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BCTYII

CraH HampyKeHHs1 caM o coOl IPUCYTHIA B HAILIOMY MOBCSAKICHHOMY >KHTTI,
ale JesKUM He BHCTaudae Iiei emorii. Taki JI0au BHAIOTHCA A0 NEPErisiay
dbiIpMiB/cepialliB kKaHpPy Tpujiep abo jkaxiB, 1€ HaJa€ iM TEBHUN CIEKTP TaKHuX
eMOI[il sIK: Hampy>KEeHHS, 3aHENOKOEHHs, TPUBOIa, CTpax TOIIO. 3apyOikHA
KiHemMaTorpadis BXke JOCUTh JOBIMH Yac 3HIMa€e puIbMHU a0 cepiaiu JaHOTO KaHPY 1
IIE€ KOPHUCTYETbCA NOMUTOM 3aKOPAOHOM. YKpaiHcbka KiHemartorpadis Habarato
BIJICTa€ BiJl 3apyODXKHOI, aje BCE X PYXa€ThCs Yy MPaBUIbHOMY HampsiMKy. Yepes
NOMYJSPU3ALII0 KaHPY TPUJIEp, NMEPEKiIa] Ta OBOJOJIBAHHS MEPEKIaay *KaHpPOBHUX
0COOJIMBOCTEN TEKCTIB € HEMMOBIPHO aKTyallbHUM JUIsl CHOT'OJICHHS, OCOOJIUBO IS

VYkpainu, sika 30BCIM HEII0IaBHO BIAKpHUIIA ISl ce0e CBIT kKaxiB Ta TPUIIEPY.

HocnimkeHHs: aTMocepr HAPYKEHHS 1Ie He HA0YJI0 CHIIBHOI MOIYJISIPHOCTI,
aJie He3BaKaro4W Ha 11e OYJIW JTOCIITHUKY, sIKi BUBYAJM MPOIIEC HANpYKeHHs. Yepe3
Te, M0 3apyODKHI JOCTIIHUKH TPUIUIAIA BUBUCHHIO OUIbIIe yBaru, HIX
CHIBBIYM3HUKH, JIOCHI[UKCHHS e(QEeKTy HampyXXeHHS aKTUBHO PO3BUBAIOCS
3aKOpJOHOM TPOTSATOM OaraThOX pOKiB. B Toil wac, sk YkpaiHa TiIBKH TOYHHAE
IPOBOJIUTH TOAIOHI mociimkeHHs. [IpencraBineHi iHO3EMHI TOCIDKACHHS HAIalOTh
HaM 3MOTY BHBYATH IMPOIEC HAMNPYKCHHS BUKOPHUCTOBYIOUM IIpalli 3apyOiKHUX
nocminaukiB Takux sk: [3apa K. E, Jlene M., Xapkesuu I'.1., Byn I'., 3ineman /1. Ta
OarathoX IHIMHKX. Yepe3 akTyalbHICTh BXXKMBAaHHS JAHOTO IPOIECY B KIHOAUCKYpPCI
3’sBUIIacs 1 moTpeda MepeKiIaiaTi el BU JAUCKYpPCY Ha pi3HI MOBHU, BKJIIOYAIOYH 1
yKpaiHcbKy. ToMy 111 poOOTa MPUCBIIYETHCS MOCTIIKEHHIO CIOCOOIB aeKBAaTHOTO

BUPaXEHHS aTMOCc(epH HANPY> KEHHsI )KaHPY TPUJIEP, a TAKOK HOTro 0COOIMBOCTEH.

AKTYyaJIbHiCTh JaHOT pOOOTH TPYHTYEThCS HA 30UIBIICHHI TOTPEOH Yy
BHUBYCHHI OCOOJMBOCTEH BIITBOPEHHS TMEpeKiamy, 3aco0iB BHpaxeHHs armochepu

HAIMpY>KEHHsS, M0 BUKOPUCTOBYIOTHCA, SIK B JITEpaTypi, Tak 1 B KIHOAMCKYPCI.



Mera  gociailikeHHsl — JUIUIOMHOI  poOOTM  mojdsirae B aHai3l
JIHIBOCTHIICTUYHUX 3aC001B aTMOc(hepu Hanpy>KeHHsI Ta CIOCO01B iX BIITBOPEHHS B
YKpaiHChKOMY TI€peKJiaJii, a TaKOX 3ICTaBJCHHS JIHIBICTUYHMX 1 3>KaHPOBUX
0COOJIMBOCTEN OPUTTHAIBHOIO TEKCTY Ta TEKCTy MEPEKIaly Ha OCHOBI MarepiaiiB

cepiany «Konmop».
JlocsATHEHHSI METH POOOTH Tepedavac BUKOHAHHS HACTYITHUX 3aB/aHb.

1) mocmiauTu 3aco0M CTBOPEHHs aTMoc(epd HAmpy)KCHHS Ha MaTepiai
JINHTBICTUYHHUX JOCHIHKEHD),

2) 3’sicyBaTH, SIK aTMoc(epa Hamnpy>KEeHHS BIATBOPIOETHCS y MepeKiaai Ha
YKpaiHChKY MOBY;

3) mpoaHai3yBaTH CTBOPEHHS aTMOC(hepH HANPYKEHHS y KIHOJUCKYPCI;

4) Bu3HauuTu rpadiuni Ta QoHaiiiHi 3aco0u QGopmyBaHHSA aTMOchepH
HarpyxeHHs y cepiani «Konmgopy;

5) BM3HAYUTH CHHTAKCHYHI Ta JIEKCHYHI 3aCO0M BIiATBOpPEHHS aTMOcChepH
HarpyxeHHs y cepiani «Konmgopy;

6) PO3MISIHYTH  CHOCOOM  €KBIBaJCHTHOIO  BHPaXKeHHsS  aTMochepu
HAIPYXEHHS YKPaiHChKOIO MOBOIO;

7) mpoaHamizyBatd TpaHcopmallii IpH BIATBOPEHHI y mepekiai

atMocepu HanpyxkeHHs y cepiaii «KoHmop»;

O06’exkTOM TOCIIKEHHS € 3aco0M CTBOpPEHHS aTtMochepu HaIMpy>KEeHHS B

cepiani «Konmopy.

IIpeamerom  fOCHIDKEHHS €  JIHCBOCTWIICTMYHA crenudika 3aco0iB
cTBOpeHHs aTtMmocepu HampyxkeHHS B cepiani «Kowmgop» Ta i1 BIATBOpPEHHsS B

YKpaiHCHbKOMY MEPEKIIa/Il.

Marepianom nociimkenns ciayryioTh 100 TekcToBUX dparMeHTiB 3 cepiany

«Konaop», 1110 XapakTepu3yrTbcsi aTMOC(HEpOI0 HAPYKEHHSI, Ta 1X MepeKIa.



Metoamn nociimxeHHsi. MeTtoau OOCHIIKEHHS B L1 poOOTI BKIIOYAIOTh B
ceOe BUKOPUCTAHHS PI3HUX METOJIB aHami3y, 30KpeMa oOe@iHimusHo2o, 3a
JOTIOMOT OO SIKOTO CTa€ MOYKJIMBUM HaJaTU BU3HAYEHHS TEPMIHOJIOT1i, BUKOPUCTAHIN
B JJAHOMY JIOCTIJKEHHI, aHANimu4H020, SIKU J1I01oMarae BUOKPEMHUTH BIIMIHHOCTI
aTMoc(epu Hanpy>XeHHS KaHPY TPUJIEP CEpe]l IHIIUX >KaHPIB, a TAKOXK 3a3HAYUTH 1l
XapaKTepH1 PUCH; NePeKIad03HABH0-3ICMABHUL MemOo0, SIKU BUKOPUCTOBYETHCS i
Yyac TMOPIBHSHHS TEKCTY OpPHUTIHANIY Ta MEpeKyiaay, 1 3a JOMOMOIOK SIKOr0 MOKHA
BUSIBUTA  TPYAHOCTI, 3  SKUMH  JIOBEJIOCSA  CTUKHYTHCS  TEpeKiIaJaveBi,
NIH2BOCMUNLICMUYHUM MemOOOM BUIUISIEMO JIHTBOCTUJIICTUYHI 3aCO0M B TEKCTax

OpUTIHAY Ta MEePeKIaNy, a 0eCKPUNMUBHUM OTIUCYEMO PE3YJIbTATH JIOCIT1IKEHHS.

HaykoBa HOBU3HA OTpUMaHUX Pe3yJbTaTiB AOCIIKEHHS TOJSTAE B TOMY, IO
y HBOMY BIIEpII€ PO3IJISHYTI JIHIBICTMYHI Ta CTWJIICTHYHI 3acO0M B SIKOCTI
NiJICUJIEHHS ICHYI04Oi atMoc(epu Hampy>XeHHs B KIHOJIMUCKYpPCI, 3/I1IIICHEHO aHaii3
nepekaganbkux Tpanchopmairiii, crerudiku CTBOpEHHS aTMochepu HaIpPYKEHHs, a
TaKOXX BH3HAYEHO CIIOCOOM BIATBOPEHHS aTMochepu HaAMpyKEeHHS Yy cepiaii

«KoH10p» yKpaiHChKOIO MOBOIO.

TeopeTnuHe 3HaYeHHs JOCTDKCHHS TIOJSITA€E B  PO3KPUTTI CYTHICHHUX
0COOJMBOCTEH CTBOpPEHHS aTMochepu HamnpyKeHHS B aHTIIMChKIA MOBi, IO
CTAaHOBHUTH BHECOK JIO TICHUXOJIOTii Ta JIHTBICTHKHU. OKpIM TOro, B poOOTI MoKa3aHi
MOXJIMBOCTI 3aCTOCYBaHHS TIEpeKJIalallbKuX TpaHcopmallii mpu BiATBOPEHHI
aTMoc(epH HaMpyKeHHS y cepiaji ®aHpy TpWIep, [0 CTAHOBUTH BHECOK JI0 TEOpii

Ta IPAKTUKU TIEPEKIATY.

IIpakTuyHe 3HAYEHHS OJEPXKAHUX PE3YIbTATIB TOJATAE B MOXKIMUBOCTI iX
BUKOPHUCTAHHS TP BUBUYCHHI TaKUX IUCHUILTIH, K «[IpakTHuHuii Kypc nepexiamy 3
aHTIINACEKOT MOBW», «(OCOOIMBOCTI TEPEKIany KIHOAUCKYpPCY», «JIeKcuKkomoris

aHTJIIMCBEKOT MOBHY, «CTHIIICTHKA aHTTIMCBKOI MOBHY.



Crpykrypa ii o0car kBagdidikauiiinoi podoru maricrpa. Ksamidikaiiitna
poOoTa MaricTpa CKIaJaeTbes 31 BCTYNY, TPhOX PO3JLIIB 13 BACHOBKAMHM J0 KOKHOTO
3 HUX, BUCHOBKIB JI0 BCi€i pOOOTH, ABOX CIUCKIB BUKOPUCTAHUX JHKEPE, T0JaTKy Ta

pe3oMe.

VY Bceryni BU3HAYaeThCs aKTyaJbHICTh OOpaHOi TeMH, OO'€KT Ta MHpeaMeT
JTOCJIIJIPKEHHSI, HA3BaHO METY Ta 3aBAaHHs pOOOTH, a TAKOXK METOAM JAOCIIKEHHS, SIKi
B Hill Oynu BHUKOpuUCTaHI. byno oOrpyHTOBaHO HayKOBY HOBU3HY, TEOPETHYHE Ta

MPAKTUYIHC 3HAYCHHA OJACPKAHUX pGSYJ'IBTaTiB.

YV Posminmi | BHCBITIAIOIOTHECS JIIHTBOCTWIIICTUYHI JOCHLDKEHHS 3aco01B
CTBOpEeHHs aTMochepu HanpykeHHs. Ha3zBaH1 roJioBHI TEpMIHM Ta MPUYUHH, 32 STKUX
y 4ATa4a MOKE€ BUKHYTH TOUYYTTS HANPYXKCHHS, TAKOXK OMUCaHI OCHOBHI MPUHIIUAIIH

CTBOPEHHS J1aHO1 aTMOoc]epH.

Y Po3guri 2 aHamizyrThCs (parMEHTH TEKCTY OpPHTiHANY, JOCTIIKYHOTHCS

3aco0Hu BHPAKCHHA MO,Z[aJIBHOCTi HaIIPpY>XKCHHAI.

Y Po3aini 3 mpoBeneHO 3iCTaBHUN aHAII3 PEIUIIK OpPUTIHATY Ta TepeKiany,
3'siCOBaHI TOJOBHI cCrmocoOu Tmepenadi atrMocheprd HANPYKEHHS Ta BHAUICHI
nepekiaganbki Tpancopmariii, 3a SKUMH TEpeKia] Ha YKpaiHCbKY MOBY BUXOIUTh

aJeKBaTHHUM.

VY BHUCHOBKAX y3arajibHEHO PE3YJIBTATH JTOCHIKEHHS.



PO3JILI 1

TEOPETHUYHI 3ACAJIM BUBYEHHS 3ACOBIB CTBOPEHHA
ATMOC®EPHU HAIIPYKEHHSA Y MOBO3HABCTBI 1
IHEPEKJIAIO3HABCTBI

1.1 JlinrBicTM4YHi  JOCJHIIKeHHs1 3aC00iB  CTBOpPeHHs aTmocdepu
HANPYKeHHHA

Januii migpo3i1 NPUCBIYECHUN aHAI3y MOHATTS «HAIpPY>KEHHS» (aTMocdepa
HANPYXEHHS), 1 JOCIIKEHHS LbOTO0 XYIOKHBOIO MPUHOMY 3 JIITEPATypHOTO 1

[ICUXOJIIHTBICTUYHOTO ACIEKTIB.

3rifHO 3 BHU3HAYCHHSAMH, IO 3YCTPIYAIOTBCA B PI3HUX CIIOBHHKAX,
HAIIPY/KEHHS — ne «CraH HeBH3HAUE€HOCTI Ta XBWJIIOBAHHS, YacCTIIIE BCHLOI'O
CYNPOBOJIKYETHCSI TIEBHOIO TPHUBOTOIO, OCKUIBKH PpE3YyIbTaT YOroCh HEBIAOMHIN;
«CtaHn abo0 AKICTh HEBH3HAYEHOCTI, HEBIEBHEHOCTI YU CYMHIBiBY»; «llouyTTs
HAIPYXEHOCTI1, 3aHETIOKOEHHS, 1[0 MOKE PanTOBO CTATHUCS, TOLIO». AJie B JIiTepaTypi
[IE MOXHa PO3TJIANATH SK €JEeMEHT (NMPUoM), SIKUA BUKOPHCTOBYETHCS MJIS TOTO,
o0 YUTa4 Yd ayJUTOPis 3 XBUIIOBAHHSAM YEKaJIM, HaMararOyuch 3pO3YMITH, IIO
Oynme pam, SKICTh JITEPaTypHOTO TBOPY, IO POOUTH YWTadya YU ayJUTOPIIO
HEBIICBHECHUM a00 HAIMpY>KEHUM IIOAO0 PEe3yJbTaTiB MOJii, IO OCh-OCh IMOBHHHI
cratucs. Came aTMocdepa HampyKeHHs 3MyITye untada 3aaatucs nutanHsaMm: «Illo

Oyne mami?».

Came CJI0OBO «HAmpyKeHHS» TOXOAWTH BIN JIATHHCHKOTO, IO O3HAYAE
«postsaryBatu» (OED). Konu pedi TATHYTbCS 3aHAATO AAJEKO, BOHU JIONAIOThHCS a0o
namaioTbesa. Te came BigOyBaeThCcsl y HANMPYKEHUX CTOCYHKAX, KOH(IIIKTax Uun
crieHapisix ictopii. HampyeHHs - 11e CTaH HEBH3HAYEHOCTI Ta 3aHEMOKOEHHS, SKE
BOHO BHKJIMKae. lle HIOM cmocrepiraTu, K KaHAaTOXOAEIb MOBUIBHO XHUTAE€THCS Ha

TOHKI1H JIHIT M)XK TPCHKUMU BEPLIMHAMM.



UucneHHl BU3HAYCHHS TOHATTS «HAIMpPYKEHHS» HaraayloTh HaM Ipo Oarato
dbopMm HampyxkKeHHs, sKi MOXHa mnepeaaTd. BusnauenHs  3a «OkcpoplCbKUM

CJIOBHHUKOM aHTIIACHKOT MOBH» BKJIIOUAIOTh:

e (CTaH HanpyXeHOTO PO3TATYBAaHHS,
e [lcuxiyne abo eMoIliiiHE IEpEeHANPYKEHHS,
e Hanpy>xeHuil NOJITUYHUM YU COIIAJIBHUI CTaH YU CTOCYHKH;

e B3aemM03B’30K MK 11eIMH 200 SKOCTAMH 3 CyNEepEeUIMBUMU BUMOTAMHU

yn Hacainkamu. (OALD: URL)

HanpyxeHHs - 1€ MOTYXXHI €MOIliiiHI TNepeXUBaHHS, AKI TPAIUIAIOTBCS Y
BEJIMKIA PI3HOMAHITHOCTI KOHTEKCTIB (HampHKiIaA, y MY3Hlli, KiHO, JiTepaTypi Ta
NOBCSIKJIEHHOMY >KUTT1). [ToBCIO/THA IPUCYTHICTH HAIPY>KEHHS CBIAYUTH MPO TE, 110
BOHA IPYHTYETHCS HA JyXe 0a30BUX KOTHITUBHHMX Ta ad)eKTUBHUX MexaHi3Max [38].
OpHak MCHUXOJIOTIYHI OCHOBU NEPEkKUBAaHb HANPYKEHHS 3aIMIIAIOTHCS B OCHOBHOMY
HE3pO3yMUIl, a HaNpYyXEeHHS pPIIKO OOTrOBOPIOETHCA 3 3arajibHOi TOYKH 30Dy,

HE3aJIeKHOI Bl 001acTi.

He numBisumch Ha Te, IO IOHATTSA HAINPYKCHHS BHBYAIOTH BIIPOJIOBXK
TPUALATH POKIB, Ha)kajab, 1€ JIOCI HE ICHYE OJHOTO €IMHOTO BU3HAYCHHS I[HOTO

ITOHATTHA.

[loHATTS «HAMPY>KEHHA» TMOXOMWTH 1€ 3 JaBHROro rmepioxy. HapiTh
ApicToTens Ha3WBaB HAMPYKEHHS €IEMEHTOM JpaMu. AJie 1€ TOHSATTS He
00OMEKY€EThCSI JIMIIIE TPaMOI0, HOTO MOXKHA 3HAWTH TaKOXK B pOMaHi, HOBEJI1 UM BIpIIIi.
Came Takuil CTUIIICTUYHHMI 3aci0, sIK HAMpy>KeHHs, MIABUIIYE IHTEPEC CIOKETY Ta

cripusie aTMocdepi Hanpy>KEHHS.

HampykeHHs € HallBaXJIMBIIIMM €JIEMEHTOM CIOKETY B JIiTeparypi 1 KiHO.
CrokeT - 1 po3TallyBaHHS iled abo Mmojid, 3 SKUX CKIAIaeTbes icTopis, a ii
eJeMEHTH BH3HAYaloTh J0cBif umTaua [60]. Ii mepBuHHI eleMEHTH BKIIOYAIOTH HE

JUIIE CIOXKET, ajie NPUYMHHICTh, MEPeAUyTTS, KOH(IIKT, BHUKJIAJ, PO3BUTOK IiH,
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MEepPeIOMHUI MOMEHT (KyJbMiHALII0) Ta po3B'a3Ky. HeBU3HAUYEHICTh — 1€ MOYyTTS

OYIKYBaHHS YM 3aHEIIOKOEHHS, SIKEe aBTOp Beessie (mpuiernitoe) yutadam [30].

TakuM 4MHOM, M€Ta HANPY>KEHHS MOJATa€ B TOMY, 1100 yTPUMYBAaTH YMTaya B
MOCTIMHOMY 1HTEpECi, MOYYTTAX HAMPYKEHHS Ta TPUBOTH, Y CTaH1 HEBU3HAYEHOCTI 1
OUIKYBaHHS Ta SKMMOCh YMHOM HIATOTYBAaTH YHWTaya JO JIOTIYHOTO 3aBEpIICHHS

noAiil. Mo)kHa TaKoX CKa3aTu, 110 1151 eMOLlis BUKJIMKAE TICUXOJIOTTYHUN e(EeKT.

Kareropist Hanpy>keHHsI BITHOCUTBCS 10 HU3KU JIIHTBICTUYHUX (DEHOMEHIB, K1
NOKM 10 HE OTPUMAJM HAJIEKHOTO BHUCBITIEHHA B pPOOOTaxX Teopli TEKCTy, WIO
MOSICHIOETBCS LIUTUM PAJIOM TMPUYUH, TOJOBHOIO 3 SIKMX € KOMIUIEKCHUH XapakTep
aHAI30BAaHOTO TOHATTSA, OIHKC SKOTO BUMAara€ 3allydeHHS KOHIENTYyaJbHO-

METOJIOJIOTIYHOT0 IHCTPYMEHTAPIIO IHIIUX Trady3eil 3HaHHS, TAKUX SIK:

e [lcuxounorii;

e Haparomorii;

e KoOrHiTuBHOI MOETHKH;
o [ICUXOJIIHIBICTHUKHY,

o JlirepaTypo3HaBCTBa,;

e PenentuBHOI €CTETUKH 1 T.1I.

Sx 3asmagae pociigaumk Jesin Jlomx [31, c. 19], HapatuBM NOBHHHI
CTUMYJIIOBAaTH I1HTEpPEC 4YHWTaya, NOCTIHHO (OPMYIIIOIOUM IHUTAHHS, aJIpecoBaHi
CBIJIOMOCTI 4WTaya, 1 JI0 IMIEBHOTO MOMEHTY BIJIKJIaJIAl0YM BIAIMOBiNI Ha HUX - 1 IIe

€MHUNA CTIOCIO MIATPUMKH aTMOc(epu HaNpy KeHHS.

[lepexxrBaHHS HANPY>KEHHSI- 11€ TIOBCIOAHI aDeKTUBHI SIBUIIA, K1 TPOHU3YIOTh

Oarato acmekTiB HAmoro XuTTs. [lounHar4Yn BiJl MOBCAKICHHUX TOJIIH 1 3aKIHUYIOUN
OaraTbMa BHWJIAaMH JIO3BULISA, HampyXeHHs (I BITHOCHO OJM3bKHI 3a 3HAYCHHAM
CaCIICHC) TEPEKMBAETHCS B CAMHUX PI3HUX KOHTEKCTaX 1 € BAXJIMBOKO CKJIAJIOBOIO
JIOJICBKUX €MOLIM. Y NeIKMX KOHTEKCTaxX IMEepeKUBaHHS HANPYKEHHS MOB'I3aHE 3

HETaTUBHUMH CMOI_IiHMI/I, TaKHMMHU: SIK CTpaX, 3aHCIIOKOE€HH YU I[I/ICKOM(l)OpT, AKHUX, AK
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MPaBUJIO, HAMAralThCsl YHUKATH; B IHIIUX KOHTEKCTAX HANPYKEHHS CIPUUMAETHCS
AK TMO3UTHBHE 1, HACIPaB/l, MOXE CTATHU OCHOBHUM CIOHYKAaueéM J0 3aJly4E€HHS 0
neBHoi aismpHOCTI [43]. [IpuBabnuBicTe OGarathox (opm pos3sar y 3MI, takux sk,
HalpuKJIaa, My3uWKa, KIHO 4YM JITepaTypa, YacTo, 3Ja€ThCs, Oe€3MocepeaHbo

BUIUIUBAIOTH 13 IXHBOT CUJIM BUKJIMKATH MOYYTTS HAMPY>KEHOCTI.

Tak camo atmocdepa HampyKeHHHSI BiUyBa€ThCs Yy O€3i14i MOBCAKICHHUX
KUTTEBUX CHUTYyalll, HalyacTilie TMiJ dYac OYIKyBaHHS HEBU3HAUYEHUX, aJe
(MOTEHIIIHHO) 3HAYHUX TOMAIM (HAMpUKIAZ, MEAUYHUX J1arHO31B, OOCTEKEHb,
criiBOeciiu mpu mpuitomi Ha po6oTy ToIo). [loBCloiHA MPUCYTHICTH Ta TOTCHITIMHUM
EMOIIIHUI BIUIMB SIBUIIl HANPYXCHHOCTI BKa3ye Ha Te, [0 BOHM 3ayilaroTh
dbyHIaMEHTaIbH1 aCMEeKTU JIOJICBKOTO TI3HAHHS Ta €MOIlid, a iJes mpo Te, 110
HANPYXXEHHS BiJlirpae Ba)JIMBY pOJIb Y €MOIIsX, Oepe MOYaToK y MpUHANWMHI, 110
cTocyeTbcsi  Binmerensma ByHara, sSkuii  OpoONOHYBaB  MPOTHIJICKHI  IMOJIOCH
HarpykeHHs (Spannung) 1 pos3p’szanHs (Losung) sk oguH BuUMIp aQEeKTHUBHOTO
JOCBIy y CBOIM TpuUBHUMIpHIH Moneni emorii [57]. OxHak ocTaHHI JOCIIIKEHHS
eMOIII} 3HAYHOIO MIPOI0 HEXTYBAJIM POJUTIO HAMPYKEHOCTI B €MOIIisIX, 1 HA JUBO MaJjo
BIJIOMO PO TCUXOJIOTTYHI MEXaHI3MH, IO JIeXKaTh B OCHOBI MEpeKHBaHb aTMochepu

HaIPY>KEHHOCTI.

VY cydacHMX KOTHITHUBHO-TICUXOJIOTTYHMX JOCTI/DKCHHSIX, HANPY:KEeHHS Ta

HEeBU3HAYEHICTh BU3HAYAIOTHCS K a)eKTUBHI CTaHH, SKi:

a) TOB’si3aHI 3 TIOHATTSAM KOH(JIKTY, JHCOHAHCOM, HECTaOUIBHICTIO YU
HEBU3HAUCHICTIO,

b) BUKIMKAIOTH TOCTpe OakaHHS SKHAWIIBUIIIOTO BUPIMICHHS CUTYAITii,

C) CTOCYIOThCS TIOJIH, IO MalTh TOTCHIIWHY eMOIIHY 3HAYUMICTh JIJIs
IHOIUBIAA, 1

d) cruparoTbcsi Ha TpOIECH, OYIKYBaHHS, NEPETIyTTS Ta MPOTHO3YBaHHS,

crpsiMOBaHe Ha MaiiOyTHe [5;41].



[Ipu upomy mig aheKTUBHUM CTAHOM MA€THCS HA yBa3il MCUXO-(P1310J0TTUHUN
CTaH OpraHi3my, 110 BUHUKAE K BIAMOBIJHA peakiis Ha 30BHIIIHI 1 / a00 BHYTpPILIHI
crumynu [36]. Tepmin «adheKTUBHUI CTaH», KW BUKOPHCTOBYETHCS B BU3HAYCHHI
Halpy>XeHHsSI, BUMAarae IMOSICHEHHS, OCKUIBKM B CXIJIHOEBPOIEUCHKIN Ta 3axiIHii
IICUXOJIOTiT BiH TpakTyeThecsi mo-pizHOMY [33].  CXigHOEBPOMEHWCHKI ICHUXOJIOTH
TPaJULIMHO BUKOPUCTOBYIOTh BYy3bKE€ TPaKTyBaHHS BKa3aHOTO TEPMIHY, BIAMOBIAHO
70 SIKO1 a(heKT IMEHYETHCS SIK «PANTOBUI KOPOTKOYACHUW THTEHCHUBHUN €MOLIIMHUIMA
CIUIECK, BUOYX, B MeXax SKOro CBIIOMICTb JIIOJUHU 3BYXKYEThCS (Oyayuu

CHPSIMOBAaHUM Ha JiKepesio adeKTy), a piBeHb CAMOKOHTPOITIO 3HIKYEThC» [17].

VY cyuacHil KOTHITUBHIHM MICUXOJIOT1i HAMIPY>KEHHS TPAKTYEThCS SIK adeKTUBHUIN
CTaH, B OCHOBI SIKOTO 3aKJIaJicHI mporiecu nmporuo3ysanus (predictive processes) [23].
BoHM BHCTYymaroTh HE TUTBKH B SIKOCTI 0a30BOTO MPUHIUIY MPUCTPOIO JTFOJCHKOT
CBIIOMOCTI 1 ()YHKIIOHYBAaHHS MO3KY, aj€ 1 TpaloTh KIIOYOBY poJib Y (OpMyBaHHI
€MOIII. s oOctaBuHa, HAa HOYMKY JOCTIIHHKIB, JO03BOJIIE TOBOPHUTH IIPO
KOTHITUBHO-a)E€KTUBHY NpHUPOAY (PeHOMEHy HampyKeHHS, IO MPeAcTaBiisie cOO0k0
«BIACYTHS JaHka» (missing link) B JjaHmio3i, mo 3'equye «xonomaHi» (cold)
KOTHITHBHI IIPOIIECH, 3 OJHIET CTOPOHH, 1 «rapsui» (hot) emoriiHI IPoIecH — 3 iHIIO1,
10 BKa3y€e Ha HEOOXIMHICTh 1HTErpallii YNHHUKA IPOTHO3YBAHHS B 3arajibHy TE€OPIIO

adexri» [5;41]

BinmoBimHO [0 TONIOKEHB 3arajibHOI IMCHXOJIOTIYHOI MOJENl HampyKeHHS,
3arporoHoBanoi Mopitiiom Jlene [41] maHe TOHSATTA BKIIOYaE B ceOe YOTHPHU

KOMITOHEHTH, B3a€EMOJIISl IKMX KOHCTATy€ BIAMOBIIHUN aQeKTUBHUM CTaH:

1) xoudurikT /muconanc / nectadinpHicTh (conflicit / dissonance/ instability);

2) HeBW3HAYCHICTH (iNcertainty);

3) ouikyBanHs / mporHosyBanHs / mepemuytTs (expeciation / prediction /
anticipation);

4) emorriitna 3Hauymicts (emotional significance).



Sk Bxke OyJo paHille CKa3aHO, HAMIPYKEHHS XapaKTepU3YEThCS K aQEKTUBHUIMA
CTaH, MOB'A3aHUM 3 KOHQIIKTOM, JUCOHAHCOM, HECTAOUIHHICTIO a00 HEBIEBHEHICTIO
II0JI0 MOAIM 3 MOTEHLIIHOK €MOLINHOI0 3HAYMMICTIO, 110 CIMPAETHCS HA MPOLECU

MPOTHO3YBAHHS Ta CTBOPIOE 3aKJIMK JI0 BupimenHs [29].

[lepexxrBaHHS HAmpy>KeHHs 3a3BUYadl MOXOJATh BiA MOMAIM, MOB'SI3aHUX 3
KOH(JIIKTOM, JUCOHAHCOM a00 HECTAOUIBHICTIO, SIKI BUKIMKAIOTh MPArHEHHS 0
Outbln cTabuTbHUX abo cHiB3By4yHHX cTaHiB. lle, Hampukman, UIIOCTPYETHCA
CIIocOOOM CTBOPEHHS HANpYKEHOCT1 B CrOKeTaxX (Hampukiaj, y ¢puibmMax, poMaHax,

TeaTpaJbHUX BUCTaBax TOIIO) a00 Y MY3HIIL.

[ToBepTarounch 10 «IMOETUKU» APICTOTENS, /1€ YCKIAJHEHHS 11eHTU(DIKYEThCS
SK HEBi’€MHAa 4YacTWUHA Tparedii, OCHOBHA «(dopMyJia HaMNpPYXKCHHI», SIKY
3aCTOCOBYBAJIM JIpaMaTypr, MMICbMCHHUKN (PAaHTACTHKHW Ta TOJIIIBYACHKI pEeKHUCEPH
710 ChOTOJTHI, - 11€ TIOCTABUTH T'OJIOBHOTO T€pOs OMOBIIaHHSA B KOH(JIIKTHY CHUTYAIIifo,
aKy Tpeba momoinatu. lle cTBoproe B risgadiB aTMocdepy HaNpyKEeHOCTI, fKa
30epiraeTbcs JOTH, TOKM KOHQIIKT He Oyae BHUpIIICHWH 1 3aMIHEHUH Ha OUIBII

cTabinbHMIA cTaH [25].

Xouya, 3maBajocs O, JyXe BIAPIZHAETHCS Bl HAMPYKEHOCTI B CHOKETax,
NEPECIKUBAHHSA HAINPY)KCHHS, BHUKIMKAHE MY3UKOIO, BOHO CXOXE, KEPYEThCSA
noJMiOHMMHU  MPUHIMIAMUA: MY3WYHI TOAIl  TMOB'SI3aHi 3 JHCOHAHCOM  abo
HECTaOUIBHICTIO CTBOPIOIOTH MEPEKUBAHHS HAMPYKEHOCTI, TOJI SIK MPUTOIOCHI a0o

cTaOLTBHI MOIT MOB's13aHi1 3 pO3B'A3KO0I0 Ta po3cinadieHasM [39].

[ToniOHO 10 610JOTTYHOTO TOMEOCTa3y OpraHi3My (TOOTO HOTO TEHIACHITIT
MiATPUMYBATH CTa0LTFHUHN (1310JIOTTYHHN CTaH Y MIHIIMBOMY CEPEIOBHIIII),
MePEe)KUBAHHS HATIPY)KEHHS, TAKUM YUHOM, 37IA€ThCS, CIUPAETHCS HA CBOEP1THHMA
«TICUXOJIOTTYHHIA TOMEOCTa3y - OaKaHHs BUPIMIUTH IICUXOJIOTT4YHI KOH(IIIKTH Ta
JMCOHAHCH Ta MIParHeHHs JI0 CTa0UIbHUX cTaHiB piBHOBaru [34]. L1 imes mos's3aHa 3

TEOPIEI0 KOTHITUBHOTO UcoHaHCY DecTiHrepa, 3riIHO 3 SIKOIO JIIOJAN HaMararThCs
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BUPIIIUTH MICUXOJOT14HI TUCOHAHCH, 00 JOCSATTH KIPUTOJIOCHUX» KOTHITUBHUX

CTaHIB.

OnHak y KOHTEKCTI HAmpYy>KEHHS 3arajibHa TepeBara CTaOUTbHHUM CTaHaM He
O3Hayae, W10 NEPEKUBAHHS HANPYXKEHHS 3aBXKIM TOB’SI3aHI 3 HEraTUBHUMU
eMolIisiMu (TaKUMHU K TpuBora). HaBnakwu, mouii, moB’si3aHi 3 HANPYKEHHIM, MOXKYTh
CripuiiMaTucs sIK MO3UTHBHI, OCKUIBKA BOHU OOIISIOTh XBUJIIOBaHHS Ta IHTEHCHUBHI
EMOIIiiiHI TMepeXUBaHHA, SKUX 3a3BUYail HE BIAYYBAIOTh Yy CTaHAaX MOCTIMHOL
piBHOBaru. OcoOJMBO B TaKMX KOHTEKCTaX, K My3HKa, KIHO 4H JiTeparypa, A€,
3/aBasiocsi 0, HEraTUBHUN JTOCBIJ] HANIPYKEHHSI MOKHA CIIPUUHATH K MO3UTUBHUH 1
KOPUCHMM, OCKUIbKA BOHM 3a3BUYail HE MAIOTh >KOJHUX HEraTMBHUX HACHIIAKIB JJis
peanbHOro KUTTS [42]. Bimbmr Toro, craH, JOCATHYTHH TICHS TEPES:KUBAHHS
HaIPY>KCHHS, MOXXe OYyTH KpallluM, HDK TOH, 110 OYyB mepen TMepeKMBaHHSIM IIi€l
eMOIlil, TUM CaMHM 1HOJ1 BHUIIPaBAOBYIOYM HABMHUCHHUH BIUIUB HETaTHUBHUX

MCPCIKUBAHD HAIIPYIKCHHA.

[HIII0I0 Ba)JIMBOIO CKJIAQJOBOIO TEPEKUBAHb HANPYKCHHS € HEBU3HAUCHICTH
(uncertainty) (xoua ii TouHa POJb y ONMOCEPEAKYBaHHI HANPYyKEHHS € MPEAMETOM

0araTboX JUCKYCIH).

OdyeBuAHI BUNAAKA HEBIIEBHEHOCTI, 10 BHUKIMKAIOTh TMEPEKUBAHHS
HaIPY)KCHHS, - IIe TMPUKIAIN 3 PeaJbHOTO KUTTS, B SKUX IepeadadyBaHi MaiOyTHI
nojii 3 HEBU3HAUECHUWMH, ajie MOTEHIINHO TyKe€ 3HAYHUMHU pe3yIbTaTaMU MOXKYTh
CTBOPUTH CHJIbHI TIEPEKWBAHHS HamNpY>KEHHs (HAMpUKIaj, criBOecija ToIIo).
[ToniOHUM YMHOM B CIOKETaX, TAKUX SIK cepiaiu 4u (iIbMHU, HEBU3HAYCHICTH OO
PO3TOPTaHHS TOJINA y CIOKETI CTBOPIOE aTMocdepy HampykeHHs. HeBH3HA4eHICTh,
MOB’SI3aHA 3 TEPEKUBAHHSMH HAIMPYXKECHHS - YU TO B PEATLHOMY JKUTTI, YA B
CIOKEeTaxX - 4acTo HaOyBae (opMH HESIBHOTO a0 SBHOTO 3alWTaHHA (HANPUKIAI,
knacnaauii  «Whodunit?» y  JeTeKTuBHIA  icTOpii), BHUKJIMKAIOYM  BITIYTTS

HaIpy>KeHHS, K€ BUPIIIYETHCA, KOJIU HATA€ThCS BIJMOBIIb HA 3alIUTAHHSL.
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HeBusnauenicts [35] Moke HaOyBatu pi3HUX (QOpM, HANpUKIaa, MOXe OyTH
HEBHU3HAYEHICTh IIOJ0 TOTO, 1[0 CTAHETHCS, SIK 11€ CTAHETHCS, KOJIU 1I€ CTaHeThCs, a0
Y CTaHeThecs e B3arail. JJomoku (iHan HesCHUM, YhTay BIAYYBa€ HanmpyX eHHS. Sk
TUIbKA HAacTa€ pO3B'sI3Ka 1 BOHA BIAIITOBYE YHTAaya, €MOIlsl HaIMpy>KEHHS

MOCTYMAETHCS MICIIEM IHITUM €MOIIISIM SK: MOJIUB, MOJIETIICHHS, PaoCTi Ta 1H.

[licnss «HEBU3HAYEHOCTI» CIHIAY€ TMOHATTA «HepeauyTTs (O4IKyBaHHS)»
(anticipation / expectation), sike BiquyBa€e 4unuTay B O4iKYBaHHI MEBHOTO PE3yJIbTaTy
HOJii, MO0 CTOCYIOTHCS JONI MpoTaroHicta. HampykeHHS TYT BUCTYHAa€ B SIKOCTI
«cyOkareropii mepequyTtsi» [45, €. 37] abo «mepeauyrts Oyab-sIKOi CTPECOBOi
peakuii», sika Oepe MOYaTOK 3 MEpUIOro €Mmi30/ly PO3BUTKY IMOJIM 1 TpHUBAE [0
MOMEHTY TIpe3eHTarlii HeOe3meuHoi po3B's3ku [55, c. 111]. IcHye aymka, o

HaNpYXEHHS HE MOXKE ICHYBaTH 0€3 CTaHy NepenyyTTs / OUIKyBaHHS.

TakuM 4MHOM, KIIFOUOBUM KOMITIOHEHTOM, IO JIEKUTh B OCHOBI NEpPEKUBAHD
HAIPYXXEHHS, € TPOIECH OYIKYBaHHSA, NEPEIUyTTsS Ta IMPOTHO3YBAaHHS, CIPSIMOBaHI
Ha MaiOyTHe. OCKUIBKM TOJIi pO3ropTaloThcs B 4Yaci (HaNpuKIal, Yy peabHOMY
KUTTI, BUTQJIAaHUX CBITaX YW MY3HIIl), iX MOCTIMHO OIIIHIOIOTH Ha TJII NepeadaveHb,
SIKi TIOCTIHHO OHOBJIIOIOTHCS IMiJ Yac 4acoBoi eBoiomii momaii [32]. OuikyBani momii
EMOI[IITHOTO 3HAYEHHS TOTIM MOXYTh BUKIUKATH TMEPEKUBAHHSA HAIPY>KCHHS.
OtpumMani niepeKUBaHHS HAIMPY>KEHHS TICHO TOB’S3aHI1 3 €MOI[ISIMU HaJli Ta CTpaxy
[46]. ouikyBaHi MOAIi 3 MO3UTHBHOIO BaJCHTHICTIO BUKJIMKAIOTH €MOIIIT Haail, TOAI 5K
HEraTHBHI MOJii MOPOKYIOTH CTpax (a00 TPHUBOTY, SKIIO OYiKyBaHI MO € OLIBII
PO3CISIHUIMH 1 HE YITKO BH3HAYECHUMH). Y XapaKTCPHUX IMEPESKUBAHHAX aTMocdepu
HaIpy>KeHHs, 00HU]IB1 €MOIlii MOXYTh BUHUKATHU CIIUJIbHO, OCKUTBKH 9aCTO MOSKITUBI K
MO3UTHUBHI, TaK 1 HETaTUBHI pe3ynbTatu. Hactpasi, CTymiHb HAIPYXKEHHS, 30AEThCS,
Oe3rmocepeTHbO TIOB'I3aHUM 3 JIIalla30HOM OYIKYBaHHMX IOJIM Ta iX €MOIIHHOIO
BaJICHTHICTIO. TOOTO MOCBi HAmpyXeHHS € OUThII IHTCHCHUBHUM, SIKIIO Jiama3oH
OUIKYBaHUX PE3YyJIbTATIB BapIIOETHCS BiJl AYXKE€ MO3UTUBHUX J0 YK€ HETATUBHUX

MoAii, Ha BIAMIHY B1J, HAIPUKJIAJ, TPOXU MO3UTUBHUX JO HEUTPAIBHUX MOJIIM.

12



OcTaHHI 3 OCHOBHMX KOMIIOHEHTIB HAaIlPy>K€HHA — €MOIliifHa 3HAYYIIICTh —

MOB'A3aHUM 3 TUM, IO IHAMBIA B OYIKYBaHHI pe3yJdbTaTy MOMIM 0COOHUCTO
3aIlikaBJIeHUN B TOMY, 100 sIKaCh KOHKpETHA Mmojiis BimOynacs (abo He BimOyJacs).
[HIIMMHM  cHOBaMM, HANpPYKEHHS MOXYTh BHUKJIMKATH TUIBKM Ti MOAll, fKI
0e3nocepelHbO CTOCYIOThCA CYO'€KTa 1 € JJii HbOTO 3HAYYIMMHU a00 OakaHUMH,
PUYOMY HE3aJeXKHO BIA iX €MOILIHOI BaJeHTHOCTI (OYiKyBaHHA pe3yJbTaTiB
posirpainy JoTepei B OAHOMY BHUIMAJKy a00 OUYIKYBaHHS Pe3yJbTATiB MEIUYHOIO

00CTEXEHHS — B HILIOMY.

Ha BinMiHy Bia MOJild peajbHOTO KUTTS, B PI3HUX €CTETUYHHX KOHTEKCTax
HANPYXEHHS MIATPUMYETbCS CTBOPEHHSIM IO3UTUBHOrO 00pa3y MpOTaroHicra i
amneNoBaHHAM JI0 MOPAJbHUX LIHHOCTEH uMTaya / risjaaya, o nIpu3BOAUTH 10 HOTO

imeHTUdiKaIlii 3 mepcoHakeM 1 BAHMKHEHHs €MIIaTii 10 BIAHOIICHH!O 10 repos [41].

Buxonsiuu 3 TOro, 110 OCHOBHOIO YMOBOIO CTBOPEHHSI aTMOc(epy HanpyKeHHs
€ CHUTyallls, sfKa XapaKTEepPU3YEThCS HASBHICTIO, SIK MIHIMYM, JBOX aJbTEPHATHUB
po3ButKy [40, c. 27], BYeHI BKa3ylOTh Ha BUHUKHEHHS Yy YWTaya IMapHOi eMmolii -
ctpaxy 1 nazmii (‘fear’ and ‘hope’) [56], m0 moB'I3aHO 3 MPOSIBOM eMIATii IO
BIJTHOIIICHHIO JI0 MpoTaroHicty. KpiMm 3rajganux emoIriid, 00'€KTOM BHBUYEHHS € TaKOX

EMOIIilHI CTAaHK HECIIOKO0, TPUBOTH, CTpaxy Ta iH. [58].

ITepubepr mnpumyckae, mo armocdepa HampyKeHHS BUHHUKAE Uepe3
BIICYTHICTh Oa)kaHoi 1H(pOpMAIli MMOA0 pe3yiabTaTy KOHQIIIKTY, «SIKHH Mae
BiOyTHCS B MalWOyTHBOMY, BIJICYTHICTb, IO BKJIIOYAaE€ OOpOTHOY MK HAIIEI0 Ta
ctpaxoM » [50], i, oTke, 1Mo CcyTi MMOB’si3aHa 3 AMHAMIKOIO TpHBaro4oi jaii. Ha gymky
Tepubepra, mo camMe TpUMae HAMPYTy, TaK Iie OOPOTHOA MK HAMIEIO Ta CTPAXOM
guTaya M0/I0 Pe3yJabTaTiB MAaHOYTHHOTO MPOTUCTOSHHS CIIPUYMHEH]1 THM, 11O aBTOP

BIIKJIA A€ BIAMOBIII.

KoxHi 3 pOo3rissHyTUX OOCHIAXEHb MOXYTh OyTH 1HTErpOBaHI B MPUONHU3HY

KapTUHY CTBOPEHHS aTtMoc(epu HaAmpyKEHOCTI 3 JITepaTypHOI TOUKH 30py. 3a
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nocmigaukoM Toonanowm [44], 3 niTepaTypHOTO aCHEKTy HANPYXCHHS BUHUKAE, KOJIH

BUKOHYIOTBCS TpHU BaKJINB1 YMOBH:

a. KondniktHa moxmiss abo cuTyaris Mae, TpUHAHMHI, JBa MOXIJIMBHX

PE3YNIBTATH, IO MOXKE TPAKTYBATHCS (CIIPUUMATHCS ) YUTAYEM SK PO3ABOEHA;
b. L1 pe3ynbTaTu nepeadadyBaHi yutadyeM 0€3 SIKUXOCh TPYAHOIIIB; 1

c. Bupimenns HeBU3HAYEHOCTI, SKIIO BOHO MPHUCYTHE, CIIiJI BIIKJIACTH Ha

OUTBII PaHHIN TEPMIH.

[ikaBo, 1m0 1Ba 3 GakTopiB, 3aMpPoNOHOBaHUX ToosaHoM, a came yMoBH (b) Ta
(C) - pe3ynbTaTH KOH(QIIIKTIB, IO PO3TATYKYIOThHCS, Ta PIIICHHS PO HAMPYKCHHS
(HEeBM3HAUYEHICTD), 1110 PO3KPUBAIOTHCA 1032 iXHIM HalpaHIIUM PO3YMHHUM 3BITOM, -

CHOCTepiFaHI/ICH abo CKCIICPUMCHTAJILHO JIOCJIi)I}KyBaJ'II/ICB IICHUXOJIOraMu.

BimmroBxyrounch B CBOIX MIpKYBaHHSX BiJl TOHSATTS HapaTHBHOTO
HAIPY>KEHHS, TOOTO «3JIaTHOCTI iCTOpii 3alHTPUTYBaTH YMUTAYa», PO3PIZHAIOTH JBa

MOJIyCy HapaTUBHOI'O HAIPYy>KEHHS:

e I[IKaBICThb 1

e cacneHc [24].

VY nmepmomMy BHUNAAKY «e(PEKT I[IKABOCTI» OCSTAETbCA «CTPATETIYHOT
HEMOBHOTO» YSABJICHHS] HAPATUBHOI CUTYaIlli, [0 MPHUITYCKA€ MOCUIICHHS YUTAIbKOT
aAKTHBHOCTI, IMOB'SI3aHOT 3 PEKOHCTPYKITIEIO OMyIeHnX (GakTiB abo mojid. Y apyromy
- OMMCYBaHA HapaTHBHA CUTYaIlisl 3HAXOAUTHCS B CTAaHI HECTIMKOCTI 1 BUMArae Toro
Yy IHIIOTO JO03BOJIY, NMPU IBOMY YCYHEHHS TEpemKoj] ado BUPIIIEHHS MpobdieMu

HaBMHCHE BiJKIamaeTbes [26].

OmgauMm 3 BaxIWBUX (AKTIB € Te, MO OKPEMi TEKCTH MOXYTh MICTUTH SIK
eIeMEeHTH «e(PeKTy IIKaBOCTI», TaK 1 eleMeHTH cacneHcy [16, c. 119 ], a B meskux
BUIMAAKaX OOUJIB1 CTpaTerii MOXKYTh peai30ByBaTUCA OJHOYACHO, MEPEILTITAIOYHUCH 1

MIJCUJIIOI0YU OJIMH OJTHOTO. Y 3B'A3KY 3 IIMM 3aCIIyTOBY€ Ha OCOOJIMBY yBary AyMKa
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BIIOMOr0 aMEpHKaHCHhKOro Happatojora (mocimigHuka) Mapi-Jlop Paitan, ska
BU3HAYa€ «e(DEKT IIKaBOCTI» K OKpeMUil pi3HOBHUJ cacreHcy - "Who" suspense [24],

TUM CaMUM BKJIIOYAIOYM IPHUIOM LIKAaBOCTI B OUIBII HIMPOKE MOHATTS - CACIEHC.

PossuBaroun nymxy M. Pakian, MOXHAa IPUIYCTUTH, W10 CACIEHC €
KOMIUIEKCHUM TOHSTTSM, IO XapaKTEpPU3y€e CTYMiHb HAPATHUBHOT'O HAIpPY>KEHHS,
CTBOPIOBAHO1 JIBOMAa MOJAYCaMH OIOBIIaHHS: CTPATEriyHOT HEMOBHOTOIO (3aCHOBAHO1
HAa HEBU3HAUCHOCTI, 1[0 BUKJIMKAE y YUTa4a CTaH I[IKABOCTi) 1 CTpaTeriyHUM
BIJIKJIAIaHHSAM (TIOB'SI3aHUM 3 TMEPEAUyTTSAM / OYIKYBaHHSIM, 110 BUKIHUKAIOTh CTaH

TPUBOTH 1 3aHETIOKOEHHS ).

1.2 BinTBopeHHs1 aTMocdepH HANIPYKeHHS y NepeKJIaai

3arajgoMm Oyab-siKi TEKCTH BKJIIOYAIOTh B cebe JBI (YHKIIi: BIUIMBOBY 1
ecTteTHuHy. EcTeTnuHa IHHICTh TEKCY 1 HOTO eMOIINHUN BIUIUB Ha YMTaya 3aJI€KUTh
BiJl TOTO, B SKii popmi BiH mojiaeThbes. Ilepeknan XymoKHbOT0 TUCKYPCY € 0COOIUBO
CKJIQHUM, TaK K KOJUBAETHCS MK JBOMA KpalHIMM MPUHIUMIIAMU: TOCIIBHUH, alie
XYyJI0’KHBO HETIOBHOIIIHHUM 1 XyJA0KHBO TOBHOIIIHHUM, ajie JaJeKUi BiJl OpUTIHATY,

BUIbHMIA TTepekan [12].

Came TOMY ISl XyJIOXKHBOTO TEpPEKIIay ICHye Oe3/id CynepewIMBUX BUMOT,
Oarato 3 skux amepukadncekuii (imomor T. CeiiBopi ommcaB y CBOid KHH3I

«MucTtenTBo nepexKIamy»:
A. Tlepexnan MoBWHEH MEpeIaBaTH CIIOBA OPUTIHATY.
B. [lepekinag mOBUHEH mepeaaBaT 3MICT OPUTIHAITY.
A. Ilepexiias MOBUHEH YATATHUCS SIK NIEPEKIIa.

B. Tlepexnan moBHHEH YWTATHCA SK OpUTiHAM (TOOTO y YMTa4ya HE MOBHHHO

OyTH BIAYYTTS, 110 NEPE] HUM MEPEKIIan).

A. Ilepekiian MOBUHEH BiOOpaXkaTH CTHIIbL OPUTIHAITY.
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B. [lepeknaa noBUHEH BiAOOpaXkaTH CTUJIb NIEpEKIaaya.

A. Ilepexnamau He Mae mpaBa IMI0-HEOynb aojaBaTu abo mnpubupatu 3

OpUTIHAITY.
B. Ilepexnanau Mae nmpaBo MIOCh ojaBaTH a00 npudupatu 3 opurinaiy [49].

Kpim BuBenenux T. CeiiBopi HmpoTHUpIY, BApTO BIA3HAYMUTH, IO XYIOKHIN
nepekiiag, SK TMPaBWIo, PO3MVISAAETBCA 3 JBOX MO3UIIM: JIIHTBICTHYHOI 1
JiTeparypo3HaByoi. JIIHrBICTUUHUN NMPUHIMUII MEpPEKIIaay, Mepul 3a Bce, nependayae
dbopmanbHOT  CTpykTypu opuriHany. llepexnagadi, TakuMm  JIIHTBICTUYHUM
NPHUHIIMIIOM, MOXXYTh MPUHTH IO TPAKTUYHO JOCIIBHOMY TEpeKiamy, KW Oyjne
TOYHUN B MOBHOMY BiJIHOIIICHHI, IPOTE BTPATUTh XYJOKHIO 3a0apBJICHHS, TaK 5K BCi
dbopmu 1 KOHCTPYKIIiT OyayTh nepekiaaarucs OykBaiabHO. Haciinmkom Takoi mpsmoi
nepeaavi Mo)e CTaTH 3HIKEHHS eMOIIHHOTO 3a0apBIICHHS, 3aK/I1aJICHOT B OpUTiHATI,
TaK SK JIOCITIBHO 1 XYyJOXHICTh OYIyTh IOCTIHHO CYNEPEYUTH OJHH OJHOMY.
be3scymHIBHO, HISKMI Tlepekiajg HE MOXeEe ICHyBaTH 3a MeXaMu CIIB 1
CJIOBOCIIOJIYYEHb, OJJHAK XYAO0XKHIN Mepekiia] CIpsiMOBaHUN HE TUILKU Ha mepenavy

CEMAaHTHUYHOI CKJIAZIOBOI TEKCTY.

JlitepaTypo3HaB4ya TeOpis X SABISE€ COOOI0 MPOTHUIICIKHICTH JIHTBICTHYHOL 1
CIMPAEThCSI Ha Te, IO MEpeKiagad TOBUHEH KEPYBaTHCS ICEI0 OpHUTIHATY, SKa
JOMTOMOYKE HOMY 3HAWTH HEoOXimHi crocoOum i1 BupaxkenHs [27]. Takum dYuHOM,
aKIICHT pOOMTHCA Ha BIAMOBIAHICTh 3 €CTETUYHOI, a HE JIHTBICTHYHOI TOYKH 30DY.
Takuii mepexnan CIyXuTh IJs Tepenadl BUXIAHUX TEKCTIB, M0 MalOTh BHCOKY
COIIATbHO-KYJIBTYPHY 3HAYUMICTh, JOKIAQIHUA 3MICT SKUX TMPU3HAYCHUH IS

MacoOBOI'0 OJIepXKyBaya.

KpiMm xymoxHix 3aco0iB, sKi JOMOMaraloTh MepefaTH BCE PI3HOMAHITTS
OpHUTIHANY, B JIITEPAaTYPHOMY TEPEKIIail ICHY€E PsJT ACTIEKTIB, SKI MOKYTh YCKJIaTHUTH
poboTy mepeknazaua. IX 3HaHHS JOMOMArac BifoOpa3sUTH 3MICT, a TaKOXK 30epertu

TFapMOHINHICTD TEKCTY.
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[lepen moyarkom poOOTH HaJ MEPEKIaOM KIHOPUIbMY, MEepeKiagad MOBUHEH
JOCIIIUTH 3aralIbHYy 11610 KapTHUHU, MI3HATH, SIKUMH KOHIIENITaMH BOHA BiloOpakeHa
(Hamp. KOHLIENIT HANPY>KEHHsI, CTPaxy, BLAYAIO 1 TJ) 1 BU3HAYUTH Pl TpaHChopMariin
JUISL BIITBOPEHHS IIMX KOHLEMTIB MpHU nepeknaai. KoHuent, sk OJuHULS CBITOMOCTI,
BMIIIlY€E JIIHTBICTUYHE 3aKPIIUIEHE MICUXOJIOTIUHE CYPKEHHS, 1110 Tiepe10ayae CUIIbH UM
eMOIiiiHMI BIIIMB Ha riasaada. OTKe, IpU MPOBEIECHHI aHali3y MEeBHOTO KOHLENTY
nepekiazadyy  HaJaeTbCsi  MOXIMBICTH ~ BU3HAYUTH  OCOOJIMBOCTI  MOBHOTO
BiTOOpaXeHHS CBITY, B SIKMX BTUIIOETHCS CHPUMHATTS JIOJUHOIO NMEBHUX PEAbHUX
a00 HepeaJbHUX ABUII 1 5Kl € akTHIHO 0a3010 3arajabHO1 KapTuHH CBITY. KoHuenT
HAMPYXKEHHsI» ISl KOKHOI OKpeMOi Hallli, MOBHOTO CIIBTOBApUCTBA € BIIMIHHUM,
X04ya TPOXHU CXOXKHMM B €MOI[IHHOMY HANOBHEHHI, L0 YCKJIAJIHIOE MpoOseMy Horo

BIATBOPEHHS Ha iHIIKX MoBax [52, ¢. 103].

3arajgoM, aBTOpCbKE OayeHHS CBITY MPOIYCKAETbCS Yepe3 CBIAOMICTb
nepekiagaya, SKOMy He BIAEThCS MOBHICTIO JIIKBIAYBaTH BIAMIHHOCTI MK MOBHUMH
POSIBAMU BJIACHOT OCOOMCTOCTI, 10 C(pOPMOBAH1 1 PO3BHUHEHI 3TiHO YCTaJE€HUX Yy
CyCHUTBCTBI HOpM, @ II€, B CBOIO UEpPry, MOKE€ CIPUYMHUTH BepOaizaliiro Horo
CIIPUUHATTS KOHIICNTY HAIMPYXEHHS 1 MPOSIBU PI3HOTO POJY HETOYHOCTEH 1 HOBUX
BIJITIHKIB. BHACTIIOK MBOTO MepeKiajg MOXKe MaTH 1HIIE eMOIiHe 3a0apBiCHHS Ta
CEHC, IO BIJIPI3HIIOTHCS BiJl OPUTIHAIILHOTO TEKCY 1 BJIACTHBI OLIBII OCOOMCTICHOMY
CIPUUHATTIO TEKCTy MepekiIagadeM, HDK aBTOPOM. BiAMOBIAHO A0 IIbOTO JOPEUYHO
3'SICYBaTH, SIKYy pOJIb BiJIrpa€ KOHIIENT HAIIPYKEHHS B CTPYKTYP1 MOBHOT OCOOMCTOCTI
aBTopa 1 mepekiazaya, 1 WOro BaXKJIWBICTh Yy MPOIECi CTBOPEHHS 1 BIATBOPEHHS

TEKCTIB.

B mepmry wepry mpu mepexiani KiHOAMCKYpPCY BapTO BHUKIIOYATH JOCITIBHUHN
nepekiaa abo Tak 3BaHy «KalbKy». Jleski BYeHI BBaXKaroTh, IO Kpallll MEPEeKIaan
BUXOJIATh HE TPU CIIAYBaHHI BHUKIIOYHO JIEKCUYHUM BIAMOBITHOCTAM, a KOJHU
nepekiiaiad Oepe 3a OCHOBY OpPHUIIHAJ 1 BIATBOPIOE MEPEKIIal, MiJIAlITOBYIOUH TBIpP

i1 HOpMH MOBH Tiepekany [18].
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[Ipo6nemoro mpu poOOTI 3 TEKCTaMH KIHOAMCKYPCY NPEICTaBIAIOTh CTIHKI
BUpa3u. B nanHoMy Bunaaky He0OXiJHO HE TUIbKU BMITH OauuTH CTIMKUNA BUpa3, aje i
MaTu OUIBIIMKA CIIOBHMKOBHUH 3amac JUisl IpaBUIbHOI HOT0 nepeaadi 0e3 CioTBOPEHHS

CEHCY.

TakoX MOXXHaA BIATHUCS O JOIMOMOTH CIEIaJbHUX CJIIOBHUKIB. BUIBIIOO
MIPOIO 1€ CTOCY€EThCS adOpU3MIB, MPUCIIB'IB 1 MPUKA30K, K1 B pI3HUX MOBAX MOXKYTh

MaTH pi3HY QopMy, ajie BOJIOITH OJJHAKOBUM 3MICTOM.

Takoxx BapTO MNPUILIATH yBary 30€peKEHHIO OCOOIMBOCTEM €MOXU TEKCTY
opuriHany. Ilepeknagady TOBMHEH TMOCTIHHO pO3BUBATUCA 1 3HAWOMUTUCA 3
TPAIULISIMHU 1 €M0XaMH PI3HUX KpaiH, Tak SK TUIbKM 3HAYHUI KYJIbTYpHUN Oarax
JIOTIOMOKE€ TPaMOTHO 1 B TOBHIM Mipi nepenaTd KyJIbTYpHI OCOOJMBOCTI TEKCTY.
Cromu X MOXKHa BIJHECTH >KaHPOBI OCOOJIMBOCTI Ta CHPSIMOBAHICTh Ha TIEBHOTO
peuumnieHnTa. Hegopeunum Oyne mnepexianatu (QUIBMH KaHPY Tpujep 0e3 IMeBHOI
TEPMIHOJIOT1i Ta BUKOPHCTOBYBATHU IMPOCTOPIUYS 1 3aHAATO MPOCTI PEUYCHHS TaK SK,

0e3 CyMHIBY, TaKoro aHpy (UIBMU 1 cepialid TUBIATHCS Tsgaadi 16+.

He3Baxkaroum Ha Te, 10 B MpoIeci Nepekyany 3ITKHEHHS 3 TPYAHOIIAMH
HEMUHYYE, iX MOXXHA BUABUTH 1 TAKUM YUHOM BHU3HAYUTHU CTPATETIIO0 MOJATBIIOTO
nepeKiIaay, NPOBIBIIM TEpeKIafalbKkuil aHami3 TeKcTy. 3a BusHaueHHsMm JIJIL.
Hento6iHa, mepekiaganbkuid aHalli3 MOKHA OXapaKTEPU3YBaTH SK aHAI3 BUXITHOTO
TEKCTY, 1110 BUTIEPEKAE CTBOPEHHS TEKCTY MEPEKIaay 1 CIPSIMOBAHUN HA BUSBICHHS
noMmiHaHT mepexnany. Ilig wac maHoro aHamizy mepekiagad sSK OW JUBUTHCS Ha

BUXITHUI TEKCT OYMMa HOCIS 1HO3EeMHOI MOBM Ta MPEICTABHHUKA IHIIOI KYJIbTypH

[11].
[lepexnamamnpKuii aHali3 TEKCTY JO3BOJISE TIEPEKIIaIadyeBi BUSHAYUTH
- BIpHI OpIEHTHUPH B TIEPEKIAI];

- IepeKIaalbKy CTpaTeriio;
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- IOMIHaHTH TEPEKIaay;
- TUII TEKCTY 1 0COOJMBOCTI, B/l SIKUX 3QJIXKUTh HOTO CTPYKTYPA;

- pI3HOMAaHITHI MOBHI PUCH, 5IKI 000B'A3KOBO MOTPIOHO NEpenaTH B MepekIaii,
Ha SIKI CJIiJl 3BEPHYTU OCOOJIMBY yBary, CIporHo3yBaTh BUOIp MOBHHUX 3ac00iB Mpu
nepeKiaai, a TaKoX SKMM CJIOBaMH 1 CHHTaKCUYHUM CTPYKTypam CIiJ BiJJaBaTu

nepesary;
- iH(pOpMaTUBHY IIHHICTb BIJIPI3KIB TEKCTY;
- IO MOYKHA 1 YOO HE MOXKHA Oyie TOMYCKaTH B TIEPEKIIAIL.

Sk Bi}IOMO, HGpGKJ’Ia}IaHBKI/Iﬁ aHajai3 MOXKJIMBO 3aCTOCYBATU 10 BCIX THIIaM

TEKCTY.

OCHOBHUMH MeTOJaMHU TEPEKIaAabKOr0 aHalli3y KOHIICNTY HaIpy>KCHHS,
3aNMIIAIOThCA (PYHKI[IOHATbHUN (KOHTEKCTYaJbHUM) 1 KOHUENTyalbHUi Mertoau. Ha
aymky C. 3amoyibCbKuX, KOHTEKCTyaJlbHa METOJIMKAa TMEepeKIaJalbKoro aHaizy
MOJICTIITYE 3aBJaHHs 1IeHTU(IKAIlli eJeMEHTIB KOHIIENTY 1 CIpUsE€ aJeKBAaTHOMY
BIITBOPEHHIO KOHIIETITY B MEBHOMY IuCKypci [4, c. 43]. 3acTocyBaHHS METOIUKHU
KOHIICTITYaJIbHOTO ~ aHalli3y  JO3BOJIAE  JOCITIKYBaTH  TEKCTOBI  CTPYKTYPH,
IPOHWKAIOYM B TJIMOMHHY CEMaHTHUKY TBOPIB IS BHUSBICHHS 1 pO3Ii3HABAHHS
CEMAHTUYHOI €MOIIll HANpyKeHHS XYyJI0XHBOTO TBOPY, SKUW aBTOp CTBOPUB Y
OpUTIHAIBHOMY TEKCTI, 1 aJ€KBaTHOTO HOTO BIATBOPEHHS NpH TMEpeKiaal 3aco0aMu
1HIIOT MOBHM, Haja€ OUTBII MIMPOKI MOXKIUBOCTI IIJISi aHATI3y MPUPOIU KOHIENTY

MICTHUYHE, HOT0 PO3YMIHHS K BHYTPIITHRO OpraHidHoi cyOcTaHIii TBopy [14, c. 59].

Y pobGoTi 3 TEKCTOM KJIIOYOBUMH TPYAHOIIAMHU JUIs  Tepekiagada
3aJUIIAIOTBCS:  aJeKBaTHE /  HEaJeKBaTHE  BIITBOPCHHS  IepeKiajgadeM
MparMaTAYHOrO IOTCHINAy BHXIJIHOTO TIOBIJOMJICHHS; iIeHTHQIKAIS eMOITii
HANPY)KCHHS, BU3HAYCHHs CIIOCOOIB 11 BepOayibHOl peamizarnii [2]. Ilepeknanau

TOBMHEH HaMaraTtucsl IepeaaTd CYTHICTh KOHICMII HampyXeHHs 30epiraroun
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eMOIIHY KapTUHY, BiJl SKO1 3aJI€KUTh, YU OyJie 3HAUCHHS KJIIOUOBUX MOBHHX aKTIB

30epeKeHO, MOBHICTIO a00 YaCTKOBO YITYLIEHO.

[lepeknananpKuil aHa i3 MokKasye, M0 Nepeaada eKCIpecCuBHOCTI, SBIIsE€ COOOI0
JIOCUTh CKJIaaHy 3aaady. [Ipm HenmpaBwibHOMY ab0 HETOYHOMY MEpeKIajl AaHUX
€JIEMEHTIB MOX€e I'yOUTHCS HE TUIbKU 0Opa3HICTh TBOPIB, a i CIIOTBOPIOBATUCS CEHC.
Came Tomy npu noOyA0BI AJITOPUTMY MEpPEKIaay OCOOJUBY yBary BapTo MPUILISATH
BUOOpY MpaBUIBHUX TpaHcPopMaliid, 00 nepeaaTH 3aco0M BUPAKEHHS aTMOCc(epH

HaIpy>KECHHS.

Binomomy nepexnanaueBi P.K. Minbsp-benopyueBy HanexuTh BHCIIB:
«Tpancdopmariii - cyte mnpodecii mepexnagaga» [10, c. 297]. Bono nocuts
CIpaBe/UIMBO B TOMY BiJHOIIEHHI, IO MPOIEC IMEepPeKIaay MOXKHA VYSIBUTH 5K
MDKMOBHE TMEpPETBOPEHHS TEKCTy Ha OJHIA MOBI B TeKCT Ha 1HIIK MoBi. Ile
NEPETBOPEHHST BiAOYBAa€ThCSI HE OYKBAJIbHO, TaK K BUXITHUN TEKCT 3aJIMIIAETHCS
HE3MIHHMM, TPOCTO Ha MHOT0 OCHOBI CTBOPIOETHCA TEKCT Nepeknany. B npomy
IpoIeci HAI3BUYANHO BAXKIMBHUM € 30€pEKEHHsS MEPBICHOTO 3HAYEHHS OpUTIHAIY.
3acToCcyBaHHS TEBHUX CTpaTerii 1 NpUHOMIB, B TOMY YHCII TepeKiagalnbKi

TpaHchopMallii, 103BOJIIE 3a0e3NeYUTH aCKBaTHUI TTepEKIIa.

B nanuii 4Wac ICHYIOTh PI3HI BHU3HAYECHHS TOHATTS «IepeKianaibka
tpanchopmaitist ». A. [I. lIBefitiep BBaXkae, 1o 11e¢ TOHATTS BUKOPHUCTOBYETHCS, KOJIH
MOBA /i€ PO BITHOIICHHS MK IEPBUHHUMU 1 KIHIIEBUMH MOBHUMH BHPA3aMH, PO
3aMiHy B TpoIlleci mepekianay onHiei ¢opmu BupakeHHs iHIow. [lo cyTi BoHU €

MDKMOBHHM OTICpAIlisSIMU «IIEpEBUPAKEHHS»( ITepeBbIpakeHus) ceHey [19, c. 216].

B. H. KomiccapoB po3ymie mepexiananbki TpaHchopmariii K mepeTBOPEHHS,
3a JOTIOMOTOIO SIKMX MOJKHA 3JIIMCHUTH MEePEXiJl BiJl OAUHUIb OPUTIHATY JI0 OAUHUIID
MepeKiialy B BUITQJIKaX, KOJW CIOBHHUKOBA BIJMOBIIHICTH BIICYTHA a00 HE MOXKE

OyTH BUKOpPHCTaHA 3a YMOBaMHU KOHTEKCTY [6, c. 254].
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JI. K. JlaTuiieB BH3HaYae mepekiafanbkKi TpaHchopmallli K «BIACTYN BIJ
CTPYKTYPHOT'O 1 CEMAaHTUYHOTO Mapaeiai3sMy MK BUXITHUM 1 MEPEKIATHUM TEKCTOM

Ha KOPUCTH IX PIBHOILIIHHOCTI B IUIaHI BILTHBY» [8, ¢.246].

OpHe 3 HaWBIOMIIIMX BU3HAYEHb MOHATTS «IEpeKiIaaalbka TpaHcGopMaris»
Hanexuthb JI. C. BapxynapoBy. Ha #ioro nymKy, Tak Ha3uBalOThCS YMCIEHHI 1 IKICHO
PI3HOMaHITHI MI>KMOBHI MEPETBOPEHHSI, SIKI COPUSIIOTh JOCATHEHHIO MEpeKIaganbKoi
€KBIBAJEHTHOCT], HE3BAXKal0UM Ha pO30DKHOCTI B (OPMAIbHUX 1 CEMAHTHYHUX
cUCTeMax JBOX MOB; II€ YUCJICHHI MEperpymnyBaHHs, MEPECTAaHOBKU 1 MEPEPO3NOALI
OKpPEeMHX CMHCIIOBUX eneMeHTIB [3, c.237]. Buxoasuum 3 mnepepaxoBaHMX BHILE
BU3HAUEHb, MOKHa 3pOOMTH BHUCHOBOK, IO NeEpeKiananbki TpaHchopmaiii - 1e
MDKMOBHI TEpeTBOpPEHHs, NepeldynoBa eJIeMEHTIB BHUXIIHOIO TEKCTy, oreparlii

MEPCBUPAKCHHA CCHCY 3 MCTOIO NOCATHCHHS MCPCKIIAAAIIbKOTO €KBIBaJICHTA.

VY cyuacHii Teopii mepekiamy mnpooOiema kiacudikaiii TepekiagarbKux
TpaHchopMallii 10ci 3aTUIIaEThCs HeBUpiieHow. OMHIEI0 3 TPUYMH MOKHA Ha3BaTH
BIJICYTHICTh YHIBEPCAJIBHOTO KPUTEPil0, HAa OCHOBI SKOrO IOBUHHA OyayBaTHCS
kiacudikaris. [HIIOW0 MPUIMHOIO € BIACYTHICTh €IMHOI TOYKH 30pYy 3 MPUBOY TOTO,
Ha CKUIBKM THITIB HEOOXITHO TMOAUIATH TNepekianaibki TpaHcopmarii. [esxi
TCOPETHKH TIepeKIago3HaBcTBa, Hanpukiaan, 5. 1. Peukep [13], a Takoxx H. I1. Cepos
[15] i A. b. IlleBHin [20], mpomoHyOTh IUIUTH MEepeKIaaanbki TpanchopMaliii Ha aBa

BUOH:

® JICKCHYHI;

® TIpaMaTUYHI.

BumbnricTs TIHTBICTIB CXOASATHCSA HA AYMIIi, IO HEOOXITHO PO3MEKOBYBATH TPHU
BHJIM TpaHCchOpMaIliid, ajic HaBiTh B I[bOMY BHIAJKy BOHH IO-PI3HOMY HA3MBAIOTh iX.
Hampukman, T. P. JleBumpka 1 A. M. ®irepMan BUAUIAIOTH TPH BHUIU

nepeKiiaialbKkux TpaHchopmaliii:

® CTHUJIICTUYHI,
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® [paMaTH4HI Ta

e JexkcuyHi [9, c.88].

P. K. Minbsp-benopydeB Tex po3MeKOBYye TpU BUIM, ajl€ HAa3UBA€ iX IO

IHIIIOMY, a came:

® JIGKCHYHI;
® [paMaTH4HI Ta

e ceMaHTUyHI Tpancopmarii [10, ¢.201].

Knacudixamis B. H. KomiccapoBa 3BoauThCS 10 TaKUX BHUJIIB TpaHCHOpMaIliil,

SAK:

® JIEKCUYHa;
® TIpaMaTUyHa 1

e KOMIUIEKCHA ab0 JIeKCUKO-TpaMaTuyHi [6, ¢.170].

VY Toit e gac, JI.C. bapxynapoB nmoaiisie Bci nepekiiaianbki Tpancopmarrii Ha

YOTHUPHU THUIIU:

® I[ICPCCTaHOBKHU;
e 3aMiHHU,;
e J[0JaBaHHA 1

® OIYIICHHA.

BaxxnuBo Big3HA4YMTH, 110, HA HOTO0 AYMKY, BOHH HAWYacTIIIE 3yCTPIYalOThCS
HE OKpeMO, a B IO€JIHAHHI OJWH 3 OJHUM, NPUHAMAIOYHM XapakKTep CKIQJTHUX

(koMrImiekcHUX) Tpanchopmarriii [3, €.189].

IMigxin A. JI. lIBeinep Biapi3HAE€TbCS Bix KiIacudikaliid, 3ampornoHOBAHUX
IHIMUMHA BYCHUMH, TaK SK BIH TIPOMOHYE PO3MEKOBYBATH YOTHPH TPYIHU
nepeKIiaialbKux TpaHchopmaliii:
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® Ha KOMIIOHEHTHOMY,
e pedepeHIiiHOMY,
® [IparMaTUYHOMY 1

e CTWIICTUYHOMY piBH:X [19, ¢.123].

TakuMm 4yuHOM, MOKHA CKa3aTH, II0 KOXKE€H 3 YUYEHHUX-JIHTBICTIB Ma€ CBOIO
TOUKY 30pYy Ha aKTyallbHy HpoOsieMy B Teopii mepeknany - npodiieMy BU3HAUEHHS
NOHATTA Ta Kiacu@ikaiii nepekaaganskux Tpanchopmariiii. OCHOBHUMU NPUUMHAMU
TOro, W0 JO0 [HMX TMip HE ICHYye €IMHOI Kiacudikamii mnepexiaganbKux
TpaHcpopMalliid, € BIACYTHICTh YHIBEPCATBHOI'O KPUTEPItO, AKUI OyB O MOKJIaIeHU
B OCHOBY KJacu(ikaiii, BiICYTHICTh €IMHOI TOUYKHU 30pY 3 MPUBOAY KUIBKOCTI THITIB
TpaHcopMalliii B kiacu@ikailii, a TaKoX HasBHICTb KOMIUIEKCHUX TpaHCpOpMalliid,

AK1 TOBUHH1 OYTH BpaxoBaHi B Kiacudikailii.

BoxuBanHs TpaHcdopmariiii came aiis repeaadi atMocdepu HarpyKeHHs OyJie

JeTaIbHO PO3TIsAHYTO y Po3aini 3.

1.3 CtBopeHHs: aTMOCdepu HATIPYKEHHS Y KiHOAUCKYPCi

Jlanuii maparpad NpUCBIYCHUN PO3TISALY CTpaTerii 3alydeHHS TJsgadiB y
¢bi1pM, CTBOpPEHHIO aTrMoc(epu HAmNpY)KEHHS, 1 BXXUBAaHHSI ILOTO NIPUIOMY B

KIHOJIUCKYPC.

[lepenaua atmochepu HampyKeHHS - OIMH 3 OCHOBHUX aCIIEKTIB, sIKI MOTPIOH1
¢utbmMy, mo6 3amoBoimbHUTH TisimadiB. OTxke, sk (opmyerbes 15 aTMocdepa

HaIpy>XeHHs?

ATMocdepa HanpyXkeHHS, y 3iHoMKax (QiTbMIB a00 y BiCOPOIHMKAX, 3a3BUYAM
BITHOCUTKCS JI0 TICHXIYHOTO a00 eMOIIHHOTO mepeHarnpykeHHs. Lle Hamae croxeTty
I[IKaBUH TIOBOPOT 1 poOUTH Horo roctpuM. HampykeHHST MOXe JA0JaTH CIpPaBXKHBOI

TICUXOJIOTIYHOT Baru 10 e(peKTy XBHUIIOBAHHS 3a Tepos y GiutbMi xaHpy Tpriiep [54].
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Hanpy>xeHHs NIAHOCUTH Ballly ayAMTOPIIO A0 MEXI 1 3MYUIY€E iX IPOCUTU 3ITXHYTH 3

ITOJICTIHICHHAM.

VYV KIHOZUCKYpCl BU3HAYaIOTh PI3HI MIAXOAU JO PO3PIZHEHHS KIHOKAHPIB.
HaityHiBepcanbHIIIUM BBaXKalOTh M1IX1]] aMEPUKAHCHKOTO JOCIITHUKA KIHOAUCKYPCY
P. Ontmana [22]. Bepyuu 10 yBaru BCi paHilie JOCTIKYBaH1 MiAXOAU HOTO KOJIET,
BIH NEpHIMM crnpoOyBaB 00’€qHATH HEIOCKOHAJI, Ha WOro IyMKY, CEMaHTUYHUH 1
CUHTAaKCUYHUN MIAXOAW, 110 BXKE JIOCTATHbO POKIB ICHYBajdu IOOUHIIL.
CeMaHTHUYHUHN MIAX1A BKIIOYa€e B ceOe 3aralibHi XapaKTEPUCTHKH, IO MOXYTh OyTH

NpUTaMaHH1 OKPEMHM >KaHpaM, HaIPHUKIa;

e Jloxkairis, TOOTO MicIie B IKOMY PO3TOpTarOThCs MOii (TOTOC);
e Yac, Koy 11i OJIi TPATUITIOTECS (XPOHOC);

e (Opa3u repois.

TakoX, CHHTAKCMYHHH MiAXiJI OXOIUIIOE PO3BHUTOK B3a€EMOBITHOCHUH MIXK

NepCOHaKaMH, CIO’KETH1 0COOIMBOCTI, XapaKTep PO3BUTKY MOI1H.

CemaHTHYHUHN TiAX11, B CBOIO Yepry, 0OMeXye caMme Il 0COOJIUBOCTI, IO HEce
B €001 cuHTakcuyHuil. Tomy P. OnTmMaH MIMIIOB 10 AyMKH, TaK K Il IIAXOIU
JIOTIOBHIOIOTH OJIHE OJHOT0, TO MOXKHa CIPOOYyBaTH iX CKOMOIHYBaTH 1 OTpUMATH

HOBHHUI »KaHPOBUH aHali3 KiHopiIeMy [22].

3BMYAHO ICHYIOTHh SIK MPUXWIBHUKM III€] TYMKH, TaK 1 KPUTHKH, TakKl SK
MHTBICT 1 KiHOKpUTUK T. Paiin. BpuTaHChkuii KIHOKPUTHK 3a3HA4YWB, IO HE BCi
KaHPU MArOTh KJIACHMYHI TapaMeTpd, SK XPOHOC 1 TOMOC, $KI MOYKHA YCIHIIIHO
MPOAHAI3yBaTH BUKOPUCTOBYIOUHM CEMaHTUKO-CTWIICTHUHMN miaxin. Tomy T. Paiin
[48] s3amponoHyBaB OULIBII JOCKOHATY MapajurMy KaHPOBOI KaTeropu3allii
KiHO(D1TBMIB. 3a Mi€0 MOJAEIUIIO TaKi KIHOKAHPH, SIK TPUJIEp, XOppop abo KoMenis,
CJIJT pO3PI3HITH 3a XapaKTepOM iXHBOT mparMaTudHoi (HYHKIIi1, IO BUOKPEMITFOETHCS

TaKUMU BIIUYTTAMH, SIK TPUBOXKHE OUIKYBAHHS, CTPAX YU CMIX.
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31 cBoro OOKy, aMepuKaHChKUU AociinHuKk M. PyOiH BBaxkae, 10 YUCTOTO
XKaHPY «TpUjep» He icHye. BiH 3a3Hayae, M0 «TpUjaep» OUIbII ICHYE K «METaXaHp»,
AKUU MOKe 00’eqHyBaTH B COO0l I1HIIl JKaHpPU, HAAUIAIOYM iX cHeuupiyHuM
«3a0apBneHHAM». [IOHATTIO «Tpuiep» OUIbII BIACTUBI KUIBKICHI XapaKTEPUCTHKH,
aHDK AKICHL | 11 KUIBKICHI XapakTEpUCTHUKU B TPUJIEPl MOXKYTh BUPaKaTHCS 4yepe3
HAJUIMIIOK, NepeOUTbIIEHHS, HAAMIPHICTb. Y TpHJIEpl NOCWIIOIOTHCA TaKl MOYYTTS —
CacIeHC, MepessiK, 3p0CTaloue Halpy>KEeHHsI, IBUKICTh, TAEMHUYICTD 1 T1. KOpoTko
KOKY4Yd TPWIEP MIJICHIIOE BXKE ICHYIOU1 JIOJIChKI IHCTUHKTH, TIMOWHHI MOYYTTS, Ha
BIIMIHY BiJl €MOIIIMHO-YYTTEBUX 1 MOPAJIbHO BAXKKUX E€MOIIi, TaKUX SIK: Tpari3M,

’KaJlb, po3May, KOXaHHs ab0 HocTabrist [47].

He Baxxko momituTH, 10 Yy KIHOQLIBMAX XaHPY «TpUJIEp» YaCTIIIe 3a BCE
NPUCYTHI KOHTPACTH HANPUKIA: CTpax 1 30y/KeHHs, OUTb 1 Hacojo/a, KOXaHHS 1
HEHABUCTh, TyMOp 1 Hanpyra. Came 1el CTBOPEHHI KOHTPACT MOPYIIYE eMOIIHHUN

CTaH i CTaOLIBHICTH Msimava [37].

ETtuMororis Ha3BU TpUjiep HE € YUMOCHh CKJIATHUM. 3 CEpeaHBO aHTIIHCHKOTO
ciioBo “thirl” mo3Havae «poOKONIOTH, TPOHU3ATHY». Y TOAAIBIIOMY Yepe3 JesKi MOBHI
IPOIIECH TOrO Yacy IMPaBOIKC I[bOro cjaoBa 3aminmiad Ha “thrill”, 3miHuBcs i cenc
OO cIoBa. Ternep e cI0BO BXKUBAJIOCS HE JIUIIE SIK «ITPOKOJIOTH, IIPOHHU3ATHY, aJie
i sk «mpoHukaTuy». Lli 3HaUYCHHS BUKIMKAIOTH ACOLIATHBHUM PAJ 3 TIUOOKUMH
EeMOIIISIMH CTpaxy, 3JI0CTi, Hemepea0adyBaHOCTI, 1[0 B CBOIO YEPry € HEBiJ €EMHOIO
YaCTHHOIO Oy/b-skoro Tpuiepa. Came depes 1ie nepekiiagady Mae MpaBuiIbHO Mi3HATH
ICTUHHY €MOIIII0 1 TPaMOTHO TPAHCIIOBATH ii y MEpeKiaai, 1e MoTpiOHO ISl TOTO,
o0 rasgad BiYYB 1 HABITh MEPEKUB II0 E€MOIIIIO I/l Yac Meperisay KiHOQUTbMY

[28].

HNocminauns B. Aryago BBakae, 0 Ha CHOTOMHINIHIA JCHB YK€ PIJIKO
3yCTpI4arOThCsl (PUIBMH OAHOTO, KOHKPETHOTO >KaHpy. biunmbmmicte 3 ¢uibMiIB 3apa3s

MaroTh 3MIIIAHUN THUI >KaHPIB, HANPHUKIAI: XOPPOp 1 MCUXOJOTIYHHHI Tpuiep abo
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Xoppop 1 komenist 1 Ta. B. Aryajgo BU3Ha4ae TpU CIUIbHI daHPOBI O3HAKHU BCIX Mij

KaHpIB TPUJIEPY:

1. Cacnenc;
2. TlinroToBKa A0 CKOEHHS 200 3amo01KH1 3aX0/IU 11010 3JI0YUHY;

3. Edexr Bigknaaenoi mii [21].

HanpysxeHHs BUHMKa€, KOJIM MK ayJIUTOPIEIO 1 IEPCOHAXKEM € CBIN BIACHUH,
HEPO3PUBHUIM B3a€MO3B’S30K, SKIIO y TJsAJa4iB 1 TMEpCOHa)Xka OJMH 1 TOW XKe
EeMOIIMHUN 3apsiJl, TOOTO BIH YOTOCh 0OIThCA, 1 s1 OOKOCS 3a HBOTO; BIH XOU€ 3HAUTH
BOUBIIIO, 1 s X0uy, 1100 BOUBIA OyB 3HAWJEHUN . SIKIIO ayJuTOPIs MIKIYETHCS MPO

reposi — 100 BiH HEe MOMep, HE 3a3HaB MOPA3KH, - BAHUKAE €()EeKT HAPYKEHHS.

VY Tolt ke yac IIKaBICTh, IO € IHTEJIEKTYaJlbHOK KaTEeropi€lo, IITOBXAE Bac
JI3HATHUCS, IO X BiIOYAEThCSA 3 TEPOEM B HACTYNMHY CEKYHIy. | BHM mopuHaere B

ICTOPIIO 1 IHTEJIEKTOM, 1 EMOI[ISIMH 3 HAMOUIBIIIO MTOBHOTOIO.

OTxe, 3a CBOEK BJIACHOK CTPATETIEI0 3allydeHHS ayauTopii B (QiIbM,

Onexkcanap Mitta BUPi3HSIE TaKi TPU TOJIOBHI KPOKH
1-# KpoK — I1IKaBICTh,
2-11 KpOK — CITIBIIEPEKHUBAHHS;
3-# xpok — cacniere [1, c. 55].
[ikaBicTb - 1€ mepIIuii piBEHb 3aIiKaBICHOCTI.

®dinpM 3a7ae ayauTopii MATAHHSA, 1 MU HaMaraemocs mo (aktam 3HAWTH BCi
BiAmoBiai. B KOXHIi# BiAMOBiMI MICTUTBCS HOBE MUTAaHHS. AJKEe TaK, KOHTPOJIIOIOYH
iHbOpMaIlito, MH MOKEMO TIATPUMYBATH yBary 1 3aIikaBleHICTh IsimadiB. [lutanus
BIJIMOB1/Ib, MUTAHHS - BIAMOBIAL ... AyauTOpii MOI00A€ThCSA 31 MIMATOYKIB MOAAHOT
iH(popMallii CKIagaTH CBOIO BIACHY LUIICHY KapTuHy. LlikaBiCTh 3Mylllye BCiX Hac

MOPUHYTH 3 TOJOBOIO y (PUIBM 1 HaBITh BIAYYTU ce0€ repoeM LbOT0 camoro (QuibMy.
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AJke JIoAsSM NpUTaMaHHO IMIYKATH BIAMOBIAI HAa MHUTAHHS 1 KJIIOY1 BIJ 3aKPUTHX

JIBEPEU.

[cHyloTh HECKNAAHI TMpaBuja, [K PO3NAIUTH  TJAJAUBKUN  1HTEpec,

PO3IIOB1Ial0YH ICTOPIIO.
1.TTonaBaiite iHdOpMaIliI0 MAaJIEHBKUMU MOPIISIMH;

2. KoxeH pa3 noBiioMJIsIHTE MEHILIE, HK X04e Ji3HaTucs aynurtopis. [loku Bu

KOHTPOJIFOETE 1H(POpMAIIit0, BU TOCIOAAP CTAHOBUIIA;
3. Hait6inbi mikaBy iH(pOpMAIliI0 TPUXOBYHUTE 10 CAMOTO KIHIIS,

4. Higoro He MOBIAOMJISIITE MPOCTO TaK, 3MYyChTE MEPCOHAXKIB MOMYUYUTHUCS B
3l0rajKkax 3a KOXHY Kparutio iHdopmarnii. Uum Ounelie mpari Oyae BKIAJICHO B

nomyk ingopmariii, TUM LiHHIIIE BOHA Oyae st aynuTopii [1, ¢.46].

Hacrymnuuii, 6111 TIHOOKMM KPOK €MOINIHHOI 3aJ1ydeHOCTI B JpaMaTU4YHy

ICTOpitO - criBIepeXuBaHHsI. 1{e MOHATTS BUTIKAE 3 1[IKAaBOCTI.

BoHo BuHHKae y ayauTopii, KOJW TEpCOoHaXl OIM3bKI 1 3po3yMmimi i, KoM
sia49i MarTh CHUTBHI MOPaJibHI IIHHOCTI 3 MepcoHakamu (inbMy abo cepiany.
CriBriepexxrBaHHsl TIOPOKye ineHTHdiIKai0o. My HIOM XKHMBEMO 1 JIEMO pa3oMm 3
IepPOEM, TIEPEKUBAEMO Pa3OoM 3 HHM, HOro mpoOJIeMU CTalOTh HaM OJIM3bKI 1

3po3yMiii, MU OakaeMO oMy TIEpeMOTH HaJ MPOTUBHUKOM.

[ ocTanHIt KPOK — II€ «cacmeHC», 10 B MEpeKIaji 3 aHTJIHChKOT MOBH Mae
3HAUEHHS 3aHEMOKOEHHS, TpPUBOTa OYIKyBaHHS, artMocdepa HaAMpyKECHHSA, B
KIHOJMCKYpPC1 TTO3Ha4Yae CroKeTHy Hampyry. (CacmeHc mae OUThI By3bKE 3HAUCHHS,
HIK arMmocepa HampyKeHHs, aje BIH I[MHPOKOPO3MOBCIO/DKCHUN caMe B
kiHoguckypci. Y kuusl «Tmymaunuii cioBHuK iHmomoBHHX ciiB» JLII.  Kpucin
BUJIJIsIE€ (HATOJIOMIYE), IO «CACTICHC» OCOOJIMBO XapaKTePHUH ISl TAKUX KAHPIB, SIK:
JIETEKTUB, TpUiep 1 Xoppop. ATtmocdepa Mporo Xya0KHHOTO0 TPHUHOMY CTBOPIOETHCS

caMe MOo€IHaHHAM 0aratbox 3aco0iB, B TOMY YHUCI1 pOOOTOIO ONEpaTopiB, MY3UKOIO 1
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3BYKOBHUMH C(i)CKTaMI/I, a TaKOX YHUCIICHHUMHU AKTOPCBbKHUMHU 1 PEKNCCPCHKUMHU

3acobamu [/, c. 846].

CacrieHc - 11e CyTo aHriiiceke ciaoBo. “Suspense - the feeling of excitement or
nervousness that you have when you are waiting for something to happen and are
uncertain about what it is going to be” (CALDT: URL).

TouyHiIIe BOHO 0O3HAYae «CHAIIPYKCHC HECCTCPITHC O‘IiKyBaHHSI HYOrocChb».

CacrnieHC BHMHMKAa€, KOJU TEPCOHAXY, SKOMY CIIBIIEPEKUBAE ayIUTOPIs,
3arpoxye peaabHa HeOesneka [59]. Hampukiaa, cBoiMH clioBaMH, KOJIM HaM JyXKe 10
BIIOZI00M SIKUHCh TIEpCOHaX 3 (inbMy abo cepiany, MU NPHUKHUIILIA BCIM CepIeM 0
HBOTO, TOJIFOOWIM HOTO, ajie B SIKMHCh MOMEHT (iIbMy HOMY 3arpoXye peajibHa
HeOe3neka abo HaBITh CMEPTH 1 T€, 110 MU BIAYYBAEMO B IIEHf MOMEHT 1 HA3UBAEThCS

CacreHcoM, ToOTo aTMocheporo HaNpy>KeHHS.

[TopuHatounch B iCTOpPiF0 CTBOpPEHHS CACIEHCY B KHHOIWCKYPCi, pexucep,
KWW BBIB B YKHUTOK TepMiH «CacrieHcy, - 1ie Anbdpen Xiukok. BpaxoByrwouu #oro
BIUIUB Ha KIHO, BIH € OJJHUM 3 HaWOUIBII PETEIbHO BHUBYEHUX PEKUCEPIB B 1CTOPIi
mucrenTBa. BiH Ha3BaB cacneHc «HaliHTeHCHBHIINIE YSBICHHS IIPO JpamMaTHUHY
CUTYyaIlilo, sIKe TiIbKM MOXIHBO» [1, ¢. 56] . Bomomap Hampy»XeHOCTI B KIiHO,
Anbdpen XIUKOK, CIPOCTHB BHU3HAYCHHS aTMochepd HANpPYKEHHS B KiHO, KOJIHU
ckazaB: «TaeMHHIS - 1€ KOJW TJAMad 3HAE MEHINE, HDK MEPCOHaXl y (QuIbMI.

CacrieHc - 11e Ko risad 3Ha€ OUTbIle, HiJK MEPCOHAXK Y QLIBMID».

3a #ioro po3MOBiAsIMU, KOJW BIH TOYMHAB 3HIMATH GIIbMHU, Oyaydu I
HEBIIOMUM PEKUCEPOM, BIH MOAyMaB: «SIk OM 3poOUTH Tak, MO0 BCi 3ipKH 3aXOTUIH
3HIMaTHCS B MOiX Qiutbmax? Tpeba ciokycutu iX icTOpi€ro, B SIKii € MOCh TAEMHHUYE 1
HECIOKiliHe, Tpeba mpoOyAUTH B HUX CHOpaBXkHI MOUyTTsi». OCh 1€ 1 HABOAWTH

ICTOPIO 10 TIOHSTTSI CaCTIeHCY.

XI4KOK SIKOCh CKa3aB (ppaHIiry3pkoMy pexkucepoBi Tproddo:

28



- Komu s numy icTopii, MeHe HaWOUIbIIE XBUWIKOIOTH HE XapaKTepH

MIEPCOHAXKIB, & CXO/H, SIK1 CKPUILIATb.
- o o3navae cxoau? - 3anutaB Tproddo.

- CxomM, Kl CKPHUIUIATH 1 MOXYTb OOpYIIMTHCS B OyAb-SIKM MOMEHT MiA

repoeM. CamMe 11le B MOEMY PO3YMIHHI 1 € «CACTICHCY.

[HmIMMH croBaMH, Tepoil Kyquch Wae, a MU 3HAEMO, L0 CXOAW MiJl HUM
3J1aMaHi JIMXOJIIEM 1 Halll MEPCOHaXX MOKE BMNACTH B OYyIb-KYy MHUTh. MU 3Ha€EMO
Oulblle, aHDK TepoH, 1 XBUIIKOEMOCS 3a HbOro. Ham BimomMo, IO reporo 3arpoxye
HeOe3neka, a reporo — Hi. CaMe 3a paxyHOK CITIBIEPEXKMBAHHS TepOr0 1 BHHHUKAE
cacrierc [53]. Uu 310ramaersest BiH mpo 1ie? Uu BCTUTHE MPOWTH el HeOe3neuHu

nuisax? Le HallakTMBHIMINWMA BIAKPUTHI cacrieHc.

Bzarani po3pi3HAIOTH JBa BUAM CAclEHCY B KIHOJUCKYpPCl — BiAKpUTHH i
3akpurtuii [51]. TirymaueHHs BiIKPUTOTO CacIEHCY MOXHA MMPOYUTATH BHIIC, & IO 3K
Take 3aKpUTUHN cacreHc? 3aKpUTHil cacrieHC — 1€ KOJIHM 1 IJIsad, 1 IEpCoOHaX 3HAI0Th
po icHyIoUy HeOe3meKy, aje KOAHOMY 3 HUX HE BIJOMO, KOJIM 1 Jie I HeOe3neka
foro cmitkae. Y 1bOMY BHUIIQJKy CACIICHC BHHHMKA€ 3a pPaxyHOK He3HaHHs. Jlis
OUTBIIIOr0 PO3YMIHHS MOYKHA HAaBECTH TaKWM MPUKIAA. B OyJIMHOK Tepost mpoOpaBcs
CTOPOHHIM, HAM HEBIJOMO, XTO BiH 1 III0 HOMY MOTPiIOHO Bij HAIIOTO I'eposi, TOMY 1

pe3yibTaT 1i€l CUTYyalrii Ha JaHU MOMEHT HEBITOMUH.

CacmieHc - 11e 3arpo3a, KoJiu MepeciiiyBad IUXa€ B CIOUHY, - OJUH HEBIPHHI
KpOK, 1 Th 3aruHyB. Came uepe3 e, YUM MEHIIIE IIIAHCIB Ha TIOPSATYHOK, TUM OiIbIIIe

CacCIICHC.

BucHoBku 10 po3aiay 1

1. HAIMIPYKEHHSI — e cran a00 SKICTh HEBU3HAYEHOCTI, HEBIIEBHEHOCT] YU
CyMHIBIB, 3aHETIOKOEHHS, IO MOXXE€ panToBO CTaTHCSA, TOIIO. 3a

MICUXOJIOTTYHOI0 MOJIEJUII0 HampyKeHHs, npeacTtaBieHoo Mopituom Jlene,
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el cTaH BKJIOYae B ce0e YOTUPU KOMMOHEHTU: 1. KOHQIIKT /IucoHaHc /
HectabuibHICTh (conflicit / dissonance/ instability); 2. HeBU3HauyeHICTH
(incertainty); 3. ouikyBaHHs / NMPOTHO3yBaHHSA / mepenuyTts (expeciation /
prediction / anticipation); 4. eMorriiiHa 3Hauymicts (emotional significance).
[cHye psa TEBHUX BHUMOT sl TMEpPEeKiIaay, M0 HHUX BiIHOCITH: MEpeKIala
NOBMHEH TMepeJaBaTh CJIOBa Ta 3MICT OpUriHaly; BigoOpaxaTH CTUIIb
OpUTiHANy Ta TepeKiagava; YUTATUCA, SK OpHTiHAJI, TOOTO y dYHMTa4a HE
NOBHHHO OYTH BiTUyTTs, IIO TIEpe] HUM MEpeKsiaj; MepeKiagad Mae MpaBo
I0Ch J10J1aBaTh a0 MPUOUpPATH 3 OPUTIHAITY.

ATtMocdepa Hanpyx eHHs, y 3HoMKax (uIbMIB ab0 y BIAEOpOJIMKAX, 3a3BUUal
BITHOCUTBCSI 70 TICUXIYHOTOo abo emoIliiiHoro mnepeHanpyxeHHs. lle Hamae
CIOKETY I[iKaBUH TOBOPOT 1 POOUTH HOro TocTpuM. HampykeHHS  MOxe
JOJIaTH CTPABXHBOI MICHXOJIOTIYHOI Baru 0 €(eKTy XBWIFOBAHHS 3a Irepos y
bimeMi xanpy Tpuiep. Omnekcanap Mirta po3poOMB CTpaTerito 3adydeHHs
msigadie B (UIbM, JaHa CTpaTeris Mae TpW KPOKW: 1) IiKaBicTh; 2)

CITIBIIEPEKMBAHHS; 3) cacIleHc.
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PO3/ILI 2

CIIEIIN®IKA CTBOPEHHSA ATMOC®EPHU HAIIPYKEHHSA Y
CEPIAJII «<KOHIOP»

2.1 ®onauiiini 3acodu ¢popMmyBaHHs aTMOC(hepPH HANPYKEHHS

HNanuii mnaparpad nOpUCBSYEHUN aHami3y MapajiHIBICTUYHOTO  3aco0y
CTBOpPEHHSI aTMocdepH HampyKeHHs, a caMme (hOHAIIifHOTO. AHaNi3 3aCHOBaHWI Ha

Mmarepianax cepiany «KoHmop».

[TapaniHrBICTHYHUMH HA3MBAIOTHCSA HEMOBHI (HeBepOaibHI) 3aco0H, IO
BXOJISITh IO MOBHOTO TMOBIOMJICHHS 1 TIEPEIaloTh pa30oM 3 MOBHUMU (BepOaTbHUMU)

3aco0aMu CMUCIIOBY iH(OpMaIIifo.

[IpoTe, Ha maHWil MOMEHT HE ICHYE €IMHOI 3arajlbHONPUUHATOI Kiacudikailii
JIHTBICTHYHUX 3ac00iB. Lle sBHIIEe MOSICHIOETHCS CKIIAIHAM 1 PI3HOYACHUM ITPOIIECOM
CTAHOBJICHHS JIIHTBICTUYHUX 3ac00iB K 00'ekTa 1j1s1 BUBYEHHA. KpiM 1bOro, HOBI
3HaHHS 1 HOBI CIIOCOOM iX IMOJIaHHS BUMAararoTh BCe HOBHX 3aco0iB JJIs Iepenadi i
oTpuMaHHs iH(OpMaIlii, IO MPU3BOAUTE A0 PO3IIUPEHHS TOJS MapaliHTBICTUYHUX
3aco0iB, a OTXKe, 10 HEOOXITHOCTI MeperIsay BKe ICHYIOUMX Kiaacudikamii mmsa ix

JOITIOBHCHHA Ta YTOYHCHHA.

3a yac JOCTIKCHHS MApPATIHTBICTUYHOI KOMYHIKallii, SK OKpEMOro BHIY
KOMYHIKaIlil, II¢ TMOHATTS 3HAYHO pO3MUPWIOCA. Tak, Tepin JOCTIIKEHHS
JHTBICTUYHUX 3ac00iB cTocyBaivcs (YHKIIOHYBaHHIO 3a3HAa4yeHUX 3aco0iB
MEePEeBaXKHO B YCHOMY MOBJICHHI, IO JO3BOJISIIO BUIUISATH TPHU BUIU JIHTBICTUIHHUX

3aco0iB:

1. domnamiiinoro — Temm, TeMOp, Ty4YHICTP MOBH, HAINOBHIOBadi May3
(Hampukiag, €-e, M-M), MEJOJMKAa MOBH, MIaJeKTHI, coIliadbHi abo

110JIEKTH1 OCOOJIMBOCT1 apTUKYJISILIT 3BYKIB;
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2. KIHCTHYHI — KE€CTH, 1103a, MIMIKa MOBIIS;
3. rpagiuHi — OCOOJMBOCTI TMOYEpPKY, TIpadiuHi JOJATKH 10 OYKB,

3aMIHHUKHU OYKB (&, § 1 1H.).

3aranpHi (oHaIlliiHI 03HAKH, TaKl SIK CUJa rojiocy, TeMOp, 00epTOHH, (PIKIA 1
T.J., 32 CBOEI MPUPOAOI0 MOB'A3aHI 3 (PI310JOTTYHUMHU OCOOJMBOCTSIMU CyO'ekTa 1
3aJIeXH1 BIJl HOTr0 TMICHUXOJOTIYHOTO CTaHy, 3aBXIU CYNPOBOMXKYIOTb MOBHY

APTUKYJISIIIO 1 € 30BHIMIHIM MTOKa3HUKOM (hI3UYHOTO CTaHy Cy0'eKTa.

@doHaliifHl 3aco0M CHUIKYBaHHS JOCUTh TOYHO MOBIJOMIIAIOTH MPO CTaH
JIOJMHYU, TIPO MOro MEepexUBaHHSA, CAMONOUYYTTS 1 HaBITh TEMIEPAMEHT Ta PHUCH

XapakTepy.
domnarriiiHi 3ac00M MOAUIAIOTHCS HA JBI TPYIIU:

e JIIHrBiCTHYHA (MOBHA) 1

e MapaJiHrBicCTUYHA (ITPOCOIUKA).

Jlo miHTBiCTUYHOI ()OHAIIMU BITHOCATHCS 3BYKH MOBH, 3 SIKHX CKJIAJalOThCS

CJIOBa, IHTOHAITI1, CJIOBECHUM HATOJIOC 1 JIOT1YHI TTay3H.

Jlo mapainrBicTHYHUX (OHAIN BiZHOCATHCSA TaKi MapajiHIBICTHYHHU 3aCO0M,
SIK. OKaJIbHI SIKOCTI T'0JI0CY, JAiana3oH, TeMOp 1 cuiia rojaocy (HOro rydHicTh), DHKIIIS,
Menonuka (pyX TOHY), HAINlOBHIOBadYi Tay3, MOBHI KECTH, TEMIT MOBJICHHH,
ApPTUKYJIAIIS 3BYKIB 1 IHTOHAIIMHI BigxwieHHs. ToOTO 11e 1HaMBiayalbHA MICUXIYHA 1

¢i3ionoriyHa 0cOOIUBICTE MOBHOTO 3BYYaHHSI.

Oco0nuBy yBary ciiji 3BepHyTH Ha (OHAIIHHUN BUJI JIIHTBICTHYHUN 3aC00iB, a

came Ha TeMII MOBJICHHS aJDKE€ BiH XapaKTepU3y€e OCOOMCTICHI SKOCTI JIOAUHH, HOTO

TEMIIEPAMEHT.

TeMn MOBJIEHHSH - I[€ IIBUIKICTH 3 SKOIO MOBEIb BUMOBIISIE €JIEMEHTH MOBU
(3BykH, cKiagd 1 cioBa). BiH 3alleXuTh Big IHAWBIAyaJbHUX pPHC MOBI,

0COONMMBOCTEN EMOLIMHOTO CTaHy 1 CHUTyalli chuikyBaHHs. KpiM 1boro, BueHi
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BIJ[3HAYal0Th, W10 TEMI OOYMOBJIEHUW TEpIl 3a BCE MNCUXO(PI310JOTTYHUMU
OCOOJIMBOCTSAMM JIOJMHHU, TOOTO OJHI Ka)KyTh OUIbII MOBUIBHO, a 1HII, HABMAaKH,

IIBUIKO.

Temn MOBJIEHHS BUKOHYE Takl (PYHKIIi: KOMYHIKaTUBHA (yHKLIA, TOOTO 3aci0
BUJIUICHHS BaXXJIMBOi 1H(OpMAaIlii; eKCcpecuBHA (YHKI[iS, TOOTO 3aci0 BHpaXKEHHs
MOYYTTIB 1 €MOUIN; CTWIICTUYHA (DYHKIIsS, TOOTO 3aci0 BHUpaXEHHS BITHOCUH MIXK
napTHeEpamMu; CHUHTakKcuuHa (QyHKIig, TOOTO 3acid odopMIIeHHS IUTICHOCTI

BUCJIOBJIFOBaHH:.

[ToBUIbHUM TEMIT MOBH HANAILITOBYE Ha CIOKIH, 1HHOPMATUBHICTh Oeciu, TOAl
AK MIBUAKUN HaJa€e AUHAMIKU, €HEPrii, XapakTepu3ye MOBIS SK HUJIECIPSIMOBAHOIO,

BIIEBHEHOTO B CO01 1 B TOMY, IPO 1110 BiH TOBOPUTb.

Temn MOBJIEHHS IMO3HAYa€ HE JIUIIE OCOOMCTICHI SIKOCTI Tepos, aje 1 Horo
EMOIIMHUM CTaH.: KOJIM JIFOJWHA BIJYYBAa€ CMYTOK, TO WMOro 3BUYHHN TEMI
YIOBUIBHIOETHCS, KOJIM PajiicTh a00 CTpaX — TO HaBMaKX MOBa CTa€ IMIBHJIIC HIX
3aBxkAu. KpiM TOro, XBWJIFOBaHHS, 3arajlbHE CaMOIIOYYTTs, HACTPid BIUIMBAIOTH Ha
TEMII, KOPEKTYIOUH HOT0 B Ty UM IHIY CTOPOHY, JIO3BOJISIOYM TJISA1a4€Bl THM CaMUM

3YUTYBATH I CATHAIM JIJII MAaKCUMaJIBHOTO PO3YyMIHHS 3MICTY ITOB1IOMJICHHSI.

(1) Look out! —-Go! Get out! Go! Go, go, go. -Go, go, go, go, go, go. No, no,
no. Oh, Jesus. (S1;Ep.1 00:47:54 — 00:48:38)

(4) No, no, no... Stop!/No! —-HELP, HELP! —Stop, stop, stop! Please... (S1;Ep.2
00:43:30 — 00:43:34)

B mopmanomy BuIme mpuKIami MOXKHA IMOOAYUTH TAKWKA TapayiHTBICTHYHHMA

3aci0, SIK CuJia ToJI0CY, HOTO TYYHICTH (T03HAYEHO BEIMKUMU JITEPAMH).

(24) Hey, Jude, it’s all right. Just...No, no, no, no, no! Jude, Jude! Oh, shit! —
Mom! Help! | saw him. Help! —Come here. Hey, are you Okay? It’s Okay. Come on.
Shit. Shit, shit... (S1;Ep.7 00:40:29 — 00:41:35)
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(30) Fuck! Jared! Jared! —Are you armed? —Oh, fuck. No, no, no! (S1;Ep.9
00:38:34 — 00:38:59)

(52) Joe, you're in the hospital. You were in car accident. Do you remember?
Joe, Joe. —We have to go, Joe. Joe, Joe!! (S2;Ep.1 00:45:35 — 00:45:50)

Bci Bumie3asHadeHi Npukiagd MaioTh MIBUAKUANA TeMIl, 60 repoi Oyau B cTaHi
HanpyXeHHS 1 cTpaxy. B manoMmy Bumajky, came Il eMollii nepejae MmMBUAKUN TeMI

MOBJICHHA.

He cnig 3abyBatu 1 mpo iHmuUNA (oHamiiHui 3acid, M0 MOXKE BUpaXaTH

Halpy>KCHH:A, a CaMC PUTM.

PutMm - 11¢ TOBTOPEHHS YYTTEBO BIAYYTHUX OAMHUILL, €KCIIPECUBHO-EMOIIiiTHA
GyHKIIs BUpa)KeHHsI MOBU. B OCHOBI1 oprasizailii puTMy MOBJICHHSI BIJ[ITPAa€ BaXKIUBY
POJIb IPUPOHUNA PUTM, IO XapaKTEPU3YeE NISUTbHICTh OPraHi3My JIFOJAUHH, OCOOIHBO

HOT0 QUXaHHA 1 3B’ A3HICTH MOBH.

[IryTanwHa 31 ClIOBaMH MOKE CIPHUMATHCS CIIOCTEpiradeM SK IOKa3HHUK
XBUJIFOBaHHS, HANpPY>KEHHS, HEBIIEBHEHOTO BOJIOAIHHSI TEMOI OOTOBOpPEHHH,
OaxaHHs TPUXOBAaTH BAXIMBI MOMEHTH B PO3MOBI. 3aljyTaHa MoOBa, IO
NEpPEepUBAETbCA Tay3aMH, CTBOPIOE HEraTHMBHE BpakeHHs Ha MoBig. Came

IHTOHAIlIHI TTay3H, HEe3B I3Ha BUMOBA 1 alTO3UOINE3UC BKa3yIOTh Ha BIAIYTTS Ieposi:

(53) Are you awake, Joe? Because ... There's a couple things i'd like to ask
you. —They came for him in an ambulance. They were dressed as EMT's. —Did you
see their face? —No. —Did they kill him? —Not in front of me, but ... -“Why did they let
you go? —I do not know. Why don't you ask them. —So you came here for your uncle 's
funeral and you got into a car accident, so. Pay your respects and go back to
whatever is we pull you away from. —You can't possibly expect me to go back to what
I've been doing after everything that just happened? —That is exactly what | expect
you to do. | made a mystake askeing you to do this. | overstimated your capabilties,

and I'm sorry, and ... get well. (S2;Ep.1 00:46:02 — 00:47:15)
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(54) There is something I'd like you to do for me. -What? —Bob didn't kill
himself. He was murdered. | will have no peace until his killers are found Anders
meet the pay for what they're done. —Aunt Lily ... -Do you understand, Joe? (S2;Ep.1
00:48:00 — 00:48:27)

(56) You can tell me whatever is you thinking, Joe. —I think Bob's death is more
complicated than it's looks. —More complicated than suicide? —Nothing is what it

seens to be, trust me. You know that. —Do you think...? —Bob called me in Hungary. —

What did he say? —I was too mad and | missed the call. —It's no great mystery there,
Joe. That is called guilt. That doesn't mean that he was murdered. Unless there's
anything else you don't tell me? You looking for a clean answer. | know what that's
like. (S2;Ep.2 00:04:30 — 00:05:11)

(58) Fish don't see the water, my friend. | know you think I'm a "conspiracy
mad", but I ... Wash your hands, bro! I'm not making it this shit up. Ask your pal
here. He knows what our government is capable of. Don't you, Barber? He read the
Frost dossier. —That shit was a hoax. Do you ever read the Hornbill's Commission
report ? —The Hornbill Commission was a deep state cover up. Fact. (S2;Ep.2
00:06:36 — 00:07:04)

(64) 1 just forgot how big american breakfast's are. Oh Jesus...! —Please, don't
use the Lord's name in vain in my house, Joe. —I'm sorry, | didn't know.... —Hell,
fucking crist, | know, Joe! Relax. (S2;Ep.3 00:17:59 — 00:18:14)

(80) You lied to me... You said you don't drink. —As | said, | was nervous. Do
you want one? (S2;Ep.4 00:37:23 — 00:37:40)

Takox BapTO PO3MVISIHYTH TaKe TOHATTA SK «HANOBHIOBadYl may3». B

aHTIICHKiN MOBI BOHH 11ie Ha3uBaroThes «language fillers». Jlo Takux HanmoBHIOBaYiB

BITHOCSITHCS TaKl CJIOBA:

- «all right» - gocraTHbO TOMYNSIPHUN HANOBHIOBAY Iay3, MOTO TaKOX KOPHCHO

3aCTOCOBYBATH, KOJIM BH XO04YCTC CTBOPUTH BI/II[I/IMiCTB TOro, IO BHU 3aAyMaJIMCA HAJl
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TUM, SIK Kpaiie chopMyJtoBaTH 11€10, IJIs MIATBEPIKEHHS TOTrO, 110 paHillle CKa3aHi
cioBa OyJiy MOYYTI 1 CIIBPO3MOBHHUK iX 3p03yMiB a00 KOJH CJIiJl IPUIUHUTH PO3MOBY

ab0 CyTHUKY, HallpUKJIa:

(15) Hey! Hey! Hey! I'm gonna let you go. If you try to hit me again, | will
knock you the fuck out. All right? —Fuck off! —I do not want to do that shit to you
man, all right? — Where the fuck is he? —Follow me. (S1;Ep.6 00:04:47 — 00:05:05)

(28) Hey, let him up, Elden! No, no, no, no! Elden! —If he weren’t here, I'd
fucking kill you. —All right, come on. (S1;Ep.8 00:23:48 — 00:23:55)

- «like» - 11e coBO Mae Take *k 3HaueHHS, 5K 1 «all righty s 3anoBHeHHs may3. Kpim
11500 «like» BUKOPUCTOBYETHCSI SIK CUTHAJIBHE CIIOBO Il BUIUICHHS BaXKJIMBOCTI

MOTAJIBIIIOTO CJIOBA ITICIISE HBOTO 1 TOKa3y€e HEBIIEBHEHICTh B IH(OpMAIlii, HAPUKIIAI:

(70) Sitting here replaying things in my mind. ~-What things? —Like this
morning you said you were coming to church with us and then afterwards you got us
invited for brunch at Eva and Gordon's. —He invited us. ... So you're not back with
the Agency? —Like | said, it was temporary. —For someone that hates lying, you're
very good at it, Joe. Maybe you're so good at it you can lie to yourself. Good night.
(S2;Ep.4 00:03:28 — 00:05:32)

(87) I can't do this anymore. | feel insecure. | can not sleep. It feels like they
know. —"Even my own people don't know who you are." —I'm not worried about them.
I've certainly already paid my debt to you. —~We can take a break for a couple of
weeks. —I can't go on. —I didn't drive you to that situation, Polina. —I'm scared.
(S2;Ep.5 00:36:18 — 00:36:47)

2.2 Bep0anbHa penpe3eHTalis atMocepyu HANIPYKEHHSI.

HNanuit maparpad mnpucBsueHuid BepOanbHIN pemnpeseHTarii aTMochepu

HarnpyxeHHs. JIekchuHi Ta CHHTAaKCU4YH1 3aCO0M BUPAXKEHHS HAMPYKEHHS.
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2.2.1 Jlexcu4Hi 3ac00u BUpa:KeHHSI aTMOC(epHu HANIPYKEHHS.

Amnanizyroun jnekcuky cepiany «KoHmop» MOXHa HNpUWTH JO BHCHOBKIB, IO
YacTillle BCbOTO CIEHAPHUCT BJAETHCS 10 BUKOPUCTAHHS HEHOPMATUBHOI JIEKCUKH, SIK

JIEKCUYHOT0 3aC00y BUpPAKEHHS CTPaxXy 1 HAPyKEHHS.

Jus  Toro, mo0 mnepenatd BHYTPINIHI BIAYYTTS NEPCOHA)Xa, aBTOPH
3BEPTAIOThCS /10 TaOyHOBaHO1 JIEKCHKHU, 1110 Ha PIBHI acoliallli moB’s3aHi 13 Kaxowm,
HECIO/IIBAaHKOIO, Hampy>KeHHAM. [IOMUIKOBO BBaXXaTH, IO TaKOTO POJY JIEKCHKA
BUKOPUCTOBY€ETHCS JIMILE JIJISI OUCY HETaTUBHUX MOYYTTIB, BOHA TAKOXXK MAa€ Ha METI

nepenayy Mo3UTUBHUX €MOIIN, TAKUX SK: IACTS, PaJICTh, 3aXOIJICHHS (3aXBaT).
HenensypHa jekcuka BKJIO4ae B cede:

e 00CIIEHI3MH,
® MaTipHY JIEKCUKY a00 MaTU3MHU

e cBheMizMH.

OO0c1eHi3MH ONMUCYIOTh HE CTUIBKM CEKCyaldbHY 00JIacTh, CKUIBKH BCE, IO

3HAXOJIUTHCS HUXKYE TOsca 1 MOB's13aHe 3 (PYHKIIAMU [IMX YACTUH TiJIa, HANPUKIIA],
Taki CJIOBa K «cpatumy», <okoma» 1 T.1. TloXimHi Big IMX CJIIB HEYUCJICHHI, JIUIIE

KUIbKA COTEHD OJIMHUIIb.

Mat a00 MaTM3MHU - 1€ CEKCyaIbHO 3a0apBiieHa JEKCHKA, 10 € EKCIIPECHBHUM

IIEHTPOM HelleH3ypHOI JIeKcukH. 111 cioBa, a TakoX X MOXiTHI HATIYyIOTh BXKE KIJIbKa

THUCSY CIIIB 1 BUPA3iB.

EBdemizmu - 11e HeWiTpanbHi a00 CTUTICTUYHO MEHIII HaBAaHTAXEH1 3aMIHHUKHU

HEIEH3YPHOI JICKCUKH, CIIOBA THITY «3aI0BOABCS», KTPACIS HOTO MaTEpi», «IOPT» Ta
1HIIT.
[ToHsATTS «MaTy» HEPO3PHUBHO MOB'SI3aHE 3 MOHATTAM «Ta0y», TOOTO 3 MEBHOIO

cucteMoro 3abopoH. Tomy vacTo ¢pitbMu abo cepiaiu, B AKUX OaraTopa3oBO 3BYUUTH

Mat, BUXOJASATh 32 paMKU Ta0y HE TUIbKM B MOBHOMY IUIaHI, aj€ TakoX 1 B 1HIIHUX
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chepax - MOpalbHOI, CEKCyaldbHOI, MCUXOJOTIUYHOI, TAKUM YHUHOM 3MYIIYIOYM HAC

BUXOJIUTH 13 30HU KOM(POPTY 1 IPOBOKYIOUH.

BrnacHi crioctepexeHHsl 1 creliajibHi JOCIIKEHHST B [IbOMY IUIaHI MMOKa3ajH,
0 OCHOBHOIO (YHKIIEI0O BUKOPUCTAHHS HEHOPMATHBHOI JIEKCMKH Yy cepiali
«Konnop» € eMoniiiHo-ekcripecuBHa. B 11boMy BUIa Ky Taka JIEKCUKaA HalllJIEHA caMe

Ha repefavyy eMOLIOHAIBHOTO CTaHy TepOiB iX BIAUYTTS HACIOAIBAHKH, HAIIPYKEHHS

1 cTpaxy.

Huxye HaBenmeHo mnpukiaad eBpemi3MiB 3  €MOILIMHO-EKCIPECUBHOIO

(GyHKIIEIO:
(9) Euck. Oh, God! Oh Jesus. (S1;Ep.4 00:03:24 — 00:03:59)

(30) Fuck! Jared! Jared! —Are you armed? —Oh, fuck. No, no, no! (S1;Ep.9
00:38:34 — 00:38:59)

(51) Then, why go with all this trouble? —Life clings to life. What the fuck?
Shit. We have to go. (S2;Ep.1 00:45:00 — 00:45:35)

(68) Mother fucker! -Gordon? ... (S2;Ep.3 00:30:24 — 00:31:12)

(77) Let's get dinner. —I can't, | got a business dinner. —Fuck it. Move it. Let's
get shitfaced. —I can't. Sorry, pal. —It must be a big meeting. —Yeah, 1 think it could
be. —-Good. Good luck. —Thanks, pal. (S2;Ep.4 00:30:50 — 00:31:13)

(15) Hey! Hey! Hey! I'm gonna let you go. If you try to hit me again, | will
knock you the_fuck out. All right? —Fuck off! —I do not want to do that shit to you
man, all right? — Where the fuck is he? —Follow me. (S1;Ep.6 00:04:47 — 00:05:05)

(12) Ditch the phone. Shit. Hey, Janice! (S1;Ep.4 00:33:04 —00:39:31)

(18) Why the fuck did you draw on me? —I didn’t draw on you, you drew on me.

—Bullshit! Don 't you fucking move! Don 't you fucking move! Put your gun on the
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ground! Don’t fucking move!_You put your gun on the ground right now! All right.
(S1;Ep.6 00:38:38 — 00:39:03)

(63) .... This guy is CIA, | ain't take a shit from him. —I've been watching him
very close and he didn't put anything in the soup, Jerry. Besides we don't want you to
go hungry, right? Here you go. (S2;Ep.3 00:13:47 — 00:14:27)

(21) Kathy! Oh, shit. Wake up! Hey, wake up! Wake up. Oh, shit. Wake up,
Kathy! Kathy, hey, hey, hey. Wake up! Wake up, wake up, wake up! Kathy, wake up!

God damn it. Wake up! Please, wake up! Please, wake up! Please, wake up! I'm
sorry, I'm sorry... (S1;Ep.6 00:41:08 — 00:47:06)

EMOTUBHI TPUT'EPU HAITPY X KEHHS

[lin eMOTMBHMMH TpUTEpaMU HAMpPYXKEHHS MH pPO3YMIEMO TEKCTOBI
JECKPUIIIIi, 0 MICTATh EMOTUBHY 1H(GOpPMAIIIO 1 BUKJIMKAIOTh Y unTaya aQeKTUBHI
peakilii I[iIKaBOCTi, CacCIeHCYy 1 3aMiIllaHHs. Crnuparo4nch Ha TOJIOKEHHS

knacudikariii, po3poodiaenoi C. ['1agp0, eMOTUBHI TPUTEPU YMOBHO HOAUISIOTHCS Ha!

® CHUTHAaJM €MOTHBHOCTI;
® CMOTHBHI CHUTYaIIil Ta

® EMOTHBHI TOITIKH.

1. CurHaam eMOTHMBHOCTI — €MOTHBHI TPUTE€pU HAMPYKEHOCTI, CEMaHTHKa
AKUX BKazye, Madidpectye abo OmMUCye EeMOIIMHUNM CTaH TMEePCOHaXKa, SKE
MPOSIBIISIETHCSI B MOTO BUCJIOBIIOBAHHAX, MOBEMIHIl, MIMIiI, *ecTax 1 T.J1. 3MiHa
EMOIIIITHOTO cTaHy (IKIIOHATHHOTO TMEPCOHAKa CTUMYJIOE BUHUKHEHHS y YHTaya
BIJIMOBITHOTO €MOIIIMHOTO CTaHy, IO, B CBOIO YEPTy, BUKJIMKAE Y HHOTO BiJIITOBITHY

3arajibHy apeKTUBHY PEaAKIIIIo.

Buxonsiun 3 TOro, MO HApaTUBHE HAMpPYXKEHHS OO'€KTUBYETHCA B TPHOX
KJIFOUOBUX a()eKTUBHUX PEAKIISIX — I[IKABOCTI, CACIEHCY 1 3aMIlIaHHs, MU OyAeMO

TOBOPHUTH MPO TPU TUITH OJTHOMMEHHUX CHUTHAJIB.
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1) CurHaim IIiKaBOCTI XapaKTepU3YIOTh EMOIIMHUN CTaH MEPCOHa)Xa, IIOo
3a3Hae gedinut iHGopmalii. TUMIOBUM MapKepoM CHUTHAJIB IIKABOCTI €

BKMBaHHS B MOBI1 IEpPCOHAXIB MUTAIbHUX peueHb. Hampukman:

(60) Did they took him? —Sorry, what? —You said, they took him. They didn't

kill him? —They probably did, just I didn't see it. ~Were they Russian? —I don't know.

—How did they know you were comming? —I don't know. —Why did they leave you as a

witness? —I don't know. —What do you know? What did Sirin tell you? —That he was
been haunted. (S2;Ep.3 00:01:51 — 00:02:20)

(10) Hello? Anybody here? (S1;Ep.4 00:22:45 — 00:22:46)

OcranHil npukiaj, HaBeleHul 3 cepiany «KoHmop», UTIOCTpye pO3TyOJICHICTD
KEpPTBU, JO SKOI XTOCh yBipBaBCsS B OyauHOK. OdeBHIHO, HIO IIi THTAHHSA
BUKOHYIOTh TYT (YHKIIIO Tepeladl eMOIIOHAIBHOIO CTaHy MOBII, IO 3a3HAE

HAIPY>KEHHS 1 I[IKaBIiCTh.

2) CurHaim cacreHCy SIBJISIOTh COO0I0 KOMILIEKCHE MOHSATTS, SIKe BKIIOYAE B
cebe cUrHaJIM Pi3HOTO CTYIEHS IHTEHCHBHOCTI: 3aHETIOKOEHHS, TPUBOTH,
cTpaxy, Big4aro, *axy Tomio. I[i curHamu XapakTepu3YIOTh TPHBOXHHUI
CTaH TEpPCOHaXka, IO 3a3HAa€ OYIKYBaHHS Y BUIHOIICHHI I1OJAJIBIIOTO
PO3BHUTKY TOAINA 1 OCTATOYHOI PO3B'SI3KHM. SIK TpHKIaA PO3TITHEMO

IIPUKJIA]] CUTHAIY BiT4aro:

(20) Kathy. Oh shit. Oh... Put your hand on the wound. Press down hard.
Okay? —Yeah, | know. —Oh, shit! We're going to the hospital. —-No. They will get you.
—I don’t care. Hey, hey, hey, hey. You all right? You still with me? Kathy? —
I'm..ugh... I'm up. I don’t think I'm gonna make...—UDon’t talk. Kathy, don’t say
that! Talk to me...Tell me something..._Come on. Kathy! (S1;Ep.6 00:39:56 —
00:40:40)

[licns ueproBoro Tpariudoi mnoaii Keri BigdyBae mnoudyTTs BiAyalo,

MEepEeKUBAIOYM, YU MOMpE BOHA BiJl BOTHEMAJIbHOrO MopaHeHHs. [i emollii MaTh
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¢izuunuit mposie (I'm up), a Takok MEpPeNAIOTHCS 3a JTOTIOMOTOI OMHCY TPUBOXHHX
po3aymiB repos (I don’t think I’m gonna make...). 3a cTyneHeM IHTEHCHUBHOCTI
Biyail € OUIBII BHPAKEHOIO EMOLIEI0, HIK CTpax 1 TpUBOra, TOMY 1 CTYIIHb

BIJIMOBITHOTO aeKTy, TOOTO cacleHcy, TaKoXK OyJe BUIIIE.

Curayiiss KolIu Tepolo 3arpoxyBaia HeOesneka, ajge Bce OOIMILIOCS 1 BxkKe

MOYKHA HE IIeperMaTucs:

(82) You saved my life. Thank you. —I saved my own life. You just happened to
be there. We have to go. (S2;Ep.5 00:06:05 —-00:06:21)

AGo cutyallis Koiau B OyAMHOK IIOCHh PI3KO BIJIETUIO, IO CHJIBHO HAJSKAJO

I‘CpOIB, aJI€ KOJIN B’HcyBaHOCH, 10 1€ BCHOI'O IITaX BOHHU 3iTXHyJ'II/I 3 MMOJICTIICHHAM.

(84) What was that? —It must be ... —Shall we go see? —It's a songbird. It thinks
it's outside. What are we going to do now?—Is it dead? (S2;Ep.5 00:25:56 — 00:26:26)

3) Curnanu 3aMiliaHHs — €MOTHBHI TPUTEPH HAMPYKEHHS, SIKI TAKOK MAIOTh
KOMIUIEKCHY TMPHUPOAY 1 MPEICTaBICHI CUTHAJIAMU 3/JMBYBaHHS, IOJWBY,

ne3opieHTarii. Po3rissHeMo mpukiiaj CUrHaIy 3AUBYBaHHS:

(23) At 3:00 a.m. a car pulled into the driveway. It was a state trooper. And
he’d come to tell me that Elden was in a car accident. That he was dead. And I told
him that Elden had gone to take the dog for a walk. That he hadn’t taken the car. And

| went out to the driveway to show him, but the car was gone. —Oh, God ,Iris, no. No,

he couldn’t have. They were friends. They were friends. He could not. What are you
saying right now? —I have proof. (S1;Ep.7 00:36:06 — 00:36:34)

Y mpomy mpukiaai Meit bapGep nizHamacs, mo ii 4OJOBIK MPUYETHHUHA [0
BOMBCTBa CBOTO Apyra. J[pyXuHa MOMEpIIOTO PeKOHCTPYIOE 0OCTaBUHHU BOWBCTBA 1
Ma€ JI0Ka3M, 10 BUKIWKAaEe y Mel mpuponne 3auByBaHHA. JJisi MOCWIICHHST eMOITii

4acTO BUKOPHUCTOBYETHCS MPUHAOM 3amepeyeHHs, SKUU TaKOX MPUCYTHIA B I[bOMY
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npuKiIaal. 3anepedyeHHs BKa3ye Ha JI€30pIEHTAIlII0 CIIBPO3MOBHHMKA 1 HeOa)XKaHHs

BIPUTH B T€, 1110 BIAOYBAETHCS.

2. EMoTuBHI cuTyallii — €MOTUBHI TPUTEPH HAIMPYKEHHS, 1110 OMUCYIOTh pPI3HI
€MOIIIOTeHH1 CUTYyallil 3a y4acTio nepcoHaxiB. /o Takux cuTyaliil MU BiIHOCHUMO:
CUTYallil 4y»KOT0 3HaHHS, CUTYyal[li Yy>KOI0 HE3HAHHS, CUTYallll O4IKyBaHHS, CUTYallii
CHIBUYTTS, CUTYyallli Bi4alo, KPUTHYHI CUTYallil, CUTyallii 3arpo3u, IppaiioHaIbHI
CUTYyallil, cUTyalli MHCaWTa, BUKPUTTS 1 MiIKMaHHS 3J0YUHISA, CLEHU 3JI0UMHY. SIK
MpaBUjI0, €MOTHBHI CUTYyallll BKJIIOYAIOTh B ceO€ €MOTHBHI CHUTHald, a IHOAl 1

€MOTHBHI TOITIKH.
PosrnsiHemo npukiaa cutyaiiii iIMOBIpHOT 3arpo3Hu:

(24) Hey, Jude, it’s all right. Just...No, no, no, no, no! Jude, Jude! Oh, shit! —

Mom! Help! I saw him. Help! —Come here. Hey, are you Okay? It’s Okay. Come on.
Shit. Shit, shit... (S1;Ep.7 00:40:29 — 00:41:35)

Cun Meit bapbep nmoGaunB B OyIMHKY Ha JEPEBI CBOTO PIIHOTO Js/bKa, IO
3BUHYBa4yeThCsl Yy BOMBCTBI 11 oci0. B maHoMy Bumajky Iield eMOTUBHHH TpUTEP

BUCTYIIA€ SIK TPOBICHUK 3arpo3u, Imo (OpPMye Yy CBIIOMOCTI Tisjgada JIOTIYHUN

ymoBuBifg (ILHOCH TPAIINJIOCH).

[Tpukian Bxke 1HIIOI CUTyallll BUKPUTTS 1 MHMaHHS TOTO CaMOro 3J0YMHIIA,

SIKOTO TIOMHJIKOBO 3BUHYBA4yIOTh Y BOUBCTBI:

(25) Don'’t fucking move! I have a gun. God...—I didn’t kill anyone. — Lay flat
on your stomach with your hands out. —I know you. —Shut up! Face down! (S1;Ep.7
00:42:08 — 00:42:23)

(96) Don't fucking move! Stay on the fucking ground! —I'm a federal agent. My

name is Joe Turner. —Joe Turner? You were in the car with Sirin when that whole
deal went down. Dale Fridrych, FBI... (S2;Ep.6 00:34:50 — 00:35:52)

PosrasinemMo Taki BUNAJKKU CHIBYYTTS, Biq4ato a00 BIIUYTTS IPOBUHU FEPOEM:
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(48) Bob? —Hi?_I'm sorry Lily. He was a good man. We had our differences,
but mostly we agreed on inportant things. Where's the body? (S2;Ep.1 00:30:07 —
00:31:06)

B Hapanomy npukiaji OJIMH 3 NPOTaroHICTIB JII3HABCS PO CMEPTh CBOTO
KOJIETH 3 I3BIHKA MOT0 JPYKUHU 1 BUCIOBIIIOE CJIOBA CIIBUYTTS 3 MPUBOJY III€T

cuTyarlii.

(79) Tell me you think that's his bookie? I'm sorry, Trace. | have to make some
calls. (S2;Ep.4 00:35:30 — 00:35:52)

CriBpoOiITHUIS BUpaXae CHIBUYTTA Tpeiicy micis TOro, sik BiH JI13HABCS, 110
fioro OMU3BbKUM APYT KPIT, AKUH MPALIOE HA 1HIY JepXkKaBy 1 HA/Ia€ iM CEKPETHY
iHbopmarliito. JlaHuil npuKIIag TaKOXK MPE3EHTYE EMOIIII0 BiIUalo, Tak K BOHU /10

OCTaHHBOTO CIIOJIBAJIUCH, 1110 3PAJIHUK HE BiH.

(94) Reuel Abbott's in the building. He had to step away for a few minutes. —I
guess nothing stays a secret for long. —It's okay. That way we get to kill two birds
with one stone. —The other bird being? —Him learning to fear me. How are you
doing? —I feel a crippling quilt. But other than that, great. —This isn't anybody's fault
but Gordon's. —I know. (S2;Ep.6 00:15:24 — 00:15:50)

[IponopxxeHHs monepeaAHbOI cuTyallii. Tpelic mepexxuBae 3paay CBOro apyra i

BiTYyBa€ MOYYTTS MPOBUHU Yepe3 Te, 10 BiH MPUKWMAaB y4acTh y HOTO 3aTPUMAaHHI.

3. EMOTHBHI TOMIKM — €MOTHUBHI TPUTEPU HAMPY>KEHHSI, 1€ B OCHOBI TEKCTOBO1
JECKPHUIIIIi JICKUTh OJIHA 3 TEMAaTHYHUX JOMIHAHT 1 TMOB'S3aHI 3 HEIO MOHATTA. Y
cepiani «Kormop» Oymo 3adikcoBaHO BUKOPUCTAHHS HACTYMHUX TOMIKiB: «CMEpTHY,
«Heb6e3neka», «BoOucTtBO», «CTpax», «3M04MH», «3arposa >KUTTIO». EMOTHBHI

TOITIKY BHCTYTAIOTh B SIKOCT1 CHUTHAJIB, IO 3aM00IraloTh TparidyHy mofAito abo 37109nH

(ILIOCh TPATIWJIOCSI?).
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(20) Kathy. Oh shit. Oh... Put your hand on the wound. Press down hard.
Okay? —Yeah, | know. —Oh, shit! We're going to the hospital. —-No. They will get you.
—I don’t care. Hey, hey, hey, hey. You all right? You still with me? Kathy? —
I'm...ugh... I'm up. I don’t think I'm gonna make...—Don't talk. Kathy, don’t say that!
Talk to me...Tell me something... Come on. Kathy! (S1;Ep.6 00:39:56 — 00:40:40)

(21) Kathy! Oh, shit. Wake up! Hey, wake up! Wake up. Oh, shit. Wake up,
Kathy! Kathy, hey, hey, hey. Wake up! Wake up, wake up, wake up! Kathy, wake up!
God damn it. Wake up! Please, wake up! Please, wake up! Please, wake up! I'm
sorry, I'm sorry... (S1;Ep.6 00:41:08 — 00:47:06)

VY 1mpoMy mpHKiaAl IBUMHA TOJOBHOIO Tepos, L0 OTpUMajia BOTHENAJIbHY
30poto, momupae. ATMochepa bOro MOMEHTY BUKJIIMKAE Y IIIsiiada nepeadyTrs 0iau

(ITIOCh TPAIINJIOCH)

[le omuu mpukian, ane Bxe iHIMoOro Tomiky «Hebesneka» abo «3arposa

KHUTTIO»:

(27) You won'’t scream? —I don’t know anything, I swear. I swear! —Indoor
voice! Drink! Drink! -No! —There are two ways this can go. You can have this drink.
You can go peacefully. Or | can bash your skull in, break your neck and make it look
like you slipped in the shower. Come on. Hmm... Slow down. (S1;Ep.8 00:18:55 —
00:20:01)

[Ticns Toro sk HeBimoMa ocoba mMpoHWKIA B OYyIWHOK >KEPTBU, BOHA
HAMara€eThCcsl 3MYCHTH KEPTBY BUIIUTU OTPYTY HJisi TOro, 1mo0 BUAATH 1€ BCE 3a
camoryocTtBo. BOMBIIA MOTpOKye >KEpTBi 1 Ja€ ABa BapiaHTH, a00 BOHU BHITMBAE

OTPYTY U BMHPAE CTIOKIIHOIO CMEPTIO, 200 BOHA TTOMpeE OOJIICHO Bi PYK I1i€1 BOMBIII.
Tomixk «CMEPTby» Ta « BEBUBCTBO»:

(2) They all dead. (S1;Ep.2 00:06:18 — 00:06:19)
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(49) Hello? —Joe, it's Reuel Abbott. —~What the fuck you up with Bob's phone? —

It's apprears your uncle take his live tonight. -What? —We really need to talk. | need

to know why Bob was trying to call you. He called you six times. | was wondering....
(S2;Ep.1 00:31:38 — 00:32:10)

(50) You say the agency's compromise. —-No, no. The say was Sirin, so the

agency is compromise. —If that's true, than your uncle isn't the only casualty.

American assets were ambush and killed in the Ukraine yesterday. Vasily Sirin is

maybe our best lead. | need him here in America, safe. Bob trusted us to handle this

not because we get along well together, but because we're the only men he'd knew for
sure we weren't compromise by the Russians. —Handle it yourself. —I'm an old man,

Joe. I'm get tired walking up the stairs. —I am not qualified. —Your actions have a way
... than your qualifications. You're young, you don't understand the damage Ames did
to the agency, or Robert Hanssen did to the FBI. The lost of lives that can be brought
one's man action are stunnising. —That is an ironic statement comming from a fanatic

who try to kill millions of innocent people. —I suggenst we focus on the american lives

presently in danger that can still be saved. —Is it only Americans lives do you care
about? —Only? No. Primerably? Yes. Without your help, Vasili Sirin is dead.
(S2;Ep.1 00:35:29 — 00:36:37)

(54) There is something I'd like you to do for me. ~What? —Bob didn't kill

himself. He was murdered. | will have no peace until his killers are found Anders

meet the pay for what they're done. —Aunt Lily ... —-Do you understand, Joe? (S2;Ep.1
00:48:00 — 00:48:27)

(67) After Sam's died, Judd and I were at home watching a movie and there
was a knocked door. It was Reuel. He came and said | had something that | wasn't

suposse to have and wanted back and ... he threatened me and my family. ~-What was

it? —You know, this is in the past and | have my family to consider. —I understand,
you, you don't have to tell me. But | do think you should, talk to Sidney Trush. —

Senator Sidney Thrush? —She and I got close trought Wounded Warriors. She was the
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one spear-heading for the congressional investigation about Reuel ...when the Frost
dossier came out. (S2;Ep.3 00:25:12 — 00:26:24)

(85) Are we looking at the number of deceased? Elden Loramer, CIA. Dead.
His wife Iris. Dead. Sam Barber, CIA. Dead. Marty Frost, former CIA. Dead. Gareth
Minor, White Sands Head. Dead. Caleb Wolfe, Information activist. Dead. And let’s

not forget the 11 dead CIA analyst in Georgetown. —Oh heaven, Azucena. | was

scared to death. —Sorry to scare you. | thought you weren't home. (S2;Ep.5 00:27:09
—00:28:19)

S0 po3rasaaTH TEKCTyallbHUM crioci0 BUpa)KeHHs aTMoc(epu HanpyKeHHs,

10 yTpUMYy€E edeKT Halpy>KeHHs BOPOJOBXK cepiaiy To, 1€ MOXKe OyTH:
» (CraH Hampy>KeHHs, K norpo3a abo nmonepeKeHHs] CMEPTI, HATPUKIIAI:

(15) Hey! Hey! Hey! I'm gonna let you go. If you try to hit me again, 1 will

knock you the fuck out. All right? —Fuck off! —I do not want to do that shit to you
man, all right? — Where the fuck is he? —Follow me. (S1;Ep.6 00:04:47 — 00:05:05)

(27) You won’t scream? —I don’t know anything, | swear. | swear! —Indoor

voice! Drink! Drink! -No! —There are two ways this can go.You can have this drink.

You can go peacefully. Or | can bash your skull in, break your neck and make it look

like you slipped in the shower. Come on. Hmm... Slow down. (S1;Ep.8 00:18:55 —
00:20:01)

(28) Hey, let him up, Elden! No, no, no, no! Elden! —If he weren't here, I'd
fucking kill you. —All right, come on. (S1;Ep.8 00:23:48 — 00:23:55)

(65) Gordon, Gordon! Gordon, Gordon, Gordon. —Do you have an adrenaline
pen? —Should | get it? Yes, yes, yes, | have it. —You have had an allergic reaction,

stay calm, it's gonna be OK. Breathe, Gordon. Breathe... It is good. Just breathe.

You'll be alright. —Are you trying to kill me, Mae? —They should not be peanuts in
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them! It's over now-You never know where it comes from. (S2;Ep.3 00:18:33 —
00:19:10)

(99) A sound ... and I'll cut your throat. How many are you? —It's just me. —My

friend! She found you. —Yes. Where the hell did they come from?! —They shadowed
you. —Or so she betrayed you. —No, she risks her life for me. We have to get rid of the
car. There may be a track transmitter on it. (S2;Ep.7 00:25:22 — 00:26:27)

(100) You had him in sight. —In that case, he would have been dead now. What

about you and Vasili? —He's a traitor. —This is personal. (S2;Ep.7 00:26:28 —
00:26:39)

» (CraH HanpyXeHHsl, K €(eKT MOCMiXy 1 CIpoOU BTEKTH BiJl CMEPTEIbHOI

HEOE3IEKU:

(1)_Look out! —Go! Get out! Go! Go, go, go. —Go, go, go, go, go, go. No, no,
no. Oh, Jesus. (S1;Ep.1 00:47:54 — 00:48:38)

(3).Get in! (S1;Ep.2 00:33:43 — 00:33:44)

(52) Joe, you're in the hospital. You were in car accident. Do you remember?
Joe, Joe. —We have to go, Joe. Joe, Joe!! (S2;Ep.1 00:45:35 — 00:45:50)

(5) Get out now. (S1;Ep.300:42:41 —00:42:42)

(38) Get in. You are my best friend and | love you. Go. (S2;Ep.1 00:01:06 —
00:01:10)

» (CraH Hampy>KeHHs, K NePeIIyTTs CMEPTI:

(20) Kathy. Oh shit. Oh... Put your hand on the wound. Press down hard.
Okay? —Yeah, | know. —Oh, shit! We're going to the hospital. —No. They will get you.
—[ don’t care. Hey, hey, hey, hey. You all right? You still with me? Kathy? —

I'm...ugh... I'm up. I don’t think I’'m gonna make...—Don'’t talk. Kathy, don’t say that!
Talk to me...Tell me something... Come on. Kathy! (S1;Ep.6 00:39:56 — 00:40:40)
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VY crneuianbHIA JEKCULI BUIUISIOTHCS CJIOBA 1 BUPA3H, SIKI BUKOPUCTOBYIOTHCS
rpynamu ocid, o0'eJHAaHUX 3a POJIOM CBO€I AISUTLHOCTI (32 mpodeciero), Tak 3BaHi
npodecionanizmu. [IpodecioHanizmMm xapakTepu3yrOThCs 3HAUHOIO TU(epeHIfialieo B
MO3HAYEHH1 CMEUIaIbHUX MOHATh, 3HAPAb 1 32aC001B BUPOOHUIITBA, HAa3B1 MPEIMETIB,
nin 1 tak gami. Hanpuknan, yepes te, mo cepian «KoHgop» 3a >kaHPOM BBa)Ka€TbCSI
IIITUOHCHKUM TPUJLIEPOM, B)KHMBAHA JIEKCHMKA TICHO MOB'A3aHa 3 TAKUMH MOHSITTAMU
AK CTEXKEHHS, TeppopHu3M, KOHTppo3Binka. Takoxx mnpucyTHi abpeBiaTypa, TOOTO

CKOpOYEH1 Ha3BH YCTaHOB.

(29) Slowly take your finger off the trigger. Hand me the gun. Don'’t say a
word. We are gonna take a walk. (S1;Ep.9 00:19:36 — 00:19:40)

trigger — aeranp py4HOI BOTHENMAILHOT 30p0i, IKY BUKOPUCTOBYIOTH JJIsi TOTO

1100 BIAKPUTH 200 MPUNTMHUTH BOT'OHb.

(42) Something's wrong. —What's the problem? —If this was a dirty bomb, the
meter would be going fuking crazy right now. —Maybe the machine it's broken. —
Maybe your intel is bad. Carefull ... —I'm telling you, you are more radioactive than
this fucking suitcase. —Then, what the fuck were they doing here? (S2;Ep.1 00:03:49
—00:04:13)

dirty bomb — panionoriuna 30posi, sska MOKe MOE€IHYBATH B COOI paiiarfifHi
MaTepiaiy Ta 3BUYaiiHy BHOYXiBKy; the meter — mpuma 1uist BUMIPIOBAHHS KiIBKOCTI
J03W pajJioakTHBHOTO Matepiany; intel — o6’ekr abo moguHa, MO Hajxae TEBHY

iHbopMarlito Ta i1eHTH(IKYE TTOXOIKEHHS 1aHo1 iHGOopMaIIii.

(45) Why're you following me? —I work with your Uncle Bob. —Bob Partridge
and | don't talk. Don't follow. —Please. My name is Vasili Sirin. | was an SVR
funneling intel to your uncle. He told me he've a nephew which I should find if ever
can't use the channels. 7 assume he told you and | was surprised you didn't recognize

me. —You speak english better anyone can understanded. —A senior CIA officer has

been turn by the SVR. Information leaked by him it's already resoulted in death of
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several american assets. | can give this agency man identity in exchange for my

safety, please. | have already been one attemp on my life and you are my only
contact—Then you have one less contact than you thought. —I'm just asking to make a
phone call. —-Don't follow me. (S2;Ep.1 00:23:06 — 00:23:58)

SVR- ciy0a 30BHIIIHBOT PO3BIIKH, MOXKE AISATH Y chepax MOTITHUHOI,
€KOHOMIYHO1, BINCbKOBO-TEXHIYHIN Ta 1HopMaliiiHii aisibHOCTAX; CIA — rojoBHe
po3BinyBasibHE ynpaBiiHHsa Cronyuyenux llltaTiB AMepuku, 3aiiMaeTbes
OTpUMaHHSM Ta 00poOKor0 1H(POpMAIlii 3 TPUBOAY IHO3EMHUX YPSIB Ta JIOCH;
officer — oco0a, 1110 Ma€e IEBHE 3BaHHS B 30pOMHUX CUJIaX, TOOTO BIHCHKOBHIA PAHT;
asset — oco0a, sika Ji€ 3a JOPYUCHHSIM 1HIIOT 0COOU, 1HOJ1 MOXKE OyTH i
IIPUKPUTTSM.

(47) What's on your mind? —I've the Ukraine op up and running. It went
sideways on me. ~What happened? —I got some info that the Russians were
smuggling a dirty bomb into Ukraine, so | got Kiev station send a guy along with a
SVR attack team. They were waiting when the Russians made landfill, but the whole
thing was a setup. —Let me guess, not dirty bomb? —No, it was a hit-shot, the Russians
used their own people as bait. We lost our guy plus five Ukrainians. —Yes, this one
hurts, man. —I don't know how much longer can keep doing this shit. Maybe I'll hung
it up. —Yes, | hear you. (S2;Ep.1 00:27:30 — 00:28:20)

attack team — rpyma oci0, 1110 3aiiMarOThCS 3aXOIUICHHSM IEBHHMX JIOACH abo
tepputopiii; landfill — BuxopucroByeThcss y ceHcCi JiSHb BIMCHKOBHX, JI€
pPO3BiTyBaJibHA TPYIMIA CKPUTHO PO3TAIIOBYETHCS HA TMEBHIM TepuUTOpii B IUISAX

3aXOIUICHHS 3JI0/11B.

(59) We should talk. —I was just about... —Not here. —Good. — Arms up. —Are we
meeting with someone? —My boss wants to say hello. —You work for Reuel? What is
this place? What is this? —You're about to compromise an ongoing agency operation.

—We work counter-intelligence. Robin is an embed for the FBI. —So, are you just a

pepping tom or do you have an agenda that | should know about? —So you already
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set up on Gordon. You know he's the mole, right? —Have a sit. Let's talk. (S2;Ep.2
00:39:56 — 00:42:04)

counter-intelligence — nep>xaBHi opranwu, siki 31iHCHIOIOTH MEBHI QYHKIIIT 115
BUSBIICHHS Ta 3an00iraHHs 3arpo3am oOe3neku;_FBl — kpuminanbHu# ciuiguuii opran
Ta KOHTPpPO3Binka; Mole — ocoba, mo 30upae iHpopmailito, ssKka Moxe OyTH

JIEp>KaBHOIO TAEMHHUIICIO, Ta MepeAac ii IHILIINA JepKaBi.

(99) A sound ... and I'll cut your throat. How many are you? —It's just me. —My
friend! She found you. —Yes. Where the hell did they come from?! —They shadowed
you. —Or so she betrayed you. —No, she risks her life for me. We have to get rid of the
car. There may be a track transmitter on it. (S2;Ep.7 00:25:22 — 00:26:27)

track transmitter — enexTpoHuit 1eBakic 3a JOMOMOTOI0 IKOTO MOKHA OTPUMATH

Oyab-sKy 1H(OPMAIiF0 HETTOMITHO.
2.2.2 CHHTaAaKCHYHi 32c00M CTBOPEHHSI HATIPY KEHHSI

HNanuit naparpad NpUCBSIYEHUN OTJISATY CUHTAKCHYHUX 3ac00iB (hOpMYBaHHS

aTMoc(epu HaMpyKEHHS B IIJIOMY 1 B KIHOJIUCKYPCI.

JUis  BUpaXXCHHs  HANpPYKEHHS Ha CHHTAaKCHYHOMY pIiBHI  MOXYTh
3aCTOCOBYBATHUCS OKJIMYHI, TTUTAIbHI, €IIMTUYHI PEUEHHsI, TIOBTOPEHHS, MapIIeIIsIIis,
aTpUOYTHUBHI CIOBOCIIONYYCHHS, CIMTEeTH, MeTa(opH, MOPIBHAHHS 1 T.1. UM BHIIHIA
CTYMiHb aTMoc(epu HaANpyXKEHHS, TUM OUIbIIE pPEUEHHS Ma€ HEMPaBUIBHO

noOy0BaHy CUHTAaKCHUYHY CTPYKTYDY.

HezakinyeHicTh 1 pi3ka 3MiHa TyMOK, MTOBTOPH, MepepBaHi Pppa3u 1 peUyeHHs,

11e BCE BUPA3HI MPUKIIAIU TIEPESKUBAHHS JIFOAUHOIO €MOIII HAPYKEHHS 1 CTPaxy.

1. OxiM4HI pedeHHsI € OCOOTUBUM THUIIOM BHCJIOBIIIOBAaHb, B SKUX BHPAKECHHS
3MICTY IYMKH CYMPOBOJKYETHCS BUPAKECHHSIM IMOYYTTIB, €MOI[ITHOTO CTaBICHHS
MoOBIIS 110 aiiicHocTi. Konu nmroanHa nepexkuBae OypxJIMBI eMOIli 1acts abo rops,
cMixy a00 cTpaxy, BOHAa B OCTAHHIO YEPTy JIyMa€ Mpo NpaBUiIbHY NOOYI0BY PEUCHHS.
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OTO, OCHOBHOIO 03HAaKOIO MO3HAYEHHS €MOLINA Ha CYyNIPacerMEHTHOMY PIBHI €
iHTOHAwis. L CyKynHICTh 3ByKOBUX MOBHHUX 3ac00IB pOOWUTH MUTaHHS, MPOXaHHS,

MpUKa3H 1 Oyab-sIKy 1HPOPMAILiO OUIBII ICKPABO BUPAKEHUMHU.

B cepiani «KoHgop» mnpucyTHI HEMOBHI OKJIMYHI PEYEHHS, 110 MO3HAYAIOTh
MEBHUI CTaH reposi Ha JaHWUW Teploj 4acy, MOro peaxiito Ha mouyTy iHdopMmalliro
a0o0 MPOCTO CTpax 1 HAMPYKEHHS reposi, 10 Ja€ BOJIO CBOIM eMollisMm. Haegemo

NPUKIAIA OKJIMYHUX pedeHb 3 cepiany «Konmop» :

(1) Look out! —Go! Get out! Go! Go, go, go. -Go, go, go, go, go, go. No, no,
no. Oh, Jesus. (S1;Ep.1 00:47:54 — 00:48:38)

(3) Get in! (S1;Ep.2 00:33:43 — 00:33:44)
(7) Fuck! (S1;Ep.4 00:01:30 — 00:01:31)

(8) Oh, shit! (S1;Ep.4 00:02:35 — 00:02:36)

(25) Don't fucking move! I have a gun. God...—I didn’t kill anyone. — Lay flat

on your stomach with your hands out. —I know you. —Shut up! Face down! (S1;Ep.7
00:42:08 — 00:42:23)

(27) You won’t scream? —I don’t know anything, I swear. I swear! —Indoor

voice! Drink! Drink! -No! —There are two ways this can go. You can have this drink.

You can go peacefully. Or | can bash your skull in, break your neck and make it look
like you slipped in the shower. Come on. Hmm... Slow down. (S1;Ep.8 00:18:55 —
00:20:01)

(31) Are you armed? —I have a gun in the backpack. —Get up! Upstairs. Eyes
forward! Yeah! (S1;Ep.9 00:39:03 — 00:39:19)

(71) Police! Hands up! Don't you fucking move! Where's your wife? —My wife?

—Who else is in the house? —My wife is dead. —Where's the body? Where is she? —
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Buried in Rock Creek cemetery. She's been dead for two years. What the hell are you
doing in my house? (S2;Ep.4 00:11:15 — 00:11:37)

(13) Hands off the computer and get on the fucking ground! Jesus Christ! —

What the fuck is going on? — Get your hands where | can see them. —What is this
about? You can 't just come in here! (S1;Ep.4 00:40:46 — 00:40:50)

2. PedeHHs TWTaIbHOI MOJAIBHOCTI CBOEPIAHO BUCJIOBIIOIOTH OakaHHS
JI3HATUCS, IO CTAHOBUThH I1HTEpPEC JUIsI MOBILS, CIIOHYKAIOTh CITIBPO3MOBHHKA
BUCIIOBUTUCH, TTOBIJOMUTH TIPO IIOCH. 3a3BUYal PO3PIZHSAIOTH TaKl BUIU MUTATIBHUX
peUeHb: BJIACHE MUTANbHI (SIKI BUMAararoTh YW MependadvaroTh BIJNOBbL) Ta

PUTOPUYHI MUTANIBHI (K1 BIAMOBI1 HE TIepe10ayaroTh).

HaBe}IeHi MMpUuKiIagn HWKYIC IIPOACMOHCTPYIOTH IIi ABa BHUAN PCUCHDb.

BnacHe nuranpHi:

(13) Hands off the computer and get on the fucking ground! Jesus Christ! —
What the fuck is going on? — Get your hands where | can see them. —What is this
about? You can'’t just come in here! (S1;Ep.4 00:40:46 — 00:40:50)

(27) You won'’t scream? —I don’t know anything, I swear. | swear! —Indoor

voice! Drink! Drink! -No! —There are two ways this can go. You can have this drink.
You can go peacefully. Or | can bash your skull in, break your neck and make it look
like you slipped in the shower. Come on. Hmm... Slow down. (S1;Ep.8 00:18:55 —
00:20:01)

(32) Oh, Jesus... Fuck. Why didn’t you kill me? —The contract on your life was

canceled. —If the contract on my life was canceled, why the fuck are you pointing a
gun at the back of my head? (S1;Ep.9 00:39:30 — 00:39:40)

(37) Without real power,you can not make a thing in this world. -What's going

on, Sam? —You'd a program to asset us potential terrorists targets. We flaged this
guy, Omar Nasary. (52;Ep.1 00:00:10 — 00:00:20)

52



(72) Are you feeling all right? Why do you smell like alcohol? Oh my God!

Have you been drinking? Who were you drinking with? —Nobody. —You got drunk by

yourself? What, does this happen a lot? Why?! —I don't know. —Go to your room! And
hydrate. (S2;Ep.4 00:14:05 — 00:14:37)

PutopuuHi nuTaibHI:

(10) Hello? Anybody here? (S1;Ep.4 00:22:45 — 00:22:46)

(16) Looking for me? —Fuck! I didn’t think anyone else was here. (S1;Ep.6
00:08:56 — 00:08:59)

(23) ... Oh, God ,Iris, no. No, he couldn’t have. They were friends. They were
friends. He could not. What are you saying right now? —I have proof. (S1;Ep.7
00:36:06 — 00:36:34)

(26) Hello? Is someone there? | heard you come in. | have a gun. | know you
listen. Elden told me you listen. (S1;Ep.8 00:12:48 — 00:13:07)

(32) Oh, Jesus... Fuck. Why didn’t you kill me? —The contract on your life was
canceled. —If the contract on my life was canceled, why the fuck are you pointing a
gun at the back of my head? (S1;Ep.9 00:39:30 — 00:39:40)

3. EmincuC - cuHTakcuyHa 1 cTWiicTUYHA ¢irypa, sika IoJIArae B TOMY, IO
OJIMH 3 KOMITOHEHTIB BUCJIOBIIOBAHHS B MOBI HE 3Taly€ThCS, «OIYCKAETHCS» 3 METOIO
HaJaHHS TEKCTYy OUIbIIOT BUPA3HOCTI, JAMHAMIYHOCTI, 3a JOTIOMOTOI0 EIIICHCY
MepelaeThCs IIBUAKA 3MIHA IIOJIN, JiH, 3arajibHa JWHAMIKa CIIEHH, HANpyXEeHUH

TICUXOJIOTIYHUHN CTaH MepCoHaXa.

Bzarami emincuc € BU3HAYHOIO O3HAKOK PEMpe3eHTallli eMOIIHOro CTaHy
Hampy>XeHHs. EminTuyHi pedeHHs, SKI BHUCJIOBIIOIOTh HEJOMOBICHICTH 1
HE3aKIHYCHICTh TYMKH, TIEPEPUBAHHS MOBHU MEPCOHAKA MOKIIUBO PAIITOBUM 3BYKOM,

SICKpaBO BUPAXAIOTh BHYTPIIIHE HAMPY>KEHHS MEPCOHANKA!
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(20) Kathy. Oh shiz. Oh... Put your hand on the wound. Press down hard.
Okay? —Yeah, | know. —Oh, shit! We're going to the hospital. —No. They will get you.
—I don’t care. Hey, hey, hey, hey. You all right? You still with me? Kathy? —
I'm...ugh..I'm up. I don’t think I’'m gonna make...—Don’t talk. Kathy, don’t say that!
Talk to me...Tell me something... Come on. Kathy! (S1;Ep.6 00:39:56 — 00:40:40)

(35) Sammy, get in the car. Now! —Mom, I...—.Come on. Oh, Jesus! (S1;Ep.10
00:07:00 — 00:07:04)

4. Jlekcu4He MOBTOPEHHS - 11€ CUHTAKCUYHUM MPUHAOM, HABMUCHE IMOBTOPEHHSI
cjoBa 200 CIIOBOCIIOJIYYEHHS; aBTOP TaKUM YHMHOM CTaBUTh AKIIEHT HA MEPIOUUHOMY
CJIOB1, JOJIal0YM HOMY MAaKCHMAaJIbHOI €KCIPECUBHOCTI, 1 OJJHOYACHO HAJA€ TEKCTY

PHUTM.

BukopuctanHs 1bOTO CTHJIICTUYHOTO MPUHOMY BHPA3HOCTI OOYMOBJICHO
OMKMCOM CTaHy KpaWHbOi Hampyrd B agdeKTOBAHOIO MPsIMOI MOBU MEPCOHAXKIB.
BinmuyBaroun HeIOCTaTHICTh MOKIIMBOCTI OMHCY CBOIX €MOI[I TOBOPUTH 3aMOBHIOE

SIKICTh KIJIBKICTIO.

(36) Joe don’t do this. It’s not what you want to do, I know you! Please...
Okay! Stop, stop! (S1;Ep.10 00:17:42 — 00:19:24)

(39) There is a woman with long black hair. If you come across her, you
fucking run. —She's up there, she's up there. (S2;Ep.1 00:01:23 — 00:01:28)

(65) Gordon, Gordon! Gordon, Gordon, Gordon. —Do you have an adrenaline

pen? —Should | get it? Yes, yes, yes, | have it. —You have had an allergic reaction,

stay calm, it's gonna be OK. Breathe, Gordon. Breathe... It is good. Just breathe.

You'll be alright. —Are you trying to kill me, Mae? —They should not be peanuts in
them! It's over now-You never know where it comes from. (S2;Ep.3 00:18:33 —
00:19:10)
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[ToBTOpEHHS MOKe OyTH SIK Ha piBHI CIIIB Ta (ppa3, Tak 1 HA PIBHI LUIUX PEUYCHb

1 Ma€ TaKky K caMy (PyHKIII0 — EKCIIPECHUBHY.

(18) Why the fuck did you draw on me? —I didn 't draw on you, you drew on me.

—Bullshit! Don’t you fucking move! Don’t you fucking move! Put your gun on the

ground! Don't fucking move! You put your gun on the ground right now! All right.
(S1;Ep.6 00:38:38 — 00:39:03)

(19) Kathy. —She’s upstairs. She’s upstairs. (S1;Ep.6 00:39:19 — 00:39:20)

(21) Kathy! Oh, shit. Wake up! Hey, wake up! Wake up. Oh, shit. Wake up,

Kathy! Kathy, hey, hey, hey. Wake up! Wake up, wake up, wake up! Kathy, wake up!

God damn it. Wake up! Please, wake up! Please, wake up! Please, wake up! I'm
sorry. I'm sorry... (S1;Ep.6 00:41:08 — 00:47:06)

(33) Stop. Stop. Stop. Stop. Stop. (S1;Ep.9 00:41:12 — 00:41:37)

5. IMapnemsiiss — pO3wWICHOBYBAaHHS, pO3IOAUI BHCIOBIIOBAHHS, II0ay4a
iHdopMallii YacTUHAMH, IO CBIAYMTH MPO EMOIINHICTh 1 BEIMKY CXBHJILOBAHICTh

repos.
(17) Sit the fuck down, Miss Hale! Sit. Down. (S1;Ep.6 00:32:08 — 00:38:26)

VY HaBeneHOMY MpUKJIAAl MapIENsAiis BUKOPUCTOBYEThCS IS Tepeaadi Beiel
CEpHO3HOCTI CIIiB, HAMPYy>KeHa aTMocdepa, eMOoIlisi po3ApaTyBaHHS Ja€ 3MOTY HaKasy
3By4yaTu OUIbIN y TpyOii dopmi i MaTh edexT 3aaKyBaHHS, a00 T 3pOOUII, IO S

ckazaB, a0o 5 3a cebe HEe pydaroch.

6. ATpuOyTUBHE CIOBOCIIOYYEHHS — II€ CJIOBOCIIOIYYEHHS, IO CKIATAETHCS 3

T'OJIOBHOTO (0OYMOBJICHOTO) CJIOBA 1 OJTHOTO a00 JEKUIBPKOX BU3HAYAIIBHUX HOTO CITiB.

(95) ... He's an evil prick and | don't know what he's capable of. Say it. — |
promise. (S2; E6 00:12:10 — 00:12:38)
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(48) Bob? —Hi? —I'm sorry Lily. He was a good man.We had our differences,
but mostly we agreed on inportant things. Where's the body? (S2; E1 00:30:07 —
00:31:06)

(50) ... Handle it yourself. —I'm an old man, Joe. I'm get tired walking up the
stairs. —I am not qualified. —Your actions have a way .. than your
qualifications.You're young, you don't understand the damage Ames did to the
agency, or Robert Hanssen did to the FBI. The lost of lives that can be brought one's

man action are stunnising. —That is an ironic statement comming from a fanatic who

try to kill millions of innocent people. —/ suggenst we focus on the American lives

presently in danger that can still be saved. —Is it only Americans lives do you care
about? —Only? No. primerably? Yes. —~Without your help, Vasili Sirin is dead. (S2; E1
00:35:29 — 00:36:37)

(64) 1 just forgot how big american breakfast's are. Oh Jesus...! —Please, don't

use the Lord's mane in vain in my house, Joe. —I'm sorry, | didn't know.... —
Hell,fucking crist, | know, Joe! Relax. (S2; E3 00:17:59 — 00:18:14)

7. Emiter - Bupa3HWil 3aci0 MOBH, IO HaJa€ CJIOBY pealibHI abo0 YsBHI
BHU3HAYCHHs a00 BHUpa3, Ha 3pa3ok yocoOneHHs. EmiteTn HagaroTh TEKCTY BUPA3HICTh,
e€MOIIIHHICTh, MOKa3YIOTh aBTOPChKE CTABJICHHS 10 300pa)KyBaHOTO 1 JOIMOMAraroTh
TOYHIIIE PO3KPUTH HOr0 CyTh. BOHM TaKkoX BHUKOPHUCTOBYIOTHCS [IJIsi €MOIIMHOTO

YpI3HOMaHITHEHHSI PO3MOBiAl 1 MpaBUIBHOI Tepenaydl atMochepu HampyKeHHsS 1

CTpaxy.

(59) ... So, are you just a pepping tom or do you have an agenda that | should
know about? —So you already set up on Gordon. You know he's the mole, right? —
Have a sit. Let's talk. (S2; E2 00:39:56 — 00:42:04)

(42) Something's wrong. —What's the problem? —If this was a dirty bomb, the
meter would be going fuking crazy right now... (52; E1 00:03:49 — 00:04:13)
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8. Metadopa - 11e npuxoBaHe MOPIBHSIHHSA, KOJU OJHA YaCTHUHA MOPIBHIHHS
Buctynae B poul iHmoi. IlopiBHsAHHA B Metadopi Oa3yeTbcsi Ha aHanorii ado
noaidHocTi. OpgHak TOM (akr, mo Meraopa € MPUXOBAHUM MOPIBHSIHHSM,
BU3HAETHCS BCIMA (PaxiBIIMU, PO3OLKHICTh BUKIUKAE JIMIIE MUTAHHA, IO Ma€E OyTH

IIPUXOBAHE.

(34) To survive, life must eat life . —No! (S1; E9 00:41:45 — 00:41:49)

(51) Then, why go with all this trouble? — Life clings to life. ~-What the fuck?
Shit. —\We have to go. (S2; E1 00:45:00 — 00:45:35)

(83) Where did you get the money? —I got an advance on my new job. —Are
you going to leave the agency? —Yeah. —~When did you decide? —I wanted it for years.

| didn't dare jump off the sled, before | knew where | was going to land. —Where are

you going? We? —I don't get bored with details. Details are not boring. Do you
remember what | said about that you trust me? (S2;Ep.5 00:12:10 — 00:12:42)

(91) ... There's another loose end to tie. The guy we used for the Sirin job, Dan
Letts... I don't think he could ID me but... -Why take the chance? (S2;Ep.6 00:05:03 —
00:05:27)

(94) Reuel Abbott's in the building. He had to step away for a few minutes. —I
guess nothing stays a secret for long. —It's okay. That way we get to kill two birds
with one stone. —The other bird being? —Him learning to fear me... (S2;Ep.6 00:15:24
—00:15:50)

9. IlopiBHsAHHS — YyIIOAIOHEHHS OJTHOTO SBHINA a00 MPEIMETa 1HIOMY 3a KO-
HeOyb CIUTBHOIO puCcOor0. YacTime BChOTO TOPIBHSAHHS BUKOPUCTOBYETHCS IS
OIIHKK CHTYyaIlii 1 TMEepPCOHAXIB B IUIOMY. TakoX HWOro BUKOPUCTOBYIOTH [IJIst
pO3’SICHEHHS TISJa4eBl €MOIIHHOTO CTaHy T'epoiB, OCOOMCTOTO OMHCY, CTBOPEHHS
MEBHUX AacoIliallii Ha OCHOBI JOCBily TJisgnada, a TaKOX [JIi CTBOPEHHS

TYMOPUCTUYHOTO a00 IPOHIYHOTO €(EKTYy.
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(43) | know why you can't sleep at night, Joe. We have done bad things to stop
worse things to happened . —Oh man! You know, you start to sound like Bob. —You
need to stop punishing yourself. (52; E1 00:10:04 — 00:10:21)

BucHoBkHM 10 po3ainy 2

1. Atmocdepa HampyxkeHHS y cepiani nepenaerbcs (oHAUIMHUMU 3aco0aMu
(TeMII, pUTM, TYYHICTh MOBH, HAITIOBHIOBAYI Iay3, MEJIOJUKA MOBH), SIKi TICHO
NEPEIUTITAIOThCS 13 KIHETUYHUMHU (3KECTH, 11033, MIMIKa MOBIIA).

2. TaOyiioBaHa JIeKCHKa BXKUBAETHCS JJIS TIepeaadi MOIyTTIB reposi Ta BKIIOUAE B
cebe o0CIeHI3MH, MaTU3MU Ta eBpeMi3MU. EMOTUBHI TpUTrepu HAMpy>KEHHS —
TEKCTOB1 JECKPHUIIIi, 0 MICTATh €MOTHUBHY I1H(OPMAIlII0 1 BUKIHKAIOTH Y
yhTaua aeKTUBHI peakilii IiKaBOCTi, cacleHcy i 3aMilllaHHA. IX yMOBHO
NOJIUISIOTh HAa TPWU TPYMU: CUTHAIM EMOTHBHOCTI; €MOTHBHI CHUTYyaIlii Ta
€MOTHUBHI TOIIKU. Y CHeMiaIbHINA JEKCHIll BUIUISIOTHCA CJIOBA 1 BHpa3H, SKi
BUKOPHUCTOBYIOThCS TpynaMu ocib, 00'eTHaHUX 3a POJOM CBOET ISIIBHOCTI (3a
npodeciero), Tak 3BaHl npodecioHanmizsmMu. BxuBaHHS mnpodecioHaTI3MIB
BITHOCUTBH (PLIBM JI0 TIEBHOTO YKaHPY.

3. Jlma BUpaxeHHS HANpY)KEHHS Ha CHHTAKCMYHOMY PIBHI  MOXYTh
3aCTOCOBYBATHCS OKJIMYHI, THTaJbHI, EJIINTAYHI PEYCHHsS, ITOBTOPEHH,
napIesis, aTpuOyTUBHI CIIOBOCTIONYYCHHS, €MiTeTH, MeTa(opH, MOpiBHIHHS
1 T.4. UuM BUIIUI CTyHiHb aTMOC(hEpH HAMPYyKEHHSI, TUM OUIbIIIe peYeHHS Ma€e

HEIPaBUJIBHO MTOOYI0BaHY CHHTAKCHYHY CTPYKTYDY.
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PO3JILI 3

BIATBOPEHHA JIIHI' BOCTHJIICTUYHUX 3ACOBIB CTBOPEHHS

ATMOC®EPHU HAIIPYKEHHS Y IEPEKJIAII CEPIAJLY « KOHAOP»

3.1 Chnocodm eKBiBaJEHTHOIO0 BIATBOPEHHA YKPAIHCBKOI MOBOIO
aTMocdepu HANPYKeHHS

HNanuii maparpad nTpHUCBSIYEHHI aHami3y €KBIBAJIEHTIB BXHUTHX Yy cepiaii

«Konaop» 1 ciocobu iX nepekyiaay Ha YKpaiHChKY MOBY.

JIist BCiX TepekiagaviB OJHIEI0 3 OCHOBHHX 3a/JauCl0 € IMOBHUW 1 TOYHUH
nepeksaj, 3 mepeaadyero 3MICTy OPHUTIHAIBHOTO TEKCTY PI3HOMaHITHUMHU 3aco0aMu
MOBHM Ha sIKy TIEpeKIajaeThes Ied TekcT. [IpoTe, OCKIIbKM KOXXHA MOBAa Ma€ CBOIO
creniudiky, CBOi MOBHI OCOOJMBOCTI, CBId CKJaJ 3 1IIOMAaTHYHUMH BUpPa3aMU,
BUPIIIUTHU IO 33/1a49y HE 3aBXKIW MOXKHA 3 JIETKICTIO. KpiM TOro, B 3aJIe)KHOCTI Bij
CTHJTIO 1 )KaHPY TEKCTY, 00J1acTi 3HaHb, A0 SKOI BIH HAJICKUTH, MOXKE 3MIHUTHCS CaMe
PO3YMIHHSI TOTO, IO € TOJOBHOIO I[IHHICTIO B ITbOMY TEKCTi 1 Ha IO IMOTPIOHO

3BEpPTaTH OCOOJIMBY yBary mpu poOOoTi Haj EPEKIIaIoM. .
[epm 3a Bce, naBaiiTe BUBHAYMMOCS 3 MOHATTSIM «CKBIBAJICHTHICTH.

ExBiBajIeHTHiCTh € CHHOHIMOM JIO CJTIOBA PiBHO3HAYHICTH 1 BUKOPHUCTOBYETHCS
B OCHOBHOMY B Tajly3i TOYHHX HayK. EKBIBaJIeHTHICTH MO3HAYAE, M0 Y OyIb-IKOMY
BUIIAJIKY 3aMiHHI cJioBa ab0 ¢pa3u 3HaYEHHS BUPa3iB MOBOIO OPUTIHANY 1 IIIBOBOIO

MOBOIO 3aBXK/JI1 OyAYTh OJTHAKOBUMH.

B mepmry uepry cmij BHU3HAYMTH, IO € TOJOBHUM B J@HOMY KOHKPETHOMY
TekcTi. [Ipobiema B ToMy, 110 MTOBHICTIO €KBIBAJCHTHUH MEPEKIIa]] Maike HIKOJIU HE
MOXJIUBUNA. X10a 110 BUMHATHOM MOXYTh CIYTyBaTH TUIBKH €JIe€MEHTapHi (pazu abo

Bupaszu ( “Good morning!”, “How are you?” i 1. n.). Konmu MoBa ¥iae npo OuIbIII-
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MEHIII 3HAYYIIUA TEKCT, MepeKyiajiad HEOJMIHHO 3ITKHEThCS 3 MUTAaHHSIM, Ha SKI 3

KOMITOHEHTIB TEKCTY CJI1JI 3BEPHYTH OCOOJUBY yBary, a siki MO>KHO OIIyCTHUTH.

Konu TekcT BIZHOCHUTBCS 10 TBOPIB XYJOXKHBOTO CTUJIIO, B TAKOMY BHUIAIKY
nepekiajadyeBl MOTpiOHO pOOUTH AKIEHT He Ha OyKBaJbHICTh NEpEeKiIaay, a Ha
nepenavy XyJOKHbOIO BPa)K€HHS, CIPABJICHOIO Ha 4YMTaya, eMOUIi 1 IMepeKuBaHHS,

MEPEXKUT] HUM.

MaiicTepHiCTh Nepekiiajaya MoJisirae, mepil 3a BCe, HE TUIBKM B PO3YMIHHI
BUXIJTHOTO TEKCTY, ajie¢ 1 B 3HAXO/[KEHHI1 JICKCUYHUX OJWHUIIb B IIUILOBOMY MOBOIO,
HaWOLIBII MOBHO BiOOpa)karTh BIAMOBIIHI €JIEMEHTH JKepena. TyT HEMOXKIHBO
NEPEOIIHUTH TepeKiaa «4yTTs». Lle cioBo He mgapma B3AT€ B JIANKU, OCKLIBKH
HACIIpaB/li BOHO O3Hauyae MPpUA0aHWK 3 JOCBIIOM HABWK, IO JO3BOJISE€ BUSBUTHU
HalMEHIIII CMHUCIIOBI HEBIATMOBIAHOCTI B Mepekiaai. 3 JecATKiB, a 1HOJI ¥ COTEHb
MOXJIMBUX TIEPEKJIAIB Ti€T YW 1HIIOI JIGKCHYHOT OJAMHUIN MOTPIOHO BHOpaTH TOM,

SIKUH 171€aJIbHO BIIUCYETHCS B JIOTIUHY HUTKY PO3IOBIJII.

He ™MoxHa He BiA3HauUWTH Te, IO (Pa3eoyiori3MU BBaKAIOTh HAHOUIBII
CKJIQIHOIO ISl TIepeKIaay JIGKCHYHOIO KaTeropiero. BaximBo 3HaTH Te, IO
nepeKiiagaueBi, SKUM MOraHoO 3HaMOMHU 3 (Ppa3eosori€l0 MOBH OpHUTIHANY, MOXE
OyTH Ba)XXKO pO3IMMi3HATH (pa3eoyiori3aM B TEKCTI MepeKiIaay, 0 Mpu3Beae 0
OykBallbHOrO a0o0 JOCIIBHOTO MepekiIady, a Iie, B CBOI 4epry, NpH3BeaAe 10
CIIOTBOPEHHSI CEHCY 1 MOJANBIIOr0 HEBIPHOTO CHPUMHATTA 1H(OpMAIlii IITHOBOIO

ayJIUTOPIEIO.

Kpim Toro, mpu mepexnani (pa3eonoriyHoi OJUHMIN 3aBJAHHS TMEpeKiagada
MOJIATa€ HE TUIBKA B TOMY, IIOO MPaBUJIBLHO TEpeAaTH ii 3MicT, ane i BigoOpa3uTu
EMOIIIITHO-EKCTIPECUBHI XapaKTEPUCTUKH, OIIHOYHY KOHOTAIil0, (PYHKI[IOHATHHO-
CTIIIICTUYHI 0COONMBOCTI. TakoX TPUYMHOIO BUHUKHEHHS TPYAHOIIIB TMpHU
nepexianal  (ppaszeosoriaMmy MOXe CTaTH BHCOKA CTYNIHb HOTro HalllOHAJIBHOI

cneuudiku. Y Takux BHUMOaJKax 3ajauclo Mepekiaaada Oyae ioro ajgamrailis 10
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KyJbTYpH 1 MOBHU LIUTbOBOI ayauTopii. Ille oqHier0 TPyAHICTIO € 30BHIIIHS CXOXICTh
(pa3eosoriyHUX OAMHUIL OPUTIHAJIBHOI MOBU 1 MOBH NEpeKiIaay, sKl MarOTh PI3HY
CEMaHTHKYy, II0 B CBOIO 4YEpry MOXKE MPHUBECTH 10 MOMIIKOBUX acoliamii 1

HEIPaBUJIBLHOTO MEePEKIIany.

PozrnstHemo oauH 3 npuiioMiB nepekiiany (ppa3eonoriyHuX OJAWHMIIL, B3SBUIN

3a OCHOBY peIutiKy 3 cepiany «KoHmopy.
Iix0ip exBiBasIeHTa

ExBiBasieHTH MOIUIAIOTHCS HA TTOBHI Ta 4acTKOBI. [I0BH1 €KBIBJICHTH B YChOMY
30iraloTbCc 3 OAMHMIIMH MOBM TMEpeKiagy: B CEMaHTHlll, OO0pa3HOCTI,
CTHJIICTUYHOMY 3a0apBi€HHI, KOMIIOHEHTHOTO CKJaJi, TIpaMaTH4HOl CTPYKTYpi,
TOOTO TIOBHICTIO TOKPUBAIOTh 3HAYEHHS IHIIOMOBHOIO cjioBa. YacTKoOBI
XapaKTePU3YIOThCA  HEBEJIUKUMU  BIAMIHHOCTSIMH B IUJIaHI  BUPaXEHHS

@paBGOHOFi‘IHI/IX OJHMHHIIb TOTOXHOIO CCMAaHTHKOIO.

(34) To survive, life must eat life .—No! (S1;Ep.9 00:41:45 — 00:41:49) — 11106

BIMDKUTH, TU IIOBUHEH 3a0paTu skuTTsA. —Hi!

(20) ... No. They will get you. —I don’t care. (S1;Ep.6 00:39:56 — 00:40:40) —

... Hi, BoHu Te6e 3HaimyTh. —MEHI HAUXaTH.

(94) Reuel Abbott's in the building. He had to step away for a few minutes. —I
guess nothing stays a secret for long. —It's okay. That way we get to kill two birds
with one stone...(S2;Ep.6 00:15:24 — 00:15:50) — Jlo Ha 3aBitaB Pyen AG6oTT. Bin

BiIIMIIIOB Ha mapy XBWIKH, —HiIo He 3anuimaeTbes TaeMHUIICI0. —T'a 1011 T0O1,

BO’€MO JIBOX 3aUI[IB OJHUM HOCTPLIOM. ..

ITin gac mepekiamy maHux ¢pa3 Oya0 BHKOPHUCTAHO IOBHHH CKBIBAJICHT B
yKpaiHChKii MoBi. JluBIsunch Ha 1€, MOXKHA CKa3aTH, IO TEpeKiIaj] BUKOHAHUU

Blano. Takok MM MOXKEMO 3alpONOHYBaTH Ill€ OJWH BaplaHT MEepeKIaLy
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dpazeonorizmy life must eat life, sik «tpeba unmock sxepTByBaTH», a I don't care, sk

«MEH1 Oalyxe».

(59) ... So, are you just a pepping tom or do you have an agenda that I should
know about? —So you already set up on Gordon. You know he's the mole, right? —
Have a sit. Let's talk. (S2;Ep.2 00:39:56 — 00:42:04) — Tak Ti B HAC TOMH, XTO

CTPOMJISIE HOCA KYIU TOJ0BA HE JIi3€ YU B TeOE € AKICh BiacHI 1U11? —To0TO BU BXKe

saitHsimucs ['opnonom? Bu 3Haere, 110 BiH KkpiT, Tak? —Cigail, TOroBOpUMO.

(21) ... Kathy, wake up! God damn it. Wake up! ... (S1;Ep.6 00:41:08 —

00:47:06) — ... Keri, npokunbcs! Tpsciit Horo marepi, mpoKuHbCs ! ...

Lle#t mnpuknang € s[CKpaBUM TOKa3HUKOM MiA0OpYy €KBIBaJIeHTa B MOBI
nepeknany. [lepexnan 1iei ¢ppa3u TOYHO 1 aJICKBATHO MEpPEIaHUM K 3a 3MICTOM, TaK 1
32 €KCIIPECUBHICTIO. B 1IbOMYy BUNAJKy MOXHA BXXHUTH IlI€ OJUH albTePHATUBHUMN
BapiaHT NepeKIaay, sIK «4opT Horo Oepu», ane 3a eKCIPeCUBHUM 3a0apBIIEHHSIM BIH

pOrpae nepiomy.

(43) 1 know why you can't sleep at night, Joe. We have done bad things to stop
worse things to happened . (S2;Ep.1 00:10:04 — 00:10:21) — I 3Hat0 YoMy TH HE

MO>KEII 3aCHYTH. MH 00paiii MEHIIIe 3710 1100 3amo0irTH OLIBIIIOMY.

3.2 3acTocyBaHH NepeKJaganbKuX TpaHcopmamiii y nepexiagi

HNanuit maparpad nNpUCBSYCHHUN BXXUBAHHIO TMEPEKJIANAlbKUX CTpaTerid, sk

croco0y nepeknaay perurik cepiary «Konmopy.

Buxopucroytoun xonneniito B.H. Komiccaposa ciix 3a3Haunth, 10 BiH Ma€e

Ha yBa3i MiJ] CBOEIO KIacu(iKaIliero nepekaaganbkux Tpanchopmartii.

Jlo JexkcuyHMX _ TpaHcdopmamid BIH  BIAHOCUTh  TPaHCIITEpALilO

(transliteration), mnepexiananpke TpaHCKpuOyBaHHs (transcription), kambKyBaHHS

(calque or loan translation), gesiki JTIEKCHKO-CEMaHTHUYHI 3aMiHH, HATTPHKIIA/L:
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e wmonyisniro (modulation),
e KoHKpeTH3arlito (concretizarion) i

e reHepamizaiito (generalisation).

VYV dxocTi rpaMaTWYHuX TpaHcdopMauliii BHUKOPUCTOBYIOThH: JIOCIIBHUH

nepexnan  (word-for-word  translation), rpamatuuni  3amiam  (grammatical
replacement) i yIeHyBaHHS  a0o  O'emHaHHsS  pedeHb  (Sentence

fragmentation/integration).

KomiiekcHi TpanchopMmamii  TaKoX MOJKHa Ha3BaTHu  JIEKCUKO-

epamamuynumu. Croau BigHoCAThCs . ekcrntikaiisa (explication)/onucoBuii epekian
(descriptive  translation), antoHimMiuamMi mepeknax  (antonymic  translation),
KoMmreHcaris ~ (compensation), momaBanus  (addition), BuIYYEHHS/OMyIIEHHS
(omission),  Tpaucmo3uitist  (transposition), wmimiche  mepetBopenns  (total

reorganization/rearrangement).

3.2.1 Jlekcuuni Tpancdopmanii

JlexcuuHi TpaHcdopMarlii BUCTOBIIOIOTH 3MICTOBHE 1 (hOpMaIbHE BITHOIICHHS
MDK JIEKCHYHUMH OJUHUIISIMH B IIOYATKOBOMY TEKCTI 1 y TIEpeKyIai 1boro Tekcry. o
dbopmanpHUX TpaHchopMmallii MH MOXKEMO BITHECTH TakKi NPUHOMH, SK
nepekiaganbke KaJlbKyBaHHS, IIepeKIIajialibka TpaHCIiTepalis 1 TpPaHCKPUIIIIiS.
[Hupoxke 3acTocyBaHHsI Ma€ o€ qHAHHS TpaHchopmariiii. Hampukian, Tpanckpumiii i

TpaHCIiTepalrii.

1. Ilin kaJbKyBaHHSIM MAa€ThCS Ha yBa3i 3aMO3WYCHHS JIGKCUYHUX OJUHUIID

1HO3eMHOT MOBH IIUISIXOM OYKBaJILHOTO ITEPEKIaIy.

(13) Hands off the computer and get on the fucking ground!... (S1;Ep.4
00:40:46 — 00:40:50) — INpubepiTh pyKH BiJg HOYTOYKA 1 JISHKTE HA Tiiory!

Hanpuknan, cioBo «KOMIT'IOTEp», K€ O3HAYA€ «EJICKTPOHHHU JeBalicy, i

JIEI0 AHTJIOMOBHOTO BIUIMBY CTaJl0 BUKOPUCTOBYBATHUCS SK «HOYTOyk». lle

63



KaJIbKyBaHHS aHTJIACHKOTO CJIoBa “COMPUtEr”, sike Mae 0e3J1id 3HauYeHb: KOMIT I0TED,

HOYTOYK, raJiKeT, 00unciIoBay ab0 004YUCITIOBAJIbHA MaITMHA.

2. Ilepexnagaipka TpaHCaiTepamiss — L€ TaKOX METOJ 3al03WYEHHS, 32

JIOTIOMOTOI0 SIKOTO TepelMAa€EThCsl HAMCAHHS CIIB IHO3€MHOI MOBH.

(31) Oh, Jesus... Fuck. Why didn’t you kill me? —The contract on your life was
canceled. —If the contract on my life was canceled, why the fuck are you pointing a
gun at the back of my head? (S1;Ep.9 00:39:30 — 00:39:40) — O, T'ocmonwu...

Marinko. Yomy Tt mene He BOuna? —KoHTpakT Ha Tebe OyB aHynbOBaHUU. —SKIO

BiH OYB aHYJIbOBaHUM TOJI1 AKOTO Oica T TPUMAEII MEHE Ha MYIIIIi?

(14) Hello! Caleb! Let me the fuck out! Caleb! (S1;Ep.5 00:45:46 — 00:45:49) —

Kane6. Bumyctu MeHe 3Bijicu.

(26) Hello? Is someone there? | heard you come in. | have a gun. | know you
listen. Elden told me you listen. (S1;Ep.8 00:12:48 — 00:13:07) — Aros? Tyt xTO-
HeOyb €? Sl uyna sk BH BBIMILIK. Y MeHe micTojieT. Sl 3Hato BU uyeTe MeHe. EmieH

Ka3aB, IO BU CIIYXA€TC.

(90) The one who survived ... —Letts. —Do you trust him? Will he tell anyone my
name? —He doesn't know your name. —Where is the cell phone we use? —Wait a
moment. The agency is the best take care of their ... (S2;Ep.5 00:44:12 — 00:44:36) —

Tsiit apyr, axuii BuxkuB. —Tak, Jlerrc.—Tu flomy noBipsem? Bin He BUIacTh MO€

iM’s1?7 —Bin #ioro 1 He 3Hae. —/le Ham ogHOpazoBmii TenedoH? —3apa3. YupaBimiHHSI

JIHCHO TTOBUHHO ITOJ0ATH TIPO. ..

(85) Are we looking at the number of deceased? Elden Loramer, CIA. Dead.
His wife Iris. Dead. Sam Barber, CIA. Dead. Marty Frost, former CIA. Dead. Gareth
Minor, White Sands Head. Dead. Caleb Wolfe, Information activist. Dead. And let’s
not forget the 11 dead CIA analyst in Georgetown...(S2;Ep.5 00:27:09 — 00:28:19) —

Ioaueumocs Ha crimcok 3aru6mux: Ennen Jlopamep, ITPY, momep. HMoro apyxuna

Atipic, meptBa. Cem bapbep, LIPY, 3arunys. Mapti @poct, [IPYmnuk y Biacrasiy,
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MeptBa. ['apen Maiinop, nupektop Baiit Cennc, meptuit. Kane6 Bynb,
1H(pOoaKTUBICT, 3aruHyB. | He 3a0yBaemo npo 11 3arubnux ananitukis LIPY B

JLXOpIKTayHi. ..

3. Ilin TpaHCKPUIILiE PO3YMIIOTh SKECh 3alI03MUEHHS IHIIOMOBHHX CJIIB, L0

Hece B c001 30epeKeHHsI MOBHO1 (DOPMH.

(12) Ditch the phone. Shit. Hey, Janice! (S1;Ep.4 00:33:04 — 00:39:31) —
[To30yancs tenedony. Yopt. I'eit, [Lxenic!

(17) Sit the fuck down, Miss Hale! Sit. Down. (S1;Ep.6 00:32:08 — 00:38:26) —

Csanap Ha Mmicuie, mic Xen! Canp. XyTko.

(19) Kathy. —She’s upstairs. She’s upstairs. (S1;Ep.6 00:39:19 — 00:39:20) —

Keri. — Bona Haropi, BoHa Haropi.

(85) Are we looking at the number of deceased? Elden Loramer, CIA. Dead.
His wife Iris. Dead. Sam Barber, CIA. Dead. Marty Frost, former CIA. Dead. Gareth
Minor, White Sands Head. Dead. Caleb Wolfe, Information activist. Dead. And let’s

not forget the 11 dead CIA analyst in Georgetown... (S2;Ep.5 00:27:09 — 00:28:19) —
IToguBuMocs Ha crincok 3aruonmx: Ennen Jlopamep, LIPY, momep. Horo IPyKAHA
Atipic, meptBa. CeM bap0Gep, LIPY, 3arunys. Mapti ®poct, LIPYmHuk y BigcTasii,
mepTBa. ['apen Maiinop, nupektop Baitt Cenune, meptuii. Kaned Bynbsd,

iHoaKTUBICT, 3aruHyB. | He 3a0yBaemo mpo 11 3arn6mux anamituxis [[PY B

JIKOpJKTAVHI. ..

(22) Hey! What, what happened? —I saw him. —~What? Who, who? —He's in the
backyard. —Who's in the backyard? —Uncle Joe. —No, no, no, baby, you had a bad
dream. —It was real! (S1;Ep.7 00:15:21 — 00:15:31) — II{o Tpanwmiocs? —$ Gauus
rioro. —Ilo, xoro? —Bin Ha 3agHROMY HBOPUKY. —XT0? —[{s1bK0 k0. —Hi, Hi, HI,

mo6uii. ToO1 MpUCHUBCS KaxJIUBHI COH. —Aue BiH OyB Tam!
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(57) Lying is wrong, son, but if it serves a great good, it’s OK. — Aldrich Ames.

(S2;Ep.2 00:05:53 — 00:06:01) — bpexaru HemoOpe, CHUHY, ajie 3apajy 3araJbHOTO

Omnara - moxHa. — Qmapiu Eimc.

JlekCMKO-ceMaHTHY HI 3aMiHHU.

OpHuM 3 HaWOUIBII MOLIMPEHUX CIMOCOOIB MEepeKiany JEeKCUYHUX OJUHHULIb
BUXIJIHOTO TEKCTY € 3aCTOCyBaHHS B TMeEpeKiaal OJWHHULB TEKCTy NepeKiany,
3HAUEHHS SIKUX BIJIPI3HAETHCS BiJ 3HAUYECHHS OJMHMIIb BUXIIHOIO TEKCTY, ajle MOXKeE
OyTH 3aMIHEHO 3a JOMOMOrOK PI3HUX JIOTIYHHUX TNepeTBopeHb. (OCHOBHUMU
npuifoMaMu  JIEKCMKO-CEMaHTHMYHMX  3aMiH  BBaXKalOThbCs  TeHepai3alis,

KOHKpETH3aIlisl, MOAYJIAIIISI 3HAUCHHS OJIMHUI]I BUXITHOTO TEKCTY.

1. T'enepanizamissi — 3MiHa OJMHMIII MOBH TEpeKJIaly, SKa Ma€e HaWOUIbII

BY3bKE€ 3HAUCHHS Ha OJIMHUIII0 MOBH MEPEKIAy 3 OUTBII MUPOKUM 3HAUCHHSIM.
Bumnanku 3acTocyBaHHs reHepatizalii 1jis BIITBOPEHHS JIEKCHKH cepially:

(25) Don 't fucking move! | have a gun. God...—I didn’t kill anyone. — Lay flat
on your stomach with your hands out. —I know you. —Shut up! Face down! (S1;Ep.7
00:42:08 — 00:42:23) — He pyxaiicsa! B mene € 360pos. boxe wiii...—S HiKOro He
BOuBaB. —Jlexn Ha JKMBOTI, PyKM B CTOpOHU. —S 3HAIO XTO TH. —3aMOBKHH!

O0mnyusim BHU3!

(75) | sent a SWAT team to Reuel Abbott's house. -What? —Last night...
(S2;Ep.4 00:28:30 — 00:28:47) — S mixicaas crenzarin 10 Pyema Ao66orra. —I1[o? —

Buopa...

(76) ... I would have loved to see the look on the sonofabitch's face when the
SWAT team came through the door... (S2;Ep.4 00:29:18 — 00:30:12) — ... buxin, s 6u

IIOAWBHMBCIA HA JIMIC IBOI'O KO3J1a, KOJIH CH€H3aFiH BJIOMHUBCS B OO 6ygI/IHOK. ..
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2. Konkperu3aumi€l0 BBaXa€TbCAd 3aMiHA JIGKCUYHHUX OJIMHULL MOBU
OpUTriHaly, SIKi MalTh OUIbII IIMPOKE 3HAYEHHS Ha OJMHMIIL MOBH IEpeKiany 3

HaWOLIbII BY3bKUM 3HAUCHHSIM.

(18) ... Put your gun on the ground/ Don'’t fucking move!_You put your gun on
the ground right now! All right. (S1;Ep.6 00:38:38 — 00:39:03) — SIxoro 6Oica TH HOro
nictana? —$ BChOro jaictana Woro y BiNoOBiAb. — ... [loknaau mictoneT Ha niiory!

S mo 1061 ckazaB? A TH MOKIaAM CBii micTosietT Ha niypiory! Xyrtko! I"apasn.

(17) Sit the fuck down, Miss Hale! Sit. Down. (S1;Ep.6 00:32:08 — 00:38:26) —
Csnp Ha Micuie, Mic Xeitn! Csaap. XyTKO.

(13) ... Get your hands where | can see them. —What is this about? You can't

just come in here! (S1;Ep.4 00:40:46 — 00:40:50) — ... TpumaiiTe pyku 3a rOJIOBOK. —

B gyomy cnipaBa? He moskHa >k Tak jomMuTHCS!

(27) ... There are two ways this can go. You can have this drink. You can go
peacefully...(S1;Ep.8 00:18:55 — 00:20:01) — Kpuuatu He Oymem? — ... Y tebe € a8a

BUXO/H. BUnutw 3 11i€1 CKISHKY 1 TIITH MUPHO. ..

(48) Bob? —Hi? I'm sorry Lily. He was a good man. We had our differences,
but mostly we agreed on inportant things. Where's the body? (S2;Ep.1 00:30:07 —
00:31:06) — bo6? —Anno? Ilpuitmu moi criBuyTTs, JIini. Bin OyB rapHorO JIF0HHOIO.
VY Hac Oy HETIOPO3YMIiHHS, ajie B TOJIOBHOMY MU 3aBXIU MIPUXOIHUIIN IO OJTHIET

nymku. e roro tisio?

(69) What are you doing here? —I have nowhere else to go. —Everyone is
looking for you. Listen. —You have to leave now. | just took a lie detector test. —I ... —
Why do you look so sick? —I ... (S2;Ep.3 00:38:22 — 00:38:51) — I1lo T« TyT poOum? —

MeHi Oinbinie Hikyau mitH. —Bce ynpapininas mykae tede. —[locmyxait. —Hi, th

MOBUHEH TITH 3BifcH, HeraiHo. A Tinbku 1m0 npoiinuia noiirpad. —4...—Yomy T Tak

noraso Burigmacm? —J. ..
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3. Monayasimiss  (CMHCIIOBHI pO3BHUTOK) — 3MiHAa JICKCHYHHX OJUHHIIL
OpUTIHAJILHOT MOBU Ha OJMHUIII MOBH MEPEKIaay, CMUCIOBE 3HAUCHHS SIKUX MAEThCS

Ha yBa3l B 3HAYEHH1 OJIMHUIII MOBH OpPUTIHAIY.

(1) Look out! —-Go! Get out! Go! Go, go, go. -Go, go, go, go, go, go. No, no,
no. Oh, Jesus. (S1;Ep.1 00:47:54 — 00:48:38) — Crepexitbcs! —Bivcimb, Oidicims

mBuanie! — bikumo, nasan msuaie. /laBaii, gasai, nasai... Hi, a1, #i. O, boxe.

(7)_Fuck! (S1;Ep.4 00:01:30 — 00:01:31) — Bxin!

(8) Oh, shit! (S1;Ep.4 00:02:35 — 00:02:36) — O, uopi.

(10) Hello? Anybody here? (S1;Ep.4 00:22:45 — 00:22:46) — Aros? € xTo
HeOyIb?

(12) Ditch the phone. Shit. Hey, Janice! (S1;Ep.4 00:33:04 — 00:39:31) —
[Ho30ynwcs tenedony. Yopr. I'eit, [Ixenic!

(15) Hey! Hey! Hey! I'm gonna let you go. If you try to hit me again, | will
knock you the fuck out...(S1;Ep.6 00:04:47 — 00:05:05) — T'ei, rei, reit! 5 tebe

BIJIITYIITY, aJie SIKIO TH BAAPHII MEHE I OJWH pa3, g Te0e 3a0bi0 10 CMEPTi...

(18) ... Don’t fucking move! You put your gun on the ground right now! All
right. (S1;Ep.6 00:38:38 — 00:39:03) — ... He pumaiics s cka3zas! [lokaaau mictomet

Ha migory! S mo To6i ckazaB? A T MOKIaAM CBil micTojieT Ha mimmory! Xyrtko!

lapa3zn.

(23) At 3:00 a.m. a car pulled into the driveway. It was a state trooper. And

he’d come to tell me that Elden was in a car accident. That he was dead. ... What are
you saying right now? —I have proof. (S1;Ep.7 00:36:06 — 00:36:34) — O 3 roauHi

panky mig’ixano aBto. Ilomineichkuii aBTOMOOITE. Kom ckazaB meni, mo Enxen

noTpanus B aBapito.l 3arunys. ... [1lo Tu Bep3em? —Y mMeHe € moKa3u.
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(37) Without real power, you can not_make a thing in this world. —What's going

on, Sam? —You'd a program to asset us potential terrorists targets. We flaged this
guy, Omar Nasary. (S2;Ep.1 00:00:10 — 00:00:20) — be3 crnipaBxkHbO1 BIIaH, IEH CBIT
He 3MiHuTu.—I1{0 BinOyBaeThcs, CeMm? —TBOs mporpama po3Mi3HAE LIl TEPOPUCTIB.

Ile Omap Ha3zapi.

(57) Lying is wrong, son, but if it serves a great good, it’s OK. — Aldrich Ames.
(S2;Ep.2 00:05:53 — 00:06:01) — bpexartu HemoOpe, CHUHY, ajie 3apajyd 3araJbHOTO

Onara - moxHa. — Onapiu Eimc.

(78) Are we waiting for someone? Why are you looking at me like that? —I'm
trying to decide if | can trust you or not. —You take me to a secluded house you drink
and you're just legally close to me. Who should trust who right now? —Just legally
close? You have nothing to fear from me. I don't turn on women. —What a gentleman.
(S2;Ep.4 00:32:23 — 00:33:20) — Mu Ha koroch 4yekaemo? YoMy BM Ha MeHE Tak
nuBuTech? —Hamararocst 3po3ymiTd, 4¥ MOXKHa TOO1 MoBipsATH? —TW TPUBI3 MeHE
HEBIZIOMO KY[IH, IT €I, 3IUIIIENICS TO MEHE 1 MPU bOMY TH Ka)KelI Mpo JO0Bipy? —
3aymmisitock? ToO1 Hemae Yoro 60aTHCS TTOPYY 31 MHOKO. S 3 )KIHKaMH HE BOKOI. Skuii

JKCHTCIIBMCH.

(92) I'm thinking about getting out. —Getting out? You could be seen as a
liability. —Is that a threat? —Not by me. —You think I'm gonna become a triple agent?
—The risk... —I don't have any reason_to say anything to anybody ... and every reason
not to. (S2;Ep.6 00:05:49 — 00:06:10) — I[Mogymy¥o mpo Te, o0 BUHTH. —BuitT?

Bonu 6ynyTh BBaxkaTu Tebe nmpobdiemoro. —Tu meHi norpoxyem? —He s1. —J{ymaenr s

CTaHy MOTPiHUM areHToM? —Takuil pu3uK iCHye. —Y MEHE HeMa€ KOJIHOI TPUIUHH

aTiAKaTH, 1 € THCAYI IIPUYKWH TPHUMATH A3HUKA 3a 3V6aMI/I.

(93) ... -1 want you to promise me that you're going to stay away from him.

He's an evil prick and | don't know what he's capable of. Say it. —I promise. (S2;Ep.6
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00:12:10 — 00:12:38) — OO6iusit, 10 He OyAe A0 HHOTO HAOMMKATHCS. BiH 3micHui

BHUPOJOK, HE 3HAIO Ha 1110 I11e BiH 3aaTHUi. Ckaxxu MeHi! —O0iisto.

3.2.2 I'pamaTuyHi Tpancopmaii

B cuity Toro, mo MOBHI CUCTEMU BIIPI3HSIOTHCA OJIMH Bl OJHOTO HE TUIBKH
JEKCUKOI0, a W TrpamMaTHKOIO, INepeKiIajayeBl JAOBOJUTHCS BUKOPUCTOBYBATH 1

rpaMaTuyHi TpaHchopmalilii (3amMiHu) MOP(HOIOTTYHOTO 1 CHHTAKCUYHOTO XapaKTepy.

I'pamatuyni TpaHchopmallii MOKYTh OyTH BUKOPUCTaHI1 4epe3 Pi3Hi NPUUYUHU
rpaMaTUYHOrO Ta JIEKCMYHOI'O acmlekTiB. [HOAI Takoro poay TpaHcdopmalii TICHO

MOB’s13aH1 1 MAIOTh JICKCUKO-TPAMAaTUYHHU I XapaKTep.

I'pamaTuyna Tpancdopmarliss — € OJHOI 3 MPUHOMIB TEpeKIany, 1Mo Mae Ha
METIi 3MIHY CTPYKTYpPH pEUeHHs a00 CJIIOBOCIIONYUYEHHS, B TOM caMuid yac, 30epiraroun
ceManTnuHy iHpopmalio. Ile Moxe OyTu mnoBHe ab0 YACTKOBE BIATBOPEHHS

pEYEHHsI, 3aMiHa YACTHH MOBH 1 YWICHIB PEUCHHs MpHU Mepekial Ha YKpaiHChbKY MOBY.

[Ilupoke BHKOPUCTaHHS TpaMaTUYHUX TpaHcPopMalliii Tpu mepeKiai
MOSICHIOETBCS TUM, IO T00OymoBa YKpaiHCBKOIO pEYeHHs HE BiINoBimae
AQHTJIMCBPKOMY 3a CBOEI CTPYKTYPOIO: BIIPIZHSAETHCS TOPSJIOK CIB Ta TOPSJIOK
pO3TalTyBaHHs peYeHb — FOJIOBHOTO Ta MiAPSAHOTO. YacTHHU MOBH, IKHMH BHPAXKCHI
YJICHU PEUYCHHS, MOXKYTh TIepeJaBaTHCS IHITUMHU YaCTUHAMH MOBHU IIPH TMEPEKIal,
CTUCJICTh BUPAXKCHHS, MOJXKJIMBAa B AHTUIMCBKIM MOBI, 3aBISKH HAsSBHOCTI IILJIOTO
Py CTPYKTYp 1 popM, BUMara€ BUKOPHUCTAHHS JOJATKOBHX CIIiB 1 HaBITb PEYCHD

MIPY TepeKIIaji Ha YKPaTHChKY MOBY.

Haii6inpmr  wactTuMu  mpuiioMamMu  TpaMaTHYHUX  TpaHchopMmaiin  €:
TPAHCTIO3WIIIS, TpaMaTU4YHI 3aMiHH, JOCTIBHUW TMEpeKiaj, NPUHOM UICHYBaHHS

pEeUYeHHs, IPUOM 00'€THAHHS PEUCHHS.

1. Tpancnmo3uumiss mnependadae 3MiIHY TOCTIJOBHOCTI €JIEMEHTIB, TaKHX SIK

cioBa, (pasm, 1 HaBiTH pedeHHs, Yy TeKcTi nuTboBoi MoBu (TL) mopiBHSHO 3
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MOCTIIOBHICTIO TeKcTy BuximHOT MoBU (SL). CranmapTHa mo3wilis aTpuOyTUBHOTO
IMEHHUKA B aHIIIMCHKIA MOBI CTOITh Mepej] IMEHHUKOM, TO/1 K B YKpaiHCbKIA MOBI

BOHA nepeOyBae B MOCTIO3MILII:

(40) They attack is goona be on the Kabba. 2 million people can be infected by
the plage tomorrow. —I'll handle it, Joe. -How? (S2;Ep.1 00:01:41 — 00:01:47) —
Bouu Haminmmcs Ha Xak. 3aBTpa 1Ba MUIBHOHM JIoAel OyyTh 3apakeHi. —51 3

UM po3oepycs. — Sk?

(49) Hello? —Joe, it's Reuel Abbott. —~What the fuck you up with Bob's phone? —
It's apprears your uncle take his live tonight... (S2;Ep.1 00:31:38 — 00:32:10) —
Amnno? —Ixo, e Pyen A66otT. Sxoro 6Gica 3 Tenedona bo6a? — CroroaHi TBii

TSI TEKO BKOPOTHB COO1 BIKY...

(61) He has an alarm system, we'll give you something to spread on the keypad
at brunch...(S2;Ep.3 00:04:05 — 00:04:38) — B 6yaunky Ilaiinepa curnamisaitis, mia

gyac OpaH4Ya TH PO3MOPOIIIHIII IS0 Ha ii MaHelb.

(95)... —He's dead! What? —We didn't kill him. We were gonna make... ~What?
what? You didn't... He's alive?! ...(S2;Ep.6 00:33:30 — 00:34:50) — I1{o? Biu e

noMep.—Mu He BOMBaJIM MOT0, MU XOTUIX Juiie Bunepeautr. —LLlo Bu He ... BiH

KUBU?

B npuknagax Oyna BHKOpHCTaHA TPAHCIIO3MINSA IS TOTO, MO0 3MICTUTH
aKIIEHT Ha 1HII (pa3u peyeHHs, SIK1 € OUTBII 3HAYYIIUMH 1 IOBUHHI CTOATH B MEBHIN

MTO3HUIIIT pEUCHHS.

2. 'pamaTnyHa 3aMiHa — 11e OJIMH 13 CITOCOOIB TIEpeKIaay, IKHA Mae€ Ha METi
MEPETBOPEHHS TPaMaTUYHOI OJIMHUIII MOBH OPHTIHATY Ha OJIMHUIII0 MOBHU TEPEKIIATy
3 1HIIMM TPaMaTUYHUM 3HAYCHHSIM. ['pamaThdHa OJWHUIL 1HO3EMHOI MOBU OyIb-
SAKOTO DPIBHS MOXe OyTH 3amiHeHa: cioBoopMa, YacTHHA MOBH, WICH PEUYCHHSI,

peYEeHHs NMEeBHOTO TUlly. ['pamaTuyHa 3aMiHa MOKe MOJUISITUCS HA:
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® 3aMiHy YaCTUHU MOBU;
® 3aMiHY CTPYKTYPHOTO THUMY peueHHs (4jieHyBaHHS a0o o00'eqHaHHs
pEUEHHS);

® 3aMiHy KOMYHIKaTUBHOI'O TUITy PEUYEHHS.

PosrnsiHemo mpukiagu rpaMaTHYHOI 3aMIiHM Ha OCHOBI MaTepiasliB cepilany

«Kongop»:

(11) I’'m gonna trust you not to scream. (S1;Ep.4 00:24:17 — 00:24:18) — s

BIpIO, 1110 TH HE OyIell KpUYaTH.

B nanomy mnpuknami BigOyBaeThCs 3aMiHa CHHTAKCUYHOI KOHCTPYKIIIT

MPCANKATUBHUX KOMILJIEKCIB.

(21) Kathy! Oh, shit. Wake up! Hey, wake up! Wake up. Oh, shit. Wake up,
Kathy! ... (S1;Ep.6 00:41:08 — 00:47:06) — Keti! O, wyopt. [IpoKHHBCS, TPOKUHBCS,
Hyx 00! IIpokunbcs, o yopt. [Ipokunsncs, Keri! Keri, uyem? ...

(60) Did they took him? —Sorry, what? —You said, they took him. They didn't
kill him? (S2;Ep.3 00:01:51 — 00:02:20) — ... Bubaute, moBTOpiTH I pa3. —Iu

CKa3as, 110 Horo 3abpainu, ToOTO He BOWIIH. ..

(62) Do you know why I think you do it? The same reason you helped Vasili

Sirin same reason you were at Gordon's tonight. You don't like walking away from a
fight. (S2;Ep.3 00:06:19 — 00:06:32) — A nmymaro, mo TH pOOWII I 3a TIEK X
npuunHoto yomy nomnomir CipiHy 1 yomy crligkyBaB 3a OymuHkoMm [opmona. Tu

MPOCTO HE MOKEII BIIMOBUTHUCS BiJl OOPOTHOM.

Ili mpukmagm OEMOHCTPYIOTh 3aMiHy KOMYHIKATUBHOTO THUIY pEYCHHS

HOBiI[OMJ'IeHH}I B IIMTaHHA.

(29) Slowly take your finger off the trigger. Hand me the gun. Don’t say a
word. We are gonna take a walk. (S1;Ep.9 00:19:36 — 00:19:40) — IloBimbHO
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npubepu majgeup 3 CIYCKOBOro rauka. MoBYkM Biggaid meni 30poro. [linum

OPOryiasi€EMOCH.

VY 1upboMy peueHHI NPUCYTHs 3amiHa Oy/OBU Ta 3HAUEHHS pEUYEHHsS MOBHE Ha

HCIIOBHC.

(20) Hey, hey, hey, hey. You all right? You still with me? Kathy? (S1;Ep.6

00:39:56 — 00:40:40) — I'eit, reii, rei, reit. Tu sx? He Bigkmrouaiics! Keti?

[MutanbHe peyeHHs OyJO 3aMIHEHO HA CIOHYKaJbHE ISl 30€peXEeHHsT eMOIlii

CTpaxy 3a JKUTTS TepPOiHi 1 XBUJIFOBAHHS.

(30) Fuck! Jared! Jared! —Are you armed? —Oh, fuck. No, no, no! (S1;Ep.9
00:38:34 — 00:38:59) — Yopr, [xapen! —36pos €? O, wopt. Hi, Hi, Hi!

(31) Are you armed? —I have a gun in the backpack. —Get up! Upstairs. Eyes
forward. Yeah! (S1;Ep.9 00:39:03 — 00:39:19) — Tu 030poeumii? —306posi y MOEMY
prok3aky. Berasaii! Haropy. JuBucs Briepea. Monoaelnrs.

B mepmiomy Bumanky BigOysacs 3amiHa MPUKMETHHKAa Ha IMEHHHK, I100
CKOPOTHTH peueHHsI 0€3 HEraTMBHOI'O BIUIMBY Ha aJIeKBAaTHICTh 1 1HGOPMATHUBHICTH
nepekiany. B apyromy Bumajky IMEHHUK B MHOJKHMHI 3MIHUBCS Ha JIECIOBO IS

OUTBIII MTOBHOTO PO3YMiHHS.

(15)— Where the fuck is he? —Follow me. (S1;Ep.6 00:04:47 — 00:05:05) —le

el Buponok? —Mau 3a MHOIO.

(23) At 3:00 a.m. a car pulled into the driveway. It was a state trooper. And
he’d come to tell me that Elden was in a car accident. (S1;Ep.7 00:36:06 — 00:36:34)
— O 3 romguHi paHKy mia’ixamo aBto. Ilominelicbkuii aBToMo01Ts. Ko cka3zaB MeHi,

o Enjien motpamnus B aBapiro.

B n1Box Bumagkax 3aiMEHHHUKH OYJI0 3aMIHEHO IMEHHHKAMU.
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(32) If the contract on my life was canceled, why the fuck are you pointing a
gun at the back of my head? (S1;Ep.9 00:39:30 — 00:39:40) — Slkmo BiH OyB

aHyJbOBAaHUM TOJI1 AKOTO Oica TH TPUMAEINI MEHE HA MYIIL1?
B npomy npukiaai HaBMaky 3aMiHa IMEHHUKA 3aIMEHHUKOM.

(81) ... I asked you to kill the men that killed your uncle. That is not something
| would forget. ... (S2;Ep.4 00:40:40 — 00:41:15) — ... 51 monpocuia Tebe BOUTH THX,

XTO BOMB TBOTO Jis/ibKa. Take s1 6 HikoM He 3a0yna...
SckpaBuii IpuKiIaa rpaMaTUYHOT 3aMiHU OJTHUHH Ha MHOXKHUHY.

3. HocaiBHuii mepekjag — 1€ MEpPeKIaJ TEKCTy, 3pOOJICHUN MUIIXOM
NepeKiIaay KOKHOTO CJIOBa OKpPEMO, HE AMBIISYMCH HA T€, SIK CJIOBAa BKHBAIOTHCS
pazoMm y (pasi uu Yy pedeHHI. [HaKiIe KaXydu JOCHIBHUU Mepekiaa Oepe iCHYUnun
TEKCT OJIHIEI0 MOBOIO Ta MepPeKIIaiae Horo cIoBO B CJIOBO (200 peueHHs 3a PEUCHHSIM)

[[1JIOBOKO MOBOIO.

(27) There are two ways this can go. You can have this drink. You can go
peacefully. Or I can bash your skull in, break your neck and make it look like you
slipped in the shower. Come on. Hmm... Slow down. (S1;Ep.8 00:18:55 — 00:20:01) —

VY Tebe € nBa BUXoAu. BUMUTH 3 11i€1 CKISHKH 1 IITH MUPHO. AGO S MOXY IMPOJTOMHUTH

TOO1 YepeIl, 3JIaMaTH IIHIO 1 3pOOMTH BCce TaK HIOM TH Braja B aymri. JlaBaii. He

MOCITIIIAM.

(74) If he had been one a second later, we wouldn't be having this

conversation. He traded his life for mine, Sammy. That's a debt that | can't repay. All

| can do is look after his family. Which is what he would have wanted. —Maybe. Or

maybe you didn't know him at all. —I knew him. —Even after knowing what he tried to
do? —Yeah. And I judge him for it too, Sammy. (S2;Ep.4 00:26:21 — 00:28:20) — Ax6u

BIH IIPUIXAB HA CEKYHAY IT3HIME, MU OU ¢ TOOOIO 3apa3 HE PO3MOBIISLIN. BiH

MOKEPTBYBAB CBOIM KUTTSAM 3apagu MeHe. HeMoxxinuBo nmoBepHyTH Takuii 6opr. Bee

110 51 MOXY, MIKJIYBATUCS PO Moro ciM’10. Bin Ou yxe 1boro XoTiB. —XTO 3HAE,
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MO>KJIMBO TH MOT0 30BCIM He 3HaB. —5 3HaB iioro. —HaBiTh 3HaIO4H, 110 BIH

HamaraBcs 3poouTn? —Tak i TakoXk HOro 3acyjukyr, Cemmi.

4. YUneHyBaHHSl pe4yeHHsl — II€ CIOCIO Mepekaay, IpU SKOMY CHHTaKCHYHA
CTPYKTypa pEYeHHS B MOBI OpUTiHaNy TpaHCPOPMYEThCA Ha JABI abo Ouiblie

MpeIUKATUBHI CTPYKTYpU MOBU MEpeKIaay.

(45) A senior CIA officer has been turn by the SVR. Information leaked by him
it's already resoulted in death of several american assets. (S2;Ep.1 00:23:06 —
00:23:58) C3P 3aBepOyBanu crapioro odinepa [[PY, 1o Hux morpanuia cekpeTHa

iHbopMairis. [le mpu3Besno 10 cMepTi AEKUIHLKOX areHTIB.

(22) ... No, no, no, baby, you had a bad dream. —It was real! (S1;Ep.7 00:15:21

—00:15:31) — o tpammmocst? —... Hi, Hi, Hi, o0uii. ToO1 MPUCHUBCS KaXIUBHUM

coH. —Aue BiH OyB Tam!

(47) Yes, this one hurts, man. (S2;Ep.1 00:27:30 — 00:28:20) — Otox.

HenpuemHo.

(96) 1 got a lead on Letts, an informant who said... he and his crew were
contracted to kill Sirin. (S2;Ep.6 00:34:50 — 00:35:52) — MeHi fanyd HaBOAKY Ha

Jlerrca. IHbopMmaTop ckazas, 1110 HOro 3 KOMAHIOK HaWHsIM JUid BOuBCcTBA CipiHa.

5. O0'enHaHHA pedyeHHs — I Croci0 Mepekiamy, Ipu SKOMY CHHTAKCUYHA
CTPYKTYypa B MOB1 OpUTIHAIIY 3MIHIOEThCS IUIAXOM 00'€THAHHS IBOX TIPOCTUX PEUCHb

B OJHC CKJIaJHC.

(97) ... He sent me. Let's get moving so we don't draw attention to ourselves.
(S2;Ep.6 00:45:19 — 00:45:33) — ... BiH HajicaaB MeEHe, IMNOUIM HE OyIeMo

OPUBEPTATHU 3aAUBY VBary.

(45) Why're you following me? —I work with your Uncle Bob. —Bob Partridge
and | don't talk. Don't follow. (S2;Ep.1 00:23:06 — 00:23:58) — Mu 3 BoGom

[MapTpimxem HE PO3MOBIISIEMO, HE XOJIH 32 MHOIO.
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(59) Have a sit. Let's talk. (S2; E2 00:39:56 — 00:42:04) — Cinaii, mOroBopumo.

(66) Was he? Mae? Tell me... (S2;Ep.3 00:23:17 — 00:23:50) — A Bin? Mei,

CKaXM.

(74) All we can do is wrestle with our demons. And hope that we win more

often than we lose. (S2;Ep.4 00:26:21 — 00:28:20) — Mu MoxeMo e 00poTucs 3i

CBOIMH AEMOHAMU Ta CHOI[iBaTI/ICSI, 10 MH riepeMaracmMo ‘IaCTiIJ_Ie, aHDK IIPporpacmMo.

(86) ... Are you okay? —Yeah. The head just hurts. (S2;Ep.5 00:33:40 —

00:34:06) — Bce rapasn? —/la, auiiie rojioBa 00JUTh.

(88) ... He offered me a job. —You have a job. At least it was. —Are you fucking
serious? —Would | joke about such a thing? (S2;Ep.5 00:38:23 — 00:39:03) — Biu

3aMponoHyBaB MeHI poOoTy. —Y Tebe € poboTa, y Becsikomy pasi O6yna. —Tu 3apa3s

cepito3Ho? —Tu BBaxaenr st Ou CTaB Tak MIYTKyBaTH?

3.2.3 Jlekcuko-rpamaTtu4Hi Tpancopmanii

1. AHTOHIMIYHHI TEPeKJIAaJ 3aCTOCOBYETHCS 3 METOK 3HATTS MOKJIMBOTO
KOH(JIIKTY MDK JISKCHYHOIO 1 IpaMaTUYHOIO CITOJIYYyBaHICTIO MOBHUX OJWHUIb Y
BUXITHOT 1 IITb0BOI MoBamH. CyTh HOTO Moisrae B TOMY, IO 3aci0 BUpaKCHHS
BUXITHOI MOBHM 3aMIHIOETHCS TMPOTUJICKHHUM 3a 3HAYEHHSAM 3aCO00M BHPaKECHHS
MOBH, TOOTO, 00pa3HO Kaxkyuw, "ruroc" 3MmiHIOEThcs Ha "MiHyc", BigOyBaeThcs
3aMiHa TO3UTUBHOI (OpPMH B OpUTiHAJIl Ha HeraTUBHY ¢GoOpMy B mepekiani, abo
HABIIaKW, CYMPOBO/KYETHCS 3aMIHOIO OJHIEI JIGKCUYHOI OJUHUIII HAa OIUHUINO 3

MMPOTUIIC)KHUM 3HAYCHHAM.
(6) Hey, don’t move! Hey, hey! (S1;Ep.3 00:43:48 — 00:43:49) — CrosTu!

(18) Why the fuck did you draw on me? —[ didn’t draw on you, you drew on me.
(S1;Ep.6 00:38:38 — 00:39:03) — SAxoro Oica TH ¥oro gicrana? —5 Bchoro jgicrana

HOT0 V BIITOBIIb.
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(81) Lily, there was something... You said something to me at the hospital. You
probably don't remember but... (S2;Ep.4 00:40:40 — 00:41:15) — Titka Jlini, Ta aemio

... CKazaJia MeH1 ToJli B JiikapHi. Ty HameBHO BxkKe 3a0yna, aje...

(43) You need to stop punishing yourself. (52;Ep.1 00:10:04 — 00:10:21) — He

Kapaii cebe 3a 11e.

(20) Hey, hey, hey, hey. You all right? You still with me? Kathy? —I'm...ugh...

I'm up. 7 don’t think I'm gonna make...—Don’t talk. Kathy, don’t say that! Talk to
me...Tell me something... Come on. Kathy! (S1;Ep.6 00:39:56 — 00:40:40) — I'ei,

rel, rei, reil. Tu sx? He Biakmrouaiics! Keti? —4 ne Binkmoumiack. He mymato, 1o

3MOXYy...—MoBuu, Keri. He kaxxu uporo! He mosuu. Hyx 60. Keri!

(42) Maybe the machine it's broken. (S2;Ep.1 00:03:49 — 00:04:13) — Tak
MO>KE BiH HE MpaIroe?

2. OHUM 13 IPUHOMIB JOCSITHEHHS! €KBIBAJICHTHOCTI MEPEKIaay € 0COOJIMBUI
PI3HOBUJ 3aMiHH, II0 HOCHTHh Ha3By KommeHcarii. [leli mpuiiom 3acTOCOBYETHCS B
THUX BHITQJKax, KOJIU IO NESKHX EJIEMEHTIB TEKCTYy MOBOIO OpHTiHATY 3 TEBHHX
IPUYMH HE MOJXKHA IMiIiOpaTh €KBIBaJICHTIB B MOBI MEpeKIIany 1 HE MOXKHA TIepeaaTH
fioro 3aco0amu; B IUX BHIAJKaX, 100 3aMOBHUTH ( «KOMIICHCYBATH») CEMAHTUIHY
BTpAaTy, BUKJIMKAHY TUM, 1[0 Ta YW iHIA OJMHUIIL MOBU OPHUTIHATY 3aJIMINWIACS HE
nepekiageHa abo HEMOBHICTIO MEPEKIIaICHOI0 (HEe B YChOMY 00CS31 CBOrO 3HAYCHHS),
nepeKsiaaayd nepeiac Ty K camy iHpopMalliro Oyab-SKUM IHIIUM 3aC000M, TPUUOMY

HEO0OOB'I3KOBO B TOMY K CAMOMY MICIIi TEKCTY, 110 1 B OPUTIHAJII.

Oco0OnuBO KOMIIEHCAIllI IMMPOKO BHUKOPUCTOBYETHCS y BUMAIKAX, KOJIHU
MOTPiOHO TepeaTH JIHTBICTUYHI OCOOJIMBOCTI MOBHM OpHUTiHANTY (OCOOIMBOCTI MOBH,

rpa CIB 1 T.JI., 10 IKMX 9aCTO MakKe HEeMOJKIIMBO IiIi0paTH BiAMOBITHOCTI).

(32) ... If the contract on my life was canceled, why the fuck are you pointing a
gun at the back of my head? (S1;Ep.9 00:39:30 — 00:39:40) — ... fAxmio BiH OyB

aHyJIbOBaHUHU TOJ1 SIKOro Oica T TPUMAEN MEHE Ha MYIIIIi?
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(41) 1 once asked you: the number of lives that have to be saved for you to be

willing to sacrifice a single human been. —You don't pick a number you can....

(S2;Ep.1 00:02:15 — 00:02:28) — SIxoch s cnuTaB TeOe: 3a CKIIbKM BPSTOBAHUX

JKAUTTIB TW OVIEem TOTOBHUM IMOXKEPTBYBATU JKUTTAM OOHIET JIOAWHU.—KIIO HE

Ha3UBaTU YUCJIO, TO HE NPUNAIETHCS KEPTBYBATH,

(46) | had a twin brother that died at birth. —A lie. —Drink. —I slept with twins.

—Much better. —Yes? —Yes. —We're back on track. "Thanks for coming." —Twice.

(S2;Ep.1 00:25:50 — 00:26:17) — Miit 6;iM3HIOK TIOMEp TPU HAPOKEHHI. —bpexHs. —

[uit. —4 cnana 3 6nusHokamu. —Ock 11 Bxke Kparie. —Tak? —Tak. —[loBepHynucs J10

teMu. Bci moBecenunucsa.—B ycix ceHcax.

(91) ... If it needs to be done, I'll do it. There's another loose end to tie.

(S2;Ep.6 00:05:03 — 00:05:27) — ... S0 notpidOHO Oyae, To Kpalie s 3po0JIto 11e
cam. € iHIIIa OePemKoa.

VY 1nMx npuKkiazax BXKUBAETbCS KOMIICHCAIlIS JIJIs TOTO, 100 30eperTy 3MicCT i
JTYMKY CIIEHApUCTa, TOMY IO SKIIO MU TEPeKiIaeMo I (ppa3u TOCITIBHO, TO CEHC

3aryouThCs 200 TpaKTyBaTUMETHCSI HEBIPHO.

3.1MimicHe mepeTBopeHHsI cerMeHTa TekcTy. lLle mepeTBOpeHHS 3MIHIOE
BHYTpIIIHIO (popMy Oynb-siIkOoro gparmMeHTa TEKCTY: MOYMHAIOYM 31 CJIOBa, dpasu i
3aKIHUYIOUM 3aKiHUYCHUM peueHHsM. Taka peopraHizailis Mae IIJTICHUM XapakTep,
TaK 110 BUANMI CTPYKTYPHI 3B'SI3KH MK BHYTPIITHBOIO ()OPMOIO CETMEHTIB BUXITHOT
MOBH Ta IUJIBOBUX MOB OLIbIIE HE MPOCTEXKYIOThCA. OJIHAK ILTICHE MEPETBOPECHHS
HE O3Hayae, M0 JIOTIYHA Ta CMHUCJIOBA CIHOPITHEHICTh MK JBOMa CETMEHTAMH
3HMKaIOTh. SkOu me Oymno Tak, mepexnan He OyB Ou BipHuM. HaBnakw, 1imicHe
MEPETBOPEHHS Tepedadae, 1Mo eKBIBAIICHTHICTh 3MICTY 30€pirac€ThCsi B MEPEKIIAII,
X04ya II€ JOCATAEThCS pi3HUMHU 3acobamu.  llimicHe mepeTBOpeHHs IyXe YacTo

BUKOPHUCTOBYETHCS JUIsl Iepeadl pO3MOBHUX MHOKUHHUX BUPA3iB Ta 17110M.
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(18) Don 't fucking move! You put your gun on the ground right now! All right.

(S1;Ep.6 00:38:38 — 00:39:03) —4 1110 TOO1 cKa3aB? A TH MOKJIAJM CBIi MICTOJIET HA

nigyory! Xyrko! I'apazs.

(45) ..._Don't follow me. (S2;Ep.1 00:23:06 — 00:23:58) — 3anuiite MmeHe Y

CHOKOI.

(46) | had a twin brother that died at birth. —A lie. —Drink. —I slept with twins.

—Much better. —Yes? —Yes. —We're back on track. "Thanks for coming." —Twice.

(S2;Ep.1 00:25:50 — 00:26:17) — Miit 6;iu3HIOK TIOMEp TPU HAPOKEHHI. —bpexHs. —
[uit. —5 cnana 3 6nusHokamu. —Ock 11e Bxke kpatie. —Tak? —Tak. —[loBepHynucs 1o

temMu. Bcl moBecenmnmcsa.—B yeix ceHcax.

(47) What's on your mind? —I've the Ukraine op up and running. It went

sideways on me. ... We lost our guy plus five Ukrainians. —Yes, this one hurts, man. —

I don't know how much longer can keep doing this shit. Maybe I'll hung it up. —Yes, |
hear you. (S2;Ep.100:27:30 — 00:28:20) — 1o Tebe xBUII0€?—Y KpaiHchka

omeparlisi. Bce ckianocs He Tak, Sk XOTUIOC. ... BOWIM Hamoro i m’aTh0X yKpaiHIIiB.

—boxe.... -Orox. Henpuemno. He 3Hato, ik TOBTO sl 3MOXKY MPOJOBXKYBATH 110

cripaBy. Sl xo4y MOKIHYMTH 3 IUM. —Uy0BO Tebe po3yMmito.

(49) ... He called you six times. | was wondering.... (S2;Ep.1 00:31:38 —

00:32:10) — IllicTh BUXIAHKMX A3BIHKIB, s OCh AyMaIo. ..

(65) ... They should not be peanuts in them! It's over now—You never know

where it comes from. (S2;Ep.3 00:18:33 — 00:19:10) — 4 cnwrana B mekapHi, BOHH

CKazaJu, 10 BUMiYKa 0e3 apaxicy. —Bce mobpe, Bce modpe. —Hikonu He 3HA€EMN 3BIIKA

IIPUICTUTD.

(88) Hey. What a surprise. Come on in. —|I came for work. —Excuse me? ...

(S2;Ep.5 00:38:23 — 00:39:03) — Ilpusir, ore croprpu3, 3axoiab. — TyT yepe3

poboty. —B sikomy ceHci?
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4. IlpuiioMy BMJIyYeHHSI XapaKTE€pHE OIyIIEHHS BIJ Mepenadl B TEKCTI
nepeKsiIaay CEMaHTUYHO HAUIMIIKOBHMX MOBHUX OJAMHUIb. 3HAYEHHS TaKUX OJUHULb
3a3BMYaii MOXYTh OyTHU JIETKO BIIHOBJIEHI B KOHTEKCTI. TakoxX WSl CTpaTeris
nepexsiaay Moxe OyTH pe3yabTaTOM KYJIbTYPHHUX 31TKHEHb, SIKI ICHYIOTh MK MOBOIO

OpUTIHAIY Ta I[LIIbOBOIO MOBOIO.

Bunyuenns ta nogaBanHs iHGopmarlii mig yac nepekiany ¢GuieMy abo cepiany
MOJKE ICTOTHO BIJIMHYTH Ha TEKCTOBUH 3MICT, 110, Y CBOIO YEPry, CIPUYUHSE 3MiHY
nparMatiyHoro BIUIMBY. [HOAI mpomyck iHQopmamii B TEKCTI Mmociadiioe
nparMaTuKy, SKy aBTOP BHUXITHOTO TEKCTy CIIOYATKy 3aKiaB y caM TeKCT. Taki
nepeKiaganbki MEepeTBOPEHHS] MOXYTh OyTH BHKOPUCTAaHI JHIIE B OKPEMHX
BUTIQ/IKaX, KOJH, HANpHUKIaJ, iHpopMallis HEe Mae 3HAYCHHSA U1 11 ofepKyBada,

HaJMipHa a00 HEMOKJIMBA JJISI PO3YMIHHS.

[lepeknagad TIOBHHEH OOEpEKHO BUKOPHCTOBYBATH TaKi TepeKIaaanbKi
NIEPETBOPEHHS, SIK BUJIYYCHHsS, OCOOJIMBO IMPH TMEpeKiali KiHOAUCKYPCY. 3peIToro,
CIleHapii pPeTeNIbHO CTBOPIOIOTHCS, a PEIUTKA Ta iH(opMallis BiIOUPAEThCS TaKUM
YHHOM, 100 Y TJsAada CKIAIoCs MOBHE 1 IPaBHIIbHE YSABICHHS MPO MEpcoHaka abo

PO CHUTYAIIIIO sIKa BiIOYyBA€EThCS B cepiai.

(14) Hello! Caleb! Let me the fuck out! Caleb! (S1;Ep.5 00:45:46 — 00:45:49) —

Kane6. Bumyctu MeHe 3BijicH.

(37) Without real power,you can not make a thing in this world. —What's going

on, Sam? —You'd a program to asset us potential terrorists targets. We flaged this

guy, Omar Nasary. (S2;Ep.1 00:00:10 — 00:00:20) — be3 cnpaBkHBOT BJIa 1, IEH CBIT
He 3MminuTu.—I1{o BinmOyBaeThcs, Cem? —TBOs mporpama po3Mi3HAE Il TEPOPHUCTIB.

Ile Omap Ha3zapi.

(43) I know why you can't sleep at night, Joe. We have done bad things to stop

worse things to happened. —Oh man! You know, you start to sound like Bob. —You

need to stop punishing yourself. (S2;Ep.1 00:10:04 — 00:10:21) — 51 3Haro YoMy TH HE
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MO>Kelll 3aCHyTU. Mu oOpanu MeHiie 3110 100 3ano0irti Outemomy. —Tu 3apa3

roBopuil, npsmo sik bo6.—He kapaii cebe 3a 11e.

5. Ilepexnan nuisixoM J0AaBaAHHS — L€ NEpeKiIaa, MpU SKOMY A0 ILLILOBOTO
TEKCTY JOA€ThCA T€, YOr0 HEMA€E y BUXIAHOMY TEKCT1. barato eieMeHTiB ceHcy, 110
3aJIMIIAIOTHCA B OPUT1HANI HEBUPAKEHUMH, BUPAXKAIOTHCA B MEPEKIIal 3 JOMOMOT 00

JOJAaTKOBHX JICKCHMYHUX OJWMHUIb.

Skio BUIyYEeHHS 1€ IIUPOKO BHKOPUCTOBYETHCS TMPU TMEpeKiaji, To
JOo/aBaHHA Haxanb Hi. Sk Oyno ckazaHo BuIE, MNpPU HAMUCAHHI CIEHAPII0
iHbopMallis IyXKe peTelbHO MiAOUpPAEThCSA, TOMY JOJaBaTH TEBHI HIOAHCH Y
nepeksiagl Majio XTO 3 MEePeKIagadiB HaBaXUThCA. AJKE TaKUM YHMHOM YK€ JIETKO

3MIHUTH 3aKJIaJIEHU aBTOPOM 3MICT.

(55) Just relax, we're here to help you. —Everything alright back there? —Don't
move. (S2;Ep.2 00:02:10 — 00:03:37) — 3acmokoiiTecs, 3apa3 MU BaM JOIMOMOXKEMO. —

[Ilo y Bac TaM BinOyBaethcs? —[limiioM, HE pyXaiics.

(68) ... Take a rag out of the drawer. Alright, sit. (S2;Ep.3 00:30:24 —
00:31:12) — Bizpmu pyniauk Y simuky. —B 1ibomy? —Cinaii croau.

(89) Gordon. What is it about? —They want to ask me questions. ~-Who wants?
... (S2;Ep.5 00:39:32 — 00:40:11) — I'opmow, 110 BinOyBaeThcsa?—MeHI X0UyTh 3a1aTH

JIEKUIbKA 3anmuTadb. —KTo Xoue 3aatu T001 JEKUIbKA 3a0UTAHb?

(98) Yes? —Hi, it's me. Joe Turner is going to Vasili Sirin. —I follow him. —
Good. | must go. Good hunting luck. (S2;Ep.7 00:18:47 — 00:19:02) — Tak? —Xe#, 11¢

1. [Ixo Tepnep ine na 3yctpiu 3 Cipinum. —Bixe iny 3a aum. —Toxi uynoso. ["apas, s

ITIIIOB, BIAJIOrO MOJIOBAHHA.

(99) ... They shadowed you. —Or so she betrayed you. (S2;Ep.7 00:25:22 —
00:26:27) — ... Bonu npociigkyBanu 3a To0or0. —Crpasjii? Moxe BoHa TeOe

3paguiia?
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3.3 Ocob61uBOCTI NEpeKJIagy HCHOPMATHBHOI JIEKCUKH Y KiHOAUCKYPCI

VY upbomy mnaparpadi HaeThCs Mpo O0COOIMBOCTI MEpEKIaay HEHOPMATHUBHOI 3
aHTJINACHKOI Ha YKpaiHCbKYy MOBY, PO HEBUIpaBAaHE MOM'AKIICHHS €KCIpecii
AHTJIACHKUX JAlIMBUX CHIB 1 HEJOPEUHE BXKMBAHHS MaTy NpU MEpeKiaal cepiajiB
KaHpy TpUJIep Ha MPUKIAJl aHTIIHCHKOro Tenecepiany «KoHaop» 1 Horo nepekiany
Ha YKpaiHCbKy MOBY. TakoX MM PpO3TISHEMO OKpEeMi MPUKIAAA BKUBAHHSA
HEHOPMATUBHOI  JIGKCUKA TOJIOBHUMH TeposMu  GUIbBMY 1 MpoaHaNI3yeEMO

aJIeKBAaTHICTD 1X MEpeKIaay Ha yKPaiHChKY.

Ha BigmiHy Bii aHIIIMCHKOT MOBM, B YKPAiHCBHKIM JIMXOCHIB'SS Ma€ SCKPaBO
BUp2KEHE HETaTUBHE 3a0apBJICHHS 1 € HENPUIyCTHMHM TPU BBIWIMBOMY
CHUIKyBaHHI. MO’KHa CKa3aTH, [IO CTaBJICHHS JI0 HEIEH3YPHOI 1 CTUJIICTUYHO
3HIDKEHOI JIGKCHKH OUTBII CYBOpPE 1 MEHII TepmuMe. [3 I[bOro BHILIUBAE, IO
aHTIIIChKE 1 yKpaiHChKE JTUXOCIIB'S Ma€ pi3HE 3MICTOBHE 1 €MOIliiiHe 3HAUEHHS, TOMY
JAlIMBl CIOBa HE MOXYTh IMEpeKiafaTUCs JOCTIBHO. Y 3B'I3Ky 3 UM IMepea
nepeKiaziayeM IOCTa€ HOBa 3ajada - «IepeiaTH eMOIliiiHe 3By4YaHHS PpeIUIiKH,
migi0paBIIy aqeKBaTHI 3a TOHAJIBHICTIO YKPAaiHChKI MOBHI 3aCO0H, SKI TIPH I[LOMY €

JOTTYCTUMHUMU B MOJIIOHUX KOMYHIKAaTUBHUX KOHTEKCTaX».

Crnin 3a3HauuTH, IO JIAWJIWMBA JIGKCUKA, BPAaXOBYIOUH ii €eMOILIMHUN BILUIUB, €
OJIHMM 3 HaWOUIBII SCKpPaBUX CIOCOOIB mepejadi HACTPOK MOBIIA, WOTO TMOYYTTIB,
MepeXnBaHb 1 JTYMOK B pi3HUX curyarisax. OgHaK TOYHUI JOCIIBHHA TepeKiaa
JMainMBOi JIGKCMKKA B MOB1 aHTJIOMOBHHX T€pOiB CydacHHMX cepiaiiB Ta (iTbMiB Ha
YKpaiHCbKy MOBY MOXX€ IPUBECTH [0 HeOaKaHMX HACTIAKIB: HEBIAMOBITHOCTI
MParMaTUyHOTO 3HAYCHHS BUCJIOBIIOBAHHS B TEKCTI MEpPEKIaay Ta OpPUTIHANY 1, SK

pe3yJIbTaT, HEAIEKBATHOIO CIIPUUHSATTS NEPEKIANY YKPATHCbKUMU IJIs11a4aMHU.

["onmoBHWMIT repoii cepiany — aHamiTuk-nporpamict [)xo Teprep, Mo npamroe y
taeMHOMY minpsaauky LPY | saxuit po3poOuB BiacHy mporpamy CTEXKEHHS 3a

Tepopu3sMoM. BiH HEOJHOPa30BO BHUCTyINA€ TEpe] BAXIMBUMU JIIOJbMH, IO

82



MPEACTaBIAIOTh O€3MeKy Ha MDKHApOAHOMY pIBHI 1 MAa€ BHUIILY OCBITY, TOMY IIIO

JOUHY, 0€3CYMHIBHO, MO>KHA BBaXKaTH HOCIEM aHIJIINACHKOI JITEPATYPHOI MOBH.

He nuBnsuuce Ha BCro cepilo3HICTH HOro poOOTH, B CBOIX periikax J[»o Jacto
BJIA€THCS 10 BXKUBAHHS JIAMJIMBHUX CIIB B PI3HUX KOMYHIKaTUBHUX KOHTEKCTaX, IIO
TOBOPUThH MPO MEBHUM CTYIMiHb JOMYCTUMOCTI iX BXXMBAaHHS B CEpPEJOBHINI HOCIIB

aHTJIHACHKOT JIITEpaTypHOI MOBH.

Jlns  BuUsIBIIGHHS ~ cmoco0iB, 0OCOOMMBOCTEM 1  SKOCTI  NEpeKiamy,
NPOaHaTi3yBaBIIA CKPUIITH JIO CEpiajly MOXHa YCTAHOBUTH YAaCTOTHICTh BXKHBAHHS

naitnmuBux ciiB. Cepen Hux BusBmiucs: fuck (21 pas), shit (17), bullshit(1), damn(1).

HaiimonynsipHinni 1Ba cioBa B cepiaii - 1e «Shit» ta «fuck». JlociiBHO BOHO
MOJKE TIepeKJIaaTuCs sIK ByJbrapHUi, MaTipHui Bupa3. OJHAK Mepekiaaad He Mir
JOMYCTUTHA B)XHMBAHHA HACTUIBKM HETaTUBHO 3a0apBlIEHOTO CiioBa. B iHImomy
BUIAJIKy, 11e OyJio O piBHO3HAYHO TOMY, IO POOITHHUK ILEHTPAIBLHOTO TEJICKaHATY
rpy00 MaTIOKaeThcs B IpssMoMy edipi. Takuit nmepexiaa Mir O He TUIBKH 3IMBYBaTH
YKpaiHCBKOTO TeJNeriisigava, aje 1 CTBOPUTH XHOHE Ta CIIOTBOPEHE YSABICHHS IPO
amepukaHcbkux 3MI 1 KynbTypi aMepHUKaHIIiB B IIJIOMY. 3 1i€1 MPUYUHU B TIEpEKIIai

Ha YKPaiHChKY BUKOPHUCTOBYETHCS JIAMIMBE CJIOBO «4OPT» a00 «SIKOTO 0icar:

(32)If the contract on my life was canceled, why the fuck are you pointing a
gun at the back of my head? — fxkmio BiH OyB aHyJIbOBaHMI TOMI SIKOTO Oica TH

TPUMAEIT MEHE Ha MYIIIIi?

Mu moxkeMo 3ampornoHyBaTu mnepeBectu gpazy «why the fucky», ax «gomy».
ToOGTo 3poOWTH OmMyIEHHS] HEHOPMATUBHOTO BUpa3y 1 MEPEKIACTH Ha YKPaiHCBKY
MOBY 0€3 BXKMBaHHS MaTy. Alle B TAKOMY BHITQJKy IIel BUpa3 He Oyne mepenaBaTu
BCIX MOYYTTIB 1 €MOIlil, 1[0 TepO TepeKuBac B TOM MOMEHT. B opurinamsHOMY
TEKCTi JlaiimBe cioBo «fuck» BHCTymamo B poni 3aco0y €KCIPECHBHOCTI, TOMY 3a
KOHTEKCTOM II€¢ MNPOCTOPIYHE CJIOBO IIJIKOM MIAXOJUTh, ajie 3a EKCIPECHUBHUM

3a0apBICHHSAM, Ha *KaJjb, Hi.

83



3 iHmoro OOKy, y cepiajl MOXHa 3HAWTH MPUKIAIU, KOJIU MepeKianay
0€3MIACTaBHO MOM'AKIIY€E €KCIIPECII0 HEeHOPMATUBHOI JIEKCUKHU 1 MEepeAae JIMIIE CEHC

BUCJIOBJIIOBaHHA. Tak, MiJ 4ac AESKUX MOA1N cepialy MU MaEMO Taki ppas3u:

(13) Hands off the computer and get on the fucking ground! Jesus Christ!
(S1;Ep.4 00:40:46 — 00:40:50)

(14) Hello! Caleb! Let me the fuck out! Caleb! (S1;Ep.5 00:45:46 — 00:45:49)

(28) Hey, let him up, Elden! No, no, no, no! Elden! —If he weren’t here, 1'd
fucking kill you. —All right, come on. (S1;Ep.8 00:23:48 — 00:23:55)

JocniBHuiA iepexnan ux ¢ppa3 Moxe 31aTUCS JOCUTh TpyOUM yKpaiHOMOBHIN
JIOJIMHI, KOJM B aHTJINCHKIN ke MOBHIN KyJbTypi 1€ OyaeHHICTh. 1106 yHuKHYTH
HENOpO3yMiHHA a00 He Ha/laTh XUOHE YSBIEHHS JJI1 YKpaiHOMOBHOI IpoMaju, Len

YPUBOK OYB IepeBEICHUI 3 BUKOPUCTAHHSAM MPUHOMY OITYIICHHS:
(13) INpubepith pykH Bix KoM’ roTepa 1 JisbkTe Ha mipiory! boxe.
(14) Kane6. Bunyctu MeHe 3BifCH.

(28) Eit, Bignyctu #oro, Enmen! Hi, Hi, ui, Hi! Engen! —SIx6u He BiH, 1 BOUB Ou

tebe. —Hy Bce, 10CHTb.

BucHoBku 10 po3aiay 3

1. ExBiBaJICHTHICTh MO3HA4Ya€, Mo y Oyab-SKOMY BHUMNAJAKY 3aMiHHI cioBa abo
¢dpa3u 3HaUEHHS BUPaA3iB MOBOIO OPUTIHATY 1 ILJTLOBOIO MOBOIO 3aBXKIHU OYIyTh
OJIHaKOBMMH. EKBIBAJICHTH MOAUISIOTHCS HA MTOBHI Ta YaCTKOBI.

2. 3rimHO 3 AOCTIIHKEHHSIM, IS Tepeaadi aTMochepr HampyKeHHS MEePEeBaKHO
BUKOPHUCTOBYIOTHCSI Taki TpaHcopMallii SK: MOIYJNSIS, TpaMaTU4YHI 3aMiHH,
AHTOHIMIYHHMHA TIEPEKJIaJl, KOMIICHCAIIIs, BUJTYYCHHS Yd JIOJAaBaHHS 1H(pOpMaIlii,

sIKa € IIHHOI0 a00 Hi JJIs TIepe/iadl MeBHOI eMOIlli B TeKCTI MepeKIany.
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3. JlaiinuBa neKkcuKa € OJHUM 3 HaWOUIbII SICKpaBUX CIIOCOOIB Mepeayl HaCTPOrO
MOBIISI, WOro IMOYYTTIB, MEPEKMBaHb 1 AYMOK B PI3HHUX cutTyamisax. OpHak
TOYHUW JTOCIIBHUYM NMEpeKyaj JaiMBOi JIEKCUKA B MOBI aHIJIOMOBHUX I'€pOiB
CyyaCHUX cepiajliB Ta (UIBMIB Ha YKpaiHCbKy MOBY MOXE MPHUBECTH MO
HEAJICKBAaTHOIO CHPUMHATTA IIEPEKJIany YKPAalHCBbKUMHU IiisigadyaMu. [Jlns
YHUKHEHHSI IbOTO HEMOPO3yMIHHS MepeKianayl BXUBAIOTh OMYLIEHHS abo

€KBIBaJICHTHUI MepeKiial, SKUil Moxe OyTH OUIbII a00 MEHIIl EKCIPECUBHUM.
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BUCHOBKH

VY kBanigikaniiiHiii po6oTi Marictpa OyJio MPOBEJEHO KOMIUIEKCHHM aHaml3
dbeHoMeHy CTBOpeHHs1 aTMochepu HaMpyKeHHS Ta CHocoOU iX BIATBOPEHHS

YKPaIHCHKOO MOBOIO.

JocnipkeHHs: atMocepu HampyKeHHsT Ta il OCOOJMBOCTI Ha Marepiaii

cepiany «KoHmop» namu 3Mory 3poOUTH Taki BUCHOBKU:

1. He3Bakarouu Ha Te, IO MOHATTS HAMPYKCHHS BUBYAIOTH BIPOJIOBXK TPUIISATH
POKIB, HaXkaJlb, 1€ JIOCI HE ICHYE OJHOTO €IMHOTO i TOYHOTO BHU3HAYCHHS
IILOTO TOHATTS. METO HANpyKEHHS € TPUMAaTH TIJsgJada B TOCTIHHOMY
OUIKYBaHHI Ta IHTEpeCi, a TaKOX MIATOTYBaTH IO MEBHOTO pe3yibTaTy Ta
po3BUTKY mofii. [lepexxuBaHHS HampyXeHHS — 1€ MOBCIOAHI adeKTUBHI
SBUIA, SIKI TPOHU3YIOTh 0araTto acmekTiB Hamoro >KATTS. Ilig dac
JOCIIJDKEHHsSI Hamnpy»XeHHs Oylno BHU3HAYeHO K a(eKTUBHI CTaHH, SKi
noB’s3aHi 3 ToOHATTAM KoH(pikty (conflicit), auconancom (dissonance),
HecTtaOuIpHICTIO  (instability) um  HeBusHaueHicTio  (iNcertainty),  sKi
BUKIIMKAIOTh TOCTpe OakaHHS SKHAWIIBUIIIOTO BUPIMIEHHS CHUTYaIll,
CTOCYIOTBCSA MO, 10 MaTh MOTEHIIMHY eMOIIHY 3HAYUMICTh JIS
1HAMBIA, 1 CIUPAIOTBCS Ha TPOIECH, OYIKyBaHHS (expeciation), mepemauyTTs
(anticipation) Ta mporuosysauus (prediction), cipsimoBane Ha MaiiOyTHe. JlaHi
aeKTHBHI CTaHU 1 € KJIIOYOBUMHU KOMIIOHEHTaMU HanpykeHHs. CTasio BijomMo,
10 3 JITEpaTypHOTO acHeKTy HANpY>KEHHS BUHUKAE, KOJIU BUKOHYIOTHCS TPHU
BaYKJIMB1 YMOBH:

a. KondumiktHa moxiss abo curtyarlis mMae, MpUHAWMHI, JBa MOMJIMBHUX
PE3YNBTATH, IO MOXKE TPAKTYBATHCS (CIIPUUMATHCS ) YUTAYEM SIK PO3BOEHA;

b. Ili pe3ynbpTaT mependavyBani yntayem 0e3 SKUXOCh TPYAHOIIIIB; 1

c. BupimeHHss HEBHU3HAYEHOCTI, AKIIO BOHO MPHUCYTHE, CIIJl BiAKIACTH

Ha OUTbII paHHIN TEPMIH.
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BusieneHo, mo mig 4ac mepekiamanbKoro aHamizy Tepekianad JUBUTHCS Ha
BUXITHUNA TEKCT OYMMa HOCIS 1HO3€MHOi MOBHU Ta MpEACTaBHUKA IHIIOT
KyJabTypu. Takox 1ed aHaii3 JonoMarae Mepekiazadyy BHU3HAUYMTH: BIPHI
OpIEHTUPU B TEpeKIaal; MepeKIaallbKy CTpPaTeriio; JOMIHAHTU TEpeKIIany;
TUIl TEKCTY 1 WMOro OCOOJUBOCTI, BIJ SAKUX 3aJIEKUTh HOr0 CTPYKTYpa;
pPI3HOMaHITHI MOBH1 pUCH; 1HQOPMATUBHY LIHHICTh; IO MOXHA 1 4YOro HE
MOXXHa  Oyme  jgomyckatd B mepekinani.  OCHOBHMMH — METOJaMH
NEPEKIAallbKOr0  aHajizy  KOHIENTY  HANpYKEHHS,  3aJUIIarOThCS
(GyHKIIOHAIBHUHN (KOHTEKCTYaJbHUN) 1 KOHUENTYaJIbHUIA METOM.
YcraHoBII€HO, IO ICHYIOTh P13HI MIAXO0U 10 PO3PI3HEHHS KaHPY B KiHO, aje
OUTBIII BIAJTUM € TIOE€JHAHHS CEMAHTUYHOTO 1 CHHTAaKCHYHOTO TiJIXOJIB.
CemaHTHYHUN TIAX1J BIANOBITAE 3a 3arajbHI XapaKTEPUCTHUKH JKAHPIB
(XpoHOC, TOIOC, OOpa3uW TepoiB), a CHUHTAKCUYHUN TI03HAYAE PO3BHTOK
B3aEMOBITHOCHH MDK TE€pPOSMH, CIOKETHI OCOOJHBOCTI, XapakTep 3 SKUM
pPO3BUBAIOTHCS MOAIl. TOOTO CeMaHTUYHHI MIAXiJ ONOBHIOE CHHTAKCHUUYHUN
OCOOJIMBOCTAMM SIKUX TOW He Mae. Jlesiki KpUTHMKU BBaXKAIOTh, IIO0 YHCTOTO
KaHpy TpUJIEp B3arayi He ICHY€E, BIH MOXE TPAKTyBaTUCA JIUIIE K METaXKaHP 1
MOETHYBATHU B COO1 1HII PI3HU JKaHPH.

[TapaninreicTuani 3acobu mepedadi arMocepd HaNpyXKEHHS Y cepiaii
BKJIFOYaIOTh (DoHAIiNHI Ta KiHeTHYHI. DoHaIiiHUK 3aci0 BiIOMHUI 32 CBOIMHU
03HaKaMH, TaKi K TeMOp, pUTM, TEMII, CHJIa TOJIOCY, TAKOX 1€l BT HAHOLIBIIT
TOYHO TIepeIa€ CTaH JIFOJIMHU Ta HOTO TIEPEKUBAHHS.

3a3HayeHO, 10 HA CUHTAKCUYHOMY pIiBHI ISl BHPAXEHHS HANPYKEHHS
BUKOPUCTOBYIOTHCSL JICKCUYHI TIOBTOPEHHS, OKJIWYHI, MUTAaJbHI, EIINTUYHI
pEYCHHSI, TTOBTOPEHHS, MapIEsIlis, aTpUOyTHBHI CIOBOCTIONYYCHHS, CMITETH,
meTtadopH, MOPIBHIHHSA, 1 T. 1.

3a maHUMH IOCHTIKEHHS BUKOPHCTAHHS HEHOPMATHWBHOI JIEKCUKU € HE MEHIII
MOMIMPEHIIINM BUPAXKEHHAM aTtMoc(epu HampyKeHHs 1 CcTpaxy, ajie He

noTpiOHO 3a0yBaTH, IO Taka JIEKCMKA TAaKOXX BUKOPUCTOBYETHCS 1 st
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MO3HAYEHHS MO3UTUBHUX €MOLIN. 3a Kiacu(ikaliero JTaHOi JEKCUKHU ICHYIOTh
0OCLIEHI3MH, MaTU3MU Ta €B(EMi3MH, BCl BOHU IIUPOKO BUKOPHUCTOBYIOTHCS B
aHIJINACBKIA MOBi, SIK 1 B YKpaiHCbKiM, ajie caMe€ B YKpaiHChKIil MOBI
HEHOpPMATHBHA JICKCUKA BXXMBAETHCS MMPUXOBAHO. SAKIO AUBISUYUCH cepiall abo
GUIbM Ha AHMIKWCHKIA MOBI MM MOMEMO IOYYTH BEJIHMKE PIZHOMAHITTSA
TaOyHOBaHOI JIEKCUKH, TO B MEPEKIaAl JaHOro cepianry/@uibmMy abo MpocTo B
cepianax/¢piIbMax YKpaiHCHKOTO TOXOJKE€HHsS HEHOpMaTHBHA JIEKCHKa Oyne
3aMiHEHa Ha MEHII €KCIIPECHBHY, ajie JOIMyCTHMY JIeKCHKY. [lopuHarouun mani y
JOCTI/DKEHHSI HAampy>KeHHs, OyJ0 BHBYEHO TaKe TMOHATTS, SK EMOTHBHI
TPUTEepH HANPYXKEHHS, BOHW BUKIMKAIOTh Yy TisAgada adeKTHBHI peakilii
IIKaBOCTI Ta CacleHCy. IX MOJiNA0Th HA CHUTHAIM €MOTHUBHOCTi, eMOTHBHI
CUTYyaIlli Ta eMOTHBHI TOTIKH.
bynu mnpoananizoBaHi crmocoOu Tepekyialy eKBIBAJICHTHOTO BiITBOPEHHS
aTMoc(epr HaNpyKeHHsI YKpaiHCHKOI0O MOBOIO, JaHUM aHali3 MOKa3aB, IO
nepekiiagay TOBUHEH 30CEepeIUTHCS Ha TOYHOCTI mepenadi iHdopmarii i
E€MOIIIHHOMY 3a0apBJCHHIO, TAKOXX BIH Ma€ 3HAWTH JIEKCUYHI OJWHHUII B
I[IJTLOB1M MOBI, SIK1 HAHOLTBII TOBHO BiTOOPa’KarOTh CEHC Ta €MOIIii.
Bbyno mocmipkeHO BKMBaHHS TEpeKIagallbKuXx TpaHcopMmariiii y mepexiani
cepiany «Konmop» ta MaHihecTOBaHO, IO CEPe] HUX JOMIHYIOTh TaKi cTaTerii
nepeKiany K, MOIYJAIIsg, KOHKpETU3allis, TpaMaTUYH] 3aMiHH, aHTOHIMIYHUN
IepeKiIaa, KOMIICHcalllsd, BuIydeHHs/momaBanHs  iHpopmamii.  Cepen
TPYIHOIIIB TEpeKiaay Ta BIATBOPEHHS aTtMocepu HampyKeHHS y
KIHOAMCKYpPC1 MOXKHA 3a3HAYUTH PO3YMIHHS KyJIbTYpH MOBHU 3 SIKOi 1 Ha SIKY
poOUThCA TepeKiIaa Ta TOMYK EKBIBAICHTIB B YKPAalHCHKIM MOBI, Mm100
YHUKHYTH XUOHE PO3YMIHHS 3MICTYy OPUTIHAIBHOTO TEKCTY.

[lepcnexkTBE TOMANBINIOTO JOCHIIKEHHS y0adaeMO Yy BHBYCHHI
cnenuikd BIATBOPEHHS aTMocepn HaAMpy>KEHHS B TEpeKiaal Ta ¥y

JOCJIIJIPKEHH1 Mepekiaay 3apyOKHUX ceplaliB )KaHPY TPUIIEP.
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JIOJIATOK

CtBopenHsi atMmocepu Hanpy:keHnsi y cepiaai Condor ‘Kongop’ Ta iioro

Bi/ITBOPEHHSI B YKPAIHOMOBHOMY IlepeKIaxi

Ne TekcT opurinany TekcT nepexknany

1 Look out! —-Go! Get out! Go! Go, | Crepexirbes! —BixkiTh, ODKITH
go, go. —Go, go, go, go, go, go. mBumie! — bikumo, 1aBai mMBUIIIIE.
No, no, no. Oh, Jesus. (S1;Ep.1 JlaBaii, naBaii, gasaii... Hi, i, Hi.
00:47:54 — 00:48:38) O, Boxe. (mepexnan Hair — A.B.)

2. They all dead. (S1;Ep.2 00:06:18 | Bci mepTBi.
—00:06:19)

3. Get in! (S1;Ep.2 00:33:43 - Cinaii!
00:33:44)

4, No, no, no... Stop!/No! —HELP, Hi, ctiii. Hi! —[lomomoxits! —Criid,
HELP! —Stop, stop, stop!Please... | ctiit, ctiid. [Ipomry...
(S1;Ep.2 00:43:30 — 00:43:34)

5. Get out now. (S1;Ep.3 00:42:41 — | Wau, mBuako.
00:42:42)

6. Hey, don’t move! Hey, hey! Crosatu! Ieii, reii!
(S1;Ep.3 00:43:48 — 00:43:49)

7. Fuck! (S1;Ep.4 00:01:30 — Bain!
00:01:31)

8. Oh, shit! (S1;Ep.4 00:02:35 — O, 4opT.
00:02:36)

9. Fuck. Oh, God! Oh Jesus. Ort naitHo. O, boxe. O, N'ocrioyw.
(S1;Ep.4 00:03:24 — 00:03:59)

10. | Hello? Anybody here? (S1;Ep.4 AroB? € xT0 HEOYIB?
00:22:45 — 00:22:46)

11. | I’'m gonna trust you not to scream. | 4 Bipto, 1110 TH HEe OyAelT KpUJaTH.
(S1;Ep.4 00:24:17 — 00:24:18)

12. | Ditch the phone. Shit. Hey, [To30ynncs tenedony. Yoprt. I'eid,
Janice! (S1;Ep.4 00:33:04 — Jlxenic!
00:39:31)

13. | Hands off the computer and get on | [TpuGepiTh pyku Big HOyTOYKa i

the fucking ground! Jesus Christ!
—What the fuck is going on? — Get
your hands where | can see them.

nasoxTe Ha migiory! boxe. —Skoro
XpiHa BU TBopuTe? —TpuMaiite pyku
3a rojoBot. —B yomy cnpasa? He

—What is this about? You can’t
just come in here! (S1;Ep.4
00:40:46 — 00:40:50)

MO>KHA X TaK JOMUTHCH!
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14. | Hello! Caleb! Let me the fuck out! | Kane6. Bumyctu MeHe 3Bincu.

Caleb! (S1;Ep.5 00:45:46 —
00:45:49)

15. | Hey! Hey! Hey! I'm gonna let you | I'eii, rei, reit! S Tebe Binmymty, ane
go. If you try to hit me again, | SIKIIIO TH BAAPHUII MEHE IIIe OJIMH pa3s,
will knock you the fuck out. All g Te0e 3a0b10 10 cMepTi. 3po3yMiB? —
right? —Fuck off! —I do not want to | [TimmoB tu! — 5 He Xouy TeOe 3HOBY
do that shit to you man, all right? | Guru, uyem? —/le et Bupogok?—Han
— Where the fuck is he? —Follow 3a MHOIO.
me. (S1;Ep.6 00:04:47 — 00:05:05)

16. | Looking for me? —Fuck! / didn 't Mene mykaem? —Hopt! He nymag,
think anyone else was here. 0 TYT OyJie XTOCH IIIe.

(S1;Ep.6 00:08:56 — 00:08:59)

17. Sit the fuck down, Miss Hale! Sit. | Canp Ha micue, mic Xeiin! Csaab.
Down. (S1;Ep.6 00:32:08 — XYTKO.

00:38:26)

18. | Why the fuck did you draw on me? | fIxoro 6ica Tu #oro gicrama? —5
—I didn’t draw on you, you drew BCHOI'0 JICTaja WOr0 V BIANOBIAb.—
on me. —Bullshit! Don 't you Masuns! Cunu i He pyxaiics! He
fucking move! Don’t you fucking | pumaiics g ckazaB! [Toknaau mictoneT
move! Put your gun on the Ha nimtory! A o To6i ckazaB? A Tu
ground! Don'’t fucking move! YOU | moKJIaau CBiif micToseT Ha migjory!
put your gun on the ground right | Xytko! I'apas.
now! All right. (S1;Ep.6 00:38:38
—00:39:03)

19. | Kathy. —She’s upstairs. She’s Keri. — Bona Haropi, BoHa Haropi.
upstairs. (S1;Ep.6 00:39:19 —

00:39:20)
20. | Kathy. Oh shit. Oh... Put your Keri. O, gopt. boxe... IlIBumire

hand on the wound. Press down
hard. Okay? —Yeah, | know. —Oh,
shit! We’re going to the hospital. —
No. They will get you. — don'’t
care. Hey, hey, hey, hey. You all
right? You still with me? Kathy? —
I'm...ugh... I'm up. | dont think

| 'm gonna make...—Don 't talk.
Kathy, don 't say that! Talk to
me...Tell me something... Come
on. Kathy! (S1;Ep.6 00:39:56 —
00:40:40)

CTUCHU pany. | cuipHiIIe, gyem? —
Tak, s 31ar0. O, yopt. Ham moTpioHO
B JikapHto. —Hi, BoHU TeOe 3HANIyTh.
—MeHni HauxaTH. I'eH, rei, rei, rem.
Tu sx? He Bigximouaricsa! Keti? —51 He
BigkIroumiIack. He mymaro, 1mo
3MOXKY...—MoBun, Keti. He xaxu
nporo! He moBum. Hyx 60.

Keri!
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21. Kathy! Oh, shit. Wake up! Hey, Keri! O, wopt. IIpokuHbcs,
wake up! Wake up. Oh, shit. Wake | mpokunbcs, Hyk 60! IIpokuHbCs, 0
up, Kathy! Kathy, hey, hey, hey. gyopt. [Ipoxunncs, Keri! Kerti, ayemn?
Wake up! Wake up, wake up, wake | ITpokunbcsi! TIpoKHHBCS, TPOKUHBCS !
up! Kathy, wake up! God damn it. | Keri, mpokunbcs! Tpscus #oro
Wake up! Please, wake up! marepi, npokunkcs! [pomry,
Please, wake up! Please, wake up! | opoxunscs! IIpokuHbCcs, MOJIIO!
I’'m sorry. I’'m sorry... (S1;Ep.6 [Mpokunbcs! [Mpoday, mpoday MeHe. . .
00:41:08 — 00:47:06)

22. | Hey! What, what happened? —I o Tpanumocs? —$ 6auuB Horo. —
saw him. -What? Who, who? — [Io, koro? —BiH Ha 3aTHEOMY
He’s in the backyard. ~\Who’s in nBopuky. —XT1o?—/{sapko xo. —Hi,
the backyard? —Uncle Joe. —No, | Hi, Hi, 1r00u#. ToOi npuUCHUBCS
no, no, baby, you had a bad JKaXJIMBUM COH. —AJie BiH OyB Tam!
dream. —It was real! (S1;Ep.7
00:15:21 — 00:15:31)

23. | At 3:00 a.m. a car pulled into the | O 3 roauHi paHky mia’iXaao aBTo.
driveway. It was a state trooper. [Moninelchkuii aBToM00iIb. Ko
And he’d come to tell me that CKa3aB MeHi, 1110 EnjeH motpamnus B
Elden was in a car accident. That | aBapiro.l 3arunys. S fiomy BiamoBsiia,
he was dead. And | told him that 110 EnjieH MmiIoB BUTyIIOBaTH COOAKy
Elden had gone to take the dog for | i He OpaB cBoe aBTo. f BHiinLIa, 100
awalk. That he hadn’t taken the oKa3aTH HOMY Iie, ajie aBTO MOTO
car. And | went out to the Y0JIOBIKA 3HUKIIO.
driveway to show him, but the car | —O, boxe, Aifipic, ui. Hi, BiH He Mir.
was gone. —Oh, God ,Iris, no. No, | Bouu O0ymu apy3smu. Bin He mir tak
he couldn’t have. They were BUYMHUTH 3 HUM. BoHM OyIu npy3sSMH.
friends. They were friends. He Mo i Bep3ein? —Y MeHe € T0Ka3H.
could not. What are you saying
right now? —I have proof.
(S1;Ep.7 00:36:06 — 00:36:34)

24. | Hey, Jude, it’s all right. Just...No, | Ilpusit, Ixyn, Bce mobpe. 5
no, no, no, no! Jude, Jude! Oh, npocrto... Hi, Hi, Hi, Hi, Hi! JDKYA,
shit! —.Mom! Help! I saw him. JLxyn! Yopt! —Mama! Jlomomosku! S
Help! —Come here. Hey, are you | 6auus jioro. JJonomoxwu! Mmu no
Okay? It’s Okay. Come on. Shit. mene. Hymo. Ti minmit? Bee rapasm.
Shit, shit... (S1;Ep.7 00:40:29 — [Timmu. YopT, 9opT, 9opT. ..
00:41:35)

25. | Don’t fucking move! I have a gun. | He pyxaiics! B mene € 30post. Boxe

God...—I didn t kill anyone. — Lay
flat on your stomach with your
hands out. —I know you. —Shut up!
Face down! (S1;Ep.7 00:42:08 —

Miii...—5] Hikoro He BOMBaB. —JIexu
Ha KUBOTI, PyKH B CTOPOHU. —5] 3HaIO0
XTO TH. —3aMOBKHHU! O0MyusaM BHU3!
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00:42:23)

26. | Hello? Is someone there? | heard | Aros? Tyt xto-HeOyab €? 5 uyna sk
you come in. | have a gun. | know | Bu BBiimIN. Y MeHe mictomeT. S
you listen. Elden told me you 3HaI0 BU 4yeTe MeHe. Enjen kasas,
listen. (S1;Ep.8 00:12:48 — 110 BU CITyXa€Te.

00:13:07)

27. | Youwon’t scream? —I don’t know | Kpuuatu e Oynem? —Ilpucsrarocs, s
anything, I swear. | swear! — HiYoro He 3Haro. [Ipucsararocs! —
Indoor voice! Drink! Drink! —-No! | ITocna6 Ton! Bunwii! [Muii! —Hi 3a
—There are two ways this can go. | mo! — Y Tebe € 1Ba BUXOIM.

You can have this drink. You can | Bunutu 3 i€l CKISHKM 1 IIITH MUPHO.
go peacefully. Or | can bash your | AGo s MOy IpOJIOMHTH TOOI Yepen ,
skull in, break your neck and make | 3mamaTy miunio i 3pOOUTH BCE TaK HiOU
it look like you slipped in the TH Boaja B ayini. J{asaii. He

shower. Come on. Hmm... Slow TOCTIIIIAH.

down. (S1;Ep.8 00:18:55 —

00:20:01)

28. | Hey, let him up, Elden! No, no, no, | Ei, Biaxnyctu #oro, Engen! Hi, Hi, Hi,
no! Elden! —If he weren’t here, I'd | Hi! Ennen!—SIkOu He BiH, 51 BOMB O1
fucking kill you. —All right, come | Tebe. —Hy Bce, 10CHTb.
on. (S1;Ep.8 00:23:48 — 00:23:55)

29. | Slowly take your finger off the [ToBinbHO MpUOEpH Haelp 3
trigoer. Hand me the gun. Don 't CITYCKOBOI'0 Tayka. MOBYKHM Biaai
say a word. We are gonna take a | mewni 30poro. ITimu mporyaseMocs.
walk. (S1;Ep.9 00:19:36 —

00:19:40)

30. | Fuck! Jared! Jared! —Are you Yopr, Jixapen! —36post €? O, 9opr.
armed? —Oh, fuck. No, no, no! Hi, Hi, Hi!
(S1;Ep.9 00:38:34 — 00:38:59)

31. | Areyou armed? —I have agunin | Tu 030poenuii? —30posi y MOEMY
the backpack. —Get up! Upstairs. | prok3aky. Beraaii! Haropy. JluBucs
Eyes forward! Yeah! (S1;Ep.9 BIiepea. Mososelrs.

00:39:03 — 00:39:19)

32. | Oh, Jesus... Fuck. Why didn’t you | O, l'octiosu... Matiako. Yomy i
kill me? —The contract on your life | mene He BOMIa? —KOHTpakT Ha TeOE
was canceled. —If the contract on | OyB aHysbOBaHUH. —SIKII0 BiH OYB
my life was canceled, why the fuck | armympoBanuii Tozi sikoro Oica TH
are you pointing a gun at the back | Tpumaenr MmeHne Ha My ?
of my head? (S1;Ep.9 00:39:30 —

00:39:40)
33. | Stop. Stop. Stop. Stop. Stop. He tpeba. He Tpeba. [Ipummau.He

(S1;Ep.9 00:41:12 — 00:41:37)

Tpeda. [Ipunuuu, 10CUTE.
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34. To survive, life must eat life . 11100 BHKWTH, TH IOBMHEH 3a0paTu
—No! (S1;Ep.9 00:41:45 — xurrs. —Hi!
00:41:49)

35. Sammy, get in the car. Now! — CemMi, cimaii 10 MalIMHA. —Mam. . .
Mom, 1...—Come on. Oh, Jesus! | Xytko. ['octioau.

(S1;Ep.10 00:07:00 — 00:07:04)

36. Joe don’t do this. It’s not what JI>xo0, HEe poOH 11bOr0. TH He Xouern
you want to do, | know you! 11bOT0, 5 3Har0 Tebe! [Ipomy...
Please... Okay! Stop, stop! ["apa3n, 10CHTh, TOCUTH!

(S1;Ep.10 00:17:42 — 00:19:24)

37. Without real power,you can not | be3 cripaBxHBOT BJIau, 1Ie# CBIT He
make a thing in this world. — smiauTH. —I1{o BinOyBaeTbes, Cem? —
What's going on, Sam? —You'd a | TBos nporpama po3Ii3Hae I{iii
program to asset us potential tepopucriB. Lle Omap Hazapi.
terrorists targets. We flaged this
guy, Omar Nasary. (S2;Ep.1
00:00:10 — 00:00:20)

38. Get in. You are my best friend Cigaif. Tu miit HaliKpamwii JpyT 1 5
and I love you. Go. (S2;Ep.1 10010 TeOe. Jlsraii.

00:01:06 — 00:01:10)

39. There is a woman with long SIk110 moGaymIn AIBYUHY 3 JOBIUM
black hair. If you come across YOPHHUM BOJIOCCSM, BiApa3y Tikai. —
her,you fucking run. —She's up Bomna Haropi, BoHa Haropi.
there, she's up there. (S2;Ep.1
00:01:23 — 00:01:28)

40. They attack is goona be on the Bonu Haninuiaucs Ha Xajok. 3aBTpa
Kabba. 2 million people can be | aBa minsiionu aroacH OyayTh
infected by the plage tomorrow. | 3apaxeni. —f 3 1um po3oepycs.
—I'll handle it, Joe. —-How? ommis— x?

(S2;Ep.1 00:01:41 — 00:01:47)

41. | once asked you: the number of | fIxocsk s criutaB TeOe: 3a CKUTEKH
lives that have to be saved for BPSATOBAHUX JKUTTIB TH OyJemt
you to be willing to sacrifice a TOTOBHU MOKEPTBYBATHU YKUTTSIM
single human been. —You don't OJIHI€T TIOAUHU.—SIKIII0 HE HA3UBATU
pick a number you can ....... YHCJIO, TO HE IPUIACTHCS
(S2;Ep.1 00:02:15 — 00:02:28) KEPTBYBATH.

42. Something's wrong. —What's the | Illock He Tak. —B yomy cripaBa?—

problem? —If this was a dirty
bomb, the meter would be going
fuking crazy right now. —Maybe
the machine it's broken. -Maybe
your intel is bad. Carefull ... —I'm
telling you, you are more

SAx6u 1ie Oyna cupapxkHs OpyaHa
O6oMO0a, T03UMETp 3alllKaITIOBaB Ou.
—Tak Mosxe BiH He mpalroe?—A060 TBO1
1H(OpMaTOpH BIJICTIM.
O6epexHnimre...—YecHe cioBo, B TOO1
OuThIIIe pajiallii aHDK B IIbOMY KeMCl.—
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radioactive than this fucking
suitcase. —Then, what the fuck
were they doing here? (S2;Ep.1
00:03:49 — 00:04:13)

Toni sikoro xpiHa BOHH TYT poOun?

43. | know why you can't sleep at 51 3HaI0 YOMY TH HE MOJKEIIl 3aCHYTH.
night, Joe. We have done bad Mu o06paiu MeHIIe 3110 1Moo
things to stop worse things to 3armo0irT OutbioMy.—TH 3apa3
happened . -Oh man! You know, | roBopui, npsimo sik bo6.—He kapaii
you start to sound like Bob. —You | ce6e 3a 11e.
need to stop punishing yourself.
(S2;Ep.1 00:10:04 — 00:10:21)

44, We heard shots. Is everything all | Tam 110 xTocs ctpinsgB? Bee
right? (S2;Ep.1 00:17:28 — HOPMAJILHO?
00:17:31)

45, Why're you following me? —I Yomy BU MeHe niepeciiayere? —5

work with your Uncle Bob. —Bob
Partridge and | don't talk. Don't
follow. —Please. My name is
Vasili Sirin. I was an SVR
funneling intel to your uncle. He
told me he've a nephew which |
should find if ever can't use the
channels . I assume he told you
and I was surprised you didn't
recognize me. —You speak
english better anyone can
understanded. —A senior CIA
officer has been turn by the SVR.
Information leaked by him it's
already resoulted in death of
several american assets. | can
give this agency man identity in
exchange for my safety,please.

| have already been one attemp
on my life and you are my only
contact—Then you have one less
contact than you thought. —I'm
just asking to make a phone call.
—Don't follow me. (S2;Ep.1
00:23:06 — 00:23:58)

MPALOI0 Pa30M 3 TBOIM JAAbKOM
bo6om. —Mu 3 bo6owm Ilaprpimxem He
PO3MOBJISIEMO, HE XOJIU 33 MHOI). —
[Tpomry, st Bacuniit CipiH, nepeagaBas
BaloMy As76K0B1 iHGopmarriro 3 C3P.
Bin ckazas, 110 5 MOXKY 3B’ S3aTHUCH 3
BaMH, SIKIIIO MEH1 HE BJIaCTbCA 3HANTH
Horo yepes iHII1 KaHATHU. S TymaB,
110 BiH PO3Ka3aB BaM IIPO MEHE 1
3IMBYBABCS, III0 BU MEHE HE BITI3HAJIH.
—Bwu po3moBseTe aHTITINCHKOIO
Kpaire, HiK po3ymiere. C3P
3aBepOyBaM cTapmoro odinepa
LIPY, no HuX morpamnmuia CeKpeTHa
iHpopmaris. Lle npusseno n1o cmeprti
JEKUIBKOX areHTiB. I MoKy BKazaTH
LIPY nHa mro qroauHu B OOMIH Ha
3axucT. Bxke Oyna ogHa cripoba
3amMaxy Ha BOMBCTBO, a BH Mill € TUHUN
KOHTAaKT.—Y Bac Ha OJIUH KOHTAKT
MEHIIIC aHDK BH JyMainu. —5 Bac
MPOIILY JIMIIIE NP0 OJAUH A3BIHOK.
—3aJMIITe MEHE Y CIOKOI.
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46. | had a twin brother that died at | Miit Gin3HIOK TOMep TIpu
birth. —A lie. —Drink. —I slept HapokeHH1. —bpexns. —[luit. —51
with twins. —Much better. —Yes? | cnana 3 Giim3HIOKaMu. —OChb 11€ BXKe
—Yes. —We're back on track. kpaie. —Tak? —Tak.—[loBepHynucs
"Thanks for coming." —Twice. 1o temu. Bei moBecenuaucs. —B ycix
(S2;Ep.1 00:25:50 — 00:26:17) CEHCaX.

47. What's on your mind? —I've the | Illo TeOe xBuiIIOE?—YKpaiHChKa
Ukraine op up and running. It omepariisi. Bce ckianocs He Tak, sK
went sideways on me. —What xorinocsa.—IIlo cramocs? —Hamiimaa
happened? —I got some info that | indopmaiiis, 110 POCIAHU TOCTABIATD
the Russians were smugglinga | 6pynny 6oM0y y KuiB, onuparouucs
dirty bomb into Ukraine, so | got | Ha nany iHopMmaIlito s BiAPaBUB
Kiev station send a guy along TyJ ITYpMOBY rpymy. Lle Oymna
with a SVR attack team. They nacTka. BoHu BiamTyBasid 3aciKy Ha
were waiting when the Russians | 6epesi i uekanu Ha pocisiH. —/laBait
made landfill, but the whole BraJiaro, HisIkoi 00MOH TaM He 0yi10?—
thing was a setup. —Let me guess, | Hi, keiic 0yB moposHiii . PocistHu
not dirty bomb? —No, it was a BUKOPUCTOBYBAJIU CBOIX JIFOJICH SIK
hit-shot, the Russians used their | maxxuBky. BOMIn HaIoro i m’sITbox
own people as bait. We lost our | ykpainiis. —boxe.... —OTOX.
guy plus five Ukrainians. —Yes, | Hempuemuo. He 3Haro, K T0Bro s
this one hurts, man. —I don't 3MOXY ITPOJOBKYBATH III0 CrIpaBy. 51
know how much longer can keep | xouy nokinuntu 3 1um. —dymnoBo Tebe
doing this shit. Maybe I'll hung it | po3ymiro.
up. —Yes, | hear you. (S2;Ep.1
00:27:30 — 00:28:20)

48. Bob? —Hi?I'm sorry Lily. B06? —Amno? [puiiMu MOi CITIBYYTTS,
He was a good man.We had our | Jlini. Bin OyB rapHoto JIOAMHOI. Y
differences, but mostly we Hac OyJId HEIOPO3YMIiHHS, ajic B
agreed on inportant things. TOJIOBHOMY MU 3aBKIH IPUXOIUIN 10
Where's the body? (S2;Ep.1 onHiei gymku. Jle oro Tino?
00:30:07 — 00:31:06)

49, Hello? —Joe, it's Reuel Abbott. — | Aano? —Ixo, e Pyen AGOOTT.—

What the fuck you up with Bob's
phone? —It's apprears your uncle
take his live tonight. “What? —
We really need to talk. | need to
know why Bob was trying to call
you. He called you six times. |
was wondering.... (S2;Ep.1
00:31:38 — 00:32:10)

Sxoro 6ica 3 Tenepona bobda? —
CbOrofHi TBil J5KO BKOPOTHB CO01
Biky.—Il{lo? —Tpeba moroBopuTHu.
Xouy ai3HaTucs yomy boo
tenedonysaB To0i1. [IlicTh BUXITHUX
N3BIHKIB, S OCh yMalo. ..
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50. You say the agency's 3a TBoiMu cioBamu L[PY
compromise. —No, no. The say ckomnpometoBano. —Hi, cro,
was Sirin, so the agency is Bacuis Cipin cka3as, 1o 1e tak.—Lle
compromise. —If that's true, than | mpaBaa. TBiii AsABKO HE €TMHA
your uncle isn't the only xepTBa. Buopa Hari areHTn
casualty. American assets were | moTpamwiu B 3aciiKy i Oyau BOUTI B
ambush and killed in the Ukraine | Ykpaini. Bacuns Cipin moxe Oytu
yesterday. Vasily Sirin is maybe | rapnoto 3auinkoro. I[TorpiOHO
our best lead. | need him here in | noctaButu #ioro croau, B AMEpHKY.
America, safe. Bob trusted usto | o6 noBipuB Hac 3aiiHsTHCS 1TMM. He
handle this not because we get yepes Te, 10 MU 3 TOOOI0 TaK TrapHO
along well together, but because | nagnaemo, a yepes Te, 110 Mi €IMHI B
we're the only men he'd knew for | komy Bin noBipsie. TouHo He
sure we weren't compromise by | mparroemo Ha Pociro. —Briopaetecs
the Russians. —Handle it camoTykH. —J[>k0, s BiKe cTapuid, 0e3
yourself. —I'm an old man, Joe. 3aJTUIIKH 110 CXO/axX He migHiMycs. —51
I'm get tired walking up the He KBaridikoBanuii. —TBoT 1ii B
stairs. —I am not qualified. —Your | 6ibIIOCTI IEPEBEPIIYIOTH TBOO
actions have a way ... than your | kBamidikarmito. Tu mosoauit, J{xoH,
qualifications.You're young, you | He MOXKEIll YCBIIOMHUTH IIKOY, SIKY
don't understand the damage Eitmc nHanic LIPY abo Xencen ®BP.
Ames did to the agency, or CTUIBKY )KUTTIB 3aJI€KUTH Big Jild
Robert Hanssen did to the FBI. onHiel moauHu. [IpocTo TMBOBUKHO.
The lost of lives that can be —SIK ipOHIYHO, IO PO 1€ TOBOPHUTH
brought one's man action (daHaTHK, SKUH HaMaraBcs BOUTH
are stunnising. —That is an ironic | MinpiioHM HEBUHHHUX JI0Jei. —Ham
statement comming from a CJII/T 30CEPEAUTHUCS HA KUTTI
fanatic who try to kill millions of | amepukaHIIiB, SKMX MH I1I€ MOKEMO
innocent people. —I suggenst we | BpsTyBaTH. —A Bac XBHIIIOE JIMIIIEC
focus on the american lives KHUTTs amepukaHiiB? —Hi, aje B
presently in danger that can still | mepmry gepry. Skmo ™ He
be saved. —Is it only Americans | normomoxenr, Bacuiiit Cipia mompe.
lives do you care about? —Only?
No. Primerably? Yes. Without
your help, Vasili Sirin is dead.
(S2;Ep.1 00:35:29 — 00:36:37)

51. Then, why go with all this Tonmi 3apagu yoro Bce 11e? —KutTs

trouble ? —Life clings to life.
What the fuck? Shit. We have to
go. (S2;Ep.1 00:45:00 —
00:45:35)

xamaeTncs 3a xkuTTd. 1o 3a XpiHp?
Yoprt. [ToTpiOHO OirTH.

101




52. Joe, you're in the hospital. You | JI>xo, Ti B nikapHi. Tu moTpanus B
were in car accident. Do you aBapiro, mam’sitaem? J»o, Ko, —
remember? Joe, Joe. “We have | IToTpiOHo iiTu. /[0, Ham MOTPiOHO
to go, Joe. Joe, Joe!! (S2;Ep.1 it 3Bigcu. ko, Jxo!!

00:45:35 — 00:45:50)

53. Are you awake, Joe? Because ... | JIxo, Tu TyT? B MeHe ... € 10 TeOe
There's a couple things i'd like to | mapa 3anuTanb. —BoHu npuixanu 3a
ask you. —They came for him in | Hum Ha mwBHAKIA. By onsrHyTi
an ambulance. They were dopmy mapamenukiB. —Tu 6aumB iX
dressed as EMT's. —Did you see | o6anuus? —Hi. —Moro B6unmu? —Ha
their face? —No. —Did they kill MOIX 04Yax, Hi. —AJle YoMy BOHH TeOe
him? —Not in front of me, but ... — | 3anummnn B )xuBux? —4 He 3Har0, BU
Why did they let you go? —I do Kpallie Iie y HUX cruTaire. —I tak, T
not know. Why don't you ask npuixaB Ha MMOXOPOHU JASIbKA i
them. —So you came here for onpasy notpanus B JITTI. Buianyii
your uncle 's funeral and you got | #ioro mam’sTh i MoBepTaMCs A0 TOTO
into a car accident, so. Pay your | Big goro Te0e BiBOJIIKIIA Tparemis. —
respects and go back to whatever | Bu He MoxeTe crioaiBaThCs, IO 5 TaK
Is we pull you away from. —=You | mpocTO OBEPHYCh 10 TOTO, HAJl YUM
can't possibly expect me to go IPAIfOBAB IICIIsA BChOTO, IO
back to what I've been doing Tpanuiaocs. —AJjie came bOro A i
after everything that just 04iKy0. 51 MOMHIIUBCS MOMPOCHBIIIN
happened? —That is exactly what | Tebe aisitu, mepeoriHuB TBOT
| expect you to do. | made a 3ni0HOoCTI. CriBUyBaro, OyKYH.
mystake askeing you to do this. |
overstimated your capabilties,
and I'm sorry, and ... get well.

(S2;Ep.1 00:46:02 — 00:47:15)

54, There is something I'd like you to | ¥V mene € 10 Tebe oaHE MPOXaHHS. —
do for me. ~What? —Bob didn't | fIxe? —Ile Oys0 He camory6CTBO, a
kill himself. He was murdered. | | BOuBcTBO. | 51 HE 3aCTIOKOIOCS TTOKU
will have no peace until his MU HE 3HaiaeMo BOUBIIIO 1 HE
killers are found Anders meet the | 3Mmycumo ¥ioro 3ariaTuTH 3a BYMHCHE.
pay for what they're done. —Aunt | —Tak, azne ...—Tu MeHE 3p0o3yMiB,
Lily ... —Do you understand, Joe? | JI»xo?

(S2;Ep.1 00:48:00 — 00:48:27)
55. Just relax, we're here to help 3acmokounTecs, 3apa3 MU BaM

you. —Everything alright back
there? —Don't move. (S2;Ep.2
00:02:10 — 00:03:37)

noroMoxemo. —I{o y Bac Tam
BinOyBaeThes? —Ilimiiom, He pyxaics.
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56. You can tell me whatever is you | JI>k0, TH MOKEIII 31 MHOIO ITOJITATHC.
thinking, Joe. —I think Bob's —51 BBaXkaro, 1mo cMepTh boba
death is more complicated than | ckmaguinia, HiXK 31a€ThCS. —
it's looks. —More complicated CkiaaHima aHbK caMoryocTBo?
than suicide? —Nothing is what it | —Bce B »UTTI CKIaAHIIIIEe aHDK
seens to be, trust me. You know | Burnsigae. Tu ue 3Haenr. —Tu
that. —Do you think...? —Bob nymaeri...—bo0 13BOHUB MeHi B Ty
called me in Hungary. -What did | miu.—1llo Bin cka3aB? —5I 31MBCs 1 HE
he say? —I was too mad and | BIZITIOBIB HA HOTO J3BiHOK. —Hewmae
missed the call. —It's no great TYT HisfKOi 3araaku, /xo. Lle Bce
mystery there, Joe. That is called | mpocto BiguyTTs nmpoBunu. I 11e He
guilt. That doesn't mean that he | o3unauae, 1o #oro BOumu. Xioa 110, TH
was murdered. Unless there's IIOCh BiJl MCHE NIPUXOBYeEIIL. TH
anything else you don't tell me? | mrykaemn 4iTky BiAlOBi/ib, MEHI II€
You looking for a clean answer. | | 3Haiiomo.
know what that's like. (S2;Ep.2
00:04:30 — 00:05:11)

57. Lying is wrong, son, but if it bpexartu Henoobpe, cuHy, ane 3apaau
serves a great good, it’s OK. — 3arajpbHOro OJ1ara - MokHa. — Ouapig
Aldrich Ames. (S2;Ep.2 00:05:53 | Eiimc.

—00:06:01)

58. Fish don't see the water, my Pu6u He 3HAIOTh, 1110 BOHU B BOI,
friend. I know you think I'm a apyr. Tu BBaXkae, 1o s
"conspiracy mad,” but I ... Wash | koucmipouor, ane ... Aros, momuii
your hands, bro!l'm not making | pyku, 6po! S He Buragyro. Crnuraii B
it this shit up. Ask your pal here. | cBoro apyra, BiH, sIK HIXTO, 3HA€ Ha
He knows what our government | o 3gaTHa Biaga. A, bapoep? Bin
is capable of. Don't you, Barber? | untas nocse ®pocra. —lle x
He read the Frost dossier. —That | gicenitHuui. T 110 HE YUTAB 3BIT
shit was a hoax. Do you ever komicii Xopuoina? —Komicis
read the Hornbill's Commission | XopHu0iia mpUKpUTTS TITUOWHHOT
report ? —The Hornbill JepKaBH, QaKT.

Commission was a deep state
cover up. Fact. (S2;Ep.2
00:06:36 — 00:07:04)
59. We should talk. —I was just [ToTpiGHO MoroBOpUTH. — TIPOCTO. ..—

about... —Not here. —Good. —
Arms up. —Are we meeting with
someone? —My boss wants to say
hello. —You work for Reuel?
What is this place? What is this?
—You're about to compromise

an ongoing agency operation.

He tyT. -T'apazn. —IligiliMiTh pyku. —
Mu 3ycTpiuaemocs 3 kumoch? —boce
xoue 3 ToOO0 NnpuBiTaTUCA. — 1
npairroem Ha Pyena? —Illo 1e 3a
micre? —Jle mu? —Tu cTaBuII i1
3arpo3y MOTOYHY OIepallio
ynpaBiaiHHg. —Mu 3aliMaemMocst
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—We work counter-intelligence.
Robin is an embed for the FBI.
—S0, are you just a pepping tom
or do you have an agenda that I
should know about? —So you
already set up on Gordon. You
know he's the mole, right? —Have
asit. Let's talk. (S2;Ep.2
00:39:56 — 00:42:04)

KOHTPPO3B1/iko10. Po6in 3 ®BP. —Tak
THA B HAC TOU, XTO CTPOMJISIE HOCA
Ky/IM TOJIOBA HE JIi3€ UM B TEOE € SKICh
BJacHi 1ini? —To0To BU Bxke
saitHsimucs ['opnonom? Bu 3Haere, 110
BiH KpiT, Tak? —Ciail, 1IOTOBOPHUMO.

60. Did they took him? —Sorry, ... Bubaure, moBTopiTh 11e pa3. —Tu
what? —You said, they took him. | ckasas, 1o fioro 3adpanu, TO0TO He
They didn't kill him? —They BOMIU.—HarmeBHo BOMIH, 51 HE OAYuB.
probably did, just | didn't see it. | —Lle pocisau? —He 3Haro0. —3BiaKu
—Were they Russian? —I don't BOHH 3HAJIU BaIlle
know. —How did they know you | miciiesnaxomkenns? —He 3Haro. —
were comming? —I don't know. — | YoMy BOHH 3aIHIIKIN TEOE SIK
Why did they leave you as a cBifka? —$ He 3Ha0. —A 1110 TH
witness? —I don't know. —What 3nacm? 11lo po3nosiB T061 Cipin? —
do you know? What did Sirin tell | [Ilo Ha HROTO ¥i/1€ TOIIOBAHHS.
you? —That he was been haunted.
(S2;Ep.3 00:01:51 — 00:02:20)

61. He has an alarm system, we'll B 6ynunky Ilaiinepa curnamisaris,
give you something to spread on | mia yac 6paH4a TH PO3MOPOIIHIII
the keypad at brunch. —-No, Mae | memro Ha ii manens. —Hi, s finy 3 Meii
and Judd go to the church with | ta JI>xymom i He X04y MIACTaBIATH X
them, | would been put them at mig yaap. —Mu Bech yac OyaemMo
risk, I wouldn't do it. -We'll have | manororosi. —$ He xouy Opexatu
your back all the time. —1 do not | cBoim apy3sm. —Ham 3apa3 Bcim
like been deceptive with my ckiaano. —He most mpoGiiema. —
friends. —This is difficult for all HagiTh K110 TBOTO Asi/ibKa BOMIN? —
of us. Yes. —Non of my Bu Bipure B 11e?
businesses. —Even if your uncle
was murdered? —And you believe
that? (S2;Ep.3 00:04:05 —
00:04:38)

62. Do you know why I think you do | A aymato, 1o Ti poOHIII Iie 3a TIEI0 K

it? The same reason you helped
Vasili Sirin same reason you
were at Gordon's tonight. You
don't like walking away from a
fight. (S2;Ep.3 00:06:19 —
00:06:32)

NpUYHHOI0 YoMy nonoMir Cipiny i
YOMY CIIIJIKYBaB 3a OYJIUHKOM
['opnona. Tu mpocTo HE MOXKeIT
BIJIMOBHUTHCS Big 60POTHOH.
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63. Are you trying to get inside my | Xouenr Bii3TH B MO0 TOJIOBY? —
head? —Excuse me? —You people | [Tepenpomyro? —Bu BUKpuBIseTe
distord reality and game with the | peanbHicTh, rpaeTe 3 po3ymoM, aie B
mind but you wouln't get inside | Mmoro roJioBy B He ToTpamnuTe. —Y Bac
my head. —Is everything okay? — | Tyt Bce no6pe? —Bin xe 3 LIPY, 5
This guy is CIA, | ain't take a HIYOT0 B HBOTO HE Bi3bMY. —5 yBa)kKHO
shit from him. —I've been 3a HUM CIIIJIKyBaJia, BiH TOYHO HIYOTO
watching him very close and he | He migcunas B cym. J[o TOro x s He
didn't put anything in the soup, | xouy 100 BY 3aJIMIIMIKCS TOJOTHUM.
Jerry. Besides we don't want you | [Ipoury.
to go hungry, right?Here you go.
(S2;Ep.300:13:47 — 00:14:27)

64. | just forgot how big american 3a0yB sKi IraHTChKI B AMepHIIi
breakfast's are. Oh Jesus...! — cHinanku. boxe. —[Iporry, He 3raayii
Please, don't use the Lord's im’st Tocrioza Beye, Jxo. —O, Bubau,
name in vain in my house, Joe. — | s He...s1...—Cpanb, JI)k0, Ta po3ciadcs
I'm sorry, | didn't know.... — TH.
Hell,fucking crist, I know, Joe!
Relax. (S2;Ep.3 00:17:59 —
00:18:14)

65. Gordon, Gordon! Gordon, Copaon, lopaon! I'opaon, [MoproH,
Gordon, Gordon. —Do you have | Copaon. —€ mimpwuir 3 agpeHasiHoM?
an adrenaline pen? —Should | get | Tak, Tak, Tak, Tak. —SIk Tu? I'op/10H, B
it? Yes, yes, yes, | have it. -You | TeOe ajepriuna peakirisi, CIIOKiHHO.
have had an allergic reaction, Bce 6yaer rapasa. Tpumatics. JlaBaif,
stay calm, it's gonna be OK. nuxaii. 'opaoH, auxaii!
Breathe, Gordon. Breathe... It is | Juxaii...quxaii. Och TaK, MOJIOJIELb,
good. Just breathe. You'll be nuxai. Jluxaii, [opaon, nuxaii. Bee
alright. —Are you trying to kill rapasa. —Tu MeHe Hamaraiacs BOUTH?
me, Mae? —They should not be —$] crivTalia B meKapHi, BOHU CKa3aJIn,
peanuts in them! It's over now— | mo Bumiuka 6e3 apaxicy. —Bce mo0pe,
You never know where it comes | Bce moOpe. —Hikosn He 3Ha€ET 3BiIKH
from. (S2;Ep.3 00:18:33 — PWICTUTE.
00:19:10)

66. He thinks he was involved in his | Bix BBaxae, 1o AGOOTT BUHEH B

father's death. -Was he? Mae?
Tell me. —I shouldn't. -Mae? —
1... I'really haven't talked about
this with anyone. But ever | see
how much Sammy's hurt, |
wonder if | haven't dealt with it
myself. (52;Ep.3 00:23:17 —
00:23:50)

cMepTi 6aTbka. —A BiH? Mei, CKaxHu.
—51 ne moBuHHA. —MeM. —4...q B3aramni
Hi 3 KUM TIpo 11¢ He po3moBisiia. Komun
s yCBioMmIa, o BiqayBae Cemmi, s
3pO3yMiiia, 110 caMa HE MOXKY 1€
TIEPEIKUTH.

105




67. After Sam's died, Judd and | Komu Cem 3arunyB mu 3 J[xyaom
were at home watching a movie | muBwiIMCS (GiTbM, KOJIH ITOI3BOHWIN B
and there was a knocked nsepi. Lle 0yB Pyen. Bin ckazas, 1m0 B
door. It was Reuel. He came and | meHe € memio 4oro OyTH HEe TOBUHHO i
said | had something that | s MyIIIy TIOBEpPHYTH 1ie. BiH
wasn't suposse to have and IOrPOKYBAB MEHI i MOT#t ciM’i. —AJie
wanted back and ... he o 1e came? —Ilocmyxaii, Bce B
threatened me and my family. — | muHyIOMY, B MEHE € CIM 4, 5KY...
What was it? —You know, this is | —T"apasn, s po3ymiro. Tu He
in the past and | have my family | 3000B’s13ana po3noBigaTu. AJje s
to consider. —| understand, you, | BBaxaro, T0Oi CJIiJ] IOTOBOPUTH 3
you don't have to tell me.. Cinni Tpamr. —3 cenaropom CigHi
But I do think you should, talk to | Tpam? —Tak. Mu 3 Hero
Sidney Trush. —Senator Sidney NIO3HAHOMMJIMCH Yepe3 JT0TIOMOTY
Thrush? —She and | got close Betepanam. CaMe BOHa po3cCiligyBaiia
trought Wounded Warriors. IisuTeHICTH Pyena micist Toro, sk
She was the one spear-heading | Buitnuio nocse dpocra.
for the congressional
investigation about Reuel ...when
the Frost dossier came out.

(S2;Ep.3 00:25:12 — 00:26:24)

68. Mother fucker! —Gordon? Is Martiuko! —'oOpJ0H, TH TaM KUBHU?
everything ok down there? ['opmon? XoTiB AicTaTH BICKi 1 HE
Gordon? —I was reaching for the | momitus o ¢irao. —Oxx...Moxe
boubonand didn't see it. -Oh ... | moBepuemocs? Iloigemo B JikapHiO?
Do you want to go back? —Jla Hi, cami BIopaeMocsi.
Do you want to go to a hospital? | ITpomrroBxuu radok gami. —I1lo?
—No, we can do it ourselfs. | —BiH 3 3a3y0MHaMH, JOBEIETHCS
need you to push through. — IPOIITOBXHYTH JJISl TOTO 00 JiCTaTH
What? —It's barbs and you need | #ioro. Bisemu pyminuk Yy simuky. —B
to push through when we cut it. | meomy? —Cinaii croam.
Take a rag out of the drawer.
Alright, sit. (S2;Ep.3 00:30:24 —
00:31:12)

69. What are you doing here? —I o & TyT pobum? —MeHi OuTbIIIe

have nowhere else to go. —
Everyone is looking for you.
Listen. —You have to leave now.

| just took a lie detector test. —I
... —Why do you look so sick? —I
... (52;Ep.3 00:38:22 — 00:38:51)

HIKYJIH ITTH. —Bce ynpaBiaiHHS IIyKae
tebe. —Ilocnyxaii. —Hi, TM moBuHEH
IITH 3B1CH, HETAWHO. S| TUIBKH 110
nponuia nmomirpad. —...—Homy ti
TaK IoraHo Buriagaaenr? —. ..
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70. Sitting here replaying things in | I Bech yac aymaro npo jaemo. —
my mind. —What things? —Like Hampuknan? —Hanpuknan, Tv miimos
this morning you said you were | 3 HaMH JI0 [ICpPKBH, a IIOTIM
coming to church with us and HanpocHBCs 10 ['opioHa Ha OpaHy. —
then afterwards you got us Bin cam MeHe 3anpocuB. —ABapist Y
invited for brunch at Eva and SIKY TH TIOTPAIIUB JI0 JI0PO3i 3
Gordon's. —He invited us. —-The | aepomopTy, MOTIM TH BIapUBCS i
car accident that you got into on | npomryctus nmoxopounu bo6a. Oxpemo
your way home from the airport. | e mMajo 110 3HaYUThH ajie Pa3oM...
You missing Bob's funeral [Tam’siTaent sik moraHo OyJ10 KOJIHA TH
because you hit your head. npaitoBaB Ha [[PY i He Mir Hi 3 KUM
Either of those things on their e oorosoputu? —51 Oinbile HE B
own wouldn't mean much but LIPY. —ITam’siTa€em K CUIIBHO TH
when you put them together... Do | HenaBuai 6pexuio? —I 3apa3
you remember how bad you used | venaBumxy. —Tomai B MeHe JifiCHO
to feel when you worked for the | mapanos. HamoOpasiu.
CIA and you couldn't tell —Meii...I'apa3a, micist cmepti boba
anybody what you did? —I'm not | MeHe ONPOCHIIN TOTIOMOTTH OJJTHOMY
in the CIA. —-Remember how 3 OTO areHTiB, SIKUH TIOTPAIHB Y
much you used to hate lying? —I | 6inxy. Ane e TumuacoBo. Tomy s
still hate lying. —Then | guess I'm | moBepuyBcs. Bubau, 1110 He po3IoBiB
just being paranoid. Good night. | To6i npaBxy. —A I'opaon? Tu 3 HuM
—Mae...After Bob died | was npamtoeni? —Hi, Hi. —Tu He
asked to step in to help an asset | moBepHyBcs B ynpaBiainasa? —SK 51 Bxke
of his that was in trouble. It was | ckazas, 11e THM4acoBO. —/]J1s1 TOrO XTO
temporary. That's why I ... came | HeHaBuIUTH OpEXHIO, TH OpeIIeI
home. I'm sorry that | didn't tell | 3armanTo go6pe. Tak g06pe, 1110
you the truth. —And what about | 06aypuB camoro cede. HagoOpaniy.
Gordon? Are you working with
him? —No. —So you're not back
with the Agency? —Like | said, it
was temporary. —For someone
that hates lying, you're very good
at it, Joe. Maybe you're so good
at it you can lie to yourself.
Good night. (S2;Ep.4 00:03:28 —
00:05:32)

71. Police! Hands up! Don't you [omiuist, pyku goropu. XyTKo.

fucking move! Where's your
wife? —My wife? —Who else is in
the house? —My wife is dead. —
Where's the body? Where is she?
—Buried in Rock Creek cemetery.

Ha nigory, israite Ha MijJIory.
30poro Ha migmory. Jlexatu! He
pyxatucs! Jle Bamia npyxuHa?
—IIlo? —XTo0 e B OyniBmi? —Most
npyxkuHa nomepia. —le tuno? e
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She's been dead for two years.
What the hell are you

doing in my house? (S2;Ep.4
00:11:15-00:11:37)

BoHa? —IloxoBaHa Ha kiagoBuii Pok
Kpik. ITomepna nBa poku Tomy. o
BU POOUTE B MOEMY OYJIUHKY?

72. Are you feeling all right? Why do | Tu no6pe cebe mouyBaem? Yomy
you smell like alcohol? Oh my naxHe ajnkorojeMm? O rocrnoau, T 110
God! Have you been drinking? | manuscsa? 3 kum i nuB? —Hi 3 kum.
Who were you drinking with? — | —Tu 1o nuB Ha camoti? I sik 9acto
Nobody. —You got drunk by take OyBae? Yomy? — He 3Har0. —
yourself? What, does this happen | Minu B kimuary. I nuii Bofy.

a lot? Why?! —I don't know. —-Go
to your room! And hydrate.
(S2;Ep.4 00:14:05 — 00:14:37)

73. We are a threat to each other. — | I Taka »x nebe3neka s Tebe, K 1 TH
So let's help each other. —The JUIs MeHe. —JlaBaii T0ITOMOXKEMO OJIHH
dead cannot help the living. — oxHOMY. —[lomMepI1i He MOXYTh
Admit that you want to stay here. | romomortu skuBuM. —T001 TYT
—I'm going home after 110,100a€ThCs, PU3HAKNCS TH XOYEIII
completing the mission. —1 do not | 3anumurrcs.—Lle 3aBaaHHs, KOJIH
believe you. I've been looking at | BoHO 3aKiHYHMTBHCS s TOTNY Ky BOHH
your stuff. You thrive here. —Is 3ax04yTh. —He Bipto, TOOI TYT
that your persuasion tactic? nonobaerses. —1le i € TBog imes? «S1
"Help me so you can stay in the | qormomosy TOO1 3aIUIIMTHCS B
United States." —You wanted to Awmepuii.» —Tu Oyaem 6araToro.
get rich. —And chased the rest of | ~-Ha mene OyayTh IoJIfOBaTH BCE
my life. —People are coming KHUTTS. —BOHHM CKOPO IPHIIYTH 3a
soon. —Then you send me to my | To6or0. —Tu mocuaaen MecHe Ha
death. —No, you did it yourself. cmepth. —Hi, TH cam cebe mocuaern.
(S2;Ep.4 00:21:55 — 00:22:55)

74, Your dad was the best friend that | Tsiif TaTo 6yB MOiM HalKpanum

| ever had and he proved it to me
right there. If he had been one a
second later, we wouldn't be
having this conversation. He
traded his life for mine, Sammy.
That's a debt that | can't repay.
All I can do is look after his
family.Which is what he would
have wanted. —-Maybe. Or maybe
you didn't know him at all. —I
knew him. —Even after knowing
what he tried to do? —Yeah. And

JIPYTOM | BiH JIOBIB CBOIO JAPYKOY
npsiMo TyT. kO BiH mpuixaB Ha
CeKYH/Y i3HiIe, MU 01 ¢ To6010
3apa3 He POo3MOBIsIN. Bin
MO’KEPTBYBAB CBOIM KHUTTSAM 3apagu
MeHe. HeMOXIIMBO OBEpHYTH TaKUU
Oopr. Bce 110 S MOXKY, MKITYBaTUCS
po iforo cimM’10. Bin Ou qyxe 1poro
XOTIB. —XTO 3HA€, MOXKJIMBO TH HOTO
30BCIM HE 3HaB. —S 3HaB Moro. —
HaBitp 3HarouH, 110 BIH HaMarascs
3poouTn? —Tak i TaKoXK HOTO
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| judge him for it too, Sammy.
But after the things that I did...
—What kind of things? —After
your dad was killed, | went to the
home of this woman, Kathy Hale.
To protect myself I had to
forcibly restrain her. She was
killed...because of me. All we can

3acy/KYI0, CemMi. AJle ITiCjs TOTO,
110 5 caM 3pOOUB...—A 110 TH 3poOUB?
—ITicist TOoro sIKk BOMJIM TBOT'O TaTa, s
noixaB I0A0MY 110 Tiel niBunHH, KeTi
Xeitin. 1106 3axuctutu cebe MeHi1
JI0BEJIOCA B3ATH ii B 3apyYHUKH. i
BOWJIM ... yepe3 MeHe. MU MOKeMO
Juiie 00pOTUCS 31 CBOIMHU JIEMOHAMH

do is wrestle with our demons.
And hope that we win more often

Ta CIIOJIBATHCS, 110 MU IIEPEMATAEMO
yacTile, aHDK IIPOrPaAEMO.

than we lose. (S2;Ep.4 00:26:21
—00:28:20)

75. | sent a SWAT team to Reuel A migicnas cnenzarid 10 Pyena
Abbott's house. -What? —Last A6060TTa. —11{0? —Buopa. —Cemmi,
night. —-Sammy, they're gonna TeOe x miiMaroTh. —Hi, st OyB
trace it back to... —No, | was obepexuuM. Kynus oiHopa3oBwHii
careful. | bought a burner with | Tenedon 3a roTiBKy, JOKYMEHTH HE
cash at a place where they don't | mutanu. 51 Bike mo30aBHUBCS HOTO.
ask for ID. And I got rid of the
phone. (S2;Ep.4 00:28:30 —

00:28:47)

76. Don't let one mistake ruin your | He maii ouiii moMuJILi 3pyiHyBaTH
life. Instead, learn from it. Don't | TBo€e »wuTTsA. Kpailie BHHECH 3 IIOTO
be so stupid again. | would have | ypox i Ginbiiie He POOH TYPHHILI.
loved to see the look on the BitiH, 1 OM MOIUBUBCS HA JIUIIE 1[LOTO
sonofabitch's face when the KO3J1a, KOJIM CIEI3arid BIOMUBCS B
SWAT team came through the fioro OyauHok. —Tu 3anumuiics?
door. —Are you going to stay? —3M1a€THCS ... s IOKH 10 Hi 3 KUM HE
—You know, maybe... | haven't PO3MOBIISIB YECHO IIPO T€, YOMY s BCE
really been honest with ... Taky MOBepHYcs. —I Bce Taku Yomy?
anybody about why | came back | —Bce e Hamararoch 3po3ymiTH.
here. -Why did you come back?

I'm still figuring that out.
(S2;Ep.4 00:29:18 — 00:30:12)
77, Let's get dinner. —I can't, | gota | ITimum ictu. —5 HE MOXYy, AiToBa

business dinner. —Fuck it. Move
it. Let's get shitfaced. —I can't.
Sorry, pal. —It must be a big
meeting. —Yeah, | think it could
be. -Good. Good luck. —Thanks,
pal. (S2;Ep.4 00:30:50 —
00:31:13)

Beueps. —3abwuii, Bigminy. [limumm
Han’ emocs. —Bubau, Higk. Cxoxe
3yCTpid Ay’Ke BaXKJauBa. —lak, 1yMaro
MOe OyTH BaXJIMBOM. —I apaszn, xai
aCTUTh. —/[SIKyr0, APYT.
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78. Are we waiting for someone? Mu Ha Koroch yekaemo? YoMy BU Ha
Why are you looking at me like | mene Tak quBuTech? —Hamararocs
that? —I'm trying to decide if | 3pO3YMITH, YA MOXKHA TOO1 AOBIpsATH?
can trust you or not. —You take —TH npuBi3 MEHE HEBIIOMO KY/IH,
me to a secluded house you drink | i’ e, 3anunsenics 10 MEHe 1 Ipu
and you're just legally close to IIOMY TH Ka)KeIII PO JOBipy? —
me. Who should trust who right | 3amumsiocs? To6i Hemae yoro
now? —Just legally close? You OosiTHCS IOPYY 31 MHOTO. S 3 JKiHKaMU
have nothing to fear from me. | | He BoI0. SIKHii JHKEHTEIBMEH.
don't turn on women. —~What a
gentleman. (S2;Ep.4 00:32:23 —

00:33:20)

79. | Tell me you think that's his Ckaxwu, 1o 11e oro oykmekep. MeHi
bookie? I'm sorry, Trace. | have | mkona, Tpeiic. Meni notpiOHO
to make some calls. (S2;Ep.4 3arenehOHyBaTH.

00:35:30 — 00:35:52)

80. | You lied to me... You said you Tu meni 30pexana... Kaszamna, mo He
don't drink. —-As | said, | was 1’ emr. —5 ke Kasana, 1o
nervous. Do you want one? nepeHepByBaia. Hanutu?

(S2;Ep.4 00:37:23 — 00:37:40)

81. | Lily, there was something... You | Titka Jlimi, Ti JeIio ... ckasaja MeHi
said something to me at the TOJII B JTikapHi. Tu HalleBHO BiKe
hospital. You probably don't 3abyia, ane... —S nomnpocuna Tebe
remember but... - asked you to | BOuTH THX, XTO BOMB TBOI'O Js/bKA.
kill the men that killed your Take s1 0 HikoIM He 3a0yia. —Tak TH
uncle. That is not something | Kazasa mpo e cepitosno? —Cepiio3Ho,
would forget. —So you... meant 1€ SIK.
it? —I meant it. | mean it.

(S2;Ep.4 00:40:40 — 00:41:15)

82. | You saved my life. Thank you. —I | Tu BpsryBana Moe€ skutts. Jsxyro!
saved my own life. You just —51 BpATyBaa CBO€ XUTTA. TH IPOCTO
happened to be there. We have to | tam onmmauBcs. Ham moTpiOHO WTH.
00.(S2;Ep.5 00:06:05 —00:06:21)

83. | Where did you get the money? —I | 3Bigku B TeOe 11i Tpomti, 'opaoH? —

got an advance on my new job. —
—Are you going to leave the
agency? —Yeah. —~When did you
decide? —I wanted it for years. |
didn't dare jump off the sled,
before | knew where | was going

Jlanu mock TMNy aBaHCy Ha MOTi
HOBIH poboTi. —Tu Higem 3 [IPY? —
Ara. —I ko v e BupimuB? —Ta s
BK€ 0araTo pokiB Mpo e aymas. A
pocTo 00sBCS CTPUOHYTH B
NOPOXKHEUY HE 3HAI0YU KYIAU

to land. —Where are you going?
We? —I don't get bored with
details. Details are not boring.

npuszemitocs. —l kyau v
npuzemnuiics? Kyau mu
npuzemiumocs? —He xouy 3apa3
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Do you remember what | said
about that you trust me?
(S2;Ep.500:12:10 — 00:12:42)

BTOMJIIOBATH TeOC ACTAIISIMH. —
["opaoH, nerani MeHe HE BTOMITIOIOTh.
[Tam’siTaem o s Ka3aB Opo BIpY B
MeEHe?

84. | What was that? —It must be ... — | Illo ue 6ymno? —Lle ...—ITitwu
Shall we go see? —It's a roauBuUMocs. —L{e copokony, BiH
songbird.lt thinks it's outside. 3aIuUTyTaBCs, AyMae, IO BiH Ha BYJIHIIL.
What are we going to do now? [{o Ham pooutn? —Bin momep?

—Is it dead? (S2;Ep.5 00:25:56 —
00:26:26)

85. | Are we looking at the number of | [ToguBuUMOCS Ha CIIMCOK 3arHOJINX:
deceased? Elden Loramer, CIA. | Exnen Jlopamep, I[PV, nomep. Horo
Dead. His wife Iris. Dead. Sam | apyxuna Afipic, meptBa. Cem
Barber, CIA. Dead. Marty Frost, | bapoep, IIPY, 3arunys. Mapti ®@pocrT,
former CIA. Dead. Gareth [IPYurHuk y BifCTaBIli, MEpPTBA.
Minor, White Sands Head. Dead. | Capex Maiinop, nupektop Baitt
Caleb Wolfe, Information Cennc, meptBuii. Kane6 Byibd,
activist. Dead. And let’s not iH(OAKTUBICT, 3aruHyB. | He
forget the 11 dead CIA analyst in | 3a6yBaemo nipo 11 3aru6iamx
Georgetown. —Oh heaven, anamrtukiB LIPY B Jlxkop/oKTayHi. —
Azucena. | was scared to death. | I'ocionu, boxe miii. Bu Tak mene
—Sorry to scare you. | thought HaysgKanu. —Bubaure, 110 HajIsIKaa.
you weren't home. (S2;Ep.5 Bubaure, He 3HaJa, 110 BU BIOMA.
00:27:09 — 00:28:19)

86. | Ambulance. -What ambulance? | IlIsuaka. —I1{o mBuaka? —Sk Bouwu ii
—How did they get it? -Who? nicranu? —XTo nictaB? 30epu 6azy
Collect the stolen and JaHUX KPaaDKKHA Ta OPCHIN MAIIHH
Ambulances for rent. DC, [IBUIKOI JOITIOMOTY. BaIIMHTTOH |,
Maryland, Virginia, West Mepinenn, Biprinis, 3axinna Biprinis
Virginia and Carolinas. Hold it | ra Kapomnina. Heraiino. Bee rapasn? —
right away. Are you okay? — Ja, nuiie roioBa GOJIUTE.

Yeah. The head just hurts.
(S2;Ep.5 00:33:40 — 00:34:06)
87. | | can't do this anymore. | feel S 6inbiie HEe MOKY. MeHi cTpaiiHo, s

insecure. | can not sleep. It feels
like they know. —"Even my own
people don't know who you are."
—I'm not worried about them. I've
certainly already paid my debt to
you. —We can take a break for a
couple of weeks. —I can't go on. —
| didn't drive you to that
situation, Polina. —I'm scared.

HE MOXY criaTi. MeHi 34a€ThCsl, 110
BOHU BCE 3HAIOThL. — 11 B Oe3meli
HaBITh MOI JIFOJJM HE 3HAIOTh XTO TH. —
A s TBOIX JrojieH 1 He 6orocs. bynb
Jacka, s BXKe BiJIIIaTHJIA CBiit Gopr
crioBHa. —MOXHa MPU3YITHHUTH Ha
napy TwxkHiB. —Hi, s He Moxy. —He s
3arsajna tede B 1110 cutyartiro, [lomiHa.
—MeHi cTpaniHo.
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(S2;Ep.5 00:36:18 — 00:36:47)

88. | Hey. What a surprise. Come on | [Ipusit, ome cropripus, 3ax01b. —5 TyT
in. —I came for work. —Excuse yepe3 poboty. —B sikomy cenci? —51
me? —I asked to be able to pick | mompocus npuixatu i 3a0paTu Tebe
you up. —You asked who? —I was | camomy. —Koro monpocus? —
thinking, that it would not be so | ITogymas, 1110 Oy/ie HE Tak KOPCTKO 1
embarrassing. —What the hell MPUHHU3INBO. — ¥ PO 1110 B3araji? —
are you explaining? —Lior Jliop JlimkotT. —I mo 3 HumM? —Tu
Lishkott. -What about him? — B3sIB Y HBOT'O I'poIiri. —5 MOoxy
You took money from him. —I can | nosicautu. —Tak, B TeOc Oy/e Taka
explain it. —=You will have the MOJKJIUBICTh. —BiH 3ampornoHyBaB
opportunity to do so. —He offered | meni poboty. —Y Tebe € podoTa, y
me a job. —You have a job. At BCAKOMY pa3i Oyia. —Tu 3apa3
least it was. —Are you fucking cepiio3no? —Tu BBaXkaen st Ou CTaB
serious? —Would I joke about TaK IIyTKYBaTH?
such a thing? (S2;Ep.5 00:38:23
—00:39:03)

89. | Gordon. What is it about? —They | I'opaoH, 1o BinOyBaeTbes? —MeHi
want to ask me questions. ~-Who | xouyTh 3aaaTH ACKLIbKA 3aITUTAHb. —
wants? —The money spent. — KTto xoue 3anatu 1061 IeKIIbKA
Trace, what is this? —-Do not ask. | 3amuTtans?—IIpo rpomri. —Tpeiic, 110
He did not become a friend. e 35aunTh? —He 3anuTyil v HpOTO,
Listen. Everything will be all BiH TYT He sk aApyr. Cayxaii, Bce Oyae
right. -What have you done? no6pe. —I1lo tu Hakois? Illo Tu
What the hell have you done? — | makoiB? —He cmiit uinaTu MeHe. —

Do not touch me. Tpeiic, 0. ..
—Trace, what ... (S2;Ep.5
00:39:32 — 00:40:11)

90. | The one who survived ... —Letts. | TBiii apyr, sikuii BukuB. —Tak, JleTtc.
—Do you trust him? Will he tell —Twu iomy noBipsiem? Bin He BUIacTh
anyone my name? —He doesn't Moe iM’g? —BiH ioro i He 3Hae. —/le
know your name. —Where is the | mamr ogHOpa3oBwmii Tenedon? —3apas.
cell phone we use? —Wait a VYrpasiiHHs A1ICHO TTOBUHHO
moment. The agency is the best | mox6aTu mpo...
take care of their ... (S2;Ep.5
00:44:12 — 00:44:36)

91. | There may still be a problem. — | Mosxe 6yt npobaema. —XT10? —J[0

Who? —Joe Turner. He
recognised the photo from

the file | planted in Partidge's
office. He is smart. —I'll handle
it. —No, if anything happened to

Tepnep. Bin BnizHaB (oto 3 mankwu,
aKy s miakuayB [laptpimky. Bin
po3ymuuii. —S po3oepycsa. —Hi, sxuio
3 HUM IIOCh CTAHETHCS BUHUKHE
mig03pa. Mu B IpY»KHIX CTOCYHKAX i
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Turner it'll only bring more heat.
I'm keeping him close. He trusts

BIH MEHI1 n0oBIps€. SKIo morpioHO
Oyae, To Kpale g 3po0Jito e cam. €

me. If it needs to be done, I'll do
it. There's another loose end to
tie._ The guy we used for the Sirin
job, Dan Letts..._| don't think he
could ID me but... “Why take the
chance? (S2;Ep.6 00:05:03 —
00:05:27)

1HIIIa DepenIkoia. XIOMenb SKOro MU
Bignpasuin a0 Cipina, Jlan Jlerrc...
HaBpsiq uu BiH MEHE BII3HAE, aje...—
Hagimo pusukysatu?

92. | I'm thinking about getting out. — | [Tomymyto nipo Te, 1100 BUiTH. —
Getting out? You could be seen | Buiitu? Bonu OyayTh BBaXkaTH Te0C
as a liability. —Is that a threat? — | npoGiemoro. —Tu MeHi OrpoKyen? —
Not by me. —You think I'm gonna | He s1. —/lymaer s ctaHy DOTpidiHUM
become a triple agent? —The arenToM? —Takuii pu3uK icHye. —Y
risk... —1 don't have any reason MEHE HEMAaE€ YKOJHOI IPUINHU
to say anything to anybody ... HATSAKATH, 1 € TUCAYI IPUYUH TPUMATH
and every reason not to. A3UKa 3a 3y0aMH.

(S2;Ep.6 00:05:49 — 00:06:10)

93. | I'm going to talk to someone 51 MOroBOPIO 3 OAHIEIO JIIOUHOO TIPO
about Reuel Abbott. I've been Pyena A66oTTa. 51 MipkyBaa mpo te,
thinking about what you said ... | o T cka3aB i mpo Te, Yd MOKHA
and if there's a way to hold him | 3MycuTH #0r0 BigIOBICTH 3a CKOEHE.
accountable ... for what he's S moropkyrock 3 To60r0. —Jloope. —
done to this family... I'm with you | OGirsii, 1o He Oyaerr 10 HbOro
to get it done. —Good. —I want HaOvkaTucs. Bid 311iCHUN BUPOJIOK,
you to promise me that you're HE 3HAIO Ha IO I BiH 3AaTHU.
going to stay away from him. Ckaxu meHi! —O0imsro.

He's an evil prick and | don't
know what he's capable of. Say
it. —I promise. (S2;Ep.6 00:12:10
—00:12:38)
94. | Reuel Abbott's in the building. Jlo na 3aBiTaB Pyen A6GoTT. Bin

He had to step away for a few
minutes. —I guess nothing stays a
secret for long. —It's okay. That
way we get to kill two birds with

BIJIAIIIOB HA Mapy XBWIKH, —Himo He
3aIIMIIAETHCS TAEMHUIICIO. —a roi
1001, BO’€MO ABOX 3aiiIliB OJJHUM
nocTpuioM.—A npyruii 3aeups? —HaBuy

one stone. —The other bird
being? —Him learning to fear me.
How are you doing? —I feel a
crippling quilt. But other than
that, great. —This isn't anybody's
fault but Gordon's. —I know.
(S2;Ep.6 00:15:24 — 00:15:50)

fioro Mene 6osTucs. Sk cede
nouysaem? —KaxauBo BUHyBaTuM. B
IHIIOMY 4yA0BO. —'yT Hemae
BUHYBATIIiB OKpiM ['opgona. —3Haro.
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95. | Matty? Matty? Fuck! Fuck! You | Metri, Bigunan. Metti. O 90pT,
were in the car with him. —I can | yopriBHs. I mam’stato, TH OyB TOI 3
explain. —The fuck you do? -Why | aum B Mamuni. —$1 Bce nmosicuio. —Tu
d'you kill Matty?Because of the | oo pooum? —5 nosicaro. —Hagimo ta
Russians?Because you guys were | BouB Metti? —S He BOMBaB ioro. Lle
working together... —He's dead! | uepe3 pocisu? Tu nparroen Ha HUX?
What? —We didn't kill him. We —I1o? Bin e momep.—Mu He
were gonna make... -What? BOMBAJIM MOT'0, MU XOTLIU JIUIIIC
what? You didn't... He's alive?! | Bunepenutu. —1llo Bu He ... BiH
—We was gonna hand him over, | kuBuii? —Mu 30upayncs 31aTH HOTO,
man! —To who? The Russians? — | gwyBak. —-Komy, pocisinam? —Pocisnam?
The Russians? We were working | Mu »x npaitroBanu Ha [[PY. —Ha koro
for the CIA. -Who at the CIA? B LIPY? —He nynpu mMeHi Mmizku. —S1
—You fucking with my head, man! | Ha TBOi#i cTopoHi, Ha TBOiH. —TyT B
—I'm on your side. —And that's MEHE HE 3aJIUIIHIOCS HIKOTO B
not such a good place to be ‘cos | xuBux. —3acnokoiics, mociayxan
everyone's dead! —Calm down. MeHe, rapa3a? S He 030poenuit. —Tu
You need to hear me, okay. I'm B3araJi ysBJISIEN CKUTbKU 51 TAKUX K
unarmed. —Do you have any idea | Tu BouB? [lapy 4oJ0BIK TaK TOYHO.
how many unarmed men I've
killed? One or two... (S2;Ep.6
00:33:30 — 00:34:50)

96. | Don't fucking move! Stay on the | He pyxatucs! Jlexxatu Ha mijo3si! —51
fucking ground! —I'm a federal benepanbHuii areHt, Moe im’st J[5xo
agent. My name is Joe Turner. — | Tepuep. —/Ixo Tepuep? Tu OyB B
Joe Turner? You were in the car | aBto 3 CipiHuM, KOJIM BCE IIIIILIO B
with Sirin when that whole deal | mkepe6epts. [eiin @pinpix, OBP.
went down. Dale Fridrych, FBIl. | Meni nanu naBoaky Ha Jlertca.
| got a lead on Letts, an IndopmaTop ckazas, 110 Horo 3
informant who said... he and his | komaH010 HalHAIK 11 BOMBCTBA
crew were contracted to Kill Cipina.—Hi, =i. He BOuTH, a nuie
Sirin. —No, not kill - kidnap. And | BukpacTu. Bin 3mir Brekt. —T0o0TO
he got away. —So, is Sirin alive? | Cipin sxuBwmii? —{ymaro, mo Tak. —Tu
—I think so. Do you know where | 3naemr ne Bin? —Hi. —B Tebe Teue
he is? —No. —You're bleeding. | kpoB. —1L[o?—Y meHe B MamuHi €
got a first aid kit in my truck. anTedka, MoYeKal XBUJINHY.

Wait here a minute. (S2;Ep.6
00:34:50 — 00:35:52)
97. | Joe? My name is Ekaterina. My | JI>xo? MeHe 3Batu €karepuHa.

American friends call me Kat.We
have a friend in common. —
Where is Vasili? —He sent me.
Let's get moving so we don't

AMEpUKaHCHKI JPy31 HA3UBAIOTh MEHE
Ker. V nac € cnuibHut apyr. —/Jle
Bacwuniii? —Bin HajiciaB MeHe, Ml
He OyZIeMO MPUBEPTATH 3aliBY YBary.
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draw attention to ourselves.
(S2;Ep.6 00:45:19 — 00:45:33)

98.

Yes? —Hi, it's me. Joe Turner is
going to Vasili Sirin. —I follow
him. —Good. | must go. Good
hunting luck. (S2;Ep.7 00:18:47
—00:19:02)

Tak? —Xeit, e 5. [Ixo TepHep ine Ha
3yctpiu 3 CipiHuM. —Bike iny 3a HUM.
—Toai uynoBo. ["apas, s mimios,
BJIAJIOTO MOJTIOBAHHS.

99.

A sound ... and I'll cut your
throat. How many are you? —It's
just me. —My friend! She found
you. —Yes. Where the hell did
they come from?! —They
shadowed you. —Or so she
betrayed you. —No, she risks her
life for me. We have to get rid of
the car. There may be a track
transmitter on it. (S2;Ep.7
00:25:22 — 00:26:27)

OJuH 3BYK 1 8 TOO1 INIOTKY IIEPEPLKY.
—Ckuibku Bac? —S ogun. —/pyr. Bona
TeOe 3HainuIa. —Tak. 3BIAKA BOHU
ni3Hanucs ne Mu? —Boun
npociAKyBaiu 3a To00t0. —CripaBii?
Moxe BoHa Te6e 3panuna? —Hi, BoHa
BKE 3Haja JIe o 1 JOIOoMOIIa MEHI,
PHU3HUKYIOYH CBOIM BJIACHUM JKUTTSIM.
Tpeba mo36aBUTHCS MAITUHU, TyMalo

TYT XKYYOK.

100.

You had him in sight. —In that
case, he would have been dead

Bin 0yB B Tebe Ha myinnl. —Ak0Ou BiH
OVB, TO BiH OYB OU B)xe MepTBUH. Ta

now. What about you and Vasili?
—He's a traitor. —This is
personal. (S2;Ep.7 00:26:28 —
00:26:39)

10 MK BaMU KOiThcsA? —BiH 3paHuK.
—Hi, e mock ocobducre.
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SUMMARY

The state of tension itself is present in our daily lives, but some lack this
emotion. Such people go into watching movies / TV series of the thriller or horror
genre, it gives them a certain range of such emotions as: tension, anxiety, worry, fear,
etc. Foreign cinema has been making films or TV series of this genre for a long time
and it is in demand abroad. Ukrainian cinema lags far behind foreign cinema, but is
still moving in the right direction. Due to the popularization of the genre, thriller,
translation and learning the translation of genre features of texts is incredibly relevant
today, especially for Ukraine, which has recently discovered the world of horror and
thriller.

The study of atmosphere of tension has not yet gained much popularity, but
despite this there were researchers who studied the process of tension. Due to the fact
that foreign researchers paid more attention to the study than compatriots, the study
of the effect of tension has been actively developed abroad for many years. While
Ukraine is just beginning to undertake such research. The presented foreign studies
allow us to study the process of tension using the works of foreign researchers such
as: lzard K.E., Lehne M., Kharkevich G.I., Wulff H.J., Zillman D. and many others.
Due to the urgency of using this process in film discourse, there is a need to translate
this type of discourse into various languages, including Ukrainian. Therefore, this
work is devoted to the study of ways to adequately express the atmosphere of tension

of the thriller genre, as well as its features.

The relevance of this work is based on the increasing need to study the
peculiarities of the reproduction of translation, the means of expressing the

atmosphere of tension, used in both literature and film discourse.

The purpose of the thesis is to analyze the linguistic and stylistic means of the
atmosphere of tension and ways to reproduce them in Ukrainian translation, as well
as comparing the linguistic and genre features of the original text and the translated

text based on the materials of the TV series ‘Condor’.
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Achieving the goal of the work involves the following tasks:

1) to explore the means of creating an atmosphere of tension on the materials of
linguistic research;

2) to find out how the atmosphere of tension is reproduced in the translation into
Ukrainian;

3) to analyze the creation of an atmosphere of tension in film discourse;

4) to determine the graphic and phonetic means of forming the atmosphere of
tension in the TV series ‘Condor’;

5) to determine the syntactic and lexical means of reproducing the atmosphere of
tension in the TV series ‘Condor’;

6) consider ways of equivalent expression of the atmosphere of tension in the
Ukrainian language;

7) to analyze the transformations in the reproduction in the translation of the

atmosphere of tension in the TV series ‘Condor’.

The object of the research is the linguistic and stylistic means of reproducing

the atmosphere of tension in the TV series ‘Condor’.

The subject of the research is the linguistic and stylistic specifics of the means
of creating an atmosphere of tension in the TV series ‘Condor’ and its reproduction in

the Ukrainian translation.

The material of the study is 100 text fragments from the TV series ‘Condor’,

characterized by an atmosphere of tension, and their translation.

Research methods. Research methods in this work include the use of various
methods of analysis, in particular the definitive, which makes it possible to provide a
definition of the terminology used in this study; analytical, which helps to distinguish
the differences in the atmosphere of tension of the thriller genre among other genres,
as well as to note its characteristics; translation-comparative method, which is used

when comparing the text of the original and the translation, and with which you can
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identify the challenges that the translator had to face; by the linguistic-stylistic
method we distinguish linguistic-stylistic means in the texts of the original and the

translation, and by the descriptive we describe the results of the research.

The scientific novelty of the research results is that for the first time it
considers linguistic and stylistic means as strengthening the existing atmosphere of
tension in film discourse, analyzes translation transformations, specifics of creating
an atmosphere of tension, and identifies ways to reproduce the atmosphere of tension

in the TV series ‘Condor’ in Ukrainian language.

The theoretical significance of the study is to reveal the essential features of
creating an atmosphere of tension in English, which contributes to psychology and
linguistics. In addition, the paper shows the possibilities of applying translation
transformations in the reproduction of the atmosphere of tension in the series of the

thriller genre, which contributes to the theory and practice of translation.

The practical significance of the obtained results lies in the possibility of their
use in the study of such disciplines as "Practical course of translation from English",

"Features of translation of film discourse”, "Lexicology of English”, "Stylistics of

English™.

The structure and scope of the Master's Degree Thesis. The Master's Degree
Thesis consists of an introduction, three chapters with conclusions to each of them,
conclusions to the whole work, two lists of sources used, an appendix and a

summary.

The Introduction determines the relevance of the selected topic, object and
subject of research, names the purpose and objectives of the work, as well as research
methods that were used in it. The scientific novelty, theoretical and practical

significance of the obtained results were substantiated.
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Chapter 1 covers linguistic and stylistic studies of means of creating an
atmosphere of tension. The main terms and reasons for which the reader may feel a

sense of tension, as well as the basic principles of creating this atmosphere.

In Chapter 2 analyzes fragments of the original text, explores the means of
expressing the modality of tension.

Chapter 3 conducted a comparative analysis of the original and translation
lines, clarified the main ways of transmitting the atmosphere of tension and

highlighted translation transformations, which translate into Ukrainian is adequate.

The conclusions summarize the results of the study.
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