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INTRODUCTION

At the present stage of its development, philology expands and deepens the
horizons for new research caused by rapid development of the information society,
science, and technology. Due to this, traditional communicative tendencies are
transformed and innovative ones are generated realized as a result of synergy of
verbal and nonverbal means in contemporary artistic space. Given this, there is a
need to revisit the established approaches, methods, and techniques of considering
all possible components of communicative interaction explaining their variable
functionality by involving theoretical and methodological basis of multimodal
studies. The latter influenced outline of new linguistic areas, namely, multimodal
linguistics and multimodal stylistics. In the present research the mentioned
approaches foster a comprehensive study of various aspects of multimodality of
contemporary literary communication realized in English and Ukrainian poetic
discourse due to convergence of different semiotic modes are investigated by
domestic and foreign scholars.

Multimodal stylistics is a relatively new branch of stylistics, but extremely
necessary in modern literary world. Interaction of various semiotic modes (writing,
speaking, gestures, visual images, etc.) in the literary field, in particular, in the
plane of poetic graphics is highlighted in works of G. Kress (Kress, 2000), T. van
Leeuwen (van Leeuwen, 2001); features of book design, use of fonts, involvement
of colors, decorative elements are covered in the works of O. O. Reformatsky
(Reformatsky, 1987), N. Norgaard (Norgaard, 2019); semiotic representation of
films, comics, information graphics and music are examined in the works of
K. S. Serazhim (Serazhim, 2008).

However, despite a large number of papers on multimodality and its
manifestations in literary discourse, the issue of constructing COVID-19 imagery
in Anglophone and Ukrainian poetic texts has not yet been examined.

There are just few COVID-19 imagery studies in poetry (Marina, 2020) as

COVID-19 is a relatively new phenomenon that brought many changes to the life



of people all over the world. However, since social changes, as a rule, are realized
in language, a poetic one in particular, the phenomenon of COVID-19 should be
studied in terms of linguistic research as well. Doing so, this paper makes a
contribution to a newly outlined field of linguistic covidology (Marina, 2021).

The topicality of this study lies in theoretical justification and practical
examination of COVID-19 imagery in Anglophone and Ukrainian poetic texts in
the light of multimodal stylistic and comparative aspects.

The object of the paper is COVID-19 imagery in Anglophone and
Ukrainian poetic texts.

The subject-matter of the present study is multimodal stylistic features of
constructing COVID-19 imagery in Anglophone and Ukrainian poetic texts
considered in comparative perspective.

Theoretical value of the master’s paper lies in the fact that its results can be
used in further studies of multimodal linguistics, visual linguistics and multimodal
stylistics. The findings of the work are relevant for the theory of language
communication, sociolinguistics, applied linguistics, and speech culture, as well as
problems related to multimodal literacy.

Practical value of the results gained in the study lies in their application at
the classes of practical English. The results can be also used in writing students'
papers, course and master's papers, as well as post-graduates' research.

The aim of this study is to determine multimodal stylistic means of
constructing COVID-19 imagery in Anglophone and Ukrainian poetic texts in
comparative aspect.

The aim of this research is achieved by performing the following tasks:

o to investigate the phenomenon of COVID-19;
o to discuss COVID-19 from a linguistic perspective;
. to examine COVID-19-related poetry;

o to outline the main features of multimodal stylistics;



o to analyse and compare multimodal stylistic characteristics of

COVID-19 imagery in Anglophone and Ukrainian poetic texts.

Methods of research used in the paper include lexico-semantic analysis, as
well as componential analysis for identifying semantic features of COVID-19
verbal imagery constituents; the method of inference is used to decode
connotations implied in multimodal COVID-19 imagery constituents; multimodal
analysis fosters determination of semiotic modes integrated in constructing
COVID-19 imagery construction in Anglophone and Ukrainian poetic texts;
comparative and descriptive method is applied to reveal similarities in constructing
COVID-19 multimodal imagery in Anglophone and Ukrainian poetic texts.

The novelty of the paper is in the investigation of multimodal stylistic
features of Anglophone and Ukrainian poetic texts about COVID-19, their imagery
and presentation in contemporary literature using different types of semiotic
modes.

Compositionally, the paper consists of the introduction, two chapters,
conclusions to each chapter and general conclusions to the whole paper, the list of
references and list of illustrative material.

In the Introduction the paper presents the object and subject-matter of the
investigation, highlights the topicality of the problem under study, outlines the
novelty of the gained results, sets the aim and the tasks by which it is achieved,
considers the methods of the research used, and discusses the content of each
chapter separately.

Chapter One presents specific features of the Covid-19 phenomenon,
investigates it from a linguistic perspective, gives insights into COVID-19-related
poetic texts and general theoretical facet of the study.

Chapter Two examines multimodal features of COVID-19 imagery
construction in Anglophone and Ukrainian poetic texts, reveals semiotic modes
integrated to construct the imagery under analysis, and conducts a comparative

analysis of Covid-19 imagery in Anglophone and Ukrainian poetic texts.



The paper is crowned with the suggestion of other perspectives of research

in the area.



CHAPTER ONE. THEORETICAL AND METHODOLOGICAL
FRAMEWORK FOR THE RESEARCH OF COVID-19 IMAGERY IN
POETIC TEXTS

Contemporary literary discourse is becoming increasingly diverse because of
the changing society and the development of new events that bring radical changes
in people's lives. COVID-19 is a phenomenon that impressed the whole world and
changed the plans of all the inhabitants of the planet Earth. All spheres of human
life experienced detrimental effect of COVID-19, such as: science, medicine,
education, language and lilerature is no exception. People experienced the events
of 2019-2021 caused by COVID-19 in different ways that is why writers from
different countries began to create new poetic texts in which they described what
society was going through. In poetic texts with such themes it is possible to trace
multimodality as there are a set of the hidden modes allowing one to characterize

poetic texts precisely from the point of view of multimodal stylistics.

1.1. General Overview of the Covid-19 Phenomenon

The current worldwide pandemic of coronavirus disease (COVID-19) is
caused by severe acute respiratory syndrome coronavirus 2 (SARS-CoV-2). In the
beginning, it only caused mild concern, but very soon it turned into serious worry
(Drake, 2021). The virus was first identified in Wuhan (China) in December 2019,
and quickly spread to other parts of the world. The outbreak of the Covid-19 was
declared a Public Health Emergency of International Concern by The World
Health Organization (WHO) on 30 January 2020, and later, on 11 March 2020, it
was declared a pandemic on the basis of over 3 million cases and 207,973 deaths in
213 countries and territories (World Health Organization, 2020). As of 19 August
2021, about 209 million cases have been confirmed, with more than 4.39 million
confirmed deaths attributed to COVID-19. Thus, Covid-19 is considered to be one
of the deadliest pandemics in history (Wikipedia, 2021).


https://en.wikipedia.org/wiki/Pandemic
https://en.wikipedia.org/wiki/Severe_acute_respiratory_syndrome_coronavirus_2
https://en.wikipedia.org/wiki/Wuhan
https://en.wikipedia.org/wiki/COVID-19_pandemic_in_mainland_China
https://en.wikipedia.org/wiki/COVID-19_pandemic_by_country_and_territory
https://en.wikipedia.org/wiki/Public_Health_Emergency_of_International_Concern
https://en.wikipedia.org/wiki/World_Health_Organization
https://en.wikipedia.org/wiki/World_Health_Organization
https://en.wikipedia.org/wiki/COVID-19_pandemic_cases
https://en.wikipedia.org/wiki/COVID-19_pandemic_deaths
https://en.wikipedia.org/wiki/COVID-19_pandemic_deaths
https://en.wikipedia.org/wiki/Deadliest_pandemics_in_history

In fact, epidemics and infectious diseases are a part of the humanity
existence. Human beings have been historically susceptible to the transmissions of
viruses from their prey. According to the official records, the first world pandemic
took place somewhere around the 6th century, but the term “pandemic” was
introduced only in 1666. In the dictionary by Merriam-Webster the term
“pandemic” is defined as “an outbreak of a disease that occurs over a wide
geographic area (such as multiple countries or continents) and typically affects a
significant proportion of the population” (Merriam-Webster, 2021). The most
famous documented pandemic was a bubonic plague pandemic, which broke out in
1346 and was later related to the term “Black Death”. This pandemic and the
subsequent ones have demonstrated their ability to reoccur over time (Woods,
2020, p. 4).

Talking about the current pandemic, such a rapid spread of coronavirus
disease around the globe led to various restriction measures that were implemented
in most countries. These measures include lockdowns, travel restrictions, wearing
masks in public places, physical distancing, etc.

For example, in Ukraine, the Cabinet of Ministers of Ukraine adopted the
Resolution that divided the country into four zones: green, yellow, orange and red,
depending on the situation in the level of epidemic danger of COVID-19 spread.

The green zone is considered to be basic and the one with the most favorable
conditions. The requirements for the green zone are the following:

e mandatory use of face masks in public buildings and transport;
e restricted number of passengers in transport;
e no more than one person per 5 square meters (for mass events);
e cinema can be filled only by 50%.

Requirements for the yellow zone are the following:

¢ the requirements of the green zone are preserved,
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e it is forbidden to visit social protection institutions where elderly
people are staying, except for those who provide services of extremely
high importance.

Requirements for the orange zone are the following:

¢ the requirements of the yellow zone are preserved;

the activity of accommodation establishments (hostels, camp sites,

etc.) is prohibited, except for hotels;

e entertainment establishments and restaurants are forbidden to work at
night;

e scheduled hospitalizations in hospitals are prohibited,;

e the work of gyms, fitness centers, cultural institutions is prohibited;

e itis forbidden to accept new changes in children's camps;

e one person per 20 square meters and no more than 100 people (for

public events).

Requirements for the red zone are the following:

the requirements of the orange zone are preserved,;

the work of public transport is prohibited;

it is forbidden to visit educational institutions;

the work of cafes and restaurants is prohibited (Ministry of Health of
Ukraine, 2021).

All these measures are considered by health experts and governments as a
tactic to slow down the spread of the pandemic. Today, with the increased
knowledge of the disease and how to cure it, introduction of vaccines, some
countries are starting to soften restrictions (Drake, 2021).

The Covid-19 phenomenon has influenced not only healthcare industry, but
also almost all branches of the economy and aspects of people’s lives. Talking
about mental state of people during the pandemic, many individuals are now facing

stressful challenges that in many cases can cause overwhelming emotions. On the
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one hand, public health actions, such as self-isolation, are, of course, necessary to
cope with the pandemic, but on the other hand, they make most people feel
anxious, lonely, and isolated, thus increasing their levels of stress (CDC, 2021).
For example, the research by N. Panchal, R. Kamal, C. Cox, and R. Garfield
(2021) presented that during the pandemic, about 4 in 10 adults in the USA have

reported symptoms of anxiety or depressive disorder, which is four times more
than before the coronavirus spread.

According to The World Health Organization (2021), fear and stress are
normal responses to threats, and under circumstances when a person is faced with
the unknown or uncertainty. So it is quite normal and understandable that society is
experiencing worry during the COVID-19 pandemic. The WHO recommends look
after both our physical and mental health during the pandemic as they are affected
by the significant changes to our daily lives, such as restriction of our movements,
working from home, home-schooling of children, lack of physical contact with
other people.

It should be noted, that Covid-19 has also severely affected the world
economy. The disease mitigation measures have led to the rise in unemployment,
significant reductions in income, business closures, disruptions in the
transportation, service, manufacturing, and tourism industries (Frontiers, 2020).
Thus, there is no doubt that the COVID-19 pandemic had severe negative impact

on the global economy and our life in general.

1.2. Covid-19 from a Linguistic Perspective

The pandemic has had a significant influence both on our lives and the way
we communicate (Hua, 2020, p. 2). From a linguistic perspective, the emergence of
coronavirus resulted in the appearance of its own specialized discourse. Linguistics
and other related fields of study cannot ignore the fact that from the beginning of
the pandemic, the production of language has been intensely Covid-19 centered.

This has been the situation for both standard and non-standard language varieties,


https://www.kff.org/other/state-indicator/adults-reporting-symptoms-of-anxiety-or-depressive-disorder-during-covid-19-pandemic/
https://en.wikipedia.org/wiki/World_Health_Organization
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which could be detected in news media and social media respectively. The updates
of the most popular dictionaries with COVID-19-related terms are an illustration of
this. Moreover, such updates took shorter intervals than the usual ones (Lew,
Kosem, 2020, p. 18).

Hajar Abdul Rahim (2020) conducted the study that shows how language
constructs social life. The interest in the language used in reporting about the
disease and referring to it caused the appearance of language corpora on the
pandemic. The scientific work is based on two corpora that can be accessed online:
the Coronavirus Corpus (Davis, 2020) and the Covid-19 corpus (2020). The first
one contains texts in the English language taken from online mass media, and it
records economic, social, and cultural influence of the Covid-19. The second one
contains texts that were published as part of the Covid-19 Open Research Dataset
(CORD-19). According to the researcher, many Covid-19-related terms have
gained a new level of familiarity in the society since the start of the pandemic.

2 [13

These terms include the following words and phrases: “coronavirus”, “virus”,
“pandemic”, “epidemic”, “new coronavirus”, “stay at home”, “work from home”
and others. The author provides data on the frequency of use of each term and the
frequency of occurrence in relation to time in the Coronavirus Corpus. For
example, the word combination “new coronavirus”, which was highly used at the
beginning of February 2020, declined in frequency at the beginning of March
2020. This tendency shows that when more information was discovered about the
disease, the focus of information and discussions started to shift. When the virus
started to spread around the globe, the word “epidemic” was replaced by the term
“pandemic”. Later, when lockdowns were introduced in most countries, such
words and phrases as “stay at home”, “work from home”, “quarantine”, “social
distancing”, “mask” became the most frequent ones in the corpora (Hajar, 2020, p.
14). Thus, by analyzing such linguistic data, one can detect the changes that take

place in society and trace their influence on people’s lives.
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The consequence of most world health pandemics considering the effect on
language is usually adding the name of the new disease to dictionaries. But Covid-
19 seems to be affecting public discourse more than that (Lawson, 2020). The
current pandemic caused the appearance of various neologisms. According to T.
Thorne (2020), more than one hundred new terms (including technical terminology
and non-specialized words) have been created since the beginning of the pandemic.

The reason why coronavirus caused a sudden emergence and rapid
development of new lexical units is the necessity to cope with the fast disease
progression around the globe (Al-Salman, Khaider, 2021).

However, their usage may be limited, Covid-19 neologisms are being
created very quickly now. Such neologisms reflect our social reality. These
include, for example, “covexit” (the strategy for exiting lockdown), “covidiot” (a
person who ignores protective measures), “covideo party”’(online parties using
platforms such as Skype or Zoom), “Blursday” (a day being lost in time, because
the lockdown has a disorientating influence on time), “quaranteam” (online team
created during lockdown) (Lawson, 2020). “smizing” (Smiling with the face mask
on, showing the smile with the eyes), “infits” (outfits worn under the conditions of
social isolation), “yoba-dobbing” (reporting about someone’s antisocial
behavior) (Thorne, 2020).

Another group of neologisms include terms that had their definitions revised.
For instance, the very word “coronavirus” initially has a broader meaning,
covering the family of viruses that include COVID-19. Such terms as “self-
isolation” and “social-distancing” have also slightly shifted their meanings since
the outbreak of the pandemic (Al-Salman, Khaider, 2021).

Lexical innovations given above and the like are used to talk about Covid-
19-related issues, such as its influence on our daily life, lockdown measures,
people’s opinions about the situation. After Robert Lawson, the outpouring of
neologisms, the appearance of which we can indicate since the outbreak of the

disease, shows that linguistic creativity is an essential part of any language that can


https://www.gransnet.com/forums/coronavirus/a1277257-Covexit-how-would-YOU-manage-it
https://www.1843magazine.com/upfront/brave-new-word/do-you-speak-corona-a-guide-to-covid19-slang
https://www.irishtimes.com/culture/film/stuck-for-something-to-do-during-coronavirus-lockdown-have-a-covideoparty-tonight-1.4204352
https://lithub.com/days-without-name-on-time-in-the-time-of-coronavirus/
https://edition.cnn.com/2020/04/17/us/quaranteam-coronavirus-wellness-trnd/index.html
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reshape the ways we engage with the world. The author calls such coronavirus
neologisms “social glue”, as they help people express their worries about the
pandemic, give them an opportunity to feel connected when they are physically
isolated from one another, bring people together (Lawson, 2020).

Social media have become the booster of Covid-19 related neologisms, as
staying at home and working from home means the increase in the use of social
media around the world. Social media have been a part of our lives for many years
now, but the current pandemic made us much more digitally connected. Sharing
content online means the presence of much more opportunities to coin new words
and share them with others (Lawson, 2020).

Neologisms are not the only one lexical phenomenon caused by the
pandemic. Various Covid-19 metaphors have also entered the language. An
example of this can be Boris Johnson’s (2020) briefing where he stated that: “This
enemy can be deadly, but it is also beatable” (here under “enemy” he means
Covid-19; beatable — there is a chance to cope with the disease through complying
with the protective measures, right treatment, vaccination, etc.). Or another his
statement: “Your government is working night and day to repel this virus, and we
will succeed, just as this country has seen off every alien invader for the last
thousand years” (Johnson, 2020) (here Johnson compares the virus with invaders).
Both speech fragments contain war metaphor, which becomes a powerful
instrument in empowering public. Portraying the fight against the disease as if it
was a war makes it easier for governments to turn to the mindset of emergency,
showing people that they are fighting for their health and their lives. Such
metaphors, especially used in political speeches, excite people, thus making the
speeches more influential (The Polyphony, 2021).

Thus, as the languages we speak are constantly developing and changing
(Burridge, Bergs, 2016), words and phrases undergo linguistic changes and shifts
of meanings as a result of considerable changes in the life of the society (Hollett,

2020). Like many other challenging events throughout history, coronavirus


https://www.theguardian.com/world/2020/mar/17/enemy-deadly-boris-johnson-invokes-wartime-language-coronavirus
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pandemic has its own share in the appearance of new terms and concepts that
reflect those challenges and become an inevitable part of our everyday
conversation. The new coronavirus discourse has emerged as the only one talk of
the world in various areas, including health, industry, economy, transportation,
tourism, trade, etc. The current pandemic made the individuals talk about their
concerns and worries about the same enemy, using the same language as a result.
This has become a sort of rapprochement, which unites the nations. (Al-Salman,
Khaider, 2021).

1.3.  Multimodal Stylistics: A Theoretical Facet of the Study

Multimodality as a phenomenon attracted attention of scholars until the end
of the twentieth century, but the whole practice of communication and writing
works of art (literary texts, paintings, music, films, etc.) has always been
multimodal. G. Kress (2010, p. 79) defines multimodality as a process of
communication involving different modes (writing, speaking, gestures, visual
images, etc.). Multimodal stylistics is an unexamined phenomenon of modern
linguistics.

It should be noted that multimodality in stylistics, is a fairly new area of
research. In a narrow sense, the scope of multimodal stylistics includes stylistic
analysis of meaning construction and creation of meanings with verbal and other
semiotic codes (visual, auditory, etc.), which act as a single value. Therefore, the
sphere of multimedia style includes various discursive creations: comics, films,
theatrical productions, the artistic discourse itself with its complex of graphical and
poligraphic (including, for example, the design of the booklet and the texture of the
paper) and hypertext parameters (Tsapiv, 2020, p. 47). In this sense, any text can
be considered as multimodal (Kress, 2000, p. 31). In the broad sense of the word,
one can speak about the anachronistic multimodality of an artistic text in its
accentuated iconicity (Tsapiv, 2020, p. 47).



16

The origin of multimodal stylistics goes back to the research of the formal
linguistic school, represented by Viktor Shklovsky (1983), Roman Jakobson
(“Closing statement: Linguistics and poetics” (1960)). Formalists wanted to make
literary research more scientific, based on clear observations concerning the formal
linguistic features of texts. They devoted their stylistic study to phonological,
lexical and grammatical forms. Scholars have focused their stylistic researches
almost exclusively on poetry. In his outstanding “Closing statement: Linguistics
and poetics” (1960), R. Jakobson argued that the poetic function of language is
dominant in texts that “are focused on the message for their own sake”, that is texts
in which language choice deviates from the norm and thus itself draws attention to
itself and the literary nature of the text. In “Art as technique” (1988) V. Shklovsky
put forward a similar approach to the poetic function of language, introducing the
concept of separation or "alienation". According to V. Shklovsky the function of
art is to continue the process of perception by alienating familiar. Representative
works of formal style are “Standard language and poetic language” by
J. Mukarzhovsky (1964), “Verbal art, verbal sign, verbal time” by R. Jakobson and
“Th’expense of Spirit” by W. Shakespeare (1970) (Norgaard, 2019, p. 7).

Researchers of linguistic stylistics use linguistic models and theories as their
analytical tools to describe and explain how and why the text works, how we
"move" from the words on the page to the realization of their meaning. The
analysis, as a rule, focuses qualitatively or quantitatively on phonological, lexical,
grammatical, semantic, pragmatic or discursive features of texts, cognitive aspects
involved in processing of these features by the reader, as well as their various
combinations. New stylistic developments emphasize that the production of
meaning should be seen as a double exercise that covers as many textual
conclusions as mental processes that allow one to understand the text (Norgaard,
Montoro, 2010, p. 1).

The main key concept of multimodal linguistics is multimodal / creolized

text and one of its varieties, namely video and verbal text. For the first time the
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term "multimodal / creolized text" was developed by scientists G. Kress and T. van
Leuven in a joint article "Multimodal Discourse" (Makaruk, 2019, p. 56). By this
concept they mean a text that combines different semiotic systems in order to
obtain more detailed information. G. Kress identified the following four main
categories of multimodality:

- mode as a result of cultural formation of the material through its use in the
daily social interaction of people;

- semiotic resource or semiotic mode, which shows the interaction between
representational resources and their implementation;

- modal compatibility is a concept related to the material, cultural, historical
aspect of the use of the mode; this category is responsible for the adequate use of
the mode;

- Intersemiotic modes is compatibility of modes in a certain context (Kress,
2002, p. 14).

The concept of "mode" does not have an unambiguous interpretation, that is
why it needs additional clarifications and justifications. In multimodal
communication, several modes are combined simultaneously to achieve the set
goals. Examples of above-mentioned are drawing and verbal text, drawing and
textual description to it, text and other non-verbal graphic means, oral verbal text
and facial expressions of the interlocutor, distance between communicators, verbal
means on television or on the Internet together with illustrations or other graphic
objects that move and perform certain actions. According to G. Kress and T. van
Leeuwen all modes affect meaning, forming its essence. This concerns to means
(visual, linguistic, written, etc.), the use of which is limited by the possibility of
individual communication channels and thematic focus of each specific
information block (Kress, 2001, p. 105). Other researchers incline to the view that
the modus (visual or semiotic resource) (from the Latin modus - measure, method,
image, type) - is a means of transmitting information, which means text, sound,

video, a characteristic and key feature of which is possible to place and transmit
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values. It is obvious that several modes are involved in one communicative act at
the same time, due to which multimodality is formed. It should be noted that,
K. Jevitt resorted to a detailed interpretation of semiotic resources. Thus, a mode is
a certain set of resources that belong to one system and are able to transmit values,
connecting with units of different systems. Separate groups of modes are verbal
units, numbers, punctuation marks, photographs, icons, etc. (Kress, 2002, p, 107).
T. van Leeuwen (2001) states that semiotic resource is one of the key concepts in
multimodal linguistics, which is the products of human activities, which are used
for communicative purposes and which are produced physiologically. For
example, our articulatory apparatus or muscles allow one to make certain facial
expressions and gestures. Technical communication resources include pen, ink, or
computer hardware and software. No less important concept of multimodal
linguistics is modal compatibility, within which, in fact, the expediency of using a
particular mode is determined taking into account the preferences, traditions and
customs of ethnic communities. Modal compatibility is a key concept that
determines the degree of intersemiotic correlation of different modes, in particular
several nonverbal and verbal or only a few nonverbal and paraverbal at the same
time.

Modal compatibility is the possibility of semiotic resources to communicate
with each other, without contradicting each other both in terms of expression and
content. Multimodal linguistics and multimodal stylistics are designed to study the
convergence interaction processes that are realized as a result of the use of verbal,
nonverbal and paraverbal means in different genres, regardless of the chosen
channel and environment (Kress, 2002, p. 107). It follows that multimodal
stylistics is a fairly new branch of stylistics, which aims to expand the ways and
means of mass media to which stylistic analysis can be applied. Thus, the tools of
multimodal stylistics make it possible to study both the role and significance of the
word in the creation of meanings, and the means of typography, color, layout,

visual images (Norgaard, 2019). From this stylistic point of view, all
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communication and all texts are considered to be multimodal, even ordinary
literary narratives without special visual effects, because written verbal language
automatically and without exception includes both wording and typography (or
graphology), as well as implementation in space in terms of layout.

Thus, the object of study of multimodal linguistics is a combination of
verbal, nonverbal and paraverbal means that coexist in one plane. Multimodal
stylistic is a branch of multimodal linguistics. The subject of research of
multimodal stylistics is methods, techniques and mechanisms of production of

stylistic means.

1.4. Poetry in Covid-19 Times

Covid-19 poetry is a fascinating phenomenon, which demonstrates that
poetry as a genre has gained much wider use during the world health crisis. As a
rule, poetry is considered as an elitist and inaccessible genre limited for a particular
group of people (Dera, 2021). For instance, literary sociologist Gisele Sapiro(2003,
p. 448) admits that poetry is a hermetic genre, which is functioning in a closed
segment of a literary field. In his turn, Pierre Bourdieu says that poetry has its own
logics, and it is directed by aesthetic considerations (Dera, 2021). Marjorie Perloff
(1996) also supports these opinions and differentiates between the ordinary
language for practical communication and the autonomous language of poetry.

However, there is a number of cases, when poetry can be used in everyday
circumstances to convey a message that is designed to affect people’s feelings.
These are, for instance, weddings and funerals. Thus, here poetry becomes
heteronomous as it is used intentionally as a part of a social process. Here the goal
of poetry shifts from literary aesthetics to meeting everyday needs. According to
J. Dera, the autonomy and heteronomy are inevitable constituents of poetry, as the
social context cannot be taken away from the poetic work of art — especially

nowadays when poets “promote” their works in different ways trying to attract a
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reader (Dera, 2021). Eventually, poems are written to be read by the public and
they intent to evoke feelings and emotions.

When coronavirus disease started to wreak havoc across the world, the
world’s cultural space has been enriched by a large number of books, illustrations,
art projects dedicated to the pandemic and everything connected with it. In
particular, the interest towards poetry has increased immensely. Professional and
amateur authors have begun to write poems about the new social reality (Dera,
2021). Covid-19 poems are mostly designed to inspire hope in the time of
isolation, suffering and loss brought about by the new enemy of humanity (Campo,
New, 2020).

One can observe that during the pandemic poems are considered not simply
just as linguistic works of art, they are something much more than that, because
they help people to survive the difficulties they face, through their social,
psychological, therapeutic, and ideological functions.

The reason why people turn to poetry during the pandemic is that it gives
them an escape from their anxiety, panic and fear of the unknown. Approaching
poetry can become a cure against the fatality of the illness, it has a great influence
on people’s hearts and souls. Through Covid-19 inspired works of art poets
attempt to establish new human connections between people of different nations
and social classes (Acim, 2021).

Moreover, Covid-19 poetry allows people to bring to life their experiences
living through the pandemic. Poets share their struggles in these works of art and
voice hope for a better future. Coronavirus poetry that flourished in the age of
lockdown was an attempt of people to turn their pain into art. Quarantine writings
are those works of art touching on the unique loneliness of worldwide
isolation (Rankin, 2020).

In her interview to the NG EX LIBRIS, a poet Stephania Danilova (2021)
even compares coronavirus and poetry. She says these two phenomena have more

in common than it seems. Coronavirus lives anywhere: in the air after a cough, on
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unwashed hands, etc. Poetry, too, does not choose where to live: in a smoky
kitchen, in a book with a gold edge, or in a text by a young author with no
publishing experience. Some people say that coronavirus is a myth and poetry is
dead. As a rule, these are people who have not encountered either of them.
However, they both are equally paradoxical. Coronavirus at the same time
separates people and brings them together. Poets are people who find it difficult to
get along with each other, but under the circumstances of world pandemic, they
unite to create (Lesin, 2021).

Coronavirus has canceled or frozen many of the manifestations of human
activity. The desire for creativity cannot be canceled, and a person who writes
poems will write them under any circumstances. Now poets around the world
respond with verse to the radically changed reality around us, which influences
both our everyday life and our consciousness. And these changes take place
constantly, whether the pandemic is growing and expanding introducing new
severe restrictive measures, or whether such measures gradually weaken.

In their Covid-19 poetry authors reflect the realities of the constantly
changing world, they speak of the illusory, ephemeral nature of our life, our plans,
reasoning, they show how depressing and painful quarantine has become for the
humanity (Kan, 2020).

Today there are thousands of works of art dedicated to the coronavirus
pandemic. Professional and amateur poets around the world express their thoughts
and feelings in verses. Poems written in all languages of the world describe the
difficulties of human life right now. Some of the poems reflect the current reality,
some of them aim to bear people up and encourage them, and some of them
express pain of loss. Nevertheless, all such pieces of art deserve to be recognized,
as they speak about human emotions and feelings that they experience in this
difficult time. Moreover, the increased presence of poems about the world

pandemic gives the opportunity to scholars around the world to examine this
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practice more closely and study it from the point of view of various fields of study,

including linguistics, psychology, sociology, and others.

1.5. Methodology of Covid-19 Imagery Study in Poetic Texts
A complex methodology of COVID-19 imagery in Anglophone and

Ukrainian poetic texts, which is based at use of general scientific, interdisciplinary
and certain scientific methods and means, is formed in the paper formed.

The methodological basis of the study of literary discourse is a set of such
methods and techniques as: method of continuous sampling, methods of induction
and deduction, descriptive method, distributive and multimodal reception analysis
and system-functional approach. The comparative method, contextual method,
method of graphic composition, method of visual syntax and semantic-stylistic
method are also used in the work.

In the process of the research we also used the theoretical and
methodological basis of graphical linguistics, visual linguistics, visual and
multimodal literacy. The chosen technique made it possible to conduct a
comprehensive study of multimodality implemented in literary discourse due to the
synergy of verbal and non-verbal resources, among which the following means
(modes) of expression are important for formulating results: placement of text on
the page, line spacing, positioning underlining, inserting, highlighting, merging,
font and colour variations, punctuation marks and pictures.

The method of continuous sampling was first used in the thesis, which
allowed one to identify verbal and nonverbal components to be analyzed. The
methods of induction and deduction, analysis and synthesis with the involvement
of elements of the descriptive method were involved.

The essence of induction is to study one component and identify its
multifaceted specificity with the ability to extrapolate the results to all other
components of the same group or class. Deduction works in the case of the whole

class or group of units, and on this basis, the criteria that are characteristic of it,
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correspond to one component. Both techniques used made it possible to identify
the semantic and structural features of nonverbal units and their functional load.
The specificity of the selected techniques allows one to say that the distance
(interval) between the lines can be both clearly fixed and arbitrary and used at the
request of the author. The outlined parameter (line spacing) is closely related to the
positioning of the text on the page. There is an arrangement of one or more
lexemes, phrases or sentences that depend on each specific situation and thematic

orientation.
Feeling trapped...

Looking around | see these walls,
These dull brown walls,
These four sharp walls,

These lonely but united walls.

So constricting yet so welcoming

They will hold you tight,

As long as you're alright,

They will keep you warm,

(Meziani, 2020)

Based on the application of inductive and deductive methods of analysis, it
can be argued that the font performs the following functions: concretizing,
generalizing, identifying and meaningful.

The selected methods also allowed one to establish that punctuation marks
should be considered multifunctional, as they have a fairly wide range of
capabilities and functional roles.

The methods of analysis and synthesis, which are designed to divide the

whole into parts and combine parts into a single whole, were also used. These
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techniques have contributed to the study of graphemes and lexemes for the purpose
of step-by-step and element-by-element study to identify their differential features.

Descriptive method served as a basis for analyzing the multimodal stylistics
and modes, by means of which are represented non-verbal components of
investigated poetic texts, and also for making conclusions of the research.

Descriptive method served as a basis for analyzing the multimodal stylistics
and modes, by means of which are represented non-verbal components of
investigated poetic texts, and also for making conclusions of the research.

Comparative analysis was applied to identify common characteristics of
COVID-19 imagery in Anglophone and Ukrainian poetic texts.

The further research was based on the analysis of poetic texts taking into
account the geosemiotic approach. This approach is used mainly for the study of
photographs, pictures, drawings and videos (Kopylova, 2020). The use of this
method was especially effective in the analysis of social networks and iconic
elements.

The way text is placed on a page can also be attributed to common
multimodal text-making strategies. Arbitrary location of the text does not change
the content of the text (Fig. 1)

Figure 1. Ile BcecBiTHS 3MOBa IIPOTH TEOE
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Thus, one can conclude that the list of mentioned approaches in the analysis
of multimodality is not fixed and can be used depending on the studied objects and

situations of verbal and nonverbal nature.

Conclusions to Chapter One
Thus, the Covid-19 phenomenon has influenced not only healthcare

industry, but also almost all branches of the economy and aspects of people’s lives.
Talking about mental state of people during the pandemic, many individuals are
now facing stressful challenges that in many cases can cause overwhelming
emotions.

Literary discourse is formed through prose and poetry. The subject of
research of multimodal stylistics are techniques, techniques and mechanisms of
production of stylistic means.

The methodological basis of the study of literary discourse is a set of such
methods and techniques as: method of continuous sampling, methods of induction
and deduction, descriptive method, distributive and multimodal reception analysis
and system-functional approach. The comparative method, contextual method,
method of graphic composition, method of visual syntax and semantic-stylistic
method are also used in the work.

It is proved, that Covid-19 has also severely affected the world economy.
The disease mitigation measures have led to the rise in unemployment, significant
reductions in income, business closures and tourism industries etc.. Thus, there is
no doubt that the COVID-19 pandemic had severe negative impact on the global
economy and our life in general.

It is revealed that the coronavirus pandemic has its own share in the
appearance of new terms and concepts that reflect those challenges and become an
inevitable part of our everyday conversation. Moreover, new coronavirus discourse
has emerged as the only one talk of the world in various areas, including health,

industry, economy, transportation, tourism, trade, etc. The current pandemic made
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the individuals talk about their concerns and worries about the same enemy, using
the same language as a result.

It is examined, that there are thousands of works of art dedicated to the
coronavirus pandemic. Some of poetic texts reflect the current reality, some of
them aim to bear people up and encourage them, some of them express pain of
loss.

The following four main categories of multimodality were analyzed:

- mode as a result of cultural formation of the material through its use in the
daily social interaction of people;

- semiotic resource or semiotic mode, which shows the interaction between
representational resources and their implementation;

- modal compatibility is a concept related to the material, cultural, historical
aspect of the use of the mode; this category is responsible for the adequate use of
the mode;

- intersemiotic modes is compatibility of modes in a certain context

The methodological basis of the study of literary discourse is a set of such
methods and techniques as: method of continuous sampling, methods of induction
and deduction, descriptive method, distributive and multimodal reception analysis
and system-functional approach. The comparative method, contextual method,
method of graphic composition, method of visual syntax and semantic-stylistic
method are also used in the work.

Thus, in chapter one the phenomenon of COVID-19 is investigated. The
phenomenon of COVID-19 from a linguistic perspective is discussed.
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CHAPTER TWO. COVID-19 IMAGERY CONSTRUCTION IN
ANGLOPHONE AND UKRAINIAN TEXTS

Multimodal stylistic is the most modern direction of linguistic research. In
the narrow sense the competence of multimodal linguistics includes stylistic
analysis and semiotic codes, namely visual, auditory that are integral.

Functioning of nonverbal resources at different levels, from the lowest to the
highest should be analyzed. Since non-standard graphemes, which are the object of
our study, are components of multimodal lexemes, syntactic constructions and
texts. It appropriate to examine their structure, levels of functioning and

communicative-pragmatic features.

2.1. Covid-19 Imagery in Anglophone Poetic Texts: Multimodal Stylistic
Features

Lockdown provoked many individuals (both professional and amateur
writers) into writing pieces of poetry where they expressed how they experienced
life during Covid-19. The pandemic had especially great effect on children, since
they had to stay at home, turn to home schooling, and did not have the opportunity
to go out and meet their friends. Children’s lives have literally turned upside down
and as well as adults, young generation had to get used to the new reality. Thus,
there have been a lot of Covid-19 poems written by school children. For instance,
the organization “Save the Children” (2021) collected short poems about COVID-
19 written by children all over the world (from Italy to Mexico, from United
Kingdom to the Democratic Republic of Congo and Nigeria), that describe their
life under lockdown, and how the new virus has changed their lives.

This collection of poems is especially interesting from the point of view of
multimodal stylistics, as every poem goes along with the photo of a child by whom
it was written. Thus, the multimodality of the poems is formed by the use of iconic
elements (images). This can be considered as a psychological technique, because

having an idea of how the author looks like, makes readers more impressionable
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and susceptible to what they read. Moreover, some of the children are holding their
writings on the photos. Handwriting is another mode that adds to the multimodal
nature of the poems presented. It is widely known, that handwriting can tell a lot
about a person. So, looking at the pieces of paper that children hold, one can have
an idea of the authors’ personalities in general.

Children’s facial expressions on the pictures are another factor that needs to
be pointed out. As can be seen in Appendix 1, most of the children smile, one of
them looks serious-minded and thoughtful and one boy looks rather sad and
distressed. It is interesting, that these emotions can be traced in the writings by
children. For example, Vilma, 10 (2021) (who is widely smiling at the photo)
writes about her life before the lockdown, how she misses some of the past
activities that are impossible right now, and tells about her fears:

Before the virus, | went to school, everything was happy.

I'm afraid that my family and friends will get sick.

I miss playing with my friends at school.

| miss visiting my grandparents at their house.

| dream about seeing my best friend and then us going to the beach (Save
the Children, 2021).

However, then she also mentions some advantages that she finds in staying
at home, and expresses her hopes for a better future:

but I am happier to have more time with my mom and | have more days to
play.

| hope that this ends so | can go back to seeing my friends.

When all this ends, I will go to the park to skate.

All this will pass, we will be fine, if we take care of ourselves [and] wash our
hands, the virus will die (Save the Children, 2021).

Therefore, this little girl, holding a pink piece of paper (here the color also

plays an important role, as bright colors are considered to be happy and cheerful)
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with her own poem, surrounded with little drawings, tries to cheer all the humanity
up with her hopes for a better future.

On the other hand, children, who do not smile at the pictures, tend to touch
deeper topics than just everyday life during lockdown and are not that optimistic
about the future. For instance, Purity, 14 (2021) writes:

You put our health at risk and our education has been halted by you

We can longer go to school, we want to be in a learning environment

We find it hard to eat, street children, poor homes, suffering, fending for
themselves

We wish you no successes every day running lives across the nation

You 've become a thorn in our flesh (Save the Children, 2021).

However, all the poems presented contain at least one reference to a better
future after the pandemic. Anyway, these poems, written by school children and
being far from professional pieces of art, manifest fears and hopes of all the
humanity.

Another interesting fact about the photos that go with the poems is that none
of the children is wearing a face mask, despite today’s reality. Such a “sign” shows
that during the world pandemic, the Internet is the only public place that stays
“free” from restrictions — here people can safely communicate with each other,
share content (including their creative works) and do other things that are
forbidden outside the Web.

Marilyn Chin — a prominent Chinese American writer and poet, also turns
her talent to the Covid-19 poetry. In her poem “Hospital in Oregon”, she provides
her view of a loss:

Shhh, my grandmother is sleeping,

They doped her up with morphine for her last hours.

Her eyes are black and vacant like a deer’s.

She says she hears my grandfather calling.

A deerfly enters through a tear in the screen,
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Must ve escaped from those there sickly Douglas firs.

Flits from ankle to elbow, then lands on her ear.

Together, they listen to the ancient valley (Chin, 2020).

The poem begins with the linguistic unit shhh that is for the word hush and
IS used to request silence or quiet. Shhh is considered to represent multimodality in
this case as it is the reference to a particular sound and gesture that appear in the
head of a reader when they read the given poem. The presence of multiple letters s
IS a graphic effect. This word at the very beginning of the poem sets a vector of a
meaning of the whole work of art. It shows that something extremely important is
going on. Seeing shhh as the first word of the poem, the reader prepares to perceive
something that is very personal to the author. So it is — Marilyn Chin writes about
the death of her grandmother from Covid-19 in the hospital conditions. Through
this poem, the author lives through her personal loss, her pain and hurt.

Studying multimodal stylistic features of Covid-19 imagery in poetic texts,
special attention should be paid to the font. According to L. Makaruk (2019), font
is not only a technical tool and an integral typographic element, it is a paraverbal
component that has a wide palette that allows for various manipulations and
satisfies the most creative and demanding communicators. The choice of fonts, as
well as other typographic elements, is not accidental, it is explained by several
factors: compliance with the author’s intention; selected topics; unity of style and
graphic composition.

The digital age has modified the traditional notion that the font is a formal
graphic shell that converts oral utterances into written ones and transmits them
over long distances, fixing them over time. L. Makaruk (2019, p. 187) thinks that
in modern society it is impossible to change the oral text into a written one without
considering in detail the form, structure, style and pragmatic orientation of the final
product. Saturation, width, and font size can both increase the importance of what
Is said and vise versa. The scholar also does not agree that the font is exclusively a

typographical element — a “mediator”, the purpose of which is to “translate oral
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utterances” into writing. Taking into account the fact that written speech, in
contrast to oral, is deprived of some additional features, such as: musical
accompaniment, additional voice effects — it is the font that “takes responsibility”
for constructing the meaning and making it pleasant and easy for the recipients to
read the presented text.

In the illustrated poem there is the line that is in italics (in the original;
underlined — in the thesis). The use of the font other than the most lines of a poem,
first of all, aims at laying emphasis to it, showing that it contains something
special, something that needs to be made a point of. In the case of the analyzed
poem, the by the emphasized line, the author tries to draw a parallel between the
disease and the nature, remind the readers that death is an inevitable natural
process of any human being life.

Putting a portrait of a writer near his poem is a widespread practice. For a
reader, it is always interesting to see the picture of a poet while reading their
creation. Thus, readers tend to perceive the lines more deeply and thoroughly. For
instance, the poem “One Art” by American poet Elizabeth Bishop (1976) is also
accompanied by her portrait at JAMA Network (Fig. 2).

Figure 2. The portrait of Elizabeth Bishop.
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The woman on the picture looks strong, experienced and wise. Due to this
iconic element, readers reflexively tend to believe her and perceive her work of art
as seriously as possible. In the meanwhile, she writes:

The art of losing isn’t hard to master;

so many things seem filled with the intent

to be lost that their loss is no disaster.

Lose something every day. Accept the fluster

of lost door keys, the hour badly spent.

The art of losing isn’t hard to master.

Then practice losing farther, losing faster:

places, and names, and where it was you meant

to travel. None of these will bring disaster.

I lost my mother’s watch. And look! my last, or

next-to-last, of three loved houses went.

The art of losing isn’t hard to master.

| lost two cities, lovely ones. And, vaster,

some realms | owned, two rivers, a continent.

I miss them, but it wasn’t a disaster.

—Even losing you (the joking voice, a gesture

I love) I shan’t have lied. It’s evident

the art of losing’s not too hard t0 master

though it may look like (Write it!) like disaster (Bishop, 1976).

It should be noted that the poem itself was written in the 1970s, however
many people now associate it with Covid-19 as it is all about losses — the topic that
is apt for our time . Moreover, the educational multi-platform — Poetry in America
(2020), that makes public television series to bring poetry to screens all over the
world, created a video with the poem “One Art”. Talking about videos in terms of
multimodal semiotics, they become a valuable resource for the research, as they

contain visual and auditory semiotic modes to construct the meaning. This feature
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of video  resources  successfully  combines oral and  written
communication (Makaruk, 2019, p. 63).

The video under study demonstrates several people reading the poem. The
shots change slowly, showing the readers; also different pictures appear as a
transition from one reader to another (pictures of world map, empty room, empty
city — to convey the image of Covid-19). Being read by different people, who have
their own particular voice, accent, intonation, pace — represents that the experience
of losing something (or someone) is familiar to everyone, especially now under the
conditions of world pandemic. This technique is intended to represent that the
poem is written for all the people, who have ever lived through the loss. Calm
music sounds all through the video. It is neither distracting nor interfering. On the
contrary, well-fitting music in the background fully integrates into the video,
making the product complete.

Text segmentation is another factor in which multimodality of Covid-19
related poems is manifested. According to L. Makaruk, text segmentation includes
the placement of text on the page, line spacing, general page orientation,
formatting of text, its placement (vertical, horizontal, diagonal, situational
(arbitrary), underlining, insertion, intentional merging of components without the
necessary intermediate distance (Makaruk, 2019, p. 177). Based on the analyzed
material, we note than Covid-19 poetry is mostly characterized with the presence
of peculiar line spacing, which can be seen in the poem “The Walls” by Maria
Meziani (original line spacing, placement of text on the page, size and color of

lines is preserved):
Feeling trapped...

Looking around I see these walls,
These dull brown walls,
These four sharp walls,

These lonely but united walls.
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So constricting yet so welcoming

They will hold you tight,
As long as you're alright,
They will keep you warm,

Helping you mourn.

The holes in the wall let me see,

That very tree.

It reminds me.

It reminds me of those days,
Where nothing went my way,
Where | skipped through the grass

And wasn’t looking through stained glass.

It reminds me of the times I didn’t spend alone,

Before any of this was known.

Before the drama and the trauma,

Before the pain and the rain.

Before the deaths and the threats.

Making me wonder if | was ever alone,

Away from home.
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Oh, what a shame it would be!

To leave these four walls and flee.

You can't free someone who is trapped in their own cage.
(Meziani, 2020)

Analyzing the line spacing, it should be noted that the term itself focuses on
the lines. Line spacing applies to all levels: graphic, morphological, lexical,
syntactic and textual. It is obvious that one line can contain as many graphemes,
morphemes, tokens, phrases, sentences as the author decides (Makaruk, 2019, p.
178). As it can be seen in the example, the intervals between the lines are uneven,
the author decided to group lines according to the model one-four-one-four-two-
onw-four-two-two-one-two-two-one, thus arranging the sense and the meaning. To
illustrate this, when the author starts speaking about her memories of her life
before the Covid-19 pandemic, she introduces the topic by one line: “It reminds
me”. The separation of the line directs the meaning into a new way and prepares
the reader to perceive new information. Then the author continues talking about
her memories, again uniting them into groups of lines.

The above example shows that line spacing can vary within one poem.
Sometimes this type of presentation is unusual. However, such steps of the author
are not accidental, because this way of presenting information promotes the
expression of thoughts and ideas, enhances the importance of what is said, creates
a powerful communicative and pragmatic impact on the recipient (Makaruk, 2019,
p. 181).

Moreover, some of the analyzed poem components are formed by the same
font size, type and color, others — by different. The first line “Feeling
trapped... "and the last one “You can't free someone who is trapped in their own
cage.” Feature different distance to the edges of the page and their location of the
page is uneven. They are also characterized by different font size, color (first line)

and type (last line). Of course, this technique was used by the author to emphasize
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these lines and attract attention to them, as they play an important role in the
overall perception of the text. Here they convey a very clear image of Covid-19
that is formed in the minds of most people during the lockdown — staying at home
Is compared to being trapped.

Punctuation marks belong to non-pictographic and non-photographic
elements (Makaruk, 2019, p. 192), however, they are also a resource of creating
multimodality in poetic texts. These include dots, commas, semicolons,
exclamation marks, question marks, colons, single and double quotes, parentheses,
dashes, apostrophes, hyphens) (Makaruk, 2019, p. 192). It should be noted that
punctuation marks do not belong to the English alphabetic graphics system, but
they are an important component of communication. This is a separate system of
signs, which, according to L.Makaruk (20019, p. 192), can also function
independently, without being involved in the symbiosis of different systems. In the
traditional view, punctuation marks are integral components of the text, they
express the emotional state of the speaker, show pauses during written interaction
or the end of a thought. In some cases such non-verbal elements contribute to the
fact that Covid-19 poetry acquires signs of multimodality. This can be traced in the
above poem (“The Walls”). The first line of the poems ends with the ellipsis (three
dots), which indicates an intentional omission of a word (words). Therefore, a
reader is given the opportunity to guess the end of the line. This technique
activates imagination of the recipients and stirs up their interest in reading the
poem.

In June, 2020, a collection of poems written by medical personnel and
patients that received treatment from Covid-19 was published by HarperCollins
Publishers (Poems for a Pandemic: Voices from the front line of a global epidemic,
2020). The poems were collected by Angela Marston — a palliative care nurse. The
authors were people of different professions, such as doctors, nurses, teachers,
journalists, etc. Their age varied from 9 to 92. According to A. Marston (2020),

“these poems record for all eternity the thoughts and feelings of ordinary people at
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an extraordinary time.”. A very interesting thing about this collection, from the

point of view of multimodal stylistics, is its cover (Fig. 3).

It =
HIR

Ji

Voices from the front line of a global epidemic
Edited by Angela Marston

Figure 3. Poems for a Pandemic: VVoices from the Front Line of a Global
Epidemic
On the cover of the collection such resources to create multimodality, as font
size, color, text segmentation, iconic elements are used. For instance, the title of
the book is written by using two colors — white and pink. The letters that are pink
create the word “panic” — a technique used to represent the havoc caused by the
epidemics. Also, in the word “pandemic”, letter “i”” is typed not with a dot, but
with a plus sign above it (+). Besides being a mathematical sign, it also refers to
medicine and is used as a medical symbol. Another mode, used on the cover of the

collection, is the image of a virus cell, which directly represents the coronavirus
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disease (SARS-CoV-2) and pursues the aim of attracting attention to the cover of
the book.

It is a commonplace phenomenon in an online environment for the poems
written by one author to be illustrated by somebody else. In case of the poem about
coronavirus by Cory Booker — an American politician (2020) (Fig. 4), it was
illustrated by Jessie Gaynor (2020) (Fig. 5) and published on the web-site Literary
Hub (2020).

We can't touch
But we still reach out

Wecks and weeks of iselabeon

We hunker down S A 3 s
Bur swi\ miimh and iavincible dert/mmatith

But we still rise up

Our bodies are attacked We are  distant //

But our spirits fight back But we  stawd *‘3‘“‘"' \g/

The enemy is invisible And +o3¢'m 14

But so many of our heroes are now seen We Shall  overcome . 3

Weeks and weeks of isolation
But still Infinite and invincible determination

We are distant =
But we stand together |-—-0;—€L_____‘
And together
We shall overcome |
Wi y S
Figure 4. A poem by Cory Booker Figure 5. lllustration by Jessie Gaynor

As one can observe, the author of the illustration used the second part of the
poem. The poem itself tells about weaknesses and strength of the humanity in the
fight against coronavirus disease. The author of the illustration supports this theme
in his drawing and adds additional expression to the poem. By drawing the sun in a
face mask and showing the distance between flowers, the author of the illustration
makes a parallel between the disease and the nature — a common comparison for
COVID-19 poetry.
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Thus, we have reason to believe that COVID-19 imagery in Anglophone
poetic texts features signs of multimodality, mostly represented by the presence of
iconic elements, font variations, text segmentation, graphic effects, non-
pictographic and non-photographic elements (punctuation marks). Since writing
poetry is a creative process, which engages author’s individual perception of the
reality, there are no clearly defined rules and criteria for placing the text in poems,
which gives writers the space for application of their creative skills, while pursuing
a certain goal. The use of images, especially authors’ photos near the poem also
performs a number of important functions and is a characteristic feature of
multimodality. Certainly, any poetic text can be treated as multimodal, since it

always involves several modes to convey the meaning as fully as possible.

2.2. COVID-19 Imagery in Ukrainian Poetic Texts: Multimodal Stylistic
Features

One can observe multimodal stylistic features in the poetic texts of
Ukrainian writers. Poetic texts about the COVID-19 pandemic are no exception.
Multimodal stylistic features in Ukrainian poetic texts about COVID-19 are
represented with the help of the following marks: font, spaces, punctuation,
spacing between lexemes and text formatting. Below we will examine some cases
in which multimodal stylistic features are clearly depicted.

It is common for the same part of a sentence to be duplicated several times
in a row. The most important parts of the poetic text can be both highlighted and
not highlighted in another color or font size.

We consider such repetitions as a means of attracting attention and
emphasizing what seems to the producer to be the most important. They make
possible so-called cross-reading. For instance, the lexeme "came" separates the
lexemes given to the right of it. Therefore, they can be read separately. Cross-

reading is in Serhiy Zhadan's poem "Kapauntunna raBanp” (“Karantynna havan”).
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Came 8i0cmamnb, HEMOANCIUBICIb MOPKHYMUCH PYKU
1l NONPOWAMUCH I3 MUM, XIO BUXOOUMb I3 OOMY),
3APUMOBAHI 3 MEMPABOIO PAOKU,

came npocmip, AKU NIOKPeCcaoe 6Momy,

came ys HeMOJICIUGICMb mym 1 menep
3AMUMAMUCH PA30OM, came Yi nepeboi
PO3YMIHHA 8 pobomi HebecHux cghep,

came bpaxk menia, Mo8 Hecmaua 30poi,

came 3eienb, Wo 0 €mbcsl 3 HOPHO2O OHA,
came Hebo, Wo eueopac 8iopasy,
came HaAWA CAMOMHICMb, came BOHA

3anam smaemocs 3 yvoeo yacy (Zhadan, 2020).

Based on the existing factual material and characterized examples, we get
grounds to claim that in the Ukrainian communicative space there are no clearly
defined rules and criteria for text placing.

The example of using iconic elements as a means of creating multimodality
in the Ukrainian COVID-19 poetry is the image that accompanies Natalia
Karpenko’s poem “I3omstop” (“Izoliator”) (2020). The image depicts people
sitting in the cage and the birds flying outside the cage (Fig. 6).

This 1s a clear reference to human being’s life under the conditions of
quarantine. The author wants to say that we all are literally caged now. However,
the birds outside the cage represent a “deep breath” that our nature took during this
time. Lockdowns in most of the countries slowed down human activity, which had

a positive impact on the environment. The image completes the text of the poem:
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Figure 6. 1zolator
Bonamop
Ak orce xouemowcsa eynamu,
Ak g1ce xouemubcsa npotimucs.
Om 6u nHo2u po3im ssmu

1 ukypHymu xou Kyouce.

Tam Haoseopi epae npominb,
A y mene kapanmu.
[3onssmop 6 nawim oomi,

1Ti0 3amxom s ne ooun (Karpenko, 2020).

The poem by Natalia Karpenko “Munar KOpoHy 3a TpHIECATH KPOKIB ...”
(Mynayu korony za trydesiat krokiv...)" (2020) (Fig. 7), which intertwines the
suggested graphic with the verbal-nonverbal equivalent, is interesting for

analysis.
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Figure 7. Mynayu korony za trydesiat krokiv...

Special against the background of the figure is the word “stop”, which
contains a label, semantically known as a ban. Such a graphic element is an icon
that signals a ban. This message can be read in two ways: stop COVID-19 (stop
coronavirus). However, the "verbal sentence" is illustrated by people holding
hands and uniting to overcome the disease. This technique can be considered a
bipolar marker of impact on the audience, trying to convey information to readers
in two ways (verbal and visual), which are thematically related and logically
compatible. The importance of the topic is realized by images and verbal-
nonverbal sentences, which testify the multimodal nature of this text.

In addition, it is worth noting that the title contains three dots. Of all the
punctuation marks, dots are also used for other purposes in addition to the
established function, but this does not significantly affect the meaning of the
sentence or text. For the most part, such options are close to permanent. For
example, in the title of the poem, three dots indicate that the author allows the
reader to guess the end. It is worth noting that the title is highlighted in claret red,
thus the author draws additional attention to this element in the poem,
highlighting it graphically.

MHUHAFKO KOPOHY 34 TPHU/I[ECATH KPOKIB...

Mumnato kopoHy 3a mpuoecsims KpoKia,

3a mpudecsamov mempig, 3a mpuoecams Mulb.
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Y moi koponu maxe xuotce oxo,

Taxi 0oeai pyKu, maxkuil 20cCmpuil WNUlb.
Kycae i oicanume, yce i 3amano!

1 0e me mouuno, wo cocmpumse wunu?
— Yci npomu mebe! Xosaii ceoc scano!

1ou 6 ceoe nieso! Iou 1 ne wunu! (Karpenko, 2020)

The most common is the double two-element quotation. For example, in
Oleksandr Irvanets' poem "Hemina" (“Nedilia”) (2020), dedicated to the
peculiarities and rules of behavior during quarantine, the word "hosanna" is taken
in quotes. This is what attracts the reader's attention, and the lexical units
themselves become expressive. Quotation marks can be used at the beginning of a
statement. Often they serve as its completion.

Heoina
Tu 6’i30uw y micmo.

Jloysimaroms GULLHI.
Jiooy wocs Hezycmo
Haescmpiu mo6i sutiuino.
Buiiwinu minexku mi, xmo
He 3natiwnu siomasox.

[x «OCarHa» muxo
Jlynae 3-nio macox.

I ne mak egpexmmo
T'inkamu maxaromeo,

bo 6i0 oesinghexmopa
T'inku namoxaromeo.

Hoe nampynv y namax —
Tpu yeumypionu.

3 HUMU we U enawamau —

I'nacumo 3a60poHu.
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A nampyns 3HemsaMIeHO
3upump i3-nio Kacku.

— l'eii, Hazapemsanune!

Tu uomy 6e3 macku? (Irvanets, 2020)

Multimodality involves design of poetic forms at the intersection of different
modes of poetic discourse, each of which appeals to a specific sensory system of
the recipient, namely visual and auditory (videos based on poetic discourse; stage
poetic readings), visual (pictures, accompanied by poetic texts) and auditory
(poetic discourse, source the deployment of which becomes the acoustic
environment of video games, street noise or rhythm and the size of modern music
genres) (Marina, 2019).

The poem “Poetry about COVID-19” (“Poezia pro COVID-19”) by
Daryna Kopylova (2020), 8 is accompanied with video, which desacribes the
present stage of human life under the conditions caused by the pandemic. The title
of the poem is taped in bold type to draw attention of the reader. The dots at the
end of the sentence “I mipxysanv Oezmedcna eepemis, Ha uaci, ane sipro, 0o
nopu...” give hope to the recipient for better future without the deseases caused by
COVID-19. But another sentence “)Kumms empauaec ¢apbu Konvoposi...”
expresses sadness because people are deprived of a great amount of things that can
make them happy. Here we can see another example, which contains dots
“Ilomumu pyxu, ne uinams auye... — . In this case the author allows the recipient
to think “What can I do to stop the coronavirus?” and do it.

Iloe3ia npo COVID-19

Jlasunorw 3ipsanacs 3eopu

I psemucs 6 Hawi xamu nanoemisi.

1 mipxysans be3medcna eepemis

Ha uaci, ane 6ipro, 0o nopu...

Ilopu, noku 36aeHe KodicHa 10OUHA,
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Lo boz npocmsene pyKy auuie mum,

Xmo 0eepi guacho 3auunaAmuU 8Mi€

1 bopemvcs i3 asuwe maxum.

Kumms empauae gpapbu Koiboposi...

Ha 36uuni ssuwa naxkiaoeno maoby.

Ta 3po3ymimu eapmo mepmino8o:

ITionuamuco mpeba 6cim Ha 6opomuv0).

Jocnyxamucey nopao, Hadimu mMacky,

Iomumu pyku, ne uinamo auye... —

Enemenmapni 3acobu 6esnexu,

Ane menep pamye nasimo ye.

Yu 6auunu eu 6 CBOEMY IHCUNNIA,

Ak suxop nHa winsaxy yce 3pusac,

Ak piuka 6 noginb xamu 3amonJise,

Jluwarouu nroodeti Ha camomi? !

Bce nepesicumu modrcua i nooonamu:

Tatighyru, noseni, cbo20OHIUHIL KOBIO.

Tooic 8uacno xamui 06epi 3ayuHsLme,

Xaiti ne sanuwums 6in y eac csii cio (Kopylova, 2020).

Another example of multimodality in COVID-19-related Ukrainian poetic
texts is the positioning of the text. Generally, the following types of text
positioning are distinguished: vertical, horizontal, diagonal and arbitrary
(Makaruk, 2019, p. 179). The last type can be considered the most original. In this
case the location of the text s decided by the author. It is necessary to note, that this
includes not only the positioning of the whole text (in our case — poem) in general,
but also separate graphemes, morphemes, tokens, phrases and sentences. For
example, the poem by Kateryna Kalytko “Vsi nashi mista pid praporamy
khvoroby” (“All our cities are under the flags of the disease™) (2020), is written in
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usual font, without any special signs. However, the title of the poem is written in

the shape of a circle (Fig. 8).

¥ N _
"t

- Figure 8. Vsi nashi mista pid praporamy khvoroby

Such arbitrary location of the text enables the successful realization of the
author's intentions. The geometric figure is formed through verbal means. In this
case, the circle can be used to demonstrate many things connected to COVID-19 at
once: the circular nature of coronavirus (the growth and decline of new cases of
Covid worldwide, the numbers of infected people that change every day); the
shape of the Earth, as the disease is now the problem of the whole planet; the
natural unity of life and death, etc. It is obvious, that this placement of the text is
unconventional. However, the author used it with an emphasis on enhancing the
content of the message. In addition, such text positioning is designed to expand the
semantic boundaries of traditional graphics and allow the author to convey the
additional meaning.

Moreover, the background for circulat title contains the photo of the author,
which is also a powerful tool of multimodality, which was discussed in Chapter
2.1.

Yurii Izdryk in the poem “Hush-hush” (1zdryk, 2021) depicts the strong will
of human to be free. He repeats this phrase for few times, because freedom for
human is one of the essential things in life. One consider that without freedom
people lose their identity and desire to live. The title of the poem “Hush-hush” is a

symbolic one, because the author draw reader’s attention to the fact that the whole
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world has stopped during the COVID-19 pandemic, all spheres of human life were
frozen at one time. With this title the athour makes to rethink all the information
we get and make own conclusions. The author does not reject the idea that
COVID-19 is a secret conspiracy, the victims of which are ordinary people.The
cover of the book shows that people are dead (Figure 9). This explains that
COVID-19 kills people not only with terrible diseases, but also morally, because
the only way to stay alive is to stay at home and listen to silence. The spaicing
between lines is not usual ones. Line spacing applies to all levels: graphic,
morphological, lexical, syntactic and textual. It is obvious that one line can contain
as many graphemes, morphemes, tokens, phrases, sentences as the author decides
(Makaruk, 2019, p. 178). In such way the author draws attention to each line of his
poem. Thus, a recipient should read each line attentively.
Hush-hush

He 8IOMOGIAUCA 810 c80000U

3apaou besnexu sKy HIXmo He eapaHmye

He 8IOMOGIAUCS 810 c80000U

00 3aempa ii 8ce He 8i0BOIEUL

He 8IOMO6aAUCH 810 c60000U

ouxamu pyxamucs sHcumu 1ooumu

He 8IOMOGIAUCA 810 c60000U —

3a Hei oumutl He OyOeut ma O6ydews Oumuti
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600004 — B0HA ) THOOCHKIU NPUPOOL

be3 Hei 6 npumapHiil be3neyi i 3euHeul

He 8IOMOGAAUCH 810 c80000U

SK Xoueuwl e 3anuwamucsy noounoro (FOpiti 130puxk)

13APMK

Figure 9. Inshi rechi

Thus, based on the collected factual material, we can say that modern
Ukrainian poetry is characterized by non-standard techniques of material
presentation, which contribute to the fact that the same fragment can be read in two
or even four ways. Such capabilities primarily are provided by color (as a powerful
manipulative mode) and additional techniques (dimness of letters or omission of

letters due to their shift up, attempt to decorate, highlight geometric figures, etc.).
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It should be noted that a lot of Ukrainian writers pay attention to multimodal
stylistic characteristics. That is why one can see different modes, which describe a
deep sense of poetic texts. Imagery of COVID-19 in Ukrainian poetic texts draws
people’s attention to the threats and consequences of the virus, as well as ways to

overcome it.

2.3 COVID-19 Imagery in Anglophone and Ukrainian Poetic Texts: A
Comparative Aspect

The material analyzed has shown that COVID-19 imagery in both
Anglophone and Ukrainian poetic texts has features of multimodality. In the
majority of cases in the English language as well as in Ukrainian multimodality is
represented through iconic elements.

According to A. Donis (1998), when there is a combination of visual and
verbal parts, the visual one takes a dominant role. Of course, the printed language
is not “dead” yet, and will never “die”, it will always perform its functions, but the
language-dominant world in which we live is constantly moving in the direction of
the iconic. Most of our knowledge, believes, things that we learn are determined by
the image that plays a dominant role in the human soul. And this tendency will
prevail in the future.

E. Barry Sewart (1997, p. 140) emphasizes that the power of each image,
whether it is produced in art, photo industry or imagination, can be considered as
consisting of a number of physiological implications associated with various
content factors: color, lighting, angle, focus, size, distance, shape, texture,
background. Each individual element has its own influence, and together these
factors have a certain relationship that affects each part that affects the whole.
Selective perception, past experience, personal attitude to something and cultural
vision and values — all these things are combined in different ways in order to
interpret and activate perceptual stimuli for rational and emotionally meaningful

communication.



50

Makaruk L (2019, p. 151). raises a point as to whether nonverbal means
repeat the function of language units and do they play the same role as written
characters, or another. If they play a different role, does it depend on their
structure, components or capabilities? The answers to these questions may be
found only by analyzing separate texts that have the features of multimodality and
contain iconic elements.

Generally iconic elements are divided into various types and genres of
illustrations (still lifes, landscapes, paintings, drawings); caricatures, comics and
other non-photographic illustrations; icons (symbolic, abstract, logo), logos and
emblems, maps, photos, smilies (Makaruk, 2019, p. 79). The analyzed material has
shown that in the creation of multimodality of Anglophone COVID-19 poetic texts
photographs prevail (namely, the photographs of the authors of the poems).
However, the majority of iconic elements used alongside the Ukrainian COVID-19
poetic texts are the drawings depicting realistic persons and facts of reality.

Undoubtedly, graphic trends are popular today. However, if the reader of a
poem is inexperienced and for any other reason cannot find the true meaning and
establish a logical relationship between verbal components and nonverbal means,
the latter become an obstacle and complicate the process of perception (Makaruk,
2019, p. 151). Thus, the authors of the COVID-19 poems should carefully chose
the means that would be used together with the text of the poem in order for them
only to enhance the meaning and not to distract the reader. The readers, in turn,
should develop their skills in visual literacy, since visual literacy is a necessary
condition for visual communication (Barnes, 2011). Besides, modern
communication environment has become a universal resource that easily
accommodates a wide range of information sources in which verbal and nonverbal
components coexist.

Today, in the digital age, the use of different types of font plays an
extremely important role in the creation of multimodal texts. Font is a kind of tool

that converts oral speech into visualized written characters. Its palette is extremely
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multifaceted. There can be hundreds of different font variations, including its type,
color, etc. Istrin VV.O. (1965) claims that each written sign has a more or less stable
graphic form, inherent in it as a carrier of a certain meaning, which leads to its
recognition regardless of individual and historical handwriting or typefaces.

This typical form of the sign, associated with its meaning, can be called a
grapheme, which can have different graphic variants, for example: printed and
handwritten, line and title, historical and individual.

According to M. Riznik (1978), linguists understand the grapheme as an
analogue of the phoneme. Because of this, they consider that grapheme signs are
the same when they have the same phonemic meaning in the writing system, even
if they are different in shape, origin and name. Specialists of writing and font, on
the contrary, take its typical form as the main feature of a grapheme, often ignoring
its meaning. In its turn, the font is interpreted as a graphic drawing of letters and
signs, which form a single stylistic and compositional system, it is also a set of
characters of a certain size and pattern (Makaruk, 2019, p. 79). In printing graphics
various types of font are distinguished due to their size, thickness, presence or
absence of slope, etc. (Karpenko, 2006).

Thus, it becomes obvious that the font is directly involved in the formation
of meaning (Makaruk, 2019, p. 79). In general, fonts can perform a number of
functions: attractive, meaningful, expressive, characterological, symbolic, satirical
and aesthetic.

Font as the main element of the printed edition, which carries the content
load, first of all, should facilitate the perception of the text, increase its content,
unite and organize disparate information. Due to that, font becomes not only a
technical tool and a typographic element, but also a paraverbal tool that has a wide
range of uses, which allows one to perform various manipulations and satisfy the
most demanding communicators (Makaruk, 2019, p. 78).

The use of different variations of font is the most common multimodal

stylistic feature of both Anglophone and Ukrainian COVID-19 poetic texts.
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Authors mostly use bold type or italics to put the emphasis on a particular part of
the poem and attract readers’ attention to it. In some cases different color of the
font is also used. The analysis has shown that bright font colors are used as
attention attractors in the Anglophone poems as often as in the Ukrainian ones.

Text segmentation as a feature of multimodality is found in the Anglophone
coronavirus poems as well as in the Ukrainian COVID-19 poetry. However, in the
Anglophone rhymes peculiar line spacing prevails. In turn, analyzed Ukrainian
texts feature unusual text placement (in particular circular one). Again, these
techniques used by the authors and publishers or editors are designed primarily to
impress readers, promote understanding, memorization and, consequently, their
further reaction.

Punctuation marks are used less often in COVID-19 poems as
multimodality markers, however, two of the analyzed languages provided
material for illustration. The use of ellipsis as a marker of multimodality occurred
in both languages. The Ukrainian coronavirus poetry also features the use of
double two-element quotation in order to make the lexical units expressive.

One more important marker of multimodality of the material analyzed is the
creation of short videos to support the COVID-19 poems. This technique is used in
both languages. Taking into account that nowadays videos are a powerful
information resource of influence on people’s thoughts, believes and feelings, they
become an inevitable part of forming multimodality of any COVID-19-related data
and information, since it is a global issue right now.

Thus, the research of multimodal stylistic aspects of modern Anglophone
and Ukrainian COVID-19 poetry has shown that poems in both languages feature
common techniques in the creation of multimodality, such as the use of iconic

elements, punctuation marks, videos, font variations and text segmentation.
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Conclusions to Chapter Two
Anglophone and Ukrainian poetic discourse is formed due to combining

various semiotic resources. Punctuation marks are used less often in COVID-19
poems as multimodality markers.

It is investigated that COVID-19 imagery in Anglophone poetic texts
features signs of multimodality, mostly represented by the presence of iconic
elements, font variations, text segmentation, graphic effects, non-pictographic and
non-photographic elements (punctuation marks). Since writing poetry is a creative
process, which engages author’s individual perception of the reality, there are no
clearly defined rules and criteria for placing the text in poems, which gives writers
the space for application of their creative skills, while pursuing a certain goal. The
use of images, especially authors’ photos near the poem also performs a number of
important functions and is a characteristic feature of multimodality. Certainly, any
poetic text can be treated as multimodal, since it always involves several modes to
convey the meaning as fully as possible.

Lockdown provoked many individuals (both professional and amateur
writers) into writing pieces of poetry where they expressed how they experienced
life during Covid-19. The pandemic had especially great effect on children, since
they had to stay at home, turn to home schooling, and did not have the opportunity
to go out and meet their friends. Children’s lives have literally turned upside down
and as well as adults, young generation had to get used to the new reality. Thus,
there have been a lot of Covid-19 poems written by school children.

It is proved that multimodal stylistic features in Ukrainian poetic texts about
Covid-19 are represented with the help of the following marks: font, spaces,
punctuation, spacing between lexemes and text formatting. Below we will examine
some cases in which multimodal stylistic features are clearly depicted.

Based on the collected factual material, we can say that modern Ukrainian
poetry is characterized by non-standard techniques of material presentation, which

contribute to the fact that the same fragment can be read in two or even four ways.
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Such capabilities primarily are provided by color (as a powerful manipulative
mode) and additional techniques (dimness of letters or omission of letters due to
their shift up, attempt to decorate, highlight geometric figures, etc.).

It is established that important marker of multimodality of the material
analyzed is the creation of short videos to support the Covid-19 poems. This
technique is used in both languages. Nowadays videos are a powerful information
resource of influence on people’s thoughts, believes and feelings, they become an
inevitable part of forming multimodality of any Covid-19-related data and
information.

Thus, the research of multimodal stylistic aspects of modern Anglophone
and Ukrainian COVID-19 poetry has shown that poems in both languages feature
common techniques in the creation of multimodality, such as the use of iconic

elements, punctuation marks, videos, font variations and text segmentation.
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GENERAL CONCLUSIONS

The present research deals with the multimodal stylistic aspects of COVID-
19 imagery in Anglophone and Ukrainian poetic texts. As a result of the conducted
study the following conclusions can be made:

1. Coronavirus disease has had an enormous impact on all spheres of human
life since it started spreading around the world. It has affected people’s way of life
and changed it drastically. Causing many deaths worldwide, the spread of
coronavirus disease has been declared a pandemic, which consequently led to
different restrictions that have been implemented in most countries. Such
restrictions include lockdowns, working from home, home schooling, etc. Thus,
COVID-19 made people get adjusted to the new reality.

2. Besides any other consequences, the pandemic has also changed the way
people communicate. Coronavirus neologisms appear almost every day and
immediately saturate in the linguistic systems of languages. Such lexical
innovations show that there are no limits to linguistic creativity. Moreover,
language definitely reflects social life, as since the beginning of the pandemic, the
use of disease-related terminology and COVID-19 metaphoric language has
increased to a large extent, being disseminated through mass media. From a
linguistic perspective, COVID-19 is an extremely fascinated phenomenon that
already has its own discourse and has had a great influence on all the languages of
the world.

3. Facing new reality, many individuals turned to poetry in order to help
themselves and others cope with the worldwide issue. The creativity of the poets
has no limits. Coronavirus poems are written by children, amateur and professional
authors. Most of COVID-19 poems are aimed at inspiring hope and helping people
live through these difficult times. They establish new connections between the
representatives of different nationalities. COVID-19 poetry performs social,

psychological, therapeutic, and ideological functions.
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4. Multimodal stylistics concentrates on the stylistic analysis of meaning
creation by means of both verbal and non-verbal semiotic codes that act as a single
value. The research has shown that any text can be considered as multimodal,
simultaneously combining several modes to achieve the set goals. The examples of
modes are verbal text, oral text, graphic objects, illustrations, face expressions, etc.
Thus, multimodality is formed through the use of several modes in one
communicative act.

5. The findings of the study have shown that both Anglophone and
Ukrainian poetic texts have the features of multimodality in the creation of the
COVID-19 imagery. The modes, investigated in the scientific paper include iconic
elements, font, text segmentation, video resources, punctuation marks.

The group of iconic elements occupies a dominant position in the creation of
COVID-19 imagery through the means of multimodality. The illustration material
has shown that photographs prevail in the creation of multimodality of
Anglophone COVID-19 poetic texts. The majority of iconic elements used in the
creation of multimodality of Ukrainian COVID-19 poetic texts are the images
depicting realistic persons and facts of reality.

Together with iconic elements, different variations of font are the important
element of multimodal poetic texts in Anglophone and Ukrainian environment.
The analysed poems mostly feature the use of bold type of font, italics, and
colorful font in order to put the emphasis on a particular block of of a poem thus
attracting the attention of the readers.

Text augmentation is of no less importance in the creation of multimodal
coronavirus poems in both languages. On the one hand, Anglophone poetry mostly
features variations of line spacing. On the other hand, arbitrary text placement
exists in Ukrainian coronavirus poems.

Non-pictographic and non-photographic elements (punctuation marks) can

also perform a function of creating multimodality of poetic texts. This is mostly

manifested in the use of ellipsis and quotation marks.
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Video resources are another non-verbal means of multimodality represented
in Anglophone and Ukrainian coronavirus poetry. According to the material
analysed, videos are used in both language environments to make the poems more
expressive, enhance their meaning, and simplify the process of perception of a
poem.

Thus, Anglophone and Ukrainian poetry features the presence of a vast
variety of means that are involved in the creation of multimodality of COVID-19
poetic texts. Such means intend to attract the reader, convey the meaning of a
poem as fully as possible, help the reader to understand the true meaning of a

poem.
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PE3IOME

Ha cydacHomy erami po3BUTKY (UIONOTIYHA HayKa pO3LIMPIOE Ta
NOTJUOJIIOE TOPU3OHTHU JIJIi HOBUX HAYKOBHUX MOIIYKIB, IO 3YMOBJIEHI CTPIMKUM
PO3BUTKOM 1H(OPMAILIIIHOTO CYCHIJIbCTBA, HAYKHM Ta TEXHIKU. 3aBASKU I[bOMY
TpaHC(POPMYIOTBCS ~ TPAJMIIIHI KOMYHIKAQTHBHI TEHJIGHII 1 TEHEPYIOThCS
IHHOBAITI{HI, 110 PEATI3yIOThCSA 3aBMISIKA CHHEPrii BepOaTbHUX, HEBEPOATHHUX Ta
napaBepOaibHUX 3aC00IB Y CY4YaCHOMY JIITEPATYpPHOMY MPOCTOPi. 3 OrJIsiy Ha 1ie,
BUHUKAE HEOOXIHICTh Y IEPEOCMUCIICHHI YCTAJICHHUX IMIIX0/1B, METOIB 1 METOIUK
HUISIXOM 3aJTy4€HHSI TEOPETUKO-METOI0JIOTIUHOI MYJIbTUMOIANIBHOL JIIHTBICTUKH Ta
MYJIBTUMOJIATbHOT CTUITICTUKH.

HeonorizamMu mnpo KoOpoHaBipyC 3’SIBISIOTBCS Maike LIOJECHHO 1 OApa3y
3aKPIIUTIOIOTHCST B MOBHMX CHCTEMax pi3HUX MOB. Taki JEKCHMYHI HOBOBBEJICHHS
MOKa3yl0Th, 1110 HEMA MEX JIJIs MOBHOT TBOPYOCTI.

3ITKHYBUIMCH 3 HOBOIO PEAJBHICTIO, 0arato JioAei 3BEpHYJIUCS A0 Moesli,
00 JTOMOMOITH €001 Ta 1HIIUM BIIOPATHCS 13 CBITOBOIO MpoOiemMoro. TBOpUOCTI
MOETIB HeMae MeX. Bipiiri mpo KopoHaBipyC MUIIYTh ITH, aMaTOPH Ta MpodeciitHi
aBTopu. binpmicte BipmiB nmpo COVID-19 cnpsmoBani Ha BceneHHS Hanmii Ta
JIOTIOMOTY JIIOJsIM TiepexkuTH i Baxki yacu. [loesis mpo COVID-19 Bukonye
COLlJIbHY, IICUXOJIOTIYHY, TEPANIEBTUYHY Ta 17I€0JIOTTUHY (PYHKIIII.

Mera — nokazatu BB COVID-19 nHa pi3Hi cdhepu JIOACHKOTO JKUTTH,
O0COONMBO Ha JITEpaTypy, a TaKOX HOTro 300pakeHHS Yy AaHTJIOMOBHHX Ta
YKpaTHCHKUX MMOCTUYHHUX TEKCTaX.

B po6oti mocmimxkeno sBuie COVID-19; BuBYeHO 0COOIMBOCTI SBHINA
COVID-19 3 MoBHOi TOUKM 30py; IIpOaHATI30BaHO Moe3ito, nmoB’s3any 3 COVID-
19; 3’scyBaHO OCHOBHI PUCH MYJBTUMOJAIBHOI CTUJICTUKH; MPOAHAI3yBaHO Ta
MNOPIBHAHO MYJBTUMOJIANbHI CTHIIICTHYHI ocoOnuBocTi 300paxenHss COVID-19 B
aHTJIOMOBHUX Ta YKPaiHCHKUX MOCTUYHUX TEKCTaX.

[IpoanasnizoBaHO YOTHPU OCHOBHI KaTeropii MyJIbTUMOIaJIbHOCTI:
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- MOJyC SIK pe3yibTaT KyJbTypHOro (OpMyBaHHS Marepiaidy HUISIXOM HOro
BUKOPHUCTAHHSA y MOBCAKACHHIN COLIIaNbHIN B3aeMOIIT JIOCH;

- CEeMIOTMYHUU MOJYC, SKUW IOKa3ye B3aEMOII0 MK pecypcamMu Ta ix
peaizaiiio;

- MOJallbHAa CYMICHICTh — 1€ TMOHSTTS, TMOB'A3aHEe 3 MaTepiaJbHUM,
KyJIbTYPHUM, ICTOPUYHUM aCIIEKTOM BUKOPUCTAHHS MOJYCY;

- MDKCEMIOTUYHI MOJIyCH — 11€ CyMICHICTh MOAYCIB y IEBHOMY KOHTEKCTI.

3’4COBaHO, IO K AHIJIOMOBHI, TaK 1 YKpaiHCbKI MOETHYHI TEKCTH MAIOTh
pUCH MYJIBTUMOJAIBHOCTI y cTBOpeHH1 o0pa3iB COVID-19. Moaycu, pocnimkeHi
y HAayKOBiil poOOTI, BKIIFOUAIOTh 3HAKOBI €JIEMEHTH, IIPUPT, CETMEHTALIIIO TEKCTY,
BIJIEO PECYPCH Ta PO3/1IOBI 3HAKH.

MynpTUMOIabHA CTUJIICTHKA 30CEpPEIKEHAa Ha CTUJIICTUYHOMY aHai3l
CTBOPEHHSI CMUCIIB 32 JIONIOMOI'OI0 BEPOATIbHUX Ta HEBEPOAIbHUX CEMIOTUYHUX
KOJIIB, SIK1 JIIOTh K €auHe 3HaueHHs. J[OCHITKEeHHsS IoKa3ajo, 10 Oyab -SIKUN
TEKCT MOXKHA PO3TISAATH K MYJIbTUMOJAIBHHUM, OJHOYACHO TOETHYIOUN KiJIbKa
MOJYCIB JUIsl JOCSTHEHHS TIOCTAaBJICHUX IuUIel. [IpukinanamMu MomyciB € CJIOBECHUM
TEKCT, YCHUHM TEKCT, Tpadiuni 00’ €KTH, UTIOCTpaIlii, MiMiKa TOIIIO.

LmrocTpamiitauii  matepian mokaszaB, 1o (ortorpadii MepeBakamTb Y
CTBOPEHHI MYJBTHMOJAIBHOCTI aHTJIOMOBHUX moeTndHux TekcTiB COVID-19.
Jlis  cTBOpeHHS MYyJIBTHMOJANBHOCTI yKpaiHchkux BipmiB mpo COVID-19
BUKOPHUCTAHO 300paXEHHS peasIbHUX IO Ta PaKkTh 3 peaabHOrO KUTTS.

OTxe, MyJTbTUMOJAIBHICT (DOPMYETHCS MUISIXOM BHUKOPUCTAHHS KiTHKOX
MOJYCIB B OJJHOMY KOMYHIKATUBHOMY aKTl. AHTJIOMOBHI Ta YKpPaiHChbKI MOETHUYHI
TBOPH XapaKTEPU3YIOThCS HASBHICTIO BEJHMKOI KUIBKOCTI 3ac00iB, sKi OepyTh
y4acTh Y CTBOPEHHI MyJbTUMOJAIBHOCTI MoeTHYHNX TeKCcTiB Ipo COVID-19. Taki
3ac00M MaroTh Ha METI 3aJIyYUTH YUTa4a, MaKCHMaJbHO TOBHO TMEpPEAaTd CyTh

BipIIia Ta IOMOMOT'TH YATAYEB1 3pO3YMITH CIIPABKHIN 3MICT BipIIIa.
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Kirouosi cJIOBA: COVID-19, MYJIBTUMO/IaIbHA CTHJIICTHKA,
MYyJIbTUMOJIaJIbHA JIIHTBICTUKA, MOETHYHI TBOPH, XYyIOXKHIM 00pa3, CeMIOTHUHMIA

MOJTYC.
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SUPPLEMENTS
Appendix 1

Lockdown Poems from Children Across the World Experiencing Life
During COVID-19
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