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BCTYII
[loe3is icHye Bxke Maiike YOTHPH TUCAYl poKiB. Sk 1 iHII (hopMH JiTEpATypH,

Moe31s1 CTBOPIOETHCS, 1100 MOAUTUTUCS 1AEIMU, BUPA3UTH €MOILIi1 Ta CTBOPUTH O0pa3H.

VY moesii Ta nitepatypi o0pa3HICTh — II€¢ BUKOPUCTAHHS OOpa3HOi MOBU JIst
BUKJIMKAHHS YyTTEBUX NIEPSIKUBAHB Y UnTa4ya. Baaie BUKOPUCTaHHS ITOETOM OTTMCOBO1
MOBH MJIIrPy€e MOYYTTSAM YHWTa4da, CTBOPIOIOYHU ISl HHOTO KapTHHH, CMAKH, 3allaxH,
3BYKH, BHYTPIIIHI Ta 30BHILIHI BIIYYTTS Ta HaBITh €MOIIii.

3 moyaTKOM Mpolecy ypOaHizalii, MICTO CTaj0 OCEPEIKOM KYyJIbTYPHOTO
KHUTTSAM JTIOAMHH, a TAKOXK TEMOIO Ui 0aratboX TBOPIB XYMOXKHBOI JiTepaTypH, a
30kpeMa i moe3ii. MICTO € LEHTpOM YTOMiil Ta aHTUYTOMIM, MICTO MHpeacTaBiisie
JIOAChKE ICHYBaHHS y Pi3HUX Horo ¢gopmax. Takum 4MHOM, OKpeMe MICTO MOXKHA
PO3TIIAJIaTH SIK BUPAKEHHS KyJbTypH 4M (a3u IuBiUTi3arlii, Hanpukiaaa JIOHT0H B
JEeB’SITHAISATOMY CTOJIITTI CTaB pENpe3eHTATUBHUM 00pa3oM IMPOMHUCIOBOTO
Kartitanizmy, a Hero-Flopk chorosieHHs € yoco6ieHHsIM cydacHoro sutrs. Jliteparypa
IIPOCIIABIISIE MICTO SIK HAWBUIIE BUpPaKEHHS OaratcTBa, €HEPTii, CyMIIi CTUITIB KUTTS
1, HaBIAKH, K PEMPE3CHTAIlII0 XBOPOO Cy4acHOTO CYCIUIbCTBA, HOTO aHOHIMHOCTI,
€roi3My, MPUTHIYEHHS Ta TPUBOTH.

Temoro wuiei podorm € «3acobu CTBOpeHHS 00pa3y MiCTa B CYy4YacHIH
aMepUKaHCBHKIHN 1oe3ii Ta iX mepekiaa yKpaiHChbKOK MOBOIOY.

AKTYyaJIbHICTh PO0OTH T0JIATa€ B TOMY, 1110, HA HAIly AYMKY, Il TEMa € MaJo
JOCIIHKEHOI0 1 MOTpeOye MOIaIbIIOr0 PO3KPUTT.

MeTo10 po60TH € TOCTIKEHHST 3ac00iB CTBOPEHHS 00pa3y MicTa B CydacHIH
aMEepHUKaHCHKIH moe3ii Ta iX mepekiaj yKpaiHChbKOI MOBOIO.

Jloist ;mocArHeHHS i€l MeTH HEOOXiJHO BUKOHATH TaKi 3aBAaHHS:

®PO3TIIAHYTH CHEIN(iKy TOSTHYHOI MOBH;

®3’5ICyBaTH B YOMY MOJISITAIOTh MPOOJIEMH XYJI0KHBOTO MEPEKIIay Moe3ii;

eIIpOAHAIII3yBaTH OCOOJIMBOCTI aMEPUKAHCHKOTO TIOETUYHOTO TUCKYPCY Ta
crieniuiky WOro mepexiany;

erpoaHaizyBaTu oOpa3Hl 3aco0U Ta MpsiMi HOMIHAIi, IO CIYTYIOTh

3ac000M CTBOpPEHHS 00pa3y MicTa B HOETUYHOMY JTUCKYPCI;
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e[IpoaHaII3yBaTH 3aCTOCYBAaHHS TNEpEKIaJalbKuX TpaHcpopmallii y
BIATBOPEHHI YKPaiHCHKOI MOBOIO 00pa3iB MICTa B TOETUYHHUX TEKCTAX.
006’exTOM HOCIII:KEeHHSI BUCTYIAa€ MOETUYHA MOBa Ta oOpas3Hi 3acobu, IO
BUKOPHUCTOBYIOTBCS JJIsi CTBOPEHHS 00pasy MicTa.

IIpeamerom nociigkeHHss oOpa3Hi 3aco0u CTBOpeHHS oOpa3y MicTa B
aMEPUKaHChKOMY MOETUYHOMY JIUCKYPCI Ta OCOOIMBOCTI iX NMEPEKIany yKpaiHChKOIO
MOBOIO.

MarepiasaMn J0CTiKeHHSI € TIOCTUYHI TEKCTH, IO HaleXarb 0
aMEpPUKAHCHKOTO JITepaTypHOTO TUCKYPCY.

MetogamMu AOCTiIKEeHHS € aHali3 TCOPETHYHUX HAMpalloBaHb 3 Teopii
nepekyiaay, METOJ TMAcCUBHOTO JIHTBICTUYHOTO CIOCTEPEKEHHS, METONl OIHCY
JIEKCUYHOTO MaTepiaily Jjisi Horo kjiacugikaiii Ta cucTeMmaTrusallii, MopiBHMIbHO-
31CTaBHUM aHaJIi3 MOBH OPUTIHATY Ta MEPEKIady.

HaykoBa HOBM3Ha Oflep>KaHUX PE3yJIbTATIB MOJIATAE B TOMY, 10 PEIMETOM
JOCJIIJDKEHHsT € 00pa3Hi 3aco0M CTBOPEHHS 00pa3y MicTa B aMEPHKAHCHKOMY
MOETUYHOMY JIUCKYPCI Ta iX Mepekiiaj YKpaiHChKOIO.

TeopeTuuHe 3Ha4YeHHSA HAYKOBOI POOOTH MOJSATAE y BUSABJICHHI MPOOIIeM MpH
BUOOP1 aICKBaTHUX MEPEKIaAaIbKIX CTPATErii P epeKIIali TEKCTIB, 1[0 HAJIeKATh
710 TIOETUYHOTO TUCKYPCY.

IIpakTuyHe 3HAYeHHs1 POOOTH TOJATAE B TOMY, IO OJEpX aHI PE3yIbTaTH
MOXYTh OyTH 3aCTOCOBaHI JUIS MOJAIBIINX JOCTIIHKEHb 3ac00IB CTBOPEHHS 00paszy
MICTa B MOETUYHOMY AHMCKYpCi Ta mpobiieM iX mepekiany yKpaiHChKOIO MOBOIO, a
TaKO)X B TOMY, IO poOoTa Moke OyTHM 3acTOCOBaHAa y BHKIAQJaHHI KYypCiB 3
IHTEepIpeTaIii TEKCTy Ta MOETUYHOTO TIEPEKIany.

Crpykrypa pob6oru. Kpamidikariiina po00oTa CKJIaa€ThCsA 31 BCTYIY, TPHOX
pPO3AUTIB 3 BHUCHOBKAMHU JO KOXHOTO 3 HHX, BHCHOBKIB JO BCi€i pOOOTH, CIHCKY

BHKOPHUCTAHUX JXKCPCII, JO0AATKY Ta PC3IOMC.
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PO311J1 1 TEOPETUYHI 3ACAJIHU BUBYEHHS OBPA3ZHUX 3ACOBIB I

NPSIMUX HOMIHAIIA Y HOETUYHOMY JIUCKYPCI

1.1 Cneuundika moeTHHHOi MOBH

[IIo6 BU3HAUYNMTU MOETHUYHY (YHKIIIIO MOBH, CIIiJ[ CIIOYATKY TOYHO BHU3HAYUTHU
MOHATTS TOSTHYHOT MOBH. AJie TIepe1 IIUM HeOOXiHO BCTAHOBUTH BH3HAYCHHS MOBU
Ta ii ocHOBHOI (PyHKIIil. MoBa — 11€ cUCTEeMa pPI3HUX MOBHUX 3HAaKiB (OHETUUHUX,
MOp(OJOTIYHUX,  CHUHTAKCMYHUX 1  JIEKCMYHHMX), fAKI  [epedyBalOTh Y
B3a€EMOBH3HAYAIBHHX 1 B3aEMOJIONIOBHIOBAIBHKX BigHOCHHAX. [1[006 MaT MOKIMBICTh
(GyHKIIOHYBaTH sIK 3aci0 CHUIKYyBaHHS, MOBa MOBHUHHA MAaTH IMEBHI €IEMEHTH, SKI €
CIUTLHUMM JIJIS BCIX WICHIB MOBHOI CITUTBHOTH. Y MpoIlieci BUKOPUCTAHHSI MOBA MOXKE
peani3oByBaTUCS PI3HUMHU CIOCOOaMU. Y pe3yabTaTi OJHOTO 3 HUX MOPOKYETHCS
OCTUYHA MOBA.

DeHOMEH MOETHYHOI MOBH € MPEAMETOM IOCIIHKEHHS 0araThOX IUCLMUILIIH:
putopuku, ¢igocodii, TIHIBICTUKH, METAIIHIBICTUKH, CTUJIICTUKH, TIOETHKH,
JTEepaTypO3HABCTBA TOIIIO.

BuBueHHs TOHATTS MOSTUYHOT MOBH MTOYAJIOC 1€ 3 YaC1B AaHTUYHOCTI Ta TPUBAE
it 1o croroaeHHs. [{uM nmutanHaM 3aliManucs apeBHi opatopu (Beprimiii, [{utiepon) ta
dinocodpu (Apucrorenn, , M. baxrin, I'.-I. Tagamep, H. Byano, Y. Exo, P. Bapr),
miteparyposHanui (L. boanep, b. Euxenbaym, b. boituyk, 1. ®panko, O. Uuvepin),
niareicta (. ne Cocrop, 1. Tamenepin, O. [Tote6ns, JI. [lep6a), HayKoBIIl 3 Tamy3i
niarBonoetuku (JI. Marpko, O. Cunopenko, JI. CtaBuipka, C. €pMOIEHKO).

Apuctorens y cBoemy ¢inocohecbkomy Tpaktari «lloetnka» cTBEpmKye, 110
MosiBa Moe31i CIpUYMHEHA HACIITyBaHHSAM JIFOAMHOIO HAaBKOJUIIHHOTO CBiTy. OKpiMm
IILOTO, B CBOIl Mpalli JaBHOTPEIbKHUI (iocod po3MipKOBYE MpO 3B’S30K aBTOpa 3
guTaueM Ta OOTPYHTOBYE 3aKOHOMIPHOCTI Ta TMPUHIUNUA MOOYJOBH MOETHYHOT
(xymoxxHbo1) MoBH. [3:136]

VYV tpaktati «MucreurBo noetuuHe» H. Byano, ¢dpaniy3pkuii TeopeTHk

KJIACHIIM3MY, PO3MIPKOBYE IPO 3MICT Ta PUTMIKY ITOeTHYHOro TBOpy.  [7:91] s
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byano moernuHa MoBa - 1€ 3aci0 BHpPaKE€HHS BHINYKaHOi (OPMH SK YOTOCh
CaMOJIOCTaTHBOTO, OPUTTHAIBHOTO.

BunatHuii ykpaiHCbKMH THCBMEHHHMK Ta JiiTeparypo3HaBeub [. Dpanko
CTBep/DKYBaB, IO TMOETHYHA MOBa — YaCTHHA IHJWBIAYaTbHO-aBTOPCHKOTO
CBITOOQYEHHS, 1ICOCTWIIO, 1 € CIHOCOOOM 300paKEHHS BHUPAKECHHS JIIOJICHKOTO
CBITOOQYEHHS 1 BUCJIOBJICHHS Hamux aymok. [38:116]. ,,I1inb moe3ii — BUKIMKATH B
AyLIl YUTaTelNs KUB1 00pa3u TUX JIIOIeH 4K peyell, KOTpl HaM MaJlo€ MOEeT, 1 HUMU
OyIuTh T1 cami OYYTTS, K1 MPOMMaNIH IyIIy TOeTa B XBUIJI1, KOJIM TBOPUB T1 00pazu”
[ 39:29].

Himeupkuit ncuxoanamituk 3. @poig y crarti «lloer 1 danrasyBaHHI»
PO3MIpKOBY€E TIPO TBOPYHI TpoIiec, 3a3Havyaroun, mo «Iloet BUTBOproe cBiT (panTasii,
SKUH CIPUUMAE JyXe CepHO3HO, TOOTO BiH, TMOET, TEPENOBHCHUH ayXe OaraTbma
HOYYTTAMH, SAKI Y TOW )K€ Yac BiH pifAKo Bimaiase Bia maircHocTi» [18:85]. Haykosenp
TaKOX 3a3Hayae, M0 BIPIIOCTBOPEHHS] — COKPOBEHHUMN, 1THTUMHUMN MPOIIEC, 1 IO BIPIII
IPOXOJUTh Yepe3 AEKiIbKa CTaAlil mepe/] MosIBOI0 OCTATOYHOTO TEKCTY.

B cBoto uepry naykosuiis I11. benmkaMmid IpyHTye CBIM MiaAXia 10 PO3yMIHHS
MOETUYHOT MOBH Ha 1HIIIH Teopii Dpoitaa. Y cBoiit npaii «IIpo cnerudiky moetnaHoi
moBu» (“On the distinctiveness of poetic language™) [llomana benmxamin cTBEpIKYE,
IO TOHATTS «ITOSTHYHA MOBa» Ma€ ICHYBAaTH Ha PIBHI 3 TMOHATTAMH «3BHYAHHOI» Ta
«PO3MOBHOI» MOBH, HAMOJISTAIOYN Ha TOMY, 1110 TTOTPIOHO PO3TISAATH MOETUYHY MOBY
AK ocoOnuBHUA 3acid BHUpakeHHsA. Takui mMinXiJ HEOAHOPA30BO KPUTHUKYBABCS
HAyKOBIIIMM TMOYMHAIOYM 3 Jpyroi monoBuHU 20-TO CTOJMITTSA, HaWOLIbIIE
mpeacTaBHUKaMu KommapaTtuBHoro migxoay. (M. JI. Ilparr [63], M. Ilepinodd).
KoMmapaTuBicti CTBEpIKyBaiu, IO HEMOXKIUBO PO3TISAATH XYIO0KHIO MOBY SK
OKpeMe SIBUIIIE, 32 HEMOJIMBOCTI MPOCIIIKOBYBAHHS PUC, SIKI MPUTAMaHH1 BUKITFOYHO
XymoxHil sireparypi. [90]

M.JIL. TlpatT 3acTOCOBYE KOMIIApaTUBHUN METOJI, 3aMO3WYCHHA 3 (POHOIOTII.
Bona mocnimkye TposSiB «OCOONMMBUX» PUC TOCTUYHOI MOBH B XYyIOXHBOMY Ta
HEJTITepaTypHOMY JHUCKypcax 1 TMPUXOIUTh JO paJUKaIbHOTO BHCHOBKY, IO

JiTepaTypHa MOBa B3arajl He Ma€ OCOOJIMBUX PUC. 3HAUUTD, KOHLIETIIIS JIITEPATYpPH SIK
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cnenu@iyHOT KaTeropii He Ma€ CEHCy 1 HeMa 4YOro TOBOPUTH TaKOX PO
«crenupigHICTh oeTHIHOT MOBH. [65:91]

B ocHoBYy ii migxoay 10 moeTH4HOi MOBU beHxkaMiH MokIiana Teopit0 CHOBUIHb
3. ®poiiga, sika HE TUIBKM TOSICHIOE MPUPOAY CHIB Ta MPUYMHY IX MOSIBU, a 1€ U
MpOIOHYy€e crocoOu il iHTepmpertalii. HaykoBuus 3amo3uuye Habip puc, IO
XapaKTepHUW HE TUIBKU JUIsl CHOBHJIIHB, a W JUIsl IOETUYHOTO TeKCTy. BoHa BBaxae,
0 1 METOJI 1HTepHpeTalii CHOBU/IHh 3HAYHOK MIPOI MOXKHa 3aCTOCYBaTH U 10
1HTEepnpeTalii mMoeTuYHUX TeKCTiB. B cBoili Teopii beHmxaMin BUAUISE IUIHN psij
MOBHHUX OCOOJIMBOCTEH, IO AaCOIIFOFOTHCS 3 TOCTUYHOIO MOBOIO. J[0 pHiC, CHIBHHUX
JUIsl TIOETUYHOT MOBH Ta JO MOBH CHOBH/IiHb, BOHA BIJIHOCHUTH: CHMBOJIIYHICTH
BUPaXECHHSI, )KUBOIHUCHICTh peIpe3eHTallii, 0araTo3HaYHICTh, IBOICTICTb, aJUTFO3UBHIC
Th. [65:96] Takum uwmnom III. BeHmkamiH BU3HAYa€ «IOCTUYHY MOBY» SIK
MeTtaopuyHUN TEPMiH, IO CTOCYETHCS 3aco0iB, 3a JIOMIOMOTOK SIKMX aBTOPHU
CTBOPIOIOTh XYJOXKHI\IOETHYHI TBOpU. Tak caMoO sSK 1 «MOBa CHOBHIIHBY, SKa
BITHOCUTBCSI 710 3aco0iB, 3a JOIMOMOIOKO SIKUX HECBiJIOME CTBOPIOE CHOBHJIIHHSA, €
MeTadoporo. 3a aBTOPKOIO CTATTI, OOMIBA SIBHINA € CHCTeMaMu BupaxkeHHs. [65:90]

IBan ®onari y cBoii npami «Popma 1 QPyHKIIIS TOSTUIHOT MOBUY» CTBEPJIKYE,
IO «IMOETUYHA MOBa — II€ HANOJOBUHY BUPAKEHHS, HAIMOJOBHHY HISUTBHICTH, IO
3HAXOJAUTHCS TIOCEPEAMHI MK pEaJbHICTIO Ta KOHIENTYaJbHUM, CJIOBECHUM
BIIOOpaKEHHSAM peanbHOCTL.».[46:107] HaykoBenp Takox BOauae dYuTada SK
MOBHOI[IHHOTO Y9aCHHKA TBOPYOTO MPOIIECY, OCKUIBKH aBTOP 3AJIUIIAE IHTEPIIPETAIIO
MeTadop YrTaueBi 1 KOXKEH MOXKE TIIYMAauyUuTH NMPOYUTaHE MO-pi3HOMY. DOHAT1 TaKOXK
00roBOpIOE PHICY, NMPUTAMAaHHY BCIM IMOSTHYHHUM TBOpaM — 3JaTHICTh IEpeaaBaTH
BeUKUi 00’eM iH(MOpMAIIi 32 JOMOMOTOI0 KOPOTKUX TEKCTIB. ABTOp 3a3Hayae, 110
BHCOKAa EKOHOMIiSl TOCTUYHUX CTPYKTYp MOK€ OyTH IOCSTHEHa JHUIIE 3aBISKA
XYI0XXHBO TOYHHM, BJIYIHHM W ocoOucTicHUM BHcioBaM. [46:106] ¥V craTTi Takox
3a3HAYAETHCS, IO JKOJEH 3 MOCTHYHUX €JIEMEHTIB HE € BUKIIOYHO CIEU(IYHUM /IS
noe3ii, BKa3yloun Ha Te, eMpaTUYHUM MOpsA] CIIB BIAIrpae BEJIMYE3HY pPOJb Yy
MOBJICHHI, a MeTadopu MNpUTaMaHHI MOBCSAKACHHIA MOBI 1 HE3aMiHHI B Hayili,

BHUXO/JISTYM JI0 BUCHOBKY, 1110 «[TIO€THYHA MOBA B IIIJIOMY, SIK CYKYIHICTh YCiX IUX O3HAK
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€ 0COOJMMBHMM BHJOM CIIUIKYBaHHS, HEOOXITHUM BHUPAKCHHSM IMOCTHYHOI TYMKH.
[46:107]

VY cydacHiil TIHIBICTHUIl TEPMIH «[IOETHYHA MOBa» YKUBA€ThCA HA MO3HAYECHHS
TPHOX MOBHO-KYJIBTYpHHUX SIBHII: «1) MOBa BipiioBaHoi moe3ii, abo BipioBaHa MoBa
(y mpoTHUCTaBIIEHHI MOHATTIO MOBa IMpPO3HM); 2) MOBa XYyIOXKHBOI JiTeparypu 3 ii
BU3HAYAJIBHOIO €CTETUYHOIO0 (YHKI[I€I0; 3) cHUCTeéMa MOBHO-BUpa)XalbHUX 3aCO0iB,
OpIEHTOBAaHUX Ha JIOCSTHEHHS €EeKTy BUCOKOTO CTHIIIO, HE3BUYHOTO ISl OYJCHHOTO
CIUIKYBaHHS».

[ToHATTS «TTOETHUYHA MOBAY MOXOAMUTH 3 TOTO Yacy, KOJU JITEpaTypy Ha3UBaIU
noe3icr0 ab0 TMOETHYHUM MHCTEITBOM. BOHO BUKOPHCTOBYBAJIOCS HE JUIIE IS
NO3HAYCHHS BUKOPUCTAHHS IMPUPOJIHOT MOBHU B T0€3ii, a i JIs1 BUKOPUCTAHHS MOBH B
yCiX BHJAX JHiTepaTypHUX TEKCTiB. ChOTOJHI IMOSCTUYHY MOBY BHU3HAYAIOTh SIK
«crerudiuHy OpraHi3ailito MOBJICHHEBOT MOCTIIOBHOCTI, SIKa BUSHAETHCS K XYT0KHE
MOJIETIIOBAaHHSI MOBHOTO MaTepiany». Take BU3HAY€HHS MOETHYHOI MOBU O3HAYa€e
HEOOXITHICTh JOJATKOBOi CETrMEHTaIlli Ta opraHizaiii MOBHOTO psIy, Bapiamii
CUHTAaKCUYHOTO TOPSAKY, TEperieTeHHs MOBHUX OJMHHIb, 3’ €IHAHHS PIZHUX
CEMaHTUYHHMX KaTeropii, 4acTOro BXKMBAHHS TPOIIB, BUKOPUCTAHHS MEBHOTO YHCIIA.
rpaMaTUIHUX KOHCTPYKIIiH, CJIiB 1 3BOPOTIB, HOPYIIEHHS MOBHUX HOPM Ha BCIX PIBHSX.
[6:57]

Towm JIxxoHC y cBoiii parti «Iloetnana moBa. Teopis Ta npakTuka Bix Penecancy
70 CHOTOACHHS» CTBEPKYE, IO TMOCTUYHY MOBY, SK Oyib-sKy 1HIIY MOBY, CIIia
kimacudikyBaTy 3a ii minmamu, QyHkiismu. 3a J>KoHCOM, TOeTHYHAa MOBa — MOBA, B
AKIA ecTeTHYHA(MOeTUYHA) (YHKIS TOMIHY€, TaKUM YHHOM 3MYIIyeE JIIOJIeH
30Cepe/KyBaTUC Ha caMiii MOBi. ABTOp BKa3dye Ha MapajoOKC MPUCYTHIA Y
(GYHKITIOHATPHOMY BHU3HAUYCHHI TMOETUYHOI MOBH: «ECTETHYHUN e(PeKT — MeTa
MOETHYHOTO BUpaxeHHs . OgHak ecTeTHdHa (QYHKI(IS, KA, TAKUM YHHOM, JOMIHYE B
MOETHYHIA MOBI (Oyly4H JTUIIIE CYITyTHIM SIBUIIEM B IHITNX (DYHKITIOHATTBHUX MOBAX),
KOHIIEHTPY€E yBary Ha CaMOMy MOBHOMY 3HAaKy — OTXKE, II€ MPSMO TPOTHIICKHE
MPaKTUYHIN COPSIMOBAHOCTI HA METY, SIKOIO B MOBI € CIUIKyBaHHs». [loeTnuHa moBa

30cepeKy€e yBary Ha caMiii MOB1. BoHa He mojiuisie Xxapaktepy HIIUX HiIeH 1 PyHKIIHA
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MOBH, TIepearoun MeBHUM BUA iHpopMartii. [67] Mykaposcekuii [58], nam Bu3Hnavae
me OJHy MeTy 1€l pedriekCMBHOT MOBU: caMe€ 3aBASKM CBOiM €CTETUYHIM
«CaMOOPIEHTOBAHOCTI» MOETMYHAa MOBa OuUIbIIE, HDK IHIII (DPYHKIIOHAJIBHI MOBH,
npuaaTHA JJIsl TOCTIHOTO BiAPOIKEHHS CTaBJICHHS JIOJMHU O MOBH Ta BiTHOIICHHS
MOBH JI0 AIMCHOCTI, JJ1 MOCTIHHOIO MO-HOBOMY PO3KPHUTTS BHYTPIIIHBOI OpraHizamii
MOBHOT'O 3HaKa, JIsl TOKa3 HOBUX MOYKJIMBOCTEH HOTO BUKOPUCTAHHSI.

BurBueHHS MOETUYHOT MOBH MOKHA MIPOCTEKUTH 3 TTHOO0KOT MaBHUHU. [IncanHs
CTapOJlaBHIX TPEKiB € OCHOBOIO CyYaCHHX HAayKOBUX JOCIiIkKeHb. ChOTOJIHI MOBY
NOETUYHUX TEKCTIB aHAJI3YIOTh MO-PI3HOMY, ii BUBUEHHAM 3aiiMaroThes ¢iutocodu,
IICUXOJIOTH, JIITepaTypO3HaBIIi, JIIHTBICTH.

BpaxoByroun DOCSTHEHHsSI PUTOPUKH, IMCUXOJOTiI, (imocodii Tomo, cydacHi
JIHTBICTU PO3TIISAAIOTh TOETUYHY MOBY SIK CHCTEMY MOBHHUX 1 BUpa)KaIbHUX 3aCO0IB 1
BUKOPHUCTOBYIOTh 11 JUIsl JIOCATHEHHS TIEBHUX CTWICTHYHUX edekTiB. Bouu
aHaJI3YIOTh OCOOJMBOCTI MOBHOI OCOOMCTOCTI TOETa, COIIaJbHO-KYJBTYPHI YMOBH
TBOPYOCTI, JAKEPESIO MOETUYHOT MOBU OKPEMOTI'0 NIOETa, BKUBAHHS PI3HUX JEKCUUHUX
OJIMHUITh, HAITIOHAIBHUHN CBITOTJIS MTO€Ta, KOTHITUBHO-TIHT'BICTUYHI METOIN aHAI3Y

MOETUYHOT TBOPYOCTI.

1.2 IIpo6G1eMHu Xy10:KHBOTO TepeKIaay moesii

3 MOBHM TIOYMHAETHCS KOXKHA JujeMa Mepekiazo3HaBcta. OJHaK y Mpoiec
nepeKyiany 3anydeHi W ekcTpaiinrBanbHi ¢aktopu. [13] Take TBepIKEHHS JETKO
3HaXOJUTh MIITBEPKEHHS B MpoIieci XynoxkHboro nepekiany. [2:URL] Xymoxwii
MepeKyaa — e BIATBOPEHHS JIITEPATypPHOTO TEKCTY 3ac00aMU 1HIIIOT MOBHU 3 SIKOMOTa
MOBHIMINM 30€pEXKEHHSIM HOr0 MHUCTEIBKUX SKOCTEH, 1€ «BiIOOPaKEHHS AYMOK 1
MOYyYTTiB aBTOPa MPO30BOTO 200 MOSTUYHOTO MEPIIOTBOPY 32 JOTIOMOTOIO 1HIIOT MOBH,
MIEPEeBTUICHHS Horo 00pa3iB y Marepialr iHIoi MoBu».[26:3]

OCHOBHMMH XapaKTepUCTUKAMHM TI0€31i € BHCOKa TEKCTOBA OpraHizaiis,
MPHUCYTHICTH 200 BIJICYTHICTh pUMYBaHHS, 00pa3HicTh, put™ [27:105-106]. ¥V nporeci

MNEPCKIagy BaXJIIMBUM € HC JIMIIC 3aMiHa TCKCTY OI[Hi€T MOBH Ha JICKCHYHO
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€KBIBAJEHTHUI TEKCT IHILIOK MOBOIO, a W MEpEeHECEeHHs IH(opMalli MK pPI3SHUMHU
KyJIbTypamH, CIUILHOTAMU Ta IUTUMH eroxamu. [24:97]

XynoxHiil, a 0COOMMBO TMOETUYHUN TMepeknaag — pobdoTa, IO BUMArae
JOCBIYEHOCTI Ta HAsBHOCTI OOWIMPHOi Oa3W 3HaHb, a HE TUIbKU Tally3eBHX, a U
3aranpHuX [6:11]. 3aBaHHs XyI0KHBOTO MEPEKIIAAY YaCTKOBO 30IratoThesl 3 IHIIMMU
Hanpsmamu Tnepekiany [1:37].  OcHoBHe 3aBHaHHS XYAOXHBOIO IMEpeKIany —
BIJITBOPUTHU TEKCT-/DKEPENIo 3aco0aMu iHIIOT MOBH sikHaiiTouHimne [4:7]. XymnoxHii
nepeKiia], XapaKTEePU3YEThCS  BHUPA3HICTIO, KOHHOTATHUBHICTIO, CHMBOJII3MOM,
30CEpEe/KEHHSIM yBaru sk Ha (popMi, Tak 1 Ha 3MICTi, Cy0'€KTUBHICTIO, JOMMYCTUMICTIO
MHOXKMHHOI  IHTepmpeTarii, IiCHyBaHHSM TI03a YacOBUMH paMKaMH  Ta
YHIBEPCAJIBHICTIO, BHUKOPHUCTAHHAM CIHEIIaJIbHUX NPUHAOMIB Il 30UIbIIEHHS
KOMYHIKQTUBHOTO €()eKTY, TCHACHIIIEIO 10 BiIXUiIeHHs Bij MoBieHHs. [43:105]

[Tepeknan XymoxHIX TEKCTIB, 30KpeMa 1 moe3sii, 06e33amepevyHo € OJIHIE 13
HalCKIaAHIMX Tany3ed mnepeknany. llepeknamauy moesii NMOBUHEH HE TUIBKU
JIOCKOHAJIO BOJIOAITH 0OOMa MOBaMmH, aje ¥ MaTu TajdaHT moera. Yepe3 BHUCOKY
o0pa3HiCTh, METaQOPUUHICTH 1 CTPYKTYpHY OpTaHi3aiil0 IOETUYHUX TEKCTIiB
nepeKiIagad He MOXe MOKJIaaTUCS Ha 3ac00M MallTMHHOTO niepekiany [16:56]. AGo Ha
OykBanpbHUI un BimbHHME nepekiaazn [19]. B moetmunoMy mepekiaai aaeKBaTHICTh
nepeKiiaay rnepeBakae Hajl €KBIBAJICHTHICTIO. [IparmMatndHe MOHSATTS aJeKBaTHOCTI
IPYHTYETBCSI Ha BIIMOBIIHOCTI ITIJTICHOTO BPaKEHHS Ta EMOIIMHOI peakilii, sKka
JOCSITA€THCS MIPU MPOYUTAHHI MEPEKIIay B TOPIBHSIHHI 3 OPUTIHATEHUM TBOPOM.

IIpn mepexmami XymOXHIX TEKCTIB JOMYCKAE€ThCS BEJIHWKE BIIXHWICHHS BiJ
TEKCTY-OpUTiHAJly, OCKUIbBKM TOJIOBHOIO 3a/aueio IMepeKiajgaya € Iepeaada
EKCIIPECUBHUX, €CTETUYHUX Ta EMOIIHIX XapaKTEPUCTUK TeKcTy. [11]

[Ipobnema nepeknagy XyA0XKHBOI JiTepaTypu, 0COOIUBO MOE3ii, JABHO XBUITIOE
MUTITIB. TeopeTHdHi TMEepeKIao3HaBYl JOCTIKEHHS] TEPEKOHIUBO JTOBOASTH, IO
HaBITh HaWKpaluii, HaWJIOCKOHAJIMIWKA 1 BHCOKO OIIIHEHWW TEpeKIa] HE MOXKe
3a0€3MeUYNTH TOBHOT BIANOBIAHOCTI TEKCTY-OpHriHainy. [26:45]

Cepen (yHKIINA TiTepaTypHUX TBOPIB, 3-MOMDX 1HIINX, BUAUISIIOTH €CTETUUHY

Ta ekcrpecuBHy (QyHkiil. EcteTnuna (yHKIis TBOpPY Ma€ MHIIKPECIIOBATU Kpacy
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cioBa, oOpa3HIiCTb MOBHM, MeTaopu TOowmO. Tonal SIK eKcIpecuBHa (YHKIIS Mae
BUCYBaTH AYMKY (200 MpoIec MHUCICHHS), eMOIIit0 Tomo nuchMeHHuka. [50] Ilin vac
nepeKiaay XyJdOKHIX TBOPIB HE JOCTaTHbO Iepefadl CTPYKTYPHO-3MICTOBHOTO
aCIeKTy OpUTiHAIy, IepeKiaiay MOBUHEH BTUTUTH BCl i AKOCTI y nepekinani. [23:53]
Jlist 1poro mepeksiagadeBl MOTPIOHO HE TUIBKM JOCKOHANIO BOJIOAITH 1HO3EMHOIO
MOBOIO, a i OyTH OOI3HaHMM B KYJBTYpl, ICTOPIi JiTepaTypu Ta OyTH 3HANOMUM 3
aBTOPCHKUM  iZICOCTHJIEM. AJCKBATHUI TepeKiaJ TOBHHEH TepeAaBaTH ieto
OpUTiHay, aBTOPCHKHH 3ayM Ta HACTPii, TOTPUMYBATHUCS CTUIIIO OPUTIHAIHLHOTO
TekcTy. [29]

OkpiM aJIeKBaTHOCTI, IEPEKJIaiay MOBUHEH TOYHO I10paTH MOBHI €KBIBAJICHTH,
11100 3a0e3MeUnTH Mepeiady BUPa3HOCTI Ta 00pa3HOCTI MOSTHYHOTO TeKcTy [12:54].
[lepexnamo3HaByi CTy/All aKTUBHO BUBYAIOTh NIPOOJIEMY €KBIBAJCHTHOCTI MEPEKIamy.
[8:25] BueHi cTBepaKyIOTH, 1110 €KBIBAJICHTHICTH MOKIIMBA Ha 11T piBHsX [37:URL]:

- Ha TEpIIOMY pIBHI €KBIBaJEHTHOCTI TEKCT IMEpeKIaay CIIBCTaBHUN 3

OpUTIHAJIOM TUIBKA THM, IO TepeJae IMOYaTKOBY METy KOMYHiKallii.
[54:117]

[IpenmeToM XyAOKHBOTO MEpEKIany € 11eiHO0-00pa3Ha CTPYKTypa TEKCTYy-
opurinainy. OTxe, MpeIMEeTOM XYJI0KHBOTO TMEepPEKIIaly € iMelHH0-00pa3Ha CTPYKTypa
nepmoTBopy. «lmeiHo-oOpa3Ha CTPyKTypa — II€ TIOB'3aHI aBTOPCHKOIO 1JIC€I0
HaWBaKJIMBIII 00pa3u TBOPY, SIKi OOYMOBIIOIOTH YCIM 0araTcTBOM CBOiX B3a€EMHUH
HEIIOBTOPHY CBOEPIMHICTH JAHOTO POMaHy, HOBEJIM YH 1oe3ii. Bu3HavyanbpHi eJIeMeHTH
II€T CTPYKTYpH, BTIIEHI B MOBi, MOKYTh PO3TAIlIOBYBATHCA HA PI3HUX PIBHAX MOBHOI
iepapxii (Bim (hOHOJOTIYHOTO A0 CHHTAKCHYHOTO), IO BHMMarae BiITBOPEHHS iX B
nepeKIIaji Ha TUX JKe piBHIX» [25:187-188].

BuBuennsim mpoOnem mepeknagy moesii 3aiimanucs Taki BueHi sk .
MyxkapxoBcbkuii («CTpykTypanbHa moetukay, 1996), FO. M. Jlotman («IIpo moetiB
Ta moesito», 1996) B. M. XKupmyncekuii («Iloetuka pociiicekoi moesii», 2001), Is
Boudya ( «On the Translation of Form in Poetry»), Cyren Xapisiuto («Problems in
Translating Poetry»), Xocceiitn Baxin actmkepni, Xaami Xakimmiadaai, 3axpa

Jxannecaapi («Translation of Poetry: Towards a Practical Model for Translation
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Analysis and Assessment of Poetic Discourse», 2008), Anapea Keneci ( «Poetry
Translation through Reception and Cognition: The Proof of Translation is in the
Reading», 2010), XXaun boaze-beitep («The Routledge Handbook of Translation
Studiesy», 2013) Ta iHIi.

baraTo HayKOBIIIB BBa)XarOTh MEPEKIIa]] BIPIIOBAHUX TBOPIB HEMOXKIIUBUM: KPIM
TPYJHOILIB, MOB'I3aHUX 3 BHUBYEHHSAM (OpM, 3BYKIB 1 acouialiid, mnepekyiagadyenl
JIOBOJIMTHCS CTBOpIOBAaTH Bipin y MoBi mnepekinany[60:24]. Koau nepeknagaerbes
TPaAUIIHHO CTPYKTYPOBAHUM Bipill, HEOOXITHO BPaXOBYBAaTU BEIWYE3HY KUIBKICTH
BIPIIOBUX PO3MIpIB, THUIIB CTPYKTYp, IHAMBIAYaIbHICTH I1X IHTErpaiii B MEeBHUH
BUXIJTHUN BIPII, @ TAKOXK PI3HUIIO B TOMY, SIK BOHHU (DYHKI[IOHYIOTH Y 000X MOBax. Bce
[Ie BUMAarae mnepekiazadya BUCOKOro MpodecioHali3My 1 JITepaTypHOro TaJlaHTY.
[47:197] Poman SIxo6con (1960) cTBepmKye, 110 MOe3ist He Mmifuirae nepekiany. [53]

Icaye GaraTo miaxo/iB 10 MPOOJIeMH IEpeKIIaay Moe3ii, 1esKi BUCH1 BBAKAIOTh,
110 «T€, 10 BTPAYA€ETHCS IT1/T Yac MepeKyiany, — Iie Moe3isl, TOAl K 1HII CTBEPKYIOTh,
IO BCl 3HAYEHHS MOXKHA IMepeKiIafaTH, 1 Juiie QGopMa MOETUYHOTO AUCKYpPCY
BTpavaeThCs Mij Yac nepekiaay. € i HII BUeHi, SKi BBAXAIOTh, 110 MEpeKiIa moesii
MO>KJTUBUM JIMIIIE 32 YMOBHU 30€PEKEHHS 3MICTY Ta CTHJIIO BUXIIHOTO TEKCTY MOBOIO
nepekmagy». [52: 11]

®poct (1969) nHamossirae Ha HENMOAUTHHOCTI (GopMH Ta 3MICTYy B TO€3ii,
CTBEP/KYIOUH, IO caMme IIe SIBISIETHCS TOJIOBHOIO XapaKTEPUCTHUKOIO MOETHYHOTO
TUCKYpCY. 3aleXHICTh 3MicTy 1 ¢opMu BHKIany — (akTop, IO YCKIAIHIOE
MIepeKIIa]] BipIioBaHUX TBOPIB. [48]

Xommc (1970) BBaxkae, 1o MOKe iCHyBaTH 037114 TIEPEKIIaiiB OJTHOTO BIpIIa, i
’KOJICH 3 HUX HE JOpIBHIOBaTUME opurinainy. [lepeknas moe3ii — HOBUIl aBTCHTUYHHIA
TBIp. [51]

[Tpo6nemMu MOETUYHOTO TEPEKIaay MOB'S3aHI 3 KyIbTypoOl, IO MOPOIWia
TEKCT, 13 0COOTUBOCTSIMU Oy0BH MOBU. KyJIbTypOIOTidyHI CHMBOJIH, TOOTO CJIOBA, IO
MaIOTh MIMUPOKY Ta BAKIIMBY aCOLIAaTUBHY CHIIY Y BUXIIHIN KYJIbTYpl, MOKYTh OyTH HE
10 KIHIS 3pO3yMUIl KyJIbTYypl HOCIIB MOBH MEpEKIaly. 3BakKalouu Ha €CTETHYHI Ta

BHUpa3Hl (QYHKII MOETUYHUX TBOPIB, MEpPEKIajad MOBHUHEH CIOYATKY CHpoOyBaTH
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3HAWTH KYJIbTYpPHHUM €KBIBaJIEHT a00 HaMOMMKUM €KBIBAJICHT, MEPII HIXK BAaBATUCS
70 THIIHX Tpuiomis. [47:197]

3arajgoM mepekiagay 3ycTpiyae Ha CBOEMY MLUISAXY MOBHI, JIITEpaTypHO-
€CTeTHYHl Ta COLIOKYJIbTYpHI mnpobsemu. Ilpu mnepeknaai moesii, OIHOro 3
JITepaTypHUX >KaHPIB, MepekiIagad TaKoX, HUMOBIPHO, 31TKHETHCS 3 MOJIOHUMHU
npoosieMamu. [50:3]

Cyren XapisHTo B cBoiil mparii «I[Ipobiaemu nepexiany noesii» [50] BusHauae
TaKi TPYJIHOIII, 3 TKUMH MOXE CTUKHYTHCS TIEpeKIIaiay:

1. JlinrBicTU4H1 TpoOIEeMHU NEpEeKIagy

Jlo JHTBICTUYHUX MpoOJIeM TMepeKiaay aBTOp BIAHOCUTH CTalli BHUpa3H,
CJIOBOCIIOJIYYEHHSI 1 HECTaHIapTHI CUHTaKCUYH1 CTpYKTYpH. IlepekiagayeBi moTpioHO
BpPaxOBYBaTH CEMaHTUYHI MOJISI CJIIB Ta CJIOBOCITOJTYYEHb SIK B MOBI OpHUTiHATY, TaK 1 B
nepekianal. Jlms JOCATHEHHS aJeKBAaTHOCTI 1 TOYHOCTI TepeKiaay Iepekianad
MOBHUHEH SIKOMOTa Kpaille Ai0paTtu eKBiBaJEHT O MOBH OPUTIHAITY.

2. EcretnuHi npo6iemMu nepekiiany

BiamiHHICTh XyIOXKHIX 1 TOCTUYHUX TEKCTIB Bij IHIIUX IOJATAE B HASBHOCTI
ecteTnyHOi GyHKIIIl. Texct caM 1o cobi € 3HaUyUM 17151 perumienTta. [Ipu nepexmami
XYJIO0KHIX TEKCTIB MepeKiIagad He MPOCTO BIATBOPIOE OPHUTiHAIBHUN TEKCT IHIIOIO
MOBOIO, & CTBOPIOE IIUIKOBUTO HOBUH TBip. Came TOMY BBa)KA€ThCS, IO MEPEKIIA
TEKCTY MOYKE€ ICHYBATH SIK CaMOCTilfHA OJMHUIIS, OKPEMO BiJ TEKCTY-OpHUTiHAITY.

Ecternuna QyHKIIiS TEKCTY B MOE3ii MEpEAaETHCS 3a IOIOMOTOI0 TTOPSJIKY CITIB
Ta 3BYyKiB. [IpoOnema nepexmany Bipia mojsirae B 30epexkeHi 1 nmepeaadi €eCTeTHYHOT
IIHHOCTI TEKCTY-OpHUTiHAY B mepeknazni. 3riqHo 3 Heromapkom. [59:65] ecreTnuni
IIHHOCTI 3aJIeKaTh BiJl CTPYKTYpH (200 MOETHUYHOI CTPYKTYpH), MeTadhopH Ta 3BYKY.
[ToeTndHa CTpyKTypa BKIIOYA€ TUTAH OPUTIHAJIBHOTO Bipmia B oMy, Gopmy Ta
30aJIaHCOBAHICTh OKPEMHX PEUYEHb Y KOKHOMY PSIAKY.

Mertadopa moB’si3aHa 3 Bi3yaIbHUMH 00pa3aMu, CTBOPEHHUMH 32 JOTIOMOTOIO
KOMOIHAIII# CT1B, SIKI TAKOXK MOXYTh BUKJIMKATH 3BYK, JOTHK, 3alax 1 cCMak. ¥ TOM 4yac
SK 3BYK — II€ BCE, IO TMOB’S3aHO 3 KYJBTHBAIIEIO 3BYKY, BKIIOYAIOUU PUMY, PHUTM,

acoHaHC, 3ByKOHaciigyBaHHs Toio. [lepeknagad He MOXKe ITHOPYBaTH KOAHOTO 3
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HUX, XO4Ya BIH MOXE€ BIOPSAJIKYBaTH 1X 3aJ€KHO BIJl XapakTepy Bipila, IO
MEPEKIAAAETHCS.

Cron TakoX HaJeXUTh MpoOsieMa 30€peKeHHS MOETHUYHOI CTPYKTypH. TyT
Ma€TbCsl Ha yBasl SIK CTPYKTypa Biplia B IHUIOMY, Tak 1 ¢opma 1 30aJ1aHCOBaHICTh
KOXKHOiI OKpemoi cTpodu, pedyeHHs. TakuMm UYMHOM, 30€peXKEHHS OpPHUTIHAIBHOI
CTPYKTYpH BIpIIa MOXKE O3HAuaTH 30€pe’KEHHS OPUTIHAIBHOI CTPYKTYpPU KOKHOTO
peUeHHSI.

[lepexnan Metadop € BaKIMBUM acleKkTOM B nepekiani noesii. Meradopuuni
BUpa3ud TMO3HA4al0Th Oylb-SIKI KOHCTPYKII, 110 BHUKIUKAIOTh 30pOBI, 3BYKOBI,
CEHCOpHI Ta CMaKoB1 00pa3u, TpaauliiHI MeTadopH, MPsSMI IOPIBHIHHS 0€3 CIIIB «SIK»
1 «H10M», a Takok 00pa3Hy MoBy. [Ipu nepenaui metadop HE MOKHA BUKOPUCTOBYBATU
JOCTIBHUH MepeKia, OCKUIBKY BOHU BTPATSTh CEHC.

3BYK Tako BIJIrpae BEIUKY POJb MPH MEepeKiiajii BipiioBaHUX TBOpiB. Puma,
PUTM, 3BYKOBI e(EeKTH sK acOHAHC, ajiTeparlisi, 3BYKOHACIiAyBaHHS CTBOPIOIOTH
3By4YaHHS Bipiia. 3aBJaHHAM Tepekiagada € 30epexeHHs nux eeKTiB y mepekiai,
OJIHAK HE 3aBX I BIAE€ThCS 30epertu MeTaOpUUIHICTh, CTPYKTYPHY ILTICHICTh TEKCTY
13By4yaHHs. [HKOIM mepen mepekiiagayeM CTOITh BUOIP, KOJIU MTOTPIOHO MOKEPTBYBATH
SAKUMOCH KOMIIOHEHTOM MOETUYHOT'O TBOPY, 11100 BJIaJI0 IEpeIaTu HOro 3a JOTOMOT OO
3aco0iB MOBH TI€pEKIIATy.

3. CorioKynbTypHI MPOOIEMU TTepeKIIany

BaxxnmBoI0 4YacTHHOIO KOMYHIKATHBHOI KOMIETEHINi € ii COIOKYyJIbTypHa
ckianona. [20:182-186]

[Tpu mepeksazi TEKCTIB 4acTO BUHUKAIOTH TPYAHOIII Yepe3 BIIMIHHICTh MIX
KyJIbTypaMu, MEHTAIBHICTIO, YSIBICHHSIMHU Ta TPAIUIIIMU PI3HUX HapoxdiB. Yacto y
MOBI MEpEKIaay MPOCTO BiICYTHI €KBIBAJICHTH JUIsI SIBUII] TA MTOHAThH, TOMY 1[0 BOHHU €
VHIKaJTbHUMH JJIs1 MOBH opuTiHay. [Ipu mepexmani comioKyIbTyHO-MapKOBaHUX CIIIB
Ta BUPa3iB MePEeKIagad MOXKE 3aCTOCOBYBATH TaKi CTPATETIi SIK JTOKaTi3aIlisl, JOCTIBHUN
NepeKiiall, HaTypai3allisi, €KBIBAJICHTHUN Tepekiia] (KyJIbTypHUI/PYyHKIIOHATBHUM
€KBIBAJICHT), ONTMCOBUI MepeKiaa Toulo. SKIio nepekiiagayeBi He BIaeThes Al0OpaTu

€KBIBAJICHT, MOYKHA 3aN00IrTH 10 HEUTpai3allii 4Yi reHepanizaiii.
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OpnHi€er0 3 OCHOBHMX BHMOI TMEpEKJIaqy € TOYHICTh, ajié BpPaxOBYIOUHU
BIIMIHHOCTI MI)K JIBOMa MOBaMM Ha BCIX MOBHHUX PIBHSX, CIpoOa BIATBOPHUTH BCI
€JIEeMEHTH TBOpPY IMpU TMepeKiaal moe3li mpu3BeAe [0 BTpATH IUIICHOCTI Ta
JerapMoHi3aiii TBOpY, TOMY IO Yy BIPIIOBAaHUX TBOpPax CJIOBO HECE HE TUIbKU
CMHCJIOBE HABAHTAXKEHHSI, & ¥ CIIyTye OCHOBOIO JIJIsl CTBOPSHHS PUTMIUHOTO psiny. [41]
30eperty BCi CTPYKTYPHI KOMIIOHEHTH MOETUYHOTO TBOPY B MEpPEKiIajl HE BAACThHCA,
ajie 10 TIEBHI JIITEpaTypO3HaBIli Ta epeKiiaayl BIeBHEHI, 0 1€ 1 HE € HEOOX1THICTIO.
[lepexnan Ha3zuBaroTh «MucTeuTBOM BTpar». . KamikiH, TeopeTnk Ta NpakTUK
nepeksaay, CTBEpIKYE, 10 MOSTUUHHM MEepeKiIa Ha PiBHI 3 MEPEKIaI0M MPO3H TIKIE
10 OykBali3My Ta BiuIbHOro mnepekiany. [33:22-28] Bunukae mnuTaHHSA, YUM
’KEPTBYBATH 1 eIy YEPry: 3MIiCTOM uu popmoto. Le 3anexxuts He TUIbKHU BiJ BUOODPY
nepekianaya, a ¥ BiJ XapaKTepUCTUK TBOpPY, 110 Nepeknanaerscs. [lepen tum, sk
NPUCTYIUTH 0 TIEPEKIIaay, BapTO PETEIbHO MpOaHaIi3yBaTH BUXITHHUM TEKCT, 1100

BHU3HAYUTHU CTpaTGFiIO MepeKiIaay.

1.3 OcobanBOCTi aMePUKAHCHLKOT0 MOETUYHOTO TUCKYPCY

O6’eKTOM JOCHIIKEHHSI Cy4YaCHUX MOBO3HABYHMX CTYJIA BCE 4YacTillle CTa€e
HMOHATTS TUCKYpCy. He3pakaroun Ha BUCOKHUI 1HTEPEC 1 aKTUBHE JOCIIKEHHSI 1IbOTO
¢beHOMEeHY, TOUHE BU3HAYCHHS [IbOMY TTOHSTTIO HAJIaTH BaXXKO. ICHYIOTB pi3HI MIX011
710 TAyMa4eHHS TUCKYPCY, OJIHI HAYKOBIIl BUAUISAIOTH TUCKYPC B OKPEMY KaTETOpito Ha
PiBHI 3 MOBOIO Ta MOBJICHHSIM, B TOH 4ac SK 1HIII BB)KaIOTh, 110 KO’KHA KOMYHIKaTUBHA
CUTYyaIlisl € OKPEMUM BHJIOM JUCKYPCY.

VYkpaincekuit MoBo3HaBenbr Dnopiit baneBuy posrisgae AUCKYypC SIK CHHTE3
KOTHITUBHUX, JIIHTBAJIbHUX 1 €KCTPAJIHTBAJbHUX YMHHHKIB, IO ICHYIOTh Yy TIEBHHUX
cdepax KUTTS JTIOWHU, B 3aJICKHOCTI BiJf TEMAaTHUKW CHIJIKYBaHHS, 1 BUIMBAIOTHCS Y
GopMyBaHHS pI3HOMaHITHHX MOBJIeHHEBUX kaHpiB. [5:154] IllaGar-CaBka
CTBEP/IKYE, IO JUCKYPC — CUTYaTMBHO BMOTHBOBAHA MOBIJICHHEBA OJWHUIIA, IO
CKIIAQJAEThCSI 3 BUCJIOBICHHS a00 KOMIUIEKCY BHCIIOBIIOBAHb, IO CIYTYIOTh

BUPaKEHHSIM KOMYHIKaTUBHOTO HaMipy MoBIIs. [40:451]
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JIuckypc — sIBHIIE 3 HAJICKJIATHOIO 0araTOpiBHEBOIO CTPYKTYPOIO, KOJKHA 3 IKUX
MOAUISIETHCSL HA KAaTEeTropii Ta €IEMEHTH, sIKIi MOXHA TOEIHYBATH O€3/1144i0 COCO0IB.
[69:42] TloHsATTS NUCKYpCY € CIIBBITHOCHUM 3 TOHSTTSAM TEKCTy, MPOTE BOHO €
IIUPIIMM Ta TJIOOAJTBHINIUM 32 3HAUYCHHSIM. 3HAUYCHHS JHUCKYPCY HE OOMEKYEThCS
3HAYEHHSIM HOro ciiB 1 pedyeHb. Juckypc Takok Mae OUIbII I100alibHI 3HAYCHHS,
HanpuKiIag TeMd. TeMu HecyTh B COO1 HaBaXK/IUBIITY iH(pOpMaIlito guckypey. [69:45]
[. II. CycoB po3risjnae IUCKYpPC K «3B'A3HI MOCHIJIOBHOCTI MOBJICHHEBHX AaKTIBY.
[36:40] «Bucnosnents (a00 MOCTIIOBHICTh BUCIOBJCHB), IO MTEPEIAETHCS Bl MOBIIS
clyxauy, CTa€ TEKCTOM, KOJM BOHO BUSIBISAETHCS 3a()iKCOBaHMM Ha MuchMi (abo 3a
JIOTIOMOTOI0  3BYKO3alIUCyBaJIbHOTO amapaty). TeKCT, OTKe, TMOCTae Yy BHUIJISAII
«iH(OpMaIIHHOTO CITiay» AUCKYpCY, 10 BigOyBes». [36:42] TekcT € mpoaykrom
JTUCKYPCY, TP aHaji31 TEeKCTy SK YaCTUHH JIUCKYPCY BPaXOBYIOThCS KOMYHIKAaTHBHI
YMOBH, KOHTEKCT, MeTa CHUIKyBaHHs Toulo. [61:42] OTke, TUCKYPC PO3YMIETBCS SIK
peaizailis CTpyKTyp TEKCTY Y B3a€MO/IIT 3 eKCTPaIHIBICTUYHUMU (DaKTOpamH.

Knacudikariis auckypciB BiiOyBaeThcsl 3a PI3HUMH O3HAKaMH. 3a CTUJIEM
MOBJICHHSI BUAUIAIOTh HAYKOBUH, AUIOBUM, XYJOXKHIM TUCKYpPC TOLIO. 3a TEMATHKO 1
cheporo  3acTOCyBaHHS BUAUISIOTh  IOPUJIWYHUN, MEIWYHUM, MOJITUYHUH,
CIIOPTUBHUNA, MEIIWHUHN, ICTOPUYHUN. 3a JITepaTypHUMH POJAAMH — MOCTHYHUM,
MIPO30BUM, JpaMaTUYHUH.

[ToeTnuHuMii TUCKYPC € MIBUIAOM XYI0KHBOTO qUCKypcy. [ToeTnanum
JTUCKYpPCOM BBAXKA€EThCS JITEpaTypHa KOMYHIKalis, y sKid ocobimuBa yBara
MPUAUIAETECS BUPAKEHHIO TOYYTTIB, IYMOK, iei abo omucy Micllb 4M TMOIIN 3a
JIOTIOMOTOI0  4iTKOI IUKIii (iHOAI 3 pUMYBaHHSAM), pUTMY (1HOII 3 METPUYHOIO
KOMITO3HUIII€I0), CTUITIO Ta YSIBU.

[ToeTnuHMii TUCKYpPC XapaKTEPU3YEThCS HASBHICTIO MEJIOAWKA Ta PUTMY,
IMIUTIKATUBHICTIO, TYCECTUBHICTIO, HAsBHICTIO (DOHETHYHHX TPOIIB, OOpPa3HICTIO,
HETUTIOBUMHU CHHTAKCHYHUMH KOHCTPYKIIISIMHU.

[ToeTnuHi TekCTH, SAKI € MPOAYKTOM MOETHYHOTO IHCKYpCY, HAJICKATh 10
AKCIOJIOTTYHUX TEKCTIB. AKCIOJOT14HI TEKCTH MalOTh Ha MEHI BIUIUB Ha €MOIIIMHY

cthepy cBigomocTi. ['0JI0BHOIO 0COOJIMBICTIO JITEPATYPHOTO, @ 30KpeMa i MOETUYHOT O,
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JUCKYpPCY € B3a€EMOJI1 MDK YYaCHUKAMHM KOMYHIKaTMBHOTO Mpolecy (aBTOpOM Ta
YUTaueM), BOHU PO3ipBaHi B yaci 1 MpocTopi. Y MOETUYHOMI CIUIKYBaHH1 BUPI3HSIIOTh
7B CTYIEHI: CTYIMIHb KOJyBaHHS 1H(pOpMaIlii aBTOPOM Ta CTYIIHb ii IHTEepIpeTarii
peuimieaToM. [17:49] V moeTnyHOMY JAHUCKYpCI peai3y€eThcs HacaMIiepes] EeMOTUBHA,
CKCIIPECHUBHA, ITOCTUYHA Ta eCTeTUYHA QYHKIIT MOBH. [62:61]

[cTopis aMmepruKaHCHKOTrO MOETUYHOTO JUCKYPCY TOUUHAETHCA y 1 7-My CTONITTI,
pa3oM 3 MovyarkoM KojoHizanii Amepuxu. [lepmmmu aBTopamMu CTaidu KOJOHICTH,
nepBiCHA amMepHUKaHChbKa Moe3is nepeOyBajia Mij BIUIMBOM OpPUTAHCHKOI Moe3ii Ta
JTepaTypH, TOX MOCIYTOBYBaIacs aHTIINCHKOK TOSTUYHOIO TPAIHUIIIETO, ii hopmaMu
Ta TemaTukoro. [lypuTaHcbka eTuka NpoAOBKY€E JOMIHYBAaTH y Oaratbox BIpIIOBAaHUX
TBOpax 10 moyatky 18-ro cromiTtsa. Halfuactime, moesii oXoruioBaiy TyXOBHI Ta
MOJIITUYHI TEMHU.

[Ipore 3 mouatkoMm 19-TO CTOMITTS, MOYMHAE 3apOHKYBATUCI aMEPHKAHChKa
noetuyHa Tpaauiis. OCTaHHIMU MPEICTAaBHUKAMHU AHTJIIMCHKOI MOETUYHOT TpaaMIIii
cranu Bonr Bitmen Ta Emimi [[ikeHcoH. BOHM CTarOTh OCHOBOMOJIOKHHUKAMHU JBOX
OCHOBHHUX AaMEpPUKAHCHKUX TMOETUYHUX I1JI0OM — BUIBHOI METPUKH Ta MPSIMOIO
eMOIIHHOTO BHUpa)XKeHHs BiTMeHa Ta THOMIYHOI HESCHOCTI Ta ipoHii J[iKiHCOH.
Po3BuTOK IMX 1110M Ta KOHCEPBATHBHI peakilii HA HUX MPOCTEKYIOThCSA y OaraTbox
TBOpaxX TOTO 4acy, MPOT€ MOXKHA CTBEPI)KYBaTH, 110 BOHH CTalOTh OCHOBOIO LIS
PO3BHUTKY aMEpPHUKAHCHKOT MOCTHYHOT TPATHUIIII.

VY 20-my CTONITTI BUHMKAa€ MOJIEPHICTChKA TEUis, SKa BIAKHUIAE TPAIUIINHY
noeTuuHy QopMy, MeTp Ta BIKTOpiaHChKY nukiito. Iloe3is Toro 4dacy
XapaKTepU3y€eThCS CKIAMHICTIO Ta HEMPO30PICTIO, IIMPOKOTO BUKOPUCTAHHS
HaOyBaIOTh TaKi XyJ0KHI TPUHOMH K )parMeHTallisi, eIncuc, aaro3is, 31CTaBICHHS,
IpOHIYHI IEPCOHAX1 Ta Mi()IYHUN TTapayenizm.

Jlpyra cBiToBa BililHa CTa€ BHU3HAYHOI MOAI€I0 20-TO CTONITTS, TUM CaMUM
CIIOHYKAIOYH JI0 3MIHH 1 JIiTepaTypHUN TUCKypc. BuHukae 6arato HOBUX HampsMiB Ta
mKin moesli. IIoBO€HHE TOKOIHHS TIOETIB MPEACTaBISAIOTh MOCTMOAEPHICTH, iX
CTaBJICHHS JI0 CBOIX MONEPETHUKIB — MOJIEPHICTIB — MOKHA OIMUCATH SIK aMO1BaJICHTHE.

[ToctmMonepHi3M BKIItO4ae B cebe Oe3miu teuiid. [loesiss Toro yacy xapakTepHu3yeThCs
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CBOEI0 IHTEPTEKCTYaJbHICTIO, TPAWIUBICTIO, MeTa]iKli€lo Ta (parMeHTall€ero.
[locTMOIepHICTChKA MOE31s1 4acTO AOCHIIKYE TeMU O€3riay310CTI YM BIACYTHOCTI
PEANBHOCTI Ta YacTO JEMOHCTPYE €K3UCTCHITIAIBHY TOUKY 30py. [locTmMomepHi TBopHr
BIIKUJAIOTH 171e0 a0COJIOTHOTO 3HAYEHHS 1 HAaTOMICTh OOMPAIOTh BUITAJKOBICTH 1
Oe3nan.

[IpoTtarom cBOro iCHyBaHHS AMEPUKAHCHKUHA MMOETUYHHM JUCKYpC 3a3HAaB
0araTtbox BUJIO3MIH. Cy4acHH aMEpPUKAHCHKHA TOSCTUYHUH  JHCKYpC
XapaKTepU3y€eTbCs MYJIbTUKYIbTYpalli3MOM Ta pi3HOMaHiTHIcTIO. Cepen puc
Cy4aCHOTO aMEPHKAHCHKOT'O TUCKYPCY BHJIUISIOTH HACTYITHI: MYJIBTHUMOJAIBHICTD,
IppaIliOHANIBHICTD,  €KJIEKTHU3M, IHTEPaKTUBHICTh, TIOpUIHICTh, HEIIHINHICTD,
MOOUIBHICTh, ~ HEOJHOPIIHICTH Ta  BIAKPUTICTb. Y  BIPIIOBAaHUX  TBOPAX
NPOCITIIKOBYEThCS HAJAMIpPHE BUKOPUCTaHHS HHU3bKOI Ta TaOyHOBaHOI JIEKCHKH,
NOPYIICHHS TpaBWI JIEKCHUYHOI Ta TpaMaTUYHOI CIOJYYyBaHOCTI, HECTaHAApTHI
CHUHTaKCUYHI CTPYKTYPH, MOTIPIICHHS CEMaHTUKHU MOSTHYHUX (opM. [44]

VY cyyacHOMY aMEepUKaHChKOMY MOETUYHOMY JUCKYpPC1 MepeBaKaroTh JIB1 Teuii:
METaMOJIEPHI3M Ta JUDKUMOJACPHI3M. Brepiie TOHATTS —«IIKUMOACPHIZMY»
3anpoBaauB Anan Kip0i, TepMiH € CKOpOYeHHSIM Bija cioBocmoiydeHHs «digital
modernism». ABTOp CTBEpIKy€e, IO AUDKUMOJEPHI3M TPUHINIOB HA 3MIHY
OCTMOJIEpHI3MY Hanpukiaii 20-ro cromitrs. CBOi MOSBI I TeYis 3aBISUYYE
OypXJINBOMY PO3BHUTKY ITM(POBHX TEXHOJOTIM Ta KOMII'IOTEepH3allli TEKCTy, IO
Npu3BeNU 10 TMOsSBU  HOBOI  (opmMu  TeKkcTyanbHOCTI.  JlIKUMOJEpHI3M
XapaKTepU3y€eTbCA  CIPSIMOBAHICTIO,  BUIAJIKOBICTIO, IMBUIKOIUIMHHICTIO  Ta
AHOHIMHHM, COITIaJJbHUM Ta MHOKUHHUM aBTOpPCTBOM. KpiMm Toro, pucamu mudpoBoro
MOJICPHI3MY € 1H(AHTWIBHICTh Ta HECKIHYEHHICTh. SIK 1 BCI Tedii, AiKHUMOIEPHI3M
3amepevye MOMEPEIHI0, a caMe MOCTMOJEPHI3M, MPOTHCTABISAIOYN 1HGAHTUIBHICTD
cepito3HocTi. DeHOMEH AIHKUMOJIEPHI3MY € MAJIOAOCTIKEHUM 1 TOMY Ba)KKO HaJaTH
envHEe BU3HAYCHHA. L[ Teuis Oa3yeTbcs Ha «ECTETHIl» IUIariaTy, KOIIIOBAaHHS Ta
MIPUCBOEHHS, 1 Tepedayae 3aly4eHHsI TEXHOJOT1H JyIsl CTBOPEHHS U(PPOBUX TEKCTIB
y BipTyasibHOMY TipocTopi. [55] Okpim TOT0, 10 TOJIOBHO 03HAKOO JIHKHTAIHLHOTO

JITEpaTypHOTro JUCKYPCY € Te, 1110 BIH CTBOPIOETHCSA 32 JOOMOT 010 ITM(PpOBUX 3aCO01B
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y BIANOBIAHOMY CEpENOBHUILI, HOMY MpUTAMaHHA HU3Ka XapaKTEpPHHUX O3HAK SIK
riOpUAHICTh, CEMAaHTU3ALlIS TOMUJIOK, IHTEPAKTHUBHICTh, CXUJIBHICTB 10 IH()AHTUIIIZMY,
nepeOUTbIIIEHHS PEAIbHOCTI, IEPEOCMUCIICHHS TEKCTOBUX POJICH, MYJIbTUMOAAIBHICTh
Ta MYJIbTHIIHIHHICTh, aCHCTEMHICTh, MIHJIUBICTh TEKCTOBUX MEXK. [42: 52-55]

MynbTUMOAANBHICTE MOETUYHOTO JHUCKYpPCY BTUIIOETHCS B TMO€JHAHHI Yy
BIPIIOBAaHUX TBOpAx TEKCTY, rpadiuHuX 300pa)ke€Hb Ta aBai10-Bi3yaJbHUX €(EKTiB,
TaKUX SIK aHIMaIlis Ta My3HuKa.

[MOpuAHICTh OUKUTANBHUX MOETUYHUX TEKCTIB MOJIATAE Yy MOEJHAHHI PI3HUX
KaHPIB y MEKax OJTHOTO TBOPY.

[HTepakTUBHICTh AUKUTAIBHUX XYAOXKHIX TEKCTIB, a 30Kpema il moe3ii,
MOSICHIOETBCSL THUM, IO PELIMIEHT € 3aTy4eHHM JO IPOIECy CTBOPCHHS TEKCTY. 3
IPUXOJOM TIHKUMOJICPHI3MY BIAOYJIOCS MEPEOCMUCIICHHS POJIi aBTOpa Ta 4yWTaya,
OCTaHHIM HaOyBae OUIBIITOT 3HAYYIIIOCTI, HIXK caMm aBTop. [Ipu 0O0roBopeHH1 aBTOPCTBA
JKUTATBHOTO TEKCTY BapTO 3rajlaTH, 10 YaCTO aBTOPOM BUCTYTIA€ HE OJIHA JIIOJIUHA,
1110 TMOPOJIKYE TOHITTS «KOJCKTHUBHOTO aBTOpcTBay. [31:109]

Tepmin «meTamozaepHi3M» OyB 3anpoBapkeHuil TiMoteycom BepMmeyneHoM i
Po6inom Ban neH AkkepoMm. MetaMoiepHi3M — 11e (istocodist Ta TOTIISAI Ha )KUTTSI, 110
BiJINTOB11a€ UG POBIH, MOCTIHAYCTPiAIBHIN, TI00ATBHIN eImoci.

Teopiss MeTamMollepHI3MY BH3HA4Ya€ MPUUHATTS «IIPOBATY» SK IEHTPAIBHOTO
CTaBJICHHS 10 METaMOJIEPHOTO MUCTEINTBA Ta JiTepaTrypu. MeTraMoJepHi3M BIAE€ThCS
1o ectetu3allii npodaemu. «CyqacHU METaMOJEPHICTCHKUI JUCKYPC TaKOK BU3HAE,
[0 MeTa ICTOPii HIKOJIX He Oy/ie BUKOHAHA, OCKUIBKY 11 He icHye. KpuTuaHo, 0HAaK,
BiH, TUM HE MEHIII, MiAXOAUTh 0 Hei Tak, HiOM BoHa icHye.» [70:10-24.]. [Tonsranus
Ha JIOTIKY MPOBAIy METaMOJEPHICTH OOTPYHTOBYIOTH MOBEPHEHHSIM 1O YTOITIYHHUX
O0axxanp. CydacHI MUTIII CTBEPIKYIOTh, IO X HaMaraHHs MEPEOCMHUCIICHHS YTOMil
CIIPUYMHEHI TIEPII 3a BCE HECTAOUIHHICTIO 1 HEBHU3HAYCHICTIO CBITY TMOJITHYHHX,
CKOHOMIYHHUX Ta CKOJIOTTIHHX 3arpo3. [45:60-76]

MeTtaMOIepHICTCHKUM MOETUYHHI JUCKYPC XapaKTEepU3Ye€ThCsl KOJWMBAHHSIM

MDK MOJIEPHICTCHKOI HAiBHICTIO Ta Jarorw JO EKCIEPUMEHTIB Ta LUHIYHOIO
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MIOCTMOJIEPHICTCHKOIO IPOHI€I0, 110 BHSBISETHCS Yy CHIBICHYBaHHI B HBOMY

pi3HOPiTHUX BepOaIbHUX 1 HEBepOATbHUX MOCTUYHUX hopM. [44]
BucHoBku 10 po3ainy 1

OTxe, BUBYCHHS MTOSTHYHOT MOBH PO3IMOYAJIOCS III€ 3 aHTUYHHMX YaciB, CydacHe
MOBO3HABCTBO BH3HAYAE MOSTUYHY MOBY: SIK MOBY XY/I0’KHBOI JTITEPATYPH, TOJIOBHOIO
(GYHKITI€IO SKOT € €CTETUYHA; SIK MOBY MIOETUYHOTO JIUCKYPCY, a00 SIK CHCTEMY MOBHO-
BUpaXaJIbHUX 3aC001B, IPUTAMAHHUX MOCTUYHOMY JIUCKYPCI.

[Ipobnema Xym0KHBOTO MEPEKIaAy Moe3ii MoJisirac y BIAMIHHOCTI MK JBOMa
MOBHUMH CUCTEMaMH Ha BCiX PIBHAX: (POHETUIHOMY, JICKCHIHOMY, TPaMaTUIHOMY Ta
CUHTaKCUYHOMY. ['OJIOBHMM 3aBJaHHSM Iepekiajavya € He TUIbKH TepeaaTH ieto
aBTOpa, ajie¢ ¥ BUKJIMKATH Yy YUTaya Tl caMi €MOIlii, 0 1 TEeKCT-MEePIIOIKEPeo.
[lepeknanauy moTpiOHO BpaxoBYBAaTH METPO-PUTMIUHI HOPMH, JIEKCUYIH1 OCOOJIMBOCTI,
nepioj] HaMMCaHHS TBOPY, & TaKOX CTPYKTYpPY Ta KOMIIO3UIIIIHY TOOYAOBY TBODY.
BBakaetbcst, 1m0 30eperTd BCli pUCH MOETUYHOTO TBOPY 1 MPHU IBOMY 3pOOUTH
aJIeKBaTHUU TIEpeKyIaj TEKCTy Maiike HEMOXIJIMBO, TOMY Y TEepeKiafax moesii yacTo
3YCTPIYalOThCS BIAXUIIEHHS Bl TEKCTY-OpPUTIHATY 1 aBTOPCHKI IHTEPIPUTAIi.

DeHOMEH aMEpPUKAaHCHKOTO TMOETHYHOI0 JHCKYpCY OXOIUTIoE  OaraTo
JiTepaTypHUX Teuid Ta moeTHYHUX Ikin. Ha QopMmyBaHHS oKpeMOro mauckypcy
BIUTMHYJIO TIEPII 3a BCE BIIOKPEMJICHHS BIiJ TpaJuWIliii OpPUTAaHCHKOI JITEpaTypH, a
TaKOX BHYTPINIHBOJACPKABHI, CBITOBI Ta KyJbTYpHI TIPOIECH, HAMPHUKIAI:
TPOMAJITHCHKI 1 CBITOB1 BIMHHM, TEpaKkTH, aKTUBHA ypOaHi3allis, MOsBa PI3HUX

CYCIIUTBHUX TE€Uii Ta CYOKYIbTYD.
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PO3/ILJI 2 AHAJII3 OBPA3HUX 3ACORBIB I IPSIMUX HOMIHAIIINA AJ51

CTBOPEHHS OBPA3Y MICTA B CYUACHIN AMEPUKAHCBHKIN MMOE3II
2.1 3aco0u cTBOpeHHsI 00pa3y MicTa y MOCTHYHOMY AUCKYPCi

2.1.1. Meragopa sk 3aci0 CTBOPeHHs1 00pa3y MiCTa y IOCTUYHOMY AUCKYPCi

Meradopa € He3aMIHHUM XyIO0XKHIM 3ac000M Jisi CTBOPEHHS OOpa3HOCTI y
MOCTUYHOMY JHUCKypci. Po3risHEMO BUKOpPUCTaHHS MeTaopud HAa HACTYITHHX
NPHKIaIax.

(11) Across the river Manhattan floats—

Dim gardens of fire—

And rushing invisible toward me through the fog,
A hurricane of faces (FB:URL).

MeTtadopa dim gardens of fire nmepenae BedipHe MicTO B TyMaHi IIOHA] PIYKOIO.
3a pomomororo MeTtadopu a hurricane of faces TmoeTeca 3MallbOBYE HATOIIB,
npUTaMaHHUK Belukomy MicTy. Ll meradopa m03Bossie uynMTayeBi Bi3yarizyBaTH
300paxkyBaHe.

Emi Jloyenn y cBoemy Bipmii «llonyaennuii mom Ha Creitt CTpiT» mepenae
HEMPUPOJIHICTh MICTa, 3 MOr0 MPSMHUMH JIIHISIMUA 1 TOCTPUMHU KyTaMHu, 300pakatouu
HOTO SIK CIpO-YOpHY MIAXOBY JIOIIKY':

(27) The city is rigid with straight lines and angles,
A chequered table of blacks and greys (ARiISS:URL).

VY Bipmi «Il1nsgx» moeteca 300pakae MiCTO Ha 3aXO/(i COHIIS SIK JOPOTOIIIHHUMI
KaMiHb TIOM1XXK HEOOM Ta 3eMJICIO:

(62) But on the far side is a city whose windows flame gold in the sunset.
It lies fair and shining before him, a gem set betwixt sky and water
(W:URL).

EBenmin CkoTT 300paxkae OaratomoBepxXiBku Hpro-MOpKy SK CBHHIEBHX

OKCaMHUTOBUX CJIOHIB!

(47) With huge diaphanous feet,
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March the leaden velvet elephants,

Pressing the bodies back into the earth (NY:URL).
Metadopa leaden velvet elephants BimoOparkae Benud i po3Mipu MicTa, ajpke
CJIOHU — TraHTChK1 TBAPUHHU.
(64) The whole city
Is stone, even
Where stone
Doesn't belong (LPif:URL).
Jlxetimc PaiiT 300paskae micto kameneM. Mertadopa the whole city
1s stone po3KpHUBaE HaAMIPHY ypOaHI30BaHICTh MICT.
(72) the door in the heart of the grove of skyscrapers (MHLB:URL).
Mapmx Ilipci 300pakae micto sik raii xmapouociB. Lls mertadopa mepenae
€MOIIiifHEe CTaBJICHHS JI0 MICTA, TYTY 3a MPUPOJIOI0, 3MIHY pealliil )KUTTH.
(83) And see that first house, as if between
Mirrors, engendering a spectral
Corridor of inane replicas,
Flimsily peopled (Lo:URL).
CwnbBist Ilmar Bupaxkae CBOIO HENIOOOB /10 MICHKMX BYJHWIb Ta THITOBOL
3a0y10BH, HA3UBAIOYH 1X CIIEKTPAILHUM KOPHIOPOM OE3TTy3aUX KOTIIH.
(85) And in these dark cells,
packed street after street,
souls live, hideous yet—
O disfigured, defaced (Ci:URL),
Ximpaa Hymita y moesii «Mictay onucye OyAHHKH 3a JOTIOMOTOI0 MeTadopu
dark cells, Bupaxaroun TakuM YHHOM CBOIO BiJIpa3y JI0 MEpEHACEIICHUX MICT.
(93) "Remember, in your stress,
The fragrant flower of youth,
The ancient loveliness,
The wise, substantial truth.
The City is a golden lie, a serpent’s awful tooth!" (MP:URL)
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Metadopu the city is a golden lie, a serpent's awful tooth y Bipmi Yapman3za

Xencona TayHa BimoOpakae OMaHJIMBY MPUPOAY MICTa, MICTO YOCOOJIO HaJii, Mpii,
SAKUM 4acTO HE CYyIUThCS 30yTUCS, MICTO OMAHJIUBE, SIK 3MIS.
(95) The sun has gone, and from the ferryboat
That like a golden worm crawls through the night,
| watch the myriad stars that round me float,
And, cityward, the honeycombs of light (MP:URL).
3a nonomororo metadopu the honeycombs of light Tayn 300paxae BewipHi
0araTornoBepxiBKHU K COTH CBITJIa, MICTO — BEJTUKUU BYIIHK.
(23) Nothing but massive metal bars about, monster machines
that eat us, Controlled by the army the
Cops, the Secret police, our own thoughts (TON:URL)!
MeTtadopa monster machines y sipii Amnena ['iHcOepra «Jlymku Ha BUIOXY»
BiJI0Opakae rIuOOKy ypOaHICTUUHY (PpycCTpallito JIIPUIHOTO reposl.
(40) The lights trickle grayly down from the hoary palisades
And drip into the river (AoC:URL).
3a npomomororo 1iei posmupenoi Metadopu Eenin CKOTT 3MalbOBY€E BEUIpHI
JixTapi Ta X BigoOpaKeHHs y BOJII.
(7) Night blows through me.
| am clear with its bitterness.
| tinkle along brick canyons
Like a crystal leaf (G:URL).
VY Bipmii «3umoBi Bymwuii» moereca 300paxkae ByJIWIll MicTa 3a JIOMOMOTOIO
meTadopu brick canyons.
(24) Majestic rolling in a skirt of human fog, building blocks
rise at sky edge
Confronting the march of branches and house roofs to horizon
(TON:URL).
Annen ['iHcOepr, yui moe3ii 6araTi Ha Bi3yalibHI 00pasu, 300paxae MIChKUI

HATOBII 3a JOTIOMOTOI0 BUKOpHCTaHHSA MeTadopu human fog.
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(13) Ears | had but I heard not
The clamor of bells from churches and towers of stone,
| heard not the clink of metal,
The groaning of iron
With the weight of passengers and wheels of iron (E:URL).
VY 1mpoMy Bipiii aBTOp BUKOpHCTOBYe MmeTadopy the groaning of iron mo6
nepeaaTH IIyM MIChKO1 3aJT13HHMII.
(42) In the city,
Storms of light
Surge against the clouds,
Pushing up the darkness (LN:URL).
Meradopa storms of light 306paskae nixrapi Be4ipHbOro MicCTa.
(43) The golden snow of the stars
Drifts in mounds of light,
Melts against the hot sides of the city,
Cool cheek against burning breast,
Cold golden snow,
Falling all night (M:URL).
3a nomomororo Metadopu cool cheek against burning breast moereca 306paxae
CHITOmaja y MiCTi.
(74) Far down, down through the city's great, gaunt gut,
The gray train rushing bears the weary wind;
In the packed cars the fans the crowd's breath cut,
Leaving the sick and heavy air behind (SW:URL).
Mertadopa the city's great, gaunt gut y Bipmri Kitoga Makxkes «[ligzemunii Birep»
300pakae TyHEIi METpo.
(84) In the rain
Rows of street lamps are saints in bright garments
That flow long with the bend of knees.
They lift pale heads nimbussed with golden spikes (MW:BB:URL).
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3a momomororo Metadopu rows of street lamps are saints in bright garments

EBenin CkoTT 300paskae o1aTHi MiChK1 JIIXTapi, BECh Bipill OOy 0BaHUI HAa MeTadopi.
(41) There was a place made, a clearing in the wilderness of bricks,
where they gathered to sing — the microphone warbled,
the hot smell of tar and hope fanned in wings of smoke (PPoCD:URL).

BukopucroByroun meradopy the wilderness of bricks moereca 306paxae micto
B HEraTMBHOMY CBITJI1, CTBOPIOIOUYM Bi3yalibHI 00pa3H.

(45) The apparition of these faces in the crowd,;
Petals on a wet, black bough (iSoM:URL).

Es3pa Ilaynn BukopucroBye Mertadopy petals on a wet, black bough, o6
300pa3uTH HATOBM B MeTpo. He3Bakaroum Ha Te, IO MOe3ist CKIIAaEThCsl BCHOTO 3 IBOX
BIPIIOBUX PSAKIB, BIYYHHM BUOIp MeTaOopu CpaBiisie€ CUIIbHE BPAXKEHHS Ha YndTaya.

(17) The street crawls undulant,
Like a river addled
With its hot tide of flesh
That ever thickens (G:URL).
Jlona Pimx malicTepHO 3MaibOBYE JIFOIHI BYJIMII HEOJIAronoJIydHUX PaioHIB 3a

JIOTIOMOT 010 MeTa(OpH.

2.1.1.1. Ilepconidikanis

[lepconidikairist — pizHOBUI MeTadopH, KUl MONISITae y MEPEHEeCEeHHI O3HaK 1
BJIACTUBOCTEH >KMBOrO0 Ha HexuBe. l[lepcoHidikaiiisi BBaXKAEThCS MEIIaTOPOM MK
KOCMOIICHTPUYHOIO Ta  aHTPOIOICHTPUYHOIO MOJEISIMU CBITYy 1 HIUPOKO
3aCTOCOBYETBCS y XYAOXKHIA JiTepaTypi, 30KkpemMa 1 B moe3ii. Posrmsaemo
BUKOPHUCTAHHS MEepCoHi(iKaIlii sik 3aci0 11 CTBOpEHHS 00pa3y MicTa B aMepPUKaHCHKIH
nmoe3ii. OpHielo 3 TOMOBHUX (QYHKIIA mepcoHidikamii abdo yocoOJeHHS €
TICUXOJIOT13a11isl HeXKUBOI mpupo Iy, pedet. Llei mpuitom monmomarae kpaiie po3KpUTH
CBIT HaBKOJIO JIIPUYHOTO Teposl.

V noesii amepukanchkoi moerecu-iMamxuctkn Emi JToyemn wiunmit Heio Hopk

MOCTAa€ Nepe] HaMU y BUTJISIII BTOMJIEHO1, PO3APATOBAHOT )KIHKH:
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(30) I hear the sigh

The goaded city gives, not day
Nor night can ease her heart, her anguished
labours stay (NYaN:URL).

Yoco6aenns the sigh the goaded city gives, not day nor night ease her heart
J03BOJIIE Kpallle TepegaTd oOpa3 Micta, mnepeaaru arMmocdepy ypOaHICTHUHOI
dpycTpaiiii, HaBITh MICTO BTOMUJIOCS BiJl HECKIHYEHHOT OIraHMHU, BOHO HE BlIUyBae
CIIOKOIO HaBITh BHOYI.

[Ile onnuM mpuknagoM nepcoHidikamii me psakud 3 Bipmy Mai Exmxenoy
«ITpokunatouncs B Heio-Hopky»:

(92) The city
drags itself awake on
subway straps (AINY:URL).

Iepconidikamis The city drags itself awake — 1e e oguH npukiIam Toro, siK
nepcoHidikaIlis MoXxe IOMOMOTTH YUTa4YeB1 Kpallle YIBUTH 00pa3, IKUi 3a1yMaB IOeT.
Le#t psimok cTocyeThbesl MOPYYHIB, 3a sIKI ACAXKUPU XanaloThCsd B IMOi3Iax METPO. 3a
JIOTIOMOTOI0 YOCOOJICHHSI aBTOpKA Mepelae paHKOBY PYTHHY MICTSIH, sIKa MPEACTABIISIE
PaHKOBY IOI37KY MIiCTOM.

Yapnb3 Xencon TayH y cBoiit 30ip1ii «MaHTETTeH» 300pa)kae MICTO TePOiHEIO
CBOiX TBOPIiB, B IKUX BiH BHUCBITJIIOE JKHTTS B MICBKOMY ITPOCTOPI.

(97) April, your shining feet are needed here
In the dark districts where the City hides
Her palest children, famishing for you (MP:URL).
Yocoonenns the City hides her palest children BukpuBae micto sik HepaauBY
MaTH, 10 XOBA€ MilllaH BiJl COHIYHUX IIPOMEHIB BECHHU.
(96) These are enough—
These fragile handfuls of miraculous bloom—
To make the monster City feel the Spring (MP:URL)!
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[Tpukitagom 1e oJHOTO BUIIAAKY mepcoHidikaiii € psaku To make the monster

City feel the Spring!. ¥ TBopax BioMOro aMepHMKaHCHKOI'O MOETa MICTO — YKHUBE Ta
9acTO BOPOIXKE 70 JoauHU. [[e MOKHA MPOCITiTUTH B HACTYITHUX YPUBKAX:

(98) This is the iron City's awful way—

Not wilfully to crush our bodies down

Beneath her agate heel; but day by day

To choke us with wild loneliness; to drown

Our hearts and hopes—yet never quite to slay (MP:URL).

[Tpuiiom OMOAHEHHS JO3BOJISIE TIMOOKO PO3KPUTH HE TUTBKH TEMY BOPOXKOCTI
ypOaHICTUIHOTO TIPOCTOPY JO JIFOJAWHHM, a i TEMY CAMOTHOCTI JIFOJIMHU TIOMDK COTEHB
TUCSAY 1HIINX JIOJIEHN.

(69) It called me in the sunrise and the dew,

At noon and twilight, sadly, hungrily,

The jealous City, whispering always—"Home (C:URL)!"
(99) O, never, never will the City sing

The song of labor done; she prospers most

When toiling for the processes of Growth (MP:URL).

ABTOp HE TUIBKH 3BEpPTAETHCS JI0 MICTa 3 BUKOPHUCTAHHIM 3aliMEHHUKIB
’KIHOYOT'0 POy, BIH HAJIIs€ oro 6araTbMa JIFOACKKHUMHU PUCAMH: MICTO CITiBae Never
will the City sing, 3a3apicuo memoue jealous City, whispering, BiguayBae eMoIrii.

[lepconidikaiiss € ogHUM 13 MPOBIAHUX XYHOXKHIX 3aC001B, BUKOPUCTAHUX
aBTOpPOM Y 301piri «MaHTeTTeH», aBTOP BAAETHCA J0 IHOTO MPUAOMY UM HE B KOXKHOMY
OKPEMOMY BIpIIli, TAKKM YHHOM poOsissun MicTo leHTpabHUM 00pa3oM BCiel 30IpKH.
VY TBOpax aBTOpa MICTO HaJIJICHE BCIMA JTIFOJICBKUMHU SKOCTSIMH: MICTO JUXA€, BIIUYBae,
HOCHUTD IIT0OpH, MICTO CIIiBa€ il mIermoye, a HAMTOJIOBHIIIE — MICTO Ma€ ceprie, Xod 1
3aJli3He:

(100) The sweltering Summer brings her furious fires
And lights them on the City's iron hearth (MP:URL).
Bipm «Yukaro» Kapna Cenndepra 1o kpaiB HarmoBHeHUM yocoOneHHsiMuU. [o

KIHIIS Bipiia Yukaro 3/1a€Tbesi OLIBIIE CXOKUM Ha JIIOJMHY, HIK Ha MICTO. Y HBOTO €
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3yOM, POT, 1 BOHO CMIETbCS (3HOBY 1 3HOBY). Y 4YOMY MpUYMHA BCi€i €T
nepcoHidikanii? CeHndepr Majiroe MOPTPET MicTa, SIKUH, y MEBHOMY CEHCI, YK€
moasHuid. BoHo Mae Hemosiku, 1 BOHO KpacuBe, BOHO rpy0e i HampyxkeHe. BoHo
sCKpaBe Ta OaratorpaHHe. BusBnserbcsi, Haiikpamuii crnocid s Cenadypra
3pO3YMITH MICTO — II€ MOPIBHATH HOTO 3 JIIOAWHOI — TaKUM YUHOM MH MAa€MO
BITYYTHY CUCTEMY BIJIIKY JUIsl BCbOTO IPEKPACHOT0, CUJILHOTO Ta XaOTUYHOTO:

(19) Under the smoke, dust all over his mouth, laughing with white teeth
(Ch:URL).
Beituen Jlinaci, B cBoto yepry, 300paxae Can-OpaHuucko B 06pa3i MOPChKOT
JIBH, 10 YK€ BIYYHO Yy3aralibHioe o0pa3 micta, Tak sk CaH-DpaHIUCKO 31 BCIX
CTOpIH OTOYEHE BOJIOI0, BUKOPUCTaHHS YOCOOJIEHHS JI0MOMAarae aBTOPOBI CTBOPUTH
IITICHUN 00pa3 MicTa:
(8) There lies new San Francisco,
Sea-maid in purple dressed (CTWNR:URL)
Openk O’Xapa TakoX HAAUILE MICTO JIOJCHKUMHU SKOCTSIMH, 1€ OYyIUHKH
NePECTINYIOTh BYJIMIl, & HaJl MICTOM CTOITh BEPECK aBTOMOOUIBHHUX JIBUTYHIB:
(26) And all these streets leading
so crosswise, honking, lengthily,
by avenues
stalked by high buildings or crusted into slums
thru such halting traffic
screaming cars and engines (MSS:URL).
Yapnw3 Pesnikodd 300paxae MicTo, IO PBETHCS O MOPS CBOIMH OyJIMHKaMH,
CKIIQJAEThCS BPAXKEHHS, 1[0 MICTO KHUBE, 10 OYTMHKH — 11€ YaCTHHA TiJIa MICTa:
(87) The city breaks in houses to the sea, uneasy with waves,
And the lonely sun clashes like brass cymbals (CBiHtS:URL).
VY Bipmri «3umoBi Bynuii» EBenin CKoTT 300pakae OyTMHKY )KUBUMH ICTOTAMH,
110 TSTHYTBHCS 10 31pOK 1 30UpalOThCS cepel] Xmap:
(4) The stars, escaping,

Evaporate in acrid mists.
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The houses, rearing themselves higher,

Assemble among the clouds (WS:URL).
®penk O’Xapa 3-noMix 0ararbox 1HIIMX Bi3yalbHUX 00pa3iB y Bipiil «Micbka
31uMay, BUKOPUCTOBYE yOCOOJIEHHS, 11100 300pa3uTu MICTO:
(70) The stem your garter tongue would twist
has sunk upon the waveless bosom's mist,
thigh of the city, apparition, hate,
and the tower whose doves have, delicate,
fled into my blood where they are not kissed (CW:URL).

Kapn CennOypr y moesii «Xmapodocy 3aCTOCOBYE YOCOOJICHHS, 100 nepeaaTH

HACKUIbKHA CIIOBHEHUM YKUTTIM € 6al"aTOJIIO}IHC MICTO:
(71) By day the skyscraper looms in the smoke and sun and
has a soul.
Prairie and valley, streets of the city, pour people into
it and they mingle among its twenty floors and are
poured out again back to the streets, prairies and
valleys (SC:URL).
Kiton Makkei, sk 1 6araTo iHIINUX, 300pakaB MICTO Y BUTJISA1 JKIHKH:
(79) Forgetting that | was an alien guest,
She bent to me, my hostile heart to win,
Caught me in passion to her pillowy breast (CL:URL);

ABTOp BHKOPHUCTOBYE YOCOOJICHHS, 100 300pa3uTH BIAHOCUHH MiX JIFOJHHOIO
Ta MICTOM.

V cBoiii moesii «d — Hero-Hopk» JIxeiin KopTes TakoX BHKOPHCTOBYE
yoCOOJICHHS, PO3IOBIIAIOYM PO MICTO BiJ MEPIIOoi O0COOM Ta HAIUIAIOYM HOTO
JJIOACBKUMU SAKOCTSIAMMU:

(2) i am new york city
here is my brain of hot sauce
my tobacco teeth my

mattress of bedbug tongue
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legs apart hand on chin
war on the roof insults
pointed fingers. pushcarts
my contraceptives all (INYC:URL)

Capa Ticaeiin 3a JIOMOMOTOK YOCOOJIGHHS 300paka€ MICTO, IO 3aCHHAE.
Bukopucranna nepconigikaiii qo3Bosisie 30araTUTH OOPA3HICTh MMOE€31i, PO3KPUTHU
CTaBJICHHS aBTOPa J10 300paKyBaHOTO Ha HOBOMY PiBHI:

(3) We are apart; the city grows quiet between us,

She hushes herself, for midnight makes heavy her eyes,

The tangle of traffic is ended, the cars are empty,

Five streets divide us, and on them the moonlight lies (AN:URL).

Bipm «Micto» Jlenrcrona Xpio3a moBHICTIO TOOY/I0BaHMI Ha MepcoHidikariii,
HAJUISIIOYA MICTO JTIOJICBKUMH SIKOCTSIMHU, aBTOp JO03BOJISIE YMTA4YEBl Kpalle ysSBUTH
co01 atMocdepy HIYHOTO MicTa:

(18) In the evening the city
Goes to bed

Hanging lights

Above its head (C:URL).

Jlxoiic Kimmep BukopucToBye TepcoHidikailiro, 1mobd 300pa3uTd MicTO, M0
CIIUTh:

(35) The cottages of Lake View sigh
And sleeping, frown as we pass by (TFF:URL).
Jlxon I'ynn @netdep 3BEpTaeThcs JO MicTa, HEHaue JO JIIOJIHWHH,
BUKOPHUCTOBYIOYH MEPCOHI(DIKaIIiIO:
(39) City of midnight,
Smite me with your despair (iICoN:URL).
V cBoiit noesii «Hiunuit Heto-HMopk», Emi JIoyemnn BHKOPHCTOBYe YOCOOICHHS,
11100 300pa3uTH MEPEnoOBHEHE JIOIBMHU MICTO:

(48) Instead the glaring, man-filled city groans below (NYaN:URL)!
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VY mnoesii «Snunku» Pobept ®Ppoct Hapiige MICTO JIOJCHKUMHU SKOCTSMH,
BUKOPHUCTOBYIOUM MepcoHi(ikaito, mod 300pazutu atmocdepy Pizasa:
(76) The city had withdrawn into itself
And left at last the country to the country (CT:URL);
Jlona Pimx 300pakae ypOaHizallilo Ta MIChKE 3a0pyIHEHHS 3a JIOMOMOTOI0
YOCOOJICHHS:
(59) Small towns
Crawling out of their green shirts . . .
Tubercular towns
Coughing a little in the dawn (TW:URL).
Jliam Pexrtop y moesii «lle MicTo» 300paxae MiCTO My3WKaHTOM, IO Tpa€ Ha
OpraHi, BUKOPHCTOBYIOYH YOCOOJICHHS:
(57) In audacity, in hilarity, this city
plays an unbelievable organ.
How afternoon goes like the movies (TC:URL).
CriBen Bincenr bene y Bipmri «MicTo, KOTpe 51 3HOBY BiJIBi/IaB» BUKOPHUCTOBYE
nepcoHigikaliro, mob Kpariie nepeaaTy CBOE CTaBICHHS 10 300pakyBaHOTO:
(16) Soon
From peak and cliff and minaret
The city's lights began to wink (CR:URL).
Ewmi Jloyenn 300pakae CBATKOBICTh Ta raMip sipMapKy Ta, 00 MiIKPECIUTH II€,
BUKOPHUCTOBYE TIEpCcOHI(DIKaIif0, HAAUIAIOYN COO0P OIS TUIOIII JTFOACHKUMHU STKOCTSIMU
(25)A stately minster at the northern side
Lifts its twin spires to the distant sky,
Pinnacled, carved and buttressed; through the wide
Arched doorway peals an organ, suddenly —
Crashing, triumphant in its pregnant tide,
Quenching the square in vibrant harmony (MD:URL).
Ilxeiimc  Bengon JIKOHCOH 3BEpTAaEThCA OO MiCTa, SK JO KIHKH,

BUKOPHUCTOBYIOUYHM 3aiIMEHHUKH KIHOYOTO POJIY:
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(32) But, ah! Manhattan's sights and sounds, her smells,

Her crowds, her throbbing force, the thrill that comes
From being of her a part, her subtle spells,

Her shining towers, her avenues, her slums—

O God! the stark, unutterable pity,

To be dead, and never again behold my city (MC:URL)!

Manena MepniHr HaI[iJISIG MICTO JIOACBKUMHU AKOCTAMH, BUKOPUCTOBYHOYHU
nepcoHidikaiiro, oo MmokasaTu, 10 BCE B CBITI TEPMIHAJIBHE 1 KPUXKE, HABITH SKIIIO
3/1a€ThCS, 10 BOHO 3p0O0JICHE 3 KAMEHIO 1 OETOHY:

(28) Sooner or later even the concrete
will crumble and cry in silence
along with all the lost road signs (ITIAW:URL).

VY Bipmii «ITatepcon» Binbsma Kapnoca BinesiMca rymaHi30BaHUM €JIE€MEHTOM

BUCTYIIAIOTh (hacaju OYJIUHKIB, aBTOP 300paxye iX K 0OIuIYs:
(68) Say it, no ideas but in things—
nothing but the blank faces of the houses
and cylindrical trees
bent, forked by preconception and accident—
split, furrowed, creased, mottled, stained—
secret—into the body of the light (P:URL)!

PoGept [1en YoppeH BUKOPHUCTOBYE YOCOOJICHHS, HATUISIOYH MICTO JIFOJCHKUMU
BIIUYTTSAMH, TAKUMH SIK BITUYTTS TOJIOY:

(9) Think you, hungry is the city in the fog
Where now the darkened piles resume
Their framed and frozen prayer
Articulate and shafted in the stone
Against the void and absolute air (SFNW:URL).
Jlxkon D'ynn dnetdyep BUKOPUCTOBYE MEPCOHIPIKAIIIO, HAIUISIOUYH MICTO

JIFOJICBKUMHU BMIHHAMU 1 IKOCTSIMU:
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(38) City of vermilion curtains, city whose windows drip with crimson,

tawdry, tinselled,
sensual city, throw me pitilessly into your crowds (iCoN:URL).
Jloma Pimx BHUKOpUCTOBYE OaraTo XyJIOXHIX 3aco0iB, 100 300pa3utu
He0JIaronoay4Hi paioHu MiCTa, 30KpeMa 1 iepcoHigikallio:
(66) The street crawls undulant,
Like a river addled
With its hot tide of flesh
That ever thickens (G:URL).
Hamni Pennann takoxk 300pakye HETpl MicTa 3a JOIMOMOIOI0 MEepCOoHaI3aIlii,
HAAUIAIOYH BYJIHUII MICTa pUCaMH, 1110 TPUTaMaHH1 )KUBUM 1CTOTaM:
(86) In crippled streets where happiness seems buried
under the sooty snow of northern winter (LiS:URL)
Kion Makkeit Haaiisie MiCTO JIFOJCBKUMU 3/1I0HOCTSMH 1 TIOUYTTSMH -
(80) The great, proud city, seized with a strange love,

Bowed down for one flame hour my pride to prove (CL:URL).

2.1.2 TlopiBHsAiHHS fIK 3acCi0 CTBOpPeHHsI 00pa3y MicTa Yy NOETHYHOMY

AUCKYPCi

[TopiBHSIHHS — 1€ XYyIOXKHIA 3aci0, IO 3aCTOCOBYETHCS B JITEpaTypi s
MiABUIIEHHS O0Opa3HOCTI Ta BHUPA3HOCTI TBOpiB. I[lOpiBHAHHS TPYHTYEThCA Ha
BUSIBJICHHI CIIUTBHUX PHC SBUII 200 MPEIMETIB MIJISTXOM iX 3icTaBieHHs. [lopiBHAHHS
4acTO 3aCTOCOBYETHCA TMOETAaMHU JJisi CTBOPEHHS 00pa3y MicTa, Takuid MpPHUIOM
JI03BOJISIE YUTAYEBI Kpallle YSIBUTH T€, [0 XOTIB MEPEIaTH aBTOP CBOIMH PSIKAMH.

Konpan Ilottep Eliken mopiBHIOE MICTO 3 JIFOAWHOIO B HAIIIB CHI:

(73) The walls and towers are warmed and gleam.
Sounds go drowsily up from streets and wharves.
The city stirs like one that is half in dream (HoD:URL).
[TopiBusiaus the city stirs like one that is half in dream Bkasye Ha Te, mo micto

HIKOJIU MO-CIPABKHbOMY HE CIIUTh.
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Le#t oOpa3 6auMMoO 1 B HACTYITHOMY BIpIIIi:
(65) And along black streets that glisten as if with rain,
The muted city seems
Like one in a restless sleep, who lies and dreams
Of vague desires, and memories, and half-forgotten pain (HoD:URL).

ITopiBusiuus the muted city seems like one in a restless sleep crBoproe nepen
YUTaueM SCKpaBui oOpa3 MicTa, 10 HABITh BHOYI HE BIJIMOYMBAE.

®penk O’Xapa y cBoemy Bipuil «Micbka 3uMay NOPIBHIOE 3aCHIKEHE MICTO 3
KOpPOJIEeBOIO. ABTOP BUKOPUCTOBYE Oarato Bi3yaJibHUX 00pa3iB, 1100 nepeaaTH BUTIIS
3aCHIKEHOTO MiICTa, HA3WBAIOUM HOro «OUTUM Jebefem», «IPUXOBAHUM MICTOMY,
IpOTE HaMKpalle J03BOJIsIE IEpeaaTH BEIUYHICTh MIiCTa il CHITOM came MOPIBHSHHS:

(81) How like a queen, to seek with jealous eye
the face that flees you, hidden city, white
swan. There's no art to free me, blinded so (CW:URL).

V 1ie oHOMy CBOeMy BipiioBaHoMy TBopi O’Xapa mnopiBHioe Hpro-Fopk 3
aKTOPKOIO KOMEIIHHOTO (DIIbMY-MIO3UKITY, AYXKE BIIOMOTO Ta MOMYJISPHOrO Ha TOU
qac.

(90) How funny you are today New York
like Ginger Rogers in Swingtime (S:URL)

IopiBusuus like Ginger Rogers in Swingtime xo4 i Maio mpo 0 TOBOPHUTH
Cy4yaCHOMY YHTaueBi, HE 3aI[IKaBICHOMY B KyJbTOBUX aMEPUKAHCHKUX KiHODiTbMAX,
MpOTe € ay’Ke BIYYHUM 1 BiIoOpaskae He TUTbKH Ha3BY Bipiia — «Kpokm» (J>kunmxep
rpa€ TaHIIBHUIIO), TmocuianHa Ha J[xunmkep Pomkepc y MIO3UKII BHUKIUKAE
171eani3oBaHe Ta pPOMaHTUYHE MOYYTTA IO MICTa.

BuxopucroBye mopiBasiaHas 1 Yapnp3 Xencon TayH B cBoili moeTwuHii 30ipiri
«MaHrerten»:

(94) | saw the tired City fall in the arms of the Night,
Like a beautiful, weary woman, after the day's delight (MP:URL).

3a 10MOMOror MOPiBHAHHS aBTOP CTBOPIOE ACKpPaBUM Bi3yaJbHUI 00pa3 MicTa.
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Kapn Cennbepr y Bipuii «Hukaro» mpupiBHIOE MICTO 10 MOJIOJIOTO YOJIOBIKA,
HepaJuBOro OINIIs, IO 1€ HIKOJM HE MPOTrpaBaB, BiH IlI€ HE 3HAE, 10 TaKe BTpaTa:
(33) Under the terrible burden of destiny laughing as a young man laughs,
Laughing even as an ignorant fighter laughs who has never lost a battle
(Ch:URL)

ABtop BuKOpHCTOBYE nopiBHsaHHs laughing as a young man laughs, laughing
even as an ignorant fighter laughs s toro, mo0 mokasatu, 110 HaBITH HE3BAKAIOUM
Ha BCIO CYBOPICTh, BOPOXKICTH 1 HE11€aIbHICTh MICTa, BOHO MO€E CMISITHCS TaK LIUPO,
SIK BMIIOTh CMISITUCSI TUTBKA MOJIOA1 JIFOH, SIK1 111€ HE 3a3HaJM rops B KUTTI. MicTo
CXO’K€ Ha CBOIX KUTEJIB — HelJeanbHe, MICISIMU KOPCTOKE, MPOTE KUBE.

VY cBoiit moe3sii EBenin Cxott «3axin conus Haa berrepi [lapk» mpupiBHIOE
BiKHA OYJMHKIB JI0 OYCH:

(46) From cliffs of houses,

Sunlit windows gaze down upon me
Like undeniable eyes,

Millions of bronze eyes,
Unassailable,

Obliterating all they see (S:BP:URL)

Ile mopiBusaass — windows like undeniable eyes — crBoproe mnOTYKHHUIA
BI3yaJIbHUI 00pa3, 103110 TOTO, 10 MICTO KHBE, 110 BOHO CTEKUTh 32 KO)KHUM CBOIM
KUTEJIEM.

(29) The noise of the city sounds below me.
It clashes against the houses
And rises like smoke through the narrow streets (SF:URL).
3a monoMororo 1poro mopiBHAHHAS EMi JIoyernn 3ManboBye MiCbKUI TOMIH.
(34) Why, even strident Paterson
Rests quietly as any nun (TFF:URL).

Jlxoiic KimMep BUKOPUCTOBYE MOPIBHAHHS, 100 300pa3uTH CIOKi HIYHOTO

MiCTa.

(49) The city floats no longer like a bait
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To hook the nimble darting summer days (LAiV:URL).
BuxkopucroBytoun nopiBHanHs, enmop IlBapi 3ManboBye KiHEIb J1iTa B MICTI.
(6) The street crawls undulant,
Like a river addled
With its hot tide of flesh
That ever thickens (G:URL).

3a nonomoroto nopiBHsHHS Jlona Pix 3ManboBye Mi1aBHI BUTUHU BYJIHIIb.

2.1.3 MeToHiMmist ik 3aci0 cTBOpeHHs 00pa3y MicTa y HOETHYHOMY JUCKYPCi

MeTtoHiMist — Xy10kKH1H 3aci0, IKUI IPYHTY€EThCS Ha 31CTaBICHHI MOHATH 32
CYMDKHICTIO, BITOYBA€THCS 3aMIIlIEHHSI OJTHOTO SIBUIIIA a00 TIpeMETa Ha 1HIIIE Yepe3
CYMDKHICTD JICSIKUX XapaKTEPUCTUK. PO3rIsTHEMO BUKOPUCTAHHS METOHIMIT JJ1s1
CTBOPEHHS 00pa3y MiCTa B aMEPUKaHChKOMY IMOSTUYHOMY JUCKYPCI:

(12) Background of grey,

A rain-wet street;

Shuffling; shambling

Beating feet,
Past the corner where four ways meet (FIR:URL).

Enp3a I'igmoy BUKOPUCTOBYE CHHEKIOXY — PI3SHOBU METOHIMIT — 1100
300pa3uTH MICHKUI HATOBII.

(58) No more, if still you wander, will you meet

With nights of unabating bitterness;

They cannot reach you in your safe retreat,

The city's hate, the city's prejudice (RiP:URL)!

Kion Maxkkeit BukoprcToBYe MeToHiMito the city's hate, the city's
prejudice, mo6 300pa3uTH yrepeKeHe CTaBICHHS 10 TEMHOIIKIPHUX.

(36) And quiet holds the weary feet

That daily tramp through Prospect Street (TFF:URL).

Jxoiic Kinmep 300paxkae NOCHYJIUX MICTSIH, BAKOPUCTOBYIOUH CHHEKJIOXY.

(52) Within the city,
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The streets which were the last to fall to sleep,

Hold yet stale fragments of the night (D:URL).

Jlxon I'ynn dneryep BUKOPUCTOBYE METOHIMIIO, 11100 300pa3UTH CIUISTYMX

(50) Sooner or later even the concrete

will crumble and cry in silence
along with all the lost road signs (ITIAW:URL).

Marnena MepJiiHT BUKOPUCTOBYE CUHEKIOXY, 00 MIAKPECITUTH

HalBUpa3HILly pUCY MICTA.

(67) The city is closing for the night (SFIW:URL).

Jleb6opa Eiirep BUKOPUCTOBY€E METOHIMIIO, 11100 300pa3UTH 3aKPUTTS

MICBKO1 IHPPAaCTPYKTypH Ha HiY.

HAaTOBII.

AUCKYPCi

(56) The noisy, pushing, bustling crowd,

The din of trade and traffic loud,
Confuse the too bewildered sense
And drive a thousand memories hence (iLTP:URL).

Yonrep Jlepena BUKOPUCTOBYE METOHIMIIO, 00 300pa3UTH MICHKUH

2.1.4 EniTer sik 3aci0 cTBOpeHHs1 00pa3y MicTa y NOeTHYHOMY

EniTeT — He3aMiHHUI TpoN y MOETUYHOMY AMCKypci. Po3risHemMo #oro

BUKOPHUCTaHHS aMEPUKAHCHKUMU MTOETaMU JIJIsI CTBOPEHHS 00pa3y MicTa.

(1) I see the mighty city through a mist —
The strident trains that speed the goaded mass,

The poles and spires and towers vapor-kissed (WC:URL)

Meradopuunuii emitetr mighty city Bukopuctanuii Kinomom Makkeem BUKOHYE

o0pa3HO-XapakTepu3yruy GyHKITIFO.

(5) On roof and street, on park and pier,
The springtide sun shines soft and white,

Where the “Flat Iron,” gaunt, austere,
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Lifts its huge tiers in limpid light (TFI:URL).

Meradopuuni enitetu gaunt, austere “Flat [ron” BUKOHYIOTb 00Opa3HO-
300paxanbHy (QYHKIIIIO Ta BUKOPUCTOBYIOTHCSI aBTOPOM JIJISI CTBOPEHHS
HETMPUBITHOTO J0 JIIOAUHU 00pa3y MicTa.

(10) For one brief golden moment rare like wine,
The gracious city swept across the line (CL:URL);

Mertadopuunuii emitet gracious City BUKOHYe 00pa3HO-300paxaibHy
(YHKII}0 B TOETUYHOMY TEKCTI.

(53) No lightning bugs in this cement town, everybody so angry they just
wore a permanent frown

Hate and anger was the only sounds | ever heard,

| soon learned the permanence of their militant words (MHT:URL).

Meradopuunuii eniter cement town BUKOHYE 00pa3HO-300paxanbHy (PYHKIIIO
B ITIOCTUYHOMY TEKCTI.

(54) 1 walk these lonely
Streets alone
No one by my side (OTP:URL)

MeTtadopuunnii emiter lonely streets Bukonye o0pa3zno-300pakaibHy
byHKITIIO 1 Cyrye 11l 300pakeHHs] CAMOTHOCTI JTIFOJJMHU B MICTI.

(55) City of vermilion curtains, city whose windows drip with crimson,
tawdry, tinselled,
sensual city, throw me pitilessly into your crowds (iCoN:URL).

Jlxon ['ynn @aeruep BukopucToBye Metaopuunuii emiter sensual city ms
300pakeHHs 00pa3y MicTa.

(60) One, from his high bright window, looking down,
Peers like a dreamer over the rain-bright town,

And thinks its towers are like a dream.

The western windows flame in the sun's last flare,

Pale roofs begin to gleam (HoD:URL).
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Konpan [orrep Eiiken BukopucroBye meradopuuni emiretu rain-bright town,

pale roofs nis cTBopeHHs1 00paszy MicTa, 110 BUKOHYIOTh 00pa3HO-300pakaabHy
(GyHKIITO.

(61) All denizens

of this demonic city caught

between pitch and black

long for the light (HJiHoCoP:URL).

Epixa J[>koHT BUKOpHCTOBY€E MeTahOPUUHUI EMITET, 1100 CTBOPUTHU TIIUOOKO
HEraTUBHHI o0pa3 micTa.

(63) Glad to leave far below the clanging city;
Looking far downward to the glaring street
Gaudy with light, yet tired with many feet,

In both of us wells up a wordless pity (LoP:URL);

Capa Ticneiin BUKOpUCTOBYE MeTahOPUUHHUN emiTeT clanging city st
300paKeHHs MicTa.

(75) And when the builder of this ditty
Returns to this pulsating city,

The perpetrator of this pome

Yearns for a lovely country home (RvU:URL).

®pankiin [1. AramMc BUKOPUCTOBYE MEeTaOPUIHHH €IITET, 110 BUKOHYE

00pa3Ho-300paxkanbHy (PYHKIIIIO B TOETUYHOMY TEKCTI.
(78) the city grows down into his open eyes
inverted and distorted. No. | mean
distorted and revealed,
if he sees it at all (LLS:URL).

Enizaber bimon BuKopucTOBYE HU3KY METa(hOPUIHUX EMITETIB, IO
BUKOHYIOTh 00pa3HO-300pakalibHy (DYHKIIIIO, OO CTBOPUTH HETAaTUBHUHN 00pa3
MiCTa.

(91) Unreal City,
Under the brown fog of a winter dawn (WL:URL)
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Tomac Ctepn3 EnioT BUKOPUCTOBY€E MeTahOPUUHHI €MITET, [0 BUKOHYE

00pa3zHo-300paxkanbHy (QYHKIIIIO.

2.2 BukopuctaHHsl NPAMHUX HOMIiHANIA /ISl CTBOPeHHsI 00pa3y Mmicra B
NMOCTUYHOMY JAMCKYPCi

Bun npsMoi MOBHOT HOMIHAIl XapaKTEPU3YEThCS HA3UBAHHSAM 1CTOTHUX
BJIACTHBOCTEH 00'€KTa, 110 MO3HAYAETHCS, MPSAMUM Ha3uBaHHsAM. [IpsMa HOMiHAIlis
o0pasiB MiCTa BUPAXKAEThCS JICKCEMaMH, IO HaJekKaTh JO PI3HUX YAaCTUH MOBU
(MpUKMETHUK, IMEHHUK, MPUCITIBHUK), MPOTE MEPEBAXKHO MPUKMETHUKAMU, 1HKOJIHU Y
CJIOBOCIIOJIYYCHHI 3 TPHCIIBHUKAMH, IO IMiJCHIIOIOTH iX 3HAYCHHS. Po3riIsHEMO
BUKOPHUCTAHHS NPSIMOT HOMIHAIIIT Ha HACTYITHUX MPUKIIAIaX:

(14) Love going for walks around town

A small town a holler from the big city

The many old buildings lining the main street

Which by the way, isn't main street that's a block away (OST:URL).

Maiikn [lerepcon y moesii «Hare maneHbke MiCTEYKO» BUKOPUCTOBYE MPAMi
mominamii small town, big city, old buildings, moemHanHsS NPUKMETHUKIB 3
IMEHHHKaMH, IS (aKTUIHOTO OITKCY MICTa, HE HAAUISIOYH IMPH IIBOMY MICTO aHi
MO3UTUBHUMU, aH1 HETATUBHUMU SIKOCTSIMH.

(15) drunk on the dark streets of some city,
it's night, you're lost, where's your

room?

you enter a bar to find yourself,

order scotch and water (BNOT:URL).

VY moe3ii Yans3za bykoBchki mpsima HoMiHaris dark streets, mpukMmeTHUK B

CIIOJTYYEeHI 3 IMEHHUKOM, CTBOPIOE 00pa3 HIYHOTO MiCTa.
(31) Over the housetops,
Above the rotating chimney-pots,
| have seen a shiver of amethyst,

And blue and cinnamon have flickered
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A moment,
At the far end of a dusty street (CG:URL).
Ewmi1 Jloyemns, okpiM pi3HOMaHITHUX OOpa3HHUX 3ac001B, BUKOPUCTOBYE 1 MpsAMI
HOMIHAIIi1 JJ1s1 CTBOPEHHST 00pa3y MicTa.
(37) 1t’s hard to believe they are gone
Those folks who lived in the towns
As you see the empty buildings
Grass sparse and parched and brown (GT:URL).
Mepinin JIOTT BUKOPHCTOBYE psiMy HomiHariiro empty buildings, npukmetHuk
B MMO€AHAHHI 3 IMEHHHUKOM, JJIsl CTBOPEHHST 00pa3y MicTa.
(77) an immense city, carefully revealed,
made delicate by over-workmanship,
detail upon detail,
cornice upon facade (LLS:URL)
Eniza0er Bimon BUKOPUCTOBYE MPsIMy HOMIHAIIiFO IMMENSE City 111 CTBOpEHHS
o0Opazy MicTa, mo0 300pa3uT MiChKi MacIITaou.
(82) The Beautiful City! Forever
Its rapturous praises resound;
We fain would behold it-- but never
A glimpse of its dory is found (BC:URL)
Jlxerimc Bitkom06 Paiini BukopuctoBye mnpsimy Hominamiro Beautiful City,
BUPaXEHY MPUKMETHUKOM, 11100 300pa3uTH Kpacy MicTa.
(88)  Alone at night
in the wet city
the country's wit
Is not memorable (1951:URL).
®penk O’Xapa BUKOPHUCTOBYE TPsIMy HOMiHaIlit0o Wet City, IpUKMETHHK B
MO€THAHH1 3 IMEHHUKOM, 11100 300pa3uTH MICTO MICHS JIOITY.
(89)  Inunlighted streets you hide away the appalling;

Factories where lives are made for a temporary use
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Like collars or chairs, rooms where the lonely are battered
Slowly like pebbles into fortuitous shapes (Ca:URL).
Bicten ["to Onen BukopucToBYe TpsiMy HomiHamito unlighted streets, mo6
300pa3uTH HEOJArONONYYH1 YACTUHH MICTA.
(20) The city is squalid and sinister,
With the silver-barred street in the midst,
Slow-moving,
A river leading nowhere (LT:URL).
Ewmi Jloyenn BukopuctoBye npsiMmy HoMmiHailiro the city is squalid and sinister
JUTISl CTBOPEHHSI HETaTUBHOTO 00pasy MicTa.
(21) I have seen
not behind but within, within the
dull grief, blown grit, hideous
concrete facades, another grief, a gleam
as of dew, an abode of mercy,
have heard not behind but within noise
a humming that drifted into a quiet smile (CP:URL).
IIpssma wHominarttis hideous concrete facades y Bipmii «Micekuii mcanmy» Jeniza
JleBepToBa, BUKOpPUCTaHA ISl 300payKeHHS OTMIHOI pealbHOCT1 MICHKOTO JKHTTS.
(22) About me young and careless feet
Linger along the garish street (OB:URL);
Kion Makkeil BHUKOpUCTOBYE TpsMy HOMiHamio garish street, Bupaxkeny
MPUKMETHUKOM B CIIOJTY4Y€HHI 3 IMEHHUKOM, 1100 300pa3utu bposaseii.
(44) | stand in the window and watch the
moon.
She is thin and lustreless,
But I love her.
| know the moon,
And this is an alien city (LT:URL).
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BucHoBku 10 po3ainy 2

VY 1pomy po3aii 6ya0 BUSIBICHO, 1110 JII CTBOPEHHS 00pa3y MicTa HalyacTilie
BUKOPHUCTOBYIOTHCS Takl 00pa3Hi 3acobu sk Metadopa, MOPIBHIHHS, METOHIMIS, €HITET
Ta TIpsIM1 HOMIHAIII1.

HaiinoBHinie 103BOJISIIOTH PO3KPUTH 00pa3 MicTa came MeTa(opu OCKUIbKH
BOHU IPYHTYIOTbCS Ha HOpuLMIi NoAI0HOCTI. Bukopuctanus Mmeradop A03BoJIsI€
aBTOPOBI1 HAJIIUTH MOETUYHUHN TEKCT 0OPA3HICTIO Ta CHpPHUSIE €CTeTU3aIlll A1IMCHOCTI.

Yocobnennss abo mepcoHidikamis — MiABHA MeTaQopu, L0 YacTo
3aCTOCOBYETHCS MMOSTAMHU TS 300payKEHHST HEXKUBUX MPEAMETIB a00 SIBUIIL Ta TOJSTAE
B HA/IUJICHH] JIFOJICBKUMHU PUCAMU MTPEIMETIB HEXXHUBOI MPUPOIH. AMEPUKAHCHKI TIOETH
4acTO BJAIOTBCA JIO 3aCTOCYBAaHHS TMEpCOoHi(ikaiii mpu 300pakeHHl MicTa.
BukopucranHs yocoOJeHHSI B OETUYHOMY TEKCTI JIOMIOMAarae BTUIUTH aOCTPaKTHI
TIOHATTS B KOHKPETHUX 00pa3ax.

MeToHIMis TaKOX IPYHTYEThCS Ha TTOAI0HOCTI SIBUIT MK cO00r0. MeToHIMIsI Ta
CHUHEKJ0Xa BUKOPHUCTOBYIOTHCSI 3 METOIO0 HAJaTH MOETUYHOMY TEKCTY BHPa3HOCTI.
MeToHIMIs Ja€ TMCbMEHHUKY MOKJIMBICTh BUCJIOBUTU CBOE CYO'€KTHBHE CTaBIICHHS
710 00'eKTa, 10 0OTOBOPIOETHCS.

Enmitrer — iHaumBigyandpHa OIlIHKA aBTOpAa OMKMCYBAaHOTO IMpEaMeTa, MHOoro
CTaBJICHHS JI0 HBOT'0, EMOII1i, IK1 BHHUKAIOTh Y 3B'SI3KY 3 HUM. 3a JIOTIOMOT'OFO ETIITETIB

MOCTUYHUHN TEKCT HaOyBae 00pa3HOCTI Ta BUPA3HOCTI.



42
PO311JI 3 BIATBOPEHHA 3ACOBIB CTBOPEHHA MICTA Y

HEPEKJIAJAI TEKCTIB IIOETUYHOI'O JUCKYPCY

CkJaiHICTh IepeKiIaay NOETUYHOTO TEKCTY MOJISATrae y BAXKIMBOCTI 30€peKeHHS
HE TUIBKM 3MICTYy, a ¥ (OpMH, IO CHIBICHYIOTb Yy IOETHYHOMY TEKCTI 1 €
B3a€MO3AJIC)KHUMH. Bci  KOMINOHEHTH ~ MOETUYHOro  TekcTty  (0OpasHi,
PUMOYTBOPIOBANIbHI, CTHJIICTUYHI TOLIO) € B3a€MOMOB’SI3aHUMH 1 YTBOPIOIOTH
CTPYKTYpHO-(DYHKI[IOHAJIbHY €IHICTh. 3aBJaHHSAM TepeKiiajlaya € T[epeaaya
aBTOPCHKOI 1711, a TaKOX €MOLlii, Kl XOTIB BUKJIMKATH aBTOP 3 HaWMEHIIUMU
BTpaTaMu sIK 3MICTY, TaK 1 (popMu, MpoTe 1HKOJIU LIe HE € MOXKIMBUM, B TAKOMY pa3i
nepeKiaiay MOBUHEH BU3HAYUTH, BTPATa SIKOTO KOMIIOHEHTY HaliMEHII BiJOMBAETHCS
Ha CTPYKTYPHO-(YHKI[IOHAIBHIA IIJTICHOCTI TBOPY 1 BIAMOBIIHO JO IOIO OOMpATH

MEPCKIaJallbKy CTpaTGFiIO.

3.1 Buxopucranus JIEKCMKO-CEeMAHTHYHHUX nepeKIaJalbKIX
TpaHcopmanid Npu BiATBOPeHHI 00pa3y MicTa B aMepHMKaHCBHKill moe3ii B
YKPAIHCHKHUX MepPeKJIaaax

Posristaemo 3aCTOCYBAaHHS JIEKCUKO-CEMAaHTUYHUX MepeKIafalbKuX
TpaHchopMallii 1Jis1 BIATBOPEHHS 00pa3HUX 3ac001B 1 MPAMUX HOMIHAIIHN B IEpeKIai
YKPalHChKOX0 MOBOKO:

(8) There lies new San Francisco,

Sea-maid in purple dressed (CTWNR:URL)

Ocb Tam po3kunynacsi Can-OpaHUCKO,

Pycanka y BOpanHi O0y3K0BiM

Y upomy parmenti nepconidikairo Sea-maid in purple dressed mepenano 3a
JI0TTIOMOTO¥0 KOHKpeTH3aIlii (Sea-maid — pycaika, purple — 0y3kosuit), 111 30aradcHHsI
oOpa3HOCTI moeTudHOTO TeKcTy. OKpiM IIbOTO BUKOPHCTaHHI TakKi MepeKIaaarbKi
CTpAaTerii K yIylnIeHHS Ta 3aMiHa OJHIieT YyacTHHH MOBH Ha iHITy (dressed — BOpaHHS).

(19) Under the smoke, dust all over his mouth, laughing with white teeth
(Ch:URL)
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[Tix nuMoM, caxki MOBHUM POT, peroye OutuMu 3ydamu

[Tpu mepexnaai mporo GparMeHTy 3actocoBaHo KoHkpetusaiito (laughing —
peroye), IS Kpamioi nepeaadi 00pa3HOCTI MOETUYHOTO TEKCTY-OpUTiHATY.

(35) The cottages of Lake View sigh

And sleeping, frown as we pass by (TFF:URL).

KoremkHe MICTEUKO 31TXA€E

I XMYypUTHCS VBI CHI,

KOJIM MH MHUMO IPODKKAEM.

IMpu mepexmaai mporo ¢parmMeHty Oyj0 3acrocoBaHo reHepaiizaiio (The
cottages of Lake View — KoTemkHe MICTEUKO), 1100 aJanTyBaTH MOSTHYHUAN TEKCT J0
guTaya. OKpiM OT0, OYJI0 3aCTOCOBAHO 1 TPAHCIIO3HITIIO.

(96) These are enough—

These fragile handfuls of miraculous bloom—

To make the monster City feel the Spring (MP:URL)!

[{poro 10CTaTHHO —
TenaiTHUX cTeOeT UyI0IBITY —

1106 Micto-MmoHCTp Buvsiio BecHy!

ITpu mepexmani mporo (parmMeHty Oyja0 BHKOPHUCTaHO KoHkperm3amiro (feel
— BUys10), mo0 miacwm edext npukiaagku (MicTo-MOHCTpP), YyIOBHUCBK YacTO
HAJUISIOTh aHIMAJICTHYHUMHU pUCaMH, TOMY, Ha HaIly IyMKY, Takuid BHOIp CiIOBa
TUTHKY MIJICHITIOE 3aTalIbHy 00Pa3HiCTh MOSTHYHOTO TEKCTY. Takox OyJo 3aCTOCOBaHO
npuiiom Moyisiii (miraculous bloom — gymonsit).

(91) Unreal City,

Under the brown fog of a winter dawn (WL:URL).

O Micro imro30pHE!

[Tix 6yporo iMII0r0 3UMOBOT 30Di.

st mepeknany MeTaOpUYHOTO emiTeTy Oyl0 BHUKOPHUCTAHO KOHKPETHU3AIIIO
(Unreal City — micto imro3opue; Under the brown fog — ITix Oyporo imMi1010).

(90) How funny you are today New York

like Ginger Rogers in Swingtime (S:URL)
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SAxuit KymMmeHUN TU CbOTOJIHI, Hb}O-ﬁOpK,

HEHaYEe TOJIOBHA T'ePOIHI POMKOMY.

Jnis mepeknany MOPIBHAHHSA B JaHoMy (parMeHTi OyJio BHKOPHUCTAHO
reHepanizaililo, TOMy II0 aBTOP BHUKOPHCTOBYE alll031I0 Ha MOMYJSAPHY Ha TOW dYac
POMAaHTHYHY KOMEJil0, MPOT€ MaJOMMOBIPHO, L0 YKPAiHChKI YUTadl YKpaiHChKI
YUTaul 3p03yMIiIOTh, 1110 CaMe XOTIB CKa3aTu LUUMHU PSIKaMU aBTOP.

(88) Alone at night

in the wet city

the country's wit

Is not memorable (1951:URL).

Ha camoTi BHOU1

y OIIOBOMY MICTi

BYJIMYHUX XUTPOIILIIB

HC IIpUraaaTu.

[Tpu nepekiani nporo ¢pparMeHTy 0yJ10 BUKOPUCTAHO MPUMOM KOHKpPETH3AITi.
(61) All denizens

of this demonic city caught

between pitch and black

long for the light (HJiHoCoP:URL).

Bci xureni

IIEKEJILHOI'0 MiCTa ObOI'0 3aCTpPATrIN

B HEMPOTJISIIHIN TeMpsBi

crpardi 3a HeOECHUM CBITIIOM.

Metadopuunuii emitrer demonic City BiATBOpPEHO 3a JOMOMOIOI0 TPUHOMY
MOTYJISIIII.

(36) And quiet holds the weary feet

That daily tramp through Prospect Street (TFF:URL).

[ B THII1 CIOYMBAIOTH HATPY/IPKEH1 HOTH,

[Ilo 3panKy TOM4yTh BC1 MICHKI JIOPOTH.
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Le#t ¢parMeHT BIATBOPEHO 3a JOMOMOIrOK0 MpUHOMY TeHepanizallii, A TOro,
00 He 30€HTe)XXyBaTU YMTa4ya 3aiBUMHU BJACHUMHU Ha3BaMH, SIKI HE HECYTh 3a COOOI0

BXKJIMBUX ACOILIAaTUBHUX (DYHKIIIH.

3.2 Buxopucranus JIEKCMKO-TPAMAaTHYHHUX nepexJIaganbKuxX
TpaHopManid npu BiATBOPeHHI 00pa3y MicTa B aMepPHUKAHCBLKIN moe3il
YKPalHCbKOI0 MOBOIO

AmHrniicbka MOBa XapakTepU3yeThCs (PIKCOBAHUM MOPSIAKOM CIIIB, IO BIUIMBAE
1 Ha CTPYKTYpHI Ta pPUMOYTBOPIOBAJIbHI €JIEMEHTH TOETUYHOTO TBOPY, B TOM yac, KOJIu
B YKPaTHCHKIM MOB1 — BUIBHUN MOPSAOK cJiB. MOXKIIMBICTh 3MIHM MOPSAKY CJIIB HAaJla€
nepekiaiayeBi cB0O0OAY B MepeKIIai, J03BOJISIIOUH NIEPEeKIaiaueBl akKlIEHTYBAaTH yBary
Ha 0a)kaHOMy 3a JIOIIOMOT'O}0 JIOT'IYHOT'O HAaroJjocy.

(1)1 see the mighty city through a mist —

The strident trains that speed the goaded mass,
The poles and spires and towers vapor-kissed (WC:URL)

MoryTHe MicTo 6ady, CXOBaHE y MJIi

[ motaru cTpiMKi, III0 MYATh PYXOMY Macy,

IMiT010 MOII1I0BaH1 CTOBIIM 1 BEKI, 1 IIITHJII.

Y 1mpoMy TpUKIANi BUKOPUCTAHO IEPECTAHOBKY, MOBHI €JIEMEHTH y TEKCTI
3MIHWJIM pO3CTallyBaHHs, 1100 30€perTy puMyBaHHS Ta MOKPAIIUTH MHJIO3BYUYHICTb.
OxpiM 11bOTO, OYII0 TAKOK BUKOPUCTAHO MPUIOM BUITYyUYEHHS a00 OIMYIICHHS.

(3)We are apart; the city grows quiet between us,

She hushes herself, for midnight makes heavy her eyes,

The tangle of traffic is ended, the cars are empty,

Five streets divide us, and on them the moonlight lies (AN:URL).

Mu nopi3HO; i Mi>k HAMH 3aTHXa€ MICTO,

ONIBHOYI TSDKIIOTH HOT0 OYli,

3aTOpU 3HUKJIIM 1 B MAIIMHAX MYCTO,

[I’a1h Bynuilb pO3AUISIIOTH HAC Y CBITJI1 MICSIYHOL HOYI.
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VY npoMy ¢parMeHTi BUKOPUCTAHO BHIIYUEHHS, a0U Kpalle nepeaaTi CTpyKTypy
BipIla 1 MOJICTIIUTH TMPOIEC YUTAaHHS s ciiyxada. YactuHa she hushes herself e
TaBTOJIOTIYHOIO JI0 MonepeaHboi yactuHu (the city grows quiet between us), Tomy ii
OIYLIEHHS HE CIPHUSIE BTPATI CEHCY Ta 00Pa3HOCTI MOETUYHOTO TEKCTY.

(6) The street crawls undulant,

Like a river addled
With its hot tide of flesh
That ever thickens (G:URL).

Bynuiis 3BUBa€ThLCH,

Henaue piuka, 3aciinjieHa

rapssYMMH MPUILTHBAMH ILIOTI,

110 HE CTIaaI0Th.

Y 1upomy QparmeHTi cioBocmosyueHHs crawls undulant (mocmiBHO: moB3e
XBHJICTIONIOHO) OYJIO 3aMIHEHO OJIHUM CJIOBOM — «3BHUBAETHCS», 1[0 HA HAIIY JYMKY
BIIYYHO TIepeae Te, M0 XOTiia ckazath moereca. OxpiM 1poro, Oyno HaMH
BUKOPHCTAaHO aHTOHIMIuHMI mepeknaz (that ever thickens — mo He cmamaroTh), Ha
HaIy AyMKY, 1€ pillleHHs BIaJO BiATBOPIOE CEHC TOE3ii, 10 TOTO X IeW BIpIIOBAHUM
PAIOK BIAJIO MOETHYETHCS 3 TIOTMEPEIHIM, OCKUIBKH MIATPUMYE IMOPIBHSIHHS BYJIUII 3
pIYKOIO 1 HATOBNY — 3 mpUIuiuBamMu. Jlo Toro » OyJi0 BUKOPHUCTAHO TMEPEKIaIaIbKy
CTpaTerilo KoMIleHcallii, mo6 mepeaatu cenc cioa addled (me cmoBo mMae HacTymHi
3HAUEHHs: HE3[JaTHUH YiTKO MUCIUTH, PO3TYOJIEHUH, OAypMaHEHU), B TIEPEKIIai MU
3aMIHIJIA HOTO Ha CJIOBO «3aCIIIUICHA.

(7) Night blows through me.

| am clear with its bitterness.

| tinkle along brick canyons

Like a crystal leaf (WS:URL).

['yna HiY IPOHU3YE MEHE.
A ripkoTy i mi3HaBIIH,

I[3€H€HKO‘-IY B3JO0BXK YPBHIII OCTJIIHUX,

HEHA4€ KPUILTAIECBUM JIUCT.
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VY upomy ¢parmenti metadopy brick canyons BiaTBopeHO 3a JAOMOMOTOO

MOEHAHHA TaKUX MEpeKaJalbKuX TpaHcopMaliil fK KOMIEHcalis Ta

nepecraHoBka. C10Bo Canyons OyJ1o 3aMIHEHO HE CJIOBO «YPBHILEY, 1110 € OJU3bKUM 32

3micToM. OKpiM TOr0, 3aCTOCOBAHO MPUKUOM JI0JaBaHHs, 100 30aratutu 0Opa3HICTh

nepekiany ( night — «ryna Hiu).

(10) For one brief golden moment rare like wine,

The gracious city swept across the line (CL:URL);

Ha 30510Ty HEBeeMOBHY MHTb, PIAKICHY SIK 1aHb,

Cepaeune MICTO IMPOHECJIOCH IIEPeCa OUYNMa, HAYUC JIAHb.

Jlns 30epexeHHss puMyBaHHs OyJo 3aCTOCOBaHO TpaHCQOpMAIlil0 IUTICHOTO

nepeTBopeHHs . MetagopuuHU €miTET BIATBOPEHO 3a JIOMOMOIOK JIEKCHYHOTO

BIJIOBITHUKA.

(12) Background of grey,

A rain-wet street;

Shuffling; shambling

Beating feet,

Past the corner where four ways meet (FIR:URL).
3asica cipa,

Bynuys, mokpa 6io oowy;

Ulapxanns, yoseanns,

Cmyxim Hie

3a pie, kyou eede keapmem Oopie.

Cuneknoxa beating feet BigTBOpeHa 3a IOMIOMOTOI MPHUHOMY TpaMaTHYHOI

(Mopdooriyaoi) 3aMiHH.

(18) In the evening the city
Goes to bed

Hanging lights

Above its head (C:URL).

Bgeuepi MicTo

3aJ1a3uTh B JIIHKKO
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Bimaroun 30pi

Ha #ioro miiHDbKKY.

JUist BIITBOpPEHHS 1ILOTO (PparMEeHTy YKpPaiHCbKOIO MOBOIO OYyJIO 3aCTOCOBAaHO
MPUHOM IUTICHOTO TIEPETBOPEHHS, 1100 30eperty pumyBaHHsI. OKpiM IBOTO OYJIO

3aCTOCOBAHO MPUHOM KOHKpETH3allii 1 KanbKyBaHHs (gOes to bed — 3ama3uTh B JIIKKO).

(23) Nothing but massive metal bars about, monster machines
that eat us, Controlled by the army the
Cops, the Secret police, our own thoughts (TON:URL)!

Hivoro, kpimM BeIrue3HUX 3aT13HUX NPYTIB T MOHCTPYO3HUX

MaIIIMH, 1110 TTO’KUPAIOTh HAC, KEPOBAHUX apMI€I0

KOITiB, TAEMHOIO TOJIII€I0 YA HABITh BIIACHUMU TyMKamu!

IIpu mepexnani mporo (pparMeHTy OyJIO 3aCTOCOBAHO MPUKUOM TpamMaTHIHOT
(Mopdooriunoi) 3aminu: monster machines — MOHCTPyO3H1 MaIIUHU.

(25) A stately minster at the northern side

Lifts its twin spires to the distant sky,

Pinnacled, carved and buttressed (MD:URL);

Co06op BeTMYHMI Ha MIBHIYHIA CTOPOHI

3a1iMae cBOI IIMMIII-OJIU3HIOKH,

pUKpaIieHi pi3sb00r0, BUCOKO B HEOO;

ITpu mepeximani mporo GpparmMeHTy Oyin0 BUKOPHUCTAHO MPUUOMH TPAHCTIO3MUIIIT
Ha piBHAX cioBocrorydeHHs (a stately minster — cobop Benmn4HMI) Ta pedeHHs, a
TaKOXX MPUHOMY ONyIIeHHs, Ta rpamatudHoi 3aminu ( to the distant sky — Bucoko B
He00).

(26) And all these streets leading

so crosswise, honking, lengthily,

by avenues

stalked by high buildings or crusted into slums

thru such halting traffic

screaming cars and engines (MSS:URL)

Bci i Bynmuiti BeayTh
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HABXPECT, 3 NPOTSHKHUMU TYIKaMH,

0 MPOCHEKTaX

nepeciIiyBaHuX BUCOKUMHU OyAiBISIMU 200 3a0UTUMH B HETPI

yepe3 Takui OOpUBUCTUHN PYX

BEpeCK aBTOMOOLIIB 1 IBUTYHIB

Jns  mepeknagy  Uporo  ¢gparMeHty — OyJo  BUKOPUCTAHO  MNpUKOM
rpamatuaHoi(Mopdosoridydoi) 3aminu (Screaming cars and engines — Bepeck
aBTOMOOLIIB 1 IBUTYHIB).

(27) The city is rigid with straight lines and angles,

A chequered table of blacks and greys (ARiISS:URL).

MicTo ckiafaeTbes 3 NpSIMUX KYTIB 1 JIIHIMH,

Henaue kapTaTtvii YOpHO-CIPUNA CTIJI.

Jlnst BinTBOpeHHst MeTadopu Oya0 BUKOPHUCTAHO MPHIOM IPaMaTHYHOI 3aMiHH
ta Tpancnosuiii (@ chequered table of blacks and greys — Henaue xapratuii yopHo-
cipuii CTiN).

(29) The noise of the city sounds below me.

It clashes against the houses
And rises like smoke through the narrow streets (SF:URL).

MichbKuii IYM JyHAE il MHOIO,

Bin 6’etbcst 06 OyauHKH

U 3nifimaeThest, HEHA4Y€ JUM 13 3aKYTKIB.

[Ipu mepexmani mporo (QparmeHty OyJIO BHKOPHUCTAHO TPAHCIIO3MINIO Ta
rpamatudany 3aminy (the noise of the city — micekuii mrym), 1S IepexITary mopiBHSIHHS
OyJI0 BUKOPUCTAHO KaJIbKYBaHHS, a TaKOXK — MpuioM komneHcarrii i omymierHs ( like
smoke through the narrow streets — Henade 1M i3 3aKyTKiB).

(30) I hear the sigh

The goaded city gives, not day

Nor night can ease her heart,

her anguished labours stay (NYaN:URL).

31TXaHHs 3arHAHOTO MICTA
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qVIO g, H1 CBITJIO COTHI JIHIB,

AHI HIY TJIyXa HE MOXKYTb 3HATh TArap 3 WOro Iy,

3YIUHUTE HOTO BaXKKUX TPYIIB.

[Ipu nepexnazai nepcoHidikaiii y oMy ¢pparMeHTi 0ya0 BUKOPUCTAHO MPUHOM

tpancno3utiii (I hear the sigh the goaded city gives — 3iTxaHHs 3arHaHOTO MICTa YYIO

) ISl TIOKPAIIeHHS] MUJIO3BYYHOCTI 1 30€pEeKEeHHS PUMYBAHHS; IPUHOM J0JIaBaHHS

(not day nor night — Hi cBiTJIO COTHI JHIB, aHI HiY TJ1yXa) IS 30aradyeHHst 00pa3sHOCTI

MOSTHYHOTO TEKCTY; MPUHOM LUTICHOTO niepeTBopeHHs (ease her heart — 3usaTh Tsirap

3 Woro ayiii); aHToHiMiuHUE iepekian ( her anguished labours stay — 3ynuHuTs #oro

BaXKUX TPYIIB).

(33) Under the terrible burden of destiny laughing as a young man

laughs,

Laughing even as an ignorant fighter laughs who has never lost a battle
(Ch:URL)

[Tix paTymy KaxIMBUM TIATapeM, CMIETHCS, SIK CMISITUCh MOXE TUTHKU MOJIOJIUK
CMi€eThCs, SIK HETAMYITUI O0€Ib, O Y KUTTI JIUII BUTPABAB.

[Tpu mepexnazai uporo ¢pparmMeHty Oyio 3aCTOCOBAHO NMPUHOMM TPaHCHO3MILIT

(Under the terrible burden of destiny — Ilig daTymy ’kaxiIMBuM TArapem) Ta

aHToHIMIuHOTO mepekiany (Who has never lost a battle — w10 y skurTi jaumn BurpaBsasn).

(98) This is the iron City's awful way—

Not wilfully to crush our bodies down
Beneath her agate heel; but day by day
To choke us with wild loneliness; to drown

Our hearts and hopes—yet never quite to slay (MP:URL).

CraneBoro MicTa yKaxJIMBa IIECHS —

He vaBMHCHO 4aBUTH HAcC
CBOIM araToBHM Mig0OpPOM, Ta J€Hb BiJ JTHS
JTYIIUTH HAC TIeKEIbHOK CAMOTHICTIO, TOMUTH Hac,

HaIlI cepIis ¥ Hajli — Ta BCE XK HE JIO KIHIIA.
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Jnst BinTBOpeHHs mnepcoHidikauii Ta 30epeKeHHs PUMYBaHHA y LbOMY

(GparMeHTi 3acTOCOBaHO ITicHe mepeTBopeHHs Ta omyienHs (This is the iron City's

awful way — CraneBoro MicTa »axJnBa meHs; yet never quite to slay — ta Bce x He 10

KIHIIS ).

(99) O, never, never will the City sing
The song of labor done; she prospers most
When toiling for the processes of Growth (MP:URL).

Hixomwn, Hikonu MicTo HE criBaTUME,

II{o mmpari BUIHIETHCSA KIHEND,

BoHO HalOUIBIIE IPOIIBITAE,

Konu npairoe Ta 3pocTae.

[Ipu mepexnani nmanoro (parMeHTy OyJ0 3aCTOCOBAHO MPUUOM OMYIICHHS

(Never will the City sing//The song of labor done — Micto He cmniBatume,// I1lo mparti

BUHIETHCS KiHelb) IuricHoro neperBopenns (The song of labor done — Illo mparri

BuaHIeThCs Kinenb, When toiling for the processes of Growth — Komau mpaiiioe ta

3pocTae), Ta Tpancno3uilii (She prospers most — Bono naiioinblie npougitae).

(92) The city
drags itself awake on

subway straps (AINY:URL);

Micto npoaupae oui,
Tpumarounch 3a mopy4Hi

B METPO;

[epconidikarris nepekiagcHa 3a JomoMororo Iuricaoro nepersoperns (The city

drags itself awake — Micto mpomupae odi). OKpiM IBOTO BUKOPHCTAHO MPHHOM

JTOJlaBaHHS.

(94) I saw the tired City fall in the arms of the Night,

Like a beautiful, weary woman, after the day's delight (MP:URL).

bauus g1 nmajginag sromsieHoro Micta v o61iimu Houi,

Henaue X1HKHU CTPYIDKEHOI, 110 MMICIS Opalll BIIIOYUTHL 0X04a.
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VY upomy dparmeHTi nepcoHidikailito nepekyiaieHo 3a JI0MOMOror rpaMaTUYHOT
3aminn Ta Tpancno3uiii (I saw the tired City fall — bauuB s mamiHHS BTOMJICHOTO
Micra), onymenns (Like a beautiful, weary woman — Henaue >xiHKH CTpyIKeHOT) Ta
uiticHocHoro nepetBopenns (after the day's delight — mo micns mpami BimmounTs
oxoua), SIK€ MM 3acTocyBaid, 100 30epertu pumyBaHHs. OKpiM I[bOTO Yy IIbOMY
(parMeHTi 3aCTOCOBAHO JICKCMKO-CEMaHTHUHUI MpuiioM KoHkpeTu3aiii (in the arms
of the Night — y o6iiiMmu Howui).

(89) In unlighted streets you hide away the appalling (Ca:URL);

Ha TeMHUX BYJIMIIS CBOIX XOBa€I TU KaXxXJIUBEC,

[Ipssmy HOMiHaLIO y 1bOMY (parMeHTi Oylo HepeKkiIajeHo 3a JTONOMOIrOr0
AHTOHIMIYHOTO MEPEKIaay.
(85) And in these dark cells,

packed street after street,

souls live, hideous yet—
O disfigured, defaced (Ci:URL).

B xonogHuX 1mux TCMHHUIIAX,

OMTKOM HaOUTHX BYJIUILISX,

OTHJIHI JTYIII1 111 )KUBYTb,

CIIOTBOPEHI, TTOHIBEUYCHI.

VY upomy dparmenti meradopa nepekiageHa nuiixom kommencaiii (And in
these dark cells — B x0101HUX [IUX TEMHHIISX).

(79) Forgetting that | was an alien guest,

She bent to me, my hostile heart to win,

Caught me in passion to her pillowy breast (CL:URL);

3a0yBmucs, Mo s IyXKak,
Bona cxumummacst 1o MeHe,

Mo€ 11100 cepiie MAKOPUTH,

I masko 0O1MHIIA TAK.
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VY upomy (parMeHTi Juisl BIATBOPEHHs NepcoHIdikalii BUKOPUCTAHO LLIICHE
nepetBopenHs Ta onymienHs (Caught me in passion to her pillowy breast — I nmanko
oOiitHsa Tak; my hostile heart to win — moe o6 ceprie migKopuTH).

(72) we dream of the stop on the subway without a name,

the door in the heart of the grove of skyscrapers (MHLB:URL).

MU MpPIEMO PO 3yNUHKY B METPO O€3 Ha3BH,

JIBEP1 JI0 CepIisi_KaM’ sTHOTO JICY.

Jlist BinTBOpeHHsI MeTaopu y TaHoMY (parMeHTi OyJio BUKOPUCTAHO MPUHOM
iricHoro nepersopenns (the grove of skyscrapers — kam’stauii Jic).

(71) By day the skyscraper looms in the smoke and sun and

has a soul.

Prairie and valley, streets of the city, pour people into
it and they mingle among its twenty floors and are
poured out again back to the streets, prairies and
valleys (CW:URL).

BaeHb XMapo4oC CTOITh 3aKYTAHUM Y CMOT,

HEMOB KUBUH.

Crenu ¥ JOMWHU, MICTa BYJIMII 3TaHSIIOTh TYAH JIO/,
110 KOTIOIIUTHCS MTOMDK YUCICHHUX MTOBEPXIB 1
BUPHUBAETHCS HA3a/ HA BYJIMIl, CTETIH i TOJHHH.
[Tepconidikamito y manoMmy (parMeHTi BIATBOPEHO 3a JIOIMOMOTOKO ILTICHOTO
MIEPETBOPEHHS 1 OITYIIICHHS.
(69) It called me in the sunrise and the dew,
At noon and twilight, sadly, hungrily,
The jealous City, whispering always—"Home!" (CW:URL)
Knukano MeHe cBITaHKaMu i pocolo,
B CYTIHKHU ¥ B 0011, CyMHO ¥ 3TOJIOJHLIO,
PesuuBe Micto, 3aBxu menoriio: "{ogomy!"
el @parMeHT BIATBOPEHO 3a JIONOMOIOK) BUKOPHUCTaHHS MPUAOMY

TPaAHCIIO3HUIIII.
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(67) The city is closing for the night (G:URL).

MicTo 3aBepIInIIO CBiif poOOYMii IEHb.
Leit pparMeHT BiITBOPEHO 3a JOMIOMOTOI0 aHTOHIMIYHOTO TepeKIamy.
(64) The whole city

Is stone, even

Where stone
Doesn't belong (LPiF:URL).

MicTO — CYHIIbHUNA KaMIHB,

Hasitb 1€ xaMeHIo

MICLISI HEMAE.

Mertadopy BiITBOPEHO 3a JOIMOMOT'OK0 TPAHCIIO3HUIIIT Ta KaJIbKyBaHHS.

(58) No more, if still you wander, will you meet

With nights of unabating bitterness;

They cannot reach you in your safe retreat,

The city's hate, the city's prejudice! (RiP:URL)

brykarouu, He cTpiHem OuTbIIe

Tu HOUEH TipKUX;

B cBoemy 3aTHIIIHOMY CXOBKY

Jlaneko Tv Bl HEHABUCTI U yIIepeKEHHs MICHKUX !

Lle#t ¢parmeHT mepeksiafeHo 3a JOMOMOTOI0 TPAHCIMO3MIll Ta TpaMaTHYHOI
3aMiHH.

(57) In audacity, in hilarity, this city

plays an unbelievable organ.

How afternoon goes like the movies (TC:URL).
B cBoiii 3yxBanocTi, y mycTomax cBoix,

1[e MICTO BIPTYO3HO I'DAE HA OPraHi.

[ ne’b IPOXOAUTH, SIK B KIHO.
Y nanomy (¢parmeHTi nepcoHiikailis TNepeksiaieHa 3a  JAOMOMOIOI0
TPaAHCIIO3HUIIII.

(52) Within the city,
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The streets which were the last to fall to sleep,

Hold yet stale fragments of the night (D:URL).

VY Mmexax micra,

BYJIMLI1, KOTP1 OCTAHHIMH 3aKpUJIU OYl,

BCE 1II€ TPUMAIOTHCS 32 OOPUBKHU HOUI.

Januii ¢parMeHT BIITBOPEHO 3a JONOMOIOK) BUKOPUCTAHHS NpPUIOMY
KOMIIEHCallli, 3 METOI0 30epeKeHHsI pUMYBaHHS B TBOPI.

(49) The city floats no longer like a bait

To hook the nimble darting summer days (LAiV:URL).

MicTo BXe HE CX0K€ Ha IPUMAHKY

J1J1st TOBJ1 JIITHBOT'O PAHKOBOT'O CEPIAHKY.

Lle#t ¢pparMeHT BIATBOPEHO 3a JOMOMOIrOI0 IIUTICHOTO MEPETBOPEHHS, 100
30eperTu puMyBaHHS.

(44) 1 stand in the window and watch the

moon.

She is thin and lustreless,

But I love her.

| know the moon,

And this is an alien city (LT:URL).

A cToro y BIKHI 1 JUBIIIOCS HA MICSIIb.

X 04 TOHKHUI 1 1030aBIeHUIN OJIUCKY,

1 11001110 HOTO.

S1 3 micsimieM 3HalioMa,

a MICTO 11€ — YYV)KHUHEIb.

Metadopuunnii emirer alien city BigTBopeHO 3a JIONMOMOTO TPHHOMY
rpaMaTHYHOT 3aMiHU Ta OMYIICHHS.
(22) About me young and careless feet

Linger along the garish street (OB:URL);

ITpo Moi Mmoozl i HeaOaml HOTH,

[I{o BemTanucs B3OOBK CTPOKATOT JOPOTH.
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Jist Toro, mo0 30epertu puMyBaHHs y LIbOMY (hparMeHTi OyJI0 BUKOPUCTAHO
MPUIOM KOMIIEHCALII1.
(42) In the city,
Storms of light

Surge against the clouds,
Pushing up the darkness (LN:URL).
B micTi

XBHWJII CBITJIA

B’rothes 00 xmapu,

Binraustoun TeMpsBy

MeTtadopa storms of light y nanomy ¢parmeHTti BiATBOpEeHa 3a JOIMOMOTOIO
npuitoMy KOMIEHcaIlli.

(43) The golden snow of the stars

Drifts in mounds of light,

Melts against the hot sides of the city,

Cool cheek against burning breast,

Cold golden snow,

Falling all night (M:URL).
30710THH 31pKOBUI CHIrOMa
Kpyxse B cBiT/Ia TaHKY

I Tane Ha rapsiaux O0Kax MicrTa,

HCHA4YC XOJOAHA IMOKa NPUTVYIIAETHCA

10 TapAuUnX I'Pyaci.

XonogHuit 6JIMCKYY0-)KOBTUHM CHIT

[Tamae ax 10 CBITaHKY.

[lopiBHsSIHHA y JaHOMY (parMeHTi BIATBOPEHO 3a JOTIOMOTOI0 TPUIOMY
nonasanHs. OkpiM 1boro, Oyiio BuKopucTaHo aHToHIMiuHMK mepekian ( Falling all
night — INagae axx 10 cBITaHKY).

(45) The apparition of these faces in the crowd;

Petals on a wet, black bough (iSoM:URL).
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[losiBa 1bOro HaTOBIY OOJIHY;
[TentocT HA BOTKIM YOPHI T'UIBIIL.
[Tpu nepexinaai JaHOTO MOETUYHOTO TEKCTY OYJI0 BUKOPUCTAHO TPAHCIIO3ZUIIIIO

Ta OIMYIICHHS.

3.3 3acrocyBaHHsi TPaHCKOAYBAaHHSl IpPH BiATBOPeHHi o0pa3y Micra B

aMepHUKaHCBKIN Mmoe3ii yKpaiHCbKOK MOBOIO

(5) On roof and street, on park and pier,

The springtide sun shines soft and white,

Where the “Flat Iron,” gaunt, austere,

Lifts its huge tiers in limpid light (TFI:URL).

Ha nipci, B mapky, Ha gaxax 1 Ha goporax

BecHsiHe coHIIE CBITUTH 0110 M HIXKHO,

Croite ®@net AiipoH, XyopiasiBa i cTpora,

31iiMa€eThCs YBUCH MOBAYXKHO.

Y 1mpomy QparMeHTi 3acTocoBaHO TmpuiioM TpaHckpummii. lledt Bipm
PHUCBSYEHO Bimomiit Oymieni B Hbio-Mopky, ska € YaCTHHOIO ICTOPHYHOTO
apxiTekTypHoro ¢oHay MicTta. BiacHe cBoe mpi3BUCHKO BOHA OTpHUMAalia uepes Te, M0
Oyna 30ymoBaHa y dyAepHaIbKiid GopMi, 0 Haramye, JOCIIBHO, «IIOCKY IPACKYY.
Came TOMy MM HE MOXEMO BHUKOPHUCTATH NMPUHOM TeHepasizallii abo X OIyIeHHS,
TOMY IO TOJ1 MOETUYHUI TEKCT HE TIEpelaBaTUMe OCHOBHOT 1H(GOpMAIIii.

(11) Across the river Manhattan floats—

Dim gardens of fire—

And rushing invisible toward me through the fog,

A hurricane of faces (FB:URL).

3a piukoro MaHTeTTeH BUCOYiE—
Caau BOTHIO TEMSIHI—
[ MUUTBH HE3pUMHUIL KPI3b IMITY 10 MEHE,

VYparan o00J1n4b.
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Y upboMy ¢dparmenti wmetadopy BIATBOPEHO 3a JIOMIOMOIOK NPUKAOMY
KaJIbKyBaHHSI.

(20) The city is squalid and sinister,

With the silver-barred street in the midst,
Slow-moving,
A river leading nowhere (LT:URL).

MicTto yOore 1 3JI0BICHE,

[TocepennHi 3BUBAETHCS BYITHUIIS,

pYyXa€eTbes MOBLIHHO, HaUE

Piuka, 110 Bese B HIKY/IH.

3acobwu, 3a I0MOMOTOI0 SIKUX YTBOPIOETHCSA 00pa3 MicTa B JaHOMY (parMeHTi,
BIATBOPEHI 3a JONMOMOTOK0 KanbKyBaHHS. OKpiM IhOTO MpH MEepeKiIaai IbOTo
(GparmMeHTy OyJ10 3aCTOCOBAHO MPHIOMH OMYIICHHS 1 TpaHcmosuiii (with the silver-
barred street in the midst — mocepeuHi 3BUBAETHCS BYJIHIIS).

(16) Soon

From peak and cliff and minaret

The city's lights began to wink (CR:URL)

[Ile mutp
Ta 3 BEXIi, CKeJli, MIHApeTy

CBITJIO MICTa 3aMOPrae

VY nanomy ¢parmMeHTi nepcoHiikaimio BIATBOPEHO 3a JOMOMOTO KabKH.
Taxox mpu nepexiIaai 3acCTOCOBaHO MPUIOM TPAaHCTIO3UILI.

(28) Sooner or later even the concrete

will crumble and cry in silence

along with all the lost road signs (iTIAW:URL).

PaHo 4u mi3HO HABITH OETOH
KPUITUTUMETHCS i MOBUKH TIJIaKATHME

pa3oM 13 BTpauCHUMU JTIOPOKHIMH 3HAKAMHU.
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Jlist BiATBOpEHHsI NepcoHidikamii y gaHomy (parMeHTi Oyja0 BHUKOPHCTAHO
npuiioM KanbkyBaHHS. OKpiM IIbOTO OyJIO BUKOPUCTAHO MNPUMOMH OMYIIECHHS Ta
rpaMaTHaHO1 (MopdoJsoriaHoi) 3aminu (Cry in silence — MoBYKH TIaKaTUME).

(31) Over the housetops,

Above the rotating chimney-pots,

| have seen a shiver of amethyst,

And blue and cinnamon have flickered

A moment,

At the far end of a dusty street (CG:URL).

Ilonan maxamm,

[Tonan numapsamu,

Tpenet ameTuTcTy 6a4MB 1,

I cunb, 1 KOpUIlS 3arpanu

Ha muTts,

VY nanpbHBROMY KiHITI KYPHOI BYJIHIL.

IIpu mepexnaai 1mporo QgparMeHTy HpsSMy HOMIHAIIO OyJIO BIATBOPEHO 3a
JOTIOMOTOK0 JIEKCHYHOTO BignmoBimHUKa. OKpiM 1IOTO OYJIO BHKOPUCTAHO MPUHOM
onyienns (above the rotating chimney-pots — monan fumapsiMu).

(34) Why, even strident Paterson

Rests quietly as any nun (TFF:URL).

Ta naBiTe [laTepcony cnuThCst

TaK COJIOJKO, HCHA4C BiH YCPHUIIA.

Jis mepexnany TOpIBHSAHHSA OyJIO BHKOPHCTAHO JIEKCUYHUU BIATIOBITHHK.
Oxpim 1pOTO OyJ0 3acTocoBaHo TpaHciiTeparnito (Paterson — Ilarepcon), mpuiiom
KOHKpeTH3arlii (rests — crutbest) Ta mpuitom kommercaiii (rests quietly — comonko
CITUTHCH ).

(97) April, your shining feet are needed here

In the dark districts where the City hides

Her palest children, famishing for you (MP:URL).

BecHo, ctynu cBOiM npekpacHUM KPOKOM
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Ha TEMH1 Bynuili, 1e MicTo 3aTaino

0J1iIuX CBOIX AITEH, 32 TOOOKO CIIpariux.

VY ubomy ¢parmenTi nepconidikalliro BiITBOPEHO 3a JOMOMOIr0I0 JIEKCUYHOTO
BIIMOBIAHUKA. OKpIM IIbOTO BUKOPHUCTAHO NMPUHOM KOMIICHCAIlll, TPAHCIO3MIII Ta
rerepaizarii (April — Becro).

(93) Remember, in your stress,
The fragrant flower of youth,
The ancient loveliness,
The wise, substantial truth.
The City is a golden lie, a serpent's awful tooth! (MP:URL)

[Tam’sTaiiTe, HABITh y HEOI,
MOJIOIOCTI IIBIT,

AHTUYHOT KpacH HAJIIT,
PO3CYIMBOT TIPaBId MOHOJIT.

MicTo — 30J0THH 00MaH, KaXJIMBUH 1101032 YKyC!

Ilpu mepeknaai I1Oro (parMeHTy HaMH OyJ0 BHKOPHCTAHO HH3KY
nepekaaganbkuii Tpancopmartiii: kanpkyBanas (The City is a golden lie — Micto —
30JI0THI 0OMaH), mpuiloM KoMIIeHcallii Ta TpaHcmosuiii ( a serpent's awful tooth —
KaxJIMBHI 110103 YKYC), @ TAKOXK I[LTICHE TEPETBOPEHHS Ta IPUIOM 10 [aBaHHSI.

(86) In crippled streets where happiness seems buried

under the sooty snow of northern winter (LiS:URL)

Ha BYyJIUINA CKaJ'Ii‘-IeHI/IX, A€ MacTia BUIUTHCA

MTOXOBAHUM ITiJl YOPHUM CHIT'OM MIBHIYHOI 3UMH

Metadopuunuii emiter crippled streets mepexianeHo 3a JOMOMOTOI0 IPHHOMY
KaubKyBaHHS. Takok BHKOpHcTaHO mpuiioM Tparncmosuiii (In crippled streets — Ha
BYJIMIIS CKATIUEHUX), Ui MIJIO3BYYHOCTI Ta IpuiioM reHepaizanii( under the sooty
SNOW — I1iJT YOPHUM CHITOM).

(83) And see that first house, as if between

Mirrors, engendering a spectral

Corridor of inane replicas,
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Flimsily peopled (Lo:URL).
[ 6auy nepmwmii Toit OyaIuHOK, HIOU MK
I3epKall, K1 MOPOKYIOTh CEKTPAIbHUIMA
KOPHUAO0p 0€3Ty3uX PeIutiK,
HE BEJICIIIOTHUM.
Y upomy ¢dparmenti Metadopy BIATBOPEHO 3a JIOMOMOTOK KaJbKyBaHHS
(spectral corridor of inane replicas — ciektpanabHUN KOPUAOP OE3TIY3IUX PEILTIK).
(81) How like a queen, to seek with jealous eye
the face that flees you, hidden city, white
swan (CW:URL).

Sk, HeHave KOPOJeBa, MyKAENT OKOM 3a3/IPICHUM

o0syys, 1o ODKUTH Bij TeOe, CKpUTE MICTO, J1e01ab

OLIHA.

[TopiBHSHHS, METOHIMIYHMM emiTeT Ta Metadopy Yy IboMy (parMeHTi
BIITBOPEHO IUIIXOM KaJbKyBaHHS.

(77) an immense city, carefully revealed,

made delicate by over-workmanship,
detail upon detail,
cornice upon facade (LLS:URL)

HeocsxkHe MicTo, 6€peKHO PO3KpHUTE,

Burmuiekane HaUIMIIKOM MaliCTEPHOCTI,

JleTanb 3a aeTaio,

Kapuus 3a dacamnom

Jlist mepekiiaay mboro (pparmMeHTy OyJio BUKOPUCTAHO MPUIOM KallbKyBaHHS.
(76) The city had withdrawn into itself

And left at last the country to the country; (CT:URL)

MicTo 3aMKHYIIOCS B €001,

1 TOJIUIIIWJIO IITUP CUIBCHKY HACAMOTI.
Jlns BiATBOpeHHs mepcoHidikamii y ubomy (parMeHti Oyno BHKOPUCTAHO

MPUAOM KaJIbKYBAHHS.
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(65) And along black streets that glisten as if with rain,

The muted city seems

Like one in a restless sleep, who lies and dreams

Of vague desires, and memories, and half-forgotten pain (HoD:URL).
B310Bk 4OopHUX BYJUIlb, 110 HAYE BiJ JOIY OJIMINIATH,

3aTUXJIE MICTO CXOMXKE

Ha JIOJMHY V TPDUBOKHIM CHI, IO CIIUTH 1 0aYUTh

HaniB3a0yTuil OUIb 1 coraji MyTHUX Oa’KaHb.

[Mopiusuus (The muted city seems // Like one in a restless sleep) BinrBopene 3a
AOIIOMOT OO KaJIbKYBAHH:.

(62) But on the far side is a city whose windows flame gold in the sunset.

It lies fair and shining before him, a gem set betwixt sky and water (W:URL).

Hapnpotu HpOro MicTa BiKHA 30JI0TOM TOPSITh.
Bono po3kunynocs nepea HUM MpeKpacHe i csitoue,

HEHAye CaMOIIBIT MK HEOOM Ta BOJOIO.

Y manomy (parMeHTi MeTadopa BIATBOPEHA 3a JOMOMOTOI0 KaJlbKyBaHHSI.

(59) Small towns

Crawling out of their green shirts .

Tubercular towns

Coughing a little in the dawn (TW:URL).

Marnenbki MicTeuka

Bunor3aroTh 31 CBOTro 3eJ€HaBOr0 BOpaHHS. ..

Cyx0oTHI MicTeUYKa

MOKAIILTIOIOTh Ha CBITAHKY...

[lepconidikamiro BiATBOPEHO 3a JOMOMOTOI KaimbKyBaHHS. OKpIM IHOTO,
BUKOPHCTaHO MpuiioM reHepaiizaiii (green shirts — sejeraBoro BOpaHHs).

(54) I walk these lonely

Streets alone

No one by my side (OTP:URL)

Meradopuunuii emiter lonely streets BigTBopeHO 3a 10IOMOr0r0 KajabKyBaHHS.
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(47) With huge diaphanous feet,

March the leaden velvet elephants,

Pressing the bodies back into the earth (NY:URL).

BennyesnnMu mpo30puMu HOTaMH,

KpokyroTh CBUHIIEBI OKCAMUTOBI CJIOHU,

Bronrtyroun Tina Hazan y IpyHT.

VY uboMy (parMeHTi yocoOJICHHS BIITBOPIOETHCS 3a JOTIOMOTOIO KaJbKyBaHHS.
(46) From cliffs of houses,

Sunlit windows gaze down upon me

Like undeniable eyes,

Millions of bronze eyes,

Unassailable,

Obliterating all they see (S:BP:URL).

31 ckenb OyAMHKIB,

3anuTi COHIIEM BIKHA 3TJIAIalI0ThCS HA MEHE,

Henaue cripapxHi oui,

Minbiionu OpOH30BHX OYEH,

HenpucrymHhi,

Bonu 3HMIIYIOTH BCe, Ha 11O MAaJa€ iX MOTIISI.

VY upomy (pparmeHTi yocoOJIeHHS BIATBOPIOETHCS 32 JOTIOMOT OO0 KaJIbKyBaHHS.

(41) There was a place made, a clearing in the wilderness of bricks,

where they gathered to sing — the microphone warbled,
the hot smell of tar and hope fanned in wings of smoke (PPoCD:URL)

byna ransBuHa MK MyCTKH LETJISHOI, MiCII€ CHIBY —

MiKpodOH I3MKYaB, 1 MaXJI0 TaM CMOJIOIO Ta HATIETO,

10 B KpUJIaxX UMY TPETeTLIH.

Metadopy a clearing in the wilderness of bricks BinTBopeno 3a momomoroto
KaJibKyBaHHsI. OKpiM 11bOT0, pU NIepekiaai GpparMeHTy 0yJio BUKOPUCTAHO OMYIIEHHS
Ta TPAHCIIO3HUIIIIO.

(40) The lights trickle grayly down from the hoary palisades
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And drip into the river (AoC:URL).

Borsi CTIKaTh 3 CUBUX YaCTOKOJIIB

1 KanawTh y PIUKy.

Meradopy y 1aHoMy ¢pparMeHTi BIATBOPEHO 3a JOMOMOI'OI0 KalbKyBaHHS.

(38) City of vermilion curtains, city whose windows drip with crimson,

tawdry, tinselled,

sensual city, throw me pitilessly into your crowds (iCoN:URL).

MicTo pTyTHO-4YEPBOHMX 3aBIC, MICTO 3 OArpsSHUMU BIKHAMU,

MICTO JIeIIEBOT MIIIYpH,

YyTTEBE MICTO, O€3KaIICHO KOYPHUMHU MEHE y CBI1i HATOBII.

Januii ¢parMeHT BIITBOPEHO 3a JOMOMOrol0 KajlbKyBaHHS. OKpiM IbOTO
BUKOPUCTAaHUHN NMPUIOM TPaHCIIO3MILII.

(37) 1t ’s hard to believe they are gone

Those folks who lived in the towns

As you see the empty buildings

Grass sparse and parched and brown (GT:URL)
Baxxko moBipuTH, 110 1X BXKEe HEMA
JKUTEIIB X MICTEYOK

BCE 110 JUIIWIOCH - OIYCTI OVIMHKH

i pinka moxyxJja TpaBa
Hanuit hparMeHT BiITBOPEHO 3a JOMIOMOTOI0 KaJIbKyBaHHS.
(2) 1 am new york city
here is my brain of hot sauce
my tobacco teeth my
mattress of bedbug tongue
legs apart hand on chin
war on the roof insults
pointed fingers. pushcarts
my contraceptives all (INYC:URL)

sl — HBIO-MOPK
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OCh MO1 MI3KH 3 TOCTPOTO COYCY
MO TIOTIOHOBI1 3yOH Miii
Marpaii 3 KJIOMIB SI3UK
HOTY Hapi3HO PYKH Ha MiI00pIal
BiliHa Ha gaxy oOpa3u
3aroCTpeHi Majblli  Mara3uHHI Bi3KU
BC1 MOi KOHTPAIIENITUBH
Lleit ¢pparMeHT BiATBOPEHHI 3a JOMOMOTOK TpaHCKpurilii (New york — Helo-
HOpK), a TAaKOX KaJbKyBaHHS.
(4) The houses, rearing themselves higher,
Assemble among the clouds (WS:URL).
BynuHku, TATHYYHCH YBUCH,
30uparoTbes mocepea xmap.
Yoco6neHHs y jaHoMy (pparMeHTi BiITBOPEHO 3a JOIMOMOTOI0 KaJIbKyBaHHS.
(13) Ears | had but I heard not
The clamor of bells from churches and towers of stone,
| heard not the clink of metal,

The groaning of iron

With the weight of passengers and wheels of iron (E:URL)
Xo4 Byxa MaB, aji€ HE 4yB

Hi nepxoBHUX A3BOHIB Ty, Hi BEX,

Hi n3BiH meTamy

U ctorony 3aniza

ITix Baroro coTHi ayImn
VY nanomy ¢dparMeHTi yocoOJIeHHS BiITBOPEHO 3a JIOIIOMOT'OK0 KaJIbKyBaHHS.

(14) The many old buildings lining the main street

Which by the way, isn't main street that's a block away
From the small library to the high school, just a jot to get to

The sidewalks resemble the old boardwalks from yesteryear

The shops vary as the street winds to the highway (OST:URL)
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Bbararo crapux OyJIHUHKIB OOCTYIUJIN LIEHTPAJIbHY BYJIHUIIIO

Ska, o peui, i1 30BCIM HE IIEHTpaJIbHA, Ta — 3a KBapTall
Bin HeBenukoi 0107110TEKH 10 CEPETHBOT KOJIU JIUII KIIbKa KPOKiB

VY301yust HaraayoTh CTapi TPOTYapu MUHYIIHUX POKIB

MarasuHu 3MiHIOIOTBCS B MIpY TOT'O, SIK BYJIMIISI IPSIMYE J10 LIOCE

[Ipssmi HOMiHaWil y JaHOMY (parMeHTi BIATBOPEHI 3a JIONOMOTOK0 IXHIX
JIEKCUYHUX BIIITOBIIHUKIB.

(21) yet breathing those fumes, walking the thronged

pavements among crippled lives, jackhammers

raging, a parking lot painfully agleam

in the May sun, | have seen

not behind but within, within the

dull grief, blown grit, hideous

concrete facades, another grief, a gleam

as of dew, an abode of mercy,

have heard not behind but within noise

a humming that drifted into a quiet smile (CP:URL).

aJie BAMXal04u Ied UM, OJTyKarodu 10

TpOTyapax cepej MOKaJidYeHUX )KUTTIB 1 IyMy BiIOIHHUX
MOJIOTKIB, 11O CTOSHIII, 110 XBOPOOJIMBO MEPEXTUTH

y CBITJII TPABHEBOTO COHIIS, 1 OaunB

HE 1103a]1y, @ BCepEeIrHI, B MeXKax

Tymoi 0011, MUYy, OOPUIUTHBUX

O0eToHHUX dacaiiB, 1 CKOPOOTH, MPOOIUCK

HEMOB KparneiabKy pocH, OOUTENb MUIIOCEPs,

9yB IIIyM HE 330BHi, a 3CEPEIUHH,

MYTUKaHHS, 0 MEPEHIIIIO Y TUXY YCMIIIKY.

[Ipssmi HoOMiHaIIi y AaHoMy (parMeHTi BIITBOPEHI 3a JOMOMOTrOI iXHIX
JIEKCUYHHX BIJAIIOBIIHUKIB.

(39) City of midnight,
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Smite me with your despair (iCoN:URL).

MicTo omiBHOYI,

Bnap meHne cBOiM Bigyaem.

Leii pparMeHT BIATBOPEHO 3a IOMOMOIOI0 KaJlbKyBaHHS.

(80) The great, proud city, seized with a strange love,

Bowed down for one flame hour my pride to prove (CL:URL).

Bennune, ropI0BUTE MICTO, OXOIICHE JIFOOOB IO IMBHOIO,

Cxunuiocs Ha IOJyM SIHUHM Yac, MO0 TOPJUHIO TI0BECTH 1apEMHOIO.
[Ipsima HOMIHALS y JaHOMY (DparMeHT1 BIATBOPEHA 32 JJOTIOMOT'OF0 JIEKCUYHOTO

BIITOBIHUKA.
BucnoBku 10 po3ainy 3

Omxe, micis aHaii3y BHUKOPUCTAHHA TNEpeKIaJalbKuX TpaHcpopMalii y
BiITBOPEHH1 00pa3iB MiCTa B aMepUKaHCHKIH 1moe3ii, 0yJI0 BUSBIICHO, 110 B YKPATHCHKIN
Ta aHTJIIACHKIA MOBaX iICHY€E 6arato cx0Xux 3aco01B TBOPEHHS 00pa3HOCTI, ajie B TOU
K€ dYac T dYac TMepeKyaay aHIJIOMOBHUX II0e€3iil BHHHKae Oarato mpoOiem,
NOB’SI3aHUX 3  TNHUTAaHHAM 30€peXeHHs 1 aJeKBaTHOI TIepeadyi CMHCIOBOTO
HAaBaHTAKEHHSA, OOpPA3HOCTI, AaBTOPCHKOI 11€i, pPUTMO- Ta PHUMOYTBOPIOIOYUX
€JICMEHTIB, a HAWTOJIOBHIIIEC — 1JICHHO- Ta CTPYKTYPHO-(QYHKIIIOHATBHOI ITICHOCTI.
[pyHTYIOUMCH Ha INIPOBEACHOMY AaHANi3i MOXEMO BUAUIMTH HaidacTille BKUBaHi
nepeKiIaaanbki  TpaHcpopMallii, 3a TOMOMOTOI0 SIKUX TEePeKIaaloThCs 3aco0u
CTBOPEHHS 00pa3y MicTa: rpaMaTH4HI 3aMiHH, J0JIaBaHHs, OIYIICHHS, TPAHCITO3HITIs,
KOHKpEeTHU3aIlisl, FTeHepasizallisi, aHTOHIMIYHUHN MepeKiiaj], KalbKyBaHHS Ta OyKBaJIbHHIMA
nepeKyaa TPOILy.

SKmo0 MOeTHYHWI TEKCT HEMOXJIMBO BIATBOPUTH BUINE HABEICHUMHU
nepeKiIafanbkuMu  TpancopmarlisMu, TOTPIOHO  3amobIrTM 0  MUTICHOTO

MEPETBOPEHHS Ta KOMITCHCAITI1.
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BUCHOBKH

V kBanigikaniiHii poOOTI MaricTpa mpoaHajii30BaHO 3aCO0M CTBOPEHHS 00pa3y
MICTa B aMEpPUKAHCHKOMY IOETUYHOMY JUCKypcl Ta crmocoOu iX BiITBOPEHHS
YKPaIHCHKOO MOBOIO.

PosrnsiHyTo TeopeTHdH1 3acaad BHUBYEHHS OOpa3HUX 3aco0iB Ta MNPSIMUX
HOMIHAII B TOETUYHOMY JAUCKYPCI:

- MOeTHYHA MOBa SBISIE COOOK0 MOBY XYAOXHBOI JIiTEpaTypu Ta Moe3ii
30kpeMa. OcHOBHA (DYHKIIISI TOETUYHOT MOBH — €CTETUYHA,;

- mpobiieMaMu Mepekiay noesii € morpeda BIATBOPEHHS HE TUIBKU
3MICTY, a i hopmu; 30epe’KeHHsI eMOIIIHHOTO HaBaHTaXXEHHS, 17e1 aBTopa Ta
00pa3HOCTI TBOPY, aJie Pa30M 3 TUM 1 CTPYKTYPHO-(PYHKI[IOHAIBHOT LILTICHOCTI;

- aMepUKaHCHKHU JUCKYPC — SBHIIE, 110 TIOCTIITHO €BOJIIOIIOHYE, MOsIBA
SIKOTO CIIPHYMHEHA BHYTPIIIHBOACP)KABHUMH Ta MDXKHAPOIHUMHU CYCIUTEHUMHU
IPOLIECAMH.

[Tix gac anamizy BimiOpaHux ¢GpparMeHTiB, OyJIO BHUSBICHO, IO JJISI CTBOPCHHS
o0pasy MicTa aBTOpH MOCTUYHHUX TEKCTIB HAYACTIIlIe BUKOPHUCTOBYIOTh TaKl XyI0KH1
Tporu: MmeTadopy, YocOOJICHHS, METOHIMII0, CHHEKIOXY, €IITeTH Ta MOPIBHAHHS.

Meradopa € HAUTOMMPEHIIMMM Ta OJHUM 3 HaWEPEKTUBHIMIUX XYIOXKHIX
3aco0iB JIJIsi CTBOPEHHS 0O0OPa3HOCTI B MOCTHYHUX TEKCTIB. B ocHOBI MeTadopH JISKUTH
OXIOHICTh MIXK TTPEAMETaMH.

MeToHiMIisl y IOETUYHUX TEKCTaX BUKOHYE €MOIIHHO-OI[IHHY Ta HOMIHATUBHY
¢byHKIii, K 1 MeTadopa, METOHIMIS TPYHTYEThCS Ha MOIOHOCTI MPEAMETIB.

EnmiTeTn Ta MOpIBHSHHS HaJeXaTh 10 MPOCTUX TPOMIB, IO BUPAKAIOTH HE
TUIBKH TyMKY aBTOpPa MPO OMHUCYBAHE SIBUIIIE, POOJISITh TEKCT BUPA3HUM.

VY po6oTi mpoaHami30BaHO BUKOPUCTAHHS MEPEKIAAANBKUX TPAHCHOPMAITIH JTst
BIITBOpPEHHS 00pa3iB MiCTa B YKpaiHCHKUX MEPEKIaIax MepeKIaiax:

-cepell JIEKCHMKO-CEMaHTHMYHUX NepeKIafalbKux TpaHchopmamin ans
BIJITBOPEHHSI 00pa3y MicTa B MOETUYHUX TEKCTaX HAWYacCTIilIe BUKOPUCTOBYIOTh

KOHKPETHU3AII1I0 Ta reHepaizailiio;
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- cepell JIEKCUKO-TpaMaTUYHUX TpaHchopmalliil Ajid BIATBOPEHHS 3aco0iB
CTBOpPEHHsI 00pa3y MicTa 3aCTOCOBYIOTh MNPUMOMH JOJaBaHHS, OMYIICHHS,
AHTOHIMIYHMM MepeKyiajl, TpaMaTU4yHl 3aMiHM, KOMIEHCAlll0 Ta ILUIICHE
NIepEeTBOPEHHS;

- cepell TMepeKyiaalbKkux TpaHnchopmallid, 1Mo Hajlexarh 10 Kareropii
TPaHCKOAYBaHHA  BHKOPUCTOBYIOTh  KaJbKyBaHHSA, TPAHCKPHUIIIID  Ta

TpaHCIITEpaliko.
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SUMMARY

This study focuses on the analysis of means of creating city image and their
translation into Ukrainian language.

The purpose of the work is to research the means of creating the image of the
city in modern American poetry and their translation into Ukrainian.

The object of research is poetic language and figurative means used to create an
image of the city.

The subject of the research is the figurative means of creating the image of the
city in the American poetic discourse and the peculiarities of their translation into the
Ukrainian language.

The research is based on texts from American poetic discourse.

Modern linguistics defines poetic language: as the language of fiction, the main
function of which is aesthetic; as the language of poetic discourse, or as a system of
linguistic and expressive means inherent in poetic discourse.

The problem of literary translation of poetry lies in the difference between two
language systems at all levels: phonetic, lexical, grammatical and syntactic. The main
task of the translator is not only to convey the author's idea, but also to evoke in the
reader the same emotions as the original text. The translator needs to consider metro-
rhythmic norms, lexical features, the period of writing of the work, as well as the
structure and compositional structure of the work. It is believed that it is almost
impossible to preserve all the features of a poetic work and at the same time make an
adequate translation of the text, therefore, deviations from the original text and author's
interpretations are often found in translations of poetry.

The phenomenon of American poetic discourse encompasses many literary
currents and poetic schools. The formation of a separate discourse was influenced
primarily by the separation from the traditions of British literature, as well as different
cultural and political events.

The analysis of the selected fragments revealed that such tropes used to create
an image of the city, prevail: metaphor, personification, metonymy, synecdoche,

epithets and similes.
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Metaphor is the most common and one of the most effective artistic tools for

creating imagery in poetic texts. The basis of metaphor is the similarity between
objects.

Metonymy in poetic texts performs emotional-evaluative and nominative
functions, just like metaphor, metonymy is based on the similarity of objects.

Epithets and similes belong to simple tropes that express not only the author's
opinion about the described phenomenon, but also make the text expressive.

The paper analyzes the use of translation transformations to reproduce images
of the city in Ukrainian translations:

- among the lexical-semantic translational transformations to reproduce the
image of the city in poetic texts, concretization and generalization are most often used,;

- among the lexical-grammatical transformations, techniques of addition,
omission, antonymic translation, grammatical substitution, compensation, and integral
transformation are used to reproduce the means of creating the image of the city;

- among translation transformations belonging to the category of transcoding,
tracing, transcription and transliteration are used.

Key words: poetic discourse, translation transformation, imagery, metaphor,

metonymy, simile, epithet.
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Ne | Excerpt of poetry Translation
1 | I see the mighty city through a mist — MoryTHe MicTO 6auy, CXOBaHEe y M
The strident trains that speed the goaded | I moTsiru cTpimKi, 0 MYaTh PyXoMy
mass, Macy,
The poles and spires and towers vapor- | IM0r0 moiiyoBaHi CTOBIIH 1 BEXKI, 1
kissed (WC:URL) IITTHJTIL
(ITepexnan vam — 3.1.)
2 I am new york city s — HBIO HOPK
here is my brain of hot sauce 0Chb MOT Mi3KH 3 TOCTPOI'O COYCY
my tobacco teeth my MO1 TIOTIOHOBI 3yOH Miii
mattress of bedbug tongue MaTpall 3 KJIOIIB 3K
legs apart hand on chin HOT'M Hapi3HO PYKH Ha migdopiai
war on the roof insults BiliHa Ha Jaxy o0Opa3u
pointed fingers. pushcarts 3aroCTPEHI Majablli  MarasuHHi
my contraceptives all (INYC:URL) BI3KH
BCI MOi KOHTPAIICTITHBH
3 We are apart; the city grows quiet Mu nopi3Ho; i MK HAMH 3aTHXA€
between us MICTO,
She hushes herself, for midnight makes | omiBHO4I TsDKitOTB #foT0 OUi
heavy her eyes, 3aTopy 3HUKIIM 1 B MaIlIMHAX ITYCTO,
The tangle of traffic is ended, the cars [T’sTh BynuIlh pO3ALISIOTH HAC Y
are empty, CBITJI1 MICSTYHOT HOYI.
Five streets divide us, and on them the
moonlight lies (AN:URL).
4

The houses, rearing themselves higher,

BVI[I/IHKI/I, TATHYYHMCH YBHUCH,

Assemble among the clouds (WS:URL).

30UparTHLCI OCEPET XMap.




5 | On roof and street, on park and pier, Ha mipci, B mapky, Ha gaxax i Ha
The springtide sun shines soft and white, | moporax
Where the “Flat Iron,” gaunt, austere, Becusue coniie ¢BITUTH 01710 #
Lifts its huge tiers in limpid light HIKHO,
(TFI:URL). Croire ®net AlipoH, XynopisBa i
cTpora,
3MiiMaEThCS YBUCH TTOBAXKHO.
6 The street crawls undulant, Bynuiis 3BuBa€eThes,
Like a river addled Henaue piuka HecrokiitHa
With its hot tide of flesh 3 rapsYMMU TPUTUTMBAMHU ILIOTI,
That ever thickens (G:URL). 110 HE CIAJaI0Th.
7 Night blows through me. ['myma HiY TPOHHU3Y€E MEHE.
| am clear with its bitterness. S ripkoTy ii mi3HaBIIH,
| tinkle along brick canyons J13e1eHKOYy B3JI0OBXK YPBHIIL
Like a crystal leaf (WS:URL). HETIISTHUX,
HEHaue KPHUINTAICBHH JIUCT.
8 | There lies new San Francisco, Ocb TaM poskunyiaacs CaH-
Sea-maid in purple dressed dpanImcko,
(CTWNR:URL) Pycanka y BOpaHHi Oy3KOBiM
9 Think you, hungry is the city in the fog [Moaymaii TIIBKH-HO, 3TOJOIHIIE
Where now the darkened piles resume MICTO y TyMaHi,
Their framed and frozen prayer Tam, ne po3cunanuch OyaMHKH
Articulate and shafted in the stone TEMHUMU 0pOamu,
Against the void and absolute air IxHi o6pamieni Ta 3axo0m107i
(SFNW:URL). MOJIUTBH
BupasHi it BUTOUYEHI B KaMeHi,
Cepen moBiTps i yCTOTH.
10 | For one brief golden moment rare like Ha 30510Ty HEBEIEMOBHY MHTb,
wine, PIAKICHY SIK JIaHb,
The gracious city swept across the line CepaedHe MiCTO TPOHECIOCH MEePe
(CL:URL); OoYHMMa, Haye JIaHb.
11 | Across the river Manhattan floats— 3a piukoro MaHTeTTeH BUCOTiE—

Dim gardens of fire—

Caau BOTHIO TbMSHI—

88



And rushing invisible toward me through
the fog,
A hurricane of faces (FB:URL).

[ MUNTH HE3pUMHUIA KPi3b IMITY 110
MEHe,
VYparan o0nuy.

12 | Background of grey, 3aBica cipa,
A rain-wet street; Bynurist, Mokpa Bij A0mLy;
Shuffling; shambling [IlapxaHHS, YOBTaHHSI,
Beating feet, CTyKIT HIr
Past the corner where four ways meet 3a pir, Kyi1 Befie KBapTeT
(FIR:URL). JIOPIT.
13 | Ears | had but | heard not Xou Byxa MaB, aJic HE YyB
The clamor of bells from churches and Hi nepxoBHHX J3BOHIB T'yJI, Hi BeX,
towers of stone, Hi n13BiH MeTanmy
| heard not the clink of metal, 1 crorouy 3amiza
The groaning of iron ITix Baroro COTHI Ayl
With the weight of passengers and
wheels of iron (E:URL)
14 | The many old buildings lining the main | bararo crapux OyauHKIB 0OCTYIIHIH
street LEHTPAIBHY BYJIULIIO
Which by the way, isn't main street that's | fIka, 10 peui, i 30BCiM He
a block away LICHTpaJIbHA, Ta — 38 KBapTaJ
From the small library to the high Bin neBenukoi 6161i0TeKH 10
school, just a jot to get to CEPENHbOI IIIKOJIN JIUII KUThKa
The sidewalks resemble the old KPOKIB
boardwalks from yesteryear VY30iu4st HarayoTh CTapi TpOTyapu
The shops vary as the street winds to the | MuHyJIEX pOKIB
highway (OST:URL) MarasuHu 3MIHIOIOTBCS B Mipy TOTO,
SIK BYJIHIIS TIPSIMYE 0 TIIOCE
15 | drunk on the dark streets of some city, Cr’ssHITMI HA TEMHUX BYJTUISTX

it's night, you're lost, where's your
room?

you enter a bar to find yourself,

order scotch and water (BNOT:URL).

SIKOT'0Ch MicTa

BXK€ HIY, TH 3aryOUBCS, JI€ )KUBEIII?
3axoauul B 6ap y momrykax ceoe,
3aMOBIISIENT BICK1 M BOAY.
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16 | Soon e MuTH
From peak and cliff and minaret Ta 3 BEXI, CKeJli, MIHAPETY
The city's lights began to wink (CR:URL) | Cgitiio micTa 3amoprae
17 | The street crawls undulant, Bynuiist 3BuBa€eThCS,
Like a river addled Henaue piuka, 3aciirieHa
With its hot tide of flesh rapsiYuMU TPUTLTABAMH TLIOTI,
That ever thickens (G:URL). 110 HE CIAal0Th.
18 | In the evening the city Beeuepi micTo
Goes to bed 3ana3uTh B JIKKO
Hanging lights Bimaroun 30pi
Above its head (C:URL). Ha #ioro migHiKKYy.
19 | Under the smoke, dust all over his mouth, | ITix fumom, caxi MOBHU POT,
laughing with white teeth (Ch:URL) peroye OuTMMU 3y0amMu
20 | The city is squalid and sinister, MicTto ybore i 370BicHE,
With the silver-barred street in the midst, | ITocepenuni 3BUBa€THCS BYJIHIIA,
Slow-moving, PYXa€ThCs MOBLILHO, HaUe
A river leading nowhere (LT:URL). Piuka, 1110 Besie B HIKYIH.
21 | yet breathing those fumes, walking the ajie BIUXAI0UH Il JuM, OJyKaroun

thronged

pavements among crippled lives,
jackhammers raging, a parking lot
painfully agleam

in the May sun, | have seen

not behind but within, within the

dull grief, blown grit, hideous

concrete facades, another grief, a gleam
as of dew, an abode of mercy,

have heard not behind but within noise
a humming that drifted into a quiet smile
(CP:URL).

1o
TPOTyapax cepe MoKaJTiueHrX
KUTTIB 1 IIyMY BiIOIHHUX
MOJIOTKIB, ITO CTOSIHIII, 1110
XBOPOOJIMBO MEPEXTHUTH

y CBITJII TPABHEBOTO COHIIS, s OaUnB
HE 11033]1y, @ BCepEeInHI, B MEXKaxX
Tynoi 0011, Ty, OOPUTHBUX
o6etoHHUX Qacamis, i CKOpOOTH,
poOJIUCK

HEMOB KpamneiabKy pOCH, OOUTENb
MUJI0Ceps,

9yB IIIyM HE 330BHI, a 3CEpEINHH,
MYTHUKaHHS, 0 MIEPEHIIIIO Y TUXY
YCMILIKY.
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22 | About me young and careless feet ITpo moi Mool 1 HexOasi HOTH,
Linger along the garish street o BemrTamucs B3JOBXK CTPOKATOT
(OB:URL); JIOPOTH.

23 | Nothing but massive metal bars about, Hidoro, kpimM BEJTUYE3HUX 3aII3HUX
monster machines IPYTIB T MOHCTPYO3HUX MAIlIMH,
that eat us, Controlled by the army the 110 MTOKUPAKOTh HAC, KEPOBAHUX
Cops, the Secret police, our own apMI€I0 KOIIiB, TAEMHOIO TIOJIIIEI0
thoughts (TON:URL)! YK HaBITh BIIACHUMU JyMKaMH !

24 | Majestic rolling in a skirt of human fog, | bByaunku 3aifiMaroThCs HaT
building blocks HEOOKpaem
rise at sky edge
Confronting the march of branches and
house roofs to horizon (TON:URL).

25 | A stately minster at the northern side Co0op BeMYHUI HA TIBHIYHIN
Lifts its twin spires to the distant sky, CTOPOHI
Pinnacled, carved and buttressed 3aiiiMae cBOT MIIMTHITI-OJIM3HIOKH,
(MD:URL); IpUKpAIIeHi pi3b000, BUCOKO B

HEOO0;

26 | And all these streets leading I BCi i By/HIIi BEOYTh
so crosswise, honking, lengthily, HABXPECT, 3 MPOTHKHUMU T'yIKAMH,
by avenues 0 IIPOCIIEKTaX
stalked by high buildings or crusted into | mepecnigyBaHUX BUCOKHMH
slums OyniBIsAsMHu 200 3a0UTUMHU B HETPI
thru such halting traffic yepe3 Takuil OOpUBUCTUN PYX
screaming cars and engines (MSS:URL) | Bepeck aBTOMOOLTIB i ABUTYHIB

27 | The city is rigid with straight lines and MicTo cKTaaeThes 3 MPSAMUX KYTIB 1
angles, JTiHIH,

A chequered table of blacks and greys Henaue kapTaTtuii 4OpHO-CIpHii CTIII.
(ARiISS:URL).

28 | Sooner or later even the concrete Pano 4 mi3HO HaBiTH O€TOH
will crumble and cry in silence KPUIITUTUMETHCS 1 MOBUKH
along with all the lost road signs TUTAKaTUME
(iITIAW:URL). pa3oM i3 BTpauye€HUMU JOPOKHIMHU

3HAKaMH.

29 | The noise of the city sounds below me. MichbKuii IyM JyHAE MiAi MHOIO,

It clashes against the houses

Bin 6’eTbest 00 OynMHKH




And rises like smoke through the narrow
streets (SF:URL).

U 3nifimaeTsesl, HEHaYE JTUM 13
3aKyTKIB.

30 | I hear the sigh 3iTXaHHs 3arHAHOIO MiCcTa

The goaded city gives, not day 9yI0 51, Hi CBITJIO COTHI JIHIB,
Nor night can ease her heart, her AHI HiY rJ1yXa HE MOXYTh 3HSTh
anguished labours stay (NYaN:URL). TATap 3 HOro JyIiI,
3yIUHUTH HOTO BaXXKUX TPY/IIB.
31 | Over the housetops, [Tonan maxamu,
Above the rotating chimney-pots, [Tonan numapsm,
| have seen a shiver of amethyst, Tpener ameTuTcTy O0a4mB 1,
And blue and cinnamon have flickered I cunb, 1 KOpUIA 3arpaiu
A moment, Ha MuTs,
At the far end of a dusty street VY nanpHBOMY KiHIII KYPHOI BYJIHIIL.
(CG:URL).

32 Ane x Manrerren! 11 3Byku it Buan,
But, ah! Manhattan's sights and sounds, | ii 3amaxu,
her smells, 1T maToBTH, Ti MyNBCYIOUA CHINA,
Her crowds, her throbbing force, the TpETIET, 110 BiAYyBa€Il
thrill that comes Oyayuu 1l YaCTHHOIO, 1i HIKHI YapH,
From being of her a part, her subtle [i cstroui Besxi, 11 mpocmekTy, il
spells, HETPI...

Her shining towers, her avenues, her O Boxe! fIxa HeBuMipHa cKOpOOTa
slums— [TomepTH, 1 OLIBIIEC HIKOIH HE

O God! the stark, unutterable pity, 0auuTH CBOro MicTa!

To be dead, and never again behold my

city (MC:URL)!

33 | Under the terrible burden of destiny [Tig paTymy *KaxJIMBHUM TITapem,
laughing as a young man laughs, CMIETBCS, IK CMISITUCH MOKE TUTBKU
Laughing even as an ignorant fighter MOJIOAHK
laughs who has never lost a battle CMmi€eThCH, K HETAMYITUN OO€EIh, 110
(Ch:URL) y JKUTTI JIMIII BUTPABaB.

34 | Why, even strident Paterson Ta naBiTe [laTepcony ciuThCs
Rests quietly as any nun (TFF:URL). TaK COJIOJIKO, HEHAY€e BiH YCPHUIIS.

35 | The cottages of Lake View sigh Kotemknae micTeuko 3iTxae

And sleeping, frown as we pass by
(TFF:URL).

[ xMypuThCS YBI CHI, IK MU HOTO
MUHA€EM.
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36 | And quiet holds the weary feet [ B THIII CTIOYMBAIOTH HATPYIKCHI
That daily tramp through Prospect Street | Horu,

(TFF:URL). o 3paHKy TOMYYTh BCi MICHKi
JOPOTH.

37 | It’s hard to believe they are gone Baxxko moBipuTH, 110 iX BXXEe HEMA
Those folks who lived in the towns KUTEITIB IIUX MICTEUOK
As you see the empty buildings BCE M0 JIMIITUIOCH - MYCT1 Oy TUHKH
Grass sparse and parched and brown ¥l piika moKyxJia TpaBa
(GT:URL)

38 | City of vermilion curtains, city whose MicTo pTyTHO-YEpBOHHUX 3aBiC,
windows drip with crimson, tawdry, MICTO 3 OarpsiHIMHU BiKHAMU,
tinselled, MICTO JICIICBOT MIllTypH,

sensual city, throw me pitilessly into 4yTTEBE MICTO, O€3KaITICHO
your crowds (iCoN:URL). XKOypHUMH MEHE Y CBiif HATOBII.

39 | City of midnight, MicTo omiBHOYI,

Smite me with your despair (iCoN:URL). | Baap MeHe cBOIM Bimgdaem.

40 | The lights trickle grayly down from the BorHi cTikaOTh 3 CHBHX 4aCTOKOJIIB
hoary palisades 1 KanaroTh y PiuKy.
And drip into the river (AoC:URL).

41 | There was a place made, a clearing in Byiia ransBrHa MiX TYCTKH
the wilderness of bricks, where they LIETJISHOI, MICIIE CITIBY —
gathered to sing — the microphone MIKpO(OH A3MKYAB, 1 aXJI0 TaM
warbled, the hot smell of tar and hope CMOJIOIO Ta HAJI€I0,
fanned in wings of smoke (PPOCD:URL) | 1o B kpuiax MMy TPEIETLIH.

42 | In the city,

Storms of light B micrTi
Surge against the clouds, XBwii cBiTIA
Pushing up the darkness (LN:URL). B’tothest 00 xmapu,
Bigranstoun TeMpsBy
43 | The golden snow of the stars 30710THif 31pPKOBUH CHITOIA]

Drifts in mounds of light,

Melts against the hot sides of the city,
Cool cheek against burning breast,
Cold golden snow,

Falling all night (M:URL).

KpyxJisie B cBiTIa TaHKY
I rane Ha rapsianx 60Kax MicrTa,
HEHAYe XOJIOJHA IIOKa

OPUTVYIIAETHCA

0 TapIunX rpyacH.

Xo0701HUM OJIMCKYUO-KOBTUM CHIT
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[lagae ax 10 CBITaHKY.
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44 | | stand in the window and watch the S cToro y BiKHI 1 TUBIFOCS Ha
moon. MICSIIb.

She is thin and lustreless, X 04 TOHKH 1 M030aBICHUN OJIUCKY,
But I love her. s TFOOJTIO HoTO0.

| know the moon, S 3 MmicsimieM 3HaiioMa,

And this is an alien city (LT:URL). a MICTO 1€ — Yy)KHHEIIb.

45 | The apparition of these faces in the [TosiBa IbOr0 HATOBITY O0JINY;
crowd; [lexrocT Ha BOTK1M YOPHI T'JIBIII.
Petals on a wet, black bough
(iISoM:URL).

46 | From cliffs of houses, 3i ckenb Oy/IMHKIB,

Sunlit windows gaze down upon me 3aJIUTi COHLIEM BiKHA 3TJIAAK0THCA
Like undeniable eyes, Ha MEHE,
Millions of bronze eyes, Henaue cnipapixHi oui,
Unassailable, MinbitoHH OpOH30BHX OYEH,
Obliterating all they see (S:BP:URL). HenpucrymHi,
Bonu 3HUIIYIOTH BCE, HA IO Majae
1X TIOorJIsig.

47 | With huge diaphanous feet, BenudesHumu Mpo30puMHU HOTaMH,
March the leaden velvet elephants, KpoKkyroTh CBHHIIEBI OKCAMHUTOBI
Pressing the bodies back into the earth CJIOHH,

(NY:URL). Bronryrouu Tina Hazaz y IpyHT.

48 | Instead the glaring, man-filled city HatoMmicTh, BHU3Y CTOTHE KpUUyde,
groans below (NYaN:URL)! 3aMOBHEHE JIIOJIbMU MICTO!

49 | The city floats no longer like a bait MicTo BXe HE CXOK€ Ha MIPUMaAHKY
To hook the nimble darting summer days | [{yst 10BIIi JTITHBOTO PAHKOBOTO
(LAIV:URL). CEpIaHKYy.

50 | Sooner or later even the concrete PaHo uM mi3HO HaBITH OETOH
will crumble and cry in silence KPUIITUTUMETHCS 1 MOBUKH
along with all the lost road signs TUTAKaTUME
(iITIAW:URL). pa3oM i3 BTpauyeHUMU JOPOKHIMH

3HAKaMH.

51 | Confused by the spectacle around me,. 30eHTe)KECHUI BUIOBHUIIIEM HABKOJIO

Man struggling up the street/
with packages, newspapers,

MECHE,
Yo10BIK JIEABE HECE CBOI




ties, beautiful suits
toward his desire
Man, woman, streaming over the
pavements
red lights clocking hurried
watches &
movements at the curb

MaKyHKH, Ta3eTu

KpaBaTKH, KPACHB1 KOCTIOMU
Ha3yCTpl4y HOro OaxaHHIO

Yo10BIKH, KIHKH, BC1 BUIMJINCH Ha

TpoTyap

YEpPBOH1 BOTHI MOCIIIITHO MUTAIOTh

Ta pyXH Ha y3014di

(MSS:URL)
52 | Within the city, V Mexax micra,
BYJIMII1, KOTP1 OCTAHHIMH 3aKPUIIH
The streets which were the last to fall to oui,
sleep, BCE 1€ TPUMAIOThCS 32 OOPUBKHU
Hold yet stale fragments of the night HOHL
(D:URL).
53 | No lightning bugs in this cement town, Hemae cBITIAYKIB y IIbOMY
everybody so angry they just wore a KaM’STHOMY MICTI,
permanent frown 1 BC1 HaCyIUICH] BiJl TOCTIAHO1
Hate and anger was the only sounds I 3J10CTI,
ever heard, HeHaBHUCTH 1 THIB — €UHI 3BYKH, 1110
| soon learned the permanence of their s 4yB,
militant words (MHT:URL). HeBoB3i i st 30aruyB He3MIHHICTb
iXHIX TPI3HUX CIIIB.
54 | I walk these lonely XO0Ky CAaMOTHIMHU
Streets alone BYJIUIIMU CaM-OUH
No one by my side (OTP:URL) Hikoro 0Oinst meHe
55 | City of vermilion curtains, city whose MicTo pTyTHO-4EpBOHHX 3aBiC,
windows drip with crimson, tawdry, MICTO 3 OarpsiHIMHU BIKHAMU,
tinselled, MICTO JIEIIEBOI MIIITYpPH,
sensual city, throw me pitilessly into YyTTEBE MICTO, O€3KAITICHO
your crowds (iCoN:URL). KOYpHUMHU MEHE y CBiil HATOBII.
56 | The noisy, pushing, bustling crowd, [IymHU# 1 METYIIITUBUAN HATOBII,
The din of trade and traffic loud, ['yn Topriemi, pyxy,
Confuse the too bewildered sense 30UBarOTh 3 MAHTEINKY
And drive a thousand memories hence [ BUKIIMKAFOTh CHIOTA(iB KOTOPT
(iLTP:URL).
57 | In audacity, in hilarity, this city B cBoiii 3yxBanocTi, y mycTomax

plays an unbelievable organ.

CBOIX,
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How afternoon goes like the movies
(TC:URL).

1€ MICTO BIpTYO3HO I'pa€ Ha OPraHi.
[ neHs MPOXOAUTH, SIK B KiHO.

58 | No more, if still you wander, will you bnykatoun, He cTpinemn Ouibie
meet Tu HOYEeH ripKuX;

With nights of unabating bitterness; B cBoeMy 3aTHIITHOMY CXOBKY
They cannot reach you in your safe Jlanexo TH Bix HEHABHCTI U
retreat, yhnepeKeHHs! MIChbKUX !

The city's hate, the city's prejudice

(RiP:URL)!

59 | Small towns MaenbKi MicTeuka
Crawling out of their green shirts. Bunos3aioTh 3i CBOro 3eJ¢HAaBOrO
Tubercular towns BOpaHHS. ..

Coughing a little in the dawn (TW:URL). | CyxoTHi micTeuka
MOKAIILTIOIOTh Ha CBITAHKY...

60 | One, from his high bright window, 3 BiKHA BUCOKOT'O TUBUTHCS YHU3,
looking down, MOB MPIHHHK CIOTJISIAE MICTO
Peers like a dreamer over the rain-bright | nomose
town, I myma, o Bexi 111 31 CHY
And thinks its towers are like a dream. BikHa ocTaHHINM COHIA Ccriajax
The western windows flame in the sun's | mignoBum
last flare, Baimi maxu ¢xoxi Ha pocy psCHY
Pale roofs begin to gleam (HoD:URL).

61 | All denizens Bci xuteni
of this demonic city caught IIEKEIBHOIO MICTa IIbOT'O 3aCTPSTIIH
between pitch and black B HETPOTJISAHIN TeMpPsIBI
long for the light (HJiHoCoP:URL). Crparii 3a HeOCCHUM CBITJIOM.

62 | But on the far side is a city whose HaBnpoTu HhOTO MicTa BikHA
windows flame gold in the sunset. 30JI0TOM TOPSTh.

It lies fair and shining before him, a gem | Bono po3kunyiocs nepea HUM
set betwixt sky and water (W:URL). peKpacHe i csroye,
HEHAYe CaMOIIBIT MK HEOOM Ta
BOJIOIO.
63 | Glad to leave far below the clanging city; | Pana 3anumuiTi MicTo 11 J13BiHKE

Looking far downward to the glaring
street

Gaudy with light, yet tired with many
feet,

In both of us wells up a wordless pity
(LoP:URL);

JluBrCh BHHU3 Ha BYJIUITIO SICKPaBY
3acrnimieHy CBITJIIOM, BTONITAaHY
HOTaMU

VY Hac 000X — o/1Ha )KypOa Ha JBOX
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64 | The whole city MicTo — CyliIbHHIA KaMiHb,
Is stone, even Hagitb 1€ kaMeHIO
Where stone Micus HeMmae.
Doesn't belong (LPiF:URL).

65 | And along black streets that glisten as if | B3goBx 4opHUX ByJIHIlb, IO HAYE
with rain, BiJl JOMTY OJIUIIATH,
The muted city seems 3aTHxiie MICTO CXOXKE
Like one in a restless sleep, who lies and | Ha mr0AMHY Yy TPUBOXHIM CHi, 110
dreams CIUTH 1 0aYNTH
Of vague desires, and memories, and HarmiB3a0yTuii OUTk 1 crioraau
half-forgotten pain (HoD:URL). MYTHHX Oa)kKaHb.

66 | The street crawls undulant, Bynuiist 3BuBa€eThCS,
Like a river addled Henaue piuka Hecrnokiiina
With its hot tide of flesh 3 rapsYUMH TPUTLUTMBAMHU ILIOTI,
That ever thickens (G:URL). 110 HE CIAaI0Th.

67 | The city is closing for the night MicTo 3aBepIInIo CBil POOOYHMIA
(SFIW:URL). CHb.

68 | nothing but the blank faces of the houses | Higoro, kpim HOPOXKHIX 0OINY
and cylindrical trees (P:URL) OyIHMHKIB

1 1epeB

69 | It called me in the sunrise and the dew, Kiukano MeHe CBITaHKaMH i POCoIo,
At noon and twilight, sadly, hungrily, B CYTIHKH i B 001, CYMHO i
The jealous City, whispering always— 3TOJIOIHLIIO,
"Home!" (C:URL) PeBHrBe MiCTO, 3aBKH IHIETIOTLIO:

"Momomy!"

70 | The stem your garter tongue would twist
has sunk upon the waveless bosom's mist, | Kopiub si3uka j1ackae JIoHa IIOMUHY
thigh of the city, apparition, hate, HEHABUCTD, IPUMapa, MiCTa CTETHO
(CW:URL).

71 | By day the skyscraper looms in the smoke | Baens xmMapo4oc CTOiTh 3aKyTaHUH

and sun and

has a soul.

Prairie and valley, streets of the city,
pour people into

it and they mingle among its twenty
floors and are

poured out again back to the streets,
prairies and

y CMOT,

HEMOB JXUBHH.

Crenu ¥ TOJIWHU, MiCTa BYJIUIII
3TaHSAIOTh TYIHU JIIO,

IO KOITOIIUTECS MOMDK YHCICHHUX
MOBEPXIB 1

BUPUBAETHCS HA3a]l HA BYJIHIII,
CTeNH M JOJIMHU.
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valleys (SC:URL).

72 | we dream of the stop on the subway MU MPIi€MO PO 3YITUHKY B METPO
without a name, 0e3 Ha3BH,
the door in the heart of the grove of JIBEP1 10 CepIis KaM’sTHOT'O JTICY.
skyscrapers (MHLB:URL)

73 | The walls and towers are warmed and Crinu i 6amTH 3irpiti i sicHi,
gleam. 3BYKH COHHO JIYHAIOTh 3 BYJIMIIb I
Sounds go drowsily up from streets and | mpuuanis
wharves. MicTo BopylmIHThCS, HEHAaue J0C1 YBi
The city stirs like one that is half in CHI.
dream (HoD:URL).

74 | Far down,_down through the city's great, | Jlajeko BHU3y, BHU3Y Yepe3 BEIHKY,
gaunt gut, BUCHAXXEHY KHUIIIKY MICTa,

The gray train rushing bears the weary Cipuii mOTSAT MYUTH CTOMJICHUH
wind; BiTED;

In the packed cars the fans the crowd's VY HamoBHEHUX MaIllMHAX HE
breath cut, BUCTAYa€ AyXY,

Leaving the sick and heavy air behind 3auIalodu XBOpe, BasKKe MOBITPS
(SW:URL). no3ay

75 | Returns to this pulsating city, [ToBepTaeThes 10 LBOTO
The perpetrator of this pome yJIbCYIOYOT0 MICTa,

Yearns for a lovely country home Kpaniii 1ip0oro si01yka
(RVU:URL). CyMmye 3a 9yZJOBUM 3aMiCHKUM
OyJIMHKOM

76 | The city had withdrawn into itself MicTo 3amMKHYyO0CS B COOI,

And left at last the country to the country | i moJUIIMIIO MIUP CUTECHKY
(CT:URL); HACaMOTI.

77 | an immense city, carefully revealed, Heocsxue micTo, 6epekHO
made delicate by over-workmanship, PO3KpHTE,
detail upon detail, Buniexane HaumMmkom
cornice upon facade (LLS:URL) MaNCTEPHOCTI,

JleTanp 3a aeTaito,
Kapnus 3a dacagom
78 | the city grows down into his open eyes MICTO TTOCTa€ Tepe] HOTo ounMa

inverted and distorted. No. | mean
distorted and revealed,
if he sees it at all (LLS:URL).

nepeBepHyTe 1 BUKpuBieHe, Hi.
CnoTBopeHe 1 BUKPUTE,
SIk1to B1H B3arasi IIOMITHB.
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79 | Forgetting that | was an alien guest, 3a0yBIINCS, 110 5 IyKaK,
She bent to me, my hostile heart to win, | Bona cxunmnacs 10 mese,
Caught me in passion to her pillowy MOE€ 1100 ceplie MiAKOPUTH,
breast (CL:URL); I manko 00iiHsIA TaK.

80 | The great, proud city, seized with a Benuune, ropnoBute micto,
strange love, OXOILUIEHE JTI000B’ 10 TUBHOIO,
Bowed down for one flame hour my pride | Cxunuinocs Ha moayMm’sitHH# 4ac,
to prove (CL:URL). MO0 TOPJAMHIO JTOBECTH JTAPEMHOIO.

81 | How like a queen, to seek with jealous Sk, HeHaye KOpOJIeBa, IIYKAEIT OKOM
eye 3a3/IpICHUM
the face that flees you, hidden city, white | o6nuyus, 110 61KUTH Bif TEOE,
swan (CW:URL). CKpHUTE MICTO, J1e011b

O1IHiA.

82 | But the Beautiful City evades us—

No spire of it glints in the sun—
No glad-bannered battlement shades us
When all our Journey is done (BC:URL).

83 | And see that first house, as if between I Gauy mepiiuii Toit OyIMHOK, HIOH
Mirrors, engendering a spectral MK
Corridor of inane replicas, J3epKal, Kl MOPOIKYIOTh
Flimsily peopled (Lo:URL). CHCKTPATLHUIA

KOPUIOP OE3IIIY3/IMX PEIIK,
HE BEJIEIIOIHUN.

84 | Inthe rain B mrami gomry,

Rows of street lamps are saints in bright | Psau ByauuHux mixrapiB — CBATI B

garments SACKpPaBUX pU3aX,

That flow long with the bend of knees. 10 PO3BIBAIOTHCS BHU3Y MMOMIXK

They lift pale heads nimbussed with KOJiH,

golden spikes (MW:BB:URL). [TigHiMaIOTH OJISIKIII TOJIOBU CBO, B
30JI0TUX HIMOAax.

85 | And in these dark cells, B X0JIOAHUX IIUX TEMHHUIIX,
packed street after street, OMTKOM HAaOWUTHX BYJIHUIIAX,
souls live, hideous yet— OTHJIHI JTyIIIi 111 )KUBYTb,

O disfigured, defaced (Ci:URL), CIIOTBOPEHI, TOHIBEYEHI.
86 | In crippled streets where happiness Ha Bynuist ckanideHux, e macts

seems buried
under the sooty snow of northern winter
(LiS:URL)

BUJIUTHCS TTIOXOBAHUM II1JT YOPHUM
CHITOM IIBHIYHOT 3UMH
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87 | The city breaks in houses to the sea, MicTto pBeThCs XaTaMu 10
uneasy with waves, OypXJIUBOTO MOpH,
And the lonely sun clashes like brass [ coHIle caMOTHE TPUMHTD, Ha4e
cymbals (CBiHtS:URL). MIHI ITIMOAIIH.

88 | Alone at night Ha camori BHOUYI
in the wet city y JOLIOBOMY MICTi
the country's wit BYJUYHUX XUTPOIIIIB
Is not memorable (1951:URL). HE MPHUTaIaTH.

89 | In unlighted streets you hide away the Ha TeMHUX BYJIHIISI CBOTX XOBA€EI TH
appalling (Ca:URL); KaXJTUBE;

90 | How funny you are today New York Sxuii KyMeIHUN TH ChOroaHI, Hb1o-
like Ginger Rogers in Swingtime Hopk,
(S:URL) HEHA4e TOJIOBHA TEPOIHS POMKOMY.

91 | Unreal City, O micro imro30pHe!
Under the brown fog of a winter dawn [Tix 6yporo iMIIO0 3UMOBOT 30pi.
(WL:URL).

92 | The city MicTo mpozaupae odi,
drags itself awake on Tpumarouuch 3a MOPy4Hi B METPO;
subway straps (AINY:URL);

93 | Remember, in your stress, [Tam’sTaiiTe, HABITH Y HEIOI,
The fragrant flower of youth, MOJIOIOCTI LIBIT,
The ancient loveliness, AHTHYHOI KpacHu HaJIIT,
The wise, substantial truth. PO3CYIIMBOI IIPABIX MOHOIIT.
The City is a golden lie, a serpent’'s awful | Micto — 30;10THiT 00MaH, )KaXJIMBHIi
tooth! (MP:URL) 10JI03a YKYC.

94 | | saw the tired City fall in the arms of the | bauns s maninas Bromirenoro Micra
Night, y 06iiimu Houi,
Like a beautiful, weary woman, after the | Henade >xiHKH CTpyIKEHOI, 110
day's delight (MP:URL). ICJISE TIpalli BiATIOYUTH 0X0Ya.

95 | And, cityward, the honeycombs of light I B MicTa CTOpPOHI — TUCSY1 BOTHIB
(Dt:URL)

96 | These are enough— [{p0oro m0CcTaTHLO —

These fragile handfuls of miraculous
bloom—

[{ux TeHAITHUX CTEOEN YyJOIBITY —
[I{o6 Micto-moHCTp Buysiio Becny!
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To make the monster City feel the Spring!
(MP:URL)

97 | April, your shining feet are needed here | Becno, crynu cBoiM npekpacHUM
In the dark districts where the City hides | kpokom
Her palest children, famishing for you Ha TeMHI ByJIli, 1e MicTo 3aTaino
(MP:URL). OJTiUX CBOIX JiTEH, 3a TOOOIO
CIIpATJINX.
98 | This is the iron City's awful way— CrajeBoro MicTa sKaxjanuBa MeHs—
Not wilfully to crush our bodies down He HaBMHCHO YaBUTH Hac
Beneath her agate heel; but day by day | cBoim araroBum migOopom, Ta 1¢Hb
To choke us with wild loneliness; to BiJl JTHS
drown AYIIUTH HAC TIICKCJIIBHOIO
Our hearts and hopes—yet never quite t0 | caMOTHICTIO, TOITUTH Hac,
slay (MP:URL). HaIIl cepllsd W HaJii — Ta BCe X HE JI0
KIHIIA.
99 | O, never, never will the City sing Hikonwu, HIKOIM MICTO HE CHiBaTHUME,
The song of labor done; she prospers 110 TIpalli BUAHIETHCS KiHEIlb,
most BOHO HaWOLIbIIIE TIPOIIBITAE,
When toiling for the processes of Growth | kosu mpaiioe Ta 3pocTae.
(MP:URL).
100 | The sweltering Summer brings her Cnexotre JIiTO IPUHOCUTH CBOT

furious fires
And lights them on the City's iron hearth
(MP:URL).

pO3rHiBaH1 BOTHI
I posrHiTae iX y cepili CTajaeBoro
MICTa.
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