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BCTYII

[leBHi JiTepaTypHi >kKaHPU OUIBIIOK MIPOIO, HIXK 1HII, MAKCUMAJIBHO CTBOPIOIOTH
y YuTa4a eMoIliitHe HallpyXeHHs, 000B’A3KOBY peaKIlito xkaxy. MoBa iie mpo HaBMUCHE
CTBOPEHHSI B XYIOXKHIX TEKCTaX CTaHy HECIOKOIO, TPUBOTH, OYIKYBAHHS, BIIUYTTS
YUTa4eM HEBIICBHEHOCTI, IMIJBUINEHOI €MOIiifHOI HeBW3HA4YeHOCTi. T0oOTO CTBOpEHHS
«cacreHey e(exTy K XyJ0KHBOTO MPUHOMY Ta METO/IY PYyXY CIOKETY.

Jlesski JOCHITHUKY BBaXKalOTh, IO SUSPENSE e(eKT MpOSBISIETHCS MO-PI3HOMY B
TBOopax pizHux xaHpiB. Tak, O. becapa0d, JI. Bacunwsea, O. Ilamenko, B. Crpuxak
JOCIIIKYIOTh BIUTMB SUSPENSe eeKkTy Ha KaHp JETEKTUBHOTO POMAaHY SIK ITPOSIB MacOBOi
miteparypu KiHis XIX — nmouarky XX CTOMITTS.

Bukopucrtanns SUSpPense epekty B poMaHax »*KaxiB kaHPY XOPPOp JOCTIIKYBAIN
I. Aanpeesa, J1. €poxina, A. PaTi Ta iH. ATMOc]epy cacrieHcy po3riisiaia ik JOMIHAHTHY
03HaKy JitepaTypHoro xaHpy ¢ente3i O. boxko. Suspense edext B aHTIIIHCHKOMY
TOTUYHOMY POMaHi TIMOO0KO TOCHIKyBaia ykpaincbka HaykoBulist O. [Manmy.

Jlen BpayH € aBTOpOM BEJIHMKOI KIJIbKOCTI pOMaHiB, 110 HAIIOBHEHI HEHMOBIPHUMH
npukiIagamMu SUSPense edexry. JlitepaTypHy TBOPUICTh CaMe€ I[bOTO BIJIOMOTO MUTLS
JOCIIKyBaJId B CBOiX HaykoBux npaisix FO. I'punna, H. I'ypa, I'. Matioxa, B. Jlanuesa,
M. Myimik, O. Mycienko, C. Hectepyk, T. ITingocosa, O. Uepnuk, K. [llnyaesa.

HeliMOBipHO IIiKaBUM € TIEPEKJIaJ03HABYMMA aCMEKT BUKOPHUCTAHHS CAaCICHCY B
aHTJIOMOBHUX TEKCTaX Ta BIJAMOBIIHUI/HEBIIMOBIIHUNA YKpPAaiHCHKUN TMeEpeKIIa.
[luTaHHAMH TOPIBHAJIBHOI JIEKCUKOJOTIi, MOPIBHSIBHOI CTHJIICTUKH aHTJINCHKOI Ta
yKpaiHchKoi MOB 3aiimanucs B. Bymkosa, O. [ly6enko, O. HoBuipka. Oco6iuBoCcTsIMU
Ta €TanmaMd JIHTBICTUYHOTO Ta JIHTBOCTHIICTUYHOTO aHaNi3y XYAOKHBOTO TEKCTY
3aitmanucs nociignuku JI. badbenko, FO. Kapasin, H. JlanuneBcbka Ta iH.

CacrnieHc rapaHTye, 10 ynTa4y OyJie JOCTaTHBO 3AIlIKaBICHUN JJIST TIPOIOBKEHHS
YUTAHHSA MPOTATOM YChOTO TBOPY. SIKIIO aBTOp 3p0OMB CBOIO CIPaBY, HAMPYKEHHS OyIe

MPOJIOBXKYBAaTH HAPOCTaTH JO KyJbMiHAIi a00 OCTaTOYHOTO TPOTUCTOSIHHS Ta



NEepPeIOMHOr0 MOMEHTY. IcHye 6araTo MeTo1B, IKUMH aBTOPH MOXKYTb CKOPUCTATHCS TSI
CTBOPEHHSI IIbOT'O HAPOIIYBaHHS HAMPY>KEHOCTI.

BaxxnuBe Miciie y cTBOpeHH1 SUSPENSE edekTy B TEKCTaX PI3HUX KaHPIB 3aiMarOTh
JIHTBICTUYHI 3aco0M, a came: JIGKCHYHI, TpaMaTU4Hl, CTWIICTMYHI Ta Tpadiuni. [o
JEKCUYHUX 3aco0iB HANpPyrd BIIHOCATH TEpMIHM Ta oOQIliiiHI BUpa3d, Map
KOPIIOPATUBHOI JIEKCUKH, sIKa TOB’si3aHAa 3 MPOQECiiHUM CHUIKYBaHHSM JIIOJIEH 3
neBHUMH 1HTepecamu. Cepen rpamMaTUYHHX 3acO0IB TBOPEHHSI HANPYTH BUIISIOTHCS
YCKIAAHEHHS CTPYKTYPH pPEUEHHS, TIOBTOP, MapajeabHl KOHCTPYKIIii To1o. CTHIICTHYHI
3aco0M CTBOpEHHSI SUSPENSE edeKTy BKIIOYAIOTh 3BEPHEHHS-AMEINSIII0 0 YWTaya,
CEHTEHI[II0, aro3ito, mapajaokc Ta rpagamio. Cepen rpadiuHux 3aco01B CTBOPEHHS
suspense eekTy HallBaKJIMBIIIOKO € ITYHKTYalllsl.

AKTYaJIbHICTh JOCTiIKeHHs. YC1 NMUCBMEHHUKH CBITY HamararoThCs 3HAWUTH
CIIOoCcOOM MPUMYCUTH YMTaYa MEPETOPHYTH CTOPIHKY, YATATH Jajli, 3aTaMyBaBIIU MOIUX.
Emorii sBast0TH COO0K0 NICUXIYHI peakiii, Kl OLIHIOIOTh XapaKTep BIUIMBY Ha JIIOJIUHY
JISTBHOCTI, COPSIMOBAHOI HA OCBOEHHS JIIMCHOCTI. «...HalicTapimor Ta HaliCUIBHIIION
EMOIIIETO JIFOICTBA € CTPaX, a HAUCTAPIIINM 1 HAUCUIIBHIIITNM PI3HOBHIOM CTPAXy € CTpax
Hesimomoroy» (I'. @. JlaBkpadt). BukopucroByroun Suspense edexrt, nmucbMEeHHUKU
«TparoTh» Ha HAMCWIBHILIIKA eMollii yhuTadya — crpaxoBi. Came cTpax JEXUTh B OCHOBI
IILOTO 3aC00y CTBOPEHHSI HEMMOBIPHUX HAMPYKEHUX CUTYyaIli. Y poOOTI HaMaraemocs
BCTAaHOBUTH 3aCO0OM TBOPEHHS, MPUIOMU Ta crielu(PiKy BUKOPUCTAHHS SUSPENSE edeKTy.

MeTo10 aocCHigKeHHsI € BUSBJICHHS JIIHTBOCTWJIICTUUYHHUX 3aC00IB CTBOPEHHS
suspense edekty B pomani Jlena bpayna «/[xepeno» Ta ocoOmMBOCTEH iX BIATBOPCHHS B
YKpaiHCbKOMY NE€peKiIaii.

O0'exTOM 0CIiIZKEHHS € TIHTBOCTHIIICTUYHI 3aCO0M CTBOPEHHS SUSPENSE epekTy
B pomaHi [lena bpayHna «Jlxepeno».

IIpeamet gocJizkeHHsI — 0COOJMBOCTI BIATBOPEHHS JIIHTBOCTHITICTUYHUX 3aC001B
CTBOpeHHS Suspense edexty B pomani Jlena bpayna «Jlxepeno» B yKpaiHCBKOMY

nepeKIal.



BiamosinHo, 3aBAaHHSIMH MaricTepchKoi poOOTH €:

— BHCBITJICHHSI TOHATTA SUSPENSE e(eKTy sK XYIO0KHBOTO MPUHOMY Ta METOIY
PYXY CIOKETY B Cy4YaCHUX JIHTBICTUHUHUX CTYIIAX;

— BUOKPEMJICHHSI MOBHHMX 3aC001B CTBOpPEHHsS SUSPENSE edekTy B XYIT0XKHIX
TBOpaXx;

— BCTAQHOBJICHHS JIEKCUKO-TPAMAaTUYHHUX, CTUJIICTUYHUX Ta KOMIIO3ULIHHO-
rpadiyHUX MOBHHX 3ac001B CTBOpPEHHS SUSPENSE eekTy;

— 3’sICyBaHHS aBTOPCHKUX CTPATEriil TBOPEHHS SUSPENSE ePeKTy B XYIOKHIX
TBOpax pi3HMUX KaHPIB;

— MPOBEICHHSI aHali3y JIHTBOCTUJIICTUYHMX 3aco0iB CTBOpPEHHs SUSPense
edekty B pomani Jlena bpayna «/[xepeno».

VY poboTi 3acTocOBaHI Taki MeTOAM JAOCTiAKEHHsI, K OMUCOBUNA METOJ — IS
BU3HAUCHHS KJIIOYOBUX TIOHATH; MOPIBHAJIBHO-3ICTABHUN METOA — JJIs TOPIBHSHHS
crioco0iB TBOpPEHHs SUSPENSE edekTy B aHTJIOMOBHOMY TEKCTI Ta iX TMepeKialli B
YKpaiHCBKOMY BapiaHTi; METOJA KUIbKICHOT OOpOOKHM Matepiany — JJIsi BHU3HAUYCHHS
KUIbKICHUX MTOKa3HUKIB MPH MepeKIIazi crnoco0iB SUSPeNse eekTy 3 aHrIiiChKoi MOBH Ha
YKpaiHCbKy MOBY; METOJ MEPeKIaJalbKOro aHali3y TEeKCTY — 3 BUKOPHCTAHHSIM
nepeKyafalbKuX TEXHIK; JEAYKTUBHUM METOJ — /s BHU3HAUEHHS OCOOJIMBOCTEH
3arajibHoi 1H(opMaIlii mpo SUSPense edekT Ta KOHKPETU3allis 3acC001B Or0 BUPaKEHHS.

Marepianiom pociaimxkeHns Buctynae poman Jlena bpayna «Jlxepeno» B
OpUTIHAJIBHOMY aHTJIOMOBHOMY BaplaHTI Ta YKPaiHCBKOMY MEPEKIIA/IL.

HaykoBa HOBH3HA OTPHUMaHHX pPe3yJIbTAaTiB 3yMOBJIEHA MOCWJICHHSM YBaru 0
BHUBYCHHS 0COOJIMBOCTEH CTBOpEHHS SUSPENSE epexTy B pomani Jlena bpayna «/[xepeno»
Ta 3’sICYyBaHHI aBTOPCHKHUX CTpATeridi TBOPEHHsS SUSPENSE e(deKTy B XYyI0XKHIX TBOpax
PI3HHX KaHPIB.

IIpakTuyHe 3HAYeHHS O/epPKAHMX Ppe3yJbTaTiB. Pe3ynbratu MaricTepcbkoi
poOOTH MOYKHA PO3TISAATH MPY BUBUCHHI MIEPEKIIaaIlbKOTO aHai3y TeKCTy. DparmenTu

poboTu, MoB's3aH1 3 PoO3risAoM SUSpense edektry B pomani Jlena bpayna «Jlxepenoy,
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MOXXYTh OYTH 3aCTOCOBaH1 JiJIsi OOTOBOPEHHsS 3ICTaBHOI TpaMaTHKH aHTJIIKACHKOI Ta
YKpPaiHChKO1 MOB.

KBagidikaniiina po6ora maricTtpa ckjagaeTbesi 31 BCTYIy, TPbOX PO3ALUIIB 13
BHCHOBKaMHU JI0 KOKHOTO 3 HUX, BACHOBKIB JI0 BC1€i pOOOTH, IBOX CIIUCKIB BUKOPUCTAHUX

IDKCPCII, 1O0OAaTKY Ta PC3OMC.
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PO3JILI 1

TEOPETUYHI 3ACAJI BUBYEHHS SUSPENSE E®EKTY B
AHIJIOMOBHIH JITEPATYPI

1.1. TlousTTs suspense edeKkTy sIK XyA0KHbOT'0 MPUHOMY Ta METOAY PyXY

crokery. HapaTuBHMil i KOPOTKOTPpHUBAJIHNIA suspense eekT

Cacnienc edexT (aHri. suspénse — HEBU3HAYEHICTh, HECHOKIH, TpUBOra
OUiKyBaHHsS; BiJ Jar. Suspendere — migBiOIyBaTH) — XYIOXKHIA TPHHOM, IO

BUKOPUCTOBYETHCS Y KiHeMaTorpadi Ta jitepaTypi K METOJI JUIsSl pyXYy CIOKETY, KU

CTBOpIOE aTMOc(epy HampyKEHOTO OYIKyBaHHSI, TPUBOXKHOT HEBU3HAUEHOCTI, OCTpax
HEBIJIOMOTO Ta MEPEIIYTTS YOTOCh JKaXJIMBOTO, 3 METOI0 MAaKCUMAJIbHO 3aIliKaBUTH
yyTaya.

[IuTaHHAM CTBOpPEHHSI HANpYrd B XYJOKHbOMY TBOpI IIKABUJIUCSA TakKi
nocmigauku: {.JI. Txoncon, C.T. JIxomi, M. Kepon, T. Tonopos, I'.B. Jlemenko,
O. C. boxxo, B. Ctpmwxkak Ta iHIIIi.

Jleski AOCHITHUKK BBaXKarOTh, IO CaclEHC OuIbllle MPUTAMAaHHUN JEIKUM
KOHKPETHUM JiiTepaTypHuM xkaHpam. Hampukman, H. Bonbchkuii BU3HA4aB, IO
CTBOPEHHS HAIIPyTH Ma€ BaXKIMBE 3HAYCHHS y MOOYI0B1 KOMIIO3UIII JETEKTUBHOIO
TBOPY 1 TOMY € HEB1JI’EMHUM €JIEMEHTOM CaMe€ LbOro >KaHpy. biiblIicTh HAyKOBIIB
MEHII KaTeTOPHYHI Ta BBAXKAIOTh, 110 CACTICHC, HE3aJIEKHO BIJ] KAHPY 3aCTOCYBAHHSI,
€ CaMOJIOCTaTHIM METOJOM JIJIi CTBOPCHHS HEHMOBIPHOI HAmpyrW IJjIs 9UTada y
XYI0KHBOMY TBOPI.

106 Branocst CTBOPUTH €PEKT CacleHCy, MalOTh OYTH MPUCYTHI JIESKI YMOBH.

Hacamnepen, ciiz 3BepHYTH yBary Ha TOW O4eBUIHUHN (DAKT, 110 YATAY HIKOJIU
He Oyze BiJYyBaTH 3aHEMOKOEHHS 1 TPUBOXKHOTO OYIKYBaHHS IO BiJHOIICHHIO 0
reposi, SKIIO e caMuil Tepod oMy He CHUMIIAaTUYHUM. MU Tak BIAIITOBaHi, IO
CIIBIEPEKMBAEMO TIIBKM TUM, XTO HaM Moj00aeTbes. TomMy 70 CTBOpEHHS eekTy
CaCIieHCy aBTOp MOBMHEH TOTYBATHUCS IIE J0 MOYATKy HAMMCAaHHS TEKCTYy, HAa CTaaii
pO3pOOKH IIIaHy TBOPY. oMy MOTpi6HO HpUIyMAaTH TAKOro repos i Taki o6CTaBHHH,
B KUX YWTAIlbKa CUMIATIS O MEPCOHAXKY AOCATHE HAWBUIIOTO PiBHSI.
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JIpyroio yMOBOIO € HassBHICTh HU3KH JApaMaTHYHUX CUTYallil, aJike 00 icTopis
BUMIIIA JIHCHO 11IKABOIO, T€POMl y X0/l CIOXKETY NMOBUHEH MOTPAIISITA B O€3BUXIJIHI
CUTYyaIlli, 1[0 BUMArarTh BiJl HLOI0 MOO1TI3aIlil BCIX HOTo (PI3MYHMX 1 MOPATTbHUX CHJI,
nposiBy Kpamux sikocted. CaMe KOJM TOJIOBHHI Tepodl OOpeTbcsi 3 MOTYTHIM
aHTaroHiCTOM a0o0 3 HemepeOOPHUMHU 30BHIMIHIMU 00CTaBUHAMH, YUTA4 IPOUMAETHCS
710 HhOTO CUMIIATIEI0, IOYMHAE CITIBIIEPEKUBATU. 3BUYANHO, 32 YMOBH, 1[0 META, SIKY
nepeciiaye roJIOBHUM repoi, s unTadya OImM3bKa 1 3po3yMija.

Skimo 1l yMOBM BHUKOHAHI, 3 MBJISIETbCS MOKJIMBICTh BHUKJIMKATH B 4YHMTaya
cacmeHnc. 3a3BUYail [l IIbOTO 3aCTOCOBYETHCSI HACTYITHUHN IPUIIOM: aBTOP HABMHUCHO
MOBIIOMJIsI€ 200 MOKa3ye YUTAUYEBl CMEPTEIbHY HEOE3IEeKy, sSKa YaTye Ha rOJIOBHOTO
reposi, a MOTIM XOJIOJHOKPOBHO BeJie MOTo MpsIMO B pO3CTaBJICHUM KamkaH. [sinay,
SKWW 3HA€ Harepe] Mpo 3arpo3y CMEpPTENIbHOI HEOE3MeKW Uisi Tepos, BiAuyBae
CaCIeHC, TaK K 3HAXOJUThCA caM€ B TOMY CTaHI TPHUBOKHOTO OYIKYBaHHS 1
3aHETIOKOEHHS 3a 100 Hebal1y»Koro HoMy mepcoHaxa.

CacneHc rapanrye, 110 YdTad 0y/ie JOCTaTHHO 3aI[IKaBICHUM ISl POJOBKEHHS
YUTAHHS MPOTITOM YChOTO TBOPY. SKIIO aBTOp 3p0oOUB CBOIO CIIpPaBy, HANPYKEHHS
OyJzie MpOAOBKYBaTH HAPOCTATH JO0 KYyJIbMIHAII1 @00 OCTaTOYHOTO MPOTUCTOSHHSA Ta
MEePEJIOMHOTO MOMEHTY. IcHye 6araTo MEeTOiB, SIKUMHU aBTOPU MOXKYTh CKOPUCTATHUCS
JUTSI CTBOPEHHS 1[OTO HAPOIIyBAaHHS HAIIPY>KEHOCTI.

[Tepu 3a Bce, 1ICHYIOTH JIBa TUIIH cacTieHCy (200 HAMpyKEHHS ), K1 CI1J] 3HATH 3
TOYKH 30pYy CTPYKTYpH ICTOpii: HapaTHBHA HampyKeHICTh (Narrative suspense) i
KOPOTKOTpHBaJa HanpyxeHicth (Short-term suspense). [epmmwii 3airyyae untada 10
LEHTPaJIbHOI MPOOJIEMH OIOBI/I1, TOJII IK APYTHUH XBUIIFOE MHOTO Yac BiJl 4acy. XOpouui
pOMaH Mae€ 1 Te, 1 1HIIIE.

1. HapaTtuBHa (10BroTuBaJjia) HANPYKEHICTH/CACIEHC

Xoua TeXHIYHO OyIb-sIKY JIITEpaTypHHI CaclieHC MOKHA OXapaKTEepU3yBaTH SIK
«HAPATUBHHI, 11€ CTOCYETHCS HATIPYKEHOCTI, sIKa HApOCTa€ MPOTSITOM yciei icTopii. B
HapaTUBHOMY HaIpYy>KEHHI ITUTaHHS, MPO0OJIeMa UM TAEMHUIIS CTaBUTHCS HA TIOYATKY
KHWUTH, OLIBIIE PO HEl PO3KPUBAETHCA MiJ Yac MPOCYBAHHS CIOKETY Ta OCTaTOYHO

3’SICOBYETHCS BXKE B KYyJIbMIHAIIIHHOMY MOMEHTI a00 B 3aKIHYCHHI.
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CkaxiMo, y KHU31 «YOUTH MEpEeCMIIIHNKa» € JBl TyTd HAPATUBHOI HANPYTH:
1) nutanus mpo Te, 1m0 craHeTbest 3 Tomom PobGiHcoHoM, Ta 2) Hampyra HaBKOJO
taemMHn4oro by Pemi.

2. KopoTkoTpuBa/ia Hanpy:KeHicTh/cacneHc

KopoTtkoTpuBanuii cactieHC — 11€ MOMEHT YHM KOPOTKa CIIeHa HAIPYKEHOCTI, 110
BUKJIMKA€E MOTY)XHY peakiito untaya. [le moxke OyTH MoB’sA3aHO 13 TOBTOCTPOKOBOIO
HAIpPyrolo KHHUTH, abo MO 4ep3i MOXe MOCTYXHUTH BIABOJIKalOuuM (hakTopoM adbo
OKPEMOIO CIOKETHOIO JIIHIEIO.

[IpukmagaMu  KOPOTKOTPUBAJIOTO  HAMpPYKEHHs  3a3BUYail  BUCTYNAlOTh
00roBOpeHHs a00 MPOTUCTOSHHS MIXK MEPCOHAXKAMHU, SIKI IMIBUAKO BUPILIYIOTHCS, X04a
MOXKYTh 3HOBY 3’sIBUTHCS Mi3HilIe. Hanpuknan, moyatkoBuid crajax Hampy>KE€HOCTI
Mk Eniza0er 1 mictepom Jlapci Ha nepomy 0ani B pomani "["opaicTs 1 ynepenxeHHs"
3aKJIaJJa€ OCHOBY JJISl iXHIX MOCTIMHUX CYNEPEWINBUX CTOCYHKIB.

OnHuM 3 HaMKpalMx 3aCTOCYBaHb KOPOTPUBAJIOrO CACIIEHCY € CTBOPEHHS
ki dxenrepis (cliffhangers) - 3akinuens crienn a00 po3aiiy, sIKi 3aIMIIAIOTh YATAYA
B Haj3BU4YaiHIi Hanpy3i. [lonidno mo Toro, sik Illexepesama obpuBana cBoi icTopii,
o0 CcyaTaH JaB i >KUTH, KilippxeHrepu oOpHBaIOTh Bally ICTOPII0 B KPUTHYHI
MOMEHTH — KOJI €IMHE, [0 YATa4 X04€ 3HATH, 11€ T€, 10 B1I0YyBAETHCS JAJI.

VY xuusi «BipHi, 60xeBinbHI, BUHHI» Jlian MopiapTi 3akiH4dy€e KiJibKa PO3/1JIIB
kg dxenrepamu, Hanpukian: «Po3naBcs kaxJIMBUK 3BYK TOCYIy, 1O O’€ThCH, 1
HAJ[3BUYANHUNA KPUK, SIKAN TIpopi3aBcs Kpi3b HiU: “KinemenTuno!”.

CacrnieHC He 3aTpUMY€EThCS JIOBrO, OCKUIBKM MU 3’SICOBYEMO, YOMY LI€H repou
KPUYHTH MPOTATOM HACTYMHUX KUTBKOX CIeH. Taki caMOpOIKH KOPOTKOTPHUBAJIOTO
CaCIEHCYy 3aBXIW IBHUIKO BUPINMIYIOTHCA, IO JOTIOMArae 3ajaydaTd YUTadiB Jai

CTOPIHKY 3a CTOPIHKOIO.
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1.2.  JlocaimkeHHs ABUIIA suspense B MepeKJIa]03HABCTBI

Sxmo cnpoOyBaTu mnepekasaTd Oynb-sIKWA HEMMOBIPHHMM TEKCT, HANpPUKIAL,
poman JI. bpayna «JI>xepeno», CBOiMH ClioBaMH, BHUiifie icTOpis Ha 12 pedeHb. Aune
HIXTO HE Biguye suspense epekty. Homy? bo MOBHI 0COOIMBOCTI, SIKi MIAOMPAE aBTOD,
Ta K1 IIyKae MepeKsiaiady 4y»,oro TEKCTy, 00 MepelaTh 3aK0/10BaHy, HEHMOBIPHY
CUTYAIlII0 B TBOPI, 1€ 1 € TAEMHUIISI TEKCTY. | mepeknamgad Mae T0KIacTh O€3J114 3yCHIlb,
1100 MEePEeKIACTH TEKCT 3 yciMa HOTO 3MICTOBUMH, CTUIICTUYHUMHU, KOMITO3UIIHHUMHU
HIOAHCAMH.

Jlesiki TOCHITHUKY BBaXaroTh, IO suspense ePeKT NposBIIAE€TbCS MO-PI3HOMY B
TBOpax pi3HuX xaHpiB. Tak, O. becapa0, JI. Bacunnena, O. Ilamenko, B. Ctpuxkak
JOCIIKYIOTh BIUIMB suspense e(eKTy Ha >KaHp JIETEKTUBHOTO POMaHy SIK IMPOsB
MacoBoi Jitepatypu KiHIi XX — nmogatky XX CTOMITTS.

Buxopucranns suspense epekTy B pOMaHaX >KaxiB >KaHPY XOPPOP JOCIIKYBAIH
I. Annpeea, JI. €poxina, A. Pari ta 1H. ATMocdepy cacreHcy posrisgana sk
JTOMIHAHTHY O3HaKy JjiTeparypHoro >kaHpy denre3i O. boxko. Suspense edekrt B
AHTIIIHCHKOMY TOTUYHOMY POMaHi TNIMOOKO JOCIIKyBalla yKpaiHchbka HaykoBuils O.
lNanmnu.

AJe mepekiiao3HaBuUMi JUCKYpC BUMAarae HIIMX miaxoaiB. Ha nepiie miciie s
MEpEKIIaaada BUXOJUTh HE dKaHPOBE BU3SHAUCHHSI, A «NepenieminHts 3HA4eHb Y MKAHUHI
meKcmy» (BU3HAYEHHS 1CIAaHCBKOTO nepeKsIa 03HaBIs D. [owme).

[lepexnano3HaBCTBO omepye KareropisiMu «BuxigHoro Tekcry» (BT) Ta cnemudiku

Horo BiATBOpeHHs B TeKkcTi nepeknany (TIT).

VY 3axiiHOMY TMepeKIIaIo3HaBCTBl ICHYIOTH PI3HI TMO3MINT II0JI0 3aJIeKHOCTI
OiAXOAIB [0 TMEepeKyiaay BiJ JKaHpy TBopy. Tak, yHIBEpCaJbHUM € MIAXI]
amepukaHcbkoro gociigauka P. Onrmana [72: URL]. YpaxoByroun HayKOBi MO3HIIIT
dpaniy3pkux cemioTukiB, P. OnTman 3ampornoHyBaB 00’€lHaTH CEMAaHTUYHHUI Ta
CUHTAKCUYHUN MiAXiAg y mepekiano3HaBcTBl. CeMaHTHUHUN MiaxiA mnependadae
BpaxyBaHHs HacamIiepe]] >KaHPOBUX OCOOJMBOCTEH TEKCTy, 3 SKHUM MpaIoe

nepekiaagad. A CUHTaKCUYHUH — XapakTep PO3BUTKY /i, BITHOCHMHHU MIX
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nepcoHakaMu, KOMIO3HIiiHI 0cobmuBocTi. To6To P. OnTMan HaronomnryBas, o came
B TO€JHAHHI CEMAHTHUYHOIO 1 CTWIICTUYHOIO MEpPEeKIa03HaBUUX JTUCKYPCIB
CTBOPIOETHCSI TOBHOLIIHHUM TEKCT MEpeKaay, MaKCUMalIbHO aJCKBATHUM TEKCTY
OpUTTHAJIBHOTO TBOPY.

['oBopsiun mpo 0COOIMBHMM TiAXiJg A0 MOBHHUX 3ac00iB TEKCTy IepeKIany,
amepuKaHchkuit qocaiaauk M. Py6in [87: URL] roBopuTh mpo CKJIaaHICTh MOABIHHIX
MOYYyTTIB y TEKCTaX NEAKHX >kaHpiB. Hampukiman, mepenaBanHsl eeKTy cacleHcy B
tpunepi. KonTpacTuBHi KOMOIHAIli: TYMOp — HaIpyra, cTpax — 30y KEeHHs, O171b —
HAaCco0J10/1a TOPYIIYIOTh €MOIIHHY CTaOUIbHICTh YUTauya, BUKIUKAIOTh €()EeKT CacleHCy
1 «IapyIOTh)» YUTaYaM IMOPIIit0 TOCTPUX BiquyTTiB [87: 5].

[lepexnago3HaBCTBO BHUMarae OCOOJIMBOI ICHUXOJIOTIYHOI yBarkm 1O Iepeaayi
BHYTPIIIHIX TOYYTTIB I'epoiB (CTpax, 3MMBYBaHHs, Tyra, COpOM, HEPILIYUYICTh TOMIO). |
cepel mepenadl  HAaWCKIAQHIIIMX TOYYTTIB  OCOOJMBOI  yBarm 3aciayroBYe€
TICUXOJIOTTYHUHN e(DEeKT HEOCTaOHOT0, TPUBOXKHOTO OYIKYBaHHS a00 CACIICHCY.

Ha mnouatky XXI cTONITTA JNiTepaTypO3HABCTBO BHU3HAE, IO BAXKO YITKO
BUOKPEMUTHU KaHPOBI O3HAKH KO>KHOTO HOBOYTBOPEHHS, OCKUIBKH JiTeparypa (Ta i
MHUCTEITBO) HEOTIOCTMOJIEPHOI €MOXHU TIMOOKO CHHKPETUYHI. Y TakoMy >KaHPOBOMY
YTBOPEHHI, SIK TPWJIEp, TMOEIHAHO O3HAKH KITBKOX (HOPMO3MICTOBUX JUCKYPCIB.
Opnnak, camMe eeKT TPUBOXKHOTO OYIKYBaHHsI, HANpyru (CacrieHC) BiJIPI3HSIE NESKl
KAHPOBI HOBOYTBOPEHHS, 0€3 SIKUX BUOKPEMJICHHSI JIETEKTUBY, (pE€HTE31, TpUJepy,
’KaHPy XOpPOp MPOCTO HEMOXKIIUBE.

Himeupkuii yuenunii A. T'eliHIyIMeHep BBaxkae, MO cacneHC eQeKT Mae
KaHPOBOPOPMYBAIbHY pPOJb. Ilpu 1bOMY JOCTIAHHMK 3ayBaxKye, IO CACIEHC SIK
PUIOM «BHIKYE» POJIb TEKCTY, BIAHOCUTH MO0 IO HU3bKUX, KapHABAJIbHUX JKaHPIB,
MacoBOi JIITEpaTypH KaxiB Ta OYIKYBaHHs CTpaxy. AJle UMTau crpuiiMae HeOE3MeKy,
sKa 3arpo’Kye€ TepO€Bi, SIK CBOIO BJACHY, CIIBUYyBa€, MEPEKUBAE Oijb, HECTOKIH,
oOypeHHs. A Takui CIEKTP MOYYTTIB MOMIIMBHM JIUIIE Y SAKICHO 3pOOJICHOMY TEKCT1
nepeKsIaay, KoJu Mepekianad 3yMiB CEeMaHTUKO-CTUTICTUYHIUMHE 3ac00aMu TiepeaaTu

OTHCaH1 aBTOPOM BUXIJHOTO TEKCTY €MOITi.
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[{ikaBuM € iHpOpMAILis, 10 CIOBO «CACHEHC» B aHTIINCHKIA MOBI icHye 3 XV
cromTTs. Iloxomuth 1e ciaoBo BiJ JaT. SUSPENSUS — TMiJBUIICHUN (3aBMEpIIuH,
3aCTUTIIMM, 3aKIAKINN, HATATHYTHM). TOOTO cacrmeHc — 1€ IiJBHUINCHUN CTaH,
HEBIICBHEHICTh, HeCMOKiH, HeBupimeHicts [UTC: URL].

[ CTITBKM CTOMITH CACMEHC 3aTUIIAETHCS HAWCHIIBHIIIUM XYHAOXKHIM TPUIOMOM
JUIS 3aXOIUICHHS yBard yurTada. SIK TOJJOBHUM >KaHPOBO(DOPMYBaJbHHII KOMITOHEHT
TBOPY CACIIEHC CTAHOBHTH TOJIOBHHM O0’€KT yBardw mepekianada, amke 30eperKeHHs

BOTO e(EeKTY CIYTye 3al0PYKOI0 aJeKBATHOCTI MEPEKIIaay BUX1JHOIO TEKCTY.
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1.3. Jlekcuko-rpaMaTH4Hi, CTWIICTHYHI Ta KoMno3uuiiHo-rpadiuni

MOBHI 32c00H CTBOpPeHHS SUSPENSE edekTy

BaxmBe wmiciie y cTBOpeHHI suspense e()eKTy B TEKCTaX PI3HHUX >KaHPIB
3aiiMarOTh JIIHTBICTUYHI 3aC00M, a caMe: JeKCUYHI, 2pamamuydti, CmMulicmu4Hi ma
epaghiuni.

Jlo JekcuuHMX 3ac00iB CTBOpPEHHS Hanpyru B TBopax B. CTpuikak BiIHOCUTH
“cemanmuuni 1aKYHU, C108a-peanii, G1ACHI HA36U, JEKCUKY, SKA HANeHCUums 00
JIEKCUKO-CeMAHMUYHUX NOJII8 HesuzHaueHocmi, Hesnesnenocmi, npunywenns’ |[60:
144]. Takox 1MOAO JIEKCUYHUX 3aC001B HANPYTU BUCTYHAKOTh TEPMIHM Ta OQILiiHI
BHUpa3M, HAsSBHHUI IIap KOPHNOPATHMBHOI JIEKCHMKH, fIKa MOB’s3aHa 3 MpOQeciiHuM
CIIJIKyBaHHIM JItoiek 3 meBHuMU iHTepecamu [48: URL]. Hanpuknan, A. Kpicti y
pomani “N or M” BHKOpPHUCTOBYE pi3HOMaHITH1 ciioBa-peanii: “Youre a L.D.V.
yourself, Meadowes — you know what iz ‘s like. With a man like old Andrews in charge ”
(NorM: 23).

Cepen rpamaTuyHux 3aco0iB TBopeHHa Hampyru B. Crpukak BUAUISE:
YCKIAAHEHHSI CTPYKTYpU PEUCHHs, TapajiebHl KOHCTPYKIIi, I1HBEpCii0, IMOBTOD,
BIJITSTYBaHHS OCHOBHOI iH(popMarii Ha KiHenb peueHHs [60: 144].

CruiicTu4yHi 3ac00M CTBOpPEHHsI suspense e(eKTy BKJIIOYalOTh 3BEPHEHHSI-
ameISIiio 0 YUTava, CEHTEHIIII0, aJfo3ii0, mapaaokc Ta rpagaiito [60: 144-145].

Cepen rpagiunux 3aco0iB cTBOpeHHsI suspense e(eKkTy HaBaXIUBIIIOW €
nyHkTyarlis. [ITyHKTyalliss He Juie TITUTh PEUYCHHS HAa CUHTAKCUYHI YacTUHU, a U
BKa3ye€ Ha €JIEMEHTH, 5Kl € BAXKJIMBUMH B €eMOLIIHHO-EKCIIPECUBHOMY IJ1aH1, HATPUKJIIA]
€MOIIiiHI Tay3H, 10 BUHUKAIOTh Y 3HAUYEHHI B PEYEHHI (@ 3HAYUTH 1 B KPUTUYHIN
cuTyauii y TBOpi). 3HAYHy poJib IS EMOLIMHOI EKIPECHBHOCTI TaKOX MAae
BUKOPUCTaHHA TUPE a00 TPhOX KParok, o0 MpUBEPHYTH yBary J10 CJI0Ba, EPE IKUM
BOHU CTOATH. [HOJI BCi JIITEPH y CIIOBI, IO MAa€ JOJATKOBE 3HAYEHHS (IMiICUIICHHS
yBaru) y T€KCT1, aBTOP MHILIE BETUKUMHU JIITEPAMHU.

3 70-x pokiB XX CTOJITTA IIKaBICTh JI0 CTBOPEHHS B TEKCT1 CTaHY HECIIOKOIO,

TPUBOTH, OYIKYBaHHSI — TOOTO CTBOPEHHS suspense ePeKTy — MHMPOKO PO3BUBAIOCS Y
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KaHpi Xoppop.

Hacammnepen 1ocniqHUKU TOBOPSTH PO PO3BUTOK OCOOIMBOCTEN TAKOTO KAHPY
(ponx-xoppop) y xinemarorpadi. HaiiBigomimumu (iibMaMu I[bOTO KaHPY CTaJIH
«HecBsita Tpuioria. Benukuil iHkBi3uTOp» Maiikna Pie3a 1 «llnerena mroauHa»
PoGina Xapmai. Donk-Xoppop BHHHK SK MPOTECT MPOTH TOTUYHUX KAHOHIB, IO
HaOPUJIM 1 TJIsa49aM, 1 peskucepam.

B niteparypi HaiiBizoMimmmu mnpeactaBHUKaMu xoppopy € CriBen Kinr Tta
I'oBapn JlaBkpadt. I xoua diTeparypa Xoppop Mae MpUCMaK CIeNIepiB, BaAMITIPCbKUX
car, 30M01 1CTOpil, y Mexkax >XaHpy Xoppop Oyjia CTBOpEHa CHUCTEMa JIEeKCUKO-
CMUNICIMUYHUX MOGHUX 3ac00ig, 10 AaKTUBHO BHKOPUCTOBYBAJIUCA  JJIA
BUKOPHUCTAHHSA B XYJIO’)KHIX TBOpax suspense e(eKxTy.

Jns toro, mo0 NpPaBWIBHO TIYMAayuTH I JIEKCUKO-CTUJIICTHYHI 3aco0u,
BaYKJIMBO PO3YMITU €MOLIIMHUIN CHEKTP, 3 SKMM aBTOpP TBOPY 30MpaeThcs MPaIIOBATH,
TOOTO YITKO pO3YMITH €MOIIii, SIKi MMCbMEHHUK X0U€ BUKJIMKATH y YUTa4a.

Emortii sBysitoTh cO0010 MCUXIYHI peakilii, Ikl OLIHIOIOTh XapaKTep BIUIMBY Ha
JIOJIMHY 30BHINIHIX ()AKTOPIB 1 TUM CAMUM CIIYXaTh OJJHUM 13 TOJIOBHUX MEXaHI3MiB
JlaBkpadT B 0JHOMY 31 CBOiX TBOPIB, «...HAMCTAPINIOW Ta HAMCHIIBHINIOW E€MOIIEI0
JIOJICTBA € CTpaxX, a HAMCTapillMM 1 HAMCWIBHINIUM DPI3HOBUIOM CTpaxy € CTpax
HeBigomoro» [21: 78]. To6TO MU 3a3HAYa€EMO, 1110 HAWCHIIBHIIIOW €MOIIIEI0 i Yac
CTBOpEHHS suspense e(eKTy, € CTpax.

Sxi )k MOBHI 3aCO0M BHKOPUCTOBYIOTHCS [IJIsl CTBOPEHHS BIAYYTTS CTpaxy B
XYJ0%KHIX TBOpax?

Busznaunmo ojpasy, mo mera SUSPENSe — CTBOPUTH y 4YMTada OCOOJIMBUI
TPUBOXKHUI CTaH. SASPENSe motpibeH Juisk TOTo, o0 YhTady He 3aHyJbl'yBaB, IMOKH
po3BuBaeThCsl KOHGMIKT. OAHUM 13 TOJOBHMX MPHUHIMIIB CTBOPEHHS SUSPENSE €
BITATYBaHHSI TOTO MOMEHTY, KOJIM Bi10yaeThes nmoid. OcHoBy atMocdepu Suspense
y TBOpax >KaHpy XOpop CKJIAJa€ MOETHAHHS TPbOX MICTUYHUX KATETOPiit: Hegioomicmb
— cmpax — 3aHenokocHe ouikysanns. Came TPHUMApPHICTh, 1ppallioHATBHICTH Ta

TAEMHHUYICTD € KIIFOUOBUMH €JIEMEHTaMH CTPYKTYpH kaupy [57: URL].
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Ane ocHOBa OyIb-SKOTO TBOPY, IO (HOPMYE CIOKET Ta HAIUISIE HOTO TIEBHUMHU
XapaKTEPUCTHUKAMU Ta OCOOIMBOCTSIIMH, — LI€ JIEKCHKA, BKUTA BIATIOBIIHO 10 CTUITIO. Y
TBOpax >KaHPy XOpOp JIEKCUKA € BAXKJIUBIIIOO 3a rpamaTuky. Hampuknazn, Ctieen Kinr
y poMaHi «KnagoBuile JoMallHiX TBApUH» HaBMUCHE Hanucas «Pet Sematary», amxke
y pOMaHi H1eThCsl PO KJIaI0BHUILIE, IKE OpTraHi3yBaJlv JIITH JIJIsl CBOiX MOKIMHUX TBApUH
1 IOMUWJIKA y CJIOBI «Sematary» BKa3ye Ha Te, 1110 Haamnuc poounu ait [57: URL].

BaxxnuBo, 110 po3risgaroun JIEKCUYHI MOBHI 3acOOM CTBOpPEHHS JTepaTypu
xoppop mocimigauku [57: URL] aifinuid BHCHOBKY, IO aBTOPH BHKOPHUCTOBYIOTH
OaraTo HelTpanabHOI Jekcuku (neutral words). Ile Taki ciosa, sk table, man, day,
weather, to go, good, first, something, enough. HeliTpambHi clioBa yTBOPIOIOTH
JIEKCUYHY OCHOBY BCIX (YHKIIIOHAJIbHUX CTUJIB. BylydW TOJOBHUM [KEPEIOM
0araTo3HAYHOCTI Ta CHUHOHIMII, HEWUTpaJbHI CJIOBa 3 JIETKICTIO CTBOPIOIOTH HOBI
3HAYEHHA W CTUJIICTUYHI BapiaHTH.

OaHuM 13 JIGKCUYHHUX 3aC001B CTBOPECHHS suspense eeKTy € ON1CcOBa JIEKCHKA,

OCKIJIbKH 3arajkoBa arMmocgepa y TBOpi MOCTYMOBO Ta 3J0BICHO MiJIBOJUThH YATAYA J10
JAYMKH, 1110 II0Ch JINXE CKOPO CTaHEThCs. ByTh-ske 3110 BTpaydae CBiil BIUIUB, SKILO CTa€
sposymimum [57: URL]. Takuii mpuifom 3ycTpivaeThbes, HANpPUKIAJ, B OMOBIIaHHI
«[lokazanus Pennonsha Kaprepa» I'. JlaBkpadra: «God! If you could see what | am
seeing!». I could not answer. Speechless, | could only wait. Then came the frenzied
tones again: «Carter, it’s terrible-monstrous-unbelievable!» [...] “Warren, what is it?
What is it?” [...] “I can’t tell you, Carter! It’s too utterly beyond thought — | dare not
tell you — no man could know it and live — Great God! I never dreamed of THIS!»
(SRC: URL). Take dhopmyitoBaHHS i € OCHOBOKO (opMyBaHHS aTMochepH cacreHc,
OCKUIBbKH YMTa4 HaMPYXKY€EThCS, HAMAraeThCsi 30arHyTH Ta YSABUTH 1CTOTY.

Taxkwuii sxe mpuitom MoxkHa 3ycTpiti y pomani C. Kinra «Octpis lyma». OnHi€ero
3 ONMMCAHUX CLIEH € CUTYyallls, JIe aBTOp IHTPUTYE YUTaua HEBU3HAUYECHICTIO, HABUCIIOl
Haj reposiMu, 3arposu: « What the [hell] is that thing?» Wireman whispered in my ear.
«I don’t know», I said, and I was sobbing. Sobbing with fear. «Yes I do. I do know.
Look out at the Gulf, Wiremany. «I can’t. I don’t dare take my eyes off'it». [...] At one

moment it was standing three steps inside the living room. At the next it was right in
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front of me. Its smell — rot and seaweed and dead fish turning to soup in the sun...»
(DK: 448). Y upoMy npukiaai 6aunMo atMocdepy CacleHC y YUCTOMY 11 BUTIIS,
KOJIM HEB1JIOMA 3arpo3a npoOy/IKy€e y yuTada XBUJIIOBAaHHS Ta pOOUTH HOT0 YaCTHHOIO
TBOPYOTO TIPOIECY, QDK€ YUTad caM YSBISE 1€ woch. s mocuieHHs edekTy
HarpykeHocTi, KiHr BUKOPUCTOBYE CKJIaJHI peUeHHS Ta Tpajalliio, a1 BCEe YUTAIIOCS
K Ha ogHOMY moauxy [57: URL].

Cepen neKCHMYHMX MOBHHUX 3acO0iB y CTBOpEHHI cuTyallii suspense egekTy
HalyacTilie BUKOPUCTOBYeTbcsl MeTadopa. Came wmetadopa €  HAHOUIBIN
BUKOPUCTOBYBAaHUM, J00p€ BIIOMUM  Cepel JIEKCUMYHHX CTHUIICTUYHHMX 3aco0IB.
Excrpecis TosoBHOTO Tepos, skuii mepeOyBae y 3arpo3MBOMY CEPEIOBHINI Ta
BI/IYyBA€ CTpax, HAMUaCTIIIE BUPAKAIOTHCS 3a 10MOMOroro Mmetadgopu. Meradopuuni
BHUCJIOBJIIOBAHHS MAalOTh BHUCOKMM piBeHb 1H(MOPMATUBHOCTI, W10 3aBaXkae
aBTOMATUYHOMY CIIPUMHATTIO TEKCTY Ta 3aIy4ae 10 podoTu yaBy untaua. Hanpukan:
«It’s fiendish work, Carter, and I doubt if any man without ironclad sensibilities could
ever see it [...] and I couldn’t drag a bundle of nerves like you down to probable death
or madness» (SRC: URL).

Yacro, 111 O11bII ApaMaTUIHOTO €(DEKTy B TBOPI BUKOPUCTOBYIOTH TAKUW BHU]

MeTtadopu, Sk KoHIenTyaibHa MeTadopa. YacTo KOHIENTYali3ylOThCS TaKi TOHSTTS,

ak «xuTTs» (life) Ta «cmeptb» (death) (ckaximo, y tBopuocti CriBeHa Kinra Ta
I'oBapna JlaBkpadra). Ilpuxmamom King S. Misery / Stephen King., 2017. —
KoHIenTyabHoi MeTadopu y TBopax C. Kinra €: «You owe me your life, Paul», «He
wished he was dead» (M: URL).

VY tBOpax JlaBkpadTa KoHIENTyaibHA MeTadopa 300pakae MOHATTS «4acy, Jie
gac nepcoridikyerbes [57: URL]: «From the new-flooded lands it flowed again,
uncovering death and decay; and from its ancient and immemorial bed it trickled
loathsomely, uncovering nighted secrets of the years when Time was young and the
gods unborn» (CC: URL).

ko Metadopa nepenadavae CX0XIiCTh MK HEXKMBUMH Ta )KUBUMH 00’ €KTaMH,

MO>KHa TOBOPUTH MPO BUKOPHUCTAHHS IHepcoHidikailii y CTBOpeHHI cuTyarii SUspense

eexry. Ilepconidikamis Haainsge HEKUBI NMPEIMETH UM SBUIA MOXJIMBOCTSIMU Ta

21



SKOCTSIMH KUBOTO. TakuMm 9nuHOM, (hOPMYETHCS 00Pa3HICTh, IKa OKHUBIIIE aTMOChEpY
Ta 30arauyye TBip. [HioTunm, siKki BUHUKAIOTh MPU POPMYBaHHI aTMOC(EpH CacleHc 3
JIOTIOMOT 010 TIepcoHi(ikalrii, HeabusK BILTMBaIOTh Ha ynTaya: « There was now no land
left but the desert, and still the fuming ocean ate and ate. All at once | thought even the
pounding sea seemed afraid of something, afraid of dark gods...» (CC: URL). «The
field was dazzlingly bright, washed by sun from the spring sky [...] but there was
something IT / Stephen King., spooky about it all the same — a brooding silence that
was broken only by the wind» (IT: 177).

MeToHIMis SIK BaXKJTUBUM JIEKCUYHHUM CTUJIICTUYHMM 3aCi0 y cUTyallii SUSPense
4acTo J03BOJISIE MOCUJIATUCS Ha CKJIAJHI MOHSATTS a00 BEJIUKI FPYIHU JIOJAEH €IMHUM
cioBoM. Lle Takox moromarae CTBOPUTU MIBUAKUAN YABHUN 00pa3, BUKOPUCTOBYIOUHU
Bce, mo Bukimkae metonimis [57: URL]. Hampuknan: «The whole second floor
awaited» (DK: 28).

Suspense yacto 3aJeKHUTh BIJI CUTYallIHOI 1pOHIi, III0 BUHUKAE, KOJIU OJIHA
CUTYyallisl 3MYIIIy€E YATA4YlB OUIKYBAaTH KOHKPETHOI'O PE3yJIbTATy, OJHAK II3HIIIE LIS
CUTYyaIlisl PO3BUBAETHCS MO-1HIIOMY, a00 MOBEPTAE CIOKET Y HOBHM, HEOUIKYBAHHIMA
Hanpsamok. Hanpuxknaz, y pomani «Mizepi» CtiBena Kinra Bigomuii nucbmennuk [lod,
Yyepe3 HEeMoroiy, MOoTparisie B aBapito JajeKo BiJl MiCTa, MPOTE, MOPS OMUHSIEThCS
KIHKa, KOTpa 3HAXOJUTh WOTO Ta MPUBO3UTH 10 cebe gomomy. Ha momauy no Toro,
BOHA 1€ ¥ BUSBJISETHCS HOro SPOI0 IIAHYBAJbHULEK. 3AA€ThCs Kpaile 1 OyTH He
MO3Ke, MPOTE JKIHKA Ji3HAE€ThCs Tpo TuiaHu [losa HamucaTtu HOBY KHUTY, Y SIKIM BiH
BOMBaeE yI00JICHY TepOiHIO CBOET pATIBHUIIL. L HOBHHA OYKBaJIbHO 3BOJUTH JKIHKY 3
po3ymy. BoHa nraHTaxye mTuCbMEHHHUKA, BUKOPUCTOBYIOUH OOJHOBUH IIOK, 1 3MYIITY€E
Horo mepemnucatd KHUTY Ta OXHUBUTH YtoOseHy repointo. Enni kxamuuts Ilona,
BJIAIOYUCS J0 PI3HUX XUTPOIIIIB, Ta TPUMAE MOTO B 3apy4YHHUKAX, a0U YOJIOBIK HE MIT
pyxaTd HIYMM OKpiM pyk. 3a 1ed dac [lon, maibxke 3HEPYXOMIIGHHH Yy JOMi
MEePENOBHEHOMY IMaCTKaMHU, HAMara€ThCsi BTEKTH JCKUIbKA pasiB, 1 KOXKEH 3 HUX
31a€THCSI MOMJIMBUM, ITPOTE KOKHOTO pa3y oMy 11e He BraaeThbes: « Thank you, Gody,
he whispered. A bad moment followed — no, not a bad moment, an awful moment —
when it seemed as if the wheelchair would not fit through the door. [...] After that he
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fainted again.» (M: 41).

OTxe, BIJI3HAYa€MO, L0 aHIJIOMOBHI NMCbMEHHHUKH B TBOpaxX PI3HUX JKaHPIB
BJAIOTHCS /IO MOTY>KHOTO BUKOPUCTAaHHS cacrneHcy. Ha cTBopeHHs suspense edexTy
BILJTMBAE BJAJIO MiaiOpaHa cucTeMa JEKCUKO-CTUIIICTHYHUX MOBHHUX 3aC0O0iB.

OcHoBHa (YyHKIIIE MOBHUX 3acO0IB ITiJl 4aC CTBOPEHHs suspense eeKkTy — 1e
rapaHTyBaHHS  aTMochepu  3a2a0K08OCMi,  HeBU3HAYEeHOCMi,  NPUMAPHOCMI,
maemHuyocmi. YHaACHTIIOK 00'€ THAaHHS PI3HOPIBHEBIUX MOBHUX 3aC0O01B JIJIsi CTBOPEHHS
Takoi aTMocepu YTBOPIOIOTHCS YOTUPU CEMAHTU4YHI chepu - «npumapue,
KHAOnpupoouey», «caxpauvhe», «cumeoniune» [18: 81]. Ham nmm HaykoBHM
MUATAHHAM MpaloBav Taki gociaiagauky, sk M. JI. Jxouncon, C. T. Ixxomm, M. Kacx,
M. Knacen, H. Kepomn, [. Ctpinarti, T. Togopos Ta iH.

I nyst cTBOpeHHsI Takoi cakpajabHO-TPUBOXKHOI cUTyallii suspense edexty Jlen
Bbpayn y pomani «Jl>xepeno» BUKOpUCTaB pi3HI crienu@iuHi MOBHI 3aCO0H, sIKI yMOBHO
MOXKHA MTOAIMTH Ha TaKi KaTeropii:

1) nexcuko-epamamuuni mMosHi 3acoou,

2) cmunicmuyHi MOGHI 3acobu;

3) kKomno3zuuyitino-2paghiuni mosHi 3acoou.

PosrisitHeMo KOHY TPyIy MOBHHX 3aC001B OKPEMO.

Jekcuko-epamamuuni 3acod6u CTBOpPEHHS suspense €(eKTy € HalOUIBIIO
Ipynor MOBHUX 3aCO0IB.

3aco0u JIeKCHMKO-TpaMaTW4YHOI HOMiHaIlli suspense edekTy — Iie cioBa i

CJIOBOCIOJIYYEHHS, Y CEMaHTHUYHIN CTPYKTYpl SIKUX 3 BUKOPUCTAHHSIM CHELlaJIbHUX

JIHTBICTUYHUX METOJMIB BHAUISIEMO aKCIOJOTIYHO 3a0apBiieHI CeMHM Ha TMO3HAYCHHS
YOroch / KOTOCh 3araJKoBOT0, BTaEMHHUEHOT0, cTpaiHoro. 11lo ctBoproe atmocdepy
HaNpyKEHOT'0 OUYiKyBaHHS, TOOTO atMocdepy suspense edekty [11: URL].
KonkpeTHi 3aranbHi IMEHHUKHU 332 CBOIMH JICHOTATUBHUMH 3HAYEHHSIMHU MOXKYTh
Oytu oO0'eHaHI B TeMaTH4HI TPymu: 1) «maemuuysy, «cekpemy», «HOBUHAY, 2)
«8buscmeay (TUX, XTO BxKe Ai3HaBcs npo HoBUHY E. Kipmia)), «eepbysannsy» (nopnei,
aki MaroTh 3ynuHuUTH E. Kipma 1 onpumtognenHs ioro HOBuHHU); 3) «cmpax» (00

HOBHWHA IC HC PO3KPHUTA, a4 JIFOJH, K1 I[i?:HaJII/ICH mocCh, BIKC HOMI/IpaIOTI)).
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Hiecnieni NeKCUYHI OJUHUII BUPAXKAIOTh ii, sIKI MOXKYTh OYTH MO€IHAHI Y JIBi
TEMAaTU4YHl TPYNH, NOMDK SKUX BCTAHOBIIOIOTHCS NPUUYMHHO-HACIIIKOBI 3B’SI3KU:
a) nii, Mo CHPUYMHAIOTH aTMocdepy SuUSpense; 6) aii, Mo BHUPaKAKOTh HACIIIKH
atmocepu suspense [11: URL].

TakuM YHMHOM, CTPYKTYpPHI XapakTEPUCTHKUA BepOalbHUX PpEIPE3CHTAHTIB
atMocdepu suspense, To0To IXHiit KOMIIOHEHTHUM CKJIaJl 1 YaCTHHOMOBHA HAJIC)KHICTD,
CTaIOTh OCHOBOIO IS IEKCUKO-TpaMaTHYHOT Kiacupikarii.

Jlexcuko-rpamMaTHyHi 3acoO0M CTBOpPEHHS suspense edekTy mnependavyaroTh
BUKOPUCTaHHS PI3HOMaHITHUX MOBHUX 3aCO0IB.

[ToBTOPOM € HEOJHOPA30BE BXXKMBAHHS CIIOBA a00 CIOBOCHONYYEHHS B CKIIAIl
OJIHOTO peUeHHs, ab3a1ry a0o IJIOro TEKCTY.

IHBepcCis — 1€ NOPYIIEHH 3BUYalHOTO MOPSAKY WICHIB PEUYCHHS, B PE3YJbTaTI
SIKOTO SIKUM-HEOY/Ib €IEMEHT BUSIBJISE€THCS BUIUICHUM 1 OTPUMYE CIIeIiabHI KOHOTAIII1
eMoIriitHocTi abo excripecuBHocti. Hanpukiman: “He lives with you? ” (CT: 44).

Jlexcuko-rpaMaThuHi 3acoOM CTBOpPEHHSA SUSPENSE edekTy mnependavyaroTh

TAaKOK BUKOPHCTAHHA AYKC MOINMNMPCHUX, YCKIIATHCHUX PCUYCHD. Taki pCUCHHA MICTSTh

y CBOeMy cKkiaai oauH (ab0 HaBiTh OUIbIIE) MOBHUX JIENPUKMETHUKOBHX YH
JTIENMPUCITIBHUKOBUX  3BOPOTIB, BCTaBJI€HI CJIOBOCIONY4YeHHST ab0  peueHHs,
PI3HOMaHITHI YTOYHEHHS, OJTHOPIJIHI WICHH peueHHs Toio. Taki JIeKCUKO-TpaMaTU4H1
KOHCTPYKIIi MPUMYIIYIOTh YUTaya HEPBYBAaTH, OO CHUTyalllsd B XYyI0XHHOMY TBOpI
3aIUTyTY€EThCA, CTA€ HE3PO3YMUIOTO, HEBU3HAYEHOT'O HAPOCTA€E. A 3HAYUTH y YMTaya
BUHHMKA€E BIAYYTTS HEBMMOBHOIO CTpaxy. BiANOBiIHO KOHCTaTyeMO HAasBHICTb
suspense eekry.

Jlexcuko-rpamMaTHYHiI 3acO0M CTBOPEHHS suspense €(eKTy BTUIIOIOTHCS Y
BUKOPUCTAaHHI OCOOJIMBOI JIEKCUKH: 32 3HAYEeHHsIM (0araTo3HayHi CJIO0Ba, OMOHIMH,
CUHOHIMH, aHTOHIMH), 3a MOXOJKeHHSM (BJacHe aHrjiiickka (yKpaiHChKa Yy
MepeKyaai) JIEKCHKa 1 3alo3WYeHa); JeKCHMKAa 32 B:KMBAHHAM (3araJibHOB)KMBaHI
cioBa, mpodecioHami3MH, MIAJEKTHI CJIOBa, HEOJIOTI3MH); 3acTapijia JeKCHKa
(icTopusmu, apxaizmMu); JeKCUKA 32 eMOUiifHUM 320apBiIeHHAM (HEHTpaJIbHI CJIOBa

1 eMoIliiHO-3a0apBiieHi cioBa). KpiMm Toro, mepekian crenupiyHuX aHTJIHCBKUX
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(¢pazeonorizmiB nependavae amekBaTHUN (1HOMI y MEpPEKIall HE 3aBXKIU BIAJIHI)
nia01p BIAMOBIIHUKA YKPATHCHKOKO MOBOIO.

bararo3Haudi ciioBa — 1I€ CJI0Ba, K1 MAIOTh JBa 1 OLIbIIIE 3HAUEHD.

OMOHIMH — 1€ CJIOBa, SIKI OJIHAKOBO MUIIYTHCSI Ta 3BYYaTh, ajie MAlOTh PI3HE
3HaueHHd. OMOHIMU 3'SIBUJIMCSI BHACIIJOK: 3BYKOBUX Ta CMHUCIIOBUX 3MIH Yy CIIOBI Y
Ipolieci PO3BUTKY MOBH; BHITQJIKOBOTO 30Iry 3By4YaHHsI CJIOBa pIJHOI MOBHU Ta
3aMo3WYeHOro 3 1HIIOI MOBHU; BHITQJKOBOTO 30Iry 3BY4YaHHS (OPMHU PI3HHX CIIB.
Po3pi3HsatoTh oMOHIMH: nosui (abconomni) — OMOHIMH, y SIKHX 30IiraeTbcsi ycs
cucreMa popMm. Henosni (vacmro6i) — OMOHIMH, y SIKUX 30iraf0ThCs 32 3BYYaHHSIM HE
Bcl (popmu.

CHUHOHIMHU — TI€ CJIOBa, sIK1 OJM3bK1 a00 OJHAKOBI 3a 3HAYCHHSM, ajie Pi3HI 3a
3By4aHHsIM. [[paBuIbHE BUKOPUCTAHHS! CHHOHIMIB JIONIOMAra€ yBUPa3HUTH MOBIICHHS
W YHUKHYTH TaBTOJIOT1i, TOOTO TOBTOPEHHS CIIJILHOKOPEHEBUX a00 TUX CaMUX CIIIB.

AHTOHIMH — 11€ CJIOBA 3 TPOTUIICKHUMU 3HAUCHHSIMHU. AHTOHIMH, SIK 1 CHHOHIMH,
HajeXaTb [0 OJHIEI YaCTUHU MOBU. AHTOHIMAMHM MOXYTb OYyTH: IMEHHUKU;
MIPUKMETHUKH; TIECIIOBA; MPUCIIBHUKH; 3aHMEHHUKHA. AHTOHIMH TaKO MOAUISIOTH Ha
3araJbHOMOBHI 1 KOHTEKCTYaJbHI.

3ano3uyeHa JeKCHKa — 1€ CJIOBA, SIKl YBIMIUIM JO YKPAiHChKOI MOBHU 3 1HILUX

MOB. AHIJIOMOBHI 3allO3MYE€HHS B YKpaiHCBhKIA MOBI HAa3WBAIOTHCS aHTJILM3MaMHU.
AHTJIINA3M € PI3HOBHJIOM 3aII03MYCHHS; CIIOBO, HOTO OKpeMe 3HAUCHHSI, BUCIIIB TOIIIO,
SIK1 3aII03UYEHI 3 aHTJIINChKOT MOBY a00 MEepeKyIajeH1 3 Hel YU YTBOPEHI 3a ii 3pa3kom.
SIx mpaBuIIO Taki ciioBa 30€piral0Th 03HAKU CBOTO MOXOJKEHHS: (POHETHUHI: JIKEM,
IMIJDK; CJIOBOTBIPHI: CMOKIHT, MapKETHHI; CEMaHTH4YHI: SICTpPyOM — TOJITHKH,
MPUXWIBHUKH KOPCTOKOTO arpeCUBHOTO KypCy y PI3HUX KpaiHax.

Psin anTminu3MiB mo3HavyaroTh HAIIOHABHI, a caMe aHTJIIHChKI Y1 aMePHUKaHChKI
peanii: Ckotnana-SApn (anrmiiickka peaiis), DiCHEHIeH ] (aMepUKaHChbKa peais), a
TaKoXX TPeAMETH 1 SIBUINA B Tajy3siX CIOPTY, MOJITHKUA, TEXHIKH, EKOHOMIKH.
AHTTIIU3M — SIK 17[iloMa YU KPWJIATUIA BUCIIB — TIOB SI3YEThCS Y CBIJOMOCTI MOBIIIB 3
AHTJIACHKUM JIKEPEJIOM HE3aJIEKHO BiJ] CIIOCOOIB TBOPEHHS: YKPAIHChKE ‘“‘CKEJNeT Y

madi (Oyderti)” (cimeitHa TaemHuis) — anrmiiceke “skeleton in the cupboard”;
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anrmiiiceke “To be or not to be” — ykpainceke “bBytu un e Oytu”. [31: 95]

Y mepeBaxHiil OIBIIOCTI 1€ CJIOBA, 10 CTOCYIOTHCS TeXHIKU: Oydep, OTtOMIHT,
Oynba03€ep, Tpeiaep, Kaymep, KoHBelep, KOMOaifH, KpeHIHT, pajap, ceid, ciasOiHT,
TeJeTaIl, TpaMBail, TeHJEp, TPAKTOp, TyHENb, (opcyHKa, (PiIbM; MOpEIIaBCTBa Ta
BIMCHKOBOI CIpaBH: aBpay, OyHKep, OpayHIHT, BaTepJiHis, BEJIbOET, JOKep, Apeud,
KaTep, MiuMaH, CHalmep, TaHKep, TaHK, Tpall, TpayJiep, IIKBaJl, MIpanHelb, HUTIONKA,
IIXyHA, SIXTAa; MOJITHKHA, €KOHOMIKH Ta TOPTiBJi: OaHKHOTa, 0J0Kaaa, OOMKOT, Oied,
OI0JIKET, TaHTCTep, JoJIap, NEMITIHT, 1HTEpB 10, JiJAEep, MITUHT, YEK; CIIOPTY: ayT,
Ookcep, O0KC, BoJsieitba, roJikinep, roj, MaTd, )KOKel, peKop/1, HOKAyT, payH], CIIOpT,
CTapT, CIIOPTCMEH, TEHIC, TPEK, TpeHep, dhopBapa, Piunim, GyTdOI, XOKeH; omsary i
TKaHUH: 0513b, BEJIBET, JYKEMIIEp, ITiJKaK, MKaMa, TUTFOII, TIJIeJl, CMOKIHT, (hpeHyY; kKl
Ta HafnoiB: O1IITEKC, KEKC, MyHIII, pOM, pocTO1(, MyAUHT, CAaHABIY, TOPT; KyJIbTYpH:
ryMOp, JI’Ka3, KJIOYH, Kiy0, koMopT, namieT, CKkBep, TeHT, (HoIbKIop, GOKCTPOT,
xoi. [32: 14]

Jlns 3amo3udeHb 3 aHMJIINACBKOI XapaKTEepHi: 3BYKOCHOJYYEHHS Odic: JKas,
OIO/DKET, JKEeMIIep, JUKEHTENIbMEH; 3BYKOCTONYYEHHS qii, eli: 1HCAia, TaliMOpHT,
TpoJielOyc, XOKel; Cypikc —uHe(-iHe): MITUHT, IEMITiHT, TIOOIHT, ITyUHT.

[Iporiec BUIIICGHHS CIIIB aHTIIMCHKOTO MOXOJKEHHS B CJIOBHMKOBOMY 3araci
YKpaiHCbKOI MOBHU € JIOCTaTHbO BAKKMM 3aBJIaHHSIM, IO TOB’s3aHe 3 (pakTopamu
ICTOPUYHOTO, TEOPETUYHOTO, ETUMOJIOTIYHOTO Ta METOJOJIOTIYHOTO XapakTepy.
EtuMonoriuamii  ckiajm camMoi aHIUNMCBKOI JIGKCMKH CTaHOBUTH B OCHOBHOMY
3aM03WYEHHS PI3HUX MOBHHUX IIJIACTIB Ta €MOX, a BJIacHA JIEKCUKA aHTJIHChKOI MOBU
Mae y OUIBIIOCTI BUMA/IKIB Mapasiesli 3 IHIUMHA FepMaHChbKUMHA MOBAMH .

Yepes Te, 10 BCTAHOBIICHHS MOBH-JKepeia € CHIpHUM, Yy BHUMaAKax 30iry
30BHIIIHBOIO BUTJIAY CJIOBA Ta MOrO CEMaHTUKU HA Cy4YaCHOMY €Tarll B aH[JIMCHKIN,
HIMEIBKIf, TOJIaHACHKIHM, (paHIly3bKill Ta 1HIIMX MOBaX, JOPEYHUM € 1CTOPUKO-
CEMaHTUYHUI TPUHIIAIT aHAJI3Y CJIOBA.

Cemanmuunuu npunyun. OCHOBHAa Maca CJIB aHIVIIMCbKOT MOBHU, sIKI OyiH
3aM03WYCHI Y PI3HUX ICTOPUYHHUX €M0XaX 3 JIATUHCHKOI, TPEIbKOi, CKaHTUHABCHKHUX,

(hpaHIly3bKOi Ta IHIIUX MOB, OTPUMYE Ha aHTJIIHCHKOMY I'PYHT1 HOB1 3HAUECHHS 1 3 ITUMU
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3HAYEHHSIMHU BIPOBAIKYETHCS B 1HINI MOBH, 30KpeMa B YKpaiHChKy (Oromker,
BYJIbIapHUM, TYMOP, CKBEp, MIOHEP, KIEPK, METOAUCT Ta iHII). CeMaHTHUKA ITUX CIIIB Y
NEPBUHHUX MOBax-/pKepejaax JUisl aHMINChKOI MOBH, IEPEOCMHUCICHHS iX B
AHTJIIACHKINA MOBI1 Ta HACTYIHI IPOHUKHEHHS B YKPaiHCbKY MOBY — BCE LI€ J1a€ IM1/ICTaBU
BU3HAYMUTH aHTJIIICHKY MOBY SIK KOHKPETHY MOBY-/IKEPEIIO JIJIsl YKPaiHChKOi MOBH.

Icmopuko-cemanmuunuii  npunyun. IcTOpUYHA CIHIBBIIHOCHICTH CIIOBA 3
MOHSTTAM a00 MPEAMETOM, BUHUKHEHHS CJIOBA SIK €THOCTI 3MICTYy Ta 3By4YaHHS B Tii
MOBI1, B SIKi Brepie 3’sSBUBCA Iied mnpeaMer (200 TOHATTS), JT03BOJISIE BBa)KATH
aHTTINCBKY MOBY MOBOIO-IDKEPEIOM 0araTh0X pPO3MOBCIOKEHUX 3TOAOM CIIiB,
CTBOPEHHX 3 T'PEKO-TTATUHCHKUX MOp(deMm, aje BIACYTHIX B IpelbKiii a00 JTAaTUHCHKIN
moBax [53: 23].

OCHOBY JIEKCUYHOTO CKJIay Oy/b-IKOT MOBU CTAHOBJISITH CJIOBA, SIK1 BXKUBAIOTh
1 pO3yMIIOTh YC1 HOCIT MOBM HE3aJIKHO BiJ MICISl TIOMEIIKaHHSA W poay 3aHsaTh. L1

CJIOBA HAa3UBAIOTHCA 3araJibHOBXKMBAHNWMU.

Jlo 3arajbHOBKMBaHUX HAJIEKaTh TaKl OCHOBHI I'PYNH CJIIB Ha MO3HAYEHHS:
CIIOPIAHEHOCTI 1 cBosIIITBA (0aThKO, MaTH, OpaT, OYKa, Ji1), YaCTHH Ta OpPTaHiB Tija
(pyka, HOTa, TOJIOBA, CEpLIe, BYX0), SIBULI NPUPOAH (TyMaH, CHIT, BITEp, MOPO3, COHIIE,
3eMJIsl, TIOBITPs), TBApUH (CBHHS, KOPOBA, BOBK, COPOKA), POCIUH (y0, BUIIIHS, KJIEH,
OCHKa), IPUMIIIEHD 1 iX YacTuH (KiMHaTa, XaTa, JBepl, BIKHO, MOPIT), 1Ki i MUTBa
(MOJIOKO, cMeTaHa, KUCUIb, KBac), pi3HUX NpeAMETIB (JiKKO, COKHpa, Koca, CTLI,
rpalii, CTINEIh), TPOLIECiB Mpall (KaTu, MpaTH, HOCUTH ), TOYYTTIB JIIOAUHH (IacCTs,
padicTh, CTpax, rope), o3Hak (JOOpUi, THXWUW, CHHINA), YUCIOBUX IOHATH (IBa,
BiCIMJIECAT, JIBl TUCSY1, JEKIbKa), aOCTPAKTHUX MOHSTH (Mpisi, COBICTh, J0JIs, BOJI,
KUTTS) TOIIO. 3arajlbHOBXKMBAHI CJIOBa BXOJSATh Yy TOBCSKIACHHE MOBJIEHHS 1
BXKHBAIOThCS 0e3 00OMexkeHb y Beix cTmisix mosu [3C, URL].

[Ipodecionanizmu (Big gaT. professio — 3aHATTS, CHEIIATBHICTh) HA3UBAIOTHCS

CJIOBa, BXKUBAHHS AKX 0OMEXKEHE By3bKocTenu(pidHUMHU MOTpedamMu MpeCTaBHUKIB
neBHoi mpodecii. Jlo mpodecioHami3MiB 3BHYAHHO HAJIeKaTh HA3BU TPYIOBHUX
MpoIleciB, HA3BU  3HApSAAb BHUPOOHMIITBA, Ppi3HI MpodeciiiHi  O3HAYCHHS

3araJIbHOMOBHUX TIOHATH 1 T. 1. Yepe3 OoOMEXEHICTh iX BXKUBAHHS O1JIbII-MEHIII
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BY3bKHM KOJIOM JIIOAIC, a TakoXX B CHJIy TOro, M0 B OUIBIIOCTI BUMAJAKIB
npodecioHai3Mu € PO3MOBHUMH HEO(IIIHHUMHA 3aMiHHUKAMU TEPMiHIB, iX 1HKOJIA
Ha3uBalOTh  TpodeciiHUMU  JlaliekTu3MamMu. Ha  BigMiHY Bl TEpMiHIB,
npodecioHai3sMu He MalOTh TOYHOTO HAYKOBOTO BU3HAYCHHS, HE CTAHOBIIATH ITLTICHOT
CUCTEMH, a TAKOK MOKYTh MaTH €KCIPECUBHE 3a0apBlieHHA. SIKIIIO TepMiHU — 1IE, SIK
paBUJI0, aOCTPAKTHI MOHATTS, TO MPOdeCiOHANI3MU — KOHKPETH1; BOHHM HaJ[3BUYATHO
JeTaNbHO MU(EPEHINIOITH Ti i, TPEAMETH Ta SKOCTI, K1 MOB's3aH1 0€3MocepeIHBO
31 cheporo AISITBHOCTI BIAMOBIIHOI Mpodecii.

[IpodecionanisMmu BUKOPUCTOBYIOTBCS B TEKCTaX XYAOXKHIX TBOPIB 3 METOIO
PEANICTUYHOIO BIATBOPEHHS MOBHOTO KOJOPUTY PI3HUX MPO(ECItHUX rpyI, MOBHOT
XapaKTEPUCTUKHU TIEPCOHAXKIB, a TAKOXK 3 METOIO0 EMOIIMHOTO YBUPA3HEHHS MOBJICHHS
1 B HAIIOMY BUIIAJIKy, 3BUYAHO 5K, CTBOPEHHS suspense e(eKTy.

JlialleKT — 1Lie YHIKaJIbHa MOBa, 5Ika BUKOPUCTOBYETHCS OKPEMOIO TPYIIOI0 0Ci0
JUTSL CIIIJIKYBaHHS Ha OJHINA TepUTOPIi.

Anriiiiceki giagexTn [JJAM, URL]:

Apucmoxpamuunui (The posh English accent). Biractuswuit BuiiuM BepcTBam
CYCIIUJIbCTBA, MPECTUKHUN BapiaHT BUMOBU. Y HBOMY MPHUCYTHI 3pO3yMUIICTH 1
YHCTOTA, BC1 IPUTOJIOCHI BUMOBJISIFOTHCS HECIIITHO 13BYYHO. Tak CHUIKYIOTHCS 0araTo
cBiToBUX 3MI.

Yensvcoxkun (The Welsh English accent). Yenbcbkuii — qiaaekT aHIIiHACHKOT
MOBH, SIKUM PO3MOBJISIOTH JKUTEI KHS3IBCTBA Yellbc. BiH CXWUJIBHHMM /10 BIUIMBY
YeIbCbKOI IpaMaTUKA 1 4acTo BKJIOYAae B cede coBa, NPHUAYMaHi MICUEBUMHU
KUTEISIMHU.

Hlomnanocexkun (The Scottish English accent). AxieHTH MIOTIAHICHKOTO
JaJeKTy LI PI3HATHCSA B 3aJI€KHOCTI BiJ periony. Hanpuknaz, peuenns “I’m going to
take the baby to the river for a picnic” ( «S BimBemy AMTHHY 1O PiYKH HA MIKHIK»)
MPO3BYYUTH Ha 3axo/1i, K “Um gunny tak the wee’un ta the ruvur fe a pucnic” , a Ha
cxogi — “Ah’m gonny teak the wee bairn te the riv’r £ a pucnuc”. € e i cBii cieHr,
BKJIFOYAIOYH CJIOBa aye (Ta), bonny (rapHuii), lassie (1iBUHCHKO), wee (KpUXITHUH) 1 1H.

[IoTnanachKui AiajdeKT BCIM BIJIOMUM TUM, IO 3BYK / T/ y HbOMY TBEPAHH 1 TOBIIIHH,
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HIXK Y CTaHJIapTHIM aHTIIIACHKIMH.

Jisepnyavcoxuii (The Liverpudlian English accent or Scouse). Lle#i akieHt
HaWOIIBII BII3HABAHUHN 1 BIAOMHI CBOIMM KOPCTKMMH HOCOBUMH TOHaMH. A II¢ B
HbOMY IIBUJIKA 1 BUCX1JTHO-HU3X1HA TOHAJIBHICTb.

Axuenm roxni (The Cockney English accent). Oana 3 HaiiOiIbII TPUMITHUX
0COOJIMBOCTEH IIHOTO aKIICHTY — 11€ OKPYTJIeHHS AUGTOHTa / ai /, BIH OUIbIIIE CXOXKUM
Ha/ o1/, a | BumoBnserses sk / oi /, find —/ foind / 1 i1. A ock audTOoHT / €1 / 3By4nuTh
sk / al / B cnoBax face, rain. Ille ogHa 0co0IMBICTh — 116 BUMOBJIATH 3BYK / h / Ha
MOYATKy CIJIB MEpe]] FOJOCHUMHU 3BYKaMH 1 OMyCKaTH B THUX CIOBax, Ae € Oyksa h,
Hanpukian, Ham BumoBnsierbes sk / &m /, a egg — / heg /. 1, 3Bu4aiino x, Mixk3yOHi /
d/1/6 /B mitepocnonydeHHi th BuMoBIsrOThCS, K / v/ / £/, a Three Oyae 3By4aTu, sk
/ fr1: /, a that — / veet /.

Ipranoceka anznincoxa (The Irish English accent). V wiit 3Byk / r / 4iTkO
BHMOBJISIETBCS Y BCIX HOJOKEHHX, Hanpukiaazd: car —/ ka: r /, corner —/ korner /, far —
/ fa: r /. 3Byk th / 0, & / 3amiHtoeTbest Tiiyxumu / t /, / d /: that — / daet /, thirty — / t3:t1 /.
Hudronr / ai / BuMoBisieThes K / o1 /, Hanpukiay like — / loik /, Irish — / oir1f /.
Ipnanaceka aHrmificbkka My3uKaibHa 1 criByva. Jlye BijomMa 0COOIMBICTD ipJaHIIIB
HE TOBOpPUTH «Tak» (yes) abo «Hi» (no). Y BIAMNOBIAb BOHU MPOCTO MOBTOPIOIOTH
niecnoBo nutaHHs: Do you drive? — | do. Can you sing? — | can not.

Amepukancoka anzniiiceka (The American English accent). Xapakrtepha
puca — 3BYyK / r / BAMOBJISIEThCSI HA0AraTo BUpA3HilIIe 1 y BCiX MoJioskeHHsX. TooTo first
—/ forst /, hard —/ ha: rd /, snore —/ sno:r /. 3Byk / & / B cioBax tuiy ask, class, dance,
demand (amke B OpHUTAHCHKOMY aHTJIIMCHKOIO B CJIOBaX TaKOTO THUMY el 3BYK
BUMOBIIsI€Thes / a: /). Takoxk B cioBax tumy bother, hot, gone, rob, want 3Byk / 0 /
BUMOBJIE€TbCA K / a: /. I, HapemTi, 3ByK / ju: /, KUl BUMOBJISIIOTH SIK / U: / miciisg OyKB
d, n, s, t (duplicate, student, tune).

Iligoenno-amepuxancoeka aneniiicexa (The southern US accent). Jliamekr
noyke BimoMui ckopoueHHsmu. Hanpuknan, y’all — ckopouennss Big you all.
CrnpasxHiii amepukanens [liBaus ckaxe npu BitanHi Hey, y’all ( «Bcim mpusit!»). Ha

nipaHi CIJA gwyemo Howdy? = How do you do? (Po3m. «IIpusit!») A6o Wassup? =
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What’s up? (“Sx cripaBu?”).

Hbuvro-tiopkcokuii dianexm (The NY English accent). Binx amepukanchkoi
AHTJIICHKOI MOT0 Bi/Ipi3HSE OLIBII JOBra BUMOBA I'OJIOCHUX 3BYKIB, SIK, HAIIPUKJIIA, B
cioBi talk — / tawk /, olryckaHHSI PUTOJIOCHUX Yy KiHIII CJIOBA, HAPUKIIA, want —/ wan
/, «IPOKOBTYBaHHs» 3BYKY / I / y CclIoOBaX THITy morning — / mawning / 1, 110 AUBHO,
HaBIIAKH, T0JaBaHHs 3BYKY / I/ y cioBax, Hanpukiaa: soda —/ soder /, idea —/ idear /.

Aecmpaniiicoka anzniiicoka (The Australian English accent). Braxkaerbes
HaWOIIBII CKJIQJIHUM 3 YCIX JI1aJIeKTiB B CBIT1, 10 TOTO X, Ma€ 0e3J1i4 BIAMIHHOCTEH, B
3QJIKHOCTI BiJl perioHy. ABCcTpaliiickka MoBa 0arata Ha ckopoueHHs Tuny bikkie mis
biscuit ( «reunBoy), truckie nms truckdriver ( «BoJiiil BaHTaKIBKW).

Kanaocvka anzninicoxka (The Canadian English accent). Ile, mo cyti, cymin
aMEpUKAHChKOI 1 OpUTAHCHKOI aHTJIINCHKOI, MPOTE KaHAJChbKa BCE X ONMXK4Ye 0
aMepuKaHCbkoi. Jly»e 4yacTo BKUBAaeTbCAd €h B pI3HUX BUMAJKax: BiJ BUTYKIB JI0
EMOIIITHOTO TiICKITIOBaYa ciioBa B KiHIll peueHns [JJAM, URL].

VY XynoxHbOMY TBOPI J1aJICKTHA BUMOBA 3QJICKUThH BiJ] IepcoHaxa. [Ipu oMy
aBTOp AHTJIOMOBHOI JIITEpaTypu OOOB’SI3KOBO YTOYHIOE, N0 SKOTO PErioHy, SIKOT
TiaJIeKTHOT BUMOBH HAJIC)KUTH MEPCOHAX TBOPY. UNWTaueBI 3aIMIIIAETHCS CITIBCTABUTH
CBO1 3HAHHS aHTJTINCHKUX J1AJIEKTIB Ta YTOYHEHHS aBTOPA.

HeomnorizmMu — 11¢ HOBOCTBOPEHI CJIOBa: TEPMiHHU, aBTOPCHKI ciioBa abo (dpasw,
110 nepedyBae B Mpoiieci BXOXKEHHS B 3arajibHe BUKOPUCTAHHS 1 111€ HE BKJIFOYEH1 10
3arajlbHOBXUBAaHOI MOBH.

Bbynb-ska nmiroya MoBa — 11€ CUCTEMA, 1110 MOCTIMHO PO3BUBAETHCS, 1 AHTJIIHCHKA
MOBa — HE BHHATOK. 3aBASKHA II0SBI HOBHX CIHIB, «HCOJOTI3MIB», aKTHUBHO
MOTIOBHIOETHCS JICKCUYHUIN 3armac B aHTJINCHKIM MoBi. HeosorismMu mOMOBHIOIOTH 1
BHOCSITHh HOBI MOHSTTS B MOBY, aJieé KPIM LIbOTO CTBOPIOIOTH 1 BEJIMKI TPYJIHOILI MPHU
MepeKyaal JeKCUIHUX ouHUIb. [IpobiaemMa mpaBuILHOTO OCMUCIICHHS Ta MEPEKIIaTy
HOBHX CJIIB TIOB’s13aHAa 3 THUM, 1[0 IPU CY4aCHOMY TEXHIYHOMY MpPOrpeci Ta pO3BUTKY
CYCITUIBCTBA JKOJCH CIIOBHMK HE MOKE€ BCTHTHYTH 32 BHHHKHEHHSM 1 YTBOPCHHSIM
HeosiorizMiB. OTxke, mo0 MpaBUILHO MEPEBECTH HEOJIOTI3M, MOTPIOHO 000B’SI3KOBO

BpaxOByBaTU KOHTCKCT, B AKOMY CJIOBO BXXHBA€TbCA, 6paTI/I A0 yBaru CJIOBOTBipHi
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CJIEMEHTH 1 3p0O3yMITH, JI0 SKOTO BHIy HaJCKHUTh Heosorizm [28: URL].

Ha momomory mepekiamagam Oyna po3poOjieHa creriaabHa Kiacudikaris
HeosIori3MiB. 3a mi€ro Kiacudikalliero ICHye JIBa BHUIM HEOJIOTI3MIB B MOBI:
3araJbHOMOBHI HEOJIOT13MU Ta 1H/IMB1TyalbHO-aBTOPCHKI HEOJIOT13MU. 3a2a1bHOMOBHI
Heo02i3Muy € CHAAIIMHOI BCl€l HAIIl 1 BXOAATh B JEKCUYHHUI CKjIag MOBH. Y CBOIO
4epry, BOHU TMOAUISIOTHCS Ha JIGKCHMYHI Ta CEMaHTHYHI HEOJIOTI3MH: a) JICKCHUYHI
HEOJIOTI3MH T03HAYal0Th HOBI peanii B kUTTI moged. Hampuxman: Internet,
smartphone, Google, website, Iphone, Ipad, Macbook Air, selfie u T.1.; 6) cemanTHYHI
HEOJIOT13MU — II€ ITUPOKO BIJIOMI CTapi CJIOBa 3 aKTUBHOT'O 3aracy aHrIiiChbKOi MOBH,
K1 OTpUMaJId HOBE 3HA4YE€HHS a00 BIATIHOK 3HAYEHHA. [HOUBIOYANbHO-ABMOPCHKI
Heol02i3MuU € OCOOMCTHUMH 3Hax1JKaMH NMHUChbMEHHUKIB, CTBOPEHUMH B €CTETUYHHX
LUIAX sIK 3210 BUPA3HOCTI MOBJICHHs. BOHM PiKO BUXOJATH 32 MEK1 KOHTEKCTY, 1110
HE OTPUMYIOTh IIIMPOKOTO MOITUPEHHS 1, IK MPABUIIO, 3AJIUIIAIOTHCS MTPUHAIECKHICTIO
1HMBIAyaIbHOTO CTHJIIO, TaK IO iX HOBH3HA Ta HE3BUYHICTh 30epirarothes [28: URL].

OcCoONMBICTIO HEOJIOTI3MIB € T€, III0 BOHHM JOCHUTh Mi3HO (IKCYHOThCS, abo
B3arajii He (PIKCYIOThCSI CJIOBHUKaMU. Y TMepeKIafaIbKiil MpakTUIll, B TUX YUCICHHUX
BUIAJIKaX, KOJHU BIJCYTHIN €KBIBAJEHT MepeKiaay, MNpU Iepefadi HeoJOori3MiB
3 aHTJICHKOI MOBH Ha YKPATHChKY BUKOPUCTOBYETHCS PSijl IPUMOMIB: TPAHCIIITEPAITis;
TPaHCKPUOYBaHHS; KaJIbKyBaHHS;, OINHUCOBUM TMepeKyial, abo eKCIUTIKAIlis; MpsMe
BKitoueHHs [28: URLY].

IcTopu3mH - 11e TaKi 3acCTapiJii CJIOBA, sIKI BUNIIUIA 3 aKTUBHOTO BXKUTKY Y 3B'SI3KY
13 3HUKHCHHSM IIOHATH, 110 BOHU TMO3HAYajdu (Hamp., HA3BH CTAPOBHHHOTO OIATY).
Apxai3Mu - 11€ CJI0Ba, K1 HA3WBAIOTh ICHYIOU1 peatii, aje Npu bOMY € BUTICHEHUMU 3
SKUX-HEOYIb TPUYHH 3 aKTUBHOTO BXXKMBAHHS CydaCHUMH cMHOHIMamu (Hamp. billow
- wave, Woe - sorrow, main - sea, bard — poet).

EmomiiiHo-3a6apBieHa JieKCHKa — 1€ CTHJIICTUYHO 3a0apBJIeHi JIEKCeMH, SKI

XapaKTepPU3yIOThCs HAABHICTIO B HUX JJOJaTKOBOTO KOHOTATUBHOT'O 3HAUYEHHS, IEBHUX
emoriitHux BiATIHKIB. [LInpokuii ciekTp Takux MpUKIaAiB MU HAaBEJAEMO Y HACTYITHUX

po3/i1ax HAIIOi poOOTH.
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Jlo cTHWJIiCTHYHHUX MOBHMX 3ac00iB CTBOpEHHS suspense e(exkTy MOoKHa
BIIHOCUTH Y TEKCTI: NPsAMI 36ePMAHHs 00 Yumayis, Ipyu IbOMY, MO CyT1, MOPYIIY€EThCS
JTUCTaHINSl MDK aBTOpOM, TrepossMu 1 uyutadeMm. lle wmoxxe OyTu mpuKIaz
mopanizamopcmeéa aémopa (KOJIM YWTadeBl CTpallHO BIX Ti€i 1H(Qopmaii
3araJIKOBOCTI, OYIKYBaHHS PO3TaJIKy, a aBTOP MPOJOBXKYE 3aXOIJICHO PO3BUBATH MO/I1T
Ta IHTpUTyBaTU 4yuTada. JIo CTUIICTUYHHUX MOBHHUX 3aCO0IB BIJHOCHMO MapajoKC i
rpajaliro B TEKCTI.

Kpim Toro, cTumicTUIHUM 3aCOO0M CTBOPEHHSI €KCITPECUBHOCTI Ta 00pa3HOCTI €
amo3ig. O. JlybeHko Bu3Hauvae: «AJI03is sBJsiE COOOK TOCHWJIAHHS Ha TEBHUU
ICTOpUYHUH, TITEpaTypHUH a00 KyJIbTYpHUN (PaKT, SIKUW HAJIEKUTH 10 POHOBHUX 3HAHB
Hocis MoBu» [26: 33]. 3a m0omoMoror IbOro 3aco0y aBTOp IEpeaae CBOK TyMKY
YUTAYEBl, 10 JOTIOMArae 3p03yMiTH IHPOPMALIIIO B TEKCTI Ta PO3rajlaTy 3arajiky. Tax,
Harpukiag, A. Kpicti gyxe 4acTo BUKOPHUCTOBYE Y CBOIX TBOpax JUTSYl PUMIBKH:
«One little Soldier Boy left all alone; He went out and hanged himself and then there
were none» [OHB: URL].

3HAaYHUU CTHIIICTUYHUI BIUIMB Ha YynTada Mae napajaokc [37: 13]. Lle#t npuitom
MOXE€ 3MYCUTH WMOro MO-IHIIOMY chopuiiMath Bxe Bimome. “EdekT omrykanoro
OUIKYBaHHS — pe3yJbTar Jii mapagokcy. MoxHa HaBecTH npukiaj omnosinanas A.K.
Jloiina, B SIKOMYy MapaJOKCAIbHICTh BUSABISETHCS y NPHUILIEHHI OUIBIIOI yBaru
MePCOHAXEB1, SIKUM HE PO3CIIAyeE, a 3aIIyTy€e CIpaBy — JOKTOpPoBi Barcony, a He
Ilepnoky Xommcy: “Here | had heard what he had heard, | had seen
whathehad seen, and yet from his words it was evident that he saw clearly not only w
hat had happened, but what was about to happen, while to me the whole business was
still confused and grotesque” [RHL: 159] . Takum YnHOM, aBTOPOBI BIAETHCS
CTBOPHUTH €MOIIIHY HaIlpyTy Ta 30MTH YMTay4a 3 MaHTEINKY MOMUIKOBUMHU BEPCisMHU,
BiATATyroun posranky [48: URL]...

Jlo komno3uuiiiHo-rpagiyHuX MOBHHMX 32c00iB CTBOPEHHS SUSPENse edexTy y
XYJ0)KHbOMY TBOpP1 BIJHOCHUMO TOPYLIEHHS KOMIO3MUI[IHHUX €JIEMEHTIB Yy TEKCTi:
HAsSBHICTh IBOX-TPHOX KyJbMIHAIlIN (3aMICTh OfHIET). 3p03yMiso, IO Il KyJIbMiHAIi

y TBOpi MOXYTb PO3TAIIOBYBATHCA CaMC Tak, H.IO6 JIMMKaTH 4YHuTada, BUKIHNKATHU
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HEHMOBIPHHUX >KaX, a BIANOBIIHO — CTBOpIOBAaTHU SUSpense edext. [Homi aBTOpM Ha
MOYaTKy TBOPY, MOPYIIYIOYH KIIACHYHY KOMIIO3UIIHHY OYyIOBY, MIAKAa3yIOTh YATAYy,
o jJai noaii OyayTh BiIOyBaTHUCS HE B MO3UTHUBHOMY 1 ONTHUMICTHYHOMY PYCII.
UnTau BXKE HAMPYKYETHCS, MEPEKUBAE 1 BIMUyBAE CTpax, a repoi BBaXKAIOTH, IO
KOHTPOJIFOIOTh CUTYAIlll0 B CBOEMY >KHTTI, MalOTh SKICTh OCOOMCTI IEpeBaru mepen
1HITUMH, MOXKYTh TIEPEMOI'TH 1 T. 1.

ABTOp TBOpY MOXXE BUKOPHCTOBYBATH CYmMO 2cpagiune 6UldileHHs Closa.
BaYKJIMBE CJIOBO Y TEKCTI MUILIETHCS MOBHICTIO BEJIMKUMH JIITEPAMHU, 1[0 IPUBEPTAE J0
IIbOT'O CJIOBA OCOOJIMBY yBary B peu€HHI 1 TOCUIIIOE BITUYTTS HEBU3HAUCHOCTI 1 CTpaxy,
10 1 TaK HAPOCTAIOTh B YUTAYECRI.

Jlo komMmno3uniiHo-rpagivHMX MOBHHUX 32c00iB CTBOPEHHS suspense e(heKTy
B3arajii BIIHOCUMO NMyHKTYallito apTopa. OCKUIbKH B 1ICTOPI1 JTITEpaTypH BIJOMO Oarato
BUITAJIKIB, KOJIM JIUIIIE TyHKTYAI[0 J03BOJIsJIa aBTOPOBI MPOCIABUTUCS: (PPAHITY3bKUN
noet ['iifoM AmnoJutiHep MOBHICTIO BIJIMOBHMBCS Bl MYHKTYyallii B CBOiX MOE3isX,
MOSICHIOIOYH 1€ THUM, 110 HE MOKHA 3yIIMHUTH Yac, KUTTS, TIOIii, a 3HAYUTh 0€3TITy3/0
CTaBUTU PO3AUIOBI 3HAKU B ICTOpIfAX, SIKI pO3Ka3zye aBTOpP. AMEpPUKAHCHKHMMA Ta

aHTJIINCHKUN MOEeT, ApamMarypr 1 jiTeparypHuid kpuTuk Tomac-CtepH3 EmioT mir

JI03BOJIUTH COO1 CTaBUTH PO3UIOBI 3HaKM TakK, SK HOMY XOTLIOCS, €MOILIMHO
BHJIUISIIOYN caMe IOTPi0H1 cioBa 1 ppasm.

Moga ¥ifie mpo TUBHY aBTOPCHKY MYHKTYAIlif0: HAIPHUKIIAJ, B CEPEIUHI PeUeHHS
MOXXYTh OyTH MOCTaBlieHI aBTOpoM Mo3Hauku — (!), (?), Tpu Kkpanku, TUpe ado i1HII
PO3/IJIOBI 3HAKH.

Yci  mepepaxoBaHi  UMHHUKH,  JIGKCUKO-TpaMaTW4Hi, CTWJIICTHUYHI  Ta
KOMIO3UIIIITHO-TpadiyHl MOBHI 3acO0M CTBOpPEHHsS SUSPENSE e(eKTy BIUIMBAIOTH HA
(dhopMyBaHHS KapTUHH CBITY MTUCbMEHHHUKA, a BIJIMOBITHO M IEPEKIIaIeHUN TEKCT, SIKUM
CTBOpIOE TiepeKiIafad. MeThes Npo Xpoosichiii Ouckype SK SIK 0araToacrekTHY
KOTHITUBHO-KOMYHIKaTUBHO-MOBHY  CHUCTEMY-TEIITAIbT,  II0  BU3HAYAETHCA
CYKYIMHICTIO TpPhOX AacIeKTiB: (opMyBaHHSM iJled Ta MNEpeKOHaHb (KOTHITUBHUMN

acIexT), B3a€MOJII€I0 KOMYHIKaHTIB y NEBHUX COLIIO-KYJIBTYPHUX
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KOHTEKCTaX/CUTyalisiX (COLio-MparMaTuYHUi acrekT) Ta BUKOPHUCTAHHSIM 3aco0iB,
BepOanbHUX Ta HeBepOanbHUX (MOBHMII acniekT) (€. B. bonnapenko).

CyvacHuil mepeKyialo3HaBUMid TMIAX1JA TOCTYJIOE€ CTBOPEHHS XYAO0XKHBOTO
JTUCKYPCY HE SIK 130JIb0BAHOI CaMOJIOCTATHbOI CUCTEMH, a SIK CYTHOCTI HEB1/1’ €MHOT BiJl
OPUPOAHOTO CepelloBUIlla ii MOOYTyBaHHS, TOOTO 3 YpaxyBaHHSIM KYJIbTYPHHX,
COIllaJIbHUX, CATYaTUBHHUX 1 OCOOMCTICHUX YMHHHUKIB.

VY3aranpHIOIOYH HAyKOBI PO3BIIKH 0araThbOX JJOCII3HHKIB-TICPEKIII03HABIIIB,
€. B. bonnapenko Bu3Hauae KOHIENTYalbHY KApTUHY CBITY SIK CKJIaJIHy KOTHITUBHY
dbopmariiro 'y CBIIOMOCTI JIFOAWHHU, SKa, 3 OJHOrO OOKy, TOJAa€ y BHIJIAIL
CTPYKTYPOBAHOTO 3HaHHA TJ00aJbHUM IUHAMIYHUKA 00pa3 CBITYy Ta pe3yJbTaTu
30BHIIIHBOTO Ta BHYTPIIIHBOTO pe(IEKCUBHOTO JOCBITY JIIOJIUHHU, 1, 3 1HIIOTO OOKY,
MOXe OyTH pealli3oBaHa y BepOanbHuX dopmax.

VYci 1l mapameTpu BIUIMBAIOTH Ha KOHIENTOCHEPY XYI0XKHBOTO TBOPY —
CYKYIHICTh 00’ €KTUBOBAHUX Y HHOMY XYJI0KHIX KOHIIETITIB, 800 aBTOPCHKY XYI0KHIO
KoHLenTochepy — CYKYIHICTb XYJOKHIX KOHUENTIB, IO BapllOOThCI Ta
BUJIO3MIHIOIOTBCSI Y  paMKax oOfgHoro abo  JIEKUIbKOX  TBOPIB  aBTOpa
(JI. K. Munuxanoga). [Ipu npoMy, Xy10:KHIH KOHIENT TPAKTYETHCS SIK YHIBEPCATbHUN
€JIEMEHT CMHCITY, SIK OJIMHUIISI aBTOPCHKOI KAPTUHU CBITY.

Hen bpayn y pomani «/[epeno» CTBOpIOE yHIKadbHy KapTUHY CBITY, B SIKIA

cacreHc e(heKT rpa€ HaIBAKIIUBY POJIb.

BucnoBku 10 posaiay 1

Cacnenc edext (aHri. suspénse — HEBU3HAYEHICTb, HECIOKIH, TpUBOTA
OUiKyBaHHS; Bim Jar. suspendere — miAgBiNIyBaTH) — XYAOXKHIA TPHUAOM, SKHIA
BUKOPHUCTOBYEThCS y KiHEMaTorpadi Ta jJiTepaTypi SK METOJ JJII PyXy CHOXKETY, IO
CTBOpIOE aTMOC(epy TPUBOXKHOT HEBU3HAYCHOCTI, HAMPYKEHOTO OYIKYBaHHS, OCTPax
HEB1JIOMOTO, TEPEIUYTTS YOTOCh KAXJMBOTO, 3 METOK MaKCHUMAJIbHO 3aIlIKaBUTU

quTayda.
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1. Jlesiki MOCITiTHUKH BBKAIOTh, IO CACTIEHC OUTBINE MPUTAMaHHUN TCSIKAM
KOHKPETHHUM JITEPAaTypHUM >KaHpaM. BIIbIIICTh HAYKOBIIIB MEHII KaTErOpUYHI Ta
BBAXKAIOTh, 10 CACIEHC, HE3AJIEKHO BIJ >KaHPY 3aCTOCYBaHHSA, € CaMOJOCTaTHIM
METOJIOM JIJIsl CTBOPEHHSI HEHMOBIPHOT HAMPYTH JJIs YMTa4Ya Y XyA0KHHOMY TBOPI.

["o0BHMMEU YyMOBaMH CTBOPEHHS €(DEKTY CACIICHCY €:

1) o cTtBOpeHHS e(heKTy cacleHCy aBTOP MOBUHEH FOTYBATUCS 1€ JIO TOYATKY
HANMCAHHA TEKCTy, HA CTajil po3poOKH IUIaHy TBOPY. oMy MOTpi6HO mpmaymaTH
TaKoro reposi 1 Taki 0OCTaBUHM, B SIKUX YMTallbKa CHMIIATIS O MEpcoHa)ka Haldepe
HaOUTBIINMA TpajycC.

2)  Tepoii y Xomi CIOXeTy MTOBHHEH MMOTPAIUIATH B OC3BUXITHI CUTYyaIlil, 0
BUMAararmTh BiJ] HOTO MOOLII3aIli BCIX HOTO (DI3UYHUX 1 MOPAIBHUX CHJI, MPOSIBY
KpAallUX SIKOCTEN.

2. VY po60Ti 3a3HaU€HO, 1110 ICHY€E JIBa TUITH CacieHCY (a00 HaIPY>KEeHHS ), K1
CIiJI 3HATH 3 TOYKU 30py CTPYKTYpH icTOpil: HapaTHBHA HampyxeHicte (narrative
Suspense) i KOpoTKOTpHBaJia HarpykeHicTh (Short-term suspense). Ileprmii 3amy4ae
YUTaya JI0 HEHTPaAIbHOI MPOOJIeMHU OTIOBI/I1, TO1 SIK APYTUN XBHUIIIOE HOTO Yac BiJ 4acy.
Xopoliuii poMaH Mae i Te, 1 1HIIIeE.

3. BaxxnuBe miciie y cTBOpeHHI SUSPENSE edeKTy B TEKCTaX PI3HUX >KaHPIB
3aiiMaloOTh JIIHTBICTUYHI 3aCO0M, a caMe: JIeKCUYHI, epaMamuyHi, CMUliCmuyHi ma
epaghiyni.

Jlo nekcu4HMUX 3ac00iB CTBOpPEHHsS Hanpyru B TBopax B. CTpmkak BiTHOCHUTH
“CeMaHTHYHI JIaKyHM, CJIOBa-peaiii, BJIACHI Ha3BM, JICKCUKY, SKa HAJICKUTh IO
JIEKCUKO-CEMAHTHUYHUX TIOJIB HEBM3HAYEHOCTI, HEBIEBHEHOCTI, MPUIYILICHHS
[60:144]. Takox 070 JTEKCUYHUX 3aCO0IB HAIIPYTH BUCTYIAIOTh TEPMiHH Ta OimikHi
BHUpa3M, HAsSBHUI IIap KOPIOPATHMBHOI JIEKCHMKH, SIKa MOB’s3aHa 3 MpoQeciiHuM
CHUIKYBAaHHSM JIIO/IeH 3 IeBHUMU iHTepecamu. Cepes rpaMaTUYHUX 3aC001B TBOPEHHS
Hanpyru B. Ctpmkak BUAUIsI€: YCKIQAHEHHS CTPYKTYPH PEUEHHs, TOBTOP, apajiesbHi
KOHCTPYKIIii, BIATATYBaHHS OCHOBHO1 1H(OpMAIlil Ha KiHEIb peueHHs, iHBepcito [60:
144]. CrumictuyHi 3aco0M CTBOpPEHHS suspense €(eKTy BKIIOYaIOTh 3BEPHCHHS-

ameIsIiio 0 4YuTada, CCHTEHINI0, alio3ii0, mapajokc Ta rpagamiio [60: 144-145].
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Cepen rpadiuamx 3aco0iB CTBOpeHHs suspense e(deKTy HaBaXJIUBIIIOW €
nyHkTyaris. [TyHKTyaniss He JuIle IIIUTh PEYECHHS HAa CHUHTAKCUYHI YaCTHHH, a U
BKa3ye Ha €JIEMEHTH, SIK1 € BOKJIMBUMU B EMOIITHO-EKCIIPECUBHOMY TUIaH1, HAIIPUKIIA]l
€MOIIIiHI nay3H, 10 BUHUKAIOTh Y 3HAUYEHHI B PEYEHHI (a 3HAYUTh 1 B KPUTHYHIN
cuTyarii y TBopi).

OcHoBy atMmocdepu SUSPENSE y TBOpaxX, CKaXiMO, KaHPy XOpop CKJajae
MOETHAHHS TPbOX MICTHYHUX KATEropidi: HEBIIOMICTh — CTpax — 3aHEMOKOEHEe
OUIKyBaHHS. AJie OCHOBa OYJb-IKOTO TBOPY, 110 (OpMYyE CIOKET Ta HaAlIIe HOro
MEBHUMU XapaKTEPUCTUKAMHU Ta OCOOIMBOCTSIMHU, — 1€ JICKCUKA, BXKUTA BIAMOBITHO JI0
cTuio. OTHUM 13 JISKCUUHUX 3aC001B CTBOPEHHS suspense epeKTy € ONMCOBa JICKCHKA,
OCKUIbKH 3arajkoBa arMocgepa y TBOp1 MOCTYIIOBO Ta 3J0BICHO M1ABOJUTH YUTay4a 10
TYMKH, 1110 IIOCh JINXE CKOPO CTAaHEThCs. ByTh-sKe 3110 BTpaydae CBiii BILUIUB, SKIIO CTA€
3pO3yMIINM.

Cepen neKCMYHHUX MOBHHMX 3ac00iB y CTBOpPEHHI CHUTYyallli suspense e(ekrty
HalyacTille BUKOPUCTOBYeTbca MeTadopa. Came Meradopa €  HaHOUIbII
BUKOPUCTOBYBAaHUM, J00pe BIJIOMUM Ce€pel JIEKCHYHUX CTUIIICTUYHHX 3aco0iB.
Excmpecist ronoBHOTO reposi, SKAi TepedyBae y 3arpo3jMBOMY CEpEIOBHUIIN Ta
BI[UyBa€ CTpax, HAW4aCTIIIE BUPAXKAIOTHCA 13 JOMOMOrow wmetadopu. Ko
MeTtadopa mependadae CXOXKICTh MK HEKHUBUMH Ta YKUBUMH 00’ €KTaMH, MOYKHA
TOBOPUTH MPO BUKOPUCTAHHS MEPCOHi(iKallll y CTBOPEHH] CUTYyallli suspense e(eKTy.

3BHUYAlHO, ISl CHCTEMa MOBHHX 3acO0IB CTa€ MOKAa3HUKOM i1HIWBITYaJbHOIO
CTWJIIO THUCbMEHHHMKA, MPOSIBOM HOro TBOPYOi YHIKaIbHOI MaHepu. Y poOoTi
HalBaXJIMBIIIA yBara Oyze npuaijieHa cnocodam CTBOPEHHS suspense epexTy B TBOpI

J1. bpayna «/>xepeno».
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PO3JILT 2
OCOBJIMBOCTI CTBOPEHHSI SUSPENSE E®EKTY TA
JITHTBOJIICTUCYHI 3ACOBH 10T'0 BUPAYKEHHS B XY/10KHBOMY
TEKCTI

2.1  ABTopchbKi cTparterii cTBOpeHHs1 suspense e(eKTy B XYy/JI0KHbOMY

TBOPi

Sk MM maM’sSTaEMO 3 MONEPEIHBOTO PO3JALTY, HMOHATTSA Suspense, y BIACHE
JIHTBICTUYHOMY TPaKTYBaHHI IMEHYETHCS SIK CTBOPEHHSI HAPATUBHOI'O HAMPY>KEHHS 3
METOI0 «IHTE€HCU(IKalli IHTEepecy YuTaya 10 TOro, mjo Oyzae BinOyBaTHCS Jaii». 3a
oOpa3HuM BuciaoBoM Mapi Pozernna, moHATTS suspense - 11€ MUCTELTBO BUKJIMKATH B
yuTaya CBOEPIHE 3aHETMOKOEHHS IIOAO PO3BUTKY MOAAIBIIMX MOMIA. Y
JTEpPaTypO3HABCTBI TiJ] TOHSATTSAM SUSPENsSe PpO3MIIIAIOTh  XYJIOXKHINH  edekT,
CIPsIMOBAaHUHN Ha MIATPUMKY PELMITIEHTA XYI0XKHHOTO TBOPY B €MOILIMHOMY CTaHi
HaIpPY>KEHOT0 OYiKyBaHHS (K MpaBWJIO, OYIKYBAHHS BHPIIIEHHS BHYTPIIIHBOIO
koHuTikTy Tekety) [11: URL].

Jlinreict T. KOnina Hamossirae Ha BU3HAYEHHI MOHSTTS suspense sik KaTeropii
HaIpY>KCHHsI, 5IKa, Y CBOIO YEPry, € 3MICTOBOIO KaTEropi€ro XyJI0>KHbOTO TEKCTY, B
OCHOB1 SIKOT 3HaxOIWUThCS 300paxyBaHUN y HboMy KOHGmikT. Llg karteropis
peani3yeTbcsi B TEKCTI MEBHUM HAOOPOM JIIHTBICTUYHHUX Ta EKCTPAJIHIBICTUYHUX
3ac00iB, 3YMOBJICHHMX aBTOPCHKOIO IHTEHIII€I0, 1[0 CTBOPIOIOTH Yy 4YHTaua
KOHIICHTpAIIi}0 yBard il O4iKyBaHHS BUPIICHHS KOHQIIIKTY. JLOCTITHUIS T IKPECIIOE,
[0 YYaCHUKAMH XYJ0KHbOTO KOH(JIKTY CTalOTh MEPCOHAXKI JIITEPATypHOTO TBOPY,
iXHI B3a€EMHUHU Ta TICUXOJIOTIYHUNA CTaH y MOMEHT pPO3BHUTKY KOH(QIIIKTY, IO
XapakTepu3yerbes HanpyxennsM [11: URL].

Y mpoueci HamMCaHHS XYAOXKHBOIO TBOPY, HHUCBMEHHHK HaMaraeThCs
PI3HOMaHITHUMH CIIOCO0aMU MIATPUMYBATH 1HTEpEC yuTaya, 30KpeMa CTBOPIOIOYU
e(eKT OYiKyBaHHS 1 €MOIIMHOI Ta TMCUXOJOTIYHOI HAmpyru. IcHye 1M apceHan

MOBHHX 3aC001B JIJIsl TOTO, 1100 MaKCUMAaJIbHO MiJBULIUTH PIBEHb TAKOI HAIIPYTH.
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Jllen bpayn, Oe3nepedHo, » OAWH 13 HAWBUIATHINIMX CY4YacHUX MaKCTpiB
cTBOpeHHs Hanpyru [leH bpayH. ABTOp NOSCHUB SIK caMe BapTO CTBOPIOBATH suspense
edekT came Tak: «CacreHc mojsirae y Tomy, 100 JaBaTy BEJIUKI OOIISTHKU CBOEMY
yuTaueBl. HammcanHs Hampyru — Ii¢ TUTAHHS BCTAHOBJICHHS OYIKyBaHb YHTada
IIUISIXOM KOHTPOJIIO 1H(OpMaIlii — TOro, CKUIBKA BU PO3KPUBAETE, a TAKOXK KOJIH 1 K
BU 11¢ po3kpuBaeTe» [75: URL].

Cepen OCHOBHHUX CHOCO0IB, SIKUMHU KOpHUCTyeThcsi cam Jlen bpayn mnpu
CTBOpPEHHI suspense epeKTy B CBOIX poMaHax MOXHa Ha3BaTH TaKi:

1. Heo0xigHo cTBOpPUTH O0IUSAHKY B KOKHOMY po3aiai. Maibke mo
3aBrOJHO MOK€ OyTH MUTaHHAM JJI YWTaya - 110 MPUXOBAHO B KopoOui? Sk uei
MEPCOHAX BUHJE 13 JliTaka, 1o nagae? XTo miakiaaB 0oMOy mij aBToOyc? Bynb-ske
Balll€ 3allUTaHHS MICTUTH OOILSIHKY, 110 BU BIJIIIOBICTE HA HHOTO.

2. CTBOpeHHs1 TNPUXOBaHOiI ocoducTocTi. OmHUM 3 yIHOOJICHUX
iHCcTpyMeHTiB JleHa bpayHa juisi CTBOpEHHS «CacIlEHCY» € CTBOPEHHS NEpPCOHaXa 3
MPUXOBAHOIO 1IEHTUYHICTIO — TOTO, XTO KEPYE yCIMa, HAa4e MapIOHETKAMHU 3-3a KYJIIC,
MO30K YCIi€l orepariii, ajie 0COOMCTICTh SIKOTO HEBioMa.

3. HeoOxigno cTBOpMTM ma3ja. I[HOAI KBECT 00EpPTAETHCA HABKOJIO
po3rajlyBaHHsI 3arajkd Ta CIIAYBaHHS POy MIAKA30K, M0 HAKOMUYYIOTHCS Bij
MEPIIOro PO3AUTY aX JI0 KyJIbMIHAIIHHOTO MOMEHTY icTopii. Lle moxe Oytu cmif 3
CHUMBOJIIYHOI 1H(OpMaIlii, sika MOTpiOHA BaIIUM TEepOsSM JIJIsi TOTO, 1100 3’sCyBaTH

NUISXW BTeYl, a0o, HaANpHUKIam, Oe3lmocepeaHbo caMe po3raJyBaHHS TaeEMHHMII

BOMBCTBA.

4, IMounHaTH HOBUIA Ppo3iJ i3 3anuTanHsA. AGO 3 11IKaBOro (pakTy.

S. Bukopucranusa ¢uembdekiB (cnoragiB) mo0 BIIKPUTH HOBI JKepesa
«CacIeHcy».

6. 3aBepuieHHs Po3Aiay KiaipxeHrepoMm (XyJOKHIM NPUHOMOM, KOJIH

repoil CTUKAETHCS 3 SIKOIOCh OOCTAaBUHOIO, CKIIAIHOIO JUIEMOIO, ajlie B IIe MOMEHT
OMOBIIAHHS ~ OOPHUBAETHCS, 3aJTUIIAIOYM  PO3B’S3KY  BIAKPUTOK JO  TOSBH
npoaoxennsn) [DNL, URL].

1. IHoTpioHO HAKaTH NMepcoHakaM CKJaAHI icTopii. Tpedba 3amoBuyBaTH
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iHbOopMaIlito, o0 YUTay HE 3/10TaTyBaBCs PO TEMHI TAEMHUII B YUEMYCh MUHYJIOMY
(1 mpo Te, SK 1€ MOKE BIUIMHYTHU Ha MOBEJIIHKY I[LOTO MEPCOHAXKa CbOTOJIH1).

8. BukopucTaHHsi BHYTPIlIHBOIO MOHOJIOTY 3 METOK MOCHJIUTH
Hanpyry. Yce, mo TypOye Baloro TOJOBHOTO Tepos, XBUIIOBATHME YHTA4a. IXHi
IYMKHA Ta TIOYYTTS MOXYTh CTBOPUTH TIOOOIOBAaHHS Ta BHKJIMKATH HACTPIH
OYIKyBaHHS.

9. BBenennss napaseJbHUX crOkeTHHMX JiHii. Komu y Bac 3 SBIsitOThCSA
CIOJKETHI JIHI1 JIJIS1 aHTarOHICTIB Ta APYTOPSAHUX MTEPCOHAXIB, CIIiJ] CTBOPUTH O1JIbIIE
MICIIb JUTS «CACTICHCY» Ta MOCEIUTH 3alUTaHHS B PO3yMi UWTa4a MPO T€, IK MOXKYThb
OyTu OB’ s13aH1 p13HI1 iICTOPII.

10. HeoOxigHo cTHUCHYTH XpOHoJIOrito icTopii. Lle 3a0e3neuye OunbIUi
TUCK Ha NEepCcOoHaxiB. Ko Bama icTopid BIAOYBA€TbCS MPOTATOM JIBOX THXKHIB,
CHpoOyHTE CKOPOTUTH 10 OJHOTO THXKHS. CTUCHEHHS Yacy MOXK€ 34aTUCS IUTYYHUM
HaB'sI3yBaHHSAM, aji¢ BIUIMB Ha BalllUX IEPCOHAXIB MOXE OyTH BEJIMYE3HHUM, 1
BHHHUKAIOYa Hapyra MOXe 9acto JormoMortu ictopii [75: URL].

OTxe, HAMMCAHHS HANIPYXKEHOT 1CTOPIi — 1€ HaJA3BUYAWHO BaXKKa, aje BISYHA
pobota. TouHO 3p03yMisI0 O/lHE — €EKT «CacHeHCy» OYyAYeThCS 3 BUKOPHUCTAHHAM
LIJIOTO HA0OPY CTpATEerii, sIKl MOKYTh OyTH 3aTy4€H1 SIK IO OJIMHLIL, TAK 1 y KOMIUIEKCI.
Hen bpayn, umit poman Oyjae mpoaHandi30BaHUW Jaiai B I[i poOOTi, 3a3BUYAM
BUKOPHUCTOBYE OLIBIIICTD 3 IMX METOA1B, BUBOJISIUU Suspense ePeKT y CBOiX TBOpax Ha

MPUHIMIIOBO HOBUI PIBEHb HANIPYTH.
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2.2 JIiHrBOCTHJIiCTHYHI 32C00M CTBOPEHHSs SUSPENSE edeKTy

[Ilo0 MHTBOCTHIIICTUYHUX 3acO0iB, 110 CTBOPIOIOTH came suspense ehexT y
TBOpax, MOYKHA 3ayBKHTH, 110 BUOIp MOBHU XyI0KHBOTO TEKCTY MaTUME HaI3BUYANHO
BOXJIMBUHM BIUIMB HA YUTA4a, TOXK aBTOpPaM MOTPIOHO MIIXOJUTH O I[LOTO MUTAHHSA 3
BEJIMKOI) PETEBHICTIO. 3 YIEBHEHICTIO MOKHA cKazatu, o Jlen bpayH maiicrepHo
CHPABISETHCS 3 IIM 3aBIAHHSIM.

Byab-skuii TBip aMepUKaHCHKOTO MUChbMEHHUKA MOKe OyTH B3SITH 3a SICKpaBy
UTIOCTpAllilo yCiX 3ac001B CTOBpEHHS suspense ePekTy B Jiii. ABTOpP TaKUX BIJOMHX
pomaniB sk «Koxa na Binui», «SHronam i neMoHn» Ta 6aratbox 1HIIUX Y KOKHOMY
CBOEMY TBOPI yMUIO CyMiIlIa€ MOEAHAHHS TAEMHHIL B CYCHUIBCTBI 3 CHMBOJIIKOIO,
3MOBaMH, a TaKOX JIFOJCHKAMH MEPEKUBAHHIMH, 3HAHOMUMH KOKHOMY 13 Hac.

Mo:xHa HaBiTh CKa3aTH, 10 B KOKHOMY TPEThOMY peuYeHHI OyJb-sIKOr0 CBOTO
pomany [len bayH BUKOpHCTOBYE suspense, a HOro poMaHH B IIJIOMY € YHIKQJIbHOIO
Mpe3eHTallie€l0 suspense-pomaniB. Cepejl yCix Cy4aCHUX IMHCbMEHHUKIB B JKaHpI
netektuB, Jlen bpayH 3aBasiku CBOIM yMIHHAM CTBOPHUTH €(EKT, KOJIU BiJl MEPIIUX
CTOpPIHOK TBOPY 110 (piHAIYy pomMaHy 4yuTad 3 HAIpPYrow OYIKye PO3B’SA3KH, HAIIMHO
3aiHSB MICII€ OJHOTO 3 HAMBIIOMIIINX MTUCbMEHHUKIB 1IBOTO JKaHPY.

Ha cyuacHoMy erarii po3BUTKY AOCHII)KEHb Y MOBO3HABCTBI BCTAaHOBJIEHO, IO
yuTadyl € YyTIMBUMHU JI0 €(EKTiB, BUPAKEHUX JIHIBOCTWIICTUYHUMH 3aco0aMu Ha
dboHeTHYHOMY (HAMPUKIIA/, ajiTepallis, puMa, puTM), rpaMaTUIHOMY (HATPHUKIIA,
1HBEpCIs, eIICcHc)Ta CeMaHTUIHOMY (MeTadopa, ipoHis Tomo) [82: URL] piBHsx.

VY BepOanpHINl oOprasizaiii aHIJIOMOBHOTO XYAOXHBOTO JUCKYpPCY CIiA
BIJI3HAYMTH TaKl JHHTBOCTHJIICTUYHI 3acCOOM €MOIIMHOTO BIUIUBY HAa YHUTAIbKY
ayIUTOpIIO, SK: TIOPIBHSHHA, TMepcoHidikalii, emTeTH, Meradopu, alro3ii,
BUKOPHUCTAHHA BCTaBHUX (pa3, IHBEPCli, pUTOPUYHUX 3alMTaHb, @ TAKOXK arocionesa,
aHaIAILI03a, eirncH, eMmpaTuuHi KoHcTpykii Tomo [19: URL].

Metadopa — 11e Xy105KH1H 3ac10, 1110 MOJIATAE B IEPEHOCHOMY BKMBaHHI CJIOBa
a00 BHpa3y Ha OCHOBI aHAJIOT11, CX0XKOCTI 200 MOPIBHSHHS, a TAKOX CJIOBO 200 BHUpa3,

ykuti B Takui crocido [CYM, URL]. Metadopa po3kpuBae CyTHICTh OAHOIO SIBUIIA
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YH MPEeMETa 4epe3 0COOIMBOCTI 1HILIOTO.

AJ03ie — 11€ XyA0KHbO-CTHJILOBUHN TPUHOM, SIKHU € BIJICUIIAHHSAM JI0 IEBHOTO
JITepaTypHOro TBOpPY a00 ICTOPUYHOI MOJii, HATAKOM, SKUM TIOMITUTH JIHIIE
HalyBaXHIIIUI YATaY.

IMapajsenbHi KOHCTPYKIiI — 116 BUKOPUCTAHHS B MEXaxX OJIHOTO PEUYCHHS
KOHCTPYKIIIH 3 MPOTUIICKHUM 3HAYEHHS 3 METOIO IM1JICUJICHHS CIIOBECHOTO €(PEeKTYy.

IMapanokc (a60 edekT OLMIYKAHOTO OYiKyBaHHsSI) — I 3aci0 MOCHIICHHS
BHUPA3HOCTI TEKCTY, 3aCHOBaHUI Ha MOPYIIIEHH] MPUITYIIIEHb, OYIKYBaHb 1 IEPEIUyTTIB
yuTaya. BUHUKHEHHS KOXKHOTO HOBOTO €JIEMEHTa B TEKCTI TOTY€E MOSBY HACTYITHUX
€JIEMEHTIB 1 Bke OyJI0 MIArOTOBIEHO momnepeaHiMu. E(eKT olrykaHoro o4ikyBaHHS
BUHHKAE B TOMY BUIIAJIKY, KOJIM TaKa CIIPOTHO30BAHA JIIHINHICTh MOI11 MepepruBaAETHCS
- KIHUEBHHA «OUYIKYBAaHUN» €JIIEMEHT 3aMIHIOETbCS «HECIOAIBAHUM», a OT¥Ke
MOPYIIYETHCA 3B'130K (DaKTIB 1 BIIOYBAETHCS BIAXUIICHHS B1Jl JIOT1KH OIOBI/II.

JliaJleKTU3MH — 1€ CJIOBa, IO MAalOTh BHPAXKEHI XapaKTEPUCTHKU IEBHOTO
TEPUTOPIATHLHOTO a00 COLIaTBHOTO JiaJIeKTy.

IIpodecionanizmu — 11e coBa, siKi MICTATh (HaxOBY TEPMIHOJIOTI1O, 1[0 POOUTH
MOBJIEHHSI OUIbII JIAKOHIYHKUM Ta 3pO3YMUIMM ISl (DaxiBILIB i€l Tayly3i, Ta MEHII
3pO3yMIIUM JJIsl HIMPOKOTO 3arajy JIOAEH.

/Kaprouizmu — 11¢ clioBa, BXKMBAHHS SIKUX OOMEXKEHE HOpPMaMH CIIUIKYBaHHS,
MPUIHATUMHU B IEBHOMY COL[IaIbHOMY CepeOBUILI. TakoX nepeBa)kHo 1€ crenudivHi
Ta EMOIIHHO 3a0apBiieHI Ha3BH MPEIMETIB Ta IMOHATH, SIKI MalOTh HOPMATHUBHI
BIJINOBIJIHUKU B JIITEpaTypHIA MOBI Ta, BIACTYNAIOTh BiJl HET, 1 MOXYTh HaJaBaTu
MPOILIECY CHIJIKYBAaHHS HEBUMYILIEHOCTI, PaMiIbsIpHOCTI, IPOHIYHOCTI, TOLIO.

IlopiBHAHHA — 1le XyAOXHIN 3aci0, SKUil Mojisrae B TOSCHEHHI OJHOTO
npeaMeTa yepes 1HIUN MOoII0HUM 10 HBOTO 3a JOTIOMOTOI0 €THAJIbHUX CTIOJYYHUKIB:
SK, MOB, HEMOB, HI0H, Ha4e, OyIIiM Ta 1HIIII.

Putopu4Hi 3anMTaHHA — 1€ BUKOPUCTAHHS 3allUTaHb, 110 BXKE MICTATH B CO01
CTBEPJIHY BIAMOBIIb, SIKI CTaBJIATHCS HE 3 METOI0 OTPUMAaHHS BIAMOBiJI, a 100
y3araJbHUTH OYEBUHY TYMKY, BUPA3UTH 3/IUBYBAHHS, TOIIIO.

Anocione3a (yMOBYaHHS ) — 1€ CTHIIICTHYHA (irypa, 110 BUpakae He3aBepIleHe,
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oOipBaHe BUCIIOBJICHHS, Ta IEPEa€e eMOIINHUI cTaH MOBIA. ['padiuHo mo3HayaeThes
TphOMa KpamnkaMu, a TaKOK MO3HAYa€e PO3PHUB PEUYEHHS MICHS HATIKY Ha PO3BUTOK
noganpimux moai [CYM, URLY].

AHaaumio3a (3ITKHEHHS) — 1€ CTWIICTUYHUN 3aci0 TOBTOPEHHS OJHOTO
OCTaHHBOT'O CJIOBA YU IPYIIU CIIIB HA TOYATKY HACTYITHOT'O PEUCHHS.

Emdaruuni koHcTpykmii (Takoxk emd¢aza) — 1 3aKOHOMIPHE SIBHUIIE
€MOII1{HO-3a0apBICHOT0 MOBJICHHSI, L0 MOJIATAE Y BU/JICHHI MEBHOTO €JIEMEHTa
BUCJIOBJIIOBAHHS.

Benuka pi3HOMaHITHICTH 3acO0IB BHpa)K€HHA eM(da3u B aHIJIIHCBKIA MOBI
J03BOJISIE BUSIBUTM B HHUX CBOEPIJHUN XapakTep Ta BHUJIUIUTH MEBHI eMQaTH4HI
KOHCTPYKIIi Ta Mojieni. Takum ynHOM, eM(aTHuHiI KOHCTPYKITII MOXKHA MOIITUTH Ha
JIEKCUYHI, TpPaMaTU4H1 Ta TpagiyHi.

['pamatuyHi eMbaTUYH1 KOHCTPYKIIIT — 1€ CIIOcOOU BUpaxeHHs eM(pas3u, B IKUX

11 JOCATHEHHS eM(paTUyHOTro e(heKTy BUKOPUCTOBYIOThCS IPaMaTUYH1 3aCO0U MOBH.
JI0 OCHOBHMX TpaMaTHYHUX KOHCTPYKLIM HajiekaTh: a) 1HBEpCIA - MOPYIICHHS
3BHYAMHOTO (PiKCOBAHOTO MOPSIKY CJIiB Y PO3MOBIIHOMY peUeHHI, 0) KOHCTPYKIIis 3 it
Ha TOYaTKy peueHHs , B) KoHCTpykiis Condensed Relative, B skili Heo3HadeHi
3aiimennuku What, who, whatever, whoever, whomever BucTymnaroTh B poJli ImiaMeTa,
I) KOHCTPYKIISi 3 BHUKOPHUCTAHHSM CTYICHIB TMOPIBHSHHA NPUKMETHUKIB Ta
MPUCIIBHUKIB, J) 3alepedHl eM@aTHU4Hi KOHCTPYKLII (CTBOpPEHI 3amepeyHuM
3aliMEHHUKOM NO MOpAJ 3 IMEHHUKOM, JIBOMa 3alepeuyeHHSAMHU, TOE€JHAHHAM YacTKH
not 3i cosrygrrkom until).

JlekcuyHi embaTUYHI KOHCTPYKIII — 1€ BUpa)xeHHs eMda3u 3a JT0MOMOIor0

JEKCUYHUX 3aco0iB MOBU. J[0 JekcMUHMX eMpaTUIHUX KOHCTPYKIIN 3a3BUYaid
BIJTHOCSTH: KOHCTPYKIIIIO 3 MiJICHIIOBAILHUM aiecioBoM 00, KOHCTpyKIii what a...,
such a..., neither...nor, either...or, so very ( much), more...than ever, too...to etc,
MPUIOM EKCIUIETUBY — BXKMBAHHS BCTaBHUX eM(aTuuHUX CIiB (MOBHI OJUHUII THITY
indeed, to be sure, without doubt, undoubtedly), a Takox emdaTryuHi TOBTOPH.

Jlo oco6imBoro cnoco0y cTBopeHHs eMazu BITHOCUTHCS Ipadiuamii crocio.

EMdatnune BuaiuieHHs 3a Jg0moMoror rpadiyHuX 3aco0iB € eKBIBAJICHTOM
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CHEIIaIbHOTO 1IHTOHALIMHOTO oopMIIeHHs BUCTOBIOBaHH. Jlo rpadiunux 3aco0is,
3a JIOTIOMOT OO SIKUX eM(aTHIHO BUAUIAETHCS BUCIOBIIIOBAHHS, HAJICKATh BUILUICHHS
kypcuBoM (italics), miakpecneHHs, HamuMcaHHS BeIUKMMH Jitepamu (capitalization),
HanucaHHs gepe3 pedic[46: URL].

BukopucTaHHS aBTOPOM caMe WX 3ac00iB CTBOPIOE HETIOBTOPHE TJIO TBODY,
J0JJa€ TOCTPOTH HANpPYKCHOCTI Ta BHUKJIMKAE TPHUBOTY OduikyBaHHSA. OKpiM TOTO,
BUKOPWCTAHHS aBTOPOM Tpormei3arii CchpsMOBaHE HE JIMIIE HAa CTBOPEHHSA
OaraToBUMIpHUX Ta 1H(QOpMAIIiHO HaBaHTaKEHUX oOpa3iB TBOpY. MoBHa «rpa»
TaKUM YWHOM aKTyalli3y€ IHTEPTEKCTyallbHY IH(QOpMALll0 Ta TOCHIIIOE 3arajibHy
HaIpPY>KEHICTh KOHTEKCTY.

Takox BapTO BIJ3HAYMUTH, II0 aIEIIOBAHHS /0 €MOINHOI chepu YUTanbKoi
ayIUTOPil 3aBASKA BUKOPUCTAHHIO CTHIIICTUYHO 3a0apBICHUX MOBHUX OJWHHID €
JIOBOJII TIOTY>KHUM 3acoOoM ¢dopMmyBaHHS suspense e(dekTy, ajpke camMe Ha OCHOBI
TaKMX MOYYTTIB y YUTaya 3aJUIIAE€TbCS €(EeKT NMEPEeKUBAHHS 3a T€POIB MPOTITOM
BCHOTO MPOIIECY YUTAHHS XYIA0KHBOTO TBOPY.

[Ipote, axOu MU Hamaraavcs MpoaHali3yBaTH KOXKEH MPUKIA BUKOPUCTAHHS
suspense e(deKTy, MOKHa OyJi0 O HamucaTh HOHAWMEHIIe TP HOBUX TOMH, TOX Y
HACTYMTHOMY PO3JILJII MU PO3TJISTHEMO HAWOUIBII MOIMIMPEH] BUTIAIKA BUKOPUCTAHHS
came JIIHTBOCTHJIICTUYHMX 3ac001B, sIK1 OyJIM TIOMIiY€HI IiJ] Yac BUBUCHHS Ta aHaTi3y

pomaHi «Jlxepeno» Jlena bpayHa.

BucHoBku 10 po3aiiy 2

3a oOpa3Hum BuciaoBOM Mapi Ponmemia, MOHATTS «cacleHcy — 1€ MUCTEITBO
BUKJIMKATH B UMTa4a CBOEPIIHE 3aHENOKOEHHS 1010 PO3BUTKY MOAANBIINX MO, Y
JITepaTypO3HABCTBI IMiJT TMOHATTSM «CAacCIEHC» PO3MIBIIAIOTh XYAO0XKHIM edeKT,
CHpSAMOBaHUN Ha MIATPUMKY PELUIIEHTA XYJOKHBOTO TBOPY B €MOILIIHHOMY CTaHi
HAIpPYKEHOTI'0 OYIKYBaHHSI.

1. Jlimreict T. KOpxina Hamossirae Ha BHU3HAYEHHI TOHSATTS SUSPENSE sk

KaTeropii Hampy>KeHHs, sIKa, y CBOIO YEPry, € 3MICTOBOIO KAaTErOpI€I0 XyI0KHBOTO
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TEKCTY, B OCHOBI SIKOT 3HAXOAUTHCS 300pakyBaHuil y HboMYy KOHGIIKT. s kaTeropis
peani3yeTbcsi B TEKCTI MEBHMM HAOOPOM JIIHIBICTHYHHUX Ta EKCTPAJIHI'BICTUYHHUX
3aco0iB, 3YMOBJIEHMX aBTOPCBHKOIO IHTEHIII€I0, 10 CTBOPIOIOTH Yy 4YHWTaya
KOHIIEHTPAIIII0 yBaru i O4iKyBaHHS BUPIMIEHHS KOHQPIIKTY.

2. Jen bpayn, 6e3nepedyHo, 3 OJIMH 13 HAUBUIAATHIIINX CYYaCHUX MaWCTpIB
CTBOpeHHs cacrieHC edekTy. Cepenl OCHOBHUX CIOCO0IB, SIKUMU KOPUCTYETBHCS CaM

Jlen bpayn npu cTBOpeHHi caciieHC eeKTy B CBOiX poMaHaX MOKHA Ha3BaTH TaKi:

1. Heo0xigHo CTBOPUTH 00iLAHKY B KOKHOMY PO3/iJi.

2. CTBOpEHHSI NIPUXOBAHOI 0COOUCTOCTI.

3. Heo0xigHo cTBOpUTH ma3JI.

4, IHounHaTH HOBUI PO31LJ i3 3aNTUTAHHSA.

5. Buxopucranus uaemobekiB (cmoragiB), mo0 BIIKPUTH HOBI1 JKepena
CaCIICHCY.

6. 3aBepilieHHs1 PoO3Aidy KiaipxeHrepom (Xym0KHIM NPUHAOMOM, KOJIU

repoﬁ CTHUKAETBCA 3 IKOICh O6CTaBI/IHOIO, CKIaJHOIK JUIJIIEMOIO, aJI€ B IIed MOMEHT

OMOBIIAHHS ~ OOpUBAETHCS, 3AIMINAIOYA  PO3B’S3KY  BIAKPUTOK JI0  TIOSIBU

MIPOJIOBKEHHS).

1. IHoTpiOHO HAZATH MEPCOHAXKAM CKJIA/IHI icTOPIl.

8. BuxkopucraHHsi BHYTPIIIHbOT0 MOHOJIOTY 3 MeETOK NOCWJINTH
HANPYTY.

9. BBeneHHst mapaJjieIbHUX CIO’KE€THUX JIiHiH.

10. HeoOxixHO cTHCHYTH XPOHOJIOTIIO icTOPIi.

3. VY BepOanbHiil Oprasizailii aHrJIOMOBHOI'O XYAOXKHBOTO JAUCKYpCY Oyiu
BHU3HAYECHI Taki JIHTBOCTWIICTHYHI 3acCO0M €MOIIHHOrO BIUIUBY Ha YHUTAlbKY
ayIMuToOpito, SK: TOpIBHSHHS, TNepcoHidikauii, emitetd, Metadopu, anro3ii,
BUKOPHUCTAHHA BCTaBHUX (pa3, IHBEPCli, pUTOPUYHUX 3alMUTaHb, @ TAKOXK arocionesa,
aHAJUIIIO3a, eNirncH, eMpaTuyHl KOHCTPYKIIIT TOIIO, K i 3yCTpidaaucs HaldacTiie

[19: URL].
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[TincymoByroun po3ail 3a3HadaemMo, IO e(exT cacreHcy OymyeThes 3
BUKOPUCTAaHHAM I1JIOr0 HAOOPY CTpaTerii, Kl MOXYTb OyTH 3aJIy4eHl K IO OJIMHIIL,

TaK 1 y KOMILJIEKCI.
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PO3/1J1 3
CIMIOCOBH CTBOPEHHSA SUSPENSE E®EKTY B POMAHI JIEHA
BPAYHA «JUKEPEJIO» TA IX IIEPEKJIAJ

3.1 Ilepekaanaubki Tpanchopmanii

Bigomo, mo mepekian HEe MOXKE€ IMOBHICTIO OyTH aHajoroM opwuriHamy. Lle
O3Hauae, 10 TOJIOBHUM 3aBJaHHIM IEpeKiIazada € CTBOPEHHS TEKCTY, MAaKCUMAIbHO
HaOJMKEHOTO JI0 OpUTiHATY 3 TOYKH 30py CEMAaHTHKW Ta BIUIMBY IEpeKaay Ha
MOTEHIIHOTO PELHUITIEHTA.

CKJaiHICTh MOJSTa€ B TOMY, 110 MIX OPUTIHAJIOM Ta MEPEKIAAOM HE 3aBXKAU
MOKHA 3HAUTH CEMaHTUYHI Ta CTPYKTYpHI aHaJoru. B Takomy Bumajky, nepexkiagay
3aCTOCOBYE MepeKaaalbki TpaHncpopmariiii, o0 JOCATTH TOJIOBHY METY — JOCSITHEHHS
aJIEKBATHOCTI.

3a J0MOMOrOI0 BHKOPHUCTAHHS PI3HUX MEPeKIalallbkuX TpaHchopMaIriii
MEepeKIaaaueBl BJAEThCS CTBOPUTH BIJIMOBIIHUN OPHUTIHANY TEKCT 3 AOTPUMAHHSIM
HOPM Ta Tiepenayeto HeooxiaHo1 iHpopMallii, IKy aBTOp OpUTIHAITY 0a)Ka€e JTOHECTH 10
CBOE€T ayAUTOPIi.

[lepexnanampki TpaHchopmarliii, gKi 3a0e3MeuyrOTh aJACKBATHHN TEpEKIal,
MOXXYTbh OyTH JIEKCUYHI Ta TPaMaTHYHI.

VY nekcuyHux Tpa"chopmalisx BiOYBAEThCSA 3aMiHA JIGKCUYHOT OJMHUIIL, KA
MEePEKIIATAETHCS CJIOBOM 200 CIIOBOCTIONYUEHHSIM, 110 Bi0Opa)kae BiAMOBIIHUNA CEHC
MTOYATKOBOI JIEKCEMHU 3a JIONIOMOTOI0 YKPAiHCHKOTO BIJMOBIAHUKA.

Jlekcuuni TpaHcdopMallii MOAUISIOTECS HAa Takl KaTeropii: KOHKpeTHU3allis
3Ha4YeHb, TeHepaii3allisi, CMHCIOBHM pPO3BUTOK ab0 MOIYJALIsA, AHTOHIMIYHMNA
MepeKyaj] Ta KOMIeHcallisl.

KonkpeTusariiis mossrae y 3amidi €0Ba YU CIOBOCIHOIYYSHHS MOBH OpPUT1HAIY
3 HIMPIINM 3HAYEHHSM, CJIOBOM a00 CJIOBOCIOIYYEHHSIM MOBH MEPEKIany 3 BYKUHM.

['enepainizaiiisi € IPOTHIICKHICTIO KOHKPETHU3AIlli, TaK SK KpUTEPiil nmependayae

3aMiHy CJI0Ba a00 3K CJIOBOCIIOJIYYE€HHSI MOBU OPUTIHATY 3 BYKYUM 3HaYEHHSIM, CIIOBOM
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YH CJIOBOCIIOJIyYEHHSIM MOBH MEPEKIIaay 3 IHUPIIMM 3HAUYCHHSIM.

BaxnuBum KkputepieM JEKCHYHHX TpaHchOpMallid € MOAYISIMisS (CMUCIOBUN
PO3BUTOK). Mopymsiiss — 1€ MpoIec 3aMIHM JIGKCUYHOI OJIMHUIII MOBH OPUTIHATY
TaKoOl OJMHUICI0 MOBHU MEPEKIaAy, 3HAUYEHHS SKOi JIOTIYHO BHUTIKAE 13 MOBH
OpUTIHAITY.

AHTOHIMIYHUH TIEpEKIIaJ] € IIe OJIHIEI0 KaTETOPI€r0 JIGKCUYHO1 TpaHChopMallii.

3 iHII0T0 0OKY, aHTOHIMIYHUH MEPEKIIa BBAXKAETHCSA KATETOPIEI0 KOMIUIEKCHOT
JIEKCHKO-TPaMaTHYHOI 3aMiHK. MOoro 4acTo Ha3MBaOTh (POPMATBHOIO HEraTHBALIEI0
Y1 MO3UTUBALIEIO.

CyTHICTBh TpUHOMY TOJISITAE B TOMY, 1110 (popmMa ciioBa ab0 CIIOBOCIOIYUYEHHS B
OpUTIHAJI 3aMIHIOETHCS Ha MPOTUJICKHY: TTO3UTUBHA — HA HETAaTUBHY 1 HABIAKHU.

Komnencariis € Tunom tpancdopmaiiii, skuii nepeadoavae, 1o eJIeMEHTH 3MICTY
OpuriHaily, siki OyJid BTpadeHi Npu NMepekiaii, nepeaaroTbCs B TEKCT1 IKUMOCH 1HIITUM
YUHOM JIJIs1 KOMIIEHCallli CEMaHTUYHOI BTPATH.

I'pamatuyHi TpaHchopmanii 3a0e3neuyroTh Mepedy 0By CTPYKTYPH PEUCHHS
a00 BUCIIOBIIIOBAHHS IT1]1 Yac Mepekiany. BiamoBiaHo 10 TOro, YU CTPYKTypa peueHHs
3MIHIOETHCA MMOBHICTIO, TpaHchopmallisi OyBae K MOBHOIO, TaK 1 YACTKOBOIO.

SAxio 3MiHM BiIOYBaIOTHCS 3 TOJIOBHUMH YJICHAMH PEUYEHHS, 3aCTOCOBYETHCS
MOBHA TpamaThyHa TpaHchopmariis. SKmo mi 3MIHH CTaIMCA 3 APYTOpSIHUMU
YJIEHAMH pEeYEeHHSs, TO/1 Oy/ie 3a3BMYail YaCTKOBE MEPETBOPEHHS OpUTIHATY.

[TommpeHuMu KaTeropisiMu TpaMaTUYHUX TpaHchOpMalliii € TepecTaHOBKa,
3aMiHa YaCTHMH MOBH a00 CTPYKTYpH pEUCHHS, TOJaBaHHs, Ta OMYIICHHS.

[lepecTanoBKa moJiArae y 3MiHI pO3TalllyBaHHS €JIEMEHTIB Yy OpUTIHANII TEKCTY,
MOPIBHIOIOYH HOTO 3 MePEeKIIaZoM, HAPUKJIIaJ 3MiHa MOPSIIKY CIIIiB Y pEYCHHI.

3aMiHM — HaAWOUIBII MOLIMPEHHH 1 pPI3HOMAHITHUNA BHUJ TEpeKIalalbKoi
tpanchopmariii. J[o HUX BITHOCITH 3aMiHU (HOPM CIIOBA, 3aMIHM YACTUH MOBH 1 YJICHIB
pEUEHHs, YWICHYBAHHS YU 00’ €THaHHS pEYCHb, TOILIO.

JlolaBaHHsI TPYHTY€EThCSI Ha BITHOBJIEHHI, ONMYILIEHUX MPU MEPEeKIIai, cliiB ado
CJIOBOCTIOTYYEHb.

OnymienHs 3abe3neuye BIAMOBY BiJl 3aiiBUX CJIIB Ta CJIIOBOCIIOJIYYEHb Y MOBI
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MepeKIaay, KO CYTh 1 TaK 3aTHINAETHCS 3pO3YMLUION0 03 HUX.

MoxHa miicyMyBaTH, IO cCaM€ 3aBJASKM BHUKOPUCTAaHHIO TpaHchopmariii
HepeKyiafiaueBl BIAAETbCS 3IMCHUTH aJeKBATHUN TNeEpeKaj CrnocoOiB BHUPaKEHHs
suspense edekTy, 1 xou ix HabaraTto Ounblie, HDXK OyJIO IMOWHO PO3TISHYTO, MHU
30CEpeIMMO CBOIO YBary caMe Ha BUILE3raJaHuX TpaHc(hopMallisix, aJUKke caMe BOHU

HalyacTille 3ycTpiuanucs y poMmani «Jxepenoy.
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3.2 JIiHrBOCTHIIiCTHYHI CIIOCOOM CTBOpPEeHHsI SUSPENSE edeKkTy B poMaHi

[ena bpayHna «/l:xepesio» Ta ix nepexJjaj

BukopucTanHs aBTOpOM BUIIIE3a3HAUCHUX CTUITIICTUYHUX CIIOCOO1IB CIIPSIMOBaHE
HE JIUIIEe Ha CTBOPEHHs 1H(GOpPMAIIHO HAaBAaHTA)XKEHUX Ta 0araTOBUMIPHUX OOpa3iB
TBOpy. Taka MOBHa «rpa» aKTHBI3y€ IHTEPTEKCTyaJIbHY 1H(OpMAIliI0 Ta TMOCHIIIOE
3arajbHy HalpyKXEHICTh LLJIOT0 KOHTEKCTy. HasiBHICTB Tpomei3allii cipusie CTBOPEHHIO
JPYroro Tia TBOPY, a TAKOK FOCTPOTI HAMPY>KEHOCTI Ta TPUBOTH OYIKYBaHHS.

TexcToBe HaAINPY>KEHHS pOMaHy CTBOPIOETHCA 1 32 PaxXyHOK OOpa3HUX MOBHHUX
croco0iB, a came MeTaop, came TOMY Y pOMaH1 BUKOPUCTOBYETHCS 3HaUHA KUIBKICTh
MeTaOpUUHUX KOHCTPYKIIA. Bke 3 camMoro mo4arky TBOPY aBTOp Hacuuye HOro
SACKpaBUMHU MeTadhopamu, HAPUKIIAT;:

(13) «He found himself in a rectangular chamber whose high walls burgeoned

with ancient leather-bound tomes. Additional freestanding bookshelves jutted out of

the walls like ribs, interspersed with cast-iron radiators that clanged and hissed, giving

the room the eerie sense that it was alive» (74: 16).

(13) «BiH OnUHKUBCS B MPAMOKYTHIH KIMHATI, BACOKUX CTiH K0T HE OYyJI0 BUIHO

3a JaBHIMHU (poJllaHTaMU B MIKIPSHUX MaliTypkax. J[0JaTKOBI MOJMIN MOAIOHO J0

pebep BUCTYHAIU 31 CTIH, a MK HUMHM OVIIBKAJIM M CUYaJIW YaBVHHI Oarapei, Tak Mo

KiMHATa BH/IaBaJIacsi MOTOPOIIHO skuBorO» (14: 15).

3aBasgku Takid Metadopi 3 camMoro MovyaTKy TBOPY CTBOpPEHA HaIpyKeHa
aTMocdepa, yuTadl CTalOTh HEMOB HAENEKTPU30BaHi, 110 HACTPOIOE AyJUTOPII0 HA
JYMKY, 110 IIIOCh OT-OT Ma€ TPAIMUTHCS, 1 HaBITh caMa OY/I1BJIsI HAIITOBXYE HA BIAUYTTS
HeOe3MmeKu.

VY mpoMmy mnpukiagi 0ayuMo BjAaje BUKOPHUCTAHHS MOIYJALIL 31 3MIHOOIO
MOPSIZIKY CJIIB Yy PEUYCHHI, aJpkKe JOCIIBHUN IMepekiaa He 3Mir Ou mepeaatd edexT
«CacreHcy» B MOBHIM Mipi.

JlocuTs 1iKaBo 111€ U Te, 10 aBTOP PO3MOYaB HE 3 METa(hOPHUUHOr0 300paskeHHs
repoiB Ta iX CTaHy, MOYYTTIB Ta MEepeKUBaHb, ajie ¥ 3 IPeaMETIB, 0COOIMBO OY/TIBEb,

B SIKUX OMWHSIIUCS TOJIOBHI TE€pOi.
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Y pomani Meradopu BHKOPUCTOBYIOTbCA I Tiepefadi  HEPBOBOTO
HampyXeHOro cTaHy nepcoHaxiB. Came metadopu A03BOJSIOTH YUTA4Y€Bl, HEMOB
NPOHUKHYTH B [yMKH Ta TIOMHCITU TOJIOBHUX I'ePOiB, CTATH 3 TEPOSIMHU €TUHUM II1IIHM,
HAIPUKIIAT;

(21) «This pub was entirely empty, and Avila could feel the barmaid’s eyes

admiring him. It felt good to be seen again. | have returned from the abyss.

The horrific event that all but destroyed Avila’s life five years ago would forever

lurk in the recesses of his mind—a single deafening instant in which the earth had

opened up and swallowed him whole.
Cathedral of Seville.
Easter morning» (74: 25-26).

(21) «bap OyB reTh NOPOXKHIi, 1 ABija Biq4yBaB, K KEIbHEPKA MUITYEThCS HHM.
[TpriemHO OyJi0 3HOB OTUHUTHCS Ha BUJHOTI.

«S5] moBepHVYBCSA 3 OE30/1H1».

Ta xaxJymBa 1oais, 10 MPaKTUYHO 3PYUHYBajIa )KUTTI ABLIH I’ SITH POKIB TOM
9 M

HaBIKM MpUYaiiacs B 3aKyTKax WOTO mam’siTi — OJHa-€JIMHA OTJIYIIUIMBA MUTh, KOJIH

3EMJIA pO3BEP3JIACh 1 KOBTHYJIa HOTO.

CeB1IbCBKHUI COOOD.

BenukoaHii panok» (14: 28).

VY na"HoMmy mnpukiagl Tepoll MOPIBHIOE TEPEkKUTI HUM MOJIi 3 MaaiHHSAM B
0€30/1HI0, B caMe TIEKJI0, B1J] YOTO YMTa4 BiUyBae SUSPENSe, ajpke ceplie He MOXKE He
0o0JMBaTHCA KPOB 10 BiJ] OMUCY TPAriYHOrO BUOYXY, SIKOMY 3arMHYJIM MaJ€HbKUIA CUH
Ta BariTHa ApykuHa reposi. O0uaBsi Mmetadopu nepeiati nepekiagayeM, 3HOBY K TaKH,
Maibke 0e3 TpaHchopmailiii, ToX €(heKT «CaCTeHCY» 3aTUIINBCA TaKUM Ke 5K 1 B
OpHriHai, a/pKe OMyIneHHs ciioBa Whole mpu mepekiiaai «KOBTHYJIa HOT0» HE Hece
YKOTHUX HACJIIIKIB.

[TpogoBxyroun ONMUCYBaTH II0 CUTYallil0 Tepod BXKHUBA€E Taky meradopy, K
«CTpAIIHUN COHY:

(24) «Then, above the ringing in his ears, he heard the anguished screams. Avila

clambered to his feet, realizing with horror where he was. He told himself this was all
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a terrible dream. He staggered back through the smoke-filled cathedral, clambering

past moaning and mutilated victims, stumbling in desperation to the approximate area
where his wife and son had been smiling only moments ago» (74: 26).
(24) «I TyT 3-I03a A3BOHY y ByXax BiH IMOYYB 30HKH. ABijia 3ir’sIBCS Ha HOTH,

Terep yKe yCBIJOMIIIOIOUH, SKUH Kax KOiThCsl HaBKOJIO. BiH cka3zaB co0i: 11e IpocTo

CTpAIIHUWA COH. XUTAIOUYUCh, MOOPIB Uepe3 MOBHUM UMY XpaM, IKaHIU0aI0uu MOB3

CTOTOHH, TTOB3 CKAJIIYEHI TiJIa TyAH, A€ MOHHO Oyiu foro apyxuHa i cuay (14: 29).

B nanomy BuMmanky IOCHIBHUM Tepekiaa nepeaae suspense e€(eKkT B MOBHIM
MIpi, 1 5KOJHUX TpaHchopmalliil He 3Hago0UI0Cs 1715l HOro MiABUIICHHS.

B nHactynHoMy mpukiiaai Mu 6aunmo Ie OuIbIIe NOPiBHAHB 3 0€30/HEIO0, B SIKY
reposi 3aTiArye BXKE HaBITh Uepe3 I SATh POKIB IMICIHS OMUCAHOI MOJIi, 1 BXKe HE JIUIIE
cama mojisi, a ¥ Croraju 3aB1atoTh OOJII0 aIMipally, a YUTa4aM 3aJIUIIAETHCS BIAUYTTS
«CacCIEHCY».

(73) «Avila entered the deserted restroom, chose the last stall, and locked himself

inside. Alone now, he felt the familiar demons trying to surface within him, threatening

to drag him back into the abyss.

Five years, and the memories still haunt mey (74: 62).

(73) «ABina 3aifIoB 10 MOPOXKHKOI KIMHATH, BIATAK y HaWAabllly KaOiHKY

TyaJieTy ¥ 3aMKHYBcs B Hiii. Ha camoTi aaMipan BiluyB, Ik 3HAHOM1 IEMOHHU PBYThCS

HAropy B MOro CBIIOMICTh, 40U MOTITTH V OPIPBY.

«IT’sITh POKIB MUHYJIO — a CIIOTajM BCE MEHE mepectiayotb»» (14: 78).

VY upomy npuxnagi Oauumo, mo Oe3 J0JaBaHHS CJIIB Ta BUKOPUCTAHHS
MOAYJIAIIT HE BIajgocs O MpaBUILHO TIepenaTh epeKT «CACIICHCY», aKe B YKPATHCHKIH

MOBI € JIMIIEe eKBiBAJICHTH BUKOPHUCTAaHUX KOHCTPYKIiH, ajke (pasa «threatening to

drag him back into the abyss» mormna nepeknagaTics sIK «IOTPOXKYIOUH 3aTSITHYTH Y

IpipBY», IO BUpa)Kae JIMIIE MOXIIMUBICTb, B TOW Yac AK B YKpaiHCbKOMY BapiaHTI
BUKOPHCTaHHS OMYIIeHHs ciioBa threatening mepekiiagaaeTbesi sIK «abU MOTATTH Y
MpIpBY», L0 BUpakae OE3BUXITHY CHUTYaIlilo JUisi reposi 0e3 >KOJHOT MOXKJIMBOCTI
BPSITYBATHUCH.

HampysxeHuii cTaH 1HIIOTO Teposi NEPeNaeThCs HABITh 1€ OUIbII SICKPABUMHU
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MeTtadopamMu, HAIPUKIALL:

(92) «Tonight, let us be like the early explorers,” Kirsch declared, “those who
left everything behind and set out across vast oceans...those who first glimpsed a land
that had never before been seen...those who fell to their knees in awestruck realization
that the world was far greater than their philosophies had dared imagine. Their long-
held beliefs about their world disintegrated in the face of new discovery. This will be
our mind-set tonight» (74: 81).

(92) « — ByapMo chOroHI SIK JaBHI JOCIIIHUKH, — mporojocuB Kipii, — sk
T1, XTO 3QJIMILKB yC€ i PYIIUB Y BIAKPUTUHN OKeaH... Ti, IKi BIepuIe Modauniiv He3HaH1
3€MJIL... SIKI BIIAJIK HA KOJIiHA, PUTOJOMILIEH] PO3YMIHHSM, IO CBIT 3HAYHO OUIBILINA,

aHDK T1 ySBJICHHS, HA 5Kl 37aTHA ixHs ¢dutocodis. JlaBHi BipyBaHHs PO3CUTIATKCS HA

pax Mepeji JIUIeM HOBOTO BIIKPUTTs. Tak HaM Tpeba HamamTyBaTucs ChoroaHi» (14:

97).

3a crokeroM Mu 3HaeMo, 1o Enmona Kipmr 3poOuB sikech HeMMOBIpHE
BIJIKPUTTS, IKE BIH XOUY€ PO3KPUTHU BCbOMY CBITY, 1 KO’KHE CJIOBO HOTO IPOMOBH JIMILIE
migiiMae piBeHb «CACMEHCy», SIKWW 4YHWTad BIJYYBAa€ YCIHO KHUTY, UYEKAlOYM Ha
PO3KPUTTS 111€1 TJI00aTBbHOT TAEMHHII, 1110 PO3AUIUTD KUTTS HA «JI0» Ta «ITICIIS.

3HOBY K TakH, y mepekiaal MetadhopudHICTh 00pa3y MOBHICTIO 30epiraerbcs,
MpoT€ MOKHA CKa3aTH, [0 B YKpPAiHCBKOMY TMepekiaai Oyna HEOOXIAHICTh
BUKOPUCTAaTH KOMIICHCAIIF0, B pe3yibraTi dYoro cioBo «disintegrated» Oyio
MEPEKIIATCHO SIK «PO3CUMAIKCS Ha TIPax», B TOM 4ac KOJM camMe CJIOBO MOXKE MaTH He
HACTIJIbKHA €MOIIIHO BaroMe 3HaA4YCHHS, HAIIPHUKIAT SIKOU Tepekyag OyB «PO3KIIaIHCS
Ha CKJIQJOBI YaCTHHH» a00 «pO3MAMCS», a OTKE YKpaiHChKUHA TEpeKiIaa HaBiTh
T1JIBUIILYE €MOIIIHE HaBaHTAXKCHHSI.

HacrtymHa metadopa 11ikaBuTh Hac 3 epeKiiagabKoi TOUYKH 30y 3aBISIKA TOMY,
1110 3HOBY OYyJ1a BUKOPHCTaHa KOMITCHCAITis, ajpKe Iepekianaoun Bupas to set the stage
SK «IIITOTYBAaTH IPYHT», BYKMBAIOYN C€KBIBAJICHT, BJIAJIOCS MIEPEAATH €JIEMEHTH 3MICTY
0e3 KOAHUX BTpAT.

(93) “My friends”— Edmond’s voice resounded above them—“we have all

gathered tonight to hear news of an important discovery. | ask your indulgence in
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allowing me to set the stage. Tonight, as with all shifts in human philosophy, it is

critical we understand the historical context into which a moment like this is born (74:
81).”
(93) «— py3i! — nporpumis Hajg HUMU rojioc Enmona. — Yci mMu 3i0panucs

TYT IIOCIYXaTU HOBUHY IIPO BAKINBC BiI[KpI/ITTH. VKIIIHHO IIpOomIy Balioro AO03BOJIY

HIITOTYBATH IPYHT JUISl HOTOo cupuitHATTS. HuHi, Koau Big0y10Cs CTUIBKY 3MiH 1 3CYBIB
y JIIOJACHKIH (i0codii, HaA3BUYANHO BaXKIIUBO PO3YMITH ICTOPUIHHUI KOHTEKCT TaAKOTO
MOMEHTY, 5K orieii» (14: 97).

VY HacTynHOMy npukiaazi Oyna HEOOXIIHICTh BUKOPUCTATU OJpazy ACKUIbKa
MepeKIaabKkux TpaHchopMalliil 3 METO 30epeKeHHs HallpyTu, a caMe MOAYJISALIIO
Ta OMYIIEHHS CIIB!

(100) «The roar, Langdon now recognized, was the sound of thundering river
rapids, being broadcast through subwoofers beneath the turf. He felt a cold, damp mist
swirling across his face and body, as if he were lying in the middle of a raging river.

“Do you hear that sound?”” Edmond called over the booming rapids. “That is the

inexorable swelling of the River of Scientific Knowledge!”

The water roared even louder now, and the mist felt wet on Langdon’s cheeks.

“Since man first discovered fire,” Edmond shouted, “this river has been gaining

power. Every discovery became a tool with which we made new discoveries, each time

adding a drop to this river. Today, we ride the crest of a tsunami, a deluge that rages

forward with unstoppable force (74: 96)!”»

(100) «Ileii peB, sik Tenep 3po3yMiB JIeHITOH, — TO OYB 3BYK PiuKOBOi OUCTPUHU
3 HU3bKOYACTOTHUX IMHAMIKIB MiJ] TyXHACTUM MOKPUTTAM. BiH BiguyB, 1110 JIUIIE 1 T1JIO
OTOpTaE XOJOHUMN, CUPHUI TyMaH: HOro HEMOBOM OTOUYBaja OypXJMBa piuKoBa TEUisl.
- YyeTte 1eit 38yk? — rosnoc EnmMonga nepekpukyBaB TypKiT piku. — Lle

noBiHb Pikn HaykoBux 3HaHb!

Bopa 3arypkorina 1ie ryusimie, i Ha 1oku JICHITOHOBI CUTH Kparuli TyMaHy.

— Binkoau groanHa BUIKPWIA BOTOHb, — Kpu4aB EOMOHI, — I pidyka

HaOupana cwid. KoXHe BIAKPUTTS CTABAJIO 3HAPSIUIEIM HACTYIIHOTO BIJIKPUTT,
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10pa3y A0JAK0YM CBOK Kparuiro. I Ternep Mu — Ha rpedeHi [yHaMi, 1 MOBIHb HECE HAC,

111 He cimauThy (14: 117)!

[Tepm 3a Bce, baunmo, mio inexorable swelling Oyo nmepekianeHo K «IIOBIHBY,
110 € MOAYJIAIIEI0, 3aBASKM YOMY YKPaiHChKHI BapiaHT 3BYUYUTH 1€ KaTETOPHUYHIIIIE
Ta 611k pinryde. [IpoTe BapTo 3a3HaUUTH, 1110 O€3 BUKOPUCTAHHS 11i€i TpaHchopmarrii
YKpaiHChKHUM YUTa4 HE 3MIT OU 3p03yMITH ceHCYy MeTadopH, OTke 11 BXKUBaHHS OyII0
BKpail HEOOX1THUM.

Takox My ToMidaeMo, 10 IIPH Mepekiani peueHHs «Every discovery became a
tool with which we made new discoveries...», Oyli0 BHUKOPHCTaHO JIEKCUYHY
TpaHchopmariiro, a came omymeHas ciaiB With which we made, mo pobuts BUpa3
JAKOHYHIMINM Ta YiTKIIIe TOHOCUTH IyMKY, IO € I[IJTIKOM BHUIPABIaHUM, aJDKE TaKa
TpaHcdopmallisi MO3UTUBHO BIUIMBAE Ha 30€peKeHHA €(EeKTy «CacleHCy» Bl
CKa3aHOTO MEePCOHAXKEM B OpUTIHAI.

Oxpim metadop en bpayH 3aBxIu BUKOPHCTOBYE y CBOIX TBOpPax BEIHKY
KUIBKICTh aJII03ii, a B pomaHi «Jl>kepeno» 3ycTplyaeMo YUCIIEHHI anto3ii Ha bibmiro,
OCKIJIbKM BECh CIOKET TBOPY IOB’S3aHUM 3 BIpOIO Ta peliriero Hampsmy. [leprwmii
MPUKIIA]] TIOKa3y€e He HAATO BAATUIN MepeKIa:

(4) «When nobody listened, you saved the day by inventing a computer program

that pulled the EU back from the dead. What was your famous quote? “At thirty-three

years old, | am the same age as Christ when He performed His resurrection(74: 15)

b

».
(4) «Komu HIXTO 0 Bac HE JOCIYXaBCs, B BPATYBAJIU BCiX, BUHANIIOBIIN
KOMIT IOTEpHY MIporpamy, sKa MpoCcTO BUTATIA €BPOCOI03 13 MOTUiu. K BU cka3ayin?

«MeHl TpUIIATH TPU DPOKU — V I1bOMY Billl Xpucrtoc 3aiiicauB CBoe

BockpeciHHI»»(14: 13).

VY miii amo3ii Eamonn Kipmr mopiBHioe cede 3 Icycom, a TakoxkK 3a CIOKETOM MH
06auuMo, 10 MOro BIIKPUTTS MOXKE 3pYyMHYBAaTH BCl pENiTiiHI ySBICHHS A yCIX
BipyBaHb, TOX y IIbOMY BUIIAJKy MOKHA MPOCTiayBaTu Ak EnMona Mae Ha yBasi, 110

gk bor cTBOopuB CBIT, BiH € borowm, sikuit 3pyiiHye 11e#f CBIT B 0c001 petirii.
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Takox MOMITHO, 110 YKPATHCHKHIA TIEPEKIIa]l HE HACTUIBKH BJIAJIO MIEPEIA€e TYMKY
aBTOpa, aJKe B opuriHam EaMoH kaxe: «B TpUAIATS TpU POKU — a 51 caMe B TOMY XK
BiIll 3apa3, B AKOMY ICyc 3/11iICHUB CBO€E BOCKPECIHHS», @ B HAJJaHOMY IepekiIaal « MeHi

TPUALATE TPU POKH — V IILOMY BIIl XPpHUCTOC 3m1icHUB CBO€ BOCKPECIHHS» aAKIIEHT

3po0JIeHUH Ha BiIli, 1 HABITh BaXKKO 3PO3yMITH CIIOYATKY PO KOT'O caMe ijie MoBa Ta
710 4Oro OyJIO 11€ MOPIBHSIHHS.

OTxe, ronoBHa ifes Oyna B moniOHOCTI Biky Icyca xoiu BiH TBOPHB CBOE
BOCKPECIHHS JI0 TaKOro caMoro Biky EamMonfa, B skoMy BiH 3pOOMB CBOE IpaH]1103HE
BIIKPUTTS, aji€é B HAJIaHOMY TNEpeKJIaJi HeBJajJa 3aMiHAa HE BIJITBOPIOE €JIEMEHTIB
3MICTY, @ OTXK€E HE JIMIIE 1/1es] MailKe BTpayaeThesl, alie 1 €PeKT «cacleHcy» ryouThCs.

A ot 6auuMo 111 OIMH NMpUKIIAJ anto3ii Ha bibiro:

(12) «As Bishop Valdespino guided him along the pathway, Kirsch peered down

the mountainside with a sardonic thought. Moses climbed a mountain to accept the

Word of God...and I have climbed a mountain to do quite the oppositey (74: 16).

(12) «Enuckon Banpaecnino #iros monepey, a Kipin norisiiaB yHus3, ipOHIYHO

MIPOMOBJISIIOUH B AyMili: «Moticel miiHsIBCs Ha ropy, 106 npuiinatu Cioo boxe... a

s 11e 3pOOUB i3 TeTh MPOTUICIKHOIO MeToro»» (14: 14),

VY oMy BUIagKy 6aurMMo, 110 BXXMBAHHS TeHepati3allii mpy rnepekiaai Moxe
OyTH BUNpaBIaHE JIMIIE 3aBISKH TOMY, IO 1/1€s, 3aKJiaJieHa B OpPUTIHAII, IMepeaaHa
BipHO, MPOTE 3ayBaKMMO, III0 aBTOP HABMUCHE BHKOPUCTOBYE TOBTOPEHHS (pazu
«ITHSBCS HA TOPY» JUIS MiJICUJIEHHS SUSPENsSe edekTy, MpoTe B HAIIOMY MepeKaii
reHepanizallis «a s 1e 3poOuB» ryOuTh eeKT HAIpyry Yepe3 BIICYTHICTh MOBTOPEHHS.

Oxpim amto3iil Ha bi6mito B TBOP1 MOKHA 3HANTH i OaraTto 1HIIMX, HATPUKIIA:

(7) «Langdon smiled when he saw the image—a clever allusion to an episode in

which Langdon had been involved several years earlier. The silhouette of a chalice, or

Grail cup, revealed itself in the empty space between the two faces» (74: 22)

(7) «JIenrnon ycMixHyBcsI, TOOAUUBIIM KAPTUHKY — TOHKHIA HATSIK HA TIPUTOLY,

sska BiOyBasiacg 3 JIEHITOHOM KUIbKa POKIB ToMy. CHIVET Kelmxa — ado K Jallll

Ipaans — npocTynas Mix qBox o0auay» (14: 24).
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[{s anro3ist € MOCUTH IIKABOIO, aJK€ BOHA BIAMPABIsE€ HAC JI0 OJHOTO 3
nonepenHix pomaiB [lena bpayna «Kopa na Binui», mpu Tomy, 0 aBTOp HABITh HE
HaMaraBcCsl CXOBATH 11, MOBIIOMJISIFOUM HAC BJIACHOIO TIEPCOHOIO, IO 1€ aJko3isl.

Ockinbku  PoGept JIeHrnoH noCHipKye CHMBOJIM, MOXHA CHUMBOJIYHO
npunycTutH, 1o Jlen bpayH, xou 1e 30BCiM 1 HE MOTPIOHO, a/KE yCi1 HOro poMaHu
CXOXI1 CTPYKTYPHO Ta MalOTh IIACIMBUM KIHEIlb, CAM HATSKAE HaM, 1110 Y IbOMY POMaHi
Oyze Bce Tak caMo, X04 SIK 1 BC1 pOMaHH BiH MOYMHAETHCS 3 BOUBCTBA @ 3aBEPILIYETHCS
UM, 10 PoGepT po3raaye TaeMHUITIO.

3 mepekyananbKoi K TOYKK 30py JOCTIBHOTO MepeKiiay a TaKoK KOMIIeHCAIlii
OyJI0 10CTaTHRO, 1100 MEPEeIaTH AJIk0310 TaK caMo, sIK BOHa OyJa mojiaHa B OpUTriHAI,
xou ¢pasza a clever allusion to an episode i Oyia mepenaHa K «TOHKHI HATSK Ha
MPUTOY» 3 BUKOPUCTAHHSM KOMIICHCAIl1, IPU aHali31 epeKTy HApyTry BiA3HAYAEMO,
110 e(peKT MOBHICTIO 30€pIraeThCsl.

3 HACTYITHOIO aJI031€10 BIJOYBAETHCS TE€ K CaM€, €UHE, 110 aBTOP CCHIIAETHCS
BJKE€ HE JIMIIE Ha CBOI pOMaHM, a i Ha Mpalll 1HIIKX BUAATHUX MUTIIIB, a caMme J{imaHa
Tomaca, BioMOro moeTa Ta lamMarypra, skomy HajaekuTh TBip « He BiIxo1b THXO B 1110
n00py HIY», Ha SIKUM 1 OyJI0 BKa3aHO:

(94) «Overhead, the images of gods began twinkling out, one by one—gods of

thunder, earthquakes, plagues, and on and on.

As the number of images dwindled, Langdon added, “But make no mistake about

it. These gods did not ‘go gentle into that good night’» (74: 83).

(94) «Yropi 300pakeHHs OOTIB MOYaaM 3HUKATH: OOT TPOMY, 3EMJICTPYCIB,
EH1JIEMIN 1 TaK Jail.
Konu ix 3Ha4HO 1TOMeHIIaa0, JIeHr1oH 101aB:

—  QOnHak He BapTO IMOMHJIKOBO BBAYKATH, 1110 OOTM «BIMINIUIM TUXO B IO

no6py Hiuy (14: 100).
B manomy Bumanky 3aMiHa YaCTHH MOBH IIPH MEpEKIal K HE 3aBJaia IKOIU
PO3YMIHHIO CKa3aHOTO, TaK 1 HE MOPYIIIIa €(EKT «CaCIICHCY», a OTXKE 11e OyJI0 BIaIUM

BUKOPUCTAHHSAM IpaMaTUYHOI TpaHCchopMaIlii.

56



HactymauM crioco6om cTBOpeHHsI SUSPENSE edeKTy, KUl MU PO3TIITHEMO, OyIe
BUKOPHCTAHHS MapajieJbHUX KOHCTPYKIiii, a/uke BUKOPHCTAHHS KOHCTPYKIIIHA 3
HIPOTHUJICKHUM 3HAYCHHSIM TiICHUIIFOE CIIOBECHHH e(eKT:

(12) «As Bishop Valdespino guided him along the pathway, Kirsch peered down

the mountainside with a sardonic thought. Moses climbed a mountain to accept the

Word of God...and I have climbed a mountain to do quite the oppositey (74: 16).

(12) «Enuckon Bampaecnino #moB monepeay, a Kipm morisgaB yHH3, ipOHIYHO

IPOMOBJISIOUM B AyMIli: «Moiiceid miagHsABCS Ha ropy, mo6 npuiiHsatu CioBo boke... a i 11e

3po0WUB i3 reTh NPOTUIICIKHOIO MeToroy (14: 14).

Sk BxKe OyJi0 3a3HAYEHO, 1I€ € TAKOXK 1 aJlf031€r0 Ha bi0mio, TOK MOXKHA 111e pa3
BIIMITHTH, I1I0 TP TIEPEKIIAAl MapajiebHOT KOHCTPYKINIi HE JOCUTD BAAJIC BXKUBAHHS
reHepaizailii mpu3Beso 0 TOro, 1Mo SUSPENnse edext He 30epircs HaJIe)KHUM YHHOM,
TOX Kpaiie 0yJsio 0 MepeKIacTH 110 KOHCTPYKITit0 0€3 BXKUBaHHS TpaHcPopMallii.

VY HacTymHOMY TpHKJIaAl 4YyJ0BO 0auvMMoO CTaBJIEHHSA aaMipana JI0 camoi
CIIOPY/IH, @ OTKE 1 IO CUTYaIlil BIIJIOMY, B YUOMY HaM J0IOMarae Bjiajie¢ BAKOPUCTAHHS
JI0/IaBaHHs CJIiB, TaK Ik MONStrosity 0yo nepekianeHo K «TpiyMd MOTBOPHOCTI», 110
Ma€ HaBITh OLIbIIIE JIEKCUYHO 3a0apBiIeHE 3HAUEHHS], HIXK B OPUT1HAJIL.

(31) «As Avila emerged into an open plaza on the riverbank, he raised his eyes
to the massive structure before him. It was an undulating mess of perverse forms
covered in metal tile—as if two thousand years of architectural progress had been
tossed out the window in favor of total chaos.

Some call this a museum. I call it a monstrosity» (74: 29).

(31) «BuiimoBmy Ha BiIKpUTHH MaiigaH Ouls HaOepexkHOi, ABila TOIVISHYB Ha
CIIOpY/y, 1110 BUCOYLIa morepey. To Oynao XBUIIACTe MICHBO 3004€HCHKUX (OPM, BKPUTHX
METaJIEBOIO INTUTKOI0, — HEMOB 1B TUCSUONITTS OCTYILY B apXITEKTYp1 IPOCTO BUKUHYTO
y BIKHO 3apajii IOBHOTO XaocCy.

«XTOCh Ha3UBAE 11e My3eeM. S Ha3uBaro 11e TpiymM¢om moTBopHOCTIMY (14: 34).

Mu 6aunmo, 110 J0aBaHHs CJI0Ba OyJIO BXKUTO, aJlKe AOCTIBHUI MEepeKias He
OyB OU BIpHUM €KBIBAJICHTOM OPHTIHAITY, @ OT)KE TIepeKIiaiaibka Tpanchopmaris 0yna

IIIJTKOM JIOIIJIBHOIO Ta JIOMOMOTJIO 30eperu e(peKT «cacreHcy» caMe ii BKUBaHHS.
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B macTtymHOMY mpuKIIaai TOCTIBHUN MEPEKIIal T03BOJIsIE 30€perTH MmapajeiibHi
KOHCTPYKIIi B TaKOMYy BHWIJISAI, SK 1 B MOBI OpHUTIHaly, TOX TpaHcdopmarii He
3HagoOUIMCs, 1 SUSPeNse edekr 30epircst B 000X MOBax:

(55) “He was host of the parliament this year,” Kirsch said, “and therefore the
one | spoke to about arranging a meeting. He offered to come personally, and | asked
him to bring representatives from Islam and Judaism (74: 57).”

(55) «—ILIporo poky BiH mpuiiMaB HapiaaMeHT, — ckazaB Kipmr, — i, oTxke, 3

HUM s JOMOBJIABCA IIPO SYCTpi‘I. Bin 3aIIpoOIOHyYBAB, IIO 3’ IBUTHCS OCO6I/ICTO, ai

HOIMPOCHB HOTO B3SITH 3 COOOIO MPEICTABHUKIB iciamy Ta rofaizmy» (14:70).

Jan 6aunMo HEOOX1THICTh BUKOPUCTAHHS MOAYJIALLT, 110 1 3p0oOUB Mepekiaaay,
aJPKe YKpaTHCHKOIO MU HE Ka)KEMO «IOXOBaTH 1H(POpPMAIIIO», a caMe MPUXOBATH €
MPaBUJILHUM BIJMOBIJHUKOM y HAILIOMY MEpPEKIIaIi:

(61) «*“So, how did you respond?”’

“I didn’t,” Edmond said, slipping the phone back into his pocket. “I saw it as
an idle threat. | was certain they wanted to bury this information, not announce it
themselvesy (74: 58).

(61) « - I mo * TH HOMY BiATIOBIB?
Higoro, — BianmoBiB Eamons, moBepTarouu TenedoH y BHYTPIIIHIO KUIICHIO. — S|

MOoJyMaB, IO II€ MOPOXKHI MOrpo3u. ByB TeBeH, 10 BOHHM XOYYTh ApUX08AMU IO

iHdopMalIliio, a He OroIomyBaTH ii camocTiiiHoy (14: 72).

A TYT 4iTKE BUJIUICHHS MapajielibHOI KOHCTPYKIIIi HE MOTpeOyBajIo >KOTHUX
TpaHchopmarliii, TOX TOCITIBHUN NEPEKIa] MOBHICTIO BIANOBIAA€ OPUTIHATY, a OTKE
1 mepenae suspense epeKT B MOBHIM Mipi:

(97) «Four words appeared in giant text overhead.

DESPISE CHAQS.
CREATE ORDER.

“This is our brain’s root program,” Edmond said. “And therefore, this is exactly
how humans are inclined. Against chaos. And in favor of order”» (74: 85).
(97) «Hax rooBamu 3acsIsid YOTHPH CJIOBA, HAIMMCAH] BEIMYE3HUMU JTITEPaAMHU:

3HEBAXAM XAOQC.
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TBOPH TTOPAJIOK.

— Ile 6a3zoBa mporpama MO3Ky, — mpomoBuB Enmona. — Came Tak 1
HAJTAIITOBAHI JIFOIM: TPOTH Xaocy. 3a mopsaoky» (14: 104).

OxpeMoi yBaru 3BCIYIOBY€ HACTYIHHUI crOCIO CTBOpEHHs e€(eKTy Halpyru, a
caM€ BHUKOPHCTAaHHS MNapPaJAOKCiB, SKUWA BiIOMHM MIe AK egeKT OLIYKAHOIo
O4iKyBaHHS, OCKUIbKH HIIIO TaK HE 30MBA€E 3 MAHTEIUKY YUTAYA, SIK TOPYILIEHHS HOTO
OYiKyBaHb Ta MPUITYIICHb.

Branum npukiazoM € HAcTyllHa KOHCTPYKINiS, sika Oyna TepekiajeHa 3a
JIOTTIOMOTOF0 MOAYJIAIIIT, ockiibku Was considering for his collection crano «ski xoTiB
pUa0aTH AJIsl CBOET KOJIEKIII1», 10 I[IJIKOM BiAMOBIA€ OPUTIHATY:

(16) «Kirsch often e-mailed Langdon to get his advice on new pieces of art he

was considering for his collection.

And then he would do the exact opposite, Langdon mused» (74: 21).

(16) «Kiprr yacto nricaB JICHITOHOBI, IPOCSYU TOPA/IH 11010 HOBUX BUTBOPIB,

SIK1 XOTIB IPpUI0aTH JUII CBOET KOJEKIN].

«A TOTIM pOOUTH 13 TOYHICTIO JIO HAaBIAKWy», — ayMmaB Jlenrmon» (14: 23).

Bxe He Briepiie 6auumo, o TpaHchopmaiiisi B1ajao BUKOPUCTOBYETHCS 3 METOIO
BXKUTKY €KBIBAJICHTIB, sIKI BXK€ ICHYIOTh Yy Halllii MOBi, a oTxXe OyayTh OUIbII
3pO3yMIJTUMU [IJIsl HAIIOTO YWTada, a JOCIIBHHM TMEpeKyaj JIMIe 3arlyTaB Ou Ta
BUKIIMKAB 37IMBYBAaHH.

A 0T HacTynHMI MapajoKc HIKaBU THM, 10 0/Ipa3y HE MOXHA BU3HAYUTH, 110
1I€ caMe BIH, OCKIJIbKU 1100 3p03yMiTH HOro Tpeda NpoCyHYTUCS TPOXH J1aJll B CIOKETI
KHHTU:

(88) «Despite Langdon’s concerns, he sensed the atmosphere in the room was

amiable, enthusiastic, and safe. He recalled Edmond telling him that tonight’s security

was incredibly tight—so perhaps Spain’s Guardia Real was an additional layer of

protection to ensure that the evening went smoothlyy (74: 73-74).

(88) «Ilonpu xBumOBaHHs, JICHIIOH Bi4yBaB, 10 atMocdepa B 3aii APYxKHS,

migHeceHa W Ge3nevyHa. Bin mpuramaB, sk EnMoH7 cTBepmKyBaB, IO OXOpOHA
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0c00JMBO HajiiHA: TO, MOXE, ICMAHCHKI KOPOJIBCHKI TBapIidIll — J0OAAaTKOBA

HiATPUMKA, KA Ma€ 3a0e3MeYNTH inealbHui Xij1 BUcTyIy» (14: 90).

[IpoTte Baane noegHaHHS EMOTUBHOI1 JIEKCUKH Ta €MITETIB, 1[0 HAIITOBXYIOTh Ha
IYMKY, HIOM B My3ei nanye «0e3neuna atMochepa», a «0XOpoHa 0COOIMBO HaiiHAY,
BUKJIMKAIOTh SIKPa3 €EeKT «CACICHCY», 3MYIIYIOUH HACTOPOXKUTUCS, a/I)KE€ HACTLIBKU
0araTo emTeTiB, 1110 BKa3yIOTh Ha HAAIHHICTh, 3aBXK/IU BUKIIUKAIOTh MiA03DY.

[lepexiramau BIajgo BHKOPUCTOBYE OIyIeHHs, nepenatoun additional layer of
protection sk «I0JaTKOBY IITPHUMKY», OCKUIBKHM IOCIIBHUH Iepekian He OyB Ou
JOPEYHUM, a TaKOXX 3aCTOCOBYE MOMAYJISALIIO, 3aMiHIOIOYH MpHUCTIBHUK SMOOthly Ha
MPUKMETHUK «1I€aJIbHUM X1 BHUCTYIy», LIO0 HaJa€ HaBITh OUIBIIOI Bard MoOJli B
HaIIOMY NIEepPEKIIaal, H’XK B OpUT1HAJIL.

A mapagoKC PO3KPUBAETHCS BXKE MI3HIIIE, KOJIM MU 0auuMo, 10 «HaJliHA
OXOpoHa» Ta «Oe3meuHa atMocdepa» axk HisIK HEe 3MOTJIM 3a0€3MEeYUTH HE Te, 1110
17IealIbHUM BUCTYT, ajie 1 Xo4a O CIOKIWHUN, OCKUIBKU 3aBEPIIYETHCSI BiIH BOUBCTBOM
JI0TIOB1/1a4a, YOT0, K YUTay CIIO/A1BABCS, CTATUCS HE MOXKE, /K€ yC1 MPUUHATI 3aX0AH
0e3MeKy Malli TaKe CIIUHUTH.

IIpodecionanizMu TakoX 4YyJ0BO TepearoTh €()EeKT «CacleHCY», OCKIIbKU
BOHU BKa3ylO0Th Ha ()axOBY HAJICKHICTh MEBHUX IepOiB TBOPY, a OTKE TPOXH MEHII
3pO3yMiT I 3BHYAMHOTO 4YHMTada, IO CBOPIOE Maike 3arakoBHi e(ekT, o
BILJIMBAE HA HATIPYTY :

(32) «Museum air was the same worldwide— filtered meticulously of all
particulates and oxidants and then moistened with ionized water to 45 percent
humidity» (74: 30).

(32) «Mys3eiiHe TOBITPs BCIOMHM OJHAKOBE — 3 HHOTO BiA(iNBTPOBAHO UYKOPITHI

YACTUHKM W OKHUCIIOBAYi, MICJsl 4OTO I1€ MOBITPS 3BOJIOKEHE HOHI30BAHOK BOJIOK 10 45
BijicoTkiBy (14: 35).

Tyr My MokemMo MOOAYUTH, IO JOCIIBHUN TEpeKIaa Iepeaac Hampyry,
OCKIJIbKM HE KO)KE€H YHMTa4d 3Hac IO TakKe HOHI30BaHAa BoJa Ta I 4YOro BOHA

BHKOPUCTOBYETHCA, AJIC OCKIJIBKH € PO3Ka3zaHO HaM, II€ Ma€ AKCCh 3HAYCHHA Ta I'pa€
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AKyCh poib. TpaHcopmariii 30BCiM He TOTpIOHI, apKe, dacTimie 3a BCe,
npodecioHai3sMu MarOTh YiTKI AaHAJIOTH Y HAIIlii MOBI.

Hacrynmuuii mnpukman €  aHaJIOTiYHUM, JIOCIBHUM — TIepekian 1Ime H
CYNPOBO/KYETHCSL TTOSICHEHHSIM, OCKUIBKM TIEPECIYHMA dYWTad MOXKe OyTH He
3HAHOMHUM 3 OCOOJMBOCTSMH Ta TPAIULISIMHA HOCIiB 1HIIMX BIPOCHOBIJaHb, a OTXKE
BIJTUYBA€ SUSPENse, CTUKAIOYKUCH 3 MOAIOHUMHU CIIOBAMHU:

(37) «Now, as Koves arrived home, he strode directly to his courtyard garden
and unlocked his hdziké—the small cottage that served as his private sanctuary and
study» (74: 36).

(37) «IloBepHyBIIHCH 10I0MY, pali MIMIOB y IBIp, € B CaAKy BIIIMKHYB Xd3iKO —
MaJICHbKH# (hJIiresp, 110 CIyryBaB HOMY 3a 0COOMCTY Karutvilio i kadine» (14: 43).

VY upoMy npuKiIaal MoOXHa MOMITUTH, 10 TEPMIHHU NMEPEKIATAI0THCS JOCIIBHO a0 3
BUKOPHUCTAHHSM aHAJIOTIB y HAIlIli MOBI, @ OT €MITETH 3a3HaIU TpaHchopMalliil, 1 He 3aBKIH
BIAJIHX:

(69) «The acolyte gasped as he peered into the private space.

Bishop Valdespino was seated at his mahogany desk, staring into the glow of a

laptop computer. His holy miter was still on his head, his chasuble wadded beneath
him, and his crozier staff propped unceremoniously against the wall.
The acolyte cleared his throat» (74: 61).

(69) «Ilanamap 3a3upHyB y KabiHeT — 1 axHyB. €nmckon BampaecmiHo cHIiB 3a

CTOJIOM 13 YEPBOHOTO JIepeBa i HEBIAPUBHO JIMBUBCS B €KpaH HOYTOYKA, IO CBITUBCS

nepes HUM. MuTpa Tak 1 JiMiajnacs B HhOTO Ha TOJIOBI, py3a 31M’sulacs Ha CHIHHI, a

EMUCKOTICHKHH ITOCOX 0e3 IepeMOHii cTosB mij cTiHow. [Tamamap Biakaruisascs» (14: 76).

MokHa TOMITHTH, IO JOJIaBaHHS CJIOBA «HEBIAPUBHO» OYJ0 BIAJIOIO
TpaHcopMarli€ro, ajpke 1e MiICHII0E ePEeKT «CacleH cy», a OMYIIEHHs TPUKMETHHKA
«CBSITA pHU3a» XOU 1 HE Ma€ KPUTUYHHUX HACIIKIB, IMPOTE€ TaK BTPAYA€THCS
MPOTUCTABJICHHS CBSATHUX O0’€KTIB 3 OYICHHMMH, a OTXKE KOHTpPACT HE € TaKUM
SCKPaBUM.

['onoBHa mpobiema 1BbOro MpUKIaAy B TOMY, 110 Oyia AOMylleHa MOMUIIKA,

apke propped unceremoniously against the wall e mepexnamaerses sk «6e3 epeMoHii
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CTOSB MiJ CTiHOIO», OCKUIbkH unceremoniously o3mauae «OymeHHO»  abo
«Oe31epeMOHHO», ajie BUpa3 «0e3 IEpeMOHii» Mae TpsMe 3HAYCHHS BiJCYTHOCTI
SKOICh IIEPEMOHIi, a 0T)KE€ He MOKE BXXHBATHCS Y JAaHOMY BHUTIAIKY, TOX IMEPEKIIaa He
€ TOPEYHHM.

JKapronizmmu, sk 1 mpoliecioHa i3MH, TapHO BIATBOPIOIOTh €(PEKT «cacreHcy»,
aJKe BIOOpaKalOTh HAJICKHICTH JIFOJEH /IO MIEBHOTO COIIaJbHOTO CEPEOBHINA, TaK
K BHUKOPUCTOBYIOTH €MOIIIIHO 3a0apBlieHI HAa3BU MPEAMETIB UM TOHATH, Y SKUX €
JiTepaTypHi BIAMOBIAHUKH, 11O CTBOPIOE HAIPYTy, ajpke Iie W Oyio mependaydeHo.
Hanpuxnan:

(25) «Avila eyed the man’s grubby hand on his freshly pressed sleeve» (74: 27).

(25) «ABina ckoca IIIIHYB Ha JIally He3HaHOMIIS, 1110 BUCTTHIIACH Y HAITPACOBaHMIMA
pykas kitess» (14: 30).

Baunmo, 1110 X04 B OpWriHali MPHCYTHIN emiteT grubby — Opynna, Heoxaiina
(sxuii OyB OMNYIIECHWHA Yy MEPEKIaji), MPOTE BCE K 3AHUIIAETHCS CIOBO «PyKay, a B
HalIOMY BapiaHTI BUKOPUCTAHO MOJIYJIALIID, TOMY MH OTPUMYEMO «iamy». Takuii
npuiioM OyB BAAJI0 BUKOPUCTaHWI TMepekiagadeM 3auid MiACUICHHS eQeKTy
«CaCIeHCY».

(26) “Let go,” he said quietly. “I need to leave.”

“No...you need to stay for a beer, amigo (74: 27).”

(26) « - BigmycTiTh, — CHOKIHHO MOBHB BiH. — MeHi Tpeba wTw.

— Hi... 1061 mpeba 3 namu nuBLs BUUTH, amigo (14: 30)!»

3 IBOr0 MPHUKIAAY 3HOBY BHUJIHO MOMYJIAIIIO, OCKIIBKH B OPUTIHAII 3a3HAYCHO
«TUBO», a )KaprOHI3MOM HOT0 3p0oOUB yKe MepeKiaaay.

(27) «The man tightened his grip as his friend started poking with a dirty finger
at the medals on Avila’s chest. “Looks like you’re quite a hero, Pops.” The man tugged
on one of Avila’s most prized emblems. “A medieval mace? So, you’re a knight in
shining armor?!” He guffawed» (74: 27).

(27) «YosoBik ydenuBcsl B pyKaB II¢ MIIHIIIE, & OO TOBAPHII CTAaB THUIISATH
MajgbIeM y Melajli Ha TPYIsxX ABUTH.

— Ta Tu, Garsaio, repoit! — YomoBik MOCMUKaB 3a OJHY 3 HAWUIIHHIIIAX
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Big3HaK ABumn. — CepenHboBIYHUM Xe31? To oCch SIKUM TH, JIUIAP B OCAWHIN OpoH1! —
po3perorascs Bin» (14: 30).

VY 1poMy Bke MpUKIaAl 0auyuMo, M0 Hepekian OyB JAOCIIBHUMN, 1 KaproHi3M
MPUCYTHIH 11e B OpHUTiHAMTI, TOXK HE 3HATOOMIUCS KOAHI TpaHcopmarii 1j1st mepeaadi
HEOOX1THOTO eeKTy.

[IpoTe mpo BCi Il MPUKIAIA MOKHA CMIJIMBO CKa3aTH, IO YKaproHi3MH OyJu
BXKUTI 3 METOIO CTBOPEHHSI «CaCIIEHCY», OCKUIbKH 300pakeHi JIOAN € HeBUXOBAaHUMH,
a OTXe BIJ] HUX MOXXHA YEKaTH YOTO 3aBrOJIHO, TOXK 1€ 1 BUKJIIMKAE HAMPYTY Mij yac
MPOYUTAHHS TBOpPY. BHKOpHWCTaHHS TepekiagadeM TpaHcpopMmalii Tam, 1€ B
OpUT1HAJII CJIOBA HE OYJIU KaproHi3MaMHU 3 METOIO MiJCUJICHHS e(DEKTY BIJ] HUX € AYyKe
FapHUM [IPUHAOMOM.

BaxxnmuBuM criocoOOM CTBOPEHHSI «CACIICHCY» € XY/I0KHi TMOPiBHSIHHS, aJKe
BOHU HaW4acTillle BUKOPUCTOBYIOTHCS JIJIsl HAIIPYKEHOTO BHYTPIIIHBOTO CTaHy Tepos,
a00 100 MPUBEPHYTHU yBary 0 OTOUYEHHS repoiB, HAPUKIIA;

(18) «The Guggenheim Museum in Bilbao, Spain, looked like something out of
an alien hallucination—a swirling collage of warped metallic forms that appeared to
have been propped up against one another in an almost random way. Stretching into
the distance, the chaotic mass of shapes was draped in more than thirty thousand

titanium tiles that glinted like fish scales and gave the structure a simultaneously

organic and extraterrestrial feel, as if some futuristic leviathan had crawled out of the

water to sun herself on the riverbanky (74: 23).

(18) «Myseii I'yrrenxaiiMa B Binb0ao HaragyBaB o0pa3 i3 SKOICh IHOIUTAHETHOI
TaTIOIMHALT — KOJIaX 3aKPYYCHUX METaICBUX (OPM, SIKi Haue TeTh BUTIAJIKOBUM YHHOM
CIHPAIOThCSI OJIHA Ha OJHY. XAOTHUYHA Maca CHOPYIH PO3KHHYJACS, BKPUTA TOHA]

TpuAUATbMA TUCAYAMH TUTAHOBUX IIJIMTOK, K1 6J'II/IIIIaTB, MOB DI/I6’SI‘13, JIYCKA, 1 HaJlalOThb

OyiBJIi BOMHOYAC OPTAaHIYHOTO i 1HOTTAHETHOTO BUTJISY — HEMOB i3 BOJIU BUJII3 SKUUChH

dyTypucTiHuHui JgeBiadaH i po3ircs Ha Oepesi, oo norpitucs Ha coneuky» (14: 25).

Y upoMy BUNAAKYy 0auuMO MOPIBHAHHS MY3€l0 3 JHMBOBM)KHOKO 1CTOTOIO
MOPCBKOT'O TIOXOXKICHHS, 1 MEepeKyaa € JOCIIBHUM, aje 31 3MIHOIO MOPSAIKY CIIB Y

pEUEHHI, a TAKOX MPUCYTHE J0JIaBaHHS CJI1B «1 pO3Jircs Ha 6epe3i» 3 METOI YiTKIIIOTO
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BimoOpakenHs moxid. CropaBemmnBo Oyno O Bim3HAUYMTH, MO Taki TpaHMdopmartii
JIOTIOMAararoTh HAIlIOMY YUTAYEBi JIETIIIE CIIPUAMATH TEKCT.

VY HacTynmHOMY NMPUKIaAl MH 3HOBY 0a4uUMO el My3eH, aJpke dyepe3 MOPIBHSIHHS
MU MOKEMO 3PO3YMITH BPaKE€HHS TOJIOBHOT'O T€pOsi Bl NOOAYEHOTO:

(19) «The bridge stopped hissing, and Langdon watched the wall of fog settle

silently across the lagoon, swirling and creeping as if it had a mind of its own. The

effect was both ethereal and disorienting. The entire museum now appeared to be

hovering over the water, resting weightlessly on a cloud—a ghost ship lost at sea» (74:
24).

(19) «Mict npunmuHUB cUYaTH, a JICHITOH AUBHBCS, K CTiHA TYMAHY THXO 3BUBAETHCS

HAJI JIATYHOI), HEMOB SIKach JkuBa icToTa. EdexT OyB He3eMHMH 1 CllaHTeNMYyBaB. Temep

HEHaye Bech My3ei BUCIB Ha XMapi HaJ1 BOJIOKO, IK TOW Kopalelib-puBHL ocepe Mopsh» (14:

26).

Mpu 3HOBY 0ayMMO MOPIBHSIHHS TyMaHy 3 *HBOIO 1CTOTOIO, JIMIIE I[bOTO pazy
Oy BXKUTI NepekagalbpKi Tpanchopmariii, a caMe onyImieHHs, ajxe B peueHH1 « The
wall of fog settle silently across the lagoon, swirling and creeping as if it had a mind
of itS owny mepekaaeHo K «TUX0 3BUBAETHCS HAJl JIATYHOIO», YIIyCKarouu ciosa Settle Ta
creeping, ajpke iHakIe goBesocs 6 moBToproBatucs. OKpiM TOrO, ONYIIICHUM € BUPa3
resting weightlessly, amke #ioro Texx He BKIIFOYWIN B TIEPEKIIa/.

Takox nepekiiaa ypuBKy «HEMOB SKACh JKMBa ICTOTa» € KOMITEH i€ Bupasy as if
it had a mind of its own, Ta enemMeHTH BaaIocs nepeaatu 0e€3 BTpaTH 3MICTY, a OTXKe 1
e(heKT «cacreHcy» MOBHICTIO 30€pIraeThes.

OcTanH1 NpUKIIaJ XyJ0KHIX TOPIBHSIHB CTOCYETHCS BJKE 1HILIOTO MEPCOHaXa Ta
BIIMIHHOI CHTYyalliii, IpoTe I JHIlIe AOBOAWTH, IO aBTOP YacTo Mpubirae a0
MOPIBHSHHSA 3 METOI0 300pa3uTH CTaH TepoiB, SIK y LI CUTyalii, KOJdu OOrocioB
POOUTH IIOCH JIJIs1 HHOT'O HAATO JIETKE, 3 4Or0 MU poOMMO BUCHOBOK, 1110 HOr0 CTaH 4H
CUTYaIlisl, B SIKIi BIH 3HAXOJIUTHCSI, BAMAraroTh TaKUX JiH, a OTxe 30epiraerbes ePpext
«CacCTeHCy»:

(38) «Koves could, of course, recite Genesis from memory, in all three

languages; he was more likely to be reading academic commentary on the Zohar or
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advanced Kabbalistic cosmology theory. For a scholar of Koves’s caliber to study

Genesis was much like Einstein going back to study grade- school arithmeticy (74: 37).

(38) «KnoBem, 3Buuaiino, mir muryBatu Kaury ByTTs 3 mam’sTi BciMa TppoMa
MOBaMHM; YWTaB BIH pajuie akajaemiuHli koMmeHTapl a0 Kuurum 3oap Ta ckiagHOi

Ka00ATICTHYHOT KOCMOJIOTII. AJDKe Ui Takoro 0orociaoBa, sk padbi KpoBeln, BUBYATH

Kuury byrra — 1ie npubian3Ho sk juist EffHmTeiina moBepTaTucs 10 MKUIEHOT apuMETHKI

(14: 43).

3a CTBOpPEHHSI «CACIlCHCY» B POMaHl TaKOXX BIAMOBIJA€ BeIWYE3HA KIJIbKICTb
PUTOPHYHUX 3aNIMTAHb, 3JKE BOHH BUPAKAIOTh 3IMBYBAHHS UM y3araJIbHCHHS SKOiCh
JTYMKH, Ha SIKY aBTOP XOTiB JIeTaJbHIIIE 3B€pHYTH yBary ynrava:

(34) «Langdon reached for a headset, but she waved him off, checking his name
tag against a long list of guests, finding his name, and then handing him a headset
whose number was matched with his name. “The tours tonight are customized for each

individual visitor.”

Really? Langdon looked around. There are hundreds of gquestsy (74: 30).

(34) «JIeHrmOH MPOCTATHYB PYKY 110 HABYIIHUKH, aj¢ BOHA JKECTOM 3yIHHUIIA
fioro, 3Bipmwiia OCHK 13 TOBTUM CIHMCKOM 3aIllpoIlEeHUX, 3HAMIIa, MICAs 40ro BHUjaajia
HABYITHUKH 3 BIATIOBITHUM HOMEPOM.

- ChOTroJIHIIIHIO  €KCKYpCII0 J10paHO 1HAUBIAYaJIbHO ISl  KOYKHOTO
BIJIBITyBaya.

«[IpaBna? — Jlenrmon po33upHyBcs. — Jlns corenb rocteit (14: 35)?»

Y upoMy mpuKiIaAl 4iTKO 0auMMo, 10 MEPeKiIaad 3aMiHUB CTBEPIKYBaJIbHE
pEUEHHS Ha 3aluTajbHE 3 METOI MOCHINTH €(EeKT Halpyrd Ta MiJAKPECIUTH
3IMBYBaHHS T'OJIOBHOTO I'eposi, 0 OJIHO3HAYHO Mepeaae sUSpense y O11bIIiNd Mipi, HIK
OpUTIHA.

VY HacTynHOMYy 3pa3Ky 0ayumo, 110 JOCTIBHO MEpeJaHe PUTOPUYHE MUTAHHS 3
METOIO aKIICHTYBHHS yBaru Ha TOMY, I[0 CUTYallisi TPUBOKUTH TOJIOBHOTO TePOSI:

(65) «*“Yes, he’ll know where to go. Il tell security there to expect you, and I'll

be along as quickly as possible.”
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Security? Langdon frowned, wondering if BIO-EC346 were the code name for
some secret science club» (74: 59).

(65) « - Tak, BiH 3HaTHMeE, Ky TxaTH. S cKaky OXOpOHi, 00 uekaiu Ha Tede, 1

caM npuoOy 1y IKOMora IIBU/IIIIe.

«Oxoponi?y Jlenrnon cioxmypHiB, ragaroun, mo BIO-EC346 — me, meBHe, komoBa
Ha3Ba SKOTOCh MICIIEBOI'O TAEMHOTO HayKOBOT0 Kiyoy» (14: 73).

Y me omHOMY TpHKIamAl O0aunMo, MO TepeKyiaj 3HOBY MOCTIBHUN, MPOTE
3IUBYBAHHS TEPOsI MiICUITIOIOTH III¢ 1 emiTeTH, 00 MaKCUMaIbHO TiepeaaTu SUspense
BHACIIIJIOK HEXapaKTEPHOI MOBEAIHKU €MUCKOIIA, SIKa HAMPYKY€E Hac:

(67) «He heard a pipe organ thunder to life in the distance.

The processional hymn is starting!

The acolyte skidded to a stop outside the bishop’s private office, startled to see
a shaft of light beneath his closed door. He’s here (74: 61)?!»

(67) «3maneky OyJsio 4yTH, SIK IPOOYIUBCSI COOOPHUIT OpraH.

«YKe TTIOYMHAETHCS TIMH!»

[Tanamap pi3ko 3ymUHUBCS TEpea KaOIHETOM €MUCKOma — 1 OyB BPAXKEHWM: 3-TI1]T
nBepeit mpoduBanocs cBitio. «Bin Tyt (14: 75)?!»

BiacyTHicTh moTpeOH BXXUBaHHS TpaHCPOpPMAILIiid MOSICHIOETHCS THM, 110 aTMocdepa
BXKE Yy IIbOMY (parMeHTi CIO)KETHO HaIlpy)KeHa HACTUIbKH, IO aBTOP HE BIXKUBAE
PO3TOPHYTHX peueHb Ta MeTadop, a OOMEXKYEThCS BIYUHUMH PI3KUMHU €IMITETaAMU Ta
PUTOPUYHAMH 3alMTAHHSMH, [0 MA€ BEIUKUU BIUIMB Ha YMTaya, Tak sSK SUSPENSE Bke
BIIYYBAETHCS HACTUIBKH, 1110 ¥ 1pu Oa)kaHH1 IFHOPYBATH HOTO OyJ10 6 HEMOKIIUBO.

A OT HaBeICHMI HIDKUYE MPUKIIA] PUTOPUIHOTO 3aIUTAHHS BXKE TIEPEKIIaICHHMA
3 BUKOPUCTAHHSM OMyIIeHHs ciioBa really, mo tpoxu 3MeHIye eekT «cacreHcyy, Ta
3 3aMiHOIO repyHianbpHOT KoHCTpyKIlii capable of killing na momaTox «BOMBCTBOY:

(71) «Avila opted for the stairs. As he climbed, he felt the same tremor of
incredulity he had felt last night. Have | really become a man capable of killing (74:
61)?»

(71) «ABina BupimuB it cxomamu. [limifiMarounch, BiIYYB Taki cami APOXK i

HEJIOBIPY, 10 i HATIEPEI0H1 BBEUEPI.
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«HeBxe s cTaB JHOIUHOIO, 31aTHO HA BOMBCTBO (14: 76)?7»

Jlam putopudHe MUTAHHS OYyJIO MEPEKIaIeHO 3 BUKOPUCTAHHSIM KOMITCHCAITI],
amke What in the world crano npocro «OgHak 1m0 K», a TAKOXK 3 J0JAaBaHHIM CJIOBa
«CBITY», 3aMICTh ITPOCTO «OBITOMUTH:

(79) «A smile crossed Langdon’s face. His former student had certainly done
well for himself. The question now was: What in the world was Edmond about to say
(74: 68)?»

(79) «Jlenrnon yecmixayBes. KonuiHil yueHs CrpaB/ii Ma€ yCIix.

Onnak mo x EnMon 30upaetbes nmoBigoMutu cBity (14: 84)?7»

He nuBnsuuck Ha Te, 110 B OpUT1HAII 3alIUTaHHA 3BYYUTh EMOLIIMHIIIE, SUSPENSE
edekT 30epiraeTbCcsi HaBITh 31 3raflaHUMU TpaHchOpMAIlisIMU, a iX BXXHBAHHS MOXE
MOSICHUTHCS] TUM, 0 B)KUTA B OPUTIHAJII KOHCTPYKIIis HEe OyJia O 3po3yMisia HAlllOMyY
YUTA4YeBl, TOK BUKOPUCTAHHS Tpadcdopmalliil IiJIKOM BUIIPABAAHE.

Amnocione3a, sk cTWiicTUYHA (irypa, 10 BUpa)Kkae He3aBepIleHe Ta 00ipBaHe
BUCJIOBIICHHSI, IEPEIA€ CTaH MOBIIS, HAPUKIIA:

(36) «As Langdon got closer, though, he realized that the moving bands were in
fact stationary; the illusion of motion was created by a “skin” of tiny LED lights
positioned on each vertical beam. The lights lit up in rapid succession to form words
that materialized out of the floor, raced up the beam, and disappeared into the ceiling.

I’m crying hard...There was blood...No one told mey (74: 32).

(36) «Habmu3uBIIMCH, JICHITOH 3p03yMiB: HACTIPaB/Ii CTPIUKH HE PYXaJHUCh; LTI0310
CTBOpIOBaJla «IIKIpa» 3 KpuxiTHuX LED-mammnodox Ha KOXHi BEpTUKANbHIM JIHIL.
JlamMmouku 3aropsuiucs, MBUIKO YTBOPIOIOUH CIIOBA, sIKi BUHUKAIH HA TMiI031, pyXaaucs
BrOpYy CTPIYKOIO 1 3HUKAJIU B CTEJII.

Sl ripko maavy... byna kpos... HixTo meni ne ka3asy (14: 38).

JlocniBHMI nTepekyiaj epeaae po3yapyBaHHs Ta CTpax, SIKU BIIUyBaJIH JOHU B
MOMEHT MOBJICHHSI, OCKUIBKH IIi CJIOBAa BIIHOCSATHCS JI0 €KCIIOHATY, MPHUCBIYCHOMY
xBopuM Ha BIJI Tta CHIJ, Tox edekr Hanpyru 30epira€Tbcsi y TOBHIA Mipi, a
BIJICYTHICTh BUKOPUCTAHHS TpaHCcPOpMaIlild MOSCHIOETHCS TUM, 1[0 TYT BOHU 30BCIM

HE TTOTPiOHI.
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Y HacTymHOMY TIpUKJIaAl 6aunMo, 0 Tepekiia] 31IHCHEHO 31 3MIHOIO MOPSIAKY
CIIiB y pe4eHHi, a e)eKT HanpyTru 30epeKeHUN:
(48) «Silence had fallen between the two men inside the spiral.

L need your advice...I fear my life may depend on ity (74: 54).

(48) «Mixx nBOMa JIFOJBMHU BCEPEAMHI CIipalii 3amaja THia. «MeHi moTpioHa

TBOS HOpaja... borcs, Bi 11boro Moske 3anexarn Moe KuTTs(14:66)...»

VY nmanomy Bumajaky TpaHchopMallis MOTpiOHA, ajKe MOPSJIOK CIIB OUIBII
3BUYHMM ISl HAIIOTO YMTaya MPUCYTHIN SKpa3 y mepekajii, a AOCIIBHUMA NepeKia
BUKJIMKAB OU PO3TyOJIEHHS.

HacTynmuuii npukiaa TakoXX € 3pa3KOM BHKOPUCTAHHS MEPEKIaJallbKUX
TpaHchopmailiii, a camMme 3MIHU TOPSJIKY CJIIB y pEUEHHI Ta OIyIIeHH1 cioBa tone:

(62) «Moreover, I knew the sudden timing of tonight’s presentation was going
to take them by surprise, so I wasn’t overly concerned about their taking preemptive

action.” He paused, eyeing Langdon. “Now...I don’t know, something about his tone

of voice...it’s just been on my mind (74: 58).”»
(62) « - Iloman Te, 1 po3yMiB, IO CHOTOTHILIHS BEUipHS MPE3EHTAIlisA 3acTaHe 1X
3HEHAIIbKa, TOX HE HAATO TepeiMaBCs SKUMKCH yIIepeKYBaTbHIMH JAiSIMH 3 IXHBOT0 OOKY.

— Bin Tpoxu nomoBYaB, AUBIsTYHCH Ha JIenrnona. — Hy... He 3Ha10, ajie B ioro rosioci

OYJIO ITIIOCh TaKe. . . HE MOKY 3 TOJIOBH 1IbOTO BUKUHYTH» (14: 72).

3HOBY K Takd, BUKOPUCTaHI TpaHchopmalii Oynu BXKUTI NepeKiazayeM He
MPOCTO TaK, a 3 METOIO aJanTyBaHHS MEPeKIaxy M0 OUIBII 3BUYHOI /Il HAC MaHEPHU
BUKJIAJy TYMOK, SIKa BIIP13HSAETHCS BiJl aHTJIOMOBHUX TPaJIUIIi.

AHaii3 croco0iB BHpaKEHHS suspense edekTy He OyB OuM TOBHHM 0€3
eJTINTUYHUX KOHCTPYKIiM, K1 TAKOXK 3yCTPIYAIOTHCS YaCTO B POMaHi:

(15) «Now Langdon grinned. Very few hosts on earth would have the bravado
to send out last-minute invitations that essentially read: Saturday night. Be there.

Trust me. And even fewer would be able to persuade hundreds of VIPs to drop
everything and fly to northern Spain to attend the event» (74: 20).
(15) «Terep Jlenrmon ycMixHyBCst. Majo XTo Ha 3eMJTi HaBaKUBCS O po3iciiaTi B

OCTAaHHIO MUTDL 3allpOIICHHA, B AKHX, I10 CYTi, HanucaHo: «Y CV6OTV BBGqQDi. BV]]I)TQ TVYT.
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[ToBipTe MeH1». | Mano 10 koro mpuiinuii 6 COTHI MOBAaXHUX OCI0, KUHYBIIHM BCE WU

BUJICTIBIIHN JI0 niéniunoi Icnanii Ha Take 3anpoiineHus» (14: 21).

VY nanomy BUMNaAKy 0auMMO OJHOCKJIAJHI PEUEHHS, SK1 MOBHICTIO MEPEal0Th
HAJ3BUYAIHO CHIIFHUHN €(DEKT «CaCTIeHCY» SIK B OpPUTIHAII, TaK 1 B IEPEKIa/il, OCKLUIbKH
JTOCTIBHUM TIEPEKJIaj] He MoTpedye BKUBaHHS TpaHchopMarliiid, amke JaKOHIYHICTh Ta
YITKICTh BUPAKEHHS TYMKHU TYT Ma€ CBOE J0JJaATKOBE 3HAUCHHS.

Te came cTocyeTbesl 1 HACTYNTOTO MPHUKIANy, B SKOMY OJHOCKJIAIHI PEYCHHS
JIOCIIIBHO TMEPEKIIAJCHI Ta MepealoTh He JIUIIE HAMPYTy, a i JUHAMIYHICTh PO3MOBHU:

(53) «“They will not be amused. One of them in particular.” Kirsch locked eyes
with Langdon. “The cleric who convened our meeting was Bishop Antonio

Valdespino. Do you know of him?

Langdon tensed.

“From Madrid?”

Kirsch nodded.

“One and the same (74: 57).”»

(53) «—Pani e OyayTh. Oco0MBO 01MH 3 HUX. — KipIll yBa)KHO MOAMBHUBCS
Jlenrnonosi B oui. — OpraHi3oByBaB Hally 3yCTpiu enuckon AHTOHIO BampaecniHo.

3Hael Horo?

JIeHT10H HApVy>XKUBCA.

—3 Maxapuna? Kipiir KUBHYB.
—Toit cammii» (14: 70).

[Ile ogHIM Ba)JIMBUM CIIOCOOOM BHpAXEHHS suspense ePeKTy € aHaqUuII03a,
sK€ BUKOPHCTOBYE TIOBTOPEHHS OCTAaHHBOTO CJIOBA YHM TPYIH CIIiB HA IMOYATKY
HACTYITHOTO PEYEHHS 3 METOIO MiACUIICHHS €EeKTy BiJl CKa3aHOrO:

(84) “Edmond Kirsch is not only a generous patron of this museum, but he has
become a trusted friend. It has been a privilege and a personal honor for me to have
been able to work so closely with him over the past few months to plan the events of
this evening. I’ve just checked, and social media is buzzing around the world! As many

of you have no doubt heard by now, Edmond Kirsch is planning to make a major
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scientific announcement tonight—a discovery that he believes will be forever

remembered as his greatest contribution to the world (74: 72).”

(84) « - Enmon Kipii € He TIIBKH LIeAPHM ITOKPOBUTEIEM HAILIIOTO MY3€H0, a i HAIllM
BIPHUM JIpyroM. byJio BeHMKOI0 4eCTIO 1 paAiCTIO TICHO CIIBIIPALIOBATH 3 HUM OCTaHH1 KIIbKa
MICSIIIB, TPOTATOM SKHUX TUIaHyBajacs 15 mois. S moiHo Oauwsa, sIK|id Tajac 31HHSBCS B
CoIlAJIbHUX Mepekax yChoro cBiTy! Sk, 0€3 CyMHIBY, OUTBIIICTS 13 Bac uyiu, Exmona Kipin

CbOTOJIHI BBEYEP1 IIAHYE OTOJIOCUTH ITPO BEAUKE HAYKOBE BIIKPUTTS — BIIKPUTTS, 1110, HA

FOro IepeKOHaHH, CBIT Ha3aBJK/I1 3aIlaM’aTa€ K HOoro HaOLIbIIHIA mogapyHok» (14: 88).

3 pOro MPUKIAAY BUAHO, IO aHAJHUILIO3A € JIUIIE B YKPATHCHKOMY MEPEKIa/i,
aJKe TepeKianad BIaji0 BUKOPHUCTOBYE MOMAYJIAIIIO, 3aMiHIOIOYH announcement na
BIIKPUTTS JIUIIE JJIsT TOrO, MO0 Kpalle CTBOPUTH suspense eekT, SIKOro HeMae B
OpUriHaMi, a/p)Ke L€ pEYEHHS € JAyXKe BaXJIUBUM. SkOM HE BHKOPHUCTAHHA
TpaHchopmailiii, ehekT HanpyKeHHsI O HE TPOSIBUBCSA, a OTKE BUOIP MO0 TX BKUTKY
OyB 3p0OJICHHH ITIJIKOM BJIAJIUA.

Takox BapTO BIJ3HAYMTH, IO CTBOPEHHIO €(QEKTy HANPYTU CHPUSIOTH 1
BUKOPUCTAaHHS eM(paTHYHUX KOHCTPYKUiil 3 METOIO BU/ICJICHHS TIEBHOTO €JIEMEHTA B
MOBJICHHI, HATIPUKJIA;

(41) «The brain has over a hundred trillion switches, which means that building

a brain is not so much a question of technology as it is a question of scale (74: 49).”»

(41) «Mo3ok Mae TOHAJ CTO TPHJIBHOHIB TEPEMHUKAYIB, IO O3HAYAE: CTBOPEHHS

MO3KY — IUTaHHS HE TaK TEXHOJIOT 1, ik MacmTtaby» (14: 60).

Konctpykmis not so much a .., as a.. € JIeKCHYHOK eM(aTUIHOO
KOHCTPYKII€IO, OKPIM TOTO y Tepekiaal 0auuMoO OIMYIIEHHS MOBTOPEHHS CJIOBa a
question, mo € 4YacTHMHOI eM(aTHYHOI KOHCTPYKIIii, MPOTE€ HE Ma€ HEraTUBHUX
HACJIAKIB JIJISl PO3YMIHHSL.

Bce x Taku, BUKOpUCTaHHS TpaHCcQopMallil y IbOMY BUIIQJKy JUIIE Hae Ha
KOPHUCTh, aJKE CTPYKTypa nepeaadi eMmpaTHIHIX KOHCTPYKITIHA caMe 1bOTO TIPUKIIaLY
B OpUTiHAJI He 30iraeThbcsl 3 HaIOIO, TOXK TpaHchopMallis € BKpaidl HEOOX1HOTO.

VY HacTynHOMY HpuKiIaji eMpaTHyHa KOHCTPYKIs he’s a..., not a... MOBHICTIO

BIJITBOPEHA Y JOCTIBHOMY MEPEKJIal Ta 31 30epeKeHHAM €(EeKTy «CaCIeHCY»:
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(58) «Langdon immediately shook his head. “No, impossible. I’m not sure what

you said to him, but Valdespino is a pillar of Spanish Catholicism, and his ties to the

Spanish royal family make him extremely influential...but he’s a priest, not a hit many
(74: 57).

(58) «JIenrmon oapa3y MOXUTaB T'OJIOBOIO.
—Hi, ne nemoxuBo. He 3Haro, 1110 came TH HOMY CKa3aB, OfHaK Banpaecnino —

CTOBII iCTIAHCHKOT'O KATOJIUIM3MY, 1 1Or0 3B’S3KH 3 ICMAHCHKOK KOPOJIBCHKOK POJMHOIO

pOOJIATH HOTO HAJ3BUYANHO 6MIUB06UM ... AJIE XK BiH CBSIICHHK, a He ranrctepy (14: 71).

I ocranHiil mpukiang € rpaMaTUyHO eM(aTUYHOI KOHCTPYKIIEI0, aJiKe
3arnepeyHuil 3aiilMEHHUK NO MopsJ 3 IMEHHUKOM MIJCUIIIOE €MOUIWHICTh CKa3aHoro,
X04ya MU i1 6aunMo, 110 B Mepekiiaii Oyia BUKOpUCTaHA KOMIICHCAIlis, Ta B YKPAaTHChKIN
BepCli 3ByYUTh HE HACTIIILKU KaTETOPUYHO, POTE HAMNpyTa MnepeaHa BIpHO:

(70) «He felt glad to have jettisoned the device.

No distractions tonight» (74: 61).

(70) «ABina 3paiB, 1110 TO30yBCS TUX HABYITHHKIB.

«3apas3 Hilo He Mae BigBoJikatu»y (14: 76).

MoxHa ckazaTu, 10 Taka TpaHchopmallis € HEOOX1THOI0, aJKe TOCITIBHUN
nepeKsaa He MaB Ou Takoro ePeKTy HapyTH, SKUil MPUCYTHIN y MepeKiai.

BenuuesHnoro nomuikoro 0yio 0 He cKa3aTu, 110 HaJA3BUYAWHO BaXJIUBY POJIb Y
BUPAXEHHI «CACIEHCY» rpaloTh eliTeTH Ta eMOUiifHO 3a0apBJleHA JeKCUKA, aJKe
came 3aBJIKM HUM MOXHa 300pa3uTv 1 BHYTPIIIHIA CTaH T€pOiB, 1 3BEPHYTH yBary
yyTaya Ha SKICh JIeTasl, Y1 HaBITh HATSAKHYTH Ha MOJAJIbIII MO1i, HAPUKIAI:

(23) «The blast wave drove Avila violently forward into the Communion rail,
his body crushed by the scalding surge of debris and human body parts» (74: 26).

(23) «BubyxoBa xBujs kOypHyJa ABiUTy Ha BIBTapHY 3aropoxy, HOTo TiIO

3aBajIiia MeKyYa JaBUHA YJIAMKiB KaMiHHS ¥ IIMATKIB JIFOJACHKUX Ty (14: 29).

Mu MoxxkeMo cmoctepiratu, sk omymieHe cioBo Violently Tpoxu moz6aisie
nepeKIIa]l moTpiOHOro ApaMaTu3My, NpOoTe JOCIIBHUN MEpeKIia]l HACTYITHUX CMITETIB

nepeiae yCcro TparidyHicTh BUOYXY.

71



Taki Tpanchopmamii SK  ONyIIEHHS  BUKOPHUCTOBYIOTHCS 100  HE
nepeoOTsHKYBaTH TEKCT €MOLIMHOIO JIEKCUKOI0, 200 SIKIO MepekIaaad BiAuyBae, 110
BUKOPHUCTAHHS CMTETY K B OPUTIHAJI HE MaTUMe OakaHOTo €()eKTy Ha YhTava.

Hactymauit mpuknag OyB mepekiafeHuid 3a JOMOMOTOI0  JIEKITBKOX
TpaHcopmariiii, a came: 3MIHM TMOPSAJAKY CIIB y pEUYEHHI, J0JaBaHHS CJIOBa
«IIOXMYPO», a TAKOK 3aMiHHM MIPUKMETHHUKIB aieciioBoM, amke profoundly disturbing
CTaJIO «2NUOOKO cmyp0)y8aia MeHey:

(60) «An elderly man’s voice crackled tersely out of the speaker, his tone severe

and dead serious:

Mr. Kirsch, this is Bishop Antonio Valdespino. As you know, | found our meeting

this morning profoundly disturbing—as did my two colleagues» (74: 58).

(60) «ITouyBcst TPICKYYHMH TOJI0OC JITHHOTO YOJOBIKA — TOBOPUB BiH JKOPCTKO,

CEPUO3HO U ITOXMVYPO:

Ilane Kipw, ye enuckon Anmonio Banvoecnino. Ax éu 3nacme, nawa 3ycmpiu

Cb020OHI 8PAHYIL 2IUOOKO cmypoOYeana mene, mak camo sk i 060x moix koneey (14: 72).
Mu 6auumo, 1110 BUKOPUCTAHHS TaHUX TpaHchopmarliiii Mmae kpanuii ehexT, HiXK
SAKOU TIepeKIiazl OyB JOCIIBHUM, & OT)KE € IIJIKOM BJIaJTUM.
Jam cmocrepiraeMo  3aMiHy IMEHHHMKAa JI€CIIOBOM TpU  TEpeKiaii

CJIOBOCITIOJIYYCHHSI MOUNting CONCern B «XBHIJIIOBAHHS HAPOCTAJI0», & TAKOXK JOCTIBHHM

MepeKIIaJl emiTeTiB, 110 MOBHICTIO MEPe1atoTh €(hEeKT «CACIIECHCY» 3aB/ISIKA HarHITAHHIO
aTMocdepu cTypOOBaHOCTI:

(63) «Langdon studied his friend with mounting concern. Edmond looked

unusually pale and troubled» (74: 58).

(63) «JIeHrmOH TMBHUBCS HAa CBOT'O TOBApHIIIA, 1 XBUIIFOBAHHS B AyIIi Tipodecopa

HapocTtano. EamMon OyB He3BMUHO OJiinid i cXBrIboBaHui» (14: 73).

Sk 1y GaraThoX IHIIUX BUTMAJKAaX MOKHA CK3a3aTH, [0 BUKOPUCTAHHS 3aMiHU TIPH
HepeKIiajii € HeOOX1HUM, aJ[KE aIaNTye TEKCT, POOJISTYM HOT0 OUTBII 3BUYHUM ISl HAIIIOTO
qpTaya.

VY HacTymHOMY NpuKIagl MU 0adyMMO emNiTeTH, fKI BUMaJbOBYIOTh 0O0pa3

€IINCKOIIa BaHBILGCHiHO K IIOpAOHOTO KOHCEpBATOpa JIMIIC I TOTO, H106
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BHOYIyBaTH SUSPENSE HABKOJIO TOTO, IO 3 HUM IIIOCh KOIThCS, aIPKE BIH HE TIOBOIUTHCS
K 3a3BAYAM:

(66) « Where is Bishop Valdespino?!

Services are about to begin!

For decades, Bishop Antonio Valdespino had been head priest and overseer of

this cathedral. A longtime friend and spiritual counselor to the king, Valdespino was

an outspoken and devout traditionalist with almost no tolerance for modernization.

Incredibly, the eighty-three-year-old bishop still donned ankle shackles during Holy

Week and joined the faithful carrying icons through the city streets.
Valdespino, of all people, is never late for mass» (74: 60).
(66) «/le enuckon Banvoecnino?! Yoice mac nouunamucs cysxcoaly

He oane aecstumitts enuckon AHToHI0o BanbaecniHo OyB OJOBHUM CBAIIEHUKOM 1

HacTosTesaeM cobopy. JlaBHIM Apyr i JYXIBHUK KOpojs, BampiaecrniHo OyB BioMHIN 5K

BIIUTAHUI  TPAJMINOHAIICT, SKWA HETaTWBHO CTABUTHCH TMPAKTHYHO JIO0 OVIb-SIKOI

MojiepHizalli. 83-piyHmii €mucKoIl, Ha OUBO BCiM, J0ci KOKHOro CTpacHOro THIKHA 3

KaiiJaHaM¥ Ha HOTax JIOJy4YaBcs 10 MiCbKOi XOH 3 IKOHAMHU.

«BapaectiHo X0IHOrO0 pa3y He crisHioBaBes Ha Ciyx0y Boxy»» (14: 75).

Y nmepekiami BXHTO KoMIleHcariii, Taki sk almost no tolerance for
modernization, sike cTae «HEraTUBHO CTABUTHCS MPAKTHYHO 10 Oy /Ib-sIKOT MOJAEpHI3aIii» Ta
IS never late for mass , mo crae «komHOro pasy He crizHIOBaBCs Ha CI1y)O0y», 10 € HeOOXIHNM,
aJhKe BXKUTI B OPUTIHANI KOHCTPYKIIIT HE MArOTh JOCTIBHOTO QHAJIOTY B YKPATHCHKIN MOBI.

OxpiM BHUIIE3a3HAYEHUX OKPEMHX CIOCOOIB CTBOPEHHS suspense eQekTy,
XOTUIOCS O 1€ 3a3Ha4YuTH, 10 OyJI0 MOMIYeHO Oarato BUNAIKIB, KOJU B OJHOMY
MPUKIA/l TTOEAHYBATHUCS IeKiJIbKa c0Cco0iB 0Apa3y, HAPUKIIA;

IloBTOpPEHHSI, OTHOCKJIAIHI 0€30c000Bi peyeHHs Ta MeTadopa:

(30) «For Avila, there was a simple serenity in taking orders from the Regent.

No decisions. No culpability. Just action. After a career of giving commands, it was a

relief to relinquish the helm and let others steer this ship» (74: 29).
(30) «ABina BijguyBaB TJHOOKHWIA CIOKiM, mpuiiMaroun Haka3u Perenta. YKomaHmx

piens. XKoaHoi npoBuHu. Yucra aid. [licns 10oBrux pokiB KOMaHAyBaHHS HaJ3BUYaiHA

73



HOJIETKICTh OyJa B TOMY, 1100 BIICTYIUTH BIJI CT€PHA U IEpEeIaTH KEPYBAHHS KOpadjiem

KoMychb iHmomyy (14: 33).

Sk Mu 6adunMMo, BCHOTO JEKUIbKA PEYEHb MOXKYTh BUKJIMKATH HaJ3BUYAIHO
CHJIbHE BIAYYTTSI HAIpPYTH, OCKUIBKH OJHOCKJIaIHI 06€30C000BI peYeHHSI OJHOYACHO
TIOBTOPIOIOTHCS, TICIIS YOTOo 1Ie i yxkuTa Metadopa, 1o NepeKiageHa 3a J0IOMOT 00
KOMIICHCAIIi1, 3aBJIIKA YOMY €JIEMEHTH 3MICTY MepelaloThCs 0€3 BTPaTH.

CrpaennuBo Oyne cka3aTv, IO K Ti YaCTHHHM TPHUKAAy, B SKHX BXKUTA
TpaHcopmMmariisi, Tak 1 Ti, MmO OyIM MepeKiaJeHl TOCIIBHO, € IliJICHANpaBIeHUM
pILIEHHSU NIEpeKIaaya, aJe Tak MepeaaeTbes 1 «CacleHcey, 1 3MICT.

Takox YacTo OJHOYACHO BHKOPHUCTOBYIOTH NOBTOPEHHS Ta emiTeTH,
HaTPUKJIIAI:

(40) «He continued to the metal detector, where he removed his cell phone and

placed it in the dish. Then, with extreme care, he extracted an unusually heavy set of
rosary beads from his jacket pocket and laid it over his phone.
Gently, he told himself. Very gently» (74: 45).

(40) «ABina migiAIIOB 10 METAJOIIyKaya, ¢ BUHHSIB CTITBHUKOBUI TelIe(OH i

nokJaB Ha Taifto. [TotiMm 06epekHo B1100YB 13 KUIICH] KITEJNs HE3BUYHO BKKY BEPBUIIIO I

MOKJIaB MOPS/.

«O0epexHo, — Ka3aB cobi aamipan. — Jlyxke odepesxron» (14: 54).

Ak 6aunMo, B YKpaiHCBKOMY NEPEKIIaal «00epekHO» MOBTOPIOETHCS TPU PasH,
a/pke OJIMH 3 HUX OYB KOMIICHCAIIIE€I0, a JBA 1HIIUX JOCIIBHUM IEPEKIAI0M, IIPOTE
BapTO 3a3HAYMTH, 1110 KOKEH EIMITeT Ta KOXKHE MOBTOPEHHSI CTBOPIOE HAIOYY/I CHIIbHUH
suspense e(eKT, OCKUIbKM MU PO3yMIEMO, IO IIOCh HE TakK, SIKIIO 3HAJI00MIacs Taka
HaJ[3BUYaliHa 00epeXXHICTh. | mepekiiagad 3HOBY poOUTh MPABHIILHUM BUOIP Y CTOPOHY
BUKOPUCTAaHHA JIUIIE OJHIEI TpaHCchopMallii 3 METOI0 MOCUJIEHHS e(eKTy Halpyru
HaBITh TaMm, JI¢ B OpHUTiHaJl HEe OYJI0 B)KUTO TAKOi CIIPOOH.

Takox eniTeTH 3 MOBTOPEHHSIMHU MOKHA IPOCIIIKYBaTH B TAKOMY HPUKJIAII:

(47) «A door clicked somewhere outside, and brisk footsteps echoed beyond the

high walls. Someone had entered the gallery, coming through the nearby door that
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Langdon had seen. The footsteps approached the spiral and then began circling around

Langdon, growing louder with every turn. Someone was entering the coil.

Langdon backed up and faced the opening as the footsteps kept circling, drawing

closer. The staccato clicking grew louder until, suddenly, a man appeared out of the

tunnel. He was short and slender with pale skin, piercing eyes, and an unruly mop of
black hairy (74: 52).

(47) «/lecw 30BHI KJIAIHYB 3aMOK, 1 32 BACOKMMH CTiHAMHU TTOKOTHJIACS JIyHa BiJT

IIBUJIKMX KPOKiB. XTOCH YBIHIIIOB y Tajiepero depe3 01Kyl IBepi, 10 iX moMiTUB JICHT T0H.

[TiniiimoB o cripalti i moyaB XOAUTH B Hild HaBK0JIO JICHTT0HA, HAOIMKAIOUYHCH 13 KOYKHUM

BUTKOM. BiH Tex OyB y 1iit ciopyi.

JleHTIOH BIACTYNUB 1 PO3BEPHYBCA JI0 BXOIY, @ KPOKM PYyXajuCs IO KOy,

HaOmkanucs. [IIBuIke cTakaTo rYYHIIANo, A0OKA PaOToOM 13 TYHENI0 BHUIIOB YOJIOBIK.

HeBucokuit, Xyaui, 6J11MH, 13 MPOHU3IMBUM MOTJISIOM 1 KyYMOIO HECIYXHSHOT'O YOPHOTO

Bostoccs» (14: 63-64).

Tyt cnocrepiraerbcs 3aMiHa MOPSAAKY CIHIB Yy PEUYEHHl, OMYILIECHHS
cioBocrnoiydeHns growing louder ta moBTOpeHHs (pa3 «pyxalucs MO KOIy» Ta
«HAONMMKANKCS SIK B OPUTIHAJI, TaK 1 B IEPEKJIa/l, 10 CTBOPIOE €(hEeKT HAOIMKEHHS
3arpo3u, ajke BHOIp eMmITeTIB Ta I1X TOBTOPEHHS HATAKaEe Ha HeOe3MeKy.
Tpancdopmariii y 1soMy BUNIAAKY HIOM OKHUBIISIOTH TEKCT caMe ISl YKpaiHOMOBHOTO
yuTaya, aJyke JI0CIIBHUN Nepeksiaj] He JaB Ou Takoro e(eKTy.

Takoxx po3risiHeMO LIKaBUN MPUKIAT, y SIKOMY BUKOPHUCTAaHO MOBTOPEHHS,
PUTOPUYHE MUTAHHS, MeTadopa Ta anocione3a:

(46)«Breathe, Robert. The slanting metal sheets felt as if they might collapse

inward at any moment and crush him beneath tons of steel.
Why am | doing this (74: 51)?»

(46) «/luxaii, PoGepre, muxaii...» [Toxmii JUCTH MeTamy, 34aBanocs, OyJad TOTOBI

0Ch-0Ch OOBAJIMTHUCS ¥ ITOXOBATH YOJIOBIKA 1] TOHHAMM CTaJII.

«Hagio s 1ie po6sro» (14: 63)?

[{ixaBuM 11€¥ IPUKIIA] POOUTH TE, 1110 TOBTOPEHHS Ta arocione3a HasiBHI JIUIIIE

B YKpaiHCbKOMY TEpeKialii, MpoTe BXHUBAaHHSA LMX TpaHchopMalliil € MLUJIKOM
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nopeuHnM. Metadopa *k rmepekiaieHa 3a JOImoMOT0K MOIYJIAII, 3aMiHIOI0YH Crush
Ha «ITOXOBATHY.

TouHO MO’XKHa CKa3aTd JHUIIE Te, M0 y MOEIHAHHI yCl II CIOCOOM TOYHO
BIITBOPIOIOTH Ta HaBITh MOCHIIIOIOTH €()EKT CACIIEHCY CaM€ Yy HAIllOMY TEPEKIIa/I].

HaocTaHOK pO3IITHEMO BHITAIOK BUKOPUCTAHHS MapajelbHUX KOHCTPYKILiA
3 emiTeTamMu Ta Metadgopamu:

(99) «*“My friends,” Edmond now whispered, “I have made many predictions in
my life. And I am going to make another one tonight.” He took a long slow breath.

“The age of religion is drawing to a close,” he said, “and the age of science 1s dawning.”

A hush fell over the room.

“And tonight, mankind is about to make a quantum leap in that direction.”

The words sent an unexpected chill through Langdon. Whatever this mysterious

discovery turned out to be, Edmond was clearly setting the stage for a major showdown

between himself and the religions of the world» (74: 88).

(99) «—/lpy3i, — Tenep yxke MOMICIKH 3BepHyBCs 10 BCix Eamona. — 51 3poous
0araTo ImPOTHO31B MPOTATOM KHUTTSA. | chOroHI orojomry me oauH. — BiH moBoJi

HaOpaB y rpyau noBiTps. — Jloba pednirii 3aBepiiyerbesi, — npomMoBuB Kipil, — 1

HacTa€e epa HayKu!

VY 3ai BCi NPUTUXIIN.

—1 chOrOJIHI MU OTHHUM BEJINYE3HUM CTPUOKOM HAOIU3UMOCS 10 Hell

Big mux cniB y JIeHrmoHa 4omMych IOXOJOJIO BCeperHi. Xail M0 BIJIKPHB

EnMonpa, ame BiH, BOYEBHJIb, I'OTYBABCS JIO BHPINIAILHOI CYTHYKH 31 CBITOBHUMH

penirisimmy (14: 108).

[TapanensHa KOHCTPYKIIis B peueHHi “The age of religion is drawing to a close,”
he said, “and the age of science is dawning” BUKpPHCTOBYE TOBTOPEHHSI, SKE HE
30epiraeThCs MU MEePEeKIIai, OCKUIBKH BUKOPUCTaHA KOMITCHCAIlIS TIepeIae 3MICT He
JOCIIBHO, III0 MOKHA CKa3aTH 1 PO HACTYIHY MeTadopy.

CrnoBocrnionyuenns unexpected chill 6yno 3amiHeHe Ha JIECIOBO «ITOXOJIOJIO

BCEepeuHI» MpU mepekani, a metadopa «setting the stage for a major showdown
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between himself and the religions of the worldy 3a3Hana 3MiH 3aBISIKA KOMIIEHCAITIi:
setting the stage — roryBaTucs, a Takox onymeHHsM between himself.

OcCKinbKM BUKOPUCTAHHS TaKUX TpaHchopMalliiii He OyJI0 BUITaIKOBUM, MOKHA
CKa3aTH, 10 MepeKyIafay 3MIr IepelaTi 1HTEHLII0 aBTopa Ta 30eperTy BiANOBIIHUI
piBEHB HANPYTH, aJKE OTPUMAHUIN TIEPEKIIa] Mae HEOOXiTHU BIUTMB caMe Ha HaIloro

quTada, a OTXKC € BJaJIHNM.

BucnoBku 10 po3aiiy 3

VY xoni poboTu Oyn0 BHUSBIECHO, IO TOJOBHUM 3aBIaHHSAM IMepekiiagada €
CTBOPEHHSI TEKCTY, MaKCHUMaJIbHO HAOJMIKEHOTO 0 OpHUTiHATY 3 TOYKH 30Dy
CEMaHTHUKH Ta BIUIMBY NEPEKIIaay HA OTCHIIIITHOTO PEIUITIEHTA.

CknagHICTh MOJSTaE B TOMY, 110 MiXK OPUTIHAJIOM Ta MEPEKJIaIoM HE 3aBXK]U
MOKHA 3HAWUTH CEMaHTUYHI Ta CTPYKTYpHI aHAJIOTH. B TakomMy BUTIQIKy, IepeKIagad
3aCTOCOBYE MepeKaaaIbki Tpancopmariii, oo JOCITTH TOJTOBHY METY — JOCSITHEHHS
aJIeKBaTHOCTI.

1. Came 3a JOMOMOrOI BUKOPHUCTaHHS PI3HUX MEPEeKIaaIbKUX
TpaHcopMmarliii mepekiiaiaueBl BIAETbCSI CTBOPUTH BIAMOBIAHUN OpPUTIHATY TEKCT 3
JOTPUMAaHHAM HOpPM Ta MepeAadero HeoOxigHoi iHdopmallii, Ky aBTOp OpHUTIHAILY
Oaxxae JqoHecTH J0 cCcBoei aynuropii. Ilepexnmamarpki TpaHcopmariid, sKi
3a0€e3MeuyIoTh aJIeKBaTHUN NEPeKiaa, MOXKYTh OyTH JIEKCHYHI T TPaMaTUYHI.

2. VY nekcuunux Tpanchopmariisx Big0yBaeTbcsa 3aMiHa JIEKCUYHOT OIMHMII],
AKa TEPEKIATAETHCS CIIOBOM a00 CIIOBOCIOJIYUYECHHSIM, 11O B1OOpa)kae BiAMOBIIHUN
CEHC MOYaTKOBOI JIEKCEMH 3a JIOTIOMOT0K0 YKPaiHCHKOTO BiJITOBITHUKA.

Jlexcuuni TpaHchopmarlii TOAUIAIOTECS Ha Taki KaTeropii: KOHKpeTH3arlis
3Ha4YeHb, TE€HEpai3allis, CMHUCIOBUNA PO3BUTOK a00 MOAYJAILIS, aHTOHIMIYHUMA
MepeKyaj] Ta KOMIIEHCALIis.

3. ['pamatuuni Tpanchopmarlii 3a0e3nedyioTh MepedynoBy CTPYKTYpHU
pedeHHs a00 BUCIIOBIIOBAHHS Mij Yac nepekiaay. BiAnmoBiaHo 10 TOTO, Yd CTPYKTypa

pEUEHHs 3MIHIOEThCS MTOBHICTIO, TpaHChopMaIllisi OyBae sk TOBHOIO, TaK 1 YaCTKOBOIO.
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[TommpennMu KaTeropisiMM TpaMaTHYHUX TpaHC(hOpMallii € TMepecTaHOBKa,
3aMiHa YaCTUH MOBH a00 CTPYKTYpPH PEUCHHSI, TOaBaHHS, Ta OMYIICHHS.

4, [Tix yac HanmucaHHs pOOOTH OyJIM PO3TJSHYTI MPUKIAAN BUKOPHCTAHHS
JIHTBOCTHIIICTUYHHUX CIOCO0IB 3 METOIO CTBOPEHHS SUSPENSE eeKTy B OpHriHaii, Ta
crocoOu iX BIATBOPEHHS B YKpaiHChKOMY Iepekiiaai. B xoai anamizy Oyio BUSBICHO,
0 TMepeKiIagad BUKOPHUCTOBYBAB YHCJICHHI TpaHchopMallii, Taki sIK: MOIYJISIIIIO,
KOMIICHCAIIII0, OMYIIECHHS Ta J0JaBaHHs CIiB, a TAKOXK 3aMIHy YaCTHH MOBH, 3aMiHY
MOPSIIKY CJIB y PEUCHHI, 3aMiHY FepYHI1aJIbHUX KOHCTPYKIIIHA Ta 1HIII.

Sk BUCHOBOK, MO>KHA CKa3aTH, 1110 BXKUT1 TpaHchopmMallli 1aBaiu K MO3UTHUBHI
pe3yabTaT, KOJM TEpeKialauyeBl BaBajocs HE JUIIE BIATBOPUTH, a W MOCHJIUTH
suspense edeKkT, JOpeYHO AO0Jal0ud y MEepeKyaal crnocoou, SKUX HaBiTh HE OYJO B

OpUTrIHaMII, TaK 1 HETaTUBHI pPe3yJIbTaTH, HAIPUKJIIA/:

(46)_«Breathe, Robert. The slanting metal sheets felt as if they might collapse
inward at any moment and crush him beneath tons of steel.
Why am | doing this (74: 51)?»

(46) «Juxaii, Pobepre, auxai...» [Toxumi JucTH MeTany, 31aBaaocs, Oyau roToBi

0Cb-0CHh OOBAJIMTUCS 1 ITOXOBATH YOJIOBIKA M1 TOHHAMH CTaJIl.

«Hagio g 11e pobaro (14: 63)?»

[{ikaBuM 11€¥i IpUKIIA] POOUTH TE, IO MOBTOPEHHS Ta arociorne3a HasBHI JIUIIE
B YKpaiHCBKOMY TNE€peKkyaai, NpoTe BXHUBAaHHA LHMX TpaHchopMmaliid € MIIKOM
JIOPEYHUM, OCKIJIBKU JIOJAI0UYH CJIOBO <«JIMXai» Ta TPU KPANKH Mepekiiagad HaBMUCHO
MOCHITIOE SUSPeNse edexT.

A y HACTYMTHOMY NPHUKJIaA1 MU 0a4MMO, 1110 €MITeTH 3a3Halu TpaHchopMallii, 1 He
3aBXK/JH BIATMX:

(69) His holy miter was still on his head, his chasuble wadded beneath him, and
his crozier staff propped unceremoniously against the wall (74: 61).

(69) «MuTtpaTak i nMImansacs B HbOrO Ha TOJIOBI, py3a 31M’sjIacs Ha CHIIHHI, a

€MMCKOTICHKHI TTI0COX 03 epeMOHii cTosB i cTiHowoy (14: 76).

["otoBHA MOMMJIKA TOJISITae B ToMy, 1o propped unceremoniously against the

wall He mnepeknamaerbes sK «0e3 IEPEeMOHII CTOSB I CTIHOK», OCKLUIBKH
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unceremoniously o3Hagae «OyaeHHO» ab0 «Oe3IepeMOHHO», aje BHpa3 «0e3
LEPEMOHIT» Ma€ MpsIME 3HAYEHHS BIJICYTHOCTI AKOICh LIEPEMOHIi, a OTKE HE MOXKE
BXKMBATUCS Y TAHOMY BUIIAJIKY.

Y 1poMy BHITAJIKy IOpeYHO Oy7n0 © BHUKOPUCTATH TPABWIBHHUMN JIOCIIBHHMA
mepeKiag Yd KOMIICHCAIlilo, 3aMIiHMBIIM CJIOBO ‘Unceremoniously’ crmoBamu
«CaMOTHBO», «BIITUYKEHO» YU X04a O «IIPOCTOY.

OTxe, MOKHA MiICYMyBaTH, IO MepeKiIananbki Tpanchopmarii 31e011bI10T0
JoTIoMararoTh epeaBaTu SUSPENSe eeKT B IMOBHIHM Mipi UM HaBITh MOCUIIFOBATH HOTO,

4 BUHATKH 3 ObOTO IIpaBujia € IIPUKPOIO BI/IHaI[KOBiCT}O.
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BUCHOBKHA

Suspense edexkTt — 1me XyMOXKHIA TNPUHAOM, SAKHH BUKOPHUCTOBYETHCS Y
KiHeMarorpadi Ta JiTepaTypi K METOJ IS pyXy CHOKETY, 110 CTBOPIOE aTMochepy
TPUBOKHOI HEBU3HAYEHOCTI, HAIPYKEHOI'O OUIKYBaHHS, OCTpax HEB1IOMOTO,
NEePeauyTTs YOTOCh KAXJIMBOIO, 3 METOI0 MAKCUMAJIBHO 3aI[iKaBUTH YATAYa.

VY po60Ti 3a3Ha4€HO, 110 ICHYE JBA TUIIM CcacleHCy (a00 HAINPYKEHHS), K1 CITiJT
3HATH 3 TOYKU 30pYy CTPYKTYpH ICTOpii: HapaTWBHAa HampyxeHictb (narrative
SUSpense) i KOpoTKOTpHBaIa HanpykeHicTh (Short-term suspense). Ilepiumii 3amy4ae
yuTaya J0 HEeHTPaIbHOI MPOOJIeMU OIMOBI/I, TOJII IK APYTUH XBUIIIOE HOTO Yac BiJl 4acy.
Xopo1uii poMaH Mae i Te, 1 1HIIeE.

['onoBHMMHU yMOBaMu CTBOPEHHs €(EeKTy CacIeHCYy € Te, L0 AJIi CTBOPEHHS
edeKTy cacrieHCy aBTOp MOBHMHEH TOTYBATHCS 1€ J0 MOYAaTKy HAMMCAHHS TEKCTY, Ha
cTafii po3poOky miaHy TBopy. Momy MOTpiGHO HMPUIyMAaTH TaKOro repost i Taki
00CTaBUHHU, B SIKUX YUTAllbKa CUMIIATISI JO IEPCOHAaXa JI0CSTHE HaBUIIIOTO PiBHS.

Jlo nekcuyHuX cnoco01B CTBOPEHHs Hanpyru B TBopax B. CTpukak BiIHOCUTH
“CeMaHTH4YHI JIaKyHH, CJIOBa-peaii, BJIaCHI Ha3BM, JICKCHUKY, SKa HaJICKUTh [0
JIEKCUKO-CEMAHTHUYHUX TIOJIB HEBM3HAYEHOCTI, HEBIEBHEHOCTI, MPUIYILICHHS
[60:144]. Takox 1110710 JEKCUYHUX 3aCO0IB HAIIPYTH BUCTYIMAIOTh TEPMiHU Ta O(ilikiH1
BUpa3W, HasBHUW Iap KOPHOPATHBHOI JIGKCHKH, fKa NOB’sA3aHa 3 mIpodeciiHum
CHUIKYBaHHSAM JIIOJIeH 3 MEBHUMH 1HTepecamu. Cepesl rpaMaTUYHUX 3aC001B TBOPEHHS
Hanpyru B. Ctpukak BUAUIsIE: YCKIQAHEHHS CTPYKTYPH PEUEHHS, TOBTOP, MapaiebHi
KOHCTPYKIIii, BIATSATyBaHHS OCHOBHOI iH(opMallii Ha KiHEeIb pedeHHs, iHBepcito [60:
144]. CrunictuyHi 3aco0M CTBOpEHHS suspense €(eKTy BKJIIOYalOTh 3BEPHEHHS-
ameJIAIII0 JI0 YUTada, CCHTCHIN0, alio3if0, mapajokc Ta rpagamiro [60: 144-145].
Cepen rpadiuHux 3aco0iB CTBOpPEHHs suspense e(eKTy HaBaXJIUBIIIOW €
nyHkTyanis. [lyHKTyanis He nuine AUTUTh PEYCHHsS Ha CHHTAKCHYHI YaCTHHH, a
BKa3y€ Ha €JIEMEHTH, 5IK1 € BKIIMBUMH B €MOIIHHO-EKCTIPECUBHOMY TIJIaH1, HATPUKJIIA]
€MOIIiiHI Tay3H, 110 BUHUKAIOTh Y 3HAYEHHI B PEYEHHI (@ 3HAYUTH 1 B KPUTUYHIN

CUTYyalli y TBOPI).
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OcHoBy atMmocdepu SUSPENSE y TBOpaxX, CKaXiMo, KaHPY XOpop CKJaaae
MOETHAHHS TPbOX MICTHYHHUX KaTEropiii: HEBIJOMICTh — CTpax — 3aHENOKOEHE
OUIKyBaHHS. AJie OCHOBa OYJb-KOTO TBOPY, 110 (OpMYy€ CIOKET Ta HaAUIIE HOTO
MEBHUMH XapaKTEPUCTUKAMHU Ta OCOOIMBOCTSIMH, — 1€ JICKCUKA, BXKUTA BIAMOBITHO JI0
CTHIIIO.

Jlinreict T. KOnina Hamossirae Ha BU3HAYECHHI TOHSTTS SUSPENSE sIK KaTeropii
HAIpPYKCHHS, KA, Y CBOIO YEPry, € 3MICTOBOIO KaTEropi€ro XyI0KHBOTO TEKCTY, B
OCHOBI SIKO1 3HAXOJIWUTHCS 300pakyBaHUU y HboMy KoHGukT. Llg xareropis
peani3yeTbcsi B TEKCTI MEBHMM HAOOPOM JIIHTBICTUUHUX Ta E€KCTPAJIIHIBICTUYHHUX
3ac001B, 3YMOBJIEHMX aBTOPCHKOIO IHTEHIIIEID, [0 CTBOPIOIOTh Yy 4YHUTaya
KOHIICHTpAIlII0 YBaru il O4iKyBaHHs BUPIIICHHS KOHQIIIKTY.

Cepen OCHOBHHMX CcIoOCO0OIB, SKMMHU KOpUCTyeTbcst cam JleH bpayn npu

CTBOPEHHI cacreHc eeKTy B CBOIX poMaHaxX MOXHa Ha3BaTH TaKi:

1. Heo0xigHo cTBOPUTH 00iUSTHKY B KOKHOMY PO3/iJii.

2. CTBOpEHHSI NPUXOBAHOI 0COOUCTOCTI.

3. Heo0xigHo ctBOpuTH Na3sJi.

4. IHouynHaTH HOBHI PO3AL i3 3aNIMTAHHS.

S. Buxopucranus ¢aemoekiB (cmoraaiB), mo0 BIIKpPUTH HOBI JKepena
CacCIIEHCY.

6. 3aBepuieHHs1 po3Aiay KiaipxeHrepom (XyAOKHIM TNPUHOMOM, KOJIU

repoﬁ CTHUKAECTBCA 3 IKOIOChb 06CTaBI/IHOIO, CKJIaJHOIO JHJICMOIO, aJI€ B ueﬁ MOMCHT

OMOBIJAaHHS  OOpUBAETHCS, 3AJMINAIOYA  PO3B’S3KY  BIAKPUTOI 10  TOSIBU

MIPOJIOBKEHHS).

7. IToTpi0HO HaAaTH MEPCOHAXKAM CKJIAIHI icTOPII.

8. BukopucTaHHsi BHYTPIIIHBOIO MOHOJOIY 3 MeETOK HNOCWINTH
HANpYTY.

Q. BBenenHsi mapaJieIbHUX CIOKETHHX JIiHIM.

10. HeoOXixHO CTHCHYTH XPOHOJIOTIIO icTOPIi.
VY BepOanbHIA Opradizaimii aHIIOMOBHOTO XYJIO0KHBOTO JTUCKYpCy Oyiu

BU3HAYECHI TaKi JIIHTBOCTWJIICTHMYHI 3acOOM €MOIIIHHOIO BIUIMBY Ha YHTAIbKY
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ayquTOpilo, SK: TOPIBHAHHS, TNepcoHidikamii, emitetdH, Meradopu, ankosii,
BUKOPUCTaHHA BCTaBHUX (pa3, IHBEPCli, pUTOPUUHHUX 3alUTaHb, a TAKOXK arocionesa,
aHaJIUIII03a, eJiIcy, eM(paTUIH1 KOHCTPYKIIil TOIIO, K1 i 3ycTpidanaucs HalWJacTiiie.

BukopucTtanHs aBTOpOM came WX 3aC00IB CTBOPIOE HEMOBTOPHE TJIO TBODY,
J0JJa€ TOCTPOTH HANPYKEHOCTI Ta BUKIUKA€E TPUBOry OuiKyBaHHA. OKpiM TOTrO,
BUKOPHUCTAaHHS aBTOPOM TpOMEi3alli CHOpsIMOBAHE HE JIMIIE HA CTBOPEHHS
OaraToBuUMIpHUX Ta 1HGOpPMAIIHHO HaBaHTAXKEHUX O0pa3iB TBOpY. MoOBHa «rpay
TaKUM YUHOM aKTyali3ye I1HTEePTEKCTyallbHy i1H(OpMAIlil0 Ta MOCHIIOE 3arajibHy
HATPYKEHICTh KOHTEKCTY.

VY xoai poboTu Oyno BHSBIEHO, IO TOJOBHUM 3aBJAHHSIM IEpeKiazada €
CTBOPEHHSI TEKCTy, MAaKCHUMaJbHO HAOJMKEHOIO JI0 OpUIIHANy 3 TOUYKH 30py
CEMaHTHKH Ta BIUIMBY MEPEKIaay Ha MOTSHIIHHOTO PEIUITIEHTA.

CKJIagHICTh MOJISITa€ B TOMY, 10 MK OPUTIHAJIOM Ta MEPEKIaOM HE 3aBXKIU
MO’KHa 3HATH CEMAaHTUYHI Ta CTPYKTYpHI aHajoru. B TakoMy BuUmnajaky, nepexiaaay
3aCTOCOBYE MepeKaaalbki Tpancpopmariiii, oo AOCITTH TOJOBHY METY — JOCSITHEHHS
aJIEKBAaTHOCTI.

[lepexnananbki TpaHchopmalliii, ki 3a0e3MeuyroTh aJCKBATHHUM MepeKiias,
MOKYTbh OyTH JIEKCUYHI Ta TPaMaTUYHI.

Jlexcuuni TpaHchopmarllii TOAUIAIOTBCS HA TakKl KaTeropii: KOHKPETU3allis
3HAY€Hb, TE€HEepasi3allisi, CMHUCIOBHA PO3BUTOK ab0 MOIYJALIS, AHTOHIMIYHUN
IepeKIIa)l Ta KOMIIEHCAITis.

[TommpeHnMu KaTeropisiMi TpaMaTUYHUX TpaHcPopMallidl € MepecTaHOBKA,
3aMiHa YaCTHMH MOBH a00 CTPYKTYpH PEUYCHHS, JOJaBaHHs, Ta OMYIICHHS.

Sk BUCHOBOK, MOXHA CKa3aTH, IO BXUTI TpaHcdopMallli Maau 31e01IbIIoro
MO3WUTHBHI pe3yJbTaTH, KOJM IMEpeKJiaayeBl BIABAJIOCS HE JIMIIE BIITBOPUTH, a U
MOCUITUTH SUSPENSe eekT, TOpedyHo JAO0Jal0uu y Mepekiaal 3aco0u, sIKUX HaBiTh HE

OyJ0 B opuTiHAJI, X04a OyJU 1 HE 30BCIM BJIajIl MPUKIAIN iX BXKUBAHHS.
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JIOJIATOK

TexcT opurinamy

TekcT nepexiany

Ironically, they will now be the first

IpoHiss noyi B TOMY, IO TENEDP BOHU

to learn the truth, Kirsch thought,

wondering how they would react.
Historically, the most dangerous men

on earth were men of

God...especially when their gods

became threatened. And | am about

HCDHIi I[iSHaIOTBCH npaBay», — AyMaB

Kipm, ragatouu, mo #HoMy Ha 1i€
CKaXXyTb. [cTOpHY- HO CKJIaJIOCS TaK, 110
HaliHeOe3MeyHIIl JIOIU CBITY — TO
g boxki... ocob0amMBO TOOI, KOIHU

iXHIM 00KeCTBaM IIOCh 3aTrPOXKYE.

to _hurl a flaming spear into a | «A s 3i0paBcg 3aCYHYTH pO3IECYEHHIT
hornets’ nest. (74:14). cruc B ocuHe rHi3n0 (14: 11)!
When the train reached the | Komu moi3g micraBcs BepxiBku, Kipii

mountaintop, Kirsch saw a solitary
figure waiting for him on the
platform. The wizened skeleton of a
man was draped in the traditional
Catholic purple cassock and white
rochet, with a zucchetto on his head.
Kirsch
rawboned features from photos and
felt

adrenaline (74: 14).

recognized his  host’s

an unexpected surge of

1mo0avynB CaMOTHIO TTOCTaTh, SIKa YeKaja
ioro Ha tatdopmi. Bucoxmuii, sk
KICTSIK,

YOJIOBIK OyB BOpaHuii y

KATOJUIILKY OYPIIYPOBY CYTaAHY Ml O1j1€e

POKETO , TOJOBY WOr0 IOKpPHBAaB
nineoayc. Kipm ymizHaB cyxoprsiBe
obmuyust 3 dotorpadiii — 1 BIIUYB

HECIOMIBAHUN MOPUILUINB aApEHAIIHY

(14: 11-12).

“I must confess,” Valdespino said,
“you look different than I imagined. I
was expecting a scientist, but you’re
quite...” He eyed his guest’s sleek
Kiton K50 suit and Barker ostrich
shoes with a hint of disdain. “ ‘Hip,’ I
believe, is the word (74: 14) ?”

—Maro  3i3HaTHCA, —  MOBHB
Bampnmecrino, — s ySABISB  Bac
1HAKIIIVM. I'agas, 10 nobauy
npodecopa, a BH_ Takuh... — HOro

JACIIO 3HEBAXKJIUBUI IorjsiA KOB3HYB

CTWIBHUM KocTiomMoM Big  Kiton,

neperioB Ha 4yepeBuku Bim Barker 3i

CTpaycoOBOi IIKi- pH, — KIbOBUM...
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3JIA€ThCS, TaK Iie Ha3uBaeThes (14: 12)?

When nobody listened, you saved the
day by inventing a computer program
that pulled the EU back from the
dead. What was your famous quote?

“At thirty-three years old, | am the

same age as Christ when He

Konu HIXTO 10 Bac HE JOCIIXaBCs, BU

BPSATYBaJIH BCIX, BUHAMNIIOBIIN
KOMII'FOTEpPHY IIporpamy, sika IpOCTO
BUTAriIa €Bpocoro3 13 MOTWIU. fIK BH

ckazanu? «MeHl TPUALATH TPHU POKH —

y IboMy Billl Xpuctoc 3micHuB CBoe

performed His resurrection” (74: 15).

BOockpecinusgy (14: 13).

Kirsch glanced around the ancient
repository of sacred texts. It will not

shake your foundations. It will shatter

Kipir 00BiB 0OKOM J1aBHIO KHUTO301pHIO,
MIOBHY CBSIICHHUX TEKCTiB. «BoHO HE

HOXHMTHE OCHOBH. BOHO iX po3i0’ex» (14:

them (74: 18).

18).

“You and everyone else!” The man
laughed merrily, shaking his head.
“Your host has been very secretive
about the purpose of tonight’s event.
Not even the museum staff knows
what’s happening. The mystery is half
the fun of it—rumors are running
hundred

guests inside— many famous faces—

wild! There are several

and nobody has any idea what’s on
the agenda tonight (74: 20)!”

VYci xotum 6 3HaTH! — BeEceo
PO3CMISIBCS ByCaHb, XUTAIOYH T'OJIOBOIO.
— ToM, XTO Bac 3ampoCHuB, AyKE MaIO
PO3IMOBI-AaB MPO METY ChOTOTHIITHEOTO
3axony. HaBiTh mpailiBHUKH My3€l0 HE
3HAIOTh, 110 BIAOYAEThCS. TaeMHUILIS —
II¢ BXK€ HaJ- 3BHYAMHO IIKaBO; XOIAThH
maniedi uyTtku! Tam yxke KUIbKacoT
rOCTEH, YMMaJIO BIJIOMHX OO0IMY — 1
HIXTO ¥ raJiIki He Mae, 10 IS TUMEThCS

chorojHi BBeuepi (14: 21)!

Langdon smiled when he saw the | Jlenrnon ycmixHyBcs, MOOAaYMBIIH
image—a __clever allusion to an|kaptuHKy — TOHKHIA HATSK Ha
episode in which Langdon had been | mpuroxy,  sika  BigOyBajacs 3

involved several years earlier. The

JIeHr ToHOM KiJIbKa pOKiB ToMY. CHiIyeT

silhouette of a chalice, or Grail cup,

kennmxa — abo ok vamn Ipaanss —

revealed itself in the empty space
between the two faces (74: 22).

IPOCTYIaB MiX IBOX o0ymy (14: 24).
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Now, walking through the mist,

Langdon pressed on to the museum’s

entrance—an ominous black hole in

I ochb, 1myuu Kpi3p TyMmad, JleHrmoH

MOCIIIIUB J0 BXOJIy — 3JI0BICHOTO

YOPHOIO OTBOPY, SKHM PO3KpHBaJa

the reptilian structure. As he neared
the threshold, Langdon had the

uneasy sense that he was entering the

nepea HHUM CHODVI[&-DCHTI/IJIiﬂ.

Habmmkatounce 10 mopora, mpodecop

CTPHUBOXCHO BiI[IIVBaBi BIiH 3aXO0AMTh YV

mouth of a dragon (74: 24).

nainry apakosa (14: 27).

There was nothing there.

No pews. No people.

Only bloody debris on the charred
stone floor (74: 26).

Tam He OyJ10 HIYOTO.
Hi naB. Hi moneii.
Tinpku

3aKpHUBaBJIEHI yJIaMKd Ha

Kam’stHii miao3si (14: 29).

10.

Next, he had turned to the

instructional texts of the Talmud,

rereading the rabbinic elucidations on
Ma’aseh  Bereshit—the Act of
Creation. After that, he delved into
the Midrash, the

commentaries of various venerated

poring over

exegetes who had attempted to
explain the perceived contradictions
in the traditional Creation story.
Finally, Kmves buried himself in the

mystical Kabbalistic science of the

Zohar, in which the unknowable God
manifested as ten different sephirot,
or dimensions, arranged along
channels called the Tree of Life, and
from which blossomed four separate

universes (74: 37).

Jlami BiH 3BEpHYBCA 1O KOMEHTapiB

Tanmyny, IIepEUnTaB

a0MHIYHI
nosicieHHs: Ma’acex bepemit — AxTy

TBopenns. Binrak 3aHypuBCs B

Miapali, 3aMUCIIABCS HaJl
TIYMauy€HHSAMH BiJl PI3HUX TMOBAKHUX
€K3ereTiB, K1 HaMarajaucs AaTH paay 3
CyHepewINBUMHU MOMEHTaMH
TpPaAMLIIHOI 1CTOpIi CTBOPEHHS CBITY.
VYpemri KboBemr 3apuBcs B MICTHYHY
AK1H

KaOOaIICTHKY 3o0apy, B

Hemi3HaBaHuM bor BUSABISETBCA SIK
JECSITh PI3HUX CePipOT —YM BHUMIpIB,
pO3TallOBaHUX IIOHAJ KaHajaMu, IO
YTBOPIOIOTH €JIHICTb, BIIOMY SIK JlepeBo
XKutts, 3 AKOro pO3KBITAIOTH YOTHPHU

okpemi Bcecitu (14: 43).
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11.

Tonight, the effect was staggeringly

Iroro BEUOpa BIAYYTTS oy

realistic, and as the quests around

IPUTOJIOMIIJINBO PEATBHI, 1 TOKU T'OCTI

him took it in, Langdon could see that

TCK HaMarajimcb OCATHYTH, 1o

their wonder and delight mirrored his

BLIOYBA€ThLC, JICHTTIOH AUBUBCS Ha HUX 1

own. He had to give Edmond credit—
not so much for creating this amazing
illusion, but for persuading hundreds
of adults to kick off their fancy shoes,
lie down on the lawn, and gaze up at
the heavens.

We used to do this as kids, but

somewhere along the way, we

stopped (74: 76).

0auuB v IXHIX 00JMYYSX BIII3EPKAJICHHS

BJIACHOTO MOAMBY ¥ 3axBaty. [Ipodecop

MaB BIJIJaTU Halie’)kHe EIMOHIOBI: He
TaKk 3a CTBOPCHHS i€l HEHMOBIPHO
npaBaonoioHoi 1M031i, SK 3a Te, M0
NEPEKOHAB COTHI T'OCTEd CKUHYTH CBOI
MOJTHI Ty JI1, JISITTA Ha TPaBY ¥ IMBUTHUCS
BHE00.

«Y JMTUHCTBI MM TakK DPOOWIH, aJ€ B

SAKUICh MOMEHT npunuHmim» (14: 93).

12.

As Bishop Valdespino guided him
along the pathway, Kirsch peered
down the mountainside with a

sardonic thought. Moses climbed a

€nuckon Banpaecnino HioB momnepeny, a

Kipmi  mornsimaB  yHHM3,  1pOHIYHO

NpOMOBIISIIOYM B aymii:  «Moticei

MUIHIBCSA HA Topy, o0 npuiHatr CII0BO

mountain to accept the Word of

Boxe... a g 1e 3poOWB 13 TEThH

God...and I have climbed a mountain

MPOTHIICIKHOIO MeToto» (14: 14)

to do quite the opposite (74: 16).

13.

He found himself in a rectangular
chamber whose high walls burgeoned
with ancient leather-bound tomes.

Additional freestanding bookshelves

jutted out of the walls like ribs,

Bin omuHuMBCS B MPSAMOKYTHIM KiMHATI,
BUCOKHMX CTiH sKoi He Oylo BHUIHO 3a
MIKIpSHUX

naBHIMH  (oiiaHTaMH B

najitypkax. JloJaTKOBI MOJNHUIN TOAIOHO

110 pedep BUCTYIIAIM 31 CTIH, & MK HUMH

interspersed with cast-iron radiators

OVJIBKAJIM M CHYaIM YaBYHHI OaTapei, Tak

that clanged and hissed, giving the

11(0) KIMHATa BH- JaBajlacid MOTOPOIIIHO

room the eerie sense that it was alive

xuBoto (14: 15).

(74: 16).
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14.

With that, Bishop Valdespino took a
seat between his two colleagues,
folded his hands, and gazed up

expectantly at Kirsch. All three men

faced him like a tribunal, creating an
like that of an

ambience more

I3 IUMU CJIOBaMH ETTICKOII
Banpaecnino ¢iB M JBOMa KOJETaMu,
CKJIaB PYKH ¥ OUIKYBaJbHO IMOTJISTHYB Ha
Kipma. Tpoe noBaxHuUX JIt0Jei TUBUINCS

Ha HbOT'O, HEMOB TPHOYHAJ, CTBOPIOIOYU

HAIIpy>XCHY aTMOCd)GDV, AKa CKODiIHG

inquisition than a friendly meeting of

macyBajia O I1HKBI3MINI, HDK TOBAPUCHKIN

scholars (74: 17).

3ycTpivi BueHux aroaen (14: 16-17).

15.

Now Langdon grinned. Very few
hosts on earth would have the
bravado to send out last-minute
invitations that essentially read:

Saturday night. Be there. Trust me.

Tenep Jlenrnon ycmixnyBcs. Mano xTo
Ha 36MJII HaBaXUBCS O po3iciaTd B
OCTaHHIO MUTb 3aAIPOIIECHHS, B IKUX, 10

CyTl, HamucaHo: «Y cy0oOTy BBeuepi.

bynere Tyr. IloBipTe MeHi». | mamo mo

And even fewer would be able to
persuade hundreds of VIPs to drop
everything and fly to northern Spain
to attend the event (74: 20).

KOT'O MPUHIILIN O COTHI MOBa)KHUX 0CI0,
KHHYBIIIW BCE 1 BUJICTIBIIHN J0 NIGHIUHOL

Icnanii va take 3anporienns (14: 21).

16.

Kirsch often e-mailed Langdon to get

his advice on new pieces of art he was

considering for his collection.

And then he would do the exact

opposite, Langdon mused (74: 21).

Kipmt 4wacro mmcaB  JIeHT0HOBI,

IIpociAYn nopaau 1o ao HOBUX

BUTBOPIB, K1 XOTIB IPUAOATH JJIsl CBOET
KOJIEKIIII.

«A TOOTIM pOOUTH 13 TOYHICTIO O

HaBIakW», — aymas Jlenrmon (14: 23).

17.

A light breeze ruffled his jacket tails
as he moved along the cement
the bank of the

meandering Nerviyn River, which

walkway on

had once been the lifeblood of a

Jlerkuii BiTeperb BOPYIIMB XBICT HOTO

¢paka, mpodecop IMIOB IEMEHTHUM
X1JTHUKOM y3/I0BK Oepera 3BUBUCTOI pIUKU

Hepsgiion, ska Koauch 0yia>KHBOIO KPOB 10

MCTYIIJIMBOI'O ITPOMUCIOBOI'O Micta. Y

thriving industrial city. The air

HOBITPI TpoXH Maxyio Miro (14: 25).
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smelled vaguely of copper (74: 22-
23).

18.

The Guggenheim Museum in Bilbao,
Spain, looked like something out of
an alien hallucination—a swirling
collage of warped metallic forms that
appeared to have been propped up
against one another in an almost
random way. Stretching into the
distance, the chaotic mass of shapes
was draped in more than thirty
thousand titanium tiles that glinted

like fish scales and gave the structure

a Simultaneously organic and

Myseii  Iyrrenxaiiva B Bins6ao

HarajyBaB 00pas3 13 IKOiCh 1HOIUIAHETHO1
rajioluHami —

KOJAX  3aKPY4YEHHX

METAJIEBUX K1 Haye TETh

dopwm,
BUIMAJKOBUM YMHOM CIHPAIOTHCS OJHA
Ha OJHY. XaoTHYHAa Maca CHOPYAH
PO3KHUHYJIACs, BKPUTA ITOHA]] TPUIISATHMA
IUINTOK,  SIKI

TUCAYaMHU THUTAaHOBUX

Ouauiare, MOB pul’sya JIycKa, 1 HaJarTh

OyniBil  BOJHOYAC  OPraHiyHOro i

1HOTUIAHETHOTO BUTJISITY — HEMOB 13 BOJIH

BWJII3 IKUHCH QyTYpUCTUYHN JieBladaH i

extraterrestrial feel, as if some

posiaircss Ha Oepesl, 100 MOTrpITHCS HA

futuristic leviathan had crawled out

coneuky (14: 25).

of the water to sun herself on the
riverbank (74: 23).

19.

The bridge stopped hissing, and

Langdon watched the wall of fog

settle silently across the lagoon,

Mict npunuuHuB cudatu, a JIeHrmoH

JUBHUBCs, SK CTIHA TYMAHyY THXO

3BHUBAE€THCA HAJ JIAIT'YHOK, HCMOB AKAaCh

swirling and creeping as if it had a

xuBa ictota. Edexr OyB HezemHuit i

mind of its own. The effect was both

ethereal and disorienting. The entire

CIIAHTEJIMYYBAB. [1e€lEp HEHA4Ye BECh

MV3€ BHUCIB HA XMapl HAJ BOJOIO, K

museum now appeared to be

TOH KODa6eJ'II)-HDI/IBI/II[ IHoCEpCa  MOps

hovering over the water, resting

weightlessly on a cloud—a ghost ship
lost at sea (74: 24).

(14: 26).
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20.

“iOtra tynica?” the pretty barmaid

asked. She was in her thirties, was
full-figured, and had a playful smile.
bvila shook his head. “No, gracias. ”
(74: 25).

— (Otra tonica? — cnuTtajia KpacyHs

332 IIMHKBACOM. Il yke MHHYIO
TPUALATH, BOHA Maja KBITy4y Qirypy
rpaiiinBoO BCMIXanacs.

AB1J1a TTIOXXUTAB T'OJIOBOIO:

— No, gracias (14: 28).

21.

This pub was entirely empty, and
bvila could feel the barmaid’s eyes
admiring him. It felt good to be seen
again. | have returned from the abyss.
The horrific event that all but
destroyed bvila’s life five years ago
would forever lurk in the recesses of
his mind—a single deafening instant

in which the earth had opened up and

swallowed him whole.
Cathedral of Seville.
Easter morning (74: 25-26).

bap OyB rerp mnopoxHiii, 1 ABuia
BIIUYBaB, SK KEJIbHEPKA MUIYETHCS
HuM. [IpuemMHo Oyso 3HOB ONUHUTHCS
Ha BUJIHOTI.

«51 moBepHyBCs 3 0€30HI».

Ta >xaxnuBa mMOAisA, IO MNPAKTUYHO
3pyiiHyBaJIa >KUTTSI ABUIM II'SITh POKIB
TOMY, HaBIKM NpuYainacsi B 3aKyTKax
nam’ari = —

HOTO0 OJHa-€IUHA

OIJIyljinBa MUTBD, KOJIN 3CMJIA

pPO3BEP3JIACH 1 KOBTHYJIA WOTO.

CeBUIBCBEKUU CO00D.

Benukoniit panok (14: 28).

22,

Thank you, God, Avila thought as he

turned back to the railing to accept

the chalice.

An instant later, a deafening

explosion ripped through the pristine

cathedral.

In a flash of light, his entire world

«sixyro To61, boxe!» — nymas ABina,

pO3BEpTAIOYUCh /10 BIBTaps, 1100
MIPUUHSATH PUYACTSL.

Muth — 1 OIJIYNUIMBHN  BHOYX
IPOJIYyHAB iz IPEKpPacHUM
CKJICTIIHHSIM.

Coajmax — 1 Becb MOro cBiT OVB

erupted in fire (74: 26).

nOrauHYTHI BorHem (14: 29).

99




23.

The blast wave drove Avila violently
forward into the Communion rail, his

body crushed by the scalding surge of

debris and human body parts. When
Avila regained consciousness, he was
unable to breathe in the thick smoke,
and for a moment he had no idea
where he was or what had happened
(74: 26).

BubyxoBa xBwist xOypHysia ABLTy Ha

BIBTapHy  3aropoxy, Horo  TuIO

3aBajinjia IICKYYa JIaBHMHA VJIaMKiB

KaMIHHS ¥ IIMAaTKiB JIOACHBKUX TIJI.
Konu AsBina oTsSMHBCS, TO HE MIT

IMPOOAUXHYTHU B I'YCTOMY UMY 1 SAKYChb

MUTh HE PO3yMIB, JI€ BiH 1 IO JIETHCS

(14: 29).

24,

Then, above the ringing in his ears, he
heard the anguished screams. bvila
clambered to his feet, realizing with
horror where he was. He told himself

this was all a terrible dream. He

staggered back through the smoke-

filled cathedral, clambering past

[ TyT 3-m03a A3BOHY y ByXax BiH MOYYB
30MKHM. ABLIa 31°sIBCS HA HOTH, TEMep
YK€ YCBITOMITFOIOUH, SIKHH KaX KOIThCS
HaBKoJI0. BiH ckazaB co0i: 1e mpocTto

CTpAIIHUWA COH. XHUTAKO4UCh, MOOPIB

yepes ITOBHUM IUMY Xpam,

IKAHAW0A0YM [OB3 CTOTOHU, IOB3

moaning and mutilated victims,

CKQJIYCHI TiJa TYIH, J¢ IIOWHO OyiH

stumbling in desperation to the

approximate area where his wife and
son had been smiling only moments
ago (74: 26).

fioro apyxwuna i cun (14: 29).

25.

Avila eyed the man’s grubby hand on

his freshly pressed sleeve (74: 27).

ABlla cKkoca TJSHYB Ha

JaIry

HeBHaﬁOMHH, BYCIINIIACh y

110

HanpacoBaHui pykas kitens (14: 30).

26.

“Let go,” he said quietly. “I need to
leave.”

“No...you need to stay for a beer,
amigo (74: 27).”

BiamycTiTh, — CHOKIHHO MOBUB BiH. —
Memi Tpeba iTH.

Hi... T001 mpeba 3 Hamu TUBLIS BUTINTH,

amigo (14: 30)!
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217,

The man tightened his grip as his
friend started poking with a dirty
finger at the medals on Avila’s chest.
“Looks like you’re quite a hero,
Pops.” The man tugged on one of
bvila’s most prized emblems. “A
medieval mace? So, you’re a knight

in shining armor?!” He guffawed (74:

27).

YoJ10BIK yUenuBCsl B pyKaB 1€ MIIIHIIIIE,
a loro TOBapHIll CTaB TULIATH MAIbIEM Y
MeJiajil Ha TpyAsax ABUIH.

Ta tu, OarsaHio, repoit! — YosoBik
NOCMHMKaB 3a OJHY 3 HaWlIHHININX
BiBHaK ABitu. — CepeaHbOBIYHUM

xe317? To och SIKUI TH, TMLAP B OCSIHIN

oponi! — posperorascs Bin (14: 30).

28.

Avila glanced down at his palm. In
the center of the soft flesh was
inscribed a black tattoo—a symbol
that dated back to the fourteenth
century (74: 27).

ABia TOAMBUBCA Ha CBOI PYKY.
[Tocepenuni, Ha M’sKiii YaCTHHI JIOJIOHI,
YOPHUIO TaTylOBaHHS — CHUMBOJI 13

yotupHaausToro cromtrs (14: 30).

29.

“I’'m sorry, I just need to call my wife
and tell her I’ll be late. It looks like
I’m going to be here awhile.”

“Now you’re talking, mate!” the
larger of the two said, draining his
beer and slamming the glass down on
the bar (74: 28).

[lepenpomryto,  Mmar  3aTenedoHyBaTH
ApYyXUHI ¥ TIONEpPeaUTH, IO MPHIdy
I13HO. Cxoxe, JIOBEIETHCS
3aTPUMATHCH.

One Bxe pmino, OargHio! — ckasaB
OLIBIIMYM, BHMIIMB OJHHUM JyXOM CBiit

KyXOJIb 1 XpSICHYB HUM 00 muHkBac (14:

32).

30.

For Avila, there was a simple serenity
in taking orders from the Regent. No

decisions. No culpability. Just action.

ABima BiguyBaB TIMOOKHMH  CIOKIH,

npuiiMaroun Haka3zu Perenra. XKomHux

pimens. JKoaaoi nmposuHM. Yucra maisl.
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After a career of giving commands, it
was a relief to relinquish the helm and
let others steer this ship (74: 29).

[licns  nOBrux poOKIB  KOMaHIyBaHHS
HaJ3BUYaiiHa MOJErKICTh Oyla B TOMY,

11100 BIICTYIIMTH B1JI CTEPHA ¥ IEpEIATH

KepyBaHHA KopaOjgeM KOMYCH IHIIOMY

(14: 33).

31.

As Avila emerged into an open plaza
on the riverbank, he raised his eyes to
the massive structure before him. It
was an undulating mess of perverse
forms covered in metal tile—as if two
thousand years of architectural
progress had been tossed out the
window in favor of total chaos.

Some call this a museum. | call it a

BuiimoBmn Ha BIAKpUTUN MainaH Ois
HabepexHOi, ABia MOTJISIHYB Ha CIIOPY/Y,
110 BUCOYLIA morepey. To Oyino XBUscTe
MICHUBO 300Y€HCHKUX (OpPM, BKPHTHUX
METaJICBOI0 TUINTKOI0, — HEMOB [IBa
TUCSYOTITTS TOCTYyIy B  apXITEKTypi
MPOCTO BUKUHYTO Y BIKHO 3apaju
TIOBHOTO XaocCy.

«XTOCh Ha3UBAaE 1€ my3eeM. I Ha3uBaro

monstrosity (74: 29).

1e Tpiymbom motBopHocTi» (14: 34).

32.

Museum air was the same
worldwide— filtered meticulously of
all particulates and oxidants and then
moistened with ionized water to 45

percent humidity (74: 30).

My3eiiHe TOBITPS BCIOAM OJHAKOBE — 3

HBOTO BiI(1TBTPOBAHO qyKOPLIHI
YAaCTUHKA W OKMCIIIOBAYl, ITICJIS YOro I
TOBITPSL 3BOJIO’KEHE HOHI30BAaHOIO BOJIOHO

1o 45 Bincorkis (14: 35).

33.

Langdon moved through a series of
surprisingly tight security points,

noticing more than a few armed

JIeHIIoH MPOMIIOB KiIbKa HABIUBOBHIKY
BY3bKHX TIPONMYCKHUX MYHKTIB — B OKO

1OMY BHAJI0 Oararo 036D0€H0'1. OXOPOHHU —

guards, and finally found himself
standing at another check-in table
(74: 30).

1 BpEIITI ONUHUBCA OUIL YEepProBoro

cronuka peectpartii (14: 35).

34,

Langdon reached for a headset, but
she waved him off, checking his name
tag against a long list of guests,

finding his name, and then handing

JleHrnOH  MPOCTIATHYB

pYKy 1O
HABYIIHUKH, aJie BOHA )KECTOM 3yITMHIIIA
fioro, 3Bipuiia OEHK 13 JOBI'MM CIIUCKOM

3ampo- IMEHWX, 3HAHWIIA, MICIS YOro
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him a headset whose number was
matched with his name. “The tours
tonight are customized for each
individual visitor.”

Really? Langdon looked around.
There are hundreds of guests (74:
30).

BUJIajla HABYIIHUKA 3  BIJINOBIIHUM
HOMEPOM.
ChOrofHINIHIO  €KCKypCito  J10paHo
1HJIMBI1AyaJIbHO TS KO>KHOT'O
BIJIBITyBaya.
«paBna? — JIeHIIOH PO33UPHYBCS. —

Jlist cotenb rocreid (14: 35)7»

35.

“I do realize, sir,” the voice added,
“that as a professor of art, you are one
of our more savvy guests, and so
perhaps you will have little need of
my input. Worse yet, it is possible
you will wholly disagree with my
analysis of certain pieces!” The voice
gave an awkward chuckle.
Seriously? Who wrote this script (74:
31-32)?

S posymito, cep, — J10J1aB TOJIOC, — ITI0 SIK
npodecop MHUCTENTBA BH HAJIEKUTE M0
HAIlMX OCBIYEHHMX TOCTEH, TOX MOl
KOMEHTapl, MOXJUBO, BaM HE HAJATO
notpiOHi. HaBiTh OinbIe: BU, MOXKIUBO,
BUSIBUTE TIOBHY HE3rojy 3 MOIM
aHaJ130M THUX YH IHIIUX €KCITOHATIB! —
["onoc HisTKOBO po3CMisIBCS.

«Cepiio3Ho? XT0 #omy 1ie Hamwmcas (14:

37)?»

36.

As Langdon got closer, though, he
realized that the moving bands were
in fact stationary; the illusion of
motion was created by a “skin” of
tiny LED lights positioned on each
vertical beam. The lights lit up in
rapid succession to form words that
materialized out of the floor, raced up
the beam, and disappeared into the
ceiling.

I’m crying hard...There was

blood...No one told me (74: 32).

Habmms3uBmucey, JIeHrmoH  3po3yMiB:
HACIpaB/l CTPIYKK HE PYXaJHCh; LTIO31I0
CTBOpIOBaJa «IIKipa» 3 KpuxiTHUX LED-
JIaMTIOYOK Ha KOXHIN BePTUKAIbHIH JiHI.
Jlammoyku 3aropsuTmcs, IIBUJIKO
YTBOPIOIOYM CIIOBA, SIKI BUHUKAIM Ha
MiI031, PyXaJucs Bropy CTPIYKOIO 1
3HUKAJIH B CTEJI.

A ripko mwiauy... bymna kpos... HixTo

MeHi He ka3aB (14: 38).
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37.

Now, as Koves arrived home, he
strode directly to his courtyard
garden and unlocked his haziko—the
small cottage that served as his

private sanctuary and study (74: 36).

[ToBepHyBIIKCh J070MY, pabl MIIIOB Yy
ABIp, Jie B CaJKy BIJIMKHYB Xd3iKO —
MaJIeHbKUH (IIIrelib, 1110 CIYyTyBaB HoMy

3a ocobucty Karummio i kabiner (14:

43).

38.

Koves could, of course, recite
Genesis from memory, in all three
languages; he was more likely to be
reading academic commentary on the
Zohar or advanced Kabbalistic

cosmology theory. For a scholar of

KroBem, 3BHYaifHO, MIT ILMTyBaTH
Kuaury ByTrTs 3 mam’sTi BciMa TphoMa
MOBaMH; YHMTaB BIH pajlle akajaeMiyHi
koMmeHTapi 1o Kauru 3oap ta ckinagHoi
Ka00aICTUYHOT KOCMOJIOT1I. AJDKe JuIs
Krosem,

Takoro OorociaoBa, gK padil

Kuves’s caliber to study Genesis was

BuBYath Kaury byrrs — e npubansHo

much like Einstein going back to

Sk jiga  EWHmTeiHa moBepTaTHCA M0

study grade- school arithmetic (74:
37).

mKLIbHOT apudmeTnru (14: 43).

39.

Valdespino grunted. “No more
persuasive than presentations made
by Galileo, Bruno, or Copernicus in
their day. Religions have been in this

predicament before. This is just

Banbnecmnino 6ypkHyB:
He Ginbiie, Hix 3asBu [aniies, bpyHo un
Konepuuka cBoro wacy. Penirii Bxke

OyBanu B Takii cutyariii. [Ipocto Hayka

3HOBY cTyKae B Haii jiBepi (14: 45).

science banging on our door once

again (74: 38).”

40.

He continued to the metal detector,
where he removed his cell phone and
placed it in the dish. Then, with

extreme care, he extracted an

unusually heavy set of rosary beads

from his jacket pocket and laid it over
his phone.

Gently, he told himself. Very gently

AB11a MAINIIOB 10 METaJoIIyKaya, Je
BUMHSB CTUILHUKOBUH Tene(OH 1 TOKJIaB
Ha Tamto. IloTim obepexHo BHIO0YB 13

KHILIEH] KITeIs HE3BUYHO Ba)XKY BCPBUIIIO

¥ TOKJIAB MOPSII.

«O0epexHo, — KazaB co0l aaMipaa. —

Jyxke obepexto» (14: 54).
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(74: 45).

41.

“As you are no doubt aware,” the
voice continued, sounding eerily
unfazed by Langdon’s discomfort,
“the

system—synapses either fire or they

human brain is a binary
don’t—they are on or off, like a
computer switch. The brain has over
a hundred trillion switches, which

means that building a brain is not so

Sk BU, 6€3 CyMHIBY, 3Ha€TE, — MPOJIOBKIB
roJI0C, MOTOPOIITHO CIIOKIMHUI: HOT0 30BCIM
He OeHTeXWw1mM TouyTTs JleHrmoHa, —
JTIOAICBKUN MO30K € OIHAPHOI0 CHCTEMOIO:
curHan ado e yepe3 cuHarc, ado He e
— TaK Yd Hi, SK Yy KOMII IOTEPHUX
curHanax. Mo30Kk Mae TOHaJg  CTO
TPUJILHOHIB TIEPEMHKAYiB, IO O3HAYAE:

CTBOPCHHA MO3KY — IIMTAHHA HC TakK

much a question of technology as it is

TEXHOJIOTII, sik MaciuTady (14: 60).

a question of scale (74: 49).”

42.

“A test?” Langdon asked. “Of...me?”

Ile BunipoOyBaHHA? — criuras JIEHITOH.

“Not at all.” Again, the awkward

laugh. ““A test of me. To see if I could

convince you | was human (74: 50).”

— Mene?
Ax Higk. — | 3HOBY 11€#1 cOpoM’ SI3TUBUT

cMmitiok. — lLle BunpoOyBaHusa merne. Un

MOXY 4 BaC IICPCKOHATH, IO g —

monuHa (14: 61).

43.

Langdon had never been reprimanded

by a computer, if that was in fact what

this was, but the cutting comment had
the desired effect (74: 51).

JIeHIIOHOBI 1Ie HIKOJAM HE JIOpiKaB

KoMI'toTep (SKIIO IIeH ToJIoC  CIpaBii

HAJIEKAB KOMII' FOTEPY), MPOTE II€ ILOCTPE

3ayBAKCHHS 3p0o0MJIO0 CBOW crpaBy (14:
63).

44,

He removed his headset and
carefully placed it on the floor,
turning now to face the opening in
the spiral. The high walls formed a
narrow canyon that curved out of

sight, disappearing into darkness.

Bin 3HsB mpucTpiii, 00epexHO MOKIaB Ha
HJJI0TY W CTaB OOJUYYSIM JIO TPOXO/TY.
Bucoki cTiHM yTBOpIOBaJIM BY3bKUU
KaHbHOH, IKUM BUTHHABCS BOIK 1 3HUKAB
y TeMpsIBI.

3HOBY SIK 3aBK/IH. .. — 3ITXHYB BlH, Hi JI0
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“Here goes nothing,” he said to

KOT0 0co0JIMBO He 3Bepratourch (14:

nobody at all (74: 51).

63).

45,

The path curled on and on, farther

than he imagined, winding deeper,
and Langdon soon had no idea how

many rotations he had made (74: 51).

[ToBepTaroun 1 IMOBCPTAIOYH 34

TOJIMHHUKOBOIO CTPUIKOIO, MPOXIJ BIiB

Jlenrnona gepani rauOme 1 TpUBaB

3HAYHO HDK MOXHa OyJo

NIOBIIIE,
OUIKYBaTH: HEBJOB31 Mpodecop 3ryouB

nik Butkam (14: 63).

46.

Breathe, Robert. The slanting metal

sheets felt as if they might collapse

inward at any moment and crush him

«Iluxayt, Pobepre, muxaii...» Iloxuii

JIUCTH MeTally, 3AaBajnocs, Oyau TOTOBI

0Chb-OCh OOBAJIMTUCA W  IIOXOBATH

beneath tons of steel.
Why am | doing this (74: 51)?

4OJIOBIKA M1l TOHHAMM CTaJIl.

«Hagio s e pooiro (14: 63) 7»

47.

A door clicked somewhere outside,

and brisk footsteps echoed beyond

the high walls. Someone had entered
the gallery, coming through the
nearby door that Langdon had seen.
The footsteps approached the spiral

and then began circling around

Jlecb 30BHI KJAllHYyB 3aMoOK, 1 3a

BHCOKMMM CTIHAMM ITOKOTHJIACS JIyHa

B1JI IIBUJIKUX KPOKIB. XTOCH YBIHIIIOB y

rajepero depe3 OmmK4l JBepl, IO ix
nomituB Jlenrnon. [Tiaiimos no crnipani i

1I0YaB XOJWTH B HiM HaBKoJIO JIeHrnoHa,

HAOJIMKAIOYKCH 13 KOKHUM BUTKOM. BiH

Langdon, growing louder with every

turn. Someone was entering the coil.
Langdon backed up and faced the

opening as the footsteps kept circling,

TeX OyB y L1i CHOPY/IL.
JleHTIOH BiJICTYNUB 1 PO3BEPHYBCS 10

BXOAYy, a KPOKH PYXaJuCi 10 KOJIY,

HAOIVKAINCH. [IBuake CTaKaTO

drawing closer. The staccato clicking

T'YYHIIIAA0, JOKA DANTOM 13 TYHENIO

grew louder until, suddenly, a man
appeared out of the tunnel. He was

short and slender with pale skKin,

piercing eyes, and an unruly mop of
black hair (74: 52).

BUHMIIIOB YOJIOBIK. HEBHCOKMI, XVIHWH,

ONIMA, 13 NPOHU3IMBUM IOTJISJIOM 1

Ky4YMOIO HCCIYXHAHOTO YOPHOT'O BOJIOCCH

(14: 63-64).
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48.

Silence had fallen between the two
men inside the spiral.

I need your advice...l fear my life

Mix n1BOMa JIFOABMHU BCEPEIUHI CIIipati

3anajia tumia. «MeHl 1oTpiOHa TBOSI

nopaja... borocs, BiI[ Ob5O0I'0  MOJXKC

may depend on it (74: 54).

3aIeKaTh MO€ KUTTS...» (14: 66).

49.

“It 1s indeed, and words can’t
describe how excited | am to share it
with the world tonight. It will usher in

a major paradigm shift. | am not

exaggerating when | tell you that my

discovery will have repercussions

on the scale of the Copernican

Tak 1 €, 1 1 HE MOXy AiOpaTu ciiB, 00

ONMCATH, HACKUIBKH CHJIBHO Oakaro
MOIUIMTHCA HUM 31 CBITOM chorogdi. Ile

Bi,Z[KpI/ITT}I CIIPUYMHHUTD BEJIMYC3HUM 3CYB

napagurMi. be3 mepeOuIbIIeHHS MOXY

CKa3aTtu, IIO0 MO€ BiI[KDI/ITTH MAaTuM¢C

HACJIAKM  TAKOrO Maciraoy, SIK

revolution (74: 54) .”

KOIePHUKAHCHhKMIA TiepeBopot (14: 66).

50.

Langdon considered it. “Well, the
questions would have to be: ‘How did
it all begin? Where do we come
from?’”

“Precisely. And the second question

Is simply the ancillary to that. Not

JIEHI TOH 3aMUCINBCSI.

—Hy... Hanesne: «SIk yce nmouanocs?
3BIJIKA MH 3’ IBUIIACS?»

—Came Tak. TiTbKM Jpyre TNHUTaHHS
IIPOCTO JIyOJTIOE TIEpIIIE.

He 3Biaku Mu 3’ IBIWJINCE, a...

‘where do we come from’...but...”

— ...xynu apsmyemo (14: 67)?

“ “Where are we going (74: 54)?°”

ol.

“When 1 heard it was taking place
during the same week | had planned
this scientific

to make major

announcement, I don’t know, [...”

“Wondered if it might be a sign from
God (74: 56)?”

Konu 51 mouys, 110 BiH BiJ0yBa€TbCA TOTO

caMoOro  THXKHII, KOlIn A IUIaHyBaB
OIIPWJIFOAHUTH CBOE€ BCJIMKC HAYKOBC

BIIKpUTTS, HE 3HAIO, 4. ..

10 TO, MOXJHMBO, boxe

3HamenHs (14: 68)?

[Tonymasg,

52,

“They must have said something,”

Langdon prompted, feeling even

more curious to know what Kirsch

possibly could have discovered (74:

Hy wocv xe BoHM Manu ckazaTth, — HE
BijicTymaBcs JIGHIIOH: HOMY CTaBajo

JeJaIl IIKaBIIIe JI3HATHUCS, IO K TaKe

BigkpuB Kipur (14: 70).

107




56).

53.

“They will not be amused. One of
them in particular.” Kirsch locked
eyes with Langdon. “The cleric who
convened our meeting was Bishop

Antonio Valdespino. Do you know of

him?

Langdon tensed.

“From Madrid?”

Kirsch nodded.

“One and the same (74: 57).”

—Pani He OyayTh. Oco0nMBO OJMH 3
HuX. — Kipm yBaXHO NOAUBUBCS
JlenrnoHoBl B oui. — OpranizoByBaB
Halry AHTOHIO

3yCTpid  €MUCKON

Banpaecnino. 3naent moro?

JIeHr1oH HanpyKuBCH.

—3 Maxapuna? Kipiir KUBHVYB.
—Toit camuii (14: 70).

o4,

Probably not the ideal audience for

Edmond’s radical atheism, Langdon

thought. Valdespino was a powerful
figure in the Spanish Catholic

Church,

known for his deeply

«MaOyTp, HE 1€anbHUN CiIyXxad IS

paauMkaabHOro areicra EamoHpa», —

nogymaB  Jlenrmon.  Banpnaecmino,

BIJIOMUI CBOIMHU rIIM00KO

KOHCCPBATHUBHUMHU norjaggaMu 71

conservative views and strong

CHWJIBbHHMM BIIJIMBOM Ha KOPOJIA ICHaHﬁ,

influence over the king of Spain (74:
57).

OyB [dyKe TMOTYXHOK (iryporo B

ICTIAaHCBKIM KaTONMUIbKiN 1epkBi (14:

70).

55.

“He was host of the parliament this
year,” Kirsch said, “and therefore the
one | spoke to about arranging a

offered to come

meeting. He
personally, and | asked him to bring
Islam and

representatives  from

Judaism (74: 57).”

—IIporo POKY BIH puriMaB

napiameHT, — ckasaB Kipmi, — 1, oTxe,
3 HUM s JIOMOBJISIBCS MPO 3ycTpiu. Bin
3’AIBUThCS

3aIIpOIIOHYBAB, 1o

0COOHMCTO, a S MOIPOCHUB HOIro B3SITH 3

co00I0 TIPEJCTAaBHUKIB IcllaMy Ta

ronaizmy (14: 70).
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56.

Kirsch sighed heavily, lowering his

voice further. “Robert, the reason I
wanted to speak to you before my
presentation is that | need your
advice. | need to know if you believe
that Bishop Valdespino is dangerous
(74: 57).”

Kipm Bakko 3ITXHYB, 3aroBOpPHUB I

THUXIIIIE:
PoGepTe, s XOTIB MOTOBOPUTH 3 TOOOIO
nepej; Npe3eHTaIll€l0, TOMY [0 MEHi

noTpiOHa TBOS nmopaaa. MeH1 NoTpiOHO

3HaTH, 44, Ha TBOKO IAYMKY, €IIHNCKOII

Banpaecmino Hebesmeunuii (14: 71).

S7.

“Dangerous?” Langdon said. “In
what way?”

“What I showed him threatens his

world, and | want to know if you

think I’'m in any physical danger from

Hebe3neunuii? — nepenuras JIGHT10H.

— SIx came?

51, nokazaB oMy Te, 1110 3arpOKye MOTO

CBITOBI, 1 MEHI TOTPIOHO 3HATH, YU

3arp0Kye MEH1 BII HHOT'O IKACh (D13UUHA

him (74: 57).”

HeoOe3neka (14: 71).

58.

Langdon immediately shook his
head. “No, impossible. I’'m not sure
what you said to him, but Valdespino

is a pillar of Spanish Catholicism, and

his ties to the Spanish royal family

make him extremely influential...but

he’s a priest, not a hit man (74: 57).

JIeHrnoH oJipa3y NOXMUTAaB roJ0BOIO.
—Hi, me HemoximBo. He 3Har0, mo came
TH oMy CKa3aB, ojHaK Bampaecmino —

CTOBII ICIIAHCHKOTO KATOJIMIIM3MY, 1 OTO

3B’S3KM 3 1CIMAHCHKOIO KOPOJIBCHKOIO

POAMHOIO POOIATH MOTr0 HAJA3BUYANHO

BNIUBOSUM... AJI€ K BIH CBAIICHUK, 4 HC

ranrcrep (14: 71).

59.

“You sat in that monastery’s
sacrosanct library and told a bishop
that his entire belief system is
exclaimed.

delusional!” Langdon

“Did you expect him to serve you tea

and cake?”

“No,” Edmond admitted, “but I also

Tu He OauuB, SK BiH JUBHUBCSA Ha MEHE,
KOJIM s 3anuiiaB MoHTceppar.

Tu nmepebyBaB y cBsiToMy Miclli — B
010moTei MOHACTHPS — 1 CKa3aB Tam
E€MTMCKOIIOBI, 1110 BCS CHCTEMa HOTO Bipu
— 11e oOMaH! — BUTYKHYB JIeHT1OH. —

HeBxe TH 4ekaB, 110 BIH 3a [I€ 4Yam0 3

didn’t expect him to leave me a

threatening voice mail after our

TICTEYKOM ITiIHECE?

Hi, — nmoroauscst EqxMonn, — ajie s He
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meeting (74: 57).”

YyeKaB 1 Ha IMOT'PO3JINBC HOBi}IOMJ’IGHHH

roJIOCOBOI MOIITH MICAS HAIIOi 3ycTpiul

(14: 71).

60.

An elderly man’s voice crackled

tersely out of the speaker, his tone

severe and dead serious:

Mr. Kirsch, this is Bishop Antonio
Valdespino. As you know, | found our
meeting this morning profoundly
disturbing—as did my two colleagues
(74: 58).

[TouyBcs TpicKyuuit TOJOC JITHBOTO
YOJIOBIKA — TOBOPHUB BIH JKOPCTKO,

CEpPHO3HO 1 IMTOXMYPO:

llane Kipw, ye enuckon Aumonio
Banvoecnino. Ax eu 3sumacme, nawa
3yCmpiy  Cb020OHI  8paHyi  2AUOOKO
cmypbysana mene, maxk camo 5K i 080X

moix konee (14: 72).

61.

“So, how did you respond?”

“I didn’t,” Edmond said, slipping the
phone back into his pocket. “I saw it
as an idle threat. | was certain they

wanted to bury this information, not

announce it themselves (74: 58).

I 1o * TH HiomMy BiAIOBIB?
Hivoro,— BianosiB Eamon, moBepTaroun

TeneQoH y BHYTPIIHIO KHIIEHI0. — S

MO/lyMaB, IO I1¢ MOPOKHI morpo3u. bys

IIEBCH, IO BOHU XOYVTH npuxoeamu IO

1HbOpMAIIFD, a HE OroJIOImyBaTh 11

camocriiiHo (14: 72).

62.

Moreover, | knew the sudden timing
of tonight’s presentation was going to
take them by surprise, so | wasn’t
overly concerned about their taking
action.”

preemptive He paused,

eyeing Langdon. “Now...I don’t

know, something about his tone of

[Tonax Te, s po3yMiB, 110 CHOTOAHIIIHS

BEUIpHS TMpE3CHTalllsl 3acTaHe  ix
3HCHAIbKA, TOX HE HAATO IepeiMaBcs
SAKAUMHCh  YIIEPEDKYBATGHIUMHU TisIMH 3
ixHporo 60ky. — BiH Tpoxu momoBuaB,
auBisianck Ha Jlenrmona. — Hy... He

3HAK0, aJie B WOro rojoci OvJio IoCh

voice...it’s just been on my mind (74:

58).”

TaKC... HC MOXY 3 TOJOBH IbOTO

BukunyTH (14: 72)
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63.

Langdon studied his friend with

mounting concern. Edmond looked

unusually pale and troubled. “My gut

tells me Valdespino would never

place you in danger, no matter how

angry you made him (74: 58).”

HGHT,Z[OH JAWBHUBCA HAa CBOI'O TOBApHUIIa, 1

XBUIIOBaHHSI B Aymi  mpodecopa

Hapoctaso. EaMong OyB HE3BHUYHO

OJILINH 1 CXBUJILOBAHUIA.

[HTyinis kaxxe MeHi, mo Banpaecnino

HIKOJIM HE CTAaHOBUTHUME [UId TeOe

¢i3uunoi HeOe3meku, X0y SK TH HOro

posmoTuB (14: 73).

64.

Edmond took out a business card and
started writing on the back. “After the
presentation, hail a cab and give this
card to the driver. Any local driver
will understand where to bring you.”
He handed Langdon the business
card.

Langdon expected to see the address
of a local hotel or restaurant on the
back. Instead he saw what looked
more like a cipher.

BIO-EC346

(74: 58)

EnMonn BUMHSB BI3WTIBKY W MOYaB
I0Ch MKUCATH HA 3BOPOTI.

[Ticist mpe3enTartii 6epu Takci i gai o1
KapTKY BOJIEBI.

Kosxen MiciieBuii Bojiid 3HaTUME, KyIU
BE3TH.

Bin BpyuuB kaptky JIeHI1OHOBI.
JlenrmoHn odikyBaB Mo0OA4YMTH HA HIN
aJipecy MICIIEBOTO TOTEJII0 Y PECTOPaHY.
Haromicts Tam OyJ0 I1IOCH CXOXeE Ha
mudp:

BIO-EC346

(14: 73)

65.

“Yes, he’ll know where to go. I'll tell
security there to expect you, and I’1l
be along as quickly as possible.”
Security?
wondering if BIO-EC346 were the
code name for some secret science
club (74: 59).

Langdon frowned,

Tak, BiH 3HaTUME, KyIH iXaTH. S cKaxy
OXOpOHI, MO0 YeKkanu Ha Tede, 1 cam
npuOyay SIKOMOTa MIBUIIIE.

JleHTIOH ~ CHOXMYpHIB,

«OxopoHi?»
ragaroun, mo BIO-EC346 — 1e, nesHe,
Ha3Ba MICIIEBOT'O

KOJO0Ba SAKOI'OChb

TaEMHOT0 HayKoBoro kiyoy (14: 73).
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66.

Where is Bishop Valdespino?!
Services are about to begin!

For decades, Bishop Antonio
Valdespino had been head priest and
overseer of this cathedral. A longtime

friend and spiritual counselor to the

«/le enucxon Banvoecnino?! Yoice mae
HOYUHAMUCA CTLYoHcOa! »
He omne mecatumitrs emuckonm AHTOHIO

Banbaecnino OyB roJJOBHUM CBSIIEHUKOM 1

HacTosTeneM coOopy. JlaBHiid jpyr i

AyXIBHUK _Koposisd, Bampiaecrnino OyB

king, Valdespino was an outspoken

and devout traditionalist with almost

BIIOMUH $K BUUIAHUNA TPaJIULIOHAIICT,

SKUJ HETaTUBHO CTABUTHCS MPAKTUYHO J0

no tolerance for modernization.

OV Ib-AKO1 MOJIEpHI3aIlii. 83-piunnii

Incredibly, the eighty-three-year-old

€MMCKOII, Ha JIMBO BCIM, JIOCI KOXHOTO

bishop still donned ankle shackles

CrpacHoro TxXHS 3 KaiijaHaMy Ha HOrax

during Holy Week and joined the

faithful carrying icons through the
city streets.
Valdespino, of all people, is never

late for mass (74: 60).

J0JIy4aBCsl 710 MIChbKOT X011 3 IKOHAMH.
«Bap/iectiHo JKOHOTO pa3y He CITi3HIOBABCS

Ha Ciyx0y boxy» (14: 75).

67.

He heard a pipe organ thunder to life
in the distance.

The processional hymn is starting!
The acolyte skidded to a stop outside
the bishop’s private office, startled to
see a shaft of light beneath his closed
door. He’s here (74: 61)?!

3naneky Oyjo 4yTH, K TpOOYIUBCS
coOOpHMI1 OpraH.

«Y3Ke MOYMHAETHCS TIMH!»

[Tanamap  pizko

KaOlHETOM €mucKona — 1 0yB BPaXKEHHA:

3yIIMHUBCSA  TIEpEX

3-ijg ABepeit mpobuBanocs cBiTio. «Bix

TyT (14: 75)?1»

68.

The acolyte knocked quietly.

“IExcelencia Reverendunsima?”

NO answer.

Knocking louder, he called out,
“ViSu Excelencia?!”

Still nothing (74: 61).

[Tanmamap 0GepekHO TOCTYKAB.

s Excelencia Reverendisima?

JKoaHoi BiamoBil.

[Tanamap moctykaB T'y4Hile i TYKHYB:

7,Su Excelencia?!

3uoBy MoBuaHHs (14: 75).
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69.

The acolyte gasped as he peered into
the private space.

Bishop Valdespino was seated at his
mahogany desk, staring into the glow
of a laptop computer. His holy miter

was still on his head, his chasuble

wadded beneath him, and his crozier

staff propped unceremoniously

[Tanamap 3a3upHYB y KaOiHET — 1 axHYB.
€nuckon BanpaecmiHo CHIIB 32 CTOJIOM
13 4YEepBOHOIO JiepeBa W HEBLIPUBHO
JTUBUBCS B €KpaH HOYTOYyKa, 10 CBITUBCS
nepen HAM. MUTpa Tak 1 JuIIaiacs B
HBOT'O Ha TOJIOBI, pu3a 3iM’sutacs Ha
a EIUCKOICHKMM ITOocOX 0€3

CHIIHHI,

IIEPEeMOHIi cTosB Mij cTiHow. [lama- map

against the wall.

The acolyte cleared his throat (74:
61).

Bigkanusiecs (14: 76).

70.

At that moment, Admiral bvila was
snaking through the growing crowd
in the Guggenheim’s atrium, puzzled
to see guests chatting with their sleek
headsets. Apparently the audio tour
of the museum was a two-way
conversation.

He felt glad to have jettisoned the

Tiei muti agmipan ABina mpoOupascs B
HATOBIMI, SIKMM HEBIOUHHO 3pOCTaB, JI0
atpiymy Mysero [ yIrenxaiiva, IMBYIOUHCEH

T'OCTAIM, IKI 3 KHMOCH HCBUMYIICHO

OanakaloTh y MOJHI ayAlOTNPHUCTPOI.
Cxoxxe, ay1ioTyp OyB IHTEpaKTUBHUM.
0 1030yBCs TUX

ABi1a 3pajaiB,

HABYIITHUKIB.

device.
No distractions tonight (74: 61).

«3apa3 Hilno He Mae BiBoaikatny (14:

76).

71.

He checked his watch and eyed the

elevators. They were already
crowded with guests heading to the
main event upstairs, so Avila opted
for the stairs. As he climbed, he felt

the same tremor of incredulity he had

felt last night. Have | really become a
man capable of killing (74: 61)?

[TornsHyB HAa TOAUHHUK, TIPUIUBUBCS J10
midri. Tam yxe Oysio MOBHO rOCTEH, SIKi
30upanucs Ha Miclleé TOJOBHOI mOmii
Haropi, Tak 10 ABila BHPINIMB ITH
cxonmamu. IlimifimMarounch, BIAYYB Taki
HEJIOBIPY, IO |

camMi JIpoX 1

Harepe0/aH1 BBeUepl.
«HeBxe s cTaB JIIOJMHON, 3JaTHOIO HAa

BOUBCTBO (14: 76)?»
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72,

bvila was not surprised by their
presence, and yet the sight of them

made his pulse quicken. As a former

member of the Spanish armed forces,
he knew full well what GR signified.

These two security escorts would be

ABiy iXHS TPUCYTHICTh HE 3AMBYBAJa,

OJHaK aI[MipaJ'IOBC CcCepLf 3aKajaTallo.

Konumniit oditep, BiH 100pe 3HaB, 110
03HAYaroTh 111 JIB1 JITEPU B ICIIAHCHKUX
CUJIOBUX CTpYKTypax. L1 1Boe — eniTHI
3y0iB _Ta

OXOPOHIN, 030pO€H] JI0

armed and as well trained as any

11€aJIbHO BUIIKOJIEH].

bodyquards on earth.

If they are present, | must take every

«SIK1o0 BOHM TYT, AIATH Tpeba sKoMora

obaunime!» — cka3aB co0i Asima (14:

precaution, bvila told himself (74:
62).

77).

73.

Avila entered the deserted restroom,
locked

himself inside. Alone now, he felt the

chose the last stall, and

familiar demons trying to surface

within him, threatening to drag him

ABU1a 3alIII0B 10 HOPOKHLOI KIMHATH,

BIJITaK Yy HAWJAIbITY KaOIHKY TyaleTy i

3aMKHYBca B HiA. Ha camoti ammipan

BIIUYB, K 3HAOMI JEMOHH PBYTHCS

HAropy B HOro CBIJIOMICTb, A0U MOTATTH

back into the abyss.

Five years, and the memories still
haunt me (74: 62).

y IIpipBy.

«IT’aTh pOKIB MUHYJIO — @ CHOTaJH BCE

MeHe nepectiayoTby (14: 78).

74.

We occupy the highest levels of
government; the Regent had said.
bvila had already witnessed their

startling influence, and it felt like a

mantle of protection all around him

«Mu MaemMoO HalBULI TOCAAM B ypsIai»,
— KkazaB Perenr. ABiIa Bke 0OauuB,
HAaCKUIbKM IIOTY)KHHUM € BIUIUB III€1

0co0M — MOro HEMOB OT'OPHVYJIO AKHMMOCH

3axucHuM mamiem (14: 78).

(74: 63).

75.

The local press had just announced
that one of Syed’s colleagues was

claiming that the normally composed

VY MicreBii npeci nucany, HIOW OAMH 13
koser Caena CTBEpIKYBaB: 3a3BUYaid

CHOKIMHMH aJlllaMa 3]aBaBCi  «JIUBHO

allamah had seemed “strangely

30y/DKEHUM»  TICJsS  MOBEPHEHHS 3

agitated” upon his return from the

[TapnameHTy CBITOBUX pemirid aBa mHi
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Parliament of the World’s Religions
the

colleague said he had overheard Syed

two days ago. In addition,

engaged in a rare heated phone

argument shortly after his return (74:
64).

tomy. KpiM Toro, kosjiera kpaem Byxa

yyB, mo Caen Ha pUIKICTh E€MOLINMHO

CIICPCYABCA 3 KNMOCH TGJ'IQ(I)OHOM

HeB1oB31 1o puodyTTi (14: 79-80).

76.

Langdon’s thoughts swirled as he

JIymMkH JIeHTToHA KPYTWIMCS BUXODPOM.,

emerged from the spiral structure. His

conversation with Kirsch had been
both exciting and alarming. Whether
Kirsch’s

exaggerated, the computer scientist

or not claims were
clearly had discovered something that
he believed would cause a paradigm

shift in the world (74: 65).

KOJW BIH BHUXOIWB 31 CHIPAIBHOIL

cnopyau. Po3smoBa 3  Kipmem i
3alHTPUTYBaJIa, 1 CTpUBOXKUIA Horo. Yu
nepeOiIbiyBaB Eamona, 4u Hi, ane
HAyKOBEIb-KOMIT FOTEPHUK TOYHO UOCh
BIIKpUB 1 OyB MEpPEKOHAHUMU, IO I
CIPUYUHUTH Y CBITI 3CYyB MapajurMu

(14: 80).

77.

Spanning the width of the entire
room, a multitude of timber wolves
were dynamically posed, sprinting in
a long line across the gallery where
they leaped high in the air and
collided violently with a transparent
glass wall, resulting in a mounting
pile of dead wolves.

“It’s called Head On,” Winston

offered, unprompted. “Ninety-nine

Ha Bcroo mmpuHy 3amyd poO3KHHYJIACH
1HCTANIAIIS: OS3J11Y IepeB’ SHUX BOBKIB Y
IAHAMIYHUX I103aX HEMOBOM MYaId
JIOBTOI0 BEPBEUKOIO, TMOTIM CTpHOAIN
BHCOKO B TIOBITPS, 3 YChOTO Maxy
HaJITAl0uu Ha IPO30PY CKIISHY CTIHY, — 1
BOBYHX

najaiv, YTBOPIOIOUU

ropy
TPYIIIB.

Ile naszuBaeTbcs «TpumaeMo Kypce», —

HENPOXAHO IOSCHWUB BIHCTOH. —

wolves racing blindly into a wall to

JIeB’IHOCTO  JIEB’ATH  BOBKIB _ CJIIO

symbolize a herd mentality, a lack of

OlKaTh, HaJITAIOYW Ha CTIHY,

1o

courage in diverging from the norm

CHUMBOJII3VE CTAIHY CBIIOMICTH, Opak

(74: 65-66).”

MYKHOCTI BigXuauTucs Bigx Hopmu (14:

81).
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78.

“I can see that,” Langdon said. “You
even signed it—Miry.”

“No,” Winston said. “Look again. I
signed it Miro—with no accent. In

Spanish, the word miro means ‘I look

29

at.

Clever, Langdon had to admit, seeing

bauy, — ckazaB Jlenrnon. — HagiTth
nionucano — «Mipo»!

Hi, — 3ayBaxuB BiHncron. —
[TpuausiTeca. IIpizBuie Koana Mipo
NHIIETHCS 3 HAIPSAAKOBUM 3HAUKOM: Miro.

A s HammcaB 0e3 3HaAYKa. I]e miro_1o-

1CIAaHCHKH 3HAYUTh KOHUBJIFOCA) .

the single Miry-style eye looking at

«Po3ymMHO!» — MHMOBOJII BII3HAYHUB

the viewer from the center of

HGHTIIOH, HO6a‘lI/IBHH/I, AK €IMHE OKO B

Winston’s piece (74: 66).

ctril Mipo IUBUTHCS HA TUISA/1a4a 3 LIEHTPY

Kap- Tuau Bincrona (14: 82).

79.

Kirsch had told Langdon he would be
live-streaming his announcement,
but  these  numbers  seemed
unfathomable, and the ticker was
climbing faster with each passing
moment.

A smile crossed Langdon’s face. His
former student had certainly done
well for himself. The question now

was: What in the world was Edmond

«lea minviionu nrooeti? »

Kipm Ka3aB JleHr1oHoBI, 110
TPAHCIIIOBATUME CBOIO IIPE3EHTAIlI0 B
npsMoMy edipi, omHak usg mudpa He
BKJIaJlasiacs B TOJIOB1, 1 BOHA 3pocTaja 3
KO’KHOIO CEKYH/IOIO.

Jlenrnon ycMixnyBcs. KonuniHii yueHb
CIpaBJi Ma€ yCIIiX.

OI[HaK oo X EI[MOHZ[ 36I/IDa€TBC$I

noBiioMuTH cBiTy (14: 84)?

about to say (74: 68)?

80.

There in his headlights, sprawled

facedown on the sand, lay a
motionless human body.
“Marhaba?” the kid called out.
“Hello?”

No response (74: 69).

Y cBitm  dap Jaexano JOJUIUIb
HEPyXOMeE JIIOJICbKE T1JIO.

Mapxaba! — HeBNEBHEHO MOTYKaB HOTro
XJIOTIEIIb.

Xonnoi Bignosimi (14: 85).
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81.

The boy could tell it was a man from

his clothing—a_traditional chechia

Ha ronosi B moaunu Oyia TpaauiiiiHa

MIanKa-Takypka ¥ [IMPOKUKA  Tajial.

hat and loose-fitting thawb—and the

man looked well fed and squat. His
footprints had long since blown
away, as had any tire tracks or hints
asto how he might have gotten this

far out into the open desert (74: 69).

Hesnaitomelis BUTIISIaB OTpsIHUM 1 100pe
BrogoBanuM. Ciiy HOro BKE JIaBHO
3MENO0 BITPOM — TOXK HE OyJIO KOJHOTO
3HAKy YW TOSCHEHHS, SIK BIH MOTPANUB y

ceprie mycreni (14: 85).

82.

Standing shoulder to shoulder with
guests jostling around the podium,
Robert

Langdon  watched in

Crossum B rycTii  10pO1i  KOJIO

T ABUILICHHS, PobGept Jlenrnon

3MBOBAaHO CHOCTGDiFaB, JK HCBIIMHHO

amazement as the number on the

pocTte mdpa Ha eKpaHi.

LCD screen ticked steadily higher.
Current remote attendees: 2,527,664
(74: 71).

KinpkicTe AUCTAHIIWHUX TIJISIAAaYiB Ha

et MomeHT: 2 527 664 (14: 86).

83.

hundred

electronics store, Langdon knew,

Five dollars at an

being one of several Harvard
professors who now used portable
cell-jamming technology to render

their lecture halls “dead zones” and

keep students off their devices during

«[T’arcot Jonapin y MarasuHi
CINEKTPOHIKWY, — ToayMaB JIeHrnoH. BiH-
00 HamekaB 10 TUX HCUHMCICHHHX
rapBapJChKUX npodecopis, K1
BUKOPHCTOBYBAJIM TIOPTATHBHUM TITYIITHUK

MOOUILHOTO 3B’SI3Ky, CTBOPIOIOYU B

ayauTopii miJ 9ac CBOIX JIEKIIHN «MepTBI

class (74: 71).

30HWY, 100 CTYIEHTH HE BIIBOJIKAINCS HA

cBoirajukern (14: 86).

84.

“Edmond Kirsch is not only a
generous patron of this museum, but
he has become a trusted friend. It has
been a privilege and a personal honor
for me to have been able to work so

closely with him over the past few

Envonn Kipm € He TUIBKH IIEApUM
MOKPOBUTENIEM HAIIIOT'0 MY3€10, a i HaIlluM
BIpHUM JpYroM. byno BEmMKow decTro i
PaJICTIO TICHO CIHIBIPAIIOBATA 3 HUM
OCTaHH1 KUIbKa MICAIIB, MPOTATOM SKHX

TaHyBagacs 11 mois. S moiHo G6aunna,
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months to plan the events of this
evening. I’ve just checked, and social
media is buzzing around the world!
As many of you have no doubt heard
by now, Edmond Kirsch is planning
scientific

to make a major

announcement tonight—a discovery

be forever

greatest
contribution to the world (74: 72).”

that he believes will

remembered as his

AKUH Trajgac 3IIMHSIBCA B COLUAJIBLHUX
Mepexax ycboro cBiTy! Sk, 6e3 cyMHIBy,
OumbIIicTh 13 Bac 4ynu, Eamonn Kipm
CbOTOJIHI BBEYEPI IJIAHYE OTOJIOCUTH MPO

BEJIMKE HAYKOBE BIAKPUTTS — BLIKPUTTS,

110, Ha 1oro IICPCKOHAHHAA, CBIT Ha3aBXIU

3amam’sITae AK ~ MOro  HAWOUIBIINNA

nonapyHok (14: 88).

85.

So that’s how you get three million
viewers in a matter of minutes,
Langdon mused.

As he returned his attention to the
podium, Langdon spotted two people

he had not noticed earlier—a pair of

stone-faced security guards standing

at full attention against the sidewall,
scanning the crowd. Langdon was
surprised to see the monogrammed
initials on their matching blue
blazers.

The Guardia Real?!

What is the

king’s Royal Guard doing here
tonight (74: 73)?

«To ocv sax 3i0patn Tpu MITBHOHU
riIggadiB  3a JI4€Hl XBWJIMHH!» —
MIpKyBaB JIEHITOH.

[TepeBiBIM MOTJISAT HA TT1IBUILICHHS, BIH

nmo0auyMB HENMOMIYEHE DaHIIIe. KOJIO

O1YHOI CTIHHA CTOSIJIM HAIOTOTOBI JIBOE

OXOPOHIIIB 13 KaM’STHUMH OOJIHYYSIMH,

BJIUBISIIOYACH Y HATOBI. JIEHITOH
3/IMBYBaBCs, IOOAYMBLIM MOHOTIPAMHU
Ha IXHI cuHI QopMi.

«Guardia Real?! IIlo Tyr poOWUTH

KopouniBcbka reapist (14: 89)?!»

86.

The king of Spain, as a parliamentary
monarch, held very limited official
power, and yet he retained enormous
influence over the hearts and minds

of  his people. For millions of

Kopone  Icmanii, mapiaMeHTChKOL

MOHapXxii, —Mae Jykxe O0OMexeHy

odiliiiHy BIaxy, OJHAK yce IIe

NOTYXHO BIUIMBA€E Ha cepusd Wy

miagadniB. Jog MUIBHOHIB 1CITAHIIIB
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Spaniards, the crown still stood as a
symbol of the rich Catholic tradition
of los reyes catylicos and Spain’s

Golden Age. The Royal Palace of

KOpOHa W jaii sBIsSE€ COOOI0 CHMBOJI
Oaratoi Tpamuiii l0S reyes catolicos i

3omotoi moom Icmamii. KopoiiBChbKHI

nmajang, vy Manpual W ogam  cs€ T

Madrid still shone as a spiritual

Hapoay 4K I[VXOBHI/Iﬁ KoMmac 1

compass and monument to a long

maM’siTKa JTABHHOI 1CTOPII  BIPHOCTI

history of  stalwart religious

peniriitaum ieanam (14: 89).

conviction (74: 73).

87.

Langdon flashed again on Edmond’s
threatening voice mail from Bishop
Valdespino (74: 73).

.HGHTI[OH 3HOBY 3razaaB

parToBO

3arpo3JuBe ITOB1JJOMJICHHS, SIKE

Enmonn BIJ|

Banpaecmino (14: 90).

OTpHUMaB CIINCKOIIa

88.

Despite Langdon’s concerns, he
sensed the atmosphere in the room

was amiable, enthusiastic, and safe.

[Tonpu XBUJIFOBAHHS, Jlenrnon

BiluyBaB, 10 armocdepa B 3aii

IPVKHS, OigHeceHa W Oe3meyHa. BiH

He recalled Edmond telling him that

tonight’s security was incredibly

tight—so perhaps Spain’s Guardia

Real was an additional layer of

protection to ensure that the evening

npuraaas, sk EIMOHII CTBep/KYyBas,

III0 OXOpPOHAa O0COOJMBO HaJllHA: TO,

MO>K€, ICIaHChK1 KOPOJIIBChKI I'Bap A1

— JIOJATKOBA INJITPUMKA, SKa Mae€

320€3IeYNTH  1caAIbHAN X1 BUCTVIIY

went smoothly (74: 73-74).

(14: 90).

89.

At the rear of the theater, Admiral

Luis Bvila took one final survey of

the room and moved silently
backward, slipping out unseen

through the same curtain through
which he had just entered. Alone in
the entry tunnel, he ran a hand along
the fabric walls until he located a

seam. As quietly as possible, he

VY roubuni Teatpy aamipain Jlyic ABina

OKMHYB 341y IOI'JIs1II0OM BOCTAHHE 1 THXO

BIJIIMIIIOB, HEMOMITHO 3HUKHYBIIHM 3a

TIEIO 3aBICOI0, 3-3a SAKOI IIOMHO
3’SIBUBCS. 3aJMIIMBIINCH CAM-OJIMH Yy
BX1IHOMY TyHE!l, BiH 0OMalaB TKaHUHY
CTIHM 1 3HAWIIOB 3acTiOKy. Sxomora
TUXIIIE aaMipaj PO3CTIOHYB JHUIYUKY,

3alllIOB y CTIHY ¥ 3acTiOHyB ii 3a
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pulled apart the Velcro closure,

stepped through the wall, and

resealed the cloth behind him.
All illusions evaporated (74: 76).

co0oto.
Yeci imo3ii posBisumrcs, MoB juMm (14:

93).

90. | bvila admired Kirsch’s knack for | Ha  ABiny cmnpaBuna  BpakeHHs
drama, although the futurist could | 3mathicts Kipma crBoputu edexTHuiA,
never have imagined just how | mpamarwmunuii  o0pa3, Xoua  cam
dramatic his night would soon turn | ¢pyTypoior, MeBHE,  HaBiThb  HE
out to be. 3710TalyBaBCs, HACKUIBKH JpaMaTHYHUM
Remember what is at stake. You are a | BusBUTBhCS 1iei Bedip.
soldier in a noble war. Part of a | «He3a0yBaii: craBku Bucoki. Tu— cosgar
greater whole (74: 77). y NUIIXEeTHIN BiiHI. YacTwHaA BeIMKOI

iocti» (14: 94).

91. | “You’re worrying me, Antonio.” Bu mene xBuitoere, AHTOHIO.

“I don’t mean to,” Valdespino | fl HenaBmucHe, — BiINOBIB Banbaecmino.
replied. “All we can do is wait and see | — [loku 1110 MU TUIBKHA H MOKEMO, 110
how the world reacts. This is in God’s | AMBHUTHCS, SIK 3pearye CBiT. Yce B pyili
hands now” (74: 79-80). boxiit 3apas (14: 97).

92. | “Tonight, let us be like the early | BynbMo cbOroaHi K JaBHI TOCITITHUKH,

explorers,” Kirsch declared, “those
who left everything behind and set
out across vast oceans...those who
first glimpsed a land that had never
before been seen...those who fell to
their knees in awestruck realization
that the world was far greater than
their philosophies had dared imagine.

Their long-held beliefs about their

— mnporosiocuB Kipmi, — sk Ti, XTO

3IMIIMB yC€ W PYIIUB Y BIAKPUTUH

OKEaH... BIEpIIE MO0AYMIN

Ti, SKi
HE3HAHI 3¢MII... SKI BHAJIM HA KOJIIHA,
IPUTOJIOMILIEH] PO3YMIHHSIM, IO CBIT
3HAYHO OLIBIIMHI, aHIXK Ti YABJICHHS, Ha
gkl 31atHa ixHg ¢inocodis. JlaBHi

BiDVBaHHH po3CcunaJIncCia Ha IIpax ICpCh

JHUIIEM HOBOT'O Bi)IKDI/ITTSI. Tak HaMm TD€6a

world disintegrated in the face of new

HaJIAIITYBaTUCs chorojiHi (14: 97).

discovery. This will be our mind-set
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tonight (74: 81).”

93.

“My friends"—Edmond’s

resounded above them—“we have all

voice

gathered tonight to hear news of an

important discovery. | ask your

indulgence in allowing me to set the

Jlpy3i! — mporpuMiB HaJ HUMH TOJOC
Envonma. — VYei mu 3i0panucst TyT
MOCITyXaTH

HOBHUHY IIPO  BaXKIKUBC

BIIKPUTTS. YKIIHHO TPONIY BaIIOro

JI03BOJY IUITOTYBAaTH IPYHT JUIL HOro

stage. Tonight, as with all shifts in
human philosophy, it is critical we
understand the historical context into
which a moment like this is born (74:
81).”

cupudHATTI. Huni, koau BigOyocs

CTIIBKM 3MIH 1 3CYBIB Yy JIOJCHKIi

¢ginmocodii,  HaA3BHUYAKHO  BAXKIUBO
PO3YMITH ICTOPUYHUNA KOHTEKCT TaKOTO

MOMEHTY, sik onieit (14: 97).

94,

Overhead, the images of gods began
twinkling out, one by one—gods of
thunder, earthquakes, plagues, and on
and on.

As the number of images dwindled,

Langdon added, “But make no

Yropi 300paxkeHHss OOriB Iovaiau

3HUKaTU: OOr TpoMy, 3EeMIIETPYCIB,
eniaeMii 1 Tak gasil.

Konu ix 3Hauno nmomeHniano, JIeHrnon
JI0/1aB:
—QOpgHak  He

BapToO ITIOMHJIKOBO

mistake about it. These gods did not

BBAKATH, 110 OOTM «BIIIWILIA THUXO B

‘go gentle into that good night’ (74:
83).

110 100py Hiwy (14: 100).

95.

Spiritual beliefs are etched deeply on
our psyches at a young age by those
we love and trust most—our parents,
our teachers, our religious leaders.

Therefore, any religious shifts occur

over generations, and not without

JlyXOBHI1 ysIBTIEHHS 3MaJIeUKy 3aKkapOoBaHi
B HAII{ ICUXIII: IX 3aKJIaJd Ti, KOTO MU
Haiiiy’kue Jo0mnu i komy HailOimblie
NOBIpsuTH, — OaTbKU, BYMTENI, TYXOBHI

NPOBIAHUKK. Tk OY/Ib-5IK1 PENIriiHi 3MIHU

BIIOYBAIOTECS  IIPOTATOM  HE  OJHOTO

oreat angst, and often bloodshed.”

The sound of clattering swords and

shouting now accompanied the

MTOKOJIIHHSA 1 He 0€3 XBUJIIOBAHB, 4 HE3PIJIKA

1 3 KDOBOITPOJIUTTSIM.

boru 3HuMKanu mig A3€HBKIT MEYIB 1
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gradual disappearance of the gods,
whose images winked out one by one.
Finally, the image of a single god
remained—an iconic wizened face
with a flowing white beard (74: 83).

KPHKH. 3pelToro JIALIAIIOCS
300pak€HHsI OJHOrO0 0OOora — 1KOHHE

00auyust, moBra Oija 6opona (14: 100).

96.

“As you can imagine, the stream of
incoming information is frenetically
diverse and relentless, and your brain
must make sense of it all. In fact, it is
the very programming of your brain’s
operating system that defines your
perception of reality. Unfortunately,
the joke’s on us, because whoever

wrote the program for the human

brain had a twisted sense of humor. In

Ak MoxHa €001 ySIBUTH, TIOTIK

iH(opmMmarlii, MmO A0 HAC HAIXOJUTH,
1aJIeHO PI3HOMaHITHUM 1
HECKIHUCHHUM, a MO30K Ma€ JaBaTu 3
yciM 1M paay. Brmache, Te, sk
Balll

3amporpaMoOBaHUMA MO3O0K,

BHU3HaA4Ya€ BamiIc

Ha

CIIPUMHATTS

peaIbHOCTI. ’Kaab, 3  Hac

IMOKapTyBaJIHu: aJIHKC B TOI'O, XTO IMTHCAB

nporpamMy aJjis JIOACBKOro MO3Ky, ACIIO

other words, it’s not our fault that we
believe the crazy things we believe
(74: 85).”

3004eHe TMOYyTTd TryMoOpy. lHaKIe

KaXXy4yd, MU HE BHUHHI B TOMY, IO
BIPMMO B Tl HICEHITHHIII, B SIKI BIPUMO

(14: 103).

97.

Four words appeared in giant text
overhead.

DESPISE CHAOS.

CREATE ORDER.

“This is our brain’s root program,”
Edmond said. “And therefore, this is
exactly how humans are inclined.
Against chaos. And in favor of order
(74: 85).”

Han romoBamm 3acssiim 4YOTUPH CJIOBA,

HalMMcaHi BeJIMYE3HUMHU JIITEPaMU:

3HEBAYXAM XAOC.

TBOPU ITOPAJIOK.

Ile 6a3zoBa mporpamMa MO3KY,
npomoBuB Enmonn. — Came Ttak i

HaJallITOBaH1 JIIOAM: MPOTH Xaocy. 3a

nopsiiok (14: 104).
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98.

The room trembled suddenly with a
cacophony of discordant piano notes,

as if a child were banging on a

KiMHata  panToBO  3aABUTITIIA  BIf

KakO(OHIT HOT — HEHaye JUTHHA a0UsIK

OuMia mo Kiasimax maxigo. JIeHrnoH 1 Bci

keyboard. Langdon and those around
him tensed involuntarily.

Edmond yelled over the clamor. “The
sound of someone banging randomly
on a piano is unbearable! And vyet, if

we take those same notes and arrange

HABKOJIO MHMOBOJI1 HaNpy>KHUJINCA.

EnMonn, IEPEKPUKYIOUU rajac,
KOMEHTYBaB:

Konu xToch BUMAJAKOBUM YMHOM O’€ 10
KJIaBillax MiaHIHO — 3BYK HECTEPITHUIA!

OHAK SKII0 MU BI3bMEMO T1 caMi HOTH T

them in a better order...”
The haphazard din
halted, supplanted by the soothing

immediately

melody of Debussy’s “Clair de lune
(74: 85-86).”

PO3CTaBHUMO B KpallioOMy I/IOD}i()KV...

Kakodonis oapa3zy Bmyxma, 1 ii
3aCTynuiIa HIXKHA MEJTO/Iis

«Micsanoro csitBay Jlebrocci (14: 104).

99.

“My friends,” Edmond now

whispered, “I have made many
predictions in my life. And | am
going to make another one tonight.”
He took a long slow breath. “The age

of religion 1s drawing to a close,” he

said, “and the age of science 1is

_I[py319 -

3BepHYBCAa 10 Bcix Enmonn. — S

TErep YyXKe TMOUIENKH

3poOWB 0arato MPOTHO3IB MPOTATOM
KUTTA. | CbOTOJIHI OTOJIONTY III€ OJMH.
— Bin noBo:i HaOpaB y rpyau MOBITPA.

— JlobOa pemirii 3aBEPINYETHCS,

npoMoBuB Kipmi, — 1 HacTae epa

dawning.”
A hush fell over the room.

“And tonight, mankind is about to

HayKu!

VY 3aiti BCl IPUTHUXJIH.

—I CBOFOI[Hi MH OJHHMM BCINMYC3HUM

make a quantum leap in that

CTpHUOKOM HAOJIU3MMOCS 10 HEi!

direction.”

The words sent an unexpected chill

Big ummx cmiB y JleHrmoHa dYomych

through Langdon. Whatever this
mysterious discovery turned out to

be, Edmond was clearly setting the

IOXO0JIOJIO BCEpEeIMHI. Xail 1m0 BIIKPUB
EnMoHp, ane BiH, BOYEBU/Ib, TOTYBABCS

JI0 BUPIMIAJILHOI CYTUYKH 31 CBITOBUMH

pemirisimu (14: 108).
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stage for a major showdown between

himself and the religions of the world
(74: 88).

100.

The roar, Langdon now recognized,
was the sound of thundering river
rapids, being broadcast through
subwoofers beneath the turf. He felt a
cold, damp mist swirling across his
face and body, as if he were lying in
the middle of a raging river.

“Do you hear that sound?” Edmond
called over the booming rapids. “That

Is the inexorable swelling of the River

Lleit pes, six Tenep 3po3ymiB JIeHroH, —
ToO OyB 3BYyK pI4KOBOi OHWCTpHHU 3

HU3BKOYAaCTOTHUX TAHAMIKIB i
MYXHACTUM MOKPUTTSIM. BiH BiguyB, 110

JHIE 1 TIIO OropTae XOJOTHHWM, CHUpUH

TyMaH: ¥oro HEMOBOM  OTOUYyBaja
OypxJiuBa pIYKOBa TEUisl.
Uyere el 3Byk? — rojioc Enmonna

MEepPEeKPUKYBaB I'ypKIT piku. — Lle NoBiHb

Pixu HaykoBux 3HaHBb!

of Scientific Knowledge!”

The water roared even louder now,

and the mist felt wet on Langdon’s

Bona 3arypkotina 1ie ryuHiiie, 1 Ha IoKH
JIeHTTI0HOBI C1ITH KpaIuIi TyMaHy.

Bigkonu JroaMHa BIAKPWIA BOTOHb, —

cheeks. kpuyaB EAMOHI, — 1 piyka HaOupasa
“Since man first discovered fire,” | cuim. KoxHE BIAKPUTTI CTaBaJIO
Edmond shouted, “this river has been | 3HapsyyiaM  HACTYIIHOTO  BUIKPHUTTA,

gaining power. Every discovery

110pa3y J0JAa04YM CBOIO Kpamiw. I Tenep

became a tool with which we made

MU — HA rpeOeHl [IyHaMi, 1 ITOBIHb HECE

new discoveries, each time adding a

Hac, 1 11 He cnuauTH (14: 117)!

drop to this river. Today, we ride the

crest of a tsunami, a deluge that

rages forward with unstoppable force
(74: 96)!”
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SUMMARY

The suspense effect is an artistic technique used in cinema and literature as a
method of plot movement, which creates an atmosphere of intense anticipation,
anxious uncertainty, fear of the unknown and a premonition of something terrible, in
order to interest the reader as much as possible.

Suspense ensures that the reader will be interested enough to continue reading
throughout the work. If the author has done his job well, the tension will continue to
build until the climax or the final confrontation and the turning point. There are many
methods that authors can use to create this increase in tension.

The main purpose of applying the suspense effect is to create a special state of
anxiety in the reader. Suspense is needed so that the reader will not get bored while the
conflict develops.

One of the main principles of creating suspense is to delay the moment when the
event takes place. The basis of the suspense atmosphere in the works of the horror
genre is a combination of three mystical categories: uncertainty - fear - anxious
anticipation. Ghostliness, irrationality and mystery are the key elements of the structure
of the genre.

The main conditions for creating the suspense effect is that to create the effect
of suspense, the author must prepare in advance before writing the text, at the stage of
developing a plan of the work. He needs to come up with such a hero and particular
circumstances in which the reader's sympathy for the character will reach the highest
level.

An important place in creating a suspense effect in the texts of various genres is
occupied by linguistic means, namely: lexical, grammatical, stylistic and graphic.

Lexical means of tension include terms and official expressions, a layer of
corporate vocabulary, which is associated with the professional communication of
people with certain interests.

Among the grammatical means of creating tension, there are complications of

sentence structure, repetition, parallel constructions, and so on.
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Stylistic means of creating a suspense effect include appeal to the reader,
sentence, allusion, paradox and gradation.

Among the graphical means of creating a suspense effect, punctuation is the most
important.

The relevance of the study is that all writers in the world are trying to find ways
to make the reader turn the page, read on, holding their breath in excitement. By using
the suspense effect, writers play on the strongest emotion of the reader - fear. It is only
fear that underlies in the core of the means of creating incredibly tense situations. In
this paper we tried to establish the means of creation, techniques and specifics of using
the suspense effect.

The aim of the study is to identify the linguisuostylistic means of creating a
suspense effect in Dan Brown's novel "The Origin" and the peculiarities of their
recreation in the Ukrainian translation.

The object of study is the linguostylistic means of creating a suspense effect in
Dan Brown's novel "The Origin".

The subject of the research is the peculiarities of the reconstruction of the
linguostylistic means of creating a suspense effect in Dan Brown's novel "The Origin”
in the Ukrainian translation.

The scientific novelty of the obtained results is explained by the increased
attention to the study of the peculiarities of the suspense effect in Dan Brown's novel
"The Origin" and the elucidation of the author's strategies for creating a suspense effect
in fictional works of various genres.

In the verbal organization of English-language fictional discourse it should be
noted such linguostylistic means of emotional impact on the readers as: comparisons,
personifications, epithets, metaphors, allusions, use of interjections, inversions,
rhetorical questions, as well as aposiopes, anadiplosis, ellipses, emphatic constructions,
etc.

The author's use of these particular means creates a unique background of the
work, adds to the sharpness of tension and causes anxiety of anticipation. In addition,

the author's use of tropeization is not only aimed at creating multidimensional and
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information-laden images of the novel. The language "game" thus actualizes
intertextual information and increases the overall tension of the context.

In his novels, Dan Brown skillfully creates a combination of mysteries in society
with symbols, conspiracy theories, and human experiences familiar to each of us. We
can even say that in every third sentense the author uses suspense, and his novels as a
whole are a unique presentation of suspense-novels.

Among all modern writers in the detective genre, Dan Brown, thanks to his
ability to create an effect, when from the first pages of the work and until the finale of
the novel the reader is anxiously waiting for a solution, has firmly taken the place of
one of the most famous writers of this genre.

When writing the paper, it was discovered that the most commonly used means
of creating a suspense effect were metaphors, allusions, parallel constructions,
paradoxes, professionalisms and jargons, as well as comparisons, rhetorical questions,
aposiopesis, anadiplosis, emphatic constructions and epithets.

In the course of the work, examples of the use of linguostylistic means in order
to create a suspense effect in the original, and ways of their recreation in the Ukrainian
translation were considered and analyzed. The analysis revealed that the translator used
numerous transformations, such as: modulation, compensation, omission and addition
of words, as well as replacement of parts of speech, replacement of word order in a
sentence, replacement of gerund constructions and others.

In conclusion, we can say that the transformations applied had positive results,
when the translator managed to not only reproduce, but also to strengthen the suspense
effect by appropriately adding to the translation features that were not even presented

in the original, as well as it had negative results.
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