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Preface

Dear teachers and learners,

I am glad to have this book finally completed, as this marks the point when I am able to impart my knowledge and
experience to an audience far bigger than I can teach myself.

This textbook has been developed to follow the requirements of "The Curriculum for English Language Development in
Universities and Institutes", the founding document determining the specificity of each stage of the university TEFL
course, establishing the aims and objectives, spelling out the contents and stipulating the level of language mastery at
the end of each year of training.

The year three curriculum
- shifts the focus from accuracy development to fluency practice;
- introduces the block of topics pertaining to the professional issues and
- puts greater emphasis on separate development of each skill, capitalising on a wider range of materials and a higher
level of task difficulty.

The course book exploits the communicative method of EFL teaching, following the underlying pattern of "Synthesis
= Analysis & New Synthesis". In a more detailed representation it goes from listening and reading comprehension to
reproductive speech, then to reproductive from productive speech and writing, and, finally, to free speech.

The course book consists of six topics. Each topic, comprised in a Unit, is made up of 4 structurally independent, but
semantically related Parts, looking at the topic from different angles. Normally, the fourth Part of each Unit tries to
incorporate and review the language of the previous three Parts, as far as it is possible, in the Ukrainian context.

Each Part of the course book is envisaged for three to five 1.5-hour lessons with homework after each classroom
session. The principle work pattern within one Part is as follows:
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Additional Language and Translation Exercises lie outside the format of the communicative cycle structure, but
complement the topic and can be found useful in many ways. These exercises are incorporated on the complementarity
principle and either suggest the language for passive vocabulary, or leave the usage of the language units at the
discretion and initiative of the learner. At the end of the book the students will find a Glossary of challenging
vocabulary for emergency classroom reference. This handy tool, however, in no way excludes systematic and profound
vocabulary work outside the classroom. The Tapescript Section is always useful after the listening tasks are completed
and there still is temptation to look into details of the text. The course book comprises the body of 12 000 unique
English words and comes complete with an audiocassette. Teachers will have access to Key Files. The materials have
been field-tested and received encouraging feedback. Further comments, observations, opinions or criticism are
welcome at vivanchouk@hotmail.com

Bon voyage in English!
Yours faithfully,
Vasyl Ivanchouk






Unit 1. English in the World

Part 1. Standards & Experiences

Lead in

«English is by no means an easy language to learn. There is the problem of spelling, of the large number of exceptions
to any rule, it is very idiomatic and the prepositions are daunting! English is one of those languages which for many
seems easy in the beginning, but then the bridge between the basic knowledge and mastery takes a long time to cross,
and many people give up».

1 bo you find the English language challenging? Do you agree with the quotation?

2 Identify and share which aspects of English you find the hardest. The list below might be helpful.

Spelling Pronunciation Polysemy Phrasal verbs & prepositions
Idiomacy Syntax Super syntactical struct. Punctuation

Fluency Oral comprehension Creative writing Reading comprehension
Lexicology Social English Styles Technical areas

3 You will now hear a text entitled "English is a Crazy Language". Itis a
humorous essay with a lot of play on words. The narrator will mention a
number of non-existent words. Jot them down as you listen, and then explain
why the author has invented them.

e. g. "fing". The author suggests that once writers write, fingers should "fing".

4 Refer to the Tapescript Section at the end of the book and look at the text
in more detail. Where in the text does it say that:

v’ parts that make up the word don’t reflect the word’s ultimate meaning?

v inflections aren’t uniformly used for all similar words?

v' words may have a number of meanings which make comprehension
difficult?

v’ the same inflections may suggest totally different meanings?

v' words may lose their original meaning and may be equally used in
expressions denoting opposite things?

Reading

5 Read the newspaper article below and match the listed headings with
appropriate paragraphs in the text. Study the language of the article for further
exercises and discussions.

New Name in Publishing Elite
Spread of English Today
Encyclopaedic References
Akin to Globalisation

Global Language

Lapses

British and American Distinctions
Pioneering Publication

Political Correctness

Dictionary's Winning Features
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The Dictionary
Robert McCrum, Observer, August 1, 1999, abridged

Consider the astounding facts of global English. Most estimates agree that there are some 375
million native speakers, a further 375 million second-language speakers and a staggering one billion

learners of the English language at large in the world today. What's more, 90 per cent of the world's
computers linked to the Internet are based in English-speaking countries.

Whatever the totals (and they'll always be disputed), there's no arguing with the fact that English
is now more widely scattered, more widely spoken and written than any other language has ever been. I
could go on, but the point is made - by every conceivable indicator, English is the world's first truly
global language.

Next to the facts, the phenomenon of global English is even more remarkable. Global English is

represented on every continent in the interconnected worlds of business, travel, computing, science
and academia, radio and television broadcasting, telecommunications, film production, sport and
international defence. It is also the language of air travel and outer space. In a profound sense, it underpins
the fashionable concept of 'globalisation' and gives that idea a substance it might otherwise lack.

Strange to relate, no one has yet thought to supply a dictionary of this language, to provide a guide

through the thickets of potential global misunderstanding. No one, that is, until Bloomsbury had the
bright idea of going into partnership with Microsoft and commissioning a brand new dictionary of global
English. This week, the fruits of this collaboration are available for inspection with the publication of The
Encarta World English Dictionary (pp 2,175). Encarta is the registered trademark of Bill Gates's immensely
successful electronic encyclopaedia, and one of this book's unique selling points is that it is the first
dictionary to be written with print and electronic publication in mind.

This hefty, well-produced volume marks a milestone in the history of the language; it is also a
significant moment for one of London's newer publishers. Publishing is often described as a business when,
in many respects, it resembles a cottage industry. But when you publish a brand-new dictionary with your
name on it, you join some venerable figures at the top table of the book business: Collins, Chambers,
Longman, Oxford, Webster and Random House. Publish novels and biographies (as Bloomsbury has done
for about a decade) and you will live from hand to mouth. Publish a dictionary of global English that's any
good and you transform an essentially shoestring operation into a seriously bankable concern.

EE So, is The Encarta World English Dictionary any good? It's certainly global, almost belligerently so,

and it's bursting with novelties designed to appeal to the MTV generation. There are line drawings,
photographs and technical illustrations on every page. There are lexical items (i.e. words) from the Englishes
of Australia, New Zealand, Canada, South Africa, India, South Asia and Hawaii. There are citations from
every conceivable pop cultural source. There are definitions of "ferntickles" (freckles), "gravy rings" (Irish
doughnuts) and "voops" (a wild uncontrolled swing at the ball by a Caribbean batsman).

Despite these much-trumpeted innovations, it is at heart a conservative volume. Its chief source is
the 50 million word Corpus of World English and it has been written in both British and American English.
Thus, to cite two obvious examples, 'sidewalk' is cross-referenced to 'pavement', while the American
"aluminum" stands adjacent to the British "aluminium".

As you'd expect of a dictionary conceived and written during the age of political correctness, it
defines a word like 'democracy’ with a citation from former President Jimmy Carter addressing the Indian
parliament in 1978, where the Oxford definition is more traditionally Eurocentric. Its definitions in areas of
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what it calls "cultural sensitivity" are on the whole prudent. "Nigger", "cretin", "crone" and "yid" are all



identified as "offensive" terms. Unlike traditional dictionaries, it eschews the international phonetic alphabet
and adopts its own "easy to understand" system based on English spelling conventions.

IZE' Bloomsbury's dictionary's 'Cultural Notes' range from Plato to modern blockbusters. There are entries
on Bill Clinton, Iris Murdoch and King Hussein of Jordan. These give the dictionary a Look-and-Learn feel
that's slightly off-putting. Readers raised on the Oxford model will not immediately warm to Encarta.

Like all the best dictionaries, it has some amusing howlers. I suspect that the great Australian
choreographer Merce Cunningham will not thank the design team for placing his majestically posed
photograph in the middle of an exemplary definition of the famous English four-letter word beginning with
C.

Exercises

6 The text contains a few words whose pronunciation could pose difficulty. Transcribe the list of words that follows to
avoid possible mispronunciation and miscommunication.

academia, thickets, belligerently, aluminum, aluminium, eschew

7 Explain the meanings and give examples of usage of the following words from the text above. Use the chart below.

# Word Meaning(s) Example of usage other than in the text

academia, underpin, hefty, eschew, entry, off-putting, howler

8 Translate the sentences below incorporating the vocabulary from the previous exercise.

1. Yepe3 psix CTUIICTUYHUX JISAMIB HOr0 HapuUC HE ONPABJAB BUUTENBCHKUX CHOAiIBaHb. 2. Bynap-ka Teopis MyCHUThb
HiAKPIITIOBATUCS TPYHTOBHUMH JaHUMHU AOCHikeHb. 3. Ty3eMHe mieM’st yHHKae CTOCYHKIB 3 30BHIIIHIM cBiTOM 0e3
ocobnuBoi morpedu. 4. i ocrammiii 3anmc B moOACHHUKY OyB BENbMH CTHCIAMH. 5. J[’KeKOBa HETEPIHMICTh 3
TOBapHUIIaMU IO POOOTi CHpaBise BiABOPOTHE BpaxeHHA. 6. HoBi mpaBmia mpaBomucy BUKIMKAIN HEOJHO3HAYHI
CYJUKEHHS B HAYKOBHX KoJiaX. 7. oo JOCIIiIKeHH s Iepepociii B TOBCTHI TOM JMCEPTALIii.

9 Match the words in the left and right columns to restore the collocations from the text. Give the context where they
are used.

e. g. “every conceivable indicator”. It suggests that English has firmly established itself as the world's first truly global
language, and this fact is supported by “every conceivable indicator”.

venerable the Oxford model

1. | every conceivable a milestone | a. L. a.
2. | in a profound to relate | b. 2. | live from hand howlers | b.
3. | strange industry | c. 3. | bursting innovations | c.
4. | thickets of indicator | d. 4. | much-trumpeted figures | d.
5. | marks sense | e. 5. | raised on to mouth | e.
6. | cottage misunderstanding | f. 6. | amusing with novelties | f.

10 Answer the questions referring to the above article.

1. What is the approximate number of the global English-speaking community? 2. How far has English penetrated into
specific areas of human activity? 3. How is English akin to globalisation? 4. What circumstance prompted the Encarta
World English Dictionary Project? 5. Who were the project partners? 6. What does the dictionary's publication mean to
the publisher? 7. What is innovative or revolutionary about the new volume? 8. How does the new dictionary cater to
the American and British varieties of the language? 9. What do you understand by the term "political correctness"? 10.




What steps has the edition made towards gender equality? 11. Why is the phonetic script referred to as "easy to
understand"? 12. What kind of encyclopaedic references does the new dictionary include?

Talking and Writing

11 July 29, 1999 the Guardian featured an article on the same issue entitled 'US bias' in Global English Dictionary.
The author touched upon some difficult issues. Below you will find excerpts from the article and you are invited to share
an opinion whether or not the ideas have grounds.

believe don’t
believe

The book's British publisher, Bloomsbury CEO, proclaimed: "The reality is that the Queen's English
is an outmoded and backward-looking project. English can no longer be said to be a British [ ] []
language."

The company (Microsoft) is expected to intensify its attack on the dictionary market by bundling a
CD-ROM of the volume into free software packages, which are used to sell personal computers.

The dictionary's version of the English language — immediately attacked by critics yesterday as being
heavily Americanised - is likely to be incorporated in computer spell-checkers... If these ... moves
succeed, they would give the corporation a uniquely powerful chance to influence the language.

These market dreams (to take over the market, now dominated by Oxford University Press) were
prompted by research suggesting that by the year 2050 a total of 4.2bn people - half the world
population - will be competent in English. This would be twice as many as at present.

"By trying to compress all varieties of language into a single 'world English', it tends to suit no single
variety - except maybe US English", said Penny Silva, deputy chief editor of the Oxford English
Dictionary.

O 0o 0O O
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After a first look at entries, she singled out a repetitive US influence in cultural notes attached to

word definitions. For the words "home" and "fatal" notes cite the films Home Alone and Fatal H H
Attraction. For "great", the note mentions the novel The Great Gatsby rather than pre-American

figures like Alexander the Great.

Coincidentally, Oxford University Press yesterday announced a £35m investment for the first ] ]
complete revision of its 120-year-old Oxford English Dictionary by the year 2010.

12 A couple of years ago someone said that in due time the Atlantic Ocean had divided English into two separate
languages. Now the information revolution is removing the differences. How much do the two articles prove or disprove
this inference and trends?

13 To conclude, write a summary of the class discussions on the current trends in the English language
development and the business of dictionary publishing. Emphasise the most important points: the introduction,
background, aspects of the problem, closing paragraph with conclusions and estimates.

Role-play

14 Imagine a situation where you meet a first-year student of English who is entangled in the thickets of different
varieties of English. This basically concerns vocabulary and pronunciation. Now in the light of your home summary and
the preceding class discussions you clear the question for him/her. Mention the existing differences, current trends,
puristic approach, obvious challenges and relevant dictionaries to suit the specific needs. The student is encouraged to
ask the questions, express opinions, objections to support a fruitful conversation. Act this conversation out in pairs.

15 The English language is evolving faster than ever. How can dictionaries hope to keep up? Below you will see an
excerpt from The Guardian newspaper article called “New Word Order” by DJ Taylor (July 2, 2001) on the never-ending
struggle to pin down meaning. Read the paragraphs that follow before you offer to lend a helping hand to another
person.
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Lexicography also has its theorists: people who are anxious to take time out from the process of supplying
definitions to words to reflect on the thornier problem of why one needs a dictionary in the first place. To
provide a snapshot of something that will always exist in transition, or to lay down rules on what can or
cannot be spoken and written? Like much else in English lexicography, the trail leads back to Johnson's
dictionary, first published in 1755 and regarded as authoritative for almost a century.

In his preface, while praising the English simplicity of form, Johnson makes it plain that he ... rejects the
idea, common on the continent, that language should be fixed and maintained by the authority of an
Academy. Language, according to the Johnsonian model, will always be self-governing, self-regulating,
follow its own laws. Supervision by the language police, however well intentioned, will always fail.

Now you meet someone who lived in Britain or studied English about 20 years ago. That person suddenly finds
out that the language has dramatically (?) changed. Below you find the text of what he/she hears and thinks. In
a conversation, tell your interlocutor that you are a student of English and what you have been told about
language laws, current trends, latest developments in lexicography and how you cope with learning the
contemporary language. Act the conversation out as soon as you have skimmed the extract below.

Walk through central London today and within a few blocks you hear Arabic and Italian, French and
Spanish, Urdu and German. Australian accents are almost as common as American ones.

The distinct class dialects I remember from my youth - the high vowels of the aristocracy; the rough, broad
edges of cockney; the awkward flatness of mid-England - are far less distinct. Even the BBC is a cacophony
of regional twang, with Scottish brogue and Welsh lilt more common than the plummy Queen's English of
my teens.

Elsewhere, there is a kind of sonorous merging, the rise of a new accent that seems to have absorbed East
End vowels with a southern English blandness. It is classless but at the same time fashionably downmarket.
Tony Blair's voice captures it: he swings in one sentence from solid English propriety to sudden proletarian
slang. The new England wired into the very vocal cords. When I was young, most immigrants still retained a
Caribbean tilt or Pakistani staccato. Now they reflect lower Blair or the English region they come from.

Additional Language Exercises

16 English is an idiomatic language; hence it is charged with people's history, culture, routines of daily life and
attitudes. It is culturally bound. Read the idioms below and match them with their meanings and etymology.

1. at the double a)  as quickly as possible, immediately A. From a story by Hans Christian Andersen.

2. like a dose of salts |b)  speech, words, etc., that cannot be B. Referring to the fact that Dutch is a language that sounds very
understood; difficult to people who are not native speakers.

3. flutter the c) defend what one believes to be good, C. Referring to sheep breeding, specifically a sheep returning to

dovecotes true, etc. against changes that threaten to its pen or enclosure and to the other sheep in the pen.

destroy it;

4. an ugly duckling d) to act hurriedly, esp. without thinking D. Referring to the business of dyke building to stem flooding.
carefully before one acts;

11



10.

11.

12.

13.

14.

15.
16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

for the duration
bite the dust

double Dutch

dyed-in-the-wool
hold the dyke
against

a white elephant

(tie/clear up the)
loose ends

pardon/forgive my
French

an eye for an eye

(all) shipshape (and
Bristol-fashion)

rush one’s fences

fight a loosing
battle

have other fish to
fry

the spirit is willing
but the flesh is
weak

return to the fold
everything in the
garden is lovely

in gear

cut the Gordian
knot

sour grapes

up a gum tree

a man/girl Friday

o)

2)

h)

i)

k)

0)
p)

Q

s)

)

)

V)

w)

X)

y)

very quickly or very effectively

a punishment that is as cruel as the
crime, esp. punishment by death;

without a certain or fixed limit; for as
long as may be (often used humorously);

very neat and tidy;

a dull ordinary child, plan, etc., that
develops into a very interesting and
successful one.

to cause much worry, anxiety, or
confusion to certain people, esp. people
who hold positions of power and
importance.

to struggle against something with little
or no chance of success;

to have something to do that is more
important or profitable;

complete, thorough, typical (often
referring to a characteristic that is
regarded unfavourable);

feelings of bitterness caused by failure to
get what one wants (used to describe a
person’s behaviour, when he cannot get
what he wants, pretends that the object is
of no use or value);

(humorous) in a difficult situation;

a very costly possession that is worthless
to its owner and only a cause of trouble;

things still to be dealt with or explained;

(of a person) used humorously meaning
to die or become ill, or (of a machine) to
stop working or being useful.

a loyal and hard-working servant or
helper;

in a condition of readiness, order, or
effective operation

to go or come back to an organisation,
one’s family, a system of principles, etc.
which one has left or formerly refused.

(often humorous) to forgive a person for
using offensive language;

all is well; there is nothing to complain
about;

to end a difficulty by using a vigorous or
violent method, esp. instead of the usual
method;

Man has many fine intentions that the
weakness of his human nature does not
allow him to fulfil.

12
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Salts refers to a laxative, a type of medicine.

Dates back to the period when French was regarded the
language of aristocracy.

Part of a military command ordering a soldier to march at twice
the usual speed.

From Shakespeare's Coriolanus.

Originally referring to the duration of World War 11, during
which certain business activities, public services, etc. had to be
stopped.

Referring to a practice of the kings of Siam when they wished
to get rid of followers who had displeased them. The king would
give the follower a white elephant. The animal was so costly to
keep that its owner would be ruined.

Referring to men killed in battle who fall to the ground.

Referring to the dyeing (colouring) of material in textile
industry.

From the Bible: “And thine eye shall not pity; but life shall go
for life, eye for eye, tooth for tooth, hand for hand, foot for foot.”
(Deuteronomy 19:21)

Referring to a story about Alexander the Great. It was said that
whoever could untie a knot belonging to a king called Gordius
would be the ruler of all of Asia. Alexander avoided untying the
difficult knot by simply cutting it with his sword.

Refers to history of warfare.

From the Bible: “The spirit indeed is willing, but the flesh is
weak.” (Matthew 26:41)

Stems from fish being the intrinsic part of British menu.

Referring to a horse jumping over fences in a show; if a horse
runs up too quickly to the fences, it gets too close to jump over
them properly.

Refers to the mooring rope in seafaring.

Comes from the fine art of horticulture and gardens that the
English pride themselves with.

Originally referring to a ship on which everything is in good
order. At one time Bristol was the largest port in Britain.

Referring to car’s mode of operation. When you put the car into
gear, it is ready to move off.

From the character Friday in Daniel Defoe’s book, The
Adventures of Robinson Crusoe (1719).

Evidently comes from ex-colonies, referring to a hunted animal
that is trying to escape and has climbed a type of tree covered
with a sticky substance; the animal is therefore in danger of being
trapped.

Referring to a story by Aesop in which a fox cannot reach the
fruit that it wants to eat and therefore decides that the fruit is not
ripe.



17 Comment on the range of historic, economic and social origins of the listed idioms.

1 8 Fill in the spaces in the sentences below with appropriate idioms from the chart above. Please, make all
markings and notes in the notebooks.

1. He went away with all my clothes packed in his bags, so I was left really ! 2. Get to my office !
3. The new teacher certainly by his suggestion that the children should choose which lessons they attended. 4.
She admits she loves football and is a Manchester supporter. 5. There are just a few before we go
on holiday. 6. He says that my new car is a waste of money, but that’s just . 7. Doctors seem to in
trying to find a cure for some illnesses. 8. If you offer him more money to do the job fast he'll get through that work

. 9. He threw the empty bottle away, saying "Another bottle of good wine ". 10. The government is
trying to against rising prices. 11. If you keep calm and don’t I think they will be impressed by
your argument. 12. Everything is for the minister’s visit in October.

Translation Exercises

1 9 Read the text and translate or explain the words in bold into written Ukrainian.

The blend is a type of word formation which has become popular in English in the 20" century and which now
accounts for a significant proportion of new words. A blend is any word which is formed by fusing together
elements from two other words and whose meaning shares or combines the meanings of the source words. The
elements are normally the beginning of one and the end of the other.

chortle (chuckle + snort); mimsy (flimsy + miserable);, anecdotage (anecdote combined with dotage to suggest a
garrulous old age); squirl (a blend of squiggle and whirl to describe a flourish, as in handwriting); snivelization,
coined from snivel and civilisation as a term for 'civilisation considered derisively as a cause of anxiety or
plaintiveness'.

Prissy (blending prim and sissy), brunch (breakfast taken nearly at lunchtime), first recorded in 1896; travelogue
(travel + monologue), mingy (mean and stingy), guesstimate (guess + estimate), sexploitation (the exploitation
of sex in films) and which was the model for motorcade, formed as a blend of motor and cavalcade.

A number of blends describe a language which has been heavily influenced by English: Franglais was an early
example (French which has become corrupted by the influx of English words such as le weekend), Spanglish is
Latin American Spanish containing English expressions like e/ gasfitter; Japlish is Japanese in which English
words such as salaryman are imported. Other examples are slanguage, a blend of slang and language.

Many blends have been created in recent years as names for new forms of exercise regimes, many of them trade
names:

Aquarobics, Jazzercise (jazz + exercise), aquacise, dancercise, sexercise, and slimnastics.

Among sports we have terms like sportsational or swimsational which blend words with the last element of
sensational.

The media, advertising and show business have been responsible for an especially large crop:

advertorial (an advertisement written as though it were an editorial); docutainment (a documentary written as
entertainment, with variable felicity concerning actual events), an infomercial is a television commercial in the
form of an information announcement; infotainment is a blend of information and entertainment; a magalogue is
a cross between a magazine and a catalogue; transportainment is leisure transport in a theme park;
disinfotainment is the presentation of misleading information in the guise of entertainment; eatertainment
relates to the fashionable type of restaurant-with-entertainment. There have been a number of blends based on the
long-standing litterati: the glitterati are glittering show-biz stars; the soccerati are soccer stars and their celebrity
supporters; the digerati are the computing elite leading the information technology revolution.

20 (Optional) Translate the passage about contemporary pronunciations from the role-play exercise into Ukrainian
in the written form.
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Unit 1. English in the World

Part 2. Globalisation
Lead in

There are quite a few systems to test a person’s ability to use English. They vary in purpose, target audience, format and
scoring system. The International English Language Testing System (IELTS) is designed to assess whether non-English
speaking students are ready to study or train in the medium of English in an English speaking country. The USA
universities’ measure of your competence in English is typically the TOEFL.

Your test result will consist of a score in each of the four skills (listening, reading, writing and speaking). There is no
fixed pass mark in both tests. The institution you want to enter will decide whether your score is appropriate for the

demands of the course of study or training you want to undertake.

In the IELTS the score is averaged to give the IELTS band-score, or final mark. Performance is rated on a scale of 9-1.

21

* How do you assess your current ability in English using the IELTS’s criteria?

Familiarise yourself with the interpretations and suggest as follows:

*  What was your command of English like when you had just entered the university?
*  What advances in English (listening, spoken interaction and production, reading and writing skills) do you expect

to make this year?

9 Expert

Has fully operational command of the
language: appropriate, accurate and
fluent with complete understanding.

8 Very good user

Has fully operational command of the
language with only occasional
unsystematic inaccuracies and
inappropriacies. Misunderstandings may
occur in unfamiliar situations. Handles
complex detailed argumentation well.

7 Good user

Has operational command of the
language, though with occasional
inaccuracies, inappropriacies and
misunderstandings in some situations.
Generally handles complex language
well and understands detailed
reasoning.

6 Competent user

Has generally effective command of
the language despite inaccuracies,
inappropriacies and
misunderstandings. Can use and
understand fairly complex language,
particularly in familiar situations.

5 Modest user

Has partial command of the language,
coping with overall meaning in most
situations, though is likely to make many
mistakes. Should be able to handle basic
communication in own field.

4 Limited user

Basic competence is limited to familiar
situations. Has frequent problems in
understanding and expression. Is not
able to use complex language.

3 Extremely limited user

Conveys and understands only general
meaning in very familiar situations.
Frequent breakdowns in
communication occut.

22

2 Intermittent user

No real communication is possible
except for the most basic information
using isolated words or short formulae
in familiar situations and to meet
immediate needs. Has great difficulty
understanding spoken and written
English.

is Ukraine's rating in the English study and ability, do you think?

Think about the following points:

14

1 Non user

Essentially has no ability to use the
language beyond possibly a few
isolated words.

There are statistics for the average English test score levels in individual countries and across continents. What



* Age when * Intensity and goals * Englishasa *  University *  Popularity of

children are first of the school English teaching medium of  courses. independent language
exposed to an English  syllabi. other subjects. schools.

course.

* Requirements of ¢ General tendencies * Participationin *  Amount of * Englishasa
English ability in as to the country's further and readiness for international tourism. medium of social
business and civil integration into the world Globalisation interactions and inter-
service. community. processes. ethnic communication.

23 Now you will listen to a piece of journalism entitled "English Tests Swiss Identity". It looks into the destiny of
English in Switzerland. There are a number of different arguments. As you listen, take notes on the points of view of the
following people and groups:

Educationalists and politicians;

Young people from different language areas;

A linguist from the University of Bern;

The guardians of the existing national languages;

Zurich's authors of the new language curriculum called "Schools Project 21";
Ticino canton's community;

An observer on the Swiss multi-lingual society.

ANENENENENE NN

24 Give reasons for their position. Will you fare well if you go to the country with the only English?

Reading

25 The English-language crisis in Japan and Prime Minister Keizo
Obuchi's statement about the way to solve it made headlines world-wide.
Read this newspaper extract and answer the following questions:

1. What is wrong about the English language teaching in Japan?

2. What are the present and likely future consequences of the English
deficiency in the country?

3. What is the official response to the problem?

4. What goals does the Prime Minister set?

5. How are they thought to be met?

While Japan embraces English, teaches it to every student, adopts
J apanese Pursue English words for everything from boyfriend to hacker, it still fails at

Engllsh with Passion communicating in the language.
San Francisco Chronicle, 2/11/00  After many years of mulling over this condition, Japan is suddenly

being swept by a sense of crisis, almost panic, as the Internet age
looms — and English is the dominant language of cyberspace.

Critics have gone so far as to label Japan a failed state for its low English proficiency and say it will fall
further behind in technology, finance and information unless more Japanese learn to speak it.

Prime Minister Keizo Obuchi recently released a report on Japan's goals for the 21st century that made
national headlines with its proposal to make English the country's official second language.

"Achieving world-class excellence demands that all Japanese acquire a working knowledge of English," the
report said. It calls for reorganising English classes according to the level of achievement rather than by
grade, improving teacher training, increasing the number of foreign teachers and contracting with language
schools to teach English.
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The need for action is clear, according to government officials, bureaucrats and educators, because Japan
scores near the bottom of all Asian countries on the international test of English as a foreign language. The
Asahi Shimbun newspaper noted on its front page recently that Japan had pulled ahead of Afghanistan and
Cambodia in the most recent test, but had fallen behind North Korea.

26 Read an earlier article setting out an opinion on English learning in Japan. Study the language of the text.

) Japan should adopt English as an official language. The reaction
Should Eng.llSh be to this bold suggestion from Yoichi Funabashi, a senior staff
Made Official writer of Asahi Shimbun, has been anything but apathetic. He was
Language? appealing to a sense of crisis due to the deplorably low level of

English-language ability that threatens to sink Japan...

By KEISUKE KINOMOTO, In th ¢ ¢ national ki £  th
August 29, 1999 n the most recent national rankings of average scores in the

internationally standardised TOEFL (Test of English as a Foreign
Language) examinations, which reflect performances in 1997-1998, Japan has finally slipped to last place in
Asia. With an average score of 498, we rank on a par with the Democratic People's Republic of Korea (North
Korea) at the very bottom of the table. Thailand and Mongolia, which consistently lagged behind Japan until
last year, both broke through the 500-point barrier to score an average of 502 this time around.

Funabashi has frequently called for reform in English teaching, but after seeing this dire situation, he went
one step further, arguing for "legislation to make English an official language."

Since then, he has received about 40 letters and telephone calls from readers agreeing with him and thanking
him for speaking out. It is a subject that never fails to generate discussion when he broaches it in meetings
with all kinds of influential people. In fact, he has received numerous requests to give speeches and
interviews.

The gist of Funabashi's argument is that Japan's voice and presence in international conferences and other
forums is weakening, and while we may have been able to rely on the North Americans and Western
Europeans to make allowances for us in the past, those days are over. With the exception of Japan, it is now
quite normal for government ministers and senior officials in Asian countries, almost without exception, to
speak English with reasonable fluency. If we cannot explain what we are thinking in a way that others can
understand, we will be unable to participate in the formation of international opinion. The transformation of
English into a global language has accelerated with the dawning of the Internet age.

The media, non-government organisations, and academia risk being left out of the loop if they cannot
communicate in English. Japan should recognise English as an essential tool and legislate to make it an
official language alongside Japanese. English education should begin at elementary school, and the TOEFL
examinations should replace the current examinations in university English courses.

Funabashi admits that it would take 20 to 30 years for English to take root as an official language, but if this
could be achieved it would transform Japan.

Not so long ago, any call for greater emphasis on English would have raised jeers of "Anglo-imperialism" or
complaints that English was a "tool of Anglo-Saxon world domination." This time, however, there has been
virtually no negative reaction.

Funabashi has been amazed at the response: "I feel as though the idea of making it an official language is
finally catching on."

What, then, is Funabashi's take on what would change, and how, if English is adopted as an official
language?
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"Official documents would all be written in both languages, and people would be permitted to speak in either
language during debates in the parliament and other representative assemblies. Our dealings with Asia would
change, too. English is already the official language at meetings of the Association of Southeast Asian
Nations, but it would also be much easier to develop functional relations with China and the Republic of
Korea (South Korea) if we had English as an official language. The number of foreign students coming to
Japan, currently in decline, would rise sharply, and Japanese popular music and cartoons would probably
conquer the world."

Funabashi believes that English will be the global lingua franca 50 years from now. "The Americans and
English may think it'll be easy for them but, on the contrary, I think it could be a great threat to them. There
would be a big jump in the number of people entering the market directly in English, so they may feel the
threat of encroachment," he said.

One person who immediately wrote to Funabashi to express "100 percent agreement" with his article was
Yoshio Terasawa, the author of the book "Lack of English Ability is Destroying the Nation".

"Anyone can cope with official gatherings during summit meetings, since everything has been set up in
advance by officials, but it's in informal chats after a drink or two at parties that leaders can sound out each
others true feelings. Japanese leaders aren't up to it. With an interpreter in tow, there's no hope of sharing a
whispered conversation. I think Japan's really missing out," Terasawa complained in his book.

Terasawa predicted that "English-style thinking" would also produce positive results. Japanese is full of
vague expressions, so people rarely talk in terms of black and white, he explained, and it is very easy to blur
responsibility. It is an everyday occurrence for government ministers to spend 10 minutes answering a
question in the Parliament without actually saying anything. But if the MPs could put their questions in
English, it might be possible to do away with the non-committal bureaucratic language that is too wishy-
washy to translate into English.

"People wouldn't be able to fudge on the issues any more, and not just in politics. Until very recently, we had
everyone fawning over us because we had plenty of money, but with our English ability as it is, we'll end up
like the lonely orphan of Asia, and of the world, both in economics and in politics," he said.

"It's impossible to overemphasise the importance of English. Raising the issue will have a profound impact,"
he said.

What, then, are the views of incumbent Parliament members? Keizo Takemi, the parliamentary vice-minister
of foreign affairs, is probably the most adept at English. "I raise both hands in full agreement with Mr.
Funabashi's call for reform of English teaching, but I'm not so sure about making it an official language. It
would be extremely difficult to build a consensus. It's the sort of thing people might look back on 10 years
later and say it was a good decision at the time," he said.

Funabashi's pronouncements have stimulated the Industrial Vitalisation Centre to come up with an
interesting political proposal: "Set a goal of making English an official language in 10 years time, alongside
Japanese, to meet the challenge of globalisation in the 21st century."

The Education Ministry's position is that it will be possible to start English from third grade as part of the
general studies program within the new curriculum, which is due to be implemented in 2002, but the pace of
change is very slow. "The Finance Ministry is under attack for losing the economic war, but the Education
Ministry has failed just as badly in its policies on the teaching of English. We no longer have any use for
teaching by rote, or for examinations that resemble a decoding exercise. We must tackle the challenge of
adopting English as an official language, as one of the most important issues for the future of the nation.
"It's a kind of cultural revolution," Funabashi said with marked conviction.
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Exercises

27

apathetic, broach, lingua franca

28

below.

Transcribe the following words to avoid possible mispronunciation and miscommunication.

Explain the meanings and give examples of usage of the following words from the text above. Use the chart

# | Word | Meaning(s) | Example of usage other than in the text |

embrace, mull, proficiency, apathetic, dire, broach, allowance, catch on, lingua franca,
encroachment, blur, fudge, incumbent, adept, pronouncement, rote, tackle, deplorable

29

1. Jxeitmc 0OMipKyBaB IPOMO3UILIO 1 BPELITi AIHIIOB BUCHOBKY, 110 B Hiil € pauis. 2. B inei po3noudatu Toit MicueBuit
MPOEKT He OyJIOo SCKpaBOro raciia i TOMy BCi MOCTaBHIKCH 10 Hei Oaiimyske. 3. Kpaina BiguyBama roctpy norpedy B
¢inaHcoBill nomomo3si. 4. 3apa3 Ha TaTa AyKe TUCHYTh i TOMy HaM Tpeba 1e O6patu no ysaru. 5. Lleit ctuns OyB gyxe
HoMyJIsipHUM B bputaHii, mpote B AMepHlIli BiH Tak i He mpuienuscs. 6. [IpoekT 3akoHy CIpUHHANM K 3aMax Ha IpaBa
ocobucrocti. 7. O6pucu xopabist xoBanucs B TycTii mpsui. 8. JlitouoMy npe3uneHTy Oylio HajicaaHo 06arato JUCTiB. 9.
BrmpasaicTs 3 pakeTkoro y Menicu 3'dBUIach TiTBKM IICHS THXHS TpeHyBaHb. 10. MeTonu BHBUCHHS TpaMaTHKU
HUIAXOM 3yOpiHHS 3aJIMMIKUINCE B MuHYyIoMy. 11. JKamtorinHa 3apo6iTHa miaTa 3Mycuiia mepcoHall BAATUCS O CTpaiiky.
12. KangupataM HaJeXUTh NPOJEMOHCTPYBAaTH BHCOKHII piBeHb MaWCTepHOCTI B CBOil ramysi. 13. IHomi Baxkxo
CTaBUTU Ha OOTOBOPEHHS TEMH, SKUX NEPEBAXHO YHUKAIOTh. 14. B GaraThox perioHax aHINiHChbKa MOBa CIIy>KUTh
MOBOIO MDXKHALlIOHAJIBHOTO cHiNkyBaHHs. 15. [TocamoBLi yXUIsTUCS Bii OOTOBOPEHHS MUTAHHS HE3aKOHHOTO MPOJAXKy
30poi. 16. OcranHs 3asBa cikepa mpo CIIBIPAIIO 3 OMO3UIIEI0 Jo/ana onTuMisMy. 17. 3HanoOuIocs m'aTh MOKEKHUX
MamuH, mo6 Boopartucs 3 noxym'sim. 18. IlepeBaskHa OiNBIIICTh HEAHITIOMOBHUX KpaiH 3apa3 HaJaroTh aHTNIIHCBHKIN
MOBi 0COOJIMBOTO 3HAUEHHS uepe3 HeOOXiHICTh KPOKYBAaTU B HOTY 3 TEXHIYHUM IMPOTPECOM.

30 Match the words in the left and right columns to restore the collocations from the text. Give the context where
they are used.

Translate the sentences below incorporating the vocabulary from the previous exercise.

1. | mull over but apathetic | a. 1. | call for lingua franca | a.
2. | fall further reorganising | b. 2. | the idea assemblies | b.
3. | made ahead of | c. 3. | representative Parliament members | c.
4. | acquire the 500-point barrier | d. 4. | adept intow | d.
5. | calls for apar with | e. 5. | global to translate | e.
6. | score the condition | f. 6. | threat bureaucratic language | f.

7. | pulled allowances | g. 7. | with an interpreter of encroachment | g.
8. | anything behind | h. 8. | talk in terms of by rote | h.
9. | rank on a working knowledge | i. 9. | non-committal the challenge | i.

10.| broke through tool | j. 10. | too wishy-washy is catching on | j.

11.| dire the loop | k. 11. | fudge of change | k.
12.| broach of the Internet age | L 12. | overemphasise greater emphasis | L.

13.| make root | m. 13. | pace at English | m.
14.| dawning near the bottom | n. 14. | teaching on the issues | n.
15.| left out of a subject | o. 15. | tackle the importance | o.
16.| essential situation | p. 16. | incumbent black and white | p.
17.| take national headlines | q. 17. q.

31

Answer the questions on the text. Make sure you use the vocabulary just practised.

1. Why are the Japanese alarmed about the low level of English proficiency? 2. What role do the Japanese accord to the
English language? 3. How did Mr Funabashi end up calling for English to be adopted as Japan's second state language?
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Does this proposal "raise jeers"? 4. What does he underpin his motion with? 5. Would the suggested steps and decisions
bring about radical and immediate change? 6. What kind of linguistic environment does Funabashi predict in 50 years?
7. Why will efficient diplomacy call for a working ability in English? 8. How would English be expected to improve the
Japanese language, as far as Mr Terasawa suggests? 9. Is there opposition to Funabashi's appeal? 10. Why are the
discussed steps referred to as a "cultural revolution"?

Talking and Writing

32 At this point you are invited to fantasise about the possible scenarios of the Japanese debate around English.
Weigh up all pros and cons and share how you view future developments.

33 Below are some excerpts from the article "Could 'Japanglish’ be a legitimate language?" taken from The
Guardian Unlimited issue of May 1, 2001. Share your perception of the problem and comment on every idea presented
below.
agree,  disagree,
back oppose
"We wish all the time to be able to provide you fresh bread and to propose you a joy of eating life with bread,"
says the sign in my local bakery. "Especially, we want to be a host at dinner of your kitchen. We are waiting for
you with various kinds of bread, cakes and sandwiches." Or the sign on a drinks vending machine which says the ] ]
company responsible has selected "first class ingredients with confidence for offering consumer best products
which get you a nice time day after day." The general meaning is clear, but could it ever be considered correct
English?

Yes, according to Marshall Childs, an American academic in Japan, who says that "Japanese English" has as
much claim to legitimacy as the English spoken in, for example, India, Jamaica and the Philippines.

"Japanese students should ignore the "snobbery" of British and American English and speak the language in a
way that suits them, even if that means breaking the accepted rules of grammar, pronunciation and sentence
structure."

"Creative syntax is the hallmark of Japanese English. The result is a waker-upper for those who expect
standard syntax, but the meaning is usually perfectly comprehensible, perhaps because it follows a natural flow
of thoughts."

"If we (native English speakers) feel prejudice against Japanese English, that is our problem, not a Japanese
problem."

A resident of Japan for 16 years, Mr Childs criticises English language schools which "shame" their students into
signing up for lessons in "correct" English.

"I know one student who, after 15 years of English study, faithfully accepted the word of a new teacher that she
had to relearn pronunciation from the ground up, this time learning it 'properly' in British English. "That
experience set her back several years and several million yen.

Most students do not need high-prestige accents; they need to develop smooth habits of hearing and speaking.
These habits are much more easily developed if the variety of English is congenial to the learner."

Mr Childs adds: "The sheer exuberance of popular uses of Japanese English is admirable and should be
encouraged, not condemned.

"In school, students are rightly bored with the 'correct' English that does not touch their lives." Fluency in
standard British or American English, he suggests, should be left to specialists in literature, the performing arts,
interpreting and international negotiation.

Nonsense, retorts fellow American academic Daniel Webster, who says Mr Childs is doing Japanese students of
English a disservice by telling them something is right when it is simply wrong.

"The only place where this Japanese-English variety exists as a real medium for more than the most
rudimentary kind of communication is in households where one, or some, of the members is a native-speaker
of Japanese and the other, or the others, is not.

O o 0o odg o og o
O o 0o odg o o0og o
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34 Write a summary of all the class discussions to present the whole range of existing opinions and explain your
own standpoint.

Role-play

35 Let's imagine you have a teaching practicum at a school. Now you have been invited to attend the school
parents' committee session, which manages a certain fund and decides on money allocations. Currently, the committee
is considering the possibility to invest into an annex to the school building to ease the problem of space.

Now the pupils' English ability in this school leaves much to be desired and the situation is very similar to the Japanese
crisis, as it is described in the text "Should English be Made Official Language?". You feel this is the time to move that
some funds be directed towards improving this situation. Again, the committee does not seem to realise the practicality of
these steps, being mostly preoccupied with building materials, furniture and work schedules.

Working in pairs or small groups, where the two sides will be represented, negotiate this issue and try to convince the
opponents in the relevance and urgency of your demands. Draw on the text vocabulary.

36 Let's say you are seeking employment as an EFL teacher in Japan. Imagine that you have been short-listed and
invited for a job interview. Now you have the interviewer across the table and the conversation is about to start. However,
you feel slightly insecure, as you can't know what kind of English the would-be employer expects from applicants. Again,
you have your own opinion. Both interlocutors, don't announce your fundamental approaches straightaway, but try to find
common ground.

Act out the interview, reducing it essentially to the problem of English purity. Then, report to the class if you have met
each other's requirements.

Additional Language Exercises

37 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

# | Word | Meaning(s) | Example of usage other than in the text |

move, motion, hallmark, congenial, exuberance

38 The names below have become common nouns in English. Label the names with their implicit meanings.

Mr Clean ( ), a Philistine ( ), a Jonah ( ), a Jeremiah ( ), a Don Juan ( ), Darby and Joan ( ), Joe
Bloggs ( ), a nosy Parker ( ), a Romeo ( ), a doubting Thomas ( ), a peeping Tom ( ), every Tom,
Dick and Harry ( ); a Scrooge ( ), a Walter Mitty ( ), Mr Right ( ), a Judas ( ), a Don Quixote ( ), a
Jekyll and Hyde ( ), a Florence Nightingale ( ), Mr Big ( ), Lothario ( )

a) aperson who has old-fashioned ideas about honour or unpractical plans to perform noble deeds, help other people,
etc.;

b) (often humorous) a typical old married couple, esp. when very happily married;

¢) aman who is well known for his love affairs with many women, esp. when he deceives them;

d) aperson who looks after someone who is ill; a nurse;

e) aperson who shows two opposing or completely different natures or tendencies in his character or actions;

f) aperson who says that future will bring misfortune, destruction and evil;

g) (humorous, coll.) the ordinary or average person;

h) aperson who brings bad luck to the person he is with;

i) aperson who is disloyal to another person by revealing him or his secrets to an enemy;

j)  the leader of or the most important person in a group, often the person who is in control but remains unknown;

k) aperson who is highly trusted or regarded, esp. in comparison with others who have been shown to be dishonest;
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1) the imagined man who will fulfil all a woman's desires and needs as a husband;

m) a person who habitually attempts to find out about other people's private life;

n) a person whose interests are limited to material or very ordinary matters, and who lacks the ability to enjoy or
understand fully music, literature and similar arts;

0) ayoung man who is very attractive to women and is noted for his expressions of love;

p) a person who spends as little money as possible and who does not take part in activities that other people enjoy;

q) aperson who needs to see actual proof of something before he will believe it; a person who does not easily trust
anything;

r) everyone and anyone, esp. ordinary people without any special advantages or powers;

s) aman who gets sexual enjoyment from secretly watching women undressing;

t) aperson who, in the course of his very ordinary daily life, has dreams of exciting adventures in which he performs
courageous deeds.

u) aman who behaves selfishly and irresponsibly in his sexual relationships with women.

39 Insert appropriate names from the previous exercise into the gaps below.

1. The problem for a writer is getting to buy his books. 2. The police had caught many of the unimportant
criminals, but they were still looking for . 3. The most unrealistic thing about romantic fiction is that the
heroine always marries . 4. As soon as the policeman had left our house that old from across
the street came round to ask what he wanted. 5. Several of the country's most respected doctors have stated that
smoking cigarettes harms one's health, but there are still many who are not yet persuaded. 6. As for
qualified guides here, there is no legislation for giving them a license, so that any can work as a guide. 7.
At school she lived in a world of adventure.

Translation Exercises

40 Read the text below and translate the collocations in bold into Ukrainian in written form.

From "On the history of collective nouns"
http://www.worldwidewords.org/articles/index.htm

People often write in about the conventional terms for groups of animals and people, especially birds, such as
parliament of rooks or murder of crows. Many of these, including tiding of magpies, murmuration of starlings,
unkindness of ravens, and exaltation of larks, are poetic inventions that one can trace back to the fifteenth century.
Some are witty comments on daily life, such as drunkship of cobblers and eloquence of lawyers. A few are apparently
self-mocking, like superfluity of nuns. This gently humorous approach has continued down the years, and updated
examples frequently emerge from the fruitful imaginations of jokesters even today, such as intrigue of politicians,
tedium of golfers, addition of mathematicians, expense of consultants, or clutch of car mechanics. Type "collective
nouns" into any Web search engine: you'll find dozens of sites featuring them, though the level of wit is sadly variable.
We've got to make a distinction, of course, between these fanciful or poetic collective names and the many examples we
use every day, like pride of lions, pack of dogs, flight of stairs, flock of birds, string of racehorses, and gaggle of
geese. These are common and unremarkable, though in some cases hardly less exotic and mysterious in origin.
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41 Translate the collective nouns in their collocations into Ukrainian in written form.

An abandonment of orphans
An agenda of tasks

An amble of walkers

An ambush of widows

An annoyance of mobile phones
An archive of programmers
An army of frogs

An array of luminaries

An assemblage of jigsaw puzzlers
An assembly of toys

An asylum of managers

An atlas of maps

A babble of words

A ballet of swans

A band of gorillas

A band of men

A battery of tests

A bed of snakes

A belt of asteroids

A bevy of beauties

A billow of smokers

A blur of bicyclists

A body of pathologists

A boo of surprises

A bridge of admirals

A brood of hens

A bunch of grapes

A calendar of saints

A cast of actors

A cavalcade of horsemen
A chain of islands

A chorus of angels

A class of students

A cloud of bats

A clump of freshmen

A cluster of computers
A clutter of cats

A clutter of starlings

A colony of ants

A colony of gulls

A congregation of worshipers
A constellation of satellites
A convocation of eagles
A crush of shoppers

A crowd of onlookers
A culture of bacteria

A cupful of starlets

A descent of woodpeckers
A dray of squirrels

A drift of icebergs

A dropping of pigeons
A field of racehorses

A fistful of dollars

A flap of nuns

A fleet of ships

A flight of swallows

A flock of sheep

A flock of tourists

A gaggle of geese

A gam of whales

A giggle of girls

A grist of bees

A grove of trees

A hamper of helpers

A hand of bananas

A hassle of errands

A heap of trash

A heard of blind people
A herd of elephants

A hive of bees

A huddle of lawyers

A kindle of kittens

A leap of hares

A leash of foxes

A mob of kangaroo

A nest of mice

A nest of wasps

An orchestra of crickets
An order of waiters

A pack of hounds

A pad of paper

A patch of flowers

A plague of locusts

A pride of lions

A raft of ducks

A range of mountains
A ream of bureaucrats
A ring of keys

A round of drinks

A school of fish

A sheaf of reports

A slate of candidates

A staff of employees

A strangle of bad laws
A swarm of cockroaches
A tribe of goats

A troupe of performers
A wealth of information
A wedge of swans

a clutch of A-level grades, a throng' of paparazzi, a cluster/crowd/ horde®/ gauntlet® of photographers,
a barrage® of flashbulbs, a throng® of humanity, a bevy of annoying British phrases in tow

1
2
* mporin Kpi3b cTpiit (HOKapaHHs; )
4
5

SHI‘paL[I/lTeJ]BHHﬁ OT'OHBb, OTHEBOU BaJl, OIKBall

TOBKOTHeuYa; 10p0a, CKymmYeHHs ozieid; throngs in the streets — ropOu Ha BynHIsX 2) Kymna, Maca, 6e3miy
opjia, NONYHIIE; 3rpasi, OaH/a; BaTara, KOMIaHis, ry4Ha opba, HaTOBII Jitojiei 3) 3rpas; piit

HATOBII; ITOBXaHKUHA; 2. V 1) TOBIUTHCS, IOPMUTHCSI; 2) 3alIOBHIOBATH (IIPO HATOBII); IEPEIIOBHIOBATH (TIPUMIIIICHHS)
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Unit 1. English in the World

Part 3. Lingua Franca

"A mistake in written English is still a mistake. This is not about lowering standards, nor is it about issues of national
identity. I think it would be a shame if the subject gets clouded over in either of these ways. For others, though, the
clouds will surely arrive if the country puts through/thru the idea for enroled/enrolled students being permitted/permited
to favour/favor the spellings they deem most colourful/colorful.”

Lead in

42 This Part of the Unit is about both: how we can be ethnically recognised through the language we speak and
adequate standards. The latter is being increasingly challenged nowadays. In this respect, read the quotation above
again and explain it.

43 In a while you are going to listen to a discourse about likely embarrassments that occur in international
communication in the medium of English. It seems obvious why communication in English can be a challenge for
second-language speakers. Now think of the pitfalls that native, first-language speakers might experience. Consider the
assortment of tips below, think whether they are relevant and comment on them.

e different levels of e different regional ¢ different accents and * slang and idioms
proficiency; varieties of the language; pronunciations;

* assumption that the * absence of another *  Dbeing fluent does not ¢ silence of the partner
level of non-native speakers  foreign language for mean that you are a good does not always give

is as high as their own; support; communicator; consent;

44 First read the list, then listen to a recording and arrange the ideas listed below in the order in which they are

presented.

a) As business becomes increasingly international the command of foreign languages becomes topical.

b) Disregard of different levels of language command bars direct communication.

¢) Without a foreign language you become a minor player.

d) One must make allowance for lower language ability of non-natives and should not take their comprehension
for granted.

e) British business chiefs underestimate the problems of English-based communication.

f) Linguistic awareness is best formed through learning foreign languages.

g) English is a good tool in economic competitiveness and promotion of own culture.

oo ogod

h) British business people must develop awareness that their partners might be less linguistically proficient.

45 At this point, imagine you meet somebody from business. In that company they use English as a working
language. The person makes and receives a lot of international telephone calls. Now he/she shares that once they have
to do with counterparts from non-English countries, all goes perfectly well: they comprehend each other from the start
and come to terms quickly. Once it's the UK or the USA, they seem to speak different languages.

Building on the previous discussions, explain the nature of this misunderstanding and miscommunication.
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Reading

46 As the English language spreads inevitably throughout the world, we see the two self-excluding trends: adoption
of it as another official language and opposition to its further penetration. The latter is viewed as threat to and erosion of
own cultural values. Now we are left with an open question: "What is the lingua franca to be like?"

Read the article below. Learn the language of the text and prepare your own point of view on the problem.

English as an Asian language

Guardian Unlimited, November 23, 2000
By Andy Kirkpatrick, research professor at the School of Languages and Intercultural Education,
Curtin University of Technology, Perth, Australia

It is impossible to identify and isolate an "English" culture that is common to all speakers of
English. The cultures represented by Nigerian, Singaporean, Indian, Scottish, Filipino or Australian
Aboriginal English are all very different. So, while a language must be linked to a culture, a language is
not inextricably tied to one specific culture. Specific cultural identities can be represented by new
varieties of English.

[2] |In East and Southeast Asia English plays a major role in the region as a lingua franca of the
political elite and the Association of Southeast Asian Nations. It is also used as a lingua franca
between professionals and the business community.

But what variety of English will serve as the region's lingua franca? I suggest that a variety

which reflects local cultural conventions and pragmatic norms is developing to serve this role.

I further suggest that it is this regional variety that will be taught in schools, rather than an external
"native speaker" variety.

The vast majority of people who are learning English are doing so to be able to use this lingua

franca. They are not learning English with the express purpose of communicating with native
speakers of English. English is being used by non-native speakers with other non-native speakers. The
English that they use need not therefore reflect any "Anglo" cultural values. This emerging role of
English was identified by Gordon Wu of Hong Kong's Hopewell Holdings, who told the Far Eastern
Economic Review: "English is no longer some colonial language. It is the means [by which] we in Asia
communicate with the world and one another."

[5] |So regional users of English who are learning English in order to speak to Thais, Koreans,

Vietnamese or Japanese do not need teaching materials that promote or discuss "Anglo"

cultures. What they need are materials that provide some knowledge of the culture of the people they are

dealing with. They also need to be aware of their own cultural norms. The cultural values and daily

lives of the people in the region who are using English as a regional lingua franca become more
important than the cultural values associated with native speakers.

This has important implications for English language teaching in the region's schools. It is a

regional variety of English, not an external model, which needs to be promoted, because it is
a regional variety of English that people in the region will want to use. People will be able to maintain
their identity while speaking their variety of English. As Tommy Koh, a senior minister in the Singapore
government, put it recently, "When I speak English I want the world to know I'm a Singaporean."
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The curriculum of a new variety of English should reflect the lives, cultures and values of the
learners. Speakers of this new variety will want to preserve their identity by reflecting that
identity in the local variety of English they use.

English language teaching materials are needed that promote the local or regional variety and
represent the cultures of the speakers of these newly developing varieties. These materials also need to
contrast regional cultures, so making the English language curriculum more a curriculum of regional
cultures.

[9] |This will not only liberate generations of Asian children who have had to learn how to ask
what time the next train to Liverpool leaves, but will also alter the nature of what represents an
authentic text. Japan's current English teaching goals are that learners should become American English
speakers. This is unrealistic and damaging to the cause of ELT. Students are fearful of speaking,
because they falsely consider themselves to be poor speakers unless they sound like Americans.
However, if students were given a regional variety of English to learn, educated speakers of the regional
variety could provide the models. Suitably qualified and trained speakers of the regional variety could
be the teachers. External models could, of course, be introduced into the classroom, but as examples of
external models, not as the model that the learners are expected to acquire.

More research into the development of varieties of English is urgently needed. In particular

we need to know what cultural and discourse conventions are being reflected in these new

varieties. For example, are compliments being given and received, or requests made, following local

cultural values, or following "Anglo" values? Are topics in conversation being broached directly or
indirectly? The worldwide domination of an "Anglo" variety of English is not inevitable.

] A regional variety of English can reflect local or regional cultures. Governments need not

fear that the learning of English will necessarily imbue the learners with inappropriate

cultural values or ways of thinking. The best option for regional governments is to promote local

varieties of English. Instead of spending large sums of money on importing native-speaking teachers

and externally developed materials, funding should be set aside for the professional development of
local teachers and for the development of developing regionally appropriate ELT curricula.

Exercises

a7 Below are twelve headings to match the eleven paragraphs of the text. One heading is odd. Label the
paragraphs with appropriate letters corresponding to relevant headings from the list.

Standards vs. complexes; G. "Anglo" culture out of the picture;

New contender for lingua franca; H. New challenge for EFL teachers;

—

Local drive to boost English skills; Variety for inter-ethnic communication;

Curriculum of English to reflect regional context; Reallocation of funds;

Task for new curriculum; Language-culture link;

mmoawe

ol

English in East and Southeast Asia; Social English of new textbooks.
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48 Answer the questions on the text.

English contains the cultural component, but is English linked to one sole culture? Why/Why not?

Is English currently present in East and Southeast Asia?

If English is to function as a lingua franca in the region, what qualities must it possess?

What is the difference between a national language and a language serving as a lingua franca?

Will a European ESL teacher meet expectations, if they go to the region to teach? Why/Why not/In which case?
What do the ESL speakers lose and gain when they study a local variety of the English language?

What do they lose and gain when they stick to standard English?

If the Southeast Asian nations establish a local standard for English, where will the textbooks differ?

O 0 =N kWD =

What does the author regret about Japan?

—_
(=]

. Why may certain governments favour the spread of English in their midst if they establish local curricula?

—_
—_—

. What prospects does the discussed approach promise for local teachers and scholars?

Talking and Writing

49 Following the Johnsonian model "language will always be self-governing, self-regulating, follow its own laws"
and "supervision by the language police, however well intentioned, will always fail". This suggests that English, as well as
other numerous languages will change its shape. What trends do you predict? Consider the tips below.

*  Britain's minister for education and employment * A senior minister in the Singapore government, put it

suggested using "English fluency as a platform to ... recently, "When I speak English I want the world to know

promote our (British) culture overseas," I'm a Singaporean", advocating the local variety of
English.

¢ These days, when the young Swiss (as well as young ¢ By the end of the year 2000, 750m people would have
Europeans) from different language areas of Switzerland English as a second language, and second-language
encounter each other they prefer to communicate in speakers would outnumber first-language speakers for the
English. first time in history.

50 Predictably, communities will develop numerous variations of the language; existing variations will also change,
but retain their characteristic features. Now it is about standards and deviations.

What will be the basis, the inviolable part of the language and what is likely to be more in flux?

What "alien" components will be added to local varieties?

What might the language lose overseas?

Will the British variety remain strong and where?

Will everything remain unchanged and will Johnson have been proved wrong?

Why do you love English?

NS kWD =

What are some of the attractive features of standard British English?
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51 Write a report containing your personal perception of the prospects of English learning in Ukraine, considering
the existing trends and implications. See the tips on report writing below.

A factual report is a kind of narrative writing, normally formal; therefore, it is written in impersonal style. A factual
report does not include the writer's feelings, but only facts. Don't drift off! The facts presented should be essential and
bear directly on the subject. Do not pad your report. Use no truisms or platitudes. Use of the passive voice and reporting
verbs such as suggest, add, complain, etc. is frequent. Never use "I" or "we". The events are described in complex
sentence structures, well-developed paragraphs, high level of vocabulary, non-colloquial English. Avoid ambiguity and
misunderstanding. Short forms are not acceptable unless direct speech (quotes from the people involved in the event) is
used.

Paragraph Plan for Reports

Introduction. Paragraph 1 Summary = Main Body*. Paragraphs 2, 3, 4 Development Conclusion Final

of the event (write about time, place,  of the event(s) (describe the main event(s), Paragraph
Factual . . . . . S
reports people involved. Do not give people involved. Give detailed facts. If it is two ~ Comments /
P detailed, chatty descriptions -give or more events, each paragraph should deal with  Reference to future
only facts.) one topic.) developments

*The main body may include one to three paragraphs.
Useful clichés: "This report concerns itself with the current ..."; "The purpose of this report is to present the findings of
..."; "It is our considered opinion that ..."

Role-play

52 Imagine that linguistic academia have been summoned to a conference to discuss the circumstances and
analyse the development trends of the English language. There is a break in the proceedings now and you talk to a
colleague. Now you are an ardent advocate of the standard British English, while your counterpart is a convinced
exponent of regional ideology, promoting local varieties. Both of you are convinced that collaboration is essential and try
to find common ground in the issues as listed below. Act this conversation out in pairs, then report about your agreed
point of view.

¢ Ifanew model of the language is to be set up to serve as a lingua franca, how much will it affect grammar,
vocabulary and pronunciation in the view to maintain English equally understandable world-wide?

*  How much can both parties co-operate in the development of the new dictionaries, teaching curricula and
materials?

*  What teacher-training schemes can be implemented jointly?

53 Now imagine that the aforementioned conference is only to take place in a few months. You have a job at a
linguistic research institution and your department has received an invitation to attend the conference. You start a
conversation with your department manager to find out who is going, meaning that time is pressing and the department
may be late with the necessary papers. However, the boss replies that nobody is going as Ukraine is not likely to be
affected by the problems to be discussed. You disagree. Try to make the boss reconsider his/her decision. Below are
some of the possible reasons for participation. The boss will be critical, sceptical, but constructive. He/she will ask for
explanations of what you say on the spur of the moment.

¢ Update the ¢ Participate in the *  Obtain information *  Track the development
information on the issues formation of the international ~ for subsequent of events that are similar to
of the conference agenda.  opinion. elaboration of Ukraine’s those in Europe and CIS
ESL doctrine. countries.

¢ Participate in joint ¢ Clinch possible contracts ~ *  Network (find * Have a good time and
research. for teaching services, business contacts). see the world.

materials development or

textbook publishing.
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Additional language Exercises

54

Words, like "caret" and "carrot" that are pronounced the same, but are spelled differently and have different

meanings are referred to as homonyms. Below is a list of homonyms taken from "Alan Cooper's Homonym List" at
http://www.cooper.com/alan/homonym_list.htm| Match the words with their meanings within the homonymous groups.

affect result  bight middle of arope  elude to escape from
effect to change  bite eight bits  illude to deceive
aisle island  byte amouthful  epic a noteworthy period in
history
I contraction of "I will"  boos disparaging sounds from  epoch a narrative poem or story
fans
isle walkway  booze whiskey  incite understanding
aural of the mouth  brews acontusion  insight to provoke
oral of hearing  bruise more than one beer  lightening removing weight or
darkness
awed in a state of wonder  calendar paper press  lightning  static electricity from the
sky
odd not usual calender chart of days  overdo past time for payment
aweful really bad  forego to precede  overdue carried to excess
awful filled with awe  forgo to abstain from  pedal to sell
offal butchered entrails  census numbering  peddle foot control
band forbidden senses faculties  racket illegal moneymaking
scheme
banned agroup cent dispatched  racquet woven bat for tennis
bard apoet scent one hundredth of a dollar  recede to plant again
barred enclosed by poles  sent an aroma  reseed to move backward
baron unable to bear children  cereal grains  rote by memory
barren minor royalty  serial numbers in sequence  wrote has written
fort a fortification  cite alocation  saver to relish a taste
forte a person's strong point  sight vision savor one who saves
Barry small fruit  site to refer to stationary writing paper
berry aman's name coarse path of travel ~ stationery not moving
bury to take under  course rough  summary précis
bases what baseball players like complement allotment  summery like summer
to steal
basis = many four-stringed guitars compliment encomium troop a company of actors
basses principal constituent of  elicit unlawful  troup a company of soldiers
anything
berth anchorage illicit to draw out  wail large oceanic mammal
birth your method of arrival whale acry
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Unit 1. English in the World

Part 4. Face-to-Face with English

Lead in

55 What was your experience of learning languages prior to this course in terms of suitability of the curriculum,
form of tuition, teaching and available resources? Share round the class.

56 You are going to listen to a text about EFL study opportunities in the UK. As you listen, note relevant information
to answer the questions below.

1. What kinds of places are there to learn English in Britain?

Is there a unit that can guide the prospective student to the right school?

Is there any quality control of the diverse British language schools?

Where can the "English in Britain Guide" and other reference materials be obtained?

Why is it necessary to be clear about what you want?

How accurate are the reference materials?

What parameters does the English in Britain Accreditation Scheme check within a school?
Are children's interests taken care of?

S U

57 The institution you are taking a degree at is accredited. It is government-regulated and subject to regular
inspections. Standards are expected. How would you describe the learning opportunities it provides from your
perspective?

58 Imagine a Ukrainian organisation similar to the English in Britain Accreditation Scheme undertakes a national
inventory of establishments providing EFL tuition (see the quote below). The purpose is the organisation of market
inspection and subsequent issue of a reference guide. You work for them and now you have an appointment with a
senior officer at your education establishment. You will talk about possible inclusion of this establishment into the
prospective guide. The officer's reaction can be positive, cautious but interested, or refusing. Act out a mock
conversation with them®, don't give up easily and try to find common ground.

"It is a quality assurance organisation designed to provide prospective students of English with a choice of schools
which are committed to quality and which meet or exceed the agreed standards of the scheme."

Reading

59 Read the following article about English. In some paragraphs the topical (first) sentences have been removed
and placed before the text. As you work through the text, match each of the sentences with the appropriate paragraph.
Study the language of the article for future reference.

A. Yet for some, the concept of originating this kind of written discourse can prove problematic, and they may find
themselves scoring low marks because of plagiarism, or reproducing someone else's ideas.

B. Faced with the variety of courses on offer, Andrew Waite, Vice-Chair of the British Association of State English
Language Teaching (BASELT) urges caution.

C. However, as students' confidence in listening skills grows, it is in the area of academic writing where more
serious cultural differences become apparent.

D. Even international students whose first language is English can find themselves struggling to understand an alien
academic culture.

61
him or her
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Culture shock of new campus life

The British government's current marketing campaign is
designed to attract 50,000 more international students into
higher education by 2005. The minister responsible
promised: "Changes have been introduced to improve our welcome and the affordability of British study."
But one aspect of that welcome that may need special attention is the provision of support in language and
study skills.

The problems are very familiar to Maggie Goodbody, of the British Association of Lecturers in
English for Academic Purposes. "Students' first problems are often with listening skills," she explains. "They
may feel nervous about this and it is certainly a steep learning curve. They need structured listening
experience, for instance how to pick out the main ideas. They also need help with academic reading — how to
approach an article or book, how to skim read and make notes."

Guardian Unlimited, April 20,2000

[2] |Much of British education is based on essay writing, but this may be a demanding task to students
from other cultures. Suddenly they are faced with the need to express their own ideas, develop
their opinions and evaluate different issues, all in polished English.

In Britain plagiarism is regarded as academic theft, though this is not always the case in other
countries. Students are expected to do research in a library before tackling an assignment, and
simply regurgitating lecture notes is also not acceptable.

Group discussions can be another ordeal, and not just because a student's grasp of English is still unsure. In
some Asian cultures speaking out in a group is not encouraged, nor is asking questions, which can be
construed as criticism of the tutor.

The best way to overcome these hurdles is to be prepared. The first step is to take a test to assess the English
language skills needed to cope with the issues of academic culture. The leading tests are IELTS
(International English Language Testing System) or TOEFL (Test of English as a Foreign Language).

If an IELTS or TOEFL test indicates that a student's language skills are not sufficient to embark on a
university degree, the next step is to consider pre-sessional courses, generally at the university where the
student will take a degree. These can last from three weeks to an academic year, so it is wise for students to
be realistic about their needs. It is generally accepted that approximately 200 hours of study are needed to
improve by one IELTS band-score.

Once embarked on a degree course, good quality in-sessional training is important. We also encourage
departments to give formative assignments early in the course to avoid disaster for a student later, when
assignments count."

IZ|:| "One problem is that some institutions clearly need to further improve their support for
international students. Students need to do research and find out about language centres. Have they
been externally assessed under the English in Britain accreditation system, is one question to ask."

The remedy lies in careful planning. "Increased provision for pre-sessional and in-sessional English language
programmes will be needed. In their academic departments greater numbers of international students are
likely to need more supporting material for their courses, and more explicit feedback on content and
language. This will require more time from academic staff. Institutions need to be addressing this issue now
and planning its effective resourcing for the future."
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Exercises

60 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

# | Word | Meaning(s) | Example of usage other than in the text |

discourse, plagiarism, regurgitating, ordeal, construe, hurdle, formative

61 Translate the sentences below incorporating the vocabulary from the previous exercise.

1. Moro 3BuHyBauyBanu B IUIaTiaTi IPH HAIMCAHHI JOKTOPCHKOI AucepTanii. 2. [l JEKOro CTAaTH Mepel TeleBisiliHo0
KaMepolo — clpaBkHs MyKa. 3. baTebku MaroTh HalOLIbImMK BIUIUB Ha (GopMyBaHHS AiTed. 4. SIkimo Bamri npoTupivyus
HACTUIBKM KaTEerOpUYHi, i CyHepedka Hi 0 4oro He mpusene. 5. Skiio tu Bce 3a3yOpuB, TO MIOHAHOLIbIIE HA IO TH
MOJKeIll PO3PaxOoBYBATHU i€ — MPOJACKIAMyBaTU BCE SK IIe BUKIAJCHO B KHUXKILI. 6. 3anpoBakeHHs 3a00pOHU MaliHHSA
Ha TEpeHl YHIBEpPCUTETy He MOXKe TIyMadMTHCS AK 3a3iXaHHS Ha ocobucti ceoboau. 7. Ilepmioro mepemoHow Oyno

HaWTH TOCTATHHO T'POILIEH.

62 Match the words in the left and right columns to restore the collocations from the text. Give the context where

they are used.

1.| written read | a. 1.
2.| scoring English | b. 2.
3.| a steep discourse | c. 3.
4.| skim learning curve | d. 4.
5. in polished theft | e. 5.
6.| academic low marks | f. 6.

construed
overcome
embark
pre-sessional
formative

assignments
on a degree
this issue

as criticism
courses
hurdles

N L A

63 Answer the questions as far as the article above is concerned.

1. What appears to be advisable before applying for a place at a British university? 2. What are the typical hurdles
that international students have? 3. Where do the students' difficulties with English language skills stem from? 4.
What is a possible solution available in the UK? 5. What progress is deemed realistic within the duration of the
course? 6. How are the universities responding to meet the challenge of low English language ability?

Talking and Writing

64 Look back to the texts "Japanese Pursue English with Passion" and "Should English be Made Official
Language?" in Part 2 of the Unit. Compare the Japanese circumstances to the situation in this country in terms of
English proficiency and the countries' readiness to meet the globalisation challenge. As you mull over the issue, make
extensive use of the vocabulary from the said texts (see below).

mull over the condition

fall father behind

made national headlines
acquire a working knowledge
calls for reorganising

scores near the bottom

pulled ahead of

anything but apathetic

rank on a par with

broke through the 500-point barrier
dire situation

broaches a subject

make allowances
dawning of the Internet age
left out of the loop
essential tool

take root

call for greater emphasis
the idea is catching on
representative assemblies
adept at English

global lingua franca
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threat of encroachment

with an interpreter in tow

talk in terms of black and white
non-committal bureaucratic language
too wishy-washy to translate
fudge on the issues
overemphasise the importance
pace of change

teaching by rote

tackle the challenge

incumbent Parliament members



65 What measures might Ukraine take to turn out school graduates fully prepared to take degrees at universities
throughout the world? Consider the tips below, ponder the points and add your own ideas.

¢ Upgrade (.:urri?:ljlj;St * Raise standardsand * Introduce English for ¢  Establish international

facilities; ’ requirements for English ~ Science and Social links at all levels for co-
ability; Studies; ordination of activities;

* Eliminate ¢ Do away *  Retrain the present *  Adjustand *  Setup English as the

cheating with plagiarism  teachers to boost their standardise the English teaching medium for
qualifications; language testing system; certain subjects.

66 Based on your experience and possible printed information, write a survey report about the state of English
teaching and learning at a specified school or area, using the language of the previous exercises and Parts. See the tips
on survey report writing below.

Paragraph Plan for Survey Reports

Survey  Introduction. State the purpose and Development. Summarise Conclusion. Make
reports  content of the report or summarise the your information under recommendations / suggestions
* most important results of the survey. suitable sub-headings. or end with a general conclusion.

* Formal style with sub-headings.

When reporting the results of a survey the figures gathered should be included either in the form of percentages or
proportions. Proportions can be expressed by using expressions such as "one in four" or "seven out of ten", or more
accurately in the form of percentages (75%, 90%, etc.). Less precise expressions such as "the majority, a minority, a
significant number, a large proportion, a small number, by far the largest proportion, etc." can also be used and are less
formal than percentages and figures.

Generalisations can be made about the facts and figures contained in a report. First, state the facts and then make a
generalisation e.g. 100% of pupils take English as an obligatory subject. This suggests/implies/indicates that with the
right organisation of studies, contents and teaching methods... There can be used a reversed approach: you first make a
generalisation and then state the facts e.g. With the right organisation of studies, contents and teaching methods... This
is illustrated/demonstrated/indicated/shown by the fact that 100% of the pupils take English as an obligatory subject.

Like in other types of reports, events and conversations should be summarised using reported speech and more formal
language. The report should include the writer's name, the recipient's name and the subject of the report. E.g.

To: Ms. Mary Rose

From: Sally Forgetmenot

Subject: State of English Teaching at Knyazhe Secondary School
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Unit 2 Cinema

Part 1. General Overview

Lead-in

"Imagine their delightful surprise when I read them the script of Love and Death with its plot that went from war to
political assassination, ending with the death of its hero caused by a cruel trick of God. Never having witnessed eight
film executives go into cardiac arrest simultaneously, I was quite amused."

Woody Allen, Esquire, 1975

1 How much art is there in your life? Below you see a diagram with things which generally come under the
heading of "the arts". Number the genres in the order of their importance to you, that is, how much they are represented
in your life. Share a few comments about where you come across each of them.

cinema theatre
PERFORMING
ARTS

opera

novels drama/plays dance

short stories LITERATURE ballet

biographies poetry/poems

painting FINE ARTS
architecture

Sculpture music

Ceramics

2 Coming closer to the topic of films, you are requested to specify your interest in TV. Which of the following
programme types appeal to you most and what is wrong about those you don't like?

documentaries soap operas drama sports programmes game shows
news broadcasts quizzes chat shows weather forecasts variety shows
current affairs programmes sitcoms feature films music programmes commercials

3 Finally, talk about the last feature film that you saw. Say how much you enjoyed it, which aspects you liked most

and where the movie failed. The vocabulary below may be helpful.

ON THE PLUS SIDE ON THE MINUS SIDE
absorbing exceptionally tedious
Fascinating film agonisingly slow film
well thought-out insight (into smth) boring look at life
brilliant plot chaotic .
. a . story-line

superb acting exceedingly poor

a . an . performance by
delicate photography amateurish

an . . a few camerawork
dazzling direction awful .

a lot of some direction
powerful moments heavy-handed .

plenty of . . a lot of . script
thoroughly enjoyable  climax embarrassingly weak .

a number of plenty of . dialogue
memorable costumes horribly unnatural .

a number of quality
gorgeous soundtrack absurd shots
grandiose sets laughable characters
ravishing score worthless
totally satisfying totally disappointing

33



4

You are about to listen to a few viewers' comments on the film American Beauty. People's attitudes vary, and so

do the criteria the film is assessed upon. As you listen, mark those aspects that the viewers point out. Put a plus (+) if
that is viewed as a strong point and a minus (-) if the film underrates upon that particular criterion. To sum up, conclude
what turned out to be the film's most appreciated points and what was left basically unnoticed or was absent, based

exclusively on what you hear.

Work on Many

with real world
Levels

Contributors
Real
characters,
problems
Ingenuity of
the Story
Humour

Cast &
Performances
Direction

Blend of genres

Work on

Emotions
Film's Message
Gives Role
Models for
Youth &
Recipes
Characters
Quality of
Script &
Dialogue
Memorable
Scenes
Symbolism
Other

5

listening exercise.

the script is too far-fetched

attempt at psychological profile

you leave with bittersweet taste

the deadpan humour

I can't remember a more satisfying film
Everything about this movie oozes class
strikingly original

has this strange effect on you

I felt a million different emotions
combines tragedy with comedy
moment that might make film history
opens our eyes

Remember a film of your choice and say if it meets the above criteria. Consider the vocabulary tips from the

a totally disarming film

presented as a documentary

is more cartoon than genuine

cast does very fine jobs

passages are thick and rich on symbolism
has original cinematic spark

comes up with new angles and answers
it revolves around

in the vein of

characters are as deep as cereal bowls
characters are one-dimensional

a film for my Oscar choice
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Reading
6

Below is a piece of journalism, which looks into our taste in movies. The author shares her opinions and hardly

leaves us wondering about where the truth is. Read through the text and, in the gaps, mark your attitude to the
expressed ideas. Use the patterns from the chart (acronyms are invented for convenience).

34



revolutionary (put: R) speaks my mind (SM) | novel (N) frivolous (F) subjective matter
common knowledge (CKn) | hypercritical (HC) unreasoned (UR) | true to fact (TF) of opinion (SMO)

far-fetched (FF) opinionated (O) food for thought (FTh) confusing ( C)

Why we Should not be  We generally become interested in movies because we enjoy them and

what we enjoy about them has little to do with what we think of as art.

Ashamed of What we ( ) The movies we respond to, even in childhood, don't have the
Like to Watch same values as the official culture supported by school and in the middle-

From Trash Art and the Movies by Pauline class home. At the movies, we get low life and high life, while the moral-
Kael istic reviewers chastise us for not patronising what they think we should,

"realistic" movies that would be good for us.

Movie audiences will take a lot of garbage, but it's pretty hard to make us queue up for pedagogy. ( ) At
the movies we want a different kind of truth, something that surprises us and registers with us as funny or ac-
curate or maybe amazing, maybe even amazingly beautiful. ( ) We get little things even in mediocre and
terrible movies. And it's the human material we react to most and remember longest. The art of the performers
stays fresh for us, their beauty as beautiful as ever. ( )

Do we need to lie and shift things to false terms - like those who have to say Sophia Loren is a great actress as if
het acting had made her a star? Wouldn't we rather watch ber than better actresses because she's so incredibly
charming and because she's probably the greatest model the world has ever known? ( ) And there ate
absurdly right little moments - in Saratoga Trunk when Curt Bois says to Ingrid Bergman, "You'te very beautiful,”
and she says, "Yes, isn't it lucky?" And those things have closer relationships to art than what the teachers told us
was true and beautiful. ( ) Not that the works we studied in school weren't often great (as we discovered
later) but that what the teachers told us to admire them for was generally so false and prettified and moralistic
that what might have been moments of pleasure in them, and what might have been cleansing in them, and
subversive, too, had been coated over. ( )

Because of the photographic nature of the medium and the cheap admission prices, movies took their impetus
not from imitation of European high culture, but from the peep show, the wild west show, the music hall, the
comic strip - from what was coarse and common. ( ) The early Chaplin two-reelers still look surprisingly
lewd, with bathroom jokes and drunkenness and hatred of work and proprieties. And the western shoot-'em-ups
certainly weren't the teachers' notions of art and which over the years have progressed through nice stories to
"good taste" and "excellence".

All week we longed for Saturday afternoon and sanctuary - the anonymity and impersonality of sitting in a
cinema, just enjoying ourselves, not having to be tesponsible, not having to be "good". Maybe you just want to
look at people on the screen and know they'te not looking back at you, that they're not going to turn on you and
criticise you. ( ) Far from supervision and official culture, in the darkness at the movies where nothing is
asked of us and we are left alone, the liberation from duty and constraint allows us to develop our own aesthetic
responses. Unsupervised enjoyment is probably not the only kind there is but it may feel like the only kind.
Irresponsibility is part of the pleasure of all art; it is the part the schools cannot recognise. ( )

... It's the feeling of freedom from respectability we have always enjoyed at the movies that is carried to an ex-
treme by American International Pictures and Clint Eastwood Italian westerns. However, they atre stripped of
cultural values. ( ) We may want more from movies than this negative virtue but we know the feeling from
childhood moviegoing when we loved the gamblers and pimps. The appeal of movies was in the details of crime
and high living and wicked cities and in the language of toughs and urchins. What draws us to movies in the first
place, the opening into other, forbidden or surprising kinds of experience, and the vitality and corruption and
irreverence of that experience are so direct and immediate and have so little connection with what we have been
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taught is art that many people feel more secure, feel that their tastes
are becoming more cultivated when they begin to appreciate foreign
films?. ( )

One executive told me that he was quite upset that his teenagers
had chosen to go to Bonnie and Clyde rather than with him to
Closely Observed Trains. He took it as a sign of lack of maturity. 1
think his kids made an honest choice, and not only because Bonnie
and Clyde is a good movie, but because it is closer to us, it has
some of the qualities of indirect involvement that made us care
about movies. ( )

Art is still what teachers and ladies and foundations believe in, it's
civilised and refined, cultivated and serious, cultural, beautiful,
European, Oriental: it's what America isn't, and it's especially what
American movies are not. ( ) If we don't go to movies for
excitement, if we accept the cultural standards of refined adults, if
we have so little drive that we accept "good taste", then we will
probably never really begin to care about movies at all. We will be-
come like those people who "may go to American movies sometimes to "relax", but when they want "a little
more" from a movie, are delighted by how colourful and artistic Franco Zeffirelli’s The Taming of the Shrew is,
just as a couple of decades ago they were impressed by The Red Shoes, made by Powell and Pressburger, the
Zeffirellis of their day.

Exercises

7 The text contains a few words whose pronunciation could pose difficulty. Transcribe the following words to avoid
possible mispronunciation and miscommunication.

mediocre, cleansing, impetus, lewd, sanctuary

8 Explain the meanings and give examples of usage of the following words from the text above. Use the chart below.

# | Word | Meaning(s) | Example of usage other than in the text

chastise, constraint, cultivate, impetus, mediocre, medium, patronise, prettify, proprieties, sanctuary,
virtue

9 Fill in the chart with the words' other parts of speech.
Noun Verb Adjective
patronise
-------- mediocre
Prettified
subversive
sanctuary
constraint
corruption
irreverence ~ mmeemeee
cultivated

! Not American
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10

1.

Translate the sentences below, drawing on the vocabulary of the two previous exercises.

Pexucepa posHocunu 3a OigHICT CrokeTy. 2. BinbHIiCTh KPUTHKIB Ta JKYpHATICTIB O MPOBIAHHUX aKTOPIB

CTaBIATHCS MOOTaXINBO. 3. SIKIIO Ka3aTH BiABEpTO, CleHapiil Horo octaHHbOro (QinbMy sBHO nocepenHiii. 4. Crapi
XaTKW, 10 B 3aKIIOYHINA CIeHi, mpuyenmypuid, o0 HagaTd iM Burisagy nad. 5. KomepuidiHe TenebadeHHs —
e(hexTUBHUH 3aci0 pO3MOBCIOKEHHS pekiIaMHu. 6. Yce, Mo 1ei akTop norpedye, ie — HOBUil momToBx. 7. JJoTpuMaHHs
IIpaBUI MOBEAIHKU € TAKUM K€ HEOOXiTHUM, sIK 1 cBixka Oinu3Ha. 8. I 3HOBY, TeaTp cTaB ilf euHOIO CBATHHEIO. 9. MU He
HaKJIaJa€eMO XOJHUX oOMexeHb Ha Baml BuOip Temu ecce. 10. [ToguBumics, un MoxkHa OyJe MIPUTUCHYTH IMPOAIOCEPA,
100 TOH OroJIOCHB TOYHY JaTy BHXoAy (inbMmy Ha ekpaH. 11. Pexxucep moBepHyB oOMexeHHH OFOJDKET Ha KOPUCTh
¢inemy. 12. Bam Tpeba TpuMaTH 3HaHOMCTBA 3 JIFOJbMH, SIKi 3MOXKYTh BaM JOTIOMOITHU Y IPOEKTI.

11

Match the words in the left and right columns to restore the collocations from the text. Give the context where

they are used.

12

e. g. "respond to movies". It says in the article that the movies we respond to don't always have the same values for

us as those the official culture supports.

R N N

.| respond to their impetus
| moralistic movies
| queue up of the medium
| registers with prices
| shift things jokes
.| photographic nature reviewers
.| admission for pedagogy

took to false terms
.| bathroom us as funny

—

F@ oo a0 o

XN =

progressed
anonymity
develop
stripped of
cultivate
Sign
qualities
accept

cultural values

tastes

of lack of maturity

of sitting in a cinema
own aesthetic responses
the cultural standards
to "good taste"

of indirect involvement

in the spaces throughout the text. Where do YOU stand on the points the author touches upon?

13

your aesthetic tastes.

Are you on the same wavelength with the author of the article? Extend on how much the article responds to

F@ oo a0 o

Although cinema has not been introduced much into the school curricula in Ukraine, comment on your markings

Talking and Writing

14

cinema. Is it at all possible to make movies a handy means of education?

Tips for consideration:
Cinema has become cross-cultural and ruins traditional values and patterns of behaviour.

Feature films represent virtual reality, which is at odds with real circumstances, and they are misleading.
Films are too successful in manipulating the young's conscience and have to be avoided.

Films are indivisible into small episodes, which makes it difficult to discuss things analytically.

Whole generations have been brought up on films one way or another.

ANANENE NN N NENEN

Values are not communicated to the viewer explicitly.
The "Alf" TV series was hugely successful among youngsters.

Most films cater for the general public with its varied tastes.
Most films do have a positive message, but you have to put up with additional story-lines.
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15

argumentative story writing below.

At home, write a summarising argumentative article based on the class discussion. See the format of

* An argumentative article is a piece of formal writing. There are quite a few types of argumentative articles such
as: outlining advantages and disadvantages of the question under discussion, expressing the writer's personal
opinion with supporting arguments, expressing for and against arguments and discursive essays.

*  You should use a different paragraph for each point you make. Begin each paragraph with a key sentence which
sums up the point you are going to make. Give examples to support your point of view.

*  Study the chart with sample plans below and express your opinion in writing.

Type 1
Advantages /
Disadvantages
1. State topic

2. Advantages

3. Disadvantages

Type 2

Expressing opinions /
providing solutions

1. State opinion/problem
2. Point 1 / Suggestion 1
3. Point 2 / Suggestion 2

Type 3
For and against

1. State topic
2. Arguments for
3. Arguments against

Type 4
Discursive essays

1. State topic

2. One point of view (e.g. scientific)
3. Another point of view (e.g. moral)
4. A third point of view (e.g. social)

4. Balanced consideration/ 4. Restate opinion/best option 4. Balanced consideration 5. Give own opinion

opinion and reason

Role-play
16

In the course of cinema-related discussions you recall your old school and decide that incorporation of movies

into the school curricula has become topical. You are convinced that both teachers and schoolchildren are starving for an
expressive education medium and feature films would be the best answer. Every school must have a mini-cinema.
Through films school would get through to every child and would be benefited in many other ways. There are scores of
donors who could finance such a project. However, the first step must be reaching understanding and coming to terms
with your ex-school's head teacher (nothing personal — a mere language exercise). From the start the head teacher is
constructively opposed. Now it is your job to CONVINCE THE PRINCIPAL OF THE BENEFITS of having that project in

place and BREAK HIS/HER MISCONCEPTIONS.

Your Avant-garde Ideas
© Children will learn best examples of Virtue and
Dedication.
© Feature films will support teachers' notions of "right
and wrong".
®© Undubbed films will give a huge boost to foreign
language learning.
®© A good film includes indirect references to a lot of
subjects at a time.
© Films make up good common ground for mutual
understanding between teachers, schoolchildren and
parents.

© Films carry vast amount of knowledge and will ease

introduction of most ingenious optional subjects on the

curriculum (tailoring, design, career guidance, etc.) and

familiarise with a number of jobs and industries.

© Through the school cinema the school will become a

genuine community centre.

®© The project will give the school good publicity and

open new opportunities for both the school and pupils.
Etc.

38

School Master's Prejudice

® Kids will be exposed to low life and will make idols
of villains.

® Films glorify most notorious characters.
® Children will pick up even more dirty language.
® Feature films are chaotic from school's point of view.

® A child's day is booked up with homework and other
commitments. Films will encroach on this precious time.

® Films represent fake reality; tell far-fetched plots
about non-existent characters.

® This cinema will only add problems. The school will
be confronted with having to handle a lot of extra folk.

® Beaten road is the safest.

Etc.



17 You've heard favourable reviews of a film (choose one specific picture). You would like to go to that film and
tempt a friend to pay you company. You decide to convince him/her and point out the film's brightest features (e. g. plot,
performances, camerawork, etc.). In his/her turn, the friend might value the same or other aspects in a movie. This
seems to be like a jigsaw game. Will the shapes fit and you will find company, or will you be disappointed? In the
notebooks each of you privately mark the points you will either mention in convincing, or expect to hear (see below).
After this you start the conversation.

Real Characters; withs Ingenuity of the  Humowr Cast Divection
Real World Problems Story-line
Work ow Film/'s Message Givey Role Models &

Work o Mawny Levels Blend of Genwes Emot Recipes for Yout?

Quality of Script  Memorable Symbolism
Charactery & Dial S Score
Camerowork Costumes Performances  Hollywood Filmw  Dowmestic Film
Special Effects Action Romance Technology Based onReal Eventy

Optional: Mould the idea of a "school-cinema as a breakthrough into new opportunities and a means of education" into
the project format in writing. See the template in Unit 1 Part 4.

Additional Language Exercises

18 Match the idioms with their meanings.

1.| bread and circuses sb feels very frightened or shocked, a.
2.| in the can a person or thing whose name is known by everyone; b.
3.| a shaggy dog story coll. finished, agreed, or decided upon; If a film is in the can, it is made. c.
4.| a household name to finish your job, career, or your time of performing in public or playing a | d.
sport, by doing something very successful that everyone admires.
5.| be rolling in the aisles be laughing a lot and not be able to stop while watching a film, a play, etc.
6.| not be (exactly) a barrel of | mass entertainment produced to amuse the population of a country, esp. to
laughs. prevent them from causing trouble;
go out in a blaze of glory humorous. someone or something is not very funny or enjoyable. g.
sb's blood runs cold a very long joke with a pointless end,; h.
19 Fill in the gaps in the sentences with the idioms from the exercise above.
1. I want to make sure I've got my grant before I accept the place at college. 2. A joke is a good way to start
a meeting — you don't want them to , but it creates a good atmosphere. 3. "What did you think of Huskins'
wife?" "Well, she is , is she? 4. In a film like this, you just know the young pilot is going to lead a raid on the
bridge, crash his plane, and . 5. The very first scene of "Saving Private Ryan" makes your
6. Research suggests that men prefer , while women prefer witty comments or anecdotes. 7. The wide spread
of Hollywood films made a number of American actors and actresses across the world.
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Unit 2 Cinema
Part 2 Action & Adventure
Lead-in

20 As we mature our likes and preferences in movies change. When a kid you might have gone in for animation.
Then, you might have taken an interest in another genre. This exercise suggests looking back to how your interest in
artistic cinema developed and what shape it is now. (The rough list of genres is given below.)

v" What kind of films did you look for at the indicated ages?
v" What prompted changes in your interest?
v" What was new in the films you started to watch?

Aged 5 Aged 10 Aged 15 Around 20
Action & Adventure Documentary Military & War Westerns
Animation Drama Musicals Science Fiction & Fantasy
Classics Hong Kong Action Mystery & Suspense Kids & Family
Comedy Horror Romantic Comedies Cult Movies
21 How would you react if somebody suggested seeing a few films from previous decades? Use some of the
expressions below to describe your attitude and explain your reaction.
I'm keen on ... I'm dying/anxious/ to ...
I would force myself'to ... I would turn my back on a ...
I could do with ... I'm longing for ...
I wouldn't saynotoa... I couldn't face going to/seeing ...
I wouldn't mind going to/seeing ... I suppose I am just drawn to ..., attracted to it like a magnet.
I am a bit reluctant to ... For two pins, I'd leave ... and see/go to ...
At times I would give my right arm for ... I'm in the mood for something completely different like ...
I dread having to see ... I'm undecided as to whether to ...or ...
I'd be more than happy just to ... I really have no strong preference any more.

22 To consolidate what has been said, let’'s imagine that a friend has spotted a cinema that shows old classics —
something that you watched when a kid. He/she is going to a film and is seeking someone to join them. The friend is your
desk-mate. They invite you and you are expected to respond to the invitation. While doing this, express your attitude to
old classics in fine language with extensive use of the vocabulary above and materials from Part 1 of this Unit.

23 The categories of films listed in Ex.1 break into a lot more varieties. Group all the listed sub-genres below under
the two categories to which they belong.

| Action & Adventure | Drama |
Addiction & Alcoholism, Alien Invasion, Artists & Writers, Biography, Blackmail, Brothers & Sisters, Buddies, Caper,
Chase Movies, Class Differences, Comic Action, Costume Adventures, Crime, Culture Clash, Disaster Films, Doctors

& Patients, Domestic Violence, Dying Young, Escape Films, Espionage, Fighting the System, Futuristic, Gangster
Films, Generation Gap, Haunted by the Past, Historical Epic, Holocaust, Horror, Innocence Lost, James Bond, Jungle
Action, Kids in Trouble, Living with AIDS, Martial Arts, Melodrama, Miscarriage of Justice, Monster Movies, Murder
& Mayhem, On the Road, Parenthood, Parody & Spoof, Police & Detective Films, Political Drama, Political Thriller,
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Prison Films, Prostitution, Psychological Thriller, Race Relations, Romantic Adventures, Rural Life, School Days,
Science Fiction, Sea Adventures, Slapstick, Small Town Life, Social Injustice, Superheroes, Swashbucklers, Sword &
Sorcery, Teen Drama, Thrillers, Treasure Hunts, Underdogs, Urban Life, Women's Friendship.

Reading

24 Next comes some information about the film Gladiator, directed by Ridley Scott. Below are five versions of the
film's plot outline. Read all five of them and choose the fullest and most detailed one. Find the information overlooked in
the "best" one, but contained in the others. Complement the additional details to the main story and read the
comprehensive version to the class.

The Gladiator

Cast overview: o

Russell Crowe ... General Maximus Decimus A. Maximus is a powerful Roman general,. loved by thé
Meridus; people and the aging Emperor, Marcus Aurelius. Before his
Joaquin Phoenix .... Emperor Commodus; death, the Emperor chooses Maximus to be his heir over his

Connie Nielsen .... Lucilla; .
Richard Harris .... Emperor Marcus Aurelius own son, Commodus, and a power struggle leaves Maximus

Tagline: What We Do In Life Echoes In Eternity. and his family condemned to death. The powerful general is

(The gladiator who defied an empire. Strength and unable to save his family, and his loss of will allows him to

honourl) get captured and put into the Gladiator games until he dies.
The only desire that fuels him now is the chance to rise to the top so that he will be able to look into the eyes of
the man who will feel his revenge.

B. 1n Gladiator, victorious general Maximus Decimus Meridias has been named keeper of Rome and its empire
by dying emperor Marcus Aurelius, so that rule might pass from the Caesars back to the people and Senate.
Marcus' neglected and power-hungry son, Commodus, has other ideas, however. Escaping an ordered execution,
Maximus hurries back to his home in Spain, too late to save his wife and son from the same order. Taken into
slavery and trained as a gladiator, Maximus lives only that he might someday take his revenge and fulfill the dying
wish of his emperor. The time soon comes when the gladiator troupe is called to Rome to participate in a
marathon of gladiator games held at the behest of the new emperor, Commodus. Once in Rome, Maximus
wastes no time in making his presence known, and is soon involved in a plot to overthrow the emperor with his
former-love Lucilla, Commodus' sister, after whom he lusts, and also the widowed mother of Lucius, heir to the
empire after his uncle, and democratic-minded senator, Gracchus.

C. Upon the sudden death of Roman emperor Marcus Aurelius, his trusted and successful general Maximus
Meridas is unlawfully imprisoned and condemned to the gladiator games by Marcus' twisted son Commodus. As
the new emperor, Commodus fears Maximus could use his heroic stature to depose him and become leader
himself. But Maximus gains fame as a gladiator and uses his celebrity to cause further damage to Commodus'
tenuous hold on the susceptible Roman people, hoping to inspire them to rediscover their lost values and
overcome the corruption that is eating away at them. These actions prompt Commodus to square off a duel with
Maximus in the Colisseum with the fate of Rome at stake.

D. Roman General Maximus (Russell Crowe) is chosen to be the new emperor of Rome after Marcus Aurelius
(Richard Harris) instead of his son Commodus (Joaquin Phoenix). The corrupt prince kills his father and claims
himself to be the new emperor of Rome. As soon as Commodus has his hands on the power he orders the army
to kill General Maximus and his family. It happens that Maximus survives, but not does the family that is burned
and crucified alive. Maximus is found unconscious on the ground by a group of nomads who turn him into a
gladiator called Spaniard specially known for his combat skills. Through his bravery he wins over the masses,
much to the chagrin of Commodus. This moves the emperor to know who that gladiator Spaniard is. It is at this
moment that appears one of the movie's best lines: ‘My name is Maximus Decimus Meridius, commander of the
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armies of the north, general of the Felix legions, loyal to the true emperor, Marcus Aurelius, father to a murdered
son, husband to a murdered wife, and now I will have my vengeance, in this life or in the next'. Commodus is
now frightened to see that his control of the empire is dropping and the people's love for him is each time
dropping as well. He arranges a plan to make the new hero of Rome be forgotten in less than nothing.

E. A dying Marcus Aurelius plans to name his loyal and brave General Maximus as his successor in order to
restore the power of the Roman Senate. However, his power-hungty, jealous son Commodus learns of the plan,
murders Marcus Aurelius, and plans to execute Maximus in order to secure his claim to the throne. Maximus
escapes execution, but is sold into slavery and is forced to become a gladiator. Eventually, Maximus and his
fellow gladiators are sent to Rome to perform for Commodus. Can Maximus use his newfound popularity to
avenge Marcus Aurelius' death, or will Commodus be able to keep the throne?

25 Let's pretend that the film has not been released yet and the mere idea of the film is still in the pipe. Act out a
conversation between the scriptwriter and would-be director. The scriptwriter outlines his idea of a film, while the director
is concerned about the aspects that promote the future film's success.

26 Read the review of the Gladiator. In your notebooks write down a list of the film’s strong points as the author
views them, determine what mix of genres the film has come out to be. (See ex. 4)

ReVieW: Scott's Gladiator is a rousing, grisly, action-packed big-budget epic that takes moviemaking

back to the Roman Empire via computer-generated visual effects. While not as
fluid as the computer work done for, say, Titanic, it's an impressive achievement
that will leave you marveling at the glory that was Rome. Starring as the heroic
general Maximus, Crowe firmly cements his star status both in terms of screen
presence and acting, carrying the film on his decidedly non-computer-generated
shoulders as he goes from brave general to wounded fugitive to stoic slave to
gladiator hero. Gladiator's plot is a whirlwind of Shakespearean machinations of
death, betrayal, power plays, and secret identities (with lots of faux-
Shakespearean dialogue ladled on to keep the proceedings appropriately
"classical"), but it's all briskly shot, edited, and paced with a contemporary
sensibility. Even the action scenes, somewhat muted but graphic in terms of
implied violence and liberal bloodletting, are shot with a veracity that brings to
mind — believe it or not — Saving Private Ryan. Director Scott's visual flair is
abundantly in evidence, with breathtaking shots and beautiful (albeit digital)
landscapes, but it's Crowe's star power that will keep you in thrall -- he's a true
gladiator, worthy of his legendary status.

Exercises

27 Transcribe the following words from the passages above to avoid possible mispronunciation and
miscommunication.

defied, heir, behest, stature, tenuous, susceptible, chagrin, emperor, fugitive, faux, veracity, albeit

28 Work out three lists of words contained in the review under the categories as follows:

Adjectives characterizing the film,

Elements of the film canvas Verbs explaining processes
scenes or characters

e. g. Rousing e. g. machinations e. g. takes moviemaking back to
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29 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

# | Word | Meaning(s) | Example of usage other than in the text |

spoof, slapstick, caper, mayhem, tagline, defy, fuel (v.), lust (v.), twisted, stature, susceptible, eat
away at, chagrin, move (as used in the text), rousing, grisly, fluid (ad;.), stoic, whirlwind, machination,
brisk, graphic, veracity, flair, thrall

30 Translate the sentences using the words from the previous exercise.

1. 51 #imoB y KiHO 3 Ha/i€0 TOOAYUTH CIIPABXKHIO JpamMaTyprito o0pas3iB i ax Hisk 0Toil dapc. 2. Mope pyiHyBao 110
CKEJI0 MPOTSAroM MiNbHOHIB pokiB 3. MeHe 3MycCmia BiAKpUTH CKPHHBKY IoNUTIUBiCTh. 4. KoMmaHmy 3axormieHo
3ycTpinu BOONiBaNbHUKU. 5. BoHa Bce pos3moBijfana HaMm Mpo ii akTOPChKY TPy B HAMACKPaBIIIMX HOAPOOHUIIX. 6.
IMompu Bcro CBOIO MOIYJISPHICTh BiH HE Bpajkae aKTOPChKOIO MaicTepHicTio. 7. Lleit ¢inbM 3agyMmyBaBcs sK Mapofis
¢inpMy XaxiB y BiANOBiIIb Ha UYUCIEHHI CTPIYKHU XKaxiB, fKi 3alMOJOHMIN BeIHKHH ekpaH. 8. I'epoi ¢dimbmiB mpo
KpaAiXKHU Ta MOrpadyBaHHS 4acTO HECYTh CIOTBOpPeHy Mopaib. 9. CTpamiHo it mogyMaTH, 1o s Mir OH ii 3aIpoCUTH B
KkiHO Ha ¢inpM mpo BOMBCTBa 3 HacwwisaM. 10. A imes Ta x cama: "Timo BMupae, a cmaBa posksitae". 11. Jlani
MOBIZIOMJICHHS JTAJIM TIPUBIA AUl YyTOK IIPO KOpOJiBChbKe onpykeHHs. 12. Ha kondepeHuii Bona mo3naiiomunacs 3
BUCHMM MDKHApOAHO! BenudyuHU. 13. Jlo MeBHUX 3aXBOpIOBaHb AiTH OiNbII Bpa3nauBi, a Hix mopocni. 14. Ha wmiit
IpeBeINKU Jkanb, BUTiBKa He Bhanacs. 15. Lle Oyna Oe3nromHa BYNUIS 3 TEMHHMH Ta 3JI0BICHUMH OyauHKamu. 16.
BoHu MyXHBO TpuMaiu 000pPOHY HpOTSAroM mmecTd AHIB. 17. Ilicins BHOOpPIB CTamy BiOMi HOBI MOJITHYHI MaxiHaii.
18. Y MeHe HeMae CyMHIBIB y IpaBAMBOCTI TBO€i po3nosiai. 19. Bona nepeOyBana y moisoHi ¢ineMy 3 ioro mepuroi
cleHH a0 nosiBU TUTpiB. 20. S BaM HiYOro He MOXY BiANOBICTH, 60 cUTyalis Bce e it noci HemeBHa. 21. SI moTaBcs
MmiBIHEM KpaiHu, B KOJIOBOpOTi crpas. 22. Ile OyB Becemnuii, >kBaBuil I0HaK, 30BciM HemoaaBHo 3 Okcdopay. 23. 'epoii
HEeXTye MOTpo3aMU 1 JOKJIagae 3yCHib, 00 BpATyBatd mofed. 24. JIUki MIpoCcTOpU 3axiiHUX TEPEHIB OCBOIOBAIUCH
JIOABMH, 1[0 MAapUIIH 30JI0TOM i parHyiu po3oaratiti. 25. TidbKH XTOCH 13 3004€HUM pPO3YMOM MIT CIUIAHYBAaTU TaKHH
37I0YHH.

31 Read the comments on the same film, this time made by laymen (nonpros). Study the language of the
passages. Copy the chart that follows after the text into your notebooks, define the criteria that you would establish for
the assessment of an action film. Note the film's strengths and weaknesses and prepare for discussions.

Viewer Comments: B Great Story! Great Writing! Great Acting! Great Directing! Great Score!
This movie has it all. I especially enjoyed the mood of the film. Even though

it has a lot of action, there is a subtle elegance throughout the picture that gives it great style. The movie flows

effortlessly from scene to scene while at the same time creating wonderful intensity and nail-biting excitement.

The acting in the movie more than lives up to expectations. Russell Crowe is brilliant in his role as Maximus.
Crowe's intense style is petfect for the relentless determination and confidence of Maximus. Joaquin Phoenix is
equally wonderful in his role as Commodus, the corrupt emperor. He plays a great villain because he is able to
give Commodus depth by showing certain vulnerable or fragile sides, while at the same time instantly
transforming to let the ruthless nature of his volatile character shine. It also helps that Joaquin has the classic
Caesar looks that work perfectly with his role.

Gladiator is filled with many memorable moments that one would need to see more than once to fully
appreciate. The excitement felt for me when Rome is first shown in all its wonder and marvel is my favorite
scene. Hans Zimmer provides the absolute perfect score to capture the different moods in the movie. I would
recommend it to anyone who can stomach intensity and enjoy an epic story for the ages. Next to Braveheart, this
movie is the greatest of all-time!

B Completely untrue as far as history is concerned: Marcus Aurelius died from the plague, and he did give his
power to his son Commodeus (who did not strangle him, why would he?). The plot is linear and predictable. We
have a similar pattern in a number of films. Of course, the battle scenes are impressive, thanks to technology, but
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it does not make up for the paucity of the dialogue and the simplism of the screenplay. The "poetic" slow
motion ending has been filmed so many times that one wonders why Scott could bother with such a rehash.

W[ thought they were making a movie about Marcus Aurelius and Commodus, two of the best emperors the
Roman Empire ever had. But they made a movie about a non-existent General Maximus who is a mixture of
Superman and Goofy. Most characters are flat including Maximus. The only redeeming qualities are a great
Commodus by Joaquin Phoenix and the battle with the Germans. Commodus was called "the first among the
Gladiators" and his twelve years of relatively peaceful reign helped the empire recover from his fathet's wars.
Why does Hollywood have to ridicule history? This movie is a disgrace considering its plot and its message.

W ... [s it violent? Definitely. Is there decent drama to go along with the action? Most assuredly. Everyone in
this movie gave a wonderful performance. I don't know if Russell Crowe should have won Best Actor, but he
definitely should have been nominated. Joaquin Phoenix deserved the award for Best Supporting Actor for his
role as a usurper of the throne of Rome who only becomes more evil as the film progresses, performing the
most atrocious acts of tyranny.

B While Gladiator has a brilliant photography, the poor psychology, the mediocre scenery and the bad editing
turns the whole thing into an average flick with lots of visual effects to compensate the lack of substance. Sure,
some scenes are very good. By that time almost forgotten by the cinephiles, Ridley has a lot of savoir-faire then
and is able to make some very good shots just because he's fundamentally talented.

W Sure, Russell Crowe was very good, the casting and costumes were great. The music was out of the world but
the rest just fades in oblivion. The biggest disappointment for me was the poor character sketching. Where are
the complex characters? Throughout the movie every character is just a good guy or a bad guy. Black or white.
Where are the shades of grey, those mysterious characters that elevate drama to the next stage? The film scores
mostly for the music and technical wizardry. Instead of Russell Crowe, watch his fellow Mel Gibson in the
classic "Brave heart" for a truly complex and heart-rending epic.

B Regarding to the movie's evident quality it does not need anymore wotds, as this year's Oscat nominations
speak for themselves. Running to the Oscar ceremony as the clear favourite, Gladiator's final number of Oscars
ended up being somewhat like a big disappointment (there were only five).

Action
Film
10
11
12
13
14
15
16
17
18
19
20

Exercises

32 Translate the sentences using the vocabulary from the list below.

corrupt, rehash, savoir-faire, relentless, heart-rending, vacuity, stomach, paucity, redeeming,
atrocious

1. Ti HeBTOMHe mMparHeHHs 10 MOCKOHAJOCTi Jaj0 HaM JBOPA30BY ONIMMiHChKYy ueMImioHKy. 2. MiclieBe HaceneHHs
PO3MOBIISIIO KallidyeHOo (paHIly3bkor0 MOBOIO. 3. BiH He mepeHOocuB 3aiiMaTucs naTuHO0. 4. Y Hac OifgHi qoKa3u s
BUHECEHHS BUPOKY. 5. Horo ecce OyJo nuIIe KOHCTIEKTOM MO€T JIeKIii, BUKIaJIeHUM 1HIIUMU clIoBaMu. 6. €1uHe, 10
mpuBabItoe Ha 1i pobOTi — me rapHa 3apruiara. 7. Lled mpueMHHH IOHAK PO3MOBIs€ (DPAHIY3BKOIO 3 KAXJIUBUM
akieHToM. 8. HuHIHbOMY KepiBHUITBY HOBEAETHCS JOKJIACTH 0araTo BHHAXiUIMBOCTI, 1100 3HANTH BUXiJ 3 JAHOTO
cra"oBuIna. 9. @iTpM HaragyBaB MIJIBHY ONEpy, 3alI0BHEHY 0€33MiCTOBHMMH JialoraMu 3 BiACyTHicTio apamu. 10. A
He NMPHUraaylo icropii, mob kpasdia ceple CUIbHilIe.
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33 This exercise is to consolidate the knowledge of the vocabulary of the Comments. Provide synonyms or
synonymous expressions from the list below to substitute the vocabulary in brackets. This is not a coherent text and each
sentence must be viewed as independent.

vacuity, redeeming, pattern, rehash, heart-rending, got around to, scenery, atrocious, cinephiles,
overrated, flick, substance, mundane, mediocrity, running to, sketching, oblivion, ridiculing,
masterful, villain

Gary Oldman is in great, over-the-top form as the " (bad character).

a.

b. Why did she end up with the worst character in the film, one without any (positive) features?
¢. The film Patriot follows a similar (outline).

d. The director resorted to some trite ¥ (old trick).

e. Many people lawfully resent Hollywood © for (mocking) history.

f.  After a long delay he © (went about) writing the new version of the much-filmed story.

g. The film boasts (expert) cinematography and a refined story.

h. There is a number of unsuited and annoying (appalling) scenes.

i. The sequel was much awaited and cheered by the (cinema addicts).

j. The poor psychology, the mediocre ! (setting) and the bad editing turns the whole thing into

£02

an average 'V (film) with lots of visual effects to compensate the lack o
(14

(essence). Many people point to the ¥ (emptiness) of the script and the
(weakness) of its production! Many critics attribute its success to its favourable contrast to even more

(boring) movies.
(16)

(15)

(design) and inexcusable holes in the plot drown the film in ‘7

k. The poor character
(18)

(nothingness). Generally, owing to the glaring flaws, it seems to be
(overvalued). Sure it has many classic dramatic scenes that are almost !* (heartbreaking).
(applying for) the Oscar nominations as the clear favourite, Gladiator's final number of Oscars
ended up being somewhat like a big disappointment (there were only five).

34 (Optional) Pair off and let a partner read the sentences of the previous exercise one by one as they are, with the
interlocutor repeating them in the paraphrased form, as the exercise requires.

35 Read a comment on the film "Terminator 2: Judgment Day" and fill in the gapped places with expressions
preceding the comment.

a) simplism of the screenplay b) captures the mood c) stomach intensity

d) a movie that looks good and e) effortlessly from scene to f) intensity and nail-biting excitement
grasps our heart scene

g) first and foremost h) 1In all his wonder and marvel i) Considering its plot and its message

j)  This elevates action to the next k) lives up to expectations 1) that work perfectly with his role
stage

m) paucity of the dialogue n) eye-candy

"Terminator 2: Judgment Day", the excellent sequel to the original sci-fi thriller, is ultimately the best movie of its kind,
and that's for sure. The outstanding story, the astounding visual effects and everything as a whole is just perfect. The
action scenes still entertain me beyond belief and I can't get enough of anything in this movie even after watching the
movie a hundred times.

Every single important character is extremely well developed. There is no usual " and the @ .
The movie flows while at the same time creating ultimate . James Cameron knows a thing
or two about action. The direction, photography, story, and effects are at the top of their game. The absolutely perfect
score ) of the movie. James Cameron must be commended for this.

Although the film's story isn't quite as tight or inventive as the original Terminator (there might be a few plot holes),
director James Cameron has crafted an intense, exciting roller coaster ride, filled with jaw-dropping special effects,
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breakneck action and a surprisingly effective emotional undercurrent, . Most notable for being one of the

first films to seamlessly combine a large amount of computer graphics with live action. , I see this movie
as ® , @ human story. The whole premise of this story is the fight for humankind. Humans vs. Machines.

T2 capitalizes on Arnold Schwarzenegger's increased stardom by changing the character from creature of destruction to
lovable protector. ¥ Arnold has the looks ! . Arnold Schwarzenegger may have never won an
Oscar, but he was definitely born for the role of the Terminator. He knows how to act like a machine, and he also knows
how to add a small human touch to the character of the machine. " . The acting in the movie more than '*

. The nice Terminator, the creepy and evil T-1000 — a relentless, ruthless killing machine, Sarah Connor,
John Connor and others are so memorable and so great.
I was blown out of my seat with the EXTREME, continuously dazzling, ' special effects, and chase
scenes. This movie certainly provides a lot more than a two-hour adrenaline rush. I would recommend it to anyone who
can 'Y and enjoy a sci-fi story.

36 How does the "Terminator 2: Judgment Day" conform to the assessment criteria? Look at it from the
g y
perspective of the criteria you have developed.

Talking and Writing

37 Share your experiences of seeing a good action film. Give an idea of the plot outline and comment on the film's
aspects. Consider if the film of your choice is comparable with Gladiator or Terminator-2, grounding the opinions on your
experience, the reviews and comments above.

38 Write a review on this or another action & adventure film involving the vocabulary we have been through and
following the established format, given below.

Introduction Background of the film: where and when the story is set, who directed the film, who stars in the
film, casting overview, what blend of genres it is.

Paragraph 2  Plot outline: where the tale begins, what events the film’s plot revolves around, twists of the plot,
parallel story-lines, climax, end. When describing the plot use the present tense.

Paragraph 3  General comments: assessment of the script, message, characters, casting, direction, camerawork,
performances, pacing, memorable moments, score, special effects, your reaction to the film.

Conclusion Whether you recommend the film, if it is worth seeing on a big screen or waiting until it comes out
on video, if it is acceptable for children and your overall evaluation.

Role-play

39 Imagine that the local film studios have announced a contest for the best action film script. There will be
allowance for youth and lack of experience, probably undeveloped talent for this specific activity, but the initiative is
encouraged. Now you think that a lot of bed-time stories, which you heard back in your childhood, sounded pretty sinister
and they might well be developed into a respectable script for one of the various kinds of action films. The list of ideas is
innumerable: "Doughnut (Kolobok)", "Red Riding Hood (Chervona Shapochka)", "Wolf and the Seven Kids", etc.

You decide to participate, think of a suitable plot, possibly, introduce additional characters, but you feel you need
somebody to work jointly with, to generate ideas and, perhaps, give you confidence.

Try to sell your desk-mate on this idea. Tell him/her about the contest, the terms and share your initial ideas. The friend
will either be critical and try to stay clear of it or will contribute their own ideas. The objective is to find a way to concoct a
winning script that will correspond to and comply with the requirements of the genre.

40 Share your draft ideas with the class. Listen to the praise or criticism and respond to either of them
appropriately.
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Additional Language Exercises

Tip: “ENTERTAINMENT” is an inseparable part of performing arts. This word can be used in reference to a
film, play, TV programme, etc., often coupled with the words “PURE” and “SHEER?”, to emphasise the work of
art’s enjoyment aspects rather than intellectual and thought-provoking message. When viewed negatively,
“entertainment” goes attributed by the “MERE”.

41 Read the clippings from assorted articles, fill in the gaps with the proper attributes listed below and translate the
passages into fine Ukrainian:

| sheer (2 times) mere light mass popular |

A There is considerable truth in the theory, once put to me by the American director and writer, Paul Schrader,
that Hollywood is world cinema, since so many talents from all over the wotld have made films there. It is
certainly by far the greatest source of entertainment in the film business.

B For perhaps the fullest fantasy escape from our very present grim reality, a dose of Baz Luhrmann's Moulin
Rouge is in order. A wondrous cinematographic musical coup, a send-up, yet a tearjerker. It is a film in
which the cinema-goer becomes caught up in a communal moment of entertainment.

C The sense of London during the Blitz is strong and the story, with its mix of real history and believable
invention, is fast-paced, twisting and tense. These elements combine to produce a novel that is
entertainment.

D In the circumstances, how can such a film be considered great? There are three good reasons. Firstly, the
film wasn't just ground-breaking in its technique; it was the way in which that technique was applied to
dramatise the story that was impressive. To take one example, the length of each shot was designed to
influence our emotional response, with dramatic scenes cut faster. Astonishingly, Griffith did all this, using
one camera and two lenses, in a mere nine weeks. Secondly, this film marked - in America at least - the
effective birth of a cinema that wasn't just entertainment but a fully fledged art form that could
be appreciated by the masses.

E That event, so widely seen as entertainment by the rest of the wotld, was always treated more
seriously by Americans.

F  Where Scott really scores is in his big Rome set-pieces, especially Crowe's combat with men and tigers in a
computer-enhanced Coliseum much bigger and more monumental than the original. For all its implausible
silliness and towering high camp, Scott's film tells an engaging story, and the central arena fight sequence in
which Maximus and his gladiators playing the doomed Carthaginians end up defeating the Romans and
reversing history is wittily and adroitly done: a sly demonstration of the confluence of politics and

entertainment. You will find your thumb tilting upwards.
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Tip: Works of art are sometimes referred to as LOW-BROW or MIDDLE-BROW, in contrast to things with
more intellectual or thought-provoking ambitions, which are HIGH-BROW. All these terms often have negative
connotation and are used to show disapproval.

42 Categorize the following films OR your own list of films as being low-, middle- or high-brow. Give reasons.

1989 Batman. Hollywood crossed a line with Batman: the first time that a movie earned more through
merchandising and licensing than through box-office receipts.

1993 Jurassic Park. Spielberg's warning on the dangers of reality-manipulation.

1996 Scream. A Tarantinoesque reclamation of cinema's scuzziest genre - teen slasher movie.

1999 Star Wars: The Phantom Menace The current champion of low-culture cinema, destroying all comers.

Tip: The cast of an acclaimed film will most likely consist of:

megastar(s) — those earning enormous amounts of money;

starlets — young, ambitious, as yet relatively unknown actresses who are expected to become stars
(there is no equivalent word for ambitious male actors);

leads — leading parts, leading actors and actresses;

supporting roles  — supporting actors and actresses;

bit-parts — very small roles;

extras — people in large crowds;

cameo role — a well-known actor or actress, usually older, who plays a small part in a movie.

43 Choose a film that you have seen, break down the cast into the categories, describe their parts in the film as to
the list above and explain your division.

Tip: Films, once they are released, can enjoy success. They gross at the box office. The money made is referred
to as the receipts (the take or gross receipts). At the top of the pyramid is the hugely successful movie,
commonly referred to as a blockbuster. When the film is just successful, it is a box office success, smash or
hit.

On the wrong side of success ate box office failures or box office disasters, known as turkeys. They don't
make at the box office, but flop or, in other words, bomb.

When a film does not make the press and is relatively unknown when released, but does unexpectedly well later,
is known as a sleeper.

44 Research and make an overview of the recent film releases. Make it in the form of a small communication. Use
the vocabulary above.
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Translation Exercise

45 Make a written translation of the text into Ukrainian.

From Nigella Lawson's "Private Lives, Cutting Edges",
Observer, September 17, 2000

Is there anyone who truly believes that seeing a violent film is going to make them violent? No - but we all fear
the effect it has on others. Of course, our fears are - as they should be - concerned mostly with the vulnerable
young, and that certainly seems to be the drive behind the latest rethink of film-categorisation and censorship
policy.

Yet however well intentioned any discussion of censorship rules or guidance, there is an inherent problem. Our
society is violent. Not as violent as it has been (though there wasn't the mass entertainment business around to
exploit it), but we do seem to enjoy violence and no amount of censorship can have any impact on that.

While I can understand the primitive bloodlust that lies behind the desire to see as much detailed, hideously
realistic violence in the name of entertainment as possible, I am more disturbed by the impulse itself than its
screen manifestation. And this is not because I feel there is a danger of our being actively corrupted: it's that our
appetite for it is a sign of our prior corruption. Perhaps our untroubled engagement with the violent and the
horrific is the natural reaction of a coddled generation: we haven't witnessed war or had to go off to fight. Our
lives are protected and sanitised, and the result is that while we insist on trying to make the wozld less randomly
dangerous than it ever can be, we are intent on immersing ourselves in lurid acts of violence that the age we live
in has otherwise spared us.

If this seems inconsistent - in that I have declared my distaste for screen violence to have no basis in the belief
that it might incite further public violence - it is because the two areas of concern are disparate.

... But the sott of violence people pay to go and see is cartoon-violence. It's for amusement. It's not really that
much different from the enjoyment taken in a television series such as Casualty, which is not shocking or
repellent, but does in the same way make one wonder about what kind of people we are that we take so much
pleasure in viewing people even play-acting distress, pain, suffering, the rest. In part, I envy those whose lives are
so untouched by personal catastrophe that they feel impelled to make up the shortfall cinematically or on
television. ...
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Unit 2 Cinema

Part 3. Moguls and Others

Lead-in

46 Below are some terms referring to people who take part in decision making in film industry. Match the terms to
the definitions.

| mogul | editor | producer | director | auteur \ scriptwriter
a) Director b) Powerful  ¢) The d) Person e) Person who is in f) The individual who
with decision- individual who who writes  charge of organising interprets the script in terms
"artistic" maker in decides what the and making of cinematic technique,
ambitions.  Hollywood,  scenes areto be  screenplay. arrangements for a supervises all phases of the
especially a  used, how, film, controlling the work involved in achieving a
studio boss.  where, in what film budget, exercising  unified film presentation and
sequence, and at general supervision assumes responsibility for
what length they over the production and  what appears on the screen.
will appear. personnel.

47 Match the names of jobs and objects with the images in the picture beside.

the props the extra

the movie actress the lighter

the set the make-up man

the camera man the script

the motion picture camera the assistant operator
the microphone the microphone gallows
the spot-light the director

the assistant director the camera truck

the technician the actor

the sound operator

48 Imagine you have just seen a film where you have
enjoyed everything to the smallest detail. Whose names of the
film production staff would you like to memorise most? Choose
some five jobs, write them down on a list in the order of
importance (as you see it) and explain your choice.

Music Director, Casting Director, Costume Designer,
Make-up Director, Visual Effects Supervisor, Production Designer, Director of Photography,
Scriptwriter, Set Director, Director, Producer, Sound Engineer, Film Editor, Technical Director
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Reading

49 Read the following article about one of the best-known Hollywood actors Michael Douglas. Make sure you study
the language of the text to be competent in further exercises and discussions.

Breaking the Mold

By Alysse Minkoff

It wasn't until the mid-80s, though, that Michael Douglas scored as a film actor --
first as the philandering husband in Fatal Attraction, then as the veritable epitome
of Reaganomics greed in Wall Street. As slick, ultra-wealthy financier Gordon
Gekko, Michael won an Oscar for Best Actor, an accolade, which has eluded his
father. He continues to heat up the screen in such films as Basic Instinct and
Disclosure.  Now  he is  starring in  An  American  President.
Michael Douglas creates real men. Flawed. Good. Human. Conflicted. Passionate.
Smart, decent men who occasionally have moral lapses. And immoral men who
are dazzlingly desirable. As an actor his choices reflect a fearlessness in the face of
a public who constantly wants to identify and define its icons by the characters
that they portray on film. He's a leading man who doesn't always want to do what
the traditional leading man is supposed to do. And he is one of the few men, in

R T : "# any age category, who consistently weaves raw and blatant sexuality into the
threads of incredibly chatismatic characters.

Avoiding Typecasting

Douglas eschews the typecasting trap partly because of his own journey as an artist, and partly because the public
is willing to continue to go see his movies, regardless of the gente. "I create challenges by the roles I take," he
says. "I'm sort of proud of the fact that I'm not really typecast. People ate always trying to get a handle on what
you do. With me either it's my sex trilogy--Fatal Attraction, Basic Instinct and Disclosure--or my businessman
trilogy--Wall Street, The Game and this picture I'm doing now called A Petrfect Murder. I've been fortunate that,
within those categories, [I've been able] to choose different types of roles, and I am proud that the audience has
been able to accept me in whatever type of role I play. They ate not the typical 'movie stat' roles. They're more
ambivalent characters. Sometimes they are morally depraved. They are not the outright positive type of images
that you attribute to selecting a 'stat’ type role.

"And the pictures themselves are more oddball," Douglas adds. "I've been very fortunate in that area, too. I've
taken chances and so far the audiences have basically condoned those choices. They have allowed me to do
those different types of roles. I do pictures for myself, because I figure if I like them, some other crazy people
out there might like them, too. You know, once you've gained your confidence and done some bizatre, strange
films with some roles that have been successful, it gives you the confidence to go out there and take more
chances."

Feels Like Home

Two hammocks, four palm trees and twilight on the magical island of Bermuda. The cigars are lit, the Black Seal
Bermuda rum poured--a feat not easily accomplished on this windy evening. But we are, after all, in paradise.
Michael Douglas' paradise: the Atiel Sands Beach Club, to be precise. Amid the coral-painted cottage colony that
he has recently invested in (owned by members of his mothet's family), on the idyllic beaches where he happily
played as a boy, and near the golf courses that he cannot get nearly enough of as a man, Douglas is literally and
figuratively at home.

51



Appearance

Dressed in neatly pressed khakis and a cozy cashmere sweater, he looks much younger than his 53 years. Of
course, there's his father Kirk's cleft chin to consider, as well as the sparkling aquamatine eyes of his mother,
actress Diana Dill. Settling back into a hammock with an El Rey del Mundo, Douglas is your basic brilliant,
successful, hard-working, recently divorced guy who just happens to be an Academy Award-winning actor and
producer. He's a celebrity who deatly wishes he had mote time to escape to the golf coutse and play hooky with
his buddies. And, not unlike many men who have encountered a mid-life transition, he wonders what he is going
to do to imbue the second half of his life with meaning, now that his marriage has ended and his child is in
college.

His career as an actor has been driven by a series of passionate, if seemingly quirky, choices. In a way, Michael
Douglas has helped reshape our definition of what a leading man is supposed to be. Very few movie stars will
allow themselves the creative latitude to craft morally ambiguous or flawed characters on a regular basis. The
Hero is supposed to save the day. The country. The planet. Our celluloid heroes need to be better than good. If
a movie star can't use his mind or his body or his spirit to defeat all foes in 120 minutes or less while still looking
great, that movie just isn't a star vehicle.

Characters

Douglas's body of work shows that he has built a successful career around a collection of risky characters, some
of whom were downright unappealing. Even when he was portraying the romantic hero Jack Colton in the 1984
hit Romancing the Stone and its sequel, Jewel of the Nile, he did so with a self-deprecating, recalcitrant smirk. It
was almost as if he had to constantly argue with himself to make the correct heroic moves.

His Academy Award-winning performance in Oliver Stone's 1987 hit Wall Street showed a seductive, arrogant
Gordon Gecko, a devil in a custom-made suit whose amorality spoke to that part within each of us that secretly
resonates with his ice-cold, bottom-line heart. That same year he played the husband who succumbs to a steamy,
adulterous affair with Glenn Close in Fatal Attraction. Six years later, he was the victim of sexual harassment at
the hands of Demi Moorte in Disclosure.

We were saddened when we realized that there was most definitely an ice pick somewhere in detective Nick
Curran's future in Basic Instinct. The film Falling Down cast Douglas as a disenfranchised, downsized defense
department worker avenging the wrongs of the world during a day-long gun-toting rampage across Los Angeles.
He played The Game as successful investment banker Nicholas Van Orton, who had to lose everything he
thought he had before he could find his way back to his own heart and avoid committing suicide like his father.
Even in Rob Reinet's romantic comedy, The American President, Douglas created a man who could run out
country, romance a woman and conduct a sexual relationship in the White House. Of course, President Andrew
Shepherd was a widower.

Choosing a Role

As the light of the day slowly begins to fade, Douglas muses metaphorically about how he decides which film he
wants to work on. "Choosing which movie to do is a lot like falling in love with a woman," he says, the twinkle
in his eyes attempting to disguise just how setiously he takes this process. "I don't know how well you analyse
what qualities of a woman you are looking for, as opposed to what hits you in the face. You are attracted to her,
you are attracted to a project. You then, because you are a little older now, don't impulsively go out and get
married, i.e., commit to a project, but you find out about it. How many times do you find yourself thinking about
it? Do you have to have a paper and pen by your bed at night? Do you wake up thinking about her, about the
project? And if she stays with you, that project, and you can't get enough of het, you're hooked and you know
you gotta do it. You gotta go and make that movie. If the initial infatuation wavers and wanders, you know that
you don't want to make that commitment."
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Producer

His producet's résumé is equally impressive, balancing box-office success and critical acclaim with social
relevance. "Sure, I like producing. I like the development process and control and being involved in it. I'll do it
once in a while. But I'm very different than a lot of guys. A lot of the guys love the control factor. They want the
whole thing. I think that's presumptuous. I welcome and I try to encourage everybody else to do their best work
and I try to keep my ego in line. I try not to buty everybody that's around me, and I try not to throw my weight
around. I want to make everybody else as good as they can be. "There are some actor-so-called-slash-stars who
are in a position to control the production. And they make a mistake of confusing their stardom with good film
making," Douglas says. "And they think that because they are a stat, they can get directors whose vision they can
control and therefore feel that the movie will make a better vehicle for them as an actor. Because of my career as
a producer, all I want to create is the best movie possible. I want to work with the best director possible, and
usually that person couldn't distegard my ego or what I want to a certain degree. They have a very strong vision
of their own, and that vision is what I'm betting on."

Love for Acting

With acting his true love, the lesson that Douglas would like to learn at this phase of his career has to do with
allowing himself to be "creatively selfish," to think a little bit more like an actor and a little bit less like a
producer.

"I tend to think in terms of the movie as a whole, first. I want to make good movies, which, as an actor, I'll be a
patt of. But sometimes I cut myself short as far as an actor is concerned. I don't get a chance to be as selfish as I
want to be because I'm always trying to make it work for everybody else. While a writer is alone with their word
processor, or a painter is alone in a studio, or a musician is working on a song, movie making is a big kind of
collaborative family. Certainly it starts with the written word, but then it becomes a collaborative art and that
process never ceases to amaze me. It's almost mystical. It's something that is really alive and fresh.

"I think for me, my success was in two vety distinct phases. One was obviously producing Cuckoo's Nest, and
the other — winning an Oscar at 31. Unlike an average profession, acting usually comes in concentrated doses.
When you'te an actor, it's anywhere from two and a half to five months of intense work and then it's done.
That's the hardest patt of filmmaking. There is no audience response, so you really don't get any immediate
satisfaction,” says Douglas.
Drawbacks of Fame

One of the pitfalls of celebrity is an insatiable and intrusive tabloid press. Recently, Douglas's private life has
been its target. "I try to protect myself a little bit from a certain amount of public scrutiny. And when you protect
yourself, you pay a price, particularly from the tabloids. We have a phenomenon today that did not exist in my
father's generation. They had polite gossip columnists, nothing like what goes on now. There was a civilized
quality rather than this 'take no prisoners' attitude, and I'm disturbed by it. They want to follow me around, stalk
me with 600-millimeter lenses. They even have people who will go through my trash.”

Another drawback of fame is that it insulates a celebrity from making new friends. Most of Michael Douglas's
friends have been close to him for more than 30 years, which speaks well of him; but he grapples with wanting to
create some new alliances.

Epilogue

As the first stars of the evening begin shimmering on the horizon, Douglas takes the last puff of his cigar. "The
hardest thing for me is to find the next picture that I want to do. I never know what my next picture is going to
be. And I'm pretty fortunate in that way, because it allows me to follow my instincts. I love to act. And my job is
to give the audience something that they want. And I don't know what's going to come next and sometimes it
makes me a little nervous and antsy, but that's really just part of the fun."
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Exercises

50 The text contains a few words with challenging pronunciation. Transcribe the following words to avoid possible

mispronunciation and miscommunication in future.

philandering, accolade, eluded, blatant, eschews, genre, depraved, condoned, idyllic, khakis, aquamarine, celluloid,

recalcitrant, disenfranchised, presumptuous, insatiable

51 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.
L # | Word | Meaning(s) | Example of usage other than in the text |

epitome, accolade, elude, typecast, ambivalent, imbue, latitude, ambiguous, cast (v.), infatuation

52 Translate the sentences making use of the vocabulary from the previous exercise?

1. OTpumaTH poms B emi3o/i OyJio Hag3BUYaHUM po3dapyBaHHIM. 2. 3aXOIUICHHS IpaMaTyprieio BpemTi
mpuBeno ii Ha KiHO3HIManbHUI MagaHduK. 3. Ilonryk HOBUX €KCIIPECHBHUX 3ac00iB Yy My3HIIi IPHUHIC TPy

CXBaJIbHI BIATYKH KpUTHKU. 4. BiH mo4aB HOBHiI MPOEKT 3 MIIKOBUTOIO BIEBHEHICTIO, IO Ha [IEH pa3 ycImix

fioro He 06iiine cTopoHoro. 5. [lo miei mpomo3utii y nana bpyka ckiaganocs JBOSIKE CTaBICHHS: 3 OAHOTO

60Ky, 11e OyJ0 MiABHUIIEHHS, a 3 IHIIOr0 BiH HisK HE YABIAB cebe Ha mii pobori. 6. [llopa3y 3ycTpid 3
00pa30TBOPYMM MHCTEITBOM CIOBHIOBAJA 11 MOYYTTSAM KpacH i BUTOHUEHOCTI. 7. Bin mir 6u nmpoiitu

ciBOeciny KO HEe OCTaHHS HE IMIIKOM 3p03yMija BIAMOBIAb MO0 HOTO MONEPEIHEOTO POOOTONABIIS. 8.
Bomna pocna B oToueHHi, e TaTo OyB yocoOIeHHAM 0aTbKiBCHKOI JIF000BI 1 po3ymiHHA. 9. [licas HU3KHM poneit
Y POMaHTUYHHMX KOME/iSX BOHA IM0Yaja JaMaTH CBil cTepeoTun KkoMmeniitHoi aktopku. 10. Illupora 3naHb T2
JI0CBiJl poOOTH Tenep BiAKPUBAIIN Iepea HUM IUINH pAJ] CITy’>KOOBHX MOXKIJIMBOCTEH.

53 Match the words in the left and right columns to restore the collocations from the text. Give the context where

they are used.

e. g. "veritable epitome". Gordon Gekko in the film Wall Street was seen as a veritable epitome of American

economy of that period.

veritable
moral

eschew

outright
condone
cottage
play
imbue
quirky
reshape
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charismatic

ambivalent

positive type
choices

life
characters
colony
lapses
definition
hooky
epitome
typecasting
choices
characters
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Answer the questions on the text above?
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creative to a project
craft of celebrity
star weight around
body my ego in line
bottom-line heart
commit characters
keep new alliances
throw of work
cut family
collaborative latitude
pitfalls vehicle
create myself short

Which role brought the actor the supreme accolade and ultimate recognition?
What kind of characters does he typically play?

What is the secret of his charismatic personality?
What is his attitude to typecasting like?
Does the audience condone Douglas' ambivalent filmic choices?
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What is his favourite retreat and idyllic home?

What kind of person are you likely to see if you have a glimpse of him at leisure/acting?
What is the creative latitude and collection of his characters?

9. How does he choose which film to appear in?

10. What can we expect from Douglas as a producer?

11. What attracts the actor towards movie making?

12. What is the price of fame for a celebrity and for Michael Douglas?

13. What are his plans for the future?

Sl IS

Talking and Writing

55 The text above suggests a rather comprehensive portrayal of the actor Michael Douglas. We also read about
his credo and way of choosing new roles. Based on this information and referring the conversation to pure theorising,
let's consider the chances of his picking up the roles listed below at the time when the films were only to be cast. Ground
your decisions on the materials of the article and your own perception.

Tough New York cop John McClane in the Die Hard, actually starring Bruce Willis (1988);

The veteran Ranger Captain John Miller (Tom Hanks) commanding a platoon of men, leader who must act strong
in front of his men, but must also hide his emotions from them in the Saving Private Ryan (1998);

Alejandro Murrieta, successor of Zorro, the champion of the people against the tyranny of Spanish rule, now cocky
and comical, swordsman and dancer (Antonio Banderas) in the Mask of Zorro (1998);

The romantic hero Jack Colton in the 1984 hit Romancing the Stone and its sequel, Jewel of the Nile;

The young artist Jack in the Titanic, subsequently played by Leonardo DiCaprio (1997);

Indiana Jones in Spielberg's Indiana Jones and the Last Crusade with Harrison Ford.

56 Summarising the reading and classroom discussions, write your own article about an actor or actress of your
choice. Prior to writing read the stylistic tips below.

v' An article is a piece of formal writing we come across in newspapers and magazines. Depending on the target

audience of readers, the article can be more formal or less so.

It will most often have a headline that summarises the main point of the article and attracts the reader's interest.
Here it is normal practice to leave out auxiliaries, articles and some prepositions. You should also eschew the
vocabulary of the article to avoid repetition.

The first paragraph may state a strong, firm opinion about what you are writing about, make reference to a strange
scene or situation, be addressed to the reader directly (e.g. Have you ever...?), start with a quotation or problem

which needs a solution.

The last paragraph may state a personal opinion, give the reader something to consider, summarise the article or,
again, end with a quotation.
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Role-play

57 Imagine you are a screenwriter and you've got an idea of a film or a remake. There are a lot of old films, now in
obscurity, which could be given a new life, with the new awareness, sophistication, technology and possibility to attract
megastars. You talk to a director/producer about a film that is a household name, but nobody would care to watch it
again now (Choose a film!). You presume that M. Douglas could be given the leading role and he would take this remake
to worldwide acclaim and you would become famous. The director/producer, however, sees pitfalls. Consider the
circumstances in a conversation in pairs, don't accept each other's arguments too quickly and give reasons. Finally,
come to some arrangement.

Arguments FOR (Incentives) Arguments AGAINST (Pitfalls)
*  People would rather go to see the actor and less the film *  Miracles take place only in films and romantic fiction.
itself.
*  His talent would redeem the film's possible flaws. *  He might well refuse the role.
*  His co-operative attitudes on the set would add to the *  He only works with the very best directors (Sorry!).

creative atmosphere of the film shooting.

*  Douglas would introduce the know-how of experienced * We wouldn't carry the costs.

filmmaking.

*  This would be only the beginning of long-standing ¢ It's still an open question whether he fits the role.

collaboration.

Additional Vocabulary Exercises

58 Below is a list of cinematographic terms used in the industry. Match the terminology with appropriate definitions.

Acoustics
2. Action
3. Audition

4. Background

Close-up
Contingencies
Credits

a. Tryout of live voice, recording or other elements prior to final selection for the film.

b. (a) Music or other sound that is kept below the level of a speaker's voice; (b) scenery or
setting for a scene; (c) the characters or objects appearing farthest from the camera.

c. The movement of the subject within the camera field of view. Also, such movement as
represented on film.

d. A fairly tight shot of the performer or the subject matter. In small-studio parlance, this
would refer to the head of a performer. An extreme close-up might mean a selected portion of
the face, such as the eyes.

e. Titles of acknowledgement for story, sets, direction, etc.
f.  The study of sound reverberation® and absorption.

g. Unforeseen situations, events, or circumstances that might delay the production schedule of
the picture.

? (u3. oTpaxcenue
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10.
11.
12.
13.
14.

15.

16.
17.

18.
19.

20.
21.

22.

23.
24.

25.

59

1. We had to do six

graphic scenes. 3. He failed the
which we created a 3-D computer-generated model. 5. The camera focuses on the heroine in
Private Ryan was a co-

Dubbing
Editing

Frame
Monochrome
Narration
Production
Prop

Running time

Scenery

Script

Set
Shot

Sound effect

Sound track

Stereophonic
sound

Stock footage
Take

Target audience

One individual picture on a piece of motion picture film.
The actual time it takes for the presentation of a given film or show.

Theatrical abbreviation for "property", meaning any portable article used by performers in
visual presentation.

The general term used to describe the processes involved in making all the original
material that is the basis for the finished motion picture.

The addition of sound (either music or dialogue) to a visual presentation via a recording
process, which prepares a complete sound track that can be transferred to, and
synchronised with, the visual presentation.

The commentary for a film, spoken by an off-screen voice.

The process of assembling, arranging, and trimming the desired shots and sound tracks to
best advantage for the purpose at hand.

Having shades of only one colour. refers to black-and-white pictures.

The portion of a length of film reserved for the sound record.

A term used to indicate the number of times a given shot has been made. Takes are usually
numbered sequentially.

Written plan, action, narration and dialogue for an audio-visual presentation.

A sound recording system with two or more sound tracks or channels, each of which is fed
to an individual speaker.

The specific identifiable group or groups of persons toward which a film is aimed.

Motion picture film material obtained from film libraries rather than shot specifically for a
film production.

Scenery or other artificial background for motion picture production.

(a) A single run of the camera; (b) the piece of film resulting from such a run.

A non-musical, non-vocal sound — frequently artificial — that is included in or added to an
audio presentation for dramatic purposes.

Curtains, drapes, painted canvasses or other artificial background materials for visual
studio recording.

Fill in the gaps in the sentences below with the terms from the previous exercise.

8. We need more

historic veracity. 10. The plan envisaged all possible
wrote some excellent comedy
ends with a Celine Dion song over the end

, and less talk. 9. The film incorporates a good deal of

for this particular scene. 2. The poster featured a few from the film's most

for the part of the prince. 4. Then we took photos of the , from

. 6. Saving
with Paramount. 7. The Dolby Surround has opened a new dimension for

to give it more

that could disrupt the schedule. 11. Galton and Simpson

there were waiters hovering over the tables. 13. The film

. 14. The hall has excellent

. 12. In the
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Unit 2 Cinema

Part 4 Ukrainian Scene

Lead-in

60

For the most part, we rarely find the opportunities to see movies on the big screen. Normally, it's the video or

television. Think of the last few films that you have recently seen. Give thumbnail reviews following the format below:

Background:

where and when set,
director, the leads, cast,
genre.

sequel/prequel , megastar, starlets,
leads, supporting roles, bit-parts,
extras, cameo role

It is the unusual chronicle of ...
The director describes how a ...
The film gives a comprehensive picture of ...

Plot outline:

the beginning,
twists of the plot,
parallel story-lines,
climax, end.

It depicts the ... story of young ... The

production examines the ...
The director portrays the desperate
efforts of ...

The plot is a whirlwind of ...

The director ... recounts/recalls the dramatic
fate of ...

The production focuses on a historical-political
event ...

Comments on:
the script,
message,
characters,
casting,

direction,
camerawork,
performances,
pacing,
memorable moments,
score,

special effects,

your reaction to the film.

It's shot, edited, and paced with ...

The ... knows a thing or two about ..

technical wizardry

heart-rending ...

emotional undercurrent

... capitalizes on ...

The star's power keeps you in ...
(thrall)

... leaves you marveling at

... at the top of their game
eye-candy

intensity and nail-biting excitement

... flows effortlessly from scene to scene
The ... (acting) lives up to expectations
.. capture the different moods
... have a similar pattern in ...
.. paucity of the dialogue
.. simplism of the screenplay
.. redeeming qualities
... a disgrace considering ...
There is drama to go along with ...
... compensate(s) the lack of substance
... just fade in oblivion

Recommendation
and overall
evaluation.

evident quality

must be commended for ...
sheer/mass/light/mere entertainment
low-brow/middle-brow/high-brow
production

a fully fledged art form

Oscar nomination speaks for itself
blockbuster / box office success / smash / hit.
box office failures / box office disaster / turkey
If you can stomach the intensity of ...

61

the box with the relevant awards?

1. Bafta

2. Oscar

3. Golden Bear
4. Golden Lion
5. Palme d'Or
6. Golden Eagle

58
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Below are two lists: of cities hosting world-famous film fora and the specific awards given. Match the places in

Cannes
Berlin
Hollywood
Moscow
London

Venice



62 As of the time of writing this task Ukrainian
cinefiles were looking forward to seeing Ukraine's most
landmark production of the years 2001-2002 "Molytva Za
Get’'mana Mazepu". The production focuses on some
historical-political events and, therefore, like the film
"Patriot" with Mel Gibson, the Polish production "Vohnem |
Mechem" with Bohdan Stupka, has already generated a lot
of lance breaking. Read the available information related to
the film for further discussions.

18 WORLD PREMIERES
AND 3 DIRECTING DEBUTS

IN THE BERLINALE
COMPETITION 2002
The program for the Competition section of the 52nd Berlin

International Film Festival 2002 is now complete: a total of 23 films will be running in competition and 9 entries
out of competition. In addition to the 14 titles previously announced, the program will include another 18
feature films, 10 of which are world premieres. 10 short films will round off the program.

* ok %

The Ukrainian film "Moktva Za Get'mana Mazepu" (A Prayer for Hetman Mazepa), will be running out of
competition and goes back further in history. In opulent images, director Yuriy Illienko tells of the pact between
the Ukrainian Hetman Mazepa and the Swedish king against the Czar during the Russian-Swedish War of 1708-
1709.

Molytva za Get'mana Mazepu / A Prayer For Hetman Mazepa

Ukraine 2001

DIRECTOR: Yuriy Illlienko

Screenplay: Yuriy Illienko

Music: Virko Baley

Producer: Igor Didkovs'kyi

Cast: Bohdan Stupka, Ljudmyla Yefymenko, Nikita D ygurda, V'yacheslav Dovl] enko, Viktor Demertas, Katya
Lisovenko

Biography

Yuriy Illienko was born in Dnipropetrovs'k in Ukraine 1936. He is a directot, cinematographer, screenwriter
and actor. Illienko graduated in cinematography from Moscow film school VGIK in 1961, first working as a
cinematographer at the Yalta Film Studios, subsequently joining the Dovzenko Studio in Kyiv in 1963. Famous
for his collaboration with Serhiy Paradzhanov (FIRE HORSES, 1963). His own work as a director began in
1965. Like Paradzhanov, he is also a proponent of poetic fantasy.

Plot Outline

During the war between Russia and Sweden (1708-1709), Ivan Mazepa, Hetman of the Ukraine (which at that
time belonged to the Russian Empire), signed a pact with the Swedish King Carl XII against the Russian Czar
Peter I — also known as “Peter the Great”. Mazepa’s goal is to gain independence for the Ukraine. However, Carl
is defeated at the battle of Poltava and loses the war. During the battle, Mazepa and the Czar have a hefty
argument, after which the Czar celebrates his defeat of the Swedish army at a victory banquet, which all the
captured marshals and generals of the Swedish army are obliged to attend. However, Mazepa and the King of
Sweden manage to avoid the Czar’s banquet invitation by escaping. The hunt for Carl XII and the ageing
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Mazepa begins. Sensing that he is close to death, Mazepa begins to look back upon the various stages of his
stormy life full of bold aggression, love affairs, political mystification and intrigue.

These events begin to get mixed up in Mazepa’s feverish fantasies and so, at one moment he is thinking of his
love for a young peasant girl named Motrya and, at another, he remembers the burning of a straw effigy in his
likeness. He also thinks of the atrocities committed by Ataman Sirko, who arrested Mazepa as a young man while
Mazepa was in the process of delivering women to the Khan of Crimea’s harem. He remembers his election to
the post of Hetman following the Crimean campaign, but also the bloody destruction of the Hetman city of
Baturin and the crucified corpses of the town’s inhabitants floating down the river . . .

After Mazepa’s death, the Czar breaks into the monastery where he is buried and desecrates Mazepa’s grave.
Mazepa’s corpse — or is it just a straw effigy once more? — is bound to a horse and chased away into the steppe ...

Editorial Review

The director calls his baroque opus a "filmic poem" dedicated to Cossack leader Mazepa. This form was the
"only possible alternative to the curse on the great leader Mazepa". For a short period of independence of the
Ukraine from Russia in the 17th century, he had fought side by side with Carl XII from Sweden against Peter the
Great. After that, Mazepa vanished from the "official" history books. Illienko shows Mazepa as a Ukrainian hero
of the people and doesn't shy away from absurd surreal or drastic image compositions. In the centre stands a
sumptuously loaded table, a metaphor for the feast of life and death, because in the directot's own words "the
film is a phantasmagoric dream about the bloody feast of three huge phantoms of European culture: Czar Peter
the Great, Swedish King Carl XII and Hetman Mazepa." Recently at the Berlinale, the work inspired discussions
about the nationalistic tendencies.

Press Conference in Kyiv

Yuriy Illienko presided at the press conference, keeping it in an aggressively assertive vein. He attributed the
picture’s failure to a belated preview by the festival’s selection committee. As for his picture, Mr. Illienko said
one of the biggest problems was Mazepa’s enigmatically elusive character, which is known to have been
interpreted in at least three different ways in world literature — as a traitor, rebel, and heroic lover.

The movie’s premiere date in Ukraine is expected in September, seven months after the film festival. The run in
Ukraine requires special arrangements, as very few movie theatres have Dolby equipment. Finally, a promotional
campaign will be launched on a few TV channels.

Turning to the numerically small part of the audience asking and taping questions during the press conference,
Yuriy Illienko, telling about the massacre scene in Baturyn, noted casually, “I needed 15,000 dead bodies, but
where would I get that many? We don’t have that many journalists.” And the relations between the film crew and
critics promise to be anything but simple.

The Washington Post, October 2, 2002; Page C01, abridged

"A Prayer for Hetman Mazepa," Ukraine's biggest-budget feature film since the nation declared its independence
in 1991, boasts little of the subtlety of highbrow post-Soviet cinema from Russia and none of the escapism mass-
produced by Hollywood. It will not stir young gitls like "Titanic" ot young boys like another "Star Wars"
instalment.

For Ukraine, "Prayet" has become part of the ongoing search for national identity in a place still rediscovering a
history wiped out by generations of foreign rule.

Illienko put together "A Prayer for Hetman Mazepa" only by enlisting help of the government, which
contributed a share of the $2.3 million production costs, a fortune by Ukrainian standards. The movie debuted at
the Berlin Film Festival earlier this year and premiered in the United States at a showing at Harvard University in
August. After months of hype and debate, it hits the screens in Ukraine for the first time this month.

"Prayet" may confuse foreign audiences. It is not a linear narrative intended to represent reality, but rather a 152-
minute "phantasmagoric dream of history," as Illienko put it, a circus hall of mirrors in which characters and
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scenes are twisted, warped, distorted. The special effects are comically crude, almost as if in a stage play -- a tide
of red paint to represent blood, porcelain statues mixed in with real actors to represent a battlefield of corpses.

Reviews have been mixed. "Variety", the bible of the Ametican film industry, panned it. While finding "moments
of strange beauty in the midst of all the cacophony," it complained that Illienko had shown "an almost
amateurish distegard for audience sensibilities" and declared that "his indigestible style here dooms what could
have been an impressive saga."

A scholar who teaches Ukrainian at a Harvard summer institute, described it as "a kind of Freudian foray into
the human psyche," though he too lamented that it was not a more reality-based portrayal akin to Mel Gibson's
"Braveheart." Yet he wrote that the desire for entertainment "does not override the desire to understand exactly
why Ukrainians seem so doomed to relive the same national failure over and over again."

Exercises

63 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

# | Word | Meaning(s) | Example of usage other than in the text |

debut, entry, opulent, atrocities, opus, elusive, run, numerically, sumptuous, vein, escapism,
instalment, hype, enlist, pan, sensibilities, akin

64 Translate the sentences below incorporating the vocabulary of the previous exercise.

1. Le He Gyne cepiio3Hii (iTbM — UHCTHI ecKarti3M i Binxiz Bin peamsHocTi. 2. Moro nepia meca finua B Bect Exjti npoTsroM Tpsox
MicaniB. 3. [lo modatky Apyroi HOJOBMHHU CTOPIUYs HACEIEHHA 000X MICT KiJIbKICHO BHPIBHSIOCH. 4. Bci kiHKM Oyiu OIIATHO
30LATHYTI B YOpHI BevipHi CykHi. 5. He3Bakaroun Ha Bech peKJIaMHUiA rasiac, ()M He 1aB KacoBUX 300piB. 6. L{poro poky mu 3i0panm
PEKOp/HY KiIbKICTh yuyacHUKiB. 7 Ilompu Bci XBOpoOM Ta 3MMAHI NMMCBMEHHHKA CBIT MoOauMB Habfkparwii TBip. 8. Pemoprepu
00pa3wy il MOYyTTSA, POTOJIOCHBIIN JIETAl MPUBATHOTO KUTTS. 9. OrisoBa eKCKypcis mepemdayac yac, o0 MOMIITYBaTHCS
PO3KIIIHOIO BEIMY4IO Manary cyiarasa. 10. ITomiThk BUTOIOCHB IPOMOBY, 3 SKOi OYyJIO0 BaYKKO 3pO3yMITH, IO BiH XOTIB cKa3aTu. 11.
Jlpyruii pomMaH aBTOpa HAIFCAaHUI BEJIbMU B TAKOMY 5K Aycl sIK 1 meprmif. 12. Y ucTonagoBOoMy BHITyCKy ITyONiKyBaTUMETHCS
HACTYITHA YacTUHA poMaHy. Kputuku posrpominii oprasizaito (ecruBamo. 13. B 1oKyMeHTaBHI CTpiulli OKa3aHi HaiKax MBI
CTpaxiTTs BIHHML

65 Match the words in the left and right columns to restore the collocations from the text. Give the context where
they are used.

e. g. " running in competition". It says in the article that some films will participate in the contest, that is, run in
competition for being the best in different nominations.
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1.| round off life | a. 1. | in an assertive campaign | a.
2.| opulent images | b. 2. | selection but simple | b.
3.| hefty opus | c. 3. | promotional history | c.
4.| stormy atrocities | d. 4. | numerically vein | d.
5.| political compositions | e. 5. | anything young girls | e.
6.| committed the program | f. 6. | stir help | f.
7.| baroque mystification | g. 7. | rediscover committee | g.
8.| image argument | h. 8. | enlist of cacophony | h.
9.| sumptuously loaded table | i. 9. | in the midst small part | i.
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Answer the questions on the above materials.

What is the film's story at the 52nd Berlin International Film Festival 2002?

Who directed the film and what is the director's credo?

What genre is the film?

Where is the film set and what is the plot outline?

Who stars in the picture?

Why is the media wary or hostile towards the film?

Why is Mazepa's portrayal referred to as elusive?

Why do you think the film needs a massive promotional campaign before a run in Ukraine?

PN W=

67 In your opinion, where is the picture likely to score? What are the opinions of those who have already seen this
cinematographic work? In both cases, use the chart below to tick the categories representing the film's strengths and put
a cross for weaknesses.
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68 How will you categorise the picture as to its being sheer, mass, light or mere entertainment; low-brow, middle-
brow or high-brow production? How will/does/did it gross at the box office? Give your opinion and/or evidence.

69 How much did the film production staff below contribute to the film's acclaim?

Director, Scriptwriter, Producer, Music Director, Casting Director, Set Director, Costume Designer,
Make-up Director, Visual Effects Supervisor, Production Designer, Director of Photography, Sound
Engineer, Film Editor, Technical Director

Reading

70 Read the article below, note all cinematic terminology and write a summary of the text in about 200 words.

Bohdan Stupka

The Day, October 28, 2001, abridged

Many tell Bohdan Stupka he should quit the theatre and cinema, and concentrate on his current status as Minister
of Culture. Indeed, Mr. Stupka's current political status may be the actor's most difficult and ungrateful role to date.
Much to the delight of his devotees, Bohdan Stupka remains true to his real calling. At present, he is at the peak
of epic roles (e.g., Bohdan Khmelnytsky in Jerzy Hoffman's With Fire and Sword, Hetman Ivan Briukhovetsky in
Mykola Zaseyev-Rudenko's Chorna Rada based on Panteleimon Kulish's novel of that name and emerging as an
invigorating touch to the rather monotonous hetman saga. Another epic, Mazepa, is underway). In this Yuri Ilyenko's
production, Bohdan Stupka again emerges as the key figure. Minister of Culture or not, he remains a brilliant actor.

The following are his monologues dealing with the actot's profession.
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| Study my Characters in the Streets

I work hard on every role. I may have grasped it and identified with it in the first reading or rehearsal only a
couple of times in my whole career. In fact, complete dramatic identification comes only when you find that plastigne
which is absolutely different from your own and which you consider the only right one for your dramatic character.
A very long time ago, working on Ivan Franko's Stolen Happiness, I noted Valery Lobanovsky, the Kyiv Dynamo
coach, sitting on the bench, watching the game and leaning back and forth. I borrowed that habit for my stage
character, Mykola Zadorozhnyi, in his final scene with Mykhailo Hurman. As I walk the streets, I try to take a close
look at people and then transform some of this onstage. Sometimes it is difficult to explain theoretically what
gesture or facial expression makes the whole performance click.

Meeting painters and sculptors always leaves me really impressed. My professional memory keeps their voices and
gestures, and helps me with my roles. I have never kept count of my theatrical or movie roles. The number doesn't
matter, the road paved to a new portrayal is what does.

Every Scene is to Seem Like the Last

Once film director Yuriy Ilyenko (I made my debut in his White Bird with a Black Spot) asked me who I thought
a movie actor is after all. I told him one had to feel toward the camera the way a man does toward his own true
love. Yuriy thought this over and added that every scene had to be acted out as though it were the actor's last
and most dramatic one of his life. Of course, this is easier said than done. An actor often has to play a love
scene, confessing his love to a woman then absent on the set. Personally, I like face-to-face contact, so one can
react and help their partner in front of the camera. On the other hand, the cast often gets together actors and
actresses representing different schools. This is mutually enriching and gratifying. The cinema offers vast
opportunities for creative improvisation. In Mykola 1 avilov, 1 gave vent to my emotions so much the director,
Oleksandr Proshkin, asked to please take it easy for my own sake.

I regard every film director as a co-author. Each has their own style and approach. With Sergei Bondarchuk and
his Red Bells, I had to play Aleksandr Kerensky. We were shooting on location at the Winter Palace in St. Petersburg,
where the Duma held sessions before the Russian Revolution. There was a huge mob scene, 200-250 extras. I was
at the podium, delivering my speech. Then we had a smoke break, and Bondarchuk and I stepped outside. He
wanted me to concentrate not on all that which was logical and traditional, but on the subconscious. Back on the
lot, with all the extras summoned with shooting begun, all was quiet except the humming cameras. I started on my
temperamental monologue (a long one) and then I felt a drop of perspiration roll down my nose. Damn, another
retake, I thought, but at the very last moment I took that drop off my nose with my finger, while going on with the
lines, "Those petty groups, those political parties..." and so on. Then I heard Bondarchuk's CUT! And I saw him wink
and give me an approving signal. In fact, he said we would not have to work on the scene at the audio studio. It had been
recorded live and well. Now that was what he must have meant by the subconscious.

The Bird of Inspiration

I have worked with Serhiy Danchenko, Artistic Director of the Ivan Franko Ukrainian Drama Theater for over
thirty years. I am used to his tactful ways, slowly but surely guiding me along the right path, waiting for me to
be ignited by that single spark of true inspiration. We each follow our separate way to success.

Take King Lear. 1 have acted it twice. First, at the Zankovets'ka Theatre in Lviv, 1969, acting as Edmund. I saw my
character as an antipode to King Lear, whose sole purpose was power. I could not foresee that I would once
appear on stage as King Lear myself. I am grateful to Serhiy Danchenko for taking an interest in this play and
inviting me to play the title role. As rehearsals began, slowly, we gained momentum: script, music, costumes;
everything could now be harmonised. Perhaps the first part of the play turned out somewhat drawn-out, but it
ended with the tempest. Then ringing down the curtain, letting the audience leave and order refreshments in the
lobby seemed very improper. And so the action lasted almost uninterrupted. I wanted to convey that pain in the
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man's heart without actually touching the place with my hand. It was a long search and then it dawned on me: the left
hand in a fist, with gnatled fingers pressed white-tight. This was my pottrayal of the King's throbbing heatt.

Family Dynasty: a Sequel?

My wife Larysa (graduate of the Baku School of Choreography and a former soloist with Lviv and Kyiv ballet
companies) has dedicated practically all her life to our son, shunning her career, although Yuri Grigorovich
wanted her in his group. At home, I am no dictator and do what my wife says. We met when I was in the army.
Then I got into the hospital and was pleasantly surprised to discover that she still remembered me. We got married
March 25, 1967, and we have been together ever since. Our greatest joint assets are our son Ostap and
grandchildren, Dmytro and Uliana. Ostap is also an actor with the Ivan Franko Theater, and with what I dare say
is an established reputation. I am his tough critic. Dmytro is still in his teens, but also shows a great deal of
performing enthusiasm; he has actually appeared onstage a couple of times. He is doing fine, but I would not
make any predictions. It's too eatly. Acting is a very difficult profession; here you can never be sure you have
grabbed the bull by the horns. You must always remain a student, always prepared for changes.

Died 22 July, 2012 after prolonged illness at the Kyiv Pheopania Hospital, was to be 71 in one month.

Role-play

71 In the light of the materials presenting the film, the Day article, clipping from the Washington Post and personal
experience, act out a live mock interview with the actor Bohdan Sel'vestrovych Stupka, or somebody from the Mazepa
cast to find out about their attitudes, opinions, plans for future, prospects of Ukrainian cinema, etc. When completed,
share the key points with the class. Make use of the questions of exercise 54 and 66.

72 Imagine you have been asked/appointed/hired to help in casting actors and actresses for one of the films listed
below. At a time you suddenly find out that your group mate would perfectly fit on the cast. Try to convince your mate to
give up their current commitments and try a role.

The friend, however, is a hard nut to crack and it takes a lot of effort to convince them to break their scepticism. You
point out the importance of the production, real characters with real problems, ingenuity of the story, quality of script &
dialogue, humour, the high level of expected direction, camera work, score, work on many levels, blend of genres, work
on emotions, film's message, special effects and technical excellence.

Finally, report to the director himself (teacher) about the excellent actor/actress you have found, or, reversely, about your
failure.

Plan of film production for 2001- 2002 at the National Alexander Dovzhenko Film Studio

1. Zinoviy-Bohdan Khmelnitsky - script authors I.Drach, N.Maschenko, director - N.Maschenko

2. Taiemnytsi Kyivo-Pecherskoi Lavry/Secrets of the Kyiv-Pechersk Lavra - script author and director M.Illinsky
(second, third, and fourth parts)

3. Blyz'ke abo Daleke/Close or Far - authors Anna and Lubomir Zaionts

4. Taiemnytsya shcho ii zabrav z soboyu Chyngiskhan/Secret, that Chingiskhan took with him - script authors
V.Saveliev, I.Drach, director V.Saveliev

5. Mamay - script author and director O.Sanin

6. Toktamis (Zbyrach Doshchiv/Rain Collector) - script authors I.Drach, V.Saveliev M.Smegulov, director V.Saveliev
7. Alla Horska - script author and director A.Levchenko

8. Black Council\Chorna Rada - script authors H.Shton, N.Zaseev-Rudenko, director N.Zaseev-Rudenko

9. Shum Vitru/Noise of Wind - script author and director S.Masloboishchikov

10. Ukraine-Russia. Chernobyl-2001 - script author and director R.Sergienko
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Unit 3 Education

Part 1 School
Lead-in

1 Speaking of education we might first look back into our childhood and reckon whether it was then that we started
learning the wisdom of life.

© Which were the prevailing conditions in your home: (1) total confusion with over-indulgent parents and everyone
doing whatever they liked, (2) confusion stopped by bursts of parental discipline at regular times, (3) orderly and
disciplined house or (4) harmonious relationships favouring learning and self-fulfilment?

© In your family did you (1) have shared leisure activities; (2) did everybody pursue individual leisure activities or
(3) have no leisure at all?

© With your parents, did you (1) talk about any subject under the sun; (2) talk about most things, except one or two
taboo subjects; (3) not communicate freely on most subjects?

2 Below is a chart from Mad, a satirical American publication. Draw a similar chart and fill it in with your “life-people”, i.
e. those who most affected your life at certain periods. As you complete the activity, b

swap the life-charts with somebody else and interview each other about the
priorities and what they learnt from each of those people.

The spaces in this sample chart are filled in to give an example.
YOUR AGE PEOPLE WHO AFFECT YOUR LIFE (IN ORDER
OF IMPORTANCE)

0 to 4 years old Mother, Paediatrician, Father, etc.

5 to 6 years old Mother, Sitter, Puppy, Father, etc.

7 to 9 years old Friend Next Door, Teacher, Grandparents, Parents,
Neighbourhood Bully, etc.

10 to 14 years old | Favourite Film Star, Worst Rival, Best Friend, 2" Best
Friend, Boys/Girls, Relatives, etc.

15 to 18 years old | Coach, Best Friend, Father, Favourite Pop Singer,
Male/Female Teacher etc.

19 to 21 years old | Steady Boy/Girl Friend, Freud, University Boys/Girls,
Professors, Next-Door Neighbour, etc.

22 to 25 years old | Baby, Boss, Husband/Wife, Office Rival, Political
Leader, etc.

3 Listentoa recording about giving and doing homework and children's overload.
Then answer the questions below.

What was the purpose for the homework guidelines passed by the education authorities?
What is Chris Perry's opinion on the homework issue?

What is John Glass' suggested compromise?

Why were the findings of the Californian project disputed?

How do homework clubs mitigate the problem?

What complicates the issue, as Mick Butler sees it?

What are the health concerns voiced by Helen Thomas?

Nk L=
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4 Listen to the tape again to match the collocations that follow. When completed, give the context where they are
used.

1.| draw out the issue | a. 1. | go on students' time | a.
2.| dreary method | b. 2. | supplement domestic labours | b.
3.| scaffolding thing | c. 3. | unpaid obese | c.
4.| cloud work | d. 4. | demands family incomes | d.
5.| onerous learning | e. 5. | becoming by choice | e.

5 Share your own school-homework experiences and contribute your opinions to the solution of the problem.

Reading

6 Below is some information that a class of fourth-graders from Arkansas, USA, have placed on their Internet page.
Read the materials and compare them to your ex-primary school's circumstances and outline what could be picked up in
our context.

About Our School - Chestnut Academy,
Fourth Grade

Chestnut Academy

Mission Chestnut Academy is an independent, co-educational, college preparatory school

committed to educational excellence for students from pre-school through the
twelfth grade. The school seeks to develop the total child, with an emphasis on high character standards and
moral values, which enable its students to become mature and responsible young adults who are equipped to
shape the future.

Chestnut Academy  "Honour Above All"

Values Our Core Values are Responsibility, Integrity, Respect, Excellence
Responsibility Respect
Accountability, Commitment, Perseverance Authority, Community, Others, Self
Integrity Excellence
Courage to stand for Right, Fairness, Honesty, Trustworthiness Academics, Arts, Athletics, Personal Conduct

We are 89 young ladies and gentlemen who are in the fourth grade at Chestnut Academy,
Who Are We? Arkansas. We have four teachers (Mrs. Adkins, Mrs. Baumgardner, Mrs. Hall, and Mrs.
Smith.) We also have two guinea pigs named Baby Oreo and Pumba, lots of parrots named

Jack, Rose, Ben, Boxer, Lightning, Nibbles, Coke, Everest, Bailey, Moo, Pepsi, and we are always having babies!

When you first come into our fourth grade building, you are entering our "Cozy Corner!" We have soft music
playing, lamps, rugs, pillows, books, flowers, waterfall, sweet smelling things - all to make a calm and inviting
atmosphere! We love to sit out there in read! It can really get you in the mood!

And you should see our classrooms during reading time! We have Christmas lights hanging from the ceiling and
lamps around the room, soft music playing, and we get to lie on the floor or wherever we are the most
comfortable to read!

I know it sounds like it is always really calm and relaxing in fourth grade, but it's not!!l Our teachers are really
crazy! They put red bows in their hair and danced on the stage because we all made our Accelerated Reader goals
the second nine-weeks!ll We have lots of parties and have lots of fun! Sometimes, our teachers put on the
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Temptations ot Aretha Franklin and we dance around the room to "My Gitl" or "Respect." Our teachers really
love us a lot, and we love fourth gradel!

Everyone in fourth grade has a job with our Website and we are adding stories every day! Be sure and check
around to find them!
http://myschoolonline.com/calendar/1,1873,9034-119551-8-1699,00.html

FOUI'.th Grade The fourth grade year is the bridge connecting the lower school to the middle school.
Curriculum Students enjoy a rigorous and demanding curriculum with an emphasis on organisational

and study skills. Teachers are departmentalised with the children experiencing the
excitement of "changing” classes and teachers for the first time for core subjects. There is a strong commitment
to character and moral development with an emphasis on our core values of respect, responsibility, integrity, and
excellence.

Reading

The Accelerated Reader program used with our fourth grade students emphasises reading comprehension. Using
computers in each classroom and our library, the fourth graders are guided through an individualised program.
Skill development includes vocabulary, literacy appreciation, dictionary usage, and word-building skills. Each nine
weeks a novel is used across the curriculum to enhance skill development. Spelling lessons are taught weekly to
reinforce phonic development. Novels studied include:

Charlie and the Chocolate Factory, The Indian in the Cupboard, The Night of the Twisters, The Wizard of Oz.

English

Students learn grammar and writing techniques through the Shurley method. They learn the eight parts of speech
and overall sentence structure. Students discover how all sentence parts fit together to make sense and express
an idea. Formal and creative writing opportunities are used to allow students to expand, improve, and edit their
own writing skills.

Mathematics

Our fourth grade mathematics program provides students with the time and opportunity necessary to build a
solid foundation in beginning mathematics. This program uses a cognitive structure that builds on students' prior
learning. Students review and refine their computational skills in addition, subtraction, multiplication, and
division. Students also expand concept development in the areas of place value, geometry, measurement, and
fractions. They continue to develop and revise problem solving strategies. Manipulatives, games, activities, and
calculators are used to enhance the math curriculum. Our program emphasises consistent, honest effort, which is
necessaty to produce genuine learning with a high level of retention.

Science and Social Studies

The fourth grade curriculum correlates our units of Science and Social Studies. We study our earth and its
features while relating this information to the United States. Through individual and cooperate group research,
students learn the states, their capitals, locations, and natural resources. Using an interactive and hands-on
curriculum emphasising thinking skills and strategies to explore the world is the cornerstone of fourth grade
science. Students use the science process skills and the scientific method as they study the world in which they
live and the plants and animals with which they share the earth. Experiments, demonstrations, reports, projects,
presentations, guest speakers, co-operative learning groups, and the Internet are integrated throughout each unit
to strengthen the student's knowledge base and application of that knowledge.

Library

The library program for fourth grade features individual "free-flow" circulation and Accelerated Reader testing.
The library skills/literary appreciation unit includes a review of skills taught in third grade: arrangement and
location of all sections, call numbers, and card catalogue skills. Fourth graders are also taught to do automated
catalogue searching and to use electronic encyclopaedias. Fourth graders are expected to do more independent
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reading, with an emphasis on Accelerated Reader books, which include Charlie May Simon selections.

Activities

Art, music, physical education, and computer lab are taught for a complete nine-week period by specialised
instructors. Students receive forty minutes of instruction and experimentation daily. In addition, Spanish
instruction is offered once each week for all fourth grade students.

September 1-15 Lunch Menus

Friday, September 1 Monday, September 4 Tuesday, September 5

Pizza, Tossed Salad, Fruit, Popsicle Labour Day - No School Hamburger, Fries, Fruit, Pudding
Wednesday, September 6 Thursday, September 7 Friday, September 8

Corn Dogs, Tater Tots, Fruit, Ice Chicken Rings, Green Beans, Mac Chicken Rings, Mashed Potatoes,
Cream and Cheese, Fruit, Brownie Fruit, Cake

Monday, September 11 Tuesday, September 12 Wednesday, September 13
Chicken Sandwich, Cob Corn, Fruit, | Cheeseburger, Fries, Fruit, Jello Cheese Sticks with Marinara Sauce,
Popsicle Carrots and Dip, Fruit, Pudding
Thursday, September 14 Friday, September 15

Chicken Fried Steak, Cole Slaw, Spaghetti with Meat balls, Buttered

Chips, Fruit, Brownie Corn, Fruit, Brownie

Latest News from  August 27. Everything is ready for a great start in fourth grade! The teachers have
Fourth Grade! been rotating from class to class, and the students are doing just great adjusting to

four new faces. We will soon begin to let the students move from class to class - they
seem to be very anxious to try this new routine!

Please continue to check your child’s assignment notebook nightly, even on Fridays. We sometimes put notes on
Fridays, even though they don’t normally have an assignment over the weekend.

We have been notified that there are a few fourth grade parents using the upper school lot for morning drop-
off and afternoon pick-up. Even though this is closer to our rooms, the fourth grade students are to use the
lower school lot, unless they have an older brother or sister with whom they are riding. Please help us out on
this matter. Many hours were spent trying to arrange these carpool guidelines to help alleviate the traffic
problem on Hinson Road, and when even a few parents use the wrong area, it makes a difference in the
overall traffic situation.

Hopefully, the weather will cool down soon!!! Our policy is that when the heat index is at 100! degrees or above,
we do not take the children outside. Our students tend to play hard and get overheated on the blacktop very
quickly. If you are on recess duty in the next couple of weeks, you may wish to call the Lower School office and
ask to check whether we are going outside or not.

Please follow your child’s Accelerated Reading progress closely. We have noticed on the reading logs that some
children are not reading at home. We strongly advise all our children to spend some time reading nightly. Even if
it is just 15 or 20 minutes, this will emphasise the importance of reading to our children. This time may be spent
reading with or to your child. Students who become readers at an eatly age do much better in all academic areas.
Thank you so much for all the encouragement you provide for us and your child!

Hopefully, all of us are establishing our new routines. We have seen some students fall asleep during study hall
and Reading while the rooms are quiet and darkened. With the hot weather, everyone seems to run out of energy
more quickly. We all are hoping for a break in the heat soon. It will certainly be welcomed by all of us here at
Chestnut Academy!

Have a funny and safe Labour Day weekend!

1370C
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Sincerely,
Fourth Grade Teachers

Fourth Grade Supply List

Students need to bring the following items with them to school:

¢ Large backpack;

*  School box - plastic cigar box size - NO large plastic cases - they don't fit in the desks!

*  #2 pencils - please purchase a large package but allow students to bring only a few at a time to school - NO
mechanical pencils!

¢ Two packages of red ballpoint pens - keep 2 in zippered pouch at all time, keep the rest at home!

*  Two packages of notebook paper - wide rule only - these will be taken up and kept at school

*  Two spiral notebooks with 3 holes to fit inside binder - wide rule only - one subject type with approx. 70 sheets;

*  Six packages of white lined index cards - 3 x 5 size - these will be taken up and kept at school;

*  One package of thin line markers;

*  One package of wide line markers;

*  One package of Crayola coloured pencils;

*  Scissors with pointed ends;

*  One large box of Kleenex - this will be taken up and kept at school;

*  One roll paper towel - this will be taken up and kept at school;

*  Two yellow highlighters.

Students will be required to purchase the following supplies. These will be in your child's classroom when they
arrive:

¢ Compass;

*  Zippered Pencil Case;

*  Plastic Dividers for Binder;

*  Coloured Folders with Pockets;

* Individual Pencil Sharpener;

¢  Assignment Notebook;

*  Zippered 3-ring Binder.

Please label as many of the items as possible with your child's name in permanent marker, including pens and
: : Y s as p y _ p > gp
pencils! This makes it much easier to locate the owner of lost items at the end of the day!

Assignments for Friday, September 1

We have added lots of new links to places you can go to get games to help with Math, English, Geography,
Science etc. Check them out!

Math: Problem Set 10. TEST Tuesday! Science: Venn diagram  Social Studies: Spanish: Handwriting
(Lessons 1-5) pg. 13. Spelling test!
English: Workbook pg. 5 Internet Activity: Arts: Other:

Hpu§e R ules: Haphazard, "let's try this" approaches to discipline are often doomed to failure. Rather
Discipline That than flailing about in the heat of the moment, patents should actually plan what they'll
Works! do when their kids are less than angelic.

When It Works: House rules are an effective, proactive strategy when children know
what the rules are, and what will happen if they are broken. Example: It's a house rule that homework has to be
done before the TV goes on. If the homework's not done, you lose TV privileges for a set amount of time.
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Why It Works: It eliminates the need for parents to think on their feet. It also gives kids a chance to voice their
opinions about what the rules should be and how they should be applied. Many families post house rules in a
prominent place in the household.

When It Doesn't Work: House rules fail to improve behaviour when adults make them up arbitrarily, with little
or no input from children, or when they fail to follow through. If parents ignore a broken curfew, for instance,
house rules will cease to have any meaning and kids will ignore them.

Dress Code Chestnut Academy's new dress code for four-year olds through 4th grade will go into

Information - effect with the opening of the school year. The uniforms were displayed at the

Lower School Wednesday, May 3rd Parents' Association meeting. Beginning Monday, May 8, between
the hours of 9:00am & 2:00pm, uniforms may be viewed in the lower school hall.

Uniforms may be purchased from two vendors: ...

Exercises

7 Explain the meanings and give examples of usage of the following words from the text above. Use the chart below.

# | Word | Meaning(s) | Example of usage other than in the text

integrity, accountability, perseverance, rigorous, departmentalise, cognitive, manipulative (n),
correlate, interactive, hands-on, circulation, call number, card catalogue, selections, instruction,
tossed salad, popsicle, cob corn, cole slaw, brownie, jello, meat ball, dip, lot, carpool, alleviate,
blacktop, log, binder, index card, flail, post, arbitrarily, follow through, curfew

8 Match the words in the left and right columns to restore the collocations from the text. Give the context where they
are used.

1. | core Accelerated Reader goals | a. 1. | strengthen notebook | a.
2. | sit out there reading comprehension | b. 2. | rotating notes | b.
3. | made teachers | c. 3. | assignment drop-off | c.
4. | rigorous an individualised program | d. 4. | put rule | d.
5. | departmentalise inread | e 5. | morning overheated | e.
6. | emphasises prior learning | f. 6. | alleviate the owner of lost items | f.
7. | guided through skills | g. 7. | get notebook paper | g.
8. | across phonic development | h. 8. | be on recess duty | h.
9. | reinforce of retention | i. 9. | wide the knowledge base | i.
10| through curriculum | j. 10.| take up the traffic problem | j.
11.| builds on values | k. 11.| locate on their feet | k.
12| computational the curriculum | 1. 12.| think place | L
13, level the Shurley method | m. 13.| in a prominent teachers | m.

9 Answer the questions as far as the materials above are concerned.

1. What goals does the school set for itself? 2. What is the school's motto? 3. How do the school's core values
correlate with its mission? 4. How does the school appear in a child's eye? 5. Why do the kids change classes? 6.
What does Reading involve? 7. What is English reduced to? 8. What is the level of Math instruction? 9. What are
the key features of the science and social studies curriculum? 10. Why are library skills deemed so important? 11.
Do the children consume healthy food? 12. Why is the school concerned about proper use of parking lots? 13. Why
does the school follow the weather forecasts? 14. Do you see the purpose and relevance of all that stationary and
supplies? 15. Why will the pupils label their belongings? 16. What is the school's approach to the homework issue?
17. Does the said school follow any policy related to parents' involvement? 18. Is there an obligatory uniform?
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Talking and Writing

10 Think back to your early school years. Compare and contrast your school with Chestnut Academy. Track where
your school scored points, went abreast with the Academy and where it lagged behind.

11 The issue of homework is especially topical for this country. The goal of pupils' academic excellence has
become, in quite a few cases, an obsession, the sole and only criterion of school's rating. In the outcome, there are
places where nobody will bother you with any homework and there are those where the kid will have no time to look up
until they go to bed well after midnight. Where is the happy medium?

12 Below is a list of people who make education possible. When you were at school you had real people standing
behind these job titles. Which of them gave you the best and worst memories?

School Staff
Management/Administrators Faculty Office and Support Staff Special Services Staff
Principal/Head Teacher Kindergarten Teachers Science Lab Aide School Nurse

. o stomnd mrd School Secretary o
Vice Pr1gc1pal/Depgty Head 1°/2%/3" Grade Teacher Library Technician Speech/Language Specialist
Teacher in Academics/ Special Day Class Teacher Crossing Guard Counsellor/Psychologist
Extracurricular Activities/ (long-term substitute) Custodian/Watch Keeper
Logistics, etc. Subject Teachers Night Custodian

Cleaning Staff
Food Service Workers

13 To conclude, write a status report about a school that you know of. Survey the major issues. Use the language
of the aforecited materials.

Role-play

14 Imagine you are a parent desperate to find your child a good school. You spot a promising school, read the
publicity materials, but would like to ask the school management some questions in person. You go to the prospective
school for an appointment.

Now let's say your desk-mate is the school's head teacher. He/she will have to handle the "difficult" questions. On the
other hand, the head teacher will be interested in your person and how much you are prepared to participate in the
school's life and help to solve arising day-to-day problems. The head teacher will describe the school and might either
dust your eyes, embellishing things; tell the truth; or admit to shortcomings. In the aftermath, both are to decide whether
you meet each other's expectations.

Legal Grounds for Denial of Admission (Legislation of Colorado, USA):

1. Graduation from the twelfth grade of any school or receipt of any document evidencing completion of the equivalent
of a secondary curriculum.

2. Failure to meet the requirements of age, by a child who has reached the age of 6 at a time after the beginning of the
school year.

3. Having been expelled from any school during the preceding 12 months.

4. Not being a resident of the school attendance/catchment area.

5. Failure to comply with the immunization requirements of law.
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15 Now let's imagine that you are a school head teacher/principal. You have come across some materials, which
tipped you that some things in the school have to be changed or upgraded to keep pace with the current global changes.
You summon your deputies for a meeting and bring forward the question. You ask for opinions on the issues listed
below. At the same time, you must be realistic and have feet on firm ground.

Now co-operate in groups of three, prioritize the tasks and work out a draft project to boost your school to a higher level.
Then report your plans of action to the class.

Agenda (Issues for Consideration)

o Rethink the School's Mission; o Correlate extracurricular activities and school's
o Establish and phrase the Core Values; amended Mission and Values;
o Review and enhance the Curriculum; o Create cosy learning environment;
o Upgrade the teaching materials; o Improve food service and recreation facilities;
o Correlate the Curriculum to world standards; o Arrange for convenient road access to the school for
o Strengthen the knowledge base; children's morning drop-off and afternoon pick-up;
o Reinforce literacy and library skills; o Provide for added road safety for pupils;
o Give the students access to computerised data bases; o Promote children's sanitary arrangements at home;
o Expand the Curriculum in Computer Literacy and o Develop, approve and enforce the School Code.
Information Technology (CLAIT);
Additional Language Exercises
16 Match the proverbs with their meaning.
L Discontent is the first stepin  (a) ~ Whatever your age, you can still increase your knowledge.
progress. (Kputnka — 1BuryH
porpecy)

1L Tell tales out of school. (o (b)  All brilliant ideas are useless without an aptitude for had work.
JIoMa BapUThCs, TO TaM i icTes)

III.  Experience is the mother of  (c)  People with little knowledge are often unaware of their ignorance and

wisdom. (He rurait posymHoro, are easily misled.
a nuTail GyBaoro)

IV.  He that would eat the kernel (d)  If a person is dissatisfied with something, he will take pains to change

must crack the nut. (Bes tpyna it.
HeMa IU10/1a)

V. A Jack of all trades and (e)  People learn by their own mistakes.

master of none. (3a sce
OepeTbes, Ta HE BCE BIAETHCSI)

VI.  Learn to walk before you (f) A person cannot expect to get anything without working for it.
run.
VII. Ninety percent of (g) Make public something that should be kept private.

inspiration is perspiration.
(koxHMit TarmanT — e 90 npari)

VIII. One is never too old to (h)  To get on in the world, a person should concentrate on one thing and
learn. (Buutucs nixomu He mi3Ho) learn to do it well.

IX. A little learning is a (1) Knowledge cannot be acquired all at once. It must be gained step by
dangerous thing. (Henoyuennit step.
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ripie HeBYCHOTO)

17 Match the idioms that follow with their interpretations.

1. (all) in a fog a) spoil one's record; behave in such a way as to make people change their good
opinion of one;

2. ancient history b) coll. a command to stop doing something, esp. to stop behaving in an
annoying way or stop talking foolishly?;

3. blackboard jungle ¢) tobecome familiar with or learn the details of a subject before talking to
someone or writing about it;

4. Dblot one's copybook d) astory that is so foolish or stupid that it is unlikely to be believed;

5. cannot hold the candle to e) avery clear example, e.g. of how to do something, which others should learn

smb. from or take as a warning;

6. cock-and-bull story f) aschool where the pupils are regarded as violent or uncontrollable;

7. cover a lot of ground g) coll. about to be scolded, esp. by one's employer or someone of higher rank;

8. cutitout h) to be not nearly so good as (someone);

9. do one's homework i) something well known;

10. go over old ground j)  coll. not to have much time to do something;

11. on the carpet k) to show great eagerness (to do something or to be free from rules or limits);
be impatient;

12. keep/hold in check 1) coll. to do as well as is expected; succeed,;

13. make the grade m) feeling confused or unsure of what one is doing;

14. not have all day n) coll. without pausing in one's speech;

15. object lesson 0) coll. used to suggest that a person is an extreme example of the kind
described, holding very strong opinions or having very fixed habits;

16. parrot fashion p) to control or hold back a person, one's feelings, etc., esp. not allow (someone

or oneself) to become too excited or active;
17. pull oneself up by one's own  q) to become successful through one's own efforts, without help from other

bootstraps people and in spite of the disadvantages;
18. straight off the reel r) repeating certain words or ideas without really understanding their meaning;
19. strain at the leash s) to deal with material that is already familiar to the listeners or readers;

20. the child is father of the man  t) (esp. of a teacher or lesson, a writer or report) to deal with many different
subjects or to deal with one subject very thoroughly;
21. with a capital T/S/P u) the character of a fully grown person is the product of childhood influences;

1 8 Fill in the spaces with relevant idiomatic expressions from the exercise above.

1. When the teacher came into the room, he said, " ! Stop the talking and get on with your work!" 2. Nobody

her as far as languages are concerned. 3. This Grammar book ; any student can use it as a good
reference. 4. The TV presenter should have before asking the studio guest questions. 5. The way he handled
this situation provided an in how to deal with angered visitors. 6. The teacher told the children to get ready
quickly. "We , you know", she said. 7. Many of the singers can't speak Italian and have to learn the words

. 8. He is a teacher T. 9. He is such a bad teacher that the children are completely about
their schoolwork. 10. We have all heard about your accident — it's . 11. He was the teacher's favourite pupil
until he by failing all his examinations. 12. The noisy children had to be by their teachers as they
went past the library. 13. He gave me the information I asked for . 14. The teacher warned the boy that if she
heard any more of his he would be severely punished. 15. My teacher told me not to worry about missing his
first three lessons since he would only be . 16. His boss had him for arriving late at work. 17. Any
girl can apply to join a six-week course — and those who will be issued diplomas. 18. Look at the recently
elected leader — a lady who has . 19. The teacher realised that the boy disliked school and was to
join his older brothers and earn his own money.

2 This phrase may be considered impolite and should not be used in formal situations.
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Translation Exercises

19 Translate the following piece of legal writing into Ukrainian. Enter the new topical vocabulary into your
vocabulary books.

In accordance with Colorado state law, it is the obligation of every parent to
StUdent ensure that every child under his/her cate and supetvision who has attained the

school age and is a registered student receives adequate education and training
and attends school.

The Board of Education believes that attendance is a key factor in student achievement, however, when absences
do occur they will be treated as either excused or unexcused.

Excused absences are as follows:

a. absences approved by the principal ot his/her designee.

b. absences due to temporary illness or injury

c. absences for an extended period of time due to physical, mental, or emotional disabilities.
d. absences due to being in the custody of the court or law enforcement authorities.

If an absence does not fall into one of the above categories, it will be considered unexcused.

Each school shall establish a system of monitoring individual unexcused absences. 1f a student is absent without
a signed parental excuse or if the student leaves school or class without permission of the teacher or
administrator in charge, the student shall be considered truant. A "habitual truant" shall be defined as a student
who has attained the age of seven years, is a registered student, and has four unexcused absences from class or
school in any one month or ten unexcused absences from class or school during any school year.

When a student becomes habitually truant, the school shall require a meeting between the student's patent and
appropriate school personnel to review and evaluate the reasons for the student being habitually truant. Such
meeting shall be arranged by appropriate administrative personnel and held no later than 10 school days after the
student's fourth unexcused absence in a month or 10% unexcused absence in a year.

In order to reduce the incidents of truancy, each school shall notify parent(s) in writing at the beginning of each
school year, and upon any enrollment during the school year, of their obligation to ensure that all children of
compulsory attendance age attend school. Parent(s) shall be required to acknowledge in writing awareness of
his/her obligations and to furnish the school with telephone numbers ot other means of contacting them during
the school day.
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Unit 3 Education

Part 2 University

Lead-in

20 A report resulting from a survey of British universities runs that the current
trends in the education sector suggest that in the near future "Students will be more like
customers...". Based on this projection, let's ponder whether this is a positive
development. Which sounds better: being a student or a customer? Share opinions
around the class and underpin your reasoning.

21 Now we are on the threshold of a global economy and information society.
Do you feel involved in the processes as a student?

Do you have the possibility to explore and exploit the global market of higher
education?

What are the obstacles?

22 Listen to a recording and, as you listen, give titles to the 11 paragraphs you
hear. Share your notes when the tape stops.

23 The information in the listening text dates back to March, 1999, and will now
be outdated. Nevertheless, listen to the last paragraph again, now being read at a
slower pace, and jot down the essence of the four future alternatives for universities.
When you are finished, give reasoning as to which of the four strategies would look
most attractive to you as a student.

THINK * those which receive grants and those that don't;
ABOUT: e the increasing gaps between the former and the latter;
* the possibility to benefit from more than one school;
¢ the opportunity to use pooled resources;
* afacility to design a unique university course, now unavailable
due to the dissociation of universities;
* money economy;
* uniformity or gradation of universally accepted standards;
* stagnation and inflexibility of the education sector.

Reading

24 Below is a polemical article about the decrease of importance and prestige of higher education. The author
tracks the transition of meaning of two words, which evolved directly from learning. This, he believes, signals an alarming
message. Read the article, study its language and be ready to answer the author's questions as far as the article is
concerned, as well as contributing your own opinions.

The terlallty Of The dictionary defines trivial as "of little importance" and gives academic the
higher education meaning "of no practical importance or consequence". Academic is derived
from the name of Plato's school of philosophy and the garden outside

Christopher Ball  Athens where he taught. Trivial is derived from trivium, the lower division of

Guardian, January 23,2001 the seven liberal arts, the curriculum of medieval university studies,
comprising grammar, rhetoric and logic. Is it inevitable that the terminology
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of higher education should suffer this semantic deterioration over time? And, if so, why?

The reason why trivial took its extraordinary semantic dive is partly because the trivium was the undergraduate
(elementary) curriculum studied before the more advanced quadrivium (arithmetic, geometry, astronomy and
music); partly because the English language - and its speakers - regularly apply pejorative connotations to words
denoting intellectual ability (sly, knowing, clever, cunning, crafty, ingenious, brainy, intellectual, etc.); and partly
because Scholasticism, the system of medieval thought pursued in the universities, ultimately collapsed in the
face of the new learning of the Renaissance, its own internal contradictions and its inability to connect to the
reality of felt experience.

Does the modern deterioration of the meaning of “academic” signal that something rather similar is happening
again? Is the curriculum of higher education "of academic interest only"?

This is certainly not true of science, technology or medicine, none of which can be accused of the weaknesses of
scholasticism. But what about the rest of the curriculum - the social sciences (including education), the arts
(including literature), history and so forth? Do they fully satisfy the twin criteria of relevance and rigour, by
which universities must always measutre themselves if they are to sutvive the ruthlessness of "the real world"?

We have learned that the "global university" needs five faculties: business, IT, health, education - and the rest.
Who should determine the curriculum of higher education, the teacher or the learner? (I wholly reject
alternatives like the government or the employers.) I suppose the best answer will be a form of curriculum
negotiated between the tutor and student. I suggest that at present the teachers have too much say, the learners
too little.

(Don't confuse cutriculum with qualifications, incidentally: the latter must be under the control of the
professional academics, if they are to be valid and reliable.)

So here's my challenge to the global university of the 21st century - give people what they want and need.
Reassert rigour and relevance. Beware of what may be merely academic, or even trivial. Reconnect with the real
wortld before it is too late.

Exercises
25 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

[ # | Word | Meaning(s) | Example of usage other than in the text

trivial, academic, liberal arts, pejorative, sly, cunning, crafty, Scholasticism, relevance, rigour,
qualification(s)

26 Answer the questions as far as the materials above are concerned.

1.  What are the modern meanings of "trivial" and "academic"?
. Why did the terminology of higher education suffer a semantic deterioration over time?

3. Does the modern deterioration of the meaning of academic (in the English language) signal that something
rather similar is happening again?

4. Is the curriculum of higher education "of academic interest only"?

5. What about the rest of the curriculum - the social sciences (including education), the arts (including literature),
history and so forth?

6. Do the subjects in question 5 fully satisfy the twin criteria of relevance and rigour, by which universities must
always measure themselves if they are to survive the ruthlessness of "the real world"?

7. Who should determine the curriculum of higher education, the teacher or the learner?
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Talking and Writing

27 What is your concept of the global university of the 21° century? Think in terms of its

* relationship with related institutions and networks;

e faculties;

* relevance and rigour of its curriculum;
accessibility and flexibility.

28 The listening text of Exercise 3 is about those British academics who are concerned about the state of UK
higher learning and describes four possible ways of implementing reform. The subsequent text brings forward the issue
of relevance and rigour in university education.

The university you are taking a degree at does not stand outside the global trends and developments. How are the
problems raised in both texts relevant to your institution? How do we measure ourselves "if we are to survive the
ruthlessness of "the real world"?

29 Do the required additional research into the area and write out a survey report (see tips on formatting in Unit 1-
4) on this university's place in the grand scheme of modern trends.

Role-play

30 Read the following text with a pen and your notebook at hand. At the end, the article will leave you with an open
question: whether or not university is really worth the time. As you read, jot down all arguments for and against further
education. Get ready for the subsequent polemic, where you will be asked for your reasoned standpoint on this issue.

FLUNKED YOUR EXAMS? Failure can strike anyone. Maybe you were on the wrong course,
OR JUST DROPPED OUT'; maybe you could have worked harder, or maybe you just misread
: the questions. But it need not be the end of your career
CoNGTULATIONs You 112
AND IT COULD BE THE ) Claire Rigby, 29, from Brighton thought her chances of going to
university were ruined when she opened her A Level results. But
START OF A GLITTERING today she is a first-class graduate in literature from Sussex
E?\IRI;I;:(ESIE . University. "I got two D's and a U when I took my A Levels first
y Nikki Sheehan

time around, and although I had applied to university as it seemed
the thing to do, of course I didn't get in." Claire admits that she
didn't make the grades because she didn't work hard enough. "I don't think I was really that upset and I wasn't
surprised. Boys, alcohol and music were so much more interesting than English, French and History. "Claire
turned failure to her advantage, using the time to travel, learn new languages and broaden her horizons. "I
don't regret failing my exams - I took a year off and went to Asia. One yeat off became seven; I spent two yeats
in South America and lived in the USA for a year and a half, worked as a waitress, moved to Brighton, enjoyed
life and generally grew up." Claire didn't give up on the idea of further education. She just postponed it.

"When I was 25 I decided to go to university and took two A Levels in one year to get in, although an Access
course would have been easier. I was a much more interested and critical student than I would have been at 18
and enjoyed the stimulation of education.”

Not everyone wants to squander their youth in study. But when access to university is possible, the pressure
from family and schools to conform to the educational ideal increases. And, of course, university is a good
way to expand your mind, social life and survival skills. But it is also stressful, very expensive, and can be
(depending on the subject) pretty useless in the real world.

The columnist and author Julie Burchill, started her career at 17 as a journalist. "I did OK at my O levels and
then stayed on to do A levels simply because I didn't fancy working in a factory or an office, which was the
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dazzling choice that awaited me. Then I got the job at the newspaper three weeks into the new school year,
which was a relief as it was really boring. I've never regretted not going to university." Julie also implored hetr
friend, the writer Emma Forrest, not to go to university, sparking a row in Emma's family. "She already had her
own column in the Sunday Times at the age of 15. She's never looked back cither. I think that university is
obviously good if you want to be a doctor or historian but for a writer in particular it's a total waste of time.

Despite getting an A, C and D at A Level, Emma Clevetly, 19, has decided not to go to university. "I always
knew I didn't want to go to university. I only went to college for social reasons. All I wanted to do was art, but
it's too competitive for me. I can still do it when I've got some free time, but I knew I couldn't make a career
out of it." Finance was also a factor in Emma's decision. "I wanted to move out of home and become
independent. I wanted to make a new start and earn money. I knew that if I went to university I wouldn't have
any money."

Emma found a job straight after her exams doing bar work at Gatwick Airport. "I like meeting people and
having fun. But eventually I would like to work my way up into management. Really with jobs it's just a case of
being in the right place at the right time and being lucky." Emma is the youngest of four children, none of
whom went to university. "My mum was disappointed. She hoped one of her children would go. But she knew I
wanted to be independent." Emma advises people considering their options not to rush into anything. "You've
got plenty of time. You'te still young. Get to know as many people as you can - I got all my jobs through
contacts. Careers counsellors offer sensible advice, but they don't have crystal balls. Although there are certain
jobs where high levels of training are a prerequisite (no one wants to be operated on by a determined, but
unqualified surgeon), examples abound of people reaching the top with very little formal education.

And if you still believe the top swots get the best jobs, take comfort from a speech US President Bush made
recently to Yale graduates: "To those of you who received honours, awards and distinctions, I say, well done.
And to the C students, I say, you too can be president of the United States."

31 The reading has hardly dissuaded you from your university, but, let's face it, there is more than one way towards
a successful career and a happy life. Now let's imagine that you are your own self and your group-mate is your
brother/sister, now a senior pupil at school, doing well at school, but determined to quit education after their GCSE and
enter the real world.

You are a proponent of a university degree, a professional job and things that go along with them. Besides, it's a family
tradition. Now mother told you that your sibling broods over other ideas. You've got to talk to them and you start very
tentatively.

Your relative doesn't have anything to hold back and is ready to talk.

As you try each other's points of view and reason on the subject, make extensive use of the LINKING DEVICES cited
below. Use this chart as reference in subsequent polemics.

To make contrasting points although, yet, however, nevertheless, in spite of, but, while, despite, even if,
even though, at the same time

To list points firstly, in the first place, first of all, to start with, secondly, thirdly, finally

To add more points on a topic what is more, furthermore, also, apart from this/that, in addition to,

moreover, besides, too, not to mention the fact that

To list advantages / disadvantages  one/another/one other/a further/the main /the first/the greatest
advantage/disadvantage of...

To express personal opinion in my opinion/view, to my mind/way of thinking, personally I believe, it
strikes me that, I feel very strongly that, I am inclined to believe that, it
seems to me that, as far as [ am concerned

To refer to other sources according to, with reference to

To conclude finally, lastly, above all, all in all, taking everything into account, on the
whole, all things considered, in conclusion, as I have said, as was previously
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stated, to sum up

To express cause

because of, owing to, due to, for this reason

To express effect

therefore, thus, as a result, consequently, so, as a consequence

To emphasise what you say

clearly, obviously, of course, needless to say, in particular

To express reality

in fact, actually, as a matter of fact, in practice, the fact of the matter is that

To express difference between
appearance and reality

on the face of it, at first sight, apparently

To state an argument against your
opinion

it is popularly believed that, people often claim that, contrary to popular
belief, it is a fact that, it is often alleged that, people argue that

To state other people's opinions

many people are in favour of/against, some people argue that, a lot of people
think/believe

To introduce the other side of the
argument

opponents of this view say, however there are people/those who oppose...
claim that

To express balance

while, on the one hand, on the other hand, whereas

To give examples

for example, for instance

To refer to what actually happens

in practice, in effect

To make general statements

as a rule, generally, in general, as a general rule, on the whole

To make partly correct statements

up to a point, to a certain extent, to some extent, in a way, in a sense

To express limit of knowledge

to the best of my knowledge, for all I know, as far as I know

To rephrase

that is to say, in other words

To bring up other points or aspects

as far as ... is concerned, regarding, with regard to, as for

To imply that nothing else needs to
be said

anyway, at any rate, in any case

Accepting the situation

as it is, under the circumstances, things being as they are

32

A student study group are running for the "Student of the Year" award. They are under the scrutiny of a

meticulous and faultfinding panel that chalks up all their achievements and failures. Imagine you are one of the judges
and you have been given this recent record. What ratings from 1 to 10 would you assign to each of the contenders? Give

reasons.

1. Judy is a straight A student and works her fingers to the bone. She is perseverant and if she decides to do
something she will see it through to completion. She might get it wrong a few times, but she keeps at it until

she gets it right.

2. Timothy is a natural born athlete and has been training for an interuniversity swimming competition. He
needs to build up for it. However, he hardly puts up with the fact that the workouts steal most of his leisure
time. So he is likely to give up swimming.

3. Miranda was looking for a part-time job to have some discretionary income. She is a whiz at teaching and she
found some teaching at a secondary school. The children loved her and the school management was happy to
have her as a teacher. Halfway through the semester Miranda realised she would need more time to revise for
the upcoming exams and the job might stand in between. So, she decided to call it quits, leaving everybody

high and dry, of course.

4.  Steve signed up for a course in Arts. However, he has overslept most mornings and missed half of the lectures.
He reckoned that he would only run himself ragged and is thinking about dropping the course.

5. Belinda decided to enrol herself on an optional course. Now she has to do it the hard way. She burns the
midnight oil, but she can't possibly spare enough time to prepare the homework. After some thought, she
decides to keep her nose to the grindstone and tough it out.

6.  Jessica has a good head on her shoulders. Her utmost ambition was to take up some research and develop it
into a PhD project. She has sat a couple of weeks in the library, but ultimately decided she had bitten off more
than she could chew. She is about to throw in the towel.

7.  Margaret attends the drama club where they are now staging a play, which she finds unappealing. The premiere
is in a month and she makes up her mind to sweat it out.
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8. Deborah is in the student charity. She has been an active member despite the heavy commitments on her time at
university. Her friends worry that if she continues, she will spread herself thin. Recently Deborah announced
that she would hang in there, although their numbers have grown and there are people who could take over her
share of work.

9.  John and a couple of his friends set up a students' café and worked their fingers to the bone. In the beginning
the business took off, but then there was a sudden fall and John bailed out at the first sign of trouble.

10. Brad is friendly with a chap who is behind with a couple of disciplines. Brad thinks the chap needs a helping
hand now before he catches up with the others. This calls for a lot of Brad's time. He feels like he is being
pulled in a thousand different directions, but the friend is making headway. So, Brad is resolute to stick with
it to the bitter end.

33 Who would you elect as the best candidates for the "Athlete of the Year", "Student Scholar of the Year",
"Performer of the Year" nominations from among your fellow-students? Use the idioms and phrasal verbs from the
exercise above to justify your choices.

Sleeping Beauty of the Year, Chip and Dale of the Year, Partier of the Year, Nosy Parker of the Year, the Florence
Nightingdale of the Year, the Walter Mitty of etc.

Additional Language Exercises

34 Study the synonyms and fill in the gaps in the sentences below.

a) to teach someone a skill or how to do something
teach, train, coach, instruct

1. You should be in how to use computer technology.

2. Sheila has a natural sporting talent. I don’t really need to her.

3. The school runs courses for bank staff aimed at them how to interview clients.
4. Children as young as eight are to use tools.

b) to teach people that they should think or behave in a particular way.
educate, bring sb up to do sth, brainwash, indoctrinate.

1. The authorities worried that foreign teachers might their students.

2. What we are trying to do is to young people to be responsible citizens.

3. For years we’ve been by advertising into buying more and more needless things.
4. Children are often to tell the truth in all circumstances.

¢) describing children and young people who are intelligent.
bright, prodigy, precocious, whizzkid

1. They’ve got some who’s already won National Geography Prize.

2.  When I first met him he was a young lawyer fresh out of law school.

3. A child may appear to be cheeky, when having an intelligent conversation with an adult.
4. A 13-year-old child has been awarded a mathematics degree at Polytechnic University.

d) to pass a test or examination.
scrape through, sail through, qualify, get through

1. The entrance exam is very difficult and only a small proportion of candidates
2. It’ll be a miracle if he his examinations.

3. He hopes to as a lawyer and then return to his home country.

4. She her driving test with flying colours.

e) to help someone in something they are trying to achieve, by giving advice, support and confidence.
encourage, be supportive, spur sb on, give sth a boost
1. Smaller class-sizes are sure to to literacy.
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2. 1 would never have won the competition if my family and teachers hadn’t all
of everything we came forward with.

3. Our teacher was always
4. It was Dr. Sanders more than anyone who

Unit 3 Education

Part 3 Lifelong Learning

me on.

the young scientist in his work.

Lead-in
35

Learning is innate® in human nature. The idea of education is ingrain in people’s minds although the reasons

why people will want knowledge vary. Consider the motivations listed below. Which of them would you rate as two most
important and two least important for yourself? Explain your priorities.

fulfil yourself as a person;

enter the beau-monde;

equip yourself to fight for a place under the sun;
gain freedom and independence;

match and excel in qualifications;

help to find identity;

Iy By

36

become more useful to your community and country;

Q understand the surrounding world;

add to life enjoyment and diversions;
enable to cope with the pace of change;
boost self-confidence and self-esteem;
find new social life;

escape real-life problems;

satisfy curiosity.

oy oy Ny

Listen to four stories of people who, at a certain age, started to be discontented with their knowledge and

decided to study again. As a matter of fact, all of them had problems to overcome, but the efforts paid off. In the course
of listening label the items in "The Challenges" and "The Rewards" with digits 1 through 4 according to who found

themselves in which situation.

The Challenges
disliked to leave the children alone at home;
rugby competitions and running own sports café;
had nothing in the CV to impress the employers with;
had been made redundant;
terrified of trying anything new;
worked part-time around family responsibilities;
was likely to stagenate in the daily routine;
had lost all motivation and self-confidence;
juggled studies with looking after children;

37

The Rewards
increased confidence;
became no longer daunted by numbers;
studied in their own time and pace;
could balance study with rugby commitments;
improved social skills;
found sites related to the favourite programme;
found a new job;
found enjoyable social time;
started e-mail correspondence with siblings;
gained awareness of a lot of new things;
became better at writing and researching information;
acquired mastery of every qualification in word processing.

Have you considered any further education after you successfully complete the 4-year university course, like

doing the postgraduate course, doctorate, signing up for miscellaneous evening or correspondence courses or taking a
degree in another specialist area? If so, share your reasons and expectations.

Make your answers more coherent with the
LINKING DEVICES from the chart in Part

to be competitive in the job.
so that I (should) apply for better positions.

2 of this Unit. e.g. with a view to/the aim of being competitive.
I will for getting a better view of the industry where I work.
certainl in case I'm offered a better job.

Add varied sentence patterns through the use Ly s0 as not/in order not to be fired one day.

of CLAUSES OF PURPOSE below: continue for fear I might/should stagnate.
studying for fear of losing the job.

to prevent myself from stagnation.
to avoid becoming backward.

3 IpUpOPKeHUH, TPUPOAHUM; BJJACTUBUH, IPUTAaMaHHUIN
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Reading

38 Read the following clippings featuring different aspects of distance learning — that is a facility to get instruction
and training through your computer in the comfort of your living room. Study the subject and language for future
discussions.

Distant Learning

Web-based courses are an extremely flexible facility, allowing anytime, anywhere learning. This is invaluable for
busy professionals who do not have the luxury of a set time for face-to-face instruction. It also offers a
supplement to classroom instruction for those learners who can attend regular classes. The computer is a
patient tutor, providing the many hours of repetitive skills practice.

Another benefit of Internet-based learning resources is the potential for personalisation. Until now one-to-one
learning has been largely restricted to expensive, private institutions. Through the Internet, however, teachers
are able to create modularised programmes to suit individual learnet's needs. The best learning sites support
all levels of learners, and support self-paced learning in ways that are not always possible in classrooms.

From the perspective of the learner the greatest frustrations come with slow connection times in real-time chat
and classroom sessions. In some countries, the cost of connecting is also considerable. Despite the
disadvantages, however, the Web holds tremendous promise as a medium of instruction.

Going the Distance

After years of lost weekends and long-range
commuting, distance-learning students can now
undertake a whole programme in the comfort of their
living rooms, thanks to CD ROMs, video and the
Internet.

Business schools such as Harvard are at the forefront of
the electronic revolution with highly sophisticated
interactive applications for their full time programmes.
E-mail, advanced video-conferencing and the Internet
ensure a more effective contact between full-time
students and tutors. Other schools are taking advantage
of this same technology and philosophy to provide
innovative teaching methods for distance learning.

The programme materials are available on the Internet
and via interactive databases.

In addition to text, the advanced system allows students to receive and download images, video and sound. A
key factor of this integrated learning environment is that distance learning students can obtain regular access to
fellow participants, enabling them to exchange ideas and advice, and to pass on information. Unlike previous
experience, distance learners can now be part of an international student class, just like their full-time student
counterparts — but the classroom is now of global dimensions.

In the UK, business schools such as Open University and Dutham Business School are also offering 'first class'
conferencing, enabling MBA students, regardless of location in the world, access to networking and information
conferences through this large-scale facility. Students can join from home or work, and the online resource is
continuously updated.

E-learning the Way to an MBA

Weekends and holidays spent on campus will soon be a thing of the past as technology gives students the
freedom to study wherever they choose.
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The MBA* is now the major business qualification around the world. Its full-time classroom programme involves
up to two years out of the workplace, so such studies can require a daunting level of commitment from
students.

For those unable to take a long career break and for employers unwilling to lose key staff, distance-learning
programmes have proved popular. Originally distance learning meant years of late-night work and weekends
and holidays spent on campus, but technology changes everything.

Among the most successful operators is the Open University. Based in the UK, Open University programme
reaches students in more than 40 countries across Europe, the Americas and Asia. The University delivers more
lectures and classes off-campus via satellite and two-way video at a fraction of a cost. Distance learning is
coming on fast and this type of study could soon be the norm.

How can distance-learning programmes provide the element that many graduates rate as one of the most
important features of the business school experience — the ideas and experience generated by contact with other
students? People learn as much, if not more, from their peers during discussions as they do from lectures or
textbook in a distance course. Whatever the benefits of being able to study remotely and to the timetable that
suits the individual, mixing with ambitious people from around the world in the hothouse environment of the
programme can also provide graduates with a valuable network of contacts for the future. Alumni from leading
schools often admit that the address book they come away with is in itself worth the investment of time, effort
and money.

A number of leading schools duplicate many aspects of their full-time programme in the distance learning
option. They aim to maximise student/teacher contact through e-mail, fax and telephone. Workshops also form
an important forum for direct feedback. Some schools combine online learning with classtroom sessions to
sustain the “peer group” element of the programmes, which feature a “virtual campus” that allows participants
to work together on projects via the web. These online teams are brought together for classroom sessions held in
different cities throughout the year.

Whatever the location of the physical part of the course, the creation of the virtual community of students may
turn out to be the key to success. The communication facilities of the Internet may yet allow participants to learn
what they need from their fellow students — even if they never meet in real life.

Cyber Reality

E-student profiles often differ from those of students who choose traditional classrooms. More than half of
online learners are over 30 years old, hold down a full-time job and already have a degree. Distance education
provides adults with knowledge - the food of the modern workplace.

Paper-based distance learning enabled the individuals to study in their own time at home using material that
was as good as any in conventional universities. What it couldn’t do, however, was to help students in ways
that only a teacher in a conventional classtoom can do. Teaching isn't just disseminating information. It
involves assessing how much the student gets it, questioning. Dialogue is indispensable. The new tools of e-
learning have the potential to engage the students in the same way as an inspiring teacher, albeit in a virtual
classroom, providing the mechanism to address any questions that spontaneously spring to viewer’s mind.
Internet delivery shifts focus from teaching to learning. The traditionally passive lecture hall with a one-size-
fits-all approach has been transformed by making learners active participants with customized content. This is
education tailored to the needs of the students.

It would be naive to assume that everybody will be excited by e-learning. That is not just a generation issue —
people have different preferences. Neither age nor family responsibility should preclude anyone from secking a
traditional degree. Conventional, campus-based courses are becoming more and more flexible. The division
between them and distance education is breaking down. Technological change and university reforms are
narrowing the difference between distance- and campus-based higher education. The move towards flexible
learning has been driven by the growth of the Internet. Allowing the students to fulfil their course requirements
in different ways has obvious benefits. A student in any country can study on the same course as a campus-based
student or the one who commutes and only attends lectures intermittently. Universities try to provide learning

4 Master of Business Administration
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environment using the latest technology for the students to take advantage of the benefits of any time,
learning anywhere to be better prepared for the future.

Exercises
39 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

| # | Word | Meaning(s) | Example of usage other than in the text |

forefront, application, counterpart, dimension, online, update, alumnus, duplicate (v), disseminate,
feedback, download, facility, hold down, paper-based, conventional, customize, tailor (v)

40 Translate the sentences below incorporating vocabulary from the previous exercise.

1. HaBuaHHs 3 JOIOMOT'0I0 KOMITIOTEPa HAJA€ YUHIO MOYKIIHBICTB 3BEPTaTHCS JIO MiTKITIOUEHOTO CJIOBHHKA, 0i0TI0OTEUHIX pecypeiB Ta
PI3HOMAHITHHX CTOPIiHOK B [HTepHeTi. 2. BueHi He 3MOINIHM IOBTOPHO OTPUMATH OUIiKYBaHHI! pe3ysbTaT B yMOBax J1abopatopii. 3.
CTyaeHTH JUCTaHTHOTO HaBYaHHS OTPUMYIOTh JJOCTYII 10 0a3 JAHHX 3 MOAUIUBICTIO 3aBaHTaXKyBaT! H(OpMaLlito Ha CBiif KOMITIOTED.
4. Cniouatky Tpeba Oy/1e mprIIa Ty 00JIaTHaHHS JIIHrah)OHHOTO KaOIHeTy /10 HalllMX KOHKPETHUX BUMOT. 5. IncrutyT Ilacrepa cToith
Ha IepetHpoMY Kpai gocrimkeHs Bipycy CHIJL, 6. ITpoTsaroM AekiabKox MiCALB 3HaUHA YacTHHA iHpopMallii 3acTapiBae 1 HOTpedye
oHoBJeHHsL. 7. Cepest OTpUMAaHOi THM YacoM iH(opMallii Bii KOpUCTyBadiB OUIBIIICTG BiATyKiB CXBaIbHI. 8. BiH Irfe Hi pa3y He
MIPOTPHUMABCS HA O/THII pOOOTI AOBIIIE, a HXK JeKiIbKa THXKHIB. 9. Koy MiloB ocTaHHIH CTy/IeHT, BUMTENb JIUIIUBCS 3 KUIIOK
IIMCBMOBHUX poOiT 115 iepeBipku. 10. JKoH 31 cBOIMU TpaauIiiiHUMY Ky TiHAPHUMHE BIIOA0OAHHSIMU OYB TOTOBHI 3aMOBIIATH DKy SIK
TUTBKU-HO HaM 3alPOHOHYBaIM CTOMHK. 1 1. 3ycTpiTics 31 CBOIMU B MHHYJIOMY YHIBEPCUTETCHKIMU TOBAPUILIAMY MTiCIIs 3aKIHUEHHST
MO>KHa T 9ac IOPIYHO BIIAIITOBYBAHOTO JHS 3yCTpiui BUITycKHUKIB. 12. Jliroua mporpama Gyna po3pobiieHa B CiBIparti 3 KoleraMmu
3 3aKOPZIOHY.

41 Match the words in the left and right columns to restore the collocations from the text. Give the context where
they are used.

1. | face-to-face programme | a. 1. | direct content | a.
2. | real-time break | b. 2. | peer information | b.
3. | classroom of contacts | c. 3. | physical part facilities | c.
4. | medium learning environment | d. 4. | communication courses | d.
5. | long-range to the timetable | e. 5. | hold down feedback | e.
6. | integrated of commitment | f. 6. | paper tomind | £
7. | large scale sessions | g. 7. | conventional to the needs | g.
8. | daunting level instruction | h. 8. | disseminating a full-time job | h.
9. | career of instruction | i. 9. | spring intermittently | i.
10.| at a fraction chat | j. 10.| customised of the course | j.
11.| study facility | k. 11.| tailored group | k.
12.| network ofacost | L 12.| campus-based -based | L
13.| full-time commuting | m. 13.| attends lectures universities | m.

42 Correct or explain the following statements about distant learning as far as the texts above are concerned.

Web-based courses are too costly for professionals who do not earn fortunes in their jobs.

Distant-learning courses require every learner to keep pace with the rest of the virtual class.

The learner's telephone bill goes considerably up.

But they spare a lot on transportation and earn themselves family weekends.

The education sector does not keep pace with technological change.

Distant education is essentially reduced to e-mail correspondence and exchange of text materials.

Considerable frustration comes from the technical impossibility to create peer group communication within cyber groups.
The MBA course does not lend itself to distant learning.

After the initial boom the number of distant learners gradually reduced.

0. Despite the obvious benefits of distant learning through the computer, part of the learning time is spent in classroom sessions
in a hothouse.

N A el
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11. Distant-learning graduates are issued an expensive address book for future contacts.

12. Distance courses are often signed up for to obtain additional knowledge and training rather than the first degree.

13. E-learning is doomed to become the major medium of instruction and supersede the traditional forms in the near future.

14. Conventional universities are making their full-time programmes more rigid to distance themselves from the lay
experiments.

Talking and Writing

43 Consider again the two quotations from the text above:

a) A number of leading schools duplicate many aspects of their full-time programme in the distance learning option.
They aim to maximise student/teacher contact through email, fax and telephone.

b) Conventional, campus-based courses are becoming more and more flexible. The division between them and
distance education is breaking down. Technological change and university reforms are narrowing the difference
between distance- and campus-based higher education.

1. Can either of these ideas (or both) be implemented at this university?

2. If so, what would be the prerequisites for this innovation?

3. Which departments of the faculty and which courses could be involved?

4.  What would be the costs and benefits?

5. What would be the feedback from the students?

6. Are you personally excited by the idea?

4 Imagine that the idea of distant education has been picked up by mass media and you are approached by a

newspaperman with a request to write an article about how the prospect of Web-based courses viewed by student
linguists. Now review the topical vocabulary, linking devices, use the tips on the format in Part 1 of Unit 2 Cinema,
choose the type you want and write an article for the newspaper.

Additional tips:

Articles are usually formal in style, however they can be less formal depending on whether they are published in a
popular magazine or a newspaper. In a less formal article you might address the reader directly whereas in a formal
article this would not be acceptable. In formal articles the style is impersonal (e.g. It may not be widely known ...).

The first paragraph may: The last paragraph may:

* state a strong, firm opinion e.g. Technology is definitely here to stay; * state a personal opinion e.g. |

* make reference to a strange scene or situation e.g. Will language learners believe ..., In my opinion ..., It
always shun modern technological advances? seems that ... etc.

* address to the reader directly in less formal articles e.g. What do you * give the reader something to
think ...? Have you ever ...? If you want to ... consider e.g. After all, is it fair to ...

e start with a quotation or a rhetorical question (a rhetorical questionisa ®  summarise the article e.g. In
question which needs no reply) e.g. Do the students know how fortunate conclusion ..., To sum up ..., On the
they are? (no answer is expected); whole ... etc.

* start with a problem which needs a solution e.g. Can you explain the * end with a quotation.
problem of ...

Role-play

45 Imagine you go to a small country town on business or holiday and you realise that information technology is

gradually coming to these communities off the beaten track. You have some friends there and it seems that the guys are
all in a fog about how they can fulfil themselves. There's an electrical engineer, EFL teacher, small entrepreneur. You
suggest that if they aren't located in a geographical centre with a lot of business and career opportunities, they should
start to conquer cyber space through developing distant education services.

The chaps are sceptical and have their arguments against. Reasonably, it will take a while to change their minds in
favour of your ideas. Pair off (or split into groups of three at most) and act out such conversations. When you finish share
the results and highlights.
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46 Let's say you were settled for your first degree (BA) and determined to start in the real world after your
Bachelor's degree when you suddenly come across this article below about the growing competition in the job market
and the newly emerged courses called to improve your market value. Read these clippings before you announce your
parents about your decision to continue education.

... Postgrad courses have expanded rapidly as students strive to distinguish themselves more in the job
market and institutions are responding by increasing the range of courses they offer.

In particular, they are offering shorter courses, such as postgraduate diplomas and masters. These usually provide
a vocational training for a specific area such as social work, law, teacher training or arts administration, but may
also be specifically academic.

Research courses such as the MPhil or PhD are also incorporating a much greater element of training. Doing
postgraduate research now is a far more comprehensive experience than it was in the past. You are unlikely to be
able to concentrate exclusively on your project for two or three years, as generic training in presentation
techniques and analytical and writing skills are included in your course. There can also be a requirement of
successful progress.

Training is also set to become much more focused on the individual with the development of student progress
files. Part of this initiative is the personal development plan, which offers students an opportunity to identify
their learning and training goals.

For an academic career, training for teaching is particulatly important. For far too long universities have
g g1sp y imp g

prioritised research over teaching despite the fact that teaching is a core function of higher education. Most

postgraduates will do some teaching while they are studying.

Companies sift through graduate applicants in order to get good quality people in the ongoing "war for
talent". There are areas, of course, that traditionally require postgrad students. In the wotld of science and
scientific research, postgraduate qualifications are a must, as they are for teaching and for law.

It is in general employment where companies say that they do not actively recruit postgraduates, even though
statistics show that second degree people make it through the door in large numbers. Postgraduates, as a result,
have only a 2% unemployment rate in comparison with the graduate rate of 5%.

If the postgrad degree is relevant to the post to which the graduate is appointed, they might start at a higher
level on the salary scale. This is obviously decided by individual departments, but a rough guide is £2,500 per
annum more. Higher starting salaries are an added bonus for the postgraduate recruit. PhDs can expect an
extra £2,000, MScs £1,000 and MAs a little less.

If you are going to undertake postgraduate study, think about your motivations, your training needs and your
career intentions. Don't expect your course to provide all your training needs. Your postgrad experience is far
more than the course you are on and training is not just for specific skills but also for your development as an
individual. Find out where you want to go and get on track with your training.

Continued. n general terms, the parents aren't likely to fight your decision. However, it's them who are to

fund this endeavour. There come some facts that fuel parents' doubts. Read them before you act out this
conversation and come to terms.

If you are dithering on the brink of employment and think it might be a good idea to extend your student life
instead, there is a $64,000 question hanging over your head: Who is going to give you a job if you finally emerge
from university with a shiny new Masters or a PhD clutched in your hot little hand? In employment terms, is a
postgraduate qualification going to be worth all that extra time, not to mention that extra investment?
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Unlike graduate recruitment which is a well-established process, there is not, as yet, a formal postgraduate
recruitment procedure - it's still a bit of an ad hoc affair. This makes it difficult for students to discover whether
the postgrad bit is worth bothering with at all.

There is a growing trend for employers of all kinds actively to seek out people with postgraduate qualifications. A
recent survey showed that 47% of employers actively targeted postgraduates and another 8% planned to target
them.

But none of this means that undergraduates should hurl themselves into postgraduate courses in the belief that
a second degree will assure them the job of their dreams. Recruiters will look at you and take into account
qualifications and expetience and qualifications are not as important as expetience and won't make up for the
lack of it.

Part-time postgraduate courses are the fastest growing sector of higher education, but you might not guess that
from the very limited attention they receive. And it is clear from first-hand accounts that some students feel
they are being taken for granted and treated by universities as second-class citizens in both teaching and facilities.
"I attended many lectures outside business hours and was sometimes required to use half-closed buildings
without canteen and library facilities. Not being taught in an adequate learning environment can easily lead to the
feeling that you are a second-rate student receiving a second-rate product.”

"This was a stressful time and I didn't have much time or energy for anything else, and it adversely affected my
relationship and family life. My partner said I was difficult to live with during this time because I was on a short
fuse."

"I don't have much money and can't afford a mortgage. This can feel like I am putting my life on hold,
especially when I compare my situation with peers who ate climbing the career ladder." Add a baby and the
situation becomes worse. She paid a lot of attention to her son but her adult relationships suffered. Eventually,
she decided to suspend her studies. So why on earth do they do it?

a7 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

L # | Word | Meaning(s) | Example of usage other than in the text |

lay, prerequisite, comprehensive, generic, sift, endeavour, dither, brink, ad hoc, hurl

Additional Language Exercises

48 Translate and match the words on the left with their descriptions on the right.

L. after-dinner, after-hours, after- Nouns referring to one thing that happens as a result of another. a.
lunch, after-school, after-work
2. after-care, after-effects, Adjectives expressing the idea that the thing referred to by the original b.
aftertaste, after-smell noun is the most important part or feature of something.
3. all-female, all-wood Adjectives describing something that happens after a particular activity c.
or event, which is specified in the adjective.
4. all-age, all-weather, all-purpose ~ Adjectives describing something that is suitable for or includes every d.
type of a particular thing.
5. all-consuming, all-embracing, Words describing actions or activities that oppose another action or e.
all-seeing activity.
6. arch-liar, arch-rogue, arch-rebel ~ Nouns referring to people who are extreme representatives of whatever f

the original refers to.
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7. class-based, computer-based, Adjectives describing something that consists entirely of the thing
protein-based referred to by the noun.

8. home-based, campus-based, Adjectives describing something as having a large amount of the quality
school-based or characteristic described by the original adjective.

9. housebound, tradition-bound, Adjectives describing something as being outside, beyond, or different
wheelchair-bound, desk-bound from what was described by the original adjective.

10.  paper-bound, cardboard-bound Adjectives describing something that includes or affects everyone or

everything.

11.  age-conscious, cost-conscious, Adjectives describing something as being positioned or existing mainly
diet-conscious, image-conscious, in a particular place, or as being organised from that place.
safety-conscious

12.  counterplan, counter-offer, Adjectives describing someone or something that has performed a
counter-offensive, counter- particular action, or that has a particular quality, to the greatest extent
measures possible.

13.  cross-border, cross-country Adjectives describing something or someone as moving or behaving

without the restrictions or controls that you might normally expect.

14.  ever-changing, ever-present, Adjectives describing something which does not have the thing
ever-available, everlasting mentioned.

15.  extra-bright, extra-special, extra-  Adjectives describing someone who considers a particular aspect of their
small life or situation to be important, often when other people do not seem to

notice it or to be interested in it.

16.  extra-curricular, extra-terrestrial  Adjectives indicating the sort of covering for books.

17.  free-thinking, free-moving, free-  Adjectives describing someone or something as being restricted or
flowing limited by the thing referred to by the original noun.

18.  crime-free, meat-free, stress- Words describing something which occupies or includes the whole of the
free, smoke-free thing referred to by the original noun.

19.  full-scale, full-grown, full- Adjectives describing something that continuously performs the action
volume, full-blast, full-force mentioned, or that always has the characteristic mentioned.

20.  full-colour, full-size, full-time Adjectives describing something that moves across the place or area

49

mentioned.

Fill in the gaps with words from the previous exercise.

1. The course catered for
duplicates for computer-based distant education. 3. He went over to his bookshelf and picked out a small,

student audience. 2. Many university programmes have

book. 4. For a week he has been training for the run. 5. Tina's career in show business
made her extremely . 6. Forrest Gump's son was born to be a most beautiful and child.
7. Her passions were pets and plants. 8. The boy was an at school and a most caring
son at home. 9. Many students benefit greatly from involvement in activities. 10. Younger pupils are to
be under the supervision of their teachers to ensure studies and play at recess. 11. In a few years today's
children will be adults in mind and body. 12. Kimonos are very popular with the Japanese as they are
both modest and . 13. The new textbooks aroused a lot more interest in the subject. 14.
The school hired an teaching staff. 15. play centres are valuable for all children. 16.

The of elderly patients leaves a great deal to be desired. 17. The students organised an amateur
theatre. 18. The students know little about the real world of business. 19. Unless
specific are taken, unemployment will continue to rise. 20. The feeling of being

behind with work put him on a short fuse.
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Unit 3 Education

Part 4 Teaching

Lead-in

50 Go over the humorous quotations below. As many a true word is spoken in jest, extract the bit of truth, if any,
and share.

For every person wishing Teachers are overworked and underpaid. True, it The decent docent doesn't doze:

to teach, there are thirty  is an exacting and exhausting business, this He teaches standing on his toes.

not wanting to be taught. damming up the flood of human potentialities. His student doesn't doze — and does,

Anon George B. Leonard And that's what teaching is and was.
David McCord

Show me the man who has Like so many ageing college people, I was a modest, good-humoured boy. It is

enjoyed his schooldays and I will ~Pnin had long ceased to notice the Oxford that has made me insufferable.

show you a bully and a bore. existence of students on the campus. Max Beerbohm

Robert Morley Viadimir Nabokov

51 All of us have been to school. In the aftermath, some may look back to that time with scepticism, others with
gratitude. Listen to three interviews by people sharing their memories of their favourite teachers. The third interviewee
had two. Note down the bits that made those teachers pedagogues with a capital P.

Mrs Collen Mr. Steadman-Jones Mrs Birtwell Mr Ben Johnson

52 Did you have a best teacher at school? What part did he/she play in your life (if at all)? In what way was he/she
special?

53 Now it's about teaching again and you are about to listen to some advice for parents, who are always anxious
about their toddler being already too old to start their English. Read the sentences below and, as you listen, jot down the
missing information that could fit the gaps.

—_

Parents should heed advice from Britain's | Tony Buzan.

Within a short period the kid can progress to |

For productive learning the child needs | |

If you want to be successful in teaching a child English sessions should |

Songs practice | |

To avoid children becoming bored and uninterested you should |

Puppets afford to invent | |

| | can all become part of your child's English experience.

o ® N 0 bk owDb

Children who have a rich experience in their first language | |
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54 Refer to the tapescript at the end of the book and make a synopsis of the text in about 10-15 sentences. Then

imagine that one day you find yourself on a call. The hosting family have a three-year-old child whom they are teaching

some English. They are enthused about their experience, but, being lay people in TEFL®, get it wrong. They want to ask
you for your opinion, which will be much appreciated, but you must be unobtrusive and tactful in giving it. Now, how will

you respond if the mother says the following:

... Sometimes we think that our child should follow in your steps and take an EFL degree. English is so
important nowadays. But we aten't sitting idle, you know. Now and then we learn words together. He/she can
already ask "When is the next train to Liverpool?" Can answer questions like "How old ate you?". I usually ask
him/her "What is the English for so-and-so?" and he will go like "a cup of coffee" or "whiskey and soda". So,
we have made some progress already!

Reading

55 The teaching profession is as rewarding as any other occupation if you enjoy doing it, you learn and grow, are
ambitious, believe in yourself and identify your purpose and objectives. Read the text below. Find contradictions to what |
have just said and explain the discrepancy.

Teaching English as a Foreign Language, or Tefl (also known as

Teachlng Engllsh as English language teaching, or ELT), has always been a good

. bet for graduates who happen to have English as their mother

a Forel gn Language tongue and want to travel, learn another language and put off

doing a "propet" job for a couple of yeats. Yet, on their return

to Blighty, is the line about "two yeats' teaching in Malaga" on

their CV actually interpreted by potential employers as: "dossing on a beach while drinking San Miguel and
taking it easy"?

And if you do find your heart is in teaching English, is it ever possible to make a go of it, settle down and earn
decent money, or will you be condemned to living the life of the eternal rootless student? "If you're prepared
to go from Sri Lanka to Spain, you can make a go of it. If you come back and go to Brighton and teach for
£8.50 petr hout, you'd be better off making cappuccinos," says Melanie Butler, managing editor of the trade
papet EL Gazette. "It's an industry which 70% of people should leave after a year: they've got what they can out
of it."

"There's no obvious career ladder," says the director of a recruitment agency. "The drop-out rate is pretty high
because the money's not good. People usually come back to get a 'propet’ job, and by that I mean proper money.
You can expect to earn between £500-£600 a month in a language school in Poland. In Italy, the salary would be
similar, but the cost of living far higher. People who have taught English abroad are often bad at selling their
skills on their return to the UK."

The Press & PR Officer Marcella McEvoy found that her experience teaching English in Prague helps her in all
areas of her work. "It taught me tenacity," she explains. "As a Tefl teacher, there are many moments of
humiliation. You learn to develop a very thick skin."

Ms McEvoy believes that determination to make the lessons a success meant that she developed creative skills,
which she now exercises when devising campaigns for Scope such as Mother, Bump and Baby Month.

Having to constantly dream up entertaining lessons is something that any ex-Tefl teacher will remember with
cither affection or horror. With most English language teaching done in private language schools, if your

5 teaching English as a foreign language
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classrooms start to empty, you can only take it personally. The ability to wing it helps, and many people have
the knack of being able to turn up to a lesson with nothing but a handful of Cuisenaire rods - variously
coloured wooden sticks used as a teaching aid - in their pocket and a few jokes, games or songs up their sleeves
as preparation.

Stoical, inventive and daring, they can pull off a performance, which would make the likes of Eddie 1zzard or
Marcel Marceau green with envy. But some people have less than pleasant memories:

"It was the constant stress; standing up in front of the class and worrying about it all falling apart." Ms
Valentine is now development manager at the University for Industry in Sheffield, where she is nevertheless still
involved in education: she's responsible for national learning centres.

At International House in London, Roger Hunt is director of teacher training and has been drawing on white
boards and chopping up bits of paper for quite a while. Proving that you can make a career out of ELT, and a
successful one at that, Mr Hunt originally went to an affiliated International House school in Alexandria for
three months in 1980 and ended up staying for four years. He's worked in Madrid and Budapest, has written
books and travels widely.

"T think some people think it's a young person's job," Mr Hunt says. "But now we get a lot of people applying
for our courses who are middle-aged and successful and decided they want to see the world and teach English."
And it's something you can always go back to. And if you do get the bug, you can get ahead in ELT and not
just keep the wolf from the door.

Exercises

56 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

# | Word | Meaning(s) | Example of usage other than in the text |

exacting, dam up, docent, insufferable, toddler, discrepancy, tenacity, humiliation, dream up, wing it,
knack, pull off, affiliate, bug, get ahead, impart

57 Explain the meaning of the following idioms and then explain the context where they are used.

A good bet, make a go of something, wing it, up one's sleeve, have a knack for sth., green with envy, get the bug, keep
the wolf from the door

58 Translate the sentences below incorporating the vocabulary from the previous exercise.

1.V HBOTrO € 0cOONMBA 3AATHICTh YTHYTH IIOCH HeAOPeUHe. 2. Bu cipsiMyBaiu iX Ta MpUBEPHYIIH iHIIE CTaBICHHS 10
HaByaHHA... Sk Bam 1e Branocsa? 3. YHiBepcUTET BCTYNHB 10 AJNbsHCY. 4. S 6ady BeIHKy HEBIIMOBIAHICTh MiXK THM,
mo kaxke Mapraper i Bu. 5. Ha mouaTky Bce Hmuo mxepebepTs i s Oyia i Bigyai, axk IIOKM MOs HallOJIETJINBICTh HE
BigmIaTuiaacs. 6. XTo x OpUAYMYE CIOKeTH i X MUIbHUX onep? 7. LIo6 B Hi B AKOMY pa3i HE CTPUMYBaTH
PO3BHUTOK AUTHHM, OATHKU KYIIISUTM JUTHHI SICKPaBi irpamiky, HAaCTiAbHI iIrpU Ta BUAYMYBAIH BCUISIKI pO3BHBAIOUl BUAU
nisnbHOCTI. 8. BunTens cka3aB 0aThkoBi yuHs: "Jly OyBae mpocTo HECTEPIIHUM 1 4acTo 3puBae ypoku'. 9. JloOutucs
yCIiXy MOXHA B OyAb-sKilf Taly3i, SIKIIO TH HE MepecTaell BUNTUCS 1 poOuI Oinbille, a HiXK Bif Tebe ouikyroTs. 10.
M'siki MeOuTi Ta A3IOPKOTaHHS BOAM HalaBanu arMocdepu koMmpopty. 11. PoboTa Ha KaHAMIATCHKOIO TUCEPTALi€l0
BaXKKa, BUCHAXKJIMBA, ajle BOHA Haguxae. 12. Jlutadi fcna po3TaloByBalucs B AEKUIBKOX MPUMINIEHHSX 1 HAPaXxOBYyBall
M'ITHAILSATH MAJTIOKIB.
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Talking and Writing

59 Which of the attitudes, practices and experiences are similar and dissimilar to those which Ukrainian teachers
come across in their careers?

Viewing teaching as "dossing on a beach while drinking San Miguel and taking it easy";

living the life of the eternal rootless student;

teaching being the "industry which 70% of people should leave after a year: they've got what they can out of it".
"There's no obvious career ladder."

"The drop-out rate is pretty high because the money's not good."

"As a TEFL teacher, there are many moments of humiliation. You learn to develop a very thick skin."
Determination to make the lessons a success develops creative skills, which can come handy when you take up
other creative projects or jobs.

Having to constantly dream up entertaining lessons is something that any ex-Tefl teacher will remember with either
affection or horror.

"It is the constant stress; standing up in front of the class and worrying about it all falling apart."

You can make a career out of ELT, and a successful one at that.

Teaching is something you can always go back to.

60 Some countries have launched programmes where native speakers are invited to be language teachers'
assistants (LAs) in the classroom. The teacher and the LA team-teach and each contributes to effective studies. Can
such a facility give a boost to language learning in Ukraine? Let's discuss the pros and cons before any proposal is
made. Consider the possible benefits:

exposure to the right accent;

motivated learning - taking the language seriously - as a practical tool of coming to terms with a person from
another culture;

picking up live and contemporary language;

learning the social language, which can be overlooked in the thematic teaching plan;

learning the cultural component naturally;

pooling the host teacher's methodology and native speaker's resources;

giving the local teacher convenient on-sight language brush-up;

creating a better vision of ELT;

Consider the possibility of the bottlenecks:

incompatibility of the teacher’s and assistant's approaches;

inappropriateness of the assistant's methods with regard to large classes;

the LA might supersede the teacher;

there might not be an idea which way the two should co-operate,

no goals and targets may be put before the LA and the whole activity may go chaotic, unstructured, unsystematic
and, thus, unproductive;

the schools may be understaffed and depart from the principle of team-teaching and appoint the LA to independent
teaching, which will ruin the idea;

the LAs may lack motivation and have no commitments in this temporary employment;

the schools may not bear the costs.
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61 Now that English is becoming a rootless language and the object is to let the students master "practical
English", should native speakers in EFL teaching be sought? Provide arguments as to why "practical" English should
rather be thought of as lowbrow, clipped and unambitious. Consider different points from varied perspectives. The tips
below do not reduce the discussion, but give you hints on the circumstances:

*  The global language must be provided with global standards;

¢ Native speakers have worked out the most elegant ways of rendering ideas;

* Language must be given a holistic approach: it should be studied together with its cultural component, ingrained in
the language, naturally blended in native speech;

* Language is an open, balanced and developing system; its current state is best presented by native speakers;
Language is most heavily in use and flux in the native country(ies), where standards are established;

62 Read the supplementary article below and work out a report, based on the previous discussions and this text,
on whether the practice of using LAs can/should be picked up for schools in this country.

Hong Kong's education ministry this month announced a new dtive to
Sink or SWim improve English language teaching in schools. An important part of this
Guardian Weekly, October 25,2001 ~ 'native English teacher" initiative will be to recruit extra language

assistants (LA) - native speakers of English without teaching qualifications,
who provide conversation and classroom supportt in schools.

Hong Kong is not alone. Around the world education ministries are seeking to recruit more LAs. And the
reasons seem clear. LAs offer many learners their first encounter with a native-speaker of English; they serve as
in-class "cultural ambassadors" for their country of origin; and they can support full-time staff.

But as demand for LAs increases, so too has concern that their role can be abused. The drive to introduce
English to younger learners has exposed severe teacher shortages in many countries, and there is growing
evidence that host schools are requiring LLAs to work as class teachers without proper training or preparation.

Every year Britain sends 2,000 undergraduates and recent graduates on one-year LA placements to 21 countries.
The LAs, mostly modern language students, gain from living in a country where their target language is spoken.

While the overall role of the assistant in most countries is to team-teach with an experienced teacher, this role is
undergoing subtle change. "This is an opportunity to pool skills and resoutces, but both parties need to be
absolutely clear what their roles in class are," she said.

The demand for extra LLAs has been strongest from France, where the government is committed to providing
foreign language classes to all nine-year-olds from the start of this academic year. Research has revealed that LAs
are commonly asked to teach whole primary school classes without the support of full-time teachers.

Education officials responsible for the scheme in France admit that LAs and schools do not receive adequate
ongoing support and training from education authorities during their placements. So far less than half the posts
have so far been filled. The government has suggested using fluent, non-native speakers who have lived in an
English-speaking country as an alternative, but experts in education reject this.

"Children are more encouraged to learn from contact with native speakers," they say. "Our children need
someone with a good accent.”

Ms Thiery, a full-time teacher, admits she is dependent on LAs having a natural gift for imparting their language
and culture to learners, because the training and preparation they receive is generally inadequate.

The central bureau recommends LAs enroll on short preparation courses run by their universities in Britain. But
school educationalists point out the EFL-style teaching skills these courses offer are inappropriate for the large,
monolingual classes of young learners that LAs face.
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A couple of days of methodology and teaching tips on such topics as games, speaking tasks or songs in the
classroom do not go far enough to cover the diversity of LAs' needs. The LA's role is not to innovate, and they
can be seen as a threat by full-time teachers or disruptive if they try to impose their own methods.

While it is no longer unusual for local teachers to conduct a five-minute warm-up at the beginning of a lesson or
for classes to do game activities - techniques adopted from ALTs - local teachers still have problems with the
team-teaching techniques developed to integrate ALTs into classrooms.

"We cannot say that team-teaching is working well. Both full-time teachers and ALTSs say they don't have
sufficient time to prepare for lessons or review them afterwards. The uneasiness that some teachers feel about
sharing lessons also remains to some extent."

In spite of these problems a recent survey showed ALTSs remain very popular with students. Mr Hirata, a
Japanese EFL teacher, thinks native-speakers can be too highly valued. "I believe English is becoming 'rootless',
and if the programme's aim is to let students master practical English, native speakers do not necessarily have to
be the model," he said.

However, the demand for native-speakers shows no sign of diminishing, and agencies that place LAs and host
countries must do mote to suppotrt them. "If you drop a 19-year-old American into a school in Cairo, Egypt, and
just expect him to sink or swim, he'll sink," says Ms Richardson. "That's why continuing support is vital."

Role-play

63 Let's imagine a situation where you've been involved in the admissions®. You conduct the interviews and talk to
the applicants willing to do the university TEFL course. Reasonably, you ask difficult questions to find out if the
youngsters are mature in their determination and realize the pros and cons of the profession. The applicants handle the
questions to the best of their ability. Act out a mock interview with your desk-mate.

64 Let's assume that you know about an organization which runs a programme of hiring language teacher
assistants from Anglo-phone countries. You approach your head-teacher with a request to get in touch with that
company to be affiliated with the programme. The head-teacher has a lot of questions and doubts regarding this issue.
Now you only rely on your communication and negotiating skills to convince your boss.

6 mpuiiMasibHa KOMicis
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Unit 4 Character and Personality

Part 1 Male & Female

Lead-in

1 Read this introduction to the new topic and answer the question that follows.

What's in your pockets right now? I'll tell you what's in mine. Some small change, a clean hankie, door keys, a season
and an asthma inhaler. How revealing. From the contents of my pockets, you, the pop psychologist, have ascertained
that I suffer from asthma, use public transport and have a front door. It really is astounding what you can find out about

somebody from their belongings.

Andrew Collins, Observer, July 4, 1999

Question: Do you think these knick-knacks tell us anything in earnest?

2 In the back pages of Vanity Fair' each month, readers find The Proust Questionnaire, a series of questions
posed to famous subjects about their lives, thoughts, values and experience. This questionnaire has lasted for more than
a hundred years and in its early time it was considered a great amusement and party game.

Do an interview with your friend to find out how much more these questions can tell you about those who you already

know (and know each other's basic possessions).

What is your greatest fear?

What is your idea of perfect happiness?

What do you consider your greatest achievement?
What is your most marked characteristic?

What is your greatest extravagance?

What is your favourite journey?

On what occasion do you lie?

What do you dislike most about your appearance?
Which words or phrases do you most overuse?
What is your greatest regret?

When and where were you happiest?
What is your most treasured possession?
What is your present state of mind?
What is it you most dislike?

What is the trait you most deplove in yourself?
What is the trait you most deplore in others?

Ifyou could change one thing about your family, what would it

be?

Where would you like to live?

What natural gift would you most like to possess?

What is your favourite occupation?

What to your mind would be the greatest of misfortunes?
What do you regard as the lowest depth of misery?

What quality do you most admire in a man?

What quality do you most admire in a woman?

What do you most value in your friends?

Who is your favourite hero of fiction or cinematography?
Who are your favourite heroines of fiction or
cinematography?

Which living person do you most admire?

Which living person do you most despise?

What historical figure do you most identify with?

Who are your heroes in real life?

If you were to die and come back as a person or thing, what do
you think it would be?
What is your motto?

3 Listen to an abridged review of a book, a story of Albert Einstein's early life. As you listen the first time, take
notes of Einstein’s personal traits that are new to you. Report them to the class. When you listen the second time, extract
the information about Mileva Maric, his first wife, and then give her a thumbnail portrayal.

' Vanity Fair Magazine, magazine commenting on the American scene today, focuses on literature, art, fashion, politics and the unusual personality,
and is a magazine devoted to readers who are interested in contemporary society and culture.
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Reading

4 Below is a newspaper article from the Guardian. The author muses over what we know and what we want to
have in man. Study the language of the article for further exercises and discussions of masculinity.

The elusive Mr Right

Dave Hill
Guardian, November 17, 2001

A while ago, a researcher working for an advertising agency
came to visit me. His client had a problem, summarised in a
simple diagram. A square of paper was divided into
quadrants. In the first was written "Traditional Man", for
which you read masterful, silent, strong. The second box said
"New Man". You know him: sensitive, nurturing, caring. A third
box was marked "New Lad": the lark-about, the iconoclast, the
rogue. Three familiar archetypes, each a distinguished servant
of British advertising industry who, when skilfully associated
with the things men tend to buy, has helped to push those
products into your homes.

But now there is a problem. As the researcher explained, it is
that all these shorthand male identities have become such clichés, such caricatures, such jokes that they have only
brought the companies debts. And you can see what he means. You are only amused now by one memorable
advert with Traditional Man, the cold-eyed, rock-jawed tamer of nail-painted women who praise Denim
aftershave, "for men who don't have to try too hard'. At the same time 1980s New Men have become ridiculed as
wimps. And even the relaxed, lager-swigging scallywags who represented New Lad are looking tired, as if
suspecting that for "lad" the wotld now just reads "loser" or even "lout".

This brings us on to quadrant number foutr. On the researchet's diagram, this was assigned to a character called
"Ideal Man" and to him was attached an urgent question matrk. Who exactly is he, the researcher enquired? What
are his passions, his perspective on the world? What qualities does he possess that other guys relate to, even
aspire to? Where is Ideal Man to be found?

Good question, and one being asked not only by confused creatives in Soho advertising agencies. The difficulty
with defining a plausible male ideal is a revealing symptom of much deeper difficulties that western societies have
lately been having with men, masculinity and what we think they ought to mean.

The search of Ideal Man is continuing against the backdrop of the great debate about the moral, mental and
physical condition of men and boys. It is a debate with a long history - as long, perhaps, as the history of the
species - but the most recent male incarnations came in the wake of two great post-war shifts in the way we live
today: the ongoing emancipation of women, and the related restructuring of the world of work. The implications
of these changes for both sexes and their children preoccupy many people now and, as always when gender
relations slip into instability, anxiety is everywhere. Acres and hours of media space are devoted to the pressures
and dilemmas of being a modern woman, especially the sort of middle-class, having-it-all professional woman.

And, more recently, similar media interest was directed at men. But that is where perceptions of the destinies of
the sexes start to differ. How far it is true that "the future is female" may be questionable indeed, but for some
women, at least, it clearly looks that way. For men, though, the great tomorrow is more usually perceived as far
less rosy, its shape and possibilities less clear. The notion that men's roles have changed in some fundamental
way has become almost universal, but in the place of optimism has come talk of crisis and of fear. What sort of
human do we want a man to be? What sort of human is he capable of being? And if, in some way, men can no
longer be men the way men used to be, how dire might the consequences be?
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In part, the standard male role models in ads have declined. This goes for female consumers as well as male.
However, the top upbeat models of womanhood remain decisively more credible than any parallel celebration of
manhood. Presumably that's why that sturdy-but-sweet Scottish lassie in a workout kit went to explain that her
deodorant is "strong, like a woman". Presumably, too, that is why it is so hard not to scoff at that Mr Perfect
who leads campaigns for Gillette.

This is not to say that young, mainstream male consumers cannot be reached through the same interests and
attitudes as before: football, fast cars, acting like idiots with their mates and all the rest of it. But you can no
longer approach them by means of some credible male figure representing everything those young men would
dearly love to be. He just wouldn't be taken setiously. You can still appeal to blokes, but not by giving them a
patadigm for blokeness. Ttying to find an Ideal Man these days is like searching for fool's gold.

The extent to which advertising reflects the spirit of the times is often overstated: in truth, it reflects reality only
at the points where it concerns shopping. But in our case, what goes for advertising really seems to go for wider
society as well. Can it be merely a coincidence that some of the recent ads focus on gender disorder where a
Man's World is no longer the way it was, a world in which the rules of gender relations are bent and broken as
often as they are observed: pretty women might turn out to be lesbians or transvestite construction workers, men
fuss over other men like old mother hens and podgy characters mess in the kitchen wearing the little lady's
apron.

The Ideal Man is not only conspicuous by his absence from adverts - at times, the whole of popular culture
seems to have given up on him. In recent situation comedies, for example, we've found most of the women to
be witty, wise or at least interestingly imperfect, while all the men have been: dim and useless; mad and useless;
vain, snobbish and useless; lost, drunk and useless; useless except for One Thing; emotionally useless; vacant or
all at sea and useless; gormless, slothful, delinquent, quiescent, inert, catatonic, credulous and useless. Of course,
the uselessness of men, especially without wily wives to keep them in line, has its history: The comedy "Men
Behaving Badly" seems to have made explicit a truth, that the comedy of gender relations simply cannot
accommodate the notion of a man who is not a five-star fool.

We find other variations on the same themes of haplessness, hopelessness and caricature. Sly Stallone and Arnie
Schwarzenegger came to fame as iron-bodied action heroes, but even their admirers have long since perceived
them as camp jokes. Some of the biggest boys act like cranks. Some parade the spectacle of not giving a damn,
but behind the posturing all that remains is a braggart and a boor.

What explains the popularity of icons and archetypes who symbolise a manhood that is ridiculous, reactionary or
depressing? Why are more preferable types of maleness described as fake, unachievable or both? For the "sex
wat" school of feminism the answer is easy: art is reflecting life in that all-men-are-bastards truth. For the "men's
rights" lobby and other red-misted nostalgists, it's simply that those nasty "femi-nazis" have convinced a
credulous world that even good guys are bad to the bone. But even if the story were so straightforward, it would
not explain why men as well as women consume and so often enjoy these unflattering cultural constructions,
why men take part in sustaining the perception that they have become the dead loss sex.

Exercises
5 The text contains quite a few words whose pronunciation could pose difficulty. Transcribe the following words to
avoid possible mispronunciation and miscommunication in future.

nurturing, iconoclast, rogue, archetypes, caricatures, scallywags, plausible, paradigm, slothful, quiescent, catatonic,
belligerently, misanthropic

6 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.
| # | Word | Meaning(s) | Example of usage other than in the text |
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wimp, lout, lark-about, rogue, archetype, caricature, scallywag, plausible, incarnation, upbeat, sturdy,
lassie, mainstream, paradigm, slothful, inert, credulous, wily, sly, boor, icon

7 The text contains a number of compound adjectives. Explain the meaning of those below:

cold-eyed, rock-jawed, lager-swigging, middle-class, having-it-all, well-intentioned, mainstream, five-
star, iron-bodied, red-misted, straightforward

8 Match the words in the left and right columns to restore the collocations from the text. Give the context where
they are used.

e.g. “shorthand male identities” — The researcher explained that all those shorthand male identities have become clichés,
caricatures and jokes.

1. | shorthand into instability | a. 1. | gender jokes | a.
2. | perspective rosy | b. 2. | keep them disorder | b.
3. | come in professional woman | c. 3. | made fool | c.
4. | slip the wake of | d. 4. | accommodate the notion | d.
5. | acres of media space | e. 5. | five-star oficons | e.
6. | having-it-all this backdrop | f. 6. | popularity explicit | £
7. | far less male identities | g. 7. | camp in line | g.
8. | against on the world | h.

©

Now let's clarify some points regarding the text above.

How did the researcher explain his problem?

Why did the use of those male archetypes in advertising not necessarily bring companies profits?
How is the New Lad perceived nowadays?

What was it that the researcher wanted to know about Ideal Man?

What is the situation like with "men, masculinity and what we think they ought to mean" nowadays?
What were the two shifts in the social order that produced the two latest varieties of male image?
How did the mentioned changes affect gender relations?

What kind of a situation have modern women found themselves in?

What perspectives for future gender order are there for men and women?

How are young men reached by advertising nowadays?

How do you understand the sentence "Trying to find an Ideal Man these days is like searching for fool's gold"?
Does advertising catch the mood of the times and reflect life?

Why is it claimed that the whole of popular culture seems to have given up on Ideal Man?

What are Sylvester Stallone and Arnold Schwarzenegger criticised for?

How are more balanced types of men being described?

What is the last question asked in the text?

VOB TSR MO 0 O

Talking and Writing

10 Above is some scorching criticism of present standards of masculinity. Answer the questions below to find out if
things are universally so bad?

A. Can you see the same evolution of man’s image in domestically made films?
B. What male archetypes do national TV and advertising propose?
C. The author of the text refers to a number of male TV and advertising incarnations in rather abusive terms

(wimps, scallywags, losers, louts, etc.). Do you find similar portrayals on our television?

Have recent calamities and war re-established the men’s role in the Ukrainian society in any part?

Are there examples of “men fussing over other men like old mother hens and podgy characters in the kitchen
wearing the little lady's apron™?

o
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F. What is the position with "men, masculinity and what we think they ought to mean" in our country?
G. To what extent is our television male chauvinistic or militant feministic?

11 Consolidate the class discussion in a written review of Ukrainian commercial advertising and TV programmes in
the part of prevailing male role models and their impact on gender self-awareness and relations.

12 Reversely, Is there a credible female Ideal that young girls and women aspire to, giving them a paradigm for
femininity? Again, is trying to find an Ideal Woman on the TV screen these days equally like searching for fool's gold?
Develop the topic into a home-written argumentative essay.

Role-play

13 Imagine that you work for an advertising agency. You have an important customer who would like to enter the
domestic market with car-parts, batteries and some road machinery. The project will undoubtedly call for a credible male
role model to associate with the products and reach the potential consumer. Now, you are faced with the same
creditability dilemma. However, you feel that it can work out either way: it can be Traditional Man, New Lad, New Man, a
totally new figure or a woman.

At the same time, your boss is more demanding and has not approved either of your projects so far. He/she seems to
have some criticism for each of your ideas.

Act out a mock dialogue in pairs, attempting to find common ground and make extensive use of the language of the text
above.

Sample Boss: So, what's the position with the advertising campaign for those batteries, car-parts and road
start: machinery? We must hurry with that. The customer phoned me in the morning and he hurries us. Do
you have the idea?
You: Yes, we will associate the products with a credible male figure, this strong guy, who knows what he
is doing: the "Traditional Man", you know ...
Boss: You must be ridiculing me! ...

14 Let's assume that you are about to start a job. You have a choice of five opportunities with similar terms and
conditions of employment. The only difference is the Chief Executives. There is one masterful, silent, strong, cold-eyed,
rock-jawed tamer. Another one seems to be either a lark-about or rogue. Still another seems to be a sensitive and caring
podgy character. The fourth seems more balanced, but must be fraudulent or unreal or both. The fifth boss is a woman:
sturdy but sweet, having it all, professional, one of that Scottish-lassie-in-workout-kit type.

Discuss the alternatives and receive some advice from your friend. Define your preferences and interests, find out all the
pros and cons in paired conversations, then report about your decision to the class giving reasons.

Additional Reading and Discussions

15 This is the second part of the same article. Study the language of the text for further exercises and discussions.

Perhaps the real reason lies in a growing recognition that the old narratives of man as master always were as
much about impossible dreams as desirable realities, ideals that either could never be attained or
turned out to extract too high a price. Men today may see as clearly as women that Traditional Man was an
ideological cutout with a multitude of less heroic flip sides. Behind the oaken patriarch often lurked the wife-
beater; behind the charming dangler after women, the sexually obsessive lady-killer; behind the wartior, the
tortured soul whose memories of cruelty wouldn't let him be. Traditional Man could not survive being revealed
as simply human, with all the human weaknesses.

No wonder New Lad prospered in the wake of his downfall. At his best, the New Lad made mock of Traditional
Man, destroying his pretensions, exposing his pomposities to the public gaze. At his worst, though, he simply
put on irony as a fig leaf behind which it is bloke business as usual, the boring, killjoy business of
taking responsibility for the well-being of others and putting their needs first.
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What became of New Man? Of all the worn-out archetypes, he is the one who is now most roundly despised.
And if New Man was meant to be the antidote to the failings of Traditional Man, how come he is never depicted
as somebody people of either sex respect, admire or desire? Yes, yes, I know: the cynicism of women on this
score frequently atises from hard experience. Those who find their lives messed up by men who don't speak to
them, don't listen to them, don't seem to care about the children and never see domestic dirt may need a great
deal of convincing that men can be any different. Yet it's worth considering a revealing paradox. On the one
hand, it has long passed into common knowledge that New Man was not just a fraud but impossibility. The
very idea of man possessing so-called "feminine" qualities and having any instinctive appeal to women
(or, for that matter, to be accepted by other men) is often vigorously resisted. On the other hand, there is
plenty of evidence to suggest that men and women are trying to work out more democratic ways of coexisting in
their domestic, social and working worlds.

It is as if, in truth, we really do know who Ideal Man might be, but the cult of true manhood, of a pure
masculinity free from "feminine" contamination, is so sacred in our culture that we just cannot quite
bring ourselves to embrace him openly.

... Just because someone is skilful with an oven doesn't mean the guy is not a guy. This kind of
uncommon but alluring modern male figures inspire curiosity, mixed feelings and all tell us a good deal about the
way masculinity works. They indicate that masculinity is an exacting and unending job of "gender
work". Men labour to perfect the ways of presenting their male social self from their boyhoods. They
often police themselves and each other remorselessly, to conform to whatever version of the masculinity script is
in operation. (Don't be a faggot! Don't be a wimp! Don't be a big gitl's blouse?!)

Men, on the whole, continue to enjoy privileges at the expense of women simply by virtue of being born
male. But the maintenance of those privileges takes a price from men as well. It is the price of failure
and the fear of failure to conform to whatever formulation of approved masculinity operates in the
social circles to which a man belongs, however unattainable, however undesirable, however bloody daft
and self-destructive it may be. The ideals of manhood have always been immovability and a straitjacket,
solidatity and pleasure. Those of "femininity" have always been for women, in a comparable, though different,
way. The difference for men is that even those who wish to shed the straightjacket know that doing so
will guarantee them no applause.

Now what? The inability of advertising industry to define a new Ideal Man seems to illustrate the ambivalence
surrounding men and what they are for. All the existing models appear discredited and dated. Yet there is no
obvious new contender to fill the vacant space. This is often said to constitute a crisis. But if so, it is ultimately a
crisis only inside our own heads. Maybe the best way to respond to the elusiveness of Ideal Man is to recognise,
from all his earlier incarnations, that he has only ever been a myth, a myth born of the fallacy that men are men,
and they are the opposite of women. This is not to defame manhood's customs and practices right across the
board, for they include qualities that are valuable and precious: courage and determination, humour and self-
deprecation, independence, fortitude and nerve. But these are also qualities women, too, possess and have
battled, with some success, to have duly recognised (such recognition is more readily given if women are
perceived as keeping their "femininity" intact).

Parallel progress, though, has been much slower with regard to men. That is partly because men themselves have
often seen that they may lose more than they gain from any realignment in the gender order. The sassy old
maxim has it that the trick for a woman to hang on to her man is to be a nurse in the nursery, a cook in the
kitchen and a whore in the bedroom. If we believed that men could clinch the same combination, then both
sexes might find themselves a little further down the road to liberation. Now, there's a concept worth selling.
Anyone want to buy?

P ..
Weak, cowardly or oversensitive man.
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16 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

# | Word | Meaning(s) | Example of usage other than in the text

flip side, lurk, pretension, pomposity, antidote, exacting, labour, ambivalence, fortitude, nerve

17 Match the words in the left and right columns to restore the collocations from the text. Give the context where
they are used.

1. | ideological gaze | a. 1. | destroy no applause | a.
2. | less heroic business | b. 2. | expose common knowledge | b.
3. | oaken masculinity | c. 3. | mess up pomposities | c.
4. | charming feelings | d. 4. | pass into lives | d.
5. | sexual obsessive archetypes | e. 5. | present "femininity" intact | e.
6. | public flip sides | f. 6. | police pretensions | f.
7. | bloke contender | g. 7. | enjoy ambivalence | g
8. | worn-out job | h. 8. | take manhood's customs | h.
9. | true manhood | i. 9. | guarantee the male social self | i.
10, pure dangler after women | j. 10.| shed themselves | j.
11| mixed lady-killer | k. 11.] illustrate a price | k.
12| exacting patriarch | L 12.| defame privileges | L
13.| obvious cut-out | m. 13.| keep the straitjacket | m.

18 The text contains words and phrases highlighted in bold type. Paraphrase the abstracts to aid your
understanding of them and share your attitude to the ideas.

19 Work out two lists of personal traits that you: (1) expect and most welcome in a man and (2) the qualities that
you dislike in a man. Then, comment on your lists: (a) explain the importance of each item you have put on the list and
(b) what attitudes and behaviour those should suggest.

Use both parts of the text for reference. Finalise the discussion with a home-written argumentative composition, which
will contribute to the society's awareness of the long-sought concept of masculinity.

Translation Practice

20 Below is an excerpt from the magazine "Current". Translate the introduction and quizzes into Ukrainian.

From "Current", September-October, 2001, www.link2english.com

Earlier this year, Bridget Jones's Diary took cinemas across Great Britain by storm. The movie stars Renee Zellweger as
Bridget Jones, a slightly podgy publishing assistant who keeps a diary of her ailing love life. She ends up going out with
her dashing yet fickle boss. Not surprisingly, there are complications galore as Bridget also keeps bumping into
handsome mummy boy Mark Darcy. The movie is an adaptation of a hugely popular novel by Helen Fielding that was
originally a newspaper column. Part of the book and film's success comes from people recognising themselves in the
characters and, in particular, what they are like in relationships. So what are you like? Do the quiz and find out!

See the next page.
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Girls!
Are you a Bridget Jones?

Boys!
Are you a Mark Darcy or a Daniel Cleaver?

1. If you kept a diary, what would it contain?
a) My deepest worries and dreams.

b) A description of the day's events.

¢) My personal engagements.

2. What sort of boy do you go for?

a) A good-looking rogue.

b) Someone friendly and loyal.

¢) One I can finish with when I want.

3. How do you behave around boys you like?
a) I flirt but always put my foot in it.

b) I am friendly and open but watch I don't blab!
¢) I am loud and scare them off.

4. What is your body image?

a) I would like to lose weight.

b) I'm not perfect but am happy.

¢) I'm really good-looking!

5. Do you fear being single?

a) It's my biggest nightmare.

b) Better to be single than with the wrong person.
¢) No! I don't need anyone.

Analysis:

1. What are you like with girls?

a) I love them and leave them.

b) I am shy but usually get the one I want.
¢) I am too shy to do anything.

2. How would you react if your mum knitted you a horrible
jumper?

a) Give it straight back.

b) Wear it one day, then hide it forever.
¢) Wear it whenever she tells me to.

3. Have you ever two-timed a girl?

a) Of course.

b) No, but relationships are never easy.
¢) Never.

4. How do girls see you?

a) Lots of girls like me.

b) I think some girls like me.

c¢) I don't know if anyone likes me.

5. Are you afraid of commitments?

a) I don't know the meaning of the word!
b) Not if it's the right person.

c) Not if I were given the chance.

Girls

Boys

Mainly "As". You are Bridget Jones! You have
a surface confidence that can be easily knocked.
You often let your passions run away with you,
and go for the wrong guy who ends up breaking
your heart.

Mainly "Bs". You have more confidence than
Bridget Jones and know that being single isn't
the end of the world. You know looks aren't
everything in a boy, and that loyalty counts.

Mainly "Cs". Ooh! You are Miss Icicle, you
are as hard as nails. You don't let boys get close,
and you are normally the one who ends the
relationship. Deep down you do want love, but
maybe you don't believe anyone can accept you
for who you are. Try and let your feelings show,
you won't get hurt every time!

Mainly "As". You heartbreaker! Like Daniel Cleaver, you
like girls, and they obviously like you. But when it comes to
going out with just one gitl, you can't make your mind up and
soon leave. But beware, if you upset too many girls, it might
just backfire and you'll end up with no one.

Mainly "Bs". Mark Darcy! You are initially quite shy with
gitls you like, but you know that when it feels right, you can
make your feelings known and risk rejection.

Mainly "Cs". Poor sweetheart! You have had crushes on
girls but have never really known what to do about them.
You are too shy for your own good, and you let the Daniel
Cleavers of the world trample over you. Start believing in
yourself.
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Unit 4 Man and his Character

Part 2 Personality
Lead-in

We often judge people by their handwriting. It's been reported that many teachers systematically give better marks to
students whose handwriting is neat and legible. When our friends write to us we judge their handwriting in the same
way as we judge the way they dress. But should we be doing so?

21 Can you match the following samples of handwriting with the thumbnail descriptions? When you are through,
say why you think there is a link between the two.

1 she Losy e
A. Highly artistic, hyper-active, generous and cheerful bohemian

Colourless, quiet, agreeable and dependable student

B
s T s 7 Ary C. Immature, self-assertive, extravagant, unstable student
4 EN) 4&»541 &&7 D

Forceful, active, efficient businessman, but cautious and exact.
Kate Loewenthal, New Society.

22 Rummage in your papers to find a paragraph of somebody's handwriting for analysis. Go over the evaluation
criteria below and match the characteristics. Do not draw definite conclusions. A professional graphologist would never
do a partial analysis like this! Just make suggestions and give reasons for your argumentation in the course of class
discussion.

Size The size of person's handwriting symbolises the person's assessment of him or herself. The average or
"normal" size of a small letter is 3 mm. Latger letters may indicate such positive characteristics as
seriousness, pride in one's work and generosity, or they may indicate negative characteristics such as
arrogance, conceit and boastfulness. The positive aspects of a small script are devotion, modesty and
tolerance. Alternatively it can mean shyness, lack of self-confidence, faint-heartedness.

Slant . . . . S .
Writing that slants to the right shows an extroverted and outward going personality, which, in its positive

aspects, is active, friendly and sympathetic but might also be restless, hasty or even hysterical. An upright
script indicates a self-sufficient and reserved nature; the head rules the heart, occasionally to such an
extent that the writer may be accused of rigidity and coldness. A left-sloping script with an angle of less
than 85 degrees can be interpreted to mean self-control. When the slope is less than 60 degrees, it can
mean shyness, withdrawal or fear of the future.

Width and

In normal writing the distance between the downstrokes of small letters is equal to the height. Wide
narrowness

writing indicates a warm and vivacious person, whereas narrow writing shows timidity and perhaps
inhibition in personal relationships.

Connectedness . . . .
When four or more letters are written with one stroke the writing is considered to be connected. Breaks
for dotting "i"s and crossing "t"s do not count. It generally means a co-operative nature, but can mean

over-adaptability and a tendency to follow the crowd.

In disconnected script, less than four letters are written with one stroke of the pen. It tends to mean an
intuitive, self-reliant and individualistic personality. The negative aspects of such characteristics are
egocentricity, inconsistency or loneliness.

Regularity and

irregularity Regularity, both of size and slant, can be interpreted as resistance and moderation, but may simply be a

sign of dullness, coldness and indifference. The positive aspects of irregularity are impulsiveness, warmth
and creativity. Its negative aspects are moodiness, irritability and capriciousness.
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Direction of

lines If writing on unlined paper, does your writing slope upwards? This may mean you are an ambitious and

optimistic person, or alternatively that you often loose your temper or are rather frivolous. If your writing
slopes downwards over the page it indicates a pessimistic and over-sensitive nature. But take heart! The
direction of the lines is one of the least permanent aspects of our writing and probably only reveals a
passing mood.

Loops round loops in the upper zone of the writing ("f"s, "l"s, etc.) mean imagination and colourful speech.

An absence of loops indicates an analytical mind and strong moral tendencies. Loops in the lower zone
tend to indicate erotic fantasises and behaviour, sensuousness, materialism and country interests. Small
loops — or no loops at all — show a business mind and realism, but sometimes also pessimism and an
obsession with money.

Signatures . . . e
9 Signatures are significant in as much as they differ in size from the rest of the text. A much larger

signature shows a person who has an over-blown opinion of him or herself. A much smaller signature
indicates a shy and retiring personality. Differences of size, angle and width between the Christian name
and the family name symbolise the relationship between the writer and his or her family.

23 Each of you take a small scrap of paper, write something nice on it for an imaginary friend, fold it up and drop all
the messages into one bank (borrow somebody's hat). Jumble the mail and draw one note each for yourselves. Now
imagine that it is love mail you have received on St. Valentine's Day. There are no names signed anywhere and all looks
funny and mysterious. Brainstorm with your desk-mate to find out what kind of a secret fan stands behind the message,
based on handwriting.

24 What social or work situations can point to someone as being like in the chart below? How will you expect
people to behave if they are referred to as:

arrogant rigid and cold intuitive moody

conceited self-controlled over-adaptable irritable

boastful withdrawn self-reliant capricious
agreeable vivacious inconsistent frivolous
extravagant forceful moderate imaginative
self-assertive inhibited self-sufficient materialistic
faint-hearted co-operative impulsive money-obsessive

25 Listen to a passage from a book review now. The piece mentions seven different characters. As you listen, spot
the information for the chart below. This might be, to a large extent, a subjective opinion. Explain your notes when they
are in place and support your opinions with the facts from the review.

Name of Seafarer Most Marked Characteristic? Greatest Achievement?

Ellen MacArthur

Chay Blyth

Nigel Tetley

Robin Knox-Johnston

Bernard Moitessier

Donald Crowhurst

Peter Nichols

Reading

26 Read some clippings from the novel "Original Sin" by P. D. James. The thumbnail characteristics of the main
characters will be helpful. The episode is set on the premises of a publishing house and things develop around a
landmark meeting of the Board. As you read, guess which way the plot will unfold thereafter.
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Death of a Publisher

GERARD ETIENNE, son of Jean-Philippe Etienne, the hero of French Resistance, the brilliant new
managing director of a publishing house, whose ruthless ambition has made him many enemies, wants to
introduce some unpopular changes in the firm: half the publishing list, refuse a number of authors, sack two-
thirds of the staff, cut the salaries by 30%, move to new premises and sell the Peverell family house, where the
firm has been based for over sixty years.

He loves fame, success, himself, Peverell Press, music: Beethoven and Wagner in particular, mountaineering, is a
pianist. It's a pity his touch with people isn't as sensitive. He is engaged to an Earl's daughter, who he does not
love.

Claudia Etienne, his sister and partner in the company.

Frances Peverell, daughter of her late father and the last of the Peverells. Her father Henry Peverell ran the
publishing house until his death a few months ago. Gerard's discarded mistress, Frances will declare at the
nearest Board meeting, in despair, that her family's house will only be sold over her dead body or Gerard's.
James de Witt, a young man, editor and partner in the company, in love with Frances.

Gabriel Dauntsey, war veteran, loner, who lost his wife and two daughters in the nazi-occupied France, poet,
works on archives, partner in Peverell Press; attached to Frances.

Miss FitzGerald and Miss Blackett, Etienne's Personal Assistants (PA).

Esmé Carling, rejected author.

George Copeland, an aging receptionist, being planned for redundancy, as Gerard Etienne believes the
receptionist is to be a charming young girl to epitomise the publishing house for the first-time visitor or caller.
George is family's only breadwinner and his daughtet's only source of support.

Mrs Demery, tea-lady and cleaner.

Mandy, temporary typist.

Mandy's first four weeks at Innocent House, which began discouragingly now seemed in retrospect one of the
happiest months of her working life. As always, she adapted quickly to the daily routine of the office and with a
few exceptions liked her fellow workers. She was given plenty to do, which suited her, and the work was more
varied and more interesting than that which normally came her way.

She had rapidly become accepted at Innocent House; youth and vitality combined with high efficiency are
seldom resented for long. Miss Blackett, after a week of staring across at her with repressive severity, had
apparently decided that she had known worse temps. Mandy treated Miss Blackett with a flattering mixture of
deference and confidence. She asked her advice and accepted some of the duller routine tasks with cheerful
goodwill. Privately she thought the poor old thing was pathetic; you had to be sorry for her. It was obvious that
Mr Gerard couldn't stand the sight of her, and no wonder. Mandy's private opinion was that Miss Blackett was
to be replaced.

Mandy had spent the last two days in the publicity department helping to organize a couple of publicity tours and
was introduced to the foibles of authors, those unpredictable and oversensitive creatures on whom, as Maggie
reluctantly conceded, the fortunes of Peverell Press ultimately depended. There were the frighteners, who were
best left to Miss Claudia to cope with, the timid and insecure, who needed constant reassurance before they
could utter even one word on a BBC chat-show and for whom the prospect of a literary luncheon induced a
mixture of inarticulate terror and indigestion. Equally hard to handle were the aggressively overconfident who, if
not restrained, would turn the carefully worked out publicity schedule into chaos. But the worst, Maggie
confided, were the conceited, usually those whose books sold the least well, but who demanded first-class fares,
five-star hotels, a limousine and a senior member of staff to escort them and who wrote furious letters of
complaint if their books didn't attract a queue round the block.
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In the secretaties' office Mandy looked up as Blackie entered, walked over red-faced to her desk, sat down at her
word processor and began typing. After a minute curiosity overcame discretion and Mandy asked: "What's up? 1
thought you always took notes at the partners' meeting.'

Blackie's voice was strange, at once harsh but with a small note of triumphant justification: 'Not any more
apparently. They're sweeping away everything Mr Peverell worked for, cared for, stood for, for over thirty years.
They're planning to sell Innocent House. Mr Peverell loved this house. It's been in the family for over a hundred
and sixty years. Mr Gerard's been planning to get rid of it. And now he's taken over and there's no one to stop
him. They don't care anyway. Miss Frances won't like it but she's in love with him, and no one takes much notice
of Miss Frances. Miss Claudia is his sister and Mr de Witt hasn't the guts to stop him. No one has. Mr Dauntsey
might, but he's too old now and past caring. None of them can stand up to Mr Gerard. But he knows what I
think. That's why he didn't want me there. He knows I disagree. He knows I'd stop him if T could.’

"What about some coffee, then?' Mandy said, T could make it now." She was hardly on her feet when the
telephone on her desk rang and she heard George's wotried voice, but speaking with such conspiratorial
quietness that she could hardly hear.

"Mandy, do you know where Miss FitzGerald is? I can't get Blackie out of a partners' meeting and I've got Mrs
Catling here. She's demanding to see Mr Gerard and I don't think I can hold her much longet.'

Tt's OK, Miss Blackett's here.! Mandy handed over the instrument. 'It's George. Mrs Cartling is in reception
screaming to see Mr Gerard.'

"Well, she can't.' Blackie took the instrument, but before she could speak the door was flung open and Mrs
Carling burst in, thrust Mandy aside and strode straight through to the front office.

'Well, where is he? Where's Gerard Etienne?'
Blackie, attempting dignity, flipped open her desk diaty. 'T don't think you have an appointment, Mrs Carling.'

'Of course I haven't a bloody appointment! After thirty years with the firm I don't need an appointment to see
my publisher. I'm not a tep trying to sell him advertising space. Where is he?'

'He's in the partners' meeting, Mrs Catling.'
"Then they'll have to interrupt it. They're in the boardroom I suppose.'
She made for the door, but Blackie was quicker and, slipping past her, stood with her back against it.

"You can't go up, Mrs Carling. Partners' meetings are never interrupted. I have instructions that even urgent
telephone calls have to be held.'

'In that case I'll wait until they're through.'
Blackie, still standing, found her typing chair firmly occupied, but remained calm.

'T don't know when that will be. They could send down for sandwiches. I'll let Mr Gerard know that you called
and no doubt he'll get in touch with you when he has a free moment.'

Mrs Carling rose from the chair at a speed, which set it spinning and stood so that her face was almost touching
Blackie's. She was three inches shorter but it seemed to Mandy that this difference made her more, not less,
terrifying. The muscles of the stretched neck stood out like cords, the eyes blazed upwards and beneath the
slightly hooked nose the mean little mouth, like a red gash, spat out its venom.

"When he has a free moment! You arrogant, conceited little fooll Who do you think you're talking to? It's my
talent that has paid your wages for the last twenty-odd yeats and don't you forget it. It's time you realized just
how unimportant you are in this firm. Just because you worked for Mr Peverell, and he indulged you and
tolerated you and made you feel wanted, you think you can queen it over people who were part of Peverell Press
when you were still a snotty-nosed school kid. Old Henry spoiled you, of course, but I can tell you what he really
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thought of you. And why? Because he told me, that's why. He was sick of you hanging about and gazing at him
like a moonstruck cow. He was sick and tited of your devotion. He wanted you out, but he hadn't the guts to
sack you. If he'd had guts Gerard Etienne wouldn't be in charge now. Tell him I want to see him, and it had
better be at my convenience, not his.' The door banged. Mrs Catling had swept out.

Blackie said again: 'It's a lie. It's all lies. She doesn't know anything about it.'

In came Mrs Demery with mail: "These came in the second post so I thought I'd bring them in. What's wrong
with her?'

Mandy said: 'She's upset. The pattners didn't want her at the meeting and then Mrs Carling arrived demanding to
see Mr Gerard and Blackie stopped her.'

Mrs Demery folded her arms and leaned against Blackie's desk. T expect she got the letter this morning telling
her that they don't want her new novel.'

'If it's not good enough why doesn't she revise it or write another?'
"Because she doesn't think she can, that's why. That's what happens to authors when they get rejected.

When Mandy and Mrs Demery were alone brewing coffee and afternoon tea for the staff, they could catch up on
the latest news.

"We thought Mr Gerard and Miss Frances would marry. That's what she thought too, the poor kid. And then
there's Miss Claudia and her toy boy.'

"Miss Claudia with a toy boy! Come off it, Mrs D.'

"Well, maybe not a toy boy exactly, although he's young enough. Younger than her anyway. I saw him when he
came to Mr Gerard's engagement party. He's good-looking, I'll say that for him. Miss Claudia always had an eye
for a good-looking chap. He's in antiques. They'te supposed to be engaged but I notice she don't wear a ring.'

After the meeting Claudia went into her brother's office. They were the last two people in the building. Gerard
invariably worked late on Thursdays, but it was the night when most of the staff planned to leave early and take
advantage of Thursday late-night shopping. He was sitting at his desk in the pool of light from his lamp, but
stood up as she entered. His manners to her were always formal, always impeccable. She used to wonder if this
was one small ploy to discourage intimacy.

She seated herself opposite him and said without preamble: 'Look, I'll support you about selling Innocent House.
I'll go along with all your other plans, come to that. With my support you can easily outvote the others. But I
need cash: £350,000. I want you to buy half of my shares, all of them if you like.'

'T can't afford to.'

"You can when Innocent House is sold. Once the contracts are exchanged you can raise a million or so. With my
shares you'll have a permanent overall majority. That will give you absolute powet. It's worth paying for. I'll stay
on in the firm but with fewer shares, or none.'

He said quietly: Tt's certainly worth thinking about, but not now. And I can't use the money from the sale. That
belongs to the pattnership. I'll need it anyway for the relocation and my other plans. But you could raise it
yourself in some time.'

"Not as easily. Not without a great deal of trouble and delay. And I need it urgently. I need it by the end of the
month.'

"What for? What ate you going to do?'
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'Invest in the antique business with Declan Cartwright. He's got the chance of buying the business from old
Simon: £350,000 for the four-storey frechold property and all stock. It's a very good price. But he can't wait to
sell. He's old, he's sick and he's in a hurty.'

'Cartwright's a pretty boy, but at £350,000, isn't he pricing himself rather high?'

T'm not a fool. The money isn't going to be handed over. It will still be my money invested in a joint business.
Declan isn't a fool either. He knows what he's doing. And what about you and Lucinda? Are you so sute you're
doing the right thing — for you I mean? I'm not worried about her. She can take care of herself all right.
Anyway, her class always do.'

'T mean to marry her.'

'Frankly, Gerard, I don't see what you expect to get out of it, except a beautiful wife eighteen years younger than
you with a title.'

"Most people would think that was enough.'

'Only the naive. It's a recipe for disaster. You aren't royal, you don't have to marry a totally unsuitable virgin just
to continue a dynasty. Frankly, I think you'd have been better off with Frances.'

"That was never a possibility.'

I can see how it happened, of course. But it was a mistake. You've made an enemy of James de Witt and you
can't afford that.'

'He's never spoken to me about it.'

'Of course he hasn't. That isn't how James operates. He's a doer not a talker. A word of advice. Don't stand too
near the balcony of the upper storeys of Innocent House.

He said calmly: "Thank you for the warning, but I'm not sure James de Witt would be the chief suspect. After all,
if anything happens to me before I marry and make a new will, you'll get my shates, my flat and my life insurance
money. You can buy quite a lot of antiques for the best patt of two and a half million.'

Claudia said grimly: 'And on account of Esmé Carling. You can dislike her, despise her or pity her but don't
underestimate her. She could prove a more dangerous enemy than you imagine.'

Exercises

27 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

# | Word | Meaning(s) | Example of usage other than in the text |

agreeable, self-assertive, forceful, conceited, faint-hearted, self-sufficient, rigid, withdrawn,
vivacious, inhibited, inconsistent, frivolous, deference, pathetic, foible, concede, inarticulate,
discretion, impeccable, ploy

28 Translate the sentences below incorporating the vocabulary from the previous exercise.

1. ITiitmMaHi Ha raps4oMy 31 3BHHYBA4€HHSIM Y KpaAiXKIi 3 KpaMHUII, XJIONLI CUAITU B KyTKY 3 BEIbMH >KaJIIOTiAHUM
BUTIIAAOM. 2. Y BCix Hac cBOI MaJieHbKi AMBaITBa. 3. S BU3HAI0, 1110 BOHA 100pa OiryHKa, MpoTe s BCE K TaKU BBAXAlo,
mo g MOXy ii mepemortu. 4. Pemoprepu monpoOyBany 3amHcaTé 3 HUM IHTEpPB'I0 3pa3y Xk Micis JUCTaHIIiI, ajle BiH
rOBOpPHUB HEpo30ipauBo 1 Tpeba Oyno Homy ngaTu dac mepeBectu moaux. 5. Lle ToHka cmpaBa, maHe, TYT HMOTpiOHA
Haja3BHuaiiHa obepexHicTb. 6. Emisy Bingpi3Hsua Oe3noraHHa BuxoBaHicTh. 7. ®epainang Kner OyB caMOTHBOIO,
XBOPOOJIUBO COPOM'SI3IMBOIO 0CO0O0I0, 3 3aralbMOBAaHOIO MOBEAIHKOIO B CTaBleHHI M0 kiHOK. 8. Ilig wac po3aMoBu 3i
Cli4uM HOro HEMOCHiNOBHI CBiAUEHHs BUKIHKanu migo3py. 9. 3a ii Bepcieto, ii 4onoBik OyB eroiCTHYHOIO i
JIETKOBA)KHOIO JIIOJIMHOIO, SIKUH 30BCIM He MiKJTyBaBcs Mpo cBoix aiTeil. 10. B cBoix cMakax BiH CTpalllHO 3alIKapyOmuii
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i crapomommmit. 11. Ilicns aapii nauTMHA cTana BifMOAHOK i ToOTpeGyBana mcuxiaTpuunoi aomomoru. 12. Ti
KHUTTEPATiCHA 1 BIIKpUTA Ba4ya IpUBepTaa HOBUX Jrojelt 1o Onarofiitnol kammanii. 13. Konu BiH nepeBaxHO XUTPYE,
BiH yJae, mo xBopuil. 14. Ha micui mpu3HadeHHs Hac 3ycTpiB MpueMHUil roHak. 15. [lemyTanito cKIaau BIEBHEHi y co0i
Ta HAIlOPHUCTI JIIOJH, Ki HE BIJCTOPOHSITHCA, KOJTM BHHHKATHME 3a3iXaHHS Ha iHTepecu cTpaiikapiB. 16. Bona Oyna
CHJIBHOIO OCOOHUCTICTIO, BOJBOBOIO 1 pimrydoro. 17. ABToOyc 3aTpUMaii Ha MUTHHII Yepe3 SKOT0Ch CaMOBIOBOJICHOTO
Manoro Hemacts. 18. B HboMy Oyia ropAoBHUTICTh JNIOJUHH, KA 3BHKJIA O HEOAMiHHOI maHoOH. 19. Bona 3po6una
JIOBOJII Hepilryuy crnpoOy 3ynUHUTH #oro, mo6 BiH 30cTaBcs. 20. Konu Monone moApy »KKs BIAIITYBaUCS KOKEH Ha
poOOTYy 1 HAIHSIN KUTIIO0, EKOHOMIYHO BOHU CTAJIM 3/1€01IBIIOT0 HE3aIEXKHi.

Discussions, Role-play and Writing

29 Review the vocabulary of the after-listening exercise again and label the adjectives that apply to the story
characters. Explain your decision.

e. g. Gerard was self-assertive. / It was Gerard who was self-assertive./Being self-assertive is best applicable to
Gerard./Self-assertiveness must be primarily attributed to Gerard. Although his plans of taking the publishing house out
of debts were extremely unpopular, he was convinced that those measures were necessary and was resolute to pursue
them. He was also ... etc.

arrogant rigid and cold intuitive moody
conceited self-controlled over-adaptable irritable

boastful withdrawn self-reliant capricious
agreeable vivacious inconsistent frivolous
extravagant forceful moderate imaginative
self-assertive inhibited self-sufficient materialistic
faint-hearted co-operative impulsive money-obsessive

30 The episode has the crisis at its climax. Things couldn't remain stagnant at such times and the reader would
expect some rapid plot development. What do you think will happen to each of the figures from the story in the nearest
two months? Reason out your predictions based on character clues and circumstances.

GERARD ETIENNE, CLAUDIA ETIENNE, FRANCES PEVERELL, JAMES DE WITT, GABRIEL DAUNTSEY,
MISS FITZGERALD and MISS BLACKETT, ESME CARLING, GEORGE COPELAND, MRS DEMERY, MANDY

31 Here come two descriptions of people. Read them and guess who these two portrayals belong to. Explain your
choice.

... was casually dressed in dark blue jeans and a loose-fitting ribbed sweater with leather patches on the elbows
and shoulders, which looked like army surplus. On him it looked almost elegant. He was very tall, certainly over
six feet, and loose-limbed with a suggestion of gawkiness in the long bony wrists. His face, with something of the
melancholy humour of a clown, was lean and intelligent, his cheeks flat under the jutting bones. A heavy strand
of light brown hair fell across the high forehead. His eyes were narrow, sleepy under heavy lids, but they were
eyes that missed little and gave nothing away. When he spoke the soft agreeable drawl was oddly inappropriate to
his words.

... came into the room with something of the docility of a well-trained schoolchild but her composure broke
when she saw Etienne's jacket still hanging across the back of his chait. She sat down and looked at Dalgliesh
like a patient, waiting for a consultant's opinion. Her face was gentle, the light brown hair with strands of gold
was cut in a fringe above straight eyebrows and blue-green eyes. The look of strained anxiety in them was more
long-standing than a response to the present trauma. The woman before him had none of the petulant self-
absorption of a spoilt only daughter. She looked like a woman who all her life had responded to the needs of
others, more used to receiving implied criticism than praise. She had none of ...'s self-possession or ...'s
elegance. The clothes on her could well have been worn in the 1930s or 1950s, the unexceptional day clothes of
the English gentlewoman; unexciting, conventional, expensive good taste, giving offence to no one.
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32 As a matter of fact Gerard Etienne was murdered and found dead the next morning. The police were called and
the senior officers were there to meet the detective and his assistant. The passage below describes the scene when
Detective Dalgliesh and his assistant Kate got off the police launch and were approaching Innocent House, the
publishing house's headquarters. Dalgliesh briefed Kate on the case and the key figures. Pair off and act out the
dialogue between the commander and Kate, which has been removed from the clipping below.

There wetre two men and two women. The women stood a little to the front with a man on each side. They were
grouped on the wide marble forecourt as motionless as statures, watching the tying-up of the launch with serious
and, it seemed, critical faces. There had been time on the short journey for Dalgliesh to give Kate some briefing
on the main figures in the Peverell Press. ... ... ... As Dalgliesh advanced the little group broke up and Claudia
Etienne, hand outstretched, came forward to make the introductions. She turned and they followed her down a
short lane and into the side door of the house.

33 The investigators then held individual interviews with the staff members. Commander Dalgliesh and Kate asked
questions about OTHER employees to find out more about their personalities. Now let's split your student group into
pairs and act out some mock interviews with one interlocutor being Dalgliesh or Kate and the other one of the staff. The
questions below may complement those you want to ask.

e. g. ... Now, Sir/Miss/Mrs Demery, can I ask you a few questions about Frances Peverell/James de Witt/Gabriel
Dauntsey/Miss Blackett/ Esmé Carling/George Copeland etc.

1) What first impression does he/she give?

2) What do you think is his/her role in the publishing house?
3) What is his/her attitude to work like?

4) What is the atmosphere he/she creates on the team?

5) What sort of a boss would he/she make?

6) How does he/she treat their superiors?

7) How does he/she handle their inferiors?

8) How does work affect his/her personal life?

9) How does he/she use opportunities?

10) How does he/she act in confrontations?

34 As it turns out from the information above, Gerard Etienne was capable of making a lot of enemies. Even his
closest associates were given motives to have him out of the scene. Brainstorm to work out as many possible theories of
his murder and explain your reasoning.

The deceased was found in the archives room poisoned by carbon monoxide on the top floor the next morning
after the Board meeting. His jacket and bunch of keys remained in his office on the ground floor. The Jaguar was
parked on the usual spot.

35 Work collectively to sift the theories and discard the least likely ones. Write a factual report on the publisher's
murder for the police press release.

Additional Language Exercises

36 This exercise lists cliché phrases to say in times of trouble in a number of categories. However, the categories
are listed separately. Label each phrase with the number of the situation the phrase is most appropriate for.

Source: http://utopia.knoware.nl/users/sybev/cliche/ugly.shtml
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Categories:

1. For when you feel really bad 2. For when you are waiting, just waiting for something to
happen
3. For when life is hard 4. For when you can not make a decision
5. For when someone broke your heart 6. For when you think you are ugly
7. For when you are looking for truth 8. For when there is too much work
9. For when you feel like a loser 10. For when you are looking for something and you don't
know for what
11. For when you feel lonely 12. For when you are afraid
13. For when you are trying very hard and not 14. For when you are in pain
having any success
15. For when you have to say goodbye 16. For when you have done something really stupid
a  Tomorrow is another day. q Ithasto get worse, before it gets better.
b The first will be the last. r  Everything is vanity.
¢ Time will tell. s There is no comfort in the truth.
d  The waiting is the hardest part. t The road to success is always under construction.
e  Pain is nature's way of telling you that you are u  Life is not hard, it only needs some positive thinking.
still alive.
f  The more things change, the more they stay the v If you can't enjoy your company, how could anyone
same. else?
g Truth is relative. w  Popularity (admiration) is not love.
h  The one who makes no mistakes does none of x  When you are not strong, you must be smart.
the work.
I When in doubt, consult your inner child. y  Goodbye is not an easy word to say.
] If it doesn't come naturally, leave it. z  No guts, no glory.
k  Ifnothing else, I can always serve as a bad aa  One lost, ten found.
example.
1 Hurry when you have time, then you'll have ab  The sun in your eyes made some of the lies worth
time when you are in a hurry. believing.
m It is better to have loved and lost than to never ac  Poor planning on your part does not create an
have loved at all. emergency on my part.
n  When God gives you lemons, make lemonade. ad Better feeling pain than feeling nothing at all.
o  We are all alone. ae  You can't tell a book by its outside cover.
p  Youare a loser only when you fail to try. af  It's only fear that makes you run.

37 Below are two opposing views regarding the theory of NON-DISCRIMINATORY LANGUAGE. (More detailed
acquaintance is in Part 4.) Read the texts and find alternatives to suit the theory for the sentences listed below.

Example 1  The philosopher uses his reason to guide him.

Example 2 The department chair must submit his budget by March 1st.

Example 3  If the writer plans ahead, he will save a lot of effort.

Example 4 Take seriously what your Dean says about falling enrolments. He knows about current demographic trends.

Example 5 As someone grows older, he grows more reflective.

Example 6  Students are different: one may be assertive in his interpersonal relations, while another may be timid in his
approach to the world.

Example 7 Consider what the ordinary (common) man thinks about justice.

Example 8 Reason is what distinguishes man from other animals.

Example 9  the brotherhood of man, feelings of brotherhood or fraternity, the Founding Fathers
the Father of relativity theory

Example 10 Salutations in Business Letters - Dear Sir, Gentlemen (to an unknown person); Dear Mrs. Green (when a
female's marital status is unknown)

Example 11 Congressman, Congresswoman, poetess, stewardess, fireman, lady lawyer, male nurse, woman doctor

Example 12 Choice of Adjective - cautious men and timid women, ambitious men and aggressive women
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Non-Sexist Language

by Carolyn Jacobson, English Department,
University of Pennsylvania

The practice of assigning masculine gender to neutral terms comes
from the fact that every language reflects the prejudices of the
society in which it evolved, and English evolved through most of its
history in a male-centered, patriarchal society.

Solving the Pronoun Problem

They as a Singular — Most people, when writing and speaking
informally, rely on singular they as a matter of course: "If you love
someone, set them free" (Sting). "It's enough to drive anyone out of
their senses" (George Bernard Shaw). "I shouldn't like to punish
anyone, even if they'd done me wrong" (George Eliot).

Some people are annoyed by the incorrect grammar that this solution
necessitates, but this construction is used more and more frequently.
He or She — Despite the charge of clumsiness, double-pronoun
constructions have made a comeback: "To be black in this country is
simply too pervasive an experience for any writer to omit from her or
his work," wrote Samuel R. Delany. Overuse of this solution can be
awkward, however.

Pluralizing — A writer can often recast material in the plural. For
instance, instead of "As he advances in his program, the medical
student has increasing opportunities for clinical work," try "As they
advance in their program, medical students have increasing
opportunities for clinical work."

Eliminating Pronouns — Avoid having to use pronouns at all;
instead of "a first grader can feed and dress himself," you could
write, "a first grader can eat and get dressed without assistance."
Further Alternatives — he/she or s/he, using one instead of he.

The Practical Side

This is not about freedom of speech. There is no rule insisting on
gender-neutral language. This is an issue of audience and awareness.
Gender-neutral language has gained support from most major
textbook publishers, and from professional and academic groups
such as the American Psychological Association and the Associated
Press. Newspapers like the New York Times and the Wall Street
Journal avoid such language. Many law journals, psychology
journals, and literature journals do not print articles or papers that
use gender-inclusive language. If you anticipate working within any
of these contexts, you will need to be able to express yourself
according to their guidelines, and if you wish to write or speak
convincingly to people who are influenced by the conventions of
these contexts, you need to be conscious of their expectations.
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Against the Theory of
"Sexist Language"”

From Christina Hoff Sommers
The word "sex" has been replaced by the pale
and neutral "gender," and the words "man" and
"he" -- now avoided as if they were worse than
obscenities — have been replaced by the neuter
"person" and by grammatically confusing,
cumbersome, or offensive variants of "he/she".
Since it was never even remotely in doubt that
when used as a general referent, the male
pronoun included females, this change was
never designed to prevent confusion.

The change has, on the contrary, often created
confusion. Its purpose is solely ideological.

It is common today in public discussion,
whether the context is academic, political, or
even legal, to take it for granted that using the
word "man," in isolation or as a suffix, to refer
to all of humanity, or using the pronoun "he"
where any person, male or female, may be
referred to, is to engage in "sexist language,"
i.e. language that embodies, affirms, or
reinforces discrimination against women or the
patriarchal subordination of women to men.
Not everyone agrees with this view. The
ideology that there is "sexist language" in
ordinary words and in the ordinary use of
English gender rarely comes under sustained
criticism. Instead, the inquiry is usually
strongly inhibited by quick charges of "sexism"
and by the other intimidating tactics of political
correctness.

Those who traditionally have wanted to control
linguistic usage for one reason or another, and
who believe that it can be controlled, are always
ultimately frustrated. Real spoken language
goes off on its own merry way, exuberantly
evolving new meanings, words, usages, and
even new languages, always to the chagrin of
the priests, scholars, and traditionalists.



Unit 4 Man and his Character

Part 3. Human Archetypes

Lead-in

38 Read this introduction to the new topic, then find and suggest the message of this snippet of information.

NOTHING is more common than to hear the study of Physiognomy condemned as being calculated to mislead people
in their judgements of each other. Because of THE IMPOSSIBILITY OF ITS BEING REDUCED TO A SCIENCE yet,
nothing is more prevalent, in all classes of society, than the formation of judgements from the appearances of the face.
Physiognomy unites hearts, and forms the most durable, the most divine friendships; nor can friendship discover a more
solid foundation than in the fair outlines and noble features of certain countenances. Physiognomy is the very soul of
wisdom, since it elevates the mutual pleasure of interaction, and whispers to the heart when it is necessary to speak, or
when to be silent, when to warn, when to excite, when to console, when to disapprove.

39 How do you see yourself and what image do you project for others? Do the quiz that follows. Assess yourself
and a friend, then swap the results and see whether there is much difference between how you visualise yourself and
how others do.

# | QUESTION | ANSWER CHOICES

1. What first impression do you give? smart and ambitious, with a sense of humour, fairly insignificant, you
are out to impress people, you excite interest

2. What do you think is your role in the  leader, everybody’s friend, mother/father figure, gossip, outcast
student community?

3. What is your attitude to work like? enthusiastic, workaholic, conscientious, you won’t touch it if it doesn’t
touch you, frustrated

4. What is the atmosphere you create in  relaxed and cheerful, dominating, boring, chilly, you are unnoticed

the group?
5. What sort of a boss would you make? aggressive, acting by the book, supportive, understanding, failing
6. How do you treat your superiors? with blank awe, respectfully, with kid gloves, as equals, with resentment
7.  How do you handle your inferiors? you exploit them, you condescend, you are helpful, you don’t mix with
them
8. How do studies affect you personal these are two separate worlds, they are mixed, studies clash with my
life? personal life
9. How do you use opportunities? you jump at them, approach selectively, miss out on them, you don’t see
them, you are too irresolute and timid
10. How do you act in confrontations? you stick to your guns, you are a peace-maker, you give way, you dread
them

40 After you have done the quiz you may find yourself wondering why you are not seen in the light you think you
should be. Why does it happen that we miscommunicate about our own selves? The expressions below might offer help
in phrasing the ideas. Use also the chart of LINKING DEVICES in Unit 3, Part 2.

The main point is... I'm not at all sure that... It's a shame/pity that...
The trouble is... Not everybody will agree with me, but... | would have hoped that...
| can't be certain, but | think... It is a bit disappointing that... From my perception

As is customary By and large | am of the opinion that
Broadly speaking For one thing It pains me to say this

In substance Ironically enough So allin all

The point to be made is that It is an odd thing, but So on balance

With this in mind The twist is that To sum up
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41 You are going to listen to the author of a book on face reading. He describes the benefits of this skill. Listen to
the reflections and take notes of the 12 aspects when the ability to read face is power and an asset. Below are the key
words, which are to help spot the points in the speech.

discover new things... deal with people... practical things... communication... nickel from... stereotypes that
keep you... clients better... profit inwardly... new context... survive as one of... relationships... self-esteem

42 Suggest your own opinion:

v' whether it pays off to judge by appearances, which "are deceptive";

v whether the face reading skill is really a practical tool for handling interaction problems;
v whether you would attempt to rely on that knowledge;

v" whether or not it would boost your self-esteem.

Reading

43 Below is an excerpt from “The Physiognomist's Own Book”: an introduction to physiognomy drawn from the
writings of Lavater, 1841. Read the text. Study the vocabulary and grammar for further exercises and discussions.

...Most persons are daily in the practice of this art, without a knowledge of the principles upon which it is
founded. A man's face displeases them: this is often a sufficient ground for aversion. Prejudices of this nature
ought to be exploded, and it should be the man of science and real humanity to remove them. Such was the great
design of Lavater, whose profound research, guided by the design of being useful to his species, displayed to him
the nature of man, and taught him how far the moral character is capable of being traced upon the face.

I1. PRECISION, DILIGENCE R

Here is the forehead of a man well calculated for business; the upper part of his head is an
unerring characteristic of a calculating, deep-thinking mind; his forte lies in those sciences
which demand precision, profundity and unwearied application; he may be a good | |
geometrician, but not a poet. His features, however, do not represent firmness and rigour; a
sanguine temperament predominates, and hints at a love of pleasure, so powerful as often to

withdraw his attention from serious affairs. |

III. BENEVOLENCE, HONOUR, ORDERLINESS Mr Diligence

We are struck, at the first glance, with the air of honour, which is observable in this face; the
mouth expresses, at once, kindness, politeness and expetience; the chin, marks a mind firm,
without obstinacy, and a benevolent heart. Although the forehead and nose give no
| ‘ assurance of greatness, still they denote understanding. The mouth designates a diligent,
My Benevolence  teliable and orderly man.

IV. MODESTY, GRAVITY
Here we may observe the characteristics of love of order, and attention to method. In the
mouth, closely shut are depicted diligence and accuracy. The lower part of the face is an
indication of a man of discretion, modesty, gravity and reserve. He is not pleased with a
book unless it is written clearly and methodically: he never rises to poetic invention, or
overleaps the boundaries of scrupulous exactness.

= VII. FIRMNESS, OCCASIONAL IRRITATION
Mr Gravity .. . . . o
—— The original of this portrait is one who knows how to enjoy life like
a wise man. If he is not nice in his pleasures, he, at least, does not carry them to excess.

The cast of his mind presupposes gentleness rather than harshness — dignity, rather than
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elevation — firmness of character, rather than violence of passion — passing irritation, rather than continued
resentment. The whole profile will exhibit a sanguine ground, with a choleric tint.

VIII. REFLECTION, ENERGY, INSENSIBILITY

Sternness is engraved upon these features. The wrinkles in the vicinity of the eyes, and
particularly those at the root of the nose — all announce harshness and insensibility; the chin
designates energy, and the forehead denotes coolness and reflection, but it gives no indication
of docility. Melancholy evidently predominates.

— IX. LOVE, SANGUINITY

The animated eye, the voluptuous mouth, and the eyebrows gently

arched, characterise a sanguine man; an expressive countenance, eyes often blue, and always
W ' quick, usually indicate this character. He is easily moved; slight circumstances agitate him,
i , 7Y | but he is soon composed. As his features always express his feelings, it is difficult for him to
I (5 N deceive. He is prone to the emotions of pity; and love rules him with despotic sway, though

Mlk Romantic } he may sometimes be accused of inconstancy.

XI. VIOLENT PASSION, HEROISM

Here we see a countenance that evinces a capacity for great achievements — in which patriotism {
and heroic virtue, worthy of ancient Rome, are distinguishable. However, it still marks the man '
prone to the failings of humanity, and is often hurried by violence of passion; and false notions l
of honour, beyond the bounds of reason. The aquiline nose is indicative of an authoritative and l

fiery temper. We may predict, that if the person of whom we are speaking takes to improper
courses, it will be difficult to restore him to the path of rectitude.

Mr Heroism

XIV. STRONG MEMORY, GOOD SENSE, DELIBERATIVE
PERSEVERANCE

The broad, square forehead points to a strong memory, and a fund of good sense; but its form
denotes a degree of inflexibility, which may degenerate into obstinacy; the slight projection of
the lower lip, and the flatness of the chin, are indicative of good nature. This is the face of a
prudent, discerning man; of one devoid of poetic genius, but persevering and resolute, he can
turn his mind upon every subject, and may render himself conspicuous in a deliberative
assembly. He is peculiarly calculated for profound and laborious investigation.
XV.INTEGRITY, SEDATENESS

This is the physiognomy of one designed by nature to be a man of business; he does not
possess the forehead of a poet, nor of one whose impulsive imagination transcends the
barriers of cold reason. The elevation and roundness at the summit, are proofs of a sedate,
cool, and reflecting mind. The nose announces firmness, benevolence is imprinted on the
mouth; but the bold shape of the lips betrays a slight disposition to choler. The chin denotes
a man incapable of violating a trust, or betraying the confidence entrusted with him, and it
would seem as if he had been formed to be essentially useful: as a man
of business, a lawyer, or a merchant, his honesty and integrity will ||
always render him respectable.

XIX. EGOTISM, SUSPICION, TREACHERY, MEANNESS

The following patticulars are combined in the hateful character of the miser: egotistical, ||
hardhearted, and mistrustful, the slightest loss afflicts him; and to confer a benefit upon

| |

Mr Miser

i
i
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him, is throwing it away; worry is ever brooding in his heart, and every look is fraught with suspicion. His

features cannot lie concealed. He cannot move, he cannot walk a step, without betraying it.
[ 1 XX.RESOLUTION, ACTIVITY, GENIUS

Here are indications of extraordinary genius. The features of this face, the outlines of which
are neither too angular nor too rigid, decisively evince great energy; the nose is indicative of a
lofty mind, resolution and the forehead displays genius, and designates a character in which
reflection and activity are at once combined.

XIX. POETIC GENIUS, FIRMNESS

description become an author, his style will be florid, and he will describe the beauties of
nature and the pleasures of friendship: but he will avoid the discussion of scientific subjects,
and sometimes turn away from philosophical argument as dry and boring. His features
would seem to indicate a genius for poetry and great aptness for mental effort. The chin | | W=
denotes a character possessed of firmness and energy. We may conclude that a man who | |

|
In this physiognomy we distinguish taste, acuteness and sensibility. Should a man of this i

Mr Poét

XXXII. LOVE OF QUIET, DAYDREAMING

| Here atre collected the features of a character of extraordinary melancholy, discontented and
sluggish disposition. The eyes, eyebrows and lips mark the intermixture of a phlegmatic tint.
The elongation of the nose, as well as the forehead, declares no want of judgement and gives
| it its pensive air. The features of this face, taken in connection, exhibit a tranquil mind, fond

Lot 7 . of accuracy, especially of quiet.
| Mr Sluggish |

Exercises

44 The text contains quite a few words whose pronunciation could pose difficulty. Transcribe the following words to
avoid possible mispronunciation and miscommunication in future.

forte, unwearied, sanguine, benevolence, voluptuous, rectitude, persevering, conspicuous, transcend, choler, egotism,

evince, awe, impress

45 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

# | Word | Meaning(s) | Example of usage other than in the text

aversion, forte, sanguine, benevolence, gravity, discretion, reserve, tint, docility, voluptuous,
composed, prone, inconstancy, evince, rectitude, persevering, discerning, conspicuous, integrity,
sedateness, choler, egotistical, treachery, brood, fraught, aptness, sluggish

46 Find less formal synonyms for the words in the left column and find appropriate synonyms for the words in the
right column, contained in the text.
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In the Text Synonym In the Text Synonym In the Text Synonym
aversion L. St firmness | persevering ...l
[N eliminate | h.............. severity | resolute ...
| meticulousness | docility ...l [ prominent
| SO morality | v.............. sensitive | S.............. calm
foo strong point | c.............. self-possessed | f.............. determination
unwearied 0 ... | PO infidelity | choler ...
St optimistic | capacity ... [T narcissistic
benevolence ...l | SOOI decency | treachery ...l
- seriousness | obstinacy ... fo extravagant
dooo good judgement | prudent ... aptness e
| ST modesty | d.............. shrewd | s.............. inactive
irritation ...

a7 Fill in the gaps with the words from the list below to restore the collocations as they appear in the previous tasks
and character descriptions. Then, give the context where they are used. This can be done in pairs in the form of a
conversation.

e g - Do you remember the context of.../Can you cite the context of ...
- Of course. We come across this expression in the description of...It says...

prejudices, heart, good sense, irritation, characteristic, mind, features, resentment, obstinacy, countenances, trust,
atmosphere, emotions, genius (2), inconstancy, awe, friendships, aversion, honour, effort, temper, face, outlines,
application, useful, confidence, temperament

durable and divine ........... explode ........... benevolent ........... flery veveenenen.

fair coveeeennes trace upon the ........... PasSing «.eeevennes a fund of ...........

noble ........... UNEITING +vvvureenes continued ...oueuenes degenerate into ...........
certain vovveennne. deep-thinking ........... Prone to eeeeeenenes violating a ...........
chilly ........... unwearied ....oueeee. accuse Of vvvuenenes entrust veeeeeeeen

blank ........... SANGUINEG +evvvennne false notions of ........... extraordinary ...........
ground for ........... mental ........... impress of ........... essentially ....oveueee

48 Above, you read about different human archetypes. In the textbook, they have been given some names for easy
reference. Below are some questions, which have no correct answers, but invite opinions. Answer the questions based
on the information you have.

Are you likely to come across Mr Diligence-type of person among army ranks? Explain why/why not?

Does Mr Benevolence qualify for a judge in a court of law? Why/why not?

Will Mr Gravity make a better accountant or manager? Why/why not?

If Mr Firmness were a politician, would you ballot for him? Give reasons for your decision.

If Mr Reflection were a member of your group community, what role would he play? Share your guesses.
Imagine you meet Mr Romantic very upset. What do you think has happened?

You are a teacher and Mr Heroism is one of your pupils in the class of 11-formers. What is your main concern
about this boy?

Will you be happy to have Mr Perseverance as your work mate and mentor in your new job?

If Mr Integrity were your uncle, would you heed his occasional advice or would you defy it?

Will Mr Miser be the right person, when help and solidarity are expected? Why/Why not?

Mr Activity’s characteristic may well be matching Ms Activity. Would you fancy to have him/her for a friend or
spouse?

Imagine, Mr Poet is a group-mate of yours, and you are the group monitor. You come to the dean’s office, and
there’s something you have to listen about him. What might that be?

m  What career would you recommend for Mr Sluggish? Give reasons.
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Talking and Writing
49

It will be educating for a student to find out that the kind of atmosphere and industrial relationships in a business

or agency are referred to as CORPORATE CULTURE. So far, there are 4 clear types of corporate cultures. There can
also be a mix of all four. Now, read the four descriptions and grasp the gist.

1. Power Culture

In this culture self-reliant and highly competitive self-
development provides the basis of relations. Manager's
success is related to his/her charisma and influence, rather
than to his/her knowledge and experience. The style of the
chief executive is the model for other managers. In the
organisation of this type managers shall be tough-minded
and aggressive.

2. Role Culture

In this culture manager's role is completely related to
his/her place within a centralised system. His/her success
depends on how well this manager adheres to rules,
procedures, and precedents. Individualism and aggression
are not valued in this culture. Employees in such an
organisation should not get out of the limits of their roles.

3. Task Culture

In an organisation of this type they value everything that
makes it possible to get the work done. The main concern
in such an organisation is with successful fulfilment of
their projects. Manager's success is related to his/her
knowledge and experience required to achieve tasks,
rather than to meet the requirements of his/her role.

4. Individual Culture

In an organisation of this type the most possible freedom
of expression is valued. Effectiveness of any activity in
such an organisation is rated by how much the activity
satisfies the staff, rather than by how well it conforms
with the business plan. Independence, creativity, and
experiment are also valued in this organisation.

50

Now imagine that you and your friend once worked at the same department of a government agency. You both

resigned before the department was transformed into a commercial company. You are working for a newspaper now and
recently visited a business entity with an intention to write an article about its success or current business problems. You
were amazed to find out that it is your "old department" with all your old work-mates now taking new ranks and holding

new positions.

Sample Organigram of a Company
Assistant | | General Manager | | Research and
Manager (Chief Executive Officer) Development
Director

Officers reporting

to the General Manager

Office Finance Sales Director Personnel Production
Manager Director Manager Director
Support Staff
] ] ] ]
Receptionist Data Entry Office Cleaner Security Driver
Clerk/Typist Guard

Imagine that the archetypes above are your ex-work-mates and (randomly) distribute all of the 13 characters among the
company’s ranks and positions. Work out a similar organigram for this company with names. Now, let's say, you meet
your friend socially over a cup of coffee and break the news about your recent encounter. He/she is, understandably,
interested and has a lot of questions about the ATMOSPHERE in the company and EACH of the people working there.
Act out this conversation in paired practice. The sample questions below can be of help.

1. Who works where and in what capacity?
What first impression does each give?

7. How do they treat their superiors?
What do you think are their roles on the work team? 8.

9.

1

How do they handle their inferiors?
How do they use opportunities?
0. How do they act in confrontations?

What are their attitudes to that work like?
What is the atmosphere they create in the group?
What sort of a boss would each make?

ANl
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51 Some of the characters might have been put in the settings and positions where they could be a square peg in a
round hole. What would be the places and posts where their interests would be more or best catered for? Which jobs are
they most suited to? Where do they feel most at home, do you think?

52 Refrain from the idea that you are in any way related to the company in question and work out an article to
follow this discussion. Write whether the company is successful or, reversely, going under. Focus on its corporate
culture, general atmosphere and whether it is oriented towards success. Write about the people who lead and boost the
company, or, vice versa, hamper its operation; if the employees are happy in their jobs and hold work dear. Conclude if
this business should owe its status quo to its staff. See the tips on article in Unit 2 Part 1 before writing.

Role-play

53 Imagine you work for an international organisation engaged in educational projects in developing countries.
Now, it needs to make up a team of teachers to go to a remote quarter somewhere on Earth. You are put in charge of
recruiting the staff, but you are staying in this country. You talk to a school head master/mistress who can afford to give
you some names of teachers who might be covered, but the head teacher refuses to let others go as they are
indispensable. It is logical to presume that those few won't make up a team — there must be somebody to take charge,
somebody capable of analytical thinking, someone economical and good with his hands, and a level-headed
peacemaker. All of them must be experts in their fields of learning.

Pair off in your group. Assume roles and try to work out a solution. If there aren't any other lists of characters, take the 13
human archetypes from the text.

The school head master elicits a list of four names, gives those workers favourable references and details of their
qualifications.

Those candidates must be checked. You have to see their photos. Over the conversation you discover some of their
alarming personal traits. You finally feel that those candidates must be replaced. The project calls for a more scrupulous
staffing policy, etc. After an extensive conversation you report to the class if a compromise has been achieved and how
an acceptable solution was worked out.

54 Let’s say you work on a project. According to the Project Activity Schedule you hold a conference, which should
have closed on Friday. However, its proceedings have been extended until next Monday and the participants are staying
for the weekend. So, the project team feels obliged to arrange some social programme for the attendees.

Now there is the Project Manager and you, the Leading Expert. You rack your brains over what you can suggest and
whom. You have made acquaintance with all of the people and have an idea of their personalities. The manager sits on
the money and he/she will decide what the Project can afford for certain groups and individuals.

Invent some characters (the portraits below can be of help), or take the old ones. Think of what will be suitable for the
staying conference participants and negotiate the opportunities with the manager, make decisions about tomorrow’s
itineraries and then share your ideas with the class.
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Additional Language Exercises

55 Translate the following compound adjectives and write down those with similar meanings on separate lists.

Some words have been footnoted to ease the task.

addle-brained, able-minded, eye-minded, bull-headed, cat-witted,
clay-brained, base-minded, fair-minded, clear-headed, dim-witted,
crack-brained, bat-minded, feeble-minded, cool-headed, fat-witted,
harebrained, carnal-minded, large-minded, hard-headed, half-witted,
hot-brained, civic-minded, low-minded, level-headed, hen-witted,
rattle-brained, closed-minded, narrow-minded, keen-witted,
shallow-brained, ear-minded, open-minded, nimble-witted,
weak-brained, even-minded, single-minded, quick-witted,
giddy-brained, evil-minded, simple-minded, sharp-witted,
strong-minded, sober-minded, slow-witted

56 Here are some more compound adjectives, which are formed from parts of the body. For example, heart gives

us warm-hearted, kind-hearted, hard-hearted etc. Find out what
each sentence with the appropriate adjective(s).

they mean. Then read sentences | - 10. Complete

broad-minded, right-footed, narrow-waisted, cold-blooded, bigheaded, pot-bellied, red-faced, round-

shouldered, sour-faced, cross-eyed, knock-kneed, slim-

hipped, light-fingered, left-handed, double-

breasted, strong-willed, bow-legged, empty-handed, dark-skinned, fair-haired

1. Bobby, if you go on staring at that magazine any longer, you'll go ... . Now either be ..., dear boy, and put it away

or give it to me until the end of the lesson.

2. Tam annoyed by ... people, looking as if tomorrow were going to be the end of the world.
3. One of my neighbours is terribly ... . Every time she comes round I have to keep a careful eye on my things, or they

just disappear.

4. Henkins is terribly ... , walking around as if he were holding his salary cheque between his knees. His wife's quite

the opposite: ..., as if she had just got off a horse.

5. Harry would always buy ... jackets until he was convinced that one button was far more suitable for ... people such

as himself.
6. Most ... boxers seem to win more easily against right-handers

10.

11.
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. I like everything about boxing except for those ...

comments before the fight that he is the strongest and
the contender will soon need a new face and such
like.

The parliamentary committee was made up of liberal,
... people, who believed that capital punishment was
nothing short of a ... murder.

They hired a new typist who is so ... and ... that she
reminds me of a long thin wine bottle.

He was ... and ... , so people often mistook him for a
Scandinavian.

The stands were putting up with the idea that
Dynamo would leave the football pitch ... , when
suddenly, to everybody's relief, Shevchenko scored
with a powerful ... shot from outside the penalty area.
All of us go on holiday anticipating to return ... and
beautiful, forgetting that we always come back ... and
with peeling noses.



Translation Practice

57

Make a written translation of this ladies' quiz into English. If you are female, answer the questions for yourself,

assess your chances of survival in the wild, say whom you would take along to a desert island, if that journey were
inevitable and explain your choice. Base your answers on the knowledge and skills acquired in previous exercises.

A T BIKHBeII Ha 0€31IF0THOMY OCTPOBi?

YMmoBHI no3HaueHHS: TAK — eeoee > HI - %

3aiimaewcs cnoprom?

IIpodyBana 611082
eK30THYHOI KYXHi?

Mosken yaBHTH 001
JKUTTs Oe3 TeseBizopa?

Moadasiem
MOroMOHITH?

Tebe kycaB nec ado
iT?

HikaBumics
MOJIIQBAHHAM ?

A pubanxor?

Ha sxanb, poOiH30H i3 Tebe HikdeMHUil.
OpHa piv - CIoCTepiraTi 3axoILII0Yy
IPUTOJY, 3PYUHO PO3TAIIyBaBIIUCH Y
Kpicii 6115 expaHy TeleBi3opa, i 30BCiM
iHIIa cripaBa - 6paTu B HUX y4acTs. Ha
0€3JII0JHOMY OCTPOBi TH HE MPOTATHEII
i TiokHA. Lo  He mpUcTOCOBaHA TH 10
Takux KpaiiHouIiB! Ale He Bnajail y
Biuaii: repoeM MOXKHa OyTH H y
MOBCAKAEHHOMY XHTTI. Bucrostu
MiBAHA OIS IUIMTH - X10a He MOABHUT?

Jxepeno: sxxypHan "Tenenenens”, NeS, 4-10 mrororo, 2002 p.

Hocwu 3 codoro
napac8abky?

Jlerko cnpasJjsienics 3
nenpeciero?

Hemouxauso ictu cupe

Mm'sico?
° [ ]

Jlo6pe 3Haewics B
reorpadii?

3Moskell 3aCHYTH Ha
TPHOX CTIIbLAX?

I3auna B mionepenki
Tadopu BIiTKY?

ByBaia xoua 6 pa3z B
Typnoxoni?

ITomaBmuin Ha Oe3J 0 HUIH
OCTpiB, TH KWHEII BC1 CUJIH,
00 BIXKUTH. XTO 3HA€E, MOXKE,
TOO1 1€ 1 BAacThbCsl. 3petToto,
el CBIT CTBOpEHUIT 11t
yIepTHX. A OCh y IIOY Ha
3pa3ok "OctanHboro repos”
IaHCiB Ha mepemMory y tebe -
KiT HarakaB. Tam 3Haemn
ckinbky yneptux? 3'igsaTs 6e3
COJIi 1 HE BAABIATHCSA!
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3Moskell BiAKynoOpHTH

3Haem sIK pO3NAJIHTH
OaraTTs 0e3 cipHukiB?
L]

Iomagana B
eKcTpeMaJbHi yMoBu?
L]

TpanJasijiocst HaZaBaTH
MeIU4YHY JonoMory?
L[]

BesmtoaHi 0cTpoBU MpUAYyMaIH
CHeLiaJIbHO JUISl TAKUX T'ePOTUHUX
ocobucrocteif Ak Tu. TH 1 c1oHa Ha
XO0/1y YKOJIOIIKA€ENL, 1 Ha MaNbMy B
BOTHI 3ami3elnl. 3arajaoM, HaM 3a Tebe
He cTpaurHo. Hexaii 60sTbCs Ti, XTO
6epe ydacTs B "OcTaHHBOMY Tepoi'.
Mo m1e ckazatu? 3BUUANHO, Y XKUTTI
3aBXK/IM € MiCIle IOABUTY. AJle, Ha Halll
TOTJISIL, Kpallle TPUMAaTHUCS Bijl IIbOTO
Micls moati.



58 Make a written translation of the following quiz into English. Answer the questions and share whether you

believe the interpretation.

YMmoBHi no3nayeHns: TAK -nnnn ->

R

Jxepeno: XKypnan "TB gocyr", Ne7, 11-17 motoro, 2002 poky.

SIkuil BU CHIIBPO3MOBHHK
Bu Takuii sk 3maerecs? I

SN

s+ pO3MOBH?

CriBpO3MOBHHUK Brajiye TOH BaIoi

Bu 3aB)KIlI/ITIlI/IpI/II71(-a) ?

- —
L"
A

3 <4

—

Bu?xo6p_m71 akTop? |

4

Bu gacrto GyBaete y 1ieHTpi yBaru?

v

JIrobure npubpixysaru?

\4

IMomro6s€Te PO3MOBIATH IO
tenedony?

A4

Bwmiere ynaBatu iHmmx nroaen?

V/

| Boirecst HoBux 3HaiiomcTe? | “I JloBoa1I0CH 6*@1 "61a3HeM"?

IIpornBiTae moCTYINBUIA?

VYBaxHi mix 9ac po3mMoBu?

v

BwMieTe yHUKATH HisIKOBOCTi?

Crnepeuaerecs ais

CaMOyTBepKeHHS?

JpaTye HEUTUPICTbH
CIiBPO3MOBHHKA?

Bwu npunnunosa maoauHa?

\/

Bac pospamxyroTs 6e3
notpedu?

Horomxkaere "nmoTpiOHUM
oM ?

A 4

I 31aTHI Ha TOCMIIIKY HeApyTry? I—

Bwmierte ynenryBatu? I

YHHKaeTe HalpyKEeHOCTi?

ri

Bu — yminuit nunnomar? Haconomxyertech cynepeukoo?

\/
[ounuaete pO3MOBY 3
KOMIUTIMEHTY ?

Bu 371aTHI Ha KOHTAKT 3naeTbes, y Bac O0OpPIOThCA
HAaBITh 3 3aKOPEHITHM nBa OaxcaHHA: OyTH A BCIX ~ TaKTHK, Ta IPOTE, BU
TUJOTHUKOM. MOXIINBO, 1€ AOOPHUM 1 HEIPUHHATTS Jo0pa NouHa 1 HaXOJUTe
BaM IIPUHOCUTH 3UCK, ¢anemi. [IpoTe, B HemoraHo MOTPiIOHUN TOH PO3MOBU
CKaxiMo, MaTepianbHUi. BiuyBaeTe 0OCTAaHOBKY i IHTYiTUBHO. 3 BaMH
Arne noxymaiite, 91 BapTo HaXOJAUTE 30JI0TY CEpeiuHy.  IPUEMHO MaTH CIIPaBY, i
HAaCTUTbKHU He Mo0uTH cebe? Tpumaiite Tak i naii: He HIXTO HE MOUIKOAYE MPO
Xoua, 3 iHIIOTO OOKY, BlIaBalTECh 10 KPAHOIIIB Ta Balle TOBaPUCTBO, 60 BU
CHJIKYBaHHIO BiJl I[bOTO yMisIo 00X0AiTh "rocTpi 3yMieTe 3aIiKaBUTH
TiTBKU KOPHCTb. KyTH" B CIIIIKYBaHHi. HAaBITh 171074. ..

CniBpO3MOBHHKY, IIpaBja...
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Mo>xI1BO, BU IOraHui / Bu takwii BiiBepTHii i

HEIPUMHUPEHHUN. .. YUM
cami cobi yCKIIaAHIOETE
KUTTs. | HaBiTH HoOrO
BKOPOUYETE: HKOBUHI JTIOAH
YacTille CTPaxXAaroTh
xBopoOaMu nevinku. Bam
BapTo Ou OyTH
IEeTIKaTHIIINAM 1
CTPUMYBAaTH CBOIO
JIOIIKYJIbHY KPUTHKY.




Unit 4 Man and his Character

Part 4. Stereotypes

Lead-in

59 The relatively recent movement for non-discriminatory language condemns stereotyping. Stereotypes are
referred to as "oversimplified and generalised labels applied to a person or group of people. They are discriminatory in
that they take away a person's individuality. While all sections of society are susceptible to being stereotyped, it is the
least powerful who are usually most adversely affected". What explains the fact that stereotypes die hard?

Consider the 0O  generalization is a natural process of reasoning;
possibility O people are prone to create or associate themselves with groups with positive stereotyped image;
of these: O  stereotypes are used as forewarning or prior knowledge before people look into the subject matter;
O  stereotypes are exploited to gain authority or improve status at the expense of others;
O  stereotypes are basis for popular jokes;
O stereotypes change as the groups do.

60 At the same time, you come across innumerable stereotyped images and more often than not you tend to trust
them. Read the jokes below and say if you are prepared to believe them, laugh at them or resent them. Is "many a true
word spoken in jest"?

The Importance of Punctuation. An English teacher wrote these words on the
whiteboard: "woman without her man is nothing". The teacher then asked the
students to punctuate the words correctly.

The men wrote:

"INV tman, {CFL'fl/()‘:(f Z man, (s /mf@, 4

The women wrote:

~
"INV oman! Mfl/l};(f A/; man (s /mf/i[y, 4

Heaven and Hell. What's the difference between Heaven and Hell?

In Heaven... In Hell...
Q the French are the cooks O  the British are the cooks
O the Germans are the engineers 0O  the French are the managers
Q the British are the politicians Q  the Italians are the engineers
O the Swiss are the managers O the Germans are the politicians
Q the Italians are the lovers O  the Swiss are the lovers
61 Next follows a passage on political correctness of what we say. These are going to be excerpts from the

Guidelines for Non-discriminatory Language, developed by the University of Western Sydney, Australia.
The document in full is available at: http://www.uws.edu.au/uws/uwsn/policies/ppm/doc/031501.html .
Now listen to the tape and note down information under the categories as follows:

Who are subject to the ~ Which groups of people What are the Guidelines =~ What are the objectives and
current regulation? does the regulation protect?  directed against? commitments of the Guidelines?
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62 Answer the questions in development of the topic.

Would this code of language etiquette be relevant in our context? Why/Why not?

. Are you treated with due regard as an individual?

3. Do you come across stereotyping, inappropriate emphasis on racial & ethnic differences, derogatory labelling,
imposed labelling, sexist language (in the use of names, titles, salutations, endearments, sexist references to a
woman's physical appearance, stereotyped descriptions)?

4. Have you been able to avoid the pitfalls the Guidelines caution against? How much are you prone to

categorize, stereotype, classify, and pigeonhole people? Are you susceptible to generalizations?

N —

63 The book by Jeremy Paxman, The English, A Portrait of a People, 1998, is a humorous and enlightening look
at the English (as opposed to the British) identity. With the loosening of ties with Scotland, Wales, and Northern Ireland,
the English are once again examining who they are and what makes them unique. Below are just a few of the ideas from
the book. Can you use your knowledge of the country, historical background, logic or imagination to explain or disprove
the following?

The English are rather bad at visual arts, such as painting. They have not produced many outstanding artists.
They are very good with words and have demonstrated a remarkable facility in producing fine literature.
In England all they ever do is talk about the weather.

Don't ever be shy about saying anything to the English: they are too proud to be touchy.

The safety of their island made them look down on less fortunate people who suffered from the chronic
disadvantage of not being English.

England's colonial past contributes to a general unease on racial issues.

The English do not take pride in the achievements of their governments.

The English are not a churchy people.

The English have a curious reluctance to engage with one another.

The only way to gain social acceptance in England is to pretend indifference.

Neighbours keep themselves to themselves.

English people see the cities as destroyers of traditional moral values.

Do-It-Yourself is a true national obsession.

oo0oododo

Iy Iy Ny Iy

64 The book asks numerous questions and gives explanations. Look at the questions below and say if you can
suggest any answers.

a) How can you reconcile the image of an English gentleman with that of a football hooligan?

b) Why do the English give names to their houses?

¢) Why is Englishness often synonymous with the tranquillity and simplicity of rural life although the country is
highly urbanized?

d) Why do the English show so much passion for amateur pursuits? (They developed the current forms of soccer, and
rugby, tennis, boxing, golf, horseracing, mountaineering, skiing, modern tourism etc.)

e) If youremark to an Englishman, in a smoking compartment, that he has dropped some cigar-ash on his trousers, he
will probably answer: "For the past ten minutes I have seen a box of matches on fire in your back coat pocket, but I
didn't interfere with you for that". Is it respect for privacy or disdain?

65 Below is a list of character traits. Mark the ones you think do not pertain to the English. Justify or find proof for
your reasoning in the ideas in the two previous exercises.

being polite, unexcitable, reserved, hidebound, steadfast, trustworthy, stoical, homely, quiet, disciplined, self-denying,
kindly, honourable, dignified, gallant, upstanding, modest, civilised, well-mannered, unobtrusive (respectful for
privacy), having a sense of humour, fair play, doers rather than thinkers, writers rather than painters, gardeners rather
than cooks, industrious, economical, tough, cautious, pedantic, argumentative, humourless
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Reading

66 Read the article below. Learn the language of the passage and make a comprehensive list of all the
conventional and contradictory aspects of character that the author attributes to the English race.

Tristram Hunt, Guardian, January 7, 2002

We're a P aSSion ate Jeremy Paxman and the government's "patriotism envoy" Michael
’ Wills have corrupted the idea of Englishness. The two have led us

Bl'utal B u nCh to believe that the English are a pragmatic, politically acquiescent

and innately tolerant tribe. The English have become the dreary
residents of middle England. Yet any sustained reading of British and Irish history, not least the civil wars of the
1640s, shows the English to be a passionate, revolutionary and frequently brutal people.

Jeremy Paxman's The English, a Portrait of a People has been one of the silent forgers of modern English
patriotism. In an era wracked by national self-doubt, Paxman sets out a well-crafted credo for Englishness. The
book lovingly pokes fun at every cherished aspect of our "national character" - rural nostalgia, laughing at
foreigners, obsessional wordplay - but reassuringly concludes that ultimately Englishness is a conservative state
of mind. Yes, there might have been riots and rebellions, but at heart we are modest and pragmatic.

The government has fallen in behind this view. Michael Wills has defined the values that might be included in a
national code for new immigrants as tolerance and, in true Edwardian style, "a sense of the importance of fair
play". Generously, Wills also attributes to us a sense of duty.

Wills leaves us with still the same cloying vision of Englishness which Stanley Baldwin, George Orwell and John
Major revelled in. The land of anvils, cycling maids and long shadows, pigeon fanciers and red telephone boxes.
Come what may, the gently resolute Englishman lives on.

But history relates that the English are not an especially tolerant, pragmatic or just people. They have a long
history of political radicalism, militant religiosity and, sometimes, staggering brutality. Nowhere is this more
evident than during the defining years of these islands' history - the civil wars of the 17th century.

In the 1640s the English went to war against themselves, the Scottish and then the Irish in a savage conflict,
which killed more than a quarter of a million people - the greatest loss of life prior to the First World War. What
sparked it were the supposedly un-English attributes of fervent religious belief and deeply held political
principles. According to Paxman, "the English ate not a chutchy people". They like their religion "understated
and reasonably reliable". Not in the 17th century they didn't.

A vicious doctrinal tussle over the Church of England between Puritans and a high church faction set off the
civil wat. King Chatles I's quasi-Catholic reforms led thousands to tebel. The fabled English pragmatism, the
third way solution, was far from evident as Roundheads and Cavaliers thrashed out their religious differences in
battlefields across the country.

The English tradition of tolerance was not much in evidence as Cromwell massacred his way through Catholic
Ireland. In England, he presided over a soulless war state, abolishing patliament and introducing just the kind of
military dictatorship.

On into the 18th century, the English spirit happily connived at the brutal suppression of Jacobites in Scotland
and the enforcement of Anglican supremacy in England, to say nothing of its "outward looking" approach to the
Atlantic slave trade.

Every nation has a datk past, and England's is certainly less dark than many. Yet the deatly held idea of English
exceptionalism, our supposedly unique history of tolerance and openness compared with the continent, no
longer seems viable.

The English civil war or revolution has often been regarded as an aberration - a moment when the nation and
then the king lost its head. Yet perhaps the passion, brutality, and intellectualism of the civil war years should
more accurately be regarded as just as peculiarly English as tolerance and openness.
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Exercises

67 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

# | Word | Meaning(s) | Example of usage other than in the text |

susceptible, resent, categorize, stereotype, pigeonhole, acquiescent, brutal, cloy, revel in, fervent,
tussle, thrash out, connive, aberration

68 Translate the sentences below incorporating the vocabulary from the previous exercise.

1. JIrou 4acTo UiIUIAIOTH Ha Hel SIPIMKU TLTBKH 32 Te, 110 BOoHa — (eMiHicTKa. 2. Ti, XTO BpATyBaBcA Micis
aBiakaTacTpo(u OMUHUIINCS Ccepel] JUKYHITIB 1 3ITKHYJINCS 3 )KOPCTOKOIO pealbHICTIO JuKoi npupoau. 3. JIro6's3Ha
yJlecliuBa yCMilllKa KJepKa 3 4acoM Iodvaja Hajoigatu. 4. HaBiTe HaltO1IbII peBHI MIaHyBaTbHUKH MelicH BU3HAIOT,
1o i BUCTYN NocTymnascs. 5. MeHi qoBenocs 1o0psue mo6opoTucs, o0 BPeIITi BUXOMUTU Y HBOTO JIUCTA. 6. Mu
IPOCHJILIN BECh JIEHb HAMAralo4uch yXBaJIUTH pillieHHs. 7. Jeski Mroau OLIbII MiAaTINBI O CTpecy, a Hix iHmi. 8.
Cepriit 00ypro€ThCs, 0 BiH MyCHUTh CIIOYAaTKy OTPUMYBaTH Miif 103Bi1. 9. HaceneHHs po3pi3HA€EThCS 3a BIKOM, CTaTTIO
1 colianbHO-eKOHOMIUHUM cTaTycoM. 10. be3qoOMHUX 4acTo CTPIKYTh Mifl OAHY IPeOiHKY 1 ySBIAIOTH K 310paHHs
ankoromikis. 11. BiH, 31a€Tbcs, YCOTOAKY€ETHCS BCAKOIO YBArol0, SIKY TiNBKH MOXE IPHUBEPHYTH.

69 Match the words in the left and right columns to restore the collocations from the text. Give the context where
they are used.

sustained years savage solution
national religiosity doctrinal conflict
pokes reading fabled tussle
obsessional radicalism third way at suppression
political fun at sth thrashed out his way
militant wordplay massacred differences
defining self-doubt connived English pragmatism

Talking and Writing

70 What are the main differences in the way Englishness is seen by the book's author and the Guardian journalist?

71 The novel "Original Sin" by P. D. James, presented in a few clippings in Part 2, is a modern example of British
detective genre. The passage in Part 2 features an array of characters. How much Englishness is there in their
personalities (if at all)? Look at the key figures, on the one hand; the vocabulary of ex. 65, the text above and the
submodifiers below, on the other hand, and suggest an opinion.

e. g I find FRANCES PEVERELL perfectly English. She is entirely self-denying and strikingly stoic. This is
exemplified in the episode when ...

Intensifying submodifiers :

amazingly, awfully, bitterly, critically, dangerously, deeply, delightfully, disturbingly, dreadfully, eminently, especially,

exceedingly, extraordinarily, extremely, fantastically, greatly, heavily, highly, hopelessly, horribly, hugely, impossibly,

incredibly, infinitely, notably, particularly, radically, really, remarkably, seriously, strikingly, supremely, surprisingly,

suspiciously, terribly, unbelievably, very, violently, vitally, wildly, wonderfully;

Indicating extent submodifiers:

absolutely, altogether, completely, entirely, perfectly, purely, quite, simply, totally, utterly;

Reducing submodifiers:

faintly, fairly, mildly, moderately, pretty, quite, rather, reasonably, slightly, somewhat.
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72 Below are a few snippets from Chapter Two "Funny Foreigners" in Jeremy Paxman's book. Read the passage
and then share an opinion how much they are convincing, far-fetched or enlightening. Then, take another locality, region
or country and ponder over the people's typical or national traits that might have evolved from their geographical
circumstances. Voice your theories to the class, find support or accept criticism.

The adage is that geography makes history. But if such a thing as a national psychology exists, it too may be
made by geography. The first profound influence upon the English is the fact that they live on an island.

England remains the only European country in which apparently intelligent people can use expressions like
"joining Europe was a mistake", or "we should leave Europe", as if the place can be hitched to the back of the
car like a holiday caravan. An analysis of the British market for the French Tourist Office in 1996 advises, in
measured disdain that "even though they have a well-developed sense of humour and can laugh at themselves,
they remain conservative and chauvinistic. The British are profoundly independent and insular, constantly torn
between America and Europe". They are right: one of the consequences of living on an island is that everywhete
is overseas. And once they had committed themselves to the sea, the English were inclined to see the rest of
Europe as nothing but trouble.

In 1882, the idea was canvassed of driving a railway tunnel under the Channel. It was just the sort of an
engineering challenge. Instead, Nineteenth Century magazine organized a petition opposing the idea, on the
grounds that "such a Railroad would involve this country in military dangers and liabilities from which, as an
island, it has hitherto been happily free". This was no voice crying from the rural backwoods: the letter rapidly
gained signatures from the Archbishop of Canterbury, the poets Tennyson and Browning, the philosopher
Herbert Spenser, 5 dukes, 10 earls, 26 MPs, 17admirals, 59 generals, 200 clergymen and 600 other worthies.

The Englishman sees himself as a captain on board a ship with a small group of people, the sea around and
beneath him. He is almost alone; as captain he is in many ways isolated even from his crew. ...

Seabound security gave the English an eatly self-confidence and their relative isolation promoted the growth of
an idiosyncratic intellectual tradition. It produced some very odd geniuses, like Blake or Shakespeare. It probably
has something to do with the fact that England has produced so many very good travel writers. And nautical
gangsters — how else are we to think of a figure like Sir Francis Drake? Freedom from the fear of sudden
invasion also promoted individual freedoms.

We all need enemies, and the French were so wonderfully convenient — near to hand and yet apparently
oblivious of the interests of anyone else. This is how we thought of our nearest continental neighbours. Obscene
drawings were "French postcards". Prostitutes were the "French Consular Guard". If a man used their services,
he would "take French lessons". Well into the 1950s, English people were still excusing their sweating by asking
people to "pardon my French" and talking of unauthorized absences as "French leave". Once upon a time, when
England was at wat with Spain, syphilis was "the Spanish pox" and corruption was "Spanish practices". By the
time the Dutch had become the main trading rivals, the English were inventing phrases like double Dutch for
gibberish, or Dutch courage for the bravery of drunkenness. The pattern applies across Europe, but the Anglo-
French rivalry is in a class of its own. Centuries of hostility cannot be overcome so soon.

Insularity gave the English a great self-confidence, but it did nothing for their sophistication. It is hard to escape
the conclusion that, deep down, the English care little for foreigners, but scoff and laugh at them. Visitors
commented on the remarkable vanity of the English. In 1497, a Venetian noticed that "the English are great
lovers of themselves, and of everything belonging to them; they think that there are no other men than
themselves and no other world but England". The picture had hardly changed by the middle of the 20t century.

73 Do some research into the portrait of a nation, ethnic group, or local community that you know of. Work out an
article, highlighting the key traits that form a stereotyped image of the said population. Use the language of this Unit.
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Unit 5 Art

Part 1 Evolution

Lead-in

In 1839, the French artist and inventor Louis-Jacques Mande Daguerre developed a method of reproducing images by a
photochemical process. The process was soon improved upon, and became known all over Europe. A remarkable
technical feat, photography led to a profound ideological and cultural revolution that was to transform the art of
painting.

1 Inthe retrospect of time, can you explain the essence of the evolved crisis, and how was the art of painting to
overcome it?

2 Ability to see and discuss art is often perceived as the currency of social conversation. This requires an insight into
different aspects of the artwork as well as the ability to put the subtleties of your perception into words. Below are
excerpts from picture descriptions. Match the lines with the pictures and memorise the key aspects that come under
analysis (e.g. composition, representation of details, etc.).

a. The composition and the handling of the paint reveal the uncertainty evident in artist's early work. (Paul Gauguin,
Undergrowth); (See pronunciation transcript for the names on the next page.)

b. This 1881 work portrays Gauguin's home in Paris. Placing the flowers in the foreground and leaving the characters
in the background was a brave and nonconformist choice. As in many other still lifes of this period, the
brushstrokes are short and thick, while the colours are melted together to increase the impression of depth. The
palette is made up of warm homely colours. The influence of Gauguin's Realist and Naturalist mentors is
demonstrated by the careful and conventional representation of small details. (Paul Gauguin, Interior, Rue Carcel);

c. Pissarro's paintings transmit his profound love of rural France where
life was dictated by the slow rhythm of the seasons. (Camille Pissarro,
Haymaking at Eragny);

d. Although he was a good landscape painter, Renoir best expressed his
art in portraits of sensual, voluptuous women in the tradition of Titian
and Rubens and in representations of everyday scenes. This famous
painting portrays a cheerful dancing party in Montmartre. (Pierre
Auguste Renoir, The Moulin de la Galette);

e. Degas was intrigued by the world of the theatre, especially by
ballerinas, whom he portrayed with grace and elegance. He seldom
represented them while dancing, however, preferring to show a glimpse
of an intimate moment of their life behind the scenes. (Edgar Degas,
The Dance Class).
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Paul Gauguin paul gau'gaen Rubens “ru:banz Paul Cezanne paul si: “zan
Camille Pissarro ka mij pisa’rau Montmartre md:n“ma:rtr Guillaumin gil>: “'man

Pierre Auguste Renoir pjer sau “gust ran'wa:r Degas da’ga Gustave Courbet gu:st’a:v ku:r“be
Titian “tizfan Claude Monet klaud m>: "ne Ferdinand Delacroix fe:di'na:n dala:krwa:

3 All of the pictures above represent early Impressionism. Read the text below, familiarise yourselves with this artistic
trend and answer the questions that follow.

Impressionism

Impressionism was born in the 1860s. It arose out of dissatisfaction with the classical and sentimental subjects
and dry, precise techniques of paintings that were approved by the Academy of Fine Arts in Paris and done in
the studio. The Academy traditionally set the standards of French art and sponsored the official Paris Salon
exhibitions. Rejecting these standards, the impressionists preferred to paint outdoors, choosing landscapes and
street scenes, as well as figures from everyday life. The foremost impressionists included Edgar Degas, Claude
Monet, Berthe Morisot, Camille Pissarro, Pierre Auguste Renoir, and Alfred Sisley. They were joined by the
artists Pissarro, Cezanne, and Guillaumin. In 1874, spurred on by the rejection of their works by the Salon, the
group organized its first official exhibition in a Parisian photographic studio. The term "Impressionism" was first
used on this occasion when the journalist Louis Leroy made a sarcastic attack on one of Monet's paintings,
Impression: Sunrise. The seven exhibitions that followed were received with increasing acceptance by the critics,
and witnessed an ever-growing public success. The outline lost importance, as colour became the main element
used to express and communicate emotions and feelings. Their primary object was to achieve a spontaneous,
undetailed rendering of the world through careful representation of the effect of natural light on objects. The
critics of the Impressionist movement found in Pissarro and Monet their favourite targets. Pissarro, who had
been accepted as a member of the Salon, but rejected his rigorous academic approach, was now harshly
condemned for his stylistic innovations, such as the lack of shadows and revolutionary use of colour. He would
later become the role model for younger artists such as Gauguin.

How did Impressionism emerge?

Who stood at the outset of the trend?

What is the origin of the trend's name?

What and who were the subjects of Impressionist canvases?
What was their novel approach characterised by?

What was the reaction of the official art elite?

ANk =

Complement the descriptions of the pictures above with some facts about Impressionism and give A GUIDED TOUR
of this small "Impressionists' Room" to "visitors". First, distribute the pictures among yourselves and each make a
presentation of one canvas to the class. Then, give a whole tour of the exposition to a "sole visitor" in paired practice.

Reading

5 Readthe excerpts from the biography of one of the world's greatest artists, Paul Gauguin (1848-1903). Study the
language of the text and find the bits that will be helpful for the analysis of the illustrating canvases after you have
completed the reading.
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Paul Gauguin
1879-81: The First Exhibitions

... The 12 works he showed in 1882 attracted many negative reviews, and were seen as less innovative than his
carlier paintings. In the meantime, his wife Mette witnessed with growing concern the way in which Gauguin's
hobby was turning into an all-consuming passion. She tried to remind him of his duties as a husband and father,
but her complaints had the opposite effect, and drove him away for good. Gauguin tried to transmit his love for
paintings to her, but clashed against Mette's manipulative, cold personality.

1882-85: Rouen and Copenhagen

As a consequence of the collapse of the Union Generale in 1883, Gauguin lost
his job and decided, against his wife's advice, to devote himself to painting on a
full-time basis. In November they moved to Rouen, in Normandy, partly
because life was not so expensive as in Paris, and partly to follow Pissarro's
example. The new environment, however, did not respond favourably to
Gauguin's innovative art, and success eluded him. Unable to sell his paintings, he
soon exhausted his savings. After eight months, Mette, frustrated by her
husband's inability to provide a decent living for his family, returned with their
children to her parents' home in Copenhagen. Paul followed het, expecting to
find an environment more receptive to his art, but he was deluding himself: an
exhibition organized by the Society of the Friends of the Arts, went virtually
unnoticed and closed after only five days. Made bitter by his failure, Gauguin
decided to return to France, and leave his family behind. "Right now I feel low on courage and resources... Each
day I wonder whether I should go to the barn and put a rope around my neck. Painting is the only thing that
keeps me alive."

1887: the first trip to Martinique

# In 1887 Gauguin wrote to Mette: "What I want most of all is to get out of Paris,
| which is a wilderness for the poor man. My reputation as an artist grows by the
day, yet at times I cannot find anything to eat for three days in a row, with serious
consequences for my health, but most of all for my energy!'. That yeart,
accompanied by Charles Laval, Gauguin decided to leave France, where he felt his
carecer had no opportunity to develop, to "live like a savage" and work on an
island in the Gulf of Panama. Out of money, Gauguin was forced to work in the
excavation of the Panama Canal. In the first week of June, they moved to the
nearby island of Martinique, in the 19th century seen as a paradise on earth.
Gauguin wrote to a friend: "Not far from us is a sandy beach and the sea where
we swim. And everywhere we look there are palm and other fruit trees that are
ideal for a landscape artist". Unfortunately, Gauguin himself fell victim to malatia
and he was forced to seek repatriation. } l'[’ . T el
Although ill and poor, he still managed to find the physical and mental | § ;
energy to execute many sketches and paint a dozen canvases before [
his return. Gauguin said: "What I find so bewitching are the figures,
and every day here there is a continual coming and going of black
women". Impressed by their imposing beauty, Gauguin often made
Martinican women subjects of his canvases. In spite of his poor health
and financial difficulties, his painting had never been so full of light
and vitality. The Martinique pictures are significant in that they mark a
definitive break with Impressionism.

.
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1888: Pont-Aven

During this period he worked alongside Emile Bernard to
develop a manner of painting known as Synthetism. This style
celebrated simplified reality and the synthesis that occurs when
an artist does not paint from life, but from memory coloured by
emotion. Reacting to the naturalism of the Impressionists, the
point of Synthetism was to "paint an object the way the
imagination petceived it, not as it really was". The attist could
then disregard the shapes and colours of reality, and be free to
express their effects on his emotions. Although the official
creator of Synthetism, was Bernard, Gauguin was its greatest and
most ingenious exponent. The shapes on the canvas were no
longer meant to portray reality, but the impression left on the
memory by reality. The artist could forego the rules of
perspective, tone, shading, and chiaroscuro, and just apply the
color on a flat surface, delimiting it with thick contour lines. This style paved the way for Expressive Abstraction.

In 1888 Gauguin completes The Vision after the Sermon. He offers the canvas as a gift to the parish priest of Nizon,
but that rejects it. This landmatrk work shows Gauguin's shift from Impressionism to Symbolism. "I believe I
have attained in these figures a great rustic and superstitious simplicity. The whole is very severe." Shunning
traditional ideas about perspective, Gauguin uses flat areas of unmodulated colour framed by heavy blue-black
outlines. "I believe that the landscape and the fight only exist in the imagination of the people praying after the
sermon, which is why there is a contrast between the people, who are natural, and the struggle going on in a
landscape which is non-natural and out of proportion".

The Loss of Virginity

Imbued with literary and pictorial references, from Manet's Ofympic to
Holbein's Dead Christ, this painting became the quintessential example
of Symbolism. At the gitl's head is a fox, the artist's symbolic
representation of perversity. While the Impressionists wanted to
celebrate the beauty of nature, Gauguin preferred to look inward and
explore the subconscious mind. His works are the creative expression
of his anxiety, fears, and imaginary visions. This painting is also known
as Spring Awakening. In her right hand she holds a red flower, and with
the left hand she strokes a fox. The animal rests one of his paws on the
gitl's breast in a subtly erotic fashion. Symbolist artists were the
forerunners of the Surrealists. Inspired by the art of Edgar Allan Poe,
Baudelaire, Flaubert, Wagner, and Burne Jones, they never
acknowledged themselves as or gathered into a distinct cultural
movement, nor did they adopt the same style or technique. Indeed, the
term "symbolism" has only recently been coined by critics to indicate some unifying elements in the works of
several painters with different artistic backgrounds and theories. This new current developed in France at the end
of the 19th century, just as the Decadent style was flourishing.

Tahiti

On April 4, 1891, Gauguin left for Tahiti, where he arrived on June 9, after more than two months at sea.
Following the trend he had started in Brittany, he executed many sketches of landscapes and people that he
would later use for his main paintings. Called "documents", these initial rough sketches helped him understand
the subtle colours and the effects of light of his new environment. He used to carefully observe and study
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people, hoping to capture their facial features and physical proportions, as well as their habits and gestures.
Gauguin's drawings reveal a consummate skill, since by now he
had become fully confident in his expressive means. In order to
earn a living, he tried his hand at portraiture but, in spite of his
contacts, the local European community was rather unreceptive.

The Flowers of France

The still life with flowers, a typical Impressionist subject, is given
a new, exotic reading here. Gauguin's Polynesian experience
altered his way of interpreting colour and light. Whereas in
Brittany he had preferred pure, simple colours, in the Pacific he
experimented with new shades and hues, positioned in an
seemingly random way, that brought out the true radiance of the
subject, as testified by these beautiful flowers. In this work the
soft light seems to emanate from an indirect source. When he realized that his career as a portrait artist for the
local European community was not likely to take off, Gauguin turned to the indigenous population, who had
welcomed him with warmth.

Mataiea

Disappointed by Papeete's European flavour, Gauguin left the city to look for an environment that was still
unspoiled and wild. He moved to the south of the island, where he rented a bamboo hut with a roof made of
palm leaves. He lived in the thick of tropical vegetation, in front of a blue lagoon, with a gitl of mixed blood who
had accompanied him there, Titi.

What! Are you Jealous?

This was a carefully designed picture. This is proven by the
many preparatory sketches, especially those for the
stretched-out figure, which was added later. Painted in
1892, it is kept in the Pushkin Museum in Moscow.

The pose of the broad, statuesque girl in the foreground is
carefully studied. Her strong, decisive personality is
revealed in the curve of the nose and the closed lips and,
although her face is in profile, her right eye looks out
towards the viewer in a mischievous, yet childlike way. Her
black hair is in direct contrast with the crown of white
flowers on her head, and her dark skin is highlighted by the
bright pink sand on the beach.

Gauguin used colours rather than images to express the symbolic meaning of this work. This remarkable
innovation greatly influenced later painting, and was a determining factor in the birth of Abstraction. The
rapport between the two gitls lazily lying on a sunny beach is evoked by their calm, relaxed attitude. The position
of the gitl in the background is unusual and indicative of Gauguin's desire to look for new attistic solutions.

In April 1893 Gauguin left Tahiti and, three months later, landed in Marseilles. Following the recommendations
of Degas, who was a keen admirer of Gauguin’s art, the Durand-Ruel gallery organized his first great personal
exhibition. He put 44 paintings and two sculptures on show. His works aroused a great deal of interest and
caused a sensation. However, in spite of the enthusiasm of the young Symbolists, most of the critics and public
failed to understand his art and remained unmoved by it.

On the eve of a later exhibition Gauguin asked Auguste Sprindberg, who had been a regular presence at his
studio, to write the preface for his catalogue. The Swedish playwright refused, admitting that, although fascinated
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by Gauguin’s art, he could not “understand or love it”. Gauguin published the letter Sprindberg had sent along
with his reply. In his letter Gauguin acknowledged “the enormous chasm between your civilization and my
primitive state: the former weighs you down, while my uncivilized state to me is life itself”.

Exercises

6 Transcribe the following words to avoid possible mispronunciation and miscommunication.

elude, chiaroscuro, contour, consummate, portraiture, Polynesian, rapport, Panama, Martinique, malaria, execute,
pictorial, Surrealists, Tahiti, statuesque

7 Explain the meanings and give examples of usage of the following words from the text above. Use the chart below.

# | Word | Meaning(s) | Example of usage other than in the text |

nonconformist, foremost, elude, receptive, delude, exponent, chiaroscuro, delimit, contour,
landmark, rustic, shun, imbue, quintessential, coin, execute, consummate, reading, hue, statuesque,
evoke, unmoved

8 Translate the sentences into English incorporating the vocabulary of the previous exercise. The words are arranged
in the sequence as they appear in the sentences.

1. PoGoTu paHHBOTO Mepiofy XyA0KHUKA TOKA3yIOTh HOro HeTpaAULiHHUN croci6 mepemaui oopasis. 2. Axkanemis Oyna
OCHOBHHM 3aKOHOJIaBIIeM HOBUX MUCTELbKUX Tedill. 3. B mepepobineniil Bepcii Bxke He OyJI0 3aTATHYTHX OMMCIB 1
pomaH cTaB OinblI AUHAMIYHUM. 4. MO0/ XyA0KHHUKH JIETKO MiIXOIUTIOI0Th Bce HoBe. 5. Hac nenBe He BBenH B
OMaHy, HaB'sI3yI0uH MiIpoOKy 3a rpolli, IKUX BOHA He BapTyBana. 6. BucraBka npezacrasisia poooTH
HallBU3HAUHIIIOr0 MPECTaBHUKA CYYaCHOTO KOHIIENTYalbHOTO MUCTELTBA. 7. Baxki oOpucH mocraTei Ha nepeJHbOMY
IUTaH1 BIAIUISIIN JII0AEH Bif ysIBHOI peanbHOCTI Ha (hoHI kapTuHU. §. [IpeqmMeTom yBaru XynoKHUKIB HaluacTimie
CTarOTh BU3HAYHI ICTOPUYHI Ta IPUPOJHI MaM'aTKU Kparo. 9. baraTto mroeil cTaBnATh Mi CyMHIB IIHHICTh TPy0OOT0
npuMituBHOrO MucrenTsa. 10. HoBocTBOpeHa mIkosia ;KUBONKCY YHHUKAJA BITUBY MaHIBHUX MUCTELBKUX HAIPSAMKIB.
11. 3axomnenuit xxiHouoro kpacotro, Cepriit ['aif cTBOpUB I1iTy rajepero BUpa3HUX NMoyoTeH. 12. OcTaHHsS KapTHHA
IpeJCTaBIse JOBEPIICHICTh CTUIIO 1 MaiicTepHOCTI aBTOpa. 13. HoBOCTBOpIOBAHI ClI0BA 1 TEPMIHU NMOKIHMKAHI
BinOMBaTH HOBI peanii kuTTA. 14. 3a Ti ABa THxHI 14 13 16 mpekpacHO BUKOHAHUX MOPTpeTiB Oylio mpoaaHo. 15.
BinpmicTh BiIBiTyBaYiB 3aTPUMYIOTECS MEpe]] Li€I0 BEJIMYHOK KapTHHOIO B 3aXOIICHHI BiJl aBTOPCHKOTO JOBEPIICHOTO
BOJIOJIHHS KOJIbOpOM. 16. Bu moGauuTe, 1mo Ha 00KIaJUHII HIYOTO HE HAllMCaHO, a JIMIIIE IpaBiopa i3 Hail3HaMeHUTImol
KapTHHU aBTOpa. 17. J{1s BUpa3HOCTI ii Bostoccro OyJo HaJaHO TEeMHO 30JI0TUCTOrO BiATiHKY. 18. Bin numascs 1ieto
CTaBHOIO PyIOBOJOCOIO JiBUMHOIO, 5IKa, 31aBaJ0OCh, BIANOBIaNa oMy B3aeMHicTI0. 19. BoHa Oyna MIIIUM CTBOPIHHSM,
BUKJIMKAIOUX 3aXOIUIeHHs y ciM'T Ta Aapy3iB. 20. Komu mepuri po6otu mobauniu cBit Ha excro3uuii B HanionanbHi

ranepei, OLIBIIICT BiJBiAyBauiB BUCTABKH 3aIUIINIACE Oali1yXo10.
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9 Match the words in the left and right columns to restore the collocations from the text. Give the context where they
are used.

e. g. “All-consuming passion”. It says in the beginning of the text that Gauguin’s hobby for painting was turning into an
all-consuming passion, which aroused growing concern with the painter’s wife Mette.

1. | all-consuming environment | a. 1. | execute of canvases | a.
2. | transmit by his failure | b. 2. | subjects simplicity | b.
3. | respond oneself | c. 3. | full of the rules of perspective | c.
4. | exhausted victim to malaria | d. 4. | definitive sketches | d.
5. | receptive virtually unnoticed | e. 5. | celebrate work | e.
6. | delude savings | f. 6. | paint with thick contour | f.
7. | g0 love for paintings | g. 7. | disregard shapes | g.
8. | made bitter favourably | h. 8. | ingenious exponent | h.
9. | feel passion | i. 9. | forego break | i.
10| three days low on courage and resources | j. 10.| delimit light and vitality | j.
11 fell repatriation | k. 11.| landmark from life | k.
12| seek inarow | L 12.| rustic simplified reality | 1.

1 0 Fill in the gaps in the sentences with appropriate words from the list. When finished take the sentences for back
translation (from your native language into English without the text) in paired practice.

forerunners, unmoved, reading, acknowledged, shunned, quintessential, adopted, indicated,
emanate, consummate, coined, imbued, portraiture, captures

a) The newly formed group of artists found their exhibition by art critics.

b) Many new talented painters were with Gauguin’s ingenious style.

c) The catalogue represents author’s works over the last 20 years.

d) The suffragettes were of the modern women’s movement.

e) The rethink of approaches in painting spawned a number of cultural movements.

f) When in Pont-Aven, Gauguin worked alongside Bernard to develop the manner of painting known as
Synthetism.

g) The term Impressionism was by a journalist when he attempted to ridicule at the new trend.

h) The new interpretation of colour a shift towards the new artistic conception.

i)  The picture the peace and homely atmosphere of the place.

j)  The road exhibition included some exhibits from several landmark galleries.

k) This array of preparatory sketches of faces indicate the period when the artist tried his hand at
1)  With the political and cultural context the canvas receives a new .

m) The landscapes of Martinique the atmosphere of a paradise on earth.

n) We attended the current exhibition, but, for the most part, were left

Talking and Writing

11 Comment on the statements below. Give your opinion, explain if they are true, or disprove as false.

1. Impressionism came into being as a crash measure to save painting from obscurity.
Impressionism proved to be a temporary deviation from academic tradition and had no following.
Paul Gauguin is a quintessential exponent of the Impressionist tradition.

Public’s volatile tastes will always greedily accept all possible innovations in visual arts.

Public will often be superstitious towards innovations and stay clear of avant-garde shows.
“Beaten road is the safest” is as true for common-sense jobs as for artists.

Artists will always be poor and art dealers — rich.

Paul Gauguin went the hard way, because he was too conservative in his artistic tastes.
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9. Gauguin’s many difficulties are explained by his half-hearted attitude to painting — as a leisure activity or a side
job.

10.  For quick success Gauguin needed a smart, hard-headed and businesslike wife to manage his affairs.

11.  Gauguin could have done better “celebrating the beauty of nature” as an Impressionist, rather than *“ looking
inward and exploring the subconscious mind”.

12.  Gauguin was born in the wrong time.

13.  The saying “Art is long and life is short” is especially true for Gauguin.

12 To conclude the discussion above, compare Gauguin’s life story to one of another artist. Find confirmation of
the discussed ideas. Make it in the form of a written narrative.

Role-play

13 Imagine you are a museum curator and you have a “special” visitor who suddenly becomes keen on one of
Gauguin’s pictures. The visitor would love to have a copy of that piece of art at home, however he/she would have a few
details in the canvas altered (e. g. give the orange dog a more conventional colour). Alas, this is out of the question.

The meanwhile, you are giving him a tour of “Gauguin’s Room” and believe that the visitor’s dislike of some details stems
from his ignorance of the style, unawareness of the biographical and social context of that period. You patiently explain
the ingenuity of style, the specificity of palette and things, based on the available information and results of previous
discussions. The visitor will, naturally, ask questions or just support the conversation.

14 Assume a situation when the police have received evidence about a planned burglary/robbery of the local
museum of fine arts. The museum is large and there are a number of rooms, exhibiting paintings of different periods. The
suspected thieves are to be after Gauguin. Now it's important to set up the trap in the right place.

The detective, in charge of the case, has an appointment with museum’s leading expert in modern art. He/she has to
identify the most likely target — the picture the thieves are likely to be after. The expert will have their opinions, while the
detective will ask questions to make sure he is on the right track. Some of the expert’s suggestions might sound
ridiculous, and, at times, the detective’s ignorance might be matching. Act out the conversation with ultimate civility,
using the language of the materials above.

Additional Vocabulary Exercises

1 5 Below are two descriptions of different cultural movements. The texts have been gapped for the purpose of
exercise. Replace the relevant words into their original places.

orthodox, accomplished, fleeting, ensuing, championed, representation, subdued, precursors,
brushwork, rendering, depictions, accustomed, hostile, acceptance, doctrinaire, retained

The direct of impressionism were the English landscape painters Constable and Turner. When Monet
and Pissarro first saw the work of these men, in 1871, they were particularly impressed by Turner's of
atmosphere and his of the diffusing effects of light on solid objects.

Edouard Manet showed that subtle of light can be as well by the juxtaposition of bright,
contrasting colours as by shadings of intermediary tones. Notable French contemporaries who the
impressionists included such literary figures as Emile Zola, Charles Baudelaire and many others. Long

to the conventional academic style, the press and public were to the new style. During

years, however, impressionism gradually won

Monet alone was in applying what had become impressionist theory. He painted many series of
studies—the cathedral of Rouen, haystacks, a lily pond, and poplars—each study painted at different times of the day
and in different seasons. Pissarro used a palette and concentrated equally on the effects of light and on
the structure of forms. Sisley, although greatly influenced by Monet, his own delicacy of style. Degas,
who was not an impressionist, caught the moment, especially in ballet and horse-racing
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scenes. Renoir preferred to paint the female form rather than pure landscapes. Morisot's subtly painted landscapes
gained strength from rather than colour.

II
suggestions, renowned, catalyst, originated, underlie, interchangeably, expressiveness, discarded,
latent, charged, dubbed

Symbolist Movement in France in the late 19th century. In literature, it encouraged writers to express
their ideas, feelings, and values by means of symbols or rather than by direct statements. Symbolist
writers rigid rules of versification and the stereotyped poetic images of their predecessors. Symbolist
visual arts refer to the use of certain pictorial conventions (pose, gesture, or a repertoire of attributes) to express a

allegorical meaning in a work of art. Symbolism served as a in the development away
from representation in art and toward abstraction. Inspiration was found initially in the work of the French painters
Puvis de Chavannes, Moreau, and Redon, who used brilliant colours and exaggerated of line to represent
emotionally dream visions, inspired by literary, religious, or mythological subjects. Their followers
included the Dutch painter Vincent van Gogh, for his use of color to express emotions, and the French
painters Paul Gauguin and Emile Bernard. This style they synthetist, or symbolist (using the two terms

), in opposition to the analytic approach of impressionism. Symbolism, with its concern for the
subjective, allusive employment of colour and form, can be seen to successive later 20th-century art
styles.

1 6 Return to the two descriptions in the previous exercise and answer the questions that follow. Make use of the
language of the passages, as well as the functional exponents in the box below.

What is the quintessence of the two trends?

Where is the difference in their depictions?

How are these conceptual points exemplified in pictures that you know?
What are your preferences?

slpeo o

... was/were most concerned with/concentrated on/wrapped in/referred to...;

... in the first place/first and foremost/essentially;

* ... logically/reasonably/therefore/thus/consequently/as a consequence/as a result/in the outcome;

... look up to/have great respect for/am impressed by/fond of/in love with/fascinated by/captivated by/intrigued
by/bored stiff by/sick to death of/sth doesn't get through to me/ am indifferent to/ignore sth.

17 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

# | Word | Meaning(s) | Example of usage other than in the text |

orthodox, fleeting, champion (v), subdue, precursor, depiction, renowned, catalyst, underlie, latent,
dub, doodle, scribble, trace, study, snap, shot, cartoon, caricature

18 Study the synonyms and fill in the gaps in the sentences below.

a) sketch, trace, draw, scribble, doodle

1. The children were pictures of flowers from life.

2. She toured The Czech Republic, visiting and castles.

3. He always on his notepad when attending meetings.

4. Janet can't draw a real picture yet but she enjoys with crayons.
5. The children the map of the country and then wrote in the names of the places they had visited.
b) sketch, illustration, drawing, painting, study, picture

6. Van Gogh's 'Sunflowers' is one of the most famous in the world.
7. The museum has an impressive collection of early 20th century Polish

8. On the wall was a of a woman's head by Renoir.

9. That isn't the finished picture - it's just a rough .

10. The new encyclopaedia is full of colour and photographs.
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11. Renoir did several of small plants and flowers.
¢) snap, mug shot, shot, photo/picture, photograph

12. Ansel Adams' of the American wilderness are now worth a fortune.

13. Did you take any good while you were in Prague?

14. The cortege went past so quickly that she only had time to take a couple of .

15. The police showed me some and I had to say if any of them looked like the man who assaulted me.
16. I've got some of my family, if you care to see them.

d) landscape, caricature, portrait, cartoon
17. The artist Hans Holbein was best known for painting

18. Constable is probably England's most famous artist.
19. The shows a group of elephants trying to get into a phone-box.
20. We had our drawn by a street artist while we were on vacation at the seaside.

Translation Practice

19 Translate the first description into English and the second into Ukrainian.

Knod Mowne. Tononi, 1891

Macso Ha moJjoTHi. My3eii @iT3Biniam, Kemopumx

1891 poxy MoHe 3axonuBcst MOTHBOM ajiel TOMOJb, 1[0 POcIa
HeroaJIeKy Bij iforo nomy. [lepeBa miuanyBaiucs Ha 3pyo0, i
BiZIOMO, 1110 TOJI BiH JIaB rpouii, o6 X THMYacoBO HE YilalH i
BiH MaB MO>XJIMBICTb 3pOOUTH 3 HUX Cepito eTIoNiB. XyN0KHHUKY,
OYEBH/HO, IPUIIIOBCS O Ayl KOHTPACT MK HACUUECHUMHU
dapbamu cepii 3 KOMUIAMH, TEep IX TYCTHHA | MACHBHICTh
MOCTYIAJMCS CTPYHKHUM oOpucaM. JlaHe mosioTHO, B IpaBii
YaCTHHI SIK OIMH TTaHTChKUH yAap MEeH3JIsI, CTBOPIOE BPAKEHHS
(parMeHTy SMOHCHKOTO YACTONHCAHHS. X04a KapTHHA B
KOJIOPHCTHYHOMY BiJJHOILIEHHI € OJJHOIO 3 HAWIIPOCTIIIUX B cepii
MaJlIOHKIB, 1 3MajibOBaHa Jy)Ke OIlaaianBo, MoHe 100uBaeThCs
nepenadi HaA3BUYAHHOT 1 3pUMO BiJ4yTHOI €Hepril BUTHYTOT
JIyTOI0 ajei 1epeB.

Edgar Degas. In the Wings (Dancers in Blue) c 1898
Pastel. Pushkin Museum, Moscow

In 1886 Degas had written, 'one must do the same subject over
again, ten times, a hundred times. Nothing in art must appear
accidental, not even a movement.' He had depicted dancers in the
wings since the early 1870s. In the Rehearsal of the Ballet on
Stage, one can see variants of the poses used in this late pastel: the
dancer with her arm stretched against the scenery; one adjusting
her clothing; another bending to adjust her shoe. In the later work,
the dancers are less individualised, and they suggest the essence of
a group of women preparing to appear before an audience rather
than a specific scene. The stagelights gleam on elbows or
shoulders, bathing the intense blues in an unearthly light. There
are three photographs thought to have been taken by Degas that
show the dancer with outstretched arm, and another showing her
adjusting her dress. They reduce the body even more radically to
head, shoulders, jutting arms only tenuously attached to bodies,
and a shimmer of fabric. In the pastel, Degas's emphatic lines and
smears of colour show that these bodies are no more real than the
painted scenery.
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Unit 5 Art

Part 2 Modern Art

Lead-in

20 Below are some humorous quotations about art. Read them and explain art’'s essence, people’s attitudes and
what part art plays or played in their lives, as far as the quotations are concerned.

OLife is very nice, but it ©The moment you cheat for the  @®If you want to know everything about me, just
lacks form. It’s the aim of art  sake of beauty, you know you look at the surface of my paintings, it’s all there,
to give it some. are an artist. there’s nothing more.

Jean Anouilh Max Jacob Andy Warhol

®He always had that “Touch of @My dear Tristan, to be an artist at @©A true artist takes no notice
Madness” that marks the true artist al/ is like living in Switzerland  whatever of the public. The public to
and breaks the hearts of the young  during a world war. him are non-existent. He leaves that

girls from fine homes. Tom Stoppard to the popular novelist.

Robert Crumb Oscar Wild

©... at one point | found myself standing ~ ®The artist is a lucky dog... In any community of a thousand souls there
before an oil of a horse that I figured was  will be nine hundred doing the work, ninety doing well, nine doing good,
probably a self-portrait judging from the and one lucky dog painting or writing about the other nine hundred and
general execution... ninety-nine.

Peter de Vries Tom Stoppard
OTo an artist a husband named Bicket @1f Botticelli were alive O ONo great artist ever sees things
Said, “Turn your backsifie, and I’ll kick it. today, he’d be working for as they really are. If he did he would
You have painted my wife Vogue. cease to be an artist.
In the mId? to the life. ) Peter Ustinov Oscar Wild
Do you think for a moment that’s cricket?

John Galsworthy

21 Phrase your own perception of Fine Arts — what you think their essence is, what you call art and how much art
there is in your life. If appropriate, find support for your views among the opinions above?

22 You will now listen to a poem, which inspired an artist to draw a picture. Listen to it and guess which picture it is.
Explain what gave you a hunch.

o _/ 2 . / g % -
Dilip Datta. "Worklife" Albert Ievin. "Louise 4" Anita Clein. "Pink Angel Resting"
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Reading

23 Below is a newspaper article from the Observer. Read it, study its language for further exercises and
discussions.

It's rude, witty, but is it art?
Observer, November 26, 2000

They are in their twenties, probably lovers, certainly unmarried. He wears a thin grey jersey and leather trousers,
with carefully maintained stubble and wraparound shades, despite the dim light. She is Japanese, dressed in a
bright plastic jacket, child colours, unsmiling. They are standing among a scattering of domestic electric detritus
on a polished floor. They exchange a look, impossible to interpret. The
man mutters and they move on, glancing at a book he holds.

Next will be a large blurred image. It promises to be 'oddly troubling'.
After that, a sagging fabric thing, in muddy grey, described in the
booklet as 'profoundly disturbing'. What are they thinking? What need
has brought them here? Are they oddly troubled, profoundly disturbed?
Would they like to be?

At any rate, all around there are people like them, all part of a modern
tribe, a vast nomadic group, mostly young, urban, clever, a little
intimidating, given to expensive hodden clothes and rimless glasses.
They speak a dialect closely related to that of neighbouring peoples, but
mention other names. And anyway, they ate not voluble, as they stand
in front of inscrutable images or slow, silent films. They seem poised.
They treasure silence. I am talking, obviously, of the followers of contemporary art, caricaturing only a little the
people I see around me all the time, at the great Rosenthal shows in the Royal Academy, or in the huge, dully
gleaming spaces of the Tate Modern, or checking out the short-listed artists for the Turner Prize.

Lynn‘Chadwick. "Sitting Couple"

Because contemporary art has been such a fashionable success, attracting huge numbers to the big shows, whose
sense of élite art is fed by the tabloid papers, we have become stuck in an absurd 'modern art - for or against it?'
debate. You are part of the tribe, or you are in the mocking crowd outside the temple.

It was not always this way. Religious art, obviously, told stories through images that had been drummed into its
users by priests and parents from an early age. These images might be traditional or surprisingly new, but their
story was common and well-known. Paintings of classical myth were for the select, though everyone educated
knew their Dianas and Actacons. Works of later secular art, showing the faces of rulers, or battles by land and
sea, expensive clothes and flowers, houses and eventually landscapes, were immediately comprehensible
renderings of the social context. If you had never seen a Vermeer or heard of Constable, and you stumbled into a
gallery and saw one, you would not be baffled.

Meanwhile, because 'art' was the application of a limited number of motor skills inside a tradition — composition,
line, muscle, tone, palette, balance - and the aesthetic arguments around them, it was relatively easy to place art in
a hierarchy from sublime to awful. You can draw or you can't. You have colour sense or not. You follow lamely
in composition or you have a new idea. You copy or reinterpret.

Then we have cubism and abstract art and the division begins. On the one side, the great all-pervasive sea of
images produced by mass urban culture, the Hollywood films, postcards, advertising hoardings, glossy
magazines, TV shows, rock extravaganzas, 'the stuff that surrounds you' and which we consume every day. On
the other, trying desperately to dissociate oneself from that, 'modern art' - alternative images, paint without a
story, deliberately complicated and confusing juxtapositions, the ironies and absences, the intellectual refuge.
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As artists look for other materials, from lumps of graphite to film, old clothes to burned-out cars, stage props to
firebricks, Polaroid snaps and rubbish heaps, - the difficulty of comparing, separating sheep from goats, grows
ever harder. In the absence of commonly understood stories, religious or historical, art has to be explained with
words. This, however, requires concentration and intellectual determination. So the tribe, the art élite, the culture
caste propet, was born.

To understand, then enjoy contemporary art becomes a way of defining yourself as better than the rest. The
harder the art, the greater the credit. This doesn't start with Whistler or even Picasso. It starts with Marcel
Duchamp, the great granddaddy of conceptual art, user of found images, signed urinals, playful alter-egos, sexual
shock, vastly complex mental systems. Duchamp is the high priest. Without him many following works like
Damien Hirst's, are unthinkable.

Of course, there are the easily and immediately enjoyed, more traditional artists, but they are looked down on by
the true tribe.

Does it matter? Should we care that there is an urban art caste while nine-tenths of the public are baffled and
ignorant? Hasn't art always been exclusive? Isn't that why we used to talk of 'fine' art?

It matters, because most people are still missing out on it. The self-selected art élite are also part of the problem.
A lot of what is on display does show the limitations of the art tribe. The fact that contemporary art is
particularly popular among highly educated, relatively youthful urban strata, has tilted it towards coolness, chic,
multiple ironies, towards glossy, machined objects that mirror the aesthetics of the city.

The reassuring point is that most of the contemporary art around in 2000 is not immediately difficult or chilly.
The artists themselves ate breaking down the bartiers. Susan Hillet's work 'Witness', in which hundreds of
earphones dangle from a darkened room, while recorded witness statements from people across the world who
have claimed to see UFOs or aliens whisper in scores of languages around you, like fingers brushing your ears as
you walk through - well, just amazing, simple and beautiful. That was in 'Intelligence' at Tate Britain. And there
are literally hundreds of other examples.

The truth is that contemporary art is not haunted by Duchamp or any other twentieth century thinker, but by
more romping, passionate ghosts and it would be a terrible thing if those kept people away. I mean that couple 1
started with - the cool ones. It is time to elbow them aside and fill up the galleries with the rest of us.

Exercises

24 The text contains quite a few words whose pronunciation could pose difficulty. Transcribe the following words to
avoid possible mispronunciation and miscommunication in future.
inscrutable, extravaganza, juxtaposition, alter ego, hierarchy

25 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

# | Word | Meaning(s) | Example of usage other than in the text |

voluble, inscrutable, poised, baffle, sublime, lame, extravaganza, juxtapose, alter-ego, render

26 Translate the sentences into English incorporating the vocabulary of the previous exercise.

1. Bona nepeiinna Ha naaBHy O0e30raHHy iTaliicbKy MOBY. 2. IHOI HE3pO3yMidy Ma3aHUHY BUIAIOTh 32 MHCTEITBO.
3. YcemixHenwuii i BieBHeHuit y co6i EOi miniitmos 1o Mikpodony. 4. [lobaueHe MeHe CIaHTENNYNIIO 1 51 TEPEKOHYBAB
cebe, 110, MaOyTh, B YOMYCh HE pO3yMiIOCh. 5. 3 BikHa BiIKpHBaBCs IPaHIi03HUH KpaeBU] TPOMiKiB i Mopst. 6. Cepen
MICIIeBOi €KCIO3HUIIiT MU 3yCTPiIK AeKilbKa He3rpaOHUX CIpod HACHiyBaTH Bimomi ctuii. 7. Bid mianye Mmy3uuHy
(eepiro BapTICTIO B MinbioHM fonapiB. §. s 611b1I0i BUPa3HOCTI XYJOXKHUK PO3TAIIOBY€E MPEKpacHe Ha Tl
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NOTBOPHOTO. 9. Bin Mili HalOIMXKYMHA APYT 1 OAHOAYMELb, MU BCIOAM XOIUMO pa3oM. 10. CydacHi XyZ0KHUKH
BUKOPHCTOBYIOTh PI3HOMaHITHI 3aCO0M Ta MaTtepiany JJisl epeaadi BiIacHoro 6adeHHs o0pasiB, CBOIX MOYYTTIB Ta ifeH.

27 Match the words in the left and right columns to restore the collocations from the text. Give the context where
they are used.

1. | wraparound artists | a. 1. | motor arguments | a.
2. | ascattering shades | b. 2. | aesthetic skills | b.
3. | blurred success | c. 3. | follow juxtapositions | c.
4. | profoundly into a gallery | d. 4. | advertising refuge | d.
5. | hodden renderings | e. 5. | rock in composition | e.
6. | inscrutable of detritus | f. 6. | confusing hoardings | f.
7. | followers images | g. 7. | intellectual extravaganzas | g.
8. | short-listed image | h. 8. | separate sheep caste | h.
9. | fashionable of contemporary art | i. 9. | require urban strata | i.
10.| tabloid clothes | j. 10.| culture concentration | j.
11| comprehensible disturbing | k. 11.| relatively youthful from goats | k.
12.| stumble papers | L
28 Answer the questions on the text. William Littlejohn. "Fish and Kettle"

1. Why did the couple from the text catch the
author's eye?

2. What were the pieces of art that the author
mentions?

3. What kind of a caste did the young people
belong to?

4.  What kind of a debate are we involved in?

5. Why didn’t religious art create any
confusion?

6. How do museum visitors perceive secular art?

7.  What were the assessment criteria for
traditional pieces of art?

8. What is the conceptual difference between
modern art and art's earlier incarnations?

9.  What is the origin of "the culture caste"?

10. How do you explain the statement that "to understand and then enjoy contemporary art becomes a way of
defining yourself as better than the rest"?

11. Why does it matter that "nine-tenths of the public are baffled and ignorant" of modern art?

Role-play

29 Imagine that you find yourself in a museum or at an exhibition of modern art and you belong to the nine-tenths
of the public who are unprepared to take in that kind of thing. Now you are with a connoisseur friend who is willing to
answer the questions. Paraphrase some of the questions from the exercise above and ask them of your friend.

e. g

(1) Sorry to disturb you, who are all these people that get together at such art shows?

(2) I can’t make up my mind whether this what I see is art. Where do you stand on this point?
(3) Why don’t other, more traditional art trends generate such controversy?

(4) How do you assess these pieces of art?

(5) How do I learn about these things?

(6) It feels, as if I were missing out on something. Am 1?
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Use the LINKING DEVICES table in Unit 3, Part 2 for reference.

30 The author of the article above encourages the public "to fill up the galleries with the rest of us". Imagine that
you are the manager of one of Ukrainian art museums and you are ready to follow suit. Now, you expect a reporter in
your office in a while to do an interview about the museum's current affairs. You believe that this is an excellent
opportunity to get your museum new publicity. In the expectation of the appointment, you read about the British Tate
Modern to familiarise yourself with some advanced practices. The reporter, in turn, is also likely to compare this
museum's performance with Tate's. As soon as you familiarise with the information below:

- think of and write down 10 questions for the reporter's role and
- pick up 10 interesting activities in Tate's operation that could be
introduced into local practice for the manager's role.

When these are in place you may act out this mock interview.

TATE MODERN

Housed in the former Bankside Power Station, Tate Modern displays
the Tate collection of international modern art from 1900 to the
present day. There is also a full range of special exhibitions and a
broad public programme of events throughout the year.

Tate Modern has a wide-ranging programme of talks, courses, films,
conferences and symposia involving artists, critics, writers and
academics. There is also a daily programme of free gallery tours and
talks as well as specially designed activities for schools, families and
community groups and a programme for young people between the
ages of 15 and 23.

Talks & Tours Margaretann Bennett. "Si)ﬂﬂg Breeze"

Tate Modern offers a daily programme of free guided tours, a number
of audio guides, and a series of drop-in talks in the galleries or in the Film & Seminar Room. In addition groups
can book a private guided tour during opening hours or in the early morning.

Daily Guided Tours

10.30 Highlights of Nude/Body/Action 14.30 Highlights of Landscape/Matter/Environment
11.30 Highlights of History/Memory/Society 15.30 Highlights of Still Life/Object/Real Life

Tate Audio Tours

There are a number of the artists you can hear on the new range of Tate Modern digital audio tours. The
Collection Tour includes artists' commentaties, historic archive recordings, and responses by leading cultural
critics, musicians, writers and academics. Thete is also a Children's Tour and a tour specially designed for visually
impaired people.

All tours are available in English, and some in French, German, Italian and Spanish.
Drop-in Talks

There are vatried types of drop-in talks at Tate Modern: Tate Talks in the galleries, In Focus in the Film and
Seminar Room, Lunch Box Talks in the Film and Seminar Room, Friday at Five - special lectures or events, from
Tuesday to Friday respectively.

Private tours

Private tours of Tate Modern Collection Displays can be arranged, highlighting key works from one of the four
classic display themes: the nude, landscape, still life or history painting.
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Tate Modern also offers the unusual opportunity of viewing the galleries before the doors are open to the public,
providing a special time to enjoy the art works and the architecture. These Early Morning Private Tours could
also include a pre-tour breakfast in the Members Room. This tour would be suitable for a special occasion to be
shared with friends, family or colleagues, for all art supporters and enthusiasts.

Courses

Based around the gallery's innovative displays, Tate Modern's courses explore issues such as identity, gendet,
politics and ideology through modern art.

An exciting new collaborative venture between The City Literary Institute and Tate Modern, this online course is
designed for adults looking for an introduction to the gallery. The course focuses on the
landscape/Environment, and is delivered via CD-ROM, supported by student/tutor discussions online.
Individual projects feature virtual tours of the galleries, short video clips and audio commentaries by artists and
curators. Ideal as an introduction to Tate Modern, and for anyone interested in the gallery and its collection.

Modern Traditions: The Body

A joint Tate Modern and National Gallery course looking at representations of the body across the National
Gallery collection and in the displays of the Nude/Body/Action suite at Tate Modern.

The first four sessions of the course will take place at the National Gallery and explore the way in which artists
historically have used the body as a principal source of inspiration. The final four sessions at Tate Modern will
concentrate on twentieth-century notions of the body, and the way in which traditional views of it have been
revised.

As part of the course structure, one session will be devoted to practical life drawing to show the progression
from looking to drawing to painting. No previous experience is required, and no special skills are necessary to
participate in this part of the course. Fee £130 includes refreshments, Tate Modern folder, materials for drawing
session.

The Remix: New Histories of Twentieth-Century Art (Term Two)

This course explores current preoccupations in art and visual culture. Establishing relationships between past
and present, the course identifies themes and debates in art during the period 1920-1960 and considers them
from a contemporary perspective.

Possible parallels between the Surrealist interest in Freud's concept of the unconscious and art practice of the
1990s will be discussed, and attitudes to technology and the role of the artist in society will also be considered. In
addition, Tate Modern's major spring exhibition Century City will raise the issues of urbanism and utopianism.
Fee: £100.

After Aesthetics: Art Practice and Theory since 1960

Many contemporary artworks are at odds with traditional conceptions of aesthetic value. It can seem that
questioning ideas of formal quality, originality and medium is at the heart of what it means to be contemporary
in art. This course looks at some of the different ways in which traditional aesthetic concepts have been criticised
and expanded by artists and theorists since the 1960s, and explores the wider cultural and technological
circumstances of these developments. It will appeal to those with an interest in understanding some of the issues
central to recent debates in art theory, and the ways in which they might inform art practice. Since this is not an
introductory course, some knowledge of these debates will be assumed. Fee: [75.

Families

Tate Modern is a family friendly place offering a wide range of activities for children with adults to discover
modern art including back-packing tours around the gallery and a lively programme of workshops incorporating
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games and other activities. Pick up your map, bag and kit. And off you go! Inside the bag you'll find exciting
games and puzzles for children and adults to use together on their voyage of discover around Tate Modern.

Schools and Colleges

Tate Modern offers a new and rich learning resource for teachers, student teachers and pupils. The Schools
Programme features a number of activities and resources, providing many opportunities to explore visual culture
and ideas.

The gallery can be used as an alternative learning environment for working with students with special needs,
including learning difficulties and physical disabilities. Teachers working in mainstream schools are also welcome.

Tate Shops

The shops at Tate Modern stock an impressive range of art books — over 10,000 different titles - as well as
postcards, posters, pens, pencils and models of the building.

Writing and Vocabulary Work

31 Return to the second exercise of this Part and do it in writing, now in the light of the completed discussions.

32 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

# | Word | Meaning(s) | Example of usage other than in the text |

action, still life, online, curator, urbanism, medium, stock, nonfigurative, adhere

33 Below are two descriptions of different cultural movements. The texts have been gapped for the purpose of
exercise. Return the relevant words in their original places.

I

planes, arranged, height, dictum, revolt, analytical, inspiration, passing, lifelike, solids, emphasis
Cubism, a movement in modern art, especially painting, that was primarily concerned with abstract forms rather than

representation. It began in Paris about 1908, reached its by 1914, and developed further in the
1920s. Cubism was a against the sentimental and realistic traditional painting of the late 19th and early
20th centuries and against the on light and colour effects and the lack of form characteristic of
impressionism. It drew from tribal art, especially that of Africa and Oceania.

The doctrines of the cubist school follow the of the French postimpressionist Paul Cezanne, “Everything in
nature takes its form from the sphere, the cone, and the cylinder.” The most common type of cubism is an abstract and

approach to a subject, in which the artist determines and paints the basic geometric of which
the subject is composed, in particular the cube or cone, or the basic that reveal the underlying geometric
forms.

In another type of cubist painting (synthetic cubism), views of an object from different angles, not simultaneously
visible in life, are into a unified composition. In neither type of cubism is there any attempt to reproduce in
detail the appearance of natural objects. Cubism is important in the history of Western art as a revolutionary,

style that marked the beginning of abstract and nonobjective art.

I

nonfigurative, adhere, diverse, tendencies, spontaneity, embraced, saturated, prime, assertion,

unified, quintessential

Abstract Expressionism, movement in mid-20th-century painting that was primarily concerned with the spontaneous
of the individual through the act of painting. The movement contains a variety of styles and is
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characterized more by the concepts behind the art than by a specific look. Generally, abstract expressionist art is
without recognizable images and does not to the limits of conventional form.

The roots of abstract expressionism are in the totally work of the Russian-born painter Wassily Kandinsky
and that of the surrealists, who deliberately used the subconscious and in creative activity.

The abstract expressionist movement centred in New York City. Although the styles within abstract
expressionism were as as the styles of the painters themselves, two major were noted in the
movement. Action painters were concerned with paint texture and consistency and the gestures of the artist, while
colour field painters gave their works impact by using colour and shape. Jackson Pollock was the

action painter. Mark Rothko created pulsating rectangles of colour in his works; many of
these works are examples of colour-field painting.

34 Look into the two descriptions above and answer the questions that follow. Make use of the language of the
passages, as well as the functional exponents in the box below.

a. What is the quintessence of the two trends?

b. Where is the difference in their depictions?

c. How are these conceptual points exemplified in pictures that you know of?
d.  What are your preferences?

* ... was/were most concerned with/concentrated on/wrapped in/referred to...;

e ... in the first place/first and foremost/essentially;

* ... logically/reasonably/therefore/thus/consequently/as a consequence/as a result/in the outcome;

* ... look up to/have great respect for/am impressed by/fond of/in love with/fascinated by/captivated by/intrigued

by/bored stiff by/sick to death of/smth doesn't get through to me/ am indifferent to/ignore smth.

Translation Exercises

35 Translate the text into English.

Croppeani3m, pyx y JiTepaTypi Ta 00pa30TBOpPUOMY MHCTELTBi, OyB 3aCHOBaHHUU (PAaHIy3bKHUM MOETOM i

kputukoM AHzpe bperonom. CroppeanizM BHHUK Oe3lOCepefHbO Ha IPYHTI pyXy BifoMoro mig Ha3Boro [lamizm,
MUCTELTBA 1 JiTepaTypHOi Tedii, fxa BixOHBajga HITLTICTUYHHUN MPOTECT HPOTH BCIX CTOPIH 3axigHOI KyJIBTYpH.
Ioni6uo J[lamismy, croppeanisM MigKpeciIOBaB poJb IiJCBIAOMOIO B TBOPUYOCTi, aj€ 3acTOCOBYBAB IICHUXIYHY
MiJCBIJOMICTh O1NBII OPTaHi30BaHO 1 CEPHO3HO.
B ’xmBommci Ta CKyJBNOTYpi CIOppeaii3M CTaB OJHHM 3 HaWBIUIMBOBIMIMX UYMHHUKIB 20-ro cTopivug. CBoimu
mpabaTbkaMd B 00pa30TBOPUOMY MHCTEITBI COppeaii3sM BBakae TAaKUX XYMOXKHUKIB sk itamidng Ilaono Yceno,
OputaHcekoro noera Binbsama brneiika i ¢ppaniyza Oxinona Penona. Cepen npencraBHUKIB 20-ro cTopidus croppeaiizm
IIaHYBAaB, a TAKOX BKJIIOYAB JI0 CBOIX €KCHO3HUIIIH, poboTH itamiiius xopmxuo ne Yupuko, pocisauaa Mapka Ilarana,
¢paniy3a Maprena [romama, icnanmg ITa6no Ilikacco, mpu ToMy, IO HIXTO i3 HUX HIKOJIM HE BXOAUB JO TPYyHH
croppeaiictiB. Katanoncekuit xynoxuuk CamsBanop Jani ysiimos no pyxy 1930 poky, ane 6yB 3romoMm 3acymxeHUi
OLTBIIICTIO CIOPpEAiCTiB, MiCIsf BHUCHOBKY, IO BiH CKOpillle Tpar€He KOoMepIiali3yBaTH CBO€ MHCTEHTBO, a HIiXk
I[IKaBUTBCS ieAMU CloppeanizMy. Xoua NeBHUH yac BiH OyB HaMBiOMIIIHH uleH Ipynd, HOro TBOPUICTh HACTIIBKU
CBO€piHA, 1[0 MOXKE BBa)KaTHCA TIIBKH YaCTKOBO THIIOBOIO croppeanizmy. CroppeanicTUYHUI KMBOIHC JEMOHCTPYE
BeJMKe PI3HOMAHITTA 3MICTY i TexHiku. Mucrtenrso [lai, Ha IPUKIAJ, CKIANAEThCS 3 OLIBII MEHII 0e3M0CePeTHbOTO
¢ororpadiyHoro BinoOpaXKeHHsI CHOBUIHB, YEPIAOYM HATXHEHHS 3 OLIBII PaHHIX Ka3KOBO-(aHTACTHYHHMX KapTHHAX
ne Yupuko.
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Unit 5 Art

Part 3 Heritage

Lead-in

36 Look at the pictures below and label them as to the art categories they belong to. Make use of the classification
suggested by Artbank Gallery, http://www.artbank.com

abstract painting, animals in art, figurative artwork, landscape/cityscape, prints, naive, still life, surreal, or
outsider art & imagination

37 Share with the class, which pictures you respond to and which leave you cold. Support your choice with the
impression that they project on you.

38 You will now listen to a short newspaper report about a museum robbery. As you listen, catch the sequence of
events and number the sentences below in the order they appear in the report.

The case is a bizarre combination of professional execution and clumsy amateurism.
They believe the three pictures are still in Sweden.

Masked men held off unarmed guards at gunpoint and cut down the three pictures.
Stockholm police believed the crime had been commissioned by a wealthy collector.
Swedes ... are asking uneasy questions about security and violence.

Seven larger works by the Dutch master were untouched.

146



39 Some time ago we talked about museums. What new dimension in museum operation does this piece of
information open to us? Explain the origin of the problem, how it is solved nowadays and what we should expect in the
future.

Reading

40 Below is an episode from a fiction book. Read it and study its language for further exercises and discussions.

From "The Songs of Distant Earth" by Arthur C. Clarke

Synopsis: Envisaging the ongoing destruction of the Solar System due to
some irreversible changes in the physics of the Sun, people have colonised
some distant planets to save life and the heritage of Man's civilisation. It's
the year 3864 a.d. The Solar System went into non-existence 200 years ago.
The planet of Thalassa has a 755-year history of human presence, having
been seeded by a module, which left Earth in 2751 and arrived in 3109.
Everything went well and the colony, maintained at about 100,000 people
inhabiting the only three islands among the entire ocean, has developed on
the knowledge entered into the ship's information banks, dated to the time
of leaving Farth.

Thalassa is now being visited by Earth's first and, hence, last spaceship,
which picked up the last passengers before the wotld's end and now needs
a stopover on the way to the unliving planet of Sagan-2 — the location
established to become the home of about 1 million sleepers from Magellan
and cradle of human new civilisation.

The spaceship Magellan carries on boatd the treasure of people's knowledge and art. It is scheduled to head for
the stars again in about half a year and be gone forever. Professor of History Moses Kaldor is one of the ship's
senior officers. He is in charge of humanitarian issues.

R Moses Kaldor was happy to be left alone, for as many hours or days as he could be

ArChlve spared, in the cathedral calm of the Lassan First Landing Museum. He felt like a young

student again, confronted with all the art and knowledge of mankind. The experience

was both exhilarating and depressing; a whole universe lay at his fingertips, but the fraction of it he could explore

in an entire lifetime was so negligible that he was sometimes almost overwhelmed with despair. He was like a

hungry man presented with a banquet that stretched as far as the eye could see — a feast so staggering that it
completely destroyed his appetite.

And yet all this wealth of wisdom and culture was only a tiny fraction of mankind's heritage; much that Moses
Kaldor knew and loved was missing — not by accident but by deliberate design.

A thousand years ago, men of genius and goodwill had rewritten history for the future worlds. They had gone
through the libraries of Earth deciding what should be saved and what should be abandoned to the flames. The
criterion of choice was simple though often very hard to apply. Only if it would contribute to survival and social
stability on the new worlds would any work of literature, any record of the past, be loaded into the memory of
the seedships!.

' Seedships had been sent to habitable planets with human embryos and life-support systems, education programs, etc. in the hope that those would
survive and give start to human colonies in extraterrestrial locations. That was also the case with Thalassa.
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The task was, of course, impossible as well as heartbreaking. With tears in their eyes, the selection panels had
thrown away the Veda, the Bible, the Tripitaka, the Qut'an, and all the immense body of literature — fiction and
non-fiction — that was based upon them. Despite all the wealth of beauty and wisdom these works contained,
they could not be allowed to reinfect virgin planets with the ancient poisons of religious hatred, belief in the
supernatural, and the pious gibberish with which countless billions of men and women had once comforted
themselves at the cost of addling their minds.

Lost also in the great purge were virtually all the works of the supreme novelists, poets, and playwrights, which
would in any case have been meaningless without their philosophical and cultural background. Homer,
Shakespeare, Milton, Tolstoy, Melville - all that was left were a few hundred thousand carefully selected passages.
Excluded was everything that concerned war, crime, violence, and the destructive passions. If the newly designed
—and it was hoped improved - successors to H. sapiens rediscovered these, they would doubtless create their own
literature in response. There was no need to give them premature encouragement.

Music — except for opera — had fared better, as had the visual arts. Nevertheless, the sheer volume of material
was so overwhelming that selection had been imperative, though sometimes arbitrary. Future generations on
many wotlds would wonder about Mozart's first thirty-eight symphonies, Beethoven's Second and Fourth, and
Sibelius's Third to Sixth. Moses Kaldor was deeply aware of his responsibility, and also conscious of his
inadequacy — any one man's inadequacy, however talented he might be — handle the task that confronted him. Up
there aboard Magellan, safely stored in its gigantic memory banks, was much that the people of Thalassa had
never known and certainly much that they would greedily accept and enjoy, even if they did not wholly
understand. The superb twenty-fifth century recreation of the Odyssey, the war classics that looked back in
anguish across half a millennium of peace, the great Shakespearean tragedies — would take hours and days even
to name all the possibilities.

Sometimes, as he sat in the library of the First Landing Complex, Kaldor was tempted to play god with these
reasonably happy and far-from-innocent people. He would compare the listings from the memory banks here
with those aboard the ship, noting what had been expunged or condensed. Even though he disagreed in
principle with any form of censorship, often he had to admit the wisdom of the deletions - at least in the days
when the colony was founded. But now that it was successfully established, perhaps a little disturbance, or
injection of creativity, might be in order...

Most afternoons, except when what passed for urgent business in Tarna prevented her, Mirissa would come
riding up the hill on her beautiful palomino gelding. The visitors had been much surprised to find horses on
Thalassa, since they had never seen any alive on Earth. But the Lassans loved animals, and had recreated many
from the vast files of genetic material they had inherited. Mirissa would invariably bring some delicacy — usually
fruit or one of the many local cheeses — which Kaldor would accept with gratitude. But he was even more
grateful for her company; who would believe that often he had addressed five million people -more than half the
last generation! — yet was now content with an audience of one ...

"Because you've descended from a long line of libratians,' Moses Kaldor said, 'you only think in megabytes. But
may I remind you that the name "library" comes from a word meaning book. Do you have books on Thalassa?'

'Of course we do,' Mirissa said indignantly; she had not yet learned to tell when Kaldor was joking. 'Millions ...
well, thousands. There's a man on North Island who prints about ten a year, in editions of a few hundred.
They're beautiful - and very expensive. They all go as gifts for special occasions. I had one on my twenty-first
birthday - Alice in Wonderland.'

Without taking her eyes off Kaldor, Mirissa let her fingers wander over the keyboard of her console.
'As of the last houtly check,' Mirissa said, 'six hundred and forty-five terabytes.'

"Um - almost a billion books. And what was the initial size of the library?'
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' can tell you that without looking it up. Six hundred and forty.'
'So in seven hundred years -
"Yes, yes — we've managed to produce only a few million books.'

T'm not criticising; after all, quality is far more important than quantity. I'd like you to show me what you
consider the best works of Lassan literature — music, too. The problem we have to decide is what to give you.
Magellan has over a thousand megabooks aboard, in the General Access bank. Do you realize just what that
implies?'

'Tf I said "Yes", it would stop you from telling me. I'm not that cruel.’

"Thank you, my dear. Setiously, it's a terrifying problem that's haunted me for years. Sometimes I think that the
Earth was destroyed none too soon; the human race was being crushed by the information it was generating.

'At the end of the Second Millennium, it was producing only — only! — the equivalent of a million books a year.
And I'm referring merely to information that was presumed to be of some permanent value, so it was stored
indefinitely. If we dumped it all on you, even assuming you have the storage capacity, you'd be overwhelmed. It
would be no kindness — it would totally inhibit your cultural and scientific growth. And most of the material
would mean nothing at all to you; you'd take centuties to sort the wheat from the chaff..."

Exercises

41 Match the words in the left and right columns to restore the collocations from the text. Give the context where
they are used.

1. | irreversible body of literature | a. 1. | criterion of creativity | a.
2. | save calm | b. 2. | heartbreaking listings | b.
3. | go at one’s fingertips | c. 3. | selection indefinitely | c.
4. | humanitarian with despair | d. 4. | fare value | d.
5. | cathedral into non-existence | e. 5. | arbitrary in order | e.
6. | lie fraction | f. 6. | conscious capacity | f.

7. | negligible of wisdom | g. 7. | play of choice | g.
8. | overwhelmed the heritage | h. 8. | condensed panels | h.
9. | wealth premature encouragement | i. 9. | disagree from chaff | i.

10.| by deliberate novelists | j. 10.| injection task | j.

11| Men changes | k. 11.| be of one’s inadequacy | k.
12.| abandon issues | L 12.| permanent selection | 1.

13| immense to the flames | m. 13.| store well/better | m.
14| addle of genius | n. 14.| storage god | n.
15 supreme passions | o. 15.| inhibit in principle | o.
16.| destructive minds | p. 16. | sort the wheat cultural and scientific growth | p.
17, give design | q. 17. q.

B
N

Answer the questions on the text.

Where and when is the story set?

What is the origin of the human colony on the planet of Thalassa?

What kind of visitors is the community hosting?

Why did Moses Kaldor have mixed feelings about the treasure of human knowledge?

Why couldn’t he find his favourite pieces of literature and art at the Lassan library?

Why had an immense body of classical literature been condensed or wholly purged from the local lists?
What was the dilemma that had haunted Moses Kaldor for years?

Nk WD~
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8.  What was stopping Moses from being “generous”?
9. What prompted him to think that terrans should share the fruits of the now non-existent civilisation?

Talking and Writing
43

considerations are relevant, useful, helpful or decisive in his reaching the final decision.

Facing the ambivalence of Kaldor's problem, assess the ideas below and share an opinion whether these

©OMost of the terran art is
based on the struggle of good
and bad, and is a history of
wars — armed or ideological.
Therefore, it would become a
deadly danger for a tranquil
and regulated society like
Lassan. It’s life and further
survival that we should prize,
not civilisation.

@®Lassans are
sluggish and
unambitious.
They need
new incentives
to liven their
creativity and
boost
civilisation.

©ZEach civilisation
has its own inner
laws of evolution
and development.
Any alien or
untimely help or
information would
be left unaccepted.

OThe Lassan
world has to have
all Earth’s
knowledge and
art, but the access
to the information
banks must be
only allowed to
the select.

©Each society has its
way, but develops under
many influences of its
neighbours. Terrans and
Lassans are related and
have common roots.
They have to share their
achievements.

OIn the absence of historical
and cultural context most
works of art will prove to be
beyond understanding and
will remain unappreciated.

@Terran art’s
treasure of
wisdom and
aesthetic
beauty
outweighs its
negative
aspects and
makes them
negligible.

O Lassan society is
mature enough to
preserve and
withstand their own
values, once those
were threatened,
and Earth’s cultural
influence would
remain purely
esthetical.

ODespite Earth’s
turbulent history
Earth survived
and its science
and culture
always flourished.
So would
Thalassa’s.

®Thalassa’s human
population is tiny. It will
never reach the critical
mass, capable of taking
the society to the next
rung of civilisation,
creating trends, theories
or history making
inventions. They have to
be helped.

44

Take a few minutes and write down a list of your favourite fiction books, works of fine arts, musical pieces, plays

and films. Say what you love them for and share your opinion whether they would be equally suitable for the planet of
Thalassa in the light of previous discussions.

45

How much is and can OUR society be boosted by foreign and national art and culture? Write an argumentative

composition to consolidate and sum up all the previous discussions about values, art, its contents and impact on the

society.

Role-play

46

Imagine Moses Caldor has recently seen the film

"Pleasantville". This generated a lot of controversy in him and he is
between minds now about his initially good intent to share the library
resources. He will presently talk to Mirissa about his apprehension.
She will be inquisitive, thirsty for knowledge and look on the bright

side.

Read through the comments on the film to pick up some well-phrased
ideas for the conversation. When through, Moses, possessed with his
doubts, will start the uneasy conversation with Mirissa.

Fantastical writer Gary Ross makes a directorial debut with this
inspired and oddly touching comedy. When a somewhat unusual
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remote control transports youngsters from the real world to TV land, David and Jennifer get into the sweet
1950s sitcom "Pleasantville." Everything is in black-and-white and everything is perfect — if you shoot a
basketball in the air, it will ALWAYS land RIGHT in the hoop, guaranteed. Everything works like clockwork —
the father comes home from work and the mother has the dinner on time. Everyone respects each other. But
once David & Jennifer start interacting with everyone, that's when everything slowly becomes impetfect — and
everything slowly changes to colour.

David, an obsessive Pleasantville devotee, understands the need for not toppling the natural balance of things;
Jennifer, on the other hand, starts shaking the town up, most notably when she takes football stud Skip up to
Lovet's Lane for some modetrn-day fun and games. Soon enough, Pleasantville's teens are discovering pre-marital
sex, rock & roll, free thinking, etc.

"Pleasantville" tells the story of two strangers who bring colout to a black-and-white town of the late 1950s by
upsetting the traditional value-system of the locals and leading them into various temptations.

"Pleasantville" targets the «normalcy» of suburbia in the US of the 1950s.

Their conservatism is soon challenged by these two youngsters who introduce them to the values their decade
inherited from the sixties and all the iconoclastic eras of history: abstract art, rock’n roll, women’s liberation,
"Catcher in the Rye", pre-marital sex and adultery — to which, if the movie had not been so cautious not to blow
its family-movie cover, might have been added tobacco, alcohol and drugs.

Now the "enlightenment" in this black-and-white town never goes unnoticed, for all those who bite into the
apple suddenly acquire colour. So soon war breaks out between the inquisitorial black-and-white forces of
reaction and the persecuted «coloured peoplex, a bunch of enlightened liberals who just seek the freedom to
«express themselvesy.

Additional Language Exercises

a7 Fill in the spaces in the sentences with appropriate idioms, containing a word related to arts.

paint in glowing colours, paint in true colours, the state of the art, get the picture, of the old school,
have (got) sth. down to a fine art, put sb. in the picture, make an exhibition of oneself, paint the town
red

1. She can get money out of her father whenever she likes: she (has learned to do it perfectly).

2. What's ? — Well, we have done everything you told us to do, and we are waiting now for
your new instructions (the position or state reached in the course of the activity).

3. The writer the simple country life and is clearly against living in a city
(describes in a way that suggests it is worthy of praise, very pleasant).

4. The situation was catastrophic and the shareholders required things (describing
correctly).

5. They heard this morning that they had passed their examinations, so they've gone out (to
have a very enjoyable time, in a lively and noisy manner).

6. You people only see what's happening on your own sector. You can't possibly (understand
the entire situation).

7. "I'd better ," he said. "Briefly, it is this. ..." (fully inform you about the facts of the
situation)

8. He is really a very clever man, but because he at parties nobody can believe that he's
serious (behaves in public in a loud or foolish manner, in a manner that attracts scorn).

9. Doctors could talk to you about your hobbies or else, not like these nowadays — concerned

only with treating as many people as possible in the shortest possible time (belonging to a group that is
characterised by its use of old customs, manners or behaviour).
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48

Below are some proverbs and their explanations. The explanations have been jumbled. Match the former with

the latter by attaching the relevant letter in the aligned boxes. Then share your opinion if these proverbs can apply to art.

1.

10.

11.

12.

13.

14.

15.

Art is long, life is short.

Beauty is in the eye of the
beholder.

Everyone to his taste.

Give credit where credit is due.
Good wine needs no bush.

He who would climb the ladder
must begin at the bottom.

Hitch your wagon to a star.

It is easier to pull down than to
build.

Ninety per cent of inspiration is
perspiration.

Other times, other manners.

The proper study of mankind is
man.

There is no wheat without chaff.

There is nothing new under the
sun.

A thing of beauty is a joy
forever.

Zeal without knowledge is a
runaway horse.

a.

High-quality goods need no advertising because people soon get to
know about them.

However depressed we may be some shape of beauty moves away
the pall from our dark spirits. The beautiful object may perish but
the joy of it lasts as long as the memory does.

We should acknowledge the good points of even those we dislike or
disapprove of.

Even the latest novelty is only something revived.
We all have our likes and dislikes.

Merit is often obscured by worthlessness. Also, you have to put up
with the worthless while hoping to find a real value.

There is so much art to learn and so little time to learn it in.

Beauty does not exist by itself; it exists only in the consciousness of
those who see it. If anything delights the sight of one person, then it
is beautiful to him.

A sole individual is a reflection of his species. Trying to understand
one will draw you nearer to understanding all.

Enthusiasm must be backed up with knowledge and experience.
Mere zeal will yield little fruit.

It is easier to criticise than to create or make constructive
suggestions.

Although inspiration supplies the ideas, these have to be put into
words or pieces of music or fine arts. Inspiration is useless without
an aptitude for hard work.

Have high ideals. Make it your aim to rise above worldly things.

Each succeeding generation has its own way of life, tastes and
standard of behaviour.

There are no short cuts in rising in the world or attaining mastery.
The ascent is not rapid but in stages, like rung by rung.
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Unit 5 Art

Part 4 Ukrainian Art
Lead-in e —

49 Kyiv, the capital of Ukraine and the city of a thousand 1

churches is the cradle of Ukrainian culture. What will be your "

suggestion of the best sightseeing trip around the city for a Ed

visitor who has come here to have a cultural holiday of a + %

lifetime? iy st
2 !

50 Listen to a passage on the history of Ukrainian art.
As you listen, give subtitles to each of the paragraphs you

hear. Then share the alternatives among the class and work i o .
out the best wordings. v o Ml N R ‘

51 Listen to the text again. This time note down
information under the categories as presented below. Then
explain your notes in full, extended sentences.

Olexandr Andreev "Domes of Gold"

Historical Periods | Arts and Trends Milestone Events |

Reading

52 The passage you are to study now is a piece of formal pragmatic writing. Here you familiarise yourselves with
the business side of art and gain an insight into the language of the related documentation. Read the abridged version of
the document carefully to render yourselves capable of discussing this kind of subject matter.

Modernization of Ukrainian Culture

Programme Name: Modernization of Ukrainian Culture
Programme Manager: Ksenia Lambert
Programme Type: National

Executive Summary

The Arts and Culture Programme Strategy for the years 2000-2002 is formulated with regard to the International
Renaissance Arts Foundation’s (IRAF) mission: to stimulate systemic changes within the sphere instead of being
satisfied with the superficial effects, to support those key branches which are ignored by the state, to catalyse the
development of the new contemporary Ukrainian art, to cooperate with artistic environment in the sphere of
innovative projects, to facilitate the emergence of tolerance, acceptance, interest and taste towards different and
unpopular aesthetic currents, to develop intercultural communication, understanding of the «othernessy.

In planning our future activities, we were guided by the four-year experience of the Arts and Culture
Programme's implementation within the IRAF. Over these years the programme has reached considerable
results. First, there are about 200 artistic non-governmental organizations (NGOs) registered in Ukraine, and
over a quarter of them were supported by the IRAF through grants for equipment and their initial steps. Second,
there is a large amount of contacts between Ukrainian and foreign artists, provoked and supported by the
Programme and resulting in different kinds of festivals in Ukraine and in Europe.
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Drawing upon such strengths as the prominent image of the IRAF and the Arts and Culture Programme,
established relations with a large number of Ukrainian and foreign partners, and elimination from the
Programme of such shortcomings as expectations of immediate results and underdevelopment of the monitoring
system, we seck to consolidate these results on a more sustained level.

Thus, the Strategy 2000-2002 consists of two major programmes: Support for Experimental Artistic Approach
and Multilevel Cooperation with the Regional Partners. In this way we address the two major problems of
contemporary Ukrainian culture — concentration of intellectual and financial capital in Kyiv, and unceasing
«aging» of Ukrainian art (in the time and conceptual dimensions) due to the lack of new forms and methods of
education. The proposed programmes are designed for the duration of at least three years, aimed at
implementation of substantial changes in the core of the problem. Being aware of the complexity of the situation
in Ukrainian culture nowadays, we also realise that the IRAF seems to be the only generator of potential changes
in this area.

Environment

We should emphasize the great political urgency and importance of culture as a factor of social stabilization that
can keep the post-colonial and post-totalitarian Ukraine from taking the path back, as well as lead it out of the
dangerous recession. The impact of the «ideology-free» capital on the arts and culture sector produces «ideology-
free» art. It is an open culture that is one of the major components of the open society. It is clear that artistic
elite is the leader of such processes as it is the first to detect, react, and reflect upon the problems of our
disintegrated society.

In the current situation, it is this elite that has faced the greatest threat. Ukraine is already facing the problem of
professional disqualification in the field of culture as a result of the old-fashioned artistic education and training,
lack of any kind of investment into the artistic and cultural activities. This can lead to the gradual degeneration of
the high-level professional art and the critical thought. The same problem has caused gaps in the sphere of art
management and directing that has never been well developed here, and to date is very weak.

The role of the Ministry of Arts and Culture of Ukraine, country's main donor in the field of culture, is now
reduced to maintaining the subordinated institutions and tens of thousands of their workers, and to providing
«the governmental events» such as public celebrations and anniversaries. The major part of the state-owned
artistic infrastructure is in the ownership of local governments. About 80% of state financing of culture is being
done out of local budgets. Thus the issue of local authorities' role gains special meaning.

The other potential donors such as commercial firms are mostly interested in public events (being interested in
advertising rather than charity). Thus both the Ministry of Arts and Culture and commercial sector are not
interested in the quality of the supported art, in the development of new forms, without which such lively sphere
as arts simply ceases to exist.

Needs

Looking into the current situation in Ukrainian culture, the Programme Board Meeting has outlined the

following complex of problems:

0  Hermetic resistance to international experience;

O  Loss of national identity;

O  Traditionalistic professional education; lack of new forms and methods in it, which causes the lack of new
artistic forms;

O  Centralization of cultural life — support of huge events and mega-projects, while avoiding local events;
concentration of cultural life in central cities and lack of interest towards regional life;

O  Lack of established and open communication between (a) non-governmental arts and culture organizations
in the regions, (b) art groups, (c) representatives of different schools and trends.
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The Programme Board Meeting pinpointed the actual spheres of need:

O  Development of independent non-governmental arts-and-culture structures in Ukrainian regions;

O  Modern alternative education for artists and arts-and-culture managers;

O  Facilitation of inter-regional exchange in Ukraine;

O  Support of educational, research and provocative artistic and cultural initiatives capable of activating the
environment and catalysing the emergence of new contemporary artistic forms, not supported by the state;

O  Co-operation with potential partners (detailed description of the forms of co-operation is given in the

description of the Programmes);

O  Networking and communication of arts-and-culture NGOs;

O Involvement of local government and regional culture boards;

O International cultural centres (cultural centres of the embassies, such as Goethe-Institute, Alliance
Francaise, The Cultural Centre of the Austrian Embassy, etc.);

O  Regional small business;

O  Foreign education centres (Salzburg Academy, Amsterdam Maastricht University, Central European
University, etc.)

Programme Background

The Year 1999 strategy planning for the Arts and Culture Programme proclaimed three programmes instead of
one, with specified and real goals and clear activities with identifiable criteria enabling the evaluation of their
efficiency.

Thus, first, starting with the year 1999, the Arts and Culture Programme will close the programmes «European
Cultural Space» and «Support to artistic NGOs» as the ones that have completed their mission.

Second, the Programme has changed its strategy to emphasize concrete steps towards eliminating the «state
monopoly on arts and culture». Although it is still premature to discuss the results, but even the preliminary data
analysis allows to point out:

O  the necessity of educational and training projects for the culture managers, because the future prospects of
many arts and culture NGOs activities seem rather questionable given the lack of elementary understanding
in organizing this kind of activities;

O  urgent necessity of «uninstitutionalized» arts and culture (the current working model of the IRAF did not
pay attention to the arts and culture environment that was not already organized in the existing independent
or state organizations).

Strengths:

O  Experience in cooperation with wide range of experts from different spheres of culture — well-known
critics as well as artists;

O  Contacts within the IRAF network, which allows using its experience, resources and experts;
O  Massive accumulation of information about the state of culture in the wotld;

O Possibilities of international cooperation for regional artists / NGOs;

O  Availability of databases in place.

Weaknesses:

O Tendency to concentrate money in the capital;
O Desire to see the immediate results;
O  Underdevelopment of the projects' monitoring.

All these «minuses» are taken into account while developing the strategies for the future, because (1) the
programmes are developed for three years (we are expecting rather concrete results on each stage of the
programme development, but we also realize its essential durability), (2) in the priorities the main accent is made
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on the regional development, (3) there is a renewed monitoring system that is being developed together with the
Programme Board members (the main criteria are shown below).

Strategic approach

The IRAF strategy in the Arts and Culture will consist of several general types of interaction with the

environment (potential applicants and partners):

O  Grants Region Support Programme through the partners, based on the results of this yeat’s tender (is
scheduled to take place in autumn in the framework of «Provincial Tours» Programme);

O  Cooperation with artistic environment in the sphere of innovative projects that would facilitate the
emergence of tolerance, acceptance, interest and taste towards different and unpopular aesthetic currents,
develop intercultural communication, understanding of the «otherness»;

O  Facilitation of international cooperation in the sphere of culture;

O  Support of educational projects in the sphere of arts and culture as well as the artistic NGOs management;

O  Work with regional partners in questions of communication and information flow in Ukraine.

Programme goals and results

Programme 1 Goal: To stimulate the activity of the artistic sphere in the regions.

Activities: Develop business plans for one and three years with the tender winners in 1999 (about 5
organizations). Continue inter-regional exchange events. Create resource centres on the basis of local
organizations with the support of informational resources of the «Arts and Culture» Programme (information
about foreign workshops, seminars, schools, festivals etc)

Result: Creation of the non-governmental, arts and culture agencies network in 5 general art centres in Ukraine,
adequate publicity in the regions about the events, tendencies, and possibilities in Ukraine and abroad.

Partners: (a) resource centres in Ukraine and abroad — resource support and the information about the
organization of such activities; (b) local government, regional culture boards — finances, facilities; (¢) NGOs —
human resources, facilities, organization; (d) regional small business — financial and technical support

Risk analysis (and alternative scenario): Lack of interest in the local authorities — development of the strategic
plans that could draw their interest.

Programme 2 Goal: To stimulate creative thinking through the experience sharing and the alternative forms of
education

Activities: Organization of the education seminars for culture managers (employees of non-governmental arts
and culture regional organizations) with the help of international partners and Ukrainian specialists on the basis
of the previously mentioned organizations. Working out courses for the future establishment of such kind of
training on the local basis. Cooperation with international language schools to foster the improvement of foreign
language skills (most importantly, English) of the artists as well as the managers. Organizing workshops of the
performing and visual arts for the representatives of independent studios in the region. Working out the model
to utilize the experience in the regions.

Result: Working out new models in modern art production as well as in the development of new forms.

Partners: (a) NGOs — human resources, facilities, organization; (b) international cultural centres (cultural
centres of the embassies, such as Goethe-Institute, Alliance Francaise, The Cultural Centre of the Austrian
Embassy etc) — information, finances, discounts arrangements; (c) network programmes — resources,
information, trainers, experts; (d) regional small business — financial and technical support; (e) foreign
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educational centres (Salzburg Academy, Amsterdam Maastricht University, Central European University etc) —
stipends, fellowships, trainers.

Risk analysis (and alternative scenario): Lack of Ukrainian specialist-trainers — emphasis on education and
formation of the local base for the specialists (for the first year of the programme)

Programme 3 Goal: Support for experimental approach in arts.
Activities: Organizing national programme on innovative art projects. Arts support in the shape of new media.

Support for experimentation in performing arts.

Result: Provoke the modern art development in Ukraine; establish tolerance, acceptance, interest and taste
towards different and non-popular aesthetic currents among the audience.

Partners: (a) numerous artistic NGOs — human resources, facilities, organization, finances; (b) international
cultural centres — information, finances; (c) small business — finances

Risk analysis (and alternative scenario): Polysemantic and subjective concepts of the «innovativer,
«contemporary» — widening the circle of participating experts while evaluating the projects.

Assessment indicators:

Quantitative indicatotrs:

quantity of interested applicants;

quantity of the education programme participants;

dynamic of change in the quantity of the education programme participants;
quantity of fundraising arrangements or self-repayment of the project ;
quantity of interested audience on the public events (type of audience — age, social strata, education, etc.)
quantity of the regions incorporated.

Qualitative indicators:

quality of business plans;

education programmes' quality;

event evaluation by the foreign experts;

questionnaires for education programmes' patticipants;

mass-media reactions.

Preliminary Budget

Perspectives

The proposed programmes atre being planned for the minimum of three years. During this period the network of
our main regional partners has to work out the solution strategies and the strategies for the independent
existence as alternative; artistic and resource centres. They will cooperate not only with the related organizations,
but also with the «uninstitutionalized» artists who are the majority in Ukraine. They will become the centres for
new ideas and new possibilities.

The results of the programmes will be renaissance of the regions, emergence of hope and prospects for the
talented people who lose them in today’s reality, emergence of the new generation of artists with the new
perspective, development of the new independent art in Ukraine.

1998-2000 © International Renaissance Arts Foundation
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Exercises

53 Answer the questions based on the Programme Summary above.

1. What seems to be the mission of the International Renaissance Arts Foundation?

2.  What were the results of Foundation's four-year Programme implementation?

3. How did the Foundation expect to consolidate their performance in the new period?

4.  What key problems in Ukrainian culture did the new Strategy address?

5. The Programme viewed culture and art as more than just self-expression, but rather as a social stabilising factor.
Why?

6. Why did the Programme target education, training and management projects?

7.  What role did local authorities play in the grand scheme of art and culture development?

8. Why, according to the document, did the Culture Ministry and businesses fail the arts and culture sector's
expectations?

9. What were the sector's main obstacles on the way to self-modernisation?

10. What were the main directions of work?

11. Will you explain the meaning of the "uninstitutionalized arts and culture"?

12. What were the potential strengths and weaknesses in the course of Programme's implementation?

13. Who was to be involved in the regional programme of the Foundation?

14. What activities did Programme 2 envisage?

15. How were the Programme results to be assessed?

Talking and Writing

54 The period of implementation of the said Programmes has expired. Share about the state of Ukrainian culture
and art to date. Assess the situation using the quantitative and qualitative indicators:

*  whether you see new currents, methods, forms, visual artistic media now;

¢ whether you come across an increased number and quality of galleries, forums, exhibitions and presented artistic
works;

¢ whether the museums have engaged into the recent modernisation trends;

¢  whether they have become centres of artistic life and education, places for family pastimes;

*  whether you have become more responsive to pieces of art produced nowadays;

¢ whether or not there is more art in our life now.

55 Write a letter to the institution, government agency or individual who you think can, should or must address the
shortcomings in the Ukrainian culture and arts sector, which you revealed over the class discussion. See the tips on
formal letter writing below.

o  Your address and date in the top right-hand corner of the sheet;

o name of the recipient, position, institution, address — lower on the left;

o Salutation: Dear Sir/Madam, Dear Colleague, Dear Editor, Dear Professor, Dear Mr President/Minister, Dear Ms
Green,;

¢ formal style — impersonal — language not too direct;

* complex sentence structure — frequent use of Passive Voice — single word verbs — non colloquial English —
advanced vocabulary;

¢ each paragraph develops one specific area;

¢ only facts, no use of literary devices;

*  no use of short forms;

o Name: Yours faithfully, Yours sincerely — if you know the name of the recipient,

Olexandr Makoviychouk
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Role-play

56 Divide into three teams and arrange a presentation of each of the
three programmes, described in the document above. Distribute the roles
among each team and the "audience" representing government agencies,
local authorities, culture and arts NGOs, museums and galleries, different
regions, uninstitutionalized artists, yet undiscovered talents, mass media
and general public.

The purpose of the presentation is to gain support, attract potential
partners, network with other related organisations, motivate artists and
receive publicity for the programme. The importance of the task will make
you sound balanced and convincing.

The "audience", on the other hand, will have to clarify certain points for
themselves and will ask questions. Make all the three presentations and
then discuss their strengths and weaknesses.

57 Complete a role-play that takes place in the City Hall. You
represent a local art museum, which recently applied for a grant to
implement a project within Programme 1 or Programme 2. Your Project
Proposal was accepted and the museum received financing from the
Foundation for the project implementation.

Now you are underfinanced from the local budget, which creates natural
difficulties in your activities. You come to the responsible officer in the City
Hall and try to explain the importance of the current period, the high tasks
you have set before yourselves and request for funds.

The officer will probably cite the difficulties in finding funds, question the
feasibility of the project objectives, recommend to raise additional funds
with the help of other potential donors, reduce the project activities to Kyiv
only, do without foreign expertise.

Act out the dialogue in pairs and then share the results of the appointment.

*

qLudmyla Perets' "August"

Additional Language Exercises

58 Fill in the names of decorative arts, craftsmen and articles of decorative arts from the list below into the gapped
text. The same word may occur more than once.

faience, decorative painting,  artists, handicraftsmen, carpets, rugs, aprons, belts, kerchiefs, drug-vessels, household
embroidery, artistic carpet weavers, utensils, beverage sets, figurines, decorative plates, shelves,
weaving, glassware, artistic ~ woodcarvers, plate racks, spoons, ceramic articles, toys, dinner and tea sets,
ceramics, porcelain(ware), embroiderers, potters, cups, saucers, tea-pots, vases, mugs, ritual towels, napkins,

chinaware, carpet weaving,  glass-men, glassblowers  runners, table-cloths, folk garments, spoons, candlesticks
woodcarving

STATE MUSEUM OF UKRAINIAN DECORATIVE ART

The museum was set up in 1964. The first hall of the museum is dedicated to Ukrainian . We know
from the chronicles that were used to decorate the walls of dwellings, benches, trunks and tables.
From the 17-th century has become particularly popular. were produced by as
well as by private shops and manufactures. The wool was coloured with vegetable dyes. The picturesque nature
of Ukraine was an inexhaustible source of inspiration for folk . ornaments and
compositional arrangements are diverse and have their particular features in each ethnographic region. Thus
floral ornaments are typical of eastern Ukraine, while geometric designs prevail in the western regions. The
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colour scheme of Hutsul is based on the combination of pure and saturated colours - red, green,

yellow and brown. The colours of Poltava , for example, are milder and restraint.
The collection of works by Ukrainian occupies an important place in the museum's exposition.
Formerly was widely used for decorating cottages and household articles - , ,

furniture, carts, sledges and so on.

is one of the oldest crafts in Ukrainian folk decorative art. In almost every region of the country and

sometimes even individual villages it has particular marks of distinction in the variety of ornamental motifs,
colouring, compositions and technique of execution. Thus, for instance, black and red colours are characteristic
of the made by the of the Kyiv region, multicoloured wool threads are peculiar to Podillia,
floral and geometric ornaments of tenderly light or white colours are produced in Poltava region. Since ancient
times has been used to decorate such household articles as

. Nowadays, embroidery is being developed on a large scale both by the folk and
professional

is a bright page in the material and spiritual culture of the Ukraine people. In the course of centuries it
has been constantly developed and perfected. The museum displays a rather comprehensive collection of works
of the 17th-18th centuries . It comprises rushnyecs, R R s and
various pieces of national garments-skirts, R , etc.

is one of the most popular crafts in Ukrainian folk art, which has been practiced since olden times.
The museum shows , painted trunks, , and . At present is
widely applied in the porcelain, textile industry and architecture.

was practiced on a very large scale in the 18th and 19th centuries in the areas where sufficient deposits
of clay suitable for production were available. Poltava made children's , which represented
horsemen, cockerels, goats, rams, etc.

The first records about glass shops in Ukraine date back to the 15th-16th centuries. As a rule, these shops were
located in the northwestern parts of Ukraine, which abound in forests and quarts sands necessary for production
of glass.

In the 17th - 18th centuries Chernihiv region became the major centre of production. The

of those times produced windowpanes, , and various such as plates, kegs, beakers,
flasks, mugs and different figured in the form of bears goats and birds. Today the art of is
revived. Contemporary skilfully combine folk traditions with modern forms and decor, produce new
and original various

The museum's collection of and provides an insight into the past and present of this
interesting craft. The century-old experience of Ukrainian proved very useful when porcelain factories
were established in Korets (1793) and Barenivka (1803). The first factory went into operation in the
late 18th century. The variety of articles was rather diverse and included dinner and , ,

etc. A distinctive feature of Ukrainian of today is wide
apphcanon in its decor of the tradmons of wall painting, combination of floral and zoo-morphic ornaments,
which lend the objects exquisite decorativeness. The museum's collection of and is annually
supplemented with new works of art of the highest quality.
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Unit 6. Man and Nature

Part 1. Climate Change
Lead in

Industrial countries spewing out carbon dioxide and other greenhouse gases through the burning of fossil fuels,
including coal, oil and gas, are the prime cause of global warming. The gases trap the sun's radiation at low levels,
causing temperatures to rise. As they nose-to-tail their way to work every morning, few Westerners think about climate
change. Soon, though, they might be forced to.

The threat that global warming poses was acknowledged by nearly all countries of the world when they gathered in the
Japanese city of Kyoto in 1997 to draw up a comprehensive climate change treaty. Industrial nations agreed to reduce
the emissions of six greenhouse gases by an average of 6 per cent from 1990 levels, and to complete the reductions
between 2008 and 2012 - but in most countries releases are still rising.

1 Imagine the earth as a hotter place. Think of the likely benefits and troubles that global warming might cause.
Consider the vegetation, animal life, ecological balance, rivers, woods, human activity. Also, consider the ideas below.
Suggest whether the advantages or disadvantages would outweigh.

¢ Warmer winters will e Farmers * Heavy rains *  Global warming would cause some ice
produce less ice and snow could grow crops  could result in at the North and South Poles to melt. Oceans
to torment drivers, nearly all the dangerous mudslides ~ would then rise at least a foot or two. Vast
facilitating commuting and  year round. in mountainous areas of dry land would end up underwater.
making snow shovelling regions. Countries with very little high ground, like
less of a chore. Bangladesh, would mostly disappear.

Insects that carry
tropical diseases like
malaria would start to

Climate changes will affect the
established economy structure and labour
resources, leading to massive

*  Transportation would *  You would
benefit generally from a harvest
warmer climate since road  homegrown

transport would suffer less  once-exotic app evar in  places unemployment.
from slippery or tropical fruit. they've never been
impassable highways. before.
*  You might be able to ¢ There would ¢ Expenditures for ¢ Hurricanes and typhoons would become
swim outside in October be fewer colds heating and cooling more powerful. Steppes would become
even if you lived up North.  and cold-related  would be cut by replaced by deserts.

epidemics. about $12.2 billion

annually.

2 Orkney ISA,%D uD
Trace a skeleton map of the UK onto a separate sheet of paper,

then listen to a “climate forecast” for Britain. Jot down the climate
information onto your map and mark the areas of concern.
Afterwards, answer the comprehension questions.

Shetland Is.

BR

Newcastle
ipon Tune

a) Which way will British weather change? IN

b) Which part of the country is to become most affected by the sea?

c¢) What might be expected for the port of Immingham, in “RELARD
Lincolnshire?

d) What are the prospects for beach holidaymaking?

e) How will the new climate affect skiers?

f) How will the new weather patterns affect the farmers and

Isle Dwgg:rhsle < Scarborough
Man‘ﬂr'lan'ﬁ‘ester"%rk
3 .‘ NETHERLANDS

i Lwerpool
Ja Lincoln®
Bifmingham ¢, Coventry ,Norvnch
ﬁ CL ENGLAND #Cambridge

Oxford Ipswlch GERM AN ¥

o Cardit Bristol LOND J
agriculture? Channel Is. smhmpm‘n‘ LON o '
. . . . .. Guernsey< Plgmou'h s s %
g) What information is there for river authorities? e e znd—é/t‘”’wm L
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3 Look at the collocations that appeared in the climate forecast for Britain in the previous exercise. Recall, or consult
the tapescript and give the context where they were used.

storm surges constant irrigation faces supply shortages

the Thames estuary move to earlier in the year soil moisture

faces a damaging storm surge away from the cooling effect deep depressions with high winds
for our children's sake bonuses for the tourist industry dump up to 35% more rain
Reading

4 Reada report on global warming. Study the issue and the language of the paper. As you read through the text,
make sure you don't mispronounce the unfamiliar words.

Global Warming: from Fantasy to Future
http://www.yowusa.com/authors/srussell/2q00/GW _future/GW_futurel.html
Your Own World USA, By Steve Russell and Jamie Stensrud
May 25, 2000

Over the past decades, the issue of global warming has slowly moved to
the forefront of humanity’s concerns about the future. Initially treated as
fantasy, global warming is now a primary issue as a result of two
indisputable facts:

* Rising Surface Temperatures: The surface temperature
of Earth has increased 0.45 — 0.6 degrees Celsius

* Rising Sea Levels: The average sea level has risen
globally by 10 — 25 cm over the past century.

There have been at least six major extinctions on our planet in the last
600 million years, and these extinctions have eliminated 99% of all
species. The reasons for these extinctions vary, but what they all have in
common are dramatic changes in weather patterns and sea levels.

What the Scientists Are Saying

After considerable study, scientists have realised that our Earth is a closed and very ecologically fragile system,
which relies on everything working in concert.

Although our planet has cooled and warmed through recurring cycles for eons, the scientific community now
sees the impact of our industrial age and this consensus is world-wide.

* The 2,500 scientists of the United Nations sponsored by Intergovernmental Panel on Climate
Change (IPCC) watn us that, "...zhe balance of evidence suggests that there is a discernible human inflnence
on global climate."

*  Doctors from Harvard University and the Johns Hopkins Medical Schools have linked recent
US outbreaks of dengue fever, malaria and other diseases to climate change.

* NASA's Goddard Institute for Space Studies has analysed data from thousands of
meteorological stations around the world and have conclusively stated that "#here has been a long-
term global warming trend underway since the early 1960s."

The Primary Sources of Global Warming
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The levels of carbon dioxide (COy), in our atmosphere have increased approximately 30% in the last century and
methane concentrations have more than doubled.

If CO; is not directly responsible for Global Warming, there can be little donbt that its increased presence is a clear sign of danger to
cone.

Whether nature or man creates them, the three main engines of Global Warming are:

¢ Increased Solar Activity: The amount of sunlight received from the Sun, which has noticeably increased
due to the Solar Maximum.

¢ Diminished Atmosphere: The reflectivity of our upper atmosphere has diminished due to the depletion
of certain gases.

*  Retained Heat: The amount of heat retained by the varying gases in our atmosphere.
The primary greenhouse gases that are generated in part by man are:
*  Carbon Dioxide (CO2): The primary man-made source comes from the burning of fossil fuels.
*  Methane (CHy): This gas traps over 21 times more heat than CO»,
*  Nitrous Oxide (N2O): This gas traps 270 times more heat than COs.

The heat-trapping properties of these gases are undisputed and the amount of heat retained by Earth is also
dependent on the amount of greenhouse gases being trapped inside the atmosphere.

However, an even greater danger seems to loom upon the horizon beyond the pale of greenhouse gases.
According to our government, more oxygen is being consumed right now than the planet’s ecosystem can
generate. While this shortfall in oxygen production has yet to reach a state that is harmful to humans, it does
signify a serious threat.

Assuming that Global Warming is a worsening natural condition that is being aggravated by humans, this oxygen
shortfall is a loud alarm bell. Simply put, we’re methodically ripping the lungs out of our planet.

Disaster Modelling Results

The most respected scientific institutions in the world have consistently produced computer-based scenarios that
predict:

*  Major shifts in temperature and precipitation.

*  Varying ranges of infectious disease and increasing cases of infection.
* Rising sea levels.

*  Melting glaciers and disappearing snow cover.

*  Habitat shifts for plants and animals.

These same scientists will quickly add caveats to their computer-generated models because they willingly admit
that they need more data to make their models more precise. But, do we really need a computer to tell us about:

Heat Related Death, Suffering and Starvation

¢ The ten warmest years of the 20th century occurred within the last fifteen years, and the first four months
of the year 2000 are the hottest on record for the last 106 years.

¢ Extreme weather events have become more common. As result of extreme droughts and rainfall
throughout the U.S., the Department of Agticulture crop forecast for 2000 is "dismal".

®  The increase in childhood asthma has been linked to air pollution.

¢ Experts fear mosquito-born diseases like West Nile Fever will cause outbreaks this summer on the East
Coast, as mosquito’s population tends to increase in warmer climates.
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¢ Populations of ticks and fleas infected with Lyme disease and antibiotic-resistant strains of TB and
Bubonic Plague have flourished in recent warm weather. Infections are on the rise as rodents spread these
diseases.

Polar Melt Down
Since 1958, the Arctic icecap has thinned by approximately 50%, as the atmospheric ozone level dropped 45%.

Antarctic atmospheric ozone levels have degraded by 70% and entire mountain ranges in the Antarctic have lost
their snow cover. Consequently, huge icebergs are breaking free of the Antarctic far ahead of even the most
conservative estimates.

Concurrent with the polar melt down, there has been an average global sea level increase of 10 — 25 cm., which is
important for areas with low ground.

So What If We Do Nothing?

If Global Warming continues at its present pace, we can most likely expect the following noticeable effects
within our lifetimes:

* A continued rise of global atmospheric temperatures, leading to accelerated melting of the polar ice caps,
which in turn will cause average global sea levels to rise, flooding coastal areas and devastating island and
coastal nations.

* A continued rise of global sea temperatures, leading to mass deaths of oceanic animals and the accelerated
extinction of endangered oceanic species.

¢ Our polar ozone levels will continue to erode, downward from the poles toward the equator, leading to a
rise of skin cancers among humans and devastating crops and farmlands.

¢ Devastating wars between hungty nations desperate for scarce resources, and these countries are likely to
use weapons of mass destruction.

As global warming proceeds, plants and animals are migrating beyond their traditional home grounds. As this
progresses, we will see certain species of plants and animals become threatened by the presence of other, newly-
migrated species, as each vies for both resources (sunlight, water, etc), as well as to establish its position on the
food chain of which we atre also a member.

We Can Take Action As a Nation

Recently environmental leaders from around the world gathered to find ways of implementing the Earth Charter
for sustainable living. This charter consists of 16 general principles designed to guide all humans toward a
sustainable way of life. There are also 60 supporting principles on how to implement the charter. We support the
Earth Charter and encourage you all to do your bit to saving our first home, Earth.

1. Respect Earth and life in all its diversity.

2. Care for the community of life with understanding, compassion and love.

3. Build democratic societies that are just, participatory, sustainable and peaceful.
4. Secure Earth’s bounty and beauty for present and future generations.
5

Protect and restore the integrity of Earth’s ecological systems, with special concern for biological diversity and
the natural processes that sustain life.

6. Prevent harm as the best method of environmental protection and, when knowledge is limited, apply a
precautionary approach.

7. Adopt patterns of production, consumption and reproduction that safeguard Earth’s regenerative capacities,
human rights and community well being.
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8. Advance the study of ecological sustainability and promote the open exchange and wide application of the
knowledge acquired.

9. Eradicate poverty as an ethical, social and environmental imperative.

10. Ensure that economic activities and institutions at all levels promote human development in an equitable and
sustainable manner.

11. Affirm gender equality and equity as prerequisites to sustainable development and ensure universal access to
education, health care and economic opportunity.

12. Uphold the right of all, without discrimination, to a natural and social environment supportive of human
dignity, bodily health and spiritual well being, with special attention to the rights of indigenous peoples and
minorities.

13. Strengthen democratic institutions at all levels, provide transparency and accountability in governance,
inclusive participation in decision-making, and access to justice.

14. Integrate into formal education and lifelong learning the knowledge, values and skills needed for a sustainable
way of life.

15. Treat all living beings with respect and consideration.

16. Promote a culture of tolerance, non-violence and peace.
We Can Take Action as Individuals
Above all else, be self-informed. A few common sense things you can do today include:
*  Make sure your family has adequate clothing for hot and cold weather extremes.
*  Make sure your immunisations for Polio, Typhus, Lyme Disease, etc are current.
*  Plan various escape routes to safe or high ground.
*  Make sure you have emergency supplies and water on-hand.
*  Buya good survival guide and read it now — not later.

Again, the single greatest thing you can do to ensure your continued health and safety and that of your family is
to become self-informed.

The Time to Act Is Now

Exercises

5 Transcribe the following words.

eons, discernible, dengue, dioxide, methane, depletion, Nitrous, glaciers, caveats, dismal, asthma, Bubonic Plague,
migrating, vie

6 Explain the meanings and give examples of usage of the following words from the text above. Use the chart below.

# | Word | Meaning(s) | Example of usage other than in the text

spew out, surge, in concert, eon, discern(ible), engine, deplete(-tion), loom, pale, shortfall, aggravate,
precipitation, habitat, dismal, degrade, erode, vie, sustainable, regenerate

7 Translate the sentences below incorporating the vocabulary from the previous exercise.

1. ®abpuxu 3a0pyIHIOIOTH PIKH, CKUIAIOUU y BOJY BIIXOAU. 2. Y CepIHi, sk MIPaBUIO, BigOyBarOThCs Pi3Ki KOTUBAHHS
aTMOC(EpHOTr0 THCKY, SKi, B CBOIO Yepry, COPUYMHSIOTH yparaHu. 3. 3 [bOTO MHUTaHHS OUIBLIICTH YPSIiB NPUHHSIN
pilieHHs MiATH cHiNbHO. 4. 3eMia chopMyBanacs MUIbIpIU POKiB ToMy. 5. MeTeoposioru 10ci He MOXYTh 3pO3yMITH
IpUYHHY 30UIBIIEHHS KiTbKOCTI AEAKMX CTUXIMHUX JHX. 6. 3apa3 eKOJIOTH PO3pI3HAIOTH IINH pAJ YUHHHKIB, SKi
BILUTMBAIOTh Ha sKicTh Boau y Jluimpi. 7. HunimmHe Oe3ayMHe BHCHa)KEHHS MPUPOIHHUX pPECcypciB 3eMili 3arpoiKye
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€KOJIOTIYHOI0 KaTacTpodoro Ta 3aralbHOEKOHOMIYHOI0 Kpu3oo. 8. IlepcriekTuBa MiABHINEHHS PIiBHS MOpPS BUIISJA€
3arpo3/1KMBO, TOJIOBHUM YHMHOM, JUIsI HaJ0EpeKHUX Ta HHU3BKO pPO3TalIoBaHMX KpaiH. 9. Oxpim mpoctoi yTumiizarii
CMITTS, MDKHApOHI €KOJIOTi4HI OpraHi3arii 3apa3 CTUKAIOThCA 3 IO HU3KOIO 1HIINX HeBiAKIAAHUX nuTaHb. 10. bpak
0013HAaHOCTI HaceleHHs 3 NMUTaHb AOBKIUIL CTPUMyBaTHMe MPUHHATTA Ai€BUX pimeHb. 11. Bupimenas mpoGreMu
YCKJIQIHIOEThCS uepe3 Opak po3yMiHHA. 12. V naniif MicIieBOCTI 3a JIUIIE AeKiIbKa THXKHIB BUNala piuHa HOpMa OMaiB.
13. T'ycTi Mepexi JOpir Ta HMPOMUCIOBI 00'€KTH PYyHHYIOTh HMPUPOAHE CEPENOBHIIE MPOXKHUBAHHSA 0araTbOX BHIIB
TBapuH. 14. IIpUrHITINBI NOBiAOMIIEHHS B Ipeci He NMOBUHHI 3aKpHBAaTU 0araTto 4oro, Io poOUThCSA Ha Kkpame. 15.
SIkmo He NpUIIMaTH 3aXMCHUX 3aXOJiB, IPYHTH HiAJaroThcsa AOLIOBIM eposii. 16. baraTo opraniszamiif 3MararmThcs 3a
KOHTPAaKTH Ha OyHiBHHLTBO, a00 MEpEOCHALICHHS BOJOOYUCHHX cIOpyd. 17. Mu 4YacTo mepeoliHI0eMO 3[1aTHICTh
IPUPOH BiTHOBIIOBATUCS IICIS 3TyOHUX HACHIAKIB JIFOJCHKOL AISITBHOCTI.

8 Match the words in the left and right columns to restore the collocations from the text. Give the context where they
are used.

1. | forefront properties | a. 1. | far ahead of endangered oceanic species | a.
2. | primary issue | b. 2. | concurrent home grounds | b.
3. | ecologically upon the horizon | c. 3. | noticeable effects island and coastal nations | c.
4. | everything of global warming | d. 4. | devastating for resources | d.
5. | through working in concert | e. 5. | extinction of within our lifetimes | e.
6. | main engines in oxygen production | f. 6. | traditional most conservative estimates | f.
7. | heat-trapping fragile system | g. 7. | vie way of life | g.
8. | loom pale of greenhouse gases | h. 8. | establish its bounty and beauty | h.
9. | beyond the recurring cycles | i. 9. | sustainable position on the food chain | i.
10| shortfall alarm bell | j. 10.| secure Earth’s a precautionary approach | j.
11| loud -born diseases | k. 11.| integrity of Earth’s ecological systems | k.
12| ripping ozone level | 1. 12.| apply gender equality | L.
13| fear mosquito of humanity’s concerns | m. 13.| regenerative and environmental imperative | m.
14.| atmospheric the lungs out of our planet | n. 14.| ethical, social with the polar melt down | n.
15.| affirm capacities | o.

9 Answerthe questions on the text and beyond.

How much attention is being given to global warming nowadays?

Why are the dramatic changes in weather patterns and sea levels alarming indicators?

How do you understand the conclusion "that our Earth is a closed and very ecologically fragile system"?
What were the findings of the Intergovernmental Panel on Climate Change (IPCC)?

How long has global warming been underway?

What are the primary engines of global warming?

How do you explain the "greenhouse effect"?

How can we be affected by excessive global consumption of oxygen?

How is destruction of forests related to the discussed problem?

What are the current developments that contribute to climate change?

Have the poles remained unharmed by the climate change?

What are the disaster scenarios for humans if nothing is done to mitigate the climate change?
What is likely to happen to flora and fauna in the worst-case scenario?

What is the intent and mission of the Earth Charter?

Which of its foundational principles first come to mind?

How can we make our own living more sustainable?

TOBE T ATIER MO RS O
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Talking and Writing

10 There is scepticism existing as to the validity of global warming predictions. Below is an abridged version of an
article representing an opposing point of view. Read it and share with the class where you stand on the issues raised in
the article. There are also places in the text marked with brackets () with editorial comments where you are invited to
give an opinion.

Global Warming: Try It, You Might Like It

by Thomas Gale Mootre

Pundits, politicians and the press have argued that global warming will bring disaster to the world, but there are

good reasons to believe that, if it occurs, we (A of #s?) will like it (/7). Where do retirees go when they are free
to move? Certainly not to Alaska. People like warmth (2). When weather reporters on TV say, "it will be a great
day," they usually mean that it will be warmer than normal.

The weather can, of course, be too warm, but that is unlikely to become a major problem if the globe warms (/7).
The Intergovernmental Panel on Climate Change has forecast that, by the end of the next century, the world's
climate will be about 3.6° Fahrenheit warmer than today, that precipitation worldwide will increase by about 7
percent and most of the warming will occur at night and during the winter. In addition, temperatures are
expected to increase the most towards the poles (W3ill it pass without consequences?). Most of the temperature
increase will occur during the coldest season, making their climate more livable (Who for?).

Warmer winters will produce less ice and snow to torment drivers, facilitating commuting and making snow
shovelling less of a chore. Families will have less need to invest in heavy parkas, bulky jackets, earmuffs and
snow boots. Department of Energy studies have shown that a warmer climate would reduce heating bills more
than it would boost outlays on air conditioning (/7).

Most economic activities would be unaffected by climate change. Manufacturing, banking, insurance, retailing,
wholesaling, medicine, educational, mining, financial and most other services are unrelated to weather. Those
activities can be carried out in cold climates with central heating or in hot climates with air conditioning.
Transportation would benefit generally from a warmer climate since road transport would suffer less from
slippery or impassable highways. Aitline passengers, who often endure weather-related delays in the winter,
would gain from more reliable and on-time service.

The doomsayers have predicted that a warmer world would inflict tropical diseases on Americans. They neglect
to mention that those diseases, such as malaria, cholera and yellow fever, were widespread in the United States in
the colder 19th century. Their absence today is attributable not to a climate unsuitable to their propagation but to
modern sanitation and the lifestyle, which prevent the microbes from getting a foothold (/). It is actually
warmer along the Gulf Coast, which is free of dengue fever, than on the Caribbean islands where the disease is
endemic. My own research shows that a warmer world would be a healthier (/?) one and would cut the number
of deaths in the U.S. by about 40,000 per year, roughly the number killed on the highways.

According to climatologists, the villain causing a warmer world is the unprecedented amount of carbon dioxide
we keep pumping into the atmosphere. As high school biology teachers emphasize, plants absorb carbon dioxide
and emit oxygen. Researchers have shown, moreover, that virtually all plants (What about humans and
hothouse effect?) will do better in an environment enriched with carbon dioxide than in the current atmosphere,
which contains only trace amounts of their basic food. In addition, warmer winters and nights would mean
longer growing seasons (Maybe at some places shorter?). Combined with higher levels of CO», plant life would
become more vigorous (What abonut desertification?), thus providing more food for animals and humans.
Given a rising world population, longer growing seasons, greater rainfall, and an enriched atmosphere (Rea/ly?)
could be just the ticket to stave off famine and want.
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A slowly rising sea level constitutes the only significant drawback to global warming. The best guess of the
international scientists is that oceans will rise about 2 inches per decade. The cost to Americans of building dikes
and constructing levees to mitigate the damage from rising seas would be less than $1 billion per year, an
insignificant amount compared to the likely gain (What are the gains for others?) of over $100 billion for the
American people as a whole. Let's not rush (/?) into costly programs to stave off something that we may like if it
occurs. Warmer is better; richer (/?) is healthier (/?); acting now is foolish (/7).

11 Present your consolidated and balanced standpoint on global warming in a written argumentative essay.

Role-play

12 Let’s return in time and imagine that this or another panel on climate change has recently completed the
research and produced their report. The scientific findings are presented in a very technical way and now a reporter has
arranged an appointment with the project manager to ask some straightforward questions and receive comprehensible
answers for their TV programme.

Return to the text “Global Warming: from Fantasy to Future”, look at the key points of the report, make use of the text
“Global Warming: Try It, You Might Like It”, take a few minutes to prepare some clever questions and, eventually, act out
the conversation in the form of a successful TV panel.

13 Fill in the gaps in the text below with the provided expressions. Then imagine that it is the year 2020 or
thereabouts, and you feel like having a small break somewhere nice. There are a number of holiday destinations, but
many have irrevocably changed. Now you are at a travel agency, looking for a suitable place to go to for a few days.
There is a long list of attractive centres, but you know there’s something wrong with each of them. The agent, on the
other hand, seems to be “unaware” of the recently cropped up problems.

Act out the conversation at the agency. Choose something for yourself, but don’t get sold on the agent’s glowing colours
of descriptions and promises. (In heart, hoping for better scenarios and developments in the not-so-far distant future.)

1. doomsday scenario 7. no-go areas 13. be particularly hard hit
2. flash floods 8. compiled the report 14. submerged by rising sea levels
3. suitable habitat 9. upgrading facilities 15. huge costs
4. World Wild Fund for Nature 10. decline in cloud cover 16. distribution of wildlife
5. contracting malaria 11. foreign revenue 17. skiing destinations
6. ridden with malaria 12. exposure to the sun's harmful rays
Global Warning
Guardian Unlimited, September 1, 1999

Spain will be (a) , the eastern Mediterranean will be as hot as the Sahara desert, (b)

will swamp parts of the American coastline and there will be almost no snow in the Alps. This is the
(c) painted in a new report on the effects of global warming on 10 of the world's most popular tourist
destinations in the next century.
The study, commissioned by the (d) (WWF), found that profitable tourist destinations could be
turned into "holiday horror stories".
By 2020 visitors to the Costa del Sol could risk (e) as global warming brings more frequent heat
waves, making Spain a (f) for malaria-bearing mosquitoes, while increases in summer temperatures
to more than 40C may make parts of Turkey and Greece (g) in July and August.
The study by the climatic research unit of the University of East Anglia in Britain suggests that countries that rely on
holidaymakers for (h) will need to take account of the changing climate when planning resorts or (i)
David Viner, the senior research scientist who (j) , said: "Areas such as the Mediterranean could

become unbearable during the traditional summer holiday season. As temperatures begin to soar, many tourists will stay
away."

The report says a (k) over Australia will increase (1) , increasing the risk of
sunburn and skin cancer.
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Winter tourism in the Alps and other European (m) will be affected because they will have less
snowfall and shorter skiing seasons. Lower-lying resorts in Austria, and areas where commercial skiing operations are
already marginal, such as Scotland, will (n)
The southeast coastline of the United States, including parts of Florida, may be threatened by rising sea levels. Safari
holidays in east and southern Africa may be affected as droughts and changes in temperature alter the (o)
. Some islands in the Maldives could disappear as they are (p)
The tourism industry could be faced with (q) as global warming begins to 1nﬂuence decisions about
when and where people are going to go on holiday. From 594m international travellers in 1996, numbers are expected
to rise to 702m in 2000, 1.1bn in 2010 and 1.6bn in 2020.

Additional Language and Translation Exercises

14 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

# | Word | Meaning(s) | Example of usage other than in the text

pundit, outlay, attributable, propagate, sanitation, endemic, emit, absorb, stave off, mitigate,
irrevocable, submerge, heat wave, soar, marginal, drought

15 Translate the sentences below incorporating the vocabulary from the previous exercise.

1. Ionoxenna KioTcbkoro mpoToKoiy MependadyaroTh 3HIDKEHHS TEMINB 3MIHM KiaiMaTy. 2. IlmaH HeBigkIagHHX
3aX0JiB CTaBUTh 3a METy BiJIBEpHYTH €KOJIOTi4Hy KaTacTpody. 3. B 3arampHOMy mifCcyMKy 3yCHIIIS OAHIi€l KpaiHu
OyayTs ManonoMiTHHMH. 4. KHCIOTHI JomIi MOSCHIOIOTh BEIHKHMM BHKHMIAMH B aTMoc(hepy BYIVIEKHUCIOTO rasy
IPOMHCIOBUMHU 00’ekTamu. 5. BykuBaroun 3axofiB y 3B'I3Ky 31 3MiHOIO KIiMaTy, Ha TOYaTKy IIPOMHUCIIOBICTh ITOHECE
BeJIMKi BUTpATH Ha MepeocHamleHHA. 6. PanToBi MOBeHi cTalu Telep XapaKTepHOIO O3HAKOI pPaoHIB, e CXWIH Tip
no36aBneHi jicy. 7. KBomicTe BeaMess BiAHECIM Ha PaxyHOK TPHUBAJIOro TrojofyBaHHS. 8. MicueBicTh mopocia
POCIMHHICTIO, IKa PO3MHOXY€EThCS cltopaMH i HaciHHAM. 9. [TocTiHUM enifeMisM Oyio MOKIaJeHO Kpai MOKpaIUBIIN
caHiTapHi yMOBU B Michkux HeTpsx. 10. Ha 3abpynHeHHX IpyHTaxX XiMiuHI BiIXOIM 3aCBOIOIOThCS pociauHamu. 11. B
pe3ybTaTi MiABUILEHHS PiBHSA CBITOBOTO OKeaHY IiJ{ BOJZOI0 MOXYTh OMUHMUTHUCS IINUN psiA HAWKpalux KypopTis. 12.
PyliHyBaHHS NOJSAPHOI KPUTM MOXXe OE3MOBOPOTHO 3MIHMTH reorpadiuHy kapty cBity. 13. Munynoro mira
TeMIepaTypa csrana pekopAHux BinmiTok. 14. Ilix vac cmeku 3ropina Oinbina yacTHHa Bpoxkaro. 15. Teapunu, 1o
HACEeJSAI0Th CTEMH, IPUCTOCOBAHI 10 YacTOI MOCYXH.

16 Translate the text about the historical background and major political decisions preceding the United Nations

Framework Convention on Climate Change (FCCC) - the main international document aimed at stabilisation of
greenhouse gas concentrations in the atmosphere at safe a level.

IIpotsarom 80-x pokiB HayKOBi (paKkTH, IO MIATBEPHKYIOTH MOXJINBICTh TTI00ANBHUX 3MiH KJIIMaTYy,
MPU3BENHN A0 3pOCTaHHS CTypOOBaHOCTI B cycmiiabeTBi. Jlo 1990 poky psii MiXKHApOIHUX KOH(EPEHIii

Oy 0JIiKyBaJIM 3aKJIMKH JI0 HaraJbHOTO IPUHHATTS CBITOBOI yroam 3 mpobiieMi 3MiHM KiTiMaty. Y BiAOBIIL
[Iporpama OOH 3 mutans goBkimts (FOHEIT) i BeecsiTas MeTeoponoriuna opranizamnii (BMO) 3acayBanu
MIXYps0BY poOody IpyImy 3 HATOTOBKH MEPEroBOPIB 3 yKIaaaHHA yroau. PoboTta npocyBanacs MBHIKO
3aBIAKH JiMbHOCTI MiXypsimoBoi paau 3 nutanb 3MiaK kiaimMaTy (IPCC) i Takum 3yctpivam, sk pyra
cBiToBa KoH(pepeHis 3 krimary 1990 poky.

VY BiamoBiges Ha mpono3uniro podouoi rpynu ['enepansna Acambies OOH na cBoiit cecii 1990 poky
cTBOpHIIa MIKYpAIOBHI KOMITET 3 IIPOBEJCHHS ITeperoBopiB pamMkoBoi KoHBeHIiT mpo 3MiHy KiIiMaty
(INC/FCCC). Komitery OyB BuiaHuil MaHIaT Ha pO3pOOKY ITPOEKTY paMKOBOI KOHBEHIII] 1 Oy Ib-SIKUX,
MOB'SI3aHUX 13 KOHBEHITIEIO, IOPUANIHUX TOKYMEHTIB. Y mepiof i3 moToro 1991 poky no tpaBens 1992 poky
OyJ10 IpOBEIEHO I'ATh Ceciif 3acigaHHs wieHiB paau 3 6impmr Hix 150 kpain. 9 Tpasas 1992 poky B mTad-
kBaptupi OOH y Hero-Mopky unenu pamu npuiiasmm pamkoBy KoHBeHII0 mpo 3MiHy KiiMarty.
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Hesnog3i, y uepsHi 1992 poky Ha Kordepennii OOH 3 HaBKOTUIIHROTO CepeAOBHINA i PO3BUTKY (BigoMo1
gk "CsiToBa 3ycTpiu Ha Bumomy piBHi" y Pio), Konsenuiro mignucanu 6insm 155 nepxas. 3 THX mip gaHui
JOKYMEHT OyB MinHCcCaHui 6araTbMa KpaiHaMmH, i yce Oinble 4yucio aepxas paTugikyioTs KoHBeHII0.
Konsentiis Berynmia B cuiry yepes 90 aHiB micis paTudikarii JOKyMeHTy I ITHAECATOI0 KpaiHoIo.

Help: International bodies and events:

The United Nations Environment Programme (UNEP), the World Meteorological Organization (WMO), the Intergovernmental Panel
on Climate Change (IPCC), the 1990 Second World Climate Conference, the United Nations General Assembly, the
Intergovernmental Negotiating Committee for a Framework Convention on Climate Change (INC/FCCC), the Rio "Earth Summit".

17

clauses.

Below is the abridged preamble of the FCCC resolution in two languages. Provide translations for the missing

UNITED NATIONS FRAMEWORK CONVENTION ON CLIMATE CHANGE

1. The Parties to this Convention,

a. Croponn 1anoi Konsenuii,

Acknowledging that change in the Earth's climate
and its adverse effects are a common concern of
humankind,

BHU3HAKO4YHU, 010

Concerned that human activities have been
substantially increasing the atmospheric
concentrations of greenhouse gases, that these
increases enhance the natural greenhouse effect,
and that this will result on average in an additional
warming of the Earth's surface and atmosphere
and may adversely affect natural ecosystems and
humankind,

Oyay4uu cTypOOBaHUMU THM, IO B pe3yIbTaTi
JOJICHKOT TiSITBHOCTI BiAOYIOCS iCTOTHE 301IBIIIEHHS
KOHIICHTpaIlii MapHUKOBHX ra3iB B aTMocdepi, mo
Take 301IbIIEHHS TOCHIIIOE IPUPOJHIHA MTAPHUKOBUH
edexT i 10 e Mpu3BeIe, 3arajioM, JI0 J0JaTKOBOTO
MOTEIUTIHHS MTOBEPXHi # aTMocdepn 3emii i Moxe
YMHUTH HECTIPUATINBUIN BIUIMB Ha IPUPOAHI
€KOCHCTEMHU 1 JIIOJCTBO,

Noting that

3a3HA4YaroyuH, 110 HaMOUIbIIA YacTKa TII00aILHIX
BHKH/IIB TAPHUKOBHUX Ta3iB, 10 TPAIUISAIIKCS B
MUHYJIOMY 1 BiIOyBarOThcs 3apa3, IpUIaae Ha
PO3BHHEHI KpaiHH, 10 PiBEHb BUKHIB Ha YTy
HaceJIeHHS B KpaiHax , [0 PO3BUBAIOTHCS , yCe IIIe
MOPIBHSHO HU3BKHM, 1 IO YACTKA TTT00ATEHUX
BHKHJIIB, Y KpaiHax , IO PO3BUBAIOTHCH, Oye
3pOCTaTH B 3B'A3KY 3 33JI0BOJICHHAM 1XHIX COMialbHUX
HYXJ 1 moTpeb B AUIAHII PO3BHTKY,

Noting that there are many uncertainties in
predictions of climate change, particularly with
regard to the timing, magnitude and regional
patterns thereof,

BiJI3HAYAIOYH

Acknowledging that
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BH3HAIOYH, 110 TNI00ATBHMUN XapaKTep 3MiHM KIIiMaTy
BHMara€ MakCUMaJIbHO IIUPOKOTO CITIBPOOITHUIITBA
ycCixX KpaiH 1 iXHbOi y4acTi B JiSUTBHOCTI 3
e(eKTUBHOTO 1 HAJIEKHOTO MI>KHAPOJHOTO PearyBaHHs
BIAIMIOBITHO M0 iX CHiIBHOI, ane nudepeHiioBanoi
BIIMTOBITATFHOCTI 1 pEATbHUX MOKIUBOCTEH, a TAKOXK
iX comiaJbHUX 1 EKOHOMIYHUX YMOB,




Recalling that States have, in accordance with the
Charter of the United Nations and the principles
of international law, the sovereign right to exploit
their own resources pursuant to their own
environmental and developmental policies, and
the responsibility to ensure that activities within
their jurisdiction or control do not cause damage
to the environment of other States or of areas
beyond the limits of national jurisdiction,

Harajaylouyu,

Recalling further

MIOCIIIA0YHCH faii Ha Bigercpky korBeHIiI0 1985
POKY PO OXOPOHY 030HOBOTO IIAPY 1
Momnpeanbcbkuii mpoTokon 1987 poky 3 pe4oBuUH, 110
PYHHYIOTH 030HOBHH IIap, i3 3MiHAMH 1 OTIpaBKaMH
Bix 29 wepsHS 1990 poky,

Recognizing that steps required to understand and
address climate change will be environmentally,
socially and economically most effective if they
are based on relevant scientific, technical and
economic considerations and continually re-
evaluated in the light of new findings in these
areas,

BHU3HAKO4YH,

Recognizing further

BHU3HAIOYH JIaJli, 10 HU3WHHI Ta 1HIII Malli OCTPiBHI
KpaiH#, KpaiH! 3 HU3bKUMH HaJOepPEe)KHUMH,
MOCYIIJTUBUMH 1 HalliB3aCyIIJIMBUMHE paiioHamMu, abo
paiioHam¥u, MiBIaTHUMH ITOBEHSM, ITOCYCi i HACTYITy
mycTeni, i KpaiHH , [0 PO3BUBAIOTHCH , 3 YPA3TUBUMH
TIPCBKUMU €KOCHUCTEMAMHU OCOOJIMBO ypa3JInBi 10
HECHPUATIMBHUX HACTIAKIB 3MiHHU KJIIMaTy,

Affirming that responses to climate change
should be coordinated with social and economic
development in an integrated manner with a view
to avoiding adverse impacts on the latter, taking
into full account the legitimate priority needs of
developing countries for the achievement of
sustained economic growth and the eradication of
poverty,

MiATBEPUKYIOYH,

Determined

OyIy4Yy CIOBHEHI PIlIYYOCTi 3aXUCTUTH KIIMaTHIHY
CHCTEMY B iIHTEpecax HUHIIIHBOTO i MaOyTHIX
MTOKOJIiHb,

Have agreed as follows:

171

AOMOBHJ/IUCA NIPO HACTYIIHE:



Unit 6. Man and Nature

Part 2. Ecosystems
Lead in

18 Below is a list of warnings. The Arctic ice-cap is undergoing changes and a number of Arctic wildlife species are
facing serious challenges now. How can you associate the warming with survival problems for polar bears, walruses,
several species of seals, caribou, Arctic foxes? Suggest your own theories.

Guardian Unlimited, August 21, 2000

All you need to know about the ever-growing hole in the middle
of the Arctic Circle:

1. There's a bit of a problem at the top of the world. It's melting.
2. Global warming, caused by the so-called greenhouse effect,
has already thinned the Arctic icecap by 50%.

3. It's not just the far north that is threatened. Further south there
are melting glaciers and rising sea levels.

4. The implications are profound for northern Canada, and very
nasty for Vancouver. Indeed, they are alarming for the entire
world.

5. Arctic wildlife is also under threat, notably the polar bear.

6. In some places, the polar bear is having to learn to live without

7. The walrus and the arctic fox are also feeling the heat.

8. The North Pole has been the inspiration for some of man's greatest adventures.

9. Now it is the focus for some urgent scientific research.

10. Oddly enough, there are still people who argue seriously that our best defence against greenhouse gases is to go on
pumping them out.

1 9 How can these developments affect Eskimo communities?

20 Listen to a fragment of an article from the Observer of July 25, 1999. Before you do the actual listening, go over
the list of words that follows. This will help in getting a better grasp of the contents. Take notes of what you hear under
the categories listed below and compare your earlier guesses to the author's observations.

cod, algae, floes, unravelling, darn’ high, scant’ surprise, warm snapss, ice dens, cubs, permafrost,
lichen?, spruce bark beetle, plagues of the voracious bug, Alaska's Kenai peninsula, land a whale,
blubber, plywood house, walrus intestine, Arctic fox pelts

a. The food chain links; ~ c¢. Reproduction e. On-land animals' g. Eskimos' well-being;
challenges; problems;
b. Specificity of Arctic d. Deep water; f.  Land parasites; h. Ethnic culture
food chains; prospects.

' can't see a darn thing — S wu wepTa HIgero He BHKYy. It's one darn thing after another — To oo, wepT, To Apyroe. He came darn near killing him
— OH ero 4yTsb, 6:1uH, He YOUIL

? y6oruii, 0bMeKeHuit; HeocTatHiil. scant eyelashes — pinenbki Bii; with scant courtesy — Heno6'3H0

? cold snap, = snap of cold pe3koe BHe3anHoe noxonoxanue; She felt the effects of the snap of winter last week. — Oma oIyTHIa BIMSHIE 3UMHETO
MIOXOJIOJaHHs Ha IPOILIOiT Hexele. 6) He3amHbIi MOpO3

*['latkon] n 1) men. JTumait; 2) 6oT. MMITAHHEK

172



21 Now imagine that you, within a group of scientists and climate change experts, have conducted a research into
Arctic ecosystems. You are to make a long-awaited report at a conference in a few days. For the moment, you are at the
department manager’s office and the boss would like to make sure that nothing will be overlooked and the report will
include a careful account of the expedition.

The boss will ask a number of questions, like "Will you include a general introduction about global warming? What
specifically?" or "What will you say about unravelling food chains? etc." You give brief information on different points of
the forthcoming report. Act this conversation out in pairs to structure and consolidate all previous activities.

Reading

22 Read the passage that follows. Study the language of the article, paying attention to proper pronunciation of the
new lexis.

Lynx on the Brink

It's Europe's biggest conservation ctisis, yet most of us have never heard of it. Within the next five years, we
could see the first modern extinction of a big cat - on our own doorstep. Hunters, disease and now EU
subsidises could wipe out the Iberian lynx, a mystetious creature known to locals as 'the phantom of the forest'.

Guardian, February 11, 2002

When we think of exotic big cats, our minds usually picture the jungles of Africa, the rainforests of South
America, the peaks of distant mountain ranges. Snow leopards or Siberian tigers, you may think, are the world's
rarest felines. However, there is one species, which faces such a serious risk of extinction it may disappear well
before this decade is out. And it lives much closer to home.

The Iberian lynx, which inhabits the hills and open forests of south-western Spain and Portugal, is heading for
extinction at a dramatic rate. In 1988, there were just 1,200 lynxes thought to remain. Today, though, as few as
300 of these magnificent animals are left.

In the last four decades, its range has shrunk by a staggering 90 per cent. From a species that recently ranged the
entire peninsula, it is now reduced to populations numbering a dozen animals or fewer inhabiting scattered
islands.

Some of the last strongholds of the lynx, sometimes referred to as Europe's tiger, include some sutprises - such
as the hills ovetlooking the famous beaches of the Algarve. However, the plight of the 'Algarve Tiget' is a
shocking story of neglect, persecution and environmental destruction. International conventions, European
directives and national laws list the lynx as a 'priotity' species, and forbid the destruction of its habitats. But fine
phrases have been left on the shelf in the day-to-day reality of the market.

The majority of lynx territories remain unprotected. Traps, snares and bullets still take a heavy toll on animals.
And European taxpayers are unknowingly subsidising deforestation and the building of new dams in areas key to
its survival. Hundreds, perhaps thousands, of kilometres of highways are being built in the heart of lynx country.
By contrast, the total amount spent on lynx conservation to date would barely be enough for 1Tkm of new road.

Whilst European leaders lecture so-called "Third World' politicians on the need to preserve the habitats of tigers,
elephants and black rhinos, one of the world's oldest feline species is being allowed to die out on our own
doorstep. Worse still, those very leaders are in many cases responsible for bringing this species to the brink.

Co-existence undermined

The Iberian peninsula is a miracle of biodiversity, but one that
is now under threat. A melting pot of mountains and plains,
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forests and steppe, wild rivers and scrubby foothills, it is home to over 100 mammal species and nearly 400
different birds, many of them exclusive to this region. The contrasts between the warm Mediterranean climate
and cool, humid Atlantic winds helped make this landmass a fertile ground for such variety.

But so did the traditional farming practices of the area's early settlers, which still continue in some partts,
favouring the development of species such as the lynx, a descendant of an African wild cat that roamed the earth
35 million years ago, and which successfully adapted itself to the oak forest habitat - and the supply of wild
rabbits. (The word 'Hispania' means 'land of rabbits'.)

The use of the forests' natural resoutrces for animal feed, fuel and wild foods conserved the thick bushy layers
under the trees that lynxes use for shelter and cover. Small clearings for grazing and orchards allowed rabbit
numbers to grow. Farmers adapted their needs to the atea's thin soils, leatning to use the wilderness to their
advantage whilst conserving its precious resources. Holm oaks were pruned for charcoal, cork oaks were
stripped for their cork, and the acorns of both were used to feed animals. The bushes of lavender and heather
attracted bees-- for making honey and pollinating fruit and vegetable gardens, whilst herbs were used for
medicinal and culinary purposes. These methods are still practised on the Portuguese and Spanish farms in many
parts of the south-west of the peninsula, where the lynx is still present. Unlike many other forms of agriculture,
this ancient system of mixed farming is not only sustainable, but provides a rich habitat for birds and mammals.
And for thousands of years, lynx and farmers lived side by side in relative harmony.

However, the expansion of agriculture early in the 20th century began invading many untouched and semi-wild
areas. The lynx was also hunted for its fur. In the 1930s, for instance, as many as 500 pelts were traded every
year. After World War 11, local authorities organised hunts to rid areas of lynx and other species considered
'vermin'. In fact, the lynx rately attacks farm animals, and has never been known to attack humans.

Although lynx hunting was banned in Spain and Portugal in the late 1960s, and the lynx subsequently became a
protected species, traps, snares and bullets continue to this day to be the leading cause of non-natural mortality.
Some have been found shot at close range, suggesting they were killed deliberately. Many were young lynxes
dispersing from their natal territories in search of a new home, thus depriving populations of vital new genetic
resources.

Some types of traps, used to catch rabbits are legal. Many, however, are not. The laying of poison also poses a
risk to the lynx. As with traps, poisons do not discriminate between their victims. Even if a lynx survives, it may
be left severely debilitated, and unable to hunt. Researchers have in recent years found many injured lynxes with
legs and teeth mutilated from the struggle to free themselves.

Furthermore, over the last three to four decades, much of the region's natural vegetation has been simply
destroyed. Some areas have been burnt to make way for urban development, or bulldozed for large infrastructure
projects, such as highways and dams. These have inundated the riverbeds and valleys that were once rich in
rabbits, and travelled by lynxes in search of a mate.

Others have been systematically replaced by new forms of
intensive agriculture, such as the colossal expanses of
plastic that grow eatly strawberries for UK supermarkets,
or industrial-scale monocultures of pine and eucalyptus -
an Australian tree grown to supply the paper industry -
that occupy areas where old woodlands and bush once ¥ " 5 O
stood. Whole hill ranges have been machine-terraced and e i ‘,!fllm-\ 1N
stacked with these alien trees, causing massive soil erosion i

and water table depletion, and creating a sterile, lifeless
environment in which neither the lynx nor its prey can
survive. Moreover, they have increased both the frequency
and ferocity of forest fires.
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In the last 10 years, over 1 million hectares of woodland have burnt in Portugal, and there are 8,000 forest fires
every year in Spain. Those lynx which survive are usually driven to hostile environments unsuited to their needs.

Today, Portugal's largest landowner is a logging company. And the plantations, many subsidised with Eutopean
taxpayers' money, are still growing. To further complicate matters, in the 1950s, a French doctor lost patience
with rabbits that had been attacking his vegetable garden, and imported from Australia a disease called
mixomatosis - with catastrophic results. Entire rabbit populations were wiped out - and many lynxes starved or
failed to reproduce. Then, a few decades later, just as rabbit populations began to develop immunity, disaster
struck again. A new virus virtually eradicated rabbits from the Iberian Peninsula in the late 1980s and early 1990s.
Today, rabbit populations are thought to number just 5 per cent of 1960s levels. There can be few more
shocking spectacles than that of a starving, emaciated lynx barely able to walk.

The consequent fragmentation of lynx populations has had a devastating impact on the species' gene pool. Those
lynxes still able to breed are forced to do so with close relatives. As a result, the animal's fertility suffers and it
becomes more prone to disease and immune deficiency illnesses.

For those lynx that remain, any unfavourable event - a road accident, new dam or snare - could have a
disproportionate impact on the local population. A disease affecting one animal can wipe out all the others, in
turn provoking the collapse of a neatby group. As today's lynx populations become more isolated and vulnerable,
the possibility of a domino effect becomes a serious prospect.

. Today, the Iberian lynx finds itself in a pre-extinction phase. Many
Wamlngs unheeded  animals are litde more than wandering individuals travelling ever greater
distances in desperate search of food and shelter, encountering ever

greater dangers and obstacles, and unable to find a mate. Sightings of pairs and young cubs are increasingly rare.

However, European and national authorities have not responded to scientists' frantic warnings. On the contrary.
More large infrastructures - including new motorways and mega-dams - are now being planned and built in some
of the most important remaining lynx habitats - even when official studies confirm the presence of lynx.

Meanwhile, official conservation efforts are either limited or have yet to be implemented. A promised captive
breeding programme has not materialised. And the rapid decline in population has not been stemmed.

And all the while, rural communities, traditional farming practices and potentially valuable natural resources are
being forgotten, or lost. Lynx habitats are examples of the best conserved ecosystems in Europe. The situation
of the Iberian lynx is thus a litmus test of the health of our own environment.

The scrubby hills are rich not just in wildlife but also foods and medicinal plants. The berries of the strawberry
tree - an important part of the lynx habitat - are the most concentrated source of vitamin C available, but local
communities have been unable to develop this market through lack of investment.

Cork forests - used by female lynxes to rear their young - not only absotb a significant proportion of Europe's
greenhouse gases, they are also a critical barrier against desertification. Cork bark is a natural and effective
insulation material, and could help reduce energy use and global warming yet further. Yet these forests continue
to be cleared to make way for holiday home complexes, industrial estates and water sports facilities. The heavy
promotion by stealth of plastic stoppers by big supermarket chains threatens to undermine the future of rural
communities - and lynx habitats - once and for all.

The failure to save the lynx is a failure to recognise the importance for humans of these rich, complex and
unique ecosystems. Political neglect has led to many people abandoning their homes and farms in search of work
elsewhere, leading to widespread landscape degradation and the deterioration of habitats. If just a proportion of
the billions of euros, dollars and pounds spent subsiding logging companies and building big dams were invested
in local communities, both the lynx and rural areas could perhaps have a future.
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The world stands on the brink of the first of perhaps many future extinction crises. Few may have thought it
could happen so soon and so close to home, or that its causes could be so closely related to the models of
'progress' and development that we take for granted.

Exercises

23 Transcribe the following words.

pruned, lavender, culinary, debilitated, mutilated, inundated, eucalyptus, emaciated, medicinal

24 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

# | Word | Meaning(s) | Example of usage other than in the text |

conservation, extinction, range, population, deforestation, biodiversity, melting pot, sustainable,
invade, vermin, disperse, debilitate, mutilate, inundate, depletion, ferocity, logging, reproduce,
immunity, emaciate, fragment(ation), gene pool, fertility, unheeded, sighting, degradation

25 Translate the sentences below incorporating the vocabulary from the previous exercise.

1. OcBO€HHS 3eMeNb Ta YacTilla IPUCYTHICTH JIOJAUHU B MUHYJIOMY
JVKUX MICIIX PO3CIIOIOTH MOMYJIAIil IUKHUX 3BIpiB Ha BETHKI TEPUTOPII.
2. 3a0pyaHEeHHS JOBKUIIS CIIpaBiise€ HETAaTUBHUM BILIUB Ha 310POB'S
HaceJIeHHS 1 3HIKYe iMyHiTeT 10 XBopo0. 3. Ilix gac 3emnerpycy, aKkuii
CTaBcs y I[bOMY paiioHi, 0araro Jofei OTpuMalii TPaBMHU Ta KaJilTBa.
4. Ilicnst Toro, SIK LIl TipchbKi cXunu Oyim 1mo30aBiieHi Jlicy, mojanbia
3aroTiBis AepeBUHH Oyiia 3a00poHeHa. 5. Puba po3aMHOXKYEThCS HMUIIXOM
BiJIKJIalaHHA iKpH. 6. €repi 3HANHIIIN 1EKIJIbKa XBOPHUX 1 3HECHIICHUX
nopociux 0coOHiB oneHs. 7. Jlicu Oynu po3apobieHi Mepekero Iopir,
YTiJIb Ta HaceJIeHUX IMyHKTIB. 8. HenaBHi maBoaky B 3akapnarti
MOSICHIOIOTBCSI BUPYOKOIO JTiciB y perioHi. 9. ExonoriuHa piBHOBara B
MIPHUPO/Ii 3aIEKUTH Bif 30epexeHHst 6ioorivHoro pisHoMaHITTA. 10.
Harmionansanii 3axa3Huk Ackanis HoBa mae mpuTynok pi3HOMaHITTIO
3aHeceHNX y UepBoHy KHUTY OiosoriyHux BuAiB. 11. Micuesi
TYypUCTHYHI KOMIIaHii JOTPUMYIOTECS i1ei 00MEXEHOTO TypHU3MYy, €UHOI
aJIbTePHATHUBHU )KUTTE3AATHOTO iICHYBaHHS 3aKa3HuKa. 12 Micuesi
(hepMepchKi TOCTIOAapCTBA MOBIJOMIISIOTH IIPO MAacOBE HAIIECTS CapaHH.
13. Benuki 1ol COHSIMHNKY BUHHITYIOThCA MIKiTHUKaMH. 14.
JpoOinHs apeaniB Ta 3pyHHOBaHI Xap40Bi JaHIIOTH O0CIA0MIN TeHODOH]
Ta 3MEHIIUIN TUIOAIOYICT BUAY. 15. barato monepemkeHb aKTUBICTIB OXOPOHH JOBKULISA TPATUIIIHHO
3aIMIIAIOTHCA 11032 yBarot. 16. Kinbka MiCIIeBHUX JKATEIIB MTOBIJOMHUIIH, 1110 BOHU Oa4dmin BOBKiB. 17.
HactymHoro poxy ®oHza po3nodnHae pa NPUPOAOOXOPOHHUX MPOEKTIB HA MiBHOYI Kpaiau. 18. AkTuBicTH
3aXMCTy IPUPOAHN HAMararoThCs BPSTYBAaTH BEIMKUX TBapuH Bix BuMupanHs. 19. Kosyni BoasThes y micoBUX
paifonax miBHigHOTO 3ax07y. 20. Jlicandi 6'f0Th TPUBOTY 3 IPUBOAY 3MEHIIEHHS MOITyJIALIi AUKOro KabaHa.
21. Ilicns omyOnikyBaHHS pe3yabTaTiB JOCHIIKEHHS TPYITy 3aCHITaIN 3BepTaHHAMH HaJaTH JOJATKOBY
iHpopmariito. 22. HaaMipHe crIo)XHBaHHS NaJIMBa Ta CIIATIOBAHHS BiIXO/iB IPU3BOJNTH, Y KIHIIEBOMY
PaxyHKYy, A0 30imHeHHsT 030HOBOTO mapy. 23. CTosia HeMUJIOCepaHA CTIeKa, HEBIACTHUBA JJISl THX MICIb 1
TIOPH POKY.

176



26 Suggest synonymous expressions to explain the meanings of the following phrases from the text.

on our own doorstep bringing this species to the brink in a pre-extinction phase

fine phrases have been left on the | to make way for urban development | captive breeding programme
shelf

take a heavy toll on animals to further complicate matters litmus test

leaders lecture so-called 'Third | domino effect heavy promotion by stealth
World' politicians

27 Match the words in the left and right columns to restore the collocations from the text. Give the context where
they are used.

1. | Face key to its survival | a. 1. | non-natural impact | a.
2. | ata dramatic mortality | b. 2. | soil erosion | b.
3. | shrink projects | c. 3. | water to immune deficiency | c.
4. | environmental species | d. 4. | prone degradation | d.
5. | 'priority’ of biodiversity | e. 5. | disproportionate table depletion | e.
6. | areas rate | f. 6. | frantic neglect | f.
7. | a miracle practices | g. 7. | stem estates | g.
8. | exclusive between victims | h. 8. | through lack mortality | h.
9. | farming to this region | i. 9. | rear their young | i.
10.| non-natural by a staggering 90 per cent | j. 10.| industrial of investment | j.
11| discriminate a risk of extinction | k. 11.| political the decline | k.
12| infrastructure destruction | 1. 12. | landscape warnings | 1.

28 Answer the questions on the text.

a) What do you learn from the article’s headline?

b) What kind of destiny might befall the Iberian lynx if no urgent actions are taken?

¢) Where is the lynx found and what is the tendency of its changing range?

d) Why does it say that European leaders are responsible for bringing this species to the brink?

e) What stands behind the references to the Iberian Peninsula as being “a miracle and a melting pot of biodiversity”?
f) How do the traditional farming practices differ from those of modern agriculture?

g) What is the species’ official status and populations’ day-to-day reality?

h) Why are dams, highways, urban development and infrastructure projects at odds with wild animals?

i)  What are the circumstances with the rabbit populations?

j)  What is the situation like with the lynx’ gene pool?

k) What does the recent “litmus test” suggest about the health of the Iberian environment?

1) What economic solutions are there to prevent the landscape degradation and the deterioration of habitats?

Talking and Writing

29 Take a while and finish the list of the negative factors and developments that directly or indirectly aggravate the
Iberian lynx situation. Then explain the mechanisms how those contribute to the crisis.

Traps, snares and bullets (poaching), deforestation, dams, highways, hypocritical leaders, expansion of agriculture,
prejudice, laying of poisons, destruction of natural vegetation, ... (fragmentation of habitats, tourism, urban
development, lack of investments into traditional agricultural practices and communities, lack of captivity breeding
programmes, depletion of the gene pool)

e. g. traps, snares and bullets (poaching) — Driven by either the old prejudice that the lynx is vermin, or greed for pelts
humans exterminate lynx populations by hunting or setting out traps.
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30

Human activity puts strain on the environment and wildlife, causing pollution and even devastation. Without

appropriate strategy the integrity of the environment can be overlooked. In this respect there are a few questions to
answer before we go on:

¢ Can we remain friendly to the world of nature, or do you think that country’s environment-friendly development is
a contradiction in terms?

* How can places of great natural beauty, or wildlife, be preserved once tourists start visiting in their thousands,
bringing with them the need for services and the resulting development of the area?

* Can you visit a place without damaging it in some way?

31

The Association of Tour Operators has developed voluntary guidelines for travel companies. The guidelines

contain 10 ideas for tourist industry. Read their thumb-nail description and say what practical measures can be taken to
remedy the circumstances, described in the article above.

1. Go Organic (on
a bike)

An example may be a bike ride to raise money for sustainable agriculture and forestry.
Tourists stay at organic guesthouses and eat organic produce, boosting local organic
enterprises.

2. Low-impact
tourism

The aim is "low-impact" tourism - small groups staying in local accommodation using
local guides and experts to promote "environmental understanding for all".

3. Plant a tree

Tourism should become positive for the country’s unadulterated nature. An
environmentally-aware company in Iceland pioneered whale-watching trips, which have
now substituted commercial whaling. Companies offer treks, riding holidays, whale-
watching, 'children of nature' youth camps where children "run free, spending most of
their time outdoors, living a healthy lifestyle”". Some tour companies encourage tourists to
plant a tree before they leave.

4. Tourism for
conservation

If you want a wildlife holiday, try to use a company that takes conservation seriously, and
choose a destination where conservation measures are already in place and small-scale
tourism is properly managed by locals.

5. Beach holidays
with a conscience

In terms of the global footprint, the traditional beach holiday is the worst offender. They
cater for large numbers travelling by air, increasing carbon dioxide emissions. They use
hotels and complexes, which not only scar the landscape but also are not locally owned
so tourist money doesn't help the local economies.

6. A hands-on
approach

The objective is to encourage and help locals to restore traditional buildings, which can be
included in their programmes. Small initiatives sometimes include distributing cotton
shopping bags to clients in an attempt to reduce the use of plastic bags, encouraging
numerous environmental initiatives including working with local environmentalists.

7. Agro-tourism

Agro-tourism injects money into rural communities. It encourages locals to value and
preserve their natural environment, and leads to the restoration of traditional houses, taps
into local resources and helps open up neglected footpaths. When tourism values nature it
has a knock on effect.

8. Volunteer work
nearer home

It may not be as exotic as Namibia, but there's a lot to be said for staying at home and
helping conserve what's on your own doorstep. For a start it's a great and inexpensive
way of getting fit. Your neighbourhood also needs volunteers for days and weekends
doing jobs including pond clearing, hedge laying, etc.

9. Environmental

There are companies that will take you to more remote and exotic locations where you
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research in exotic can participate in environmental research projects.
locations

10. Go it alone The jury is still out on whether you do less harm by going it alone. But, anyway, you
merge with and are more receptive and aware of the nature around you.

32 Write a status report on the implementation of international conventions’ decisions, European directives and
national laws on the lynx as a 'priority' species. Consolidate the ideas set forth over the discussion above to recommend
a certain course of action for local authorities. (The exercise is done exclusively for language purposes. See the general
tips below.) More updated information on the issue is welcome and encouraged.

Assessing Good and Bad points

When you are asked to write a report assessing the good and bad points of something such as a restaurant, a museum, a
course etc, you should include both its positive and negative aspects and comment on them. Bear in mind that you
should use appropriate linking words to connect the good and bad aspects of each point, e.g. The airline ticket was
rather expensive; however, the food and the service were excellent. You may use the following outline in order to write
your report:

QOutline for Assessing Good and Bad Points

Introduction Development Conclusion

state the purpose and content summarise each point giving both ~ general assessment and

of your report positive and negative aspects recommendation

Useful Language

To introduce: The purpose/aim of this report, As requested, This report was carried out/was written
etc

To express reality: In fact, actually, As a matter of fact, In practice etc

To make contrasting points: Although, Yet, However, Nevertheless, In spite of etc

To express difference  On the face of it, At first sight, Apparently etc

between  appearance and

reality:

To conclude/summarise: Taking everything into account, All things considered, To sum up etc
See also the LINKING DEVICES chart in Unit 3, Part 2.

Role-play

33 Imagine that you are an environmentalist and member of the green movement of a country affected by the
problems described in the article “Lynx on the Brink”. You now have an appointment with a government official to discuss
matters related to:

* government’s conservation policy and environmental law efficacy;
* endangered species and prospects of their survival;
* 10 principles of ecotourism and measures to reshape the country’s tourist industry strategy;
¢ funding.
Act out the conversation in pairs, involving the vocabulary and ideas contained in exercises above.

34 Let’s say that you leave town for a short holiday and head for a nook to escape from fuss and noise of the city.
At the destination you suddenly realise that the local community is sitting on a treasure trove. The place is an earthly
paradise. Of course, the area is undeveloped, and you think that the locals should take the initiative and start working to
make it a money-spinner. However, at your very first attempt you are faced with half-hearted attitude, even opposition.

You are now talking to the local biology teacher with an idea to push the project for community’s own sake. Act the
conversation out, with a heavy use of the topical vocabulary. Use the chart below and try to come to common ground.
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You describe him/her: He/she is concerned with:

- plentiful opportunities to attract investments; - community’s cultural heritage and established lifestyle;

- this project as the locomotive of area’s development; | - unspoilt environment and wildlife;

- new business and career opportunities; - rationing the tourists’ numbers and their compliance with
rules.

Additional Language Exercises

»oour

35 This exercise looks at adjectives formed with prefixes “un”, “in”, “il”, “ir’ and “im”, which give the word an
opposite meaning.
There are only general rules for “il”, “ir” and “im”: “il” is used before the letter “1”; “ir” is used before the letter “r”;
“im” is used before the letters ”m”, “p” and “b”.

Translate the adjectives for future reference.

a) inadequate, inaccessible, inaccurate, inadmissible, inadvisable, inapplicable, inappropriate, inarticulate,
incautious, incoherent, incompatible, incompetent, inconceivable, incongruous, inconsiderate, inconsistent,
incorrigible, incredulous, indispensable, inexcusable, insurmountable, innumerable, ineducable, inept,
inessential, inexplicable, inexpressible, infallible, infinite, inhuman, inoperative, insensible, inseparable,
insignificant, intolerable, invalid, invincible, involuntary;

b) unabridged, unaccustomed, unadulterated, unambiguous, unarguable, unattainable, unaware, unbiased,
uncanny, uncommon, undeniable, unethical, uneventful, unaccompanied, unharmed, unimpressive, unkempt,
unmanageable, unpredictable, unprejudiced, unprotected, unscrupulous, unspeakable, unsurpassed, untimely;

c) illegible, illiterate, illegal, illogical;

d) immature, immeasurable, impenetrable, imperfect, implausible, impoverished, impracticable, imprudent;

e) irrational, irrecoverable, irregular, irrelevant, irremediable, irreparable, irreproachable, irresistible, irrevocable.
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Unit 6. Man and Nature

Part 3. Man-in-Nature
Lead in

36 Here come two quotations. They represent extreme and opposing views on the dilemma how Earth can be
preserved as a living planet. Where do you stand on this issue?

*  Some literature includes a definition of human ¢ Ifthe main proponents of people-free wilderness areas
population growth as a 'cancerous tumour' or say that the world must have places that are untouched
'infestation', and the grotesque notion that the Aids and where the non-human world can prosper, the main
catastrophe in Africa and elsewhere in the Third charge against them is that excluding people from living
World is no more than Mother Earth's natural there is morally repugnant, ecologically incoherent,
response to this human 'cancer’'. intellectually indefensible and politically dubious.

37 Which of the circumstances, movements and trends are the most and least conductive to life and conservation?

vegetarianism, pursuit of material affluence, overpopulation, hunting, Back to Nature Society, land development,
environmental education and awareness, national parks and reserves, poaching, climate change, abuse of Earth’s
resources, technological progress, poverty, spiritual values

38 Read the statements below and then listen to a discourse entitled Finite Oceans, looking at marine life. As you
listen, mark the sentences as true or false. Later, provide comments for the "true" sentences and correct the "false" ones.

1. The depletion of the seemingly limitless supply of fish, culminated in a number of local crises today.

2. The notion, that the seas would endlessly replenish themselves with fish turned out to be misleading.

3. The 19™ century naturalist claimed that there was likelihood of man's destruction of the entire species of marine
animals.

It was recognised in 1995 that people's attitude towards marine resources was one of folly.

The current level of the world's fisheries could not be continued.

The wealth of the oceans can regenerate through the use of technology.

Vessels can locate specific areas of the ocean to within 500 feet.

Now there is over half a million fishing boats cruising the ocean for fish.

9. Wild fish stocks have dwindled, because 80 to 90% of some populations of fish are removed every 5 years.
10. Humans are newcomers to this world, but they have special immunity against extinction.

11. Outstripping the Earth's material resources is humans' major mistake.

12. The devastation that people are wreaking on animal populations won't add chances to our own survival.

13. We have to check our needs, because supplies are limited.

Sl AN o

39 Imagine a situation when your friend and you find yourselves at a fishmonger's. The friend is shopping for some
fish and makes some remarks. Some things are beyond his/her understanding. Below are the friend's observations and
you are invited to give a comment in paired conversations. In your explanations use the language of the listening text.

a) Previously one couldn't find such a varied stock of seafood at any shop.

b) We really seem to be omnivorous in our food tastes — cuttlefish, mussels, scallops, etc.

¢) Amazingly though, fish is becoming increasingly expensive.

d) Calamary was more plentiful before and you could buy it for a song. We always had some tins in stock at home.

e) They seem to have stopped fishing in nearby seas. When you read the products' labels you literary learn geography.
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Reading

40 The text that follows puts forward a few polemical issues. When you are through with reading, you are to
participate in some discussions.

Eat it or save it?
Guardian, October 27, 2001, abridged

It's nine o'clock on a brilliant summer morning as Captain Leif Katlsen and his five-man crew steer the 55ft
Sofie towards the landing dock at the island of Skotva, in Norway's Lofoten Islands, 200 miles within the Arctic
Circle. The fishing has been long and hard. The Sofie has been gone from port for six weeks in the dangerous
freezing seas of the north-east Atlantic. But Karlsen and the crew are happy; Sofie's holds are packed to bursting
with a catch worth £52,000 and the unloading of nature's harvest begins. Once they've moored, two fishermen
lift back the hold covers and the first load rises high out of the Sofie and toward the fish-processing factory.

To many, the whale is a mythical creature worthy of protection. But to the whalers of Norway's Lofoten Islands
they'te merely a tesource by which their community can sutvive. So which life is more important - man or beast?

"Whales are just big fish," says ctewman Edvardson. "The scientists say there ate plenty of whales, so why
should we not harvest them. This is just another natural resoutrce." Edvardson's banal comparison is shocking to
most Western ears. Who wants to eat whale? It has long become an accepted truth that whales are special,
mythic creatures. Whales are intelligent, almost akin to humans. Killing and eating them is morally wrong,
unnecessary and cruel. Silhouettes of dolphins and whales now adorn hundreds of consumer products, a symbol
of lost natural innocence. The adventures of Wally Whale have replaced Chatlie the Clown for children's bedtime
reading. "Whales ate symbols of out abuse of the planet, symbols of something forced to the brink of extinction
by our abuse of natural resoutces,” says Simon Reddy, an anti-whaling campaigner for Greenpeace.

Norway's open defiance of the 1986 international whaling ban enrages environmentalists. In the eyes of most of
the outside world, Karlsen and his crew are akin to genocidal murderers. They are pursuing an endangered
species to extinction just to satisfy the perverted tastes of the few prepared to pay $100 a plate for raw whale
meat.

But for the Norwegian whalers, the battle for the minke is also a battle for the cultural and economic survival of
an endangered species. Except the endangered species is the Lofoten islanders themselves. "The only reason
people live on Lofoten is that we get our income from the sea. There is no agriculture here. If you deny us the
right to take our income from the sea we will have to leave, every one of us. We are a small people on the
margins who are being picked upon," one islander said. It might be easier to win sympathy for the devil than a
Norwegian whaler. And the resources of the anti-whaling forces ranged against the Lofoten islanders are virtually
limitless.

Every major nation is opposed to whaling and Norway has been seriously threatened with trade boycotts.
Banning whaling is also a priority for every major environmental group, including Greenpeace, whose annual
budget exceeds $120m, the World Wildlife Fund ($320m), the International Fund for Animal Welfare ($64m),
the Humane Society of the United States ($106m), the RSPCA5 (£64m), and other smaller groups. Vast sums are
spent, and vast sums are raised from the public, in a determined propaganda battle to outlaw all whaling.

For decades the environmentalists had an incontestable case. The history of whaling is the history of man's
exploitation of the wotld's largest mammals. In the 19th and 20th centuries, many whale species were hunted to
the point of extinction in huge factory ship operations in the southern ocean. Some species such as the Blue
whale, last hunted in the 1960s, are still not expected to recover. But not all whales are endangered. The minke

* Royal Society for the Prevention of Cruelty to Animals
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whale, both in the northern Atlantic and the southern ocean, is relatively plentiful. Counting stock spread over
the ocean is never going to be an exact science but it is now accepted, based on independent data from the
International Whaling Commission (IWC), that the north-east Atlantic minke population is greater than 120,000.
The minke population in Antarctica, where the Japanese whaling fleet hunts, ranges from 400,000 to 1m. With
such high stock levels, it is clearly possible to sustain ably hunted minkes.

To the embattled Lofoteners this is not just an argument over whale numbers. For them it is a clash of
civilisations, a clash between the romantic dreams about nature cherished by soft, "chicken-in-the-microwave"
urbanites and the stark reality of life in the heart of a natural wilderness. "The people who live in big cities give
the whale a soul. They make it a kind of human being. It's the same with dolphins, and the dog at home. 'Tt's
wrong to kill them." But they have lost touch with nature," says Sofie ctew member Raymond Tor. "Killing
whales is not for fun, it's for income. We do not see the whale as a big piece of meat. It's a living creature and
you have to have respect for it. But I don't feel I'm a criminal. If all hunters are criminal then all humans are
criminal because we are all born from the same root of people who killed animals for a living." It is also a
struggle for economic survival.

Lofoten, the centre of the Norwegian whaling fleet, is home to 10,000 people. In the summer the spectacular,
bleak landscape of soaring cliffs, rocks and red houses is bathed in perpetual sunlight. The atmosphere is so clear
and unpolluted that the island's fishermen dry their cod catch on long poles in the open air. But the Arctic
summer is brief and for most of the year the temperature in Lofoten rarely rises above 10C. It's wet and windy at
sea level and there is always snow on the ridges of the 2,000 m-high peaks that rise sheer and straight from the
northern Atlantic. In the winter the sun disappears for two months, setting in early December and briefly rising
above the horizon in late January. The temperature in this winter of perpetual darkness hovers somewhere
between -10C and freezing. Force 10 storms regularly batter the way ashore, polish the land and destroy anything
that is not tied down. Lofoten is an inhospitable place for humans.

Norwegian whaling is coastal. The whalers never stray too far from their home waters and use adapted fishing
trawlers rather than custom-built deep-sea factory ships. Unlike the British, Russian, Japanese and American
industrial whaling fleets of the 1950s that hunted the Antarctic whale population to the point of extinction, it has
always been a small-scale fishery. The boats are too small to be at sea longer than a few weeks or to catch and
process larger whales. There are over 80 species of whales, but the Norwegians have traditionally hunted minke.
Minkes are one of the 14 great whales which include the blue whale, the largest mammal that has ever lived.

"If whaling was done in an unsustainable way then I could understand their campaign. But when you look at the
facts you can see that whaling is sustainable. They just use us for their propaganda. We all know that Greenpeace
has made a lot of money out of these campaigns and that is why they are still doing it. No matter how we try to
address their objections on killing times, on inspections, they always raise more. Their goal is to make whaling so
expensive that it's not possible to do it."

To the oil-rich Norwegian government, whaling is an embarrassing economic anachronism. But to the Lofoten
fishermen, whaling means a boost to their income of 30%. Under pressure from the fishing communities, the
Norwegian government relented and allowed whaling to recommence.

The hunters make no apologies for the bloodshed. "You can't eat it when it's living. You have to kill it," says one
whale hunter. I asked Tor why he wanted to become a whale killer but the question puzzled him - the answer
was self-evident. "Why? Because it's a hunt. It's exciting. You can't tell what's going to happen. Each time Frode,
the harpooner, kills a whale, he is shaking with nerves and then five minutes after he is okay. That is because you
are respecting the animal you kill."

There's nothing fishy about whale meat. Minkes might live in the sea but their meat has the same texture, taste
and colour as a land mammal. The final product is a solid reddish block of meat that is darker than beef. Like all
wild animal flesh, whale has a low fat content; it is easily overcooked and quickly acquires a liverish aftertaste. As
a meat, it's a poor rival to beef steak.
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Eating whale meat, and fishing their waters, are intrinsic parts of the self-declared Norwegian cultural soul.
"People are convinced they have the right to harvest from nature. Whales might be special to people in Betlin,
London, Paris and the US but they are special to me here in Lofoten as well - they taste lovely. I would not tell
you what to eat and I do not expect you to tell me. We want to do what we have always done, harvest from
nature as long as it's sustainable. And it is sustainable and therefore the right to whale is worth fighting for. The
environmental lobby wanted a symbol and they found one in whales. They do not care what affects our lives.
Whaling is important to our community and for those doing it."

For years, simple slogans such as "Saving the Whale" wete enough to help reverse man's huge ecological crime in
the mass slaughter of whale species. But simple slogans wear out over time because they mask complex realities.
Can we "Save the Whale" and "Save the Lofoten islanders" at the same time? Is there a rightful place for man-in-
nature rather than man-against-nature? Do those who live in the warm urban centres of humanity, London,
Paris, Washington, have the right to dictate the lives, and meal menus, of small communities in the colder, wilder
places of the planet. And can we bring an end to the futile battle of extinction between environmentalist and
whaler?

Exercises
41 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

L # | Word | Meaning(s) | Example of usage other than in the text |

dubious, repugnant, culminate in, replenish, regenerate, dwindle, outstrip, omnivorous, pick upon,
range against, (in)contestable, sustain

42 Match the words in the left and right columns to restore the collocations from the text. Give the context where
they are used.

e. g. "packed to bursting". The fishing boat's holds were packed to bursting with the catch when the captain had
moored the vessel at the landing dock.

1. | packed a species to extinction | a. 1.| stark sunlight | a.
2. | worthy of extinction | b. 2.| heart of parts | b.
3. | adorn for the devil | c. 3.| perpetual a natural wilderness | c.
4. | akin to to bursting | d. 4.| hovers reality of life | d.
5. | pursuing of civilisations | e. 5.| small-scale way | e.
6. | battle for case | f. 6.| in an unsustainable complex realities | f.
7. | win sympathy genocidal murderers | g. 7.| economic lobby | g
8. | propaganda cultural and economic survival | h. 8.| liverish between -10C and freezing | h.
9. | incontestable consumer products | i. 9.| intrinsic fishery | i.
10 to the point battle | j 10| environmental aftertaste | j.
11.| clash of protection 11| mask anachronism | k

H
W

Answer the questions on the text and beyond.

How would you describe the history of international whaling?

How would you describe a typical Norwegian whaling ship?

How would you describe the Sofie's crew?

How would you describe the average person's attitude to hunting whales?

How would you describe the average Lofotener's attitude to whaling?

How would you describe Lofoteners' attitudes to that part of people that protest against whaling in all forms?
How would you describe the Lofoten Islands?

How would you describe the image that Lofoten fishermen have earned themselves?

How would you describe the findings of the recent counting stock?

O XN R WD =
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10. How would you describe the environmental lobby?
11. How would you characterise the relationship between the environmentalists and whalers?
12. Why does the author of the article finish the essay with a question?

Talking and Writing

44 Are you among the supporters of or the protesters against whaling? No big judgements can be made based on
this only information. Hence, give the discussion the status of a pure language exercise. So, which circumstances will
outweigh in making the decision? Share your opinions as a class.

AGAINST WHALING FOR WHALING
1. Once we have committed ourselves to rescue the a) Humans cannot survive entirely outside their
whale, we have to be consistent and see this cause established food chains. Therefore, sustained
through to the end. whaling can be allowed. We eat meat and whale is

the only variety up there.

2. Whale meat is not a necessity of life. People can b) Lofoteners have lived there for generations. This is a

well do without it. way of life and an entire culture. We can't rule over
those people.
3. Most environmental disasters are explained by c¢) The Norwegian whaling fleet is too small to cause
"stark economic necessity". There are solutions. discernible damage to global whale populations.
4. Social and economic development does sometimes d) Whaling is a macho job for courageous people. They
require entire regions and nations to reorientate their won't find themselves a matching substitute.
economies.

5. The international community, governments and e¢) The situation is less dramatic. Environmental
environmental organisations can find funds for organisations have purposefully created the boom to
relocation of the islanders and their new job reap from it.
placement on the mainland.

6. Whale hunting can be replaced by aqua farming. f) Whales are just another wildlife species of the many
This won't affect the marine wildlife. that are ably and controllably hunted around the
world.

7. Again, whale-hunting can be replaced by whale g) Banning whaling will create unemployment and
watching for tourists and earn comparable income. broken destinies.
It's more environment-friendly.

8. Whaling is an embarrassing circumstance for h) Islanders have no immunity for various diseases,
Norwegian diplomacy. which are endemic in the bacteria-ridden “south”.

45 Write a summary of the class discussion on the appropriateness of whaling nowadays.

Role-play

46 Imagine you are a reporter for a newspaper in one of the European capitals. There is a lot of controversy about
whaling and the opposing parties won't sit at the negotiating table. Your editor sends you to one of those remote islands
to talk to local people and find out first-hand what they think and how much they are ready to compromise if once such
talks open up. Now in a conversation with a local resident you probe different proposals and scenarios (use ideas from
“Talking and Writing”) and try to understand who obstructs the solution. Act the conversation out and later report to the
class if there is room for the long-awaited negotiations.

a7 Imagine there is a group of enthusiasts who are preparing a hiking trip to Arctic wilderness. They have certain
survival skills and supplies, but you think that extreme north is specific and you try to talk them out of it. You speak to a
team member to find out if they are serious and are aware of the circumstances. Use the tips on the next page.
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His/her track record that gives confidence
been lost in the Brazilian rainforest, where his friend's
nose was bitten off by a piranha;

can make candles from the innards of a dead deer, and
knows how to find an explosive compound on the
underside of cowpats, can utilise the family saloon car
as an all-in-one survival kit;

on one occasion, used the foam from the car seats to
insulate his clothes;

had his close encounters with grizzlies in Canada and
once in Africa was horrified by the Sm crocodile that
walked past his hammock one morning and
astonishingly didn't tear him limb from limb;

is able to trap game, ignite fire with birch bark; once
rubbed down an edge of his car’s license plate to
manufacture a cutting tool;

now always carries iodine tablets to purify drinking
water and remove bacteria and viruses after he had his
near-death encounter with malaria in Zambia;

Petrol mixed with sand in a can and ignited creates a
controllable flame over which you can cook.

Specifics of the North
The temperature rarely rises above 10C in summer
time. It's wet and windy at sea level and there is
always snow on the ridges of rocks.
In the winter the sun disappears for two months. The
temperature in this winter of perpetual darkness
hovers somewhere between -10C and freezing.

Force 10 storms regularly batter the shores and
destroy anything that is not tied down.

That is an inhospitable environment of bare rocks
without vegetation or berries to feed on.

The ice meltdown has left many predators hungry and
risk of attacks has increased.

The basic principles of wilderness survival are
instinctive: shelter, water, fire and food. All of those
can be scarce or problematic.

There is no hitching a lift up there. You have to heel-
and-toe it.

Additional Language Exercises

48 Study the idioms listed below and then fill in the gaps in the sentences with the right ones.

babes in the wood, hold at bay, concrete jungle, on one’s doorstep, burn one’s boats, in the offing,
come rain or shine, break the ice, ships that pass in the night, come home to roost, put down roots,
in fool flood, the back of beyond, have green fingers, in one’s element, a drop in the ocean, in the
same boat, blow hot and cold, on thin ice, cut no ice

1. When she began to talk, all her troubles came out . 2. You can’t blame them for their mistakes: they are
just in business matters. 3. After living in London, this little town seems like the .4. When Tom
was younger, the pressures of town didn’t bother him, he was able to this problem . 5. He has always

, S0 it is not surprising that they have a beautiful garden. 6. She went for horses and now that they started
about races she was . 7. It may not be as exotic as Namibia, but staying at home and helping conserve what's
_____own can be equally exciting. 8. If your father lends us some money it will be very helpful, but it will really
only be , when we have to pay all our debts. 9. When I told her about all the work I have on hand she said
she was . 10. I changed my mind about giving up my job, but unfortunately I had by telling my
boss that I was leaving. 11. These problems do not disappear just because graduation is .12, ,
you’ll always find him at the football pitch at this time. 13. My girl-friend about going to the cinema — one
minute she was keen to go, the next she wanted us to stay at home. 14. I was nervous when I was introduced to Sally,
but she by offering me a drink and soon we were dancing together. 15. The football team had lost most of
the games, and at the end of the year it was . 16. His clever talk with me, it left me unimpressed.
17. I knew her slightly, but never got to know her well — we were just two . 18. We welcomed the
opportunity to break free from the and spend a day out of town. 19. His unkindness to his daughter

when she refused to look after him when he was old. 20. I have high hopes that he will be successful in the
job and will firm in the company.
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49

Each of the idioms below contains a name of a biological species. Match parts of the idioms to restore their

original form and meaning. Later explain what they suggest.

plenty more garden as the crow horses
(like) a bear a goose a white nest
wouldn’t hurt fish in the sea have a frog herring
work like out of the bag ared a lamb
a bee on the wheel packed like elephant
like afly (as) stubborn as duck
won’t say “boo” to a camel a hornet’s flies
break a butterfly a bird hold your in one’s throat
swallow a beaver (as) meek as amule
let the cat in one’s bonnet a lame sardines
not enough room to swing owl (as) happy as in the middle
chicken fashion stick like sheep
cloud oyster a leopard possum
a sacred a cat the lion’s a peacock
crocodile cuckoo land (as) quiet as a pig of oneself
a night tiger (as) proud as never changes its spots
the world is someone’s feed make a leech
smell arat black share
a paper tears a pig a mouse
parrot COW play a lark

Translation Practice

50

Translate the sentences into English making use of the idioms from the previous exercise.

1. Konu HauaneHUK Bia'Dxmxkae, el odic nepeTBoproeThes Ha rapmujep. 2. barato 3 niBuat He pO3MOBISIOTH

iTaNifcbKOIO 1 IM JOBEEThCS CI0Ba MPocTo 3a3yoproBaTh. 3. Ypsia Ta npodcnisiku 10ci He HAXOMATh CIIJILHOT MOBH, a
BCi, XTO ONMKUHUBCS MIX JIBOX BOTHIB, SIK, Ha MPUKJIJ, MU 3 BaMHU, 1 Al CTpaKJal0Th BiJ iHQuAnii. 4. Mu Bci 00'imucs
3a Beuepelo, a Ternep CTpakAaeMo. 5. BiH no4aB 3amiJo3proBaTH CECTpPY, 110 BOHA IIAPUTh KUIIEHAMH, KOJIH BiH CIUTH,
Tak 110 Mapy Houel BiH yAaBaB 3 cebe COHHOro... 6. CydacHe MUCTENTBO CTaNO JUIst MOTo OpaTa XBOPOOIUBOIO TEMOIO.
BiH HeBiACTYHO po3Ka3ye sike BOHO Opuiake. 7. Y X0JI0AHY MOTOIY 5 3aBXK/IU TPUMAIO MaIllMHY B Tapaxi, Tak 10
3paHKy BOHA 3aBOJUTHCS 3 MiBoOepTa. 8. BiH — MroAKMHA NPUHIUIIOBA 1 IPOCTO Tak He mocTynuThes. 9. Ha ix crapiit
KBapTHUpi He Oyno Je s0IyKy BIIacTH, a Tenep y Hux micus goBoii. 10. TBost kBapTHpHa MaTa IpocTo ApiOHHUII B
nopiBHAHHI 3 Mo€to. 11. [Tominelcpkuit 3amio3puB 0OMaH, KOJIU YOJIOBIK CTBEP/KYBAaB, 110 Ti€l HOYi BiH 3 JOMY 30BCiM
He BuxouB. 12. He wacTto TpamiseTsea 6aunTu 6€31i9I6HOT0, 6aliy*’0oro, HIKUeMHOT0 YiIeHa apJaMeHTy, aie
JIeKinbKa MapIIuBUX OBEIb 3HAWAEThCA, SIK 1 B Oyab-aKkoMy iHmomy Micui. 13. He mrymait, mo BiH T061 mopaauTh I0Ch
Jo0poro — BiH BxKe Jalekuit Bix peanbHOCTI 6araTto pokiB. 14. Toxi st Oyia MONOA0I0, HE3aMiXKHBOIO JKIHKOIO 1 BCE MOE
6muckyde MaitOyTHe Oyso y MOiX pykax. 15. ABTO, sike MU KyIHIH MUHYJIOTO POKY, BUSBHJIOCS MOPOKOIO; BOHO
croxuBae 6e3iid 6eH3HUHy 1 Bech uac JamaeThes. 16. [Inanu ypsaay 3anpoBaguTy BUCOKI MOJATKH HA BIACHICTB BXKE Tak

JIOBrO BiJKJIaJal0ThC, 10 OLTBIIICTE JIIOIEH BBaXKa€ 1€ MPOCTO MyTraoM.
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Unit 6. Man and Nature

Part 4. The Dnipro

Lead in
51

you will be able to test and use next summer.

1. Horses run fast before a
violent storm or before
windy conditions.

5. Flowers close up before
a storm.

9. Ifthe bull leads the
cows to pasture, expect rain;
if the cows precede the bull,
the weather will be
uncertain.

13. Expect rain and maybe
severe weather when dogs
eat grass.

18. When the rooster goes
crowing to bed, he will rise
with a watery head.

22. Ants are busy, gnats
bite, crickets sing louder
then usual, spiders come
down from their webs, and
flies gather in houses just
before rain and possible
severe storms.

26. Evening red and
morning grey are sure signs
of a fine day.

30. Look for foam on the
river before a rain.

34. When smoke rises but
not too high, clouds won't
grow and you'll keep dry.

38. When frogs jump across
the road, they are looking for
rain.

42. Campfires are smokier
before a rain.

2. Evening grey and
morning red, put on your hat
or you'll wet your head.

6.  When small clouds join
and thicken, expect rain.

10. Tulips open their
blossoms when the
temperature rises, they close
again when the temperature
falls.

14. If autumn leaves are
slow to fall, prepare for a
cold winter.

19. When the leaves of trees
turn over, it foretells windy
conditions and possible
severe weather.

23. When bubbles are rising
on the surface of coffee and
they hold together, good
weather is coming; If the
bubbles break up, weather
you don't need is coming.

27. When spiders weave
their webs by Noon, fine
weather is coming soon.

31. Cockroaches are more
active before a storm.

35. Sunshiny shower lasts
half an hour.

39. If you see toadstools in
the morning, expect rain by
evening.

43. QGuitar strings shorten
before a rain.
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3. If wasps build their
nests high, the winter will be
long and harsh.

7. Birds on a telephone
wire indicate the coming of
rain.

11. If the perfume of
flowers is unusually
perceptible, Expect rain.
Flowers smell best just
before a rain.

15. Fish bite best before a
rain.

16. When fish break water
and bite eagerly, expect rain.

20. Cats scratch a post
before wind, Wash their
faces before a rain, And sit
with backs to the fire before
Snow.

24. A severe summer
denotes a windy autumn; A
windy winter a rainy spring;
A rainy spring a severe
summer; A severe summer a
windy autumn; A month that
comes in good, goes out bad.

28. When dogs in your
house start looking paranoid
schizophrenic, expect very
heavy sleet for 5 hours.

32. Spiders enlarge and
repair their webs before bad
weather.

36. After black clouds, fair
weather.

40. If frogs make a noise at
the time of cold rain, warm
dry weather will follow.

44. Doors and drawers stick
before a rain.

Here, you will find weather folklore sayings to help you forecast weather with a funny touch. Say which folklores

4. If the goose honks high,
fair weather; If the goose
honks low, foul weather.

8. Dandelion blossoms
close before a storm.

12. When swallows fleet
soar high and sport in the air,
He told us that the welkin
would be clear.

17. When ducks quack
loudly, it's a sign of rain.

21. If the sparrow makes a
lot of noise, rain will follow.

25. A summer thunderstorm
that does not depress the
barometer will be very local
and of little consequence.

29. The first frost in autumn
will be exactly six months
after the first thunderstorm
of the spring.

33. A reddish sun has water
in his eye; before long you
won't be dry.

37. If cumulus clouds are
smaller at sunset than at
noon, expect fair weather.

41. Frogs croak before a
rain, but in the sun are quiet
again.

45. When dew is on the
grass, rain will never come
to pass.



52 Imagine you have heard a weather forecast with some severe predictions just before your friend leaves for a
holiday. You caution him/her about those possible weather changes and recommend some relevant weather folklores to
watch out for. The friend supports the conversation as it unfolds. Act the conversation out in pairs.

Here comes the text of the said forecast:

"The weather will get rapidly windier and more unstable. We should expect storm surges that will threaten the coastal
regions. Rainfall will cause most problems. Deep depression with high winds is expected to dump up to 35% more rain,
leading to a danger of flash flooding. This combined with higher tides could cause severe disruption in the south where
most of the extra rain is expected. Work has already started on the river barrier to strengthen 100 miles of sea defences
around the river estuary, where the sea waves could be two meters high. The port of Boonese will face a damaging
storm surge and can expect to be flooded unless sea defences are raised."

53 Now let's imagine that the doomsday scenario of the forecast above has turned out to be a paper tiger. There
were also alarming articles in newspapers, but, all in all, the holiday went fine and the friend has returned refreshed and
energised. Now in a conversation he/she is telling a contradicting story.

You are glad, but slightly at a loss and would like to check out the facts from the newspaper (see below). The friend
relates a true story about a successful vacation somewhere in nature's lap.

It said in the newspaper that:

He/she went to a cholera-ridden region.

It was a no-go area.

The holidaymakers were under a constant risk of contracting infection.
The facilities needed upgrading.

The temperatures soared.

The exposure to the sun's rays was harmful.

The nightlife was marginal.

The inland areas were affected by droughts.

The coastal line was particularly hard hit by regular storms.

54 Listen to a passage on Ukraine's environmental circumstances. As you listen, note down the information under
the categories presented below.

| Areas of Environmental Concern | Pollutants and Adverse Practices Effects

55 Comment on your notes: explain the reasons, effects, possible consequences and the required crash remedial
measures in the "hot spots".

Reading

56 Read the text about the Dnipro River Basin. Process the information for further discussions.

Dnipro Basin Environment Programme

Dnipro is a great river, owing not only to its hydrological parameters (third longest in Europe), but also to its
discernible role and significance in the formation and development of the three Eastern Slavic nations. Indeed,
the past history, present environmental and economic conditions, and future destiny of Belarus, Russia, and
Ukraine are deeply entwined with the Dnipro.

However, the extensive human impact on the Dnipro Basin has increased even more during recent decades due
to the Chernobyl catastrophe, and has led to imbalances in nature and disaster conditions in many territories.
Unfortunately, adequate measures on pollution prevention and reduction of the impact of other negative factors
have not been taken either. The vital powers of the Dnipro — its ability to self-purify and renew its natural
resources — have gradually weakened; its biodiversity has suffered, as has depleted the productivity of its
fisheries.
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Despite the social and economic difficulties underway, all arms of government in the three Dnipro countries are
making significant efforts to improve the aggravated environmental situation.

The Dnipro River is the third-largest in Europe (after the Volga and the Danube). The Dnipro is also the sec-
ond-largest river emptying into the Black Sea. It drains an area of 509,000 square kilometres and has a total
length of 2,200 km. The Dnipro's is a trans-boundary system, with 20 percent of the river basin within the
territory of the Russian Federation, 23 percent in Belarus, and the largest portion, 55 percent, in Ukraine.

Highly altered by a lengthy cascade of reservoirs, the Dnipro is no longer a self-regulating river ecosystem.
Adjoining hydroelectric facilities, nuclear power stations, and other heavy industrial complexes have caused
environmental and socioeconomic damage on a region-wide scale.

The Dnipro Basin has been described as a "classic example of unsustainable development", due to the past

legacy of trying to convert a traditionally agricultural region into a major industrial one in the space of a few

decades. The situation has been complicated by the extreme social and economic difficulties faced by all three
riparian countries in their transition to market economies. In the Dnipro Basin, this combination of
circumstances has resulted in:

* high industrial density and urban population;

* intensively farmed areas with a history of over-fertilisation (to compensate for the loss of agricultural land
due to urban, mining, and industrial development), though with little current use of agrochemicals, as well as
severe erosion and falling productivity;

* excessive damming of the river system, with six major reservoirs on the main watercourse and over 500
smaller dams on the tributaries, to generate electricity for heavy industry;

* the practice of flooding fertile lands in river valleys in connection with the construction of dams, and the
draining of wetlands to provide more land for agriculture, resulting in a gross reduction of biodiversity in the
whole region;

* large-scale and extensive water extraction for agricultural and industrial use, particularly for metallurgic
industrial complexes;

* poorly regulated deposits of tailings from mining complexes, including wastes from uranium mining;

* industrial accidents, the most notorious being the 1986 Chernobyl nuclear disaster, which led to the
contamination of vast areas of eastern and northern Europe, along with radioactive fall-out;

* frequent accidental spills of contaminated wastewater into the river, and on occasions, into the drinking
water system; and

* treatment or partial treatment of only 45 percent of the wastewater.

Many of the consequences of the environmental deterioration in the Dnipro basin are trans-boundary in nature.
The break-up of the former Soviet Union resulted in new societal divisions, and different economic and political
objectives and strategies, among the newly independent riparian states.

The development of a Strategic Action Programme (SAP) can improve the state of the Dnipro Basin environ-
ment and reduce the trans-boundary consequences of environmental deterioration.

Long-term objectives of the Programme are:

* remedy the serious environmental effects of pollution and habitat deterioration in the Dnipro River Basin;
* ensure sustainable use of its resoutrces;

* protect biodiversity in the Basin.

SAP is a policy document endorsed in agreements among the governments of the three Dnipro countries and
implemented at the highest level of executive authority of all relevant sectors. The document establishes clear
priorities for action to resolve the priority problems.
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Exercises

57 The text contains a few words with challenging pronunciation. Transcribe the following words.

riparian, fertilisation, reservoirs, metallurgic

58 Explain the meanings and give examples of usage of the following words from the text above. Use the chart
below.

# | Word | Meaning(s) | Example of usage other than in the text |

legacy, riparian, reservoir, watercourse, tributary, tailings, contamination

59 Match the words in the left and right columns to restore the collocations from the text. Give the context where
they are used.

1. | hydrological ecosystem | a. 1. | generate of wetlands | a.
2. | ability countries | b. 2. | practice spills | b.
3. | productivity facilities | c. 3. | draining deterioration | c.
4. | all arms of reservoirs | d. 4. | extensive electricity | d.
5. | emptying parameters | e. 5. | deposits of flooding | e.
6. | cascade into the Black Sea | f. 6. | radioactive in nature | f.
7. | self-regulating to self-purify | g. 7. | accidental of tailings | g.
8. | hydroelectric of its fisheries | h. 8. | wastewater water extraction | h.
9. | riparian density | i. 9. | trans-boundary treatment | i.
10, high industrial of government | j 10.| habitat fall-out | j.
11. 11. k

60 Make a summary of the text above rearranging the information and add your own opinions to fit it under the
following subheadings.

*  What the Scientists Are Saying

¢ The Primary Sources of Disbalance
* Disaster Modelling Results

*  So What If We Do Nothing?

¢  We Can Take Action As a Nation

*  We Can Take Action as Individuals

61 Here comes an assortment of environmental activities. Figure out which activity will remedy which problem.
Suggest opinions in well-developed sentences.

v improved practices for managing agricultural waste from intensive animal husbandry;

v improved regulatory system for pollutant discharge compliance and polluter responsibility;

v an assessment of Dnipro protected areas, priority ecosystems, and the legal policy for Dnipro basin biodiversity
protection;

assessments of agricultural practices and fisheries and aquaculture in relationship to biodiversity conservation;

a regional strategy for protecting key habitats and species in the Dnipro Basin;

projects to protect wetlands important for biological diversity;

a series of legal, policy, and institutional reforms;

a successful public awareness and environmental education campaign;

a system of continuous professional training of experts in the field in question;

a deeper involvement of NGOs and other community-based organisations in the region in Dnipro environmental
issues;

dissemination of information to the general public.

ANENENENE N NN

\

191



62 What principles of the Earth Charter should we refer to in our efforts to restore the might and beauty of the
Dnipro river? Look through the principles 1-16 and explain your motivation.

63 In Part 2 you worked out a list of the negative factors and developments that directly or indirectly aggravate the
Iberian lynx situation. The text above lists the problems in the Dnipro context. What is similar and dissimilar about the
tasks awaiting solution in the two countries?

Additional Language Exercises

64 Match the acronyms for environment issues and memorise them for future reference.

IPCC United Nations Framework Convention on Climate Change
WWF Greenhouse Gas
UNFCCC Non-Governmental Organisation
KP Organisation for Economic Co-operation and Development
GHG Technical Assistance Program for the Commonwealth of Independent States
MENRU United Nations Development Programme
NGO Intergovernmental Panel on Climate Change
CITs Chernobyl Nuclear Power Plant
OECD Non-Governmental Organisation
US AID World Wildlife Fund
TACIS Kyoto Protocol
OSCE Countries with Economies in Transition
NGO Ministry of Environment & Natural Resources of Ukraine
CNPP Organisation for Security and Co-operation in Europe
UNDP United States Agency for International Development

Translation Exercises

65 Translate the 16 general principles of the Earth Charter (see Part 1), "designed to guide all humans toward a
sustainable way of life", into the Ukrainian language and then, throughout your entire life make your personal
contributions into the Earth's health and Man's comfortable existence among Planet's plentiful biological diversity.
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Unit 1, Part 1

Let's face it — English is a crazy language. There is neither egg in eggplant nor ham in hamburger; neither apple nor
pine in pineapple. English muffins weren't invented in England or French fries in France. Sweetmeats are candies while
sweetbreads, which aren't sweet, are meat.

We take English for granted. But if we explore its paradoxes, we find that quicksand can work slowly, boxing rings are
square and a guinea pig is neither from Guinea nor is it a pig.

And why is it that writers write but fingers don't fing, grocers don't groce and hammers don't ~zam? If the plural of tooth
is teeth, why isn't the plural of booth beeth? One goose, 2 geese. So one moose, 2 meese... One blouse, 2 blice?

If teachers taught, why didn't preachers praught? If a vegetarian eats vegetables, what does a humanitarian eat? If you
wrote a letter, perhaps you bote your tongue?

Sometimes I think all the English speakers should be committed to an asylum for the verbally insane. In what language
do people recite at a play and play at a recital? Ship by truck and send cargo by ship? Have noses that run and feet that
smell? Park on driveways and drive on parkways?

How can a "slim chance" and a "fat chance" be the same, while a "wise man" and "wise guy" are opposites? How can
overlook and oversee be opposites, while "quite a lot" and "quite a few" are alike? How can the weather be "hot as hell"
one day and "cold as hell" another?

You have to marvel at the unique lunacy of a language in which your house can burn up as it burns down, in which you
fill in a form by filling it out and in which an alarm clock goes off by going on.
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English was invented by people, not computers, and it reflects the creativity of the human race (which, of course,
isn't a race at all). That is why, when the stars are out, they are visible, but when the lights are out, they are invisible.
And why, when I wind up my watch, I start it, but when I wind up this essay, I end it?

Unit 1, Part 2

The "Swiss malaise" - pessimism about the survival of Swiss culture and identity - has intensified recently with the
debate about whether to surrender to or fight off the encroachment of English as the federation's unofficial fifth
language.

Switzerland has four constitutionally recognised national languages: German, French, Italian and Romansh, but
educationalists and politicians now acknowledge that English has become the lingua franca of choice between these
groups. These days, when young Swiss people from different language areas of Switzerland encounter each other they
prefer to communicate in English. Not only are they likely to speak English better than another national language, but it
also neutral, allowing them to avoid the thorny issue of whose language to use.

Some commentators are in favour of this trend. A social linguist at the University of Bern argues that Switzerland is
becoming more, not less linguistically diverse. He predicts that membership of other linguistic groups, notably speakers
of local Swiss-German dialects, will soon surpass that of the Romansh community.

"If one takes Romansh as a yardstick for distinct linguistic communities, then Switzerland has 10 languages, not four,"
he says. "So a common language is essential to ensure communication among these diverse groups."

But for the guardians of Switzerland's existing national languages the prospect of English becoming a lingua franca is
viewed as a threat to the very fibre of the federation. If the Swiss lose their familiarity with other national languages, so
the argument goes, it will not be long before they lose interest in their neighbours' cultures and communities, and the
patchwork quilt of Swiss identity will fall apart.

The battle over what to do to protect national languages is being fought in schools, where the demand for English
language teaching and the pressure to introduce it as early as possible is mounting, especially in German-speaking
Switzerland. In Zurich a new language curriculum called "Schools Project 21" has overturned one of the foundations of
Swiss language education, namely that all children must learn a national language as their first foreign language. Under
the new scheme English will be taught in Zurich's primary schools from year one, with French classes starting five
years later.

The rise of English has exposed a failure to teach national languages effectively in schools.

This is the finding of the recently published report, which was commissioned to evaluate and coordinate the teaching of
foreign languages in Switzerland. The report concludes that the best way to teach languages is to expose children to
them early, not as the subject of lessons but as languages of instruction - geography taught in French or history in
English.

But there is a limit to the number of languages that can be introduced in this way, and that is why the Italian-speaking
Ticino canton is most vocal in its objection to change. Ticino's schools fear that Italian will be reduced to the status of a
minority language in German and French cantons, which will choose to teach each other's languages over Italian.

"The report severely underplays the importance of Italian instruction by degrading it almost to the level of an immigrant
language. There is still a big difference between Albanian, Serbo-Croat and Portuguese, and the constitutionally defined
national language of Italian," says a school administrator.

The debate in Switzerland over language has revealed that antipathy, not solidarity, between communities is the reality,
and the much vaunted multi-lingual society has never existed.

As one observer comments: "The Swiss get on so well with each other because they don't understand one another."
Unit 1, Part 3

David Blunkett, Britain's minister for education and employment, has challenged British businesses to use their fluency
in English to gain a competitive edge in global trade. But his appeal, delivered to business chiefs in London last month,
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failed to raise awareness about the difficulties that native speakers can encounter in communicating with people
who speak English as their second language.

Mr Blunkett told his audience that by the end of this year 750m people would have English as a second language, and
second-language speakers would outnumber first-language speakers for the first time in history. "It makes good
economic sense that we use English fluency as a platform to underpin our economic competitiveness and to promote
our culture overseas," he said. Mr Blunkett was careful to add that British people should not use this advantage as a
reason to stop learning foreign languages.

This point was welcomed by Peter Blackburn, chairman and CEO of the British arm of Nestl¢, the European
multinational. Mr Blackburn, who is an honorary fellow of the Institute of Linguistics, added: "Business is becoming
increasingly international, and British managers need to develop their knowledge of other languages - and, importantly,
their understanding of other languages. In business the spoken word is more important than the written word."

Yet Mr Blunkett's speech overlooked the increasing challenges that the spread of English raises for native speakers. Not
only will they need to understand how to communicate with people with a lower proficiency in English, they must also
adapt their language to suit users of emerging regional varieties of English.

According to Jeremy Comfort of York Associates, a languages and inter-cultural training consultancy in England, the
problem for British business starts with the assumption that their English will be understood. "Being fluent doesn't
make you a good communicator," he says. "We have to be aware that language can be a tool of communication and also
a tool of power. Subconsciously many British business people use it as a tool of power and take advantage in situations
where they are working with non-native speakers."

Jean Vangarden, who teaches cross-cultural management at a business school near London, says a common mistake
made by native speakers is to assume that the level of second-language speakers is as high as their own. "The other side
of this problem", says Mr Vangarden, "is that non-native speakers tend to avoid direct communication. For example,
they will use a colleague with a higher level of English than their own as an intermediary with their British business
partners, and that kind of indirect communication is not good for business."

However, trainers and business leaders agree that the best ways for British people to increase their awareness of
communication problems and achieve business advantage is to learn foreign languages.

"Not to have a second language is to depreciate yourself on a business and social front," says Ruth Lea of the Institute
of Directors in London.

Unit 1, Part 4

Britain has a deservedly high reputation for education, especially for teaching English. Coming to Britain is an excellent
way for anyone to improve his or her English. There are so many different places in the UK where you can learn
English - small privately owned schools, medium-sized schools, schools that are part of large groups, summer schools,
EFL units that are part of colleges or universities, and even in a teacher's home. If the variety of places to study is
overwhelming, so is the choice of courses.

British EFL provision is so diverse because it is customer-and market-oriented: if there's a demand for a particular type
of course, someone will set out to provide it. The reverse side of this diversity is the difficulty it presents to students
trying to decide where to study. The English in Britain Accreditation Scheme is a valuable tool for students faced with
this decision. It is a quality assurance organisation designed to provide prospective students of English with a choice of
schools which are committed to quality and which meet or exceed the agreed standards of the scheme.

The private sector is not government-regulated, and although the state sector is, the quality control checks rarely focus
specifically on EFL. The English in Britain Accreditation Scheme uses experienced EFL professionals to inspect
organisations seeking accreditation. After gaining accreditation they are inspected again at least once every three years.

Details of accredited centres can be found on the Web or you can ask for the English In Britain Guide from your nearest
British Council office; some offices also have reference copies of some of the centres' brochures. With a wide variety of
centres, courses and locations to choose from, a list of English in Britain accredited organisations is the best place to
begin your search for the best English course for you.
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When making your choice, you will need to consider what  type of course you want: the subject and type of tuition,
for example - do you want an English for business course taught in a small group, or one-to-one tuition? You should
also think about what type of centre would suit you: somewhere compact, with a family atmosphere (family-run private
school), or part of a larger organisation that has British students and teaches subjects other than English?

Similarly, what type of location do you want to study in: a city or a small town; somewhere rural or coastal? That may
seem like a lot to think about, but being clear about what you want will make it easier for you to select a course that will
best suit you.

Whichever accredited centre you choose, you can rest assured that our inspectors have checked all the things that are
important to you. Our inspectors look especially carefully at:

Publicity: you want to be sure that the brochures you read give a true picture of the institution, including its classrooms,
the qualifications of its teachers, the resources available, and the kind of accommodation provided. Our inspectors look
at all the available publicity, including brochures and websites, to make sure it's accurate.

Teaching: the quality of the teaching is obviously a key element in a study visit to Britain. Our inspectors check that the
teachers have qualifications in teaching English as a foreign language. They watch classes and talk to students to make
sure they're satisfied.

Resources: we look at the textbooks, library and self-access resources to check that they match what's advertised, and
will really help people learn.

Accommodation: whether luxurious or simple, we visit the accommodation that's provided and check that it is suitable
for international students to live and study in.

Courses for children: A quarter of language visitors to Britain are under 15 years of age, and we take their care and
protection very seriously. Children's courses are checked particularly carefully to make sure that children are safe and
properly looked after, that the course is suitable for younger learners, and that there are enough spare-time activities to
keep them entertained and help them to continue to learn English outside the classroom.

Also, in the unlikely event that you have a complaint about an accredited English language course that you are not able
to resolve with the school or college, we are committed to helping you solve the problem.

So if you're looking for a wide range of high-quality English language courses in a variety of locations offering
different approaches to teaching and a selection of out-of-class activities, you'll find that the English in Britain Guide
and website are the best starting place.

Unit 2, Part 1

1. I don't think this was a bad film, but I resent having it compared to such great films as Ordinary People, Kramer Vs.
Kramer, and Terms of Endearment. Those movies dealt with real characters, with real-world problems. I don't
understand why this movie has been treated as "The Darling of 1999". I realize that all of these situations exist in
today's world, but to have them all in one family is a little too far-fetched for me. American Beauty was a distant
third behind The Green Mile and The Sixth Sense for my Oscar choice.

2. I belong to the small group that dislike the movie. I really do not understand the enthusiastic reviews. OK, the
performances were not bad, but Kevin Spacey made better movies and Annette Bening can not give more to her part.
But the story, how many times have we seen such a one!!! Some jokes, a few funny scenes, attempt at psychological
profile. There was only a bittersweet taste I felt when I left the cinema.

3. It's rare that a simple drama/comedy could be so memorable, but American Beauty seems to have that ability. I'm not
sure exactly what it is- maybe it's the wonderful script, the witty dialogue, the deadpan humour, or the flawless cast
and direction — maybe it's a mixture of all these elements. I can't remember a more satisfying film in recent years.
Everything about this movie oozes class. I saw all the Best Picture Oscar nominees this year, and I don't think anyone
can legitimately argue that it has not been worthy of at least some of the praise and awards it has received. The
Academy should have recognised Wes Bentley's performance. He was a real scene stealer and the movie wouldn't have
been the same without him. Undoubtedly a 5 star movie.
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4. American Beauty is a strikingly original, nearly flawless film, that works on so many levels. Unlike The Star Wars
Episode 1, with American Beauty the viewer can only walk into the cinema expecting a good film, but one they can not
expect what it's going to be like, or even what genre it is. The film had this strange effect on you, after you leave the
cinema, you don't realise that you've just seen an incredible masterpiece of a film. While I was watching the film, I
was thrown in all directions, I felt a million different emotions. I could see that Mendes was a gifted filmmaker, and
as a playwright I think he has the ability to combine tragedy with comedy, and create a totally disarming film.
American Beauty is definitely not for all tastes. If you are over 45 you may find it depressing and very hard to watch.
For anyone under 30 you've got a real special film here, with a message so deep it may take you two viewings to find
it.

5. Would you like to see a movie that features the following scenes set in a small town? An old man successfully
seduces an underage girl. A wife exuberantly commits adultery. Nude teens have sex, barely hours after meeting. A
person blackmails his employer, without cause. A teen drug dealer is a hero. A teen girl runs off to New York with the
drug dealer, because they can make more money selling drugs there. After these, and other, graphic scenes, it was
almost a relief to view a bloody murder with a handgun. At least we knew the movie was almost over.

What movie is this? American Beauty. This movie is acclaimed and nominated for seven Academy Awards. Worse,
this movie is presented to us by Hollywood as a documentary of ordinary life in a small town. I reject the notion that
this represents day-to-day life around us. Unfortunately, it seems believable, and will be a role model for our youth.

6. Kevin Spacey is tops, as are Thora Birch (as the daughter), Mena Suvari (as her friend), and Wes Bentley (as the
spying neighbor). But the charismatic Peter Gallagher is wasted in an ill-defined role, as is Chris Cooper, whose
psycho military dad is more cartoon than genuine. And Annette Bening contributes her first boo-hiss performance as
the always-cranky wife.

7. 1don't know why people rant their souls out and almost kill each other for liking or disliking the film. It's neither
somewhat revolutionary and truthful, nor is it stereotypical and fake, it's only good. But it's plain good, it's very
very very good, actually. But that's all there is to it. It's very enjoyable, though the pace is rather slow, it's satire and
the characters are intriguing. I have to disagree with those who say the characters are one-dimensional, it's a lie. It's
just that we are rather supposed to have fun with them than to examine their wounded souls. Great performances by
Kevin Spacey and Chris Cooper, and also the rest of the cast do very fine jobs. The emotions are rather restricted and
true, and the dialogue is fantastic. Not those annoying monologues that seem to be supposed to be cool. Only the
things that have to be said, plus jokes that hit.

8. This is a debut for the director Sam Mendes and an amazing achievement. The director and screenwriter have
equipped Burnham with something as rare as an opening monologue — not a play-by-play but more of a fairy tale
introduction — a major spoiler none the same. To top that off, the best scenes are courtesy of some splendid and
intertwined dreamy passages — thick and rich on symbolism and both sexy and surreal — that blend in effortlessly.
This is ambiguous and successful filmmaking containing an original cinematic spark. However, you'll be
disappointed if you go in expecting the movie to come up with any new angles or answers. American Beauty is a
movie much in the vein of the late 90s — a product of the time it was made in — as it revolves around a general
rebellion against all forms of normality and basic consumerism. Nothing more, nothing less. Some characters are as
deep as cereal bowls. The message being nothing more than a Nike commercial; ‘Just Do It'.

9. Listen, folks: American Beauty is a masterpiece — for various reasons of which I'd like to mention a few. First of all,
there are just a couple of movies that contain so many "magic moments": Scenes to remember for a long, long time after
you left the cinema. Scenes which instantly come to your mind when thinking of a movie. Not to forget the plastic bag
dancing in the wind, a magic moment that might make film history. Apart from that, American Beauty shows us the
dark voids that lie under the clean surface of the middle-class homes.

It opens our eyes for the beauty in life. It makes us think whether happiness really lies in an Italian designer sofa and
a bungalow with a swimming-pool or maybe rather in the golden brown leaves falling from a tree on an autumn day. Or
in the faces of the persons we love.
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Unit 3, Part 1

Pre-school and school education

It is the subject of many a battle between parent and child - homework. The traditional standpoint for most students is
that homework is boring and they would rather be doing something else. Parents and teachers think it is essential.

So what is a happy medium?

The State Government last week released its guidelines on homework and asked the parents of 536,000 state students to
make sure the students complied.

The guidelines include:

* Year 10 to 12 students to do 90 minutes to three hours a day and up to six hours at weekends.
* Year 5 to 9 to do 45 to 90 minutes of homework.

* Prep to year 4 students to do a maximum of 30 minutes of homework a day.

But many education experts feel it's not the amount of homework that matters, but the type.

Chris Perry, a senior lecturer in education at Deakin University, says society needs to rethink its traditional notion of
homework. "The thoughtful teacher can use the kids' diverse experiences to draw out learning that is happening outside
the school," she says. "You can ask them about the time management practices they have learnt in their job at
McDonald's." Dr Perry says that the type of homework given also needs to be looked at to avoid boring and dreary
work.

John Glass, a University lecturer, is doing his PhD on problem-solving techniques. He agrees that there are many ways
to do homework to suit students' different approaches to learning. Mr Glass, a former secondary teacher and counsellor,
says parents can use the "scaffolding method" to help their children work out answers. "Instead of giving someone the
answer, you provide them with a clue," he says. "You can help children to develop, not just to learn."

However, Mr Glass sees value in traditional methods of revising schoolwork. "Research shows that, generally, if you
look at your class notes within the first 24 hours, then you tend to remember most of it," he says. "But if you put
material away and don't look at it for another few weeks and then come back to it, it's as if you were never in the
classroom."

But do students always have to be doing homework? A University of California project, in which 6000 students'
homework was surveyed over five years, showed that students who did an extra 30 minutes of maths a night beginning
in year 7, would, by year 11, see their achievement soar by two grades.

However, such results have been disputed and, some say, cloud the issue of how much homework should be given.
Educationalists say quality, not quantity, is needed.

Yet in a report it was found that some parents were calling for more homework. The report acknowledges that parents
have different views of what homework is, or what it should be.

And homework does not always have to be done at home. Many schools now have homework clubs, which have been
running for several years. The clubs are usually open to junior and senior students twice a week. A benefit of the
homework club is that students get to talk about maths problems with each other. It's not an onerous thing. The students
go by choice. It's enjoyable.

Mick Butler, president of the Victorian Welfare Teachers' Association, says the new guidelines should be flexible
enough to take into consideration the changing needs of children and their families. An increasing number of students
work part-time to supplement family incomes, he says. Other students have "unpaid domestic labours" to perform, such
as picking up younger siblings after school or caring for sick parents.

Helen Thomas, co-ordinator of the Teacher Learning Network, a professional development organisation for teachers, is,
like a number of educationalists, concerned about the increasing demands on students' time and the increasing presence
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of homework in their lives - particularly when it prevents  them from playing sport at a time when research is
showing that more Australian schoolchildren are becoming obese.

What message are we giving our kids? Do we need to give them five hours of homework every night for them to be
successful?

Unit 3, Part 2

British universities are like the car industry of the sixties — under-invested and unprepared for the growing global
competition -- vice-chancellors have been warned in a robust wake-up call.

Radical reforms, including wholesale mergers and regional networks of institutions, are being explored by university
heads following a controversial review of the long-term prospects of UK universities.

The discussion paper was presented during a Committee of Vice-Chancellors and Principals meeting last week by one
of the most experienced figures in higher education policy circles, University of Southampton's vice-chancellor
Professor Howard Newby. It comes only a year after the Government's response to the 18-month-long Dearing review
of universities.

Newby urged vice-chancellors to consider profound structural changes as they prepare for a global higher education
market, more competition from the private sector, and increasingly diverse demands from an expanding student
population. His review backs the widely held assumption among academics that universities will have to raise student
fees.

The Newby review highlights some ominous trends for UK universities over the next 10-15 years. Fuelled by the
explosion of computing and the emergence of English as the international language, US organisations are poised to
exploit the increasingly global marketplace through distance-learning courses.

As universities start to offer a wider range of training, including professional development courses, to meet the demands
of an increasingly diverse student population, they are moving into the very areas being eyed by private competitors.

Students will be more like customers and academics require more formal training and career development. The
investment needed in courseware, buildings and infrastructure is vast. Long-term, this might mean students paying
higher tuition fees. "The sector has been caught between a government imperative to expand higher education to sustain
a globally competitive economy, on the one hand, and an equally important government imperative to limit public
expenditure on the other," argues the paper.

Universities have not "been able to develop a true market for higher education, nor have they been encouraged to
restructure the sector to meet the globally competitive challenges outlined above. Rather like the British car industry in
the 1960s, we have a sector which is under-invested and structured to meet local/national need rather than to compete
within a global marketplace."

Newby's report seeks to develop the long-term vision for universities so lacking in the Dearing report. "The [Dearing]
report contains the curious recommendation that another enquiry be established five years hence, perhaps offering an
implicit recognition that there was neither time nor resources to investigate thoroughly some of the broader issues," it
says. "Dearing ... produced a short-term political fix, but left a long-term policy vacuum."

Yet the Dearing report did outline the many aims and objectives for universities in the next century: to create a culture
of learning for all ages and social classes, to help revive regional economies, and to carry out research and technological
innovation. Newby thinks these goals can only be achieved through a new division of labour among universities. Vice-
chancellors are to consider the feasibility of four future scenarios for universities.

The first proposes government grants for institutions according to how well they have met their agreed strategies and
objectives, encouraging institutions to work with, not against, each other. Another scenario envisages regional
"networked institutions", with several campuses providing different types of courses and degrees. The third suggests
mergers and alliances to handle the cost of mass higher education. The fourth asks if collaboration between universities
could be improved under existing arrangements.
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Unit 3. Part 3

1. Sharon Ellis, 30, returned to learning after many years she has juggled her studies with looking after her two
daughters. She also has to work round her part-time job. Over the last three years Sharon has completed a range of
courses including, courses in basic maths, word processing and using the internet. Sharon says: "It was a real struggle
getting started. I was terrified of trying anything new, especially learning. I've had a very isolated life and I'd lost all my
motivation and self-confidence. It was on my sixth attempt that I actually had the courage to walk into the Rockingham
Centre to sign up for some courses - since then I've never looked back. I've increased my confidence, improved my
social skills and learnt so many things which I never imagined I would. I'm better at writing and researching
information. I'm no longer daunted by numbers and it's a fantastic feeling! I plan to keep at it and hope to do some more
work-related courses such as using spreadsheets and databases. Taking up learning has had an enormous impact on me -
it's opening so many doors and giving me the chance to do something more with my life. I'd recommend it to anyone.

2. Having left school at 16 with few qualifications, Gerard went to the Belfast Institute of Further and Higher Education
to study English Language, English Literature and Text Processing and then got a job in a local factory. Unfortunately
for Gerard he was soon made redundant and was looking for a job once more. He realised that it was time to make
himself more marketable if he was to stand any chance of competing in the job market. He needed something that
would set him apart from all the other people competing for the same jobs. "I needed something that would not only
look good on a CV or application form but would also give me the practical skills to do the kind of job I wanted to get",
he says. Gerard, who has made the most of his spare time, was determined not to let himself become one of the long
term unemployed or to let his situation affect his self-esteem. He was also keen to show potential employers that he had
the kind of motivation and drive that would make him a valuable employee. You can't fail to recognise Gerard's
commitment, as he is an almost constant fixture at learning centre spending 2-3 hours a day there, 3 times a week.
Gerard's commitment is evident and didn't go unnoticed - he soon found himself a new job. He is, however, determined
that his learning experience does not end there and aims to continue doing yet more courses in the evenings.

3. Merle Peters has found learning about the Internet a cosmic experience. 62-year-old Merle joined her local learning
centre, communicates over e-mail with her siblings and has still yet to explore the millions of web sites available over
the Internet and has found hundreds giving details and information about her favourite television programme - Star
Trek. For years, Merle has worked part-time, fitting jobs in around her family responsibilities. She says: "My children
were never left with a latch-key - I wanted to be there for them when they came home from school, so the jobs varied.
I've never wanted to stagnate - I need to keep my mind active so six years ago I decided to learn computing based on
my skills as a copy typist." Park Lane College in Leeds has helped Merle achieve every qualification available in word
processing and suggested she joined to learn about the Internet. She says: "I go two or three times a week for a couple
of hours. There's a mix of people and we all have a laugh and a good time. There's one learner who knows about
computers himself and he's always pleasant and ready to pitch in if you get stuck. He loves helping people!" Merle fits
her learning around caring for her husband and seven-year old granddaughter - also a Star Trek addict. Every weekday,
Merle picks her up from school and together they spend most afternoons watching Star Trek movies and surfing the
'"Trekkie' sites - although she admits she's a little concerned about running up the telephone bill. "I didn't go to courses
to better myself - some people can live like cabbages and never explore what's on the outside. I'm just not one of those
people. I need to be doing something, whether its learning new things or pottering around in the garden. What I need to
do now is learn how to search properly on the Internet - it's the key to the whole thing and how to get the most out of it"

4. Scottish rugby player Gregor Townsend chose distance learning to fit in with international rugby competitions and
running his sports café. Referring to the programme as his flexible friend Townsend said, “you can study anywhere and
any time which is great for me. I can balance study with my rugby commitments. And studying by video has ensured
that I can study in my own time and at a pace with which I feel comfortable”.

Unit 3, Part 4

I went to Bradford girls' grammar school. It was a disciplined place and I was a bit of a rebel.

My favourite teacher was Mrs Collen. She came to the school when I was about 13, and she was my English teacher
until I was 18. The first impression we had of her was of a gorgeous, glamorous woman. She would bound into the
classroom with her books under her arm. School was never a chore. Mrs Collen's personality helped -she was positive
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and cheerful, always smiling. She loved the subject she taught and communicated this enthusiasm clearly to us.
This was what made us want to learn. She never sat behind the desk, like the others, but perched on the front, leaning
forward and asking questions. She was totally wrapped up in what we were doing. Whenever we offered anything she
would say "Good, good". This became her catchphrase. She encouraged us to read beyond the curriculum, to read
anything that would inspire. She was pleased that we were reading from choice. Reading set texts can easily be a task
rather than a joy. Literature was a joy to me.

I think it is difficult for our children to understand what they are working towards. They are working for themselves,
for qualifications, without necessarily knowing what these signify. For us, personal excellence was a result of what we
did, not the motivation.

I was already an avid reader, but it was Mrs Collen who gave my favourite pastime validity. I had wondered if I was
wasting my time reading, but she made me realize literature was special.

My best teacher was called Mr Steadman-Jones and he was head of the English department at Holland Park
comprehensive. I arrived at the school half the way through the year, and I was a kind of reject from other schools, a
hopeless case. I came from a very academic family and was regarded as the black sheep. Then Mr. Steadman-Jones
took me under his wing.

He decided that he was going to get me into Oxford, come what may. The fist thing was to get sure I had the basic
matriculation requirements - so I had to do Latin. In the exam I stopped halfway through, crumpled up my paper
and threw it into the bin. He took it out, smoothed it, and said: ”I’m going to hand this in.” Somehow or other I
scraped a pass. What he did with this piece of paper I have no idea. There is no way I could have passed Latin. But I
did.

He got me into the habit of reading analytically. It was great fun and I liked writing essays for him. I think I got into
Oxford purely on the strength of an essay that I wrote on the subject. I got a scholarship that was astounding and
meant [ didn’t need the matriculation requirements after all.

He turned my life around. Up until then I hadn’t expected to go to university. I quite liked the idea of writing but
without an academic root to it. Mr Staedman-Jones wouldn’t accept anything other than the best. He was pretty
waspish. If you didn’t do your homework, nothing very bad would happen to you, but he would give you such a
withering look. He didn’t like to play to the crowd or show off, he was reticent. But he was very warm, his warmth
was in his enthusiasm.

I went to Lancashire’s All Saints Church of England primary school in Clayton-le-Moors, and then to Accrington
grammar school. My favourite teacher was Mrs Birtwell, who taught maths. She was an extremely good teacher. She
had a twinkle in her eye and you could talk to her outside the lesson. She was a word that is not much used in
education these days — strict. There was no way the class could rock the boat. If we didn’t have our homework in on
time we were in terrible trouble. I had an enjoyable time at school, even though half the time we were scared to death.
Mrs Birtwell opened the door to maths for me. But when I came to take my GCSEs I got nothing. I think I took four
and [ failed five. It was my fault — I didn’t work. The school said I had let myself down; let the school down, and let
my parents down. But most of all I had let myself down.

So I went out and emptied dustbins for a year. I was a slow learner — I must have been, because it took me eight
months to realize I didn’t want to empty bins for the rest of my life. The headmaster of Accrington grammar was a
wonderful man called Ben Johnson. I think he had been expelled from the SS for cruelty. After I had been on the bins
for a year I went back to the school. This dictatorial man, who showed very little sentiment, saw in me a spark of
ambition and ignited it again. I am eternally grateful to Ben Johnson for that. I went back into the same rigid
environment and got my head down, and the second time I passed nine exams.

Schools in the Fifties were tremendous. They realized there is no such thing in life as a level playing field. Life was
about competition, and school equipped us to compete.

Unit 3, Part 4
Task 2
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We all want to give our children as many life skills as possible. It is estimated that there are 1.5bn speakers of
English in the world today, and that this number is growing. Our children are part of that future - so how can we help
them succeed?

All children are born with a tremendous desire to learn, to discover, to explore and experiment. Tony Buzan, leading
British psychologist, rightly comments that "a child picks up a language much better than a doctor of philosophy, and is
a master of it by the age of three or four". It is remarkable (and enviable) how quickly a child can progress from
communicating by using a string of baby sounds to being able to handle complex grammatical structures.

The acquisition of language, according to the linguist Noam Chomsky, can be compared to the development of walking.
Just as a child will naturally learn to walk if given the right nourishment and freedom of movement, so he will acquire
language if exposed to the right environment. As parents there is a lot we can do to enrich that environment and
stimulate our children's natural curiosity, so they become confident and enthusiastic learners.

More and more non-native English speakers want to encourage their children to reach a good level of English.
However, language is very closely linked with identity, so it is important to take steps to avoid confusion. Wear a funny
hat. Put on a special shawl. Do something obviously different to your appearance to let your child know that English is
different and that English is fun. Set aside a cosy corner of your home where English activities will take place. You can
quickly and simply create a more exciting atmosphere by throwing a colourful blanket over an armchair that your child
can associate with "English time".

Alternatively, choose an outside spot where your child feels safe, warm and secure.

Children learn in different ways, and will respond most effectively to activities where all the senses are involved. A
song or a chant that is accompanied by pictures and actions will be enjoyed and remembered, however complex the
structure. There is a wealth of nursery rhymes to choose from, as well as a large number of "TEFL" songs that have
become popular in the last decade. "Hokey Cokey" and "Head, Shoulders, Knees and Toes" are top favourites. In both
of these the children sing and participate with actions - quite strenuous for the adult, but exhilarating and energising for
the child.

Songs and chants play an important role in language development at various levels. The child enjoys new structures and
vocabulary in a relaxed way, and also practises intonation and pronunciation, while becoming familiar with the rhythm
of English. I have often found that even in fluent adult speakers the "music" of the language is somehow stilted, and the
strong stress patterns of the mother tongue come through.

Also, when we sing or chant together, we all breathe in time and often feel a sense of unity with the people around us,
which is very positive for learning. This contributes to rapport - a very important ingredient in teaching.

Young children get bored and fidgety quite quickly, so keep the activities short and varied. At the same time there is a
security in establishing a familiar routine as long it isn't too rigid. The secret is to create a balance, and to do this, notice
and respond to the child's needs and reactions.

Puppets can provide a whole world of experience that can be transferred to language learning, and they can be simple
and enjoyable to make. The shape of a person or animal cut out of card stuck on a drinking straw or stick is sufficient
for endless role-play games. Make up short dialogues based on your child's experiences, and have a lot of fun practising
them, using different voices.

Art activities such as making puppets, decorations for festivals, and invitations to parties can all become part of your
child's English experience. Most exercises have far more value if there is a genuine reason for doing them, so make the
most of special occasions such as birthdays and holidays, by helping your child to make an English card for a friend or
relative that will be appreciated.

There is also a wide range of published materials available that you and your child can enjoy. All you need is a picture
dictionary to play memory games, bingo and guessing games. Videos and CD-ROMs can be both useful and
entertaining, as support material though not as an exclusive teaching tool. Many of them now come complete with
activity books with colouring and matching exercises for the pre-reader.
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Books that have accompanying cassettes with songs and stories are excellent - but look for ones that are really
clear. Flashcards can be used as labels for vocabulary that you are teaching, as well as for games such as Pelmanism
(finding pairs of cards), and board games can be adapted.

Finally, remember that valuing and developing the mother tongue is a sure way of helping your child become successful
in a second language. Children who have a rich experience in their first language and are encouraged to enjoy books are
often those who do best, as they are able to transfer the necessary skills.

Children all have a huge learning potential that needs to be fuelled and not neglected. Above all, we should try to foster
the curiosity that our children have when they are tiny and when they believe that learning is the greatest game of all.

Unit 4, Part 1

His face is on tea towels and mugs and posters and T-shirts; an image fixed in the brain.

An old man, with clouds of white hair and dark, expressive eyes that had seen the mysteries of the universe, shrewd and
innocent and beyond us.

Albert Einstein invented relativity, with its elastic view of time and space. With pure thought, he changed our
perception of reality.

Marilyn Monroe called him the sexiest man on earth - and, like Marilyn Monroe, Hitler perhaps, he is one of the icons
of the twentieth century. Less well-known, in spite of the numerous biographies of him, is the younger Albert Einstein.
The face stares from the cover of Dennis Overbye's biography: dark-haired and neat and conventionally posed beside
the intense, dark-haired woman who was for many years his melancholy wife: Mileva Maric.

The author has set out to write about the man behind the image, and so give him back his humanity: the restless son of a
conventional family, the 'young brawler, the flirt, the violinist, the dreamer, the man in love, the man in flight from
love's demands. His book proceeds like leapfrog: a chapter or so on physics; a chapter or so on Einstein's love
adventures, his passionate relationship with his mother, his marriage that started so ardently but eventually collapsed in
bitterness and grief.

Einstein was born at the end of the 1880s. He discovered relativity and quantum physics before he was 40. He was
awarded the 1921 Nobel Prize for Physics, though the vast implications of his discovery unfolded gradually thereafter.

The personal life is not simple at all; no harmony there. The book almost starts off as a dual biography, of Einstein and
Maric, whom he met when they were students. She was also a physicist, one of the rare female students to study pure
science. And clearly one of the things that drew Einstein to her was her difference. He was outgoing and charming; she
was solitary, intense, silent and insecure.

He adored her for a bit, wooed her passionately, loved her more passionately when they were separated, and, it seems,
married her at last out of duty, when the love was already fading.

He passed his exams with flying colours. She failed hers, partly because she was already pregnant with their first child.

They married at last, to the horror of both families, and she had two more children, sons whom Einstein loved and
neglected. He had affairs, she had illnesses. He had triumphs, intellectual excitements, praise. She became less
important; sat at home while he roamed Europe and fell in love with another woman.

Eventually Mileva and Einstein are divorced, bitterly, in a dispute that lasts about the same amount of time as the First
World War. Her identity was scarcely known during his famous later life, because he never talked about her and she
remained, as always, silent. Mileva never comes to life: she is too much of a cliché of the pensive and melancholy Serb.
Mileva's story is the familiar, depressing one of a woman adored when young and pretty and strange, who gives up her
work and her country for the man she loves, but is left behind. She is an emblematic betrayed wife.

Einstein's story has a heroic continuation beyond the marriage; Mileva's story comes to a dreary end. The author strains
too much for effect. He wants to restore Einstein to his humanity - to make him credible and explicable; the young
scuffler abroad. But what Einstein did in his life remains hardly credible, always inexplicable, deeply mysterious - an
icon forever.
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Unit 4, Part 2

When Ellen MacArthur recently sailed round the world, alone in her boat Kingfisher, she always knew exactly where
she was. An electronic device hooked her up to eight satellites and constantly updated her position, telling her to within
a few metres which point on the earth's watery surface she had reached. Not only did she know where she was, but
everyone else did too - the organisers of the race, her family, newspaper readers, visitors to her Web site. You could
even watch her on the Internet. MacArthur, too, could browse the Internet, check where her competitors had got to,
phone home, receive weather forecasts by fax. If she'd got into trouble, help would have been only a few hours in
coming. She didn't get into trouble, of course, but sailed home and into the nation's hearts: a courageous captain indeed,
but far from mad.

Just 33 years ago, to sail solo round the world was a very different kind of deal. In 1968 nine men set out to be the first
to sail single-handed non-stop round the world in what was dubbed the Golden Globe race. A Voyage for Madmen ,
Peter Nichols calls his book, and he's not wrong.

Most were woefully ill-prepared. One competitor, Chay Blyth, had never sailed before; the moment he lost sight of
land, he was lost. There were no Web cameras then, or satellite navigation. Radios generally broke down, and though
some of these sailors knew more or less where they were, there were long periods when no one else did. There wasn't
much in the way of sponsorship in those days either, though Nigel Tetley got some money from Music for Pleasure, a
company that marketed cassettes, plus a whole lot of tapes. So Tetley could advertise music to the waves and fish and
ease the pain of loneliness. He had the best-stocked kitchen, too: prawns, lobster, asparagus, oysters, pheasant and cases
of fine wine.

The race was won by Robin Knox-Johnston, a "distressingly normal" man, according to the psychiatrist sent to check
him out before the race. In fact, of the nine, he was the only man to finish. Others had faster boats, but those broke up or
their skippers broke down, and they limped into ports while Knox-Johnston ploughed doggedly on, fuelled by the
classics of English literature. Ellen MacArthur took 94 days to sail round the world. Robin Knox-Johnston got back
home in a little over 10 months.

But the story belongs to the other, more eccentric men. Mad, even. Those such as Frenchman Bernard Moitessier: "You
do not ask a tame seagull why it needs to disappear from time to time toward the open sea. It goes, that's all. "Moitessier
had spent his life sailing the oceans of the world, usually running away from something. He was one of the few who
knew his boat and how to deal with really extreme conditions. He could have won, but after rounding Cape Horn he
decided he wasn't ready to face real life yet, so instead of turning north for Plymouth he just kept on going, sailing
round the world again, searching for his soul.

Most of all, though, the story belongs to Donald Crowhurst, a brilliant electronics engineer who had been dismissed
from his job for bad behaviour. Charming and enthusiastic, Crowhurst had never been successful at anything; his life up
to the voyage had been all crushed aspirations. The signs were there from the beginning that this wasn't to be his race:
the champagne bottle failed to smash at the launch of his boat, then a burn to the hand erased the lifeline on his palm
(sailors are a superstitious lot). After he had finally set off, just hours before the deadline, a box was found on the quay,
full of vital repair equipment.

Crowhust soon realised that he was not equipped to sail round the world, but instead of abandoning the race and limping
home in shame he hatched a bizarre plan to hang around in the Atlantic, hidden from the rest of the world, before
rejoining the race and sailing home to fame and victory.

So for months he zigzagged aimlessly about the Atlantic, lost in self-doubt and his obsession with electronics. He kept
two log books, one which was to do the trick and make him a hero; and another one, which told the truth. Both were
found when a mail ship discovered his boat, abandoned. The cabin was a terrible mess of dirty dishes and electric wires.

As the time to turn back for home approached, Crowhurst's writing had become the mad scribbling of a man who could
no longer live with his deception. In the end he lowered himself over the side and slipped silently into the Atlantic,
while his boat drifted on without him.

Peter Nichols hadn't taken much interest in the Golden Globe race when it happened; he was a schoolboy at the time.
But when he later found he had saltwater in his blood, he became obsessed by the story of those nine men and the silly
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risks they took, risks that don't seem to be taken any more, and he was inspired to set off alone across the Atlantic in a
little wooden boat. I suspect he has much more in common with those early pioneers than with the Ellen MacArthurs of
this world. He failed, of course.

A Voyage for Madmen is a book about boats and the sea, about wind and waves and frightening, lonely places. But
more than that, it is about sad, heroic characters, and Nichols does characters like a novelist does. There have been other
books about this race, but those were written by sailors for sailors. But this one is different: an outsider's view, but that
of an outsider with a healthy obsession with his subject. It is a wonderful yarn, told with passion.

Unit 4, Part 3

Face reading has been practiced for thousands of years. Its formal name is physiognomy (fizzy-OG-nuh-me), which
means interpreting the face to learn about the inner person. When you do this, a side benefit is that you discover new
things about your own face you never noticed before.

Since 1986, I've done thousands of face readings for people like you. And most have made surprising discoveries about
their physical faces. How could this be? Before they didn't pay close attention. Why should they? Most face parts
weren't meaningful.

I'll emphasise three practical ways it can increase your personal power.

All of us find ourselves in situations where we need to sell ourselves and negotiate with others. Most of us would like to
do it better. For instance, Mickey Kantor, our U.S. trade representative, is no slouch in the persuasion department. But
he has reportedly found himself at a loss when dealing with his 10-year-old daughter. "I have to negotiate with her
every day and I usually lose," he has complained. Maybe you don't have to psych out a crafty kid or a foreign
government, but better communication skills still could come in handy.

On a job interview--for any kind of job--wouldn't it help if you could get inside information about your prospective
boss? Once hired, couldn't you serve your clients better if you knew more about them? And if your company should
downsize, might your ability to read people help you to survive as one of the fittest?

A great Peanuts comic strip delivered this punch line: "I love humanity. It's just people I can't stand." Face reading
helps you to deal with people. Some people's eyes light up at the thought of how their insights could bring sales.

Therefore, even if you don't stand to gain a nickel from reading faces, you'll profit inwardly when you explore this
deeper human knowledge.

The power of face reading shows in relationships, especially those situations where people normally feel the opposite
of powerful; meeting your prospective mother-in-law; wondering about your grumpy new next-door neighbour with the
rottweiler. Face reading informs you of practical things, like how a person makes decisions, spends money, works most
productively, handles details. Who has a goofy sense of humour? Who won't laugh unless the humour is wry and
dry? Who is a deep-down nonconformist? The face parts are richly varied. And the Secrets they'll tell you go far
beyond the stereotypes you're probably expecting. In fact, face reading is guaranteed to smash all the stereotypes that
keep you from seeing people as individuals.

That is part of what brings you more power in relationships. Another part of relationship empowerment is that face
reading gives you license to climb out of ruts. Bored with someone you see on a daily basis? Let face reading help
you to appreciate that person in an entirely new context.

Daily we're bombarded by innumerable images of celebrities and models who have been cosmetically enhanced,
possibly surgically altered, and definitely wearing identifiable hairstyles; next, photographers have placed flattering
lights around them and then these unnaturally beautiful people have been retouched. Even they don't look as good as
their photos. All this is mighty discouraging. And we take this discouragement so deep, we take it for granted.

Face reading helps self-esteem. You'll discover that every detail about your face means something wonderful — the
angle of your lips, the cheeks. Face Reading Secrets is based on this premise: God don't make no junk.
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Unit 4, Part 4

The University of Western Sydney is fully committed to equal opportunity and affirmative action principles. It
recognises that language is not a neutral medium and that discriminatory language contributes to the unequal social
status of a number of groups.

The following guidelines have been prepared to alert staff and students to the possible ways in which language can be
discriminatory and to assist them in the use of non-discriminatory language.

The University undertakes to use non-discriminatory, inclusive language in all official documents and to promote its use
in classrooms, meetings and other settings.

Australia is home to people from many different ethnic and racial backgrounds. Discriminatory or racist language
implies either directly or indirectly that people from racial backgrounds, other than the majority Anglo-Celtic group, are
somehow inferior. Language about the majority group tends to be positive whereas discriminatory language is more
negative, emphasising differences and implying inferiority.

Non-discriminatory language in relation to race and ethnicity recognises and presents the diversity of Australia's
population in a positive manner.

Some of the major forms of racist language are -
Stereotyping
A stereotype is a generalised and relatively fixed image of a person or persons belonging to a particular group.

Stereotypes, even ones which seem positive, take away from a person's individuality. Members of ethnic and racial
minorities are more likely to be discriminated against by the use of stereotyping than members of the majority group.

Inappropriate emphasis on racial & ethnic differences

In many cases it is unnecessary to mention a person's race or ethnic background. For example, if a white Anglo-Saxon
man's behaviour was being reported on in a newspaper the headline might be man's behaviour questioned. No other
details are supplied. However, the same report relating to a racial minority group member might say Asian man's
behaviour questioned.

Singling out the racial characteristic without any particular purpose can be discriminatory. It is drawing attention to
what is not necessarily a relevant factor. The way language is used in these examples implies that the majority group is
the norm against which the minority are judged.

Omission or invisibility

Language should reflect the diversity in and amongst racial and ethnic minorities. Generally individual members of the
majority group are described in terms of their individual characteristics. This is often not the case with minority groups.
For example, the term Asian is sometimes used to cover a diverse group of races where it would be appropriate to use
more specific terms such as Chinese or Vietnamese. Another example is to group all Lebanese together without

allowing for strong individual differences, not to mention the strong differences between Christian Lebanese people and
Islamic Lebanese people.

Derogatory labelling

Terms such as ethnics, wogs, dagoes, slopes are generally considered derogatory and should be avoided. Similarly,
terms such as New Australian and others, which now carry the implication that the people referred to are somehow
lesser than the majority race should also be avoided.

Imposed labelling

Imposed labelling is when a minority or less powerful group has a name or term given to them by the majority group.
Usually when these minority groups assert their own powers and rights they replace their imposed label with a term of
their own choice. It is important to be aware of the significance of terms, forms of address and labels chosen by
minority groups and to respect and use their chosen preference.
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Sexist language is language that expresses a bias in favour  of one sex and thus discriminates against the other. In
general the bias has been in favour of men and against women. This bias occurs when the language used to describe
women makes them seem invisible, is stereotypical or implies that women are somehow inferior to men.

Non-discriminatory or non-sexist language is language which recognises the differences between the sexes but treats
both sexes equally and fairly.

A common form of sexist language is the use of the terms man, he, his, etc to refer to all humanity, both male and
female. This use of these terms does not give women equal linguistic representation. Ambiguities also arise because

these terms have a dual meaning. They can be used to refer to men only. Here are some suggested alternatives.

Avoid Suggested

man humans, human beings, humankind, man and woman, person, men and women, people
manpower workforce, personnel, staff, human resources

man-made artificial, constructed, fabricated, handmade

man in the street average person, ordinary people, people in general

chairman chairperson, convenor, coordinator

workmanlike skilful, efficient

policeman police officer

groundsman gardener, grounds worker, landscaper

spokesman principal advocate, official, representative, speaker, spokesperson
businessman business person, business executive, entrepreneur

Avoid using occupational titles containing the feminine suffixes -ess, -ette, -trix, -ienne. These often have trivialising or
negative connotations and convey the idea that women are deviations from a male norm.
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| actress authoress waitress sculptress comedienne | actor author waiter sculptor comedian |

The inappropriate use of names, titles, salutations and endearments creates the impression that women merit less respect
or less serious consideration than men do. Be absolutely consistent and use titles for men and women that are parallel.

The titles Miss and Mrs not only identify the person addressed as a woman but reveal her marital status, whereas the use
of Mr merely identifies that person as a man. The use of Ms is recommended for all women when the parallel Mr is
applicable, and Ms should always be used when a woman's preferred title is unknown. A woman's preferred title should
be respected when known.

The use of endearments such as dear, love, sweetie, honey for women in work and formal situations is inappropriate,
condescending and sometimes insulting to women. Their use should be avoided.

Avoid irrelevant sexist references to a woman's physical appearance, marital or parenting status. In the professional
context where these factors are not referred to in relation to a man they should not be raised in relation to a woman.

Avoid the use of stereotyped descriptions when referring to men's and women's behaviour. If men and women have

similar behaviours or characteristics the same language should be used to describe both. Commonly used stereotyping
terms are -

For men For women
strong domineering
cautious timid
assertive aggressive
firm stubborn
conversation gossip

In recent years, there has been an increasing awareness of the rights and concerns of people with disabilities. With this
increasing awareness has come the recognition that discriminatory language is often used in relation to people with
disabilities. Often these people have been the subject of depersonalising, stereotyped and derogatory language. The
preferred term people with disabilities was developed because it recognises that people with disabilities are people first.

The discriminatory nature of derogatory labels used to describe members of minority groups is often obvious.
However, in the case of people with disabilities, labels such as crippled, blind, deaf, dumb and retarded are still
commonly used and should be avoided. Some acceptable alternatives for such labels are person with mobility
impairment, person with Down's Syndrome, person with hearing and speech disabilities, person with an intellectual
disability.

The use of imprecise euphemistic terms such as physically challenged, physically gifted and differently abled should be
avoided. Avoid using the terms victim or sufferer to refer to a person who has or has had an illness, disease or disability.

These terms dehumanise the person and emphasise powerlessness.

Avoid Suggested
victim or AIDS sufferer people who are HIV positive, a person who has AIDS
polio victim a person who has had polio

Language used in reference to people of other than heterosexual preference is often derogatory and implies inferiority or
deviance. Avoid terms such as poofter, queer, queen, dyke, transvestite and use instead homosexual/gay men or
homosexual women/lesbian or transsexual/trans-gender.

Avoid stereotyped descriptions or derogatory terms, eg. gay men are often referred to as effeminate and lesbians are
often referred to as butch or masculine.
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Unit 5, Part 2

I have worked all day today,
I will work all day tomorrow,
Troubled sleep is no relief,
More like a chance to breath,

And what will I have

To show for my efforts?
Headaches, brain damage,
Stress and a broken marriage,

Money is fluid,

Impossible to hold,

There is no way to stop it
Flowing in and out of my pocket,

I am driftwood buffeted by the sea,
And from my voyage so far,

I'm empty tired and sore

As I drift on towards the shore.

Unit 5, Part 3

Empty white rectangles on the wall mark the spot in Sweden's national museum where the two Renoirs used to hang,
though a Rembrandt snatched from the next room has already been replaced - temporarily - by another 17th century
Dutch work. It was late on the Friday before Christmas when something like a bank robbery shattered the cultured hush
of Stockholm's waterfront, opposite parliament and the royal palace.

Masked men held off unarmed guards at gunpoint and cut down the three pictures.
Three weeks after one of the boldest crimes Sweden has ever seen, five suspects are in custody.
But the motives of the thieves and, crucially, the whereabouts of these priceless works of art, remain a mystery.

Swedes, stunned by the museum theft, are asking uneasy questions about security and violence. "It was a shock for
many people," said Hans-Henrik Brummer, the acting director of the fine arts gallery. "Things like that just don't
happen here."

In extraordinary scenes, terrified visitors were held back in the lobby by one gunman while two others were busy on the
second floor, where guard Dan Andersen - equipped only with a radio - was on duty in the old masters room. "He was
wearing a mask with holes for the eyes so I never saw his face," Mr Andersen recalled this week. "I went up and said:
"What the hell are you doing?' Then he pointed a gun at me and told me to lie down. He was very controlled."

The Rembrandt was a 20x30cm self-portrait painted in 1630. Seven larger works by the Dutch master were untouched.

In the next room, where a dazzling array of French impressionists are housed, the second thief used wire-cutters to
quickly remove Renoir's Conversation and Young Parisian, both small and easily portable works.

Running down the marble stairs to the museum lobby, they joined the third robber, left via the front door and jumped
into a speedboat. By the time police arrived, six minutes later, it was all over.

Initially, Stockholm police believed the crime had been commissioned by a wealthy collector willing to pay to keep the
pictures for their private pleasure: clearly such famous works could never be sold or displayed openly.

But then came a new twist: police received a photograph of the pictures juxtaposed with a recent edition of a popular
tabloid, along with a demand for several million kronor of ransom.
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Police and the museum insist that paying a ransom is out of the question. Police admit the case is a bizarre
combination of professional execution and clumsy amateurism.

Staff desperately hope the pictures will be returned. Police remain silent about the investigation, saying only that they
believe the three pictures are still in Sweden and that more people are involved.

Unit 5, Part 4

Over the centuries the Ukrainian people have evolved a varied folk art. Embroidery, wood carving, ceramics, and
weaving are highly developed, with stylised ornamentation that represents many regional styles. Intricately designed
Easter eggs have become popular in many countries that have Ukrainian immigrant populations.

With the introduction of Christianity in the 10th century, the various forms of Byzantine art (architecture, mosaics,
frescoes, manuscript illuminations, icon painting) spread rapidly and remained the dominant art forms through the 16th
century. The beauty and supposed miraculous power of Ukrainian icons was recognized by the invading Poles and
Russians, who removed two outstanding ones for veneration to Czestochowa and Vladimir, respectively.

The mosaics and frescoes of the churches of Kiev, notably the Cathedral of St. Sophia (11th-12th century), and the
icons of the more distinctively Ukrainian school in Galicia (15th-16th century) are particularly noteworthy. Because
such buildings evoked Ukrainian nationalist feelings, a number of outstanding churches, such as the Cathedral of St.
Michael's Golden-Domed Monastery (early 12th century), now blissfully restored, were demolished by the Soviet
authorities in 1934, and only international protests saved that of St. Sophia from the same fate.

Western European influences in the 17th and 18th centuries affected iconography and stimulated portrait painting,
engraving, and sculpture. From Ukraine the Western trends penetrated into Russia, where many Ukrainian artists
worked, especially after Ukraine lost its autonomy to Russia in the 18th century. During the late 18th and early 19th
centuries the sculptor and rector of the St. Petersburg Academy of Arts, Ivan Martos, and the portraitists Dmytro
Levytsky and Volodymyr Borovykovsky were among the leading figures of the St. Petersburg Classical school of
painting.

The Classicism and the emergent realism of the 19th century are best exemplified by the poet-painter Taras
Shevchenko. New art movements are evident in the work of such 19th-century painters as the Impressionists Ivan
Trush, Mykola Burachek, and Aleksander Murashko, the Postimpressionist Mykola Hlushchenko, and the
Expressionists Oleksander Novakivsky, Oleksa Hryshchenko, and Anatoly Petrytsky.

The brief renewal of Ukrainian independence in 1918 fostered further avant-garde trends that reflected a resurgence of
Ukrainian national traditions. Two schools developed: in painting, the Monumentalism of Mykhaylo Boychuk, Ivan
Padalka, and Vasyl Sedliar, consisting of a blend of Ukrainian Byzantine and Early Renaissance styles; and, in the
graphic arts, the Neobaroque of Yuriy Narbut.

Modernist experimentation ended in Soviet Ukraine in the 1930s, however, when both these schools were suppressed
and Socialist Realism became the only officially permitted style. The Ukrainian avant-garde was rejuvenated following
Nikita Khrushchev's de-Stalinization campaigns of the late 1950s; it consisted mostly of Expressionists who wanted to
illustrate Ukraine's tragic modern history. These artists, who included Alla Horska, Opanas Zalyvakha, and Feodosy
Humenyuk, were again suppressed by the Soviet authorities in the 1970s and '80s.

A number of Ukrainian artists have won considerable renown in the West, among them Grishchenko, who began with
Cubism and then turned to a dynamic form of Expressionism, and the painter and engraver Jacques Hnizdovsky, who
developed a simplified style of realism. The sculptor Oleksander Arkhypenko, one of the pioneers of Cubism, who later
experimented in Constructivism and Expressionism, was a major figure of 20th-century European art.

Unit 6, Part 1

Scientists predict British weather would get rapidly warmer and more unstable. Rising sea levels and storm surges
threaten the south-east of England. Work had already started on how to replace the Thames barrier and strengthen 100
miles of sea defences around the Thames estuary, where the sea level could rise by 86¢cm (3ft) by 2080. The east of
England is sinking at the same time as sea levels are rising - the port of Immingham, in Lincolnshire, which faces a
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damaging storm surge once every 50 years, can expectto  be flooded for nine years out of 10 by 2080 unless sea
defences are raised.

Hot summer days in the south would reach 40C. We thought we should plan how to deal with this for our children's
sake, now we realise we have to do it for ourselves. This is happening in our lifetime and we must work to avoid these
dangers and threats.

Winters will be mild and very wet with frequent flooding, and most of Britain will be snow-free. Even the Scottish
mountains will have 90% less snow. Summers will be far hotter and drier everywhere. Crops in the south will have to
grow with 50% less rain and need constant irrigation to thrive. The growing season may have to move to earlier in the
year, as in Mediterranean countries, because some crops may not survive the summer heat.

By 2080 temperatures will increase by between 2C and 3.5C, depending on how much carbon dioxide is in the
atmosphere, but inland in the south, away from the cooling effect of the sea, this may be as much as 5C. A very hot
August, as experienced in 1995 when temperatures were 3.4C above normal, will occur every two years in three in
2080, and may be even hotter.

But while there may be bonuses for the tourist industry with weather in the south resembling the Bordeaux region of
France, it is bad news for the water industry, which faces supply shortages. Summer soil moisture may be reduced by
40% making life difficult for gardeners and farmers.

But the winter rainfall will cause most problems. Deep depressions with high winds are expected to dump up to 35%
more rain on Britain, leading to more frequent flooding. This combined with higher tides and sea levels could cause
severe disruption in the south where most of the extra rain is expected.

More on global warming at www.guardian.co.uk/globalwarming

Unit 6, Part 2

A few degrees increase in temperature may not seem to matter much in a place where winter winds force the
thermometer as low as -75C. But from plankton to polar bears, the Arctic meltdown threatens an environmental and
human catastrophe. Almost every living creature in the Arctic Ocean depends on ice. Humans and polar bears hunt the
whales, walruses and seals which feed around it; walruses and seals live off the shellfish and Arctic cod which eat the
algae that grows under it.

Now, as the floes thin and retreat north, that delicate food chain is unravelling. It is cold and dark out there for much of
the year and survival is hard. Every species depends on a short food chain. Each link in that chain is vital because,
unlike temperate or tropical areas, there are no food substitutes. If anything changes, the consequences are huge.
Melting threatens everything. Animals here depend on the ice. If it disappears, so will they. The stakes are pretty darn
high.'

This is scant surprise to the environmentalists. Melanie Duchin, a climate change expert who visits the Chukchi Sea
every year, says each time it gets harder to find the animals. 'The ice is much further from the shore and it is directly
affecting wildlife.'

As the floes retreat north, animals find it harder to breed and raise their young. Warm snaps melt bear and walrus ice
dens, crushing the suckling mothers and their cubs. Even if the young do survive, adult animals cannot always feed
them because the further the ice retreats, the deeper the water and the harder it is to dive to the bottom where shellfish
and Arctic cod live. Some animals can even find themselves trapped on land because the ice has retreated so far they
can no longer swim to it. Scientists predict that, if the floes go on thinning, many species - including polar bears - could
become extinct within 20 years.

It is not just marine wildlife which is at risk. On land, grizzly bears, caribou, Arctic foxes and wolves which roam the
vast permafrost have finely tuned their migration habits over millions of years to coincide with the growing season of
grass, moss and lichen so that they can mate and feed their young.

But as spring arrives earlier and the tundra dries out, herds are finding it difficult to travel from wintering areas in time
to feed. Some 10,000 reindeer died of starvation on Russia's Chukotka peninsula two years ago and Alaska's Peary
caribou face extinction.
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Warmer temperatures have also sped up the reproductive  cycle of land parasites like the spruce bark beetle. Plagues
of the voracious bug have devastated forests on Alaska's Kenai peninsula.

An estimated 20 to 30 million spruce trees are being killed each year. Some 30 million died in 1996 alone, and the
outbreak now covers more than three million acres. If the natural world is under threat in the most hostile place on
Earth, the people who depend on it to survive are quick to suffer.

For centuries Eskimo fishermen on the Alaskan coast and on St Lawrence Island have harpooned whales, walruses, and
seals and gathered plants to feed their families and make boats, clothes and musical instruments and to carve ivory.

Food used to be so plentiful that when one village landed a whale it shared the meat and blubber with neighbouring
communities. Now Eskimos say they cannot even find enough to feed themselves and their children. A 67-year-old
whaler who lives on St Lawrence Island said: 'We used to have a good life. We caught walrus and seals very much. But
now we cannot find animals so easily. We go hunting for days but we do not find anything. The fishermen do not take
food on their boats like the white man and after days they come home real skinny.'

Eskimos know little about the science of global warming. But they are convinced their environment is changing. March
used to mark the start of spring but now the February sun melts the floes, strengthening the currents that sweep the ice
edge further and further away from the coast.

Birds and insects are getting bigger. Fruits and berries they have never seen before have begun growing. If the land and
water they depend on goes on warming, the people of the Arctic fear their ancient culture will die. 'We want to carry on
the traditions that our grandparents, fathers and mothers showed us, but we can't,’ said an Eskimo villager, who lives
with his wife and seven children in a plywood house by the sea shore.

'We don't find walrus intestine and Arctic fox pelts to make special clothes. We cannot get stomach to make the drums
for singing and dancing. People not have clothes, not sing, not dance.

I like traditional life, but we are suffering and people far away do not care.'

Unit 6, Part 3

In just 50 years, humankind has managed to deplete a seemingly limitless supply of fish, culminating in a global fish
crisis today. As fish numbers drop, we are being forced to confront a previously held notion, that the seas would
endlessly replenish themselves with fish, and that man's feeding would not have any long-term effects on populations.

19th Century naturalist Jean Baptiste de Lamarck demonstrated this optimistic perception of the limitlessness of the
seas when he argued that "animals living in the sea waters are protected from the destruction of their species by man.
Their multiplication is so rapid and their means of evading pursuit or traps are so great, that there is no likelihood of his
being able to destroy the entire species of any of these animals."

It was in 1995 that signs of the depletion of global fish stocks became impossible to ignore.

In an article published in the New Scientist that year, the author argued that the crisis in fish stocks had been caused by
a "fundamental folly": a failure to perceive that fish are wildlife, "the only wildlife still hunted on a major scale. "Wild
fish, he continued, "regenerate at rates determined by nature", so fishing under market dictates must "eventually run into
limits".

At the same time, the UN's Food and Agriculture Organization (FAO) concluded that the current level of functioning of
the world's fisheries could not be sustained; and the National Academy of Sciences in the US reported that human
actions had caused discernible changes in the composition and abundance of edible marine life, changes sufficiently
significant to endanger marine ecosystems.

An article in the November 1995 issue of National Geographic, highlighted the fact that fishing was failing despite all
technological advances, because the fish were no longer there. The "wealth of the oceans, once deemed inexhaustible,
has proven finite. Fish, once dubbed 'the poor man's protein', has become a resource in demand - and fought over - by
nations."
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This situation is the result of the modern fishing boom, which lasted about 50 years. Improvements in radar
technology allowed boats to fish in fog. Long-range navigation equipment meant that vessels could locate specific areas
of the ocean to within 50 feet, and sonar opened up the deepest recesses of the sea darkness. By the 1970s half a million
fishing vessels were moving through the seas around the world, tracking and catching fish. Now the figure is over a
million. Nearly half the world's oceans are now "claimed" by fishing nations and organisations. Pressure on fishing
populations has increased dramatically year after year; now 80 to 90% of some populations of fish are removed each
year.

In just half a century of intensive fishing, we have seriously altered and endangered many of the world's wild fish
stocks. At the point where wild fish stocks have dwindled, technology has come up with the solution again: aquaculture,
or the cultivation of fish in controlled environments. Irrespective of the benefits or otherwise of farmed fish, we have
been, and continue to be, enormously careless of the perilous balance of marine wildlife populations.

Homo sapiens has existed for less than one-thousandth of the time since animal life ventured from the oceans onto the
dry land. Humans are newcomers, with no special immunity against the usual fate of biological species on earth:
extinction.

Our extinction threat, or our "endangerment", as a species derives not necessarily from the contamination of local
environments with toxic chemicals, or from the outstripping of the Earth's material resources - oil, metals, timber and so
forth. Rather, the risk derives from the disruption of natural systems because we are exceeding the planet's capacity to
absorb, replenish and restore. That is, because of our impact on other species populations, we are tampering with
various natural systems which are vastly helpful in sustaining life.

An estimated 99% of all species that have ever existed on Earth are now extinct. Extinction is, therefore, absolutely the
norm. The sort of wild devastation we are wreaking on animal populations surrounding our own can hardly help the
chances for survival of either the species coexisting with us for this brief blink of time, or our own. We humans cannot
live apart from nature, remote from the great web of life."

We have assumed that just because the human need for something is seemingly limitless, supplies would follow. It is
this sort of belief in the mysterious regenerative faculties of nature, which cannot continue.

Unit 6, Part 4

During the Soviet period, rapid industrialization, intensive farming, and a lack of effective pollution controls combined
to seriously degrade the environment in Ukraine. Some of the most polluted areas in the world are now found here. The
coal-burning industries of eastern Ukraine, which emit high levels of sulfur dioxide, hydrocarbons, and dust, have
created severe air pollution throughout the region. Air quality is particularly poor in the cities of Dnipropetrovs'k,
Kryvyy Rih, and Zaporizhzhya. Lightly industrialized cities in the west, such as Uzhhorod and Khmelnyts'kyy, face air
pollution caused by the prevalence of inefficient automobiles burning leaded gasoline. Major rivers, including the
Dnipro, Dnister, Inhul, and Donets', are seriously polluted with chemical fertilizers and pesticides from agricultural
runoff and with poorly treated or untreated sewage. Coastal water pollution in the Sea of Azov and the Black Sea has
necessitated the closing of beaches and has led to a dramatic reduction in fish catches. The freshwater flow into the Sea
of Azov has been largely diverted for irrigation purposes, leading to a sharp increase in salinity. The 1986 accident at
the Chernobyl nuclear power plant has created severe environmental problems in northwestern Ukraine. Vast areas of
land are contaminated by dangerous short- and long-lived radioactive isotopes, notably strontium-90, which can replace
calcium in foods and become concentrated in bones and teeth. Contaminated agricultural lands near Chernobyl will be
unsafe for thousands of years, though some of these areas continue to be occupied and farmed.
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Glossary

aberration
ably
abridged
academia
academic
accept the
word of sb

accolade

account

accountabilit

y
acquiescent

Actaeon
action
ad hoc

adage
addle

addle-
brained
adept
adhere
adjacent

adorn

adroitly
adverse

affair

affiliate

affirm

1. BigxuieHHS Bif MpaBUJIBHOTO IIJISIXY YM iCTUHY; OMaHa; an aberration from the truth - Bigxiz
Biz icTuHY; 2. nOTbMapeHHs po3yMy; 6e3MaM sITHICTh

1. yMisi0, MUCTEI[bKH, CIPUTHO; 2. KOMIIETEHTHO; KBaJipikoBaHO; 3. pO3yMHO, TAJTAHOBUTO
ckopoyeHui; abridged edition — ckopoueHe BuZaHHSA

1) ’KUTTS ¥ 06CTAaHOBKA KOJIEJKY, YHIBEpCUTETY; 2) HayKoBi KoJia (daxiBiyi, 0co6. B ranysi
ryMaHiTapHHUX HayK); npodecypa

1. akaieMiYHUH, YMCTO TEOPETUYHUH, BiZjipBaHUH BiJi MpaKTUKY; academic argument — 4uCTO
TEOPETUYHHH 0KA3 2. HECx8. 10 He MA€E HisIKOT'0 MPaKTUYHOTr0 3HAYEHHS; MyCTUH (po
NUTAHHSA i T.IL.)

Te X, o to take smb. at his word — moBipuTH KOMych Ha C10BO; NPUHAHATH YHUICh CI0BA
cepiio3HO

MOXBaJia, CXBaJIeHHs], CXBaJIbHUM YU OXBaJIbHUM BiAryK; the play received accolades from the
press — m'eca oTpuMaJia CXBasIbHi BiZiryku B mpeci

1. 3BiT; mOTOBi/Ab, MOBiZOMJIEeHHS; to give /to render, to send in/ an account — faBaTu
/TpeacTaBasTH/ 3BiT, 3BiTyBaTH; to give an account of smth. — po6uTH 3BiT, JaBaTH BiZJOMOCTI,
MOSICHIOBATH I[OCh; 2. OIKC, pO3M0BiAb; account of the trip — po3noBiab mpo noizgky
/rnoxopoxi/

BiZMOBiIa/IbHICTB, MiZI3BITHICTh

110 MOBYa3HO MOTOPKYETHCS; 1110 HE NPOTECTYE
epey. migp. AKTeOH

Micm. pyx (11103is1 pyXy B *KHBOTIHCI, CKyJIBIITYPi)

s1am. Ha JaHui BUNaiokK; ad hoc committee — cnenianbHui KoMiTeT; ad hoc assumption —
JloBisIbHA /HasyMaHa/ rimoresa

(cTapofiaBHE) MpUCITIB'S, MPUKa3Ka; BUCJIB

1. mayTaTy, 3amnytyBary; to addle one's brain /one's head/ — 3a6uBaTu co6i rosoBy (4MMOCh);
2. 3aIJIyTYBaTHUCS, Iy TATUCS

MyCTOTOJIOBUM; 6€3MO3KHH; MO3KH HabaKUp

3Haw4ui; yminui; he is adept at playing the piano — Bin npekpacHo rpae Ha posiii; adept tennis
player — nocBigueHuit TeHicuCT

TBepJ0 TpUMATHCH, foTpuMyBaTucs; to adhere to a decision — goTpuMyBaTHCS, BUKOHYBATH
pimenHs; to adhere to a plan — foTpuMyBaTHCSA IUIaHY; He BiICTyaTH Bif miaHy

nomnepeaHii, HACTYIHUH 32 YUMOCh YM PO3TAlIOBaHUH HAaBIPOTH; on the adjacent page — Ha
NPOTHUJIEXKHIN CTOPiHL

npukpamaty; to adorn a room with flowers — npukpamartu kiMmHaTy kBiTamy; to adorn oneself
with fine clothes — HapsmkaTucs

CIIPUTHO; YMiJIO; BUHAXIAJIUBO

HeCHpUATJAUBUHN; WKIJJIUBUH; 1[0 cCynepedynTh (YUIMCh) iHTepecaM, 6axkaHHAM i T.IL. under
adverse circumstances — npu HeCOPUSTIUBUX 06CTAaBUHAX

1. cnpaBa; it is an affair of a few days — ne nutanusa /cnpaBa/ fekisibKox IHiB; 2. pl cnpasy,
3aHATTH; foreign affairs — 3akopgonHi cipaBy; 3. poMaH, 3B'SI30K, JII060BHA icTopis; to
have an affair with smb. — BcTynuTu B 1t060BHU 3B'I30K 3 KUMCh

NpUENHYBATH; NOEAHYBATH; 3JINBATH; BKJIIOUATH B cUCTeMY K diniro i T.i.; the College is
affiliated to the University — 1jeit kosie/[>k BXOAUTB J10 CKJIaly YHIBEPCUTETY

3axHIaTH, CTABaTH Ha 3aXUCT (dorock); to affirm life by refusing to kill — cTBeppxyBaTu
KUTTS, BiIMOBJISIIOYMCH YOUBATH
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affix blame
afflict

aftermath
aftertaste
aggravate
agreeable

albeit
alert sb to
sth

algae

all at sea

alleviate
allowance

all-
pervasive
alluring

alter
alter-ego
alumnus
amateurish

ambiguous

ambivalenc
e
ambivalent
animal
husbandry
antsy

anvil
anxiety

apathetic
apprehensi
on

aptness
aquamarine
arbitrary

archetype
ardently
argumentativ

(to) mpunucyBaTH NPOBUHY KOMYCh; 3Ba/II0BATH IPOBHUHY Ha KOTOCh

3aCMy4yBaTH, TypOyBaTH; JOBOAUTH 110 Bifuar; to afflict smb. with complaints — gomkysnsTu
KOT'OCb CKapraMu

Hacaigok (Hewacrs, katactpodu); aftermath of a storm — Hacnigku 6ypi; aftermath of war —
BiZj3BYK BiHU

1. (mpu)cMak, 0 3aJUIIAETHCA B POTi; 2. 0caj], HEIPUEMHeE BpaXkeHHs; aftertaste of a bad
marriage — HeNPUEMHI CIOraiv MPo HeBJAIUH IITI00

noripmyBaTH, miACHIIOBATH; 06TSKyBaTH; to aggravate an illness — 3aroctproBaTu XBopoo6y; to
aggravate danger — 36i/ibIIyBaTH HEOE3IEKY

NpUEMHUH, MUJINH; agreeable person — npueMHa i0uHa; agreeable voice — nmpueMHUH roJioc;
agreeable weather — rapna noroza

noem. xo4a, HaBiThb X04a, IPOTe

nonepemxaT (npo Heb6e3neky i T.1.); the doctor alerted me to the danger of not getting enough
sleep — siikap nonepeAuB MeHe PO HeOe3MeYHI HACTIAKY HEJOCUTIAHHS

BOJZOPiCTH

to be (all) at sea — 6yTH B I[iIKOBUTOMY 3/IUBYBaHHi, HE 3HATH, [0 POOUTH, L0 CKA3aTH i T.II.,
3alTU B TYNIUK

1. nosneruyBaTy, 3M'AK1IyBaTH (6116, cTpaXkAaHHs, po6seMy); 2. Med. YaCTKOBO 3HIMAaTH
(cumnTomu)

noxubKa, nonpaska (Ha m0ck); BUpaBAaHHs (4omych); to make allowance for smb.'s illness
[youth, inexperience] — 6paTu 10 yBaru 4M0Ch XBOPOOY [MOJIOiCTh, HEAOCBiAYEHICTB|
yCeNMpOHUKAIYUH, 1[0 MOMHUPIETHCSA BCIOAHY, [0 NpoHU3ye; all-pervading principle —
yHiBepcasbHUHI NPUHIUI

1. 3BaGHMH, 3BabMBUH; an alluring beauty — 3Ba6sinBa KpacyHs; 2. npuBabiuBuy; alluring
proposal [prospects] — npuBa6/iMBa NPONO3UILlis [-Bi mepcreKTUBH]|

BHU/I03MiHIOBAaTH, BHOCUTHU 3MiHUY; to alter clothes — mepepo6asiTu BOpaHHSA

Jipyre si; HAWOGJIMKYUHN APYT i OZHOAYMEL b

(pl -ni) kKONMUIIHIN BUXOBAHEIlb, Y MUHYJIOMY CTYAEHT, BUIIYCKHUK (KOJIE[XKY Y1 YHIBEPCUTETY)
aMaTOpCbKUH, HenpodeciiHUY, AUIeTAaHTChKIUH; amateurish attempt - AuseTaHTCHKA CIIPO6a;
amateurish work - guneranTceka po6oTta

1. ABO3HAYHUM; 2. HESCHUH, HEUITKUU; HeBU3HAYEHUH; 110 JONYCKAE ABOsSIKe TJAyMayeHHs;
HeO/IHO3HAYHHUH; ambiguous answer — HeBU3HaueHa /He3po3yMisia/ BinoBigb

PO3ABOEHHS NOYYTTIiB, HEOJHO3HAYHE CTaBJeHHs ([0 KOTOCh, YOI'0Ch)

PO34BOEHUM (PO NOYYTTH i T.IL.); ABOICTUH (IO CTaBJIeHHS i T.IL.)
ckotapcTBo; poultry husbandry — nraxiBHunTBo; silkworm husbandry — mroBkiBHHIITBO

HeCNoKiMHUY, 3acMUKaHui; to feel antsy — micis co6i He 3HaXoqUTH

KOBaJIJI0

TPUBOTA, 3aHENOKOEHHS, 0CTpax; cTpax; slight [vague, acute] anxiety — He3auHe [HesicHE,
cuJibHe| 3aHeNOKO€EHHS; to be in anxiety about smth. — Typ6yBaTucs /TpUBOXUTHCS/ TPO IIOCh
OalIy KU, 6AUAYKHUH; alaTUIHUN

uyacmiwe pl. 106010BaHHs, IOTaHe NePeAUYyTTs, CTpaxX; vague apprehension — HesicHa TpuBora

1. 3aTHiCTB; 06/1apOBaHICTh; YMIHHS; 2. CXUJIBHICTh, IPUPOJHA BJIACTUBICTh

1. MiH. aKBaMapuH; 2. K0OJIip MOpPCbKOI XBUJIi

1. foBinbHUMN, BUIaAKOBUH; arbitrary choice — BunagkoBuii BU6ip; BUOIp HABMAHHS; 2. KHUMCH.
JlecioTUYHUH; arbitrary rule — gecnoTusm, cBaBiJLIsg Biagu

1. mpoToTHII; OpUTiHAJ, 3pa30K (3 SIKOTO 3HIMAIThCA KOMii); MoAes b

adv rapside, maJjko, xaryde

1. mo JII06GUTH cliepevaTycs; 2. CIipHUH, JUCKYCIHHUN
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e

army
surplus
arrogance

ascertain

asparagus
aspire

assert

assertion

asset
astounding
at best

at close
range
atrocious

atrocities

attributable
avenging
aversion

awe
awe

backdrop
backward
backwoods

baffled
Bafta
balance
ballot

bankable
baroque
base-
minded
batsman
batter

be at odds

be left out of

war surplus - HaZJIMIIKHU BifiCbKOBOTO MakHa

3apo3yMiJIiCTh, TOPIOBUTICTD, 3apO3yMiJiCTh; CAMOBIIEBHEHICTh; intolerable arrogance —
HeTephnuMa 3apo3yMisicTb

1) 3'sscoByBaTH; nepekoHyBaTucs; to ascertain the truth — 3'acyBaru ictuny; 2)
yCTaHOBJIIOBATH; to ascertain smb.'s guilt [smb.'s innocence] — ycTaHOBUTH YHIOCh IPOBUHY
[turoce HeBUHHICTB]; to ascertain how the thing happened — ycranoBuTH, siKk 11€ Binbysocs

Ky./1. CTOJIOBA CIIap»Ka, MOJIO/i TarOHU CIapxi

(to, after, at) mparnyTH, soMarartucs; to aspire to honours [to riches] — nmparHyTu fjo moyectei
[mo 6araTcTBal;

1. cTBepAKyBaTH, 3aABJATY; it is not directly asserted but it seems to be implied — npo ne He
3aABJIEHO BiJKPHUTO, ajie Lie, 0OUeBH/IHO, MAEThCSA HA yBasi; 2. BiAcTorBaTH, AOBOAUTH (IpaBa);
to assert one's manhood — foBoANTH CBOE MpaBO HA3UBATHUCS YOJI0BiIKOM; to assert oneself —
a) caMOCTBep/)KyBaTHCsI; HAMAraTHCsl 3aBOIOBATH BU3HAHHS; 6) MOBOJAUTHCS BIIEBHEHO, YJIAJHO
TBeP>KEHHS, BIEBHEHICTh y c00i; mere assertion — rosioc/iBHe TBep/KeHHS; assertion
training — TpeHyBaHHS yneBHEHOCTI B c006i

po3M. iiHHa AKicTh, Itoc; good health is a great asset — rapHe 3/10poB'ss — BeJinKe 6J1aro
pasovui, HaA3BUYaWHUM; astounding memory — MpUTroJIOMIIJIMBA [TaM 'SITh

y KpaluoMy BUNaZKYy; to be at one's best — 6yTu B yaapi /Ha BucoTi/; OyTH B HallKpaIloMy CTaHi
1. Ha HeBeJIMKiH BificTaHi; 6JIU3BKO; 2. BIPUTYJI

1. ’KOPCTOKUH, 3BipSAUMH, JIIOTUH, )KAXJTUBUH; atrocious crime — 3BipsAunil /Mep3eHHUN/
3JI0YMH

JKOPCTOKICTB, 3BipCTBO, })KOPCTOKUHN YIMHOK, MiJJINH 3/104nH; atrocities of war — xaxu BifiHH
acts of atrocity — 3s0/isiHHS, 3BipcTBa

3 iMOBipHIiCTIO Oy TH IpUNIKCAaHUM (YOMYCh), BifHECEHUM (10 4OT0Ch)

110 MCTUTb, Kapaw4iun

Bizpasa, anTunaris; to have a great aversion to /for/ smb., smth. — BiguyBaTu Bigpasy mo
KOT'0Cb, YOTOCh

y HiMOMY 6J1aroroBiHHi

TpermneT (Iepes KUMCh); TJINOOKA IIaHa i cTpax; to be /to stand/ in awe of smb. — TpinoTtiTu
nepeJ KUMCh

TJIO, HA IKOMY PO3TropTarThcd NoAil; against the backdrop of crisis — B ymoBax kpusu
Bigcranuit; backward mind — Hepo3BuHeHu# po3ywm; backward country — Biacrana kpaina
1. micoBa ryiyxoMaHb; 2. 33/IBipKH, IJIyIINHA; 3. yCTe/JIbHE, HEO0XKUTE Micue; 4. Hepo3BifjaHa
rany3p; the backwoods of English literature — HepmocnikeHa yacTuHa aHTJIiACHKOI JliTEpaTypH
1. 36eHTeXXeHHUH, CIaHTe/IMYeHUH, 31uBoBaHul; baffled question — po3ry6JsieHe nuTaHHSA
Macka

3BOAUTHCS, baysaHCcyBaTucs; the accounts don't balance — paxyHku He cxoAATbCA

1. amep. rosocyBaTy; to ballot for [against] smb. — rosiocyBaTu 3a [MpoTH] KOTOCH; 2. TATTH
)Kepeo; to ballot for places — cnopm. npoBogUTH KepeOKyBaHHS

NepHIOKJIaCHUM

rpOTECKOBUN; BUTAJJIUBUN; XMUMEPHUU

niJJInH; o niekae 6pyAHi JyMKH

rpaBelb 3 OUTKOK; TOMU 110 BigOMBaE M's14, (KpUKeT i 6eic60.)

OUTH, 1y6ACUTH, KOJTOIMATUTH

a) MaTHu po36iXHOCTI; 6yTH y THIBY/CBapUTHUCS, He JIAJHATH; 6) OYTH B IPOTHUPivyi,
pO3XOAUTHUCH, HE BiAIOBIAATY;

BUXOJAUTH 3 LUKJLY
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the loop
befall

behest
belligerent
benevolenc
[

bias

binder
biodiversity
bitter
bizarre
blacktop
bland

blatant
Blighty

blubber
blur

blurred
boardroom
bohemian
boor
bottleneck
bottom-line
bounty
brainstorm
brainy
brawler
break down

brink

brink
brisk

broach

broad
brogue
brood

brownie
Bubonic
Plague
bull-headed
bundle

v. (befell; befallen) 1. TpansaTHcs (3 KUMCh); TPUKJIKOYATUCS; BUIAZATH Ha (YHIOCH) J0JII0; A
strange fate befell him — KoMy Bunasna guBHa fos; what befell him? — o 3 HuM crano?
npoxaHHs, 3anpoluneHHs; at the behest of smb. — 3a 3anpomeHHsAM Koroch

BOMOBHUYHW; arpeCUBHUH

1. 106PO3UWIUBICTh, MPUXUJIBHICTB; 2. 06pOTA, A0OpOCep/si; JIOAUHOTIOOCTBO

NPUCTPACTB, YIIepePKEeHHs, yliepeJpKeHe cTaBJeHHd; racial bias — pacoBuii 3a6060H; with
considerable bias — 3 asBHOI0 npucTpacTio; without bias — 6e3 ynepepxeHHs

namnka (JJ1d raser, )KypHaJliB i T.IL.)

6iosioriyHe pisHOMaHITTS

JIIOTUH, 3aneKyn; bitter enemy — HairoTimmg Bopor

JUBHUH, BUTAJJIUBUN, EKCLLEeHTPUUHUI

amep. dop. rpaBie-acdasbTOBE NOKPUTTS

1. yBiunuBUH, 1ackaBui; a voice sweetly bland — wixkHu#t /nackaBuii/ rosoc; 3. M'skuii (mpo
kjaiMar i T.i.); bland air — Tenuie noBiTps

SIBHUH, oueBUAHUHY; blatant lie — siBHa HenpaB/a

siticok. scape. 1. (Blighty) Anruis, 6aTbkiBuinHa; going back to Blighty — noBepTatouu Ha
0aTBbKiBIIHUHY

3aiiBui xup (Ha TiJi)

pOGHUTH HesICHUM; 3aTyMaHIOBATH; 3aTeMHI0BaTH (cBimoMicTs i T.1.); the haze blurs the outlines
of the mountains — ceprnaHok XoBa€ 06pucH rip

HEsSICHUH, pO3MJIMBYACTUH, 3Ma3aHUMI

3aJi 3aciganb pagu aupekrtopis (pipmu)

npeACTaBHUK GOreMu

1. rpy6a, HEBUXOBaHa JIIAWHA, XaM; 2. YCH. XJIOTI, CeJII0K

nepenrkoza

1. 3anikaB/ieHU# TiIIbKY B IPUOYTKAX; 2. NparMaTUYHUH, pealiCTUYHUN

meapicTs, (WeApuii) NoJapyHOK, AAapyHOK; bounty of nature — gapyHku npupoau

1. IPOBOAUTH KOJIEKTUBHE 0OTOBOPEHHS; 2. BUPilIyBaTH Npo6JeMy i T.I. CIiIbHO
PO3yMHHUH, Mi3KyBaTUH, TAMYILUN

3a0isKa; CKaHAadiCcT

He BUTPUMATH, BTPATUTH CAMOBJIalaHHA, po3iiakaTucs; she suddenly broke down and cried
— BOHA palTOM He BUTpUMaJa i po3nsiakanacs

Kpai, rpasb; on the brink of ... — Ha kparo ..., Ha rpaHi ...; to be on the brink of ruin — 6yTu Ha
rpaHi po3opeHHA
Kpai, rpasb; on the brink of ... — Ha Kkpat ..., Ha rpaHi ...

JKBaBUH, eHepriiHu#, MoTopHUH; brisk trade — xBaBa Toprisus; brisk demand — Besnkuit
HOMUT

OTOJIOCHUTH; ToYaTH 06roBOopeHHs (muTaHHs); we broached the third point — mu novasnu
00TOBOPIOBATH TPeTid NyHKT; to broach smth. — 3auinuTu TeMy 4yorock; moyatu /Bigkpurtu/
JUCKYCIiIO Ha AKyCb TEMY

mupokuii; broad chest — mupoki rpyau

NpOBIHIIMHUM (0c06. ipJ1aH/[CbKUI) aKI[EHT

BUHOLIYBaTH (y roJsiosi, ayui); to brood over schemes of vengeance — BUHOIIYBaTH IJIaH
MOMCTH

LIOKOJIaZIHE TICTEYKO 3 ropixaMu

O0y6oHHa yyMa

1. cBaBiIbLHUY, yepTHH; 2. Bif4alAyIIHUH, 6€3p03CcyAHUI
BKJIIOYATH B CTAaHAAPTHUH NaKeT Mporpam
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butch

buy
cacophony
calamary
calculated
call number
call,on a
camp jokes
canvas
caper
capitalize

card
catalogue
caribou
caricature

carnal-
minded
carpool

cartoon
cast

catalyst
catatony
catch
catch on

cater
cat-witted
caveat

celebration
celluloid
chaff
chagrin
chalk up
champion

charcoal
charge

chasm
chastise
chiaroscuro
chilly

1... rpy6isiH, Haxa0a; 'Ba/ITIBHUK; 2. XJION y CHiJHUL; 3. lecbisiHKA

buy [to sell] for a song /for an old song/ — kynuTu [mpoxaTH] 3a 6e31iHb

KakoQOHisi, HEMUJIO3BY4YHICTh

KaJbMap

3p00JIEHUH 3 PO3PAXyHKOM

mudp (KapTH, KHUTH)

y rocTsx, to pay a call on smb. — BiagBifaTH KOTOCh; 3aBiTaTH [J0 KOT'OCh

apMilCbKUI TYMOD

KapTHHAa, OJIOTHO (Ipo poMas, ¢pisbM i T.11.); to fill up a canvas — 106 JOMOBHUTH KapTUHY
Jpcape. «CupaBar, 3JI04iCTBO, rpabix

(on) HaxkxuBaTH c06i KamiTas (Ha YUMOCh), BUKOPUCTOBYBATH (L[0Ch) cO6Gi HA KOPUCTB; to
capitalize on an opponent's error — CKOpUCTaTUCS TOMHUJIKOI CyIPOTUBHUKA
KapTKOBHUM KaTaJor

300.1. Kapuby, KaHA/[CbKUH 0JIEHb

1. 3MaJIbOBYBaTH B KapUKATypPHOMY BHUTJIAAL; POOUTH LIap:K; 2. BUCMiIOBATH; ONUCYBaTH
CaTUPUYHO, NAPOJII0BATU

CYETHUH; 3aXONJIeHUI MUPCbKUMHU, TPAaKTUYHUMU iHTepecaMHu i cnpaBaMU

aMep. CIiJIbBHO KOPUCTYBATHUCA aBTOMOGiIeM (/151 JOCTaBKH Ha pO6OTY, y KPAMHHUIIIO, y LIKOJIY i
T.I.)

KapHUKaTypa; MaJIOHOK KOMiYHOTO Y4 CAaTUPUYHOTO 3MICTY

JlaBaTu poJsb (aKTopy); to cast actors for parts — nmpusHayaTy BUKOHABIiB; she was badly cast
— il gasu HeBiANOBIAHY pOJb

L10Ch, BeJle [10 3MiH; XTOCh, XTO CHPUYUHIOE 3MiHHU

Med. KaTaTOHis, CTYyNnop, HEPYXOMiCThb

yJ10B; 38,06u4; a fine catch of fish — rapuuii ysioB pubu

phr po3m. cratu MmogHuM; npuienutucs; the idea caught on — gymka ynasa Ha 6sarofaTHUR
I'PYHT

(for) o6cayroByBaTH, 6yTH po3paXxoBaHUM Ha KOr0OCh

3HesaxcA. 1. api6'sI3KOBUH; HeJAIEKUH; 3 KyPAYUMHU MO3KaAMHU

3acTepexXeHHs, IoNepePKeHHs; to enter a caveat — 1mo/iaBaTH 3asiBY YH KJIOMOTAHHS; 3pOOUTH
MMCbMOBE NONepePKEeHHS

MPOCJIABJISIHHSA; OCIiBYBaHHSA

KiHo po3m. 1. (kiHo)dinbM, (kiHo)kapTuHa (Takox celluloid flicker); 2 kiHomiBKa

1. fpi6HO Hapi3aHa coJIOMa, CiYKa; 5. MOKU/IBKY; I[OCh JIETKOBAre, HAHOCHE, 1[0 HE MA€ IIiHHOCTI;
their suspicions were chaff — ix mizo3pu 6ysin LiTKOBUTOIO HiceHiITHUIIEI; a grain of wheat in a
bushel of chaff — He3HauHUMI pe3yIbTAT, 1[0 KOLITYBaB BEJUKUX 3y CHUJIb

Jlocazia, mpukpicTb; much to his chagrin — Ha Horo Besnuky npukpicts; petty chagrins — fpi6Hi
Herapasjau

3amnucaTH Ha CBil paxyHOK (focarHeHHd i T.1.); we chalked up more points than any other team
— MM 3anucaau cobi Gisbille 040K, aHiXK Oy/|b-sIKa iHIIIa KOMaH/[a

3axHINaTH, Bi[CTOIOBATH; 60pOTHUCH (32 ock); to champion disarmament — 6opoTucs 3a
po336pOo0BaHHA

JlepeBHE BYTi/LIA

06BUHYBaueHHs; to bring /to proffer/ a charge against smb. — npex'saBasiTH KOMYyCh
00BUHYBaueHHS

1. 6e30H4, npipBa; 2. r/1M60Ka po36iXKHICTD (Y mOrIAgaX, CMaKax); HeMPpUMHUPEHHEe NPOTHPIYUs
1. migAaBaTH MokapaHHIO (0C06. TileCHOMY); TOPOTH; 2. KapaTH; 3. KPUTUKYBATH

1. scugonuc CBITJIOTiHB; 2. KOHTPACT(M); KOHTPACTHE 3iCTaBJIeHHS

1. XoJIOfHUH; HATATHYTUH, MaHipHUH; chilly reception — xosoaHUE /HenpuBiTHUH/ TpUOM;
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choler
circulation

citation

civilization
cleansing

clear-
headed
clergyman
clever
click

clinch
closed-

minded
cloy

clutch

cob corn
cod
coddle
cognitive
coin

cold-eyed

cole slaw
colony

comic strip
commander

commend

commitmen
t

complement

composed

comprehensi

chilly smile — HaTsirHyTa /KprkaHa/ mocMilIKa 2. MOTOPOLIHHUH, Bifi AKOTO MPOOUPAIOTh
nprkaky; chilly suspicions — moTopouHi mio3pu

THiB; KEIICbKUH XapaKTep

BH/laua KHUT J0A0MYy; aboHeMeHT; circulation desk — a6oHemMeHTHUH cTin (6i6i0TEKH);
circulation period — Tepmin Buzmaui (KHUTH fomomy); circulation department /division/ —
Bizzin aboneMeHTy, aboHeMeHT (y 6i6sioTen;)

1. mocusaHHd (Ha aBTopa i T.11.); 3rayBaHHs (Ipi3BUILA i T.I1.) 2. 0p. IOCUJIAHHSA HA MPEneSeHT
Y CTATTIO 3aKOHY; 3. [UTYBaHHSA

LIMBIJI30BaHICTh, Ky/IbTYPa, LUBiai3aLid

0 OYHINYE, Ae3uHOiIKyYUi; cleansing agent — Muto4uii 3aci6; cleansing cream — kpeM s
3HATTSA KOCMETHUKH

C ICHUM PO3YMOM, TBEPE30OMUCASTIUN

CBSLIEHUK, IYX0BHA 0€06a (nepegasi. y IpOTECTAaHTCHKHUX L[ePKBaX); MacToP

CHPUTHWH, YMiJINH, BOpaBHUH; clever workman — BrnpaBHUM /yMinnii/ npaniBHUK

1. MmaTu ycmix; a movie that clicks with young people — ¢inbm, mo nogo6aeTscs Mosofi; 2.
nogobaTtucs (ocob. npencraBHUKaM iHmoi crari) they clicked with each other as soon as they
met — BOHH CIIOJ00aJIMCS OJJMH OJJHOMY 3 IepPIIOro MOrJsAy; 3. IaAHATH (3 KUMOCh)
OCTaTOYHO BUPILIYBATH, ,OMOBJIATHCS; to clinch a bargain — ykuactu yrogy; that clinched the
argument — 1e OKJ1aJIo KiHeLb cynepedni

3aCKHIJIMHM, KOHCEpPBATHBHUM; 10 BiAXUJISIE yCe HOBE

1. mepecudyBary; to be cloyed with pleasure — nepecutuTtucs HacosoamMu; 2. ICyBaTU
(ametuT); 3. mpuigaTucs; HabpuaaTy; sentimental music tends to cloy — ceHTUMeHTaIBHA
My3HKa He3a6apoM HabpuIae

1. cXOonmUTH, CTUCHYTH; 3aTUCHYTH; the mother clutched her baby in her arms — maTu minHO
NPUTHUCKANA JUTHUHY; 2. cxonuTHcsd; a drowning man will clutch at a straw — noTonarwounit
Xala€ThCS 32 COJIOMUHY

corn on the cob — BapeHU N0YaTOK KYKYPY/34 3 OJIi€R0

300.1. TpicKa

JIOT/ISIATH (SIK 32 XBOPUM ); HAHBYUTUCS; PO3IEILyBATH; IECTUTH

Ni3HaBaJIbHUH; cognitive science — KOrHUTHUBICTHKA, HayKa PO MUCJAEHHS

1. dabpukyBaTH, BUragyBaTy; to coin a lie — BurazaTu 6pexHio; 2. CTBOPIOBATH HOBI CJIOBa; to
coin a word — BUIlyMaTH /CTBOPUTH/ HOBE CJIOBO

1. ¢ XOJIOHUM HOTJISAI0OM; 2. TBEpPE3UH, N036aBJIeHUH poMaHTHU3MY; cold-eyed realist —
TBepe3uH peasict

caJiaT i3 cCMpoi KamyCcTH, MOPKBH, UOYJTi

cesuie; colony of artists — cesnuiie /«MicTeyko»/ XyL0KHUKIB; summer colony — amep. fadHe
cesIuIe

OIOBiZIAHHA Y MaJIIDHKaxX

KOMaHJAMP, HAYaJIbHUK; KOMaHAyr4Ynl; commander of the guard — HaYa/sbHUK BapTH;
commander in charge — a) BUKOHy0O4YMH 060B'I3KM KOMaHAUPa; 6) KepiBHUK omepanii
XBaJIUTH; cxBatoBaTH; his work was highly commended — #fioro po6oTy Ayxe XBaJuiu; Horo
npars OTpUMaJia BUCOKY OLHKY

3000B's1I3aHH; to meet commitments — BUKOHYBaTH 3000B's13aHHs; to make no commitments
— He 3B'si3yBaTH cebe 3060B'13aHHsAMH; come and look around our shop without commitment
— NPUXOAbTE NOAUBHUTHCH, IO € B HAIIOMY Mara3uHi — po6UTH MOKYNKH He 060B'I3KOBO
JonoBHIOBAaTH; this wine complements the food perfectly — 1ie BUHO mpekpacHo JOIIOBHIOE 06if,
CHOKIMHWH, CTPUMaHUH; 1[0 BOJIOZIE co6010; composed face — crokiliHe 06in44s; composed
manner — CTpMMaHa MaHepa

ycebiunuii; comprehensive knowledge — pisH06iuHi 3HaHHSA
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ve
concede

conceit

conceited
concern
conclusively
concurrent

condemn

condemned
condense
condescend
condone
confer
conferencin
g

conflict
confluence
conform

congenial
connive

conscientious
consensus

conservatio
n

consistent
console
conspicuous
constraint
constructio

n
construe

consummat
e

contender
contour
conventiona

BU3HATH CBOI MMOPA3Ky, BU3HATH cebe nepeMoxkeHuM; the candidate refused to concede defeat
— KaH/JM/JAT He XOTiB BU3HATH NMOPA3KY

MapHOCJIABCTBO; 3ap03yMinicTh; uBaHCTBO; he is full of conceit — B HbOMy GaraTo
3apo3yMiJsiocTi

MapHOCJIaBHUM, CAaMOB/,0BOJIEHUH, 3ap0O3yMiIUMI

KoHIepH; GipMa; mignpreMcTBO

NepeKOHJIMBO

PiBHOGIXKHUH, Ait0YM 0fHOYACHO a60 cinbHO; the concurrent existence of two different
systems — ofjHO4YacCHe iCHYBaHHA [BOX Pi3HUX CUCTEM

3aCy/IKyBaTH, raHUTH; to condemn a person for his conduct — 3acymxyBaTu JroauHy 3a ii
MOBEJiHKY

3acyZPKeHUH, OCyI)KEHU N

CKJIaZlaTH CKOPOYEHUH BapiaHT JiTEpaTypHOTO TBOPY

1. cTaBUTHCA NO6JAKINBO, YIOCTOITH; 2. HOBOAUTUCS M0G6/IAXK/INBO, T0-3aCTYNHUIbKH;
BUIIpaBAyBaTH (MOraHi BAMHKH); MOTYpPaTH; 3aKPUBATH 04i (Ha 3/I04MH i T.I.)

JlapyBaTH, HajilaBaTy; to confer a title upon smb. — gaBaTH TUTYJ KOMYCh

opraHisanid i npoBeJjeHH HAyKOBO-TeXHIYHUX Hapa/,

1. (with) cynepeuuTy; 2. KoHGIIKTYBaTH; BCTYNaTH B KOHQIIIKT

3suTTA (piK); 3'eAHaHHA (Hopir)

1. BigmoBizaTy; goods conforming to our requirements — ToBapH, 10 3a/[0BOJIbHAKTH HAIIi
BUMOTrH; 2. foTpuMyBaTucs; to conform to the rules — gorpumyBaTucs npaBua

(with, to) 6su3bKui, nopigHeHUH; congenial tastes — noai6HI cMaku

1. (at) moTypaTy, to connive at the violation of the rules — guBuTHCSA CKpi3b MaNbIi HA
nopyueHHs npaBuJ; 2. (at) cupusTy; to connive at smb.'s escape — gonomaraTy 4uich BTedi
CYMJTIHHUH, 4YeCHUH, CBijoMuii; conscientious worker — cymsiHHUHN /cBifoMuii/ mpaniBHUK
1. 3yaro/ia, €HicTh; consensus of opinion — ogHOLYMHICTB; 2. €AHICTH AYMOK; the general
consensus — 3araJjibHa JyMKa

O0XOpOHA NPUPOAH, JOBKIJLISA; paljioHaJbHE NPUPOJOKOPHUCTYBaHHS; OXOPOHA IaM SITHUKIB
CTapOBUHHY, iCTOPUYHUX OY/IiBEJIb i T.IL.

1. (with) cymicaui, mo ysrompxyetbcs; this is not consistent with what you told me yesterday —
Ije CyllepevuTh TOMY, [0 BU CKa3aJid MeHi BYOpa; 2. nocaizoBHUH; he is not consistent in his
actions — BiH HEMOCIiOBHUM Y CBOIX AisfiX /y4YnHKaX/

ytimaTy; [ consoled myself with the thought that it might have been worse — s yrimas ce6e
JYMKOIO, 1110 MOTIJIO OyTH ripie

BU/JATHUH, IOMITHHUH, 110 KUAAETHCA B 04i; OUeBUHHUU conspicuous statesman — BUJATHUM
/TIOMITHUH/ lep>KaBHUH i

1. mpumyc; to act under constraint — gisgtu 3 npumycy /mifg Tuckom/; 2.
HEe3PY4YHICThb, HAIIPY>KEHICTh

TJyMadeHHs, OsICHeHHs; to put /to place/ a wrong construction on smb.'s action —
HEeNpaBUJIbHO BUTJIYMAYUTH YUHCh YIMHOK

1. mosicHIOBATH, TJIyMauuTy; iHTepnpeTryBaTy; his remarks were wrongly construed — #ioro
3ayBaKEHHS HEBIPHO BUTJIYMauuay; 4. 2pam. pobUTH CHHTAaKCUYHUH aHali3 pedeHHs; this
sentence does not construe — 1e pe4yeHHs He MiAJAETHCS po360py

KHUJCH. 1. 4y10BUH, IpeKpacHUH, J0BeplLIeHUH, 3aKiHYeHW#; consummate taste — 4yyZ0BUi
cMmak; consummate skill — goBepuiena malicTepHicTb; consummate happiness — BuIIe IacTH;
2. BUCOKOKBaTiQpiKOBaHUH; BipTy03HUI

CyNepHUK; TpeTeHAeHT; contender to the title — cnopT. npeTeHeHT Ha 3BaHHA YeMmioHa
KOHTYP, 06puc; the contours of the human body — o6pucwu nroacekoro tina

3BUYalHUU, 3BUYHUH, 3aTaIbHONPUNHATUN; TPALAULIHHUN
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1
cool-headed crokiliHuM, ypiBHOBaXXKeHUH, HE3BOPYLUIHUH, XOJIOLZHOKPOBHUH

co- 110 CHIiBIPALOE; 110 6epe YIacTh Y CiIbHIN po60oTi;

operative

corn KUTO, KYKYpyZ3a, Maic (oco6. B AMepuni it ABcTpaJii)

correlate NPUBOJUTH B (SIKeCh) CHIBBiJHOIIEHHS;

corrupt PO3IYyCHUN; PO3TAiHHUM; aMopabHUM; corrupt desires — HHU3bKi mOMUCIU /IyMKH/; corrupt

film — amopanbHUi dinbM
corruption  pos6eleHicTb

cosmic nepesasic. ipoH. KoJlocaJbHUM; cBiTOBUH; that's really cosmic — ne rpanziosHo; this is not so
cosmic after all — e 3perTow He HACTIJIBKY BXKe 1 BaXKJIUBO

cottage Ha/ZIOMHe BUPOOHUIITBO; HAZOMHUH IPOMHUCET

industry

countenanc BHUpa3 06/IMYYs, 06JIMYYS; an exXpressive countenance — BupasHe 06s1mv4s; to keep one's

e countenance — He NOKa3yBaTH BUTJSAY

counterpart KoJiera, 0oco6a B aHaJIOTiYHOMY CTaHOBUII{

counting stock counts — iHBeHTapwu3alis 3anacis

stock

coup 1 ynanuii XiZi; yiada B cnpaBax; he made /pulled off/ a great coup — oMy ay»xe noranaHuio; 2.
npsiMe BJIy4YeHHs Ky B Jiy3y (6inbsapn)

cover (for) posm. 3aminsiTH, migMiHIOBaTH (BiZcyTHBOTO nparniBHUKa); please cover for me at the
counter for a few minutes — 6yb Jiacka, MiAMiHK MeHe 3a MPUJIABKOM Ha KiJibKa XBUJIUH

cowpat esd. KOPOB'TYNI KOPK

craft CTBOPIOBATH, BUTOTOBJISITH I[OCh YMisno, MalicTepHo; a carefully crafted story — petesnbHO
noOyoBaHa po3MoBiAb

crafty XUTPUH, TyKaBUW; migcTynHul; crafty politician — xutpu#t nosituk; he is as crafty as a fox —
BiH XUTpPUH K JIUC

crank 1. iUBaK; JTIOUHA 3 IUBALTBAMH, «HaMaxaHui»; [ had a crank telephone call — meni

MO/ZI3BOHUB SIKUICh 60KEBIIbHUM /AypeHb/; 2. MaHifK; a food [a fresh air] crank — snroauHa, o
MoBeJIacs Ha parjioHaJIbHOMY Xap4yBaHHi [Ha cBiXkoMy moBiTpi]

cranky 1. po3Jia/KeHUH, HecIpaBHUH (Ipo MexaHi3M); 2. po3gpaToBaHui; 3.1) NpUMXJIUBUHY; i3
JUBANTBaMU; 2) eKCUeHTPUYHUM; cranky ideas — HecocBiTeHH] HiceHiTHULI , MapeBHi paHTa3ii
crash 1. TepMiHOBUH, HeBigKIaAHUM (1po 3axif); yaapHa (mpo po6oTy); crash programme —

TepMiHOBa nporpama; crash effort — yzapHa po6oTa, aBpast; 2. iHTEHCUBHUH; 1[0 1a€ HETAWHUM
edekT; crash course in computer programming - IpUCKOpEeHUH KypcC porpaMyBaHHs; to go on a
crash diet — cictu Ha fi€Ty, U0 MOBUHHA HETalHO AaTH pe3yJIbTaTU

creative amep. po3M. TBOPUYUH NpaLiBHUK

credible 1110 3aCJIYTOBYE A0BipH (Mpo JIOAUHY); HaAIHHUH

credulous JIOBipJIMBUH, IErKOBIpHUH

creepy 10 BUKJIMKA€E MYPALIKH, THAJUBICTB; [0 BUKJIHKAE APUTOTY; BiABOPOTHHUH; a creepy old house

— cTapui 6yAMHOK, y ikoMmy MoTopouiHo; children like creepy stories — gitu 110619Th
CTpallHi po3noBizAi

cripple KaJiika, iHBasizg; war cripples — inBanigu BifiHu

crossing YepProBUH, 10 PETYJII0E PYX TPAHCIOPTY 61/ KOIH (CIy>KO60BeLb Y1 Ha FPOMaZCbKUX

guard 3acajiax)

Cross- JlaBaTH, pOOUTH Y1 BUKOPUCTOBYBATH MTOCUIAHHSA

reference

crushed 1. po3gaBiieHul; 2. 3iM'ATUH

cub Mauisl, JUTUHYA (3Bipa)

culinary 1. kyniHapHuH, culinary triumph — 4yz0 Ky/liHapHOTO MUCTENTBA; 2. IPUJATHUHN AJ1s1 BapiHHSA,

YKUBAHUH y KyaiHapii
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culminate
cultivate

curator
curfew

custodian
customize
custom-
made
cuttlefish
dago
dam up

dangler
darn
dashing

date
dawning

dead loss
deadpan
debilitate
decadent
deceased
deception

deep-down

deference

degradation

degrade
dehumanise
deletion
deliberative
delimit
delinquent
delude

den
dengue
fever
depiction
depletion

deplorably

(in) 3aBepmyBaTucs; all our efforts culminated in failure — yci Hamri cipo6u ckiHUMIKCS
HeBJlauelo /IpoBaIuancs/

PO3BUBATH, NOJINIIYBATH, Y 0CKOHAMIOBATY; to cultivate the mind — po3BuBatu po3ywm; to
cultivate love of art — mpuen/roBaTH JI060B 0 MUCTELTBA

XOPOHUTEJIb My3€elo, 616/1i0TeKH i T.II.

1. BilicbK. KOMEHJAHTCbKA FOJMHA; 2. p03M. 3aTEMHEHHS; 3. icm. Be4yipHi J3BOHU (CUTHAJ JJis
raciHef cBiTJia i BOTHIO)

Jorusaaad (OyauHKY)

NPUTaHATH, 06/1aHATH, 0QOPMJIATH BiJJTOBiHO 10 BUMOT 3aMOBHHKA

BUTOTOBJIEHUH, 3p00JIEHUH HA 3aMOBJIEHHS

300.1. KapaKaTHUIA
amep. npe3up.. paro (npisBUCHKO iTa/ilnd, iCHaHIs, TOPTYTraabls)

1. mepekpuBaTu rpebdJieto; 2. ctpuMyBaTy; to dam up one's feelings — cTpumyBatu cBoi
HOYyTTS

3aJIMLSAJIBHUK, JAMCbKUH JJOT1AHUK

es@. emoy.-nidcus. KpaiHil, it's a darn shame! — sikuii copom!

1. XBalbKHH, MOJIOIEI[bKUH; 2. [0 JIIOOUTH IOPUCYBATHCS; 110 po3paxoBye Ha edekT; dashing
woman — edeKTHa YU ePeKTHO OAsITHEHA KiHKa; a dashing air — ¢paHTIBCbKUI BUTIAL
3acrapitu

M0YaTOK, 3a4aTKH, TAPOCTKHY, Mepilli 03HAKH, Mpo6sncky; the dawning of a new era — 3o0ps
HOBOI epHu

YHCTa BTPATa, YUCTUHA 3OUTOK

110 YUHUTHCSA 3 yAABaHOW cepiio3HicTio; dead-pan humour — rymop mig npocrauka

Med. 3HECHUJIIOBATH, 0CIa0II0BATH; BUCHAXKYBATH; PO3JIaXKyBaTH (30pOB's, po3yM i T.11.)
JeKaJAeHTCbKUH, 3aHeNaJHUIbKUN

n. ogiy. (nepesaxc. the deceased) nokiiiHUK, HEOKINK

1. o6MaH, maxpancTBo; there is no deception — TyT yce 6e3 06MaHy; 2. IaxpalCbKUH TPIOK,
BUBEPT; XUTPicTh; 6pexHs; clever deception — yMisa HenpaB/ia; CHPUTHUH TPIOK

y rain6uHi gyui; deep down they questioned the wisdom of it all — y riiu6uni gyi Bonu
CyMHiBaJIMCS B MYIPOCTi [[bOTO (pilieHHs)

1oBara, aHa; IaHoOJMBeE CcTaBJIeHHs; to pay /to show/ deference to smb., to treat smb. with
deference — craBUTHCA 10 KOrOCh IAHOGJJIUBO /3 MOBarow/, BUKa3yBaTH KOMYChb IOBary; in
/out of/ deference to the court — 3 moBaru go cyny

Jlerpazalis, noripimeHHs; BUpoXKeHHs; to undergo degradation — merpagyBary,
NOTipLIyBaTHUCS, BUPOKYBaTHCS

3HMKYBATHCS, 3HUKYBATHUCS, 3MEHIIYBATHCS

1. ferymani3yBaTH, pOOUTH HEJIIOACHKUM; 2. pOOGUTH OE3JIMKHUM; M036aBJISITH CEPIEYHOTO TelIa
Te, 1110 BUKPECJIEHO, CTEPTO; BUKPECTeHNH ab3al], BUKpeCJIeHUH psAAoK

nopanunii; deliberative body /assembly/ [voice] — mopazguuii opras [rosoc]

BU3HAYaTH MeXi; pO3MeK0BYBaTH

BUHHUU, IPOBUHEHUH

(cBizoMo0) BBOAUTH B OMaHy, o6MaHwOBaTy; to delude oneself — o6MaH0OBaTHUCS, HOMUIATHUCS;
o6MaHIOBaTH cebe

JIirBuie, 6apJiora, Hopa; a fox's den — sirica Hopa

JINXOMaHKa JleHTe

1. onuc, 306paXkeHHs; 2. MAJIOHOK: KapTHUHA, IOPTPET; 300pakKeHHSA

1. BUCHa)KeHHs], BUUEPIAHH; CIIyCTOLIEHHS; 2. BUCHAXKeHHS 3alaciB KONMa/JIWHU; XMKalbKa
eKcryaTania

CYMHO, Ti/THO aJII0; XaJTTiJHO
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depose

depraved
deprecation
depreciate

depression
derogatory

descendant
desecrate
desertificati
on
designate

detritus
devastation
deviance
deviation
dictum
dike

dim

dim-witted
dip
dire

disapprove

discernible
discerning

discourse

discredit
discrepancy

discretion

discretionar
y
discriminat
e

disdain
disenfranchis
e

dismal

dismiss

3MingyBaTy; ckuaaTy; to depose a king (from the throne) — ckuHyTH KOpoJs (i3 mpecToy); to
depose a deputy — BifKJIMKaTH JlenyTaTa

po36elieHui; PO3TJIiIHHUN; TOPOYHUM

IIPMMEHIIEHHA BJIACHOI TriIHOCTI, CaMO3HeBara

1. 3Hel[iHIBAaTH; 3MEHIIIYBATH IiHHICTD (Y0TOCH); 2. 3HENIHIOBATHUCS, TAZATH B IjiHi (Tpo
BaJIIOTY, BJIACHICTB)

1. 3HMIKEHHS TUCKY; aJliHHA 6apoMeTpa; 2. ienpecisi, 30Ha MOHWKEHOI'0 aTMOCHEPHOTO TUCKY;
IIMKJIOH

NPUHIKYIOYHH; 110 TpuMeHIye; derogatory remarks — 3HeBaX/IMBi 3ayBakKeHHs;

his tone was a bit derogatory — #oro ToH 6yB /Jje1[0 3HEBAXXJIUBUM

Hamazaok; direct /lineal/ descendant — npsamMuii Hama o0k

onoraHwBaTH (CBATHUHIO); to desecrate a temple — onmoraHuTH Xpam

nepeTBOPEHHS CTENy B MyCTeJto, le3epThdikanisa

Mo3Ha4yaTH, Ha3uBaTH; to designate smb. (as) the greatest poet — Ha3BaTH KOroch HAMGIABIIUM
0ETOM

OCKOJIKH, yJIAMKH; PyiHU

CNyCTOIIEHHS, pyHHYBaHHS

BiZiXWJIeHHS Biji HOpMH; 3pyIieHHd (Y Icuxini i T.1m.)

BiaxuseHHs, BigcTym; deviation from the original — BigcTyn Big opurinany;

(pl makoxc dicta) 1. BucaiB, apopusM 2. aBTOPUTETHA 3asBa, aBTOPUTETHA AYMKA, CyJ KEHHS
1. am6a, rpebJIsl, HACUII; 2. IepeIKo/ia, epenoHa

1. po3m. 6e36apBHUH, cipuii, HyJHUH; a dim sort of joke — npicHUM /AypHUN/ KapT; 2. pO3M.
TYNUH, AYPHUH;

TYNUU, HeJaJleKui

pO3M. COYC, NiAMBa

1. ’Kax/JIMBUH, CTPAIIHUHY, TUX0BicHUH; dire consequences — mary6Hi /paTanbHi/ Hacaigky; 2)
emoy.-nidcus. KpaHiK, noBHUH; dire necessity — »opcToka Heob6xiAHICTb

(of) craBUTHCA OCYAJIMBO; BUCJIOBIIOBATH 0Cy[; to disapprove of an action — 3acypxyBaTu
BUYMHOK

BU/JUMUH, TOMITHUH; 3po3yMinui; for no discernible reason — 6e3 BcsAKOi BUAUMOI TPUYUHU
110 BMi€ pO3pi3HATH YM po3Mi3HABATH; MIPOHUKINBUY; discerning critic — npoHUKINBUHT
KPUTHK

1. KHUJCH. JIEK1Iifl, MOBA, CJIOBO; 2. KHUMCH. PO3MOBA, 6ecizia; 3. s1iHes. 1) puckypc, Haadpasosi
€JJHOCTI; 2) BUCJIOBJIEHHS

JUCKPeAUTYBATH, KOMIPOMETYBATH; raHbOUTH; to discredit oneself — mokpuTu ce6e ranb6010
HeBiANOBiIHICTB, pO301XKHICTh; po3X0oKeHHS; He3ro/a; there is a discrepancy between the two
stories — 1i ABi po3noBifi cynepeyaTh ofHa O HIN

00€epexKHICTh, 00aYHICTh; PO3BAXKJIMBICTh; po3CyAnuBicTh; to show discretion — BusBIATH
/BUSBIATH/ 06AaYHICTD

HaZlaHWH Ha po3cyy, discretionary income sk. 4acTHHa 0COGHUCTOTO JOXOAY, 10 3aJHUIIAETHCS
nicsisi 3a10BOJIEHHSI OCHOBHUX OTpe6

Bifpi3HATH, po3pi3HATH; 6auMTH pisHULIO; to discriminate between fact and fancy —
Bifpi3HATH PaKTH BiJ BUMHUCTY

Npe3upCTBO; 3HeBara; to treat smb. with disdain — craBuTHCS 0 KOTOCH 3BHCOKA

10p. 1036aBJISAITH TPOMA/ITHCBKUX Y1 BUOOPYHX NPAB, NPUBiieiB

THITIOUUH, pidk. kaTacTpodiunuii; dismal prophecy — nuxosicHe npopokyBanHs; dismal facts
— cyMmHi ¢pakTu

1. posnyckaTty; to dismiss the assembly — po3nyctuTu 3i6panHs; 2. gilicbK. po3nycKaTu (CTpii);
dismissed! — posifigucsa! (komanza); 3. 3BiIbHATH, 3BIIbHATH 3 po60TH; to dismiss an official
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disparate
disperse
displease

disproportiona
te

distressingl
y

dither
diversions

divine

docent
docility
doctrinaire
doggedly
doomsday
doss

downmarke
t
downright

downsized
downstroke
draw on
smth

drawl
dread

dream up

dreary
drought

drum into

dub
dubious

duke
duplicate
durable
dwindle

dyke
earl

— 3BiIJIbHUTH YMHOBHHUKA

HeNOpiBHAAHHUY, HecyMipHUH, (JOKOPiHHO) BiAMiHHUHT

po3citoBaTtucs, po3xogutucs; the crowd dispersed — rop6a posiiinacs

OyTH HEIPUEMHUM; He TOA06aTHCS, OYTH He Ha YMHCh cMakK; to be displeased with /at/ smth. —
OyTH He3310BoJIeHUM YuMOoCh; I'm displeased with myself — 51 He3ag0BoOIeHUI CO60TO
HeCyMipHUH (3 YNMOCB); HENMPONOpLiHHUH (YoMych); a disproportionate share —
HENpOoNopLilHO BeJIMKa YacTKa

adv. 6osticHO

po3m. 1. 6yTH YKpall CXBUIbOBAHUM; 2. JOBOJHUTH JIO CyM 'SITTS, 30Y[PKYBaTH

po3Bara, 3a6aBa; cultural diversions — KysbTypHi po3Bary; indoor diversions — po3Baru
/irpu/ y npuminieHHi

JUBHUH, 60kecTBeHHU; divine weather — 4yzoBa /60oxecTBeHHa/ noroza; divine hat —
yapiBHUH Kanesawok; you look divine in that dress — Bu yapiBHO Burssgaere y uiii cykHi
BUKJIaZay, JEKTOP

CJIIyXHAHICTD, NOKIPHICTh

BUPa3HUK ifell, TeoOpeTUkK

ynepTo; 3aB35TO; to pursue doggedly — 3aB3saTo nepecsuifyBaTu

CYy[HUH JileHb, KiHellb CBiTYy

scape. 1. HouyBaTH, criaty; to doss out — craTu mif BifKputuM He60M; doss down - 3aBaTUTHUCS
cnarty; 2. 6aiuKyBaTU

1. po3paxoBaHUU Ha CHOXHWBayva 3 HU3bKUM J0X0/[0M; 2. HU3bKOI IKOCTi (IIpo TOBap)

emoy.-hidcu. 30BCiM, IBHO; pocTo; mpsiMmo; downright scared — siBHO HaJIsKaHUY; it's
downright good of you — 11e npocTo yymoBo 3 Bamoro 60ky; he refused downright — Bin
BiAzMOBUB(cs1) HaBizpi3

3BiJIbHEHUH

pyx nepa BHU3

3BEPTATHCA A0 Y0T0oCh; to draw on smb.'s critical comments — onupartucs Ha Yuich KpUTHYHI
3ayBaXKeHHs; to draw on one's savings — BUTpayaTH 3a01a/pKeHi KomTH; to draw on one's
imagination — (6yTH CXUJIBHUM) NPUAYMYBaTH /BUAYMYBATH, IPUGpixyBaTH/

NPOTSA»KHA BUMOBA; MaHipHa MOBIJIbHICTb MOBJIEHHA

00SITHCS, CTPALIUTUCS; 34pUraTUCs Bif cTpaxy; to dread the coming winter — 3gpuraTucs npu
IyMIi npo Hactynawouy 3umy; [ dread to think of it — 6orocs i gymaTu npo e

phr po3m. BugyMyBarty, npuaymysaTty; what have you dreamed up this time? — o Tu
npuAyMaB bOro pasy?

MOXMYPHH, MOXMYPHH, 6e3BiApaJHU; CTpalleHHO HYJHUH; dreary room — moxmypa KiMHaTa
nocyxa; absolute drought — MeTeop. YoTHUpHAAUATUIEHHHUH YK GiJbII TPUBAIUU Nepios 6e3
JOIIiB

(into) yToBKMauyBaTH, BOUBATH; to drum Latin into smb. /into smb.'s head/ — yToBkmauyBaTu
JIATUHY KOMYCBb y T'0JIOBY;

Jcapm. JaTH NMpPi3BUCBKO, OXPECTUTH

1.cyMmHiBHUH; HesiCHUH; ABO3HaYHUU; dubious advantage [honour] — cymHiBHa nmepeBara
[gecTs] 2. migo3pinuii, cymHiBHUH; TeMHu#; dubious character — mifo3pina oco6a

repuor

JyOJII0BATH, POOUTH LyOJIiKAT Y KOIMi0; BiATBOPIOBATH: IOBTOPIOBATH B TOYHOCTI
JIOBTOBiYHUH, TPUBAIUH, JOBrOCTPOKOBUM; durable peace — mMinHUMA Mup

CKOpPOYYBAaTHCs, 3MEHIIYBATUCS; YOYBaTH, BUCHAXXKyBaTHCs (makoxc dwindle away); to dwindle
to nothing — 3iiiTu Ha HiBelb

c/1. 1ecbisiHKa

rpad
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effeminate
efficacy
effigy
egotism
elevation
elicit
elude
elusive
emaciated
emanate
emblematic
embrace
encounter

encroachme
nt

endearment
endeavour
endeavour

endemic
engine

enhance
ensuing

enthuse

entity

entry

entwine

eon
epitome

JKIHKOTMO[i6HUH Y0JIOBIK; C/1abKa, 3HIXKeHa JIIJWHA; 3HDKEeHUH; Ha/IMipHO YYTTEBUM; HEMYKHIH
edekTUBHICTB, cuia; AieBicTp; the efficacy of a medicine — edpekTuBHicTE JiKiB

300pakeHHs; cTaTys; wax effigy — BockoBa ¢irypa; to execute [to hang, to burn] in effigy —
CUMBOJIIYHO CTPATHUTH [[TOBICUTH, CIAJIUTH YHUECH 300paKEeHHS |

3apO3yMiJIiCTh, CAMO3aKOXaHICTh; €ETOTU3M

BUCOUYMHA, Besiny; the lack of any elevation in his thoughts — npusemseHicTb Horo MucieHHsA
1. BuTATaTH, BUSBJIATY; to elicit truth by discussion — ycranoBuTH icTHHY B cynepeyni; 2.
BuBOAUTY; to elicit a principle from data — Ha ocHOBi HasiBHUX JaHUX BUBECTHU MIPUHIUIT; 3.
JIOMOT'THCS; AonUTaTHCS; to elicit a reply — momorTtucsa Bignosiai

YHUKATH, YXUIATUCS; BUcau3aTy; to elude the grasp — He gaBaTucs B pyky; the meaning eludes
me — He MOy 30arHyTH 3Ha4eHHs],

1. HEBJIOBUMUH, 1[0 BUCJIU3AE, YXUIbHUH; elusive reply — yxusibHa BiiNOBiAb; 2. BAXXKUH A1
3amaM'siTOByBaHHS Y po3yMiHHA (PO CJI0BO, MOHATTS); an elusive concept that means many
things to many people — posmimBYacTa KOHIEMNIif, [0 KOXXHUHU PO3YMI€E MO-CBOEMY
BUCHaXXKeHUH, Xy uH, xupasaBui; body emaciated by illness — Tino, BucHaxkeHe XBopo60t0
BUXO/JUTHU, BUITYCKATH, BUIIPOMiHIOBATH(CS);

eMOJIeMaTHUYHUHN, CHMBOJIIYHUY; a crown is emblematic(al) of royalty — kopoHa; cumBoUtizye
KOpoJIiBChbKY BJaay; the forget-me-not is emblematic(al) of fidelity — ne3abyaka — cumBoJ
BipHOCTI

npuiiMaTy, cipuiiMaTy; to embrace a doctrine [a theory, embrace a course of action] —
NPUHHSATH JOKTPHUHY [Teopilo, mporpamy Aii]

(HecmogiBaHa) 3ycTpiy

1. BTOprHeHHs; (IOCTYIOBE) 3aX0IJIeHHs; encroachment on our territory — BTOpPrHEHHS Ha
Hallly TepUuTOopito; 2. 3a3ixaHHs; encroachment on /upon/ smb.'s rights — 3a3ixanHs Ha yuichk
npaBa; 3. BUXiz 3a cBoi Mexi; encroachment of a forest by natural seeding — nacTymn sicy
IIJIIXOM NPUPOJIHOTO 3aciBaHHA

JIaCcKa, HiXHicTh; a term of endearment — yiackaBe 3BepTaHHs, MPi3BUCHKO

n. (eHepriiiHa) cnpo6a, cTapaHHs, 3ycuJuis; to make every endeavour — MpUKJ/IACTH BCi 3yCHILIA
V. IOKJIaAaTH 3yCUJIb, HAaMaraTHcs; to endeavour to see things as they are — namararucs
0a4YUTH pedi K BOHHU €

BJIACTUBMH JaHil MicI[eBOCTi

3HapAAAs, MexaHi3M; 3aci6; an engine of destruction — 3aci6 3HumenHs; the hidden engines —
TaEMHI 3aCO0U, YNUHHUKH

36inbmyBaTy, nigcuiaoBaty; the candlelight enhanced her beauty — npwu cBiuri Bona 6yJia e
rapHiue

NoJaJbIINN, HACTYITHUH; 1[0 BUILINBAE; the ensuing panic — noganbma naxnika; ensuing
consequences — HaCIiAKY, 110 BUIIJINBAIOTh

V. po3m. 1. BUKJIMKATH €HTY31a3M, IpUBOAUTH B 3axBaT; he enthused the audience with his
suggestions — Horo npono3uliii BUKJWKaJIW 3aX0IlJIeHe CXBaJIeHHS CIyxayiB; to be enthused —
6yTH B 3axXBaTi, IPUXOAUTH B 3aXBaT

ictoTa, opranism; legal entity — ropuandHa 0co6a, PpUAUIHHUH Cy0'€KT; economic entity —
€KOHOMIiYHa OJJUHUIIS, EKOHOMIYHUH 06'EKT

1. CIMCOK yYacHUKIB (KOHKYPCY, BUCTaBKHY, 3MaraHH:); large entry — BeJIMKUN KOHKYPC; 2.TOH,
1110 3anucaBcs (415 y4acTi B 3MaraHHi, KOHKypci), IpeTeHAeHT, y4aCcHUK; 3. cTaTTA (¥ C/IOBHUKY,
JoBigHuKy i T.IL.); the latest edition contains 5,000 entries — ocTaHHE BUAaHHSA MiCTUTBb 5 THC.
CJIOBHUKOBHX CTaTel

crtitaTucs, nepermtitaTtucs; his interests are so entwined with my own — ¥oro inTepecu TicHO
NeperIiTalnTbCA 3 MOIMU

1.nidHec. BiuHicTB; 2. MisIbAPA POKIB (0JUHUIA Ie0I0T{4HOTO0 Yacy)

yTisieHHs, yocobaeHHs; the epitome of tradition — yTineHHs Tpaaunii; the living epitome of
heroism — xuBe yoco6yieHHS repoizmy
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equitable

eradicate
erode
eschew

estuary
ethnic

even-
minded
evince
evoke

exacting

excel

excerpt
exclusive
explode

exponent

expunge

extravaganc
e
extravagant

extravaganz
a
extroverted

exuberance
faggot

faint-
heartedness
fair-minded
fall in

fallacy

far-fetched

cupaBeJINBUH; HeynepemKeHUH; equitable conditions — cnpaBegiuBi yMoBY; equitable treaty
— piBHOIIpaBHA yroza

BUHMUINYBATH; BUKOPiHIOBaTH; to eradicate yellow fever — 3HUIIUTH }KOBTY JINXOMaHKY
po3'izaTH, pydHyBaTH (IOCTYIOBO)

nioHec. peTeJbHO YHUKATH, LiypPaTHUCs], OCTePiraTucs (4oroch, KOrochb); Y4 yTpUMyBaTHUCH,
BigMoBsiTHCA (Bif 4orocs)

ycTd (piku), genbTa

1. mpeAcTaBHUK (SKOICh) eTHIYHOI rpyny; 2. MpeACTABHUK HAI[iOHAJBHOI IPYIIH, Nepesac.
HaIioHa/JIbHOI MEeHIIOCTi (0C06.1. 10 JOTPUMYETHCSI 3BUYAIB CBOEL TPyINHU i TOBOPUTH CBOEID
MOBOI0)

CHNOKIMHUH, ypiBHOBaXKeHU M

BUSBJISITH, TOKA3yBaTH; to evince curiosity [intelligence] — BUsiBAATH [[iKaBicTh [KMIiTJIUBICTB]
BUKJIMKATHU (3aMUJyBaHHA i T.I.); OyAuTH (MO4yTT i T.IL.); to evoke energies — po36yautu
cuy; to evoke a smile — BUKJIMKATH MOCMILIKY

1. BUMOTJIMBUH; CTPOTHH; 2. HacTiiiHa (mpo BUMoOry); to be exacting about cleanliness —
HaCTiAHO JJ0OMBATHUCSA 0XalHOCTI; 2. BAXKKUH, 00 TSKJIUBUH, BUCHAXKJIUBUH; the exacting life of
the seaman — cyBope /Baxkke/ )KUTTS MOpPsIKa

(vacmo in, at) BuginsaTHCA (YUMOCH TAPHUM); BiZipi3HATHCSA, BUAaBaTHCS; to excel at games —
BiApi3HATHCA B cHOPTUBHUX irpax; to excel in shooting — npekpacno /BigMiHHO/ cTpinaTu
YPHUBOK; BUTPUMKQ; BUIIUCKA; [fUTATa

eMHUM (y cBOEMY pozi)

py¥#iHyBaTH, po36uBaTH, BifkuaaTy; to explode a lie — cnpoctyBaTu Henpasay; to explode a
fallacy [a superstition] — BUKpuUTH NOMUJIKY [MapHOBIpcTBO]; to explode a theory —
CIIPOCTYBATH TEOPil0

npeACTaBHUK (HAOPSAMKY i T.1.); BUpa3HUK (iged i T.1.); an exponent of the age — Tunosuit
NpeJCTaBHUK CBOTO CTOJITTSA

BUKpPECJIOBATH, BUKJIIOUYATH (3i cIUCKY, TeKCTy); to expunge smth. from the record —
BUKPECJIUTH I0Ch i3 mpoTokoJy; time had expunged from his memory all recollections of the
event — yac cTep y #ioro nam'siTi BCsKi cioraivi mpo Ty MoJito

1. MapHOTPATCTBO; 2. HABKEHCTBO, 6€3TJ1y3/1a BUTIBKA; IPUMXa; YyAaLTBO; 3. HECTPUMAHICTB,
HEeBUTPUMAHICTh; 4. nepebiiblIeHHS; KPAUHICTh

1. MapHOTpaTHUH; extravagant tastes and habits; 2. HaBXkeHHH, 6€3r/Iy31UH; eKCTpaBaraHTHUH;
3. Kpa#Hi# (npo AyMKY, IepeKOHaHHs )

1. meamp. deepis; 6ydoHazna; BUcTaBa-6yd; 2.1im. TBip xKaHPY daHTACTUKY; GaHTACMaropis

1. ncuxo/1. eKCTPOBEPT, EKCTPOBEPTOBAHA JIIOJWUHA; JIIOAWHA, HE CXUJIbHA [0 IHTPOCHEeKLi]; 2.
TOBApHUChKaA JIOAUHA

JIOCTATOK, HAJIMIIOK, 6araTcTBo, exuberance of vegetable growth — 6yiiHa poc/MHHICTB,
exuberance of feeling — HagMip mouyTTiB

1. scape. nepepacrt; 2. 3He8ax /A MEP3EHHUHN TUII

MaJIOAYUIHICTb, 60ATY3TBO

CrpaBe/JIMBUMU, Heyliepe KeHU N

YJIALITYBATHUCS, IPUJIALITYBATHUCS, TPUEAHATHUCS 10 YOTOCh, KOTOCh; (nepesas. to fall in
alongside, to fall in beside); onlookers fell in alongside the demonstrators — my6.iika
NpUEHAMACS 0 JeMOHCTPAHTIB

1. moMuJIKa, TOMUJIKOBE ySIBJIEHHS; a statement based on fallacy — moMmunkoBe TBep>KeHHS;
popular fallacies — Tpaauniliai Xxu6Hi ysIBIeHHS;

HeNPUPOJHUH, IPUTATHYTUH 3a Byxa; far-fetched analogy — mtyyHa anasnoris; far-fetched idea
— JIUBHA /3ayMHa/ ines
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fault-finding
faux
fawn

feat

ferocity
fertility
fervent

fickle

figurative
figure

finite
firebrick
first-hand
fishery
flail about
flair

flash flood
flattering
flaw

flea

fleeting
flip side
floe
florid
fluid

foam
foible
follow suit

follow
through
fool's gold
foothill
forceful
forefront

forego

foremost
forerunner
forger
formative

NpUYenaMBUN; KPUTUKAHCbKUHI

NCEBJO

JIECTUTH, MiJJIN3YBATUCS, IPUCIYKYBATHUCS; paboJincTByBaTH; to fawn on a rich uncle —
nigjemyBaTrcs epes 6araTuM AsAbKOM

1. moABUT; 2. MaliCTepHiCcTh, BIpaBHICTh, yMiHHS; brilliant feat of engineering — 6aucky4e
JIOCSITHEHHS1 B MalIMHOOYAyBaHHi

YKOPCTOKICTb, JIIOTICTh; JUKICTh

IJIOAI0YICTh, 3JaTHICTh 40 BiATBOPEHHS NIOTOMCTBA

NaJIKUH, Taps4ui, MoJyM siHUH; peBHUM; fervent affection — rapsiua npuxunbHicTs; fervent love
— naska Jiro60B; fervent hatred — nekyda HeHaBuCTh; fervent admirer — peBHUU
maHyBaJbHUK; fervent desire — xary4e 6axaHHSA

HenocTidHuM, nepeMinHui; fickle disposition — minnuBuit xapakrep; fickle weather —
HecTilika noroaa; fickle friends — HeBipHi apy3i

MeTapopudHUH, 06pasHui; figurative style — o6pasHuii cTHIIb;

1. yasusaTu co6i; how do you figure it to yourself? — sk Bu 11e co6i ysiBasieTe? 2. amep. po3M.
BBaXKaTH, [yMaTH

00MeXEeHHH, 10 MA€E MeXy

BOTHETPHUBKA LierJja

6e3nocepeiHbO, 3 MEPIIUX PYK

1. pubanbCcTBO; pUOHUM POMHUCEST; 2. pUOHULITBO; 3. puOHi pecypcH; 4. pubHi Micua
MaxaTty, KpyTuty; he flailed his arms at me — BiH 3amMaxaB Ha MeHe pyKaMHu

1. 9y TTS, HIOX; 2. XUCT, CXUJIbHICTB, CMaK (10 yorocn); a true flair for the theatre — crnpaBxHs
JII0OOOB 10 TeaTpy

3JIMBOBUH NaBOJIOK, paliTOBA [TOBiHb

yTimHuH, cxpanbHui; flattering portrait — npukpameHuii noptpet

Ba/ia, HeoJIiK, ledeKT, cabke Micie; this is a flaw in his character — 1je fioro Hegostik
6.s10xa; to send smb. away /off/ with a flea in his ear — a) 3po6uTH piske 3ayBakeHHs, 0CaZUTH,
JaTH pi3Ky BiZCi4 KOMyCb; MPOTHATHU KOTOCh

KOPOTKHUU; CKOpPOMUHYLIUH, LIBUAKONJIMHHUN

pO3M. 3BOPOTHA CTOPOHA IPAMILJIATiBKY (3 MEHLI NOMYJISIPHUMH IiCHSMH, MY3HUKOI0)
IJIaBy4a KPHKHHA

KBiTYacTUH, BUrayinBui; numHoMoBHUM; florid style — a) nuuiHoMoOBHUY CTUIIB;

1. TeKy4Yui#i, HeCcTaJIMH, [0 3MIHIOEThCS; 2. JIaBHUY, r1aikui; the opinions of the young are
fluid — y mostomocTi irou 4acTo 3MiHIOIOTh JYMKY

niHoryma

MYHKTHK, IPUMXa, AUBALTBO

iTu 3a mpuksIazom, HacaigyBaTy; the others followed suit — iHmi moctynuan 3a oro
NPUKJIA[0M

JloBoauTH 110 KiHIs; to follow through a line of inquiry — poscaigysatu /mocaimxyBatu/
cupaBy /muTaHHS/ 0 KiHIA

MiH. mipuT (iHOAI HOTO My TaKTh 3 30JI0TOM)

nepearip's

cuJbHUH, BosiboBUi; he is a forceful sort of person — BiH cusibHa JIr0AMHA

1. mepenHil Kpal, [eHTp AiAIBHOCTI; 2. HepUINH IJIaH; HAWBaXXJIKUBiLIe Micre; in the forefront of
peace movement — B aBaHrapAi 60poTb0H 32 MU

BigMoBsiITHCA yu yTpUuMyBaTucs (Bifg yorocs); to forgo all the pleasures — BigmMoBAsITHCS Bif
yCiX 3al0BOJIEHb

1. nepenHiii, nepeJOBUH, NePIIUM; 2. OCHOBHUM, TOJIOBHUU

1. nonepeHUK; NpeATeya; 2. NIPOBICHUK

aBTOp, 6pexyH, banbcudikaTop

1. dopmyrounii; child's formative years — poku, KOJIU CKJIaZAETHCS OCOOUCTICTD JUTHHY; 2.
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forte
fortitude
fossil fuel
fraction
fragmentatio
n

frantic
fraudulent

fraught

freehold
fringe
frivolous

front office
frustrated

fudge
fuel
fugitive
fuse

fuss over

futuristic
gallant

gallery
galore
gawky
gelding
gene pool
generic
geta
foothold
get ahead
gibberish

giddy-
brained
glacier
goofy
gormless
graphic

J1IH28. CJIOBOTBOPYUH

CuJIbHA CTOpOHA (JIoAMHU); writing is his forte — BiH g06pe nuie; y HHOTO MPEKPACHUHN CTUID
CUJIa AyXy, CTilKicTh; to bear smth. with fortitude — crilfiko nepeHocuTH WOCH

pi3Hi BUAU BUKOIIHOTO MaJIUBa

Mam. 1pi6; common /vulgar/ fraction — npocrtu#i api6; decimal fraction — gecaTkoBu# Apio6
Jpo6JieHHs, pparMeHTaris

majseHui, 60xeBinbHUN; frantic appeal for help — BigualgymHe 61araHHs PO LOMOMOTY
o0y HUH, maxpaicbkui; there is something fraudulent about it — Tam mock HeyucTo;
fraudulent gains — HeyecHo Ha/i6aHe; HETPYAOBI LOX0AU

(with) cmoBHeHu; 3aaTHUH BUKANKaTH; fraught with danger — cnoBHeHu HeGe3neky; fraught
with sorrow — cnoBHeHU# cymy

0e3yMOBHe NPaBO BJIACHOCTI HA HEPYXOMICTh

4y6O0K, 4yOUHK

1. IerKOBaXXHUH, MapHUH (nIpo JroAuHY); frivolous person — JyierkoBakHa JIIOAUHA; 2.
noBepxoBuH; frivolous book — nmoBepxoBa kHuUra; frivolous argument — Hecepiio3HUH JOKa3;
frivolous objection — api6's3koBe 3anepeyeHHs

JUpeKIis, mpaBiaiHHaA ($ipmu)

1. mo HeBiOyBcs, o 3ipBaBcs; frustrated hopes — HecnipaBmkeHi Hafii; a frustrated boycott —
HeBJa/ui / 0 He BiAOyBCsi/ GOUKOT; 2. ncuxo./1. po34apoBaHUH, 1110 He BIpUTh Y CBOI CHUJIH;
critics are often frustrated writers — KpUTHUKU — Lie HEPiZKO MHUCbMEHHUKH, 1110 HE BiIOyIUCS
(on) yxunsartucs, BigkpydyBaTucs (Bif 4orocns); to fudge on an issue — He BHUCJIOBIIOBATHUCS
NPsIMO 3 IKOT0Ch MUTAHHS

KUBUTH, MiATpUMYBaTH; this organization is fuel led by massive grants — s opranisanis
TPUMAETHCS HA BEJIMUE3HUX CYy6CUiax

Oi>keHelnb; BUTHAHeIb; a fugitive from the invaded areas — 6ikeHenb 3 OKymoBaHUX (BOPOToM)
paioHiB; 2. MaHAPIBHUK; OypJiaKa

short fuse 3ananpHiCTB, CXUIBHICTB JIETKO BUGYXAaTH, BUXOAUTH i3 cebe to be on a short fuse -
HepBYBaTH

(over, with) HagmipHo niksyBaTuca (po Korock), HocuTHUcs (3 KUMch); don't fuss over the
children so much — He M0OHa Tak TpsACTHUCA HAJ AiTbMH

byTypUCTHIHUI

raJJaHTHUH, JIF00'I3HUH, YBaXKHUH, IaHOOJIUBUH (10 XiHOK); gallant man — J1t06'13HUHA
/TIOCIY>XJIMBUH/ 90JIOBIK, TPUEMHA B 06XO/PKEeHHI JII0JUHA

meamp. 1. 6aJIKOH, rajiepesi, raJibOPKa; 2. raJibOpKa, BiZ|BiyBaui raabopku

YCH. JOCTaTOK

He3TpabHUM; He0OTecaHUU

1. KacTpoBaHa TBapUHA, 0C06. MEPUH; 2. icm. KaCTpaT, EBHYX

reHopOoH/, CyKYIHICTb CNaIKOEMHUX GaKTOPIB momyasanii

3arajJibHUH; generic term — 3araJbHUY TepMiH; generic character — 3arajbHUE XapakKTep
NPOOUTHUCS, 3aPOAUTHUCS

NPOLBITATH, JOCATATH YCIIXy

HeBHUpPa3Ha, He3po3yMisa MOBa, TapabapiuHa; foreign gibberish — He3sposywmina iHozemMHa
MOBa

JIETKOBAXXHUH, BITPSHUH

JIbOJIOBUK

pase. [ypHUH, 6€3rJy3Aui, TYNOroJ0BUH; OTYIIINI

pPO3M. Tynui, 6e3ray3aui

1. ManTbOBHUYMH, BUPA3HUH, 6apBUCTHUH (PO MOBY, po3noBiab); graphic description /account/
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grapple
gravity

greenhouse
gases

grisly
grotesque
ground

grumpy

gun-toting
habitat

hallmark

hands-on

hang on

haphazard
hapless
harassment
harebrained
harshness
hatch

headway

heart-
rending
heat wave
heather
heavy-
handed
hedge
heed

heel-and-toe it

hefty

heir

hidebound
high camp
high-brow

— sICKpaBUU omnucC /-a po3noBian/

(with) HamaraTucs 3gosaT a6o po3B’sa3aTy; to grapple with a difficulty — HamaraTucs
nepebOpPOTH TPYAHOIII

CTaTevyHicThb, ypiBHOBaXKeHicTh; the gravity of his behaviour inspired confidence — iioro
YPiBHOBAXEHICTh yceJidia 4OBipy

napHukoBi ra3u. The major GHGs responsible for causing climate change are carbon dioxide
(CO2), methane (CH4), and nitrous oxide (N20). The Kyoto Protocol also addresses
hydrofluorocarbons (HFCs), perfluorocarbons (PFCs), and sulphur hexafluoride (SFe).
CTpAIIHUH, )KAaxXIUBUH, 1110 BUKJIMKAE MapHOBipHU cTpax; grisly shadow — cTpamna TiHb
0e3ruy3ui, abCcypiHUM; grotesque appearance — 6e3rJ1y3Ui BUTJIS],

to begin again from the ground up — (3HoBYy) moyaTu yce 3 HyJis

CEpAUTUH, CBAPJUBUH; pa3paXXUTeNbHbIH; a grumpy old man - crapu#i 6ypKyH, cTapuil 6pro3ra
how grumpy yo are today! - Tu boroHi ecb yaccepgUTHH

030pOo€HUH; to tote a gun — MaTu npu co6i 36poto

6i0.1.1. 6aTHKIBIMHA, MicClle MOIIUPEHHS, apeas, CepeoBUIle iCHYyBaHHS (POCJUHU, TBAPUHU); 2.
NPUPOJHE CepeOBUILE

1. keiimo, mpo6a (makosc hallmark stamp); 2. o3Haka; kpurtepiii; the hallmark of genius —
neyaTKa reHis

NPaKTUYHUH; TOB'I3aHUH 3 )KUTTAM; hands-on experience — npakTudHHu# KOCBifg; to combine
academic work with hands-on training for real jobs — moegHyBaTH 3araabHOOCBITHE HABYaHHSA
3 npodeciiHO0 MiATOTOBKOIO

He BigmyckaTy, He BigxoauTu (Hi Ha Kpok); he has hung on to me all day — BiH He BigxoauB Bif,
MeHe IINH JeHb

BUIIAJIOK, (YMCcTa) BUMAAKOBicTh; at /by/ haphazard — BunagkoBo, HaBMaHHSA

noem. HelWaCJUBUM, 6e3TaJlaHHUH, OioTalIHUH

JIOKy4aHHS, lepec/lilyBaHHs, HACTUPJIMBE 3aJIULSHHSA, JOMaraHHs

HeobOauYHUN, HE0OEepeKHUH; IerKoBaXKHUH; a harebrained scheme — 6e3po3cyguuii nian
OpyTaJbHICTB, Pi3KiCTh, CyBOPiCTh

1. 3aMUILIATH, TAEMHO HMiAroTOBJIATH (makosc. hatch up); to hatch (up) a plot — nmigrorosasitu
3MoBY; 3) BuHouIlyBaTy; to hatch a design [a theory] — BuHouyBaTH muias [Teopito]; to hatch a
hope — miekaTu Hagio

1. mpocyBaHHs Biiepe; to make headway — a) nmpocyBaTtucs; 6) npo6uBaTH, IPOKJIAAATH LIJISX
(uepes xamy, cHbkHI 3aMeTH i T.11.); 2. mporpec

it rends my heart — y MeHe Biz boro cepije pBeThcs Ha iMaTky; heart rent by grief — cepue,
po36uTe ropem

1) Memeop. IepeHOC TEIJINX MOBITPAHUX Mac; 2) CMyTa, NePiof; CUIBHOI CIIEKU

6om. Bepeck

He3TpabHUH, HeBMIJINH; BaXKKUH (PO CTUJB 1 T.11.)

Oropo’a, XKUBOILJIIT

3BEpPTaTH yBary, BpaxoByBaTH; ocTepiraTtucs; to heed a warning [advice, smb.'s words] —
BpaxyBaTH /y35TH [|0 yBaru/ 3acTepeXeHHs [MOpajy, YUich CJI0Ba]

MPOUTH MiLIKHU YCIO0 BiICTaHb

po3m. 1. BeJIUKWH, 30POBEHHUH, BaXXKHH, Ae6ennid; that's a hefty job — Hivoro co6i mmart
po6oTy; a hefty book — Baxkkuit ToM 2. psicCHUH, HeaGUsKU; a pretty hefty sum of money —
npucToiiHa /Heabusika/ cyma (rpoiei)

cnagkoeMenp; rightful heir — 3akonHU# ciagkoemMenb

1. 0OMeXeHUH, By3bKOJIO0OWH, 3 BY3bKUM KPYro30poM; 2. GaHaTUYHUH; 3aCKHIIHUH
HaBMMUCHE MI0OKa3Ha MMOBe/IiHKa

po3m. 1. 10MHA, sIKA IPEeTEeHAYE HA iIHTeJIeKTYaIbHICTh, HA BUTOHYEHICTb CMaKy, pO3YMHUK»,
«iHTeJIEKTyaJ»; CHOO
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hitch

hitherto
hoarding
hodden

hold
hold down

hold off

holm oak
homely

hook up
hooked

hooky
hover

howler
hue

humanity
hunch

hurdle
hurl

husbandry

ice pick
icon
iconoclast

identifiable
idiosyncrati
c

imbue

immovabilit

(on, to) 1. 3avinaTu, npuYinsaTH; 34iNJIIOBaTH, CKpimiroBaTy; to hitch a rope over /round/ a
bough — mepekuHyTH MOTY3Ky Yepes TiJIKy, 3aXJIMCHYTH MOTY3KY 3a rijiKy; to hitch a carriage
on to a train — NpUYeNnuTHU BaroH 0 nNoTdara

muHyul; all his hitherto offences — yci fioro Mmunyi rpixu; adv KHUJMCH. KOTeMNep, 10 IIHOTO
yacy, forenep; better than hitherto — kpaiue, Hixk KosTHCB

1. TUMYacOBU NapKaH HABKOJIO OY/[iBEJIbHOT'0 MalJaHYMKa; 2. IIUT JJIs1 HaKJIelKu adi,
IJIaKaTiB 1 T.IL.

1.y noMmoTKaHOMY BOpaHHi; 2 HepapOOBaHUM, HATYPAJBHOT0 KOJIbOPY (PO TKAaHUHY); 3
JIOMOPOC/IUY, HE0OTECAHUH, ClIbChKUI

TPIOM

yTpuMyBaTH, 36epiratu (nocany, cranoBuiie); to hold down a job — yrpumMmyBaTucs Ha nocazj,
He BTpaTtuTu Micle; hold down the prices — yrpumyBaru 1iinu Ha TiM e piBHI

yTpUMYyBaTH, TpUMaTH Bigganik; to hold off an enemy attack — siticbk. BifouTH aTaky
cynpotuBHUKa; hold that dog off! — Tpumaiite nca!

6om. y6 KaM'sSsHUH

1. mpocTHH, NOBCSIKJAEeHHUH; HEBUOArJIUBUH; CKpOMHUH; a dear little homely woman — muia
npocToAyIlHA XiHKa; homely joys — Tuxi pagocri; 2. gomamrHil, 3aTumHul; homely
atmosphere — 06cTaHOBKa, y AKil moyyBa€ew cebe K y0Ma; 3. amep. HeMOKa3HUH,
HeKpacuBui; to be homely — He BigpisusaTHCS Kpacow

3ayinaTy, NpUYIIJIATH; 34IIJIIOBATH; HAJATATH, HaBillyBaTH Ha Tak, 3'€JHyBaTH, MMiJ €AHYBaTH
3BUKJIMH, [0 IPUCTPACTUBCS; CXUOHYTHUH HAa YOMYCh; MOWHATUH 4YuMOCh; he is hooked on
television — BiH cuauTh 651 TesleBi30pa SIK IPUCUIIEHUN

amep. posm. mporyJ (y wkoui); to play hooky — nporysisatu; yrekTH, yuutucs (3 ypokis)

1. (over, around) KpyTUTHUCS, BEIITATUCS; XOJUTH HABKOJIO KOTOCh, CTOBOUYUTH, OPOUTHUCSA
HaBKoOJI0 Korock; don't hover over me! — He cTili Hag gymiero! 2. BaraTucs, He 3BaXKyBaTHCH,
rasgtucs; to hover on the brink of decision — BaraTtucs, He 3HaTH, [0 po6UTHU /sIKe pilleHHS
npurHATH/

po3M. Tpy0a, Kpudyuia abo 6e3rysaa noMuika; stylistic howlers — crunictuusi sy,
«TEePJIUHU»

1. kosip; BigTiHOK; TOH; KosopuT; the autumnal hues — ¢pap6u oceni; ocinni Tonu; of all hues —
ycix BifTiHKIB /TOHIB/

TYMaHHICTb, IASHICTB, JIIOAWHOIIOCTBO; r'yMaHi3M; act of humanity — rymaHHu# yYUHOK
amep. po3M. IepeAdyTTs; iHTyinis; HaTxHeHHs; on a hunch — inTyiTUBHO; to have a hunch —
rnepef4yyBaTH; iIHTYITUBHO J0raZlyBaTUCA

NepemKo/a, TPYAHOIL

1. kupaTu i3 cuioro; xKOypasty; to hurl all effort into smth. — kunryTH BCi cuu Ha wock 2. refl
Hakugarucs; the dogs hurled themselves at the bear — co6aku HakuHy/IHCS HA BegMes; to
hurl oneself into one's work — miTu 3 rosioBor B po6oTy

1. 3eM1epO6CTBO, XJTI60POGCTBO; CiIbChKe rocnogapcTBo; animal husbandry — ckoTapcrtso; 2.
OIaAIUBIiCTh, ekoHOMis; good [bad, ill] husbandry — ymine [HegoTenHe, morane] BejeHHs
cnpaB /rocrnogapcrea/

TOBKAYMK /151 KOJIEHHS JIbOAY

npeAMeT NOKJOHIHHA, i40J1, KYMHUP

1. icm. ikoHOGOpeIb; 2. ByHTAap, JIOUHA, 10 60PETHCA 3 TPAAULINHUMH BipyBaHHSIMH,
3a6060HaMHU

110 Ni3HAETHCH, 10 NiAJAETHCA YIi3HAHHIO

KHUJCH. CBOEPIJHUMN, YHIKaJIbHUN

1. Hacu4yBaTH, IPOCOYyBaTH, Hacu4dyBary; 2. (with) HaguxaTy; ycensiTy, HanoBHATH; imbued
with a sense of duty — cnoBHeHUN TOYYTTAM 060B’A3KY
CIOKi#, He3BOPYLIHICTh, 6€3MPUCTPACHICTD
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y
immunity

impairment
impart

impeccable

imperative

imperfect
impetus

implausible
implication

implied

impose
impress
in concert
in the pipe
in tow

inarticulate
incarnation

incite
inconsistenc
y
inconstancy
incontestabl
e
incumbent
index card
indigenous
indispensabl
e

inert

inextricable
infatuation
infestation
ingenious

ingenuity

ingrain

Med., 6io/1. iIMyHITeT, HECIPUHHATANBICTh; immunity from a disease — HeCIPUHAHATAUBICTB [0
XBOpOGOH

n. kHuxcH. 1. moripieHHs, ocnabeHHs; impairment of quality — moripiueHss skocti; 2.
YIIKOKEeHHS, 30U TOK

JinTHCA (AyMKaMy, IOYyTTSAMH i T.I1.); MOBiJOMJISTH, HepeAaBaTy; to impart one's knowledge
[one's skill] — moainuTHCA cBOIMU 3HAHHAMU [CBOIM YMiHHSAM]|

1. 6e3rpimHui; HenorpilmHuy; 2. 6e3goranHui; her logical process is impeccable — go ii
MipKyBaHb He npudenuuicst; she speaks impeccable French — BoHa 6/1ucKy4Ye roBOpUTh
¢dpaHLy3bKO0 MOBOMK; her record is impeccable - y Hel 6e3goranHa kap'epa

1. 060B's130K; moral imperative — MopaJibHUH 060B’130K; 2. HaKa3; BUMOTa; iMmnepaTus; the
imperatives of our era — BesliHHs Yacy

HeJOCKOHaMUH; AedpekTHUH, 3 Bagorw; imperfect knowledge — nocepeni 3HaHHSA

iMIy/IbC, CTUMYJI, TOLITOBX, CIOHYKAaHHS, pylliiiHa cHJia; temporary impetus — TUM4YacoBUH
CTUMY.JI

HelMOBIpHHH, HeIPaBAOMOAIOHUH

(mpuxoBaHMU) CMHUCJ, 3HaUYEeHHS; HI0AHC; social implication — cycninbHe 3Ha4eHHs; financial
implications of smth. — BuTpary, 3B's13ani 3 unmock

SIKWHM Ma€eThCS Ha yBasi; nepeabadyBanuii; implied contract — kom. oroBip, KUK MaeTbCS Ha
yBasi; implied yield — c.-2. nepeg6adyBanuii /o4ikyBaHul,/ Bpoxai

(on, upon) HaB's3yBaTH; to impose one's views on smb. — HaB'I3yBaTH KOMYChb CBOI NOTJISAAA
CIif, BpaXkeHHs, BiAOUTOK, meyaTka (dorocnh); the impress of beauty — o6pas, TBopiHHS Kpacu
pasoM /y B3aeMoii/ 3, y3ro/pKeHO 3, CIHiJIbHO

B IIpoIieci po3po6ku (Mpo LOKYMEHT i T. I1.)

to have smb. in tow — a) MaTu KOroch Ha CBOEMY MiKJIyBaHHI, OMiKyBaTH; 6) MaTH KOTOCh y
YHUCJIi IaHyBaJIbHUKIB; B) BOAUTH i3 06010

1. He4JIeHOPO3AiIbHUM, HEBUPA3HUH; 6e3/1aZHUH; 2. 10 HEYiTKO BUCJIOBJIIOE CBOI YMKH; 3.
MOBYa3HUH, 6e3ci0BecHUH, HiMUM; he is inarticulate with rage — BiH oHiMIiB 3 J1t0TI

yTisieHHs, yoco6eHHs; she is the incarnation of goodness — BoHa BTiieHHS J,06pOTH, BOHA
cama j06poTa

30yZpKyBaTH; CIIOHYKYBATH, CTUMYJIIOBATH, 340X04yBaTH; NiA0yproBaTH

HEeCyMiCHIiCTB

MIiHJIUBICTb, HEIIOCTiMHICTb
He3allepedyHUH, 6e3nepeyHui

o HUHI 3aliMa€ nocaay, aAirouuii; the incumbent President - HuHIIIHIA npe3ugeHT
KapTOTe4YHa KapTKa

Ty6inbHUH, MicieBul; indigenous population — kopiHHe HacesleHHS

HeoOXxigHUM, He3aMiHHUH (TIpo JMI0AUHY); to consider oneself indispensable — BBaxkaTu ce6e
He3aMiHHUM;

iHepTHUH, MJISIBUH, TOBIJIbHUI; HEAKTUBHUH, 6e3AinbHUY; inert little town — coHne /Tuxe/
MiCcTeuKo;

1. 3amyTaHuH, CKIaZHUY; inextricable tangle — 3amnyTanuii ki1y6o0K; 2. HEpO3B'I3HUY;
inextricable difficulties — Hepo3B'sa3Hi TpyAHOWII

MOJIyM'siHe 3aXOIJIEHHS, Tapsiya 3aK0XaHiCcTh, 6€3p0o3cyHA IPUCTPACTh

Med. 3apaXKeHHs Mapa3suTaMu

BUHaXiVINBUH; yMinnH; ingenious mind — BUHaxiguBUH po3yM

BUHaXiJJIUBICTB; it requires much ingenuity — 1je BUMarae BeJINKOi BUHaXiZJIUBOCTI /6araTo
BUTAJKU/

YPOKeHUH; yKopiHeHUH; ingrain idea — ayMka, 1o r;in60oKo 3anaJja
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ingrained

inhibition
inject
innards

innate
insane
inscrutable

insecure
insensibility

insight
instruction

insufferable

insufferable
insularity

integrity
intellectual
intent

interactive
intermittent

intestine
intrinsic
intuitive

inundate

invade

inviolable
irreverence
irrevocably
jeer

jello

jersey

jest

jot down

1. ykopiHeHUH; 3aKOpeHinnH, o B'iBcs; ingrained habits [prejudices] — ykopineHi 3BU4Ku
[3a6060HH]

CTPUMYBaHHS, IPUAYIIeHHS (I04yTTiB)

eK. BKyiagartu (rpoui i T.1m.)

n pl 1. BHyTpilIHi Opra”u JIOJUHU Y4 TBAaPHUHU, BHYTPIIIHOCTI; 2. BHYTPIllIHA YacTUHA OyAiBJIi
YU MeXaHi3My

1. ypom>xeHUH, npupoAHUY; innate eloquence — npuposgHe KPAaCHOMOBCTBO; 2. BJJACTUBUH
602KxeBIIbHUH

He30arHeHHUH, HeCIIOBiAMMUH, 3araiIkoBui; inscrutable facts — He3po3ymini pakTy;
inscrutable mystery — He36arHeHHa TaEMHULA

(of) mo cymHiBaeThcs, HeBneBHeHUH; insecure of the future — HeBneBHeHUH y MaliGy THBOMY
6e3ayLHicTh, 6aiayxKicTh; insensibility to human suffering — 6aiigyxicTs 10 J10JCbKUX
CTpaXkJaHb

po3ymiHHg; iHTYiLis; deep /keen/ insight — riin6oke po3yMminHs

HaBYaHHS, BUKJIaJaHHs; driving instruction — HaBYaHHS BOZiHHIO aBTOMOO1JIs; to give [to
receive] instruction in English — HaBuyaTu [HaB4aTHCs| aHTTiHCBKiNA MOBI

HecTepnHUi; insufferable bore — HecTtepnHo HyoTHU TUI; insufferable insolence —
HENPUIYCTHME 3YXBaJIbCTBO

HecTepnHUY; insufferable bore — HecTepnHO HYJOTHUH TUI

1. ocTpiBHe nosioxkeHHs; the insularity of Great Britain — ocTpiBHe noJsioxeHHs
Besnnko6puTaHnii; 2. i3osb0BaHicTh

YeCHiCTh, MPSIMOTA; a man of integrity — yecHa /HenifKynHa/ TroauHA

MUCASTYUH, po3yMHUH; intellectual being [person] — mucasiga icrora [J1roquHa]

CHOBHEHWH Pillyvd0CTi; HAOJIErJIMBO NparHy4u (Fo 4orock); intent to succeed —
HamnoJIerJIMBo A06HUBAETHCSA yCHixy; to be intent on one's purpose — HamnoJIerJiMBo NPsIMyBaTH
Zlo cBo€el MeTH; he is intent on doing his best — BiH cnoBHeHwu# pimrydocTti 3po6UTH yCe, O Bij
HbOT0 3aJIEXKHUTh

1. B3aEMOJi104YHi; 10 BIJIMBAE OJUH HAa OJHOI0; y3roJKeHUH; 2. KoMn. IHTepaKTUBHUH,
Jianorosuii (pexxum gocrtymy g0 EOM)

nepioAUYHUH; [0 MIPUITMHAETbCS, 0 3yMUHAETHCA (Ha SKUKCh 4ac); intermittent light — a)
MUTOTJIMBE CBiTJIO, BOTOHb (MasiKa)

KHUIIEYHHUK; KHIIKA

BHYTPIlIHIH, BIaCTUBUI

0 BoJiofi€ iHTYyiLiero; she is more intuitive than her brother — BoHa BoJsiofi€ 6ib1I
po3BUHYTOMW iHTYiLi€0, a HiX 11 6paT

KHUJCH. 1. 3aTONJISATH, 3aJINBAaTH; HAaBOJHIOBATH; to be inundated with visitors — 6yTu
IepernoBHEHUM BiJiBilyBayaMu

1. 3ax0mI0BaTH, 3aMaTH, OKYIyBaTH; to invade a country — BTOPTHYTHCS B KpaiHy; 3.
HaXJIMHYTH; HABOJAHUTH, 3aIOBHUTY; tourists invaded the city — micTo HaBogHWIK /y MicTO
HaxJIMHYJH/ TYPUCTH

HENOpPYLIHUIN; HEPYIUIUMUHN; HeJOTOPKAaHHUHI

HellaHOOJIMBICTh; HEmoBara

0€e3M0BOPOTHO; HE3MIHHO

1. npe3upJivBe rJIy3yBaHHS, LIINJIbKA, YiJJIMBe 3ayBaXKeHHS; 2. 3HYIAHHS, OCMisIHHSA

amep. «[Ixenno» (bipMoBa Ha3Ba KOHIEHTPATY KeJie)

IJIeTeHUH KakeT; ¢pydalika; BOBHSIHA TPUKOTAXKHA 6iIM3HA

scapm, rocTpoTa; a misplaced /inappropriate/ jest — HegopedHUi xKapT; to say smth. in jest —
CKa3aTH I0Ch )KapToMa; many a true word is spoken in jest npucs. y BcikoMy KapTi € 4acTKa
npaBAu

KOPOTKO 3aMMCaTH, 3p06UTH KOPOTKUH, IBUAKUH 3anuc; the policeman jotted down my
address — moJtineicbKUH y35B HA 3aMiTKy MO0 afipecy
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jumble

jut
juxtapositio
n
keen-witted
Kenai
Peninsula
Kkhaki

kid
knack

knowing

labour

ladle

lamely
lamentation
land

landmark
large-
minded
lark-about

lassie
latent

latitude
launch

lavender
laxative
lay

layman
leapfrog
levee
lewd
liberal

liberal arts
lichen

lilt
limp

1. 3mimyBaTy, nepeMimyBaTu (4acto jumble together, jumble up); his thoughts were all jumbled
together — #oro gymMkwu miayrtanucs; 2. Tpsictucs (B moi3zii T.m.)

V. BUIABATHCS, BUCTYIATHU (4acTo jut out, jut forth)

1. 6e3nocepesHE CyCiACcTBO; 3ITKHEHHS; HAKJIaZleHHS; HAllapyBaHHs; 2. 3icTaBJIeHHS

KMIiTJIMBHUH, 110 MBUAKO i JIETKO CXOIIJIIOE
eeozp. niBoctpiB KeHait

1) 3axucHUH KOJIip, XaKi; 2) TKAHUHA KOJIbOPY XaKi, 3aXMCHOTO KOJIboPY; 3) BiicbkoBa ¢opMa; to
get into khaki — nagsartu BilickkoBy dopmy

1. naiikoBui; kid gloves — nalikoBi pykaBu4ky; 2. Mosiogmui; kid sister [brother] — mosogma
CcecTpudKa [-ui OpaTHK]

YMiHHS, CIPUTHICTD, BIIPABHICTh; MaicTepHicTh; to have a knack of /for/ doing smth. — ymitu
II0Ch POOUTH; MAaTH 0COOJIMBI 3/1i6HOCTI /10 YOTOCh

1. misHaBaJIbHUH; 1[0 CTOCYETHCSA PO3YMOBUX 3ji6HOCTeH; ordinary knowing faculties —
cepesHi po3yMoBi 34i0HOCTI; 2. po3M. CHPUTHUH, XUTPUH; NpoHUKIUBUM; knowing fellow —
COPUTHUHN Maluu

(for) moxnagaTu 3ycuib, fo6uBaTucs, nparuyTty; to labour for peace — 6opoTucs 3a Mup;
YepraTH; PO3JIMBATH (4EPIAKOM, OIIOJIOHUKOM )

1. KyJIbrarmo4y, HaKyJIbI'YIOYH; 2. CIOTUKAYKUCh, 3aIMHAIOYHCh; HEJJ0IaZHO

CKapru, HapikaHH{; 1aMeHTaljii; they raised a cry of lamentation — BoHU 3ii{HSJIU KPUK

1. BuTsAraTu Ha Geper (pu0y i T.1.); to land a fish — milfimaTu /BuTArTu/ puby; 2. po3m. niiMaTty;
he landed himself a good job — BiH yslamtyBaBcs Ha rapHy po60oTy

110 Ma€ NOMITHe 3Ha4€HHS; 1[0 I'PA€ NOMITHY pOJIb

C MIUPOKHMMH MOT/ISAJAMH, LINPOKO MUCITINH

3a6aBJIATHCS; TPATH, BeceuTucs (makoc ~ about; ~around); stop larking and get on with your
work! — mepecTaHb BaJSTH AYPHS i ...

womu. 1. niB4aTKo; 2. 1F060YKO, iBYUHKO MO (Y 3BEpPTaHHI)

NpUXOBAaHUH, y IPUXOBaHOMY cTaHi; latent qualities — nmpuxoBaHi B1actuBocTi; latent energy —
@i3. moTeHLiiiHA eHepris, HEPO3KPUTHH, 10 He MPOSBUBCS, He31iICHEHU;

1. mupoTa norJsAiB, CyAKeHb; cBo60a (peJiriiiHa i T.1.); 2. mupora; latitude of knowledge —
LIAPOTA Mi3HaHb

1. 6apkac, KaTep; 2. MOTOPHUM YoBeH; pleasure launch — 4oBeH A1 MPOry/IsIHOK
/pO3BaxaJIbHUX MOi3/J0K/

6om. naBaHja; oil of lavender — s1aBaH/0Ba oJ1ist

MPOHOCHUH 3aci6

HenpodeciiiHui; a lay opinion — gymka Henpodecionasna; a book for the lay public — kuHura
JIJIsI HEMATOTOBJIEHOTO YU Ta4a

HenpodecioHasn; HedaxiBelb; a book for laymen — kHura JiJ1s1 LIKNPOKOT0 KOJIA YU TAYiB
yexapza; leapfrog operations — goeH. mpocyBaHHS BifiCbK CTpUOKAMU; pyX IEpeKaTaMHu

1. am6a, rpebJIst; raTh

1. MOXiTJIMBUH; PO3NMYCHUN; 2. HEIPUCTOWHUN; 6€3COPOMHHUM

2) psicHuH, weapuii, 6aratuii; liberal helping — cosnigua nopuis; liberal gift — meapuit
/6araTuii/ nogapyHoK

1. rymaHiTapHi HayKy; 2. amep. 3araIbHOOCBITHI peaMeTH (y hpomucmas. npodeciiHoMy
HaBYaHHIO)

60om. TUIIaRHUK

TaKT, puUTM (My3HUKH, Bipiua)

1. Ky/braTy, HaKyJIbTyBaTH; 2. TATTUCS; IIJIECTUCS; pyxXaTHUCA NoBiibHO; the damaged ship
limped back to port — ymkoxeHe cyZHO JieZiBe IOTATJIO A0 HOPTY; 3. KKYJIbraTu», 6yTH
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HepUTMIiYHUM (mpo Bipi)

line MaJTIOHOK IIEPOM YU OJIiBIEM

drawing

litmus test 1. JaKMycoBa peakisi; 2. 6e3MOMHUJIKOBUN MOKA3HUK

lobster 1. omap, JIaHTYCT, BeJINKUH PIYKOBUM paK; 2. Ky/1. M'sICO OMapa, JIAHTYCTa, PaKOIOAi0HUX

log dopmyssap

logging JIico3aroTiBJIA

loom npuiiMaTu 3arpo3JrBi po3Mipy; 3arpoxKyBaTu (makodc loom up); the examinations are looming
up — HACcyBalOTbCH iCIUTH

loop neTJs

loose- THYYKHH

limbed

lot amep. ninsiHKa (3emui); parking lot — crosinka aBToMO06i1iB; building lot — 6yaiBebHUMA
MalgaHYHK

lout 1. He3rpaGHa, HECKJIaZ{HA, HEOOTeCaHa JIIOJUHA, CEJIIOK; 2. TeJIelleHb, XaM

low-brow 1. IIOAMHA HEBUCOKOTO iHTe/IeKTyalbHOT0 piBHA; lowbrow reader — HeBUMOTJIMBUI YUTAY;

lowbrow tastes — mimaHcbKi cMaky; 2. po3pax0oBaHHUM Ha MacOBOTO CHOXKKBaya (mpo
MuctenTso i T.11.); lowbrow paperbacks — KHMXKKH, po3paxoBaHi Ha HEBUOATJIMBOTO YA TAYA

lunacy 1. Me0. ncuxo3, 60XKeBiJJIs, HECAMOBUTICTD; 2. Hp. HEOCYAHICTh

lurid MoTOpoUIHUH, orugHuY; the papers gave the lurid details of the murder — raszetu onucyBanu
e yOUBCTBO y BCiX 1OT0 MOTOPOIIHUX MOAPOOHUISAX

lurk 1. mpudaiTucs; xoBaTucs B 3aciani, Taitucs; there is smb. lurking in the shadows — Tam xToch
XOBAETHCH B TiHi;

lust 1. BiguyBaTu nparaeHHs, ¢iszudHuii not4r; to lust after a woman — 6i6.1. BifuyBaTH npardeHHs
Jl0 XKIHKH; 2. CUJIBHO, Xary4de 6axaty; to lust after /for/ power [gold] — kangaTu Bnagu [3o0s10Ta]

lynx puch

machinatio  kHuxcH. iHTpUra; migcTynu

n

mainstream 10 npezcTaBisi€e 6ibLIICTh; Mmainstream Americans — nepeciyHi aMepuKaHI

make a go of to make a go of it/sth — amep. nomorTucsa ycnixy, nponsitaTu,/y 4oMycb

sth

malaise 1. Me0. He3AyKaHHS, HE3JJOPOB'S; 2. TPUBOra, MOYYTTs HE33/J0BOJIEHOCT, 3aHEITOKOEHHS

mammal ccaBellb

manipulativ  manipulative items; 1. HeTekcTOBi HaBYa/IbHI MOCIGHUKY; 2. ayAioBi3yasbHi 3ac06W HaBYaHHSA

es

marginal 1. miniMasIbHUH, JieiBe AOCTATHIN; marginal abilities — my»xe HeBesuki 37i6HOCTI; to lead a
marginal existence — BecTH 3/IUZAPCHKUH CIIOCIO KUTTS; 2. HE3HAYHUN; MiHIManbHUY; it will
have only a marginal effect — e He facTb nomiTHOTO edekTy

market npoJaBaTy; 30yBaTH; 3HAXOAUTH PUHOK 36y Ty; the firm markets many types of goods — 1
¢dipma npomnonye pisHOMaHiTHI TOBapu

massacre 34MHSATH pi3aHUHY; pi3aTH, N0-3BipA40My YOHUBATH

masterful 1. B1agHUH, fecnoTuyHui; masterful face — BragHe 06/1MYYs; 2. yieBHEHUH

matter ¢usoc. matepis; victory of mind over matter — nepemora Lyxy Haj IMJIOTTIO

maxim 1. ceHTeHIifA, adopHU3M; TPIOI3M; MAKCUMa; cOpy-book maxim — nmponucHa icTuHa; 2. mpaBUJIO
MOBe/iHKH; IPUHLHUII;

mayhem I0p. icm. HaHeCeHHs KaIilTBa, 6iliKa; to commit mayhem on smb. — HaHecTH KaliTBO KOMYCh

meat balls pl TepTenbku

medicinal JlikapcbKa pocanHa; plants with healing /medicinal/ properties — pociuHU 3 HirOWUMU

plant BJIACTUBOCTSIMU

mediocre nocepesiHil, cepeIHbOI IKOCTI, mepeciuHui, 6e31apHuii; mediocre people — mocepeaHOCTI,

nepeciuni /6e3mapHi/ 10U
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medium

melancholy
melting pot

mentor
meticulous

middle-
brow
miscarriage
of justice
mist
mitigate

mock

mock

modularise
mogul
money
spinner
monocultur
e

moody

moonstruck
moor

motion

mould/mol
d

move

muffin
mull over

2. MaTepias (BUKOpPUCTOBYBaHUU y MuctelTBi); this sculptor's favourite medium is marble —
ya10061eHUH MaTepiasl bOro CKyJIbIITOPA — MapMyp, el CKyJIbIITOP JIIOOUTH NPALIOBATH B
MapMmypi; 2. 3aci6 BupaxeHHs; poetry is his medium — BiH Bupaxxae cBoi AyMKH 3aco6amMu
noesii;

CYMHUH, 1[0 HABOAUTH CMyTOK; melancholy news — cymHa 3BicTKa

Turesib; the country was a melting pot of many nationalities — y niit kpaini nepemimanucs
6araTo HanioHa/sbHOCTeH; to be /to put /to throw/ to go in/into the melting pot — 6yTu
(migpatu) y npoueci KopiHHUX /paaukanbHux/ 3MiH; it's still in the melting pot — ne nutanus
yce 111e 06TOBOPIOETHCS;

HaCTaBHUK, KEPIBHUK, BUXOBATEJb, MEHTOD

1. npuyYenIMBUH, TeJaHTUIHUH; to be meticulous in little things — 6yTu nefanTUYHUM y
Jpi6's13kax; 2. petenbHUH; to be meticulous in the choice of words — petenbHO /06epexHo/
nif6upaTtu cioBa

po3m. 1. o6uBaTeb; 2. NPUXUJIBHUK TPAAULIHHUX ySBJIeHb PO MUCTELTBO, KyJbTYpPY i T.IL;
JIIOJIMHA 3 BiJICTaJIMMU CMaKaMH

CyZi0Ba IOMUJIKA, HENIPABUJIBHICTD y BifilIpaBJIEHHI IPaBOCy LA

TyMaH, 3aBica nmepeJ; ounMa; to see smb., smth. through a mist — 6ayuTu KOrocs, MOCH KPi3b
TyMaH;

1. moM'IKIIyBaTH, 3MEHLIYBAaTH (TOKAapaHHs); 2. MOJIETLIIYBATH, 3aClIOKOI0BATH (6i/b); 3.
3MeHUIyBaTH (3Kap, 3amaJi)

HaBYaJIbHUH, epeBipOYHUH, MHUMHH, YIaBaHUH, mock trial — BUAMMIcTE cyZ0BOrO mporecy;
iHCIleHOBaHUH NpOLeC; MapOoJis Ha Cy,

1. MHUMUH, yiaBaHUH; mock trial — BUgUMicTh CyZ0BOT0 mpolecy; iHCIleHOBaHUH MPOLEC; 2.
nepeBipoyHui; mock examination — nepesek3aMeHaniiiHa nepeBipka; 3. 8ilicbk. HABYAJIbHUH;
mock battle /combat/ — HaB4YasbHUH 6ilf; TAKTUYHE HABYAHHS

OyAyBaTH, CKJIaaTH, KOHCTPYIOBATH 3 MOJIYJ1iB; IPOEKTYBATH Ha OCHOBI MOZYJIbHOTO
NPUHLUIY

1. icm. MoroJ1; HamaZ 0K 3aBOMOBHUKIB [HJIT 2. HEOOMeXeHHUH, 0JHO0COOOBUM PaBUTEb; 3.
BaXK/IMBA NEPCOHA; MarHat; amMep. a movie Mogul — kiHoMarHaT, KOpoJib KiIHOIPOMHCJIOBOCTI
po3m. IpUOYTKOBa, rPOIIOBA CIIpaBa

MOHOKYJIbTYpa

1. 0 JIeTKO MiIJa€ThCA 3MiHAM HACcTPo; 2.1) MOXMypPHUii; 2) 3 KENICbKUM XapaKTepoM,
CBapJIMBUI

NOMillaHUU

MOp. CTAaBUTH UM CTAaBaTH HA MEPTBUH sKip, mBapTyBaTucs; they moored in the harbour —
BOHM NIPULIBAPTYBAJIMCA B raBaHi

npomno3ulis (Ha 36opax); to make /to propose, to move, to bring forward/ a motion — BHecTH
/BUCYHYTH/ IPONO3UIi0

¢dopmyBaTH; cTBoproBaTH; to mould smb.'s character — ¢popmyBaTu uniich xapakrep; to mould
public opinion — 06po6ssaTu /dopMyBaTH/ rpoMazcbKy AYMKY; to mould smth. (up)on smth. —
CTBOPIOBATH L10Ch 32 IKUMCh 3Pa3KOM

1. BHOCUTH (IPOMO3UIil0, Pe30JII0ILiI0); pOOUTH 3asABY; to move a resolution — BHocuTH
pesoutroriito; to move that the meeting be adjourned — 3anponoHyBaTH 3p06UTH NTEePEPBY B
3acifjadHi; 2. CHOHYKYBaTH, 3MyLIyBaTH; to move smb. to do smth. [to act] — cnoHyKyBaTH
KOTOCh 3pOOUTH IOCK; it's for him to move first in the matter — BiH nmepIM NOBUHEH MOYATH
JiTH y LbOMY IMTaHHI

rapsida 37106a

o6MipkoByBaTH, MipKyBaTH; to mull over a notion — 06MipKOBYBaTH IKyCh ifeto
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muscle
muse

mussels
mutilate

nerve

network
nickel
Nitrous Oxide
nomad
nomadic

nonconformi
st

none too
soon
nonfigurativ
e

nonpro
nook

normalcy
nose-to-tail
novel
numerically

nurtue

oaken
obese

oblivion
oblivious

obscene
obscurity

obsession

oddball

offender

off-putting
omnivorous

HaTHUCK
(about, on, over, upon) MipkyBaTH, 3agyMyBartucs; to muse on the future — mipkyBatu
/3aayMyBaTHCs/ PO MAaOyTHE

30041. Mifii

KaJiyuTH, HiBeunTy; she was mutilated in the accident — Bona noctpaxzana /ii nokaniuuno/ y
il katactpooi

[[IJIKOBUTE CAMOBJIaIaHHS, My>KHiCTbh, X0JIOJHOKPOBHICTh; a man of nerve — criiika
/BUTpUMaHa/ JIIOVHAa, JIIOJUHA 3 BEJINKUM CaMOBJIaJaHHSM

HaJIaro/PKyBaTH 3B'sI3KH, 3aB'I3yBaTH 3HAKOMCTBA.

amep. po3M.. MOHETA B II'ATh L|€HTIB

3aKHC a30Ty

KO4YiBHHK, HOMAa/], OypJiaKa, MaH/APiBHUK; JIOOUTEIb HepEeMiHU MicLlb

1. KOYOBHH, 1[0 KOYYE; 2. GPOASAUHH, [0 He MAE MOCTIHHOTO MiCIisl MPOXXUBAHHS; CXUJIBHUM 10
3MiHM 06CTaHOBKH

110 He BU3HAE TPAJUIIili; OpUTiHANBHUY; [0 OPUTiHAJIbHUYAE; QPOHAEPCHKUHN; 6YHTAPChKUI
nonconformist spirit of the earliest settlers — 6yHTapcbKui AyX NEepUIMX MOCEJNEHI[iB

he was none too soon — BiH JiefiBe BCTUT, BiH NIPUHALIOB B OCTAHHIO XBUJINHY

abCcTpaKTHUH, 6e3npeaMeTHUI

n (ckop. 8id nonprofessional) posm.. HenpodecioHas, amaTop

rJIyxe, BijlajieHe Miclle; 3aKyTOK; [JIYIIMHA; a nook yet untroubled by the tourist — kyTo4yok
3eMJIi, Lle He 3iNCOBaHUM TypUCTaMU

HOpMa, 3BUYalHHUH cTaH; back to normalcy — nmoBepHeHHs /10 3BUYHOTO XXUTTH (Mmic/is BiliHHY,
KpHU3HU)

ixaTh aBTOMOGi/IEM YK aBTOGYCOM Y IIIIBHO 3aBAaHTAXKEHUX PAAAX TPAHCIOPTY

HOBUH, 10 paHille He iCHYBaB; He3BilaHUH, He3BUYHUH; novel idea — cBixka AymMKa; m0ch HOBe
1. y uucioBomy Burssfi, expressed numerically — BupaxkeHut y nudpax; 2. 4uceybHO;
numerically inferior — cna6kimuii B kinbKicHOMy BifjHOLIEeHHI

1. BuxoByBaTH; HaB4aTH; delicately nurtured girl — BuxoBaHa AiBUIS; 2. IJIEKaTH; BUHOIIYBAaTH
(mnan i T.m.)

cosTiZHUM; MOTyTHIH, MilHUH; oaken citizen — cpaBkHIN rpoMajssHUH

TJIaJIKUH, 1[0 CTpaXxKJae oXXupiHHAM, she was stout, not obese — BoHa GyJia orpsiHa, ajie He
r1agKa

1.3a6yTTH; to go to /to pass into/ oblivion — miTu B 3a6yTTs, 6yTH 3a6yTUM

110 He TOMiYag, He 3ayBaXKye€, He 3BEPTAE yBaru; po3cigsHuii; she was oblivious to what was
going on — BOHa He 3ayBaXKyBaJia /He 3BepTaJia yBarv Ha Te/, 0 BiZi0yBaeThCs JOBKOJIA
HeNPUCTOWHUH, 6€3COPOMHUM, MAaCKyJHUH, 00pa3/IMBUH, OpyJHUH

HeBiJloMicTb, 6e3BicHicTB; to live in obscurity — »uTu B HeBijoMocTi; to sink /to lapse/ into
obscurity — 6yTu BigganuM 3a6yTTI0; to spring /to rise, to emerge/ from obscurity — pamroBo
37100y TH MOMYJISIPHICTD /CTaTH 3HAMEHUTUM/

1. HaB'A3/IMBA ifes; HeBiACTyHA AYMKa; it became an obsession with him — e crano y HporO
HaB'SI3JIMBOIO iJle€10; 2. 0epKUMICThb; Mapa; he's got an obsession with sport — BiH oxepxxuMuit
CIOpPTOM

pO3M. AIUBHUM, AUBALbKUN; OPUTIHATBHUN, eKcleHTpUYHUH; oddball scheme — 6oxeBinbHUM
IJIaH

1. KpUB/JHUK; 2. HOPYUIHUK; no smoking here, offenders will be fined 5 dollars - kypuTtn
3a60poHAEThCS, WTpad - 5 fonapis; 3. rop. 3/104KHELb, TPABONOPYIIHUK; first offender -
3JI0YMHEIlb, [0 YYMHUBIIY NEPIINH 3I091MH

po3m. 1. 1m0 GEHTEXUTb, [0 36UBAE 3 MAHTEJNUKY; 2. BiApa3IuBUl, HEMPUEMHUN

yceilHUH, Hepo36ipJUBUH Y IKi; BCEIOXKUPAIOYHUH
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on a call

on a par
with

on their feet
onerous
ongoing

online

on-sight
operational
opinionated
opulent

opus
ordeal

orthodox
outlay
outline
outmoded
outright

outstrip

over-blown
overstate

owe

oyster

pad

pale
palette

palomino
panel

panel
paper

paper tiger

y TOCTAX
HapiBHI, HA OJHOMY piBHI, B OZJHAKOBOMY CTaHOBUIL|

Ha XoJy, 1o xoay crupasy; good debaters speak on their feet — rapni mosiemictu 3a c10BoM y
KHWLIEHIO He JIi3yTh

TSDKKUH, OO TSDKJIMBUHN; CKPYTHUH; onerous duties — o6 TsDKINBI 060B'13KH; onerous work —
BUCHaXKJINBA po60OTa

110 BixOyBaeThcA 3apas; ongoing conference — kKoHepeH1is, 110 TPOXOAUTH 3apas

1. migkaro4YeHnH; on-line unit — migk/a04YeHU NpUCTpil; 2. iIHTEPAaKTUBHUMY; [1iaJIOTOBUH;
onepaTUBHUY; on-line processing — a) (onmepaTuBHa) 06po6Ka jJaHUX; 6) JiasoroBa 06pooKa;
on-line tutorial — HaB4YasibHA MporpaMma, iaIoroBe KEPiBHULTBO

Ha TepeHi 3aMOBHUKA

cupaBHHH, y po6o4oMy cTaHi; operational data — po6oui gaHi

CaMOBIE€BHEHUH; yIepTUH;

KHUJCH. PSICHUM, po3KiuIHuH, 0yiHUH; opulent feast — po3kimHuil 6erket; opulent sunshine —
cainyde coHIle; opulent vegetation — 6yiiHa poC/IMHHICTD

TBip (JiTepaTypHUii); magnum opus — BeJUKUH /BUAATHUN/ JiTepaTypHUH TBip

1. BaxKKe BUNPOOyBaHHS; to pass through a terrible ordeal — mpo¥iTu Kpi3b BaxXKui
BUIIPOOYBAHHS; 2. icm. cy [, 60KUK

TpaJUIiHHUHN, 3araibHONPUHHATHH; orthodox opinions [views] — 3arajbHONPUUHATI HOTIAAU
1. Butpary; (on/for); 2. Tparta rpomel; a large outlay for clothing — Besuki BuTpaTH Ha ofsr
yacmo pl koHTYp, 06puc; the outlines of the skyscrapers — cuiyeTu xMapodocis

110 BUHIIOB 3 MO/JIM; CTAPOMOJHUM; 3acTapijini; Bipkuani; an outmoded custom (machinery)
— Bi/pKuni 3Bu4al (3acrapise o6J1agHaHHSA)

1. BigBepTHH, BinkpuTui; hearty, outright manner — BigBepTa mWMpa MaHepa; 2. LiIJIKOBUTHUH,
MMOBHHUH; HeJBO3HAYHUHU

1. 06raHATH, BULlEpeIKaTH; 2. TepeBepuryBaTu (y 4oMych); he can outstrip most boys in both
sports and studies — BiH kpauie 6isibmIocTi xon1iB i B ciopTi i y HaB4aHHI

HENOMIipHO PO34yTUH; NUXaTUH; IpeTeH3INHUN

nepebinbuIyBaTH; to overstate one's case — JomycKaTH MepebiablIeHHs IPU apryMeHTalii,
nepebisbUIyBaTH

npunucyBaTtH (ycmix, BIAKpUTTS, BUHaxij i T.I1.); to what qualities of character do they owe this
remarkable recovery? — IKMMU BJIaCTUBOCTSIMHU OPraHi3My BOHH IOSICHIOIOTb i€ JUBOBIXKHE
BuAykaHHs? he owes his success to good luck — BiH mpunucye ycnix macauBiii BuUnagjKkoBocTi
1. 300.1. yCTpHIA; 2. 3aMKHYTa, HEroBipKa JiroAMHA; MoBYyH; close /dumb/ as an oyster — HiMHUH
K puba; yMi€e TpUMAaTH 3K 3a 3y6aMu

NepeBaHTAXyBaTH (6€33MiCTOBHUMU CJI0BaMH, 3aMBUMU NOAPOOHUISAMU i T.I.); PO3AYBaTH,
36inbmyBaTu (makosc. pad out); to pad a book — mty4yHo 36isbUIyBaTH /pO3AyBaTH/ apKyIaT
KHUTH

rpaHulg, Mexa; out of [within] the pale — 3a mexxamu [y mexax]; to be beyond /outside/ the
pale — nepeiiTu Bci Mexi (mMpUCTONHOrO)

nasiTpa, KosipHa rama; to use a wide palette — BUKOpPUCTOBYBATH 6araty naaitpy /ramy
KOJIbOPiB/

psi6uii KiHb 3 6171010 TPUBOIO

rpyna ¢axiBiiB (1 My6J1iYHOro 06roOBOPEHHS CyCIiJIbHO BRXKJIMBOTO MUTAaHHA); panel
discussion — «KpyrJdi cTim»

1. kowmicist; panel of judges — cnopm. cyaaiBcbka KoJteris; 2. rpyna ¢axiBiiB (s my6JidHOr0
00TOBOPEHHS CYCIJIbHO BXKJIMBOr0 NUTaHHA); panel discussion — «kpyrauii cTii»

nucbMoBa po60Ta; [ was busy correcting examination papers — s1 6yB 3alHATHI epeBipKoOO
eK3aMeHal[iHHUX pooiT

«MaNepoOBUN TUTP», O€3NMEeYHUHN CYIPOTUBHUK
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parade
paradigm

parka
participator

y
patchwork

pathetic

patronise
paucity

pay off
peep show

peer
peg

pejorative
pelt
pensive

perilous
permafrost
perpetual

persevering
perspective
perversity

petulant

Ph project
philander
phonic
Physiognom
y

pick upon
pigeonhole

pimp
pious

pitch in
pitfall

place value

BUCTABJISITH HANoOKas; to parade one's learning [one's skill] — xu3yBaTucs cBOIMU 3HAaHHSIMH
[cBOiM yMiHHSAM]

napaZurma, CucTeMa IOHSTh M NMOTJs/iB (B AKili-HeOy b rany3i HaykH); scientific paradigm —
HayKoBa cHCTeMa

1. mapky (ozsr eckimociB); 2. cnopm. napka (LITOpMOBA KypTKa 3 KaTypoM)

SIKUU Nepebavae crisibHi fii i opraHisoBaHicTh

1. kJ1anTeBU# BUPi6; KianTeBa po60oTa; a cover of patchwork — kyanTeBe mokpuBaJso; 2.
MoO3aiKa, CTpoKaTa CyMill

3BOPYILLIMBUMY; KalicHUH; in a pathetic voice — kasicHumM rosocom; pathetic creature —
XauorigHe /6ifosamHe/ CTBOpiHHS

omikyBary, | don't want to be patronized — s He X04y, 1106 ;0 MeHe CTABUJIHCSA MOOTAKIUBO
MaJia KiJIbKiCTb, MaJie YMCJI0, HEJOCTATHICTh; Opak; paucity of evidence — HegocTaTHi foKa3u
(6pak mokasiB)

1. okynaTucs; npuHocuTHy wioAu; Michael's patience paid off — Tepninua Maiikia
BUHaropoguiocs; the risk paid off — pusuk Bunpasgas cebe; 2. 6yTH peHTa6eJIbHUM

1. amep. Bap'eTe 3 OroJIeHUMH AiBYATaAMU YU CTPUIITU30M; 2. amep. MiArAsAAaHHS (32 TOJIMMHU
>KiHKaMH i T.11.)

piBHs, piBHUH; groups of peers — rpymnu piBHUX 33 CTAaHOBUILEM

around peg in a square hole, a square peg in a round hole — sroauHa He Ha cBOEMY MicIj;
HeBIiANOBIAHA JIOAUHA

1. siH26. 3HEBaXK/IMBUH; pejorative names — 3HeBaXX/IUBi iMeHa; 2. JalJIMBUI

WIKypKa (Y XyTpSHOMY BUPOOHHUIITBI)

1. 3apymanBui; the woman in this painting has a pensive smile — xiHka Ha 1jilf KapTHUHi
3ayMJIMBO OCMIXa€ThCS; 2. CYMHUH, MeJIaHXOJIIYHUH; pensive eyes — CMyTHI oui
HebOe3NeYyHUH, pU3NKOBaHUM; perilous ascent — HeGe3neyHUH migom

BiuHa Mep3JioTa (CTaH I'PYHTY)

HEeBNUHHUU; 110 He IPUNINHSEThCS; MOCTIMHUHN; HeCKiHYeHHU; perpetual questions —
HeCKiHYeHHI NUTaHHA

3aB34ATUH, HAMlOJIETJIUBUU

IJIAHU Ha MaW6yTHE; in perspective — pidk. y Mall6yTHbOMY, Y IEPCIEKTHUBI;

3004eHiCTh, IOPOYHICTB, 3icoBaHicTh; multiform perversities and shortcomings —
Halpi3HOMaHITHIiLi NOPOKY i HeLOMiKHK

JpaTiBJIMBUH, CBAPJIMBUH, YCiM HEB/IOBOJIEHUH; HETEPIJISTIUH, 3yxBainii; petulant child —
NPUMXJINBA AUTHHA

(Tema) KaHAUAATCHKA AUCEPTALlis

BOJIOYUMTHCS, 3arpaBaTy, QaipTyBaTH, pO3NyCHUYATH

1. 3ByKOBHH; 2. yTBOPEHUH 3a JONMOMOT0I0 T0JIOCY (IIPO 3BYK)

¢disionomika

pO3M. JOKYYaTH, APAKHUTH; HiNJIATHUCS, TPUCUTUTHUCS

kJ1acudikyBaTu; cucTeMaTu3yBaTH; to pigeonhole facts — kinacudikyBatu pakrty; to pigeonhole
new proposals — cucTemMaTHU3yBaTH HOBI pomno3unii

po3M. amep CyTeHeP; HETiJHUK

1. HabOXXHUH, 6J1ar0YeCTUBUH, peJliriiHui; pious literature — peJtiriiiHa siTepaTtypa; 2. o
rJIM60KO Ta LMPOo BiuyBae; 3. ;obpodecHuy; pious effort — gqobpodvecHuii /rifHuii noparu/
VYUHOK; 4. TULleMipHUI

NPUESHATHUCS; BHECTH CBOIO YaCTKY

1. TpypHoLi; HeGe3neka; macTka; pitfalls of the law — ropuauyHi nactku /cknagHocTi/; 2.
noMuiika; the article avoids the usual pitfalls — y craTTi BificyTHI 3BU4aiini HegoTiku
po3psaHe, moMicHe 3HaYeHHS (LUbpH)
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plagiarism
plague
plane
plantation
platitude
plausible

plight

plough

ploy
plummy
plywood
podgy
poised

police

pomposity
poofter
pool

popsicle
population
portraiture
post

potter
around
prawn
precipitatio
n

precision
precursor

predator
premise
preoccupatio
n

preoccupy

prerequisite
presumptuou
S

pretension

prettify

muiariat; to suspect of plagiarism — mijo3prooBaTu B muariati

JINXO, Kapa, MpoksaTTs; plague of rats [of mice, of ants] — HaBaJsia nanwkiB [MuLIel, Mypax]
IJIOIMHA

(srico)nacamxkenHs; vast plantations of trees — Besinki (sico)mocagku

O0aHaJIbHICTD, TPUBIAJIBHICTh, HEIPUCTOUHICTD

npaBJonoioHuH, HMOBipHUE; it's quite a plausible reason [story] — me nikom iimoBipHa
npuyYrHa [mpaBAonoAioHa icTopis];

CTAHOBWIIE, CTaH (nepesadc. moraHe, Baxke); to be in a sorry /sad/ plight — 6yTu B
JKaJIIOTiIHOMY CTaHi

1. TH, IIKCTH, PO3CiKar04M XBUJIi; 2. MPOCYBATHCS, MPOGUPATHUCS 3 3yCUJLIAM; IPOKJIaAATH
uisx (makodic to plough one's way); he came ploughing through the snow — BiH i3 3ycuisam
npo6upaBcs Kpi3b cHir; as negotiations plough on — y Mipy Toro sik neperoBopu BaXKKo
POCYBAIOThCA BIEPeS;

BUBEPT, XUTPICTh; TAKTUYHUH Xif,

po3m. abeKTOBaHUH, 06pe MocTaBaeHUH; plummy voice — COKOBUTHH roJI0c;

danepa

HU3EeHbKHUU, TOBCTUH, NIPUOCAJKYBaTUN

ypiBHOBa)keHUH (PO JIIOAMHY), 3 AOCTOIHCTBOM; 1[0 HE BTPA4Ya€ CaMOBJIaZlaHHS; yIIEBHEHUH |
X0JIOJHOKPOBHHUI

crocTepiraTu 3a IpoOBeJEHHAM Yy KHUTTS; to police cease-fire — cTeXXuTH 32 JOTPUMaHHAM
yroJi¥ Ipo NPUIHMHEHHS BOTHIO

BaXXHICTb, 3apO3yMiJIiCTh

poof [pu(:)f] n ca. romocekcyanicT

v. 1. 06'eaHyBaTH y cinbHUM GoHZA; to pool resources — 06'e€JHYBaTH pecypcH; 2. 3BOAUTH
BOEAMHO, MiZicyMOBYyBaTH; to pool the results — mizcymyBaTu /3BeCTH BOEJUHO/ pe3yIbTATH
amep. PyKTOBE MOPO3UBO Ha MaJHNULi

6i0.1.. MOy NISALis

1. nopTpeTHUH KUBOIMUC; 2 NUCAHHS YU MaJIlOBaHHS NOPTPETIB

BUBIiIIyBaTH, po3KJiel0BaTH (orosomeHHs, adimi i T.1.; nepesasc. post up); to post (up) an
advertisement — BUBiCUTH 06'sIBy

3alMaTHCs JYPHULSIMHY, 6€31iJIbHO BUTPAYaTH Yac, BOSUTHUCS, TOpaTHCs (makodc potter away,
potter about)

KpeBeTKa

BUIIaIaHHSA ONaJiB, onazy; annual precipitation — piuna KisibKicTh onmaaiB; atmospheric
precipitation — aTmocoepHi omagu

1. oxalfHiCTh, IyHKTYyaJbHICTh; 2. CTapaHHICTh; to dress with precision — peTenbHO ofdrTHCca
nonepeaHUK, NpoBicHUK; cold may be the precursor of pneumonia — 3anasieHHIO JIeTeHb MOXe
nepesyBaTH CUJIbHA 3aCTy/a

6i01.. XMXKaK

/102. TOCHUJIKA

1. 3aKJIONIOTaHICTh; 3aHHATICTH, 3aX0IJIEHICTh (YUMOCH); 2. Typ60Ta; My greatest preoccupation
— HaH6isbIIa Most Typ6oTa

3aiiMaTy, NOTJIMHATH yBary, Typoysaty; the future of his son had preoccupied him greatly — Bin
CUJIbHO 3aKJIONIOTAHUW MalOyTHIM CBOTO CHHA

nepeAyMoBa; (Heo6xigHe) monepesHs yMOBa YU BUMOTra

3aHaJATO CaMOBIIEBHEHUH, CAMOBI€BHEHU; 3ap03yMIJINH; HellepEMOHHU I

npeTeHs3is, joMmaranHs; to have pretensions to literary taste — npeteHayBaTH Ha BOJIOZIHHSA
JIiTepaTypHUM CMaKOM

1. uacmo 3Hesasc. [,OAABATH TAPHOTO YU IPUBA6GJIUBOTO BUTJIAAY, IPUKPALIYBATH;
3TJIa/[PKyBaTH BpaXkeHHA (BiZ; 40rocb HEIPUEMHOTO)
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print
proactive
proceedings

proficiency
project

prone
pronounceme
nt
propagation
proportion
proprieties

propriety

props
prune

psych out
pull off

punch line
pundit
purge
quadrant
quarter

quay
queen
queer
quicksand
quiescent

quintessenti
al

quirky

rack
ragged, run
sb.

rampage
range
range

against
rank

rpaBIOpa, ecTaMIr; print room — 3as rpaBrop i ecrammiB (y mysei);

BUIlEpeKAIUU N

po6oTa, fisabHicTh (KoMicii i T.1.); daily proceedings — moTouHi cripaBy, MOBCSAKAeHHA po6oTa
(komicii i T.i.); proceedings began at 4 o'clock — 360pu /3acifanHs/ nodanucs o yeTBepTik
roauHi; [ took no part in the proceedings — s He npuiimMaB y4acTi B TOMY, 10 Bi/j0yBa€eTbCsA
JlOCBiiueHicTh, yMiHHS, BIPaBHICTh, MalcTEPHICTh; proficiency test — icrut i3 dpaxy (3
iHo3eMHOI MOBH i T.11.); mepeBipka kBasidikanii (mpu npuHHATTI HA po60OTY)

YTUTIOBATH, )XBaBO 300paxKyBaTH, NPeACTaBIATH; to project oneself into a character —
NnepeBTIIUTHCA B 06pas; 3JIUTHUCSA 3 06pa3oM

(to) cXUABbHUM, CXUJIBHUM (10 4OrOCh); prone to anger — 3anaJbHUN

1. odiniiiHa 3asBa; the late pronouncement of the President — He/jaBHs 3asBa npe3uieHTa; 2.
JYMKa, OTJIA],

nomupeHHs; propagation of disease [of ideas] — nmomupeHHs1 XBopo6H [ifei]

YaCcTHHA, 4acTKa; a large proportion of the earth's surface — Besinka yacTuHa 3eMHOI MOBEPXHi
(the proprieties) pl (mpaBuJia) IpUCTORHOCTI, MPUCTONHICTB; to observe (offend) the proprieties
— JoTpuMyBaTHCS (MOPYLIyBaTH) MPUCTORHOCTI (-Th)

NpaBUJIBHICTB; propriety of style — nmpaBUJIBHICTD CTUITIO

meamp., KiHO ycape. 36ipH. peKBi3uT; 6yTadopisa

1. o6pisaTy, migpizatu (ranysss), opmMyBaTH KpoHY; 2. CKOPO4YyBaTH, 3a6UpaTH (HaAMipHOCTI);
cupoinyBaTH (CTUJIb; makox prune down, prune away); the editor pruned long text to a shorter
and more readable length — peflakTop CKOPOTHUB TEKCT, 3pOGUBIIH HOTO GBI YUTAGETBHUM
3JIOMUTH BOJIKO; 3[iCHIOBATH NICUX{YHUH BIJIUB (Ha KOTOCH); 3a/ISIKaTH (KOTOCh)

pO3M. 3AIMCHUTH, HE3BAXKAIOYW HA TPYAHOLLi; yCIilHO 3aBepUIUTH, cupaBuTHcs; to pull off a
deal — npoBepHyTH zinble; the task was difficult but we pulled it off — 3aBganHs 6y/10 BaxKe,
aJie MU HaJl HUM B35JI1 TOpYy

KyJIbMiHAL[iHHUH NyHKT (aHEKOTY, PO3MOBi/i, m'ecH i T.IL.)

Jjcapm. y4eHU# MY»K; BeJIMKWU 3HaBelb

1. ounieHHs; 3. noim. YUCTKa

KBaZIpaHT (YBepPThb K0JIa, KYJIi, OKPYKHOCTI)

MicIie, Kpa#, cTopoHa; a distant quarter — BigganeHu KyTo4dok; from every quarter —
3BIZYCiJb, 3 yCiX MicCLib;

npuyas; HabepexHa; alongside the quay — Ha npucraHni

c/. nefepact

C/1. TOMOCEKCYaJIiCcT

CUMYYUH NiCOK, IJIUBYH

HepyXOMHH; 6e3isIbHUN; ¥ cTaHi ciokoro; for some time he lay quiescent — skuiich 4ac BiH
JIeXXaB CIOKiiHO /HepyxoMo/

OCHOBHMUH, HAUOIIBII iCTOTHUHA

JUBHUH, HE3BUYAWHUH, YylepHALbKUI

rack one's brains /makoxc one's wits/ — 6utu /namaTtu/ co6i roysoBy

amep. pO3MOPIOBATH, 3HECUJIIOBATU Korock; Mary's children run her ragged — Mepi 36unacs 3
Hir 3 fiTbMy; she runs herself ragged — BoHa ce6e He mKoAye; you will be run ragged by the
incredible pace of activities in this city — Bac BUMoTa€ *Xax/JIMBUI TEMII XKUTTS B IIbOMY MiCTi
IaJIEHCTBO, JIIOTh, 6YHCTBO; to be /to go/ on the rampage — maseniTy, pBaTu i MeTaTH, He
TAMJISYH cebe BiJ JIOTi

1. apeaJsi; palioH IpPOXUBaHHA (TBapUHM); 006J1aCTh NOMUPEHHSA (POCIUHU); 2. MPOCTip, MeXi; a
wide range of meadows — mupod4iHb JgyriB

to be ranged against smb., smth. — 3aiiMmaTu HeraTUBHY O3UI[il0 CTOCOBHO KOTOCh, Y0TOCh; tO
range oneself against smb. — 3rypTyBaTHCs IpOTH KOroch

3BaHHS; YU H, 10Ca/ja, CIYKO0BE CTAaHOBUIIE; PAHT (AUIMJIOMAaTUYHUHN i T.11.)
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rapport
rattle-
brained
reading
realignment

reasoning

reassert
recalcitrant
receptive
recess
recital
reckon
reconcile
rectitude
recur

redeeming

reflectivity
regenerate

regularity
regurgitate
rehash

relate

relent
relentless

relocation
remorseless
repellent

replenish

reproduce
repugnant

resent

reserve
reservoir

B3aEMOPO3YMiHHS; rapMOHis, 3/1aro/a; en /in/ rapport — y 3s1aroai, y rapMoHil; npu
B3aEMHOMY pPO3yMiHHI
MyCTOTOJIOBUM, 6€3MO3KHU I

TJAyMadeHHs, iHTeprupeTalis, po3yMinasa; What is your reading of the facts? — fIk, mo-amomy,
caig TaymMaduTy i paktu?

1. mepeby10Ba, PEKOHCTPYKIis; 2. HeperpynyBaHHs (CHJ)

1. MipKyBaHHS, JIOTIYHUH XiJ AYMOK; power of reasoning — 3/JaTHICTb MUCJIUTH; 2.
apryMeHTalif, joka3y; nosicHeHHs; there is no reasoning with her — ii He nepekoHae, it He
BTOJIKY€LL; 1i He Iepecnopul

1. migTBEpAKYBaTH (BUMOTY i T.I.); 2. 3HOBY BUCYBaTH (0OBUHYBadeHHs i T.I.)

HeNOKipJIMBUH, HECIYXHSHUY; yIEePTUH ¥ Henocayxy; recalcitrant child — mecnyxusana gutuna
CHPUUHATAUBUY; receptive mind — cnpuiHATIANBUN PO3yM

yacmo pl cXoBaHKa; 3aTULIHUHN KyTOYO0K; IJIyXe, BijlasieHe Miclle; mountain recess — MpUTYJI0K
y ropax, ripcbKe raiszio

KOHIIEPT MPUCBAYEHUN OJJHOMY KOMIIO3UTOPOB]

nepesasic. amep. AyMaTH, BBaXaTH; LJOTPUMYBATHUCS JYMKH;

NPUBOJUTH Y BiAMOBIIHICTB, MOro/pKyBaTH; to reconcile two opposite arguments [two points of
view| — NpUMUPUTH /TOTOAUTH/ IBA NPOTHUIEKHHUX MipKyBaHHA [[Bi TOYKHU 30pY]

YeCHiCTb, MOpPa/IbHICTh, HEMOPYILIHI MOpaJibHi migBanunHy; the rectitude of motives — uncrora
HaMipiB

MOBTOPIOBATHCH, Bij6yBaTHCS 3HOBY; a problem which recurs periodically — nepiogu4yno
BUHHKAa4a npobaeMa

CHOKYTYIOUUH, 1[0 KOMIIEHCYE, 10 BifgmkooBye; his only redeeming feature is his wit — exune,
110 B HbOMY NIPUBAGJIIOE Iie - JOTENHICTh

BiIOMBHA 3/1aTHICTb

(uinkom) BifHOBJIIOBATHCS, BiipoKyBaTHcs; his self-respect regenerated — BiH 3HOBY cTaB
MOBaXKaTH cebe

npaBUIbHICTB; with unfailing regularity — 3 HeBiZiCTyNIHOIO peryJIApPHICTIO, HE MPOIYCKAKYH
JKOZHOTO pasy

1. XIIONHYTH Ha3aj; 2. BUBepraTy; 3. BijpuraTtu

CcTapui MaTepias y NiHOBJIEHOMY BUIJIsA/i; MOTJ/IOX IiJf HOBUM COyCOM

(to) BcTaHOBJIIOBATH OCOOUCTI CTOCYHKH (3 KUMOCh); she finds it difficult to relate to her fellow-
students — BoHa BaXKKO CXOJUTbCS 3 OAHOKYPCHUKAMU;

1. nosnarifHIiATH, CTATU MEHII CYBOPUM; 2. 3SMUJIOCTUBUTHUCS

1. HeBGJyIaraHHUY; relentless judge — HeBGIaraHHUY CyA/s; 2. 3aB3ITUH, HEOCTAOHUH;
relentless rains — 6e3nepepBHi goui

nepeMilieHHs], IepecejeHHs;

0e3KaJiCHUH, HellagHHu |

BizBOpoTHUY; Bigpasnusuii; repellent food — orupana ixa; repellent manners — HenpueMHi
MaHepH

3HOBY HallOBHIOBATH YU MONOBHIOBATH; to replenish supplies — nonoBHUTH 3anacy; to
replenish with water — nonoBHuTH 3anacu Bogu;

BiATBOpIOBATH, pENPOAYKYBATH

CynepewIMBUM; HecyMicHUH; his actions are repugnant to his words — #ioro BunHKHU
cynepedaTb HOro cJ10BaM

obOyproBaTucs, obpaxkaTucs; he resents criticism — BiH He TepnuTh KpuTHKY; deeply resent
smb.'s remarks — cu/IbHO 06pa3UTHCA HA YMiCh 3ayBaXKeHHS; Bif4yTH cebe 06paXKeHUM
YUIMHUCh 3ayBaKEHHAMU

1. crpuMaHicTh; reserve of manner — cTpuMaHi MaHepH; 2. CKPUTHICTb, 06epeXKHICTh

paceliH; BOJj0MMa; BOLOUMMUIIE
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resigned
restless

retarded
retiring

retort

retouch
revel in

revenue
revolt

ribbed
rigidity
rigour
rip out
riparian
roamed

rodent
rogue

roller-
coaster
romance
romping
rote

rousing
rummage

run to
rustic
rut
ruthless
sag

sanctuary

sanguine

sanitation

sanitise

sassy
save the day

1. mitu y BifcTaBKy; he resigned — BiH mimoB y BizcTaBKy /Ha neHciro/

HeCIOKiMHUH, HeBraMoBHUHY; restless mind /brain/ — HeBTOMHUI po3yM; the audience was
getting restless — ciyxaui /risgavi/ cranu BUSABISATH HETEPIiHHS

1. BigcTanuy, Bigcrarounii; 2. Med. po3yMoBO BifcTaaui

CKpPOMHUH, copoM 's131uBuUM; an exceedingly modest and retiring man — Ha/j3BU4YailHO CKpOMHa
i copom'sizinBa Jr0AMHA

1. BigmoBizaTH pi3Ko i oTemHO; 2. cipocTOBYBaTH; to retort a charge — crnpocTtyBaTH
00BUHYBaueHHS

1. petywmyBaty; 2. migdap6oByBaTH (BoJsioccs, Bii)

to revel in smth. — ynuBaTuca /HacoJsiopKyBaTHCs/ Y4MMOCH to revel in a book —
HaCoJIOPKYBaTHCs KHUT010; people who revel in gossip — siroay, 10 060KHIOKOTH IJIITKA

1. BUTOPT, BaJIOBUH Z0X0A; 2. yacmo pl fep>kaBHi J0X04H, OXi/iHI CTATTi GIOKETY

(against) 6yHT, mpoTecT; women in revolt against discrimination — iHKH, 110 aKTUBHO
BUCTYNAKTh NPOTH JUCKPUMIiHaLil

pebpucTtuii, py6yactuil, pudsieHul, 3 Haciukomw; a ribbed sweater — cBeTp y ryMKy
HeNOXUTHICTB, CTilKicTh; the rigidity of smb.'s beliefs — HenmoxuTHicTh YHiX0Ch TepeKOHAHDb
TOYHICTB, peTEJbHICTH

BUAMPATH, BUPHUBATH

npubepeKHUn

MaH/pyBaTH, 6POAUTH, MOHEeBipsATHCS; to roam the world [the seas] — noHeBipsaTHCS cBiTOM
[Mopsmu]

300.1. TPU3YH

1. maxpai; 2. HeTigHUK; 3. #capm. XUTPYH, yCTyH; to play the rogue — myctyBaTH, BuTiBaTH,
BUTBOPSATH

«pocilcbKi ropu» (MapKOBUM aTPaKI[iOH)

pO3M. yIiailaTH, 3aTULSTUCS, BOJOYUTHCS (32 KUMCh)

rajacjJuBUM, raMipHU#I

MeXxaHiuHe 3anaM'ATOBYBaHHs; by rote — HanmaM'aTh (He BHUKAIO4YU B CYyTh CIpaBH); to learn
lessons by rote — 3y6puUTH YPOKU (He PO3YMirOUH 3MiCTY)

HaIUXalYui, 36yIKy04Yni; rousing speech — Haixar4va NpoMoBa

pUTHCS, IIYKATH, 0OIIYKyBaTH (Mmakox rummage about); to rummage in /through/ a desk —
pUTHCS B TUCBMOBOMY CTOJIi; to rummage the attic — o6mapuTu Bce ropuiie

OpaTu y4acTh (y 3MaraHH:X, y 6iry, y cTpu6Kax 3a Haropoay)

CiIbChbKUU, MPOCTHUH, He3incoBaHUM; rustic simplicity — cinbcbka npocroTta

3BUYKa, pyTHHA; to move in a rut — UTH 0 yTOPOBaHi# gopixui

0e3KaJliCHUH, )KOPCTOKUH

1 nporuHaTucs, npoBucaty; the cable is sagging — kabesb mpoBucae; 2 ocicTH, moKocuTHUcs; the
door is sagging — aBepi ocinu

1. xpam; cBaTuaunule; the sanctuary of sciences — xpam Hayku; 2 BiBTap, CBATa CBATHX,
HPUTYJIOK

1. caHrBiHIYHUY; XKUTTEPAAICHUH; sanguine person — CaHIBiHIK, *KUTTEpaAicHA JIOJUHA;
sanguine temperament — CaHIBiHIYHMU TeMIepaMeHT; 2. ONTUMICTUYHUH, CHOBHEHUH HaJil;
sanguine hopes — palayxHi criofjiBaHHSA

noJIiNIIeHHs CaHITapHUX YMOB, CaHiTapis, caHiTapHa npodinakTuka; to improve the sanitation
of a town — mosinmuTH ca”iTapHUM cTaH MicTa

1. BUJaisITH, BUKJIIOYATH iHPopMaLit, sika He HiJJsra€ po3roJolieHHIO (3 JOKYMEHTY i T.IL.); 2.
Jl0JlaBaTH O6JIarONPUCTONHOCTI; POOUTH GibIl HPUHUHATHUM (TeKCT i T.1.); the heroine was
sanitized for the movies — npu ekpanisarii repoiHio o6saropoguiu

amep. po3m. 1. 3yxBaJIni, po3B'sI3HUH; HAXaOHUH; 2. )KBaBUH

1. cnopm. 3akiH4yBaTH Ha CBOIO KOPUCTb HEBAAJIO IOYATHH MOELUHOK; 2, PATYBaTH CTAHOBHUILE
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savoir-faire
scaffolding

scallops
scallywag
scant

scar
scattering
Scholasticis
m

scoff

scorching
score
scrap
screenplay

scribble
scrubby

scrupulous

scrutiny

scuffle
scuzzy
seamlessly
sedateness
seductive
selections
self-
absorption
self-
assertive
self-
awareness
self-denying
self-
deprecating
self-
sufficient
sell sb on
sth
send-up

sensuousne
SS

@p. KMITJIUBICTh, YMiHHSI BUXOAUTH 3 (BaXKKOT0) CTAHOBUILA, BUTPUMKA, TAKT

PUILTYBaHHS, TiAMOCTKY; 3a6yf0ByBaTH pULITYyBaHHAM; to scaffold a house — o6HecTH
OyAMHOK PULITYBAaHHAM

300.1. TpebiHLi

nepesadc. xcapm. 1. waxpay, HeriHUK, IPOUJUCBIT; 2. 1ejap

00MeXeHUH, MaTuif; scant two hours — ycboro /sikuxoch/ ABi roguny; scant of money [fuel] —
rpoili [majuBo] 3aKiHYYIOThCS

CIOTBOPIOBATH pyOIsAMH, lIpaMamy; a face scarred by smallpox - 061144s1, noHiBedeHe Bicmorw
HeBeJIMKa KiJbKicTh; a scattering of visitors — kymnka BigBizyBauiB

dinoc. cxonactuka; MapHe i popmasbHe pO3MipKOBYBaHHS; JOTMaTH3M

HacMixaTucs, migHiMaTH Ha CMiX, ocMiloBaTH; TIyMUTHCS; to scoff at smb., smth. — HacmixaTucs
HaJi KUMOCb, YUMOCH;

yOUBYMU, HUIiBHUH; scorching criticism — piska kpuTHKa; scorching irony — igka ipoHis
My3HKa [0 KiHO}1/IbMy; My3HKa JI0 CIEKTAKJIIO

[IMAaTO4Y0K; KJIAITUK, 0OPUBOK; a scrap of paper — KJIaNTHK nanepy

(kiHO)cueHapil; screenplay by X — (kiHo)cueHapiil Toro-To (TUTp); peXUCEPChKUN
KiHOCLleHapiil, 10CTaHOBOYHUH CLieHapin

1) Hep6as0 YK MWBUAKO THcaTH; to scribble on the margin of a book — po6uTu Hexbani 3aMiTKH
Ha NOJIIX KHUTH; 3. BUBOAUTH KapJIOUKY; 3. ICYyBaTH Namnip, 6yTH N1cakoo, BipuiomMas3oM i T.1.
HU3BKOPOCIUH, [Pi6HUH, KAPJUKOBUH; 110 MOPiC YarapHUKOM, HU3bKOPOC/IUMH JlepeBaMu;
scrubby land — nopocsia yarapHuKoM MicreBicTb

1. yecHUH, nOpAAHUY, cyMJiHHUY; he is not too scrupulous — ipoH. BiH He Bifipi3HAETbCA
0CO6JIMBOIO MOPSAAHICTIO; 2. 6e30TaHHUHN; scrupulous neatness — iJjeajibHa YUCTOTA; 3.
nefaHTUYHUH; scrupulous honesty — 6e3/j0oraHHa YecHiCThb

peTesibHe NOCTiKEeHHS, BUBUEHHS, po3rJsaz; the plan does not bear close scrutiny — ne# muaxn
He BUTPUMYE JOKJIAJAHOTO PO3TJAAY; IPH OJIMKIOMY PO3IJIsAAI IJIaH BUSABASETHCS
HENPUKWHATHUM

OpaTtu y4acTb y 6ilni, cyTnuui; 6utucs; to scuffle with smb. — no6urucs 3 kumchb

a amep. cA. OPyLHUMN; 3acajleHUH; SCUZZy jeans — 3aHOIIEHI JPKUHCU

oprasiuHo, 6e3 IIBa, 3 OAHOT0 LIMATKa

CTaTe4YHICTh, yPiBHOBAXKEHICTb, HE3BOPYLIHICTh

3BaOHUH, 3Ba0JTMBUN; YapYIOYU N

YPHUBKH 3 TBOPIB

1. 3aX0IJIEHICTh CAMUM COO0K0, CBOIMHU AYMKaMU; 2. eTOLEHTPU3M

CaMOBIE€BHEHU; HAIOPUCTUHN
1. camocBifoMicTh; 2. 3aX0MJIEHICTb COGO0I0

110 BiAMOBJIsIE CO6i 6araTo y YoMy, 1[0 )KePTBYE CBOIMU iHTepecaMu; 6€3KOPHUCTUBUH
110 NIPUMEHLIYE BJIACHY TiHICTb

He3aJIeXKHUH, CaMOCTiHHUH

to sell children on reading — npuoxoTuTH AiTEH 10 YNTAHHS; YCEJIUTHU AiTSAM JIIO60B 10
yuTaHHs; she started selling me on this idea — BoHa moyasia MeHe ysiamyBaTu

1. po3surpai; riy3yBaHHs, 3HYLAHHS; 2 TAapOAis; caTUpa; send-up songs — caTUPHUYHI
MiCeHbKU

YyTTEBICTH
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separate
sequel

sermon
setting
shades
shift

shoestring
shoot-'em-up
short fuse,
ona

short list
shortfall
shorthand
shrew
shrewd
shun

sift
sighting

silence
single out

situation
comedy
skipper
slant
slapstick
slash

sleeve

slothful
slouch

sluggish

sly

smirk
snap

separate sheep from goats - BifjokpeMuTH oBellb Bifi Ki3 /mpaBeJHUKIB Bif rpilIHUKIB
npoJoBXeHHs (KHUTU); a sequel to a story [to a novel/film] — npogoBxeHHS po3nOBiAi
[pomany/dinbmy]

NIPONOBIiAb

OTOYEHHS; romantic setting — poMaHTHYHA 06CTaHOBKA

pl po3m. cOHLLE3aXUCHI OKYJISAPH, TEMHI OKYJISIPU

1. 3miHa; shifts and changes of life — minnnBoCTi x%UTTS; 2. 3MiHa; 3pymeHHs; shifts of fashion
— NPUMXH /Kanpusu/ Moau

0imHUM, yooruh, mizepHuii; shoestring budget — nyxe o6MexxeHuit 6r101keT; shoestring
majority — He3Ha4Ha 6i/IbLIICTh

amep. po3M. KiHOQIJIbM 4u Tesenepeaya 3i CTPIIAHUHO, KPOBOMPOJIUTTSAM i T.II.
3anajbHICTh; CXUJIBHICTD JIETKO BUGYXaTH, BUXOJUTH i3 cebe

1. ocTaTOYHUH ciMCOK (Mic/Is1 BUKJIIOYEHHS THX, 110 BiJiCisfiaNCcA); 2 CIMCOK AONYIeHUX 10
OCTAaHHBOTO TYPY (KOHKypCy i T.11.)

po3m. 1. nedinuT, HecTavya; HeJJOCTAY]; 2. HEBUKOHAHHSA IJIAHY BUIYCKY TPOAYKILii
creHorpaodis; shorthand notes [report] — creHorpadiyHuii 3anuc, [-ui 3BiT]

cBapJIMBa XiHKa, Merepa; "The Taming of the Shrew" (Shakespeare) — «[Ipu6opkyBaHHs
IepeKipJanuBoi»

1. IpOHUKJIUBUY; TBepe3UH, NpaKTUYHUH; shrewd businessman — po3BaxJuBUH AiNM0K; 2.
MaicTepHUH, yminni; MmeTkui; shrewd reply — Biy4yHa BignoBigb

YHUKATH, TPUMATHUCS OCTOPOHB; to shun society — nypartucs ToBapucTsa; to shun danger —
HaMaraTHcs He HigJaBaTu cebe Hebe3melli

v. 1. mpociBaTH Yyepe3 CUTO; 2. pETEJIbHO JOCTIPKYBATH, CKPYIy/Ib03HO aHati3yBaTy; to sift
evidence — peTesbHO BUBYATH /aHasli3yBaTH/ MOKa3aHHs; 3. yBaXKHO Hif6upaTu (MpariBHUKIB
i T.I.); BUBYATH KaHAUJATYPH (BiZciBaloun HeBiAMOBiHI)

BUSIBJIEHHS

silence gives consent npucs.. MOBYaHHSI — 3HAK 3roJy

1. Buginsty; his abilities soon singled him out — BiH He3a6apoM BUIUBCS 3aBSIKH CBOIM
3ai6HOCTSM; 2. Bif6upaTy; he was singled out of the many candidates — 3 6araTbox KaHUAATIB
BUOIp MpUNaB Ha HBOTO

1. meamp. KoMe[jist OJI0XKeEHB; 2. padio, m/8. KOMeAIHHUM cepian

1. wkinep; KaniTaH TOProBoro CyAHa; 2. Mop. po3M. KOMaHAUP Kopab.is

yxui; ckic; on the /a/ slant — koco; 3 HaxuouM; slant of the eyes — poskocuii po3pis oveit
dapc, rpyba possara; slapstick comedy — dapc, 6anaras; broad humour verging on slapstick —
rpy6uii ryMop Ha rpaHi KJaoyHa U

nopizarty, rmu6oko nopanuty; he had his face slashed with a razor-blade — fiomy cnoTBOpuIN
006JTMY4S1 OPUTBOIO;

to have smth. in /up/ one's sleeve — a) maTu wock Npo 3amnac /mpo yCAKUN BUNAA0K/; 6) MaTH
L10Ch HA AYMLI, HaMipATHUCA

JeJaynii, He0aaui; NacCUBHUMN; MOBIIbHUN

Jiefap; MOraHui, HeJOTeMHUH npalniBHUK; to be no slouch at work — HemoraHo cnpaBisTucs 3
po6oToto

1. nepavmii; 2. IOBIIbHUM, MJIABUH, iHepTHUH; to be of sluggish disposition — 6yTu BaxkkuM Ha
migrom;

1. XUTpHH, NiCTYNHUH, CHPUTHHUH; TPOHO3JIUBUH; sly person — xuTpa /cnpuTHa, NpoHO3JUBa/
JIIAVHA; 3. TAEMHUH, CKPUTHUY; a sly dog — XuTpyH; XuTpa 4u JiyKaBa JIIOAUHA; on the sly —
TalKoMa

JlyPHa, CAMOB/I0BOJIEHA MOCMIIIKa

pi3ke panToBe notemninas (cold snap - moxoJsiofaHHs)

245



snapshot
snare
snippet
soar
solid
solitary

solo
sonorous
sorcery

soulless
soundtrack
speak out

species
spectacle
spew out

spontaneity
spoof
spreadsheet
spruce
spur

squander

square off

staccato
statuesque
stature

status quo
status
report
stave off
steadfast
stealth

steamy
stock

stoic
stoic
stomach

stopper

MOMeHTa/IbHUH 3HIMOK, MOMeHTaJibHA ¢poTorpadis

CUJIbLIE, TEHETA

YPHUBOK, IIMaTOK, pparMeHT

CTPIMKO NiABUILIYBaTUCH

Mam. Tino; regular solid — npaBusibHe (reoMeTpUyYHE) TiJIO

caMOTHil, cCBMITHUH, BijokpeMyieHnH; to be of a solitary disposition [nature] — maTtu
CXUJIbHICTDb 0 CAMOTH, JIOOUTHU CaMiTHICTb

nooAuHIi; couo; to fly solo — siTaTu nooauHLi /camocTiiiHO/

3BYYHUH, TOJIOCHUH; A3BIHKUH; SONOrous voice — N3BiHKUH /TOJIOCHUH, 3UYHUH/ T0JI0C
YaKJIYHCTBO, YapH, Maris; pl 4apu, 3aKJIMHaHHSA, YaKJIYHCbKi puTyany; to charm by sorcery —
3a4apyBaTH

1. 6e3cepiedHU; 2. He BOJIOJi€ IJISIXETHICTIO Ay, Api6'ss3K0BUH (PO JIIOAUHY)
¢doHOrpama, 3ByKoBa JopiKKa

speak out, please! — a) BucsioBucs, 6yAb J1ackal; 6) roBopiTh, 6yAb J1acKa, royiocHime /scHime/!
to speak right out — rosopuTu (10ch) BizBepTO /6€3 HEJOMOBOK/

6io.. Bup; allied species — nopigueHi Bugy; the origin of species — moxo/pxeHHs BUIIB
BHU/I0BHUIIIE, cCieHa; moving [magnificent] spectacle — 3BopyuiuBa [mpekpacHa] cieHa
BUBeprary; rivers are polluted by factories spewing out waste products into the water —
¢$abpuKH 3a6pYAHIOIOTD PiKH, CKUJAI0YH Y BOAY BiIX0H

1. MUMOBIJIbHICTB, CTUXiIHHICTh; CIOHTAHHICTB, 6e310CcepeHICTh

po3m. o6MaH, po3urpaul, Mmictudikanis; napozis

eJIeKTPOHHA TabJIUIS B KOMIT'I0TepHiH nporpami "Excel”

6om. siIMHA, CMEPEKa, XBOWHE iepeBo; spruce bark — cocHoBa kopa

CIOHYKYBaTH, MiAg0yproBaTH (4acTo spur on); to spur smb. to do smth. — cnonykyBaTu
/320X049yBaTH,/ KOTOCh 3pOOUTH IOCh;

pO3TpavyBaTH, HEPO3BAXKJIMBO BUTPAYaTH, IPOMOTYBATH (4acTo squander away); to squander
(away) (one's) energy [(one's) strength] — po3TpauyBaTu /mMapHyBaTH/ eHepriio [cuau]; to
squander one's health [one's talent] — (Hepo3BaXXJIMBO) TyOUTH 310POB's [TaJaHT]

(to; makosx square away/off/up); cminuBo 3yctpity; to square up to difficulties — pimyge
6paTycA 3a 0 0JIaHHS TPYLHOILIB

My3. CTAaKKaTO

BEJINYHUH, IPeKPaCHOI CTaTypH, CTABHUM, BUCOKHUH; statuesque beauty — kyiacuyHa Kpaca
1. cTaH, cTaTypa; 3picT; to be short of stature — 6yTu HEBUCOKOT0 3pOCTY; 2. JOCTOIHCTBO,
saKicTh; moral stature — MopasbHi sikocti; men of that stature — sirogu Takoro Kani6py
CTaTyC-KBO, iCHyl04Ye CTaHOBHIIE

3BiT /MOBiZOMJIEHHSI/ IPO CTaH CIIpaB

BiZKMHYyTH, 3a1106irTH, BiBecTu (Hebe3mneky); to stave off a defeat — BigBepHYTH MOpa3ky
1. mocTiHUH; MiHUH, CTIHKUH; 2) HEeMOXUTHUH, CTINKUU

XUTPicTh, BUBepT; by stealth — Talikoma, HUImKOM; to do good by stealth — moTaii po6utu
Jlo6po

amep. xcape. epOTUYHHUH; Steamy love scene — BifiBepTa JIl060BHA CLileHA

MaTHU B HasIBHOCTI, y mpoJaxi; to stock varied goods — maTu B npogaxi pisHoMaHiTHI ToBapy;
JloJlaTH: CTBOPIOBATH 3armac, to stock a shop — nmocrayaTu marasuH (ToBapamu)

CTOIYHUH, CTINKHUH, MY>XHiH (Ipo JIIOAMHY, TOBeAIHKY i T.i.); stoic indifference to pain —
CcToIYHa 3HeBara j0 60JI10

CTOIYHUH, CTINKHUH, MY>XHiH (Ipo JIIOAMHY, TOBeAiHKY i T.1.); stoic indifference to pain —
CTOIYHE MPEe3UPCTBO [0 600

1. MorTH 3'ICTH; MOT'TH IEPETPABUTH; 2. TEPIITH, 3HOCUTH, BAUHOCUTH; 36arHyTH, YKJIACTH B
roJioBi

1. KOPOK; 3aTUYKa; 4. p03M. IOCH 1110 3MYIIYE 3yNUHUTHUCA (OMiTHA BiTpUHa i T.1L.); Big Yoro
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storm

strain

straitjacket
strawberry
tree
stronghold
stud
stumble

sturdy
subdued

sublime
submerge
substantiate
subtlety
suburbia
subversive
succumb
sumptuousl

y
supersede

supersede
surge
surpass

susceptible

sustain

sustainable
swap
swashbuckl
er

swig

swot

synopsis

o4ell He BiIBECTU 1 HE MPOUTHU MUMO

to take by storm — a) y3saTu mrtypmowm; to take a stronghold by storm — B3sTH QpopTerno
/uuTazenb/ ITYpMOM; 6) BUJIKO 3aBOIOBATH, IPUBAOUTH, 3aX0NUTH, CKOPUTH; ITOJIOHUTH,
3ayapyBaTy; to take the audience by storm — ckopuTtu ny6.iky /riasaaadis/

1. moxo/pKeHHs, pij, mopoAa, mieM 's; this dog is of (a) good strain — ue#t nec rapHoi nopoay; 2.
CMaZKOEMHa puca

1. ramiBHa COpOYKa; 2. 110Ch, 110 CTPUMYE PO3BUTOK, PYX i T.I.; OKOBU

CYHHU4HE JlepeBo

YKpinJieHHs1, TBepANHSA, [UTAJe/Ib; 8ilicbK. ONOPHUHN MYHKT; LIEHTP ONOPY

1. xepebenp (po 4oJI0BiKa)

BHUIIaIKOBO HAIITOBXHYTHUCS; (across /(up)on); to stumble upon a rare book — Bunagkoso
HallaCTH Ha PiAKY KHAXKY

CUJIbHUH, MiHUH, 30poBui; sturdy fellow — 3gopoBanb

noM'siKeHU; npurayieHuii; subdued colours — m'siki kosnbopu /dap6u/; subdued
conversation — npurJyieHa posmMoBa

ni{HeCeHUH, BeJIMYHUH; BUCOKU; sublime beauty — BesinmuHa Kpaca; sublime genius —
HaUGiIbIINH reHin

3aHYpPIOBATHU ¥ BOJY; MIOKPUBATHU BOJ 010, 3aTomiATY; the flood submerged the town — noBinb
3aTOIMJIA MiCTO

00IpyHTOBYBaTH (I0CH); MPUBOAUTH JOCTATHI MiICTAaBH, NiKPIMJIFOBaTH J0Ka3aMH; to
substantiate a statement — Z0BOAUTH CIpaBeJINBICTb TBEPKEHHS

He3Ha4yHa BiMiHHicTb, HI0AHC; subtleties in the pronunciation (of) — BigTiHKHM BUMOBH

1. mepeaMicTs i oro x)uTei; 2. Hecxs. MillJaHCTBO; 06UBaTei

1. mizpuBHUM; subversive activities — migpuBHa AisabHiCTD; subversive ideas [tendencies] —
3ry6Hi ifei [TeraeHnil]

He BUTPUMATH, He YCTOSTH, IOCTYNHUTHCS; to succumb to temptation [persuasion] — miggatucs
CHOKYCi [yMOBJISIHHSIM |

PO3KIIIHO; MUILHO, YyZ0BO

BUTicHATY; the automobile superseded the horse — aBTOMO06i/Ib BUTICHUB KOHSA

1. 3aminuTH; 3MiHIOBaTH; to supersede a system — 3MiHIOBaTu cucteMy; this text-book must be
superseded by a newer one — el ni[pydHUK BapTO 3aMiHUTHU OiJIbII Cy9aCHUM; 2. BUTICHATH;
the automobile superseded the horse — aBTOM06i/Ib BUTUCHYB KOHSI

1. Besiuka xBuuist; xBuJi; the surge of the sea — xBuJIIOBaHHS Ha MODi, 2. pi3KUH CTPUOOK;
CIJIECK; BUKH/], KOJIMBAHHS aTMOCHEPHOT0 TUCKY

MepeBUINYBATH, IepeBaXaTy; to surpass smb. [oneself] (in smth.) — nepeBepumuTu KOroch
[camoro ce6e] (y 4omych)

CHpUUHATANBUY; susceptible mind — cnpuiinsaTivBuii po3ym; to be susceptible to diseases —
OyTH CIpUHAHATIUBUM /CXUJIBHUH, Bpa3JIUBHUM / 0 3aXBOPIOBaHb; he is susceptible to female
charms — BiH HeGaWAYKUH 10 )KiHOYMX YapiB

i TPUMyBaTH, HE AATH NPUNIUHUTHUCS, 06ipBaTHCS, 3racHYTH i T.IL.; to sustain efforts — He
HNPUIIMHATH 3yCUNb

KUTTE3NATHUH, CTIMKUH, TpUBaAIUK; 6e3ynuHHME; sustained effort — TpuBaJie 3ycuns
MiHAITHCS, 0O6MiHIOBaTHCH; to swap watches — 06MiHATHCA rOAMHHUKAMH

MOeHUK; pybaKa; 3aiijuroyoBa

pO3M. IOTATYBATH (BUHO); to swig off a glass — mepekuHyTH YapuuHy

3y6puTH, TOBKTH; to have a swot at a subject — (mig)3y6puTu AKUl-HEOY b IPEAMET, IOTITH
HaJ| AKUM-He6y b IpeMeTOM; to Swot one's grammar - TOBKTH I'paMaTHKY

1. pe3roMe; KOHCIIEKT; KOPOTKHUH OTJIs1J; CHHOMICHUC; synopsis of a thesis — aBTopedepaT
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tabloid
tackle
tailings
take away
take heart
take off

tamer
tamper

target

tater
tedious

temp
tempest
tenacity
tenuous
thereafter

thick

thicket
thrall

thrash out
threshold
throw

thumbnail
tick

tilt
timidity
tint
toddler
topple

tops
tossed salad

tot
tough-

JucepTanii; 2. kiHo J1i6peTo KiHOd1IBMY, KOPOTKUH 3MiCT KiHOQiIIBEMY

HU3BKONPOOHUH, OysibBapHUi; tabloid journalism — Hu3bKONMpOGHA YU ceHcaliiiHa
XypHasTicTHKa; tabloid press — GysibBapHa npeca

eHepriiHo 6paTucs (3a mock); 3aiimaTrcs (YuuMoch); to tackle a job — 6paTucs 3a po6oTy
BiX0A1; TOKUAbKH

po6uTHu ripiue; ncyBatu; npuMeHmryBary; the billboards take away from the scenery —
peKJIaMHi IUTH ICYIOThb BU/,

to take heart (of grace), to pluck up (one's) heart — 3i6partucs 3 gyxom, HabpaTHUCsA XOPOOPOCTi;
to take heart again — migHecTucsa gyxom

MOYWHATH

Npu6OPKYyBay, APeCUPYBATbHUK

(with) 1. winaTu; cyHnyTucs (y mocs), ncyBaty; the lock has been tampered with — xToch
NPUKJIAB PYKY [10 bOT0 3aMKa; 2. (TaEMHO) 3MiHIOBATH, MiAPOGJISTH, CIOTBOPIOBATH (1[0Ch); to
tamper with a document — migpo6usaTu (1ock) y sokyMeHTi (MifTUpPATH, IPUIKCYBATH i T.I1.)
v. 1. poGUTH KOroch MillleHHIO (TJIy3yBaHb, KDUTHUKH i T.IL.); 2. HaMivaTH, IJIaHyBaTH; to target a
profit for the year — HaMiuaTu 06csr piyHOTO IPUGYTKY

KapTOIJIMHA

HyAHWUH; cToMauBUY; tedious conversation [life] — HygoTHa po3moBa [-e x)uTTA]; tedious
passages — oBroTH (y JiiTepaTypHOMY TBOpi i T.I1.)

THUMYacoBa ApyKapka uu cekperap; [ do temp work — s1 Ha TUMYacoBiil po6OTi, 1 3aMiHsAI0
19300105 0:4

1. 6yps; 2. noTpsciHHA; 6yps, BUOYX; political tempest — mosiTuyHa Gyps; a tempestin a tea-
pot — 6yps B CKJISAHI BOAU

3aB3ATICTh, HAMOJIETJIUBICTD, IiJeCHPSAMOBaHiCTh; my tenacity was rewarded — Mos
HamoJierJiMBicTh 6y/1a BUHAropo»KeHa

0imHUM, c1abkui; tenuous plot — HEXUTPUHN CIOXKET

MmicJis bOT0; BiATO/Ai; 3roJloM; NOTIiM

1. ryma; in the thick of things /of it/ — y rywmi cupaB /nogiii/; 2. posnaJj; nekJo; in the thick of
an argument — y po3mnaJi cynepeyku

xalla, ryluaBuHa

pab dorock; to be a thrall to one's passions — 6yTu pa6om cBoix mpuctpacrei; he is a thrall to
drink — BiH 6e3nmpobyaHO '€

phr nokIaZHO 06roOBOPIOBATH, IPOPOGJISATH, po36HUpPaTH, «K06CMOKTYBATH»; to thrash out a
subject [conclusions] — mokJIagHO 0GrOBOPUTH NUTAHHS [BUCHOBKH |

1. mopir; 2. nepeazeHp, 30ps, mo4aTok; to be on the threshold of a discovery — 6yTu
HalnepeoAHI BIAKPpUTTA

throw one's weight about /around/TpumaTucs 3apo3ymisio, rOBOPUTH HAaKa30BUM TOHOM;
po3nopsmpKaTrCs

KOPOTKHUM onuc (4orock; makoix thumb-nail sketch)

enm. kJjim; tick fever — med. kaimoBuii Tud; as full as a tick — mo nepecutuscs, 06'iBcst
0COo6IMBICTD

1. copoM's13/IUBiCTB; 2. 60S3KiCTh, HEPIYYicTh

AOMIIIOK

JUTHHA, 110 TOYHMHAE XOAUTH

BaJINTH, lepeKU/IaTy, 3aBayioBaTh (makosc topple down, topple off, topple over); the wind
toppled (over) the tree — BiTep moBaiuB KEPEBO

Jcape. HaMKpamui, mo Tpe6a; his work is tops — iioro po6oTa 3po6seHa Ha "n'sTe"; that car is
tops — Kpaujoro, a Hix Llell aBTOMOOi/Ib He 3Hal/jel; aBTOMOOIIb 0 Tpeba

3eJIeHUH casaT 3 NOMiZopaMu Ta OripkaMu

pO3M. MaJIIOK

PO3BaXKJIMBUY, IPAaKTUYHU, TBepe3nil; MaTepiaicT
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minded
trace
amount
track

track record

transcend

transcript

transvestite
trap

trauma

treasure
trove
trek

trivial

trivialise

truism

tussle

twang
twisted
two-reeler
typecast

ultimate
unabridged
unadulterate
d

unbiased
undercurre
nt

underdog

underlie

underpin

He3HayHa KiJIbKiCTb

to be on the track of — a) nepecsigyBaTy; 6) HanacTb Ha cif

1. cnopTHUBHI OCATHEHHS; 2. A0CATHeHHA (Y AKii-HeOYAb rany3i); cTax (po60TH); MOCHYKHUK
cnurcok; to have a good track record in administration — go6pe BusBuTH cebe Ha KepiBHIN
po6ori

MepecTynaTH MexXy, FPpaHHli; BUXOJAUTH 32 MeXi; to transcend the limits of decency —
nepecTynaTu Mexi npuctoiHoro; to transcend understanding /the limits of human intelligence/
— BUXOJHUTH 33 MeXi po3yMiHHS //IH0JCBKOT0 po3ymy/

1. komis; transcripts of minutes of the meeting — komnii npoTokoJy 3acifanHs; 2. po3mudpoBKa
(crenorpamu i T.1.); transcript of talks — posmudposka 3anucis Gecif,

TpaHCBeCTUT (PO Y0JIOBiKa, [0 HOCUTH KIHOYHUH OJAT; nepesasic. Ipo roMoCeKcyaJsicTa)

chey. IOTJIMHATH, YJIOBJIIOBATH, Bi[JOKpEeMJIIOBATH i T.IL.; these mountains trap rains — 1ii ropu
3aTPUMYIOTh J0Ii /IepeNUHATD IIJISX Aolam/

1. me0. TpaBMa; birth trauma — poJioBa TpaBMa; 2. eMoljiliHa TpaBMa, OK; the emotional
traumas of living with a mad husband — emorniliHi TpaBMH, CIpUYNHEH] XXUTTSM 3
JyILIeBHOXBOPUM YO0JIOBIKOM

JIOpOTOLiHHUH CKapb, ckap6HUIs, cKapO; this diary is a treasure-trove for a psychiatrist — nei
II0/IEHHUK — CIIPaBXHil cKkap6 A1 ncuxiaTpa

po3M. moxiz, moi3iKa, moLopoK; BUi3/, BUIa3Ka; a daily trek to town — mozeHHa noizgka B
MicTo; to make a trek to the country — BuixaTu 3a MicTO, 3p06GUTH BUJIA3Ky HA IPUPOAY

1. He3HAYHUH, [Ipi6'A3KOBUN; HeCyTTEBUHY, trivial matters — fpi6HuUL; 2. TPUBiaJBHUH,
O0aHaJIbHUUN; TOBCAKAEHHUM; 4. icm. 1[0 cToCcyeThcs TpuBiyMy; the trivial arts — 1y i3 Tppox
OCHOBHMX HaBYaJIbHUX JUCLHUILJIIH y cCepeJHbOBIYHIN K01

V. KHUJCH. OTIOLJISITH; IEPETBOPIOBATH B OaHA/IBHICTB; it trivialises those intellectual giants —
Lle IEPEeTBOPIOE TeHIiB y nepeciyHux Jiogen

TpIoi3M; it is a truism that ... — 3araspHOBiZOMO, O ...; it is a truism that a sound society makes
for sound individuals — He Tpe6a FOBOAUTH, 1110 37J0POBE CYCHIJILCTBO HAPOIKYE 3/[0POBi
0COOHUCTOCTI

1. 6opoTb0Oa; Gilika; a tussle to get through the door first — TucHsBa B ABepsx; 2. cynepeyka;
cyTudka; verbal tussle — saiika; sharp tussle — 3aneksa cynepedka

HOCOBA YU I'yTHsIBa BUMOB3; to speak with a twang — roBopuTu ryrusso /y Hic/

3004eHU; 3incoBanuii; twisted mind — 3604eHa ncuxika

[three-reeler] — ¢inbM y ABOX [y TphOX] YacTHHAX

meamp. 1. nif6upaTy aKTOPiB HA POJIi 32 MPUHIUIIOM TUIIAXKHOCTI; 2. 3a/[il0BaTH aKTOpa B
OJHOTHUIIHHUX POJIFX; to typecast an actor as a gangster — 3aBX/JH JaBaTH aKTOpPY poJib
raHrcrepa

rpaHUYHUM, KpalHil, kiHeBul; ultimate purpose — kiHeBa meTa

MOBHUM, HECKOPOYeHUH (IIpo siTepaTypHui TBip i T.11.)

1. cnpaB:xHil, Henigpo6HUH, npupogHui; unadulterated joy — Henigpo6Ha paficTh; 2. YUCTHH,
yucTiciHbkuii; unadulterated nonsense — 4yncTa HicCeHITHUISA

HeyliepeKeHUH, 6e3CTOPOHHIHN; unbias(s)ed observer — 6e3cTopoHHIH criocTepirau
niZiBoJiHA Teuisl; IPUXOBaHA TEH/EHIis; HE IBHO BUPaXXeHUH MOTJ/sA/ (YacTo CynepednBUN
3araJibHONPUHHATOMY)

1. mec, nepeMoXXeHUH y Gili1Li; 2. po3M. mepeMoKeHa CTOPOHA; HeB/|axa; 3. po3M. 3Hej0JIeHa
JIIOJIMHA; KePTBa HECIPABELJINBOCTI

JiexxaTu B 0CHOBI (9oroch); the principles which underlie our policy — npunIuny, mo sexaTts B
OCHOBI HaIIOI NOJIITUKHU

1. mifBoAUTH GYHAAMEHT; 2. NiATPUMYyBaTH, MiAKPIN/IOBaTH (3adBH, Teopii i T.i1.); to underpin a
thesis with facts — nigkpinuTu Tesy pakramu
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underplay
underway

unexcitable
unfold
unheeded
unified
universal

unobtrusive
unravel
unreasoned
unreceptive
unscrupulo
us
unwearied
upbeat

update

uphold

upstanding
urbanism
urchin
urinal
usurper
utopianism
vacant

vacuity

vaunted
vein

venerable
veracity

verbosity
vermin
very

vie
virtue

vivacious
vocal

meamp. 1. rpaTu HWXKYe CBOIX MOXKJIMBOCTEHN; 2. BUKOHYBAaTH POJIb 6€3 HAaTUCKY; TPaTH
CTPUMaHO

y npotueci po3po06KH YU peasnisalii; o pyXaeThbcs, 0 TpocyBaeThcs; the preparations are well
underway for the conference — migroroBka 10 KoHpepeHL|ii ii/je CBOEW YePTroI0
He3BOPYIIHHUU; unexcitable temperament — He3BOPYLUIHUHN XapaKTep

po3ropTaTucs; po3cresasTucs; as the story unfolds — mo xoxy po3nosizi

HenoMiYeHHH, 3a/IMIIeHUH 6e3 yBary; to pass unheeded — npoiiTu HenmoMiveHUM

€AUHUH, 06'€eJHAaHUN

IIMPOKO PO3MOBCIO/KEHUH; war causes universal misery — BiiHa TpUHOCUTB yCiM
CTpaXKJaHHS;

CKpPOMHUM, HeHaB's13/IUBUH; quiet, unobtrusive life — Tuxe, ckpoMHe XUTTs

1. po3miyTyBaTu (HUTKH i T.IL.); 2. PO3IIYTYBATHUCS

1. HempoAyMaHHH, HeOGI'PYHTOBaHUH; 2. ippanioHaIbHUH

HECHPUUHATIUBUN

1. HecyMmJ1iHHUH; 6€3COBICHUH, 6e3NPUHITUIIHUMY; 2. HeleTiKaTHUH, HellepeOip/IMBUM y 3aco6ax

1. He CTOMJIEHUH, He YTOMJIEHUH; 2. HEBTOMHU U

po3M. 6aAbOPUH; KUTTEPALICHUH, ONTUMICTUYHUY; television dramas with upbeat endings — ...
i3 AC/JMBUM KiHIIEM

1. MozepHi3yBaTH, JOBOAUTH 10 CY4YaCHOIO PiBHSA, IPUBOAUTH Y BiZIOBIJHICTb 3 BUMOTaMH
cy4yacHocTi; to update a book — mepersisiHyTH i JOMOBHUTH KHUTY HOBUMHU JAaHUMU; 2.
BUIIPABJATH, KOPEKTYBATH; OGHOBJISATH

3a0X0YyBaTH, HaJABaTH MOPaJIbHY HiATPUMKY, NiA6agbopoBaTy; your sympathy has upheld me
greatly — Bamie cniBUyTTS HaZjaJI0 MEHI BEJTUKY MiJTPUMKY

YeCHUH, IMPUH, BiiBepTUU

1. apxim. yp6aHni3m; 2. MicTo6yAyBaHHS; 3. )KUTTSA Yy BEJIMKOMY MiCTi, MiCbKUH 106y T

BYJIMYHUU XJIOITYUCHKO

1. ypuHaJ, HacCTiHHUH Nicyap; 2. 40JI0BIYUHN TyaseT

y3ypraTop, 3arap6HuK

yTOIi3M

OalIyKUH, BiZicyTHIN; pOo3CiTHUN, HEOCMUCIeHUH (Tpo morJs/ i T.i.); vacant mind — TymicTs,
LIJIKOBHATA BiZICYTHICTb AYMOK;

1. mopoxHeya; 2. BiiICyTHiCTb AYMKHU a60 ysBH; 6€33MicTOBHICTB; 3. MapHOCJIiB's; to fill one's
speech with vacuities — BucTynuTH 3 3arasibHUMU QpasaMy; epeUBaATH 3 IYCTOrO B IOPOKHE
xBasieHuH; his vaunted goodness — iioro xBaseHa 06poTa

TOH, CTUJIB; (the vein; uacmo for) HacTpil, oxoTa; TBopuuH migiom; [ am not in the vein for it —
y MeHe HeMa€ HaCTPOIo JJIs LIbOTo, 51 He PO3TAIlOBaHUM J10 [IbOTO, 51 He B AyCi Ije poGUTH
IIAaHOBHUH, TiAHWUH maHyBaHHA (32 BikoM, 3acjyram i T.1m.)

npaBuBicTh; a man of perfect veracity — 6e3/j0raHHO paBguBa JIIOAUHA; 2. BipOTigHICTB,
TOYHICTb

1. 6araTocaiBHicTb; 2. pl (mycTi, MapHi) ¢pasu; «kKBiTH KpaCHOMOBCTBa»

1. mapasuTu (ks1omny, Bouii i iH.); 2. ¢.-X. IUKiJHUKH, Mapa3uTH; 3. XIKaKH (IIPO TBAPHH, ITAXiB);
IIKiATMBI TBapUHM (1[0 MiAJATaI0Th 3HULEHHIO, BiZICTPiNy; nepesasc. mpo coOB, BOBKIB, JIACOK i
T.11.); snakes and other poisonous vermin — 3wmii # iH1Ii OTpPy#HI TBapUHU

caM, IpOCTUH, TOM caMU

CynepHUYaTH, 3MaraTucs; to vie in doing smth. — 3maraTucs B womycs; to vie (with one
another) for the first place — 6opoTucs 3a nepire Micue

rapHa siKiCTb, IO3UTHBHA PUCA YU CTOPOHA; JOCTOIHCTBO; epeBara; virtues and shortcomings
— JOCTOIHCTBA i HEI0JIIKH

»KBaBUH, 6aAbOPHUH; BECEJUH, X KUTTEPALiCHUN

raMipHUH; rOJIOCUCTHUH; KPUKJIUBHH; vocal persons — KpUKJIUBI /ranacausi/ swoay; the most
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volatile
voluble

voluptuous

voracious
walrus
watercours
e
wavelength
waver

weak-
brained
weave

welkin
well off
while
whirlwind

whore
wily
wimp
wing it
wipe out
wire into
wishy-
washy
withdrawal
woefully
wog
wolf

wondrous
woo

working
language
workmanlik
e

workout
worn-out
worthy

wraparound
wreak

yardstick

vocal member of the audience — Halirosocucrimui, i3 npucyTHix (Ha 360pax)

HeCTiWKWH, MiHJIMBUH; BITpsAHUH, TpUMXJIUBU; volatile disposition — sierkoBaxkHicTb

1. roBipkui; 6araToc/aiBHUN; 6aJaKydui; 2. TIaKUi HEBUMYILeHUH (IIpo MOBY, CTUJB); voluble
tongue — f06pe mocTaBJeHa MOBA

1. ciacTonr0OHUM; Yy TTEBUH; voluptuous beauty — 4yTTeBa Kpaca; 2. po3KiIHUH, MUIIHUN
(mpo dopmu TinaiT.m.)

HeHaXXepJIMBUH; XKaZiOHUH, HEeHACUTHUIN

300/1. MOPXK

1. noTik; pika; CTpyMOK; KaHaJi; 2. pycJo; 3. cney. BOLOTIK

be on the same wavelength - MaTu criibHy MOBY, TOpPO3yMiTHCS, GYTH OJHOAYMLIEM
BaraTHCs, BUSBJISITH HepilydvicTh; to waver in one's convictions — 6yTu HETBEpAUM y
NepeKOHAHHSX, MaTH XUTKI TepeKOHaHHSA

NpUAYypPKYBaTUN

(in, into) BHOCHTH, BK/IIOYATH, TPpUBHOCUTH; he weaved his own ideas into the official statements
— BiH yKJIt04YaB BJIacHI JyMKH B odiliiiHi 3asBU

He60, He6O03Bi[

1. 3amoxHul; 2. macauBui; he is well-off — fiomy TananuTs

KOPOTKUI MpoMixkok 4acy; all the /this/ while — yBecs (1jeit) yac

BUXOP, cMepy; yparah; a whirlwind of applause — 6yps omneckis; a whirlwind of passion —
yparaH pUcTpacTi

2py6. noBis; to play the whore — 6syauTH, 3aliMaTHCA PO3MYCTOIO

JIyKaBUH, XUTPUU; NiACTYIHUR

0e3BiamnoBifanbHA JI0AWUHA; 6a6a (Mpo YoJioBika); raH4ipKa, CIMHBKO

amep. xcape. iMnpoBisyBaTH, AiATH 3a iHTYiLi€0 YU 06CTaBUHAMU;

CTepTH 3 JINLA 3eMJIi; 3HULUTH (CYyNPOTUBHUKA | T.I.); BUHUILUTH

(in, into) po3m. eHepriiiHO npUHAMaTHCS, HAKUATHCS; to wire into a meal — HakMHyTHCS Ha DKy
1. 3HesaxcA. pigkui, c1abKui, BogSHUCTUH (npo Hamii); 3) 6s1iauii, HeBUpa3HU (PO CTUIIb)

BiAXiJ, BUXif,

JKaxJINBO, THITIOYe, IPUKPO

n ca. 3Hesaxc. 1. MicueBU# poOITHUK (PO KUTANI, apaba i T.I.); 2. JII0ANHA 3 TEMHOIO IKipOIo
to keep the wolf from the door — 6opoTucs 3 3arpoxy04oro y60ricTIo; mepebuBaTHCS 3 XJ1i6a
Ha kBac (to keep one's head above water)

JVBHUI; HebaueHUH; wondrous beauty — AHBOBMXXHa Kpaca

1. ynazaTH, 3aJUIATUCS, [0OMBATHUCA PYKH (IiBYMHH); 2. JOMaraTUC, IYKAaTH (4Orock); to woo
fame — ruaTucs 3a c1aBow; 3.yJ€MIyBaTH; YMOBJATH, 6J1araTy; to woo smb. to compliance —
JIOMOTTHCS YHEICTD 3rOAHU

po6o4a MoBa (y MiXKHapOJHUX OpraHi3anisx)

XapaKTepHUH A1 KBaslipiKOBaHOrO npariBHUKA; BUKOHAHUM Ha BUCOKOMY PiBHI

cnopm. TpeHyBaHHS; PO3MHUHKA

CTapuH, a6JI0HOBUH, 3asJI0KEHUH; HEOPUTIHAJIbHUN

1. BugHa dirypa; 2. nepesasxc. ipoH. po3m. BAXKIMBA IITUIIS, BAXKJINBA 0€06a; «IIMIIKa»; local
worthies — Bepurku micreBoro rpomMazu

1. 3 BeJIMKUM 3anaxoM, 6e3 I'y3ukKiB (Ipo MasbTo, XajaT i T.IL.); 2. 10 OKYTY€E, OTOPTAE
BUJIMBATHU (THIB); aBaTH BUXIiJ, BOJIO (0C06. 3JiCHOMY IOYYTTIO); to wreak vengeance on
/upon/ smb. — HaKJMKaTHU MOMCTY Ha KOrOCh

MipKa, MipuJio, KpuTepili; a yardstick of comparison — mipuso g nopiBHsHHS; to apply one's
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yardstick — migxoauTH 3i cBoiMu Mipkamu
yarn po3M. (moBra) po3moBiJib, YTHUBO; icTOpis (0co6. po mpuUroAu); Ka3ka, BUraZka; to spin a yarn
/yarns/ — po3amnoBigaTtu icropii /6aiiky, HeOUIKLi/; PO3HOCHUTH YyTKH i T.II.
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