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BCTYIl1

BepmmHoio po3BUTKY JiTepaTypu MO IPaBy BBAXKAETHCS IMOE3is, MPE3CHTYIOUU
HAWBUIIUHN CTYIIHb TBOPYOCTI MUTIISL. HalrOJIOBHIIIOIO CKJIa0BOIO MOETUYHOTO TBOPY €
NEBHUM, XapakTepHa JJii HbOTO OpraHizailisi Habopy JIeKCHYHUX oauHulb. Camer e
(dakTOop BIUTMBa€E Ha HOTO 3arajbHy €CTUTHUYHY I[IHHICTH Ta HEMOBTOpPHICTh. OTXKe, 3
OTJIALy Ha TOW (PaKT, 110 TOJOBHUMHU (YHKIISIMH JIOpaHUX JEKCUYHUX OJUHHIL € HE
TITPKA KOMYHIKaTHBHA, a W €CTeTHYHA, CJIOBO y IMOETHYHOMY KOHTEKCTI Tepenae
XYA0KHBbO-CTUIICTUYHI KOMITOHGHTH pa3oM 3 [pHTaMaHHUMHU iM eMOIIHUMY,
€KCIIPECUBHO-3a0apBiIeHUMHU oOpa3zamMu. Tox, y TMepeKiai MOETUYHOIO TBOPY
HEJOCTATHbO JIMII BpPaxOBYBaTH OCOOJMBOCTI MOBHU OpHUTIHANTY, OCKUIBKH 1€ HE
3a0e3neunTh aICKBATHOI Iepeadl 3MICTY Ta LIIHHOCTI MaTepiany. J{is Toro, mob A0cartu
KOMYHIKaTUBHO-TIPAarMaTUYHOI PIBHOI[IHHOCTI JBOX TEKCTIB MOBH OPHUTIHAIy Ta MOBH
nepekiaany, HeoOxiaHui kBamidikoBanui miaxia. Came i 1€l METH MiJ Yac nepeKiaay
3aCTOCOBYIOTH TIepeKIaabKi TpaHchopmariii.

[TpoGiiema mepekiiaay MOETUYHOTO TBOPY MOJSTAE B TOMY, IIIO BHKOPHUCTAHHS
JICKCUYHUX OJMHUIIL PO3KPUBAETHCS JIMIIC TOJI, KOJIM MEpeKiajad BpaxoBYe IITiCHUN
KOHTEKCT TBOpPY. JIIHTBICTUYHI Ta EKCTPaJIHTBICTUYHI (haKTOPHU 3yMOBIIOIOTH 3CYB
CEMaHTUYHOI MIPUPOJH JIEKCEMHU, KA, B CBOIO YEpPry, HaOyBa€ 30BCIM 1HIIOIO 3HAYEHHS
Ta CyTHOCTI | MOCTAE BAXKIMBUM XYI0)KHBO-00pa3HUM KOMIIOHEHTOM I1eHHO-ECTETHYHOT
CTPYKTYpPH TMOETUYHOTO KOHTEKCTy. B CBOIO dYepry, CTWIICTHYHI 3acoO0M B MOro
opraizailii, JI0MoMararoTh NEPEOCMUCIUTH 3HAYEHHS CJIIB, CJIOBOCIOJYYEHb 1
CUHTAKCHUYHUX CTPYKTyp. TakumM UYMHOM, JIEKCHYHI OJMHMII MOXYTh HaOyBaTu

JOJIATKOBUX 3HAYEHBb PA30M X 1X CTHIIICTUYHUMU LIHHOCTSIMHU.



Hocnimxennss MoBu PoMaHTHYHOI moe3ii sSIKHAaWKpalie I03BOJIsIE MOOAYUTH Ta
JOCTIIUTH OCOOMBOCTI JIEKCUKO-CTUIIIYHUX 3aC001B, OCKUIBKU JJISl TIOCTIB-POMAHTHKIB
MOYYTTS — HAaWBHUIIA IIIHHICTB, a JUIsI TOTO, 1100 MepeaaTH CBOi eMOIIil, BOHU BJIAaIOThCS JI0
BEJIMKOI KUIBKOCTI MOBHHX 3aC00iB.

AKTYyanpHICTh  JOCHIJDKEHHS ~ 3YMOBJIEHA  TOCTaHHSAM  KOHIENTYyaJbHOI
npoOjaeMaTUKU  JJid  OLIIHKA  BIATBOPEHHS POMAaHTHUYHUX  00pasiB.  Ilomyku
3araJbHOMPUUHATOI METOAMKHU TMEPEKIaJ03HaBYOro aHalli3y POMAHTHYHOTO o0pasy Ta
BU3HAYCHHS aJIEKBaTHOCTI HOro TeEpeKiaay 3yMOBIIOE TMoTpedy B  po3poOiii
METOJIOJIOTIYHUX 3acajl IHTepIpeTallii pPOMaHTUYHOT 0OpPa3HOi CKIaJ0BO1.

O0'exTOM JOCTiIKEHHSI € aHTJIOMOBHII POMaHTHYHI MOe31l Ta iXHI MepeKiaau
YKPalHCBKOIO MOBOIO.

SAx mnpeaMer AOCHIIKEHHS pO3IJISAAIOTHCA JIEKCMKO-CTHIIICTUYHI — 3acO0H
CTBOPEHHSI pPOMaHTUYHOIO Y IOETUYHOMY JUCKYPC1 Ta iX mepenaya B yKpaiHCbKOMOBHUX
nepexiagax.

MeTto1w po00TH € TOCHIKEHHS JIGKCUKO-CTHIIICTUYHUX 3aC001B B POMAHTHYHIN
noe3ii MoeTiB-POMAHTHUKIB Ta X BIABTOPEHHS MPHU YKPATHCHKOMY MEPEKIIa/IL.

BianoBigHO 10 METH CTABJISATHCS 1 BUPIIIYIOTHCS TaKi 3aBAAHHS:

BUSIBUTH CHIEIU(IKY MTEPEKIIaTy MOSTUYHUX TEKCTIB;
o 3’gcyBatu 0COOIMBOCTI MOE31i NEPIOy pOMAHTU3MY SIK JIITEpaTypHOI Teuii,
J BuzHaunti 0coOMUBOCTI OKCIOMOPOHY SIK 3ac00y IJIsi PO3KPHUTTS TEMHU

POMaHTUYHOI'O B @aHTJIOMOBHIH 10€3i1;

o BusButu BaxximBicTh MeTadop sk 3ac00y CTBOPEHHS pPOMAaHTUYHOTO B IMOE311
POMaHTUKIB,;

o 3’sicyBaTH PoJib MOPIBHAHB B poMaHTUuHIM Jipuili JIx. BaiipoHa,

. Jlocaiaut crnocoOu €KBIBaJEHTHOTO BIATBOPEHHS YKPaiHCHKOIO MOBOIO

OKCIOMOpOHa SIK 3ac00y CTBOPEHHSI pPOMaHTHYHOTO B MOETUYHUX TekcTax B.Bopacsopra

ta JIx. balipoHa;



o [IpoanamizyBaTi 3aCTOCYBaHHsS TMEpEKIANaIllbKUX TpaHcpopMarin y
BIITBOPEHHI  YKPAiHCHKOIO MOBOIO  JIEKCMKO-CTUJIICTUYHUX 3ac00IB  CTBOPEHHS
POMaHTUYHOTO B IOETUYHUX TEKCTaX;

o BusiButr 0co61MBOCTI mepekiaay MOpiBHAHb y POMaHTHYHIN mipuii JIx.
baupona.

MarepiasamMu H0CHiZKeHHsI BUCTYIIA€ HU3Ka MOETHUYHUX TBOPIB AHIIIIMCHKUX
pomanTukiB ([x. baiipon, Ixon Kite, Binbsim Bopucsopr).

MeToau JocCaiToKeHHsI: KPUTUYHUN aHajl3 TEOpeTUYHUX PpoOIT 3 Teopli
nepeKiiaay, NOpiBHAIbHO-31CTABHUM aHaJ13 MOBHUX OJUHUIIb BUX1AHOTO TEKCTY 1 TEKCTY
nepekiaany (JIeKCUKO-CEMaHTUYHUM, CTPYKTYPHO-CUHTAaKCUYHUN 1 KOHTEKCTYaJIbHUN).

HaykoBa HOBU3HA BU3HAYA€THCSA THM, IO IPEIMETOM AOCIIIKEHHS € JIEKCHUKO-
CTUJIICTUYHI 3aCO0U CTBOPEHHS POMAHTUYHOTO Y MOSTUYHOMY JMCKYpCl Ta iX mepenaya
B YKpaiHCBKOMOBHMX [EpEKJIagax, 0pH I[bOMY JIHIBOKYJbTYpHA aJanTailis
PO3IIIAIAETHCS K IBOCIIPSIMOBAHUN ITIPOLIEC.

TeopernuHa 3HAYMMICTBH [OCHI/DKEHHS IIOJISATa€ B TOMY, LIO BHSBISIOTHCA
acmeKTH mpoOeMu BUOOPY aJeKBaTHOI EPEKIaAaIbKOT cTpaTerii y poOoTi 3 MOSTUYHUM
TEKCTOM.

I[IpakTHyHa WiHHICTH POOOTH BU3HAYAETHCS THUM, IIO 1 PE3yJbTaTH MOXYTh
3HAUTH 3aCTOCYBAaHHS Y BY3IBCHKHX JIEKIIMHMX Ta MPaKTUYHUX Kypcax 3 Teopii Ta
MPaKTULl MMOETUYHOrO NEpeKiaay Ta IHTEepOpeTalii TEeKCTy, a TaKoX B MOAAJIBIIUX
TOCIIIKEHHSX, IPUCBSIUYEHUX MPpoOIeMaM Xy10)KHbOTO TIepeKIIaay.

Crpykrypa podotu. HaykoBa poOoTa cKiIamaeTbes i3 BCTYIY, TPhOX PO3ILIIB,

BHUCHOBKIB, CTUCKY BUKOPHUCTAHUX JHKEPEIT Ta TOAATKIB.



PO3/ILJT 1 POMAHTHU3M B IOETUYHOMY JUCKYPCI TA HOI'O
BIIBTOPEHHS B YKPATHCHbKOMOBHUX TEKCTAX

1.1 Pojib 1eKCHMKO-CTUJIICTUYHHUX 32C00iB B MOETUYHOMY JUCKYPCI

POMAHTU3MY

PomaHTH3M — XynOXKHIH, JITepaTypHUIl Ta IHTEIEKTyaJbHUI pyX, IO BUHUK B
E€pponi Hanpukinii XVIII cromitra [52: 5]. Toukoro, mo craga MOYaTKOM I[OTO
HarpsiMy, Bu3Haudae 30ipka “Jlipuuni Gamanu” B. Bopacsopra B 1798 p. [53: 15].
Koponariiss xoponeBu Bikropii B 1837 p. mo3Hauae KiHEIb POMAHTHYHOI JOOU.
PomanTHuHME 11Iepio/] MO3HAYa€E OJIHY 13 OCHOBHHUX COIIaJIbHUX 3MIH B AHIJIIT — 3aHenas
CUIBCHKOI MICIIEBOCTI Ta OypXJIMBUN PO3BUTOK MEPENOBHEHUX MPOMHUCIOBUX MICT, IO
BimOynmocss B mepiom MbK 1798 1 1832 pp. B pe3yinbrari JIBOX  TOJIH:
Cinbcrkorocnoaapebka 1 I[IpomucnoBa peposntonii [55: 37]. OkpiM 1bOro, pOMaHTU3M
MOK€E PO3MIISIIATUCS K TTOBCTaHHS MPOTH apUCTOKPATUYHO-COIIATILHUX Ta MOJITHUYHUX
HOpM emnoxu [IpocCBITHHIITBA, a TAaKOX SIK PEaKIlisi MPOTH HAYKOBOI pallloHami3alii
npupoau. @paHily3bka PEBOMIOLIS Majla OCOOJMBO BAKJIMBUN BIUIMB Ha MOJITUYHE
MUCIICHHsI 6aratbox JrojeH y nei gac [60: 11].

PoManTnyHa moe€3is — 1€ MOoe3isl €noXH pOMAHTU3MY, fKa BUpaxaia 1Jei
npotusiexHl nonepenHii m061 IlpocBiTHuuTBa. POoMaHTHuYHa moe3is BHCTyIAe 3a
MOBEPHEHHS JIOJUHU 10 Tipupoau. CtoMieHi 60poTh00I0 32 pO3yM 1 MOMIYKUA 1CTHHH,
POMAHTUKH BUPIIIWINA BIAMOBUTUCS BIJ PO3yMy Ta paIllOHAIBHOTO 1 OOINMHATH
Kpacy [65: 103; 75: 18].

BusnadeHHs TEpMIHY poMaHmuuHa noe3is BapitoeThCs, ajie HAOUTBII MOITUPEHUM
BU3HAUYCHHSIM € HACTyIHE — 1€ «HAMpsM B Moe3ii, sike Iykae (opMalibHy CBOOOY,
MIJCUITIOE eMOLIMHNIA e(eKT 1 BUKOPUCTOBYE CTapojaBHi, 1 (HOIBKIOPHI JKepena s
CTBOPEHHSI MOETHUYHUX TEKCTiB» [S1: 341]. [Ipotsirom ictopii JiTepaTypu BCi XYIOXKHI

HarpsMu ab0 pyxXu 3’SIBISUIMCA SK BIAMOBIHA OMO3MIIIMHA peakilisi OJUH Ha OJHOTO.



PomanTnuHuii pyx € OIHUM 13 TakMX JITepaTypHUX MPOTUCTOSHb, KU Oepe CBId
novatok y Apyrid mosoBuHi XVIII ctomiTra Ta mporBitae B mepiiiid mojoBuHi XIX
CTOJITTS SIK peakilisg Ha [IpocBITHUIIBKI 171€ei.

[Toetu-poManTHKH OEpyTh 3a OCHOBHE JKEPENI0O HAPOJHI Ka3KH 1 1Moe3ii Ta Temy
npupony. OCKIIbKH, HapojHa IMoe3is Oyjla CTBOpEHa NPOCTUMHU JIIOJbMH, Majo
OCBIYEHUMHU CEJISTHAMHU, K1 ICHYIOTb y peajisix ClI, MO>KHA CTBEPIXKYBATH, IO POMAaHTUKH
BUCTYIIAIOTh Ta BHUCJIOBJIIOIOTHCS B PO ITUX MPOCTUX JIIOJICH, HAa BIAMIHY BiJl 1HIIHUX
JITepaTypHUX HAIMPSMIB, SIK1 MPpOIaryBajid OCBIYEHY Ta €IITHY YaCTUHY CYCHiIbCTBA. B
CBOIO Yepry, Ipupojia, OyAydH iX BaKJIMBUM JKEPENIOM JJIsi HATXHEHHS Ta CTBOPEHHS
MOETUYHUX TEKCTIB, 3aiiMae BUIIE MiCIle, HIK TOTpeOu Ta TyMKa CyCIiIbCTBA, KYJIbTYpa,
Tpaauuii Ta emouli. I{i acmekTw, 3BUYailHO, BIUIMHYJIM Ha MOBY Ta CTUJIb aBTOPIB-
POMAaHTHKIB, IKi BOHU BUKOPUCTOBYIOTh Y CBOiX TBOpax [59: 28].

3 ormsigy Ha TOM (DakT, IO BIPII BiJIPI3HSETHCS BiJ MPO3M 3aBJSKH CBOiM MOBI,
¢dopMi Ta CTHITIO, SIKUMU KOPUCTYIOTHCS TOETH, IOCUTH CITPABEIJIMBO CKa3aTH, 0 MOETH-
POMAHTHUKH POOMIIM BCE MOXKIIMBE, OO0 IMOKA3aTH IF0 PI3HMINO 3a JOIMOMOTOI0 CBOiX
BU3HAYHMUX 310HOCTEW TOpAM 13 BUKOPUCTaHHSM mpoctoi MoBu [60: 15; 59: 19].
BukopuctoBytoun y cBoix TBopax meTadopu, o0pa3u, CAMBOJIM Ta CIOBHUKOBUH 3amac y
¢irypaTuBHIi MOBI, Taki aBTOpH-pomMaHTukH, sk B. bneiik Ta I1.b. lemni, 3po6unmm
BEJIMKUI BHECOK y POMaHTUYHY JiTepaTypy [64]. MoBa BipiliB € HalBaXJIUBIIIUM
€JIEMEHTOM 3 HHX, OCKLIbKH 0€3 00pa3HOoi MOBH HE OYJ10 O »KOJHOI Pi3HMII MIXK TIPO30F0
Ta MOCTUYHUM TEKCTOM. TakuM YMHOM, BIpIl, BUKOPUCTOBYIOUHM MOBY 3a JOIOMOTOI0
¢irypaTuBHHX 3aco0iB, 3a0€3MeUylOTh YHMTaya, Ha BIAMIHY BiJ JAEKIIBKOX CTOPIHOK
MPO3H, JIMIIE ACKIIbKOMA PSIIKAaMU 3 TJIMOIITNM, KOHJICHCOBAHUM 3MICTOM Ta €MOIIISIMHU
[4: 48].

Moga sk 3aci® crmiiKyBaHHS 3aBkAu (opMmyBanacs pi3HUMHU obctaBuHamu. lle
HAWUNOTY)KHIIIUN 1HCTPYMEHT TBOPIHHS, IO J03BOJISE CIUIKYBAaTUCS 13 30BHIIIHIM
CBITOM. Y PIi3HI NEpioJild MUCbMEHHUKH, MOETH, ApaMaTypru Ta XyAOKHUKH B3araii
3aB)KJIU HaMarajucs BUKOPHCTOBYBaTH MOBY TakMM YHMHOM, 1100 MiATPUMYBATH HOTO

ectetuuny dopmy [69: 100]. B miteparypHOMYy CEHCI €CTETHKA O3HAYAE€ BUKOPUCTAHHS



MOBH BIJTIOBITHO /IO CMaKiB JIFOJIeH Ta BIMOBITHO 10 COIIaIbHUX Ta KYJIbTYPHUX TTOTPEO.
XyM0KHE BUKOPUCTAHHSA MOBH, SIK MPABUJIO, MPOCIABISIIO ii MOETUYHY (Popmy, 1100
JOCTABJISATH YMTa4yaM 3aJ0BOJICHHS, a 1HO/I1 1 BUKOHYBATH JUJAKTHUYHI 11711 MUTIIIB.

OCHOBHMU XyNOXHIM TPUHIUI POMAHTU3MY — TPUHIUN TEPEBTUICHHS 1
NepPETBOPEHHS peanbHOCTI [75: 7]. POMaHTHKH MOKAa3yIOTh KUTTS HE TaKUM, SIKUM HOTO
MOHa 1o0auynuTH. BOHU BIIKpUBAIOThH ii MPUXOBaHY MICTHYHY, AYXOBHY CYTHICTb, B
Takui crocid, B SKMM BOHHU HOTro po3ymitoTh. [IpaBjga HaBKOJIMIIHBOTO TOTOYACHOI
peanbHOCTI Ta (GOPMH MHCJICHHS IS Oy/Ib-SKOTO POMaHTHKA — I1€ HYJHO 1 HEIIKaBo.
ToMy, pOMaHTUKH 0X04Y€ BUKOPHUCTOBYIOTh Hallpi3HOMaHITHILI CIIOCOOH MEPETBOPEHHS
peanbHOCTI. J{J1s1 TOCSATHEHHS IIHOTO €(DEeKTY MOETH 3alTy4atoTh JO CBOIX TEKCTIB €JIEMEHTH
dantacTuku Ta Ka3zkoBocTi [69: 51]. Takoxx, BOHM HE€ OMHHAIOTH CTOPOHOIO
BUKOPUCTAaHHA TinepOoJid pI3HOTO BHJy 3aroCTpEeHb, NEpeOUIbIIEHb, HABMHCHOTO
MiJKpECIeHHsT sKocTed mepcoHaxkiB. CroKeTHAa HEMpaBJONOIIOHICT, Tependayae
HeOyBally PI3HOMAHITHICTh IMPUTOJ] B CIOKETI MOETUYHOTO TEKCTY. J[0 1bOro MyHKTY
MOJKHA BIJHECTH HE3BWYAMHI, HECIIOJIBaHI 1OJli, BCUIAKI 30ir'¥, BHIIAJKOBOCTI,
KaTtacTpo(u, MOPATYHKH.

Hactynmauii nmpuHIOWI, SKOTO JOTPUMYBAIHUCS TOCTH-POMAHTHKHA, — CTBOPCHHS
TaeMHUYOCTI [75: 67]. ABTOpM WIMPOKO BHUKOPHUCTOBYBAJIU €JIEMEHT TAEMHHIN SIK
XYIOKHIM TPUAOM TIUIIXOM HABMHUCHOTO HArHITaHHS TaeMHUYOCTI. PoMaHTHKH
J0CSTal0Th €EeKTy TAEMHUII THM, 110 IPUXOBYIOTh SIKYCh YaCTUHY (pakTiB, mofdiil. Boru
OMHCYIOTh MOIT YaCTKOBO — TaK, 1100 CTaB OYEBUIHUM HATSAK HA BTPY4YaHHS B peajbHE
KUTTS MICTUYHUX CHUIIL.

Jlyist poMaHTH3MY 0COOJIMBE BUKOPUCTAHHS MOBH 337151 JOCATHEHHS POMaHTUYHO1
CTHUJIICTUKU TOCTUYHUX TEKCTIB. J[0 IbOr0 acmeKTy BXOJAUThH MPOSIB €MOIIMHOCTI, IO
BUPAKAEThCS 4epe3 BUCIOBIIOBAHHS aBTopa OaraTbma €MOIMHO 3a0apBiIEeHUMHU
cinoBaMu. J{ns TOro, mo0 CTHIICTUYHO HPUKPACUTH CBOIi MOETHYHI TEKCTH, aBTOPHU
BJIYYHO BJABAJUCA JI0 BUKOPHUCTaHHS 300pakajbHO-BUPAXAIbHUX 3aC001B: €MITETIB,
metadop, nopiBHsIHB. 1[I cTUIICTHYHI PUHOMH MOKHA TPAKTYBAaTHU SIK JIIHTBICTUYHY

KyJbTYPHY MOJIENb, KA BIOOpaXkae ABOICTY CYTHICTh MOBU SIK TPAHCIATOPA KyJIbTYpPH 1



onHOYacHO 1i HeBiM'€éMHOiI dYacTWHU. llpu 1BOMY iX KOHKpETHE HANOBHEHHS 1
(GbyHKIIIOHYBaHHS 1OB’S13aHi 3 1HAWBIAyaJlbHUM aBTOPCHKUM OadeHHsM CBITY [69: 93].

Jns nocsrHeHHsT e(eKTy JIeTKOCTi, BIAPHWBY BiJ peajgbHOTO CBITY, a 1HOMI 1
“IOJBOTY”’, aBTOPH BUKOPUCTOBYBAJIM MPUHOM OaratociiBHOCTI. BoHn moOupainu cioBa
TaKUM YUHOM, 100 4Yepe3 HUX TPaHCIIOBAJAaCh HEKOHKPETHICTh, siKa Mepeadayana
BUKOPUCTaHHA  0araTbOX MOBHHMX  OJMHHIb, SKI  TepenaBadd  aOCTpaKTHI
3HauYeHHs [52: 26].

BukopucTaHHs MPOCTOi MOBHU Ta 3arajibHOBXXUBAHUX CIIIB, SKI MOXE 3pO3yMITH
KOJKEH, 1 1110 JIETKO IMiJICYMOBYE 3MICT BIpIIIa, € IEPIIOUYEPrOBOIO OCOOIUBICTIO JIEKCUYHOI
CKJIaJIOBOi pPOMaHTUYHHUX MOCTUYHUX TeKCTIB [53: 70]. Ae, 3Bu4aiiHo, IPOCTOTa MOBH HE
poouThL cam Bipil mpocTuM. HalroJIOBHIIIMM acEKTOM HOTO MPOCTOTH € TE, 110 TAKUM
YUHOM, aBTOP MO’KE€ 3BEPHYTHCS JI0 BCIX, HE3AJIEKHO B1Jl TOrO, HACKIJIBKH HOr0 YUTay €
OCBIUEHUM.

3 TOYKH 30pYy CTHIIO, HAa JIEKCHMYHOMY pIBHI JIEKCUKOH IOE€TIB HAJIECKUTH 10
JEKCUKO-CEMAHTUYHUX TIOJNIB, SIKI BHpa)XalTh pPO3YapyBaHHS, HE3aJ0BOJIEHICTb,
po34apyBaHHs, JJI0OOB, CMEPTh, a TAKOXK JJO TAKUX MPUPOAHUX CEPEAOBHUIL, K HiU, pyiHH
Ta TAEMHUY1 €K30TUYHI Miciis [75: 71].3aranom, CTHIbL pOMaHTUYHOT MOE31i MiTHECEHU,
NPUCTPACHUM 1 TIEPENOBHEHUM, ISl TOCATHEHHS SIKOTO BOHM BHUKOPHCTOBYIOTH BEJIHKY
KUIBKICTh BUTYKIB 1 pUTOPUYHUX 3aITUTaHb.

["oBOpsAYM PO €CTETUKY MOETUYHUX TEKCTIB 10O POMAHTU3MY, TOETH-POMAHTHKH
BBa)XKAJIM CBOEIO IIJUTIO TIEPETBOPUTH peaJTbHUMN CBIT HA BUTAJaHUM, O1IBII JOCKOHATIUH.
TakuMm 4YMHOM, MHTILI OyJIyBajM CJIOBOM CBIM, OCOOJMBHI CBIT, MPEKPACHIIIUN 1
CIpaBe/UIMBIIINKA, a camMe TOMY 1 OUIbLI peanbHUN, HDK HacmpaBdil. AJKe BIacHe
MHUCTEUTBO 1 TBOPUICTh NMO3HAYAIOTH SIKYCh IPUXOBAHY CYyTh, 400 IIMOWHHUNA CEHC, TOMY
IPEACTaBIISIIOTH COOOK0 BUIIY I[IHHICTH CBITY, @ 3HAYUTH 1 BUIILY peaybHICTh [65: 31].

[ToeTnyH1 pOMaHTUYHI TEKCTH OTOTOXHIOIOTHCS KUBOMY OpraHi3Mmy, a XYJIOXKHS
dbopma, B CBOIO Yepry, TAyMadUThCS HE SK 30BHIIMIHS CKJIaJ0Ba HAMIOBHEHHS 1 3MICTY
BipIia, a SK IOCh, IO MPOPOCTAE 3 HOro TIMOWH 1 HEPO3PUMBHO TIOB’si3aHE 13

HuM [69: 105]. PoMaHTHKY 13 3amanoM 3axuIialoTh CBOOOIY MUTII 1 Horo ¢aHTasito B



XYZO0KHBOMY CBiTi. BOHM HEXTYIOTh 1 MOBHICTIO BIIKHIAIOTh HOPMAaTHBHI aCIEKTU B
€CTeTHUIll TEKCTY, a TAaKOX 1 3araJIbHOMPUMHATY PAI[lOHATICTUYHY pErJiaMEHTaIll0 B
muctentsi. Jlymka I. Kanta, sika mporosourye reHis TBOpPIEM MpaBui, Oyjia 3aCBO€HA
TeopeTukaMu J00u pomanTusmy [69: 108].

3aranoMm, aBTOPU-POMAHTHUKMA BHECIM CBOi 3MIHM B XyAOXHI ¢dopmu. Bonu
CTBOPWJIM HACTYIHI >KaHPHU: ICTOPUYHUN pOMaH, (PaHTaCTUYHY MOBICTb, JIPO-CMIYHY
noemy [53: 100]. OcoGauBoro Miciisi B IbOMY XY/J0KHOMY OHOBJICHHI 3aiHsiJIa JTIPUKA,
gKa jJocaria OJUCKY4dOro pO3KBITY B €MOXY POMAHTU3MY. 32 PaXyHOK BHKOPHUCTAHHS
0arato3HayHOCTI B J00OpP1 JIEKCUKOHY, @ TAKOX aCOI[IaTUBHOCTI, METAQOPUYHOCTI B
CTHJIICTUYHOMY O(OpPMIIEHHI TEKCTIB, BIIKPUTTIB B 00JaCTI METPUYHOI CUCTEMH BipIla 1
3arajoM BIPIIYBaHHS 1 PUTMY, MOXJIMBOCTI MIOETUYHOTO CJIOBA OYJIM 3HAYHO PO3IIMPEHI.
PoMaHTHKM BHCTyNanM 3a BIIMIHY KaTETOPUYHOCTI Y BUSHAUEHHI JITEPATYpPHHUX POIB 1
’KaHpIB; 3a B3a€MO3B’ 130K MUCTEITB, HOro cuHTe3 3 (hitocodiero, peniriero. Bonu Takox
n0ai MpO MY3HYHICTh 1 MAaJIbOBHHUYICTh JITEPATYpH, HE OOsUIHCS NOEIHYBATH
HEIOoEeAHYBaHEe — BUCOKE 1 HU3BbKE, Tpareairo 1 KoMeaito, OyJIeHHICTh 1 He3BUYAHHICTh;
MaJu 1HTepec 10 PaHTACTHKHU, TPOTECKY, IEMOHCTPATUBHOI YMOBHOCTI (hopmu. Bummmu
XYIOKHIMU JTOCSTHEHHSIMH POMAaHTH3My MOKHA BBa)XaTh 300pakeHHS CBITY B
IPOTECKHO-CAaTUPUYHOMY CBITJII, BIJKPUTTSA Ta KOHIIGHTpAIllA Ha CYyO €KTUBHOMY
JIOJMHU, TJIMOOKE 3aHypeHHS Ta JOCKOHAJIE BIATBOPEHHS MPUPOIU, SKI OyiH

yCIIaJKOBaHI HACTYITHOIO XYI0KHBOIO 100010 — peanizmom y XIX cr. [44: 72].

1.2 Cnenudgika nepexaaay noeTHYHUX TEKCTIB

MoBa € OCHOBHOIO TeMOIO OyIb-fKOi AMCKYCli mepekiago3HaBcTBa. OnHAK, Y
mpoiieci mepekiiaay OepyTh ydacTh TMEBHI €JIEMEHTH, SKI BUXOASATh 3a PaMKHU i€l
3araJibHONPUMHATOT Tanmy3i [14]. Ile 0cobiMBO akTyanbHO ISl XYI0KHBOTO IMEpPEKIaay

3arajioM Ta repekiany moesii 3okpema [3: URL].



[Toesist — e 0cOOMMBHI BU XY0KHBOT JIITEPATYPH, KU BUPI3HIETHCS BHCOKOIO
TEKCTOBOIO OpraHizalli€ro, MPHUCYTHICTIO ab0 BIJACYTHICTIO PUMH, PUTMOM, HasBHICTIO
JIPUYHUX TepoiB, oOpa3iB Ta arMocheporo [24: 105]. OkpiM 1IbOTO, KOKEH MOCTUYHUHN
TEKCT Pi3HO1 JOOU BIATBOPIOE BIACTHUBI il KyJIbTYPHI aCIIEKTH, HalllOHATbHE 3a0apBICHHS
Ta I[IHHOCTI, SIK1 IPOT0JIONTYBaB IMEBHUMU BI1IP130K Yacy B icTopii mroacTBa [24: 106]. Tox,
KOJIM MOBa Hje Mpo TMepekiiaj, KOXXEH MOBHHH OCHIJHUK MOBUHEH TaM’ STaTH, IO
XYJIOXKHIH TEKCT 1€ CHpaBXKHE MHCTEITBO, sSKe MoTpedye BMIiHHSA Bl (axiBusg 3a
JIOTIOMOTO}0 MOBHHX 3aC001B 13 BIPIITIOBAHOT'O TBOPY MOBOIO OPUTIHAIY CTBOPUTH HOBUM
MMOSTUYHHUIA TEKCT MOBOIO TIEPEKIIATy 3 YpaXyBaHHAM CIien(iku BiATBOPESHHS TOCTHIHUX
TeKcTiB [22: 97].

[Ipouiec BIATBOpPEHHS OYAb-SKOTO TEKCTY MOBOK OpHUTIHAIYy Ha MOBY
MepeKIay — 1€ 3aBXK/JIU KpoIiTka poOoTa, sika BUMarae BUCOKOTO PiBHS MpodeciiHOCTI
Ta nocBimueHocti [2: 11; 34: 18]. IligHiMaroun mUTaHHS XYAOXKHBOTO IEpPEKIaay B
3araJbHOMY MOYKHA CTBEPKYBATH, 1110 HOTO 3aBAaHHS CIIBIAAAIOTh i 3 IHIIMMHU BUAMHU
nepeknany [1: 37]. Sk 1 Oyap-sikuii 1HITUH, XyT0KHIA TIEPEKIal, HallJIeHWH BIITBOPUTH
3ac00aMM MOBH MEpeKIaTy Bee Te, 0 CKa3aHo MOBO0 opurinany [6: 7]. Moro crerudika
BU3HAYAETHCS, HAcaMmIepel, OCOOJMBOCTSAMH CaMOTO XYIOXKHBOTO TEKCTy, HOTO
IPYHTOBHUMU nepexIagalbKuMu BIIMIHHOCTSIMU BIJI IHIINX THIIIB
TekcTiB [11].

BukonaHHs epekiaay MOSTHYHOTO TEKCTY, B CBOIO UEpry, BUMarae€ HalBHIIIOTO
CTYTNEHI0 KoMIleTeHTHOCTI (axiBius. [Ipu poOOTI 3 mMpo30BUMM TEKCTaMHU TepeKiaaay
MO>K€ BUKOPUCTOBYBATH MPHUBLIET TEXHOJIOTIH, SK JOMNOMOTY KOMII IOTEpY YH CIOCIO
MAaIIMHHUAN NTepeKIal, aje B )KOJHOMY pa3i BiH HE 3MOXKE pO3paxoByBaTH Ha I1i JOMOMIXKHI
3aco0u, mpaimpwud 3 noetuuHuM TekctoM [15; 56: URL]. Takox, BiH HE MOXe
nocuiaTucs Ha  OyKBaJlbHMM 4u  BUlbHMH  mepexmax [17;  15]. Horo
3aJjaya — MOBHICTIO BIATBOPUTU CTHJIICTUKY, JIEKCUKY Ta €CTETUKY BIpIIOBAHOTO TBOPY.
Came TOMy Tmepekiaa MOSTUYHUM TEKCT 3aiiMae 0coOJIMBE MiCIle B MEpeKiIagallbKii

TiSTBHOCTI Oy /Tb sikoTO (paxiBIl. Lle oOrpyHTOBYETHCS HU3KOIO KOMIIETEHTHOCTEH, SIKUMHU
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MOBMHEH  BOJIOMITH  TEpeKiIajad Jjs  [MoYaTKy poOOTH  HAJ  MOSTUYHHM
TekcToM [19: 21].

OO00B’I3KOBUM BpaxOBYBaHHSIM MEpeKIaiada TAKUX BAXKIIMBUX JETaNeH nepeKianry
BIpIIIOBAHOTO TEKCTy € M00ip EKBIBaJCHTHUX MOBHUX OJHMHHIL Ta JTOTPUMAHHS
JIOCTOBIPHOCTI MEpEKIaay, puMa, SIKIIO €, PUTM, MEJIOJMKa, sIKa 1HO1 OyBa€ 30BCIM pi3HA
3 OIJISIAY HAa TEHEAJIOT14HI 0COOJIMBOCTI MOB, 30€pEKEHHSI XY0KHIX 3aC001B Ta MPUHAOMIB,
BJIACHE CTPYKTypa 9u KOH(Irypairis 3a1aHOTO
Tekcty [21: 53; 27: 42]. )KoaHuM 3 IUX €JIEMEHTIB He MOYKHA 3HEXTYBaTH, ajike, 100
CTBOPUTH [IHCHO SIKICHUA MOETUYHHHA TMEpeKyaZ, HEOOXITHO NPOBECTU CIPABXKHE
JHTBICTUYHE JOCTI/KEHHS, MPOAHANI3yBaTH Ta 3arjIMOUTHCS y KOXKEH MpoOIeMHUI
aCIeKT, SIKMi BUMAarae rnepeksiajl BIpioBaHux TBOpiB [29; 31: 14].

[Toe3is — mue, Hacammepes, BHUpPaXEHHS €MOLIA Ta JYIIEBHOIO CTaHy B
HaWBUpAa3HIIIii Ta HAWBUIIIYKaHIIIIA TeKCTOBINA GopMi. ToMy mepira mpobiema, 3 sIKOIO
CTUKAETHCSA MepeKIIajiad, — TOCTOBIPHI Ta BIYYHO M111I0paHi €KBIBAJICHTHI MOBHI OJMHUIII
JUTSI Iepeiadl 00pa3HOCTI BipIoBaHOTO TBOPY [13: 54].

Cnmig  3a3HauWTH, 10 CKBIBAJEHTHICTh €  MEPEAYyMOBOIO  YCIIIIHOTO
nepexnany [13: 50]. A nnsg uporo Tpeba MpaBWIBHO BKa3aTH, 110 X HACHpaBil cOOOIO
CTaHOBUTH €KBiBaJIeHTHICTh. [IpoOiemMa eKBIBaJIEHTHOCTI € OJTHIEI0 3 OCHOBHUX B TEOPIi
nepekiiano3HaBcTBa. Came 1€ KOMIIOHEHT Ja€ 3p03YMITH, HACKUIBKU BJAIUM € TOW 41
IHIMMI TIepeKiaa TeKCTy. baraTo IIHIBICTIB BBaXKalld PO3KPUTTS I[LOTO TEPMIHY
TOJIOBHOIO IpoosiemMoro Teopii nmepekimany [8: 25; 18: 31]. Came Tomy, BellMKa KIJIbKICTh
pOOIT CKOHIICHTpOBaHAa Ha BHUPIIIEHHI [OTO CKJIQJHOTO THWTAaHHS, SK BHU3HAYEHHS
MDKHApOJHOT €KBIBAJIEHTHOCTI B NEPEKIaJ03HABCTBl. Bigomuil mepekiago3HaBelb
Jlx. Kerdopn [50] BU3HaAuae TepMiH nepekniad SK «3aMiHy TEKCTY OJIHIE0O MOBOIO
HAUOMMKYMM €KBIBAJIEHTHUM TEKCTOBUM MaTepiajioM IHIIOK MOBOIO». B Takmii ke
cnioci6 amepukancbkuii miHTBicT FO. Haiina ctBepmkye [37], mo mpormec mepexiamry
MOJISiTa€ B CTBOPEHHI MOBOIO TIEPEKIaAy «HAHOIMKYOTO MPUPOAHHOTO CKBIBAJICHTA»

opuriHaioBi. ToMmy, TOHSATTS TEpEeKIANANbKOI EKBIBAJICHTHOCTI HaOyBae cCmocoly
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HaJaHHS OIIHKU. TakuM YMHOM, TPABWJIBHUM BiITBOPEHHSIM TEKCTY BU3HAETHCS TITHKH
€KBIBAJICHTHUH.

Opnak, 3rigHo npatsm A.B. @enoposa [48], ipu poOOTI 3 MOCTUYHUM TEKCTOM
9acTO BUKOPHCTOBYETHCS METOJl aaeKBaTHUX 3aMiH. BiH monsrae B TOMy, MmO IS
BJIYYHOTO BIATBOPEHHS TyMKH MOBOIO OpUTIHAJY MepeKiaay MOBUHEH a0CcTparyBaTucs
Biji camoro opuriHany [48]. [HmuMu cinoBamu, BiH Ma€ 3a0yTH MPO CIOBHUKOBI Ta
dpazoBi BiAmoBiAHUKK. HaTomicTh, mepekiIagady TOBHHEH IIYKaTH BHPIIMICHHS
JIHTBICTUYHOTO 3aBJaHHA, OepydH J10 yBaru IUTICHUH TEKCT. A caMe — 3MICT, CTHJIb,
MOBHY OpraHizamiro nepmojxkepena. TakuM YMHOM, @(axiBIl 4YacTo JOCATaloTh
nepeKsiIaay XyAOoXKHBOI JIITepaTypu HE 3a paXyHOK IpPsIMOTO TMEpeKiiaay, a 3a paxyHOK
CTBOPEHHS 3aMiHU. AJ[’Ke KO>KHa MOBa — 1€ 0C00JIMBa cucTeMa 3HakiB. BoHa Mae BiacTuBi
il 3aco0u BupaxkeHHsa. Tomy nJs BIpHOI mMepenaydi ITyMKH, oOpa3y abo d¢pasu B
XYJO)KHBOMY TI€pEKJIaJli 4acTO JOBOJAMUTHCS iX TIOBHICTIO 3MIHHUTH 3a JOMOMOTOIO
rpaMaTHYHUX Ta JIGKCUYHUX TpaHcpopMariii [49: 71; 26].

3rigHo yCTaJE€HUM TEOPIsiM, BUJILIISIIOTHCS I’ SITh piBHIB
exkBiBasieHTHOCT1 [47: URL]. BoHm 3amexarp BiZ TOro, sKa 4YacTHHA 3MICTY
BIITBOPIOETHCA B MepeKiajl s 3a0e3MeueHHs] MOoro eKBIBAJICHTHOCTI. B mporieci
MepeKIIaly XyA0KHIX TBOPIB IepeKiIagay Mae JOKIACTH MaKCUMaJIbHUM B1JICOTOK CBOIX
3110HOCTEM Ta KOMIETEHTHOCTEH ISl JOCSTHEHHS caMe TIePIIIOro TUITY €KB1BaJEHTHOCTI.
Tox, mepiuii TUIT XapaKTepU3y€ETHCS TAKUMH PUCAMU CITIBBITHOIICHHS 3 OPUTTHAJIOM, SIK
30epeKeHH] TUTBKU Ti€T YaCTUHU 3MICTY OpUTIHATY, IO Hece B cO0l METy KOMYHIKaIlii
[63: 117].

Tox, XyH0XKHIN TIEpeKIal — 11 BEINKE MUCTEITBO, B TIEPEKIIali KO0, haxiBelb
HE MOXKE€ KOPHUCTYBAaTHCS CTaHAapTHUMHU crnocobamu. Ilpu poboTi 3 mnepeknagom
XYyJ0’KHBOTO TBOPY TIEPEKIaad MOBUHEH BMITH MHUCIIHTH O00pa3aMHy i MaTH JTIOCTaTHBO
3M16HOCTEHN 1Ml OMMCOBOI MaHEPH MUChMA, 3aCTOCOBYIOUM BCE PI3HOMAHITTS XYA0XKHIX
3aco01B 1 MpUHOMIB, sIK1 € B MOBI1 niepekyiany [67: 24; 70].

MOBHI OJMHHIII € IEHTPOM MepekIaganbkoi mismbHOCTI [68: 10]. IlpoTtsrom

JesIKOTO Yacy (paxiBiii MepekaJ03HaBCTBA HE MOTJIM AIWTH KOHCEHCYCY 00 TOrOo, L0
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caMe BBa)KA€ThCSI MOBHOIO OJMHHMIICIO Tiepeknany [71: 52]. Omna cTopoHa IOCHITHUKIB
B1JICTOIOBAJIA MO3MIIII0, III0 MOBHA OJUHUIIS 11€ Oy/Ib-sIKa 3MICTOBAa OJMHUIIS MOBH, 1HIIIA
— MiATpUMYyBaja JIyMKy, sSIKa  IPOTOJOILIyBaja IOBHOI[IHHE PEUYEHHS YU TEKCT
BIZIMOBITHICTIO 1TbOTO TepMiHy [20: 42; 28: 36]. 3rigno 1. B. Kopysis [24: 160], st Teopis
IPYHTYETHCS HA TOMY, IO JIIOJAWMHA MUCIUTh HE OKPEMHMH CJIOBAMH, a TIOBHOILIHHUMHU
PEYEHHSIMH, SIKI MICTSITh B cOOl 3aKiHYeHY AyMKY. ToMmy, CIOpaBeIIMBO BBAXKATH IO
JYMKY PEJIEBAHTHOIO MO BIJHOIIEHHIO J0 BIATBOPEHHS MOBHHMX OJMHUIH B TOCTUYHOMY
JUCKYPCl, OCKUIBKM BIPIIOBAHWN TEKCT MOXKE MEPEKIIaJaTUCs TUIbKH 3 ypaXyBaHHSIM
MOBHOI KapPTUHU TEKCTY, a HE OKPEMHX CIIIB Ta (pa3, TOOTO 31HCHEHHS OYKBaJIbHOIO
nepeKiIamy.

Ha BuOIp €KBIBAJIGHTHUX Ta aJ€KBATHO A10paHUX MOBHHUX OJMHUIb O€3CYMHIBHO
BILUIMBAE JIEKCUKA JOOW HAMKMCaHHS BIPIIOBAHOTO TEKCTY [23: 253; 7]. 3ByKH MOETUYHOI
MOBH II0 CBOEMY BIIOPSIIKOBaHI Ta opraHi3oBadi. JKoJHE CJIOBO, BXKMTE y BIpIlli, HE
BumnakoBe. KoxHa JiekCMuHa OAMHUI, 110 MA€ AlIICHE 3HAYECHHS, [ TI0€Ta € TEMOIO,
CBOEPITHUM TPHHOMOM XYIO0XKHBOTO BIUIMBY [9: 34; 54: 71]. MoBa mneBHOI emnoxu
IPEACTABIISAE€ PAJ ICTOPUYHMX Ta COLIAJBHUX IIOJIH, M0 MalTh PI3HY IIIHHICTH 1
BOJIOJIIFOTH Pi3HOK0 XYAO0XHBOI dieBicTio [16]. Apxaizmu, miaqeKTU3MH, MPOCTOPIdYS,
HEOJIOTI3MH MOXYTb OyTu BUKOPHUCTaHI aBTOPOM AK XYyJTOXKHIN
npuiiom [62]. CUHTaKCUYH1 KOHCTPYKIIii TAKOK BUKOPUCTOBYIOTHCS B TOETUYHHUX TBOPAX
3 miero MeToro [25: 41]. TakuMm YMHOM, JOCUTh YACTO MOPYIIYETHCS 3BUYHHUM MOPSIOK
CJIIB, 1 II€ BBAXKAETHCS 3aKOHOMIpHUM. MOBa — 11€ OJIUH 13 KOMIIOHEHTIB KYJIbTypH KpaiHH,
AKUW BioOpakae 1ii HalloHalbHEe HajgO0aHHA. ToMy KOXHE CJIOBO, BXHUTE Y
MEPIIOIKEPEN, BIITBOPIOE peamii Moro ‘“*KuUTTs” — MOOYT, MONITUYHY Ta COLaIbHY
cutyanii, ictopito Ta  Kyabrypy. Came 11 pedi  (HopmMyHOTh  JEKCHUKOH
Oynp-sikoi MoBu [35: 72]. Tomy, mepekinagady CTUKAETHCS HE TUIBKH 3 BEJIUKUM
PO3XO/KEHHSIM Ha CHHTAaKCHYHOMY, CEMAHTHYHOMY Ta CTUJIICTUYHOMY PIBHAX MOBH, a
me W 3 KyJbTYpHUMH, ICTOPUYHUMHU, CYCIUIBHUMHU Ta TMOJITUYHUMH BIAMIHHOCTSAMH
JEeKCUKOHY Ti€l 4m iHmoi kpainu [38: 19]. Pazom i3 3ramanoro mpoOiIeMoi0 CTOITh

1HIIa — 30epexkeHHs “myXy” TOro uacy, koiu OyB cTBopeHuil TBip [41: 89]. [iiicHo,
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dakTop wacy Hakjaja€ TEBHUI BIUIUB HA TEKCT, 1 BiH TMOBHUHEH BITOOpasWTHCS B
nepekiaai. TyT mepekiiajady MOBUHEH IMaM ATaTH, IO HMOTo Mepekiiaj 3000B’sa3aHui
BIJIMOBIATH TMOTpedaM CydacHOro 4uTaya, ajie 1€ He O3Hauyae, M0 BIH Mae MpaBo
ocyJacHIoBaTH mepmomkepeno [43: 74]. 3 iHmoro 00Ky, B MOro 3aBIaHHS BXOJWUTH
CTBOPHUTH B MEepeKiIaal aTMochepy MUHYIIOTO, SIKY YMTad 3MIT OM TOOAYMTH 1 BITUYTH, 3a
YMOBHM BIJICYTHOCTI HaamipHoi apxaizamii [72: 102]. Takum uuHOM, Hepekianay
CTUKAEThCSA 3 TapajoKCoOM, TOMY IO, 30epirmmM B Iepekiaal BIIOUTOK 4acy, HOMy
NOTP1IOHO MAaKCUMAaJIbHO HaOIM3UTH HOro 110 unTaya [57: 37]. OTxe, Ha IEKCUYHOMY PiBHI
nepekyiaziad B poOOTI 3 BIPIIOBAHMM TEKCTOM TMOBMHEH HACTIIBKM BIYYHO MiAiOpaTu
MOBHI €KBIBaJICHTH, 1100 B TOYHOCTI MepeAaTH Ti 17ei, SKI TPAHCIIOE MOBAa TEKCTY
opurinaiy [73: 45]. A pa3oM i3 UMM MOBHICTIO BIATBOPUTH €CTETUKY MOETHUYHOTO
muckypey [33: 152].

CamMe 3aBAsSKM TapMOHIMHOMY Ta MalCTEpHOMY IO€AHAHHIO CIIB 3 IXHIMHU
CIIOBHUKAMU Ta KOHTEKCTYaJbHUMH 3HAYCHHSM 3’ SIBISIFOTHCS CTHIIICTUYHI 3aCO0H, SIK
meTadopH, METOHIMIl, CHHEKIOXM, SAKI TIOBHHHI BIATBOPIOBATUCS B TIEPEKIal
nmoeTuyHoro TBopy [39: 26 ;40: 101]. B3aemopmist TOT19HOTO ¥ eMOTHBHOTO 3HAYEHb CIIIB
cTBoproe enitet [46: 95]. Takoxk, BHACTIAOK iX B3a€EMO/I1i MEPBUHHUX 1 AEpPUBATUBHUX
3HAYCHB B TEKCT1 GOPMYETHCS Ta peaIi3yeThCs, TaK 3BaHa, rpa CIiB, iX MOJIiceMisl, 3eBrMa
tomo [58: URL]. OkpiM 11p0ro, B XyJ0KHbOMY TEKCTI YAaCTO BUKOPHCTOBYIOTHCS HE
TUTBKM CTHJIICTUYHI BHpPaXKajbHI 3acO0HM, 30KpeMa CHHTAKCUYHOTO XapakTepy, siKi He
3aB/IM TOBHICTIO MOKHA BIATBOPUTHU B mporieci nepeknany [61: 72]. Ogaum 13 Takux
3aco0iB € iHBepcis, a00 1HBEPTOBAHUI MOPANIOK CIIIB, SIKUUA TOAATKOBO (POKYCY€ yBary
yuTava Ha MEBHiH Mii a00 XapaKTepUCTHIll TepOs XYJI0KHBOTO TBOPY [66].

[Toesist XxapakTepu3yeTbCss IEBHUM PUTMOM, BUPKCHUM B 3aKOHAX BipITyBaHHS
[74: 35]. [nToHawii Bipila mpyUTaMaHHUH BIATIHOK MY3UYHOCTI, X04a 1[5l MEJIOUKa Bipiia
CWJIBHO BIJIPI3HSIETHCS Bij 3BUYaitHOI. BoHa HApOKy€eThCS HE B OJTHOMY 3BYYaHHI CIIOBA,
a B 3’€lHaHHI 3By4YaHHA 1 ceHCy. HaBiTb Takuil CTUJIICTUYHHI NPUHOM MOBH, SK
ayiTepallisi, JUIIE TOJI HAOyBa€ CBOTO 3HAYEHHS, KOJM CIPHUSIE KPAIIOMY BUPAXKEHHIO

AYMKH 1 IOCUJICHHSI XyI0)KHBOTO BpakeHHA. Came Ha MENOJIMKY CIUPAETHCS crenudika
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moe3ii, 1 BC1 1HII eIeMeHTH Toe3ii, B sSKiich Mipi, 3anexats Big Hel [30: 12]. Tox, mis
JOCSITHEHHS MEJIOJIMYHOCTI MepeKagad CTUKAEThCSA 1€ 3 OJHIEI0 MPoOJIeMOI0 — BUOIP
cTpodu y BIpIIIOBAHOMY TEKCTI.

[Tonsittst cTtpodm € BHUpIMIATHPHUM aCHEKTOM, SKHA (POpPMye CTPYKTYypHY
OpraHi3allilo BipIIOBaHOT'O TEKCTy. BiH MOB’s3y€e MIaH BUPAXEHHS 1 3MICTY XYI0KHBOT
nimicHocti. Ctpoda — CKIaAHE CHHTAKCHUYHE IIije, sfKe mepenae (opMy BHPaKEHHSA
3aKIHYEHOI TYMKH aBTOPH, siKa B110MBae MoTik Horo iaeit (AJIDC: 137).

Crpodika, B CBOIO uepry, po3/iiji BiplIO3HABCTBA, SKUW BU3HAYA€ POPMY Ta BUTIIS]L
nooyaoBu nocaiioBHOCTI psaakiB (CJIT: 190). HexTyBanHs cTpodikor0 MOBH OpUTIHATY
OPU3BOJNTH 1O PYWHYBaHHS 3arajlbHOro cTuiro TBOpy [32; 42: 95]. Bumora sk
HaWTOYHIIIE BIATBOPUTH CTPO(IUHY OpraHi3allil0 OpUriHAly HE JOMYCKae TyOIrOBaHHS
ctpodiunux cxem. HaromicTe, ¢axiBeub Mae BCTAaHOBUTH (YHKLIOHAIbHY
€KBIBAJICHTHICTh MIX CTPYKTypOIO MOBHM OpUTIHATYy 1 CTPYKTYpPOIO MOBH
nepeknany [45: 26].

Tyt mocrae nmpo6iemMa reHeaJIorYHUX BIAMIHHOCTEH MiK MoBaMu [23]. AHITIHCBKI
CJIOBa, B OCHOBHOMY, OJTHOCKJIa/IOBI, HIXK Tl K CJIOBa B yKpaiHcbkiii MoBi [12: 7]. Tomy
aHTJIIChbKa BIPIIOBAaHUM PSIZIOK BMIIILY€E OLIBIIE CIIIB, 1 K HACHTIAOK, Iepeiac OuIbIe i1en
Ta XynoxHix oopasis [ 10; 5]. Lleit ¢hakT Takoxk Mae CBiii BIUIUB Ha MMOOYIOBY PUTMY, SIKUM
HE MOYKHA 3HEXTYBATH B IIpolieci nepekiaai. ToMy HaBiTh SKIIO B MOB1 OPHUTIHAITY 1 B MOBI
nepeKyIaal CX0Xki CUCTEMHU BiplIyBaHHS, MoOyJoBa pUTMY Ta CTPO(iKM 3aiexarh Bij
¢doneTHuHOTO XapakTepy ciosa [3: URL].

Opranizailisi puTMy TICHO MOB’s3aHa 31 3MICTOM TBOPY, IHTOHALIEIO 1 TOOYAOBOIO.
MeTpuyHHii CTUIIB BipIlla CTBOPIOETHCS CaMe 3aBJASKH LIUM eJIeMeHTaM. ToMy, CriouaTky,
¢axiBellb Ma€ BCTAHOBUTH CIHIBBIJIHOIIEHHS MIK PUTMOM 1 1HTOHAIII€I0, @ HE PO3MIP
BipiIa 3 HOro METPUYHUMH OAWHUIIIMHU. Y BUMAIKY, SKIIO TEKCT OPHTIHATY Ta TEKCT
nepeKyiagy MaroTh 1JeHTUYHUN BIPIIOBAaHUM pO3MIp, IOOTpUMaHHS (QopMaTbHUX
NPUOMIB, BCE OJIHO, € BXKJIMBHUM, JO3BOJISIOUN JOCITTH HAWBUIIOTO PIBHS €CTETUYHOI

BIJIMTOBITHOCTI opuriHaiy [36].
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OTxe, mepekIaau NOSTUYHUX TBOPIB — II€ KpomiTKa poOoTa s nepekianaya. Bin,
B MEPIIly Yepry, MOBUHEH MaKCUMAJIbHO 30€perTH 3MICT, 3aKJIaJeHUI Yy BIpIIi, a TAaKOXK
NOCTHUYHUNA Ta €MOLIMHHUI CTWIb aBTOpa nepuiopkepena. OHe 3 TOJOBHUX 3aBlIaHb
nepekaaada — 30epertd moeTudHy Gopmy, TOHECTH 17eI0 IO YNTAdiB, SIKI HE BOJIOIIIOTh
MOBOIO KpaiHM aBTOpa 1 HE3HAMOMUM ICTOPUYHUMHU MOAISIMH, OMUCAHUMHU B TBOPI,
HAI[IOHATbHUMHU TEPOSIMH, KyJIbTYpHUMH HanOaHHSAMHU. [lpu 1mboMy BaKIMBO TaKOX
3a0€3MeUUTH JIETKICTh YUTAHHS TIEpPEeKIaly.

CxJ1aJiHICTh TOETUYHOTO TIEPEKIIaay MOJSTae y BIAMIHHOCTI MOBHUX JIEKCUYHHX Ta
IrpaMaTHYHUX OCOOJIMBOCTEM MK TEKCTaMH OpUTIHAIY Ta MNepekiaaay, HeoOX1IHOCTI
npocoAdii 1 riumbokoi Moaudikaiii 3BYKOBUX psiiiB. TOMy B MOETHYHHX MEpeKiIaaax
MOCTIIHO 3yCTPIYalOThCsl ABTOPCHKI IHTEpIIpETallil, a OyKBaJbHUH Mepekiaj B i cdepi
HE € MOXKIIMBUM. [TosicHIOEThCS 1€ THM, IO HAa MOBY MOETHUYHOTO TMEPeKIaxy
HAIIApOBYIOTHCS  JOJATKOBI OOMEXKEHHS — BHMOra JOTPUMYBAaTHUCS TIEBHUX
METPO-PUTMIYHUX HOPM, JIEKCHYHMX OCOOJMBOCTEH Ta 1A€HHO-KOMMIO3UIINHOL
noOyA0BH. Y BipIili BCl BXKUTI €JIEMEHTH BU3HAYAIOTh OJHY 1/1€10 Ta 3MiCcT. MeTpuyHuil,
IHTOHAIIMHUHN, CHHTAKCUYHUH, (DOHOJIOTIYHUN Ta CMUCIIOBUH PiBHI MO3HAYAIOTh €JHICTh
BIPLIOBAHOT'O TEKCTY.

Toxx, MOXHa CTBEp/KYBaTH, IO TMOCTUYHUN TIEPEKIaa BIAPIZHAETHCS BIJ
3BHUYAHOTO TIEPEKIIay TeKCTY 3 OJIHI€T MOBHU Ha iHITY. BpaxoByrosi Bce BHIIIECKa3aHe,
BUKOHATHU TaKWil TMEpeKyial MOXKe TUIbKU (haxiBellb, SKUN JOCKOHAJIO BOJIOAIE MOBOIO

OpuUriHaidy Ta 0013HaHUU TTIMOOKUMU 3HAHHAMM 1CTOPI1 Ta KyJbTYPH TI€ UM IHIIOT KpATHHU.

1.3 Oco0amBoOCTI MOeE3ii mepioy pOMaAaHTU3MY SIK JITEpPATYPHOI Tedil

PoMaHTH3M — 11€ JiTepaTypHU HampsM, 10 oxoruoBaB KiHelb X VIII — mouatok
XIX cromtrs. Ilepm 3a Bce, 1€ MDKHApOIHUM XYT0KHBO-(PUIOCODCHKUM PYX, SIKUM
IIPOTOJIOIIYBAB TMEPEOCMUCIICHHS (PYyHIaMEHTaIbHUX CHOCOOIB MMCJICHHS JIIOACH Yy

3aXiTHUX KyJIbTypax Mpo ce0e Ta Mpo HABKOJIUIIIHIHN CBIT.
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PomanTtu3m mae mqyke Majo CHOUIBHOTO 3 pedaMi, Ki B HApOJAl BBaKAIOThCS
POMaHTUYHUMH, X04a JIFOOOB 1HO/I 3’ SIBJISETHCS MMPEIMETOM MUCTENTBA 1€l 100u. CI0BO
PpOoMarmuyHUll Ma€ CKJIAIHY Ta I[IKaBYy 1CTOPit0. Y CEpeIHBOBIYYI pomanmuka o3Havasa
«HOB1 HapOJIHI MOBH, IO TTOXOSTh BiJl JIATHHWY», HA BIAMIHY BiJl CaMOi JIATWHH, sKa OyJia
MOBOIO HaB4aHHs [75: 7]. CioBa enromancier, romancar, romanz o3Hadajid «CKJIaJaTu
Yd TepeKiaNaTH KHHUTH MPOCTOI0, 3po3yMinoro MoBoio» (EB:URL). Creopenwmii
XYJIOXKHIA TEKCT TOJII Ha3WBaBCs Fomanz, roman, romanzo i romance. Biaroni, pomarn
CTaB BIJJOMHUM SIK «TBip» a00 «mpujaBOopHUM poman». Lli TepMiHM TakoX O3HaYalu
«nomnyisipHa kauray [CCCJI: 205].

Inei mobu pomaHTU3My BU3HABAIIU JIOJACHKUM PO3YM, JyX 1 TUIO pa3oM 3 TaKUMU
ABUIIIAMH, SIK €MOLIIHE, 1ppalliOHabHE, YABHE Ta CHOHTaHHE. Came TOMy, TOBOPSYH MPO
POMaHTHU3M, CJIiJI HE JIMILIE TOCUJIATUCA Ha ICTOPUYHUH MEPI0J] UM JITepaTypHHUI HAIIPSM.
Cnin BKazaTu 1 Mpo OCOOJIMBE CTaBJICHHS N0 JIOJEH, iei ta cBity. Kpim Toro, imei
poMaHTU3My OyJM BTUIEHI Y XYJ05KHI TBOPH, MUCTEITBO, My3HUKY Ta (hi10cOPirO.

J171st ToTO, 11100 TTOBHICTIO BHUKHYTH B KOHIIETIT POMAHTU3MY, BapTO 3arTUOUTHCS B
1CTOpIIO Moro 3amoyaTkyBaHHs. Emoxy poMaHTH3My HeapMa 4acTo BU3HAYAIOTH SIK PyX.
[leit pomaHTUUHUM PyX pO3MOYaBCs B 3axXiJiHii €BpoIii, aje 3 4aCOM MOIIUPHUBCS O BC1H
€Bpori Ta B pi3HI KyTOYKH CBITY, OCKUIBKH BCE OLIbIIE JItOACH OyJid 3HAMOMI 3 17I€€10
pOMaHTHU3MYy Ta Oauuiid MOro Mpe3eHTallll0 B MHUCTEUTBI. 3roJIOM, Takl KpaiHu, SK
Cnonyueni [lItatu Amepuku, Pocis ta [liBnenna Amepuika, BpeliTi-pelT, BHECIH BJIacH1
JiTEepaTypHi, My3U4HI Ta XyI0XKHI IHTEpHIpeTalii poMaHTU3My B enoxy [75: 28].

[Tocunarourich Ha 1CTOpitO, AK 1 0arato I1HTENEKTYyaJlbHUX PYXIB MPOTATOM,
poMaHTH3M OyB YacTKOBO BIJMOBITHOIO peakIli€ro Ha ifei monepeanrboi qoou. Ilepiox
[IpocBiTHUIITBA, 110 MEpEIyBaB €M0CI POMAHTU3MY, CTaBUB aKIICHT Ha pallioHali3Mi,
Hayli Ta eMmipusmi [65: 35]. [Hmmmu cnoBamu, enoxa [IpocBiTHUIITBA TTpocyBana iaei
OiATBEpUKeHUX  (PakTiB  Ta pamioHanbHoro wmwucieHHs. Enoxa IIpocBiTHuiTBa
3aKIHUMJIACSl YHACTIOK JBOX BUPIIIAIbHUX MOAiNA: AHrmidcekoi IIpomucioBoi

peBorortii Ta @paniry3pKoi peBotorii 1789 poky.
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Jlesiki i7eiiHl TIepeyMOBH TOOM POMAHTHM3MY MOJKHA CIIOCTEPIraTh B €CTETHIN
ceHTUMeHTaNI3My. [[MCbMEHHUKH II€] €MOXU CTalu MEepIIUMHU, XTO (POKyCcyBaBcs Ha
BHYTPIIITHBOMY, €MOIIIHHOMY CBITY JIFOJMHHU, Ta 3alI0YaTKyBaJIM JOCIKEHHS MTOYYTTIiB
MOIWHN Yy XymoxHiH (opmi. Takum dYuHOM, OCOOJIMBE 3HAYCHHS 3alMaiia st
POMaHTHKIB KOHIICMIIiS JIFOAWHHU, sKa Oyja IMPOTOJOoIIeHa OJHUM 13 MPEICTaBHUKIB
centumenTtanismy — JKan-Kakom Pycco. Bona MpEACTaBIsIa BIAMOBY BiJ
paliOHANIBHOTO MIIXOAY JO PO3YMIHHS Ta PO3KPUTTS JIIOACHKOT NPHUPOAM, yBara
30CEpEIKYEThCSL HE HA po3yMi, a Ha nouyTTsax. JKan-XKak Pycco OyB y umcnii Tux, XT0
OJIHUM 13 MIEPIIMX [T0YaB BUKOPUCTOBYBATH TEPMIH “‘pOMAHTHUYHMIA”, a caMe, JUIsl OIUCY
MaJbOBHUYOI IIBEHIAPCHKOI MpUpOIU. B3aeMo3B’S130k MDK pPOMaHTUYHUM  Ta
CEHTUMEHTAJIbHUM IMPOCTEKYBaJIM Ta YCBIIOMIIIOBAIM W caMi poMaHTUKH. OauH 13
MpeACcTaBHUKIB-ceHTUMeHTamcTiB, Ppiapix [lnerens [65: 40], Haromocus, w110
«3a JOTOMOror0 (paHTaCTUYHOI (POPMHU CTBOPIOETHCS CEHTUMEHTAJIBHUN 3MICT, L0 1 €
POMaHTHYIHIM).

Jloba poMaHTU3MY € OJHHUM 13 HAWBIUTMBOBIIIUX TMEPIOJIB B 1CTOPIl aHIIII HCHKOT
noesii. Csoro arorero BOHA nocAria HaHO1IBIITON0 MIpOIO y
Himenpkit ( E. T. A. Todman, Opatu . ta B. Ipimm, I'. Teiine) Tta
anrmiicekiit (B. Bopacsopt, C.T. Konpimx, Jx.I'. baiipon, IL.b. lemm Ta JIx. Kirc)
miteparypax. Takox, 30araTuiad pOMaHTUYHY JIITEpaTypy CBOIMH IIE€JEBpaMU 1
aMepuKkaHchKi moetu Ta nucbMeHHuKHU (P.Y. Emepcon, H. I'otops, E.A. Ilo, I'.JI. Topo,
I Mensii, B. Birmen). OkpiM 1bOro, poMaHTH3M MoOmUpHBCA 1 y PDpaniii
(K. Cang, A. roma, I1. Mepime), 3axiJHOCIIOB’ SHCHKUX Ta CX1THOCIIOB’ STHCHKUX KpaiHax
— IMomemi (A. Minkeud, FO. CnoBanpkuii, b. 3aneceknii, C. 'ommHaCHKHIT), Pocii (B.
XKykoBcbkuit, O. Ilymkin, M. JlepmoHTOB), 1, 3pemTol0, B  YKpaiHi
(JI. bopoBukoBchkuii, M. [llamkeBuy, . 'onosaupkuit, T. [LleBuenko).

Jlo6a poMaHTH3My IIe 1 MOBCTaHHS, 1 BiapomkeHHs. Lleit pyx y mitepaTypi Ta
PEBOJIIOLINHUN 171eali3M Y €BPOMEHCHKIA TOMITHUINl MOPOIKYBAIUCS OJIHAKOBOIO
JIIOJICHKOIO JKaroro 0 CBOOOIM BiJl KOHCEPBATU3MY Ta THpaHii. POMaHTH3M BipOKyBaB

MMOETUYHI 17]eayn JIF0OOBI1, Kpacu, eMoIlii, (panTasii, poMaHTHKU Ta Kpacu npupoau. Jx.
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Kitc cnaButh kpacy, [1.b. lllemni — mo60B, B. BopAcBOPT CTaBUTH B IPIOPUTET IPUPOY,
Jlx. I'. baitpon imeanizye rymanizm, a C.T. Konpimk o0’eanye Haampuponane. Sk
pe3yabTar, Iel pyx TOBCTa€ TMPOTH 1JiealliB, NPHUHIUIIB, palliOHATBHOMY,
apUCTOKPATU3MY, BIIMOBIISIIOUUCH B1J )KOPCTKOCTI (POPMHU.

Pomantusm — 1e, mepir 3a Bce, ¢igocodis, sKka CTBEPKYE, IO MHUCTEITBO Ta
JiTepaTypa TOBHWHHI OyTH BUIPHUMH BiJ KJIACHYHMX Ta HEOKIACHYHUX TPABWI Ta
oOMeskeHb. OCKITBKH 171€0JI0T1sl POMaHTU3MY IIPOHUKIIA B )KUTTS JIFOJIEH, CIIOYATKY, Yepe3
JiTeparypy, Nepeayrdd MUCTEITBY Ta My3HIll, PUCH POMAaHTUYHOTO B HIH TaKi caMi, 5K 1
B IHIIUX XYyIO0XHIX (popmax. PoMaHTH3MyY IpuUTamMaHH1 Taki OCOOJIMBI XapaKTEPUCTUKH,
K BUCOKUU TOJIT (haHTasii, 11000B 0 MPUPOIH, MPUMITUBI3M UM CTIOHTAHHICTb, IHTEPEC
70 BiajajneHoro abo JIroOOB 10 MHHYJIOTO, MPOCTOTAa BUCIOBIIOBaHb, 1HAUBIIyaTi3M,
HaJIIPUPOJHICTh, Cy0 €KTUBHICTh, kara 10 cBoOomu [69: 82]. PoManTnuHa moe3is
BUTQJJIUBA Ta I1HTPOCIEKTHBHA. BoHa 4YacTo BiJI3HAYAETHCS EKCTPABAraHTHICTIO.
PoMaHTUKH BIAPI3HAIOTHCS BEJIMKOIO (DaHTA31€0 1 HE BBAXKAIOTh, 1110 TBOPILII TOBUHHI OyTH
PU3EMJICHUMU Ta pallioHaJTbHUMU. BOHU IIYKarOTh 171ealbHUX YMOB JIJIS JIIOJIEH Y CBOTi
BUCOKI 1 HEOOMEXKEHiH yABI.

[lepmioto pucor moesii 100M pOMaHTU3MYy € 3arocTpeHa yBara J0 1HAWBIJA,
JOJICEKOI 0cOOMCTOCTI Ta «S»-koHIentii. [lepegymMmoBamMu Takoi 1/1€0JIOTTYHOI MO3HUITIT
crana d¢urocodis imeanizmy HiMeubkux BueHux — E. Kant, A.B. Illnerenp Ta
®.B. llemninr [69: 87]. Ocobnuse Miciie mocinana Teopis cy6’ektuBHOro ineamizmy M.
dixte [69: 89], mo mporojoiryBaga JOJICbKE «S1» HaAWBAKIUBINIUM apryMEHTOM,
3aKJIMKAI0YM JI0 TOBHOI CBOOOAM Ta JCKOJIM CIPaBXHBOTO Xxaocy. HoBocTBopeHa
POMaHTHUKAaMHU KOHLIETI1 0OCOOMCTOCTI MEPEKPECTUIN Ta 3HUILKIIA TONIEPETHHO CTBOPEHY
171e0JI0T110 TeopeTukaMu 100 [IpocBITHHIITBA, sika Oadwiia JIIOACHKE «S» TUIBKU B T
Mipi, SIKE CHIBICHYBaJO 13 CyCHUIbCTBOM, SIKE HE 3amepeuyBasio Horo. B Toit xe yac
LEHTPOM yBarl POMAaHTHKIB IMOCTaBaJl0 HE MPOCTO JIOAChKE «S», a #oro cuibHa
OCOOUCTICTb, KA MPOTUCTABJIsIE ce0e BChOMY CBITOBI; IHIUBI, ICKpaBa 0COOUCTICTH IKOI
Hi0M TigHOCUTH ceOe Haj BCIM cipuM cycniibcTBOM [75: 90]. Tomy cepen iCTOpUIHHX

repoiB B3ipuem Takoi igeosorii Ha kKiHeub XVIII — moyarok XIX ct. ctaB Hamoneon. ¥
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TBOPYOCTI POMAHTHKIB Taka OCOOHUCTICTh PO3BHBAETHCS M CTaBUTH ceOe y KOH(IIKT 3
borom, 3 #oro oOTOYeHHSAM Ta, BpEWITI-pemIT, 3 caMow cobor. ['epoii
MOETIB-POMAHTHUKIB IIPOTECTYE MPOTU BChOTO, III0 OOMEXKYIOTh HOro cBOOO Y. AI)Ke BiH
— OJIMH i HETIOBTOPHMIA, GYHTap Ta peBoJIIONioHep. Moro maymra, B CBOIO Yepry, DilIUThCS
HABIILT MK peajbHUM CBITOM 1 cBiTOM Mpiid. CaMe ToMy HOTO JKUTTS 3a3HA€ TPariyHoi
nomi [75: 93].

Eckamizm — mie ojHa sickpaBa XxapakTepHa puca poMaHTH4HOi noesii. Eckamizm
nependayae HEMOXKJIMBICTh MMO€TAa YW MHUCbMEHHUKA 3ITKHYTUCS 3 MYKaMU PEallbHOTO
KUTTS, HATOMICThb, BIH Oakae cxXoBaTucs Je-HeOyab, 3aMICTb TOTO, 100 OopoTHCS
(CCJIT: 94). Eckami3m — rojioBHa TeMa pOMaHTHYIHO] 1oe31i. OCKIJIBKU OUIBIITICTh IMOETIB-
POMaHTHKIB OMUHWINCH y 3JIUIHSAX, BOHW HaMaraJiucs 3HAUTH MPUTYJIOK Y CBOTH moe3ii
[55: 112]. PoMaHTUKH, SKMX MYYWUTb pPEAbHE XHUTTS, XOTUIM 3aJIUIIMTH LEH CBIT
HENIAacTs, TOpsi, CTPAK/IAaHb 1 OIMMHUTHCS B YSIBHOMY CBITI BIIaCHOTO TBOpiHHSA moeta. Lle
OyJ10 IXHE HAyTFOOJIEHIIIE 3aHATTS — BPATYBATHUCS Bl p€aJIbHOCTI Ta 3HAWTH PUXUCTOK
y apuHi CBOET ysiBU. EckamicT TpuMaeThCsi OCTOPOHD PEaTbHOTO KHUTTS Ta HOTO MPOoOJIeM.
Bin 00sry311BO YXUIS€THCS Bl BUIOBHIIA JIFOJCHKUX CTPAXKJIaHb 1 BTIKAa€ B YSIBHUM CBIT,
JIe € MICIIe, BUKJIFOUHO, Kpaci Ta HACOJIOI].

EnemeHT MenaHxoui TakoX 3aliMae OcCOOJMBE MiCIle B POMAaHTHYHIN IOE3ii.
MenaHxoisi € OCHOBHMM JDKEPEJIOM HATXHEHHsI [Jisd TOETIB-pOMaHTHKIB. Yepes
HaJ3BUYaHy MEJAHXOJII0 BCl MOETU-POMAHTHKU CXWJIbHI MHUCATH CYTO CYO €KTHUBHY
noesii. BoHu mumnyTh Bipii, siKi € To10coM cepiisd ix cepis [55: 114; 75: 150]. Bonu =He
HaMararThCsd CTBOPUTH (UTOCOPCHKY Ta CKJIAaHy Toe3iro. HatoMmicTh, MOETH XOUyTh
JIaTH BOJIIO CBOIM MOYYTTSAM Ta EMOIISM, III00 «BIIKIIOUUTH TOJIOBY» [75: 152].

[ToeTn-poMaHTHKH BBAXaJIH YSIBY BUILOIO 3/ITATHICTIO MO3KY, Hi>XK po3yMm [55: 116].
Le 4iTKO BUPI3HAIOCH 3-TIOMIX TPaJAMILIIIHUX JOKa31B MPO nepesary po3ymy. PomanTuku
BU3HAYAJIN 1 MPEJICTABIISUIN YSIBY SIK OCTATOUHY (DOPMYIOUY UM TBOPUY CUITY, TPUOIU3HHIA
JIOJICBKUM €KBIBAJICHT TBOPYUX CHUJI Mpupoau abo HaBiTh OoxkecTBa. lle nuHamivHa,
aKTHBHA, a HE MMaCHUBHA MOTYXKHICTh, 3 OararbMa QyHKIIIMU. POMaHTUKYM BBaXkanu ysBy

OCHOBHHM (DakTOpoM il CTBOpEHHs BChoro muctenTBa [55: 117]. OG’emnyroun sk
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PO3YyM, TaK 1 IOYYTTS, ysIBA MPOTOJIONIYETHCSI OCTATOYHUM CHHTE3YIOUHUM €JIEMEHTOM, 1110
JTO3BOJISIE JIIOJISIM Y3TOJPKYBATH BIIMIHHOCTI Ta MPOTUJICKHOCTI Y CBITI 30BHIIITHOCTI.

HacTynHoro xapakTepHO pUCO0 T0€311 pPOMaHTHKIB € MOTAr 10 npupoau. O0pa3
NPUPOJU BiAIrpae BEIMUYE3HY POJb Y POMAaHTWYHIN mitepatypi. [Ipupona, sxy iHOmII
PO3IIIAAAIOTh SIK IPOTUJIEKHICTD PAI[lOHAJIbHOMY, € MOTY>KHUM CUMBOJIOM y TBOpax Li€i
enoxu [55: 125]. IloeTu-poMaHTUKN JArOTh OCOOMCTI, TIMOOKI OMHUCH MPUPOAM Ta ii
MOTYTHIX MOXJIMBOCTeH. HanzuuailHuii mOTAr 10 MNPUPOAM, TAaKOXK BlAOMa SK
IOBEPHEHHS 10 MPHUPOAM, 3YMOBJIEHA CTPaXJAaHHAM pPOMAHTHKIB dYepe3 Te, LIO0
HaBKOJIMIIHE cepefoBuile Oylo 3IMCOBaHO Ta 3a0pyaHeHe (¢aOpukamu Ta
TIpHUYOA00YBHOIO MPOMUCIIOBICTIO BHPOAOBK AHTIIACHKOI MPOMUCIOBOT PEBOJIIOILII.
Yepes 11e HOTKH MEJIaHXO011 Ta CMYTKY TaK0K 4acTO 3yCTPIYalOThCs B II0€31i pPOMaHTHUKIB.
3MIHU y HaBKOJMIIHBOMY CBITI, B IPUPO/Il Ta TAXKKE CTAHOBHUIIE MPUTHIYEHHUX >KUTEIIB
TaKO’X BXOJWJIM B CIHMCOK INPUYUH TAaKOro HacTtporo ix TBopuocTi. Iloer, Ha AyM™MKy
POMaHTHKIB, IepeOyBae y CIOKOI JIMIIE TO/1, KOJIM nepedyBae B IpUPOAl; OLIbIIE TOTO,
nepeOyBarouu B IpUPOII, oeT 3B’SI3y€ThCS 13
Bcecsitom [75: 170]. [ToeTn-poMaHTHKU 4aCcTO BUKOPUCTOBYBAIM MEPCOHI(IKAIIIO IO
BiJTHOIIICHHIO JI0 PUPOAH, IPUMUCYIOUYH JTIOJACHKI PUCH HapIFICaM, MOJISIM, CTPYMKaM Ta
o3epawm. [Ipupona, o cyTi, crana eMoIliiHO BUpa3HOTO [29].

Sk mopanpllia peakuiss Ha CyBOpy O(MIIIHHICTE Ta MPOXOJIOAHY PAIllOHAJBHICTD
MucTenTBa ermoxu IIpocBITHUIITBA, €MOIli — OCOONMBO TOTHYHHMM jKaX, IIOJIUB,
pO37paTyBaHHS, a TaKOXX HDKHI TOYYTTS TMPUXWIBHOCTI, CMYTKy Ta TYTH, CTaju
OpeIMEeTOM MHCTeNTBa poMaHTU3My [46: 57]. CaMe 1 1HKOJIM CEHTUMEHTalIbHA puca
POMAHTHYHOI T0e3ii HalGiNBII HEe3pO3yMila CydacHMM CMakaM. MOoro TeHIeHIis
3arau0IIIOBAaTUCS B CMYTOK, MIJIKPECIIIOBATH TYTY 1 MO3UIIIOHYBAaTH CBOIX OMOBI/IAUIB SIK
TUX, XTO HaJa€ NepeBary BIIUYKEHHIO, 1HO/1 MEPETUHAE MEXKY MIXK COpOM’SI3NIUBICTIO 1
ApaMaTU4HICTIO. POMaHTHYHA 10e3id XapaKTepU3y€eThCsl CCHTUMEHTAIBHICTIO, Fepoi K01
3axXOIUICHI CHJIBHHUMH €MOIlISIMA Ta TONIYKaMH ITiIHECEHUX TMepeXrBaHb. POMaHTHKH
BBAXKAJIM, 110 3HAHHS 3/100yBalOTbCA 1HTYITUBHO, a HE 3a jgonmomororo aenykiii. Lle

Halikpaie migcymoBye Y. BopacBopT, sikmii 3asBHB, IIO0 «BCSI XOpoIla IMOE3id — Ie
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CIIOHTAHHUHN HAIIUB CHJIbHUX mouyTTiB» [75: 180]. Onepxumictb poOMaHTHKaMHU
€MOLIISIMM TIOB’s3aHa 3 TUM, MPOTH YOTO BOHM BHUCTynaliu. POMaHTH3M ciiiyBaB 3a
[IpocBiTHUIITBOM, iHTeNeKkTyalbHUM pyxoM XVII ta Ha moyatky XVIII cromiTTs, sikuii
MiJHOCUB pO3yM HaJ €MOISIMH, pAalllOHANBHICTh HaJ IppaliOHANbHICTIO. Tomy
POMAHTUKHU HE MOTOIUIIUCH 3 IPOCBITHUIIBKOIO TOYKOIO 30pY, KEPYBABIIUCH JTyMKOIO IIPO
T€, 110 MU, JIIOJY, HE 3aBXKIH MOKEMO NOBOJUTUCS palllOHAIIbHO. ByTH nroauHoI0 — 11€
OyTH eMOIIHUM, IppaIliOHATLHUM 1 TpUMXJIHBUM [75: 190].

baraTo MUTIIIB y nepioJl pOMaHTH3MY 3aXOILTFOBAINCH MOHATTSIM Sublime sike Taki
KJIaCU4H1 aBTOpH, sK IlmartoH, Bu3Hayanu K «(I3UUHY, MOpaJbHY, 1HTEJIEKTYaJbHY,
MeTadizuuHy, eCTETHYHY, TyXOBHA Y Xy10xkHIO Benmnu» (AYC: 53). Tepmin sublime mae
JATUHCBhKE MOXO/keHHs. Lle «mouyTTs, MoB’si3aHe 3 CHIIbHUMHU €MOIISIMU, SIK1 1HJUBIJ
BI/IUYBA€ Nepe]l MPUPOJIHUMH SIBULLIAMHU, SIK IITOPMH, yparanu, sogocnaan» (AYC: 53).
CrornsaaHHs TakKUX pedyeil BOJHOYAC MOPODKYE 1 CTpax, 1 TAKOXK JAUBHE 3aXOIICHHS.

B mitepartypi uei npuiiom 0a3yeTbcs Ha BXXKMBAaHHI TAKOI MOBU Ta MaHEPy OIIHCY,
mo 30ymKye DyMKHA Ta eMOIlli rmo3a iX TpamuiidHuM ysBiaeHHsM. Sublime 3a3Budaii
ACOITIIOETHCS 3 CUJION0, IKY BOHA Ma€ Ha OpraHu CIIPUUHATTS, po3ymy Ta ysaBy [65: 105].
[HIIMMU CIOBaMU, aKIIEHTYETHCS TIOEAHAHHS HECYMICHUX PEYeH, K 3aXOIICHHS Ta JKax.
CrpuiHATTS Kpacu, HaBMaKH, MOPODKYE MOYYTTS OJHO3HAUHI eMOIIii, Ik Haconoaa. Och
yoMy OauuTu TOpHamo ado LyHami, a0 CTOSITH Ha Kparo ckenl uum Oauutu bora — 1e
IiHECEH] MepeXuBaHHg. BoHM mepepocTaloTh B HEOJHOHAUHI MOYYTTSI, K1 IO €THYIOTh
cTpax 1 0JaroroBiHHS.

Tox, MUTIIl Ta 1HTEJNEKTyalu ILIyKald [KEPENo, 1€ BOHM MOXYTh BIJHANUTH
HATXHEHHS Ta LEH CTaH, [0 YAaCTKOBO IOSICHIOE 3aXOIUICHHS MOETIB JITEPaTypoIO Mpo
NOJIOPOXK1, aIbIIHI3M, TOTYXHI IITOPMHU Ta HECTPUMHOI >Karor J0 MONIIYKY
Ha/3BUYAMHAX TEpeKUBaHHA. TOX, pOMaHTH3M (OKYCYyeTbCcs Ha TMPHPOMAL SIK
CHOKOHBIUHIN CHJII 1 MIATPUMY€E KOHLEMIIO 130JIS11T K HEOOX1THOI JUIsl TyXOBHOTO Ta
XYJI0XKHBOTO pO3BUTKY. (Came TOMy KOXXEH aBTOp XOTIB MEPEKHUTH TaKl €MOIi Ta

cpoOyBaTH MepelaTh iX CIIOBAMHU B CBOiX MOETHUYHHUX TeKcTax [65: 107].
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OTxe, pOMAaHTU3M BHCTYMaB, y MEPIIY YEpry, MPSAMOI0 MPOTHICKHICTH 11esIM
kiacunmsmy. [loeTu-kiacuiycTy BBaXKaiu CBOIM B31pIIEM aHTUYHY JIITepaTypy, B TOM yac
K POMaHTHKU OPIEHTYBAJIMCS HA CEpEHHOBIYHY. B Hiil BOHM BOauaIu m10Ch JUBOBUIKHE,
noToib1uHe, danTacTuyHe. Tox, POMaHTHYHE B PO3yMiHHI
MOETIB-POMAHTHKIB 30BCIM HE KOPEJIOE 3 MPSIMUM 3HAUYECHHSM 1IOTO CIIOBA.

TepMiH pOMaHTU3M MOXOAUTh HE O€3MOCEepeaHBO BiJ KOHLEMII KOXaHHA, a
CKopiIe BiJ GppaHIly3bKOT0 cJIoBa Fomaunt — poMaHTH4YHA 1CTOPis, po3KazaHa y BipIiax
(CJT: 307). PomaHTU3M OpIEHTYETHCS HA €MOIlli Ta BHYTPILIHE XUTTS MOETA, 1 4aCTO
MICTUTh aBTOOlOrpadiyHMil Marepian jii HANOBHEHHS TBOPY, Ha BIIMIHY BIJ
TPaAUIIIIHOI JITEPATypH TOTO Yacy.

Buznauenns pomantusmy hopMye 0COOJMBUN CTaH, MUCIEHHS Ta €MOIIl1 MUTIIIB.
[TouyTTsl mo€eTa MajM NPIOPUTET HAJ PALIOHAIBHOIO CKJIAJIOBOIO MPUPOIHU JiroauHH. Le, B
CBOIO, UEpry JIEUI0 HaraJlye CECHTUMEHTAJICTIB, IPOTE BOHU, HA IPOTUBAry POMaHTHKaM,
BCE X TaKM HaMarajucs 3BepTaTHCS 0 eMrarii, 00’ e€Hyoun cBoe «Sf» Ta motpedu
CYCH1JIbCTBA.

[ToeTn 106K poMaHTH3MY 30CEPEIKYBaIM CBOIO yBary TUIBKH Ha 0COOMCTOCTI, Ha
ii HemoBTOpUMOMY «SI». IHIIMMHM cJIOBamMH, POMAHTH3M BiJ3HA4Ya€ 3BHYAWHHX,
HEMIPUMITHUX JIIOJIeH SIK TiJIHUX IMaHW Ta MPOCIABICHHS, [0 Ha TOW dYac OyJo
HOBOBBE/ICHHSIM.

POMaHTHKH BipHJIM y BasKJIMBICTh eMOLiH ocobucTocTi. IxHi ifei uacTo cynepeunu
171esIM TIPOCBITHUIIBKUX (P110c0d1B, K1 30CEPEIKYBATUCH HAa EMITIPU3MI Ta paIliOHATI3MI.
PomanTuku HajaBaiy mepeBary €MOIlisiM, a HE JIOTIII, OCKITLKM BOHHM BBaKaJH, IO
MOYYTTS € OUTHII BaXKITMBUMHU JJISI JIFOJICBKOTO JTIOCBITY, HIK PalliOHATBHICTb.

MuTtii 10o0M pOMaHTH3MYy IOCUTH 0araro mucaid Npo TPUPOAY Ta MPUPOIHI
00’€KTH, a TAKOX PO 0araTCTBO Ta ICTUHU, PO3KPUTI TPUPOIOI0, Ta iX BIUIUB HA JIIOJIUHY.
CaMOTHICTh YacTO BIJIIIPa€ BaXJIMBY POJIb, OCKIIBKH PO3KPUTTS ICTUHH Y HPUPOIL
HalyacTilie BiI0YBa€ThCs, KOJIU JIIOJMHA nepe0yBae HAOAMHIN 31 CBOIMH AyMKaMHu Ta

IMOYYTTAMMU.
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OTxe, HANBXIMBIIIIUM Y POMAHTHYHUX TOTIISAX HA IPUPOY € CyO'€KTHBHICTS,
BIJIMOBIAHA KOPEJIALisl HAaCTPOIO MOeTa 31 CBITOM NpHpoad. PoMaHTHYHE CHIPUUHSTTS
IPUPOJIU — II€ HE MPOCTO IHJIUBITyaTbHE CTaBJIEHHS CyO’€KTa J0 30BHINIHBOIO CBITY.
[Ipupona nomomarae BUpa3uUTH CTaBICHHS IHAMBIIA [0 COIIIAJIBHUX YMOB HOrO
ICHYBaHHS. Y COPUUHATTI Ta OIIHII IPUPOIU BUPAKAETHCS BITHOIICHHS OCOOMCTOCTI J10

CYCHiJII)HOFO KUTTA, 10 CCHCY JIIOACBKOT'O iCHYBaHHSI.

BucnoBku 10 posaiay 1

1. PomanTtuuna moesis — e noe3sis enoxu pomantusmy XVIII cr., muTii sikoi
IporaryBaiy iiei mpoTuiexHi nonepennii 1061 [IpocsiTaunea. [loetn 3a tonomororo
XYZO0KHBOTO CJIOBa HAMAralOThCs MOBEPHYTH JIIOJUHY 10 IPUPOIH, 10 JXKEPENa BChOrO
AKUBOTro. PoMaHTHKH, CTOMIIEHI OOpOTHOOIO 3a PO3yM 1 O€3KIHEYHI MOILIYKU ICTUHH,
BUPIIIYIOTH BIIMOBUTHUCS B1Jl PO3YMHOIO Ta PAI[IOHATILHOTO 1 OO1MHSITH B Kpacy.

2. 3amyia mepedadyi  pOMAaHTHYHOTO B CBOiX TEKCTax, a caMe€ BIATIHOK
MICTUYHOCTI, €JIEMEHTH TAEMHMIII, CBOOOIY TOETUYHOTO CJIOBO, MUTIII BUKOPUCTOBYIOTh
MeTtadopu, o0pa3u, CHMBOJIM Ta CIIOBHUKOBH 3anac y GirypaTuBHiid MOBi. TakuM 4nHOM,
BIpIIi, B SIKMX MOETH BUKOPUCTOBYIOTH MOBY 3a JONOMOTOK (IrypaTUBHHUX 3acoOiB,
3a0e3MeuyoTh 3aHYPEHHS YuTa4a B pPOMaHTUYHY 7100y .

3. PoMaHTH3M Opi€HTYeEThCS Ha eMOlli Ta BHYTpIIIHE XUTTA mnoera. [loetn
n00M POMAHTH3MY 30CEPEIKyBaJli CBOK yBary TIJIBKM Ha OCOOMCTOCTI, Ha ii
HENoBTOpUMOMY «SI». PoMaHTHKM HajaBaliu epeBary eMoIlisiM, a He JIOT1IIl.

MuTtii n0o0M pOMaHTH3MYy [OCUTH 0arato mucaid Npo TPUPOAY Ta MPUPOIHI
00’€KTH, @ TAKOXK MPO OaraTcTBO Ta ICTUHH, PO3KPUTI IPUPOIOI0, Ta TX BIUIUB HA JIIOJIUHY.
Bonu mrykanu mxepeno, 1€ BOHM MOXKYTh BIIHAWTH HATXHEHHS 1 BIJUYTH CTaH, SIKUN
BOHHM Ha3Bayu SUblime. Tox, poMaHTH3M (OKYCYETHCS Ha MIPUPO/Ii SIK CIIOKOHBIYHIN CHUTI
1 MIATPUMYE KOHIIETINIO 1301 SK HEOOXIMHOI Il JYXOBHOTO Ta XYJIOKHBOTO

PO3BUTKY.
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PO311J1 2 AHAJII3 JIEKCUKO-CTHJIICTUYHUX 3ACOBIB JIJIA
CTBOPEHHSA POMAHTUYHOI'O B AHI'VIOMOBHIM MOE3Ii NEPIOAY
POMAHTU3MY

2.1 OKCIOMOPOH fIK 3aCi0 PO3KPHUTTS TeMU POMAHTHYHOI0 B AHIJIOMOBHIN moe3il

OKCIOMOPOH — XYJIOXKHIH 3aci0, SIKMM TMOJArae y 3’€HaHHI JIBOX aHTOHIMIYHHUX
MOHSATH (JIBOX CIIIB, SIK1 cynepedaTh OJTHE OJTHOMY), TAKOX MOJKE JIe)KaTH B OCHOB1 00pa3sy.
PosrisHeMo BaXIIMBICTH OKCIOMOPOHA SIK 3aCi0 PO3KPUTTS TEMHU POMAHTHYHOTO B MOE3i1
JIx. Kirca ta J[>x. Baitpona.

V¥ moe3ii /. Kitca cuiibHI eMoI1ii HIKOJIM He 3HAXOIAThCS J1aJIeKO BiJ MTOBEPXHI, 1
BOHH, 3pEIITOI0, TIEPETBOPIOIOTHCSA B OKCIOMOPOH SIKAU CIPSMOBAHWIN Ha BHPAXKEHHS

IMOYYTTA KOXaHHA OHOBiIIaan

(1) Full of sweet desolation — balmy pain (ISTPULH, URL).

Oxcromopon 0f sweet desolation, balmy pain Bkasye Ha cynepewiuBi Jr000BHI

MOYYTTS JIIPUYHOTO TEPOS.
(2) Fatigued he sinks into some pleasant lair
Of wavy grass, and reads a debonair
And gentle tale of love and languishment? (TOLCP, URL).

Oxcromopon Of love and languishment eéxasye Ha cynepednuBi JT0O00BHI TOTYTTSI
JPUYHOTO TEPOS.

VY tBOpuocTi k. balipona HaifuacTilie BUKOPHUCTOBYIOTHCS OKCIOMOPOHH, IO
03HAYaroTh a0CTpaKkTHI MOHATTS. Tak, moeT 3acobaMu OKCIOMOPOHY Tepeaae abCTpaKTHI
MOHSTTS 13 MO3UTUBHO 3a0apBICHUM 3HAUYECHHSAM JFOOOBI, MACTS, PaJ0CTI TOIIIO.

OckiIbKM  €K3UCTEHINIHHO-TIouyTTeBa cdepa y JIk. baiipoeHa € BuUSBOM
Cy0’€KTUBHOTO CTaBJICHHS JIOJUHU JI0 HABKOJMIIHBOI JIHCHOCTI 1 camoi cebe, TO
CBOEPIIHUNA MEHTAJIBHUA TMPOCTIP TMOET y TepIry 4Yepry TMOsSICHIOE HOMIHAIII Ha
MO3HAYCHHS a0CTPAKTHUX TOHSTH, 110 HAJICKATh A0 HEMPEIMETHOI JCKCUKH. TakumMu

OJIMHUIISIMH, 30KpeMa, € JI0Jis, IyMa, AyIia, JI0OOB, CIOBO TOIIO.
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[ToeqHaHHS JTOT1YHO HECYMICHUX CYTHOCTEW B OKCIOMOPOH1 HaJa€ HOBOTO 3MICTY,
MIEBHOI MPUXOBAHOI SIKOCT1, PO3KPUBA€E TIEBHUM TITMOOKUM (KOTHITUBHUM) ceHc. Lleit ctan
peuel  YCIIIIHO UIIOCTPYE OJHA 3 KJIIOUOBHMX 1M JapamMartuyuHoi moemMu baiipona
«Mandpen», BuUpaxeHa y BUTJISII OKCIOMOPOHY:

(3) I loved her, and destroy'd her! (M, URL)

VY 1poMy BHUCIIOBI TOJIOBHOIO Iepos € MHOOKE MPOTUPIYYS, SIKE BUPAKAETHCA Y
31ITKHCHHI HECYMICHHUX OCHOBHHX 3HaueHb aieciiB love i destroy (imo0utH i pyitHyBaTH),
K1 B IbOMY BHIIQJIKy ITO3HAYAIOTh OJHE 1 T caMe 3Ha4eHHs 10 her: momobaTucst Ta
BiJTYyBaTH MPUEMHI €MOIIii O KOTOCh, a 3 1HIIOT0 OOKY — 3HUIIUTH. .

[le mpoTupivus noB's;3aHe 3 MUTaHHAM Bigsmu:

(6) With thy hand?

Opnak y Bianoiai Mandpena mpoctynae po3B’sizka:

(7) Not with my hand, but heart - which broke her heart;
It gazed on mine, and wither'd (M, URL).

He pyxoto — cepyem,

Hxe Hasik po36uno cepue i

Bono 6 moe 3aznamnyno i 3ie’sno (CB, 24).

Le#t mpuxiam mokasye, o CynepyuHiCTh WX MOEIHAHUX PA30M CIIiB BUPIITY€E€ThCS
IIUIIXOM YCYHEHHsI OJIHOTO 3 IHMX 3HAa4eHb, a caMe: 3HUIIUTH Ta CEMAHTHYHOIO
TpaHchOpMaIIi€r0, 3yMOBJICHOIO KOHTEKCTOM (JUCKYPCOM): 3HUIIUTH = BOUBTU OyTU
HUILIBHUM.

OxcromopoHHIcTh Toe3li baifpoHa sickpaBO TPOSBISETHCS B OCOOJIMBOCTSX
BepOami3ailii eMOILIMHOTO0 KOHIENTYaJbHOTO JIOMIHYBaHHSA. 3aBISKH IOETHAHHIO
CEMaHTHUYHO HECYMICHHUX €MoIli y aiagax (a 1HOAI 1 Tpiajax) MOET MIJAKPECITIOE
00’€KTMBHI BJIACTUBOCTI JIIOACBKMX €MOIIH: IX HeBUOAIrIMBICTb, IUIMHHICTD,
HEBHU3HAUYCHICTh 1X Cy0 €KTUBHOTO 3MICTY.

Cnig miAKpeciuTd, 110 KOMIIOHEHTH OKCIOMOPOHY IOBHHHI mepeOyBaTu B

KOHTaKTi a00 Ha HEBEJMKIM B1JICTaH1 OJUH BiJ OAHOTO 1 IOBUHHI MaTH 3arajibHy Ha3BYy
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abo cCrijgbHE TMOMEpPEAHE CIOBO, 1HAKIIE OKCIOMOPOH He OyJe CIpHIMATHCS TOBHOIO
Miporo. BiamoBiaHo, peanizallisi OKCIOMOPOHY MOKIIMBA Ha PiBHI:
® CJIOBOCTIONYYCHHS:
(8) the Rapture of the Repose (G, 75).
(9) the fearful bloom (G, 96).
(10) so coldly sweet, so deadly fair (G, 92).
® CKJIQJIHOTO CJIOBA!

(11) A night-beam Sorrow watcheth to behold (STS, 32).

® [[UJIOTO PEUYCHHS:
(12) She is silent,
And in that silence

| am more than answer’d (A, 47).

[loenHanHs cHIB 3 MPOTWIECKHUMHU EMOLISIMU OOYMOBIIIOE 3CYB Y 3HAY€HHI
BIJIIIOBIIHUX JIEKCEM, OCKIJIBKM B TAKUX BUIIAJKaX PO3PI3HIETbCS HETaTUBHA CUCTEMHO-
JIHTBICTUYHY OI[IHKY €MOIIII Y CEHCI 3arajibHO1 IYMKH (SKIIO JIOAMHA CYMY€E, CTPaXKIAE,
00iTbCsl, TO 1€ MOraHo) Ta X MO3UTUBHOIO JUCKYPCUBHOIO OLIIHKOIO 3 TOUKH 30py aBTOpa
(J1ipugHOTO CY0’€KTY, IEPCOHAXKIB).

3aBASKN BUKOPHUCTAHHIO OKCIOMOPOHY TMOPYIIYIOThCSI 3arajbHOBHU3HAHI 3aKOHU
JIOTIKHW OIIHKH, TaKi sIK: JIB1 TMO3UIIIi, JOTIYHO HECYMICHI MK CO0010, HE MOXYTh OyTH
o00oMa TO3WTUBHUMHU. BIJIMOBIIHO 0 IMX CTEPEOTHUINB, SKI HAJIEKATh JO 3arajibHUX
3HaHb OJIep)KyBaya, MEBHI BHYTPIIIHI CTaHW JIIOJUHU HE MOXYTh CYMPOBOKYBATHUCS
EMOIIISIMUA TIPOTUJICKHOI MoJainbHOCTI. Hampukian, pagicTh HE BKIIOYA€E OJHOYACHE
NEepeKUBaHHS CTPAXy, KOXaHHS - HEHABUCTD 1 HABIAKHU.

(13) The chest languishes from secret thoughts,

And these thoughts are eternal poison (G, 98).

KoHCTpyKIIisl ITMX OKCUMOPOHIB BIJIIIOBIJIA€ 3arajlbHOMY XapakTepy POMaHTUYHOT
ocobucrocti  Jlxk.balipoHa, mo migKpecioe paauKalibHy TOCTPOTY IOYYTTIB Ta

1HIUBIyaJIbHO-aBTOPCbKY OI[IHKY $BHII. 3 OJHOrO OOKYy, BOHM 0a3ylOThCA Ha



28

abCTpaKTHUX MOHATTAX MOYYTTS, 3 IHIIOTO - HA OCHOBI KOHKPETHHUX YSABIIEHb, OCOOTUBUX
SIBUII AIMCHOCTI. Y ¢l OCHOBHI PUCH CY4acHOTO CBITY, BCS IPUTaMaHHa HOMY aOCYp/IHICTb,
HOTo MaJIeKTUYHI CYNEepPeuyHOCTI 0epKyoTh Bia JIx.baiipoHa am0OiBaJIeHTHI eMOIIiiH1
OIIIHKH, SIKI BOJHOYAC TPOTUCTABIISIOTHCS 1 TOB'S3YIOTh MOYYTTSI, BPAXKEHHS, eMOITii Ta
PUPOJIHUM BHYTPIIIHIHN 3B'I30K, IKHM MOET 0aYNUTh MK HUMHU.

[IpoTsirom yciei TBopuoi misibHOCTI, . KiTC HEomHOpa3oBO 3BepTae yBary Ha
CKJIQJHUNT MOMEHT, Mail’ke OJHOYACHY, PaJiCTh 1 Medalib BiJi KOXaHHA. Y HACTYITHUX
YPUBKax MOXHa IMOYYTH MOCTYIOBE 3pOCTaHHS PAJ0CTi B pOMAaHTUYHUX CIIOBaX pleasant,
admiration, beautiful, glory, love. Ane Bigpa3sy micis IbOro HACTPii MIBUIAKO 3MIHIOETHCS
Ha MEJIAHXOJII0, Ol YyTTEBOTO 3aJ0BOJICHHS, IO MPOSBISETHCS Yy BUKOPHUCTAHHI
BHUTYKIB B HACTYITHUX PSIJIKaX:

(14) O let me for one moment touch her wrist

JlipuuHuii TEepoll CHUMBOJII3Y€E MEPEIUICTIHHA YYTTEBOTO 3aJ0BOJICHHS, MYK 1
Oaxxanb. Bipm B 1iJoMy Mae YMCIEHHI NOCHJIAHHA HA HApUUCHYHI XapaKTEPUCTHKU:
npekpacHe 1 Qpi3uuHy 4YyTTEBICTh, OOPA3HICTh MIAKPECIIOE MOYYTTSA 3aJ0BOJICHHS, 1110
BUPAXEH1 €MITETOM, HAIIPUKJIIA];:

(23) Than the soft rustle of a maiden’s gown

Takum YWHOM, JApaMy KOXaHHS y BIpIIl IMOJAHO Yepe3 3BUILHEHHS EHEpTii,
oOMe3KeHO1 y 11l 6arartiii 00pa3HOCTI, TOOTO Pi3HOMAHITHICTh 300paXkeHb, 1110 BUPAKEH]
OKCIOMOPOHOM JIOTIOMAara€ HaJaTh BIpIIy JpaMaTu3My, BOJHOYAC YTPUMYIOUHU
XBUJIIOIOUY OOIISIHKY cB0OOAM. |, 3BMUaiiHO, 11e came cB0Ooja, a He aHapxis. OgHuM 3
JDKepen YIPaBIiHHSA € BIaCHA CBIJIOMICTD 1 yHI(IKYIOUHil HApAaTUB BCi€l MOe3ii.

Takum 94MHOM, OKCIOMOPOH € OJHHUM 3 €(DeKTUBHUX CIOCOOIB Mi3HAHHS 1 OI[IHKU

HABKOJIMIIIHKOI JiiicHOCTI y moe3ii [[x. Kirca ta JIx. baiipona. 3a 101moMororw 1mporo
CTHJIICTHYHOTO 3aco0y TMOeTaM-pOMaHTHKaM BJAJIOCS BiITBOPUTH CYIIEPEUIIHBY,

MIHJIMBY CYTHICTb POMaHTHYHOT'O y 300paXyBaHHUX IMIpeIMeTax, IBUIIaX, o0pa3ax.
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2.2 BaxauBicTh MeTaop fIK 3ac0o0y CTBOPEHHS POMAHTHYHOrO0 B MoOe3il

POMAHTHKIB

BaxnuBicts MeTadopu sik 3aco0y CTBOPEHHS] pOMaHTHYHOTO B TI0€311 POMaHTHKIB
PO3TIISTHEMO Ha MaTepiasiax JipUKU aHTTiHChKUX poManTukiB B. Bopacsopra, I1.b. lemmi
ta Jx. Kirtca.

(15) Season of mists and mellow fruitfulness

Close bosom-friend of the maturing sun
Conspiring with him how to load and bless
With fruit the vines that round the thatch-eaves run (TA, URL).

Metadopa with him how to load and bless nonomarae ctBoputH armochepy
OaraTcTBa, pOIIOUOCTI OCEHI, fKa YOCOOJIIoe 00pa3 >KIHKH, aBTOP MIJKPECIIOE HIXKHI
MOYYTTS 10 IIbOTO CE30HY, B TOM e yac MeTadopa BUpa)kae oro Tpariuii nepeayyTrs,
KaJlb Ta CyM 32 HEPO3AUICHUM KOXaHHSM.

B om [Ix. Kitca MOTMBH CyMHOi MOKIPHOCTI [0JIi, CAMOTHOCTI, TYXJHBOTO
nepenuyTTss KiHig (mijcTaBoro mochaykunu ¢aktu 3 Oiorpadii Kitca: B MomeHT
CTBOPEHHSI OJT IOT0 cMepTebHa XBopoOa Bce YacTile IaBaia mpo cede 3HaTH).

(16) To bend with apples the moss'd cottage-trees,

And fill all fruit with ripeness to the core (TA, URL).

Metadopa And fill all fruit with ripeness to the core Bkasye He TiIbkH Ha TPUKMETH
OCEHI, a i BUpa)Xxa€ BU3PIBAHHS MOYYTTS KOXaHHA Y AYIIIi aBTOpa.
(17) Sometimes whoever seeks abroad may find

Thee sitting careless on a granary floor (TA, URL).

Mertadopa a granary floor yocobmroe He TiTbKH 3MiHY C€30HY, a i IyIIEBHUI CTaH,
MOYYTTS JIIPUYHOTO Te€POsi, HOr0 PO3YyMIHHS 3aBEPIIEHHS KUTTS, BIACYTHICTh KOXaHHS.

JIx.KiTc 300paxkye OCiHb TPYIIBHUIICIO-CEISHKOI, sIKa HEBTOMHO MPUKpAIIae i
00po6uisie 3emitto. BoHa - Bes B i1 NisSIbHICHE 300paskeHHS JIFOJICHKOTO KUTTS B TICHOMY

3B'A3KY 3 CE30HHUMM 3MIHAMU TIJI0OJIOHOCHOI IPUPOJIN.

(25) To swell the gourd, and plump the hazel shells (TA, URL).
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Mertadopa plump the hazel shells Bkazye Ha 3pocrarode modyTTs B Iymii JipuIHOTO
repos.

TakuM 4yuHOM, AUHAMIYHICT, MeTadop HaJIa€ IbOMY OIMCY OCEHI O0COOJIMBOI
CTPIMKOCT1, 0COOJIMBOT IUPOTH OXOTICHHS, CIPUSIE LITICHOCT1 CIIPUAHSTTS, 1110 CTBOPIOE
IIeBHE CIIOBECHE 1 eMOIliiiHe HANpyXEeHHs B AYIIi JIPUYHOTO Teposi, sSKa MepernoBHEHA

IMOYYTTAMMU.

(20) Drows 'd with_the fume of poppies (TA, URL).

Metadopa the fume of poppies gemMoHCcTpye poMaHTHUYHY KapTHHY JITHBOI THUHHU,

sIKa 3aKJINKae Ha T00aYeHHS 3 KOXaHOIO.

(22) Thy hair soft-lifted by the winnowing wind (TA, URL).

Mertadopa the winnowing wind BinTBoproe KapTuHY, 1€ 3aKOXaHi MPOTYITFOIOTHCS
Oeperom mMops, a B i BOJIOCCI 2pac gimep.

[IpomoBxkuMO JOCHIKEHHST Ha MaTepiaii TBOpiB Binksima Bopaceopra -
AHTJIICHKOTO MOETa-pOMAHTHKA, aBTopa 30ipku «JlipuyHi 6anaam», 00 BITHOCUTHCS 10
«O3epHOi MKOIN».

(28) Never did sun more beautifully steep

In his first splendour, valley, rock, or hill

Ne'er saw I, never felt, a calm so deep! (CUWB, URL).
Mertadopa In his first splendour, valley, rock, or hill BinTBOprO€ B mymi pipuyHOTO
reposi KApTUHY HAPOJKEHHS PaHKY, BITUYTTS YMUPOTBOPEHHS 1 CIIOKOIO.

(29) I wandered lonely as a cloud

That floats on high o’er vales and hills,

When all at once | saw a crowd,

A host, of golden daffodils (IWLC, URL).

Metadopa—topieasaas lonely as a cloud BigTBoproe ayIIeBHI CTpaKAaHHS
JIPUYHOTO Teposi, BKa3y€e Ha HOTO HEBJAJI MOUTYKH KOXaHHS.

(30) Besides the lake, beneath the trees

Fluttering and dancing in the breeze

Continuous as the stars that shine
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And twinkle on the Milky Way (IWLC, URL).

Metadopa Fluttering and dancing in the breeze nemonctpye rpaiinuBuii HacTpiit
JIPUYHOTO T'epos, 10 TToMIYae cepesl 31poK 00pa3u TaHIIOIOUHX JiBYaT.

(31) The waves beside them danced; but they

Out-did the sparkling waves in glee (IWLC, URL).

Mertadopa The waves beside them danced posBuBae rapHuii HacTpiii JTIPUIHOTO
repos, 10 ToMIYae cepei XBIJIb 00pa3y TaHIFOIYHX JIIBYAT.

(32) When the stars threw down their spears

And water'd heaven with their tears:

Did he smile his work to see?
Did he who made the Lamb make thee? (T, URL).

Metadopu When the stars threw down their spears ta And water'd heaven with
their tears ACMOHCTPYIOTh HAPOZKCHHA KOXAHHA, AKC HC 3aBXIKW HIACIIMBC, d MOKC
MIPUHECTH CTPAXKIAHHS Ta CIHO3H.

(33) Higher still and higher
From the earth thou springest
Like a cloud of fire (TS, URL).

Meradopuuna ¢paza From the earth thou springest BimoOpakae BTpaTy KOXaHHS,
SIK€ BUCJIM3A€ 13 O01MM JIIPUYHOTO Teposl.

(34) In the golden lightning

Of the sunken sun, /

O'er which clouds are bright'ning, /

Thou dost float and run;

Like an unbodied joy whose race is just begun (TS, URL).

Metadopa-nopisasaas Like an unbodied joy whose race is just begun Bigo6parae
3aXOIUICHHS JIIPUYHOTO T€POsI CBOEI0 KOXAHOIO.

(35) What objects are the fountains

Of thy happy strain?

What fields, or waves, or mountains?
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What shapes of sky or plain? / (TS, URL).

Meradopa-puTopudHe TUTaHHS BIJOOpaka€ MATEKCT TapHOTO HACTPOIO
JIPUYHOTO T'ePOS - 3aKOXaHICTh.

(36) There was a time when meadow, grove, and stream,

The earth, and every common sight,

To me did seem

Apparelled in celestial light (OIIREC, URL).

MeTtadopa Apparelled in celestial light BimoOpaxkae crioraau JipHaHOro repos Ipo

qacCH I1aCJIMBOI'O KOXaHH.

(37) That there hath past away a glory from the earth (OIIREC, URL).

Metadopa That there hath past away a glory from the earth Bino6paxkae cym i Tyry
J'IipI/I‘IHOFO reposa 3a MUHYJIUM KOXaHHSM.

(38) Shout round me, let me hear thy shouts,thou happy Shepherd-boy (OIIREC,
URL).

Metadopa thou happy Shepherd-boy BimoOpakae 1macTs Ta pamicTh JIPUIHOTO

reposd, 1o JJaJCH KpUiaTu Ha YBCCh CBiT IIpO CBOE€ KOXAaHHA.
(39)_Forlorn! the very word is like a bell
To toll me back from thee to my sole self! (OTN, URL).

Mertadopa Forlorn! the very word is like a bell Bimo6paxae cym i Tyry Jipu4HOTO
repos 3a BTPAYCHUM KOXAHHSIM.
(40) Adieu! adieu! thy plaintive anthem fades

Past the near meadows, over the still stream (OTN, URL).

Metadopa Past the near meadows BimoOparkae 3aTHXaHHS MOYYTTS JIPUYHOTO
reposi.
(41) Fast fading violets cover’d up in leaves (OTN, URL).

Mertadopa Fast fading violets cover ‘d up in leaves BigoOpaxae 3SHUKHEHHS TIOYYTTSI

JIPUYHOTO TepOs.

(42)0 for a beaker full of the warm South (OTN, URL).
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Mertadopa for a beaker full of the warm South BimoOpaxae, mo mipuanmii repoi

Ma€ Hamip 3aHYPUTHUCA Y T’ STHKE KOXaHHSI.

(43) Where Beauty cannot keep her lustrous eyes (OTN, URL).

Meradopa Where Beauty cannot keep her lustrous eyes BimoOpaxkae
HIBI/I,Z{KOHJII/IHHiCTL qacy Ta HO‘{YI‘TiB.
(44) And haply the Queen-Moon is on her throne (OTN, URL).

Metadopa And haply the Queen-Moon is on her throne Bigo6paskae 3apoKeHHS

MOYYTTIB.

(45)Why not | with thine? (LP, URL).

Metadopa-puropuune nuranas Why not | with thine? BinoOpaxae XxBHITIOBaHHS
JIPUYHOTO TePOs 100 B3aEMHOCTI MO0 KOXaHOT.
(46)The fountains mingle with the river (LP, URL).

Metadopa The fountains mingle with the river BigoOpaxae He TINBKH 3IMTTSA

MIPUPOJIHIX SIBUIII, @ U aKT HAMBUIIOTO OJIAKEHCTBA Y KOXaHHI JBOX JIFOJIEH - MO€IHAHHI
HE TIJIBKH Y1, aJie i TiJI.

(47)See the mountains kiss high heaven (LP, URL).

Metadopa the mountains kiss high heaven e cBoepigHuM 3aKIMKOM 10 KOXaHHS.
(48) And the waves clasp one another (LP, URL).

Metadopa the waves clasp one another e cBoepigHIM 3aKIMKOM 10 KOXaHHS.
(49) Nothing in the world is single (LP, URL).

Mertadopa Nothing in the world is single BimoOpaskae GakaHHS JIPUIHOTO TepPOst
M030yTUCS CAMOTHOCTI.

(50) Earth has not any thing to show more fair:

Dull would he be of soul who could pass by (CUWB, URL).

MeTtadopa any thing to show more fair BimoOpakae OaxkaHHS JIPHUYHOTO TEePOS
M030yTUCS CYMHUX TyMOK 1 BIITATHCS IOy TTSIM.

(51) In visions of the dark night

| have dreamed of joy departed (D, URL).
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Mertadopa visions of the dark night BimoGpaxae mpii mipudnoro repost OyTH 3
KOXaHOI0, IJTYBATH Ti.

(52)Turned back upon the past? (D, URL).

Metadopa Turned back upon the past? BimoOpaxkae cTaH 3aKOXaHOTO JIPHYIHOTO
reposi, SKUi MapuTh KOXaHOO.
(53)Will no one tell me what she sings? (SR, URL).

Purtopuuno-nuransua metadopa Will no one tell me what she sings? Bimoopaxae

CTaH 3aKOXaHOTO JIPUYHOTO Tepos, IKUH y KO)KHOMY 3BYIIl UYy€ IMCHIO KOXaHHS.
(54)That has been, and may be again? (SR, URL).

Purtopuuno-nutansHa MeTadopa That has been, and may be again? Bupaxae

Oa)XaHHSI JIIPUYHOTO repost MOBEPHYTH KOXaHHS.

(55) Familiar matter of to-day? (SR, URL).

Putopuuno-nutansHa Metadopa Familiar matter of to-day? Bupaxkae crpax i
CYMHIBH JIIPUYHOTO Teposi II0J0 CBOTO 3ary0JeHOro KoxaHHs. BiH CyMHIBa€ThCA 4u
BapTO MOBEPTATH KypOy 1 >Kali.

(56)Behold her, single in the field,

Yon solitary Highland Lass! /

Reaping and singing by herself (SR, URL).
Metadopa Reaping and singing by herself  BimoOpaskae craH 3axOIICHHS

JPUYHOTO Teposi 00pa3oM MOJIOI01 NIBYMHH B MOJI.

(57) 1 saw her singing at her work (SR, URL).

Metadopa | saw her singing at her work BimoOpaskae cTan 3apoUKEHHS OYYTTS
KOXaHHS J0 JIBYMHHU, 1110 CITIBA€ y MOJI.

(58) A4 voice so thrilling ne’er was heard

In spring-time from the Cuckoo-bird (SR, URL).

Mertadopa Cuckoo-bird BimoOpakae mepe3aBaHTaKCHHS IMOYYTTIB JIPUIHOTO
reposi, NOBIAOMIISIE TPO HACTAHHSA MEPI0y HOBOI'O KOXAHHS.

(59) O listen! for the Vale profound

Is overflowing with the sound (SR, URL).
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Metadopa Is overflowing with the sound BimoOpakae OHOBIEHHS TYMOK 1

HO‘IYTTiB J'IipI/I‘-IHOI‘O repos, CHOBiHlaE IIpO HACTaHHA BCCHHU, KA IIPUHCCC HOBC KOXAaHHAI.

(60) O Rose thou art sick (SR, URL).

Metadopa thou art sick BimoOpaskae cTaH 3aTyXaHHS KOXaHHS.

(61) The invisible worm (SR, URL).

Mertadopa invisible worm BimoOpaskae cran HeTOBipH, CyMHIBIB JIipHYHOTO T'ePOsI
11010 HOTO KOXaHHSI.

(62)In the howling storm:

Has found out thy bed (SR, URL).

Metadopa Has found out thy bed BimoOpaskae rapMoHiitHHIA CTaH JTIPUYHOTO T€POS,
SIKOMY BJIaJIOCSI 3HAUTH CBOE KOXaHHHI.

(63)Till it bore an apple bright (PT, URL).

Mertadopa-aneropis an apple e 0iOMIHHAM CHMBOJIOM CIOKYCH, IO 3aKJINKAE

JIPUYHOTO TepOs 31pBATH ILIIJT 1 HACOJIOAUTHUCS TOUYTTIMHU.

(64) And it grew both day and night (PT, URL).

Mertadopa both day and night BizoOpaxae pagicTb JipHUHOTO repos, IO HACTAB
PAHOK 1 BIH 3HOBY TOOAYUTh CBOIO KOXaHy.

(65) Which only the angels hear (C, URL).

Mertadopa-niopiBasiHHsT angels hear 3manboBye Jierky X0y KOXaHOI JIIpUYHOTO
reposl.

(66) Glides glimmering o ’er my fleece — like floor (C, URL).

Meradopa Glides glimmering o’er my fleece — like floor BinoOpaxae mymieBHe

CYM’SITTS JIIPUYHOTO T€pOsi, HOro O€3COHHS Ta XBUIIOBAHHS.

(67)_1 bind the Sun’s throne with a burning zone (C, URL).

Metadopa | bind the Sun’s throne with a burning zone o3nauae, o KoxaHHs IS
JIPUYHOTO Tepos € HAWBUIIUM MPOSIBOM IMOYYTTIB HA 3EMIIL.

(68) The volcanoes are dim, and the stars reel and swim

When the whirlwinds my banner unfurl (C, URL).

Mertadopa volcanoes are dim BiqoOpaxae 3racanHs IOYYTTIB JIPUIHOTO TEPOSI.



36
(69)_1 bring fresh showers for the thirsting flowers

From the seas and the streams (C, URL).

Meradopa y 1boMy NpHKIal BigoOpa)kae CHITy KOXaHHS, KOJIH JTIPUIHUN repoit He

BTpayae HaJii, a Mo KparuimHi BiAPOHKYE CBOE KOXaHHSI.

(70)_1 silently laugh at my own cenotaph (C, URL).

Mertadopa | silently laugh at my own cenotaph BigoOpakae Bipy JIipy4HOTO T'epost
B T€, III0 KOXaHHS MOXE 3IUIMTH HE TUIBKH YTy, a i T1JIO JIFOUHHU.
(71) Farewell? It ever fondest prayer
For other’s weal avail on high,

Mine will not all be lost in air,

But waft thy name beyond the sky.

Metadopa But waft thy name beyond the sky mos’si3ana 3 J11000B"t0-BTpaTO}IO, 1110 B

mipumi  [x.badipona  BigoOpakae: J11000B 1 TPOBHUHY, JIFOOOB 1 3pamy, JOOOB 1

HEOOX1HICTh PO3PUBY.

(72) Bloody tears at times

Can no longer say

VY upomy npukiaai Mmeradopa BiAoOpaxkae MyKd Ta CTPaKJIaHHS BiJl BTPAY€HOr0
KOXaHHS.

(73) My soul nor deigns, nor dares complain,

Farewell! — Farewell! - Farewell!"

VY upomy npukiiana metadopa BigoOpakae modyTTsi IPOBUHH JIIPUIHOTO TePOs,

AKUN HE 3MIT 30€perTy movyTTs.

(74)_To the fowl those fiery eyes now burned into my bosom’s core (R, URL).
Metadopa To the fowl those fiery eyes now burned into my bosom’s core
BiJIoOpaXkae CTpaKJIaHHS BiJl HEPO3/IJIEHOTO KOXaHHs, 110 3HUIIYE AYIIY JIPUYHOTO

reposi.

(75)And his eyes have all the seeming of a demon’s that is dreaming (R, URL).
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Mertadopa —mopiBasaHs And his eyes have all the seeming of a demon’s that is
dreaming BIJIOOpakae CTpaKIaHHS B1J HEPO3IIJICHOTO KOXaHHS, 10 3HHIINYE AYIIY
JPUYHOTO TePOs.

(76) On the morrow he will leave me, as my Hopes have flown before (R, URL).

Metadopa he will leave me, as my Hopes have flown before BigoGpakae BTpary

OCTAaHHBOI HAIl HA KUTTS Ta KOXaHHS.

(77)And the silken, sad, uncertain rustling of each purple curtain (R, URL).

Metadopa the silken, sad, uncertain rustling of each purple curtain Bigobpaae
MYKH KOXaHHS JIPUYHOTO Teposi, HOro HEMEBHICTb.

(78)Thou saw the fields laid bare an’ waste (TM, URL).

Meradopa Thou saw the fields laid bare an’ waste BinoOpaxae cmycromeny mymry

JIPUYHOTO TepOosi B1Jl HEPO3AIEHOTO KOXaHHS.

(79)Might I but moor — tonight —

In thee! (WN, URL).

Mertadopa BigoOpakae 6axaHHs JIPUYHOTO Teposi OyTH 3aBXK/IU 3 KOXAHOIO.

(80)Wild nights — Wild nights! / Were | with thee / Wild nights should be / Our
luxury! (WN, URL).

Metadopa BimoOpakae criorajiy JipUIHOTO TepOos PO ITAJICHI HOY1 KOXaHHSI.

(81)O my Luve is like a red, red rose (RRR, URL).

Meradopa —nopisassaas O my Luve is like a red, red rose BimoOpaxae cuiy i
HATXHEHHICTh MAJIKOTO KOXaHHSI JIIPUYHOTO TePOS.

(82)And the rocks melt wi” the sun (RRR, URL).

VY npomy npukiaai metadopa BioOpaxkae Bipy Ta HaAII0 y BIYHE KOXaHHSI.

(83) While the sands o life shall run (RRR, URL).

VY npomy npukiaai Metadgopa BiloOpaxae Bipy y KOXaHHS, SIKE€ TPUBATUME MOKH

OyIyTh )KUTH 3aKOXaHI.

(84) Till a’ the seas gang dry (RRR, URL).

VY npomy npukiiaai metadopa BijoOpaxkae Bipy y KOXaHHs, sIKe TPUBATHUME MTOKU HE

BHCOXHYTb MOD4.
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TakuMm ynHOM, BCeOCsKHa MeTadopa POMAaHTUYHOTO BKIIIOUA€E KOHIENTH: Kpaca,
KOXaHHS, OHOBJICHHS, POJIOYICTh, UyJeca CBITY, Tyra, 3pajaa, cym toino. i koHnenTu

B1J100pakaroTh MOYYTTS JIPUYHOTO TepOsi Ha PI3HUX CTAJISIX KOXaHHS.

2.3 Posib nmopiBHsIHL B poMaHTHYHIi Jipuui k. baiipona

v POMAaHTHKIB NOIIUPEHE CTBOPEHHS o0pa3iB Ha OCHOBI
nopiBHAHB. [IOpIBHSHHSA — II€ XYAO0XHIM 3aci0, sIKUM Mojsrae B ynoaiOHEHHI OJTHOTO
npeaMeTa 1HIIOMY, Y SIKOTO Tepea0adyaeThCsi HAABHICTh O3HAKH, CHUIBHOI 3 MEPILIUM.
Heo0xi1HO po3pi3HATH NpeIMETHI MOPIBHAHHS, SIKI 3aCHOBaH1 Ha 30BHIMIHIN CX0XOCTI
IpeAMETIB (SIBUII), IO JIETKO MiAAar0ThCs 1HTEpIpeTallii, i o0pasHi, B SKUX CKJIaTHUN
B32€EMO3B 30K MDK CJIOBOM 1 MO3HAa4yBaHMM  MPEIMETOM, IO NPHU3BOAUTH 0
CTBOPEHHSI IOETUYHOTO 00pasy.

Came oOpa3zHi mopiBHAHHSA y noe3li J[>x. balipoHa cCTaHOBIIATH HAWOUIBIIMIA IHTEPEC

JUIS IILOTO AociiKeHHs . JIro00B 110 KiHKK HeBiAAUIbHA 11 J[k. baiipoHa Bij 11000Bi 110

cB00OIM, JIFOICHKOCTI, Bij ieamB 6opoTs0u. Hanpukman:

(85)She walks in beauty, like the night (SWB, URL).

[MopisusnbHuit 380poT like the night BigoOpaxae poMaHTHYHY 00CTAaHOBKY THXOT
HOUI, IO CIIPUSIE€ PO3KPUTTIO TIOYYTTIB JIIPUYHOTO TEPOS.
(86)Where thoughts serenely sweet express /

How pure how dear their dwelling place (SWB, URL).

[Mopieusaast pure how dear their dwelling place BimoOpaxkae comomki Mpii
3aKOXaHOTO  JIPUYHOTO  Teposi, SAKI  aBTOp TMOPIBHIOE 13  HAWJOPOXKYOIO
JIOJTMHOIO - MaTIp 10.

(87) Meeting your innocent look,

| was ashamed of the passion to whisper prayers.

To endure, forgive - teach me,

As in the days when you were with me.

And let earthly love rays
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Hope will become unearthly.

[TopiBHSIHHS BiioOpaxkae CIoTraid JIPUIHOTO Tepos MPO MACTUBI IHI KOXaHHS.
(88)... Above the earth

Raise our desires

With the help of love ...

In love, it is as if the sky is bringing

closer to the earth.

[TopiBHSHHS BiioOpakae pPOMaHTUYHUN HACTPId JIPUYHOTO T€pOs, IKUH TOPUHYB
3 TOJIOBOIO Y TIOYYTTSI KOXaHHSI.

VY mepeBaxHiil OUIBIIOCTI BUMNAAKIB J0O0OBHA yipuka J[x.balipona mpoHuzana
TparizMoM. [IpukpocTi 11000B1 CIPUMMAIOTHCSI TTOETOM SIK YaCTHHA CKOPOOTHOTO OyTTS
CydacCHHX WOMY JIOJIeH, TpPHUPEUEHUX Ha IyIIeBHY CAaMOTHICTh, HEPO3YMiHHS,
po3'enHanicTh. Tomy ronoBHi Temu JIx.balipoHa moB's3aHl 3 HEMHUHYYHMH B JIF0OOBI
BTpaTaMu. SIKII0 J000B rapMOHiiiHA 1 CBITJIA, 1i 0OpUBAa€E CMEPTH - L1 TEM1 NPUCBIYEHO
qyJOBUN UK BIpIIB 70 HeBimoMoi «Tip3e». [lepexxuBim KoxaHHS JIPUYHUMA TepOit
3QIMINAETHCS 1€ OLIBIIT CAaMOTHIM, a KOJIMIIHE  INACTS JIMIIE MiAKPECTIOE HOro
pO3TyOJICHICTB 1 TOpe.

(89) In anguish, the rebellious heat does not quench,

Burns beyond the shadow of the grave,

And a hopeless flame to the dead

Holier than love for the living.

[TopiBHsIHHA BioOpakae CyMHHI HACTPid JIIPUYHOTO Teposi, SKUH 1€ CUJIbHIIIE
KOXa€ CBOIO HapeyeHy Micis i cMepTi.
(90) The chest languishes from secret thoughts,

And these thoughts are like eternal poison, -

They cannot pass, they cannot sleep!
[lopiBHSIHHS y 1[bOMY TMPUKIAIAl BiIOOpakae BaXKICTh CTPaXIaHHS BiJl
BTPAYCHOT'O0 KOXaHHS, SIKE aBTOP MOPIBHIOE 13 OTPYTOIO.

(91) I am silent, but a tear on my cheek will say
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Oh woe, like a night living in darkness.

[TopiBHSIHHS y IOMY TIPUKJIAJIl BioOpaXkae CTpaKIaHHS JIPUIHOTO Teposi Yepe3
PO3IIYKY 3 KOXaHOI0, CBOE TOPE BiH MOPIBHIOE 3 TEMHOIO HIUUIO.

(92) With wings folded I rest, on mine aéry nest

As still as a brooding dove (C, URL).

Metadopa -nopiBasaas | Silently laugh at my own cenotaph BimoOpaskae emorrii

JIipI/I‘{HOFO Irepod Bi,ZI SaKOxaHOCTi, 10 IIO3UTHUBHO BIINIMBAIOTH HA HOTO COH.

(93)Like a swarm of golden bees (C, URL).

Metadopa —mopiBusaHsa Like a swarm of golden bees BimoOpaxae aymkwu
JIPUYHOTO TePOsi, HOTO 3aKJIOMOTAHICTh CBOIMU TTOYYTTSMH.

(94) Like a child from the womb,

like a ghost from the tomb (C, URL).

Metadopa-nopisasaus Like a child from the womb, like a ghost from the tomb

B1J100paka€e JYMKH JIIPUYHOTO repost, HOro OakaHHsI MPUXOBATH CBOi MOYYTTH.

(95) How tearfully you tremble among the distant clouds!

A companion of darkness, like a guardian of the night...

[Mopieusuus like a guardian of the night BimoOpaxae cym Ta Tyry B gy
JPUYHOTO TEPOS.

(96) When the whirlwinds are at war with the abyss,

Like souls, in exile sorrow, excite,

That carry me away from you.

[TopiBHsIHHA BigoOpaXkae CyM Ta TYTy B Il JIIPUYHOTO Tepos, KU rnepedyBae
JTAJIEKO B1J KOXaHOI.

(97) I'm at a loss - I'll find it in @ moment,

I'm tired - but | won't forget myself,

Because I'm yours, not their.

[TopiBHSIHHA BigoOpa)ae KISTBY BIPHOCTI JIIPUYHOTO T€POs CBOIM KOXaHii, BIH
CTBEPJIXKYE, 1110 HATICKUTD TIJIBKU Til.

(98) With wings folded I rest, on mine aéry nest,
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As still as a brooding dove (C, URL).

[TopiBHsIHHS BimoOpaxkae CHOKIWHHI COH JIIPUYHOTO I'epos.

(99) Like a child from the womb, / like a ghost from the tomb (C, URL).

[TopiBHsHHA BigoOpaskae 3aTHUIIHHI CXOBOK BiJ AYHIEBHUX CTPAKIAHb.
(100) Higher still and higher

From the earth thou springest

Like a cloud of fire (TS, URL).

[TopiBHSIHHSA Bi0Opaxae 3pOCTaHHS Ta 3BEIMYCHHS KOXaHHS, K€ aBTOP MOPIBHSB

13 XMaporo BOTHIO.

BucHoBku 10 po3aiiy 2

1. VY po3aini BU3HAYEHO, IO AJIs 11eanizalii koxanHs y jipuii k. baiipona,
B. Bopacdhopra ta JIx. Kitca BukopucToByBasIvCs pi3HOMaHITHI CTUJIICTUYHI 3aco0H, a
HalyacTille: OKCIOMOPOH, MeTadopa, MOPIBHSHHS.

2. OKCIOMOpOHO — 1€ CTHIICTUYHA (irypa, M0 ITPYHTYETbCS Ha MOETHAHHI
NPOTHIIEKHUX, CEMAaHTUYHO HECYMICHHUX MOHSATH 1 CTBOPEHHI HOBOT'O MOHATTS. ['paHnyHa
HANPYKCHICTh TIEPEKUBAHHSI CBOTO «s», OCATHEHHsSI CBITy B yCIX HOro mposiBax,
OJTHOYACHO 1 NMPUMHATTSA, 1 HEMPUUHATTSA HOTro, BIANOBIIHO, CKIAIHICTh BIJIHOCHH 3
JIOABMU - BCE 11€ 3yMOBITIO€ MPArHEHHS POMAHTHKIB 0 TIEPEOCMUCTICHHS TPaIUIIIHHUX
KUTTEBUX CUTYAIliH, 10 TPU HAa KOHTpACTax. K HACTIOK 1IbOTO, OJTHIEIO 3 OCOOJIMBOCTEM
300paXCHHSI MOETAMU-POMHTUKAMH CBITY CTa€ OKCIOMOPOHHICTb.

3. 3’4COBaHO, W1I0 pPOMAHTUYHE, BHUPAXKEHE 3a JONOMOIoK MeTadopw,
HalKpallle IeMOHCTPY€E CYTh JIOCIHI)KYBaHOTO SIBUINA, TOMY 1110 CaMe€ B LIbOMY BUIAJKY
HEemnpsiMe, aCOLIaTUBHE BUPAKEHHS 3MICTY-HaMipy aBTOpa JIOCSATa€e CBOET BUIIOI PopMu,
KOJIM OJTHE BUPAXKEHO Yepe3 1HIIIe, 1 1€ 1HIIE MOBHICTIO BUTICHSIE 300paKyBaHU 00'€KT y

CBIJOMOCTI UMTaya.
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4. [lopiBHSIHHS — 1€ CTUJIICTUYHUN NPUHOM, 3aCHOBaHHM Ha OOpazHOMY
31CTaBJICHHI JIBOX MPEIMETIB, SBHII a00 CTaHIB Ay JIIOJAUHU, TPUPOIN TOIIO, SKUH Y
TBOPYOCTI MOCTIB-POMAHTHKIB BUKOPUCTOBYETHCS SIK €JIEMCHT HECITOiBaHKH, HOBU3HH 1

OPHUTIHATBHOCTI, 10 HAJIAE 1X MOe31i CTHIIICTUYHOTO PO3MAITTS Ta €KCIIPECUBHOCTI.
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PO3/1J1 3 BIATBOPEHHA JIEKCUKO-CTHJIICTUYHUX 3ACOBIB JIJIA
CTBOPEHHSA POMAHTUYHOTI'O B TEKCTAX HIOETIB-POMAHTHUKIB B
YKPAIHCHKHUX NEPEKJIAJTAX

3.1 CnocoOm eKBiBaJIeHTHOTO0 BiITBOPEHHSI YKPAiHCHKOI0 MOBOK JIEKCHKO-

CTHJIICTHYHHX 3aC00iB CTBOPCHHA POMAHTUYHOI'0 B MOCETUIHUX TEKCTaX

[ToeTnyHMil TEKCT € LUTICHOIO, CTPYKTYpPHO-(PYHKIIIOHATHHOIO €IHICTIO, B SIKIH
B3a€MOIIOB'sI3aHl 1 B3a€EMO3YMOBJIEHI ~ BCl ~ KOMIIOHEHTH  (KOHCTPYKTHBHI,
PUTMOYTBOPIOBaJIbHI, 00pa3Hi, CTUIICTUYHI TOIIO). ByIb-sIKUif KOMITIOHEHT Bipilla HECE B
co01 eBHY (PYHKIII10, B TOMY YHCII, 1 IHPOPMATUBHO-BUPA3HY. Y MOCTUIHOMY MEePEKIIaIl
BaXJIMBO  3pPO3YMITH  B3a€MO3B'SI30K  €JIEMEHTIB, 11X  (PYHKIIOHAJIbHO-BUPA3HY
crpsiMoBaHicTh. | dopma, 1 3MICT B3aeMO3alie’KHI OJWH BiJ OJHOTO, BOHH HE ICHYIOTh
130JIbOBaHO, YTBOPIOIOYH B CBOTH CYKYITHOCTI ITOETHKY TBOPY.

JIns ajekBaTHOrO TMepekiafa MepeKiIazadyeBl HEoOXIAHO 3pOOMTH TPaHUYHO
€KBIBaJIECHTHUMU HaNOUIbIIIE YMCITIO CTOPIH 000X TEKCTIB 1 Tak 30aj1aHCyBaTH (GOpMaJIbHI
1 CMHCJIOBI €JIEMEHTH B CBOEMY TEpeKiaji, MOo0 OTpUMaTH MaKCUMaJIbHO BipHE
BIITBOPEHHSI NEepmIoTBOpY. s Toro, mo0 BUSBUTH Pi3HI CHOCOOM E€KBIBAJEHTHOTO
BIJITBOPEHHS OKCIOMOpPOHA, MU MpoaHaiizyemo Tekctu Jipuku Jx. Kirca, B.Bopacsopra
1 JIx. baiipoHa, po3risiHyTI B IONEPETHHOMY PO3JILII.

(1) Full of sweet desolation — balmy pain (ISTPULH, URL)

Cosio0ke on siHiHHA — CROKIUHUL OLlb

Oxcromopon sweet desolation —balmy pain BinTBopeHo mpuitoMOM KOHKpETH3AIIIi:
COJIOOKe ON SIHIHHA — CNOKIUHUIL OLb.

(2) Fatigued he sinks into some pleasant lair

Of wavy grass, and reads a debonair

And gentle tale of love and languishment? (TOLCP, URL)

VY XBWJISIX TpaBU TOHYTH SIK HIOM B BOJIaX,

I cityxatu npo J1t000B Ta CMYTOK PO3IMOB1JIb IPUPOIU
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Oxctromopon 0f love and languishment BinTBOpeHO NpHITOMOM KaabKyBaHHS: 1pO
1106068 ma CMymox.

(3)I loved her, and destroy'd her

A mobus i i 6ous ! (M, URL).

Oxctomopon | loved her, and destroy'd her BixrBopeHO 3a JIOIMOMOIOIO
KOHKpeTu3allii: 5 1to0uB ii 1 BOUB.

VY 11bOMY BHUCJIOBI TOJIOBHOTO Teposi € TIMOO0KE MPOTUPIUYS, SIKE BUPAKAETHCS Y
31ITKHCHHI HECYMICHHUX OCHOBHHX 3HaueHb aieciiB love i destroy (imo0utH i pyitHyBaTH),
K1 B IIbOMY BHIIQJIKy ITO3HAYAIOTH OJIHE 1 TEK came 3HadeHHs 70 her.

V Bianosial Maudpeaa npoctymae po3B’sa3Ka:

(6) Not with my hand, but heart - which broke her heart;
It gazed on mine, and wither'd. (M, URL).

He pyxoto — cepyem,

Hxe nHasik po3ouno cepue i

Bono 6 moe s3acnanyno i 3ie ’sino. (CB, 24).

Oxcromopon but heart - which broke her heart BinrBopeHo 3a gornomororo
CTUJIICTUYHOI KOoMIIeHcallli: He pykorwo — cepyem, / ke nasik po3ouno cepye ii.

(7) I have shed

Blood, but not hers - and yet her blood was shed —

| saw, and could not stanch it.

IIpoaue s kpos, xau ne ii, ma ece i

byna nponuma kpos (CB, 24)

Oxctromopon | have shed / Blood, but not hers - and yet her blood was shed
BIITBOPEHO JOCHIBHO: [Iponue s kpos, xatl e ii, ma éce dic / byna npoauma kpos.
(10) So coldly sweet, so deadly fair (CB, 28)
Taka 6oHa x0100Ha, Ma 8ce JHc NPEKNACHA.
Oxcromopon So coldly sweet, so deadly fair BiarBOpeHO 3a JOIMOMOIOIO
KOHKPETH3aIlil Ta ONYIICHHS: TaKa 60HA XOI0OHA, MA 6Ce JHC NPEKIACHA.

(12) The chest languishes from secret thoughts,
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And these thoughts are eternal poison.

Cept;e nepenoeHIEMsbCAl maemMmHUMU OyMKa]I/lu,

1 yi oymxu - siuna ompyma. (10, URL).

OKCIOMOPOH BIATBOPEHO JICKCUYHUM BiIITOBITHUKOM.
VY HACTYIMHHX NPHKJIAAaX MOYYTTS KOXaHHS BIATBOPEHO 3a JIOIMTIOMOT0I0 MeTa(opH.

(14) O let me for one moment touch her wrist (TA, URL).

O, 0036016 X04 Ha Xeunury meni domopknymucs 0o it oywi (1O, URL).

Meradopa BiATBOpEHA 3a IOTIOMOTOK0 CTHIICTUYHOT KOHMIICHCAITI].
(15) O Maker of sweet poets, dear delight (TA, URL).
O, meopeyb munux noemie, dopoza nacorooa (J10, URL).

OKCIOMOPOH BIJITBOPEHO JIEKCUUYHUM BiJIIIOBITHUKOM.

(16) Than the soft rustle of a maiden’s gown (TA, URL).

Yu neeke wapydinns disouoi cyxui (1O, URL).
(17) Than the light music of her nimble toes (TA, URL).

Yu nerka mysuka ii nansiiis (JJO, URL).

OKCIOMOPOH BiITBOPEHO MPUIOMOM KaJIbKyBaHHSI.

Takum 4uHOM, [Js TEpeKiIaay OKCIOMOpPOHA Yy JIPHUIl POMAHTHKIB
BUKOPUCTOBYBAJINUCS TPUHOMHM  KaJbKyBaHHS Ta JIGKCHUYHOTO  BIJIOBIJHUKA,

CTHJIITUYHO1 KOMIIEHCAllli, KOHKpETHU3allli Ta Oy ICHHS.

3.2 3acrocyBaHHsl mepeKJaJaubKuX TpaHcopmanmiii y BiaTBOpeHHI
YKPAiHCHKOK MOBOIO JIEKCHKO-CTHJIICTUHYHHUX 32C00iB CTBOPEHHS POMAHTHYHOIO B

MNOCTHYHHX TEKCTAaX

Ha wmarepiani moe3ii aHIIIACHPKOTO POMAaHTUKAa PpO3IJITHEMO 3aCTOCYBAHHS
nepekiafanbkux TpaHchopmaiiii  ans  BIABTOpPEHHS  Meradop, TMOpIBHSIHL Ta
OKCIOMOpOHa.

Bipmr Ode to Autumn / «Ona oceni» y nepexiani O. MeHbIoBa:

(22) Season of mists and mellow fruitfulness
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Close bosom-friend of the maturing sun

Conspiring with him how to load and bless
With fruit the vines that round the thatch-eaves run (TA, URL).
Ceszon dowig, nnooie ymeopenHs eineyb

Ta conue 11020 — Opy2, AK HePONUNBOOA

Homosunuco brazociosumu 6podicaro camaneyb,

Conomy Ha oaxax npuKpacumu 0300

3ienymu s6ayus einku seponoio oyeoro (O, URL).

Bosom-friend BIJIBTOPEHO 3a JIOTIOMOT OO NIEPEKIIaTHOTO
BIJIMOBITHUKY-0Ka310HANI3MI: Hepozauiigooa. Y TepeKiiall BUKOPUCTAHO MPUHOM
OIyIICHHS emiTeTa maturing.

(23)To bend with apples the moss'd cottage-trees,

And fill all fruit with ripeness to the core (TA, URL).

3ienymu sa61yHb 2iKU 8epOHOI0 0Y2010,

Ta 3pinicmo n1ody cokoeumy erumu 0o siopa (1O, URL).

[lepexmamady BUKOPUCTAB MPUHOM CTHUIICTUYHOI KOMIICHCAIIl SIS BiABOPEHHS
’KBABOCTi 1 MPUPOHOCTI MOBH. MOro mepeka 103BojIsie HaM GAUMTH, 9yTH, BiTdyBaTH
MPUKMETH TiJIa IEPEIIOBHEHOTO KOXaHHAM: K 3ITHYJIUCS 2LIKU S01YHb 8epOHOI0 Y2010,
(y Kitca: To bend with apples the moss'd cottage-trees - 3irayTi Bij| 10JIyK IIOKPUTI MOXOM
nepeBa  Outs  OyAuHKY);  HaJIMBAIOTbCS  cokaMu  siOmyka ax  J0  sjpa
(y Kirca: And fill all fruit with ripeness to the core, sika Bkazye He TUIbKH Ha IPUKMETH
OCEHI, a i BUpa)ka€ BU3PIBAHHS MOYYTTS KOXaHHA y Ayl aBTOpa).

VY npomy npukiaai O. MeHbIIOB 30araTuB NepeKiiajl emTeToM 6epOHoI0 0yxoio Ta
MeTadoporo 3pinicms n100y COKOBUMY GIUMU 00 S0pA.

(24) Sometimes whoever seeks abroad may find

Thee sitting careless on a granary floor (TA, URL).

I nasims moti i3 wykauis, AKUU nause 3a mope,

3naiioe mebe y knyni ons zepua (JJO, URL).
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HaBiTh KOJM aHIMIWCHKUI MOET MparHe 0 TPaHUYHOI KOHKPETHOCTi: OCIHB
BINIOYMBAE Bix TPYyIiB Ha Iio3i komopu On a granary floor, - y mepekiamaya

3HaANEThCs 0€3/114 YTOUHEHbB: V KIVHI OJisl 3epHA

(25)To swell the gourd, and plump the hazel shells (TA, URL).

Aopo niwunu cmueno, axe mpiwano 6 wkapaynax (10, URL).

Mertadopa plump the hazel shells Bkasye Ha 3pocTarode modyTTs B AyIIi JJipUIHOTO
reposi. SIckpaBmii omuc oceHi mpencraBieHo y O. MeHbIoBa cepi€ro Ji€CIiB, IO
XapaKTepPU3yIOTh 1i roCoaapchKi TypOoTH: cmueno, mpiwano (y Kirca: plump the hazel
shells with a sweet kernel - HarmoBHITH 000JIOHKY JTICOBUX TOPiXiB COJIOAKUM 3EPHITKOM).
Bix BiTpy m0 nTaxiB Bce B J1i, 3MiHi, pyci, 1110 € BiJOOpaKEHHSIM HApPOCTAOUOTO MOYYTTS
JIPUYHOTO Tepo.

(26) Drows’d with the fume of poppies (TA, URL).

Jlynae nao enasamu y maxie vezeonocux (J10O, URL).

VY 1poMy IpHKIIaJi IepeKiiagayd Buascs a0 3aminu ¢pasu the fume of poppies na

mMeTadopy Makie 6e32010Ccux.

(27) Thy hair soft-lifted by the winnowing wind (TA, URL).

e m’siko epae simep y sonocci (J1O, URL).

[Mepeknanau BBoAUTH MeTadopy epac imep 3aMicTh emiteta the winnowing wind.

[TponoBxkuMO JOCIIKEHHS Ha Marepiai TBOPIB Binbsima
Bopacsopra - aHrmiiicbkoro moeta-pomMaHTHKa, aBTopa 30ipku «Jlipuuni Oamagm», mo
BITHOCUTHCA 710 «O3€pHOT IITKOJIN.

(28) Never did sun more beautifully steep

In his first splendour, valley, rock, or hill

Ne'er saw I, never felt, a calm so deep! (CUWB, URL).
A conye 6 Hebi — acKkpase K HIKONU
YV 6nuckax iozo nepwux kynaromscsa nacopou, Kpyui i 2aniéuHu

Hixonu ne bauus s

I nikoau we He 8iduysas — makoco 6e300nb020 cnokoio! (nepexian vHamr — FO.C.).
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Metadopa In his first splendour, valley, rock, or hill BixrBopena mnpuitomMom

KaJIbKYBaHHA.

(29) I wandered lonely as a cloud

That floats on high o’er vales and hills,

When all at once | saw a crowd,

A host, of golden daffodils (IWLC, URL).

Ak xmapa, wo sumae noHao cxXuramu i 2asmu

A 6 pozoymax npogie bazamo OHig /

Konu ymumo nepeo ouamu

Hapyucis kpaii samepexmie (H, URL).

Hosrora audToHriB y psanky «Koau ymume neped ouamu / Hapyucie kpau
3amepexmis IEPeAIOTh MOANUB 1 3axoIieHHS Tepos. Meradopa | wandered lonely as a
cloud BinTBOpEeHA MOPIBHAHHAM sK XMapd, SKe BimoOpakae IyIICBHI CTpaXKIaHHSI
JIPUYHOTO TepOosi, BKa3ye Ha HOTO HEBJIAJI MONTYKH KOXaHHS.

(30) Besides the lake, beneath the trees

Fluttering and dancing in the breeze

Continuous as the stars that shine

And twinkle on the Milky Way (IWLC, URL).
Haue 30pi, wo cisroms, be3nepepsHi
IIpocmsenuce y ainio wupoxy

Moe Yymayvkui winax (H, URL).

[Nepeknanay BUKOpUCTaB OHOYAacHO puiiomu omyienHs: Fluttering and dancing
In the breeze Ta nmonmasanus: IIpocmsenuce y AiHil0 WUPOK) .

®pa3za the Milky Way BinTBOopeHa nmpuitoMoM KalbKyBaHHS: YymaybKuil wiisx.

(31) The waves beside them danced; but they

Out-did the sparkling waves in glee (IWLC, URL).

B manoxk i xeuni oce ioymo,

Bonu orc 3a xeuni eeceniwi (H, URL).
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Metadopa The waves beside them danced BinTBopeHa JEKCHYHHM BiAIOBITHUKOM,

0 pO3BHMBAE TapHUN HACTPIM JIPUYHOTO TEposi, IO MOMIYaE cepell XBUJIb o0pasu

TAHIIOIOYMX J1IBYAaT.

(32) When the stars threw down their spears

And water'd heaven with their tears:

Did he smile his work to see?
Did he who made the Lamb make thee? (T, URL).

Kounu ocOypuyau 30pi cmpinu,

A ixui cnvosu Hebo emuu,

Yu 6in 86CMIXHYBCH HA BUCTIO OHL —

Toui, xmo cmeopus mebe i siens? (T, URL).

Metadopu When the stars threw down their spears ta And water'd heaven with
their tears ACMOHCTPYIOTh HAPOIKCHHA KOXAHHA, AKC HC 3aBXIW ITACIHNBC, 4 MOXKC
[IPUHECTHU CTPAXKIAHHS TA CIIBO3H.

(33) Higher still and higher

From the earth thou springest

Like a cloud of fire (TS, URL).

Buwe i suwye

Bio zemni mu siopusacwics,

Ak xmapa eocnio.

Meradopuuna ¢ppaza From the earth thou springest BinTBopeHa OyKBabHO.
(34) In the golden lightning

Of the sunken sun, /

O'er which clouds are bright'ning, /

Thou dost float and run;

Like an unbodied joy whose race is just begun (TS, URL).

B 30nomomy causi
Ilomonynoeo conys,

Hao axum subnuckyrome xmapu,
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Tu mpinoyuw i Oidxcuw,

Ak bezminecna padicmo, yus kpaca miibKu NOYAIACA.

Metadopa-niopisusuus Like an unbodied joy whose race is just begun BigobOpaskae
3aXOIUICHHS JIPUYHOTO TepOsi CBOEK KOXaHOI. Y oMY Mpukiaai emt unbodied joy
3aMIHEHO Ha. Oe3miiecHa padicmeo.

(35) What objects are the fountains
Of thy happy strain?
What fields, or waves, or mountains?

What shapes of sky or plain? / (TS, URL).

Ll]o € docepenom
Teoix wacausux webematsv?

Aki noas, uu xeuni, abo 2opu?

Axi obpazu neba abo 0onunu?

Mertadopa-puTopruyHe NOUTaHHS BlOoOpaXka€ MIATEKCT TapHOTO HACTPOIO
JIPUYHOTO T'epos - 3aKoxaHicTh. Putopuune peuenns fields, or waves, or mountains?
BIJITBOPEHO OYKBaJIBLHO.

B aHrmiichKii MOBI CMHTaKCMYHA BU3HAYEHICTh MPU3BOAMTH 10 (hopmamizauii i
camMoi 1HTOHAIIl, BOHA OTPUMY€ CBii MOCTIMHUNA MiJJIETJIMHA CHHTAKCUCY MaJIOHOK. B
YKpPAiHCBbKI MOB1 JIOTIYHMM HAarojJioCOM MOXHa BHUAUINTH HAaWBAXKIIUBILIE B
MOBIJIOMJICHHI, M0 BeJA€ J0 CBOOOAM CHHTAaKCUYHUX TOOYAOB, JI0 BIJICYTHOCTI
dbopManbHOTO 3aKpIMUICHHS MICI ciioBa B pedeHHI. [lpuknamoM BUKOpUCTaHHS
JIOTIYHOTO HAroJjiocy MOKE CIYXHUTH TOSTHYHHUU TEepeKiIa] HACTYIMHUX DPSAKIB Bipiia
Binbsima Bopacsopra:

(36) There was a time when meadow, grove, and stream,

The earth, and every common sight,

To me did seem

Apparelled in celestial light (OIIREC, URL).

bye uac, konu donuna, eaii, nomik,

3emns i 6baueni micys
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3a poxom pix XKunu y ceimni boocozo nuys (OHBCPJI, URL).

SIKII10 IOPIBHATH TIEH MepeKaa 3 JOCIiBHUM:

bys uac, konu nye, eati ma cmpymox, / 3emnss ma xodicHe cninvhe euoosuwye, / Meri
30asanoca / Oo0sienene y HebecHe c8imio, TO CTa€ OYCBUIHHMM, HACKUIBKU BEJHUKI
CTHJTICTUYHI MO>KJIMBOCTI JIOTIYHOT'O HAT0JIOCY, IO JO3BOJISIE MMiICUIIUTHA BPasKEHHS TOTO,
[0 BCE€ HABKOJIO OXOIUICHO HATSIKaMH O€3CMEpTs y CIOorajax PaHHbOTO JUTHHCTBA.
MeTtadopa Apparelled in celestial light BimoOpaskae cioraau JipuaHOro repos Mpo Yacu

MaCJIMBOI'O KOXaHH:A.

(37) That there hath past away a glory from the earth (OIIREC, URL).

A naw amaio: snukna seauy i3 semni (OHBCP/I, URL).

Metadopa That there hath past away a glory from the earth Bino6paxkae cym i Tyry
JIPUYHOTO repost 32 MUHYJIUM KOXaHHSAM. Y IIbOMY IPUKJIaJ(l BAKOPUCTAHO aHTOHIMIYHUI
IICPCKIIal.

(38) Shout round me, let me hear thy shouts,thou happy Shepherd-boy (OIIREC,
URL).

Bisuapuxy, oumuno, / I'opaaii, canacyii, meni nompioni meoi sueyxu y yro / wacaugy

onuny! (OHBCP/I, URL).

Y pedeHHI BUKOPHUCTAHO TPHUHOMM TEPECTAHOBKM, OMYIIEHHS Ta JIOCIIBHOTO
nepekiany. Meradopa thou happy Shepherd-boy BimoOpakae 1macTs Ta pamicTh
JIPUYHOTO TePOsi, IO JaIeH KpU4aTH Ha YBECh CBIT IIPO CBOE KOXAHHS.

(39) Forlorn! the very word is like a bell

To toll me back from thee to my sole self! (OTN, URL).

3abymux! Cnogeo ue wmene, mos 038in, / Bepma 6i0 mebe 3H08 00

camomu (OC, URL).

dpa3za Forlorn! the very word is like a bell BixrBopeHa MOpPiBHSIIBHUM 3BOPOTOM
3ab6ymux! Cnoeo ye merne, M0 036iH, O 30epirae CTUIICTUKY OPUTIHATY.

Mertadopa Forlorn! the very word is like a bell Bimo6paxae cym i Tyry JgipudaHOTo
repos 3a BTpPaYeHUM KOXaHHSIM.

(40) Adieu! adieu! thy plaintive anthem fades
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Past the near meadows, over the still stream (OTN, URL).

Ilpowau! Ilpowarn! Tesiti 3aemupac 2imu

3a 6audicnim yeom; mineku Hanismon (OC, URL

Metadopa Past the near meadows, mo BigoOpakae 3aTHXaHHS IOTYTTS JIIPHIHOTO
reposi, BIATBOPEHA JICKCUYHUM B1ITOBITHUKOM.

(41) Fast fading violets cover’d up in leaves (OTN, URL).

Dianxa, exce 3i6’sina 6iod scapu (OC, URL).

Y mepeknanl 1IBOrO pEYEHHS BUKOPUCTAHO TNPUMOM TIEPECTAHOBKU Ta
3aminu: ¢paza fading violets saminena na @ianxa, ice 3i6 ’sa.

B anrmiiicekiii MOBI CHHTaKCUC TIepeBaka€ HaJl MOP(}OIIOTi€l0, B HhOMY YaCTUHU
MOBH HE MAIOTh YITKOr0 (DOPMaTbHOTO BUPAKEHHS, SIK B YKPAiHChKIA MOBI, 1 1HOJI1 TUTbKH
CTaJIMH TTOPSIOK JO3BOJISIE BU3HAYUTH, JI0 SIKWX YACTHH MOBH HaJIC)KaTh Ti UM 1HIII CJIOBA.
KouBepcist qae aHrmiicekiii MoB1 MOPGOJIOTTYHY CBOOOTY, III0 BUPAKAETHCA B TOMY, IO
OJIHE M TEX CIIOBO MOX€ OyTH BXKHUTO B SIKOCTI PI3HUX YaCTUH MOBH; 3a0e3mnedye
CEMaHTHYHY CBOOOJy CJIOBa;, IPHU3BOJAMWTH 10 OaraTo3HA4yHOCTI CJIOBa, IO MOXKHA

BUKOPUCTOBYBATH Yy MEPEKIIAl MOCTUYHOTO TEKCTY, HAPUKIIA;:

(42)0 for a beaker full of the warm South (OTN, URL).

O, kenuxa 6 n’sankux nigdennux 800 (OC, URL).

Mertadopa for a beaker full of the warm South BimoOpasae, 110 JipU4HUN TepOit
Ma€ HaMIp 3aHYPUTHCS y II'STHKE KOXaHHS. Y TepeKyiajii BUKOPUCTAHO MPUHOM

JIOJABaHHsA: CIIOBO 600, 3aMiHa: IMEHHHK SOUth 3aMiHEHO MPUKMETHUKOM: NIBOCHHUX.

(43) Where Beauty cannot keep her lustrous eyes (OTN, URL).

He i Kpaci 00ny auw mums cisms (OC, URL).

dpaza Where Beauty cannot keep her lustrous eyes BinTBopeHa MeTapOpUUHUM

BiAMOBIAHUKOM /[e i Kpaci 00ny nuw mums ciame.

(44) And haply the Queen-Moon is on her throne (OTN, URL).

Lacnusuii micsauw sciecs na csivi mpor (OC, URL).

®dpaza And haply the Queen-Moon is on her throne BiaTBOpeHa MeTahOpHUHUM

BIMIOBITHUKOM [l]acnusuii micsiyb 6ci6cs Ha C8ill MPOH.
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3a paxyHOK LBOTO MEpeKIaJalbKoro MpuiioMy 30epira€TbCcsi MeTapOopUUHUN
o0pa3, Kl pu MepeKiIail € 3po3yMiaM 1 OJU3bKUM JIJISI HOCIiB YKPaiHChKOI MOBH.

(45) Why not I with thine? (LP, URL).

Yomy 3 moboio 3’ cOonamucsi He NOGUHHI Mu?

VY mepekiaai BUKOPUCTAaHO TPUHUOM JOJIABAHHA: 3 €OHAMUCA He NOBUHHI MU.

CruiicTuka pUTOPUIHO-TIUTAIFHOTO PEYCHHS 30epeskeHa.

(46) The fountains mingle with the river (LP, URL).

Jrcepena cnuimaromocs 6 piuxky (PK, URL).

®pa3za The fountains mingle with the river BinTBopeHa 3a 10MOMOTOI0 JIEKCHYHOT
3amiHu: [wcepena cniaimaiomvcs 6 piuxy. lleit npuiiom 103BOJsiE  30epertu
MEePIIOYEProBY 1IEHHICTh CTPO(U Ta MEepeJaTH NOUYTTs aBTOpA.

(47) See the mountains kiss high heaven (LP, URL).

Husucw! Linyroms copu nedeca (PK, URL).

dpaza the mountains kiss high heaven BiaTBopeHa 3a 10moMOror KOHKpETH3AIIIi:
Linyroms copu nebeca. 1leit mpuitom 103BOJISE MIAKPECIUTH €MOITlT aBTOpa Ta €PEKTUBHO
BIJITBOPUTH iX ISl YKPAiHCHKOTO YMTAYa.

(48) And the waves clasp one another (LP, URL).

1 xeuni obitimaioms 0ona 0ony (OPK, URL).

dpa3a the waves clasp one another BiaTBopeHa 3a 1OIOMOI0I0 JICKCHYHOT 3aMiHU:

xeuni ooitimaroms 00Ha 00Hy. TaKUM YMHOM, YTOUHIOETHCSI 0OpPa3HICTh Ta 171es CTPOPH.

(49) Nothing in the world is single (LP, URL).

Hiwo 6 ceimi yim ne camomne (PK, URL).

VY BigrBopensni Nothing in the world is single Bukoprucrano OyKkBaIbHHI TEPEKITAT;
Hiwo 6 ceimi yim ne camomne njig TOYHOI IHTEPHPETAIll eMOLIIM Ta 1/Iel aBTopa
YKPalHCHKAM YUTAYEM.
(50) Earth has not any thing to show more fair:
Dull would he be of soul who could pass by (CUWB, URL).

3emna kpacu maxoi we He 3Had.

Jluwe oywa noxmypa i uepcmea
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To0ibni 3mooce npomunyms ouea (CHBM, URL).
dpaza any thing to show more fair BiaTBOpeHa 3a JOMOMOroN IpaMaTHYHO-
JeKcu4yHoi TpaHchopMmalii: xpacu maxoi we He 3nana. lle 3poOieHO g 3MiIHU

JIEKCUYHOTO, TPAMaTHYHOTO Ta CTHJIICTUYHOTO 3a0apBIICHHS BIIPi3Ka TEKCTY.

(51) The river glideth at his own sweet will (CUWB, URL).

[ micma nao pixoro

Haezaoysanu pankosuii kpacsuo (CHBM, URL).

VY nepeknazi BinOyaacs iekcuuHa 3amina gpasu The river glideth at his own sweet
will 3a momomororo crwiicTHUHOI KOMIeHcamii: [ micma nao pikow / Haeadysanu
PaHKosull Kpaesuo. 3MiHA CTUIICTUYHOTO 3a0apBJICHHS BiJIpi3Ka TEKCTY JOMOMAarae
JOCSATTH aJICKBaTHOTO TMepeKIaay YKpaiHChKOI0 MOBOIO.

(50) A sight so touching in its majesty: / This City now doth, like a garment, wear
(CUWB, URL).

Csimanox y kouwmosni nokpueana / Bce micmo onosus (CHBM, URL).

®paza This City now doth, like a garment, wear BixTBOopeHa 3a JOMOMOTOO
OMYIIEHHSI Ta CTUWJIICTHYHOI HeWTpamisaili: Bce micmo onous. 3MiHa CTHIIICTUYHOTO
3a0apBieHHS BIApi3Ka TEKCTY JOTIOMArae JOCATTH aJIeKBaTHOTO MEPEKIIAy YKPaiHChKOIO
MOBOIO.

(51) In visions of the dark night

| have dreamed of joy departed (D, URL).

Yono yinyouu 8 acypoi,

Joszeonw, siokpurocs mooi (CC, URL).

[lepexnagadu  BUKOPUCTOBYE  MPUHOM  TpaMaTHUYHO-JIEKCUYHOI  3aMIHH:
metaopuunnii emiter dark night 3aminioe  iMmeHHMKOM 6 orcyp6i. ['pamatnyna

nepecTaHoOBKa Ta JICKCUYHA 3aMIHA JI03BOJISIIOTH 30€perTH OPUTIHAIBHY 11€10 TEKCTY.

(52)Turned back upon the past? (D, URL).

Yu ye muw udinns y moix ouax? (CC, URL).
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VY mepexiiami 30epekeHO TMUTAIbHY IHTOHAINIO, ajie MOBHICTIO 3MIHEHO 3MICT
BUXimHOTO Tekcty. Ilepeknamad BmaBcs  BUKOPHCTaB  TpaMaTHYHO-JICKCHUHY
TpaHchopmMmaliiro.

(53)Will no one tell me what she sings? (SR, URL).

I xmo 6 ckaszas — npo wo yeu cnig? (CK, URL).

VY nepeknazi noesii Binbsima Boacdopra anTonimivHo-tuTanbHa ¢pasa: Will no
one tell me what she sings? 3amiHeHa CTBEpKYBaIbHO-IIUTAIBHOIO 33 JIOIOMOIOIO
rpamMaTUYHO-JICKCUYHO1 TpaHchopMmalii: [ xmo 6 ckazaé — npo wo yeti cnig? Takum
YUHOM, CTUJIICTHKA TIEPEKIIATy 3pO3yMijia YKPaiHChbKOMY YU Ta4EeBI.

(54)That has been, and may be again? (SR, URL).

Bce, wo 6yno 1t 6yms mooice 3nos (CK, URL).

VY nepekiaai moesii 3ailiCHEHO JeKCUYHY 3aMiny That has been na Bce, wo 6yno.
Lleit mpuiiom 103B0JIsIE 3pOOUTH TIEpEKIal aICKBATHUM Ta 3pO3yMIJIUM I YKPaTHCHKOTO

quTayda.

(55)Familiar matter of to-day? (SR, URL).

JKypby 1 orcani nedasnix cnpas? (CXK, URL).

Putopuuno-niuransaa metadopa Familiar matter of to-day? y mepexmnani 3aminena
Ha JKypOy i owcani 3a JTOMOMOTOIO JIGKCHYHUX 3aMiH IS JOCSATHEHHS aJeKBAaTHOCTI
nepeayi 11IeHHOCTI OpUTTHAITY.

(56)Behold her, single in the field,

Yon solitary Highland Lass!

Reaping and singing by herself (SR, URL).

Ha nei anams, oowny y noii,
CamommHio 0iguuHny omy,

Lo xcne, cnisarouu na soni (CXK, URL).

VY mepekiami 3MiCHEHO IpaMaTHYHO-JIEKCHUHY 3aMmiHy Reaping and singing by
herself na Iljo orcne, cnisarouu na eoni. lled mpuitoM H03BOJIE 30€PErTH CTPYKTYPY
TEKCTY Ta CTBOPUTH 3pO3yMIITYy TpaMaTHUHy OpPTraHi3alliio s YKPaiHChKOTO YhTava.

(57)1 saw her singing at her work (SR, URL).
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A cnyxas, cnisom mum npotmascy (CK, URL).

VY mepekiaji 3acTocoBaHa JIGKCHYHY 3MIHY, a came KOoHKperuzaiiwo | saw Ha A
cayxas. et mpuiioM J103BOJISIE CTBOPUTH 3PO3yMUTUN CEHC cTpodu Jisd YKPaiHCHKOTO
yuTaya.

(58) A voice so thrilling ne er was heard

In spring-time from the Cuckoo-bird (SR, URL).

U 303yni 2onocom nanu / Yu 6 max o38yuus wan eectu (CK, URL).

Y mepekiazai 3acTOCOBaHAa rpaMaTUYHO-JIEKCHYHA TpaHcdopmarlis ¢paszu More
welcome notes to weary bands ua 303y1i conocom aanu. e npuiiom 103BoJISIE 30eperTH
CTPYKTYPY TEKCTY Ta CTBOPUTH 3pO3yMiIy TpaMaTHYHy OpTaHi3allio s YKpaiHChKOTO
quTaya.

(59) O listen! for the Vale profound / Is overflowing with the sound (SR, URL).

Ipucnyxatico — npocmip nue i 1yk / Bowce nepenosnioe yeii 36yk! (CK, URL).

Y mepeknazai 3acTocoBaHa repecTaHoBka Ta gonaBanus: IS overflowing with the
sound Ha Bowe nepenoenioc yeti 36yk! B OpuUTIHATI: nepenosHiIOEMbCst 36YKOM.
Crunictuka opuriHainy 30epexkeHa, TOOTO, Tepekiaaad  JoTpuMaBcs (OpMabHOI
BIJIMOBIJTHOCTI OpUTiHATY B TEKCTI mepeknany. llepeknaa BIANOBIZAE CMHUCIOBOMY

HaBaHTA)XEHHIO Ta IPUHHATHUIN IS [THOBOT ayIUTOPII.

(60) O Rose thou art sick (SR, URL).

O, mposinoa, meoe mucmeymso xeope (XT,URL).

VY nepeksiaji BUKOPUCTAHO TIPUIOM JTofaBaHHs. B opuriHaibHOMY TEKCT1 HACTHCS
Ipo Te, IO TPOSHAA XBOpa.

(61) The invisible worm (SR, URL).

Hesuoumuii ueps sk (XT,URL).

Y BiarBopenni metadopu The invisible worm 3ailicHeno mocmiBHHE Hepekian
Hesuoumuti ueps ’six.

(62)In the howling storm:

Has found out thy bed (SR, URL).

YV wmopwmi 3no6icnomy / 3uaiiwos meoro popmeyio (XT,URL).
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VY nepekiani BUKOPUCTAHO MPUIOM JIEKCUYHOI 3aMiHHU, a caMe KOHKpeTH3allii out
thy bed Ha ghopmeyro. 1eit npuitom 103BOJISAE TOCATTH aJCKBATHOCTI MEPEKIIAIY.

(63)Till it bore an apple bright (PT, URL).

Ha zinkax 3acsse naio (O, URL).

VY nepekiaai BUKOPUCTAHO MPpUHOM TeHepaiiszaiii: an apple na nzio. Ilepexnamau
3aMIHUB KOHKPETHY Ha3BY s10.1yK0 Ha 3aralbHY — 11i0 JIJIsl JOCATHEHHS OPUTIHANBHOI 17e1
CKa3aHoro.

(64) And it grew both day and night (PT, URL).

Ha uepeosuii_conys cxio (O], URL).

VY mepekai moes3ii BUKOPUCTAHO MPUHOM JIeKCHUHOI 3aminu (pasu both day and
night (i édenv, i 6noui) Ha dhpasy Ha uepeosuti conysi cxio s TOYHOI miepeaadi i1eHHOT
1111 CTpO(U — MOKA3aTH CBOI MOYYTTS.

(65) Which only the angels hear (C, URL).

Konu sic nio xoooro, nuw oyxam wymnoro (X, URL).

Y  mepexiani  moe3ii  BUKOPUCTAHO  NPUKAOM  TpaMaTUYHO-JIEKCUYHOI
TTpancdopmaiii Gpasu angels hear na dyxam uwymnoro. B opurinani auneenu uyiomes, a'y
nepexnani oyxam yymuoro. Ilepexnagady BUKOPUCTAB came IIei MPUHOM sl JOCATHEHHS
PUMU Ta OPUTTHAIBHOI CTPYKTYPH MTOETHYHOTO TEKCTY.

(66) Glides glimmering o er my fleece — like floor (C, URL).

V noui 6esmosni 6 neexiu moiu sosni (X, URL).

VY nmepeknani moesii 3MIMCHEHO TPaMaTUYHO-JIEKCUYHY TpaHcdopMalliro ¢gppasu
Glides glimmering o er my fleece — like floor na ¥ noui 6e3mosni 6 neexiii moiii 6osni nist
30epeKeHHs CTHIIICTUKU OpUTIHAITY.

(67)_1 bind the Sun’s throne with a burning zone (C, URL).

A conyro daio onpasy ceorw (X, URL).

Y mepexiazi BUKOPHCTAHO MPHUUMOM OMYyIICHHs ciioBa throne mis 30epexenHHs
OpHUTiHANy, IO O3HAuYae, MO0 KOXaHHs ISl JIPUYHOTO Teposi € HAWBUIIUM MPOSBOM
MOYYTTIB HA 3eMJIL.

(68) The volcanoes are dim, and the stars reel and swim
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When the whirlwinds my banner unfurl (C, URL).

3eacae synxan, konu ypacan / Pozeopue moro kupeio (X, URL).

VY mepekazi moe3ii BUKOPHCTAHO JIEKCHYHY 3aMiHH emiTeTa Volcanoes are dim na
metadopy 3eacae eynrkarn Ajid TOYHOI Tepeaadi OO XyJ0KHBOTO 3ac00y Ta AJis Horo
HaiBuIIOI e(eKTUBHOCTI Ha ynTaya. Mertadopa volcanoes are dim BimoOpaxkae 3racaHHsI
MOYYTTIB JIPUYHOIO T'EPOsL.

(69) 1 bring fresh showers for the thirsting flowers
From the seas and the streams (C, URL).

A casidici kpanaunu Ha 2opu i doaunu / Hecy 3 mopis, 3 okeany (X, URL).

Metadopuunnii Bupas | bring fresh showers for the thirsting flowers / From the
seas and the streams BiITBOpEHO 3a JOMTOMOTO0 TPAMATUYHO-JICKCUYHOT TpaHCHOpMAaIIii:
A cesidci kpanaunu Ha 2opu i doaunu / Hecy 3 mopie, 3 okeany Niis MIJICUIICHHS €MOLIIM
aBTOpa Ta JUIsl 3A1MCHEHHS BIMOBITHOTO BPAKEHHSI HA YUTaYa.

(70 I .am the daughter of Earth and Water (C, URL).

Mii bameriscoku kian — 3emns u Oxean (X, URL).

VY mnepexinani meradopa | am the daughter of Earth and Water BiarBopena 3a
JIOTIOMOT 00 TpaMaTUYHO-JIEKCUYHOI TpaHchopmarlii Miu 6bamoxiecokuti kian — 3emns Ui
Oxean 111 BIACTBOPEHHS CTUJIICTUKUA OPHUTIHATY.

(71) Farewell? It ever fondest prayer

For other’s weal avail on high,

Mine will not all be lost in air,

But waft thy name beyond the sky.

IIpobau! Axwo mooacyms 0o nebec
3nimamu Moaumeu npo iHUWUx,
Mos monumea 6yoe mam,

I nagimo nonemums 3a nux!

Metadopa But waft thy name beyond the sky BimxrBopena 3a momomororo
JIEKCHYHOT 3aMiHH, a caMe KOHKPETH3allii Ta rpaMaTHYHOI 3aMiHU [ Hasimb noiemums 3a

Hux! 11 TOYHOI TIepeaadi eMoIliid aBTopa.
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(72) Bloody tears at times

Can no longer say

1100 kpusasi civo3u mosuams

Y npomy npukiaai meradopa Bloody tears at times Can no longer say
BIJITBOPEHA 3a JOIMIOMOT0I0 IpaMaTUYHO-JIEKCUYHOI TpaHdopMallii: [Ho0i kpusasi cibo3u
Moeuamsb. AHTOHIMIYHUN MEepeKIaa A0MOMarae BiABTOPUTH aJeKBaTHUHN 3MICT CTPO(H.

(73) My soul nor deigns, nor dares complain,

Farewell! — Farewell! - Farewell!

Mos ovwa ne 2iona, He cMie CKapaCUmucs,

IIpobau! - Ilpobau! - [Ipobau!

VY upomy npukiani metadopa My soul nor deigns, nor dares complain BiaTBopeHa
3a JIOMOMOTOI0 JICKCMYHOI 3aMiHu Mosi Oywia He 2IOHQ, He CMIE CKAp#CUmucs s
YTOUHEHHS CKa3aHOT'O aBTOPOM Ta aJIeKBaTHOI IHTEpIIpeTallii IjIsl YuTava.

(74)_To the fowl those fiery eyes now burned into my bosom’s core (R, URL).

Bopony, wio nix ouuma, moe srcapunamu dsoma (B, URL).

VY BIATBOpEHHI Moe3il BHKOPHUCTaHA KOHKpETH3allis: 3arajgbHe cioBo the fowl
3aMiHEHO BHIOBHM — GOPOH Ul YTOYHEHHS CKa3aHOTO aBTOPOM. TakuM YHHOM,
CTWJIICTHYHE 3a0apBIIEHHS OpUTIHATY 30€pEekKEHO.

(75)And his eyes have all the seeming of a demon s that is dreaming (R, URL).

1 nodibnuil noensd maec minbku demon, wio opimace (B, URL).

VY mepexnani peuenns And his eyes have all the seeming of a demon’s that is
dreaming (A B #oro o4ax yce CXOXe Ha JEMOHA, SKHW Mpi€) BIATBOPEHO
3a JIOMOMOTOI0 TPaMaTHYHO-JIEKCUYHOI Tpanchopmarttii I nodionuii noaisd mae minbku
oemon, uio opimae. Ciaopo is dreaming, 110 B OpUriHAII O3HAYAE Mpismuy, 3aMIHCHO Ha
CIOBO Opimae, 1Mo o3Havyae ¢azy HamiBcHy. OTXxe, 1€ J0NOMOTaE JIOTpUMATHUCS
CTHJIICTUKU OPUTIHAITY.

(76)On the morrow he will leave me, as my Hopes have flown before (R, URL).

Ha ceéimanky it BIH nioe, naoiiu nema (B, URL).
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VY mepekiaji BHKOPUCTAHO JEKCHYHOI 3aMinu cioBa On the morrow na cnoso: Ha
ceimanky. B opurinanbHOMY TEKCTI 3a3HaudeHo, 110 as my Hopes have flown before/ sx
Moi HaOii noneminu paniue, a'y iepekiaal BXXUTo dhpasy Haodiil Hema, TOOTO BUKOPHCTaHA

rpaMaTUYHO-JIEKCUYHA TpaHchopMallis 1 aJeKBaTHOCTI MEPEKIIay.

(77) And the silken, sad, uncertain rustling of each purple curtain (R, URL).

[ nenesnicmo sucne nimo, 6 wiosky wmop xcuse nespumo (B, URL).

VY nepeknani peuenns the silken, sad, uncertain rustling of each purple curtain
BUKOPHCTAaHO TIpaMaTUYHO-JEKCHYHY TpaHchopMmaris s nepegadi metadopu [
HenesHicmb GUCHe HIMO, 8 WOBKY wmop dcuse Hespumo. OTXKe, MEPEKIIA] HE BTpAYa€

CTHJIICTUYHO1 3a0apBIICHOCTI.

(78)Thou saw the fields laid bare an” waste (TM, URL).

Bowce none nycmroio asieno (AM, URL).

VY mepeknaai pedenns Thou saw the fields laid bare an’ waste BukopuctaHo
rpamMaTUYHO-JICKCUYHY 3aMiHy JiJis niepenadi Mmetadopu: Bowce none nycmkoro aseno. e
IPUIOM JIOTIOMAara€e JOCSATHYTH aJeKBaTHOTO MepeKyIany Il YKpaiHChKOTO YhTava.

(79)Might I but moor — tonight —

In thee! (WN, URL).

A kuny sxip /'Y mo6i! (OJK, URL).

VY nepeknani opurinansHa ppasza Might | but moor — tonight — / In thee! /Yu miz
ou s npuyanumu - cb0200Hi 6Ho4i - / B mo6i! BinTBopeHa 3a TOTIOMOTOI0 IpaMaTHYHO-
JEKCUYHOT 3aMiHM s nepenadi metadopu: A xkuwy sxip / ¥V mo6i! Takum 4uHOM,
30epiraeThbCsi BUX1HA 171es Ta CTUJIICTUKA TEKCTY.

(80)Wild nights — Wild nights! / Were | with thee / Wild nights should be / Our
luxury! (WN, URL).

O ouxi noui / B wymi 600! / Ti ouxi noui / — Haw kneunoo! (OJK, URL).

VY nepekiazi ¢ppasza wild nights BinTBopeHo npuitoMom kanbKyBaHHS: Ouki Houi. B
bOMY BHIMAJAKy KaJbKyBaHHS JOMOMara€ BiJOOpa3uTH TOYHY OOpa3HICTh Ta 1JEI0
cTpodu.

(81)O my Luve is like a red, red rose (RRR, URL).
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Moe mposinoa uepeona, xoxanns moe (MPUY, URL).

VY nepeknani peuenns O my Luve is like a red, red rose Bukoprctano rpaMaTHIHO-
JICKCUYHY 3aMiHy TOpPIBHJIBLHOTO 3BOPOTY Mo6 po3za uepeona, koxamHs moe. lle
3pO0JICHO 3a]UIs IOCSTHEHHSI JICKBAaTHOCTI TIEpeKyIamy Ta JUIsl PO3YMIiHHS YKpaiHChKOTO
qUTaya HaIMCaHOTO.

(82)And the rocks melt wi " the sun (RRR, URL).
U ne xane nicox 6 sabymmsa_(MPY, URL).
VY nmepeknami ¢paza wi’ the sun Oyma JIeKCHYHO 3aMiHEHA Ha 6 3aOymms s

30€pEKEHHS CTUITICTUKH.

(83) While the sands o life shall run (RRR, URL).

Tpusamume noxu xcumms (MPY, URL)..

VY nepexiazi ppasu While the sands o life shall run /IToxu 6isccumo nicox sicumms
BUKOPHCTAHO OMYIICHHS cjoBa the sands amnst qocsrHEeHHs aJeKBaTHOCTI MEpeKiIaay Ta

30epeKEeHHS CTUIIICTUKU BUXIAHOTO TEKCTY.

(84) Till a” the seas gang dry (RRR, URL).

He sucoxuymo noxu mops (MPUY, URL).

b

Opwurinansaa ¢paza Till a’ the seas gang dry/lloxu mopsi ne eucoxuwymo
nepexyiagaHa npuioMoM IpaMaTHYHOI NiepecTaHoBKU He gucoxuyms noxku mops. Takum
YUHOM 3aBASKUA I[bOMY NPHUIOMY 30€pIira€ThCsi OpUTiHaJIbHA OOpa3HICTh TEKCTY, SKa B
NepeKyIail € 3po3yMijia YKpaiHChbKOMY YHUTAYEBI.

OO6pa3ni nopiBHsAHHSA y Tioe3ii J[k. baiipoHa cTaHOBIATH HAWOUIBIINN 1HTEPEC IS
IbOT0 JociikeHHs. JIro00oB 10 KiHKKM HeBim eMmHa juis [x.baiipona Bij ar000B1 A0
CBO0OOTH, JIFOJICHKOCTI, Bif i1eaiiB 6opoTrou. Hampuxma:

(85)She walks in beauty, like the night (SWB, URL).
B kpaci eynse muxa niv (KI'TH, URL).

[MopiBusutbHuit 3Bopot  like the night BinTBOpeHO pO3MOBITHMM pEeUEHHSIM i3
eMITeTOM muxa Hi4 3a JOIOMOIOK TpaMaTUYHO-JIEKCUYHOI 3aMiHU JIsl 30epeKeHHS
00pa3HOCTI TEKCTY.

(86)Where thoughts serenely sweet express /
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How pure how dear their dwelling place (SWB, URL).

Conooxi Oymu, M08 nicCHi,

Hesunni 11 dopoei, mos mamu (KI'TH, URL).

[TopiBastHEs pure how dear their dwelling place BixTBopeHO HOPIBHAIBLHHM
3BOPOTOM Mmo6 Mmamu 3a JOIIOMOI'OXO FpaMaTI/ILIHO-JIGKCI/I‘IHO.l‘ 3aMIHHA JJIA 36€p€}K€HHH
aJIeKBATHOCTI 3MICTY JUIsl YKpaiHCHKOIO YhTaya.

(87) Meeting your innocent look,

| was ashamed of the passion to whisper prayers.

To endure, forgive — teach me,

As in the days when you were with me.

And let earthly love rays

Hope will become unearthly. (HT, 22).

3yCTpIBIIKCH 3 BalllUM HEBUHHUM IOTJISIOM,
MeH1 0yJI0 COPOMHO 3a MPUCTPACH] MOJIUTBH.
Burpumysaru, npomaru — HaBud MEHE,

SK Y Tl JH1, KOJIU TH OyJa 31 MHOIO.

CrooaiBarCh, 3€MHI IIPOMEH] JIFOOOBI

CTaHYTb HC3CMHHMMM.

[MopiBusaus And let earthly love rays Hope will become unearthly BigTBOpeHo 3a
JIOTIOMOT'O0 TpaMaTUYHO-JIeKCUYHO1 3aMinu: Cro/1iBatoCch, 3eMH1 POMEH1 JTF000B1
CTaHyTb HC3CMHUMMU JIA JOCATHCHHSA aI[eKBaTHOCTi IICPCKIIaay Ta HpaBI/IJ'II)HO'l'
IHTepHpeTalii MPOYUTAHOTO YKPATHCHKUM YUTAUEM.

(88)... Above the earth

Raise our desires

With the help of love ...

In love, itis as if the sky is bringing

closer to the earth (HT, 24).

Han 3zemiiero

[TitHiIMEMOCH 3 HAITUMU OaKaHHIMU
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3a I0TTOMOT OO JIFOOOBI ...

I Hi1OK HeOO cTae OMXKYe

11O 3EMJII.
[MopiustaHS it s as if the sky is bringing closer to the earth BigTBOpeHO 3a

JIOTIOMOT 00 TpaMaTUYHO-JIEKCUYHOI 3aMiHU: | HIOM HEOO cTae OkYe 10 3eMITl IS
30epeKEHHS CTUIIICTUKY Ta MPAaBUIbHOI CTPYKTYPH TEKCTY.

(89) In anguish, the rebellious heat does not quench,

Burns beyond the shadow of the grave,

And a hopeless flame to the dead

Holier than love for the living. (HT, 26).

YV my3i 6ynmapcvra cnexa ne 32acae,
20pums n03a MiHHIO MOSUJU,
i be3naodilne noaym’si Mepmeum

Ceamiwe 3a 110006 00 HCUmMmmsl.

[Mopisusaust Holier than love for the living BinTBopeHo 3a 10MOMOTro0 JIEKCHYHOT
3aminu Ceamiuie 3a 110608 00 dscumms 1Jis 30epexeHHs 1€l Ta aJleKBaTHOCTI TIPH
nepeKIIail.

(90) The chest languishes from secret thoughts,

And these thoughts are like eternal poison, -

They cannot pass, they cannot sleep! (G, 98).
lonosa Hyoumwcs 610 maemHux OyMox,

I yi oymxu, ax siuna ompyma, -

Bonu ne oaromoe 3acuymu! (I', 24).

[MopieusHHES y npomy npukiani thoughts are like eternal poison BimrBopeHO
JIEKCUYHUM BIJNOBIIHUKOM fIK 8iYHa OTpyTa AJid 30€pEKEHHS PUMHU Ta CTUIICTUKH
TEKCTY.

(91) I am silent, but a tear on my cheek will say

Oh woe, like a night living in darkness (RAM, URL).

51 MOBuy, ane ci1b03a Ha MIOII CKaxe
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OMi rope, aK Hi4, [0 >KUBE V TEMPSIBI.

[MopiBusuug y upomy mnpukiani like a night living in darkness BimrBopeno
JeKCUYHUM BianoBigaukoM O rope, sSIK Hid, 10 )KMBE Y TEMPSB1 JJIsI 30epeKeHHS 171ei
OPHUTIHAIBHOTO TEKCTY TP MEPEKIAII.

(92) With wings folded I rest, on mine aéry nest
As still as a brooding dove (C, URL).

| cnaro 51 mooi, sk conyoka 6 2Hi30i,

B 6esmeacnocmi 3onomiti. (X, URL).
Meradopa-niopiBasiaast As Still as a brooding dove BinTBopeHa JIEKCHYHOIO
3aMIHOIO, @ CaMe KOHKPETHU3AIIIEIO AK 2071Y0KA 6 2HI30I.

(93) Like a swarm of golden bees (C, URL).

Sk piif 30J10TUX OKLI
Mertadopa-niopisusiaas Like a swarm of golden bees BigTBopena 3a 10momMororo
JICKCUYHOI 3aMiHH, a caMe omyIieHHsIM cioBa golden: Sk piit 6mxkin. Ile 3poOaeHo 3
METO0 30€pEeKEHHS pUMHU Ta PUTMIKHU BipIa.
(94) Like a child from the womb,
like a ghost from the tomb (C, URL).

Sk nutuHa 3 yTpoOH Martepi,

SIK TIPUBU]T 3 MOTHWJIN

Meradopa-niopieastans Like a child from the womb, like a ghost from the tomb
BIITBOPEHA JICKCHYHOIO 3aMIHOI0, a caMe J0/IaBaHHsAM SIK TUTHHA 3 yTpoOu MaTepi, sK
npuBu 3 Mmoruiii. Came 1iet IpuioM J103BOJIsI€ 30€perTH BUXIJIHY 171€10 TEKCTY.

(95) How tearfully you tremble among the distant clouds!

A companion of darkness, like a guardian of the night... (C, URL).

Sk cli3HO TPEMTHII cepell JaaeKux xmap!

CynmyTHUK TEMPSIBH, IK OXOPOHEIb HOY. ..

[MopiBusunus like a guardian of the night BixTBopeHO JIEKCHYHUM BiAMOBITHUKOM:
K OXopoHenb Houi. lleil mpuiiom 103BoOJIsi€ 30€perTh CTUIIICTHKY TEKCTy HpHU

nepexIai.
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(96) When the whirlwinds are at war with the abyss,

Like souls, in exile sorrow, excite,

That carry me away from you (C, URL).
Ko Buxopu BOIOIOTH 13 O€30/1HEIO,

SIK VI, V BATHAHHI CKOPOOTH,

XBUWJI1, SIKI HECYTh MEHE BIJI Bac.

[MopiBusuus Like souls, in exile SOrrow BiaTBOpeHO JIEKCHYHUM BiJIOBITHHUKOM:
AK AylIl, Y BUTHAHHI ckopOoTu. CTuilicTUYHE 3a0apBJeHHS Ta i/esl Mpu Nepekiaii
30€epeKeH1 MPU BIABTOPEHHI IILOTO XYA0KHBOTO 3aCO0Y .

(97)... I'm tired - but | won't forget you,

Because I'm yours, not their.

...sl BTOMUBCS, ajie s He 3a0yay Tede,

TOMY 1110 S TBI1H, a HE IXHIN.

[TopiBussaEs Because I'm yours, not their BiATBOPeHO 3a JIOMOMOIOIO
OyKBaJIbHOTO TIEPEKIaay. TOMY IO S TBi, a He ixHid. Lleit mpuitom momomorae
30eperTH 1IelHICTh Ta JIPUYHICTH aBTOpA.

(98) With wings folded I rest, on mine aéry nest,

As still as a brooding dove (C, URL).

...s BIITIOYMBAIO,

Ha MOEMY THI3/Il,

Tuxuii, AK 38 yMJIMBHI T0OJIy0

[MopiBusaus As still as a brooding dove BinxTBopeHo 3a 101OMOro0 OYKBaJIBHOTO
nepexiany: Tuxull, sk 3agymiauBuil roay0. Lleit mpuiioM 103BOJSIE TOCATHYTH
aJICKBaTHOTO MEPEKIIaAY, 3p03yMUIOro JIJIsl YKPaiHChKOTO YMTaya.

(99)Higher still and higher

From the earth thou springest

Like a cloud of fire (TS, URL).

Bce Buie 1 Buiie

Tu BigpuBacmics Big 3emi,
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SIK BOTHsTHA XMapa.

[MopiBustaas Like a cloud of fire BiaTBopeHO JIEKCHUYHOIO 3aMiHOIO: SIK BOI'HSHA
xMapa. TakuM 4yumHOM, 00pa3HICTh cTpodu 30epekeHa Ta JOCITHEHa aJIeKBAaTHICTh
MepeKIIay.

(100) You were as tender as a willow

That bends in a storm..(TS, URL).

byna v HiXkHA, SIK BepOa

[Ilo B Oypro rHETHCH. ..
[MopiustHEsT YOU were as tender as a willow BigTBOpeHO 3a JHONOMOTOFO
KOHKpeTu3alii: byna Tu HikHa, sk BepOa. Takuil mpuiioM yTOYHEHHS JO3BOJISE

JOCSITHYTH aJIEKBAaTHOTO MEPEKIIATy, 3pO3yMIJIOT0 JUIsl YKPAiHChKOTO YnTayva.

BucHoBku 10 po3ainy 3

1. BusznaueHo, mo B aHTIINCHKIM Ta yKpaiHChKIM MOBax 0araTto CXOXKHX
TPOIIB, MPOTE, Y MEpeKyai BUHHUKAIOTh MPOOJEMU Ha PiBHI MOBH Ta KyJbTYpPHOI
TpaJuilii, MOB'sI3aH1 3 KOHKPETHUMH BHUCJIOBaMH. [{e 4acTKOBO 00yMOBIIEHO iICHYBaHHSIM
MEBHUX IIepeBar B paMKaxX TOTO0 YH IHIIOrO Tpomy. Y iX Mepekiaai BHHHKAIOTH
mpoOjemMu, TOB'si3aHI 31 30€pekeHHSM CEHCy, OOpa3HOCTi, EMOI[IITHO-OIIHHO]
1H(popmaIlii, cnoco0y onucy CUTyalli 1 BAPaXXEHOCTI CEM, a TAKOX €JIEMEHTIB TPOIIIB.

2. Ha ocHoBi mpoBeneHOro aHamizy TBOpPIB POMAHTHUKIB OyiM BUIIICHI
HACTYIIHI TEH/ICHLIT epeKyIay OKCIOMOpPOHa, MeTapopu Ta MOPIBHSIHE:

e JlexcuuH1 3aMiHHU;

e Jlekcuko-rpaMaTU4HI 3aMiHH,
e JleKCHUKO-CEMaHTHYHI 3aMIHH,
o CrTHIiCTHYHI 3aMiHH;

e KanpKyBaHHS;

e byKBaJIbHUU IIEPEKIIAJ TPOILY.
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3. Amnami3 mnepexkiajanbKUX CTpaTeridi Mokasye, IO HE 3aBXIu OyBae
JOCTaTHIM TepeNaTH TiMTbKU 3arajlbHUi 3MicT Tpomy. [lificHO, € HHU3Ka MOXKITUBOCTEH
NIEPETBOPUTH BUXITHUIA BHpa3 3 OUTBIIMMH YX MEHIIMMHU BTPATaMH, ajie BaXKIIMBO, 1100
nepeKyIaganbke pilieHHs MPUMaiocss 3 ypaxyBaHHSM PUTOPUYHOTO HABAHTAKEHHS
TpOIYy, 1, IKIIIO TPOI OPUTIHATY 30€pPErTH HE BAAETHCS, MPU HEOOX1THOCTI, CII1J] 3HAUTH

cnocid KOMIEHCYBAaTH BTPATH.
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BUCHOBKH

VY po6oTi BU3HAYEHO, IO POMAHTHUYHA TOE31s — 1€ MOe3is eNOXH POMAHTU3MY
XVIII ct., MuUTI SIKOT TponaryBaiu 171ei IpoTUIIeKHI onepeaniit 1061 [IpocBiTHUIITBA.
[loetn 3a AOMOMOTOI0 XYIOXKHBOTO CJIOBAa HAMararThCs MOBEPHYTH JIOJUHY 0
IPUPOAH, JI0 JHKEepea BChOTo KUBOro. PoMaHTHKH, cTOMIIEHI 60pOTHO0I0 32 pO3yM 1
Oe3kiHEYHI TMOUIYKH ICTUHHW, BHUPIIIYIOTh BIAMOBHUTHCS Bl PO3YMHOTO Ta
palioHaJILHOTO 1 OOIMHSTH B Kpacy.

3amia mepegadi pOMaHTUYHOTO B IMOE31i MOETIB-POMAHTHKIB, a caM€ BIJITIHOK
MICTUYHOCTI, €JIEMEHTH TAa€EMHHUIIl, CBOOOAY MOETUYHOIO CIIOBO, BUKOPUCTOBYIOTHCS
metadopu, o0pa3u, CUMBOJIM Ta CIOBHUKOBHUH 3amac y ¢irypaTuBHii MoBi. Takum
YUHOM, BIpIIl, B SIKUX MOETH BHUKOPUCTOBYIOTH MOBY 3a JIOMOMOIrOI0 (DIrypaTHBHHX
3aco01B, 3a0€3MeYyI0Th 3aHYPEHHS YUTa4a B POMaHTUYHY J100Y.

Busznaueno, y TBopuocTi moertiB-pomantukiB B. Bopuacdopta, [x. baiipona,
JIx. Kitca HaifuacTOTHIIIUMU CTUIICTUYHUMHU 3ac00aMu € OKCIOMOPOH, MeTadopa Ta
MOPIBHSIHHS.

Crizt 3a3HaYMTH, 10 aHATI3 aHTJIHCEKUX POMAaHTHYHUX TEKCTiB XIX cTomTTs Ta
iX mepekjaZiB Ha YKPAiHCbKY MOBY, J03BOJISIE BU3HAYUTH M€Kl TEHJEHLII L1010
nepekiaafanbkux Tpanchopmariiiii. Tak, y mepekiazl OKCIOMOPOHA CIIOCTEPIraeThbes
TEHJICHIIISl 70 BIATBOPEHHS IHTEpIpETAIll€l0 a, OTXE, J0 OUIbII 4YacToi 3aMiHU
rpaMaTUYHOl KOHCTPYKIIii, 110, WMOBIPHO, BUKIMKAHO METOIO 30epertu pumy. Sk
HACJIZ0K, B MOE311 JOCUTh YacTO CIOCTEPITa€ThCsl BBEICHHS OKCIOMOPOHIB Y 1HIIHX
MICIISIX TEKCTY, 1110 MOK€ TOMHUJIKOBO CIIPUMMATHUCS SIK CHOTBOPEHHS popMH a00 3MICTY
TBOpy. CamMe TomMy y HOro mepekiajal BKpaill piIkO BHUKOPUCTOBYETHCS CTpPATETis
JIOCJTIBHOTO MEpPEKIaay.

Busznayeno, mo wmetadopa € HAWMOTYXKHIIIUM 1 YK€ LIMPOKO 3aAiTHUM
PUTOPUYHUM 3acO00M y TBOPUYOCTI aHrfiiiicbkux pomanTtukiB (B. Bopacdopra, [Ix.
baiipona, /. Kirca). Y nopiBHSHHI OpuTiHATY 1 NEPEKIaAy BUIBISETHCS TOU (PakT,

10 B TEKCTI MEpEKIIaay 4acTillle BUKOPUCTOBY€ETHCS OyKBaIbHE BUPAXKEHHS CEHCY, a B
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TEKCTI OpUTIHAIYy — aJeropuyHe, IO YacTO PO3TOPTAETHCS 13 KOHIENTYyalbHHX
metadop. Meradopa, Oyayun HaUOUIBII TOIIUPEHUM TPOIOM, HaWyacTiie
30epiraeTbes y nepekianal [Ipu mpomMy, B mporieci nepekiany merapopu HanOIbII
4acTO BHUKOPUCTOBYETHCSI CaMe€ CTpaTeris JOCIIBHOTO TMepekiany, 1o, WMOBIPHO,
MOB'SI3aHO 3 OakaHHSAM TepeKiagadiB 30epertu oopas 1 171ei, 3aKiajieHi aBTOpOM, IS
SIKOMOTa MOBHIIIOT BIJIMOBIAHOCTI 11€5IM POMaHTU3MY.

3’scoBaHO, IO MOPIBHAHHS y MEPEBAXKHIM OLIBIIOCTI BUMAAKIB 30€piratoThCs y
nepexiani. OCKiIbKku 00pa3Hi MOPIBHAHHS B aHIIIMCHKIM MOB1 HaltyacTilie BBOASTHCS
CIIOJIYYHHKAMH, TO Ha YKPATHChKY MOBY BOHH HEP1AKO MEPEKIAAAIOTHCS 32 JIOMTOMOTOIO0
CTparerii mepekiaay IHTepIpeTailii, a caMe 3 BUKOPUCTAHHSIM TrpaMaTUYHUX 3aMiH 1
BBOJISITHCS €KBIBAJIGHTHUMU CIIOJTYYHHUKAMHU 5K, n00iOHO, Hibu. BapTo BIA3HAUUTH, 1110
YKpaiHChKili MOBI BJacTHBA MOOYA0Ba MOPIBHSJIBHUX 3BOPOTIB (hOpMaMH OPYAHOTO
BIIMIHKA, IO TaKOX JOCHUTh 4YacTO 3aCTOCOBYETbCS TEpeKiajayaMu B SKOCTI

BUIII€3a3HAYCHUX TPaMaTUUYHUX TpaHCc(opMalliil.
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SUMMARY

Poetry can be considered a climax of the literature development, presenting the
highest degree of creativity of the artist. The most crucial component of poetic work is a
specific, characteristic organization of a set of lexical units. The word affects its overall
aesthetic value and uniqueness. Thus, given that the main functions of the selected lexical
units are not only communicative but also aesthetic, the word in the poetic context conveys
artistic and stylistic components together with their inherent emotional, expressive-
colored images. Therefore, in the translation of a poetic work, it is not enough to take into
account the peculiarities of the original language, as this will not ensure adequate
transmission of the content and value of the material. A qualified approach is needed to
achieve communicative-pragmatic equivalence of two texts of the original language and
the language of translation. It is for this purpose that translation transformations are used

during translation.

The problem of translating a poetic work is that lexical units are revealed only when
the translator considers the work’s holistic context. In favor, the stylistic means in his
organization help to rethink the meaning of words, phrases, and syntactic structures. Thus,
lexical units can acquire additional definitions together with their stylistic values.
Linguistic and extralinguistic factors cause a shift in the semantic nature of the token,
which, in turn, develops an entirely different meaning and essence and becomes an
important artistic and symbolic component of the ideological and aesthetic structure of

the poetic context.

The study of the language of Romantic poetry helps to observe and explore the
features of lexical and stylistic devices because, for romantic poets, feelings are the

highest value. To convey their emotions, they resort to a large number of linguistic means.

The study’s relevance is due to the emergence of conceptual issues to assess the
reproduction of romantic images. The search for a generally accepted method of

translation analysis of the romantic vision and determining the adequacy of its translation
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necessitates the development of methodological principles for the interpretation of the
romantic figurative component.

The research examines the lexical and stylistic means of creating a romantic in
poetic discourse and their transmission in Ukrainian translations.

The following tasks are set and solved in accordance with the goal:

1) to determine the role of lexical and stylistic means in the poetic discourse of
romanticism;

2) to identify the specifics of translation of poetic texts; to clarify the peculiarities of
the poetry of the Romantic period as a literary trend,

3) to analyze the peculiarities of the translation of a poetic text on the material of
Ukrainian translations of English lyrics; to study the lyrics of J. Byron in Ukrainian
translations;

4) to identify problematic boundaries of translation of works of a particular type and
options for solving a specific translation problem.

The study material compromises several poetic works of English romantics (J.
Byron, Edgar Allan Poe, Robert Burns, John Keats, William Wordsworth, etc.).

Research methods: a critical analysis of theoretical works. It is based on the theory
of translation, comparative analysis of language units of the source text and the translated
text (lexical-semantic, structural-syntactic and contextual).

It is noted that romantic poetry is a trend in poetry that seeks formal freedom,
enhances the emotional effect, and uses ancient and folklore sources to create poetic texts.

Romantic poets take as their primary source nature-oriented folk tales and. Since
this poetry was created by ordinary people, poorly educated peasants who exist in the
realities of villages, it can be argued that romantics act and express themselves in the role
of these ordinary people, unlike other literary trends that promoted the educated and elite
part of society. In turn, nature, being their essential source for inspiration and creation of
poetic texts, occupies a higher place than the needs and opinions of community, culture,
traditions, and emotions. These aspects, of course, influenced the language and style of

the romantic authors they use in their works. Poetic romantic texts are identified with a
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living organism. The art form, in turn, is interpreted not as an external component of the
content and content of the poem but as something that sprouts from its depths and is
inextricably linked with it.

The first section identifies the specifics of the translation of poetic texts. It is noted
that the translator must take into account such essential details of the translation of the
poetic text as the selection of equivalent language units and compliance with the
authenticity of the translation, rhyme, if any, rhythm, melody, which is sometimes
completely different due to genealogical features of languages, preservation of artistic
means and techniques, actually the structure or configuration of a given text.

The section also identifies the features of poetry of the Romantic period as a literary
movement. It is noted that romanticism is a literary trend that covered the end of the
eighteenth — beginning of the nineteenth century. First of all, it is an international artistic
and philosophical movement that proclaimed a rethinking of the fundamental ways of
thinking in Western cultures about themselves and the world around them.

The second section reveals the figurative devices and means of the romantic poetic
text on the material of Ukrainian translations of English poets. It is noted that Ukrainian
translators of the X1X-XX centuries often turned to the famous English romantic poet J.
Byron. Although they lived at different times and in other conditions, the English poet
and Ukrainian translations have much in common. Although the works differ in
worldview, we can trace the similarity of ideas and characters. Ukrainian translators try
to answer philosophical questions: what is the meaning of human existence, is it possible
to achieve harmony between life and knowledge.

The third section analyzes a comparative-typological analysis of floristic metaphors
in English lyric poetry and its Ukrainian translations. Based on the study, it becomes
evident that in the space of the original poetic texts of J. G. Byron and their translations
into Ukrainian, there are four main metaphorical fields: EARTH, WATER, AIR, and
FIRE, which together are their metaphorical networks structure, the metaphorical picture
of the world in the lyrics of the great romantic. However, despite the almost complete

reproduction of Byron's original metaphorical fields and most of their constituent
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networks, the Ukrainian tradition shows variations in filling these networks with symbolic
concepts.

Kulish, Zerov, T. Kisilova, G. Kochura, V. Mysyk, V. Marach, etc. Ukrainian
translators have resorted to excessive domestication in translations of romantic lyrics.
However, their choice is always motivated by certain features of the original text,
particularly the frequent need to compensate for differences between languages.

The third section, identifies the translation transformations for conveying figurative
devices and means of the given poetic materials.. Byron, Edgar Allan Poe, Robert Burns,
John Keats, William Wordsworth, the romantic image was preserved, it is clear and close
to Ukrainian speakers; the original metaphor is replaced by an equivalent metaphor;
metaphor is translated by comparison; the metaphorical image is preserved with an
addition that explains the information; the metaphor is translated by paraphrasing.

The romantic image is reproduced by preserving the structure of the original as a
subject basis for the reader's interpretation. Translators build the image by re-expressing
the unity of the elements of the original art system. In addition to the transfer of semantics,
the reproduction of the structure of the image involves taking into account other critical
structural elements — stanzas, rhythm, sound.

The Ukrainian translation preserves the hierarchy of the structure of the romantic
image of the English-language work, which is determined by the contractual relations of
the dominant with other components of the image. The translation guideline is to convey
the connections of the meaning-forming dominant with the text elements holistically.
Reproducing a multifaceted romantic image, the translator considers such structural
dominants as emotionality, metaphor, symbolism, and sound.

The translation method varies depending on the specifics of the romantic image,
but some aspects of interpretation remain constant due to the individuality and
professional beliefs of the translator. Poetic traditions influence the verbalization of the
original works — the romantic image is built with an ideological, semantic, and stylistic

approach to the artistic concept.
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JTONATOK

JIeKCHKO-CTHIIICTHYHI 32C00M CTBOPEHHSA POMAHTHYHOI0 Y MOETUYHOMY AU CKYPCi

Ta iX nepeaaya B YKPalHCbKOMOBHHUX MePeKJIaaax

TekcT opurinany

Tekcr nepexnany

1. | Full of sweet desolation —/
balmy pain (ISTPULH, URL)

Cosonke OIU'SIHIHHS —  CIOKIMHHH

O1J1b.

2. | Fatigued he sinks into some
pleasant lair / Of wavy grass,
and reads a debonair / And
gentle tale of love and
languishment? (TOLCP,

VY XBWISIX TpaBU TOHYTH SK HiOH B
BOJax, /

I cmyxatu mpo Jr000B Ta CMYTOK
pO3MOBiab mpupoAu (IepeKia HaIl —
C.10.)

URL).
3. | I loved her, and destroy'd her | 51 aro6us ii i BouB ! (M, 23).
(M, URL).

4. | Parent of golden dreams, /
Romance! (TR, URL).

Bogonapko gutsauunx mpii, / Hapuue
BTIXH 1 J100pa!
(B, URL).

5. | Atlength, in spells no longer
bound, / I break the fetters of
my youth (TR, URL).

Ta s 3707128 3aBicy uap, / [1’sHKOT
mysuku MoTHB (1B, URL).

6. | Not with my hand, but heart
which broke her heart; /

It gazed on mine, and
wither'd (M, URL).

He pyxkoto — cepriem, / SIke HaBik

p030mI10 cepre i / BoHO B MO€e

3arsgHyIo # 3iB’s10 (M, 24).

7. | I have shed/

Blood, but not hers - and yet /
her blood was shed —/

| saw, and could not stanch it
(M, URL).

IIponuB s KpoB, Xal He ii, Ta BCE XK

byna nponurta kpoB (CB, 24).

8. | The Rapture of the Repose

3axorieHuit ymuporBoperssm (I,

(G, 75).

24).
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bleat from hilly bourn (TA,
URL).

9. | The fearful bloom (G, 96). Crpamne nsitinas (I7, 23).

10. | So coldly sweet, so deadly Taka BOHA XOJIO[HA, T BCE XK
fair (G, 92). npekpacHa (I", 28).

11. | A night-beam Sorrow 3ipka MUHYJIOTO TaK B TOpi MEHi
watcheth to behold (STS, BH/IHA.

32).

12. | She is silent, / And in that | Bora MOBYHTH i IMM MOBYAHHAM
silence/ | am more than | BOM® £Ka3a1a BCC.
answer ‘d (A, 47).

13. | The chest languishes from Cepiie TEpEIOBHIOETECS TAEMHUMH
secret thoughts

ayMKam, /
And these thoughts are
eternal poison (G, 98). I ui nymxu — Biuna orpyra (I, 28)

14. | O let me for one moment SAx6m x MeHi 1o 11 mymri
touch her wrist (TA, URL). | 10TOpKHYTHCB!

15. | Season of mists and mellow Ce30H JI01IIIB, IUIOAIB YTBOPEHHS
fruitfulness / Close bosom- BiHelb / Ta coHIle Horo — IpyT, SIK
friend of the maturing sun HeposmiiBoaa (O, URL).

(TA, URL).

16. | To bend with apples the 3irHyTH sI0JyHB TUIKH BEPOHOO
moss'd cottage-trees, / And nyroro, / Ta 3puTicTh TUIOAY COKOBUTY
fill all fruit with ripeness to BauTH 110 sapa (J10, URL).
the core (TA, URL).

17. | Sometimes whoever seeks I HaBiTH TO¥ 13 IIyKaYiB, IKUH IJINBE
abroad may find / Thee 3a Mope, / 3Haiie Tebe y KAyHI IS
sitting careless on a granary | 3epua (JJO, URL).
floor (TA, URL).

18. | To swell the gourd, and S po MIUHKA CTHIIIO, aXK TPIIIAI0 B
plump the hazel shells (TA, | mkapaynax (J1O, URL).

URL).
19. | And full-grown lambs loud A TIOTIM TUPHUTEHT ITO3BE ATHSAT — Ti

rosiocHi 6asiku (J1O, URL).
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20. | Drows 'd with the fume of JlyHaB HaJ r1aBaMH y MakiB
poppies (TA, URL). oesroaocux (1O, URL).

21. | For summer has o’er- Jlo ByJIMKa HOCUJT Me/I, ¥ CKJIaJlaid B
brimm’d their clammy cells | ctinbaukax (J1O, URL).

(TA, URL).

22. | Thy hair soft-lifted by the Jle m’siko Tpae BiTep y Bogocci (JO,
winnowing wind (TA, URL). | URL).

23. | Than the soft rustle of a Tuxe mapyaiHHsa AiBOYOT CYKHI.
maiden’s gown (TA, URL).

24. | Spares the next swath and all | Tu Bxxe BKiTaga€em 10 BajKa MeIOBUI
its twined flowers: / And cHimn, / Ta KBITH H0JILOBI HATXHEHHO
sometimes like a gleaner thou | 36epiraem (10, URL).
dost keep (TA, URL).

25. | Never did sun more A con1e B HeO1 — SICKpaBe sSK HiKOJIn/
beautifully steep / In his first | ¥ 6muckax #oro neprmx KynarThCs
splendour, valley, rock, or naropOu, kpydi i ranseuau/ Hikoym
hill / Ne'er saw |, never felt, a | e 6Gaums s/ I HiKOJIU IlI€ HE BiUYyBaB
calm so deep! (CUWB, — TaKoro 0€30/IHHOTO CHOKO!
URL). (mepexman Ham — FO.C.).

26. | | wandered lonely as a cloud | Sk xMapa, 110 BUTa€ MOHAI CXWIAMHU
/ That floats on high o’er i rasimu / 51 B po3ayMax npoBiB
vales and hills, When all at Oararo nHiB / Ko ymuTs niepen
once | saw a crowd, / A host, | ouamu / Hapiucis kpait 3aMepexTiB
of golden daffodils (IWLC, (H, URL).

URL).

27. | Besides the lake, beneath the | Haue 30pi, 1o cistitoTs, Oe3nepepsHi /
trees / Fluttering and dancing | ITpoctsriucs y miHito mupoxy / MoB
in the breeze / Continuous as | UYymanekwuii numsx (H, URL).
the stars that shine / And
twinkle on the Milky Way
(IWLC, URL).

28. | The waves beside them B TaHOK 1 XBWJI OCh imXyTh,/
danced; but they / Out-did Bonu x 3a xBmii Beceninti (H,
the sparkling waves in glee URL).

(IWLC, URL).
29. | Where are the songs of Jle cmiBu BecHsHI? AX, Jie TOH dap?

spring?/ Ay, Where are they?
(TA, URL).

(10, URL).
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30. | When the stars threw down Ko »0ypHYaH 30pi cTpian, /A ixmi
their spears / And water'd Cl1b03U He00 BMuM, / Uu BiH
heaven with their tears: / Did | BcmixHyBch Ha Buciig aas — / Toi,
he smile his work to see?/ xT0 cTtBOopUB Tebe i srHs? (T, URL).
Did he who made the Lamb
make thee? (T, URL).
31. | lamsilent, butatearonmy | S moBuy, ajie ClIb03a Ha IO CKaXe
cheek will say / Oh woe, like | Oiirope, K Hi4, III0 )KUBE Y TEMPSIBI.
a night living in darkness.
(C, URL).
32. | In the forests of the night (T, | B remanx Herpsix cepen Houi (T,
URL). URL).
33. | What immortal hand or eye, / | Cuu rpi3Hoi B3ipelb, / XTO
Dare frame thy fearful 0e3cMepTHuit TBii TBOpen? (T,
symmetry? (T, URL). URL).
34. | And when thy heart began to | SIke koBamno? / L1lo 3a cuia/
beat, / What dread hand? & | CmepresbpHMiA )aX B KyJIaK CXOIHIa?
what dread feet? (T, URL). (T, URL).
35. | Hail to thee, blithe Spirit! [TpuBiT TOO1, OTAKESHHUI JTyX !
(TS, URL).
36. | Higher still and higher / Bure 1 Bunte / Bijg 3emini ta
From the earth thou springest | BirpuBaerics, / Slk XMapa BOTHIO.
/ Like a cloud of fire (TS,
URL).
37. | In the golden lightning / Of B 3omoTomy csiiBi / [ToToHy0T0
the sunken sun, / O'er which | conrs, / Hag sitkum BUOTUCKYIOTH
clouds are bright'ning, / Thou | xmapwu, / Tu Tpimouw i Gixwuir, / STk
dost float and run; / Like an | 6e3rinecHa pagicTb, 4us paca TiUIbKH
unbodied joy whose race is royasacs.
just begun (TS, URL).
38. | Like a Poet / hidden In the Sk moeT, mpuxoBaHuii / Y CBITII
light of thought (TS, URL). | nymku.
39. | What objects are the 1o € mxepenom / TBOIX ImacIMBUX
fountains / Of thy happy miedetann? / SKi o, uu XBHIIi, 00

strain? / What fields, or
waves, or mountains? / What

ropu? / ki oOpa3u Heba abo n0JIMHU?

(JIC, URL).
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shapes of sky or plain? (TS,

40. \L/JVIE;)G thoughts  serenely | Comoaki aymu, MoB TicHi, / HeBuHHI
sweet express / How pure how | it mopori, moB matu (KI'TH, URL).
dear their dwelling place
(SWB, URL).

41. | She walks in beauty, like the | B kpaci rymse tuxa wmiu (KI'TH,
night (SWB, URL). URL).

42. | In anguish, the rebellious VY Ty3i OyHTapchKa crieka He 3racae, /
/heat does not quench, / TOPUTH 11032 TIHHIO MOTHJIH, /

Burns beyond the shadow of | i 6e3naziiiHe momym’st MepTBUM /
the grave, / And a hopeless CasTillie 3a JII0OO0B JI0 KUTTS
flame to the dead / Holier

than love for the living. (HT,

26).

43. | Above the earth / Raise our | Han 3emnero / [TizHiMmemocs 3
desires / With the help of love | mammmvu 6axanusmu / 3a JOITOMOTr0¥0
..lInlove,itis as if the sky | m060Bi ... / Lle HiOM HEOO HAOAUZUTH
is /bringing/ closer to the 110 3eMJI
earth (HT, 24).

44. | Forlorn! the very word is like | 3a0yTux! C0Bo 11¢ MEHe, MOB JI3BiH,
a bell / To toll me back from |/ Bepra Bix Tebe 3HOB 10 CAaMOTH
thee to my sole self! (OTN, (OC, URL).

URL).
45. | My heart aches, and a VY cepiii Oisib, a B TOJI0BI XMiJibHA /

drowsy numbness pains / My
sense, as though of hemlock |
had drunk (OTN, URL).

CHYCTOHICHiCTB, HCHAUYC ITMB IYPMAH
(OC, URL).
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46. | Adieu! adieu! thy plaintive [Tpomait! ITpomaii! TBiii 3aBMupae
anthem fades / Past the near | rimu / 3a GFOKHIM JTyTOM; TUTBKH
meadows, over the still HaniBToH (OC, URL).
stream (OTN, URL).

47. | Fast fading violets cover’d up | ®@ianka, Bxe 3iB’su1a Bif sxapu (OC,
in leaves (OTN, URL). URL).

48. | O for a beaker full of the O, kenuxa 6 1’ IHKUX OiBIEHHUX BOJ
warm South (OTN, URL). (OC, URL).

49. | Where Beauty cannot keep He i Kpaci ojiHy JWIII MHTE CisiTh
her lustrous eyes (OTN, (OC, URL).

URL).

50. | And haply the Queen-Moon is | IllaciuBuii Micsib BCIBCS Ha CBii
on her throne (OTN, URL). | tpon (OC, URL).

51. | Why not I with thine? (LP, Yomy 3 T000K0 3’ €HATHUCS HE
URL). OBUHHI MH?

52. | The fountains mingle with the | Ixepena crnitatrotbes B piuky (OK,
river (LP, URL). URL).

53. | See the mountains kiss high | JiuBucs! Llinyrots ropu Hebeca (DK,
heaven (LP, URL). URL).

54. | And the moonbeams kiss the | I mpominb micsiist minye mope (DK,
sea (LP, URL). URL).

55. | And the waves clasp one I xBuyi 06iiMaroTh oHa oy (DK,
another (LP, URL). URL).

56. | And the sunlight clasps the I conts cBiTIIO 3eMitro o0itima (DK,
earth (LP, URL). URL).

57. | Nothing in the world is single | Himmo B cBiTi 1iM He camotHe (DK,
(LP, URL). URL).

58. | While the sands o’ life shall | TpuBatume noku xxuttsa (MPY,
run (RRR, URL). URL).

59. | O my Luve is like a red, red MoB TpOsIHAA YEPBOHA, KOXAHHSI MO€E
rose (RRR, URL). (MPY, URL).

60. | Till a’ the seas gang dry He BucoxHyth mokum wmops (MPY,
(RRR, URL). URL).

61. | lamsilent, butatearonmy | S moBuy, ajie ClIb03a Ha IOl CKaXe

cheek will say / Oh woe, like

/ Oit rope, SIK HIY, IO KHWBE V

TEeMpSIBI.
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a night living in darkness
(RAM, URL).

62. | Like a swarm of golden bees | Sk piii 3070THX OKiI.
(C, URL).

63 The river glideth at hisown | I micta Haz pikoro / HaraayBas
sweet will (CUWB, URL). pankoBuii kpaesua (CHBM, URL).

64 A sight so touching in its CBITaHOK y KOIITOBHI IMOKpUBaia /
majesty: / This City now doth, | Bce micto onosus (CHBM, URL).
like a garment, wear
(CUWB, URL).

65 In visions of the dark night /| | Yoo tinytoun B xyp0i, / [1o3B0JIb,
have dreamed of joy departed | Bigkpurocs 1061 (CC, URL).

(D, URL).

66 Turned back upon the past? | Yu 11e i BUAIHHS Y MOiX 04ax?
(D, URL). (CC, URL).

67 When the whirlwinds are at | Komu Buxopu BOIOTH 13 0€30,1HEIO,
war with the abyss, / Like | sk gy, y Buraausi ckop6otu, /
souls, in exile sorrow, excite, | xBui, sIKi HECYyTh MEHE BiJl TeOE.

[ _That carry me away from
you. (C, URL).

68 That has been, and may be | Bce, o 0ys10 ¥ 0yTh Moxe 3H0B (CXK,
again? (SR, URL). URL).

69 . I'm tired - but | won't|...5 BromuBcs, ae s He 3a0yay TeOe, /
forget you, /Because I'm|Tomy 1110 5 TBiH, a HE IXHIH.
yours, not their. (C, URL).

70 Behold her, single in the Ha nei rnsiHb, onHy y o, / CaMOTHIO

field, / Yon solitary
Highland Lass! /

Reaping and singing by
herself (SR, URL).

JIBYMHY 0Ty, / Illo kHe, criBaroun Ha
Bouti (C)K, URL).
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71 You were as tender as a | Byna tu HikHa, sk BepOa / Ilo B Oypro
willow / That bends in a |ruerscs...
storm (TS, URL).

72 No Nightingale did ever UYwm mir O i coioB’THMIA criB /
chaunt / More welcome Mutitum OyTh MaHAPIBHUKY, / SIK
notes to weary bands / Of TiHb 0a3M BpemTi 3piB / Cepen Apabii
travellers in some shady micky? (CXK, URL).
haunt, / Among Arabian
sands (SR, URL).

73 A voice so thrilling ne’er 1 303y1i rogocom nauu / Yu 6 Tak
was heard / In spring-time | o3ByumB man Becan (CXK, URL).
from the Cuckoo-bird (SR,

URL).

74 O listen! for the Vale [Tpucmyxaiice — TpoCTip HUB 1 YK /
profound / Is overflowing Bxe nepenoHioe 1ie 3Byk! (CK,
with the sound (SR, URL). |URL).

75 O Rose thou art sick (SR, O, TposiH/Ia, TBOE MUCTEIITBO XBOPE
URL). (XT,URL).

76 Farewell? It ever fondest [Tpo6Gau! Sxmo MoxyTh 10 Hebec /
prayer / For other’s weal i :

_ ) _ _ JITaTH MOJMTBH MPO iHIIHX, / Most
avail on high, / Mine will not .
all be lost in air,/ But waft | MonuTBa Oyne Tawm, / | HaBiTh
thy name beyond the sky (F, | nonetnts 3a Hux!
URL)

77 That flies in the night (SR, Sxuii tetuts BHoYi (XT, URL).
URL).

78 In the howling storm: / Has | Y mrtopmi 3oBicHOMY / 3HAHIIIOB

found out thy bed (SR,
URL).

tBO10 hoprerro (XT,URL).
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79 And into my garden stole Bpar v aBip kpagerbes miii (O/1,
(PT, URL). URL).

80 Till it bore an apple bright | Ha rinmkax 3acsasas mrin (OJ1, URL).
(PT, URL).

81 My foe outstretched beneath | besauxanuuii Bin nexuts (O/],
the tree (PT, URL). URL).

82 And it grew both day and Ha ueproBuii conms cxix (O/,
night (PT, URL). URL)..

83 Which only the angels hear | Ko sk 1mijg X01050, JIMII JyXam
(C, URL). gytHOIO (X, URL).

84 Glides glimmering o’er my | Y Ho4l O€3MOBHI B JIETKiii MOili BOBHI
fleece — like floor (C, URL). | (X, URL).

85 1 bind the Sun’s throne with | 5 conmro mat onpaBy corw (X, URL).
a burning zone (C, URL).

86 The volcanoes are dim, and | 3racae BynkaH, KoJiu ypara /
the stars reel and swim / Posropne moro kupero (X, URL).
When the whirlwinds my
banner unfurl (C, URL).

87 | bring fresh showers for the | 1 cBixki KparivHKM HA TOPH W AOAWHHM /
thirsting flowers / From the | Hecy 3 mopiB, 3 okeany (X, URL).
seas and the streams (C,

URL).

88 | am the daughter of Earth | Miii 0aTbKiBChbKMIA KJIaH — 3eMJIs i
and Water (C, URL). Okean (X, URL).

89 | silently laugh at my own S TIILKM BCMIXHYCh, i 3HOBY 3BEYCh
cenotaph (C, URL). (X, URL).

90 With wings folded I rest, on || crutro s Toxi, sik roayOka B THI3, /
mine aéry nest, / As still as a | B 6e3amexxnocti 3o0i0tiii (X, URL).
brooding dove (C, URL).

91 Like a swarm of golden bees | 3ipok 3amikaBnenux piit (X, URL).

(C, URL).
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92 Wild nights — Wild nights! / | O nuki woui / B mymi Boxa! / Ti muki
V\_/ere | with thee /Wild Houi / — Ham kneiinon! (OK, URL).
nights should be / Our
luxury! (WN, URL).

93 To the fowl those fiery eyes | Bopony, 1o mik ounma, MOB
now burned into my bosom’s | ;xapunamu asoma (B, URL).
core (R, URL).

94 And his eyes have all the I momiOHMIT OIS Ma€ TITLKU JEMOH,
seeming of a demon’s that is | mo apimae (B, URL).
dreaming (R, URL).

95 Perched upon a bust of 3HsBCH i ¢iB Ha O1ocT [lamnanu (B,
Pallas (R, URL). URL).

96 On the morrow he will leave | Ha cBitanky ¥ BIH mige, Hamiii Hema
me, as my / Hopes have (B, URL).
flown before (R, URL).

97 And the silken, sad, I HenleBHICTH BUCHE HIMO, B IIIOBKY
uncertain rustling of each mrrop sxuBe Hezpumo (B, URL).
purple curtain (R, URL).

98 Thou saw the fields laid bare | Bxe mose myctkoro Jsisirio (M,
an’ waste (TM, URL). URL).

99 An’ bleak December’s winds | A rpynens Tsaruae 6imi martu (IAM,
ensuin (TM, URL). URL).

100 Rowing in Eden —/ Ah— | Ili€i Houi / ITo mnae6i (OJIK, URL).

the Sea! (WN, URL).
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