon on front pages OITyOJIIKOBYBATH HA MEPIINX MIMATHTaX

findings of a survey BHUCHOBKH JOCIIIKEHHS

euphemism eBhemizm

singlemindedness IJIECTIPSIMOBAHICTh
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maintain that
heresy
coax/bribe/press sb into submission

secret sth (in a place)

be prised from sth

a repeat performance
coerce sb to do sth

apply oneself to sth

end up at the bottom of the pile
be stigmatized

be in remedial class
compel sb to do sth

sth clicked in the (reading) part of one’s
voracious reader

peek at sth

assuage (one’s anxiety)
exuberant (child)

bully sb into sth (doing sth)
exert pressure on sb

make sb resistant to sth
unabashedly sincere

lug sth (to a place)

daring stance

perverse (adj)

pressurize sb

Workbook

Words often confused p.74
short loan/ check-out

brush up

leaf through/catch up

tract/ discourse

apprentice
abode
habitation
mentor

concierge
doorkeeper

janitor
award/reward/prize

BBAXXATH M0, TOTPUMYBATUCS TyMKH
epech

YMOBJISITH JIACKOIO 200 necromamu/
iKY TH/ TAKOPIOBATH, TOKOPUTH
MPUXOBYBATH IIOChH

JeBe OTPUMYBATH, 3a0UPaTH y KOTOCh
MOBTOPEHHS TOBEIHKU

3MYIITYBAaTH KOTOCH IIOCh POOUTH
3HaWTH cO01 3aCTOCYBAaHHS

ONUHUTHCS OIS HU3Y

OyTH OCOPOMJICHUM, KJIEHMOBAHUM
OyTH y KJlacl KOpeKIii

3MYIIYBAaTH KOTOCH IIIOCh POOUTH
I0Ch IEPEMKHYJIOCS B TOJIOBI
XKaTIOHUN yuTay

TUBUTHCS (HA)

3aCIOKOIOBATH (XBUITFOBAHHS)

10 0'e yepe3 Kpail, HeCTPUMHUM
3aIUPATHUCS, TIIUIATUCS; 3ASIKYBATH
TUCHYTH Ha KOTOCh

POOUTH CTIMKHUM J0

BIJIBEPTO LIUPUI

TSATTH, BOJIOYUTH

pilryya no3uilis

NepeKpPyUYCHUH, CIIOTBOPEHUM, XUOHHI
TUCHYTH Ha KOTOCh

KOPOTKOCTPOKOBHUIN KpeIUT/TIEpeBipKa
MOHOBJIFOBATH, BJOCKOHATIOBATH
MIPOTJIS,IATH/HATOTY )KUTH

Opoiirypa Ha peririiai/moit.remu/
JIeKIlisl, AOTOB1b, Oecina

y4€Hb, MIMaNCTEPOK

KUTJIO; MicuernepelyBaHHs

KUTIIO; OCens

HACTaBHUK, BUXOBATEIb, KEPiBHUK;
MEHTOD

KOHCBEPK

CTOPOK, IBEHULIAP

JBIPHUK; CTOPOXK

yXBaja, piteHHs (cymuis, apoiTpis);/
BUHAropo/1a/mpu3, HaropoJa, npeMis
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wording/manuscript/transcript
tutor/trainer/governess

scholar/apprentice/trainee

Reading

Art Galleries (p.78-79)
bastion

shake-up

to be underway

explicit purpose

go out of one’s way

bunch

put on show
snobbery

be bunged in
refurbishment
cater for sb

OAP
to bust a gut

Listening and Speaking (p.80-81)

truancy/play truant
take away one’s right
deprive sb of sth
tree-trunk legs

jog

persevere

sap energy

blister

bin trainers
ambivalent attitude
restraint

craving for sth
cocoa solid

peAaKIIis/pyKOMUC/KOIist
JOMAIIIHIN YYHUTENb; peneTuTop/
IHCTPYKTOp; TpeHep/ TYBEpHAHTKA,
BHXOBaTeIbKa

BUCHUI/y4EHb,
nigMancTep/cTaxep,pakTUKaHT

0acTiOH, YKPIIUIEHHS

peopranizaris

MPOBOJIUTHUCS, UTH

YiTKa 1J1b

MPUKIIACTH YC1 3yCUILJISl, pOOUTH BCE
3aJIe’)KHE, YCUISIKO CTpaTUCS

KYIIKa, KOMITaHis

BUCTABIISATH Ha TIOKA3

CHOOI13M

migouTH (0Ko y OiiIi)

OHOBJICHHS, BiTHOBJICHHS

nocTavyaTH MpoBi3it0, 00CIyroByBaTH,
JOTOKATH

nieHCist (Tpoli OTpUMaHi BiJ| IepKaBH)
HaJIpUBATHUCS (Ty’Ke BAYKKO MPAIFOBATH)

MIPOTYJI/TIPOITYCKATH 3aHSTTS
no30aBUTH MpaBa

1M030aBUTH KOT'OCh YOTOCh
JTy>K€ TOBCT1 HOTH

OIr MATIOMLIEM

CTIAKO TOOMBATHCS, TPOJIOBKYBATH
BUCMOKTATH BC1 CHJIH
BOJISTHKA

BUKUHYTHU KPOCIBKHU
HEOJITHO3HAYHE CTABJICHHS 10
CTPUMAaHICTh, OOMEXKEHHS
MPUCTPACTH O YOTOCh
KaKao-TIOPOIIOK
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TOPICAL VOCABULARY

Painters can be:

self-taught

mature

amateur

professional

born artists

fasionable

In the painter’s studio one can see:
brush

paint-box

canvas

palette

charcoal

water-color

pastel crayons

tempera

gouache

A painter can:

paint from nature/memory/imagination
specialize in ..... genre

develop his/her own style of painting

conform to the tastes of the period/ the
public

break with the tradition

be ahead of his/her time

ignore the rules

expose the dark sides of life

portray people/emotions/the subject with
sincerity/restraint

depict a person/a scene/the mood of....
interpret the subject/the personality
reveal the nature of ....

capture the mood of

emphasize the contours of the object/the
model

accentuate some details in the picture
concentrate on the analysis of details
combine form and colour into
harmonious unity

merge everything into a single entity

create the colour scheme where a definite

CaMOYK
3puInid

aMaTop

npodeciiHuit
MNPUPOJKEHUN MUTELb
MOJIHUN

MIEH3EJb
AIUK 3 Gpapdbamu
MOJIOTHO

najgiTpa

BYT1JUISI 1711 MQJTFOBAHHS
aKBapelib

MacTeIbH1 OJIIBII
Temnepa

ryarnt

MaJlfOBaTH 3 HATYPHU/TIaMSIT1/ysIBU
CIeL1ai3yBaTUCA Y ..... KaHpi
PO3BHUBATH CBill BJACHUN CTUJIb
KUBOIIUCY

MPUCTOCOBYBATUCH IO CMAKiB CBOTO
qyacy/myOJiKu

pO3IpBATH 3 TPAIUIIIEIO
BHUIIEPEIKATH CBIM Yac

ITHOpYBaTH MpaBuia

300pa3uTH TeMH1 CTOPOHU KUTTS
300pa3uTH Jiroaeit/eMonii/mpeameT 3
B1JIBEPTICTIO/CTPUMAHICTIO
300p3UTH JIFOIUHY/CLIEHY/HACTPIH. ..
TIYMa4UTH 00€KT/OCOOUCTICTh
BUSIBJISITH TIPUPOTY....

npeaaTy HacTpik

MIKPECIUTH KOHTYPU 00€KTa/MOJIE1

MIIKPECTUTH JIeSIK1 IeTaal Ha KapTHHI
KOHIICHTPYBATHCS Ha aHaJi31 IeTanen
00’ eqnyBatu (opMy 1 KOIIp Yy
rapMoHiifHa €THICTb

rapMOHIMHO MO€HYBATH JIETajl B OJHE
1iie

CTBOPIOBATH KOJIBOPOBY raMy, 1€
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colour predominates

A picture can belong to the genre of:
portrait

landscape

urban painting

genre painting ( a scene from everyday
life)

battle painting

stilllife

flower piece

animal piece

wall painting (fresco)

historical painting

mythological painting

A portrait can be:

a family group

ceremonial

intimate
shoulder-length/half-length/knee-
length/full-length

a self-portrait

The colours in the painting can be:
cool and restful

hot and agitated

soft and delicate

luminous

pure and austere

muted and subdued

vivid and brilliant

dull and opressive

gaudy and vulgar

The work of art can be:
distingvished by a marvelous sense of
colour and composition

an exquisite piece of painting

moving and lyrical in tone and
atmosphere

romantic and poetic

oscure and depressing

cheap and dissappointing

JIOMIHY€ OJTUH KOJIip

MOpTpeT
rnemn3ax

MICBKIN Mei3ax

YKaHPOBHH KUBOTIHC (CIICHHU 3
TIOBCSIKJICHHOTO JKUTTH)
OaTaIbHUH )KUBOIUC
HaTIOPMOPT

KapTHHA, 1110 300paxky€e KBITU
KapTHHA, 110 300paky€e TBAPUH
HACTIHHHM KMBOIUC
ICTOPUYHUN KUBOITUC
M1()OJIOTTUHHI KMBOTIUC

pOJMHHA Tpyma
odiiiHMMI, IIepeMOHIaTbHUN
THTUMHU U

O TUIEY1/TO0 MOSC/A0 KOJH/Y TOBHUMN
3picT

aBTOMOPTPET

CBIXKI Ta 3aCHOKIMIINBI
rapsiyi Ta 30y1KeH1

M’SIK1 Ta JeJIIKaTHI

csroul

YHUCTI Ta CYBOPI

HESCKpaBi Ta MPUITYIIEHI
SCKpaBi Ta BUOJIUCKYIOU1
MOHOTOHHI Ta THITIOY1
KPUKJIMB1 Ta BYJbrapHi

TaKu#, M0 BUAUISIETHCS Yy 10BUM
BIIYYTTSM KOJIbOPY 1 KOMIIO3UIII1
BUIIIYKAHU I BUTBIP KUBOMUCY
3BOPYUUIMBUH 1 JIPUYHUHN 32 TOHOM 1
aTMocdeporo

POMAHTUYHUH 1 MOETUYHUN
HE3PO3yMUIUH 1 ICTTPECUBHUN
JICIIEBUN T TAKWAN, 110 BUKJIUKAE
po3yapyBaHHs
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an unsurpassed masterpiece HETICPEBEPIICHUN IICIEBP

People or objects in the picture can be:

in the foreground/background Ha MepeIHbOMY/3aTHHOMY IIJIaH1

in the top/bottom part y BepXHIH/HIKHIN 4acTUHI

arranged symmenrically/assymetrically 3rpYIMOBaHi CHMETPUIHO/aCUMETPUIHO
define more/less sharply BHUUIATUCS OLIbI/ MEHBII YiTKO
scearcely discernible OyTH JieJIb TOMITHUMHU
placed/posed/silhouetted against the po3TaiioBaHi Ha ()OHI MiCTa,
rural/urban/wall/drapery background ceJa/CTiHK/IpanipoBKU

representid standing/sitting/doing sth 300pakeH1 CTOSYH/CUITY1/pOOIISTUYH IIOCh

TOPICS FOR DISCUSSION

1. How to be successful in your studies? What motivates students to study well? What
pieces of advice can you give to your classmates? Think of the key factors: discipline,
perseverance, understanding , learning techniques.

2. Talk about similarities and differences between the system of education in the USA
and Ukraine. What are the advantages and disadvantages of both systems? What are
the changes you would like to introduce to the system of education in Ukraine?

3. Do you often visit museums and galleries, go to a concert or watch a play? Talk
about the most memorable (one of the most memorable) visit(s). What makes it
special?What is the role of art in your life? Is it important to raise interest in art among
young people? What should be done to achieve that?

4. What the part does reading play in people’s life? Is it necessary to teach small
children to read? When and how should it be done? How can you get a child interested
in reading books? Talk about your own experience.

5. Talk about you favourite painter (sculptor) or you work of art.
TOPICS FOR PROJECT WORKS

1. Make a persentation about a famous artist. Talk about their life and work. Analyse
one of their works in detail using words and phrases from Appendix 1.

2. Make a presentation about a famous picture gallery. Talk about its history.Choose
one picture and describe it in detail. Use words and phrases from Appendix 1.
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TEXTS FOR READING AND DISCUSSION

Text 1. Read and translate the passages describing some famous works of art. Pay
attention how the words and word-combinations from the Topical Vocabulary function
in these texts. In painting encyclopedias or in the Internet find the reproductions of the
paintings from text 1. Using the Topical Vocabulary enlarge the descriptions and make
some personal comments upon these pieces of art.

“Mrs Siddons as the Tragic Muse” (1789) by Joshua Reynolds: For anyone coming to
the painting with a fresh eye the first impression must surely be one of dignity and
solemnity. It is an impression created not only by the pose and bearing of the central
figure herself, and her costume, but also by the attitude of her two shadowy attendants,
by the arrangement of the figures, and by the color. The color must appear as one of the
most remarkable features of the painting. To the casual glance the picture seems
monochromatic. The dominant tone is a rich golden brown, interrupted only by the
creamy areas of the face and arms and by the deep velvety shadows of the background.
On closer examination a much greater variety in the color is apparent, but the first
impression remains valid for the painting as a unit.

“Mrs R. B. Sheridan” (1783) by Thomas Gainsborough: Gainsborough’s portrait of
Mrs Sheridan is set in an imaginary landscape which reminds us that it was the age of
English landscape gardening. The trees are lightly windswept and the lady herself is
naturally, and charmingly, windswept too, the breeze bringing a fresh flush to her pale
complexion — it is easy to see how freely Gainsborough wielded his brush, with light,
impressionistic strokes building up thin, translucent layers of paint. The effect is
pastoral, poetic and uniquely English.

“The Happy Cottagers” (1792) by George Morland: This picture was painted during
Morland’s best period, when he first concentrated on rustic and farming objects. In the
picture a tidy-looking peasant woman sits outside her tumbledown but picturesque
cottage, knitting. Her little girl skuds by her chair pulling a toy wagon filled with straw.
An older woman, perhaps the grandmother, turns her back to the spectator,
disappearing into the cottage. In the foreground one naughty-looking boy wheels his
friend or brother in wooden barrow.

“The Hay Wain” (1821) by John Constable: The scene is closed in at the left by the
buildings and spreading out over the meadows on the right. The growth and color of the
trees, and the hay in the wain, show that the picture represents an early summer day;
there are high, fair-weather clouds, and the scanty drift of smoke from the farmhouse
chimney indicates only a light breeze. The animation of the scene, no less than its title,
is provided by the cart crossing the ford. “The Hay Wain” more than any other of
Constable’s paintings has come to represent his art in its maturity, and its pre-eminent
appeal began soon after its completion.

“The Little White Girl” (1864) by James Whistler: The serenity and the distinction of
the pose are Whistler’s own; the fan, the porcelain and the spray of blossoms are
manifestations of the enthusiasm for the art of Japan, then at its height, which had
began some eight years earlier in Paris. The girl’s face is represented with a tenderness
not often to be seen in Whistler’s portraits; in most of them humanity is subordinated to
purely aesthetic considerations, which give them a look that is exquisite but remote.
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Text 2. Read the text. What are the main features of impressionism? Have you ever
seen Impressionist paintings in a museum? Talk about a picture you liked best.
IMPRESSIONISM

The group of artists who became known as the Impressionists did something
ground-breaking, in addition to their sketchy, light-filled paintings. They established
their own exhibition - apart from the annual salon. At that time, the salon was really the
only way to exhibit your work (the work was chosen by a jury). Claude Monet, August
Renoir, Edgar Degas, Berthe Morisot, Alfred Sisley, and several other artists could not
afford to wait for France to accept their work. They all had experienced rejection by the
Salon jury in recent years and knew waiting a whole year in between each exhibition
was no longer tenable. They needed to show their work and they wanted to sell it.

So, in an attempt to get recognized outside of the official channel of the salon,
these artists banded together and held their own exhibition. They pooled their money,
rented a studio and set a date for their first exhibition together. They called themselves
the Anonymous Society of Painters, Sculptors, and Printmakers. The show opened at
about the same time as the annual Salon, May 1874. The Impressionists held eight
exhibitions from 1874 through 1886.

The Lack of "Finish™

These younger artists’ completed works looked like sketches. And not even
detailed sketches but the fast, preliminary “impressions” that artists would dash off to
preserve an idea of what to paint later. Normally, an artist’s “impressions” were not
meant to be sold, but were meant to be aids for the memory—to take these ideas back
to the studio for the masterpiece on canvas. The critics thought it was insane to sell
paintings that looked like slap-dash impressions and consider these paintings works
“finished.”

Landscape and Contemporary Life (not History Painting!)

These young Realists and Impressionists opened the door to dismantling this
hierarchy of subject matter. They believed that landscapes and genres scenes were
worthy and important.

Color

In their landscapes and genre scenes of contemporary life, the Impressionist
artists tried to arrest a moment in their fast-paced lives by pinpointing specific
atmospheric conditions—Iight flickering on water, moving clouds, a burst of rain. Their
technique tried to capture what they saw. They painted small commas of pure color one
next to another. The viewer would stand at a reasonable distance so that the eye would
mix the individual marks, thus blending the colors together optically. This method
created more vibrant colors than those colors mixed on a palette. Becoming a team
dedicated to this new, non-Academic painting gave them the courage to pursue the
independent exhibition format—a revolutionary idea of its own.

Light

An important aspect of the Impressionist painting was the appearance of quickly

shifting light on the surface. This sense of moving rapidly or quickly changing
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atmospheric conditions or living in a world that moves faster was also part of the
Impressionist’s criteria. They wanted to create an art that seemed modern: about
contemporary life, about the fast pace of contemporary life, and about the sensation of
seeing light change incessantly in the landscape. They painted outdoors (en plain air) to
capture the appearance of the light as it really flickered and faded while they worked.

Mary Cassatt was an American who met Edgar Degas and was invited to join the
group as they continued to mount independent exhibitions. By the 1880s, the
Impressionist accepted the name the critics gave them. The American Mary Cassatt
began to exhibition with the Impressionists in 1877.

For a very long time, the French refused to find the work worthy of praise. The
Americans and other non-French collectors did. For this reason, the US and other
foreign collections own most of the Impressionist art.

TEXTS FOR RENDERING

Render the texts from Ukrainian into English. Follow the plan in Appendix 1.
Text 1. OcHoBa 3HAHB - BMiHHSI YUTATH

BMiHHA ynTaTH - TOJIOBHA LIETJIMHKA Ha I0PO31 B KpaiHy 3HaHb: MPAKTUYHO BCE
iHIIe HaBYaHHA (MaTeMaTHKa, OI0JIOTis, 1CTOpisA) BEACThCS HAa BMIHHI PO3YMITH
HamucaHe 1 mpountaHe. ToMy, came 3 a31B UMTAHHS 1 MOYMHAETHCS MEPIIUNA MIKUTBHUI
knac. | ock, 31aBanocs O, IpU TaKOMY CHPUSATIMBOMY HIKIIBHOMY cTapTi (OLTBIIICT
MEPIIOKIACHUKIB BMI€ YUTATH 1 MUCATH OO IEPIIOro IIKIILHOTO I3BIHKA), BUMTENI
MOYATKOBOI IKOJIU 0'f0Th TpUBOrY. UMTaTH HABUMIIM, ajlie JITU YUTATHU HE XOUYTbh, 0O
He mo0maTh. Och 1€ BIATYKHYBCS Halll pallioHadbHUM minxig Ao HaB4yaHHs! Jlami, gk
CHDKHUM KOM, TMOKOTHJIMCS MPOOJIEMH - 3HMXKEHHSI YCHIIIHOCTI, MOTaHa YCHIIIHICTb,
HeOakaHHsI BUMUTHUCA 1 T.1. 1 T.II.

IcHye Tpu npuuMHM HEIOOOBI 10 KHUTU B OJIMH 3 CaMHX, 37aBajiocsi O,
"KHIKKOBHX'' TepioiB kUTTs. [lo-nepiie, AUTHHI 3aBXKIU 1TOA00AETHCS T€, 10 100pe
BUXOJUTH. SIKIIIO YMTAENI MOBUIBHO, OY/Ib-Ka KHUYKEUKA 3/]a€ThCS HEMOCUIBHOIO, CTa€E
HyaHo. [lo-nmpyre, He BilUyBa€TbCsSl CMaKy CIPaBXHbOI KHUTH, TOMY IO TaKoi Ie He
3anpornonyBanu. [lo-Tpete, gopocie HacelaeHHs KpaiHu, OJaromojlydyHO BUXOBaHE Ha
JiTepaTypi, a HE Ha BiJe0 1 KOMMO'IOTEPHHUX Irpax, MEPEOIIHIOE POJb BIACOPSAY -
MOBJISIB, BC€, BTpau€H1 BOHH, HaIlll A1TU. | 3p0OUTH HIYOr0 HE MOXKEMO, 1 HE BUHHI MU -
BiH caMm mnpuimoB (el HETriTHWK, KOMITIOTepHUH Bik). [loBepHYTH B PYKy KHUTY
MoxkHa. TpeOa TUTbKM 3aXOTITH 1 XOY HEHAJOBrO BUWHATH 3 HEi JHKOUCTHK abo
MyJIbTHK.

BusiBnsierbcsi, onTuManbHe YUTAHHS - 1€ YATAHHS B TEMIl PO3MOBHOI MOBH,
npuom3no 120-150 cimiB Ha xBuwiauHy. JloBeleHO, IO camMe NPHM TaKid IIBHIKOCTI
YUTAHHS JIOCATAETHCS HAWKpale po3yMiHHs TekcTy. [Ipu Outbir Bucokii (Big 180 ciis
Ha XBWJIMHY) PO3yMIHHS TCEKCTY TOTIPIIYETbCS TaK caMoO, SK 1 IPH 3HIDKEHIN
MIBUAKOCT] YMTaHHS. J[iamma30H ONTHMAaJbHOI'O YHWTAHHS - 1I€ TOM Alama3oH, A0 SKOTO
OpPOTSTOM  CTOJITh HPHUCTOCYBAJIOCS ~ MHCIECHHS  JIIOJUHM, TPUCTOCYBaBCS il
aApTUKYJISIIIAHUHN arapar.

Uutatn mnoTpiOHO xopomni KHUTH. Jly)ke BaxJIMBO, SKI camMe KHUTH
NOTPaIUIAIOTh J0 PYyK jaited. HaBiTh AuMBHO, YoMy OaTbKU TaK PIAKO TIPO II€
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3amucoThes. e Mapiak roBopus, 1110 norala KHura - 1€ mKojaa, IpuaoMy IIKoja
nozBiiiHa. Ilorana kHuWra, mepur 3a Bce, ICYy€ CMak, 1, JO TOrO X, 3a0upae 4dac y
xopoioi KHuKkU ! YuTaTtu moTpiOHO HE TUIBKHU IIBUJIKO.

Xopolili KHUTH, MO-CIPaBKHbOMY XYIOXHIO Jitepatypy (He iHdopmaliiro, He
CHIIMKJIONE/IIIO0, He Ta3eTy!) BaXIIMBO YMTATH, K MIHIMYM, 3 IBOX NMpu4uH. [lo-neprie,
B JUTUHU OYJb-IKOTO BIKY € MOTpeda B eMOIIIfHOMY BIATYKY Ha MPOYUTAHE. 3HAYUTD,
ii HEOOXIAHO CJIOBO, IO OyIUTH B JIIOJUHI HaWkpaimie, mo Oepe 3a aymry. Skio
IIKOJISIPEB1 3 HAJAro/)KEHOI HEUPOAMHAMIKOIO MOTPANUTh A0 PYK KHHra, sika HOro
YUMOCh 3a4€NUTh, TYT-TO 1 NouHeTbea uuTanHsa! [lo-npyre, B "Benukuil" mirepatypi €
BEJIMYE3HA KUIBKICTh CIIB, SIKI MU HE 3aCTOCOBYEMO B MOBCSKIEHHINA MOBi. Ajie B MOBI1
BoHU €! A nitu He 3HawTh iX ceHcy. | me crpumye ix pos3Burok. KopucHo
O0OroBOPIOBATH MPOYUTAHE: YOMY BUMTH Ll icTopia? He TUIbKU A1 PO3BUTKY MOBH,
aje 1 Juisi TOro, mo0 TOYHO 3HATHU. MPABUIBHO 3PO3YMUIMH CEHC, K OKpeMoi
MIPOMO3HIIii, TaK 1 BCLOTO OIMOBIJaHHS.

Yuratn moTpiOHO KHMru. A  Qaiinu  (KOMIAKT-AUCKH, aymdiOKaceTH,
IpaMIUIaTIBKU) MOXKHA CIIyXaTH, SIKIIO MPUAOATH aymio3alucy XYIO0XKHIX TBOPIB, SKi
YUTAIOTh YYyJOBl aKTOPU 3 MPABUIBHOI MOBOIO. A 1I€ KHMXKKM MOXHA HE TUIbKHU
yuTaTH, aje 1 nucatu (UtoctpyBatd, BuaaBaT). OCh, JO pedi, po3yMHE, peaibHe i
HEWMOBIPHO 3aXOIUIIOIOYE 3aCTOCYBaHHS TOTO CaMOro KOMIT'IOTEpa, SIKUM, SIK
BBa)KaroTh OATHKH, BIIHAIUB Bl YUTAHHS.

Text 2. Tomac I'eiincoopo

«IIunry mopTpeTH, OCKUIbKHM Tpebda Ha 1IOCh KUTH, Mei3axi — TOMY L0 JIF0OJII0
e, My3HUKOIO X 3aiiMaloch 3a MOKJIUKOM cepisi», - Tomac ['elincOopo.
XynoKHUK HapoauBcsi B TpaBHi 1727 poky B Canbepi (rpadctBo Cyddonk). Matu
Tomaca mro0Ouia >KMBOMKC 1 4acTo Opana 3 coO00I0 Ha HAaTYpHI 3aMajibOBKU MaJICHHKOT'O
Tomaca. XytomuuKk aHi Ha XBUJIMHY HE PO3JIy4aBcs 3 allb,OOMOM JJis €CKi31B, J€ JOBOJI
TOYHO Ta HE MO POKax 3pu1o 300paxyBaB ciibChKi Buau Cyddonka .

JI71s1 HaBYaHHS KUBOMKCY TpUHAAUATUpIYHUM Tomac BianpasisieTbes B JIOHTOH.
Bin BigBimye mekiii B Akamemii cBaroro MapriHa, ae 3HalloMuThcsa 3 DpeHcicom
XelMEeHOM 1 CKOPO CTa€ MOro YYHEM.

[lix wac omHoro 3 Bi3uTIB gojgoMy B Canbepi ['eitHcOOpo mo3HalOMHUBCS 3
Maprapetr Bbyp, cBoero MaitbyTHbOwO ApyxuHoro. llepemonis mnumo0y BimOymacs 15
mumHsS 1746 poky B Jlongoni. XymoxkHUKy Ha To# 9ac O6ymno 19 pokis. A #ioro momomiit
JIpY>KUHI Ha pik MeHue. [IpoTsaroM HacTymHHX ABOX POKIB MOAPYXKXKS MEUIKAIO B
Jlonnoni, a 1748 poky, micas cmepti 6atbka ['elincOopo, ocenumnucst B Canbepi. Y 1748
POIIl HAPOJKYETHCS iXHS mepiia Jqouka Mepi, a yepe3 YOTHUPU POKH — JApyra JAodyka —
Mapraper. Ponuna mnepeixmkae B IncBi4 — MajeHbKE >KUBOMHCHE MICTEUKO,
po3tamoBane B 25 kinomerpax Big Caadepi, mo Oyio yiIro0IeHHM MICIIeM BiITOYUHKY
aHTIMChKOI apucTokparii. XyJIO0XKHUK JIOBOJl IIBUAKO 3HAXOAUTH UIMPOKE KOJIO
COJIITHOI KJIIEHTYpU, W OUIbILYy YAaCTUHY WMOro 3apoOiTKIB CKJIAJaloTh T'OHOpapu 3a
MOPTPETH, MPUUOMY L[IHU Y HHOTO 3HAYHO HIKY1, HDK Y HOTO JIOHAOHCHKHX KoJier. Tak,
SKIIO CTOJIMYHI XYyMOXHUKMA Opann 3a morpymnuid mopTpetr Onm3bko 30 TiHEH, TO
I'eitHcOopo oTpumyBaB 15.
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VY 1759 xynoxxHuk 3anuiiae IncBiv 1 BiANpaBiseTbes B KypopTHuil bat, ne Ha
TOM Yac OCeNUJIUCS Bl MOro CECcTpH 3 CiM’siMU. B #loro HOBY MailcTepHIO Bipasy X
HarmpaBwiacs pecrnekradesibHa myOsika. XyJOKHUK MPAIOE€ B MAETKaX CTOIUYHUX
apUCTOKpAaTIB; MiJ 4Yac poOOTH B MAETKy YUITOH BiH OyB BpaX€HHM HasBHUMHU
pobotamu BaH Jleiika, 3HAOMCTBO 3 SKMMH CTajl0 MOBOPOTHUM B HOTO TBOPYOCTI.
[IparHyun HOrOAMTH BUTOHUYEHHM CMakKaM CBOiX 3aMOBHUKIB, ['eliHcOopo BupoOIsie
CB1M MapaJHUM 1 €IETaHTHUIN «BEJWKUN CTUJIb», 3HAYHOIO MIPOIO 3aCHOBAaHUH caMe Ha
BUBYEHHI TBOpPIB (pyiamanachkoro manctpa. He3Baxkarouum Ha Te, M0 XYJ0XKHUK KUBE
Ta MpaIoe B MPOBIHIIIT, BIH NIATPUMY€E KOHTAKTH 31 CTOJIUYHUM XYI0KHIM OOMOHJIOM 1
peryiisipHo BiamToBye B JIoHAOHI mepcoHanbHi BUCTaBkU. Y 1768 pomi ['eitncOopo
o0HparOTh YWICHOM-3aCHOBHHMKOM HOBOCTBOpeHOi KopoiiBcbkoi akaaemii. 3 TOro yacy
norpyAHui moptpeT nensis ['eiiHcOopo komitye Bxke 60 riHeil, a mopTpeT B MOBHUU
3piCT — HE MEHIIIE CTa.

[lepeixaBmm HeBnOB31 3 baty Hazan B JIOHOOH, XyIOKHUK MaB BEJIMKE YHUCIIO
3aMOBJIEHbB, SIKE€ HEYXWJIBHO 3pOCTajo, 1 HEBJOB3I1 cllaBa MOT0 JIOCATIa KOPOJIIBCHKOTO
nBopy. Bimomo, mo cam aunrmiiicekuit monapx I'eopr III HeogHOpa3oBO BiJBiYyBaB
['eitHcOOpO 1 B 1OT0 JIOHIOHCHKIM MalCTepHi, 1 B 3aMiCbKOMY MaeTky Piumonn Ximi,
SIKUA MaicTep cheniaibHO npuadaB AJjisi TOro, Mo0 Majld MOXJIUBICTH MOOYTH Ha
CaMOTI 1 BIATIOYUTH BiJl CTOJTUYHOI CYETH.

Becnoto 1788 poky XymoKHHMK 3acTyIuB IHIO. TpuBaie IiKyBaHHS OyIio
Oe3pe3ynbTaTHUM, Ha MW YTBOpWJACAd BeduKa NyxiuHa. [licms KITbKOX MICSIIIB
cTpaxaanb 2 ceprHs 1788 poky MmaiicTep 3andinae me CBIT y Billi MIECTH IECATH
OJHOTO POKy. Ha TpaypHiil mepemMoHii MpOIIaHHS 31 CBOIM KOJErol Ta MOCTIMHUM
KOHKypeHTOM J[>komrya PeifHonac y cBOili mMpOMOBI HapeliTi BijijlaB HOMY HalleXKHE.
«SlkOu Hamma Harlisl, — CKa3aB BIH, — CTBOpWJIa JOCTaTHHO TaJaHTIB ISl TOTO, 100
Ha3WBATUCS AHTJIMCHKOIO IITKOJOI0 JKUBOMHUCY, IM’s ['etHCOOpO mepeunuio O 110
HaIAJKIB cepel] HalIepuIuX IMEH TBOPIIIB i1 CJIaBU».

MOVIE REALM

The Impressionists (BBC drama)
Series Directed by Tim Dunn

The Impressionists: Painting and Revolution is a three part factual docudrama
from the BBC, which reconstructs the origins of the Impressionist art movement.
Based on archive letters, records and interviews from the time, the series records the
lives of the artists who were to transform the art world. A tale of poverty and of a
struggle for recognition, set against a backdrop of war and revolution.
At the heart is the brotherhood of artists, bonded by enduring friendships and their
commitment to a new type of art. The story is led by the paintings. Some of the world's
most memorable art works are recreated, following the same techniques that the artists
used at the time.

The series reveals how Claude Monet took just 40 minutes to paint his seminal
work Impression, Sunrise in a race against time to capture the light; why Manet's
depiction of Olympia, in which his model brazenly gazes out of the canvas, so outraged
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Parisian society; and how Cézanne's 60 paintings of one mountain, Montagne Saint-
Victoire, laid the foundations for Cubism and modern art.
Julian Glover plays 80-year-old Monet, the "father of Impressionism" and narrator of
the series. He undertakes a nostalgic but painful journey as he looks back on his past
life in an interview with a journalist at his garden in Giverny.
He remembers arriving as a young man in Paris in 1862 full of dreams about a new
kind of art. Young Monet, played by Richard Armitage, leads the group of friends with
his vision for paintings that capture the images, energy and light of the modern world.

In the drama, Monet describes his fellow artists and supporters with whom he
struggled and shared so much: Bazille, played by James Lance, the little known genius
who died too soon to enjoy the movement's success; Renoir, played by Charlie Condou,
an irrepressible lover and painter of women; Manet, played by Andrew Havill whose
work was Monet's first inspiration, but was censored by society; Degas, played by
Aden Gillett, who captured the back stage reality of the ballet world; Cézanne, played
by Will Keen, whose innovative work determined the path of modern art. Amanda
Root plays Alice Hoschedé, Monet's great love.

Using quotes from the primary sources, the series depicts the characters'
idiosyncrasies—Cézanne's hatred of barking dogs, his mistress Hortense's love of
lemonade, Monet's flamboyant dress sense and Degas' irritability.

Production
The film was shot on location in Provence and Normandy, at Monet's garden at
Giverny, and in locations in the UK.

Missing artists

The drama does not include several main impressionist artists such as: Gustave
Caillebotte, Mary Cassatt, Armand Guillaumin, Berthe Morisot, Camille Pissarro and
Alfred Sisley.
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TOPIC 6. CONSUMER SOCIETY
Unit 9 The Image Business
BASIC WORD LIST

Lead-in (SB, p.191)
be on about smth/smb
down the drain

be frantic

beautician

stuntman

double

READING

The Image Business (SB, p.192-193)

oddity

bold

restrained/restraint
juvenile pursuit

eternal

regime (regulated system)
imperative

pick sth out of

mild

yen

rag trade

be skilled at outmanoeuvring
a wayward

be confined to sth
gorgeous

turn away order

recession

tacky celebrity

trite

go downhill

fuchsia

be vaguely good at

sit-in

have ego the size of a house
fortuitously

mess about with sth

JIOBTO TOBOPUTHU HA SKYCh TEMY
AK y pipBY, 0€3 KOPUCTI

OyTHU LIAJICHUM, JIyKE €MOIIHHUM
JKap-KOCMETOJIOT

Kackaziep

nyoiep

JTMBaKyBaTICTh, OCOOJUBICTh
CMUIMBHH, CAaMOBIIEBHCHUM
CTpUMaHUN/yraMOBaHU I

MIJJTITKOB1 MOITYKH

BIYHHH, MOCTIMHUY, HE3MIHHUHI
pPEXUM, YCTpiH, Blaja, aieta
HEOOX1THUH, HarajJbHUN

BUOUpPATH, PO3PIZHITH

CTpUMaHUH, BraMOBaHUM

najiKe MparHeHHs, MpUcTpacHe OaKaHHS
TOPTIBJIS OJATOM

BMITH 00IrpaTH, NEPEeXuTPUTH
HOPOBJIMBHH, CBAaBUIbHUN, MPUMXJIHUBHI
MIPUYPOUECHUH 10

SCKpaBUH, YyJOBUN, IPEKPACHUI
BIZIMOBUTHCS B1J] 3aMOBJIEHHS
€KOHOMIYHa KpH3a, CIal

CBapJIMBa, HETIOPSIHA 3HAMEHUTICTh
OaHaNbHUM, HEIPUCTONHUN
MOTIPITYBATUCS, 3aHEeNaAaTH
NypnypHUid, Qpykcis

MAaTH JIEABE NOMITHMHM TaJIaHT J0
CTparK

OyTH HaJ3BUYAMHUM €T0iCTOM

Ha IIacTA

BO3UTHUCS, MOPOUHUTHUCS 3
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Language focus (SB, p.194-197)

stripy tank-top

denim dungarees

outgoing
knowledgeable
enigmatic
sophisticated
intellectual
assertive
confident
approachable
unassuming
unpretentious
untrustworthy
distant

impish

coarse

stuffy

Beauty Tools

nail file
blusher
polish remover
tweezers
ball gown
waistcoat
stilettos
wellingtons
cuff

collar
foundation
Kilt

hanger

cMyTracTa Maiika Ha OpeTelsix
JUKUHCOBUI KOMOIHE30H
TOBAPUCHKUN, KOMITAaHIACHKHM,
pO3yMHUH, 1HPOPMOBAHU
3arajKoBUM, TAEMHUYNI
JIOCBITYCHU, BATOHYECHUH, EpyaUT
IHTEJIIT€HT, MUCIIYA JIOIUHA
pillyuunii, HAMOJETIMBUN
CaMOBIICBHCHHM, BIICBHCHUI
TPYKHIN, 9yHHUN

HEBUOATTUBHI

MIPOCTUNA, CKPOMHHI

HEHaTIMHUN

CTpUMAaHUU, CYyXUU

MyCTYH, €EXUTHUAN

HEUEMHUH, BYJIbrapHUH, HEBBIWINBUU
YBapPJIMBUH, KOHCEPBATUBHUU

MUJI0YKa

pym’siHa

piavHa JJIsl 3HATTSI JIaKy
IUITYUKA

BEUIpPHE TIATTS
0e3pykaBka
KaOMyK-IITUIbKA
PE3UHOB1 Y00OTH, BUCOKI 40OOTH
MaH>XeT

KOMIpellb

TOHAJIbHA OCHOBA
HIOTIIAHKA

BUCSIY1 CEPEKKHU

Body Language

lick your lips o0au3atu ryou

hold your breath 3aTaMyBaTd MOJHUX
drum your fingers 0apabaHUTH HaNbISIMH
shrug your shoulders 3HHM3aTH IIeYuMa
wrinkle your nose 3MOPIIATH HOCA

purse your lips CTHUCHYTHU I'yOn
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Collocations

well-defined features
changing room
cosmetic surgery
skin care

evening wear
sleeveless top

dress code

tailored suit

Films

road movie
costume drama
slapstick comedy
spoof

epic

murder mystery
film noir

action adventure

Idioms

smacking one’s lips

keeping up appearances

bit one’s tongue/lip

see eye to eye

have someone’s ear

sink one’s teeth into

money coming out of one’s ears
pull a face in disguist

Fixed phrases

down-and-out
down in the mouth
ups and downs
down the drain
down-to-earth
hand-me-downs
down-payment
down-at-heel

YITKO BU3HAYCHI pUCH
NepeoIsITalibHs

KOCMETHYHA X1pypris

TypOOTa 3a MIKIPOIO

BeUipHE BOpaHHS

MalKa, KWIeT
PEKOMEH/I0BaHUM CTUIIb OJISITY
AHTTIACHKUM KOCTIOM

(b1IbM Ha IOPOKHIO TEMATUKY
ICTOPUYHO-XYJIOKHIN (DUIBM
eKCIIEHTpHUYHA KoMeis, (apc

napois

OararocepiiHUIM MPUTOAHULIBKUN (PLIbM
JIETEKTUB

YOpPHUM JIETEKTUB, KPUMIHAJIbHA JIpaMa,
MIPUTOTHUIIbKHUI

CMaKyBaTH, IepeIdyBaTH 33 I0BOJICHHS
POOUTH BUTJISIA IO HIYOTO HE CTANIOCs
3aMOBKHYTH, MPUITHYTH S3MKa
MOBHICTIO TIOTOJI)KYBaTHCS

CIIyXaTH YHUEICh NTOPaIU

3arJIMOMTHUCH Y IITOCH

MaTH KyIly TPOLIEi

CKPHUBUTHCS B1J BlApa3u

O1aHUM, 3MTUACHHUM, HYKICHHUM
NPUTHIYEHUH, 3aCMYUYEHUM, 3a)KypeHUI
3JIETH 1 HaJIHHA

SK B IIPIpBY, O€3 KOPUCTI

NPAKTUYHUM, TparMaTUYHUN
3HOIIICHUH OJISIT

MepIINi BHECOK, KYITUTH HA BUILJIATY
CTONTAaHUM, HEOXaHHUM
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Phrasal verbs

go up

go under
pick out
pick on
pick up
pick at
go on

go over

Listening p. 198-199

to be duped
grunge image
dress-down culture
charcoal

thread

crease easily

to look sloppy
trashy

to cause blotch
slump

sight for sore eyes
cumbersome
extra bulk

to take pride in
concoction

retake of scene
Implausible

Reading (SB, p.200-201)

to dabble in

ethereal face

double exposure

to duplicate sth
exorbitant

fanfare

to crumble

spectra

to launch a deception
foliage

CGI (computer generated images)

30UTbIIIYBATHUCS, TIABUIIYBATHCS
30aHKPYTITH, HE BUTPUMATH
BUOUpaATU

JTPaKHUTH, TPUAUPATHUCS, HAOpUAATH
30upartu

UIUATH, TPU3TH

MPOJIOBXKYBATH

nepeynuTaTi, BUBUUTH

OyTH CKOITIHOBaHUM

HEOXalHUU BUTIIS
HeopMmanbHa Gpopma oasry
TEMHO-CIpUi

OJIe’KHHA

JIeTKO MHYTHCS (TKaHWHA)
BUTJISIIATH 3a0pU3KaHUM
OpyIHUM, HETPUCTONHUH,
CIIPUYMHSITA BUCUIT

ropOutucs

OakaHe BUJOBUILE, 3aMUTyBaHHS
OOTSDKIIMBUM, HE3rpaOHUIMA
0JaTKOBa Maca, Bara, 00’ em
MUIIATUCA

BUTAJIKa

IIOBTOPHA 3MOMKAa CLICHU
HEWMOBIPHHMM, HEMIPABAONOI10HUM

BILTYyTYyBaTHUCS
Oe3TiecHe, He3eMHe, edipHe 00IuyYs
KOMO1HOBaHHUH Kaap

MO/IBOIOBATH, TyOJIIOBaTH

HaJMIpHUHN, 3aXMapHUH

YPOUHUCTUN MY3UYHHUM BCTYII
pO3TUpaTH, TOBKTH

CIEKTpaJIbHA XapaKTePHUCTUKA
oYnHaTH oOMaH

POCIUHHHMI CBIT, JTUCTSA

KOMIT FOTE€pHa rpadika
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to blur that line beyond recognition

to alter perception
quest for power
a fool-proof method

Workbook
Language focus p.84-85

scathing review
star-studded cast

stage directions

visual impact

poetic licence

theatre studies

to sell for a song

to lose the plot

to make a song and dance
no rhyme or reason

to hold the stage

to have a hard act to follow

to set the stage
bleak
exposed
amiable
corny
musty
withered
fusty
gripping
grabbing
grasping
hilarious
blustery
poignant
pathetic
pretentious
pre-emptive
preclusive

PO3MUTH MEXY 0 HEBMI3HAHHOCTI
3MIHUTHU CIIPUUAHATTS

MONIYK JJIsl BIagu

HECKJIaIHUN, HaJIMHUN METOI

PI3KUH, 3]IUH BIATYK

31pKOBHH CKJIaj

CIIEHIYHI, PEKUCEPCHKI peMapKu
30pOBUM BILIUB

MMOETUYHA BUIbHICTH
TE€ATPO3HABCTBO

MPOJAaTH Maike 3a 1apma

HE PO3YMITH, 110 BIIOYBAETHCS
MOCKAH/IAJIUTH

HE JIOT1YHO, HE MA€ CEHCY

OyTHU B LIEHTP1 YBaru, 3aTbMapuTH
MPUKJIAJ] IKUH Ba)KKO HACHI1yBaTH yepes
0€3/10TaHHICTh

MOKJIACTU MOYaTOK

CYMHHUM, TY>KJINBUW, CYyBOPHUI
BIIKPUTHM, HE3aXHUIIICHUM
CUMMATUYHHMN, MUJIUH, APYKETIOOHUN
OaHaJIBbHMM, CTAPOMOIHUM
3aIUTICHSIBUINM, 3acTapiinii
3MOPIIKYBAaTUH, B’ LU

3aTXJIMH, BAXKKUH (TTOBITpPS)
MEPEXOIUTIOIYNN NOANX, HAMPYKECHHUIN
3aXOIUTIO YU

KaJ10HIM, CKyITui

BECEJINM, CMIITHUHN, TPUKOIbHUN
3aJUPIUBUNA, XBACTIIMBUHI

TOCTpHH, MMKAHTHUH, Karydui
JKaJIIOT1THU N

MIPUMXJTUBUHT

MOIEPEKYIOUNH, TEPEBAKHUIN
3am001KHUM
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Reading p.88-89

to usurp one’s role
adage

to erode

to refute

fad

well nigh

on one’s last legs
snapshot
renowned artist
trusty camera
innate intuition
portfolio
showcase
advertising gig
safe bet

concise image
vague, ambiguous image

Listening p.90

outfit

competitive person
boost confidence
cathartic

midriff

bejeweled belly button

up-to-the-minute fashion
do make-over on oneself

HE3aKOHHO 3aBOJIOITH POJUTIO
adopusM, NpUKa3Ka, MPUIOBIJIKA
pyHHYBaTH, pO3’i1aTH, ICYBaTH
CIIPOCTOBYBAaTH

MpUMXa, JUBALTBO, KITYHKTHK»
JIeBE, MalbKe

3 OCTaHHIX CHJI

MOMEHTAJIbHUI 3HIMOK

BIJIOMUM, CJIaBETHUNA MUTELD
HaJ1liHa, IepeBipeHa KaMepa
BpOJDKEHA, MPUPOJIHA THTYIII1SA
narika 31 3pazkamu pooiT
Mpe3eHTAaIlisl, BACTABKA
nipo0iToK (XanTypka) y pekiami
Oe3MnporpanrHuii BapiaHT
BUpA3HUH, YiTKU 00pa3
PO3MUTHI, IBO3HAYHUN 00pa3

CIIOPSIIXKEHHS, Hal1p

JIOJIMHA, SIKa TIOOUTh 3MaraTucs
MIJIBUIITUTA CAMOOI[IHKY

BUKJIMKAIOUYHI OCIIa0IeHHS, OUUILICHHS
BIJIKPUTHUH KyNaJbHUM KOCTIOM

MyHOK YCUIAHUU TOPOTOI[IHHUM
KaMIHHSIM

ylIbTpacydacHa MOJia

nepepooutu cede

TOPICAL VOCABULARY

advertising agency
advertising budget
advertising columns

advertising in the yellow pages
advrtising poster (GB)/ advertising
board (US)

art director

average audience

average circulation

peKIaMHa areHIis

Or0JKET, BUJLICHUM Ha peKIamMy
ra3eTHI MIMaIbTa, A€ PO3MIIIYIOTh
pexiamy

peKaMa Ha <GKOBTHX CTOPIHKaX»
PEKIIAMHUMN IIUAT

XYJOXKHINA JUPEKTOP
CepeIHbOCTATUCTUYHI CITOXKUBAY1
peKiamMu

cepeHii 001r
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billboards(GB)/ hoarding (US)
blow up
caption

columnist

commercial break
consumer promotion

door-to-door advertising

gag
high-circulation weekly magazine

in-store demo /in-store promotion

jingle
leaflet(GB)/folder (US)
mail advertising
market coverage
mural advertising
neon sign

newsletter

opinion poll

order card

peak time

puff

radio commercial
subliminal advertising
subscriber

tabloid

target group

test campaign
throwaway!/ flier

visual appeal
window-dresser
window streamer

PEKIIAMHUN TIIAT

30uIbIIEHE POTO

3aroJIOBOK CTaTTiO TUTPO HAMUC Ha
eKpaHi

’KYPHAJIICT, BIANOBIIAIBHUN 32
Matepiall Ha MeBHUX IIMaIbTaxX
peksiaMHa nay3a Ha pafgio 1 Th
MPOCYBaHHS y MPOJIaXy TOBapiB
MPOIOHYIOYH iX OecrocepeIHbO
CIO>KMBaYyeBl

peKiiama «BiJ IBEpel 10 aBepeit»
&KapT, TOTEM, KOMIYHUI TPIOK
HIOTHKHEBUK, 1110 BUXOJAUTH BEIUKUM
HaKJIaJIoM

peKJIaMHa JIEMOHCTpaIlis (ToBapiB) y
KpaMHHUII1

MeJo/is, sika CyPOBOJIKYE PEKIIaMy
pPEKJIaMHBI JTUCTKU

peKiiama, SIKy pO3CUIat0OTh MOUITOIO
OXOIUICHHSI PUHKY

peKiamMa Ha CTiH1

HEOHOBA peKIamMa

MepeoINYHI peKJIaMH1 BUIAHHS
OMUTYBaHHS I'POMAJICHKOI TYMKH
OJIaHK-KapTKa JJisi 3aMOBJICHHSI
HaMKpaluyu yac

MepeOUTbIIICHHS, BUXBAJISTHHS
peKiamMa Ha pajaio

MPUXOBaHa peKiiaMa

a0OHEHT

rasera, Ta0JI0ia

L1JIbOBA rpymna

KaMIIaHisI-TeCT

peKJIaMH1 JIUTKH, K1 pO3AaI0Th
MEePEX0KUM Ha BYJIHIN

BI3yaJIbHU BIUIUB

oopmMIIIOBay BITPUH

JIO3YHT, Tacilo, HAMKMC Ha eKpaHi
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TOPICS FOR DISCUSSION

. What part do clothes play in your life? What is your favourite style in clothes?
How important is it to be appropriately dressed for the situation? What part do
clothes play in business success? Give some arguments and examples.

. What do you know about fashion designing? Have you ever been to a defile? Do
you know any famous fashion designers? Talk about one of them. What is he/she
famous for? Talk about their life and work.

. What is the role of advertising in our life? What advertising techniques do you
know? What is the biggest problem for many consumers with advertising? Is it
the same with you?

. What advertising techniques do you know? Give your own examples. Which
technique influences you most? Why? Can you separate the product from the
characters and images in its ads? Which ad do you find the best? The worst?
Why? How would you advertise your product?

. How important are appropriate clothes and grooming for your success in life?

How should people dress? Do you think companies should introduce dress code
for office workers?

TOPICS FOR PROJECT WORKS

1. You are a fashion consultant. Prepare a prresentation and give some advice on
how enterpreters should gress to project a positive image and how the way they look
can help their career.

2. You want to start a new magazine which will specialize in disscussing different
issues of business image. Think of the questions you will tackle in your magazine
and make and advertisement for the first issue.

TEXTS FOR READING AND DISCUSSION

Text 1. Read the text. How important is advertising in your life? Answer the questions.
Give examples if advertisements in wchich different techniques mentioned in the text
are used.

ADS THAT APPEAL TO OUR EMOTIONS
For many consumers, the biggest problem is not false advertising. Rather,

it is legal advertising that influences them to buy things they really don't want,
need, or know much about. Many ads try to sell products by appealing to the
emotions.
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Some ads associate products with popular ideas or symbols, such as

family, motherhood, wealth, or sex appeal. These ads try to convince you that
purchasing the advertised products will associate you with the same ideas or
symbols. Nearly all perfume ads in magazines, for example, include photos of
beautiful women. The message to consumers: Use this perfume and you will
appear to be as beautiful as the woman in our ad.
The bandwagon approach is a technique that promotes the idea that everybody's
using the product. Automotive manufacturers sometimes claim, for example,
that their car, truck, or minivan is "best selling in its class in America ... three
years running." The message: Because others have bought our product, you
should, too.

Related to this is celebrity appeal. This technique involves having famous
athletes or movie stars advertise the product. The best-known celebrity ads
show professionals athletes promoting sports equipment. These people bring
glamour and style , but this does not necessarily mean the products are of high
quality.

Still other ads try to convince consumers by resorting to the claims of
authorities, such as doctors, or by citing test results or studies that appear
scientific. Ads for certain medicines include the phrase, "recommended by
doctors." Of course, smart consumers would want to know which doctors
recommended it, and for what symptoms.

A common television technique is based on the notion that seeing is
believing. A popular television ad shows a housekeeper cleaning two areas of
bathroom tile, one with the recommended product and the other with the
product of a leading competitor. After one quick stroke, one area of tile
sparkles, and the other is still dirty. Consumers tend to remember this picture
when thinking about cleaning products.

Some ads appeal to emotion simply by trying to make us laugh or feel
good. One airline ran an ad frequently in winter months showing a tanned,
rested couple lounging on a warm, sunny beach. The idea was to make
customers feel good and think of that airline first for travel to warm vacation
spots in the winter.

Other ads include catchy musical jingles. One cola company contracted

with a famous rhythm-and-blues performer to play the piano and sing in its ads.
Consumers remembered both the jingle and the product.
Some advertisers have been successful in getting consumers to connect one
brand name with a certain product. For example, consumers often say jello
when they may mean gelatin and kleenex when they may mean tissue. The
people who make the ads for these products know that many shoppers select
nationally advertised brands even though local or store brands may cost less and
be of equal quality.

Whatever technique advertisers use, you should learn to separate the product
from the characters and images in its ads.
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Text 2. Read the text. Why is business image important for being successful? How
should a translator look to make a successful career?

Projecting a Trustworthy Business Image
Your Business Image is More Than Your Personal Appearance

Projection is nine tenths of success. To get business you need to project an image

that attracts potential customers and clients, rather than repels them.
Most business people know this, and go to great lengths to make sure that they're
professionally groomed and dressed. But your business image isn't just defined by your
personal presence; your business image is also defined by your accoutrements. It's
important that you make sure that all your trappings look polished and professional,
too, and that you are projecting a business image that shows your potential clients or
customers that you're worthy of their trust and ultimately their business.

Have you ever seen a realtor driving an old, dirty car? No! Looking successful is

necessary to be successful; a successful image leads to increased sales. On first meeting
or viewing, people tend to take other people at face value and figure that what they see
Is what they'll get.
For instance, recently a business man came by my house to offer to clean and oil my
roof. Now no one expects a roofer to look like he's on his way to an evening at the
opera, but this man looked downright disreputable. He was wearing a shirt so begrimed
that its original colour was a mystery, hanging out over his equally filthy jeans that had
so many holes in them | could see his underwear. His truck looked like it had been in
five or six fender benders too many, with a cracked windshield and a bumper dragging
on the ground.

While his manner was professional, and his estimate for his services seemed in

line with other roof cleaning services, | didn't take him up on his offer because his
business image didn't inspire any confidence in his abilities. Whether true or not, his
appearance gave me the message that he couldn't be bothered to take care of himself or
his equipment, so how could he take care of my roof?
Details matter when it comes to your business image. Your potential customers will see
and observe not just you, but your vehicle, your equipment, and your surroundings, and
note their condition. What is detracting from your business image and repelling your
potential customers?

Is it a cracked windshield on your vehicle? A sadly battered briefcase? A dead
shrub in front of your business premises? If you haven't scrutinized your accoutrements
lately, inspect them and make sure that they're projecting a successful business image
that will inspire trust and confidence in your customers and clients. Fix and replace
what needs to be fixed or replaced to ensure that you're projecting success.
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TEXTS FOR RENDERING
Render the texts from Ukrainian into English. Follow the plan in Appendix 1.
Text 1. Yu BapTo OyTH MOAHUM?

[Ilo 6 Tam He Ka3zajiu, a Mepuie BPaXEHHS MPO JIOAUHY CKIAJA€ThCsA 3a il
30BHIIIHBOTO BUMIISIAY. KOXKHOMY 3 HAC XOYEThCS BIATATUCH €JIETAHTHO 1 BUIIYKAHO.
[apuuii cmak 3aBxkau OyB 03HaKOw BUxoOBaHOCTi. CiioBO '"'Moja" HAIITOBXYE HAc Ha
JIYMKY TIPO OJIST.

VY koxHOro cBid morisg Ha moay. Hampukian, >KUTTS B meuepi HE BUMAaraio
Bl OJSTY €CTeTUYHUX ocoOnauBocTel. IcHyBama TulbkM mOTpeda 3irpiTH TLJIO,
3aXHUCTUTH B1J] MOMIKOIKEHB. T0/1 BUKOPUCTOBYBAIKUCH PI3HOMAHITHI MIJIPYy4H1 3aC00U.
[locTynoBo, 3 pO3BUTKOM MMBLII3AIT, A0 OASATY MOYAIMd CTAaBUTHUCS SIK JI0 OKpacH.
[lornsanu Ha MOy 3MIHIOBAJIKCS 3 PO3BUTKOM CYCIUIbCTBA.

Opsr 3MIHIOETHCS, TOOTO MOJIa OHOBIIIOETHCS, 1 KOKHUI 3 HaC TOBUHEH 3HANTH
B Hill ronoBHe. KiIbKICTh HapsiB Il HIKOTO HE 3po0mWia eleraHTHUM. MUCTENTBO
OSITAaTHCh TOJATa€ B yMIHHI KOMOIHYBaTM MDK COOOI0 MPEIMETH OJsry,
3aCTOCOBYIOYHM T€, IO JUYMUTh. JlesAKi MOJHMII, HaMaralro4duch, aje HEe BMIIOYU OyTH
IHAMBIAyaJbHUMH, KOMIIOIOTH BigoMi Mojeni. HeoOXigHO 3p0o3yMiTH, IO €TaJoHYy B
MO/l HE ICHY€, 1HAKIIE JIIOANHA BTPATUThH CBOIO 1HAUBIAYalIbHICTh. MoOJa MOJSATaEe HE B
HacJyBaHHI MIEBHOMY 3pa3Ky, a y BUOOP1 CBOTO BJIACHOTO CTHIIIO. SIKIIO JIIOJUHA HE
Ma€ BJIACHOT'O CMaKy, TO, Ha Mii MOTJIsA]I, BOHA BUTJISAIA€ CMIIIHO Ta >KAJFOT1THO.

Axne Bce ue He ronosHe. Lle npyropsiane "a" y moauni. ['onoBHe Te, 10 B TeOe
B AyII Ta CepIli, T, IO TH XOBa€m MiJa oasroM. He MokHa OJHO3HAYHO BHUCIOBUTH
JTYMKY PO JIOJIMHY, HE MOTOBOPUBIIM, HE 'TPOUIIOBIIN" Kpi3b HEl. K KaXyTh JIIOJU:
"3oBHIIIHICTh OOMaHnuBa". Tak BOHO 1 €.

I'omoBHe Te, siki B TeOe JIOJACHKI SIKOCTI, @ HE TE, CKUIbKM KOIITY€E TBOS
CIITHMIS, CKUTBKH iX B T€OE€.

Arne B Ham 4Yac HaWOUIbIIE 3BEpPTalOTh, yBary, IMo-mepile, Ha 30BHINIHICTb
JIOJIUHM, a MOTIM 1 Ha HEl, caMe K CIMIBPO3MOBHHKA 1 ToBapuiia. [Ipore He KOXHUI
MOXK€E JI03BOJIUTH €001 rapHo ojsratucsa. Haiia MonoJb 1HKOJIM BBaXkKa€e Tak: JelIeBa
olexxa — rHuia Ayma. Ta me x aypHuul. Ckopilie HaBmaku: MiJi MOAHUM OJSCOM
HAJITO YaCTO KPUETHCS HIKUEMHA JyIIIa 1 TyCcTa roJioBa.

OTxe, TOJIOBHE — B AYI1, & HE 30BHI.

Text 2HEJOBPOCOBICHA PEKJIAMA

KokeH 13 Hac € crokuBaueM HE CTUIbKM TOBapiB, CKUIbKI iX peKJIaMH — XOUEMO
MU 1bOro 4d Hi. Benukuil oOcir pexnamu, 1O AICTaE HAcC y pi3HUX (opmax, He
BIJINOB1/Ia€ HISKUM HOpPMaM SIKOCTI 1 MOpYIIye Haili npasa croxuBadi. [llox Take
HaJJ00pOCOBICHA peKIaMa 1 sIK 3 Heto OopoTHcH,

Cnouarky BH3HA4YUMOCS, YOr0 MparHyTh 1I 3aMOBHUKHM. [OJ0OBHa wMmeTa
HEJIOOPOCOBICHOI pEKJIaMH TOJIATa€ B TOMY, 1100 3HIBEIIOBATH KPUTUYHE CIIPUNUHATTS
JIOJTHOI0 AIMCHOCTI. 3aMmiCTh HaJaHHS 1H(oOpMalii Mpo TOBApU YM MOCIYrHd, BOHA
nporpaMmye TOBEJIHKY cCHOXHMBadiB. Taka pekilama mnopyulye iXHI Mpasa,
BUKOPHUCTOBYIOUH MCUXOJOTTUHI METOAN «KOHTPOIIO CBITOMOCTI».
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Jlo HalnpOCTIMIUX METOIB HAJICKUTh MPUXOBYBAHHS MPaBAUBOi 1HPOpMAIIii PO
TOBap, 10 PEKJIAMYEThCsI, YU BiaBepTa OpexHs. CKIaaHilI METOAHU — «25-1 Kaap», mif
SAKAM  PO3YMIETbCS MOXMJIMBICTh  €JIEKTPOHHMX 3acO00iB  JOHECTH MPUXOBaHE
300paxenHs. o ayaiokaHamaM TakoX MO>KHA HEMTOMITHO BIPOBAJIUTH B MiJCB1IOMICTh
aKycTH4yHe moBigoMieHHs ( y popMi My3UKH 4r (HOHOBOTO IIyMY).

[Ipodecini pexknamMHI POJMUKUA [JIsi MPUTHIYEHHS KPUTHUYHOCTI CHPUNHATTS
iHpopMallil KOPUCTYIOThCS TaKMMM TNpUAOMaMH, SK He3mojiBaHa mnoOynaoBa (dpas,
OaraTopa3oBo moBToproBaHi cioBa («Marri! Marri! Maarrii!!! Tlpunoaii! ITpuno6aii!
[Mpunoaii!l»), croemiampHO TMifgiOpaHa KOJLOpOBAa TraMma, Bi3yajbHI o00pasw, IO
BUKJIMKAIOTh TIMTHOTUYHUN edeKT ( KpyrH, cripai, TPUMIpHUH TYHEIb Ta 1HII1).

Toii camuil pe3ynbTaT MOXKe OyTH JTOCATHYTHH 3a JTONOMOTOI0 3MIHIOBaHHS 3BYKY
Yy MYy3U4HO1 (ppa3u. 3BEpHITh yBary Ha Te€, SIK 1HKOJU «ObIOTH» IO ByXax peKIamH1
POJIMKH, KOTP1 panTOBO MEPUPUBAIOTH pajiio- uu Tenenepenavi. Lle BinOyBaeTbest Tomy,
[0 TY4YHICTh 3BYKY IiJ 4Yac II€i peKjJaMH CIHeliaibHO 30UIbIIYIOTh BIAHOCHO
«ponoBoro» piBHs. [HOA1 3MiHA T'YYHOCTI HACTUIHKU 3HAYHA, 10 BUKJIUKAE MEPENSK Ta
O0ompoBi BimuyTTsa. HaBimo 1me pobuthbcs? Ilo-meprie, Hama HEpBOBa CHCTEMa
noOy/IoBaHa TaKUM YMHOM, IO OyAb-SKUI T'y4HUH 4d HECIHOJIBAaHUI 3BYK BHUKIIUKAE
3aXiCHY peakiito. [HIMMHu cioBamu, yBara JIFOJUHU MUTTEBO (DOKYCY€ETHCS Ha JIKEpel
CUTHaTy, JO TOTO K HE 3aBXIU I BiOyBaeTbcs cBigomo. llo-npyre, HecnoiBaHUM
3BYKOBUM yJap «CTpyllye» Baily NCUxiKy. KpUTHYHICTH CHPUHUHSATTS Ha SIKIHCh 4ac
3HUKEETHCS 1 PEKJIaMHI1 CJIOTaHU 0€3MEPEIIKOAHO MPOHUKAIOTh Y Balll MO30K.

[IpocTimmii NCUXOTOTTUHUM TPUHOM — «OE3KOIITOBHI» MOAapyHKU. TyT 1 ce30HHI1
3HWKKHU 3 XUTPOIO YaCTKOK «10» («....10 80%»), i MpUMaHKU THUIY A JOJATKOBO BH
orpumyete (QuiakoH naphyMiB UM PO3KINIHY KpaBaTKy». 3po3ymijo, BapTICTh
MOJAApPYHKY 3 caMoro modvaTky Oyia 3akiajieHa B I[IHy OCHOBHOI mokymnku. [Ipocto
JIOJIA YK€ JIETKO «KIIIOIOTh» Ha 11eH HECKJIaIHUM MCUXOJOTTYHUM TPIOK.

[MomapyHku qyke epeKTUBHI IPH IX TOE€THAHHI 3 00MeKeHHAM 4acy («TibKku Tpu
JHI CYNMEP3HMKOK!») — TaKMM YHHOM YTBOPIOETHCS TOUyTTsA jaedimury. JlromuHi, mo
KyIly€e IIel TOBap, BaXKJIMBAa HE CTUIBKM KMOrO LIHHICTh, CKUIBKH BHYTPIIIHE MOYYTTS
BUTpaIly.

[IcuxonoriyHuMU TprOKaMu 0coOJMBO Oarata Tenepekiama. Bcim 3Haliomi
pPOJIUKH, /1€ TaK 3BaHl MPEACTABHUKU HApOAY YU SIKOiCh MpodeciiiHoi Tpymu HI0Ch
pexiamytoTh. [IpodeciiiHi akTopu HamararoThbCsl KOMIIOBATU MOBY MPOCTUX JIOAEH —
poOJISATH BUIAJIKOBI May3H, MIOMUJIKHU B clioBax. JIroau «3 Hapoy» BCIX IpaTylOTh X04a
0 ToMy, 1110 MiI0paHi 3 TAKUM PO3PaXyHKOM, 00 HIKOTO HE ApaTyBaTH. Y MCUXOJOTT
BIUIMB YyChOTO LIBOTO Ha3UBa€ThCs «(ikcalriero Ha aBroputerax». llepexkoHaTn
CHOXKWBAYa, MO IIi JIIKKM HEOoOXimHi, Moxke juimre Jjikap ( 31 BciMa npodeciitHuMU
aTpuOypamu: OUTUH Xanat, MEJIUYHI TEPMiHH). A OCh TOBapH MOBCSIKICHHOTO IMOIHUTY
MU KyIyeMO, 0a3yl0uKCh Ha AYMIIl «TaKUX, K MU» APY3iB, POJUYIB, CYCI/IIB.
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MOVIE REALM
Coco Chanel (2008)
Coco Chanel is a 2008 television film directed by Christian Duguay and written by
Ron Hutchinson, Enrico Medioli and Lea Tafuri. It stars Shirley MacLaine as (the
older) Coco Chanel, the pioneering French fashion designer. MacLaine was nominated
for a Golden Globe award, an Emmy and a Screen Actors Guild award for her work in
the film.
Cast
Shirley MacLaine as Coco Chanel (elder)
Barbora Bobulova as Coco Chanel (young)
Robert Dawson as Lord Fry
Olivier Sitruk as Arthur "Boy" Capel
Marine Delterme as Emilienne d'Alencon
Anny Duperey as Madame Desboutins
Cosimo Fusco as Albert
Valentina Lodovini as Adrienne
Malcolm McDowell as Marc Bouchier
Sagamore Stévenin as Etienne Balsan
Plot

Gabrielle "Coco" Bonheur Chanel (August 19, 1883 — January 10, 1971) was a
French fashion designer and founder of the Chanel brand. She was the only fashion
designer to appear on Time magazine's list of the 100 most influential people of the
20th century. Along with Paul Poiret, Chanel was credited with liberating women from
the constraints of the "corseted silhouette” and popularizing the acceptance of a
sportive, casual chic as the feminine standard in the post-World War | era. A prolific
fashion creator, Chanel’s influence extended beyond couture clothing. Her design
aesthetic was realized in jewelry, handbags, and fragrance. Her signature scent, Chanel
No. 5 became an iconic product, one irrevocably identified with The House of Chanel.

A woman of French peasant stock, convent bred, Chanel adhered to one constant
in her life—a determination to rise above her humble origins. Her indefatigable energy
and talent in her chosen trade combined ultimately to achieve both the business success
and social prominence she had so striven to realize. Her professional life brought her in
contact with the upper echelons of society and personages noteworthy in the arts. She
herself became an art patron, supplying funds to support individual artists and their
work.

A contradictory personality, a highly competitive, driven opportunist, Chanel’s
ambition led her to form misplaced alliances and enter into questionable associations.
Chanel's personal affiliations, particularly during the World War Il German occupation
of France, have generated controversy around her reputation.

"Throughout..her life she would work unremittingly as both craftsman and
business woman, imposing her personal conception of the art of dressing upon an ever-
increasing clientele."
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Awards and nominations

Golden Globe Award

Best Actress — Miniseries or Television Film (MacLaine, nominated)

Screen Actors Guild (SAG)

Outstanding Female Actor — Miniseries or Television Film (MacLaine, nominated)
61st Primetime Emmy Awards

Outstanding Made for Television Movie (Nominated)

Outstanding Lead Actress in a Miniseries or a Movie (MacLaine, nominated)
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UNIT 10. SHOP AROUND
BASIC WORD LIST

Lead-in ( SB, p,211)

in cash

by credit card

by cheque

in/by instalments

to be averse to smth

to pick up a good bargain
street market

shopping venue

to be cooped up (in school)
the sales

a bargain

a discount

reduced to clear

good value for money

to haggle
Reading (SB, pp.212-213)
to hit the spot

outdoorsy

to go off the boil

to saunter

advent

to pay over the odds

to carry a wide range of stock

cashback

cashpoint

to ditch

to cut down on smth
to lurk

crisper

to slog around

to price out of the market
to undercut

to hike up the prices
fabric softener

to pop into

TOTiBKOIO

KPEJIUTHOIO KapTKOIO

OII1aTa YeKOM

Y PO3CTPOUKY

CYMEepPEeUYUTH YOMYCh

JIe1IeBo mpuadaTu

BYJIMYHUU PUHOK

TOProBa TOYKa

JIOBT'O 3HAXOJIUTUCH, IEpeOyBaTH
TOBapoOOIr/mpoaaxi

BHT1/THA TTOKYTIKA

3HIKKA

MTOBHUH PO3KIIPOIAK
ONTUMAJILHE CITIBBIIHOMIEHHS IIHU 1
SKOCTI

TOPTryBaTUCh

OyTu aOCONIOTHO BIPHUM; IIOMACTH B
A0JTydKO»

OJIST JIJIsl IPOTYJISTHKH

BTpPATUTU Oa)KaHHsI, IHTEpEC
MPOTYJIIOBATUCS HE MOCIIIIAI0YN
BHUHAXIJ, MOsBa

neperniaTuTu

NPONOHYBATH (MaTH) MIUPOKHIA
aCOpPTUMEHT TOBapiB

MOBEPHEHHSI YaCTUHU I[IHU MMOKYTIKU
OaHKOMAT

11030aBUTHUCH, 001THCA 0€3 YOroCh
3MEHIIYBaTHU IIOCh

3QJIUIIATUCS HEMOMIYEHUM
KOHTEWHep 17151 PPYKTiB Ta OBOUIB Y
XOJIOAWIIBHUKY

TUHSATHUCS

BUTICHUTH 3 PUHKY

30MBaTH IIHY

HaOWUBaTH LIHY

OTMOJICKYBaY JJisi OLUTU3HU

3a01rTH, 3aCKOYUTH
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on a regular basis
premium price

to add up

to cost dearly
convenience store
overheads

pricing policy
resource requirements
cost structure

higer cost location

to pay council rates
to resent

to queue up

to nip in

to contain costs
from scratch
supplement with
tinned

Language focus (SB, pp. 214-217)

hypermarket
upmarket boutique
farmer’s market

car boot sale
antique shop
millinery shop
organic food store
DIY superstore
arts and crafts shop
delicatessen

to look hard

quilt

Advertising
TV commercial
hoarding

neon sign
jingle
flier
brochure

SIK 3aB)K/IM, Ha 3arajbHId OCHOBI
MIJBUILICHA I[1HA

HapaxoBYBAaTH, J0/1aBaTU

JI0OpOTO KOIITYBAaTH

HEBEJIMUK1 Mara3uHu Mopyd 3 *KUTIOM
HenependadyBaHl BUTPATH

MOJIITUKA I1H/I[IHOYTBOPEHHS
notpebda B pecypcax

CTPYKTYypa BUTpAT

MICLIE, J€ BUIIA IJIaTa 32 OPEHAY
MIPUMIIIICHHS

BUILIATH JI0 JEPKaBHO1 Ka3HU, MOJATKH
00ypIOBaTUCh

CTOSITH B 4ep3i

3aCKOYMTH, 3a0IrTH MO 10PO3i
30eperTu/3MEeHIIUTH BUTPATH

3 CaMOro MOYaTkKy, 3 HYJIs
3a0e3reuyBaTu

KOHCEPBOBAHUM

rinepmMapker

MPECTUKHUMN, EKCKIIFO3UBHUMN OYTIK
hepMepChKuil/ClIbChKOr0oCTIOAapPChKUM
PUHOK

«Oapaxonka»

aHTUKBAapHA KPAMHUIIS

MarasuH ToJOBHUX yOOpiB

MarasuH OpraHiqyHO1 MPOYKIIii
«BCE IS PYKOIUIIIS»

Mara3uH MUCTEIITBA Ta peMecia
JeiKaTecH

HE 3BOJIUTH OYEH, BUTPIIIATUCH
CThOOAHa KOBJIpa

Tb peknama

PO3KJICIOBAHHS PEKJIAMHUX OTOJIONICHb
Ha [IUTax

HEOHOBA BHBICKA

peKJiaMHa MIiCHS

peKJIaMHa JINCTIBKa

pekiiamHa Opolrypa
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full-page spread
poster

holiday destination
efficacy

Collocations
flea/buyer’s market
household/best-selling products

pop/religious icons
government/celebrity endorsements

subliminal/coded message

aggressive/effective marketing
money
problems/laundering/management
shopping mall/facilities/spree
cash point/desk/flow

advertising
company/campaign/standards

to be revered by smb

to set up/launch a chain of shops

to make cutbacks

to do the weekly shopping

to do business

to set up/make a deal

to set up/launch an agency

to do the bookkeeping

to set up/launch a company

to set up/launch a campaign
to make a fortune

to set up a branch

to launch a product

Idioms

to cost an arm and a leg
to tighten one’s belt

to foot the bill

peKJiaMa Ha PO3BOPOTI KypHAILY
peknamMHa adiiia, TocTep

MICIIE€ BIAMOYUHKY
e(DEeKTUBHICTB, JIIEBICTH

OJIOIIMHUN PUHOK/PUHOK TMOKYIILIS
TOBapH NMOOYTOBOI XiM1i/HalOLIbII
X0JI0B1 TOBapHU

MoT/peNiriiHuM 11011

HiAmuce aepxk. ocoou/ Bimomoi
0COOMCTOCTI

MOBIJIOMJICHHS, SIKE€ CIIPUUMAETHCS Ha
MIJICBIIOMOMY PiBHI/3aK0/I0BaHE
MOBIJIOMJICHHS

nirounii/ eHeKTUBHUN MapKETHHT
npoOJieMH 3 TpoIIUMa/BiIMUBAHHS
rpouiei/yrpaBiaiHHs TPOIIOBUM 00iroM
TOpProBuil 1IeHTp/ KyIiBeIbHUN OyM
OaHKOMaT/pO3paxyHKOBA Kaca/pyx
TOTIBKH, TPOIIOB1 HAJXOKECHHS
pEeKJIaMHE areHTCTBO/KaMIaHist/HOpMHU

MOBAXKATUCh, IIIAHYBATUCh KUMOCh
3aCHOBYBATH/3alI0YaTKOBYBAaTH CITKY
MarasuHiB

3MEHIIUTH

pOOUTH THIKHEBI 3aKyIU

BECTH CIIPaBU

YKJIACTH JIOTOBIP, Yroay

3acHyBaTH/ 3aIIyCTUTH arcHIII0
BECTH OyXTaJITEepit0

3acHyBaTH/ pO3MOTAYH TISUTBHICTD
KOMIIaHi1

3alyCTUTH KaMIaHIo

po30arartitu

CTBOPUTH (iTian

3alyCKaTy TOBap y Mpojax

Zy>KE€ JOPOro KOLITYBAaTH
€KOHOMUTH
OIUIATUTH PAXyHOK

164



to earn one’s bread and butter
to save for a rainy day

to make ends meet

to keep one’s head above water
to be one’s meal ticket

to have a nest egg

to go from rags to riches

Fixed phrases

to carry smth too far
to carry the motion

to carry an illness

to carry the world on one’s shoulders
to carry a lot of weight
to get demoted

to vote in favour of

to overdo

bill (n)

mortgage (n)

Phrasal verbs

to call off

to call upon

to draw smb in on
to draw on

to draw out

to draw up

to call in on

to call for

to be broke

catchy

to cheat out of smth
steering (n)
marketing manager
cutting-edge technology
to redeem

a refund
an exchange

3apO0JISITH HA TPOKUBAHHS
BIJIKJIQIaTH HA YOPHUK JICHb
3BOJMTH KIHII 3 KIHIIIMHA
TPUMATHUCh Ha TIABY

OyTH 4HIMOCH TOTYBaTLHUKOM
MaTH 3aHAYKy

U3 Ipsi3u B KHs3U (poc.)

3aHAATO AAJIEKO 3aXOAUTH
MPUNHATH MPOMO3ULIII0

OyTH MEPEHOCHUKOM XBOPOOHU
HECTH TsTap

OyTH TOCUTH BILTUBOBOIO JTIOIUHOIO
no30yTHUCS MTOcCaau

roJIOCyBaTH 3a/Ha KOPUCTD
nepedopIInTH, ePeCcTapaTrucCh

YeK; 3aKOHOMTPOCKT

ImoTeKa

BIAMIHATH

3aKJIMKATH, 3BEPTATUCS

0OMEXHTH 3aTpaTu

3HIMATH TPOIIL 3 PaXyHKY

BUSIBIIATH

CKJIaJlaTu

BUMAaraTt mOBEpHEHHS

3aKJIMKATH J10, TOTPeOyBaTH

OyTH Ha MUIHMHI, HE MaTHU TpolIen

TOM, 1110 3anaM'ITOBY€EThCS

0OMaHOM BMMAaHHUTH TPOIII1
yIpaBIIHHSA

MEHEJIKEp M0 MAPKUTEHTy/areHT 30yTy
yIIbTPA Cy4yacHa TEXHOJIOT 1S
BUKYIUTH (3aKJIaJieHi pedi TOIIo);
BUIUTaYyBaTH (OOPT 32 3aCTaBHOIO)
BIJIIIKOTyBaHHsI/ TIOBEPHEHHS TPOIIICH
TOBapooOMiH/ Oipxa
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Listening (SB,pp. 218-219)
crop (n)

pest (n)

resistance to salty conditions
shelf-life

nutrient content

genetic engineering
consumer outrage

to be susceptible to

fuzzy

external cues

malleable

till (n)

to cotton on

to take the charge of smth/smb
to fuel one’s interest

to milk smth for all it’s worth
to be on offer

to coerce smb into smth

Reading (SB, p. 220-221)
media-savvy cynic
achingly

political stance
newspapers’ stances

to commission

celebrity endorsement

thoroughbred consumers

panelist

to embody

to become pronounced
to decipher

planner

gratification

vending machine
one-dimensional
vicariously

Use of English

to crack down

to scrap the agreement
to gazump

ypoxKau

IIKITHUK, TTapa3uT

CTIMKICTH 10 3aCOJICHUX YMOB
TEepMiH 30epiraHnHs

BMICT MTO)KHBHUX PEYOBUH

reHHA 1HXKeHepis

MOPYIICHHS 3aKOHY CTIOKUBaYaMu
OyTH ypa3JIUBHM JI0 YOTOCh
HESICHUI, HETIEBHUU

30BHIIIHI YMOBHI CUTHAJIU
KOBKHH, MIAIATINBUNA

kaca (y kpamMHHIIi, OaHKY)
pO3yMITH

MpUUMaTH YIIPaBIIHHSA
3all1KaBUTH

OTPUMYBATH BUTOTY

OyTH y mpojaxi

MPUMYCUTH KOTOCh IIOCH 3pOOUTH

LMHIK, 10 BMI€ IPAIIOBAaTH Ha MYOIIIKY
IIy’K€, CUJIbHO

MOJITAYHA MO3UILIA

MO3HUIIIS Ta3eT

MPU3HAYATH HAa TI0Caay/yIIOBHOBAXKYBAaTH
«31pKoBa pekiama» (pekiiama 3a yJacTi
3HaMEHHUTOCTI)

n00pe BUXOBaHUH, 0€310TaHHUM
MOKYTIEIb

YYaCHUK TEJIEBIKTOPUHU

BTUIIOBATH, 31MCHIOBATU

CTaBaTH SIBHO/YITKO BUPAKEHUM
po3uudpoByBaTH

TJIAaHYBAJBHUK, MPOEKTYBaTbLHUK
3a/I0BOJIEHHS, YTiXa; BUHAropojaa
TOProBUI KaCOBUH arapar
OJTHOMaHITHUH, HYTHUM

3p00JIeHUI 32 YITIOBHOBAKEHHSIM

HaKWHYTHCS, BYKUTH 3aX0/11B
PO3pUBATH JIOTOBIP
IaxparoBaTH, BUMaraTu IpoIii
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surveyor
to incur

spiraling debts

to run up a debt
spending binge

hitch

unauthorized charges
bogus charges

WORK BOOK
Language Focus

to withdraw money
bank statement

real estate

bank teller

cheque bounced
windfall

overdraft

to take out a loan

to put one’s money
where one’s mouth is
to bet money on smth
money talks

to have money to burn

stock count (syn. inventory)

to pay with monthly instalments
annual interest

special deal

Use of English pp. 96-97
competitive environment

to sleep on one’s decision overnight
homeware

flea market

glitzy

anchor tenants

out of necessity

to catch one’s eye

to run the gauntlet of (the sweets and
chocolates)

a must-buy item

THCTIEKTOP, JOTJIsIAad, Tornorpad
CTATHYTb Ha cebe

HapocTarouuit 6opr

3aJ1i3TU B Oopr

«MapadoH BUTpaAT»

MOINITOBX, MEpPEenIKoa
HE3aKOHHI CTSATHEHHS
0e3mniACcTaBHE 3BUHYBAUYEHHS

3HIMATH TPOII1

BUTSIT 3 OAHKIBCHKOTO PaXyHKY
HEPYXOMICTh

0aHKIBCHKHUH CTyKOOBEIIb
HECIUIAYECHUN Y€K

BUIAIKOBE HAJIXO/I>)KEHHSI TPOIIeH
MEPEBUILICHHS KPEUTHOTO JIIMITY
B3SITU KPEJIUT

BIJIMOB1/IaTH 32 CBOI CJIOBA,
MIIKPITIIIOBATH CJI0BA IIIMHU
POOUTH CTaBKH

rpolIi BUPIIIYIOTh BCE, BCE MA€ CBOIO
IIHY

IPOLIEH KypH HE KIIOKOTh
IHBEHTapU3aIlis

OIIaYyyBaTH IIOMICSIYH1 BHECKHU
pl4uH1 BIICOTKH

yroJia Ha MUIbFOBUX YMOBax

PUHKOB1 YMOB1, KOHKYpEHTHA
CIIPOMO3KHA aTMocdepa
BIJIKJIACTH PO31YMH Ha 3aBTpa
NpeAMETH JOMAIIHBOIO MOOYTY
OJIONIMHUN PUHOK, OapaxoJika
MOJTHUN

MpUBaOIUBUI, OJIUCKYUHt
yepes notpedy

MUMaTH OOTJISIT

MPOUTH CKP13b CKYITYEHHS

MPEIMET, 110 BapTO KyITyBaTH
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white noise

to blare out
pesticides
chemical fertilizer
formaldehyde
carcinogenic

crease-resistant
moth repellent
garment

to impregnate
to residue

Reading (pp. 98-99)
catchment area
retailer

to keep smth at the forefront

ongoing

to rejuvenate

to span

to amount to
staggering

to abound

to sprawl

to cater to the needs of

to attend to shoppers’ queries

gift voucher
baby strollers
physically challenged

ample room
well-lit

to tempt shoppers
to be scattered
venue

Listening (pp.100-101)
rip-off

a fraction of the prize
shoddy workmanship

spree
cramped changing rooms

PIBHOMIpHHI cieKTpalibHUI (HOH
«TpyOuTH»

3aci0 711 OOpOTHOM 3 MIKITHUKAMHU
XiMI4HE J0OpHUBO

dbopmainin

OHKOT€HHUH, 110 BUKJIMKAE PAKOBI
3aXBOPIOBAHHS

TOU, IO HE MHETHCS

3aci0 TPOTH MOJI1

peaMeT OASsTY

HAIOBHIOBATH,

HAaCUYyBaTH

paioH, 10 00CIYyTOBYEThCS
pO3apiOHUM TOProBellb

3aiiMaTHCs YUMOCH MEPIIOYEPTrOBO
MMOCTIMHUM, JIFOYUN
OMOJIOZKYBaTH, pecTaBpyBaTu
MOJOBXKYBATHUCS, CITATH Y JOBKUHY
JOPIBHIOBATH

TOH, IO KOJIMBAETHCS

MaTH y BEJIUKIN KIIbKOCTI
PO3BAIIUTHCS, PO3TATHYTUCS, CATHYTH
HaMaraTucs BrOIUTH, BIANOBIAATH
notpedam

BIIMIOBIJIaTH BUMOTaM TTOKYTIITIB
MOJAPYHKOBUI Baydep

IUTSIYINA BI30Y0OK

J0JIUHA 3 OOMEXEHUMU (PI3UUHUMHU
MOJTUBOCTSIMHU

MPOCTOPE MPUMILIEHHS

3 TapHUM OCBITJICHHSIM

CIOKYIIATH BIJBiIyBadiB

OyTH pO3TalllOBAaHUM

MICIIE€ 3HAXOI>KEHHS

pO3AMpaTH; HAyBaTH, 3aBUIIEHY IIIHY
JaCTHHA BUTPAIILY

HU3BKOIIPOOHa, JierieBa crpana/
MalCTEpHICTh

ITyM, TTO>KBaBJICHHS

MEePENOBHEHI PO3/IATalibHI
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to pounce on smb HAKUHYTHUCSI, OOPYIIUTHCS Ha KOTOCh
to descend on smb 3MIISTHYTUCS 10 OYyIb-KOTO

to coerce smb into doing smth 3MYIIyBaTH KOT'OCh MIOCh POOUTH
endeavour HaMaraHHs, crpooa

TOPICAL VOCABULARY
Departments and shops

lingerie
perfumery
beauty

linen

home furnishings
haberdashery
kitchenware
electrical goods
stationary

food hall
changing rooms
customer service
baby changing facilities
store directory
baker’s

cake shop
butcher’s
fishmonger’s
greengrocer’s
grocer’s

dairies’

off license
tailor’s
hairdresser’s

Talking about clothes
to try on

to suit

to fit

to unbutton/ unzip

to do up/ undo the buttons

cotton
linen
wool
silk
denim
leather

BIIAUI CHITHBOT OUTU3HA
BT mapdymepii

BIIALT KOCMETHKHA

BIJIALT ITIOCTLIHLHOI OUTM3HU
B1IAUT MeOJIIB

BT QYPHITYpH Ta rajanrepei
BIJIJILUT TOBApiB JJIsl KyXHI1
BIIJIUT €IEKTPOTOBAPIB

BIIJIUT KQHIIEISAPCHKHUX TOBapiB
MPOAYKTOBUM Mara3uH
MPUMIPOYHI

CTL1 00CITYyrOBYBaHHS KIIIEHTIB
KIMHaTa Matepi Ta TUTUHU
TIOBIJIKOBA CITy>k0a

X110HUH Mara3ud
KOHJIUTEPCHbKI BUPOOU

M’ sICHA JaBKa

puOHU Mara3zux

Maras3uH OBOUIB Ta (PYKTIB
Oakaiig

MOJIOYHHU Mara3u

Mara3vuH CIIMPTHUX HAMoiB
aTebe

nepykapHs

MIPUMIPATH

MIAXOOUTH 3@ 30BHIIIHIM BUITJISIIOM
MIXOUTH 32 PO3MIPOM
po3cTioHyTH (rya3uku/ OJIMCKaBKY)
3acTiOHYTH/ pO3CTIOHYTH TYI3UKH
0aBOBHA

JHOH

BOBHA

IIIOBK

TOKWHC

IKipa
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suede 3aMIII

fur XyTpO

velour BEIIIOP

velvet BEJIbBET

striped Yy CMYXKKY

floral po3dapboBanmii

plain OJIHOTOHHU I

checked y KIITHHY

polka dot y TOpOX

tight TyXKe TICHUH

baggy MIIIKYBaTHIA

flat 6e3 miadopis

high heeled Ha miadopax

worn-out 3HOIIICHUM

scruffy HEOXalHUH

to change NePeBASATaTHCS

to get dressed OJIATaTUCS

to dress up YEeIyPUTHUCS
TOPICS FOR DISCUSSION

1. What kind of a person can be called a shopoholic? What are their psychological
problems? How can these problems be solved? What are your shopping habits?
Are you a shopoholic?

2. What are the advantages and disadvantages of e-commerce? Have you ever
bought anything in the Internet? Talk about your experience.

3. What do you know about consumer rights protection? What should a person do if
they are not satisfied with the goods they bought or sevice received? Talk about
your own experience.

4. How do men and women differ in terms of shopping habits? Who does shopping
in your family? Talk about different types of shops. Which of them do you visit
most often? Why?

5. What do you know about shoplifting? What makes people shoplift?What can
shops do to fight this crime?

TOPICS FOR PROJECT WORKS
Prepare a 3-5 minute talk on one of the following topics:

1. You are going to create the large shopping center. Think of the name,

decorations, staff you will hire and variety of departments there will be.

2. You are presenting a new line of clothes (spring-summer 2013). Lay out the

concept of the collection and details of the working process.
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TEXTS FOR READING AND DISCUSSION
Text 1

Read the text. Why do you think people choose to go online for shopping? What type of
shopping do you prefer now and what type you think you will use in 20 years?
The pros and cons of shopping online

The benefits of online shopping are well-documented,; it is convenient, quick and
largely secure. The benefits of online shopping also extend to the various attractive
offers and discounts that are given by the companies. The internet also offers a large
choice for buyers to suit different tastes. Shoppers are no longer limited to products
offered by local retailers because the vast majority of online retailers offer shipping to
many different locations. This can make it easy for online shoppers to acquire hard to
find items or items which are a regional specialty of a particular area. Consumers are
therefore becoming used to a richer, faster, and more socially interactive shopping
experience.

What they cannot do is try out products for fit, look, feel, appropriateness and
ease of use before buying, or even benefit from the immediacy of collecting the item at
time of purchase, which are the core benefits of buying in-store. Consumers today are
now more comfortable buying products over the internet and more confident navigating
online stores. Shoppers are increasingly able to find suitable the deals they want online.

Sales promotions are carried out with the main objective to increase the revenue
through the website. These promotions are effectively performed to attract the attention
of the targeted consumers of a company and product and the application thereof needs
to accommaodate the appropriate image these consumers will easily identify with.

Social interaction implies the opportunity to interact with a salesperson. Social
position strongly influences individual preferences and tastes in popular culture.
According to research, if we focus on the demographic characteristics of the in-home
shopper, in general, the higher the level of education, income, and occupation of the
head of the household, the more favourable the perception of non-store shopping.

Shoppers who avoid online shopping may not trust that it's safe, are not confident
about how to do it, and/or think it is inefficient. Or they may just enjoy the physical
experience of shopping in a traditional brick-and-mortar store. At some sites you can
now skip the frustration of doing battle in a dressing room with standardized sizes that
don't fit exactly, thanks to new shopping tools and technology that offer custom-
tailoring of clothing online. And shoppers response to customization suggests these two
retailers could be at the top of a trend.

Identity theft is one of the most frequent concerns that consumers have about shopping
online. This is a very real concern because Identity theft can do some real damage to
your credit store or financial situation. Identity theft appears to be the biggest concern.

The evolution of technology has had its impact on virtually every business or
private aspect of our lives. From privacy to liability issues, the impact of technology on
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business is only limited to imagination. Security in general create an entirely new
concern in addition to the traditional issues. The mere evolution of technology
including the World Wide Web have created rather newly businesses which are subject
to potential danger in terms of liability and for consumer in terms of privacy and data
security.

Nevertheless the main topic of security is not new. It is rather a universal topic
that concerns virtually everyone. Before the evolution of technology physical and
employee access to hard collected data such as consumer credit card numbers were
equally of great concern. Hence it is fair to say that the evolution of technology has
simply added new issues. Consumers can shop online, by catalog or through call
centers, and pay for their purchases at their bank, credit union, or bill pay portal, with
the security and convenience of online banking.

Text 2. Consumer rights

Read the text. What do you know about the law protecting comsumer rights in
Ukraine? Have you ever bought faulty goods ar got bad service? What was your
reaction? Talk about your experience.

Introduction into Consumer Law

Have you ever bought a meal in a restaurant or a pair of sneakers at a sporting
goods store, ridden a bus to work or had your car repaired at a service station? If you
did any of these things you were a consumer. A consumer is a person who buys goods
and services for personal or household purposes from a seller.

When sellers agree to provide and consumers agree to pay for goods or services, the
parties have entered into a legal agreement. The agreement is called a contract. Every
time you order a meal in a restaurant, you promise to pay for it, and the restaurant
promises to give you a meal that is fit to eat. If the consumer and the seller have a
dispute they can't settle themselves, the law may help determine the outcome.

For many years, consumer law was characterized by the legal expression caveat
emptor. This means "let the buyer beware." In other words, consumers had to look out
for unfair and misleading sales practices before buying or else be prepared to suffer the
consequences. Once consumers bought something, they were stuck with the purchase,
even if they got less than they bargained for, such as unsafe or poor-quality products.

Today the law is more balanced. Consumers now have a right to be correctly
informed of important information, such as quality, price and credit terms. Sellers must
avoid sales and advertising practices that mislead, deceive, or are otherwise unfair to
consumers. This increased concern for consumers is based on the fact that sellers are
usually better informed about the products or services being offered and are usually in
control of the sales transaction.

Even though the law has changed, the best protection is still a careful purchase.
Learning about products and services, shopping carefully, and knowing your legal
rights and how to enforce them are the best ways to avoid a problem.

You should also recognize that if you receive poor quality merchandise or fall victim to
a deceptive practice, all is not lost. You can often solve the problem yourself. And
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when you can't, the law may provide a remedy. Knowing the law will help you become
a better consumer - able to recognize, avoid, and, when necessary, resolve consumer
problems.

While consumers have many rights, they also have responsibilities. For example,
they have a responsibility to sellers to be fair and honest. A consumer who buys an
item of clothing, wears it once to a party, and then returns it is not being fair and
honest. When this happens, a seller's costs go up, and everyone winds up paying higher
prices.

Protection of Consumer

Consumer protection is a term, which is applied to the efforts of government,
public-interest organizations, individuals, and businesses to establish, protect, and enforce the
rights of people who buy products such as food and automobiles or services such as health care
and insurance.

Products offered for sale should not pose undue risk of physical harm to consumers
or their families

Consumers need sufficient information in order to choose wisely among the
competing products and services available. The marketplace, however, contains a great
many different and complex products, and advertising is usually not informative enough
for consumer purposes. Therefore, consumers often lack the information required to
compare the quality of various products and services, to determine their true cost, or to be
assured of their suitability or safety. Many consumer problems are caused by incorrect or
fraudulent information.

Consumers often need more than just the information sellers disclose. For

instance, firms rarely volunteer information about the shortcomings of their products. To
provide essential comparative information, several private, independent organizations
test products and report their findings to interested persons.
A consumer who has been cheated or who has bought a product or service that does not
perform properly has a right to seek a refund, replacement of the product, or other
remedy. Sometimes, however, a buyer finds that the manufacturer or seller will not
cooperate in resolving the complaint. In recent years laws have been passed to help
dissatisfied consumers. Some laws declare certain deceptive business practices illegal and
give consumers the right to sue a business believed to be violating the law. The
communications media — newspapers, television, and radio — often aid consumers.
Problems with credit and billing can also affect consumers.

Also, the needs of consumers should be considered when government decisions
affecting them are made.

Industrialization brought to many countries of the world consumer problems. In many
countries the governments play a major role in product testing and consumer education.
In the Scandinavian countries and Mexico, for example, the government funds
consumer information and education activities. Some nations place great emphasis on
informative labeling. The Swedish Institute for Informative Labeling, for instance, works
to promote the use of standardized labels that include information about the product's
performance in specific «standardized methods of measuring performance” tests. Other
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countries focus their efforts on making consumer assistance and information more
accessible. Austria's Verein fur Konsumenten Information operates a demonstration center
in Vienna where the public can inspect available brands and receive impartial buying advice.
Most industrialized nations, and many developing countries, have consumer product
testing organizations that also publish reports on product tests, services, and other matters of
importance to consumers.

Influences on consumers

Smart consumers understand the factors that influence their shopping habits.
They think about whether they need the product, whether they can afford it, and how
they can purchase it carefully. They also know the difference between wanting and
needing a product. Of course, sometimes all consumers splurge and buy things they
really don't need. But smart shoppers don't spend so much on things they want that they
can't afford what they really need.

Consumers often buy things in response to advertising. A great deal of television,
radio, newspaper, and magazine advertising is geared toward specific groups of people.
For example, sellers know that teenagers are an extremely important market for their
goods and services, and so they develop specific ads for this audience. Advertising to
teens has been stepped up as studies have shown that today's parents make fewer
buying decisions for their children. The ads, which are often purchased for shows or
publications that particularly appeal to teens, are designed to increase sales of the
products advertised. Many ads provide useful information about products or announce
the start of a sale. However, ads may also attempt to influence you to purchase a
product that you do not need or want or that you cannot afford.

TEXTS FOR RENDERING

Render the texts from Ukrainian into English. Follow the plan in Appendix 1.
Text 1. IlllonmoroJtizm

OnioMaHis - 1ie HemepeOopHe Oa)xkaHHA KyIMyBaTH, HE 3BEpPTAlOYM YBaru Ha
HEOOX1HICTh 1 HacCHiAKK. [TOKyImKH cTaloTh 1 BIATIOYMHKOM, 1 pO3Barolo, i CaMOCTIHHUM
cencom. Came TakKy 3aJ€XHICTh MU HA3MBAEMO IMIOMOTOJI3M ab0 Mara3uHHOIO
3aJIEKHICTIO.

o peui, CIIIA 3aiimae mepuie micie B CBITI 3a pIBHEM Mara3uHHO-3aJICKHUX.
TaMm HamidyeTbcs BKe ONMM3bKO 15 MITBMOHIB MIOMOTONIKIB. A 1me 55 MUIBHOHIB
o(Qi1IiHO J1arHOCTOBAHO SIK TaKl, 110 3HAXOSATHCS Ha I'PaHi 3aJ1€KHOCTI.

A B 1€} Yac B T'OJIOBL...

BueHum Bmanocs BUMIPATH €JNEKTPUYHY AKTUBHICTH B KOP1 T'OJIOBHOTO MO3KY
IIOMOrO0JIIKIB, CaM€ B TOMY BIIJIUII, IKUM BIAMOBIIAE 3a 3A0POBUM TITy3[ 1 pallloHAIbHE
MUCIIEHHSI. Pe3ynbTati mokaszanu, 10 Hamepeao/IHlI MOKYIKUA 3JaTHICTh PO3CYAJIUBO 1
palioHAIbHO MMCJIHMTH MPAKTUYHO TOBHICTIO 3HMKA€E, a Hampyra y BIAAUIAx, IO
KEPYIOTh €MOI[ISIMH, HAPOCTAE JJO MEXKI.
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IpuyuHM mWIONMOroJizmy

Sk 3aBxu, "'Bce pooM 3 quTUHCTBA'. | MpUYMHM OHIOMAaHIi - HallKpalie TOMY
MIITBEPHKEHHS .
- '"3akoHcepBoBaHa' MOTpeba B yBa3l, MecTolax, JO00Bi, BHU3HAHHI, TypOOTi Ta
3aXUCTI;
- 3HEBara Jio NepekuBaHHb 1 NoTped 3 OOKY OaTHKIB.
Sk HaclimoOK - HU3bKAa CaMOOI[IHKA, Ky MOXKHA CUTYaTUBHO 1 KOPOTKOCTPOKOBO
MIJBUIIUTH 32 JIOMOMOIOK0 HOBOi pedyl, B3YTTs, KOCMETHKH, aKcecyapa, MpUKpacH.
3roz10M 3'IBIISI€THCS MOYYTTS MPOBUHU 1 HABITh 37ICTh HA ce0€ 32 HEMOTPIOH1 BUTPATH .
A 11€ 3HOBY NPHU3BOJUTH /10 Jienpecii. Buxoauts 3aMKHYTe KOJIO: AeHpecisl - MOKYIKHU -
Jerpecis.

TecT Ha WIONOr0JIi3M

['panb Mix mpocTo M1000B'T0 10 Mara3uHiB 1 3aJI€KHICTIO AYyKe TOHKA. AJle 3BEpHIThH

yBary, sIKIllO BU:

- Ha poOoTi BiUyBa€Te, MO OaKaHHSA KyNyBaTHU CTA€ HACTUIbKU CUJIIBHUM, 1110 BU
BTpA4ya€eTe KOHTPOJb HAJl CBOEIO MOBEIHKOIO, a Yepe3 MEeBHUM yac BIAUyBaeTe
po34apyBaHHS 1 3JIICTh;

- pO3yMi€Te, 1110 B Mara3uHax BTpayaeTe 3JaTHICTh 10 BUOOPY, 1 BaM 3aIUIIAETHCS
OJIHE KYMyBaTH 1 KYIyBaTH JI0TH, IOKH HE 3aKIHYAThCS TPOIIIi;

- TIoMIYaeTe, 1mo 0e3ray3/l MOKYNKH BXOASTh B CHCTEMY,

- Oauurte, 0 OaKaHHS 3pOOUTH MOKYIIKY BUHUKAE TO1, KOJIU BU PO3/IpAaTOBaHI,

- HE3aJI0BOJICHI, MEPEKUBAETE BIAUYTTS CAMOTHOCTI a00 pO34apyBaHHS;

- BUSBIIIETE MOTPeOy KYMyBaTH B TI MOMEHTH, KOJM BaM Ba)KKO, HyJHO a00 BU
MOTaHO  [OYYBAa€TeCcs, 1 MOKYNKa B JAHOMY BHUNAJKy - €IUHUN CrHocio
BIJIBOJIIKTHUCH,

- naete co01 cI0BO "OUIbIIE HIKOJIW B )KUTTI", a MOTIM 3HOBY 3pHBAETECH,

- TMPOJOBXKYETe BTpayaTH 3HAYHY 4YACTUHY TpOIIEH, Yacy, €Heprii ToIlo
XKEPTBYIOUHM YUMOCH BAXJIMBIIIUM - "'a KHUTTA MPOXOJUTH MOB3", 1 B pe3yJIbTaTl
HEHaBUAUTE ceOe 3a 0e3ry3ly po3Tpary;

- [OMIYaeTe, 10 MPUCTPACTh KYIMYyBAaTH HETATHUBHO IO3HAYAETHCA HA BalIOMY
croco01 XKUTTS: CBAPKU B CIM'T 1 3 Apy3siIMU, NPOOIEMHU.

Ao Bu BUABWIM y cebe xoua O Tpu KputTepli - BaM HeOOXiiHA TEpPMIHOBA

KOHCYJIbTAIlIsl (haxiBIIs.

Text 2. Iloninr B €Bpomni

HanesHo, Bu  HeomHOpa3zoBo  4yiH, o0  poOUTH MOKYNKH 34
KOPAOHOM BUTiHINIE. A, MOXJIUBO, 1 y Bac caMux He pa3 TpamuisiBcs BKpail BIAJIUil
woniHr, skuii Bam Temep xoderhcs moBTOpUTH? SIK HE MOMWIMTHCS 3 PO3MipaMH,
sHmkkamu, Mmiciamu? Illo Take tax-free, sxi momatku Bac MOXyTh TONMPOCHTH
3aIUIATUTH, KOJIU OYBAalOTh PO3MPOJAKI. ..

€Bpona — OaTeKiBIIMHA O€31i4i MomHUX OpeHmiB. Tomy, HaBiTh y hipMoOBOMY
Mara3uHi BapTICTh pedell 4acTo HabaraTo HWKYa 3a BapTICTh TUX K€ aHAJIOTIB B HAIIIAX
TOPriBeJIbHUX KOMILUIEKcax. Jlo TOro *x, KymyrouH pedi B €BpONeCcChKUX MarasuHax, Bu
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MOKeTe OyTH BIEBHEHI Y BIACYTHOCTI KUTalChbKUX MIAPOOOK. 1[0 Takoxk BaXKIMBO AJIs
CIIpaB)XHIX MOJHHUKIB, — Oarato KOJEKI[IM TPUXOAsITh IO HAC 13 3ami3HEHHAM. Sk
TUTbKU B €BPOITl 3aKIHYYIOTHCSI PO3MPOJIaXKi, HAIll Mara3uHu 3aBO3SITh HOBY KOJEKIIIIO.
ByBae 1 Tak, 1o KynuBiiu, Hanpukiaa, B [IIBeIii OCIHHE MaabTO 13 3HUKKOIO Y BEPECH],
Bu 3moxere mobauuTtu HOro Ha BITpHHI TYT B OepesHi. 3BUYAHO, SK Pid 3 HOBOI
BECHSHOT KojeKiiil

Konu notpibHo ixatu 1o €8ponu Ha mominr? BignoBiMo: «Y Oyab-skuii yacl», i
3apa3 MOsICHUMO, YOMY.

TpanumiitHo, HalOUIBIII 1, SK pe3yibTar, O0aratoioJHI  PO3MPOoaaXKi
TPAIUIAIOTBCA ABIYl B pik: micins Pisna (25 rpynss) i csata IBana (24 dyepBHs).
Haitoinemni 3umxkku (1o 80 %) OyBaroTh HANPHKIHI CIYHS 1 JIMIHS BiAMOBITHO. AJte
TYT € PU3HK 3aJTUIIUTHCA 0€3 OOHOBOK 4epe3 po3Mip. AJKe HalO LTI X0/I0B1 pO3MIpHU
PO3KYIOBYIOThCS HalpaHille, TOJ1 SIK HEXOJI0OBI MOXYTh BHUCITH Ha BIIIAKax ax [0
KiHIS ce30Hy. OKpIM CE30HHHMX 3HMKOK, JESKI KpYIHI YHIBEpMaru MpPOBOASTH CBOT
BJIACHI1 akiii!
Jyxe nmonyJspHi «IHi QypHsS» B «StOCKmann»: mHi, Koy ToBapu MPOJAIOTHCS 3a JIyKe
HU3bKUMU 1iHamMu. He Bapto mepexuBatu, ko Bam He Bamocst BuOparucs 3a
kopaoH B ned yac. Konmu 6 Bu He omumuunucsa B €Bpomi, Xopoumuid momniHnr Bam
3a0e3nedeHuit!

[licnst ce30HHUX PO3MPOJAXKIB, pedl AKI TaK 1 HE KYNWIH, BUDKIDKAIOTH» B

aytnetd i nuckontw. Illo e Take i B yomy pizHUIIA?
JIMCKOHTHUII Mara3uH — 1€ Mara3uH po3MpoAa)xiB MEBHOI MEpexkKi. A ayTjeTu — 1ie
MYJIBTHOPEHIOBI Mara3wHu, KyJId 3BO3SITh peul aOCoMOTHO pi3HUX OpeHiaiB. Tak,
Hanpukiaa, B quckoHTi «Adidas» Bu 3maiiimere pedi numie 1iei Mapku. Y aymieTi x
MOXYTh OyTH CyCiZaMH aOCOJIIOTHO PI3HI 3a CTHJIEM 1 I[IHOBOIO KaTETrOpIE€I0 TOBApH.
Tomy, MiIaHyrO4YM BIABIIUHU AyTIETY, BApTO BUIAUIUTHU JUIS 1i€] METU 3HAYHO OLIbIIE
yacy, HiXK JUIs AUCKOHTY. SIK mpaBuiio, y 3B'I3KY 3 HIUPOKUM aCOPTUMEHTOM, ayTJIETH
3a 3aliMaHOI0 TOPriBEJIbHOIO IUIOMICI0 Y JEKUIbKa pa3iB MepeBEpIIyIOTh JTUCKOHT.
Takox BapTO BpaxOBYBAaTH, 110 3a3BUYAl, ayTJIETH 3HAXOASITHCA HE B CAMOMY MICTI, a
3a MictoM. Sk Bu posymiere, BIAHOBUTU rapAepo0 B LUX MICHSIX 3 BEIUKHUMU
3HI)KKaMH MOKHA Y OyZib-sIKYy TIOPY POKY.

Tenep naBaiite cipoOyeMO YHUKHYTH HEIPUEMHUX MOMEHTIB.

B nepury uepry, MoBa, 3BH4aifHO, IPO po3MipH. YABITh co0i, 0 Bu npuixanu B
OaratomroJHMM MarasuH, 3HaWnuIM piv, mo Bam cnomoGanack, BIACTOSUIM 4Yepry B
MPUMIPIOBAIBHY, & pO3MIp He MiAIAIOoB... Ha xanb, He 3aBXKAM JOCUThH 3HATU OYKBEHE
no3HadeHHs Bamoro po3mipy: XS, S, M, L. [akonu Ha Oupiii MOXHA MOOAYUTH JTUIIIE
undpu, siKi MOXKYTh HE BIJIMOBIAATH NpUitHATOMY Y Bariit kpaini po3mipy.

Komu Bu npuxoaute B TOM UM IHIIMA MarasvH, 3a3Jajeriib IMOIIKaBTECS Y
BXOJIUTH IIeW Mara3uH B cucreMy Tax Free Shopping. Sk 1ie B3HaTH 1 mo 1e Take?
Tax-free — mporpama kommanii «Global Refund», sxka nae MoxmuBicTs (i3wuHIM
0c001 OTpUMATH Ha3aJ TPOIIOBE BIIIIKOyBaHHS MOJATKy Ha gogaHy Bapricts (I1JIB),
10 BXOJUThH Yy BapTICTh KYIUIEHOTO 3a KOpJAOHOM ToBapy. Lle o3Hauae, mo npu BHUi3Al
3a Mex1 €Bpocoro3y, Bu 3MoxkeTe oTpuMaTH Ha3aj YacTUHY CyMM MOJATKy Ha JI0JaHy
BapTICTh, KWW OYB BKIIOUYEHHI Yy BapTICTb TOBapy B Mara3uHi. MarasuHu 1
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TOPTiBEJIbHI KOMIUIEKCH, IO MpPAaIOTh 3a cucteMoro tax-free merxko B3Hatu. Ha
BXIJTHUX JBEPSAX MarasuHa i kacax, Bu mobauunte Taky HaKJIeHUKy.

Jlnsg Toro, mo0 Matd MOXIHBICTH odopmutu tax-free, moTpibHO B OJHOMY
MarasvHi 1 B OIMH J€Hb 3pOOMTH MOKYIKU Ha MEBHY CyMy. Y pI3HHMX KpaiHax Ls cyma
pizHa. Hanmpukinan, B Itanii BoHa ckinagae 155 eBpo, Toai sik B ['epmanii gfocuth Oyne
KyIIUTH TOBapiB Ha 25 e€Bpo. ToMmy 3aBXJIM B3HABAaWTE, MOYMHAIOYM 3 SIKOi CYyMH
nokyrnok Bam odopmisate tax-free (uro iHdopmamito MoXXHa OTpUMATH B CaMOMY
marasusi). Jns Toro, mo6 orpumartu I1JIB, Bam motpiOHO He 3a0yTH TONPOCUTH
npoaasLs opopmutu dyek tax-free. s nporo 3Hagoouthest Bam macmopr. Ilicis Toro,
sk Bu oTpumaere Takuii uyek, He kBamrtecs paaitu! Lle me He Bce. Buixmxaroun 3
Kpainu, moTpiOHO Oyne mnpen'sBUTH HAa MUTHHULI Ballll MOKyNKd JJIsi OTpUMaHHS
mramny. IIpunbani pedi MaroTh OyTH 3 OMpKamu 1 yIakoBaHl, OJHUM CIIOBOM, MaTH
BUTJISA «IIOWHO 3 Mara3uHy». Haluacrime, pedi He OIVISgal0Th, ajie Kpaiie OyTu
TOTOBHUM JI0 TOro, 1o Bac MoxyTh mompocutu mnokazatu npujdani oOHOBKH. [licis
yoro, Ha 4eky tax-free mocraBmsate mrammn. Och Tenep Bu orpumyere mpaBo Ha
noBepHeHHs Tpoieid. Otpumaru Tpomi MoxHa y BianuieHHi «Global Refund», ski
3HAXOMATHCS B a€pOMopTax, Ha BOK3anax, a Takoxk y Bamriii kpaini. Criucok BiIIUICHb
MOXHa MOTJIIHYTH B Opolrypi, sKy Bam nanyTs B MarasuHi.

Sxi me iCHYIOTh OCOOMHMBOCTI 3aKOPAOHHOTO MmIOmiHTYy? MalyTh, B TOpHUBi
pPazoCTi BiJl BEIMKHUX 3HUKOK 1 BEIUYE3HOTO PIZHOMAHITTS TOBapiB 1 Mara3uHiB, HE
BapTo 3al0yBaTu Mpo OAHY piu: mnojatku. Hampuknang B Pocii, 3a icHyrouum
3aKOHOJABCTBOM, (hi3uyHa ocoba Mae mpaBO OE3MUTHO BBO3UTH B KpaiHy TOBapiB Ha
cymy He 6iapmie 65000 py6aiB ab6o 35 kr y BaroBomy €KBiBaJI€HTI OJMH pa3 Ha MiCSIlb.
[Ipu ©HemoTpuMaHHi OAHIET 3 yMOB — TOOTO abo Bu kymunum OUlbII HDK Ha
65000 py6miB, a60 Bu Bxke npyruii pa3 mpoTITOM MiCSIlsl BBO3UTE TOBapU B KpaiHy —
Bu moBunni cmmatutn mMuto — 30 % muTHOI BapTOoCTi TOBapiB. Taky HEMpUEMHY
JieTanb 0OOB'SI3KOBO BapTO BpaxoByBaTH !

Otxe, Bu mpuixkmpkaere 10 €Bponeiicbkoi kKpaiHu Ha BIAMOYMHOK ab0 Mo poooTi,
1 XoueTe BUAUIMTHA TEBHUU JeHb JJs IomiHry. Kparmie Bcboro 3aszganierigp B3HATH
TrOJAMHU pOOOTH MarasmHiB, a TaKoX X BUXiJaH1 AH1. He ckpi3b TOpriBenbHI KOMIUIEKCH
MPAIIOIOTh B CYOOTY 1 HEMIUTIO, a SKIIO 1 BIAKPHUTI, TO YacTo jurie a0 15 — 16 roaunu.

Kymu x Bignpasutucs? [Ipo HaliBigoMimn KpymHI TOPTiBEeTbHI KOMIUIEKCH i
yHIBEpMaru, JlyMaro, TOBOpUTH He BapTo. Ha Oyap-sikiii KapTi MicTa 1 B TYPUCTUYHUX
Opolrypax 3aBXKJIM BKa3ylOThCA HaWmomyssipHilni Micus s momidry. Habararo
IIKaBIIIE 3HATH «CMAYHI» aJpecH, HEB1IOM1 OCHOBHII Maci TypHCTIB.

MOVIE REALM
The Devil Wears Prada

The Devil Wears Pradais a 2006 comedy-drama film, a loose screen
adaptation of Lauren Weisberger's 2003 novel of the same name. The film was well
received by both film critics and the public, becoming a surprise summer box-office hit
following its June 30 North American release. The commercial success and critical
praise for Streep's performance continued in foreign markets, with the film leading the
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international box office for most of October. The U.S. DVD release likewise was the
top rental during December. It grossed over $300 million, mostly from its international
run, and finished in 2006's top 20 both in the U.S. and overseas. Although the movie is
set in the fashion world, most designers and other fashion notables avoided appearing
as themselves for fear of displeasing U.S. Vogue editor Anna Wintour, who is widely
believed to have been the inspiration for Priestly. Many designers allowed their clothes
and accessories to be used in the film, making it the most expensively costumed film in
history. Wintour later overcame her initial skepticism, saying she liked the film and
Streep in particular.

Plot

Andrea "Andy" Sachs (Anne Hathaway) is an aspiring journalist fresh out
of Northwestern University. Despite ridiculing the shallowness of the fashion industry,
she lands the job "a million girls would kill for": junior personal assistant to Miranda
Priestly (Meryl Streep), the icy editor-in-chief of Runway fashion magazine. Andy puts
up with Miranda's bizarre and humiliating treatment in hopes of getting a job as a
reporter or writer somewhere else.

At first, Andy fumbles with her job and fits in poorly with her gossipy, fashion-
conscious coworkers, especially Miranda's senior assistant Emily Charlton (Emily
Blunt). However, with the help of art director Nigel (Stanley Tucci), she gradually
learns her responsibilities and begins to dress more stylishly. She also meets attractive
young writer Christian Thompson (Simon Baker), who offers to help her with her
career. As she spends increasing amounts of time at Miranda's beck and call, problems
arise in her relationships with her college friends and her boyfriend Nate (Adrian
Grenier), a chef working his way up the career ladder.

One day, Andy saves Miranda from being embarrassed by Emily at a charity benefit,
and Miranda rewards her by offering to take her to the fall fashion shows
in Paris instead of Emily. Andy hesitates to take this privilege away from Emily, but
she is forced to accept the offer after being told by Miranda that she will lose her job if
she declines. Later, Emily is hit by a car and Andy faces the task of having to break the
Paris news to her.

When Andrea tells Nate she will be going to Paris, he is angered by her refusal to
admit she's become what she once ridiculed, and they break up. Once there, Nigel tells
Andy that he has gotten a job as creative director with rising fashion star James Holt
(Daniel Sunjata), at Miranda's recommendation. Miranda, without makeup, opens up to
Andy about the effect Miranda's impending divorce will have on her daughters. Andy
finally succumbs to Christian's charms, and after spending the night with him, Andy
learns from him about a plan to replace Miranda with Jacqueline Follet as editor
of Runway. Despite the suffering she has endured at her boss's behest, she attempts to
warn Miranda.

At a luncheon later that day, however, Miranda announces that it is Jacqueline
instead of Nigel who will leave Runway for Holt. Later, when the two are being driven
to a show, she explains to a still-stunned Andy that she was grateful for the warning but
already knew of the plot to replace her and sacrificed Nigel to keep her own job.
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Pleased by this display of loyalty, she tells Andy she sees some of herself in her. Andy,
repulsed, said she could never do to anyone what Miranda did to Nigel, primarily as
Nigel mentored Andy. Miranda replies that she already did, stepping over Emily when
she agreed to go to Paris. When they stop, Andy gets out and throws her cell phone into
the fountain of the Place de la Concorde, leaving Miranda, Runway, and fashion
behind.

Later, back in New York, she meets Nate for breakfast. He has accepted an offer
to work as a sous-chef in a popular Boston restaurant. Andy is disappointed, but her
hope is rejuvenated when he says they could work something out. At the film's
conclusion, she is interviewing for a newspaper job. The interviewer reveals that
Miranda told him she was by far her biggest disappointment, but that he would be an
idiot not to hire her. In the last scene, Andy, dressed casually but with a bit more style,
sees Miranda getting into her car across the street. They exchange looks and Miranda
gives a soft smile once inside the car.
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APPENDIX A
Some expressions should be used while rendering the text

1. Where is the
(article) taken
from?

The article

The editorial
The information
The interview
The report

The review

The text

annual
daily
monthly
periodical
quarterly
weekly

Is taken
from a (an)

country-wide
foreign

local

national
provincial
regional

digest
issue
magazine
newspaper

2.The title of the
(article)

The article under the head-line "...".

The article is head-lined

The head-line of the article | have read is "...".

3.The author of
the (article)

The author of the article is .../The article is written by ... .

4.The main
idea of the
(article)

event(s)
development(s)
affair(s)
question(s)
problem(s)
issue(s)

The article | stress(es) a (an,
The emphasize(es) | the),
editorial deal(s) with
The touch(es)
statement (upon)
review(s)
an urgent question a burning question
a disputable question a vital question

The key-note of the article is .../The main idea of the article is
The purpose of the article is to give the reader some

information on ...

The aim of the article is to provide the reader with some

material (data

5. The contents
of the (article).
Some facts,

names, figures ...

The author of the article

states

believes/ considers
explains /describes
points out /emphasizes
comes to the conclusion

The article describes . . ..
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According to the text . . . .

Further the author reports (says) that . . /The article goes on to
say that . . ..

In conclusion . . /The author comes to the conclusion that . . . .

6. Your opinion of
the (article)

| found the article interesting (important, dull, of no value, too
hard to understand).

| think that the facts given in the article are ...

My opinion is ... .

Comparing the given situation with real situation (with situation
in my country....
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APPENDIX B
Describing a Picture

Information on artist and year of origin
... (image) is a painting by ... (artist), painted in ... (year).
... (image), painted in ... (year), is a work by ... (artist)
... (artist) painted ... (image) in ... (year).
... (image) is a famous painting by ... (artist).
Describing the scene
The picture was taken in ... (place).
The photo was taken at ... (party).
The picture shows a scene from ...
It's an image of ... (place, person, scene).
The picture describes ... (scene).
The picture shows ... (place, person, scene) from a distance.
... (place, person, scene) is shown from ... (a bird's eye view/...).
You look at ... (place, person, scene) from ... (above/behind/...).
What can you see?
In the picture you can see ...
... (position: on the left/right/...) there is / are ...
... (position: on the left/right/...) you can see ...
.. Is ... (position: on the left/right/...)
Impression
... gives the impression of depth.
... (person) seems to look at the viewer.
His / Her eyes seem to follow the viewer.
The figures look as if they exist in three dimensions.
The viewer has the impression that the people in the picture are alive.
The viewer's attention is focused on ...
To the alert eye it will become apparent ...
The viewer finds it difficult to withdraw his eyes from ...
The painting is vivid / happy / expressive.
The picture makes the viewer feel ... (sad/happy)
The picture inspires the viewer to think about ...
Intention
The artist mainly uses ... (colours/forms/...)
Important elements are highlighted.
The artist / photographer / painter uses ... to express ...
He / She (probably) wants to criticise / express / show ...
It is obvious that the artist wants to criticise / express / show ...

What the artist / photographer / painter wants to criticise / express / show is ...

What the artist / photographer / painter wants to point out is ...
The problem illustrated here is ...
... symbolises ..., ... is typical of ...
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APPENDIX C

Presentation — Structure and Key Phrases

A possible structure for a presentation is given below. Use it as a planning checklist —
you don’t have to follow every step. But at least consider all the points. The first letters
make an easy-to-remember acronym: Bomber B.

Bang! — something that you say or do at the beginning that gets the attention of the
audience: a visual aid, a story, a joke, a surprising fact, a reference to “here and now”
(the audience, the place, etc).

Opening — thanking the organizers for inviting you, a few words about yourself, telling
the audience the topic and structure of your presentation, making it clear whether
questions should be kept to the end or not.

Message — the main points of your presentation. Decide on just three key points at the
planning stage and write them down as three short sentences. This will focus your mind
and more than this will be hard for the audience to remember. Perhaps use these three
sentences as the final slide in your presentation.

Bridge — make it clear to the audience how your message connects to their needs/
interests.

Examples — use practical easy to understand examples to make your points clear.
Recap — short of “recapitulation”, a summary of your main points.
Bang! — a link back to your first Bang! to give a sense of closure.

Structure and Key Phrases of Presentations
Introduction
On behalf of ...., may | welcome you to ...
For those of you who don’t know me already, my name is ....
Before | begin, 1’d like to thank (Sue) for inviting me to speak to you.

Purpose and structure

I’m here today to talk to you about...

I’ve divided my talk into three parts.

My talk will take around forty minutes.

First, I’ll look at ...., then I’ll show you ..., and finally I’ll say a little about ...
Please feel free to interrupt me during the talk if you have any questions.

I”1l be happy to answer your questions at the end.

Main body
First point

Okay, let’s start with the first point which is ...
Right, that’s all | want to say about ... Any questions so far?
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New points
Moving on now to my next point...
Let’s turn now to ...

Referring forward
I’ll go into this in more detail in a moment.
I”1l come back to this later.

Referring back
In the first part of my talk | mentioned...
Going back for a moment to what | said earlier...

Digressing

Before going on, I’d just like to say a little about...

If I can just digress (=side-track) for a moment,...

So, getting back to my original point, you can see that...

Visual aids
As you can see from this next slide, ...
Have a look at the diagram on the left...

Handling interruptions
That’s an interesting question. I’ll come back to that at the end.
Yes, thank you, | was just coming to that.

Summarizing
So, just before I finish, let me summarize the main points again, ...

So, to sum up, | have talked about three main areas. First ..., second ....

and third ...

Concluding
Right, let’s stop there. That you very much for your attention.

Inviting question
And now, if you have any questions, I’ll be pleased to answer them.
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APPENDIX D

Sample Examination Card
Task 1. Read the article in Ukrainian. Render the article into English.

Yu mae J10JCTBO KOCMiuHe Maii0yTHE?
Uu € mie nech Ha SIKiACh TuiaHeT! )KUTTA? L1 muTaHHS 3aBXKAM TPUBOKUIU 0ararbox
moaei. IlonmpboTn B KOCMOC — maBHS Mpis JrojactBa. He smiuutm cnpoO, He
nepepaxyBaTH BCiX, XTO OyB OXOIUICHMH Oa)KaHHSIM MiJIHATHCS JI0 CaMOrO COHIISA.
Benuke Oa)xaHHs, po3yM, HAMoJEMIMBICTh MOCTYMOBO MEPECOproBain Oa)kKaHHS Ha
nivicHicTh. KonumHs Mpis 0Opo TNOJbOTH CTalla PEANbHICTIO TUIBKK 3aBJsSKU
eHTy3iactam. ToOTo JroAsM, sIKlI TIMOOKO 3aKOXaHl y CBOIO CIpaBy, HECIOKIWHUM,
THM, KOTP1 HE 3yNUHSJIUCH HA IOCATHYTOMY.
Munyno Oputbmr 50 pokiB BiJ HEPIIOrO CEHCAIIMHOIO OTOJOIICHHS . «JltoauHa B
kocmoci!» Ile 6yna mepemora. JIroacTBO B T1 JIHI KUJI0 TUIBKH IIi€0 TToAI€0. Ynmaio
XJIOMMYaKiB  MpisUIM  CTaTH KOCMOHaBTaMHM. Y  KOCMOCI moOyBano Oarato
BIIUANAYIIHUX, CMUIMBUX Jt0AeH. MH, yKpaiHIll, MUIITAEMOCS CBOIMH 3€MIISIKAMU, 1110
JTaIu B KOCMIYHUI TIPOCTIp.
Huni 3 kocMmocy JdroMHa OTpuMye Macy iH@opMailii He TUIbKM HayKOBOTO Ta
JTOCIIIHUIILKOTO, a U «3eMHOro» xapakrepy. KocMiuHI CHUCTEMU CYMyTHHUKOBOIO
3B’SI3Ky CTBOPWJIM BEJIMYE3HI MOXIIMBOCTI Il KyJbTypHOro oominy. Ha opOity
IJIaHETH BUBEJCHO YUMAJI0 CYNYTHHUKIB, SIKI CTald HA CHOTOJHINIHIA JEHb
CyNMyTHUKAaMH 1 HAIIOTO XUTTSA. MU He ysABISEMO >KOTHOTO AHS Oe3 TenebaueHHs,
IHTEPHETY, MOOUIBHOTO Tee(OHY. 3B’ SI30K CTaB HEPBOBOIO CUCTEMOIO JIIOJICTBA.
3anyckuy nepiiMx NIOTOBaHUX KOPaOJIiB MoKa3aiu, 0 3 OpOITaJIbHUX BUCOT MOXKHA
0arato 4oro po3pi3HUTH Ha 3eMHI MOBEPXHI HABITh HEO30POEHUM OKOM. A SKIIO 1€
CreLiaibHUIl CYNyTHUK, TO BIH 3JaTHUN y riao0alibHOMY MaciiTadi 3i0patu
HE0OX1IHY 1H(pOpMaIliIO JJIsl T€0JIOoTi, METEOPOJIOrii, CUIbChKOro rocmnojaapcTra. Le €
SCKpPaBUM MPUKIAJOM CIYKIHHS KOCMOCY MPAKTUYHUM MOTpedam JH0ICTBA.
A um € kocMmiuHe MaiOyTHe B moactBa? Tak. He MOXyTh HHHINIHI HAyKOBIII
3YMUHUTHUCS Ha AOCATHYTOMY. [IpyumMH 17 mpOJIOBXKEHHSI OCHIIKEHHS KOCMOCY
Haa3BU4YaiHO Oarato. Ile 1 GakaHHS 3HAWTH He3a0pyAHEHY, MPHUAATHY IS JKUTTS
IJIaHeTy, 3HalTH MI(IYHMX IHOIUIAHETSH 1 MOCHUIKYBAaTHUCS 3 HUMH, MPOJOBKUTH
YKUTTS JIOJIMHU B THIIOMY KyTOuKy BcecBiTy.
Jns 3emuni 3apa3 Ayske rocTpo CTOITh MUTaHHA 3a0pylnHeHHs aTMochepu. Marouu
BUXiI Y BIIKPUTHH KOCMOC, JIOJCTBO MOJXKE JIETKO 30epertd coli JKHUTTH,
MOCEJIMBIIUCH HA 1HIIHN M1aHeTi. HaykoBIll BUCYHYJIHU T1OTE3Y MPO NPUAATHICTD JIJIs
po3ceneHHs oAel 4oTupbox 1ianeT CoHs4HOi cuctemu. HaitronoBHiiie, 1js 40T0
BUCHI POOJIATH Il JOCHIDKCHHS, 1€ 3 ACyBaTH. SK BHUHHMK BcCecBIT, 3BIIKH MU
MOXOJUMO, SIK yTBopuiuca MH. LI 3HaHHS HaM JAOMOMOXYTh 3pPO3YMITH ¥ OCATHYTH
HeBimoMme. lle Bce poOUTHCSA 1711 KOPHUCTI, IJ TOro, o0 JroauHa Ao0pe JKuia,
pO3BHBAjacs, a TAKOX 1100 HE BUMEP TaKUM BU/I, SIK JIFOJIUHA.
Hagith Benukuii [[10JIKOBCHKUIT CTBOPUB TIJIaH OCBOEHHSI KOCMOCY, 3a SIKMM JIFOJCTBO
HAaBUUTHCS BHUKOPUCTOBYBATH COHSIYHY €HEPril0 HE TUIBKA [Ji1 XapyyBaHHS 1

3pY4YHOCTEH KUTTSH, a i Juis mepecyBaHHs 10 Beit CoHsuHIN cucTeMi. JIroau 3acensiTh
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yC1 IUIAHETH, 1 iX KUIbKICTh 30 UTBIIMTHCS TaK, IO BOHU 3MYILIEHI OyIyTh PO3CETUTUCS
110 Bcbomy Uymanpkomy HImsaxy.

OT1xe, KOCMiUHE MallOyTHE JIJIsl TIOJIMHU — 11€ PEaIbHICTb.

Task 2. Speak on the suggested situation:

Do you do any sport? Talk about sport in your life. What is your favourite sport?
Talk about its history and rules. Have your ever taken part in a competition? Do you
like watching sports on TV?

Task 3. Give English equivalents of the following Ukrainian phrases.

HOBI €KCITIOHATH BIJIKpPUBATH KOHIIEPT XBHIIOIOUUM
aMEpUKaHChKI T1pKU BUKOHAHHSIM

BY3JIyBaTl I'JIKU nanxy0a yaiiHepa

MOBUIbHUM IOPOXKHIN pyX yucTa Oeperona JiHIA

TYYHO TOBECEIUTHUCS HEeCIpaBeIJIMB1 MpaBuia

MYKHBO 3yCTPITH HENIPUEMHOCTI JaTu co01 BOJIO

pI3KUi KJIIMaT YUTATU MDK PSIKIB

HEPBYIOUYNH, TAKUM, 110 TI030aBIIsIE TYyXMSIHHUHM 1BIT

BIIEBHEHHOCTI M1J{BOJIHE TIJIABAHHS 3 aKBAJIAHTOM
3iCTH PO3KIMHUNA 00111 OyTu (haHaTOM 4Oroch

MIOKYIOUHH, JIAKAI0UYN
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