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BCTYII

[HnMBinyanbHUN CTUIIb aMEPUKAHCHKOrO MUCbMEHHMKA JleHa bpayHa € ogHum
3 HaAWOUIBII I[IKAaBUX Ta HE3BHYAWHUX, a KOKEH 13 HOTO poMmaHiB € Oectcenepom. Y
CBOIX TBOpaX BIH BAAJIO MO€IHYE ICTOPUYHI (PAKTU Ta BUTAJKY, PEJITii0 Ta HayKy.
XKanpoBa creuudika HOro TEKCTIB OXOIUIIOE IHTENIEKTYaJbHUNW KOHCHIPOJOTTUHUN
pomaH («AHrenu 1 gemoHu»), Tpuiep («Koa na BiHui»), ICTOpUYHUN JIETEKTUB
(«Iadepno»). Y pomanax croocTepiraemMo JoKaji3alilo [ii y HallOHAJIbHO-
reorpaiuHOMY TIPOCTOpi, IO 3AIACHIOETHCA 3a JIOTIOMOTOK) aHTPOTIOHIMIB,
TOMOHIMIB, TEPMIHIB, pealliii Ta IHIIOMOBHUX BKparuieHb. [linBuiiena yBara 10 ioro
KHUT TIPHBE3J1a JI0 CTBOPCHHS OJJTHOMMEHHUX KiHOAIaITaIliH .

AKTyaJIbHICTh TEMH 3yMOBJICHA TIOMYJISPHICTIO aBTOpa Ha CBITOBIMH
JiTepaTypHii apeHi Ta y KiHemaTtorpadi, a TakoX yBarow SK JOCITITHHUKIB, TaK 1
YUTa4diB 7O HOT0 I1HAMBIAYaJbHOTO CTUJII0, MOBHUX OCOOJMBOCTEH, >XaHPOBOI
cneniudiku TBOPIiB aBTOPA.

MeTta po6oTH TIOJISITAE 'y BCTAHOBJICHI 1I€MHO-XYI0KHBOTO PI3HOMAHITTS
pomaniB Jlena bpayna, a Takoxx aHami3y crnoco0iB Horo peanizailii y KiHOKapTHHAX,
3HATUX Ha OCHOBI TBOPIB.

JlocsTHEHHS METH poOOTH Tiepedadae BUPIMICHHS TAKUX 3aBAaHb.

1. YTo4HUTH BU3HAYEHHS TEPMIHIB «IHIWUBIAYyAJIbHUN CTHIIb» Ta «iT10JEKT»,
BU3HAYUTH BIIMIHHICTh MK HAUMH.

3. BUCBITIUTH TEPMiH «IIIOCTUIIBY y MEPEKIAT03HABCTBI Ta 3a3HAYUTU POJIb
nepeKsaaada y Moro BiITBOPEHH1 y MEepeKIIal.

4. OxapaxkTepu3yBaTH >KaHPOBY crenudiky, TEMaTHKy Ta OCOOJIMBOCTI
nobynosu pomaniB [lena bpayna.

5. BcraHoBut:m cTpaterii 1 TaKTHUKMA BIITBOPEHHS MOBHHUX 3ac00iB Yy
IHTEPCEMIOTUYHOMY TIEPEKIIAII.

6. BucBiTiuTH OHOMAaCTMYHHMM CHEKTp Ta HOMIHATUBHHUM TpoOCTip y cepii

pomadiB npo PoGepra Jlenraona.



7. TlpoanainizyBaTu €KpaHi3allli TBOpPIB YKPAiHCHKOIO Ta BCTAHOBUTHU CIIOCOOU
nepeKsiaay OHIMIB, TEPMIHIB Ta peasiid.

O0’exkToM fgocaigkeHHs € iHAuBiAyanbHuM ctunb Jlena bpayna y
THTEPCEMIOTUYHOMY PO3Pi3i.

IIpeamerom pgocaigxkeHHs: € MOBHI OCOOJMBOCTI TBOPIB MHUCbMEHHHUKA Y
YKpaiHChKHMX €KpaHi3alisiax MUKy poMmaHiB rpo Pobepra Jlenrnona.

Metoan pmocaimxenHsi. [ BUCBITICHHS TOTJISAIIB yYEHUX Ha TEPMIiH
«1II0CTHIIbY), BHU3HAUCHHS TEPMIHY Y TEPEKIaJ03HABCTBI Ta XapaKTEPUCTHII
OCHOBHHX CTHWJICTBIPHUX OJIMHUIIb 3aCTOCOBYBAaBCS JECKPHUIITUBHHHN MeToxd. Jls
NOILIYKY ¥ BIOOPY MPUKJIAAIB BUKOPUCTOBYBABCS METOJ CYIIbHOT BUOIpKU. AHai3
BIITBOPEHHS MOBHHMX OJMHUIIb 1 KIHOKaApTUHI 3/IHCHIOBABCA 3a JIOMOMOTOIO
JCCKPUNITUBHOTO Ta TpaHCPOPMAIIMHOTO METOAiB. Takok OyJIO BXHTO METOJ
KUTbKICHUX TiAPaxXyHKIB JUIsi BU3HAYCHHS YAaCTOTH 3aCTOCYBaHHS IEPEKIIATAIlbKUX
TaKTHK TIPU BIATBOPEHHI MpOaHaTi30BaHUX MOBHHUX 3ac00iB. MeToj y3arajJbHEHHS —
U1 GOPMYJIFOBaHHSI OTPUMAHUX B X011 TOCITIIPKCHHS! BUCHOBKIB.

HaykoBa HoBHM3Ha po00OTHM TONArae B TOMYy, III0O B HIi ymepiie
CUCTEMAaTHU30BaHO CIIOCOOM TMepeKJiafly HaWroNOBHINIUX MOBHHUX  OJIMHUIIb,
npuTaMaHHuX igiocTuio JleHa bpayHa, B ykpaiHCbKOMY TIepekyiajli eKpaHizaiii.

IIpakTuyHe 3HAYEHHSI: OTPUMaHI B pOOOTI pe3yJbTaTH € BarOMHM BHECKOM
70 3arajpHOi Teopii Mepekiamy, JIEKCUKOJIOTIi, Teopili XyM0KHBOTO IEpeKiamy, a
TaKOX MOXXYTh OyTH KOPUCHHMMH JJisi CTYACHTIB y HANMCaHHI HAYKOBO-IOCTITHUX
poOIT y Tamy3i mepeKiIalo3HaBCcTBa. Y pe3yJbTaTi BUBUYECHHS MPEIMETY JTOCHIKEHHS
Oy70 OJep’KaHO Pe3yNbTaTH, SIK MOXXHA BUKOPUCTOBYBATH y BHUKJIQJaHHI Kypcy i3
BCTYIY JI0 TIEPEKIAI03HABCTBA, TEOPIi 1 MPAKTHKHU MEPEKIAMy, JEKCUKOJIOTIT (po3ainu
«OHOMACTHYHHHA CIIEKTP» Ta «HOMIHYHATHBHUU TPOCTIpP»), a TAKOXK CICIKYpCY 3
XYZ0’)KHBOT'O TIEPEKIIATy.

CtpykTypa pobotm: poboTa CKIAmZa€Tbesl 31 BCTYMy, TPHhOX PO3ILTIB 3
BUCHOBKaMHU JI0 KOXXHOTO 3 HHUX, 3araJlbHUX BHCHOBKIB, CIHCKY BHUKOPHUCTaHUX

JKepen, IBOX J0JaTKIB Ta pe3toMe.



3

Y Bceryni oOrpyHTOBaHO aKTyalbHICTh TEMH, CPOPMYJIbOBAaHO METY Ta
3aBIaHHS JOCJIJPKEHHS, BU3BHAUEHO HOTr0 METO/]M, HayKOBY HOBHU3HY Ta MPAKTUYHE
3HAYCHHS OJICP>KaHUX PE3yJIbTaTIB.

Y Po3zpumi 1 posrnspand  BU3HAYEHHS PI3HUX JIIHTBICTIB  TEPMIiHIB
«IHAUBIAYATbHUNU CTHIB» Ta «IIOJEKT», a TaKOX pI3HMUII0O MDK HuMU. Hapenu
BU3HAYEHHS 1M1I0CTWIIO Y TEPEKJIaJ03HABCTBl Ta OKPECHWIA POJib MepeKiajada y
BIATBOPEHH1 OpHUTriHally. bysno mnpoaHani3oBaHO KaHPOBY crHenu@iky poMaHiB,
HABEJICHO CTpaTerii 1 TAKTUKHU BIATBOPEHHS IIOCTHIIIO y €KpaHi3allii.

Y Poznini 2 cucteMaTH30BaHO OCHOBHI JIGKCUYHI OJAMHUIN (OHIMU, TEPMIiHH,
peanii), Bukopuctani JleHom bpanom y Tpbox pomanax. byio 3a3HadeHo ixHI
¢dbyHKIIIT Ta HABEJICHO MPUKIIAIA X BUKOPUCTAHHS.

VY Poszaini 3 mpoananizoBaHo nepekian oopanux Hamu 100 mpukiani. byno
BU3HAYEHO METOJM Ta OCOOJIMBOCTI MEpeKiIaay JEKCHUYHHX OJUHUIIb, XapaKTCPHUX
ctimo Jlena bpayna, Bkazanux y Po3naini 2. Takox Oyin0 BKa3aHO Ta MOSICHEHO 3MIHU
OpUTIHANY, A0 AKUX BJIAJUCh NEpeKIaaayi.

VY BucHoBKkax migOHUTO MiICYMKH JOCITIKEHHS POOOTH.



PO3JILI 1

TEOPETHUYHI 3ACAIN JOCJII/ZKEHHSA IIIOCTUJIIO IEHA BPAYHA
Y IIEPEKJIA/IO3HABCTBI

1.1 TeopeTuyni migBaJIMHU BUBYEHHS i1i0CTHIIIO

1.1.1 HaykoBa pi3HOBEKTOPHICTh Ppo3riasaay (eHoMeHa «iXioCTHIb» Yy
MOBO3HaBCTBI. [lounHaroun 3 napyroi mosoBuHM XX CTONITTA JIHIBICTH MOYAIU
BUBUYATH IHIWBINyalbHUH CTWIb aBTOpa. 30KpeMa, II¢ MOHATTS JOCIiHKYBaIH
b.Jlapin, I'. Bunokyp, B. Bunorpamo, B. I'puropbeB, a cepen cCydacHHUX
moBo3HaBliB — H. bonorosa, H. 'onoBuenko, B. Kyxapenko, I. TapacoBa Ta iHmIi
[37: 82]. Imioctuiap sIK OKpeMe IOHSTTS BHBYABCS IMEPEBa)KHO BITUM3HSIHUMH
¢dutonoramMu: 3apyOiKHI JOCIITHUKH PO3TISAJANN 1€ MOHSTTS JIMIIE Y KOHTEKCTI
TICUXOJIIHTBICTUKH Ta KOTHITUBHOI IMOSTUKH, 30CEPE/KYIOUN yBary Ha ynTadi i Tomy,
K BiH cripuiimae tekct [1: 5].

B.B. BuHorpamoB BBaXXaeTbCcsd OJHUM 13 MEpPUIUX YYEHUX, SKI 3aKIaIH
TEOPETHYHI OCHOBM JOCIIDKCHHS 1MIOCTHIIIO. Y CBOIX paHHIX MpausgX BYEHUH
BUKOPHCTAB TEPMIH «IHAMBIIyalbHUAN CTHUJIL aBTOpPa» 1 AaB Take Bu3HaueHHs [1: 12]:
«CBOEpPIiJIHA, ICTOPUYHO OOYMOBJICHA, CKJIajHA, aje Taka, [0 MPEJCTaBISLE €IHICTh
CHUCTEeMH 3ac00iB 1 (OpPM CIIOBECHOTO BHUPAXKEHHS... B HbOMY, BIAMOBITHO JO HOTO
XyJIOKHIX 3ayMiB TIMCbMEHHWKa, O0O0'€qHaHI Ta €CTeTUYHO BHIIPaBIaHl BCI
BUKOPHCTaHI XyJ0KHUKOM MOBHI 3acoom» [8: 169].

B.II. I'purop'eB mae imiOCTHIIIO Take BHW3HAYCHHS: "AWHAMIUHI Ta IIUTICHI
imionekTH XymoxkHUKIB cioBa" [14: 42]. ABTop 3a3Hadae: "3amTaMIioBaHE CIIOBO
3MYIIIy€ CIIOBECHE MUCTEITBO 3BEpTAaTHUCA M0 "BUTOKIB", 1€ HE 3aTbMapeHUX
emiroHaMu Ta HeBHOArmuBUMU KypHamictamu" [14: 148]. JIiHTBIiCT CTBEpIKYE IO,
«OTUC 1MIOCTUITIO Ma€e OyTH CTIPSIMOBAHUMI Ha BUSBICHHS TTUOMHHOI CEMAaHTUYHOI Ta
KaTeropiaabHO1 3B'I3HOCTI MOTO €JIEMEHTIB, 1[0 BTUTIOIOTH Y MOBiI TBOPUICTH MOETA,

CyTb Horo peduiiekcii Hag MmoBoio» [13: 60].


http://elib.rshu.ru/files_books/pdf/rid_be8c4c594e23497688024f1dcbf58e90.pdf
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I'. O. Bunokyp nucaB: «JlochaipKyroun MOBY NUCbMEHHHKa ab0 OKpPEMOro
HOTO TBOPY, MU TUM CaMHM BCTYITAEMO B)KE€ Ha MICT, 110 BEJI¢ Bil MOBH SIK YOTOCh
1103a0CO0UCTOTO, 3arajibHOTO, HAJIHJIUBIAYaJbHOTO, 10 caMoi ocobuctocti» [10:
237]. B.A. IlimanpHiKOBa CTBEPIKY€E, IO IMIOCTUIIL I «IIUIICHA CHCTEMa, sKa
«BUHHMKA€ BHACIIJOK 3aCTOCYBAaHHS CBOEPIIHUX MPUHLUIIIB BiIOOpPY, KOMOIHYBaHHS
Ta BMOTHBOBAaHOT'O BUKOPHUCTAHHS eJleMeHTIB MoBH» [36: 20-21].

H.C. bonorHoBa 3a3Havae, W0 IHAWBIAyaJlbHUW CTWIb aBTOpa — I
OaratoacrnekTHe Ta OaratopiBHEBE BIJOOpPa)KEHHsI MOBHOT OCOOMCTOCTI TBOPIIS, sIKa
«CTOITh» 32 TEKCTOM, 3 YpaxXyBaHHSM ii pi3HOMAaHITHUX MPOSBIB y MPOIIECI TEKCTOBOT
JISUTBHOCTI, BKJIFOUAIOYHU Opi€HTaIliio Ha aapecata [6: 303].

O. B. YeTtBepukoBa Ha3WBa€ II0OCTHIH CUCTEMOIO JOMIHYIOUUX, OCOOUCTICHO
aKTyaJIbHUX CIOCOOIB Ta 3aco0iB (opMaibHO 3MICTOBHOI Ta MOBHOI (ikcarii
aBTOPCHKUX KOTHITUBHUX CTPYKTYpP, EMOIINHUX CTaHIB Ta Cy0'€KTMBHUX CMUCIIB B
CCTETUYHO CIPSAMOBaHOMY MOBHOMY TBOpi [44: 31]. Bpurancekmii miHrsict P.
daynep BU3HAYAE ITIOCTHIIL SIK BIMOOPaXKEHHS XapaKTEPHOI'O CIIOCO0Y pPO3yMIiHHS
CBITY, sIKe aBTOp BTLIIOE B TekcTi [54: 19].

B. C. AmuapeeB y cBoiii crarti «®opmanbHi MapKepu 3MIiH CTHIIIO
I".JIonrdenno» 3a3Havae, Mo A0 HAHOIBIT YACTOTHUX MapKepiB aBTOPCHKOTO CTUITIO
ciia BimHecTH MopdosorivyHi (4acTKOBa BITHECEHICTh, MOpdosoriuni popmMu aieciiB
Ta/ab0 IHIIMX YaCTHH MOBH, YaCTOTHICTb CIIY)KOOBHUX CJIiB Ta iH.), JIEKCHYHI
(4acTOTHICTh KOHKPETHUX JIEKCeM a00 KIIAaciB CIIiB, HACHYEHICTh CIIOBHUKA, THITH Ta
YaCTOTHICTh aiKCiB Ta 1H.), CAHTAKCUYHI (Pi3HI XapaKTEPUCTHUKH, IO BITOOpaKarOTh
TOBXKUHY Ta CTPYKTYPY PEUCHB, THII 1 XapaKTep CJIOBOCIIOIYYCHb Ta iH.) Ta MOXITHI
(arperoBani) o3Haku. B. C. AHIOpeeB TakoX BiA3HAYa€ AKTUBHE BUKOPHCTAHHS
pI3HHX TMapaMeTpiB, MO BiAOOpa)XalTh JOBXKUHY CIIB Yy JiTepax, crenudiky
nmyHKTyarii Ta in. [3: 14-15].

Takox iCHye momin O3HAK IglOCTHIIO Ha ¢opManbHi (MOB'sA3aHl 31

CTATUCTUYHUMH XapaKTEPUCTUKAMU MOBH TBOPY) 1 HedopmambHi. [Jo HepopManbHux
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O3HAaK MOXHAa BIJHECTH OCOOJIMBOCTI BXKMBAaHHS PI3HUX BUPA3HUX 3aCO0IB MOBH:
JEKCHUYHUX, POHETHYHKX, pazeosiorivHux Ta rpamaTiuyHux [16: URL].

VY cBoiii cTarTi «lpiocTuiae aBTOpa AK BiAOOpaKEHHS WOTr0 KapTHHH CBITY»
Cementok O.A. BUAUISE TaKl YUHHUKHA YTBOPEHHS 1110CTUIIIO:

— COLIIaJIbHO-ICTOPUYH1 YMOBH;

— CITIBBIJTHECEHICTh TPaAUIli Ta HOBATOPCTBA Y TBOPUOCTI aBTOPA;

— ’KaHpPOBI 03HAKH TBOPY;

— CTaHU 0COOMCTOCTI MUCbMEHHUKA (ysiBa, €MOIIii, HACTP1d TOIIO);

— CBITOIJISA Ta KUTTEBHM qocBin [37: 84].

TepMiH «1110CTUIIBY) TICHO TOB'I3aHHUM 3 TepMIHOM «imionekT». LI Tepminu
9JacTO B)KHMBAIOTHCS CHHOHIMIUHO, aJie BOHU CKOpillle € OJU3bKUMHU OJIMH JIO OJTHOTO
HOHSITTSMH, HK TOTOKHUMH.

VY aHTIIOMOBHOMY HayKOBOMY OOIr'y TEPMIH «I10JICKT» 3’ SIBUBCS MPUOJIM3HO B
40-x pokax MHMHYJIOTO CTOJNITTA. Y  MOCTPAASHCHKOMY  JIIHTBICTUYHOMY
TEPMIHOJIOTIYHOMY TMPOCTOP1 BIH TOIMMPHBCA NpUOIM3HO 3 KiHII 70-X pOKIB
munyioro cromitrsa [40: URL]. ImionexT TpakTyeThcsi BUEHHMMHU MoO-pizHOMY. B.B.
BunorpanoB BBakae, 1o 1110JeKT — 1€ «CYKYHHICTh (DOPMaIbHUX 1 CTHIIICTUYHUX
0COOJMBOCTEH, BIIACTHBUX MOB1 OKPEMOT0O HOCIS JIaHOT MOBH.., B3araii [ii] peamizaiis
B yCTaxX IHAWBIAA, TOOTO CYKYIIHICTh TEKCTIB, IO IMOPO/KYIOTBCS MOBIIEM Ta
JOCHIKYBAaHKMX JIIHTBICTOM 3 METOIO BUBUCHHS CUCTEMHU MOBH...» [9: 144].

b. Crenpmax BBaxkae, IO [JIATEKT aBTOpa CKIANAEThCA 3 MYHKTYaIIii,
KOMIIO3HIII1 OITOBi[i, 30pOBUX Ta CIIYXOBHX 00pa3iB Ta purMomenoauku [41: 230]. M.
denoToBa OMHUCYE 1MIONEKT SK «CYKYIHICTh (OpMaIbHUX Ta CTHIICTHYHUX
0COONMBOCTEH, MPUTAMAaHHUX MOBJICHHIO TEBHOTO HOCISI MOBWY», a 1MIOCTHIBL SK
«IHIMBiTyaThbHA MaHEpa MEBHOTO MOBJIEHHEBOTO aKTy ab0 XYIOKHBOTO TBOPY» [42:
222].

b. brnox cTBepmKyBaB, 1O 1MIONEKT — 1€ CYKYHHICTh YCIX MOTEHIIMHHUX
BUCJIOBJTIOBaHb, SIKI BUKOPHCTOBYBAJIWCS B MOBJICHHI B MEBHUI Yac JJII KOHTaKTy 3

inmuMu MoBisMu [48: 7]. Ile o3Havae, mo 1) iMioJeKT BIACTUBHI OJTHOMY MOBIIIO;



2) MOBELlb MOX€E MaTH PI3HI IA10JIEKTH Ha PI3HUX €Tanax CBOTO >KUTTH; 1 3) MOBELb
MOJK€ MaTH JIeKUIbKa PI3HUX 1J110JICKTIB B OJIWH 1 TO# camuii yac [22: 227].

T.P. Kusk 3a3nauuB: «Jlireparypo3HaBii BIIHOCWJIM 10 1110JIEKTY JIMAIIE
XYJOH1 OCOOJMBOCTI BUKOPHUCTAHHS 3arajJlbHOHAIIOHAJIbHOI MOBH, Y JIIHTBICTIB
BOHO CTaji0 BKJIOYAaTH JO CBOTO 3MICTY MOBJIEHHEBI OCOOJMBOCTI BCiX pIBHIB:
(OHETUYHOTO, JIEKCHYHOT'O, MOP(OJIOTiYHOT0, CHHTAKCHYHOTO, CTHIIICTHYHOT0» [24:
351].

JI. banymding nucas: «Hemae nBox mrogedt — abo, HaBiTh, 1 OAHIET JTIOAUHU B
pi3HMii yac — siki 6 roBopwin omHakoBo» [49: 45]. Kipk XeiizeH y cBoill cTaTTi
«lmionexkT» 3a3Hayae, M0 O3HAKW 1TIOJEKTYy TMEPEBaXXHO MOAUISIOTHCS Ha JBi
KaTeropii: MoBa OJHIET JIOAWMHU, BKIIOYAIOYM BCi MOJMKJIMBI BHUCIIOBIIOBaHHS Ta
(JTIHTBICTUYHUN pPe3yibTaT» OJHIET TIOAUHU (TOOTO TUIBKM T€, IO I JIFOJWHA
TOBOPHUTH, & HE BHYTpilHI 3HaHH:) [55: 512].

JI. CraBunpka y crtarti «IIpo TepMmiH iA10JIEKT» pO3risgae Horo sk 00’ €KT
corriomiHrBictuku ocoducrocti [40, URL]. BogHouac mociigHUIL OKPEMO TOSICHIOE
CIIBBITHECEHHS TEPMIHIB «II0JIEKT», «IA10CTHIbY», 1, TOCHIAIOUHNCh Ha poboTu B.
I'purop’eBa Ta HaykoBuii BicHUK  CXiTHOEBPOIEUCHKOTO  HAI[IOHAIBHOTO
yHiBepcutety iMmeHi Jleci Ykpainku, 3a3Havae [22: 227], mo imiocTWiib aBTOpa €
IIUPIIAM 32 WOTO 1110JIEKT, OCKUIBKH «iJII0JEKT — II€ CYKYITHICTh 1HIWBITYyaJbHHUX
0COOJIMBOCTEH, IO XapaKTEPU3YIOTh MOBJIEHHS OKPEMOTO IHIWBiNA, a 1IIOCTUIL —
IHANBIAYyabHUNA  CTHJIb, CYKYMHICTh OCHOBHUX OCOOJHMBOCTEM CTUIIO, SIKi
XapaKTepu3ylTh TEKCTH aBTOpa NPOTATOM TMEBHOro Iepiogy abo yciei iioro
tBOpYocTi» [40: URL].

JlopedHo 3a3HAaYnTH, IO TIOPIBHSHO 3 IIOCTHIIEM 1TI0JEKT Ma€ OUTbIT TOYHE U
OJTHO3HAYHE  BHU3HAYCHHA.  [AloCTUAR  Ma€  TONMICEMAaHTUYHY  TPHUPOAY.
[TinTBepKEHHSIM IIHOTO € CKJIQJIHUN OaraTorpaHHUil IPOSB OCOOHMCTOCTI TBOPIIA,
CYKYMHICTh KOHIIENITYaJIbHO 3HAUYIIMX JJIS MUTI TPHUHIMIIIB Opradizaiii TBOpY,
HETMOJUTbHA €AHICTh MEHTAJIBHUX 1 MOBHUX CTPYKTYp XYJOXHBOTO CBITY aBTOpAa,

KOMYHIKaTHBHO-KOTHITHBHHH ITPOCTIp MOBHOT 0cOOMCTOCTI MUchMeHHUKa [28: 197].
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[nm nHaykoBui (A. bapano, B. I'purop’eB, T. JleBaHgoBChbKMI Ta iH.)
OTOTOXHIOIOTh IOHATTS 17110JIeKTY ¥ imiocTmiro. T. JleBaHmoBChKUi HaszuBae [28:197]
11I0CTUIIEM MaHEPY MOBIIEHHS OKPEMOTO HOCISI MOBM MPOTSITOM IEBHOTO Hacy, a
TAKOXX  CYKYNHICTh  COI[IAIbHUX,  NpOQeciiHuX 1  MNCUXO0-(PI1310JOTTYHUX,
TEPUTOPIAIBHUX MOBHUX OCOOJIMBOCTEN JIFOAWHU, SIK1 BUIUISIOTHCS HA JICKCUYHOMY,
JICKCHKO-CTHIICTHYHOMY 1 (POHETUYHOMY piBHAX [68: 56].

3 TEpMIHOM 1J10JIEKT HAYKOBI[l MOB’A3yIOTh 1 MOHSATTS MOBHAa OCOOMCTICTb.
CytHicth 11p0T0 MOHITTS TosicHioe C. I'. Bopkaudos [29: 32]. Yuenuit 3a3Hauae, 1o
TEPMIH «MOBHa OCOOMCTICTH» TOEJIHYE: MO-TIEepIIe, 1HAMBIAA SK HOCISI MOBHU; IO-
Jpyre, KOMYHIKATUBHY OCOOHUCTICTB; IMO-TPETE, HAIIOHATBHO-KYJIBTYPHUH MPOTOTHIT
HOCIsI IEBHOT MOBH — OCOOHUCTICTh eTHOCeMaHTHuHY [11: 65-66].

[TuTaHHAMH BU3HAYCHHS MOBHOI OCOOMCTOCTI 3aiiMaliiCsl TaKi JIOCITITHUKH, SIK
10. H. Kapaynog, B. B. Bunorpanos, 0. M. Tunsinos, b. A. Jlapin Ta iami. MoBHa
OCOOHUCTICTh — JyXK€ CKJIQJHHK Ta OaraToacmeKTHUH OO0'€KT IOCTIKEHHS, SKHM
BYCHUMU TPAKTYETHCS MO-pi3HOMY. OJTHUM 3 NEPIIUX, XTO PO3TJSHYB 1I€ MUTAHHS, €
0. H. Kapaynos, sskoMy 1 HaJ€XHUTh IMEPIIICTh Y MOOYIOBI €1MHOI Teopii MOBHOT
ocobuctocti. }0. H. KapaynoB posrisigae MOBHY OCOOHUCTICTbD, SIK BUJ] TOBHOI[IHHOTO
ySIBIIGHHSI OCOOMCTOCTI, IIT0 MICTUTh Y cOO1 1 MCUXIYHUH, 1 COIIaIbHUM, 1 ETHYHHUH Ta
1HIIII KOMITOHEHTH OCOOMCTOCTI JIFOJWHU, ajie 3aJloMJIeH] depe3 il MoBy. KoHreniris
MOBHOI OCOOHMCTOCTI € MOETHAHHAM IICUXOJOTTYHOIO Ta MOBO3HABYOro acnekTis. [1ifg
gac pO3IJIAy MOBHOI OCOOMCTOCTI PO3KPUBAETHCA 11 IHAWBIMYyaJIbHUH CTUIb 1
BOJIHOYAC MOBa JIOOM sSIK B3aeMo3yMoBJeHi sBuima [32: URL].

OTXxe, y MOBO3HABCTBI HE ICHYE €IMHOTO BU3HAUCHHS TEPMIHY «ITIOCTHIIbY.
KpiM TOrOo, MOHATTS YacTO BBAXKAKOTh CHHOHIMIYHUM JO TEPMIHY «iIOJIEKT.
[ToHSTTS i710JIEKTY Ta 1MIOCTUIIIO TICHO MOB’s3aH1 MK COOOI0, IPOTE OTOTOKHIOBATH
ix He BapTo. ImiocTHNP — mIMpIIE TOHATTS, a IMIOJIEKT — HOTO  CTPYKTYpPHHM

KOMIIOHCHT.



1.1.2 HonarTa «igiocTWIb» Yy mnepekJaao3HaBcTBi. KoxeH aBTrop Mae
BJIACHUM CBITOIUIAJ Ta CUCTEMY O0pa3iB, sIKI BUPOOJSIIOThCA pokamu. Ll cuctema
BiJ0Opa)ka€ CHPUUHATTA PEaTbHOCTI aBTOPOM, BHJIUISE€ HOro cepel Cy4acHHUKIB 1
BUSBJISIE HOTO CTaBJICHHS J0 JIMCHOCTI Ta xapaktep [34: 2].

[TocTae nutaHHs, SIK MPaBWIBHO MEpeAaTH L0 CUCTeMy o0pa3iB aBTopa, 100
30epertu Moro iHAMBIAYaIbHUN CTUIIb, ajle€ Pa30M 3 TUM CTBOPHUTH TBIp, 3pO3yMUIUN
yrTayaM MOBH Tepekiaay O0e3 BTpaTH 3aaymy aBropa. KpiM TOro, XyHZOXHIil TEKCT
Ma€ HalllOHATBHO-KYJIbTYpPHY Ta 4YacoBY OOYMOBJIEHICTb, LIO0 POOUTH MepeKsiaj
XYZA0XKHBOTO TEKCTY HEMMOBIPHO CKJIAJHUM 3aBIIaHHSIM I MepeKianada, OCKUTbKU
JIHTBICTY HEOOX1THO €KBIBAJIEHTHO IHTEPIIPETYBATH TEKCT JJIsl IHIIOMOBHOTO YMTay4a
TaK, MO0 PEIUITIEHT 03HAHOMUBCS 3 HIIOK KYJIbTYPOIO Ta moOyToM Hapoxay [34: 2].

Crnin 3a3HaYUTH, 1O 1I0CTHIIL TIPEACTABIISAE BEIMKUN 1HTEpeC i (axiBIliB 1
JOCHIAHUKIB: LISl T€Ma € BaXKJIMBOIO MJIsi I[UIKOBUTOTO PO3YMIHHS (aKTOpiB, SKI
BIUITMBAIOTh Ha Tpoliec nepekiany. Lle henoMeHn, icHyBaHHs SKOTo Ha JaHUH MOMEHT
BU3HAIOTh 0araTo BYEHUX Yy Taidy3l TMepeKyaJo3HaBCTBA, JIHIBICTUKH Ta
NCUXOJIHTBICTUKM;, HOTO AaKTUBHO BHBYAIOTh Ta JOCIHIIKYIOTH 3  METOIO
ONTHUMI3yBaTU TMPOIEC TEpeKiaay, a TaKOXK CKJIACTU SICHIIE YSBICHHS TIPO
CTPYKTYPY MEPEKIaIaIBLKOro Ipoliecy y nitomy [46: 685].

OpnHak y rainy3b MepeKiIago3HABCTBA MOHSTTS 1AIOCTHIIO YBIMIIIO BIIHOCHO
HEIIOJJaBHO — JO0 I[bOT0 Yacy BBAXaJocCs, IO 3aBJaHHS IepeKiajavya MoJIArae B
TOMY, 1100 TTePEKIIACTH TEKCT Ha BCIX PIBHIX €KBIBAJICHTHOCTI, 1 IO BIAXUJICHHS BiJl
OpWUTIHANy  PO3I[IHIOETHCS  BHKIIOYHO  SK  BIAXWICHHS  BiJ  HOPMH  Ta
HernpodecionanizsMoM. Sk MOKa3yrOTh PI3HI JOCTIIKEHHS y cdepl McuxXonorii Ta
TICUXOJIIHTBICTUKH, 1€ SBHINE MA€ MICIe y KOHTEKCTI Oy/b-sIKO1 CUTYaIlli, OCKUTbKH
PUCH XapakTepy IHAMBIAyyMa TaK YW 1HAKIIE BIIOOPAKAIOTHCS Y KOXKHIM HOTO Mii:
0COOJIMBO 1I€ CTOCY€ETHCS MPOLECy Mepekiaay; podoTH, 10 BUMarae Bij nepekianaya
TBOPUYMX TPOSBIB 1 EPEKUBAHB, IKUMH BiH, K OCOOUCTICTh, IEPEHOCUTHh YACTUHKY
CBOI'0 BHYTPIIIHBOIO CBITY y TeKcT. Lle Moxke Bupaxkatucst B cioBax 1 (paszax, 110

IIOBTOPKOIOTHCA, BI/IKOPI/ICTaHHi IICBHOI JICKCUKM — HE3HAYHMUX CJIICMCHTAX, 110 B
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LIJIOMY CKJIaJlal0Th OCOOMCTICHUU mopTpeT monunu [46: 682]. Takuil migxin
CHOYaTKy MaB Oe3Jliy HEeJOJIKIB, TOMY LIO 3 JIHIBICTUYHUX MNPUYUH aOCOJIOTHO
IIGHTUYHUIA TIepeKiafl HEMOXIMBHM, HE KaXy4d BKE MPO MOXKIHMBICTH TOBHOTO
MIEPEHECEHHs 1HINBITYaIbHOIO CTHIIIO aBTOpa y BCiii Horo cBoepimnocti [28: 15].

VY KOHTEKCT! 1IOCTWIIIO Ta MEPeKyIany CIiJ JaTH BU3HAYEHHS XYAOXKHBOMY
nepexkiaay. XymoxkHIA Nepekiaa € BHIOM IHTENEKTyallbHOI JISIBHOCTI, B MpOLEC]
AKO1 Mepekiajad mparHe A0CSIrtTd 1HGOpMaIiiHOI BIAMTOBIAHOCTI MK JIEKCUUHUMHU
OJMHUIIIMU MOB OpWTiHATY Ta TeEpeKiaay, 1 CTBOPIOE IHIIIOMOBHHI aHajor
BUXITHOTO XYAOXHBOTO TEKCTY y BUTJSAI BTOPUHHOI 3HAKOBOi CHCTEMH, IO
BIJIMOBI/Ia€ KyJbTYPHUM Ta MOBHUM 3BHUYKaM CYCIUIbCTBA Y TieBHMI vac [21: 25].

OCHOBHUM MTUTAHHIM TEOPil XyI0KHBOTO IMEPEKIATY € MOKIUBICTH CTBOPEHHSI
TAaKOTO TBOPY Ha MOBI MEpeKiany, SKUH MaKCUMallbHO HaOmmkaBcs O 1o imei
OpUTiHANY, YUTaBCcs O SK OpUriHAJIBHUM TBIp 1 BOJgHOUYAC 30epiraB OM pUCHU CBOET
HAI[IOHAJIBHOT CBOEPIAHOCTI, CTH/Ib TBOPY Ta MIOCTHIIb CTHIIB aBTOpa [5: 11-12].

Kamkin [.A. onucaB y cBoiti crarti «[IOMHJIKOBUN NPUHIUN 1 HEMPUHHATHI
PE3YNbTaTH XapaKTepHUM JJIsl JIITepaTypO3HABUOTO CIPSIMYBAHHS TEOPii MepeKIamgy
HiAX1T 10 aHaJi3y 1HIUBIAYyaIbHO-aBTOPCHKOTO CTHIIFO TUCBbMEHHUKA. ABTOP MHCaB:
«...l[HOUBITYyaJlbHUH CTHJIb aBTOpPA, TBOpPYE BUKOPHUCTAHHSI HUM BHPa3HUX 3ac00iB
CBO€i MOBM Mae OyTH BIATBOPEHO B MEpPEKIaji SKHAWUIIOBHIIIE, OCKUIBKH caMme IIe
nepeaae 1IeMHy Ta XyJI0XHIO CYTHICTh OpPHUTIHANY, IHIWBIAyaJbHY Ta HaIllOHAJIbHY
cBOepiaHicTh aBTopa» [23: 384]. 3a cnoBamu Kamikina, mepekiagady Mae 3BepTaTu
yBary Tte, sKy (YyHKI[II0 BUKOHYIOTH BHpa3HI 3acO0M, BUKOPHUCTOBYBaHI aBTOPOM
[5:12].

IBanoBa A.l. y crarti «IIpobrmema mepemadi iAIOCTUIIO THUCHMEHHHKA Y
XYyJI0’KHBOMY MEpPEeKIal» 3a3Havae, U0 Mepeknaaay K cy0'eKT KOMYHIKallli, y TOMYy
YUCIl  XYyMO0XXHBOI, TBOPYOi, TEPETBOPIOE BEPOATHHO-XYMOXKHIO 1H(pOpMaIlito
OpHUTIHANY BIAMOBIIHO A0 TMEpeKJIanalbKoi, OCOOHMCTICHOI, KYJIbTYypHOi, MOBHOI
yctaHoBoK. [lim wac mepekiany XyZ0KHBOTO TBOPY BiAOYBA€ThCS IHTETPYBaHHS

nepekiiajiaya y CTBOPIOBAHUM TBIP HE TUIbKU 4epe3 31ITKHEHHSI MOB 1 KyJIbTYyp, aje i
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yepe3 3ITKHEHHs iaiocTuiiB. TyT ckopiml 3a Bce WIAEThCA MpO 3ITKHEHHS
MOBJICHHEBHUX yIo/100aHb aBTOpa Ta nepekianaya [18: URL].

[TuchbMeHHUK-TIEpEeKIIaiad BiATBOPIOE HE OYyKBAJIILHUN TEKCT OpUTriHANY, a Te,
AK BIH CaM IHTEpPIIPETYe 1ei TeKCT. 3BUYailHO, JITepaTypHU MepeKIia] HEMOXKIUBUIMA
0e3 TOBHOIO OCMUCJIECHHS OpHUTiHaly, 1 JIMIIE€ 3HaHb 1HO3€MHOi MOBHU TYT
HEJJ0CTaTHbO, HEOOX1HA 0COOIMBA MAMCTEPHICTh — 3[IaTHICTh BIITBOPUTH TPy CIIIB,
nouyTTsI MOBHOI (OpMH, BMIHHS IepefaTH XyAokHid o0pa3. Ilpore xymoxHid
nepekiaj €IMHUH i3 BUIIB IEpEKIaay, SKOMY pUTaMaHHUA (EeHOMEH MHOKHHHOCTI.
To6To omuMH 1 TOW e JiTepaTypHUH TBIp MOXe OyTH NEPEeKIATEeHO PI3HUMU
nepekiagayaMu 1 B pe3yabTari OyayTh OTpUMaHi pi3HI MEepPeKIaJr OJHOTO 1 TOTO K
TBOpY. UMM BUKJIMKaHI JaHl BiAMIHHOCTI? [l 0OTHOrO MEBHOrO TBOPY, B IpOIIEC]
nepeKsiaay OJIHIEI TEeBHY MOBY 1 /IS TIEBHOTO HOCIA ITiEl MOBU €WHUM 3MIHHUM
dakTopoM € OCOOHUCTICTh Tmepekianada. [luTtanHs ocoOMCTOCTI mepekianada y
XYJIOKHINA JIITEpaTypl J0CI HE OTPUMAJIO OJIHO3HAYHOI OI[iHKH. B HOBOMY MOBHOMY
CEPENIOBUIIII 32 CIPUHUHATTAM NEPEKIAay CTOSThH MPOIIECH WOTO CTBOPEHHS Ta (irypa
nepekiazaya, a TaKoX BIUIMB Ha HOBY ayauTtopito. [loHsATTS TBOpuOi
IHAUBINYaTBbHOCTI TIepeKiiajlaya HaJekKUTh 0 HAWIIIKABIIUX, CKIQAHIIIMX 1
BOJIHOYAC HAMMEHII po3po0IeHHUX MpobdaeMaM Iepekiago3HaBcTaa [25: 2].

VYemix mepekiamada  XynoKHBOI JIiTepaTypu 3ajekaTuMe He JIHIIe Bij
OJIM3BKOCTI MOTO TIepEeKIIaly 10 OPUTIHAIY, a ¥ BiJl €CTETUYHOI CHUJIH TIEPEKIaICHOTO
tBOpy [25: 3]. IlpodeciiiHicTh mepekiagada MoJsArae camMe y 3JaTHOCTI 3HAUTH
OalaHc MK MaKCUMaJIbHUM HAOMIKEHHSAM JI0 OPUTIHATY Ta aJanTyBaHHSIM TEKCTY
TaKUM YUHOM, 100 YMTa4dl MOBH MEPEKIIaNy CIPUNUHSAIN HOTO Tak caMo, SIK 1 9hTavi
opurinany [7: 20-21].

[HONI Tepeknazay HaMaraeTbCs BUIPABUTH ABTOPCHKUN TEKCT: HAMPHUKIAI,
MaHIpHUH Tepoil MOKe 3a MPUMXOI0 TepeKiajaya CTaTh MYXXHIM a00 HaOyTH 1HITUX
puc. Hepinko gomyIieHHs: TaKUX BOJIBHOCTEH CTa€ HACHIKOM 11€0JIOTTUHUX MOTISIB
o0 nepekiany. Hampuknazn, 3riJHO 3 KOHIIEMIIEID MOCTMOJEPHIZMY Mepekiagad

MOX€E BBa)KaTu ceOe CHIBAaBTOPOM TBOPY, SIKU Ma€ NOBHE MPABO BHOCUTH JO TEKCTY
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Oynb-aKi OakaHi KWoOMy 3MiHM, 10O JOBECTH HOro M0 «IOCKOHAJIOCTI» 31 CBOTO
norasay. BiH Moke moctaBUTH Ha ciyk0y IIbOr0 3aBJlaHHs OyKBaJli3M: IIPHU Neperayl
3araJbHOMOBHHMX SIBHII TaKWi TEpeKJIagad, 3aMicTh TOTO MO0 BHKOPHUCTOBYBATH
(YHKIIOHAJIbHI aHAJIOTHU, HAATO OJIU3BKO CIIAYE 3a CUHTAKCUYHOIO, CEMAHTHYHOIO,
CTUJIICTUYHOIO (POPMOIO OpUTIHATY, CTBOPIOIOYM THM CaMUM 13 3aralbHOMOBHHX
SIBUI TUBHUN Ta €K30TUYHUH, a MO CyTl — aOCOJIIOTHO XMOHUM, aBTOPCHKUN CTUIIb
[45: URL]. V pe3ynbTari yuTay HEe OTPUMYE IMOBHOILIIHHOTO a00 Ma€e XHMOHE YSBICHHS
PO 1II0CTUITb Ta 1J11I0JIEKT aBTOpA.

Y 1bOMYy KOHTEKCTI BapTO 3a3HAYMTH, IO HAYKOBI[I TaKOX 3alMarOThCS
BHUBUCHHSM TBOPYOI OCOOMCTOCTI Mepekiiajiadya Ta sK BOHA BIUIMBAE Ha IEPEKIIA.
Masyp O.B. nociimkye METOA0JIOTiF0 BUBYCHHS TBOPYOi OCOOMCTBOCTI MIEepeKIaaayua
1 CTBEepIKYy€e, MO0 «PO3KPUTH CYTHICTh XYJOXKHBOTO IEpPEKIaay 3a JIOMOMOTOI0
BUBUCHHS TBOPYOI OCOOMCTOCTI MepeKiiajiadya CTa€ MOXKJIUBUM, 30KpeMa, Yy CBITII
TEOpii KOHTEKCTIB: KOHTEKCT OCOOHCTOCTI, peaJbHOI MIMCHOCTI Ta KYJIbTYPHHII»
[33:43-44]. IBanunbka M.JI. y cBoili craTrTi «MOBHAa OCOOHMCTICTH MEpeKiamaya sK
YUHHUK BIUIMBY Ha MPOJYKT Nepekiamay» nuiie: «[locTymnoBo 1 nepekiiago3HaBCTBO
3MIHIOE aKIICHTH BiJi BUBYCHHS TIEBHUX OCOOJIMBOCTEH NEPEKIaiB 10 PO3TIAITY
YUHHUKIB, 110 BIUIMBAIOTh HA MpOIEC MEpeKiaay Ta ocolOy mepekiazada, sika €
TOJIOBHUM €JIEMEHTOM TIpH “‘TIEPETBOPEHHI” TEKCTy. Y I1IbOMY KOHTEKCTI Hac
I[IKaBUTh TaKWil KOMIIOHEHT I1HAWBIIYaJdbHOCTI Tepekiagaya, sK ‘“MOBHa
ocobucticts” [19: 147]. YkpaiHChbKi MOBO3HABIII TaKOX BHUKOPUCTOBYIOTH MOHSTTS
MOBHO1 OCOOMCTOCTIi, aji¢ 3HAYHUX JOCII/PKeHb YKpaiHCbKOi MOBHOi OCOOMCTOCTI1
noku mo Hemae [20: 152].

OTxe, TEePMIH «TIOCTUIB» Yy TEPEKIAJT03HABCTBI TMOB'S3aHUN 3 MOBHOIO
ocobucrticTio mepexnanada. CydacHi MOCHIIHUKU JOTPUMYIOTHCS IyMKH, IO Y
XYJO)KHBOMY  TIEpEKJaZi  BaXJIMBE  PO3KPUTTA  TBOPYOI  IHAMBIAYaJTbHOCTI

nepekiiagaya, aje Tak, o0 BOHO HE 3acTymalio CTWIb aBTopa [25: 5].
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1.2 Kanposa cnenudika inioctuinio Ilena bpayna

TBopuicTh aMepuKaHCbKOro nHUChbMeHHUKa Jlena bpayHa € sckpaBuM
IPUKIAOM HOBATOPCHKOI i KOMEpIUiiHO ycHintHoi miTepatypu HoBoi no6u. Moro
3aXOIJIEHHs pednirieo, (dutocodiecro, kpunrorpadicro, ICTOPIEId Ta TAEMHUMHU
TOBapUCTBAMHU BTLIWJIACS B TaKUX IMOMYJISIPHUX pOMaHax, sIK «SIHTOMW i JEeMOHMWY,
«Kop na Binui», «Brpauenuit cumBos» Ta «IHdpepro» [15: 22].

Kputnku BusHauaroTh TBOpH JleHa bpayna sik Tpunepwu (thrillers), nerexrusu
(spy stories, mystery-detective fiction stories), kpunro-pomanu (Crypto stories), i
HaBiTh iHTenekTyanbHi Tpriepu (thrillers for intellectual readers).

VY 2000 p. BUIfIIOB MPUTOJHULIBKUN pOMaH 3 €JIEMEHTaMU SIK Tpuiepa, TaK i
IHTENEKTYIbHOTO JETCKTHBA «SHTONMH 1 IEeMOHMY, JesKi JDKepesia BU3HAYAIOTh HOT0
SIK KOHCITIPOJIOT1YHHUN KPUITOJETCKTHB Ta KOHCITIPOJIOTIYHUM Tpuiep. Y Hbomy JleH
bpayn Binmpapisie cBoro royioBHoro reposi PoOGepra Jlenrmona B morosro, mo0
PO3KPUTH 3MOBY, SIKa HAMaraeThCs 3IIITOBXHYTH Y 00pOThO1 HayKy 1 peniriro. Poman
OyayeThcs Ha il Ta HAaIpy3i — CKIaA0BUX eleMeHTax Tpuiepy [60: 30-31]. V kuwusi
PoGepr Jlenrmon y omwmcye DiroMiHAaTIB SK MOTYTHIO TaeEMHY OpraHizalliro,
chopmoBany B 1500-x pokax, sKka TpUBAOIIOE «Di3uKie, Mmamemamuxis,
ACMpOHOMIB... OesaKux HauydeHiwux myocie Imaniiy. Ta Bkazye, 10 KOPCTKO
HepeCIiTyBAINCh KaTOJUIIBKOIO 1EpKBOIO. Ta Iie He icTopisd, a Teopis 3MoBH. JleH
Bbpayn noxianaetscs Ha MOMYJISIpHUAN Mid, KU TOBrUi 9ac 300pa)KyBaB LTIOMIHATIB
K HAJI3BUYANHO BIUIMBOBY Ta TAEMHHYY TPYITy, IO OXOIUTIOE HAIlii Ta CTONITTS.
Jlesiki Teopii 3MOBH CTBEP/IKYIOTh, IO LTFOMIHATH KOHTPOJIIOIOTH YCi BEJIHKI CBITOB1
ypanu. B iHImHX Teopisix BOHU € CATAHMHCHKUM KYJIBTOM, SIKUA TOTYE CBIT A
anTuxpucta. Y Bepcii bpayna, iUTrtoMiHaTH — 1€ BUJATHI JIOJU HAYKH Ta PO3YyMY, fKi
BeJyTh 0araToBiKOBY OOpOTHOYy 3 Bimcranwm i BopoxkmMm Batmkanom [51: URL].
Cawme Taki eIeMEHTH BU3HAYAIOTh KaHP KHUTH.

VY crartri «Enementu Tpunepy B pomani Jlena bpayHa «AHrenu i eMOHH»
Kacim Canman Capxan ta Anas Hagxim Moxammen CTBEpPIKYIOTh, IO «AHTEIHN Ta

neMoHn» Jlena bpayna — e Tpuiep, npeJacTaBIeHUM SIK ICTOPUYHHUI pOMaH, SIKUI
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3MYIIyeE JI0Jel Mo0aYyuTH ICTOpito mo-HoBoMmy. Lleit poman € Buraakoro, ane bpayx
IparHe MEepeKOHaTH YMTayiB, IO BIH 3aCHOBaHMU Ha (akTax 3a JOMOMOIOI0
pecypciB, 3TralaHuX Yy TEKCTi. «AHTEIW Ta ACMOHM» — II€¢ TO€IHAHHS 3JI0YHHY,
TAEMHUIIL, 3MOBH Ta pednirii. Lle Tpunep, skuil CIOBHEHUN T'OJOBOJOMOK 1 3arajiok.
Bbpayn nepemitae BCi Ll €I€eMEHTH, 00 J0JaTH CTapOAaBHIO CUCTEMY BIpYBaHb Y
cydacHy ictopiro [60: 31].

Onexcanap bamox y cBoiil crarti «Kpuza xkaHpy, oprera-i-racet i pomas-
aHAPOTIH» OMHUCYE SIBUIIIC POMaHy-aHAPOTIHY Ta HABOJUTH Y SAKOCTI MPUKIIATy pOMaH
«Kon na Binui». 3a #Horo cioBamu, «pOMaHU-aHJPOTIHUM KOHIIEHTPYIOTH Yy cOO1
O3HAaKW KUIBKOX OJM3bKUX (OpPM Ta THIMIB Cy4acHOI KyiIbTypu. Takuii pomaH
OJTHOYACHO € JITepaTypHOI OCHOBOKO Jisi KiHO- ab0 TelecleHapiro, CIKETOM
KOMI'TOTEPHOT I'PH Ta TOTOBUM €KCKypciitHuM Mapmpytom». O. banox 3a3nadae, mo
«KHUTH-aHJIPOTIHM — HE MPOCTO JITEPAaTypHI TBOPH, a MPOIYKTH HOBOI KYJIbTYPH,
TeXHOTeHHO1 epu. KirouoBuM eneMeHTOM iX mMOOylIOBH € BUKOPUCTaHHS
YHIBEpPCAIIBHUX apPXETUITIB TJIOOAIBbHOI KYyJIbTYpHOI '"eKocucTeMH"' — CHOXKETIB,
obpasiB, miaxo/iB, Mi(iB, 3a0000HIB, KOHIIEMIIIH, i1ei, racea» [38: URL].

Pomanm [lena bpayHa crioBHEHI €JIEeMEHTIB iCTOPii, HAYKH, MUCTEIITBA, PEJIIrii.
[TuchbMEHHUK PIJIKO TMOKJIAIAETHCS HAa MPOCTE IUTYBAaHHS. 3aMiCTh IIbOTO BIH BBa)KA€
3a Kpaile TNeperiisigaTd, JIeKOHCTpyroBath cBoi wmatepianu. Cepis «Pobepra
Jlenrnonay, sika BKIOYae «Aurenmn 1 gemonm», «Kom ma Bindiy, «Brpauenwii
cumBo» Ta «lHbepHO», € TOETHAHHSAM pEirii, HECIOIIBAHOTO CIOKETYy Ta
mucrenTBa, B To 4dac sk «lludposa doprems» 1 «Touka oOMaHy» pO3TIANAIOTH
HEMUHYYE 3ITKHEHHS MK BUCOKMMHU TEXHOJOTIIMH Ta TIOJNITUYHUM MaHEBPYBaHHIM
B CydacHOMY CBITi [66: 5].

3a croBaMH aMEpUKAHCHKOTO NHChbMEHHWKA, BIH TMHINE pPOMaHU, HE IS
«po3Bar, ayie W I TOTO, MO0 BUKIMKATH IHTEICKTYIbHY 3aIIKaBICHHICTH JI0 TEM,
aKi MeHe 3axormnorTe» [66: URL]. IlopiBHsSHO 3 #0r0 paHHBOIO TBOPUICTIO, JBa
ocTaHHl pomaHu bpayHna, «Brpauenuii cumBon» Ta «lHpepHO», 3AA€THCS, JOCITIIH

OUIBIIOr0, BINIPBABIIMCH BiJl YMOBHOCTEH Yy HAaNMCaHHI POMAaHIB 1 MOEJHYIOUU
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ICTOpHUYHI, KyJbTYpHI Ta JyXOBH1 KOHOTaIlli [68: 6]. KoxeH 3 Horo poMaHiB MICTUTH
3aIuUTyTaHl CIOKETH Ta IHTpUrytoul 3MoBH. Pomanu bpayHa — 1ie KOJIEKIIisl KOJIB,
rOJIOBOJIOMOK, aHarpam, JABO3HAYHOCTEH 1 MOBIAOMJIEHb, NMPUXOBAHUX Yy BIJOMHX
HAyKOBUX BIJKPUTTSAX Ta BUTBOPAX MUCTEITBA, SIK HOBI 3aCOOM CTBOPEHHS NEBHOTO
BIUIMBY Ha uynrtada [60: 1].

3rigHo 31 CJOBHMKOM JIITEpaTypO3HaBUMX TEPMIHIB, Tpujep — e
«CEHCalIHUM, 3aXOIUTIOI0UNA OOMOBUK 3 MalCTEPHO OPraHI30BAHUM HAMNPYKEHUM
CIOXKETOM 1 CTpIMKUM pO3BUTKOM fii. Tpunep wmoxe Oytu (aHTacTUYHUM,
MICTUYHHMM, JCTCKTUBHUM, JIOOOBHUM, IMPOTE YACTIllE TMOEIHYE B €001 JICKLTbKA
pizHOBHUIB oHOYacHO» [67: URL]. CrpaBni, yci ictopii Jlena bpayHna nounHaroThest
i3 BOMBCTBA, 3MOBU a00 HEMIACTS, HABKOJIO SIKOTO OOCPTAETHCS ICTOPIS MPOTITOM
yciel xauru. lle mo03BoJise HWOMy CTBOPIOBATH HAmNpyry 3 camMoro modarky. Ywurad
3aBXKIW TIparHe 3HaTH, IO MPU3BENIO A0 IIi€l MOYaTKOBOI mojii abo siki OyayTh ii
HaciAKK Ta skl nmepcoHaxi 3aaisH1 [63: URL]. Hanpuknan, y kau3i «Kox ga Bingi»
YOJIOBIK BPUBAETHCS B MYy3€H 1 3alHUTYe y KypaTopa, /e 3HaXOAUThCs cBATHH ['paans.
Kyparop, Connep, Opermie oMy, 1 4OJIOBIK CMEpPTEIbLHO paHUTh Horo. B ocranHi
XBWIMHHM JKUTTS KypaTop pO3IATa€cThCcsl JOrojia 1 BIIACHOIO KPOB’I0 MAJIO€
neHrarpaMmy Ha kuBoTi [64: URL].

CrokeT 3aBXau po3paxoBaHuil Ha 24 roauHu, 1o no3Boisie leny bpayny
3aHYpUTHCS B JeTajl MOJIA 1 pyXaTHUCS CIOKETOM 13 IIaJeHOK IIBHIKICTIO 3
JeTabHUM omucoM. SIckpaBoio pucoio pomaniB Jlena bpayHa € XymoxHil mpuiiom
«ITireHrepy», KU BUKOPUCTOBYETHCS, 100 3alliIKaBUTH YWTAYiB Ta 3MYCHUTH iX
YeKaTH MPOJJOBKEHHS, a TAKOXK BUKJIMKATH TeBHI emorrii [61: URL].

Crnig 3ayBakWITH, IO TPU [IbOMY HACTYMHUHN PO3ILT HE € MPOJOBKCHHIM, a
MMOYMHAETHCS HOBA CIOYKeTHA JTiHis uM iHma noxis [35: URL]. Hanmpuknan, y «Kox na
Binui» 3akinuenus po3ainy 1: «— Bu ue pozymieme, mecve Jlenroon. Te, wo 6u
bauume na yit pomoxapmyi... — 6in nomosuas. — Mecve Conbep 3pobus ye cam.» 1
MOYaTOK pO3aAuTY 2: «3a munio 6i0 eomento geemencokuil arvoinoc na im’s Cailiac,

WKYMUib2arodu, yeiuuios 00 po3KiuHo2o ocobHsaka Ha eyauyi Jlabproiepa. »
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Sxuio npoaHanizyBaTH HOro TETPAJOTrii0, MOXKHA MOOAYNUTH, HACKUIBKH CXOXI1
OJIMH Ha OJIHOTO MOr0 TBOPIHHS, OCKUIBKU BC1 BOHHU:

- pO3MOBIAAIOTHCS BiJl TPETHOi OCOOM, BCE3HAIOUMM OIOBi/aueM, SIKUM MOBHICTIO
KOHTPOJIIOE OTIOBI/Ib;

- KOHIEHTPYIOTh TUMYACOBUU BUMIpP CBOIX CIOXKETIB: 24 ronuHu s "AHrenu i
neMoHu" Ta "BTpauenuit cumBon", Tpoxu Ouibie aig "Kon na Binui";

- apXiTEeKTypHO-MOHYMEHTAJIbHI €JIEMEHTH 3aBXIM BUKOHYIOTH (PYHKIIi0 KOHBEEPA
JUTSL CEOKETY 1 TOUKH CKYITYCHHS JJIS IEPCOHAXKIB (TaM BOHHU 3YCTPIUaIOTHCS IS
OCTaHHbOI'O0 BUKJIMKY UM 31TKHEHHS): mipamifa, sk y JlyBpi; oOemick, nmogiOHuit
no Toro, mo Ha miomnl Can-IT'eTpo, y sikOMy 3aXxoBaHe MEpPTBE TiJO, Y KHM3I
«SHronm i JleMoHNM»; MOHYMEHT BalllMHITOHA; MOHOJIIT, 1110 MICTHTh TAEMHUYHHA
Harnuc LausDeo y «BrpaueHoMy cuMBOIIIY;

- TpuBLUICHOBaHE Micie I AiiicTBa — a00pe BioMa CTOJMI ChOTOJEHHS YU
MUHYyJI0TO: PuM y «Anrenu 1 nemonun», [lapux y «Kox na Binui», BamuHrTon y
«Btpauenuit cumBosy, dnopenrlis B «IHpepHO» (1€ TaKoXK 3’ IBIAIOTHCS Beneris
ta CtamOyin).

MoskHa 3pOOUTH BUCHOBOK, III0 aBTOP CTBOPIOE OIOBIiJb, KA CTAE 3HAWOMOIO
guTayaM, 3HAWOMHTH I1X 3 TMOMIOHMMH IIPOCTOPOBO-YACOBUMHU JIOKAIISIMH Ta
CTPYKTYPYE €Ii301 3HAYHOIO MIpOIO Ha OCHOBI iIeHTHYHOI mocaigoBHocTi [50: 32].

BaxxniBoro XxapaKTepUCTHKOIO POMaHIB NMHChbMEHHUKA € IHTEPTEKCTYaIbHICTb.
Cepen OCHOBHUX NPHUIOMIB, SKI BUKOPHCTOBYE aBTOP € alf03ii, CHMBOJH, 3arajKu,
gyucna. Hampukinan, y pomani «Kopa na Bindi» "6oxxecTBenHa mpomopiis” (uucio ¢i)
— CUMBOJI, 110 BUKOHY€E (DYHKIIIIO CTPYKTYpYBaHHS TEKCTY B POMaHi, TaK K 9uciio ¢i
€ OCHOBOIO OLTBIIIOCTI TOJIOBOJIOMOK, SIKi po3raaytoTh repoi [26: URL]. IlenTpansue
MiCIIe B KHH31 TaKOXX 3aiiMa€ MOsSICHEHHS CHMBOJIIYHOTO 3HaueHHS CBsaroro I'paans, a
Takox 3ipku JlaBuaa, Bizomoi sk Ileuatka Conomona [61: 52].

Bapro 3a3nauntn, mo y nekuii npodecopa JIeHrnoHa, BKa3y€eThCs, M0 YUCIIO
"(hi", 1m0 NeKUTHh B OCHOBI mponopiiil "BiTpyBiaHCHKOI TIOaUHU", TyKe MOITUPEHE B

KUBIM MpUpOAl, 3a 1O W oTpumasio Ha3By "OoxkecTBeHHOI mponopiii”. Codpi Hese
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Mae y cBOeMy iMeHi «60KeCTBEHHY HPOINOPIio» — unucio «i». [i mpizeume Neveu €
anarpamoro Nu Eve — "HoBa €Ba". ¥V xpuctusinctsi Codist o3nauvae "[Ipemynpicts
boxa", uncno "Ppi" B imeni Codi cuMBOII3y€e JOCKOHANICTD, a iM's Eve € antoziero 10
tekcty Craporo 3aBiTy npo ctBopeHy borom nepury xinky €By. Takum 4uHOM, 1M's
Codi HeBe Hacnuene iMmiinuTHOO iHGopMariiero [26: URL].

Omna 13 cneuudiunux ocobnuBocted  «IHpepHO» —  HACHYEHICTbH
HYMEPOJIOTTYHUMHU aJt031siIMU. Buiblily YacTUHY CTAaHOBIATH aio3ii 10 nmoemu JlaHre.
Hywmeponoriyni anto3ii modyaoBaHl Ha HyMepoJiorii TBopiB JlaHTe 1 BKIIOYAOTh
MOCWJIaHHS, 3aCHOBaH1 Ha yuciax 1/3, 3, 9. ¥V pomaHi AeB'STb MIClIb JOKai3arlii
CIOKeTy, 1 1e BiamoBigae KimbkocTi Kin Ileknma B «boxkecTBeHHIN KOMeiiy.
Bineomanidect nuxomis Tex TpuBae NEB'sITh XBUIWMH. Yuciao Tpu Oyino Ba)KIMBUM
JUIsl HyMEPOJIOTIYHOT TpaAMIlii cepeHIX BIKIB — came B Hii Oyllia HamucaHa moema
Hante. Yucno tpu B CepeaHi BIKM Majo peNiriiiHy 3HAYEHHS — Y XPUCTUSHCHKOMY
BUEHHI BHJIUISIOTH TPM OCHOBHI YECHOTH Ta Tpu imocrtaci bora. ¥ «boxecTBeHHIi
koMenii» y CaTaHu TpU TOJOBH, IO CHUMBOJI3ye OallaHC MDK CHJIaMH 3714 Ta
O0oxxecTBeHHUMH cuiamMu. Ywucno 1/3 - 1e mocuiaaHHA Ha ICTOpUYHUM (akT: y
Cepenni BikM yymMa 3HUIIWIA OJHY TPETUHY HaceneHHs. | 3a 3amymom 300picta, onHy
TPETHUHY HACEJICHHS Maji0 CKOPOTUTH Bipyc, ctBopenmii Hum [39: URL].

[Ile onmHiero 0coOJMBICTIO TBOPIB bpayHa € moeaHaHHS BUTaJIKH Ta pealbHUX
icropuunnx (¢akrtiB. Hampukman, y «Anrenu 1 geMoHuW» JIGHTIOH TOBOPHTH IIPO
ictopuuny moxito La Purga, mpoTe HacmpaB/l Takoi MoAii HIKOJIXA HE iICHyBallo. Yce,
[0 CTOCYEThCS MpHUUYETHOCTI [amimes mo [momiHATIB, € TaKOX BHUTAIKOI aBTOPA.
Opnen InrominatiB icHyBaB Mix 1776 1 1785 pokamu, To0TO uepe3 140 pokiB micis
lamineo Tamines, sxuii xuB 3 1564 mo 1642 pik. Y «IudepHo» anTmMmaTepis €
HaJ3BUYAHO HEOE3MEYHOK PEYOBHMHOIO. AHTHUMATEpis IIMCHO iCHYe, 1 BYEHI 3
nabopatopii CERN y IlIBefiniapii Oynu mepmmmu, XTO CTBOPHB ii, SK MOKAa3aHO Y
biteMi. Ane BiacHuii BeO-caiit CERN cmnpocToBye QymMKy Tpo Te, IO BOHA €

HeOe3neyHoo. BoHu BUPOOISAIOTH 1i B TAKUX MIZEPHUX KIIBKOCTSX, L0 «IOTPIOHI
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MUIBSIDAM POKIB, 1100 BUPOOUTH IOCTATHHO aHTUMATepii Jjisi O0MOM», MOAIOHOI 10
Ti€l, mo mokaszana y gpuremi [51: URL].

Herounocti y bpayna € 1 y cdepi muctenrBa ta apxitekrypu. Hampukian,
Bbpayn 300paxye Canrta-Mapis-genna-Birropis B Pumi Ha momnn bapOepini, 3a
MIBMWJIL BiJ ii CHOpPaBXHBOTO Micls posramiyBaHHA. Bin po3minrye Canrta-Mapis-
nenb-Ilonoso B MiBAEHHO-CXITHOMY KYTI IIJIONII, XO04a HACMpaB/i BOHA 3HAXOJAUThHCSA
Ha miBHIUHIKA cTopoHi [59: URL].

Otxe, pomanu [lena bpayHa 3HaxoAsThCA Ha MEXKI PI3HUX JKaHPIB, TEMaTHKA
}ioro TBOPIB OXOILTIOE pemiriio, ¢imocodiro, Hayky Tomio. Moro iHamBimyambHuMi
CTHWJIb ~ MOXXHa  OXapaKTepu3yBaTH  TEpMIHAMHU  «POMaH-aHIPOTIH»  Ta
«IHTEPTEKCTYyalbHITh». BiH BOano moenHye BUTAIKY Ta pEalbHICTh, 3MYIIYIOYU

yuTaya MOBIPUTH B TE, IO ONMKUCaH1 ()aKTH € JIMCHICTIO.

1.3 Crparerii i TAKTHKH y BIATBOpPEHHI i1iOCTIII0 B PO3Pi3i IHTepCeMiOTHYHOTO

nepexkjaamy

[Ipomniec mepexmamy 3 oOaHIEI MOBH Ha IHIIY Tepefdavae MOJITUYHUM,
KyJIbTYPHO BKODIHCHHH MpoOIeC, SKHM MOXK€ BIUIMHYTH Ha OOHUIBI KyIbTypH. Y
XYJIO)KHbOMY TEpeKaZl TEKCT TEepelaeTbcs 3a JOMOMOTOI0 CYTO BepOaTbHUX
3aco0iB. Lle#t mporiec BBAKAETHCS «IHTPACEMIOTUYHUMY, OCKUIBKU BiH 3aJIUIIAETHCS Y
BepOabHIM cdepli B cucTeMi 3HAKIB 1 3HA4YeHb, SKYy MU Ha3MBAaEMO MOBOIO.
[HTepCcEMiOTHYHMI TIepeKIIa] IEPEHOCUTh OPUTIHAN Yepe3 CUCTEMH 3HAKIB 1 3a3BUYaAl
CTBOPIOE 3B’SI3KH MK PI3HUMHU KYJIBTYpaMu. Y TOH Yac SIK y Xy/lI0KHOMY MepeKIai
MepeaT CEHC OpUTIHANY € 3a3BUYail 3aBJaHHIM IepeKiiagadya, IHTePCEMIOTHIHHMA
nepekiaj rnepeadadaec TBOPUMM BHECOK, IMJI Yac SIKOro Mepekianad (MUTelb 4
BUKOHABEI[b) TMPOMOHYE IHIMUK 3acid BupaxeHHs. [lpomy mporecy copuse
CIPHUHHSTTS Ta TEPS)KUBAHHS HEBEpOAIBHUX 3aCO0IB BUPAKCHHS 4Yepe3 Bi3yalbHi,

CIIyXOBi Ta 1HIIII CEHCOPHI KaHAIW, HANPHKIAMA, Yepe3 TaHelb ad0 CKyIbNTypy [52:

URL].
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VY crarti «lIpo JMIHIBICTUYHI acCHEKTH Mepekyany» JIHrBicT Poman SkoOGcon
ONKCYE TPU BUAM NEPEKIANy: BHYTPILIHBOMOBHUHM (B MeXaxX OJIHIET MOBH, TOOTO
nepedpasyBaHHs), MDKMOBHUM (MK JBOMa MOBaMH) Ta MDKCEMIOTHYHUN (MIX
3HakoBUMH cuctemamu) [57: 233]. CporojaHi BHU3HAYCHHS IHTEPCEMIOTHYHOIO
nepeKIialy JIHrBiCTa OYJIO PO3LIMPEHO: TeTep TaKUil epeksia 03Ha4ae BiITBOPEHHSI
32 JIONOMOrol0 HeBepOalbHUX 3HAKIB. Takuil pO3BUTOK BHUIAETHCI HEMHUHYYUM 3
OTJISIIy Ha TOMIMPEHHS PIi3HUX (POpPM MYIBTUMOJANBHUX TEKCTIB Yy CY4acHOMY
U(pPOBOMY CEPEIOBHUIIIL, /€ CEMIOTHYHI pecypcu (HampuKiaa, MOBHI, rpadiuHi Ta
3BYKOBI1) "CIIBICHYIOTb, CHIBOPALIOIOTh 1 MEPEKIaNaloThes’ Ha PErysspHiid OCHOBI
[53: 311].

[HTepceMiOTHYHMIA TIepPEeKIIa]] MOKE BKIIFOYATH TIEPETBOPEHHS JITEpaTypHOTO
TEKCTYy B ONEpy, MIO3MKI, >KHMBOMHC, abo Hanvacrime ¢item [58: 98-99].
[HTepceMioTHUHMIA TIpoIleC TepeKIay BUMAarae Bin aBTopa ajanraiii, BHOODY,
BIIMOBH, TpaHcdopmallii, a TaKoK KOJYBaHHS/IEKOIYBaHHS CEMIOTHKHU, JKaHPY Ta
MarepiajiB, 10 HajJeXaTh J0 BepOabHOI CEMIOTHYHOI CHCTEMH, 10 HEBepOabHOI
CEeMIOTHYHOI cucTeMH ab0 HaBmaku [56: 368].

VY momiceMioTHYHOMY CEPEIOBHII KIHOJUCKYPCY OAHOYACHO 3a1sHI:

1) BepOanbHMI aKyCTHUYHMMA KaHaJ, M0 BKIIOYAE MiaJIord, (OHOBI T'OJIOCH,
CJIOBA ITICEHB;

2) HeBepOaNbHUN aKyCTHYHHMM KaHAJ, 10 BKJIIOYA€ MY3UKY, MPUPOJIHI 3BYKH
MIPUPOIH Ta 3BYKOBI e(DEeKTH;

3) BepOanbHUN Bi3yaJdbHUN KaHaJ, MO BKIIOYAE TUTPH, IO HAKIAJAIOTHCA,
MMMCHMOB1 MOBH1 3HaKU Ha €KpaHi;

4) HeBepOaIbHUN Bi3yaJbHUH KaHAI, 10 BKIIFOYa€e 300pakeHHs [17: 3—4].

K. Jlepmit mwme mpo HEOOXIMHICTh PO3BUBATH €CTETHKY, 3aCHOBaHY Ha
TAIEKTUYHOMY B3a€MOOOMIHI MIXK JIITEpaTyporo 1 KiHO, CKJIaIHICTh B3a€EMOBITHOCHH
AKUX 00yMOBJICHA MHOXKMHHICTIO 3HAKOBHX CHCTEM (ITMCBMOBOTO Ta YCHOTO TEKCTIB,

MY3HKH, JIii Ta 00pazis) [58: 99].
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[lix yac ekpaHizalli YyacTMHA BHUXIAHOTO TEKCTY 3aJMIIAETHCS B TIM Ke
CEMIOTHYHIM CHUCTEMI, TOOTO BiIOYBa€ThCA YACTKOBE IEPEHECEHHsS BepOAbHOI
CKJIaJI0BOI 3 TEKCTy TBOpY-OpuriHamy. YacTWHa, M0 3aJMIIIIACS, TMEPEKIaTacThCs
MOBOIO IHIIMX cUCTeM. 3a BiayyHuUM BucioBoMm lO. M. JlormMaHa, KiHO 3a CBO€IO
CYTHICTIO € CHHTE3 JIBOX OMOBIaIbHUX TEHACHIIINA: 00pa30TBOPUOi («KHUBOIHC, IO
pyxaeTbes») 1 ciaoBecnoi [30: URL].

VY  expanizauisx wmertadopu 3MIHIOIOTBCS Ha OUIbII 3po3ymill  00pasw,
1IIOMaTUYHI BHpPa3d 3aMIHIOIOTBCA UITKUMHU (pa3amMH, a KyJIbTypHI 00psanu
MOSICHIOIOTBCS, 11100 3pOoOUTH iX OUIBII JAOCTYMHMMH A yuTada. Kommpomic Mix
JBOMa €JEeMEHTaMH — JBOMA ICTOPUYHHUMH TEPioJaMH, TBOMA KYJIbTYpaMH, JBOMa
Meia Ta/abo JBOMa MOBaMU — JISKHUTh B OCHOBI ekpaHizailii. He3anexxHo Big Toro, uu
BIIOYBA€ThCS TEpeaadya B MEKax OJHIE] KyJIbTypH UM MK PI3HUMHU KyJIbTypamu,
BiZIOyBa€eThCs 3MillleHHs B Yaci ta/abo mpoctopi [58: 101].

Y  mpoueci  mepeo3HayyBaHHS  JIITEPATYpHOIO  TBOPY  3acobamwu
KiHeMaTorpaiyHOT  CEeMIOTHYHOI  CHCTEMH  aBTOPH  BJAKOTBCS  JI0  PSIAY
TpaHcpopMalliid, SKMX MOKHA BiTHECTU: 1) MPOIYCKU YaCTHH TBOPY; 2) BU3HAUCHHS
HEJIOMOBJICHOTO; 3) 3alOBHEHHS NporajiuH; 4) mepepoOka opuriHany. BHacmimok
TOTO, IO €KpaHi3allis Ma€ CBOi YacOBI paMKH, aBTOpaM HEMHUHYYE JTOBOJIUTHLCS
poouTH Ccepio3HMI BHOIp: SKI YaCTUHU TBOPY 3aCIyrOBYIOTh Ha Te, 100 OyTH
BKJIFOUYCHUMH Y (HJIbM, a sIKI MOYKHA OITYCTHUTH.

3amoBHEHHs] TporaJiMvH HaOyBae OCOOJIMBOTO 3HAYEHHS B  KOHTEKCTI
MDKKYJIBTYpHOT KoMyHikamii. [Ilo6 amantyBatu QuibM mJIS IUIBOBOI ayauTOpIi,
aBTOPY JOBOAMUTHCS BUOYNOBYBaTH JIOTIYHHUM JIAHIIOXKOK, SKUM IMOSICHIOE MOTHBHU
BYMHKIB repoiB. Hepiako 1me poOUThCS 3 MO3HINA CBOET KyIbTYpH Ta MPUHHATHX Y
Hil miHHICHUX opieHTHpiB [30: URL].

[Ipu BuOOpi BepOanbHUX 3HAKIB, IO BKIIOYAIOTHCA B EKpaHI3alliio,
3aCTOCOBYIOTHCSI MEXaHI3MHU, TUTIOBI JUIsi KOMYHIKAIlii B IUTOMY, a caMme: (iTbTpaltis,
CIPOILEHHS, AacoIlilOBaHHS, KOMOIHYBaHHS Ta peopraHizaumia iHQpopmarrii,

PO3MIILIEHHS] aKIEHTIB, 3allOBHEHHS MpOTaJWH Ta 1HTepnpeTauis. Bin pexucepa
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3aJIEKUTh, SIKI CaM€ PEIUTIKU T'epOiB 3 OPUTIHAIBHOIO TBOPY 3BYYATHUMYTh Yy (LIbMI,
K BOHM OyAyTh MTOEIHYBATUCH OAMH 3 OJTHUM, K OYJyThb 03BYYEHI TOLIO.

Benuke 3HaueHHA TakoX Ma€ BHOIp MOBH ISl epeadi KyJIbTypHUX CMHCIIIB:
IIpU TOMY, 1110 OUIbIIA YacTHHA (DITbMY i€ MOBOIO LLJILOBOI ayAUTOPIi, Y KIHOTEKCT
HEPIIKO BKJIMHIOIOTHCS €JIEMEHTH MOBOIO OpUTIHANLY, HAPUKIaA, Y BUTJIAJI MICEHb,
LIEPKOBHOT CJIY»O0H, HAMKMCIB HA BYJIMYHUX BUBICKAX, IJIaKaTax 1 T.J., [0 JO3BOJISIOThH
HazmaTh QUIbMY HalllOHALHO-KYJIBTypHOTO Kostoputy [30: URL].

Ha nymky A. JledeBpa, iHTEpCEMIOTUUHUN MEPEKIIa]l BIIIrPA€ BEIUUE3HY POJIb
nepenayl 1 MOMIMPEHHI KYJIbTYPHOTO KamiTaly fK MDK PI3HUMH KyJIbTypamu, 1y
Mexax onHiel KynbTypu [47: 41].

[Tix gac iHTEpCEMIOTUYHOTO TepeKIaay KyIbTypHI KOJIU XYIO0KHBOTO TBOPY
(0cOOMMBOCTI  30BHINIHOCTI MEPCOHAXIB, iX OAAr, MpeAMETH TMOOyTy TOIMIO)
BIJIIPaIOTh OCOOJIMBY pOJb, OCKUIBKM iX BTUICHHS Ha €KpaHi a0 JI0MOMOXKe
PO3KpPUTH CEHC OpPUTIHAJIBHOTO TBOPY, abo cymnepeuntume Homy. Herounocti y
BIITBOPEHHS TaKWX JeTajied MOXXYThb MPU3BECTH JO HEBIAMOBIIHOCTI €KpaHi3aIlii
IOYXY OPUTIHAJIIBHOTO XYAO0XKHBOI'O TBOPY, TOMY J1y’K€ Ba)KJIMBO YBaXXHO CTAaBUTHUCS 10
KyJIbTYPHUX OCOOIMBOCTEH BUXiIHOTO TeKcTy [2: 14-15].

VY crarti "[Ipobremu inTepcemioTnunoro nepexnany” O.A. JleoHToBHY muIIIE,
0 MOXHA HAYMHUTH (PLIbM OE3TIY4i0 KYJIbTYPHHX 3HA4YCHb (OASATHYTH TEPOIB Y
HaIllOHAJIbH1 KOCTIOMH, OTOYUTH X TPaJULIHUMHU 7S iXHBOT KYJIBTYpHU MIpeIMETaMu
noOyTy, BKIIOYUTH HAI[IOHAJbHY MY3UKY TOILIO), IPOTE BCE LI€ HE MAaTUME >KOJHOIO
CCHCY, SKIIO KyJIBTYPHI 3HaUeHHS He OynyTh BIUIeTeH1 B TkaHuHY TBOpYy [30: URL].

[Tin wac expanizailii IHIIOMOBHUX XYAO0XHIX TBOPIB CUTYallis YCKIAIHIOETHCA
THM, IO JUIsI B 11 CTBOPEHHSI BUKOPUCTOBYIOTh YC1 TPU BUAM MEPEKIaay: MI>KMOBHUMN
(mepeknany JITEPaTYpHOTO TEKCTY 3 MOBU OpHUTIHANY), BHYTPIITHBOMOBHUHN
(amamrariis TEKCTy B TEKCT CIIEHAPiI0) Ta MDKCEMIOTUYHUHN (CTBOPEHHS KIHOTEKCTY,
3aCHOBAHOI'O Ha TEKCTI ciieHapiro) [2: 19].

Baxnusum enementoM imioctunto Jlena bpayna e peamniii. Ha BigMmiHy Bin

aBTOPIB Ta MepeKiIafaviB JITepaTypHUX XYAOKHIX TBOPIB, SIKI MOXKYTh MOSICHIOBATH
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peanii 0e3nmocepeHbO B TEKCTI, Ta BUAABIIB, Kl MOXYTh HABOJUTH TOSICHEHHS
peaniii Ta iHIIKX (AKTIB, 10 BUMaraioTh MOSICHEHHS, BAHOCKU BHU3Y CTOPIHKH, IO
Kpanie, abo y KOMEHTapsAX HalpUKIHI[I KHWUTH, KiHemarorpadictu Habarato pinamie
CTUKAIOTHCS 3 HEOOXIAHICTIO TMOSCHIOBATH peajii 4epe3 iX 4YacTy Bi3yali3ailiio
(memoHcTparii) y KiHompoaykii. JliicHO, JOCHTh YacTo y KIHOKapTHHI
JIEMOHCTPYIOThCS MpEeAMETH-peallii, HacaMIepe]] IpeIMETH HalllOHAIBHOTO MOOYTY
9M JCTalli HAIIOHAJIBHOTO OJATY. Y I[bOMY BUNIAAKY TJIAa4i OTPUMYIOTh Bi3yajbHE
ySIBJIEHHS TpO Taki MNpeaMeTu-peanii 1 He NOTpeOyrOTh MNosicHeHb. OAHAK Take
YSBJICHHS HE 3aBXXIU JTOCUTH TOBHE, OCKUIBKH 3a JOMOMOTOI0 OJHOTO Bi3yaJTbHOTO
o0pa3y Tisa4i OTPUMYIOTh YSBJICHHS JIMIIE TIPO 30BHIIIHIA BUTIISA IPEAMETA, Y TON
Jac K HOro Haspa 3aJIMIIAETHCS IS HUX HEBIJIOMOIO, a TIPO WOTO MPU3HAYCHHS Ta
HIII BJIACTUBOCTI TJIsA/lauyaM 3alIUIIA€ThCsl TUIbKU 3aoranyBatucs. I[lopiBHSHO 3
nepeKiajiayaMyd Ta BHJIABIAMHU, KiHeMaTorpagicTd MamTh y CBOEMY apceHaii
HabaraTo MeHIIEe 3aco0iB OCMHCICHHS peanid. KpiMm Toro, TpaauiliiiHi 3aco0u
OCMHCIICHHS peajiiii, ikl BUKOPUCTOBYIOTHCSI B JIITEPATYpHUX TBOPAX, Y «UHUCTOMY
BUTJISI» JUIS TIOSCHEHHS peatiil y KiHemaTtorpadi, He MIAXOIATh Yepe3 PI3HULI0 Y
dopmax TBOpiB. [IpoTe OyBarOTh BHUITAJKH, KOJH, HE3BKAIOYM Ha JIEMOHCTPAIIIIO
peanii, HeoOximHe ii moscHeHHA. CrocoOM TMOSCHEHHS pealid y KIHOMPOIYKI
0araTto B YOMY CXO’K1 Ha JIesKl 3 TPAIUIIIMHUX 3ac001B OCMHUCIICHHS. Tak, HAIIPUKJIIA],
MOKE MaTH MicCIle TIIyMadeHHs 0e3MocepeIHhO MOpyY 13 BigeooOpa3oM peadii, SKIIo
BOHA BKJIaJICHA B YCTa OJIHOTO 3 T€pOiB a00 BIATBOPIOETHCSA B 3aKaJAPOBOMY TEKCTI.
Haii6inpin BranuMm 31a€Thest MOEHAHHS 00pa3y peaiii 3 11 Ha3BOIo, 110 HABOJUTHCS B
perutikax repois [4: 6].

VY dimeMi «AHrenu Ta JeMOHM» Tepoi, po3iykyroun B Pumi «rpoOuuito Canti
3 JIUABOJBCHKOIO JipKOIO», TpuxoasTh a0 I[lanteona, me mpodecop Jlenrmon,
MOKAa3yloud Ha KPYIJIMA OTBIp y Jaxy xpamy HaszmBae noro Oculus, mosicHIor0un
TaKUM YUHOM ICTOPUKO-apPXITEKTypHE MTOHSITTSI.

TakuMm yuHOM, cepel cmoOco0IB BIATBOPEHHS pealid Ta TEPMIHIB Y

KiHOAJamnTarli MOXHa BUAUTMTH HACTYIIHI:
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-Bizyanizaiisgs o0pa3y (MIIAXOIUTh JUIIE IS MaTeplaJbHUX NPEAMETIB 1
3HAOMUTH TJISIAa4iB 31 CBOIMU Ha3BaMH);

-KoMOiHaIlisl Bi3yaJIbHOrO o0Opa3y MpeaMeTa 3 HOoro 03By4yBaHHAM OJHHUM 3
repois;

-TJIyMAau€HHsl pealid Ta IHIIMX HOHATh, WO MNOTPEOYIOTh MOSICHEHHS Y
pEIUTIKax OJTHOTO 3 TePOiB;

-MIOSICHEHHS B 3aKaJIPOBOMY TEKCTI1 (He IS YCiX dKaHPIB KIHOMPOAYKIIIT).

Crin 3a3Ha4nTH, IO TPU TEPEKIIal peatiil 3 0JJHieT MOBH Ha 1HITY HalWJacTiIe
BUKOPUCTOBYIOTb MpAaHCIimepayiro, mpaucKpunyio, OOCHI6HUL NepeKkiad, NOuLyK
exgieanenmis. Onucosuii nepexiad BUKOPUCTOBYIOTH HabaraTo piame. Bci i metoau
1 IpUHOMU TMepeKIIaay peaiid J03BOJISIOTh 30€perTH 3MICT TBOPY, a TAKOXK YACTKOBO
JIOHECTH JI0 YuTada OCOOJMBOCTI aBTOPCHKOT'O CTHIIKO OPUTIHAIBLHOTO TEeKCTy [4: 8—
9]. Taki »k MeToAW MEpeKIaay 3aCTOCOBYIOTh IS Mepeaadl OUTbIIIOCTI MOBHUX
3aco0iB.

VY rasgaya MOpIBHSAHO 3 YMTAaueM € JesKl MepeBard, OCKUIbKH 3/1e01UIBIIOro
oMy He MOTpPiIOHO BUKOPHUCTOBYBATH YSBY, OCKUIBKH y KIHO CTBOPIOIOTHCS 3pUMI
o0Opasm, aje, THM IIOHAMMEHIIE, B HbOTO 3AJIMIIAEThCS HEOOXITHICTh 1HTEepIpeTanii
ux oopasis [31: 129].

Takum unMHOM, eKkpaHi3aliss € KiHeMarorpadgiyHol YU TEJIeBI31HHOIO
aJlanTalliero JiTepaTypHOro TBOpy. EkpaHizamiss He MoOxke OyTH €KBiBaJCHTHOIO
TEKCTOBOMY OpHUTIHaNIy, OCKUIBKH aBTOPU IHTEPIPETYIOTh WOr0, 3MIHIOIOTH
MIKPOCEHCH JDKepena. ['0JIOBHUM 3aBlIaHHSM TBOPIIIB €KpaHi3allii cTa€ CTBOPEHHS
MPOIYKTY KiHeMarorpada, 1o crpasiisie Ha TIsaa4da IparMaTHIHUN eQeKT, moai0HuN
710 TOTO, IO CIIPABJISE HA YWTaYa OPUTIHAIBHUN XyM0KHiN TBip [2: 20].

VY cBoi crarti «lHTEpCEeMIOTHYHUI TEPEeKIIal: eKpaHi3alis K TpaHchopmarlris
aBTOPCHKOTO TEKCTY y MONIKYyIbTypHOMY acmnekTi» ®imimoBa [.H. 3a3Hauae, mo
MEPETBOPEHHS BUXITHOTO TEKCTY TiJ] Yac €KpaHi3ailii TOPKAIOThCS PI3HUX CETMEHTIB
CIOKETHOI JIiHIT (BJIacCHE PO3BUTKY TNOAINM Ta ckiIagy Ta (YHKI[IOHATBHOTO

HAaBaHTa)XEHHA  NEPCOHaXIB), IHTEPTEKCTY,  IMIOCTUJIIO, TUMYacoBOro  Ta
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HalllOHAJIBHOrO0 KoJoputy. CTymHiHb 3MiH, IO CYHNPOBOKYIOTh NEPEXI] POMaHIB Y
KiHeMaTorpa@iuHy peajbHICTh, BapilloeTbcd Bi TpaHchopmamiid 1m0 aegopmarii.
ABTOp CTBEpI)KYy€e, IO IHTEpOpeTallis BUXIAHOTO TEKCTy CIIEHAPUCTaMH,
pexucepaMu, MPOJIOCEPAMHU CIIOTBOPIOE 1IIOCTUIIICTUKY aBTOpa, CTBOPIOE I1HIIMMN
o0pa3 aBTOpa Ta IHAKIIE TPAaKTye HOro mHparMaTMyHy YCTaHOBKY (HMOro TBOpYe
Kpeno). Y 3B'SI3KY 3 IIUM pelumieHTH (TJs/1a41l) OTPUMYIOTh MIHJIUBE YSIBICHHS TIPO
3a3Ha4YeH1 CKJAJ0Bl Ta y4acHUKIB Jianory. KoMyHIKaTHBHA poJib aBTOpa BUXIHOTO
TEKCTY MEPETBOPIOETHCS, HOTO KOHTAKTH 3 ayJIUTOPIEI0 OMOCEPEIKOBYETHCS HOBUMU
y4YaCHUKaMH; aBTOPChKE OayeHHs MiAMIHIOEThCS Oa4eHHSM KIHOBUPOOHUKIB, TXHIM
J1aJIor 3 IIsga4eM BiIXHIAETHCS Bif Jiajory aBropa 3 yntadem [43: 6].

OTxe, IHTEpCEMIOTUYHUN TIEepeKyaa BIIOYBAEThCS y MekaxX JBOX a0 Ouiblie
3HAKOBUX cHcTeM. Hampukman, miTepaTypHHl TBIp MHepeNaeThCsi 3a JOMNOMOTOI0
OaJleTHOT TOCTAHOBKH, MY3MYHOTO TBOPY, 300pakyeTbcsi Ha KapTUHAxX Ta

doTorpadisx, IHTEpNpPETy€EThCS 3ac00aMU KiHO Ta TeJie0aueHHs.

BucuoBku 10 1 po3ainy

1. He icuye Tounoi nedinimii TepMmiHy «imiocTuiiby. JIHTBICTH MarOTh pi3HI
BU3HAYCHHS: BuWHOKYp, SKUH OIWH 13 MEpPIIMX YKUB TEPMiH, IHCaB, IO
IHAUBINYaJTbHUM CTUJIb — II€ BCl BUKOPHCTaHI XyJIOXXHUKOM MOBHI 3aco0u, 3a
[TimanbHUKOBOIO — II€ CHUCTEMa KOMOIHYBaHHS Ta BUKOPHUCTAHHS €JICMCHTIB
MOBH.

2. IHauBiTyanbHHM CTHIIB TICHO TOB'S3aHUM 3 TEPMIHOM «ITIONEKT». ImionekT — 1e
0COOJIMBOCTI MOBJICHHS II€BHOrO iHAWBiAa. Lle MOHATTS HE € CHMHOHIMIYHHM IO
TEPMIHY «iTIOCTHIIBY, 1JII0JEKT € KOMIIOHEHTOM 1JIIOCTHIIIO, TOX 1HIAMBITyaTbHUN
CTHJTh € IIIAPITHM.

3. MoBHa OCOOHCTICTP € TIOBHOI[IHHMM YSBJICHHSM OCOOHCTOCTI, IO MICTHTh
€TUYHUM, CONUIBHUM 1 ICUXIYHUHA KOMIIOHEHTH OCOOMCTOCT1 IJIIOAWHHU, ajie

PO3TIAHYTI Yepe3 npu3my ii MoBHU. e MOHATTA moeaHye y coO1 MCUXOJOTTYHUM
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Ta MOBO3HaBuMi acmnekTd. Ilig vac po3rnsay wHiei KOHLENIii pO3KpUBATHCA
IHAUBINYaTbHUM CTHIIL OCOOMCTOCTI Ta BOJHOYAC MOBH MEBHOTO MEPIONY.

VY mporeci nepekiaay nepekiagady Mae 3aBJaHHs HE BTPATUTH OpUriHAJ, aje U
pa3oM 3 THUM CTBOPUTH TEKCT, 3pO3YMUIMH ISl ydTaya MOBU Mepekiany. Tox
neBH1 Moau(ikamli JOMyCcKalThCA, SIKIIO BOHM HE BIUIMBAIOTh HA 3ayM aBTOpa
Ta CTBOPIOIOTh HEMPABUIIBHE YSBICHHS PO HOro 1HIUBINYaTbHUN CTHIIb.

Pomanu Jlena bpayHa oXOIUIIOIOTH aHPHU TPUJIEp, IHTENEKTyaJlIbHUM TpUIIEP,
JETEeKTUBU, KPUITO-POMAHH, KOHCIIPOJOTTYHUNA JETEKTUB. Y CBOIX TEKCTax BiH
TO€JTHYE TeMH Pelirii, icTopii, HayKu, meperuitae npasay # Buraaxy. Horo teopu
MAaloTh YiTKY CTPYKTYPY, OJIHAKOBI €JIEMEHTH, MPUBLICHOBAHE MICLIE MTO/IH.
[HTepceMiOTHUHMI Tepeksia] — IMepenada 3MICTy 3aco0aMM IHIIUX CHUCTEM,
HAIPUKIIAJl, eKpaHi3allis XyJA0KHbOTO TBOPY. Y Mpoleci KiHoaaanTamii MOKIUB1
3MIHUM OpUTiHANly, OINYyCKaHHS a0o JojaBaHHsA ejeMeHTiB. [Ipu BiATBOpeHHI
MOBHUX 3aC00iB 3aCTOCOBYIOTh TPAHCKPHIMI[IIO, TpPaHCIITEpAIlito, ITOCTIBHUI

nepeKsia, MOIIyK eKBiBaJeHTIB.
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PO3JILI 2
JEKCUKO-CEMAHTUYHI MAPKEPH IJIOCTUJIIO JEHA
BPAYHA

Yci Tpu pomaHu, IO PO3MISIAAIOTHCS Yy Hamliid poOOTi, MalTh OJHAKOBY
KOHLEIMIII0 Ta CTPYKTYPY: KOXKEH 3 TBOPIB — L€ TpUJep, IHTEIEKTyaIbHUI poMaH,
noJii SIKOTo BiIOYBarOTHCSI MPOTATOM 24 TOJWH; KOKEH TBIp MICTHTh 3MOBY (1HO1
HaBKOJO BigoMmux opranizauid, takux sk Big HACA, Tammiiepu, Omnyc el Ta
[mtomMiHaTH); KOKEH pOMaH TOPKAEThCS TeM Hayku Ta kpumnrorpadii. L{i ocodmuBocTi
3YMOBJIIOIOTh BHUKOPUCTaHHS cHEelU(pIYHOT JIEKCUKH, TaKoi TEepMIHM Ta pealii,

TOTOHIMH, XPEMAaTOHIMH, AaHTPOTIOHIMH, TEOHIMHU TOIIO.

2.1 OnomacTuuHmii cnekTp igioctuinio lena bpayna

[luchbMEHHUKH HE MOXYTh y CBOIM TBOPYOCTI OOIATHUCS ©€3 BUKOPHCTaHHS
BJIaCHUX Ha3B — OHIMIB. OHOMAacTHKa BHBYAE BCi OCOOJMBOCTI BXKMBAHHS BIIACHUX
Ha3B Yy TEKCTI XYAOXHBOTO TBOPY, y TBOPUYOCTI TOE€Ta, MHUCbMEHHHKA. 3aiis
CTBOPEHHS IUIICHOTO XYAOXKHBOTO CBITY BOHHM BHKOPHUCTOBYIOTH YyCi MIATPYIHU
OHOMACTHKH: BiJ] HAUTIOIIMPEHIINX — IMEH Ta reorpadiyHUX Ha3B JI0 300HIMIB Ta
epronimiB. Po0GoTa mHMCbMEHHWKA HaJ BJIACHUMH IMEHaAMHU € CKJIagHUM 1
TPYJIOMICTKHAM IPOIECOM: OHIMH ITOBHUHHI OyTH CTHUIICTUYHO BipHI 1 TOYHI, IOBHHHI
BIIMIOBIZIATH MyXy, IUISAM, iei TBOPY, HECTH KOJOPHUT, a I1HOAI SIKEChb OCOOJIMBE
3HaueHHsa. OHIMH B XyJIOXKHIN JiTepaTypl MalOTh HOMIHATHBHY (YHKIIIIO Ta €
[EHTPAJIBHUMH €JIEMEHTaMH TEKCTY, IO JIOMOMAararTh aBTOPY HANOUIBII SCKPaBO
300pa3uTH JIACHICTh, HANATH YWATA4YeBI HAUTOYHINTY iHGOpPMAII0 Ta JOMOMOTTH
oMy sikHallKpalle ysIBUTH YCi MO/I1i, [0 OMUCYIOTHCS Yy TBOPI.

Po3risii oHOMacTUYHOTO CHEKTPY CIIiJ oYaTy 3 aHTPOomoHiMiB. [lepina rpyna

aHTPOIIOHIMIB poMaHiB bpayHa — 1ie imena nepconasicie.
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['onoBHu# repoit nukiny — npodecop Pobepm Jleneoon (Robert Langdon). ¥V
KOXKHIN 3 KHUT TOJIOBHOTO Ieposi CYIPOBOJIKYE KiHKa — Bimmopisa Bempa (Vittoria
Vetra) y «fInromax ta nemoHax», y «Koa ga Binui» cuMBOJIOTY JqomoMarae 3HaWTH
BOMBIIIO 1 po3rajaTH TaeMHHUINO 3HaxokeHHS CBsaroro I'paans Cogi Hese (Sophie
Neveu), y «Iudepno» nikapka Cieuna Bpykc (Sienna Brooks) nomarae BpsTyBaTH
cBiT Big Bipycy. Y «Koa na Binui» Takox cmin 3azHauuTu imMeHa JKak Conbep
(Jacques Sauniere), Cinac (Silas), JIi Tioine (Leigh Teabing), Enuckon Apineapoca
(Bishop Aringarosa), Anope Bepue (André Vernet), Fesy ®aw (Bezu Fache). Y
«Iapepro» — Mapma Anveapez (Marta Alvarez) ta bepmpan 306picm (Bertrand
Zobrist).

“I’'m Marta Alvarez. Aren’t you the lucky one—having Professor Langdon as a
private guide” (IN, URL)

(83) “Well, you probably read about him in the news recently—the Swiss
billionaire Bertrand Zobrist?” (IN, URL)

(59) “You don’t understand, Mr. Langdon. What you see in this photograph
... " He paused. “Monsieur Sauniere did that to himself” (DC, URL).

Jlen bpayH He mpocTo BUTagye iMEHa CBOIM TIeposM, 4acTO BOHU MAaloTh
ocoOnuBi1 3HaveHHsA. Hampukian mpi3BUINE KamiTaHa TMOJIMil, MO 3aiMaeThCs
po3ciinyBanHsIM BOMBCTBa JKaka Conbepa (besy darin) 3 TaTHHCHKOT IEPEKIIAIA€ThCS
ak «Oux». Codi HeBe HaBiTh BKMBaja 1€ CJIOBO i omucy besy, TakuMm 4MHOM
HATSIKAIOYU PO CKJIATHUHN XapaKTep KalliTaHa.

Y pomaHi ocobnmuBo mikaBuM € iM’st lenayio Byszowi (Ignazio Busoni), sikoro
Mapra AnwsBape3 HazuBae I /Jyomino (Il Duomino). Bin € gupekropom Museo
dell’Opera del Duomo, HaiBimomimoi mam’stku @Dmopenmii. Yca Dnopeniis
HazuBana oro Il Duomino, «ManeHbKUM KyTOJIOM» ITaliHCHKOI MOBOIO, IO OyII0
BimcmwianasaM 10 11 Duomo, nHaliBimomimoro cobopy micta. Ile mpi3BHUCBEKO Oyi10
CBOTO POy MOPIBHSHHSIM HOTO 30BHINIHOCTI Ta COOOPY:

“Ignazio Busoni—the man known as il Duomino—was something of a celebrity

in the Florence cultural world. The longtime director of the Museo dell’Opera del
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Duomo, Ignazio oversaw all aspects of Florence’s most prominent historical site—I|
Duomo—the massive, red-domed cathedral that dominated both the history and the
skyline of Florence. His passion for the landmark, combined with his body weight of
nearly four hundred pounds and his perpetually red face, resulted in his good-
natured nickname of il Duomino— “the little dome”” (IN, URL).

HacTtynHy rpyny aHTpONOHIMIB CKJIaIal0Th IMEHA PeanbHO ICHYIOYUX 1100ell,
BXKUTUX Y poMaHax. i oHIMM MOXHa MOAUTUTH Ha:

- Imena mnuceMennwmkiB: Chaucer, Shakespeare, Alexander Pope, John
Milton, Voltaire, William Blake;

(3) They considered English a polluted, free-thinkers language for profane men
like Chaucer and Shakespeare (AD, URL).

- Imena mistaiB muctenTBa: Raphael Santi, Bernini, Michaelangelo, Claude
Monet, Max Ernst Verdi, Leonardo da Vinci, Sandro Botticelli, Salvador Dali,
William Adolphe Bouguereau, Lorenzo Ghiberti, Donato Bramante;

(4) From Santi's earthly tomb with demon's hole,

'Cross Rome the mystic elements unfold.

The path of light is laid, the sacred test,

Let angels guide you on your lofty quest (AD, URL).

(8) "Wait a minute! You know who the illuminati sculptor was?" He has spent
years trying to find that information. Vittoria smiled. "It was Bernini." She paused.
"The Bernini" (AD, URL).

- Imena my3uunux misui: Mozart, Béla Bartok, Debussy, Schubert;

- Imena myxoBuux oci6: Pope Clement V, Pope Pius IX, Pope Gregory XIll,
Pope Celestine V;

(41) By the 1300s, the Vatican sanction had helped the Knights amass so much
power that Pope Clement V decided that something had to be done (DC, URL).

- Imena mpasutenis: Constantine the Great, Julius Caesar, Mary Queen of
Scots, Queen Elizabeth I, ,Winston Churchill, Caligula, Henry V, Napoleon, Pepin
the Short, King Philippe 1V, Edward the Confessor, William the Conqueror;
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(48) The Bible, as we know it today, was collated by the pagan Roman emperor
Constantine the Great.” “I thought Constantine was a Christian,” Sophie said (DC,
URL).

- Imena uneniB kopoiBcbkux poaun: Lady Diana, Prince Andrew;

- unacrtii Ta 3uatHi pogunu: Medici, Morgan, Rothschild, Rockefeller, the
House of York, the House of Benjamin,

He was knighted by the Queen several years back after composing an extensive
history on the House of York (DC, URL).

- Imena Buenux: Galileo, Isaac Newton, Pythagoras, Al-Kindi, Ptolemy,
Tycho Brahe, Christopher Clavius, Nicolaus Copernicus, Johannes Kepler, Einstein;

(2) Vittoria said, ““You going to tell me what we're looking for?” “A little book
written by a guy named Galileo” (AD, URI).

(31) Folio Five. Five, Pythagoras, pentagrams, Illuminati (AD, URL).

- bioniini imena: Jesus, Mary Magdalene, Solomon, David, Eve, Noah,
Madonna, Archangel Gabriel, Abraham, Moses, Jacob, Esau, Angel Uriel, Saint
Peter.

(52) “Who is she?” Sophie asked. “That, my dear,” Teabing replied, “is Mary
Magdalene” (DC, URL).

- Imena dimocodis: Socrates, Saul Kripke, René Descartes, Euhemerus.

HaliuncenbHIIow rpynow OHIMIB € XpeMaTOHIMH — BJIacHI Ha3BU MPEAMETIB
MaTepiaibHOI KyJIbTYpH, TOOTO Ha3BU BUTBOPIB MUCTEITBA, My3UYHUX 1HCTPYMEHTIB,
KHHT, JIOKYMEHTIB TOIO. XPEMATOHIMH BIIIrpalOTh BaXKJIUBY pPOJb Yy CTBOPEHHI
XYZ0)KHBOTO CBITY TIpo PoGepTta JIeHrnona, miABUIIYIOTh ECTETUYHY IIHHICTH TBOPY,
3aIliKaBIIOOThH Ta TPUBEPTAIOTHh YBary unTaya

Cepen xpeMaTOHIMIB BHIUIIEMO HACTYITHI TPYIIH:

- HasBu TBOpIB x)xmBomucy: The Vitruvian Man, the Last Supper, The Mona
Lisa, La Mappa dell’Inferno, Ghiberti’s Gates of Paradise,

(39) “The Vitruvian Man,” Langdon gasped. Sauniere had created a lifesized
replica of Leonardo da Vinci’s most famous sketch (DC, URL).
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(50) “I assume you recognize this fresco?” He’s kidding, right? Sophie was
staring at the most famous fresco of all time—The Last Supper—Da Vinci'’s
legendary painting from the wall of Santa Maria delle Grazie near Milan (DC, URL).

- Hasu ckyaentyp: Habakkuk and the Angel, the Triton, The Fountain of
the Four Rivers;

(9) "Habakkuk and the Angel,” he said, his voice almost inaudible. "The
prophet who predicted the annihilation of the earth” (AD, URL).

- Hassu niteparypuux ta 0i0niiiHux TBOpiB Ta kHur: the Divine Comedy,
the New Testament, the Old Testament, the Bible, the Gospe;

“He referenced paradise, which I assume is an allusion to the final section of
The Divine Comedy. His exact words were ‘Paradise Twenty-five’” (IN, URL).

- Haseu my3uunux TBOpiB: Dante Symphony, Mahler’s Fourth Symphony,
Beethoven’s Fifth Symphony;

- HasBu pemniriitnux 00’ extiB: Cup of Christ, the Star of David;

- Hassu peniritinux mokymenrtis: the Dead Sea Scrolls, the Coptic Scrolls.
YucneHHy Tpymy CTaHOBIATH TEOHIMH — HaliMEHyBaHHS OoOkecTB. Y pomaHax
3yCTpivaroThCsl iMeHa OoriB rpenpkoi midomorii: Hermes, Gaea, Triton, Aphrodite,
Eros, Zeus, Poseidon, Helios, Apollo, Dionysus; pumcekoi midosorii: Neptune, Mars,
Venus; erumnercekoi midomorii:  Amon, Isis, Osiris, Horus. J{o miei rpymu Takox
MokHa BigHectn Yahweh ‘SIxee’ — omne 3 imeH bora B romai3mi i XpHCTHSHCTBI,
Baphomet ‘badomer’ — iMm’st oHOTO 3 AeMOHIB catanu, Mithras ‘Mirpa’ — ipaHchke
00ecTBO COHILIA 1 CBITJIA.

Has anyone here ever heard of an Egyptian god named Amon?” (DC, URL)

The rising and setting of the sun was once attributed to Helios and a flaming
chariot (AD, URL).

Y Tekcrax THUChbMEHHHMKA TaKOX CIOCTEPIraEMO HE3HAYHY KIJIBKICTh
midonimiB: Daedalus, Minotaur, Adonis:

By the way, December 25 is also the birthday of Osiris, Adonis, and Dionysus
(DC, URL).
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TpeTio 3a YMCENBHICTIO TPyMy CKJIAJal0Th TOMOHIMH, 1110 BHUBYAIOThH BIIACHI
Ha3BU Teorpainux 00’ €KTiB, 31e01IBIIOro KpaiH, MicT, ByIMIb. IX BUKOPMCTaHHS Yy
XYIOXKHIX TBOpax CHpHUsSE€ CTBOPEHHIO ABTEHTHMYHOCTI OIOBIJIAHHSA, 3aHYPIOIOYU
yuTaya B arMocepy Micls Ta 4acy OCHOBHMX MOAIM poMaHy. TONOHIMH € CBOTO
poay MapKepamu, [0 BKa3ylOTh 4YWTa4yeBl B SKIA KpaiHI YW MICTI, Ta KOJIHU
BiOyBalOThCA MOJii, omnucadi y TBopi. Ha3Bu wmicup y JitepaTypl TaKoOxXK
BUKOPUCTOBYIOTBCA  3aJ1JIA HAOIMKEHHS quTadya 10 I[iﬁCHOCTi, HaIlpUKJIag
BUKODUCTaHHS Yy pomaHax Ha3B Byiuulb llapwxky uum Benemii, a Takox s
(opMyBaHHS XyA0XKHBOTO MTPOCTOPY Ta PO3KPUTTA 3aAyMy TekcTy. Llto rpyny oHimiB
y KHUTax MOKHa KjacudikyBaTH Ha:

- Hassu mict: Paris, Venice, Florence, London, New York, Istanbul, Milan,
Madrid, Rome;

- Hassu xpain: Vatican, the USA, lItaly, France, Spain, Egypt, Scotland,
Andorra;

- Bymumi: Avenue Gabriel, Champs-Elysées, Viale Niccold Machiavelli,
Champs-Elysées, Avenue Gabriel, Torun Avenue, Rue des Petits Champs, Rue de
Rivoli, Lexington Avenue;

(64) 24 Rue Haxo. An address! My grandfather wrote down an address! (DC,
URL).

- Miceki 00’extu: the Boboli Gardens, Place du Carrousel, Chateau
Villette, Central Park, Tuileries Garden, Sultanahmet Park;

(77) It was flying toward the Palazzo Vecchio from the direction of the Boboli
Gardens (IN, URL).

(63) It lay at a dead stop in the middle of Place du Carrousel (DC, URL).

- Haseum apxitextypuux cnopyn: Palazzo Vecchio, Giotto’s bell tower,
Museo dell’Opera del Duomo, The Baptistry of San Giovanni, Yerebatan Sarayi,
Saint-Sulpice, Sistine Chapel, Santa Maria del Popolo, Cathedral of Santa Maria del

Fiore, Porta Romana, Sacré-Coeur;
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(78) “As it turns out, this phrase points very specifically to a famous mural that
hangs in the Palazzo Vecchio—Giorgio Vasari’s Battaglia di Marciano in the Hall of
the Five Hundred (IN, URL).

“That’s Ignazio Busoni,” Langdon whispered in Sienna’s ear. “Director of the
Museo dell’Opera del Duomo. An acquaintance of mine for several years. 1'd just
never heard him called il Duomino” (IN, URL).

- ITnomri: Palais Royal, St. Mark’s Square, Harvard Square, St. Peter’s
Square.

(10) “But I thought Michelangelo designed St. Peter’s.” “Yes, the basilica!”
Langdon exclaimed, triumph in his voice. “But St. Peter’s Square was designed by
Bernini!” (AD, URL).

3a JIOTIOMOTOI0 TOIOHIMIB aBTOpP NPEACTAaBISA€ KOXKHE MICTO, 3arymOIItoe
yuTaya y WOoro KynbTypy Ta cnaamuny. Hanpukman, y «lHpepHOo» bpayH nepeniuye
HaiBimomimni my3ei Benemii: Langdon was already considering all of Venice's best-
known museums—the Gallerie dell’Accademia, the Ca’ Rezzonico, the Palazzo
Grassi, the Peggy Guggenheim Collection,the Museo Correr—but none of them
seemed to fit the description (IN, URL).

Batukan y «SlHromax ta AeMoOHax» NUCBMEHHHK OIMCY€, HABOISYM HOTO
HaliBinoMmimni ciopyau: Langdon’s art history had taught him enough Italian to pick
out signs for the Vatican Printing Office, the Tapestry Restoration Lab, Post Office
Management, and the Church of St. Ann (AD, URL).

O1xe, bpayH BUKOPHCTOBYE TaKy BEIUKY KUIbKICTh TOIMOHIMIB, OCKUIBKHA BOHU
BUKOHYIOTh (DYHKI[IFO OpraHi3ailii iIeifHO-XyI0KHBOTO TIPOCTOPY.

Heuuncnenny, mpore Baromy rpymy CKJIaJaiOTh €ProHiMH, IO BHUBYAIOTH
BJIACHI Ha3BM OpraHizailiii, ycTaHOB, 00’ €/IHaHb, 3aKJIQ/IiB Ta Mara3uHiB.

YV «Koa na Bindi» repoi po3IyTylOTh 3arajku Ta BIAKPUBAIOTH CEKPETU
HABKOJIO Ta€EMHOI opranizaiii /Ipiopam Ciony.

(47) “Leigh,” Langdon said, “we’d like to talk to you about the Priory of
Sion” (DC, URL).
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Cepen iHmIUX OpraHizaiidd, BUsBIeHHX y Tekcti pomany e the Order of the
Poor Knights of Christ and the Temple of Solomon, Knights Templar, the Knights of
the Round Table, The Rosicrucians. The Knights of the Rosy Cross.

VY kHurax € Tpu OCHOBHI opraHizamii — nabopatopis CERN, peniriitna
opranizaiist Opus Dei ta taemue ToBapucto llluminati :

(100) The darkened tunnelreminded her of CERN’s Large Hadron Collider—
black and cold (AD, URL).

(38) “Many call Opus Dei a brainwashing cult,” reporters often challenged.
“Others call you an ultraconservative Christian secret society. Which are you?”
(DC, URL)

(29) “Oh, yes. The Illluminati called these four churches by a very special
name” (DC, URL).

VY TEKCTI TaKOX 3HAXOIUMO:

- Haspu maBuanpHux 3akianaiB: Harvard University, Yale, Phillips Exeter
Academy, University of Geneva, De Paul University, Sorbonne;

(46) “In which year did a Harvard sculler last outrow an Oxford man at
Henley? (DC, URL).

Bapro pomaru, mo 3akiamyd OCBITH, SIK 1 OpPEHIHM,9acTO BHUKOPHUCTOBYIOTHCS
3auia onucy TrepoiB. Y pomani AHuape Bepne HocuB Ponekc, skuii ciyryBaB
CUMBOJIOM HOro 3a0e3rmedyeHocTi, a TakoX HaB4yaBcs y [lapu3bkoMy yHIBEpCHTETI.
Le#t yHiBepcHUTET € HACTAPIIINM Ta OJHUM 3 HaWTpecTwxkHImmMX y Opaiii, came y
TAaKOMY YHIBEpCHTETI Mae HaBuatuch KepiBHui IlIBeiinmapcrrkomy Oanky. bpayn
o0OpaB came 11eil yHIBEpCUTET, 1100 3a3HAYUTH rapHy OCBITY BepHe.

Educated at prep school and the Sorbonne, he had a cum laude degree in
international finance (DC, URL).

- HasBu pagiocranmiii, Tenekanaiis, razer: Radio Vaticana, CNN, British
Broadcast Corporation (BBC), Wall Street Journal, MSNBC, the Tatler, the New
York Times, London Daily Mail;
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- Hassu arentctB Ta ciyx0 Oesmeku: Swiss Guard, U.S. Secret Service,
Interpol.

(25) “I am Commander Olivetti—Comandante Principale of the Swiss Guard ”
(AD, URL).

MeHII 4YHCIeHHY TpPyINy CTaHOBIATH MparMaToOHIMH, sIKi BUBYAIOTh HAa3BU
TOBapiB Ta I1HIIMX PE3YJIbTATIB MPAKTUYHOI ISJIBHOCTI JIIOAMHHU (TOProBI MapKH,
Openan). [IparmatoHiMH € HEBIJ’€EMHUM KOMIIOHEHTOM OYJIb-IKOTO TEKCTY, aJKe
BOHM J1al0Th 3MOTY aBTOPY BIATBOPUTH KYJIBTYPY MiCIsl, 1[0 OMUCYETHhCS KHU31. Y
TaKUi CTOCI0 MMCbMEHHUK TaKOX OIMUCYE TepOiB 3a J0MOMOTrOI0 MPOIYKTIB, SIKI BOHU
BUKOPHUCTOBYIOTh Ta acCOIIOIOTH iX 3 IMikeM OpeHay. Ha3Bu OpeH/IiB BUKIMKAIOTh Y
CBIJIOMOCTI1 YMTa4iB NeBHI crienndiuni o6pa3u Ta nouyrts. Hanpukinan, 3a3Buyvait s
OMKCY 3aMOKHOI JIIOJJMHU aBTOpP BUKOPHUCTOBYE HailKpalll Ta Halaopok4i OpeHu.
Tak, y «Kox na Binui» kepiBHUK HIBeHIIapchKoro 6anky HocuB Posekc:

(66) “Do all the drivers wear Rolexes?” the agent asked, pointing to Vernet’s
wrist (DC, URL).

VY poMaHax TakoX 3HaXOAMMO HACTYITHI IPYyIU MParMaToHiMiB:

- Mapku aBromo6iniB: Volvo, Saab 900S, Buick, Peugeot, Fiat, Mercedes,
Audi, Rolls-Royce, BMW.

Y «Kon nma Binui» neditenanT KoJsie 3HAWIIOB KOJEKINIO JOPOTHX aBTO Yy
maetky JIi TibiHra, ski cBig4aTh HpO HOTO 3aMOXKHICTh Ta BIJMOBIIAIOTH HOTO
CTaTycy.

The collection was astonishing—a black Ferrari, a pristine Rolls-Royce, an
antique Astin Martin sports coupe, a vintage Porsche 356 (DC, URL).

- Bpenau xapuyoBux mponyktiB: Nestlé’s Quik, Romcaffé, San Pellegrino,
Perrier;

Hlen Bbpayn BukopucToBy€e (ppaHIy3pKuii OpeHJ MiHEPaTbHOI BOAM IMPEMiyMm
kiacy Perrier, omucyroun Bi3uT Pobepra Ta Codi no 6anky y Ilropixy. JleiiteHaHT

Kone Butsras misimky Boau 1boro x OpeHay 3 xonoawibHuka JIi Ti0iHra.
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Lieutenant Collet helped himself to a Perrier from Teabing’s refrigerator and
strode back out through the drawing room (DC, URL).

- Kommnanii, mo BupoOsstors texHiky: Polaroid, Hitachi, Dell, SONY
RUVI, iPhone, Tovatec;

(65) Langdon had already discerned that this was where Sauniére’s body lay,
the Grand Gallery’s famous parquet floor had been unmistakable in the Polaroid
(DC, URL).

- Bpenau oxsry: Brioni, Juicy Couture, Armani, Burberry;

- Be0-caiitu: Google, Wikipedia;

- Hassu mitakis: X-33, C-130, Cessna Citation Mustang, The Hawker 731;

- Inme: Storyfoam, Standard Oil Tycoon, TFE-731.

VY TekcTi Oynu BHUSABJIEHI XPOHOHIMM — Ha3BU ICTOPHUYHOIO BIAPI3KY 4Yacy 4H
JaTH.

Hanpuknan, y «fHromax ta aeMoHax» 3HaxoAuMo pedeHHs “The news had
spread like Nero’s fire.” Po3moBcrokeHHsT HOBHH bpayH mnopiBHIoe 3 Benukoro
noxkexerw Pumy, ska TpuBana 6 MHIB Ta 3pyiliHyBaja Malxe yci KBapTajid MICTa.
ABTOp po3paxoByBaB Ha Te, IO YUTAU 3HAE, y YOMY MOJIATAE TIOPIBHIHHS, IO € IIIe
OJIMH JTOKA30M MPUHAIECKHOCTI KHUTH J0 XKaHPY IHTEICKTYaIbHOTO POMaHy.

Takox y pomani 3HaxoaumMo HacTymHi XxpoHoHimu: Crusades, the Black Death,
Council of Nicaea, First World War, the Middle Ages, Franco’s regim.

(85) “The Black Plague thinned the herd and paved the way for the
Renaissance” (IN, URL).

Penecanc — emoxa B icTopii KynbTypu, HactymHa miciasi CepenHbOBIUYS B
€Bpori, yac, koau npamroBas Jleonapao na Biaui.

Opus Dei’s traditionalist philosophy initially had taken root in Spain before
Franco’s regime (DC, URL).

Pexxum ®paHko — y TBOPI UM TEPMIHOM TO3HAYAETHCS MPOMDKOK Hacy, i
yac sikoro Ha 4oji Icnanii O0yB @pancicko ®@pank. Leit yac OyB peKMMOM TOTaIbHOT

JTUKTaTypH.
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OTxe, OHIMM MalOTh IIUPOKY pemnpe3eHTaulio y Tekctax Jlena bpayna Tta
CIYT'YIOTh Mepeadi KapTUHU CBITY NUCbMEHHHMKA. KpiM TOro, BUKOPHUCTAHHS HAa3B
apXITEeKTYpPHUX CIOPYI, KapTHUH, BIIOMUX OpEHMAIB, IMEH BUJATHUX OCOOUCTOCTEH

MIJIBUIIY€E €CTETUYHY I[IHHICTh TEKCTY.

2.2 HominatuBHuii mpocTtip wmucreurBa y TBOpax /Jlena bpayna

2.2.1 MoBHocTHIicTUYHI 0cobauBocTi peatiii. [lInpokoro Bukopuctanus B
pomanax Jlena bpayna HaOyBaroTh peanii — cloBa 1 CIOBOCHOJIYYEHHS, IO
MO3HAYAIOTh Pedi, XapaKTepHi JJs IeBHOT KynbTypH. Lle MokyTh OyTH OKpeMi cioBa,
CJIOBOCIIOJTYYEHHsI, peYeHHsI, abpeBiaTypH.

[lonii pomaHiB BiI0YBalOThCS y PI3HUX KpaiHax Ta 3a y4yacTi repoiB PI3HUX
HAI[IOHAJILHOCTEH, TOXK Yy TEKCTaX TBOPIB MPUCYTHI (paHIy3bKi, I1TaTIChKI,
aHTIIICHKI, aMEepPUKAHCHKI, ICITAaHCHKI Ta JaTUHCHKI peanii. Y «Koxa ga Binui» PobepT
Jlenrnon € amepukaniieM, JKak Conbep, Codi Here, besy dam, XKepom Komne —
dpanity3u, cep Jli TiOiHT — aHTIIENb, €MUCKOI ApiHrapoca — icTiaHellb.

BukopuctanHs iHO3eMHOI MOBH B pOMaHaX MOJXKE MiAKPECIIOBATH, IO JIis
BiOyBaeThbcsl B TiM uW 1HIIIN KpaiHi, Hanpukmaa, y «Kom ma Bingi», croxer
po3ropraetbest y Opanmii. @paHIily3bKi peatii mepeBepIIyoTh 1HIN 3a KUIBKICTIO,
peaNi3yroThCsl TMEpPEeBaXHO Yy Jianorax (paHily3pbko0 MOBOIO. 3 1HIIOTO OOKY,
BUKOPUCTAHHS 1HO3EMHUX CJIiB Ta MOBH JIOTIOMara€ CTBOPHUTH MOPTPET MEPCOHAXKA,
AKUM X BUKOPUCTOBYE. Tak, HayanbHUK (hpaHIry3bKoi momimii dai, 3BepTaeThbes 110
MIUIETIINX HOTO PiaHOI0 — (PpaHIy3bKOI MOBOIO:

“Messieurs,” Fache called out, and the men turned. “Ne nous dérangez pas
sous aucun prétexte. Entendu?” (DC, URL)

VYeci dpanIy3pKki mepcoHaxi y pOMaHi y IEBHI MOMEHTH TIEPEXOSITh HA PITHY
MOBy. 3a3Buyail 1e BimOyBaeThcs a0 TiJ Yac XBWJIIOBAHHS IEPCOHAXKA, MHOTO

MOJMBY, a0O0 MiT Yac 1HIIUX CUJIBHUX €MOIIIH.
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"Laissez le!" Sophie's shouts cut the air inside the taxi. "Put it down!" Langdon
jumped as Sophie leaned forward over the seat and yelled at the taxi driver (DC,
URL).

VY pomaHni enuckon ApiHrapoca icmaHchbKow BiamoBigae Cinacy, KojJu TOW HE
mnam’siTa€ Moro iMeHi:

No hay problema (DC, URL).

Jl1st po3MoB 3 camuM co00r0 Cijac BUKOPUCTOBYE ICIIAHCHKY:

Yo soy un espectro ... palido como una fantasma ... caminando este mundo a
solas (DC, URL).

A TakoX JJATUHCHKI BUPa3H, 10 MMOKa3YIOTh HACKIIbKA HA00KHHM € MOHAX:

Castigo corpus meum (DC, URL).

JlaTHHB BUKOPHUCTOBYETHCS B IIEPKOBHHUX KOJIaX, a TAKOXK € IHCTPYMEHTOM JIsI
dbopMyBaHHS PEITIHHOTO TUCKYPCY 3arajioM.

VY «ludepno» monii BimOyBanmuch y Benerii, Toxx repoi BUKOPHCTOBYBAIH
iTamicheki ppasu:

“No, grazie,” Sienna replied, instructing him in rapid-fire Italian to get them
to St. Mark’s Square as fast as he possibly could. “Ma certo!” Maurizio winked
again” (IN, URL).

“Scusate/” Maurizio called apologetically (IN, URL).

3a OCHOBY pPO3MOALTY peaiidi, 3HaWJeHy y TEKCTi, Bi3bMeMO Kiacu(ikaIrito
B.B. Bunorpamosa. 3rimHo 3 nmaHoro kiacu@ikaili€ro, peanii MOKHa MOJUIATH
HACTYITHUM YUHOM:

1. Jlekcuka, 110 1Mo3Ha4a€e MoOyTORBI pearii:

- oxkumimo, MaiHo (2 JIO): savonnerie carpet (mopori KHIUMH, IO
BupoOisucst 'y  ®panmii y 17 cr.), Louis XVI furniture (me6mi, mro
XapaKTepU3YIOThCS ~ €JETAHTHICTIO 1 HEOKJIACMYHMM  CTHJIEM, HaraayBajd
JTABHBOTPEIbKI 1 PHUMCHKI MOJENi, 3HaYHA YacTWHA SKUX Oyna po3poOieHa Ta

BUTOTOBJIEHA ISl KOpOJieBH Mapii-AHTyaHETTH);
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Squinting at his surroundings he saw a plush Renaissance bedroom with Louis
XVI furniture, hand-frescoed walls, and a colossal mahogany four-poster bed (DC,
URL).

- omir (5 JIO): burka (BepxHiii oasr, 1[0 BKPHUBAE TiJI0 Ta OOJWYYS, KUK
KIHKH HOCATH Yy JICIKHX icIaMChbkuX kpainax), Harris Tweed (TBimoBa TKaHHHA, SKY
xuteni 3oBHIHIX ['eOpuacekux octpoBiB IloTnanaii BUTOTOBISIOTH BPYUHY,
TpaIUIIHHIMHU METOJIaMH, 0 NepeaBainucs Yepe3 MoKomiHHsg), bisht (Tpagumiiinmii
MYCYJIbBMAHCBHKHI BEPXHIA OJAr, HAaKWIKa, 1[0 HOCUTHhCS Ha ILIeYax), Cappuccio
(cepeHbOBIUHMI ITAaMIMChKUK TOJOBHMI yOip), turban (womnoBiumit 1 sxiHOUMIA
TOJIOBHUM yOip y BUIISAI IIMaTrka TKaHWHUA, OOMOTAaHOTO HAaBKOJIO TOJIOBH,
nomupeHuil cepea HU3KkM HaponiB brnuspkoro Cxony, IliBHiunoi Adpuxu, [Haii i
HaBITh HA0yB HEBEIMKOTO MOMUPEHHS B €BpoIIi);

Instead he saw figures in tuxedos, gowns, bishts, burkas, and even tourists in
shorts and sweatshirts (IN, URL).

- KyJabTOBi OyaiBii, npeameru, oasr (7 JIO): mihrab (mimma y cTidi Meueri,
10 BKa3ye HampsMOK Ha Mekky), minaret (B apxitekTypi icaamy Oamirta, 3 SKOi
MYEI3UH 3aKJIMKa€ BIPYIOUHMX Ha MOJIUTBY), CibOrium (HeBenuKHii KOBYEr, IO
BUKOPUCTOBYEThCA 3 METOIO0 nepeHeceHHs: Cesatux JlapiB st 3aiiiCHEHHS TaiHCTBa
HPUYACTS 11032 XPaMOM ), CasSOCK (BepXHiii JOBIHid OST KaTOJUIIBKOTO TyXOBCHCTBA
3 JIOBTUMHU pyKaBaMH, 1110 HOCUTHCS 1032 OOrOCTy>KiHHAM), MOSque (MycCyJlIbMaHChKa
MOJIMTOBHA apXiTeKTypHa cropyna), muezzin mahfili (cmemianpra trardgopma B
MEYeTi HABIPOTH MiHOapa, /e MyeI3MH BUKOHYE CBOi OOOB'S3KH, 3aKIUKAIOYH JI0
MOJIUTBH 1 CIiBa€ y BiJIOBiIb HA MOJMTBU iMama), Crux gemmata (dbopma xpecra,
TUTIOBA JJISI PAaHHBOXPHUCTHSHCHKOTO Ta PaHHBOCEPEIHHLOBIYHOTO MUCTEIITBA, JI€
xpect abo, TmpuHAWMHI, WOTO JMIbOBa CTOPOHA, TIEPEBAKHO MPHUKpAIIEHI
JOPOTOIIHHUM KaMiHHSM);

The symbol was known as a crux gemmata—a cross bearing thirteen gems—a

Christian ideogram for Christ and His twelve apostles (DC, URL).
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- xka, Hanoi (12 JIO): the Bellini (amxoronbHui KOKTEHIb, BUHAHACHHNA Y
Benenii y nepuriit monoBuHi 20 CT., OMH 3 HaWMOMYJSIPHIINX KOKTEMIiB ITanii),
lampredotto (momynspua y ®mopeniii m'sicHa cTpaBa, IO TOTYEThCS 3 CHUyra —
OJTHOTO 13 4 BiJUIUTIB IIUTyHKA B XyWHHUX), Seppie al nero (kanpmap, MPUroTOBaHUN Y
BJaCHHX dYOpHMIaX), Steak au poivre (dpaHiry3pka cTpaBa, IO CKJIaJa€ThCs 3i
cTelika, TPaauIliifHO (iie-MiHBHOHY, TOKPUTOTO KPYITHO MOJIPIOHEHHM IepIeM),
savoiardi (iTaniiicbke OiCKBITHE TICUUBO BUTATHYTOI IUIACKOI (DOPMHU, 3BEPXY HOKPUTE
KpynuHKamu 1ykpy), Bolognese (ryctuii ToMmaTHO-M'SICHHI COYC 3 OBOYAMH, SKH, Y
KJIACHYHOMY BapiaHTi, TOJAEThCS 3 MACTOI0 TAIBATEIUIE — MIUPOKOIO ITaTilChKOIO
nokmuaor0), Turkish delight (kommurtepchkuit Bupi®O y BHINISAII  M'SIKHX,
HAIBIPO30PUX, IIYKPOBO-KPOXMAIbHUX KyOWKiB, 0OCHMAHUX ITYKPOBOK IYIPOIO),
budino (iTanmifichbkuil MIOKOJAAHUN IMYIUHT), €SPresso (MEeToa MPUTOTYBaHHS KaBU
IIJISIXOM TIPOXOJKCHHS Trapsu0i BOJU MMiJ] TUCKOM 4epe3 (QUIbTP 3 MEJICHOI KaBOI),
Prosecco (itamificbkke BuHO, cyxe, irpucte), Limoncello (itamiiicbkuit TMMOHHUI
aikep), Champagne (irpucte BuHO, BUTOTOBJIeHE Y (DpaHIily3bkoMy perioni lllammanb
13 BCTAHOBJIEHHUX COPTIB BUHOTPAAy METOJIOM BTOPUHHOI'O OPOIHHS BUHA Y TUISIIII);

“Prosecco? Limoncello? Champagne?” (IN, URL)

- Buaum npaii Ta 3aHatTs (1 JIO): cicerone (crapuii TepMiH Ui Tifga, KA
IIPOBOJIUTH BIABIIYBauiB Ta €KCKYPCAHTIB JO MYy3€iB, rajeped TOIIO Ta IMOSCHIOE
IMUTAHHS, 10 TPEACTABISAIOTh apXCOJIOTIYHUHN, AHTUKBAPHUM, ICTOPUYHUN UM
XYJOKHIH 1HTEpec);

- rpomosi 3Haku (3 JIO): francs, euro, lire;

- ommuuui Mipu (3 JIO): inch, foot, yard,

- wy3uuHi iHCTpyMeHTH (1 JIO): sistrum rattles (ynmapHuii my3wdHUH
IHCTpYMEHT 0e3 MEeBHO1 BUCOTH 3BYKY);

- HapojHi TaHIi Ta micHi, BukoHaBmi (2 JIO): troubadour (cepeaHboBiuHI
MoeTH-My3UKaHTH), Minstrel (6araro3Haynuii TepMiH JJIT TIOeTa-My3MKaHTa y Pi3HI

MepioAN €BPONEUCHKOT iICTOPIi);
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- HapopmHi cBsata, irpu, 3Bu4vai (10 JIO): siesta (miciso0imHiA COH, IO €
3arajibHOI0 TPAJIUIIEI0 JEAKUX KpaiH, 0COOJIMBO 31 CIEKOTHUM KiimaTom), May Day
(eBpomeiicbkuii (pecTHBaIb CTapOJABHBOTO TOXOPKCHHS, IO 3HAMEHYE IOYaTOK
JiTa, IKUA 3a3BUYail BiI3HA4YatOTh | TpaBHs, NPUOIN3HO MK BECHSHUM PIBHOJICHHAM
i gmiTHiM coHuectosHHsM), Carnevale (cBATo, moOB'A3aHe 3 TNEPEBIAATAHHIMH,
MackapajJaMy Ta XOJaMH, 110 BiI3HAYAEThCS mepe] Benukum moctoMm, MOUIUpEeHU
MePEBaXKHO Y KATOJMUILKUX KpaiHax), Moretta (BeHemiancbka Macka Kpyriiol popmu,
MOKpUTa YOPHMM OKCaMHUTOM), bauta (BeHerianchka Macka), Volto intero mask
(BeHerianchka Macka), ekuaba (epeB'siHi puTyalibHI JIIbKK poatouocTi 3 [liBreHHOT
['anu ta mpunernux paiionis), cycladic idol (HeBenmuki anTporoMopdHi MapMypoBi
Girypku 3 siCKpaBO BUPAXEHOIO reoMeTpu3alieto popm, XxapakTepHi I KIKIaAChKO1
UBLTI3aIii), pranayama (ympaBiiHHS JKHTTEBOIO CHEPri€l0 3a JOMOMOTOO
JIUXaJTbHHUX BIIPAB y #031).

His shelves were packed with religious artifacts from around the world—an
ekuaba from Ghana, a gold cross from Spain, a cycladic idol from the Aegean, and
even a rare woven boccus from Borneo, a young warrior’s symbol of perpetual youth
(AD, URL).

- 3BepHenns (2 JIO): signora, sir.

2. Jlekcuka, 1m0 mo3Havae eTHorpadiuHi 1 MihoJI0TiuHI pearii:

- €THIYHI 1 COIliaJibHI CHUIBHOTH Ta iX TMPEJICTaBHUKH, Ka3KOBI ICTOTH,
O0oxectBa, JnereHmapai wicusg (6 JIO): chthonic (6okectBa, mo cmovarky
yOCOOJIFOBaIM COOOI0 CHJIH MiJI3EMHOTO CBITY, 110 MepedyBae MiJ 3€MHUM BCECBITOM
— «mig3zeMHe mapctBoy», hierodules (y Craponasniit I'penii ciryru xpamy), gorgon
(mepcoHaxxi MaBHBOTPEIHKOT Mi(oJIOTii, 3MIEBOJIOCI UYJOBUCHKA, JOUYKH MOPCHKOTO
ooxectBa @opkis Ta Horo cectpu Kero, Shangri-La (Buramana nmuChbMEHHHKOM-
dantacrom JIxerimcom ['inToHom kpaina), tainia cloth (moB’si3ka, crpiuka y
JTaBHBOTPEIBKOMY  KocTiomi), pseudologoi (yocoOseHHsT OpexHi B TperbKii
MidoJiorii, cunu 6oruni po3opary Epian);

(92) Seek the treacherous doge of Venice
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who severed the heads from horses ...

and plucked up the bones of the blind.

Kneel within the gilded mouseion of holy wisdom,
and place thine ear to the ground,

listening for the sounds of trickling water.

Follow deep into the sunken palace ...

for here, in the darkness, the chthonic monster waits,
submerged in the bloodred waters ...

of the lagoon that reflects no stars (IN, URL).

- ernonimu (2 JIO): Sumerians (mapoau IliBmennoi Meconoramii, 4us
nuBiTizamnis npouitamza Mik 4100-1750 pp. mo H.e), Maasai (HamiBKO4OBHIA
apuKaHCHKUN KOPIHHUM HapoJ, AKUM KUBe B caBaHl Ha miBaH1 KeHii Ta Ha miBHOY1
Tanzanii),

3. Jlekcuka, sika MICTUTh B c001 peatii Aep>KaBHO-aIMIHICTPATUBHOTO YCTPOIO 1
CYCIUTBHOTO KUTTS:

- aaMiHICTpaTUBHI oauHuUIl 1 aepskaBHi iHcTutyTH (1 JIO): sestieri (paiion y
NESAKUX ITATNChKUX MiCTax);

- opranu i Hocii Bmagu (3 JIO): Venetian doge (tuTyn BHOOpHOrO riaBu
Beneniancekoi pecnyOiku IpOTATOM TOHaA jaecsaTH ctoiith, 3 VII mo XVIII cr.),
sheikh (mouecna nHa3Ba BuaHOro Oorocjosa B iciami), Consiglio Maggiore (oprau
yrpasiiHHsa Benerifickkoro peciry0iikoro, skuii icHyBaB y 1172-1797);

“I’ll run a search for Venetian doges, cross-referenced with headless horses
and the bones of the blind.”

- OCHOBHI BiMCBKOBI 1 moinercbki migpo3ainu i unau (2 JIO): Luftwaffe
(omuH 13 BuaiB 30poitHMXx cwi Himewumnwm), Carabinieri (oguH i3 4OoTHpHOX BHIIB
36porinux cwi Iranii), DCPJ (ympaBninas HamionambpHoi moumimii ®panmii 3
HaIlIOHAJILHOIO Ta TEPUTOPIAIbHOIO KOMIICTCHITIEIO JIJIST PO3CIIiAyBaHHS Ta OOPOTHOH

3 CepHO3HUMH 3JI0YNHAMM);
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(94) “Mr. Langdon? I need to speak with you.” The man’s English was
accented—a sharp, authoritative bark. “My name is Lieutenant Jérome Collet.
Direction Centrale Police Judiciaire.” Langdon paused. The Judicial Police? The
DCPJ was the rough equivalent of the U.S. FBI (DC, URL).

(90) “E chi lo sa!” he shouted back, looking concerned. “Carabinieri.” He
hurried past, looking eager to clear the area. The Italian military police, Langdon
thought, incredulous. He wondered if these officers also had orders to shoot on sight
(IN, URL).

- tpancnopt (3 JIO): (gondola — TpamuiiiHuii BeHEIIaHCHKUN TpeOHUI
YOBEH, VAaporetto — piuykoBWil TpamBail, MapIIpyTHH TEIJIOXiJ, TOJIOBHUW BH]
rpOMaJICbKOr0 TPaHCIOPTY Yy OCTpiBHI#M wactuHi Benerii, ferro di prua — 3anizumii
rpeOiHb TOHJIONH);

- tutynu 1 3BanHsa (3 JIO): camerlengo (oaHa 3 HaWBHIMX IPHIBOPHUX
nocan npu Cestomy Ilpectoni), Supreme Pontiff, Holy See (odimiiina 30ipHa Ha3Ba
nanu Pumcekoro 1 Pumcekoi kypii).

3. Jlekcuka, sika MO3Ha4Ya€ OHOMACTUYHI peatii:

- rtonoHimu: Piazza di San Firenze, Piazza del Duomo, Viale Niccolo
Machiavelli;

- naseu kommasniii: Hitachi, I-phone, NetJets;

“NetJets?” Faukman gave an incredulous laugh. “Robert, we’re in book
publishing. We don’t have access to private jets” (IN, URL).

- Ha3Bu MmyseiB: la Grande Galerie, Palazzo Vecchio Museum, Murano
Glass Museum, Uffizi Gallery, Hagia Sophia Museum;

It stretched nearly a full kilometer from the eastern corner of the Boboli
Gardens to the heart of the old palace itself, crossing the Ponte Vecchio and snaking
through the Uffizi Gallery in between (IN, URL).

- Ha3Bwm aepormoprtis: Tassignano FBO in Lucca;

Mr. Langdon is confirmed out of Tassignano FBO in Lucca, which is about
fifty miles west of Florence (IN, URL).
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- Hassu roremnis: Pensione la Fiorentina.

(75) “I'm in a small hotel called Pensione la Fiorentina,” Langdon said,
glancing across the street at the drab hotel that Sienna had pointed out moments ago
(IN, URL).

[lixaBuM € Te, IO IOTO TOTEJI0 HACIpPAB/l HE ICHYE, Ha3Ba Oyyia BUTajiaHa
aBTOPOM.

4. Jlekcuka, mo BijoOpaxkae acoIllaTUBHI peaslii — CUMBOJHU, CUMBOJIKA
KOJIbOPY, OJBKIOPHI, iCTOpHYHI Ta JiTepaTypHi anro3ii: Don Quixote, Captain Kirk.

A regular Don Quixote, that one (DC, URL).

He decided to refrain from asking about Captain Kirk’s use of photon
torpedoes against the Klingons (AD, URL).

Omxe, peanii € HOCIIMH ICTOPUYHOTO Ta HallOHAJIBHOrO Kosoputy. Lli
JIEKCEMHU TIAKPECTIOTh, 0 MOAll BiMOYyBalOThCA B IHIIIA KpaiHi Ta JOMOMAararoTh

CTBOPHUTH MOPTPET MEPCOHANKA.

2.2.2 OcobauBocTi pynkuionyBanus tepMminiB y Teopax [dena bpayna. Ille
onHiero ocobnuBicTi0O cTwiro JlaHa bpayHa € akTUBHE BHKOPHCTaHHS TEPMIiHIB.
OxkpiM creniaapHOi JiTepaTypH, TEPMIHOJOTIYHA JIEKCMKA BUKOPHUCTOBYETHCS Y
XYIOXKHIX TeKCTaX. Y XYIOXKHIM JiTepaTypi TepMiHM HaOyBarOTh PI3HOMAaHITHUX
(GYHKITIOHAIPHO-CTHJIICTUYHUX O3HAK 1 CIIY»)KaTh OCHOBOIO JUISS CTBOPECHHS PI3HHX
EKCIIPECUBHUX-CTIIIICTHYHUX 3aCO0IB, JIJISI XapaKTEPUCTUKHU TIEBHOTO MpodeciitHoro
CEpelIOBHIIa, I CTBOPEHHS MOBHOTO IMOPTPETY TOIIIO.

3a I0MOMOroI TEPMIHOJIOTIUHOI JIGKCMKH y cBoix pomanHax Jlen bpayn
MEPEKOHY€E YMTada y JOCTOBIPHOCTI MOJAHOi iHpOpMaIlii, po3KpuBa€e 3aayM TBOPY,
CTBOPIOE YHIKaIbHY aTMocdepy. 3a3Buuaii aBTOP TMOSCHIOE 3HAYCHHS TEPMIHY
0e31mocepeTHbO B TEKCTI CAaMOT0 POMaHy, IO 3HAYHO MOJIETTIYE pOoOOTY Mepekaaada
Ta poOUTH TBIp JErmuM s yntadya. Hanpuknazn, y «Koa na Bindi» aBTOp BBOIUTH

HEBIJIOMUII JI1 UhTa4ya TEPMIH Kpunmexc, aje oJipaszy x JAa€ HoMy MOSICHEHHS:
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(45) “Yes. It’s called a cryptex. According to my grandfather, the blueprints
come from one of Da Vinci’s secret diaries.” “What is it for?” Considering tonight’s
events, Sophie knew the answer might have some interesting implications. “It’s a
vault,” she said. “For storing secret information” (DC, URL).

Cnig 3a3HaunTH, WO CrypteX — 1e Heoyori3M cOpMOBAHUM 13 TPELBKUX CIIIB
KKPHIITOC» Ta «KOJCKCY.

Poman «SIHronu ta geMmoHmn» 30cepe/keHnid Ha Temi Hayku (Benukuii BuOyx)
Ta TEXHOJOTiH, Tox JleH bpayH BUKOpHUCTOBYE TepMiHU, IIO HajeXaThb A0 00JaCTi
¢izuku (antimatter, atom, hadron collider, particle accelerator, annihilation, nuclear
fission):

(19) “Antimatter has some astonishing characteristics, Mr. Langdon, which
make it quite dangerous. A few grams could power a major city for a week” (AD,
URL).

(18) “The obvious. The antimatter falls out of suspension, hits the bottom of the
trap, and we see an annihilation” (AD, URL).

3’sacoBytoun npuunHy cmepTi Ilanmm Pumcbkoro ronoBHi repoi PobGepr
Jlearnon Tta BitTopis Berpa BHKOPHUCTOBYIOTH TEPMIHM 3 0O0JACTI MEIUITUHU
(heparin, thrombophlebitis, autopsy):

(11) “They gave no specifics,” Glick replied, “except to say that they killed
him with a drug known as . . .”—there was a rustling of papers on the line—
“something known as Heparin.” (AD, URL).

(13) “Ms. Vetra, in case you didn’t hear me, papal autopsies are prohibited by
Vatican Law” (AD, URL).

XpuctusHCTBO (4Wepe3 ictopito Icyca ta Mapii Marnanmmaun ta BartnkaH)
BiJlirpae MEeHTpaIbHY pojb y pomaHax «Kox ma Binui» Ta «SHromm i 7eMoHM», TOX
aBTOpP BUKOPUCTOBYE 3HAYHY KUIBKICTh TEPMIHIB, IO CTOCYFOTHCS PEIIIrii:

- Peniriitni 3BaHHs, 3BepTaHHsA Ta THTylM: camerlengo, monk, cardinal,

pope, bishop, priest;
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(14) We are not about to defile His Holiness’s body by cutting him open just

because an enemy makes a taunting claim!” (AD, URL).

- byaisni: church, chapel, basilica, cathedral;

- Pemiriiini 06’ extu: the Cup of Christ, the Star of David,;

- Imme: martyr, pallium, conclave, disciple.

(15) The camerlengo says he will grant you audience” (AD, URL).

(24) “Your four cardinals will die, one every hour starting at eight. By
midnight the whole world will be enthralled” (AD, URL).

Mr. Kohler,” the camerlengo said. “Have you come to make me a martyr?
(AD, URL)

Takok y poMaHi BHUKOPHCTOBYIOTHCS TEPMIHM, IO HaJEeKaTh 10 00JacTi
maTematuku (Symmetry, equation, MObius Strip), dapmaxomorii (amphetamine),
marii (pentagram), acrponomii (telescope, planet, orbit).

VY 1BOpi «Kox na Binui» croker moOyq0BaHO HABKOJO MPOTHCTOSIHHS PEirii
Ta HaYKH, aBTOP TOPKAEThCS TEM CBSIICHHOI kiHOYHOCTI, CBsitoro ['paanro, icTopii
bi6mii, Mapii Marganuau ta Icyca, Toxx [leH bpayH BHUKOpHUCTOBYE peliriiiHi,
Marivfi, iICTOpUYHI, MaTEeMaTH4YHI1, aCTPOJIOTIUYHI TEPMIHH, a TAKOK TEPMIHOJOTIUHI
OJIMHMIII, 10 PO3KPUBAIOTH MOHSITTS 3 Taly3l )KUBOIKCY, apXITEKTypPH Ta MUCTEIITBA
B 1;tomMy (mosaic, fresco, grsso, atrium, grotto, shrine).

[Tepen cmeptio XKak CoHbEp BCTHUT 3IMIINTH 3alIn(ppoBaHe TOBITOMIICHHS 32
JOTIOMOTO10 nocioosnocmi Pibonawui (KOKHE YUCIO B MOcaigoBHOCTI DiboHAYUI —
I1e CyMa JIBOX YMCEJI, IO TIepeIyBalid HOMY):

(43) The Fibonacci sequence. 1-1-2-3-5-8-13-21 When the Fibonacci sequence
was melded into a single ten-digit number, it became virtually unrecognizable. Easy
to remember, and yet seemingly random. A brilliant ten-digit code that Sauniére
would never forget (DC, URL).

Y poMaHi HEOTHOPA30BO 3raaAyeThcs TepMiH pentacle (m’saTukyTHUH, BBaKaBCs

CHUMBOJIOM YOPHOI Marii):
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(40) “It’s a pentacle,” Langdon offered, his voice feeling hollow in the huge
space. “This pentacle is representative of the female half of all things — a concept
religious historians call the ‘sacred feminine’ or the ‘divine goddess’ (DC, URL).

VY TeKCTi TakoX crocrepiraeMo MidoJoridHi TepMiHOJIOTIYHI ofuHuIi: gold
caducei wands, Tjet ankhs.

VY pomani «Inpeprno» PoOepty JleHrnoHy NOBOIWTHCS pO3rajayBaTh YMMally
KUTBKICTh 3arajJiok, a0W JIOMOMOTITH 3yIMHHUTH PO3MOBCIOHKCHHSI CMEPTEIHLHOTO
Bipycy. Kimtou 1o posragku 3ammdposanuii y noemi Jlante Anir’epi «boxxecTBeHHa
Komenisi». Kuura nmoOygoBaHa Ha TeMax HayKd Ta MHUCTEITBA, TOX TEKCT MICTUTh
apxiTekTypHi Tepminosoriuni onuuuii: smalti tiles, cinder blocks, pediment, marble
relief, arcade, naos:

The main entrance was topped by a spectacular pediment of intricate marble
relief portraying a host of martyred saints (IN, URL).

Ta IHII TEpMIiHH, III0 CTOCYIOTHCS MHCTELTBA: Mosaic, iconography, gesso, teeth
texture, brass, timpani, mural, portrait, etching, contrapposto, replica:

Salvador Dali’s eccentric series of watercolors and woodcuts ... and Doré’s
huge collection of black-and-white etchings depicting everything from the tunneled
entrance to Hades ... to winged Satan himself (IN, URL).

(91) “Do you know what gesso is?” “Sure, painters use it to prime canvases
and —... “Gesso smells like a wet dog?” “Not all gesso. Regular gesso smells like
chalk. Wet dog is acrylic gesso.” “Meaning ...?" “Meaning it’s water soluble ”(IN,
URL).

VY TeKcTi TaKOX 3HAXOIUMO TEPMIHH, 1110 HAIEKATh JJO HACTYITHUX 00JIaCTe:

- Mennuni TepMminu: retrograde amnesia, benzodiazepines, inheritable
immunization,  smallpox, typhoid, polio, hypodermic syringe, injections of
metoclopramide, paroxysmal positional vertigo, telegenic eruvium — a stress-related

alopecia, contact dermatitis.
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(87) Using new blends of benzodiazepines, one can easily refresh the shortterm
memory ... essentially deleting its content before those recent memories migrate, so
to speak, into long-term memories (IN, URL).

(70) “We’ve diagnosed you with retrograde amnesia, which is very common in
head trauma (IN, URL).

- Hayxkogi Tepminu: germ-line genetic mutation, gene sequences, eugenics.

One of the contributors to the Transhumanist magazine H+ described germ-
line genetic engineering as ‘the clear next step,” and claimed it ‘epitomized the true
potential of our species (IN, URL).

- biosoriuni TepMiHHU;

1) anaromiuni: sternum, cerebellum, tibia, opposable thumb:

He felt like he’d been punched in the sternum (IN, URL).

2) 300soriuni: bioluminescent plankton, Equus robustus, lungfish:

While he had seen chemical glow sticks and even bioluminescent plankton that
glowed when a boat churned up its habitat, he was nearly certain the cylinder in his
hand contained neither of these things (IN, URL).

- ®i3uYHI TEPMIHU:

1) sBuia ta npouecu: vector forces, kinetic energy, electromagnetic radiation,
vector forces, gravity;

2) mpunaau: Faraday pointer, PET scan, four-stroke engine, AAA batteries:

(72) “Still shaking the tube, Langdon walked over to the light switch and
flipped it off, plunging the kitchen into relative darkness. “It’s not a test tube inside,”
he said, still shaking as hard as he could. “It’s a Faraday pointer” (IN, URL).

Ximiuni repminu: verdigris, polyurethane:

Only intensifying the dramatic appearance of their rippling skin was the
sumptuous, golden-green verdigris that entirely covered their surface (IN, URL).

- BiiicbkoBi TepMinu: warhead, drone’s deployment, reconnaissance drone,

handgun, silencer:
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Don'’t forget that an effective plague is the ultimate biochemical weapon, and
it’s worth a fortune (IN, URL).

HeBenuky KinbKICTh CKJIamaloTh penmiridui Tepminm: sloth, gluttony, wrath,
purgatory, archbishop, blasphemy, altar, sermon:

Their persistence has kept me underground ... forced me to live in purgatory
(IN, URL).

- Tepminu 3 obnacti TexHosorii: cellular modems, LCD screen, facial-
recognition software.

OTxe, TeMaTHKa pOMaHiB 3yMOBJIIO€ BUKOPUCTAHHS TEPMIHOJIOTIYHOT JICKCUKH
13 pI3BHUX TaTy3eil: MeIUIMHY, (HI3UKH, PEIIIriiH1 ToIo. 3a JOMOMOro TepMiHiB [leH

BbpayH nepekoHnye untada B JOCTOBIPHOCTI HaBeACHUX (haKTIB Ta OMUCAHUX MOTIH.

BucHoBku 10 2 po3ainy

1. JlekcuuHi oguHUII IPOAHANII30BAHUX POMaHIB MIPOIUKTOBAHI iX KaHPOBO-
TEMAaTUYHOK CBOEPIAHICTIO. OCKUIBKM TEMH TBOPIB MHUChMEHHHKA OOEpPTAIOThCS
HABKOJIO TPOOJIEeMH TEXHOJOTii Ta HAYyKH, OCOOJIMBICTIO HWOTO CTUIIIO € AKTUBHE
BUKOPHUCTAHHS TEPMIHOJIOTIYHOI JIGKCUKH. Y pOMaHi «AHTenM Ta JaeMoHW» JleH
BpayHn kopuctyeTbcs TepMiHaMU 3 Taly3l aCTPOHOMIi, MaTeMaTHKHU, (Pi3UKH, iCTOPIi,
MeIUIUHK, penirii Ta marii. Y pomani «Kox ma BiHdi» 3HaXoaMMO MaTEeMaTHYHI,
icTopuuHi, 010iiTHI, peNiriiHi, a TaKOX TEPMIHH, SKI CTOCYIOThCSA IMUGPYBaHHS Ta
Mmarii. TepMiHu TarOTh PO3MOBIAI ITPYHTOBHICTh, PEATBHICTh Ta MEPEKOHYIOTh YATAYa
y HaIIMHOCTI (haKTiB.

2. Tlonii, mo BimOyBaroThcs y pizHux kpainax (Itamis, ®panuis, Batukaw,
TypeuurHa) 3yMOBIIOIOTH BHKOPUCTAHHS TOIOHIMIB, XpPEMaTOHIMIB Ta pealii.
Hacuyenicte TekcTiB bpayHa Ha3zBamMu BHUTBOpIB MHCTENTBA Ta IaM STOK
apXITEKTYPH € TAaKOK 03HAKOIO IHTEIEKTYaJIbHOTO POMaHYy.

3. Tema Bchoro OO0KECTBEHHOI'O0, CTBOPEHOTO BceMOryTHiM, 3yMOBIIIOE
BUKOPHUCTAHHSI 3HAYHOI KUIBKOCTI PENITiMHOT JIEKCUKHU: PENIrifHuX TEPMIHIB,

TE€OHIMIB, MipOHIMIB, O10JIMHUX IMEH TOIIIO.
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4. Iupokoro BHKOpHUCTaHHS y pomaHax bpayna HaOyBaroTh peanii Ta
IHIIOMOBHI BHpa3W, WLI0 BHUKOPUCTOBYIOTbCA 3aajisi TOCHJIEHHS HPHUCYTHOCTI
KyJbTYpHU Ta IyXy KpaiHu, y sKiil nepeOyBaloTh repoi, a TAKOXK 3aHypPEHHI unuTaya y
IO KYJBTYpY.

5. Omxe, MHUPOKE BUKOPUCTAHHA JIEKCUYHUX OAMHUIIL PI3HUX THIIIB
J03BOJISIE  ABTOPY MIATPUMYBATH JOCTOBIPHICTH CIOKETHOI JIiHII, aBTEHTUYHICTb
OTIOBI/I1, 1110 3aXOIUTIOE YUTAYa, IEPEKOHYE MOT0 B PEATBLHOCTI TOTO, 0 BIJOYBAETHCS
Ta 3MYIIY€ Pa3oM 3 T€pOSIMU MIPKYBATH HaJ| 3arajkaMy Ta BUKJIMKaMU, 10 TIOCTAIOTh

nepea HumMu.



50

PO3JILI 3

CIIOCOBHU NEPEKJIALY JEKCUYHUX OCOBJUMBOCTEN
IHANBIAYAJIBHOI'O CTUJIIO IEHA BPAYHA Y
IHTEPCEMIOTHYHOMY PO3PI3I

OmuuM 13 HAWUTIOMIMPEHIIMX BHUJIB 1HTEPCEMIOTUYHOTO TMEpeKIany €
eKpaHi3allisl JJITepaTypHO-XyI0kKHIX TBOPIB. HalToMIOBHIIINM 3aBaHHSIM LIOT'O BUY
nepeKiaay € BTUICHHS y KiHOaJanTallii 17ei, 3aKj1aJIeHOi aBTOPOM B OPUTTHAJIBHOMY
TekcTi. [lepexnangady moBUHEH 30€perTtd «BIPHICTHY OPUTIHATY Ta BIATBOPUTH HOTO
HAI[IOHAJIbHO-KYJIBTYPHY CHIELUPIKY.

[Tpr iHTEpCEeMIOTHYHOMY TMEpeKIaai KYyJbTYPHI KOJH XYJIO0XHBOTO TBOPY
(iMeHa mepcoHaxiB, iX OAAT, MOBa, Ha3BU MICT, y SIKUX B1I0YBAIOThCS MO/I11) TPAIOTh
O0COOJIUBY pPOJIb, OCKUIBKH iX BTIJICHHS Ha €KpaHi a00 JIOMOMOXE PO3KPUTHU CEHC
OpHUTIHAIBHOTO TBOPY, a00 CyNepeuuTUME HOMY.

Expanizamii xymoKHiX TBOPIiB HEMOXJIMBI 0€3 BTpaT, OCKUIbKH KIHOCTpIYKa
oOMeKeHa KOPCTKUMH YaCOBUMH paMKaMmu. Y 3B'S3KY 3 IIMM TEpeKyany HeOoOX1THO
BUPOOWTH TIEBHY CTpATETiio 1 BUPIMIMTH, SIKI CKJIAJOBI TEKCTY € HaWBaKJIMUBIIIMMU
JUTSL BIITBOPEHHS 3a{yMy aBTOpa Ta 30epiraHHs CEHCY TBOPY.

Y mpomy po3auai MM JOCTIIKYBAaTUMEMO CIIOCOOM BIATBOPCHHS JICKCUYHUX

ocobmmBocterr TBopiB [lena bpayHna y mporeci ix mepeTBOpeHHS HAa KIHOKapTHHHU.

3.1 IlepekJiag OHOMACTHYHOIO CHIEKTPY igiocTuiaio lena bpayna

Ilepexnan OHIMIB € OJHMM 3 HaWBaAXYMX Ta HAWBAXKIUBIIIMX 3aBIaHb
nepexiaaayda, apke 4acTO BOHH MICTSTh 3aKOJOBaHI CMUCIH, HAMPUKIIAJ, TIPI3BUINA
MEPCOHAXKIB YaCTO € TPOor CcliB, ab0 X MICTATh MIAKAa3KU MPO TMOXOJKEHHS
nepcoHaxy. [lpaBunbHHMIl TNepekiaa €rpoHIMIB, XPEMAaTOHIMIB, TOMOHIMIB TOIIO
BXKJIMBUI JJIsI CTBOPEHHSI acollialliid, BIATBOPEHHS KYJbTYpHU Ta CTBOPEHHS B YsIBi

yyTaya MUTICHOI KApTUHH TBOPY.
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ImMena mnepcoHaxiB B KiHOAgamTalli Majid JBa CHOCOOM BIATBOPEHHS:
TPAHCKPUIL[IS Ta TPAHCIITEPALLis.

IM’st  ro;moBHOro Trepos YCIX TpPhOX POMAHIB NEPEKIaJCHO METOJO0M
TpaHCIITepalii:

(62) “Mr. Langdon, ” the message began in a fearful whisper. “Do not

react to this message. Just listen calmly. You are in danger right now. Follow my
directions very closely” (DC, URL). — IIpoghecope Jleneoomn, nosoobmecsi npupoono,
KOaU ye nouyeme. Bu nogunHi mouHo 6UKOHy8amu mMoi exazieku. Bu y nebesneyi.

Le#t npuknaa UTIOCTPYE PIZHUIO MDK XYJOKHIM TBOPOM Ta KIHOKapTHUHOIO:
nepeKiazay CKOPUCTABCS METOIO0M LLTICHOTO IEPETBOPEHHS Ta TPAHCIIO3UIIIETO.

VY HaACTYNMHUX peYEHHAX IMEHa OyJiM TPAHCIIITEPOBaHI:

(25) “I am Commander Olivetti — Comandante Principale of the Swiss

Guard” (AD, URL). — Eprecmo Onisemmi. Incnekmop Bamukancbkoi noniyii.

MokeMo CIOCTepiraTu, o mepekianad y3ss iM’s repost 3aMicTh HOro mocazim,
a TAKO)X CKOPHCTAaBCS OIMCOBHM IEPEKIagoM Bamukancvka noniyis IpH nepenadi
opranizariii Swiss Guard.

(28) “My name is Vittoria Vetra. You're from Interpol, I assume?” (AD,

URL). — Bimmopia Bempa. Bu cnpasodi cumeonoz uu 6in kenkyeas 3 Bac?

MoskHa TIPHITYCTHTH, IO aBTOp HEBHIIAJKOBO Ha3BaB IEPCOHa)ka came TaK:
Victoria 3 rpenpkoi o3Hadae ‘mepemora’. Take CHMBOJIYHE IM’S OyKe JIHYNTH
CWIbHIN, OCBIYCHIN XKIHII, KA TOTOBA UTH 10 KIiHIIA 3apaJ i BUPIIICHHS MPOOIEMHU.
baunMo Takox He3Ha4HI 3MIHM y IMEHI, 0 SIKAX BJAaBCS aBTOp, 00 BOHO
BiJIMTOB1TaJIO HalliOHAJIBHOCTI Betpw.

(59) “You don’t understand, Mr. Langdon. What you see in this photograph
... He paused. “Monsieur Sauniere did that to himself” (DC, URL). — Bu ne max

3po3yminu, npogecope. YV nvoco cmpinsanu, ane me, wo Bu bauunu na ceimauni, mMcobe

Conwvep 3pobus cam.
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Y upomMy mOpuKianl  MOpI3BULIE Tepos MEPeKIaJeHO0 3a  JI0NOMOTrOK0
TpaHckpumiii. ['oHOopatuB Monsieur mae ycrajieHuid BINMOBIIHUK B YKPaiHCHKiH
MOBI1 — MCbE.

Llewn camuii MeTO MEPEKIay 3aCTOCOBAHO Y HACTYITHUX PEUYCHHSIX:

(60) “I am Bezu Fache,” he announced as Langdon pushed through the

revolving door (DC, URL). — Micmepe Jleneoon, s kaniman bezy @aw.

Le e onne cumBogiyHe iM’s1. Faché nepeknagaerbes 13 PpaHIly3bKOi K 371H,
cepautuid. Take MPi3BUIINE MiXOUTh KAIMITaHy i3 HEMPOCTUM XapaKTepOM.

(61) “It’s Agent Neveu” (DC, URL). — Acenm Hese.

(68) “Remy is Lyonais,” Teabing whispered, as if it were an unfortunate
disease. “But he does sauces quite nicely” (DC, URL). — Pemi ¢ppanyys, are uyooso
20mye.

OxkpiM mepekiaay iMeHI IIKaBUM y IIbOMY MPHUKJIAl TAaKOX € 3aCTOCYBaHHS
reHepamizarii: Lyonais o3nauae, mo cayra Jli Tidinra x 3 ppaniry3skoro micra JleoH,
y (inbMmi x BKa3zaHa Jjuie kpaiHa. Takuii caMuii MPUHOM CIIOCTEPIraeMoO y BUIAIKY
13 Sauces: y KIHOKapTHHI 3raJylThCi KyJiHapHI 3A10HOCTI TOMIYHHMKA, a HE
IIPUTOTYBAaHHS COYCIB.

(69) “Good evening,” he said, his eyes finding his clients. “I am André Vernet.

How can | be of serv—" (DC, URL). — Jobpuii seuip, s Auope Bepue, meneosnwcep

HIYHOT 3MIHU.

(82) “That’s Ignazio Busoni,” Langdon whispered in Sienna’s ear. An

acquaintance of mine for several years” (IN, URL). — I{e Ienauio by3omi, miti 0asHhit

3HAUOMULL.

Jlo i€l kaTeropii BigHECEMO TaKOX IMEHA PENriiHuX 0ci0, AKi 3yCTpidainuch y
«Konm na Binui». Yci BOHH MarOTh yCTaJeHUH BIAMOBITHUK B YKPAiHCHKil MOBI:

(52) “Who is she?” Sophie asked. “That, my dear,” Teabing replied, “is Mary
Magdalene” (DC, URL). — Xmo 6éona? — Ile, mos nobda, Mapis Maeoanuna.

(53) “The same, except for one catch. According to these unaltered gospels, it

was not Peter to whom Christ gave directions with which to establish the Christian
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Church. It was Mary Magdalene” (CD, URL). — 4 oani, mos nioba, Icyc kaxce Mapii
Mazoanuni, wo i Oopyyacmvcsi npooodxdcumuU  CmeopenHs yepkeu. Mapis
Maczoanuni, ne I[lempy.

(95) "Where is Jesus sitting?" Teabing asked. "In the center.” "Good. And what
food are He and His disciples breaking and eating?" "Bread." Obviously. "Superb.
And what drink?" "Wine. They drank wine." (DC, URL) — Omorce, mademyaszenn, oe
cuoumo Icyc? — 'V yenmpi. — Bin ma tioco yuni namaroms ma ioame xai6. A wo
n’romo? — Bonu nuiu uHo.

VY pedeHHs 1IKaBUM € J0JaBaHHs PpaHIly3bK0i popMU 3BEpTaHHS MaoMyaselb.
Ha mamy nymky Taka tpaHcdopMaiiisi € TOpedHor, ajpke BoHa miaxoauth Codi —
HEOJIPY>KEHI1H JIIBUMHI.

Metoau TpaHciTepallli Ta TpaHCKPHII[Ii 3aCTOCOBYBAIM TaKOX MPHU NEepeKIIai
HACTYITHOT HEYHMCEIBHOI TPYNH AaHTPOIOHIMIB — IMEH peajbHO ICHYIOUHX JIHOJICH.
He3nauHy KiNbKICTh IMEH OyJO TMepeKsaieH0 3a JIOMOMOTrOK  aJalTUBHOTO
TPAHCKOJIYBAaHHS — TIEPETBOPEHHS, NpH sIKOMYy (opma clioBa MOBU OpHUTIHATY
aJanTyeThes A0 (POHETUYHOT CTPYKTYpPU MOBU TMEepeKIaay, HapUKIaI:

(3) They considered English a polluted, free-thinkers language for profane men

like Chaucer and Shakespeare (AD, URL). — Aneniticoky ne 6ocusanu y Bamuxai,

ggasicanu OpyoHoro, BiIbHOOYMHOIO, addice ye Moea maxkux paoukanie ax Lllexcnip ma
Hocep.

Y 1mpoMy pedeHHi TMpi3BHUINE aHTIidChbkoro moeta Yocepa yoro OyIo
MEepPeKIaJeHo 3a  JIOIOMOTOI0  TPAHCKPHIIIIi, TpW  TMepekiaal  Mpi3BUIla
HAWBUIATHINIOrO aHTIIMChKOTO npamarypra Shakespeare crmocrepiraemMo amgantuBHE
TpaHCKOAyBaHHs. [lomiuaemMo, 10 OMMC TOETIB 3HAYHO BiJpi3HsAEThCs: profane y
MepeKyIaal Ha YKpaiHCbKy O3Haya€ HEOCBIYCHHM, MPOCTHH, OOTOXYyJIbHUH, a y
KiHOaanTaIli MaeMo paduxau, 1Mo Ha Hally JyMKY Ma€ 30BCIM 1HIIHNA CEHC.

(31) Folio Five. Five, Pythagoras, pentagrams, Illuminati (AD, URL). —
I’smb — ye saxciuea yughpa ona Inominamis. € nenmaepama, Iligpacop i decamku

[HUWUX HAYKOBUX NPUKIAOIE.
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(47) The Bible, as we know it today, was collated by the pagan Roman emperor

Constantine the Great” (DC, URL). — bibnia, skowo mu 3nacmo ii menep, 6yna

CKAA0eHa 0OHIEI0 TI0OUHOIO — AZUYHUYbKUM IMnepamopom Kocmanmunom.

Y HacTymHOMY pEYeHHI I[OMIYaEMO, WLI0 Yy KIHOKapTHHI Mepekiiagad
BUKOPHUCTAB Mpi3BUILE (Pi3UKa 3aMICTh HOTO IMEHI:

(2) Vittoria said, ““You going to tell me what we're looking for?” “A little book
written by a guy named Galileo” (AD, URL). — o mu wykaemo 6 apxisax? —
Kuuorcky, axy nanucae I aninei.

VY HaBeJeHUX HIDKYE MPUKIaax OyB 3aCTOCOBAHUNA METO/ TPaHCIITepallii:

(4) From Santi's earthly tomb with demon's hole,

'‘Cross Rome the mystic elements unfold.

The path of light is laid, the sacred test,

Let angels guide you on your lofty quest (AD, URL).

Bio epo6y Caumi 3 demona diporo,

Kpizo Pum cmuxii knuuyms 3a cobdoro,

Xpucmom maspye micmo ceimaa nyms,

Cnumaii y aneenis i 6ionogiosb 3000y0b.

(8) "Wait a minute! You know who the illuminati sculptor was?" He has spent
years trying to find that information. Vittoria smiled. "It was Bernini." She paused.
"The Bernini" (AD, URL). — 4 ckynonmypu — ye bepnini. Hesioomuii maticmep-
intominam... bepnini?

(54) “Sir Isaac Newton is our knight. ” Sophie remained seated (DC, URL). —

Jluyap, sikoeo mu wiyxaemo — ye cep Icaax Hvromon.

VY oMy pederHi iM’s ¢izuka Oyno mepekyiageH0 METOJ0M TpaHCIiTepalrii, a
HOTO TpI3BHUINE METOMOM TpaHckpumilii. Takuil mepekiang crocTepiraeMo iy
HAaCTYITHOMY PEUYCHHI:

(80) “Il Duomino didn’t mention you were coming back today. I assume he’s
with you?” (IN, URL). — 4 naw Inb [lyomino oe?
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(74) Botticelli’s Map of Hell was in fact a tribute to a fourteenth-century work
of literature that had become one of history’s most celebrated writings ... a
notoriously macabre vision of hell that resonated to this day. Dante’s Inferno (IN,
URL). —Hamanvosana six intocmpayisi oo «llexnay Hanme.

(83) “Well, you probably read about him in the news recently—the Swiss
billionaire Bertrand Zobrist?” (IN, URL). — Xmo yeu ronexyionep? — bepmpan

3o06picm, minbapoep.
(88) “Enrico Dandolo, ” Langdon declared. “The doge who lived forever.”

(IN, URL) - Ewnpiro Hanoono. oo, wo sncue siuno.

VY npuKIiaji Takok 3HaX0AUMO TepMiH d0ge, skuii OyB TpaHCKpUOOBaHUIA.

Tperiii MeTo nepekiialy iIMEH peajbHO ICHYIOUUX JIFOACH — TPAHCKPUITILIiS.

(5) "So who is Santi?" she asked, sounding suddenly excited. "Santi,” Langdon
said, "is the last name of the great Renaissance master, Raphael” (AD, URL). — Aze
xmo maxuu Canmi? — Paghaenwv. — Ino Pagaeno. Xyooocnux? — Tax, Canmi — ye tioco
npizeuuye.

(10) “But I thought Michelangelo designed St. Peter’s.” “Yes, the basilica!”

Langdon exclaimed, triumph in his voice. “But St. Peter’s Square was designed by
Bernini!” (AD, URL). — Vci keadpamu 3 yumu xpecmamu no3Haiaromos yepkeu. Aue
Ha niBOeHHOMY 3ax00i Hiu02o Hemae. Aac 0o naowi Ceamoeo Ilempa. — I]e poboma

Mikenanooiceno, ne bepnini.

(56) Sir Isaac Newton’s burial, attended by kings and nobles, was presided

over by Alexander Pope, friend and colleague, who gave a stirring eulogy before

sprinkling dirt on the tomb (DC, URL). — Ha noxopowni cepa Icaaxa Hviomona

PO3NOPAOHUKOM OY6 11020 GipHUlL Opye, 1i020 Koaeea — Anekcanop Iloyn.

(73) The masterpiece before him—La Mappa dell’Inferno—had been painted

by one of the true giants of the Italian Renaissance, Sandro Botticelli (IN, URL). —

L]e bomiuenni. — []e tioeo «Kapma nexnay.
(81) “Some people claim that Dante’s exile is the reason why his death mask

looks so sad, but I have another theory. I'm a bit of a romantic, and I think the sad
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face has more to do with a woman named Beatrice” (IN, URL). — /fopeui
NOOeUKYIomb, Wo nNocMepmua macka [anme came uepes ueHanus maxa cymua. — Hi,
ye 6ce uepe3 beampiue.

[Tomiyaemo, mo M’ XyZokHHUKa Oyno omyiieHo. BaTpo Takoxx BiIMITHTH
cnoci0 nepeksiaay Horo KapTUHU — IOCTIBHUHN NEpeKial.

YucenpHy TpyIy JIEKCHKH CKIaJald TOMOHIMU. Y TMpOaHaTi30BaHUX HaMU
NpUKIagax 3HAXOJWMO Ha3BU MICT, BYJHIb, ApXITEKTYpPHUX CIOPYA, MICBKUX
00’ €KTIB.

(7) "The Chigi Chapel was not always known as the Chigi. It used to be called

Capella della Terra™ (AD, URL). — I]e kanmuys Kidoxci, y yepxei Canma-Mapis-

oenv-Ilonono. Ii nazusanu Kanenna denna Teppa.

CnoBo HaOyno gemo iHImO1 (GOHETHYHOI QOpMU B YKpaAiHCBbKIA MOBI, TOX
METOJ TIepeKyIaay: JTOCHIBHAN TepeKas + aJanTHBHE TPAHCKOMyBaHHs. [HIIY Ha3BY
Karuuiri Oyso nmepexiIaeHo MUIIX0M TpaHCiTepaltii.

Takuit MmeTon nepekaay CrocTepiraéMo y HaCTYITHUX MPUKIIAIax:

(17) “The antimatter is on St. Peter’s tomb,” the camerlengo said, his voice

crystalline (AD, URL). — bomba 6 ckneni Cesmoeo Ilempa.

I{ikaBoro € Takok 3aMiHa cioBa antimatter ma ‘6om0a’, y IbOMY BHIAAKY
MOJKEMO TOBOPHUTH MPO CHHOHIMIYHHN MEPEKIIAl, a/KE 32 TEKCTOM Tepoi HaMaraiucs
3ano0irti BUOyXy came aHTUMaTepii.

(86) “The cardinals are convened in the Sistine Chapel. Conclave begins in a

little under an hour” (AD, URL). — [licnia Oes’smuodennoi ocadodbu ronezis

Kapounanie samukaemuvcs 3a 0gepuma CiKCMUHCLKOL Kaneau i npo8ooums KOHKIAS.

Y HwkueBkazaHoMy pedeHHi Necropolis Oymo BiATBOPEHO ILIAXOM
amantuBHOrOo TpaHckomyBaHHs, City of the Dead mnepexnamu 3a 10moMororo
JOCITIBHOTO TIEPEKIIAy :

(16) Necropolis literally means City of the Dead (AD, URL). — Hekponov,

MICMO Mepmeux.

VY HacTynmHUX NPUKIIAJax CIOCTEPIraEMO TPAHCKPUIILIIO:
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(6) "Believe it or not, Raphael's buried in the Pantheon." "Is the Pantheon even
a church?" Vittoria asked. "Oldest Catholic church in Rome" (AD, URL). — Paghaens
noxosanuii 6 [lanmeoni. — Xioa Ilaumeon ne yepxea? — Haitoasniwuii xpam y Pumi.

OxkpiM IIEpKBH y pPEUEHHI NPHUCYTHA Ha3Ba Micta ROME, mnepekageHoro
[UISIXOM aJIallTUBHOTO TPaCKOIyBaHHS.

(35) About a mile north. In the church of Santa Maria del Popolo” (4D, URL).

— Le kanauysa Kiooxci y yenumpi Canma-Mapis-denv-Ilonono.

(37) Thirty yards ahead loomed the gateway to the Louvre’s most popular

section—Ila Grande Galerie—a seemingly endless corridor that housed the Louvre’s

most valuable Italian masterpieces (DC, URL). — Ipano Ianepi — mym 6u i 3naviuiiu

mino.

(63) It lay at a dead stop in the middle of Place du Carrousel. Langdon had

jumped (DC, URL). — Bin npsmye na nisoenv mocmom Kapyszerno.

Hacnpasni Place du Carrousel — me HasBa momii, a HE MOCTYy, TOX
nepekiagay 3poOMB 3aMiHy CJIOBa, YMM 3MIHMB OpHUTIHAL. Y (UIBMI TaKOX
300pakyBaBCs MICT, a He IIJIOIIA.

(64) 24 Rue Haxo. An address! My grandfather wrote down an address! (DC,

URL). — Akco 24 — ye ne ioenmupixayitinuii wimamn, ye aopeca.

(67) The wind outside Chéateau Villette rad picked up, and Silas’s robe danced

in the breeze as he crouched near the window (DC, URL). — Illato Binerr, Tax...
(79) If he and Sienna could reach the Pitti Palace and exit the gardens, then
the old city was just a short walk across the most famous footbridge in the world—the

Ponte Vecchio (IN, URL). — Tym ¢ nesenuuxi osepysma, 3apaz ioemo y KOpuoop

Baszapi, oani oo Ilonme Bekkio i 0o Ilanayyo.

(93) “The ... cistern?” Mirsat asked, looking frightened. “It’s a block away,
just east of this building.” He pointed outside. “It’s called Yerebatan Sarayi (IN,

URL). — Ile cmaposunnuii pesepeyap 6 cmonimms. €pebaman Capau. Taxooic

8I0OMULL K 3AMOHYIUL NATAY.
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Hani y xuu3i Jlen bpayn Hajgae unrtauy nosicHeHHs Ha3Bu: Sarayi? Langdon
wondered. As in Topkapi Sarayi? “But ... doesn’t sarayi mean ‘palace’?” Mirsat
nodded. “Yes. The name of our ancient cistern is Yerebatan Sarayi. It means—the
sunken palace.”

Xoua y eKkpaHizallli MU TaKOXX 4yeMO ‘3aTOHYJIMH majiail’, Iisiiad He 3Hae, 110
1€ IOCTIBHHI TIEPEKIIa]] Ha3BU pe3epByapy.

Y HacTymHOMY pedeHHI Maemo JjBa aHTpomnoHimMu. Palazzo Vecchio 6ys
nepekIajcHuii NUIIXoM TpaHckpurniii, a Boboli Gardens — tpanchiteparis +

JOCJTIBHUH TIEpEKIIa:

(77) It was flying toward the Palazzo Vecchio from the direction of the Boboli

Gardens (IN, URL). — Kyou nam oani? — Jlo Ilarayyo Bexkio 6ins cadie bobo.
Cepen MeTOIIB TIEpeKIaly 3HaXOJUMO TPAHCIIITEPAIIIO:

(34) “Urb . . . Urbino,” he stammered, now looking bewildered. “His

birthplace” (AD, URL). — [[e tioco nepwa mocuna? — B Ypbino, 30acmucsi.
L{ikaBuM € BHITaJOK aHTOHIMIYHOTO repekiany: birthplace ‘moruna’. IIpuunna
TaKOr0 BUOOPY MepeKiagada 3aIuiaeThCsl HEBIIOMOTO.

(57) The Holy Grail 'neath ancient Roslin waits (CD, URL). — Ceamuii [ paans

nio opesnim Pocninom uexae.

(75) “I'm in a small hotel called Pensione la Fiorentina, ” Langdon said,

glancing across the street at the drab hotel that Sienna had pointed out moments ago
(IN, URL). — A 3apa3 y comeni [lencione s @iopenmina.

OcTaHHE peueHHs € MPUKIAIOM JOCTIBHOTO Mepekaaay. Takoxk CrocTepiraeMo
nonaBanss ‘CtamOyn’, ajpke 4yuTadi MOXKYTh OyTH HE3HAHOMHMH 3 COOOpPOM, SKHIA
3HaxoAuThes B TypeuduHi:

(89) As it turned out, Enrico Dandolo—the treacherous doge of Venice—had
not been buried in Venice; rather, his remains had been interred in the heart of the
stronghold he had conquered in 1202 ... the sprawling city beneath them. Fittingly,
Dandolo had been laid to rest in the most spectacular shrine his captured city had to

offer—a building that to this day remained the crown jewel of the region. Hagia
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Sophia (IN, URL). — [lanoono npasue Beneyicio ma noxoeanuii he mym. — To Oe o

6in noxosanuu? — Y Ceamiu Cogii. — [{e Cmambyn. — Tax, Cmamobyn.

PenpezenroBani y (uibMi  XpeMaTOHIMHM MEpeKIajaid 3a JOINOMOIOI0
JOCJIITHOTO TEepeKIaly, YCTaJeHOro BIAMOBIAHUKA, TPAHCKPUMII Ta aJanTHUBHOTO
TPAHCKOTYBAHHS.

HaBeneni Hmxue peudeHHs OyiM TEpeKIaeHi 3a JIOMOMOTOK JOCITIBHOTO
nepeKiIaay + aaanTUBHOTO TPAHCKOyBaHHS/TPAHCKPHUIIIIIT:

(9) "Habakkuk and the Angel,” he said, his voice almost inaudible. "The

prophet who predicted the annihilation of the earth" (AD, URL). — "dsakxym ma
aneen". — Ile npopox, saxuii npogiwas 3HuueHHs 3emi.

(39) “The Vitruvian Man, ” Langdon gasped. Sauniére had created a lifesized

replica of Leonardo da Vinci’s most famous sketch (DC, URL). —  «Bimpysiancbka

JIHOOUHA» — CIABEMHUL MATOHOK Jleonapoo da Binui.
(78) “As it turns out, this phrase points very specifically to a famous mural that

hangs in the Palazzo Vecchio—Giorgio Vasari’s Battaglia di Marciano in the Hall of

the Five Hundred (IN, URL). — V nanayi y 3ani I1 smucom € siooma ¢ppecka « bumsa
npu Mapuiano» /[picopocoo Baszapi.

(96) "The Gospel of Philip is always a good place to start" (DC, URL). — Om

nocnyxatime, 3 €eaneenis 6id Pinina.

Habakkuk Ta Vitruvian marots aerno 3mideHy GopMmy B yKpalHCBKil MOBI, TOXK
1Ie — aJanTUBHE TpaHcKoayBaHHs, Philip — Tpanckpumis.

3namenuTa kaptuHa JleoHapmo ga Binui mae ycTaneHwii BiIMOBITHUK B
YKpaiHChKiil MOBI:

(50) “I assume you recognize this fresco?” He’s kidding, right? Sophie was

staring at the most famous fresco of all time—The Last Supper—Da Vinci’s

legendary painting from the wall of Santa Maria delle Grazie near Milan (DC, URL).

— Bu, 38icHo, éniznacme « Taemuy euepio» — 3uamenumy gpecky Jleonapoo oa Binui.

VY HacTymHUX PEUYECHHSIX CIOCTEPIraeMoO TpaHCIITEepallilo:
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(58) O, Draconian devil! Oh, lame saint! was a perfect anagram of ...

Leonardo da Vinci! The Mona Lisa! (DC, URL). — Awuacpama nepemsoprocmucs

Ha Jleonapoo oa Binui i «Mona Jliza».

(99) Malleus Maleficarum—or The Witches' Hammer—indoctrinated the world

to "the dangers of freethinking women™ and instructed the clergy how to locate,

torture, and destroy them (DC, URL). Mamneyc Manedikapym7 — Morom gidbom.

Bona incmpyxkmyesana ceésawjenHukie Ak 3HAX00umu, Kamyeamu i 3HUWYBAMU B6CIX
BLIbHOOYMHUX JHCIHOK.

VY Bumanaky 3 Apyroro Ha3Borwo kuHuru The Witches' Hammer cmocrepiraemo
JOCTIBHUH TIEpEKIIAI.

Cepen 06paHUX HaMU TIPUKJIAIB 3HAXOIUMO XPOHOHIMHU.

(1) The Great Castration, Langdon thought. It was one of the most horrific

tragedies in Renaissance art. In 1857, Pope Pius IX decided that the accurate

representation of the male form might incite lust inside the Vatican (AD, URL). — 4,

mak. Benuxa xacmpayia uacie Ilis IX. Iliemopa cmonimmsa momy Ilana Iliv IX

supiwiug, wo cmamesi O3HAKU SUKIUKAIOMb XIMb.

VY BHIlIEBKa3aHOMY PEUEHHI CIOCTEpIraeMo IOCHiBHUI nepekiaa. Kpim toro, y
IPUKJIAJI € TAKOXK 1M’ TyXOBHOI 0COOH, sIKE MEePEKIIaIN 3a TOMOMOTO0 aJIallTUBHOTO
TPAHCKOIYBaHHS.

(71) “No idea at all, but that style of mask was quite common in the Middle
Ages.” Langdon paused. “It’s called a plague mask.” Sienna looked strangely
unnerved. “A plague mask?” Langdon quickly explained that in his world of symbols,
the unique shape of the longbeaked mask was nearly synonymous with the Black

Death (IN, URL). — A 6auus wymny macky. Taxi nocunu nikapi Cepednbogiuus 3a

yacie Yopnoi cmepmi.

Y mpoMy TpHKIaAi MaeMO JiBa XpoHOHIMHU: y Bumaaky 3 the Middle Ages
nepekiiagad oopas ycramenuil BigmoBimuuk, the Black Death Oymo mepemano 3a
JIOTTIOMOT'0F0 JIOCTIBHOTO MEPEKIIaTy.

Jlani coctepiraeMo JOCHIBHUM Mepekiaa + aJanTUBHE TPAHCKPUOYBaHHS:
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(49) During this fusion of religions, Constantine needed to strengthen the new
Christian tradition, and held a famous ecumenical gathering known as the Council of
Nicaea” (DC, URL). — [ wo6 nocunumu yio HO8Y XPUCMUSIHCHLKY MPAOUYIIO
Kocmsanmun cxknuxas 3snamenumi 360pu C@)ZLL;@HHOC]ZyOfCleeJZiG, wo cmanu GI0OMUMU

ax Hikeucokuu cobop.

VY ocTaHHBOMY IIPUKJIAJI1 CIIOCTEPIrAEMO TPAHCKPHUIIIIIIO::

(85) “The Black Plague thinned the herd and paved the way for the
Renaissance” (IN, URL). — Icmopuxu xaxcyms, Yopua UYyma cnpuuunuia
cmpaxcoanus. Ane 6oHu He Kadxdcymv, W0 3a8058KU iUl HACENeHHS 3MEHUULOCH |
nouascs Penecanc.

[IparMaToHiMH  TpPaHCKPUOYBAJIMCh Yy TEKCTi, OJWH Ma€ yCTaJCHUHN
BIJMOBITHUK:

(30) “Your wristwatch. I saw it on the plane.” Langdon flushed slightly. He
was accustomed to having to defend his timepiece. The collector’s edition Mickey
Mouse watch had been a childhood gift from his parents (AD, URL). — IJe Mixi
Mayc? — Taxk, ye dogea icmopis.

(65) Langdon had already discerned that this was where Sauniére’s body lay,
the Grand Gallery’s famous parquet floor had been unmistakable in the Polaroid. —
36ioxu Bu snaeme? — Ha ¢pomo 6yé maxuii camuii napxemunuii mamonox. MHozo ne
nepenyiymacu.

[IpuBepTae yBary Metoj mnepekiamay OpeHAy, 10 BUIlyckae TexHiky Polaroid.
[lepexnamau Mir TpaHCHITEpyBaTU Ha3BYy, OCKUILKM MapKa € BiJIOMOIO YKPaiHCHKOMY
risg/1a4yy, aje BiH BUKOPHCTAB 3BHYaiiHE cJIOBO. Ha3Ba OpeHIy TaKoXK Ja€ MigKa3Ky
guTady mpo Jokamizamiro B aci. Kaura «Kox na Binui» Oyma narmmucana 2006 poky,
TOX TIEBHO, IO y TOW dYac OyJ0 TMOMMPEHWM BUKOpUCTaHHS TexHiku Polaroid.
I'msimaa takoi napiOHmIi OyB moO30aBiICHMMA, aJpKe Ha3By OpEHAY 3aMIHHMIMA Ha
3BUYalHE CIOBO.

(66) “Do all the drivers wear Rolexes?” the agent asked, pointing to Vernet’s

wrist (DC, URL). — V sac sci 600ii nocsimb Poaekc?
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OcTaHHBOIO MPOAHAII30BAaHOK HAMM I'PYIOIO JIEKCUKU Oynu eproHiMu. Jis ix
nepekyialy  3acTOCOBYBAJIIMCh ~ METOAM  TpaHCIiTepalii Ta  aJanTUBHOTO
TPaHCKOJIyBaHHS Ta MiAOOpy BiANOBiIHUKA. Hanmpukiazn, y 1BOX pEUCHHSIX, BKa3aHUX
HIDKYE, CIIOCTEPIraEMO TPaHCIITepalliio:

(23) “The symbol itself was created by an anonymous sixteenth-century
Iluminati artist as a tribute to Galileo’s love of symmetry—a kind of sacred
Illuminati logo. The brotherhood kept the design secret, allegedly planning to reveal
it only when they had amassed enough power to resurface and carry out their final
goal” (AD, URL). — Vnpooosic cmonime ambicpamamuuna embiema Lirominamis
gsadcanace migpom. Ii 6yno cmeopeno ¢ VI cmonimmi, wob ywanmysamu nio6oe
Tanines 0o cumempii. Ii manu asumu ceimosi, konu é Inominamie 6yde documo
61a0u, wob nogepHymucs i 0ocsiemu C8o€i KiHyegoi memu.

(38) “Many call Opus Dei a brainwashing cult,” reporters often challenged.
“Others call you an ultraconservative Christian secret society. Which are you?”
(DC, URL). — Onyc Jei ssadxcaiomv nponacaHoucmcokorw Ccekmorw abo i
VIbMPAKOHCEPBAMUBHUM MAEMHUM MOBAPUCIBOM XPUCHIUSIH.

Opaen the Knights y kinokaptuHi 0yi10 mepeaaHo 3a JOMOMOTOK YCTalIeHOTO
BIJIITOBITHUKA:

(41) By the 1300s, the Vatican sanction had helped the Knights amass so much
power that Pope Clement V decided that something had to be done (DC, URL). — /lo
1300 poky 6 pyxax Tamniiepie 30cepedunocs bazamo 61a0u, 3aHa0mo Hebe3neyHo, i
Bamukan naoicnaé maemui naxazu no yciti €8poni, npuiomy po3Kpumu ix HanexHcanio
0OHOYACHO.

Ha3Bu yHiBepcuteTiB Oynu TpanckpuboBani (Oxford), takox mnepexmaneHi
NUITXOM aJalTUBHOTO TpaHckoayBaHHs (Harvard, Henley):

(46) “In which year did a Harvard sculler last outrow an Oxford man at
Henley? (DC, URL). — V axkomy pouyi eecnap 3 Lapeapoa o00iiiwos iHuoeo

secaapa 3 Oxcgopoa y enni?

VY Priory of Sion maeMo nociiBHAM TIepeKIIa] + TpaHCIiTeparis:
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(47) “Leigh,” Langdon said, “we’d like to talk to you about the Priory of

Sion” (DC, URL). — Ham xominocs 6 nocosopumu npo Ilpiopam Ciony.

VY 0CTaHHBOMY pEUEHHI CIIOCTEPIraEMO TPAHCKPHUIILIIIO + JO/IaBaHHSL:

(100) The darkened tunnel reminded her of CERN’s Large Hadron Collider—
black and cold (AD, URL). — Benukuii adponnuti xonatioep, rabopamopis L{EPH.

VY ¢panny3bkiii MmoBi CERN posmmudposyerbest ik Conseil Européen pour la
Recherche Nucléaire, B ykpaiHChKkiii MOBI — €Bporeilicbka opraHizamis 3 sSIepHUX
JIochipkeHb. baunmo, 1o 3aMicTh (opMyBaHHS yKpaiHChKOi aOpeBiaTypu
nepexiazay TpaHCHIITepyBaB OpMriHaj, ane aoAaB ciaoBo jabopatopis. [IpuynHoIO
TAKOro Croco0y Tmepekyiany € Te, M0 YKPaiHCbKOMY TJsadyy 3 BEJIHKOIO
MOBIpHICTIO HEe Oyze Bimoma yadoparopis, 1mo 3HaxoauTthes y XKenesi. llle oaniero
BIIMIHHICTIO MK KHHUTOIO Ta ()UIBMOM € T€, M0 y TEKCTI aBTOp IOJaB OIUC

naboparopii: The world’s largest scientific research facility (AD, URL).

3.2 Cnoco0u nmepekJiaay TepMiHOJIOTiYHOI JIEKCUKH

Tepminosoriyuna JIeKCMKAa BiJIIrpa€ BaXKJIMBY POJb Y CTBOPEHHI IUTICHOL
kaptuau TBOpiB [leHa bpayHa, Tox mepex mepekiazadeM CTOITh 3aBIaHHS
HAWTOYHIIIE BIATBOPUTH i1 Y KIHOKAPTHHI.

Jlns BIATBOpEHHS TEPMIHOJIOTIT y eKpaHi3allii mepeknagad BAABCS 0 TaKHX
METO/IB SIK aJanTHUBHE TPAHCKOJYBaHHA, TPaHCIITEpallis, TPAHCKPHIIIIIS, MepeKIia
3a JIOTIOMOT'OK0 YCTAJICHOTO BiJITOBIIHUKA, TOCTIBHUM ITEPEKIaI.

[Ipu mepexnazi TepMiHIB 3 00JIACTI MEIUIIMHU TEpeKIagad CKOPHCTaBCS
aJIanTUBHUM TPAHCKOTYBAaHHSM:

(11) “They gave no specifics,” Glick replied, “except to say that they killed
him with a drug known as . . .”—there was a rustling of papers on the line—
“something known as Heparin.” (AD, URL). — Hozco Ceamocmi pobunu sxice
in’exyii? — Tak, cenapun.
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(70) “We ve diagnosed you with retrograde amnesia, which is very common in

head trauma (IN, URL). — Ilpogecope Jlenzoon, y Bac curvha mpasma 20106u i

pempozpac)ﬂa aMHe3is cepedﬂboeo CMYNEeHA.

(12) “He had thrombophlebitis, ” the camerlengo said. “He took an injection

once aday” (AD, URL). — V nvoco 6ye mpombogaedim, i tiomy poburu in’exyii

UJOOHSL.

VY 1boMy pedeHH1 LIKaBUM € TaK0X 00’ €JHaHHS y KIHOKapTHHI JBOX PEUYEHb Y
OJIHE Ta 3aMiHA Y OCTAHHBOMY PEUCHHI BUKOHABIIS JIii.

(13) “Ms. Vetra, in case you didn’t hear me, papal autopsies are prohibited by
Vatican Law. We are not about to defile His Holiness’s body by cutting him open just
because an enemy makes a taunting claim!” (AD, URL). — Mic Bempa, 0o36onvme
Haeaoamu: aemoncis Ilanu 3aboponena 3axonom Bamuxawy. Mu ue cmanemo
ockeepusmu mino Hozo Ceésimocmi na nomixy 11020 60po2am.

(18) “The obvious. The antimatter falls out of suspension, hits the bottom of the
trap, and we see an annihilation” (AD, URL). — Ane skwo eona eutide 3 ybo2o
cmany ma yeiide 68 KOHmAaKm 3 Mamepielo, HAanpukiao, KOHMeUHepoM, Mo
8i00y0embcsi OYPXAUBA AHILIAYIA 3 HCAXAUBUMU HACTIOKAMU.

(31) “Heliocentricity, ” Vittoria said, translating the heading on folio one (AD,

URL).— Pyx naanem, erinmuuni opoimu, 2e1iouenmpusm.

VY wnactynHomy npukiani 13 kaurd «Kom nma BiHdi» Takox crocTepiraemo
aJlanTHBHE TPAHCKOTYBAHHS:

(50) “This symbol is the original icon for male,” he told her. “A rudimentary

phallus” (CD, URL). — IJe cnokousiunuii cumeon 4ono8ika — pyOuMeHmapHuil
ganoc.

Crig TakoX 3a3HAYMTH, 110 Y KHHU31 aBTOP HABIB MAIOHOK BHUIIE3a3HAYEHOTO
TepMiHy y Bursiai Qirypu, mpore y ¢GimeMy mro Qirypy npH MOsSICHEHHI
TepMmiHoJsoriunoi oxunauii Pobept Jlenrmon mokaszaB ii pykamwu. lle € omaum i3
HaWsSICKpaBIlIUX MPHUKIIA/IIB IHTEPCEMIOTHYHOTO MEPEeKIady.

[leBH1 MeIMYHI TEPMIHM TPAHCIITEPYBAIUCH Y NIEPEKIIA/Il KIHOKAPTUHHU:
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(87) Using new blends of benzodiazepines, one can easily refresh the short-

term memory ... essentially deleting its content before those recent memories
migrate, so to speak, into long-term memories (IN, URL). — Ilpome s cmpamus

nam’samo. — Meouxkamenmo3sHo. Bam 3poounu in’exyito benzodiazeniny.

[Ile ogHUM METOAOM MepeKIaay TEPMIHOJIOTTYHUX OAUHULb € TPAHCKPUIILIA +
JOCJIIBHUH TIepEKIIa:
(43) The Fibonacci sequence. 1-1-2-3-5-8-13-21 When the Fibonacci sequence

was melded into a single ten-digit number, it became virtually unrecognizable. Easy

to remember, and yet seemingly random. A brilliant ten-digit code that Sauniére

would never forget (DC, URL). — [ecamo. — Hdecams. I[locnioosnicme Dibonauui

Bawoezo dioa.
PeniriitHi Ta 1HII 3BaHHS, TUTYJIM Ta 3BEPTAaHHSA, BUKOPHUCTAHI aBTOPOM Y
TEKCTaX, NEPEKIaJaINCh 3a JOIIOMOIOI0 TpaHCITEpaLlli Ta JOCIIBHOIO NEPEKIIAY:

(14) We are not about to defile His Holiness'’s body by cutting him open just

because an enemy makes a taunting claim!” (AD, URL). — Mu ne  cmanemo

ockeepusmu mino Hozo Cesmocmi na nomixy 11020 60po2am.
(55) “His labors produced new sciences that incurred the wrath of the Church.
And he was a Grand Master of the Priory of Sion (CD, URL). — Ocnoéna poboma

Ho2o cumms — cmeoprogamu Hosi Hayku. Lle euxiukano enie yepxeu. AHxwo mu

Modiceut y ye nogipumu, 6iH makodic 0y8 geauxum mazicmpom Ilpiopamy.

Jlo 1iei kareropii TakoX BiJHECEMO CIIOBO Saviour — Tak y XpUCTUSHCTBI
Has3uBaroTh Icyca Xpucra.

(97) And Peter said, "Did the Saviour really speak with a woman without our
knowledge? Are we to turn about and all listen to her? Did he prefer her to us?" And
Levi answered, "Peter, you have always been hot-tempered. Now | see you

contending against the woman like an adversary. If the Saviour made her worthy,

who are you indeed to reject her?" (DC, URL) — [ ckazas [lempo: «Hegoice sona

tiomy Oopooicua?y». 1 sionogis Jlesi: «llempe, 6auy mu eupiwue 3mazamucs w



66

JHCIHKOI0, Haue 3 6opocom. Axkwo cam Cnacumenb obpas ii, xXmo mu maxui, wo ii He
gipumu? »

Bci 11111 3BaHHS Oyiiu TpaHCIITEpOBaHi:

(15) “The camerlengo says he will grant you audience” (AD, URL). —
Kamepneneo npuiime sac.

(24) “Your four cardinals will die, one every hour starting at eight. By
midnight the whole world will be enthralled” (AD, URL). — Kapounanie 6yoymo
nyoniuHO cmpa4yeamu wo200UuHU, NOYUHAIOYU 3 B0CbMOI 8euopa.

(27) “Padre, ” Langdon said, in his best Italian accent. He bowed his head as
he extended his hand (AD, URL). — /{akyio, naope.

Hactynui tepmin 3 obnacti (izuku Oynm mepenaHi METOJIOM JOCITIBHOTO
nepekany:

(19) “Antimatter has some astonishing characteristics, Mr. Langdon, which
make it quite dangerous. A few grams could power a major city for a week” (AD,

URL). — Oona niwuna anmumamepii modnce Micayvb dHcusumu yiie micmo abo

SHUWUMU 1020 SIK CbO2OOHL.

VY mnpukiazl TakoX MOXEMO CIHOCTepiraTd 00’€THAaHHS pEYeHb y OJHE Ta
J0JIaBaHHsI TIPOTUCTABICHHS a00 3HUWUMU 1020 AK CbO2OOHI IS TIIAKPECICHHS
BAXJIMBOCTI aHTHMaTepii. Lle peueHHs € sckpaBUM MPUKIAIOM, SIK MEpeKIagay 4acTo
MO>KE 3MIHIOBAaTH OPUTIHAJ 311 JIOCATHEHHS NIEBHOTO €(eKTy Y KIHOKapTHHI.

(19) “Large Hadron Collider, ” Kohler said. “A particle accelerator” (AD,

URL). — Berukuti adponnuii koaauoep.

TepminosoriyHa OJMHUILIA, CKa3aHa HUXK4YE, OyJa MepeKiiaieHa 3a JOTIOMOTO0
aJanTHBHOTO TPAHCKOYBAaHHS + IOCTIBHOTO TIEPEKIIAY.

(72) Still shaking the tube, Langdon walked over to the light switch and flipped
it off, plunging the kitchen into relative darkness. “It’s not a test tube inside,” he
said, still shaking as hard as he could. “It’s a Faraday pointer” (IN, URL). — Bu

yyeme? Mooice, ye_Papadeesa ykaska?
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Tepminn 3 oOnacti wMucreurBa y «lHdepHO» oTpumanu ycTalleHUN
BIIMOBIIHUK Y €KpaHi3allii:

(76) The area she was pointing to was known as the Malebolge—meaning “evil
ditches” (IN, URL). — Oye om wmicye, 6ocvme xono «llexna» [anme 36emvcs

Jluxocxosu — <311 WiauHu».

Itamiiickke cioBo Malebolge otpumano ykpaiHchkuii BINMOBITHUK, a
MOSICHEHHS 10 HHOTO OYyJIO0 BIITBOPEHO HIISXOM JOCTIBHOTO MEPEKIAy.

(91) “Do you know what Qesso is?” “Sure, painters use it to prime canvases
and —... “Gesso smells like a wet dog?” “Not all gesso. Regular gesso smells like

chalk. Wet dog is acrylic gesso.” “Meaning ...?" “Meaning it’s water soluble” (IN,

URL). — Axpunosuii neskac. — Tobmo ye gpapoa? — Tak, sodoemynvcitina. — Moxkporo

NCUHOIO NAXHe.
Tpu TepMiHONOTIYHI OAMHUII Yy HABEICHOMY HHUX4YE peueHHI Oyiu
nepeKIaieHHI METOIOM TPaHCITepallii Ta TpPaHCKPHIIIII:
(22) Ancient documents described the symbol as an ambigram—ambi meaning
“both ”—signifying it was legible both ways. And although ambigrams were common

in symbology—swastikas, yin yang, Jewish stars, simple crosses—the idea that a

word could be crafted into an ambigram seemed utterly impossible (AD, URL). —
Tocnaneme na ye. lle ambiepama. 3nax, wo npowumyemocs 6 06ox nanpsamkax. Ilo

cymi, ye 36UdAUHULL CUMBO, SIK IHb Ma A1 abo ceacmuka, ajie ye closo.

Y «Kox na Binui» 3yctpiyaemo tepMmin Cryptex. Ile Heomorism, BuragaHuit
Jlenom BbpayH, sikuit 0ys10 BiITBOPEHO 3a JIOIMTOMOT'OI0 TPAHCKPHUIIIIT y PiTbMi:

(45) “Yes. It’s called a cryptex. According to my grandfather, the blueprints
come from one of Da Vinci’s secret diaries.” “What is it for?” “It’s a vault,” she
said. “For storing secret information.” (CD, URL). — Kpunmexc. V nux 36epicaromo
maemuuyi. L{e sunaxio oa Binui.

PeniriitHi  Tepminm  Oynm  TEpeKIaJeHl  METOJaMH  QJalTHBHOTO
TPAHCKOJYBaHHS Ta JOCIIBHOTO MepeKiIaay, OJHAa TEPMIHOJIOTIYHA OWHHMII Maja

yCTaJeHUM BIAMOBIAHUK B YKPAiHCHKIM MOBI.
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(40) “It’s a pentacle, ” Langdon offered, his voice feeling hollow in the huge
space. “This pentacle is representative of the female half of all things—a concept
religious historians call the ‘sacred feminine’ or the ‘divine goddess’ (CD, URL). —
llenmakne — A3uyHUYbKUL peniciunull cumeon. Bin o3nauae sxcinoue Hayano  ycbomy
CYUIOMY.

(42) “When I tell you its modern name, you’ll realize you already know a lot
about it. In fact, almost everyone on earth has heard the story of the Sangreal.”
Sophie looked skeptical. “I’ve never heard of it.” “Sure you have.” Langdon smiled.
“You're just used to hearing it called by the name ‘Holy Grail’” (DC, URL). —
AHroeo cxapby? A inkoau npo mvoco He uyna. — Hi, Bu uynu. Ilpaxmuuno xooicHa

noouna Ha 3emni yyna. Bam 6ioomo npo nvozo ax npo Cesawenny Yawy I paanio.

V 1IbOMYy pEUYeHHI CHOCTEPIraéMo JO/AABaHHS Ta JOCTIBHHU MEPEKIIaa, CIOBO
Sangreal nepexianau omycTus.

(44) “The five-petal rose, ” he whispered, “is a Priory symbol for the Holy

Grail” (DC, URL). — boowe wmii, netimosipno! Poza. Bona 6yra cumeonom
Ceawennoi Yawi I paanio.

Tepmin the five-petal rose_Oyno mepekiameHo He MMOBHICTIO, XOYa TaKe
OMYIICHHS HE 3MIHIOE OPHTIHAI, HE YCKJIQJIHIOI PO3YMIHHS Ta HE MPU3BOJHUTH O
BTPaTH CEHCY PEUCHHSI.

VY HacTymHOMY pEuY€HHI pemNiriiHui TepMiH Oylno BIATBOPEHO METOJIOM
JOCITIBHOTO TIePEKIIaYy:

(98) The Catholic Inquisition published the book that arguably could be called

the most blood-soaked publication in human history (DC, URL). — Kamoauyvka

[HKBI3UYis He80083i onyONIKYy8ana KHU2y, AKY MOJCHA HA36AMU HAUKPUBABIULON 8
icmopii 1rodcmaa.
[Tpn moganpiIoMy aHami3i 3HAXOAMMO TMPHUKIIAJ BIATBOPECHHS 3a JOTIOMOTOIO

YCTaJICHOTO BIAMOBITHUKA:
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(21) The craft was white and carried a coat of arms emblazoned on the side—

two skeleton keys crossing a shield and papal crown (AD, URL). — Ilepexpeweni

KIIOYI ni0 miaporw — ye nancbKutl CUMBOL.

Ha3Bu crnenianbHux OyniBeIh MepekiIafaiv HUISXOM MiI00py YKPaiHChKOTO
BIJIMOBIIHUKA Ta TPaHCIITEpallii:

(36) In the center of the piazza rose Caligula’s 350-ton Egyptian obelisk (AD,
URL). — [Hocnaueme omam, nepeo yepxesow. lLle obenick, eeruuna nipamioa —
AZUYHUYLKUL CUMBO]L 3AN03UYEHUN ITIOMIHAMAMU.

(92) Seek the treacherous doge of Venice
who severed the heads from horses ...
and plucked up the bones of the blind.
Kneel within the gilded mouseion of holy wisdom,
and place thine ear to the ground,
listening for the sounds of trickling water.
Follow deep into the sunken palace ...
for here, in the darkness, the chthonic monster waits,
submerged in the bloodred waters ...
of the lagoon that reflects no stars (IN, URL).
Llykau 3paonueoco dodice Beneuyii,
WO 207108 KOHAM 8I0MA8.
Cmanb Ha KONIHA y NO30J104eHOMY MY3ei c8smoi Myopocmi
ma cayxau, cuyxau, ik mam meye 600a
2NUOOKO Y 3aMOHYIOMY Naniayi,
0e npuyainocs XmoHiuHe 4)y008UCHKO
onogume Kpugasumu 600aMu.
Booamu o3zepa, wo ne sioodzepranioe 3ipox.
Ilepm 3a Bce, BapTO 3a3HA4YUTH, IO 1€ — 3arajaka, L€ OJWH EJIEMEHT
iHAuBinyaneHoro ctuio Jlena bpayHa, skuii Ha BIAMIHY BIJ KHUI HE 4YacTo

3ycTpidaeThbes y ekpadizamii. Icropuunuii Tepmin MOUSEION o3HauYae CTapOBHHHMIMA
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3aknaj, sskuil 0yB 3acHoBaHuil IITonmemeeM I Corepom sk Micue sl My3UKH, MOE31i
ta ¢uiocodii. CroBo Mmy3erl HE TeEpeAae TOYHOIO 3HAYCHHS TEPMIHOJOTIYHOT
OJIMHULII, MPOTE€ Ha Hally AYMKY Kpauloro BIANOBIAHUKA MiIiOpaTH HEMOKIIHUBO,
a/jpke HOro MO’KHa TMOSCHUTU JIMIIE NUIIXOM ONHUCOBOro mnepekiagy. Tyt
CIOCTEpIraeMO BTpATy 3HAUEHHS y MepeKyiajl 3aAyMy aBTopa, ajpke bpayn He napma

BUKOPHUCTAB TaKUI ICTOPUYHUI TEPMIiH.

3.3 Ilpuiiomu nepenadyi peasniii B ekpanizauii pomanisB /lena bpayna

[lepexnan peaiii € CIpaBXHIM BUKJIMKOM IS TEepeKiaaada, ajpke 3a3BUYaM
BOHM € YaCTHHOK TIEBHOI KYJbTYpH 1 € HEBIIOMUMH JUIS iHO3eMHOro uurtaya. Lli
JIEKCUYH1 OJWHUII TMOTPIOHO MEPEKJIACTU TaKUM YHMHOM, 1100 YHMTa4d 3pO3YMIB CEHC
PCYCHHS.

VY kiHOKapTuHI peanii Maike He OynM BimoOpa)keHi 4Yepe3 KOPCTKI 4YacoBi
paMKH, a TaKOX 3 TOi MPUYNHH, IO peajii BUKOpUcToByBaiuck [lenom bpayHom mis
onmucy Tia MeBHUX mnoaik. Hampukian, onmucyroun mojii y skomych Itamiiickkomy
MICTi, aBTOp BUKOPHUCTAaB He abu sIKy Mapky aBto, a Fiat, a repoi muimu Prosecco ta
Champagne. VY kiHoamanTariii Taki peasii He 03By4yBaIUCh.

I[Ipu mnepeknaai 3HalWIEHUX HAMU pealii OyJdM 3acTOCOBaHI METOIU
TpaHCHiTepallii, JOCITIBHOTO MEePEKIay Ta aJallTUBHOTO TPAHCKOTYBaHHS.

(84) On the sign, accompanied by a directional arrow, was the name of a
fearsome Gorgon —an infamous female monster. MEDUSA = Briider read the sign
and shrugged. “So what?” Langdon’s heart was pounding. He knew Medusa was not
only the fearsome snake haired spirit whose gaze could turn anyone who looked at
her to stone, but was also a prominent member of the Greek pantheon of
subterranean spirits ... a specific category known as the chthonic monsters (IN,
URL). — Meoysa. — I'peyvka [opeona? Yomy? — Bowna 3 nompibnoi kamezopis

Mighonoeiunux cmeopine. To HIUHI MOHCMPU.
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VY BuUllleHaBeJEHOMY TNpUKIAAl peanii Oyla mepekiajieHa 3a JOMOMOTOI0
TpaHcaiTepalii. Takox OaunMo, M0 Yy KIHOKapTHHI Mepekiagad JoJaB ‘Tpelbka’,
11100 HAroJOCUTH Ha ii MOXOHKEHHI.

(90) “E chi lo sa!” he shouted back, looking concerned. “Carabinieri.” He
hurried past, looking eager to clear the area. (50:13) The Italian military police,
Langdon thought, incredulous. He wondered if these officers also had orders to shoot
on sight (IN, URL). — I]e kapabinepu. Bcmanogntoioms 0emekmopu Memary.

Y 1npomy pedeHHI Ha3zBa MOl HaOyma Jenio IHIIOTO 3aKIHYEHHS B
YKpaTHChKI MOBi, BAKOPUCTAHUIA METOJ — aJalTUBHE TPaHCKOayBaHHA. [lomigaemo
PI3HMIII0O MDK KHUTOIO Ta KIHOKApTHHOIO: y opuriHaii [len bpayH oapa3y BBiB
MOSICHEHHS pealtii yepe3 peruIiky CBOTO Teposi, y eKpaHi3allii MOsICHEHHS BIICYTHE.

VY mactynHomy mnpukiagi cnoctepiraemo nsi peanii: DCPJ ta FBI. T'onoBHe
ynpasninasg HamionansHoi nomimii @paniii 6yso tpanciitepoBano. LlikaBum Takox
€ Toi (akrt, mo y ¢uTbMiI mpo3Bydasa came abpeBiaTypa, a HE IOBHa Has3Ba. Y
JIPYroMy peueHH1 MOMI4aEMO TaKOX ()paHIy3bKe MPUBITAHHS OOHICYp, IO € TAKOK
pearniero, sikoi He Oyio B opurinaii. [Ipu BinTBopenni FBI Gyno 3actocoBano MeTo
JIOCJTIBHOTO TIepEKIIay.

(94) “Mr. Langdon? | need to speak with you.” The man’s English was
accented—a sharp, authoritative bark. “My name is Lieutenant Jérome Collet.

Direction Centrale Police Judiciaire.” Langdon paused. The Judicial Police? The

DCPJ was the rough equivalent of the U.S. FBIl. — bonowcyp, npoghecope. A
netumenaum Kone 3 [iCilli/[ici, ye wocsy Ha kuwmanm ¢panyysvkoeco OBP.

Jlo peauniif TakoX BiHEceMO icTopuuHy mojito La Purga, siky TpanckpubyBamu
y KIHOKapTHHI.

(26) “La purga, ” Langdon heard himself say. “Sixteen sixty-eight. The church
branded four Illuminati scientists with the symbol of the cross. To purge their sins”
(AD, URL). — Tak, nomcma 3a JIa nypea. Tpucma copox pokie momy iHKei3umopu
CXONUNU YOMUPLOX YYEHUX-LIIOMIHAMIB | UMABPYBAIU HA 2PYOAX KONCHO2O 3 HUX

CUMBOJL Xpecma, wob ouucmumu 8i0 2pixa, a NOmim cCmpamuiu.
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Cnin 3a3Haunt, mo La Purga — koM Buraaana nojis. Hacnpasmai ve 0yno
HISIKOTO BOMBCTBA Ta TaBPYBAHHS YOTUPHOX BUEHUX.

Jlo peaniii TakoX BIAHOCHMMO PEIUIIKM 1HO3€EMHMMH MOBaMH, HaNpHUKIad, y
«SIHrONM Ta 1EMOHM» CIIOCTEPIraEMO BUKOPUCTAHHS 1TaT1HChKOI MOBU:

(29) “Oh, yes. The Illuminati called these four churches by a very special
name. The Altars of Science.” Vittoria frowned. “I’'m sorry, that means noth—" She

stopped short. “L’altare di scienza?” (AD, URL). — B Imominamis 6yna ocobnusa

Ha36a 01 yux yepxos: «Jlanmape 0i cienya». — Bin kazas Ha 8iemapsax HAYKU.

[HO3eMHe BKparjieHHs NepeKIaiv HUIIXOM TPaHCKPUIIIII.

[Tpu Bi}ITBOpeHHi SIBUYHUIIBKOIO CBSITA 3aCTOCYBaJId METOJ JIOCJIIBHOTO
IepexIany:

(33) “December twenty-fifth, my friends, is the ancient pagan holiday of sol

invictus—Unconquered Sun—coinciding with the winter solstice (AD, URL). —

Jlsaoysmov n’sme epyous — ye saz3uyHuywvke ceamo Henepemoowcnoeo Comys, omoice

3pyunUll Oenb 01 cesamKysants Pizoea.
[TomiuaeMo TakoXk, 1[0 1HO3EMHE BKPAIUICHHS ONYCTUIHW Y  (LIbMI.
OTxe, s mepekiaay JEKCUIHUX OAMHUIIb, TPUTAMaHHUX IHAWBIAYaTbHOMY CTHITIO

Jlena bpayna HaifuacTiiie BUKOPHCTOBYBAIMCH TPAHCIITEpAIlii Ta TPAHCKPHUITITIS.

BucHoBku 10 3 po3ainy

1. VYci aHTPOMOHIMH TEPeKIAaaiuch 31€01IbIIOr0 3a JIOMOMOTOI0 JBOX
METO/IIB: TPaAHCIITepallii Ta TPAHCKPUIIii. Y MEKUIbKOX BUMAJKaX CIIOCTEPIraeMo
aJlanTHUBHE TPaHCKOAYBaHHs. IMeHa peniriiHuX 0cid Manu yCTaJeHHWH BiIMOBITHUK B
YKpaiHCBHKiil MOBI.

2. TomoniMu y ekpaHizamii HaiyacTillle BIATBOPIOBAINCH MUISIXOM
TPAHCKPHMIIIi, a TAKOXX TPaHCIITEepallii, aalTUBHOTO TPAHCKOYBaHHS, JHOCIiBHOTO
MepeKyIaay Ta TOCTIBHOTO IEPEKIaay + aJalTHBHOTO TPAHCKO YBAaHHSI.

3. XPpOHOHIMU NEPEKIATATN IIAXOM TpaHCIITepallii, miadopy yCTaleHOoro

BIIMOBIIHUKA, JIOCIIBHOTO TIEPEKIaay, JJOCIIBHOIO TMEpeKiaay -+ aJanTHBHOTO
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TPaHCKOAYBAHHS/TPAHCKpUMIli. XpeMaToOHIMU MepefaBald 3a  JOIOMOTIOIO
JOCTIBHOTO TEpeKiIany, AOCTIBHOTO MepeKiaay + aJalTUBHOTO TPAaHCKOIAYBAaHHS,
YCTAJICHOTO BIAMOBIAHMKA Ta TpaHcKpunuii. [IparmMatoHiMu TpaHCKpUOYBaIUCH,
OJIMH Ma€ yCTaJICHU! BIAMOBIAHUK. EproniMu nepexkiafaiy IMUIXOM TpaHciTepaii,
TPaHCKPUIIIIii, TpaHCHITEpaIlii + TOCIIBHOT'O MEPEKIady.

4. Peanii y KiHOKapTHMHI NpeACTaBlieHI HalWMEHIIE, OCKUIbKM Yy KHHUTaX
BOHH 3/1€OLTBIIOT0 BUKOPUCTOBYBAIUCH IS 3MATIOBAHHS JIeTANel CUTYallild, OHCy
NeBHUX MO abo X MicT, skl 31e0UIbIIoro He 300paxkyBanuch y ¢iibMi. Mu
BUSIBUIM, IO TPH TMEpeKiIaal IUX JEKCUYHUX OJUHUIL 3aCTOCOBYBAIM METOIU
JOCTIBHOTO  TEpeKyiaay, TPaHCKPHIIIii, TpaHCHiTepalii Ta  aJanTUBHOIO
TPaHCKOIYBaHHSI.

5. TemaTtuka TBOpiB bpayHa 3ymoBuMia mMpOKE BUKOPUCTAHHS TEPMIB 13
pi3HuXx obOmacteir. [y iX BIATBOpPEHHS Yy €KpaHi3allii nmepekiagad BAABCS J0 TaKUX
METO/IIB SIK aJanTHBHE TPAHCKOJYBaHHA, TpaHCIITEpallis, TPAHCKPHIIIIIS, MepeKiia
3a IONOMOT'0I0 YCTaJeHOT0 BIAMOBIIHUKA, JOCTIBHUN MEePEKIIal.

6. Uepe3 KOpPCTKI YacCOBlI paMKHM 3HAYHA KUIBKICTh BaKJIMBUX IOSICHEHB
Jlena bpayna HenoctymnHa rasgavy. Hanpukian, y GinbMi HE MOJAOTHCS MOSCHEHHS
MOXO/UKEHHS Ha3B TIEBHUX apXITEKTYPHUX CIOPYA YW OMHUC TEBHOI OpraHizarfii.
Hepinko y KiHOKapTHHI Tepekiiajzadi TaKOX BJAaBaJIUCh 0 3MIHM OpHUTIHAIY:
OMyCKaJIM TOSICHEHHsI pealtii a0 3 TIEBHOI0 METOO J0JaBalid €JIEMCHTH.

1. Ycboro Hamu Oyi1o mpoaHanizoBaHo 111 JeKCHYHUX OJMHMIh, OCKLITBKU
NesKl pedYeHHsS MICTHIM JACKUIbKAa OJWHMIb, [0 BIANOBIAANHM 1HAMBIAyIBHOMY
CTIIIIO aBTOpa. MU BUSIBIIH, IO iX MPHU TMEPEeKIajl HaidacTilie 3acTOCOBYBAIHCH
METOJM TPaHCIiTepallii, TPaHCKPUMIIil Ta aJlallTUBHOTO TPAHCKOXYBAaHHS, HAaMEHIIIE
— METOJI TpaHCIiTepallii + mociaiBHUHN mepeknaa. s imrocTpallii HalmuX BUCHOBKIB

HIDKYE HABOJMMO JIlarpamy:



Cnocobu BiaTBOpEHHA MOBHMUX 3acobiB
iHausiayanbHoro ctunio leHa bpayHa

M TpaHchiTepauia

B TpaHcKkpunuia

W AZanTUBHE TPAHCKOAYBaHHA
YcTaneHui BignosigHUK

W [locn.nepekn.+aaant.TpaHCcKoa,

W [locniBHUI nepeKknaz,

B [locn.nepek.+ TpaHCKpUnLIa

B [locn.nepekn.+TpaHcaitTepauisa
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BUCHOBKH

JlocnimkeHHsl, MPUCBAYEHE BCTAHOBJIEHHIO OCOOJMBOCTEH peainizalii MOBHUX
3aco0iB imiocTwino JleHa bpayHa, CTUMyNIOBAJIOCh HEIOCTATHBOIO KUIBKICTIO
iHpopMmanii 3 nganoi Temu. llompu miABUINEHUM 1HTEpeC JO TBOPUYOCTI
aMEPUKAaHCHKOT'0 TMHMChMEHHHMKA Ta HWOro BHUBYCHHS JOCIIJHUKAMH, OCOOJHUBOCTI
IHAMBIAYaTBHOTO CTHJIIO aBTOpa Ta iX BIATBOPEHHS Y KIHOKAPTHHI, HE MAIOTh YITKO1
y3araJiIbHEHO1 TCOPETUYHOT OCHOBH.

1. B pamMkax maHoi poOOTH MM JACTAJbHO PO3TJITHYJIU Pi3HOBEKTOPHICTH
BU3HAYCHHS TEPMIHY «ITIOCTHIbY. BusSBWIM, 10 IHIAUBIAYaJIbHUN CTWIb — II€
CYKYIHICTh JICKCHYHUX, CHHTAKCUIHUX, MOP(OJIOTIYHMX O3HAK, MPUTAMaHHUX yCiM
a60 OUTBIIOCTI TBOPIB aBTOPa. BoHU poOIsATH MOr0 CTHIIb HATUCAHHS YHIKAJIBHUM Ta
BUPI3HSAIOTh HOTO 3 TOMDK IHIIMX THCHMEHHUKIB. TakoX ICHye TOJUT O3HaK
imiocTrio Ha popMaiibHi (0OCSAT poMaHy, cepeHs MOBTOPIOBAHICTh CJIOBA B TEKCTI,
0araTcTBO CJIOBHMKA) 1 He(pOpMasibHI, A0 SKUX MOXHA BIJIHECTH OCOOJUBOCTI
BKUBaHHA (Ppa3eoNOriyHuX, JIEKCUYHUX, POHETUYHUX, TPAMaTUYHUX 3aCO01B MOBH.

2. BUCBITIIIIIM PI3HULIIO MDXK TEPMIHAMH «1TI0JIEKT» Ta «iai0CcTUIby. [lonpu Te,
0 TEPMIHM TICHO TIOB’SI3aH1 OJWH 3 OJHWM, MDK HHMH ICHYE CYTT€BA PI3HUIIA.
[mionekT — 1e CYKYIHICTh I1HAMBIAYaJIbHUX OCOOIMBOCTEH, IO XapaKTepU3yIOTh
MOBJICHHSI OKPEMOTO iHAWBIZAA, B TOW 4Yac AK IHAWBIAYaTbHUW CTHUJIL — II€ MaHepa
mUchMa B 3aragbHOMYy. TOOTO 1IOJIEKT € YacTHUHOIO IMIOCTHIIIO, IO POOUTH IIe
MOHSTTSI BY>KUUM.

3. PosrasHynu iHAUBINyanbHUN CTHIIb Y TIEPEKIIAI03HABCTBI T K HE BTPATUTH
Woro mpu mepeknani. 30EpeKEHHS ~ HAMIOHATBHO-KYJIBTYPHOI Ta  9acoBOi
0OyYMOBJICHOCTI, CTHJIETBIDHUX O3HAaK aBTOpa € BUKIMKOM I TIEpeKiaaada, ajKe
nepea HUM CTOITh 3aBJaHHS 3pOOHUTH TBIp 3pO3YMLUTUM JIJIsl YUTa4a MOBH TIEPEKIAIY,
a TaKOX MepeaaTy BCl €IEMEHTH CTUJII0 aBTOpa, 30€perTH KyJIbTypy 1HIIOTO HApOJY.
BusBunu, mo mig yac mnepekiiany BiIOyBaeTbCsl IHTErpyBaHHS Mepekiiagaya y

CTBOPIOBAaHUN TBIp, HEPIIKO BOHU MOXYTh TAKOX CYTTEBO 3MIHIOBATH OpUTIHAJ,
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HalpUKiIad, 3MIHIOIOUHM XapakTEepUCTHKy repoiB. IIpoTe cywacHi AOCHIAHUKA
JOTPUMYIOTECS AYMKH, L0 NEpeKIagad MOKe BHOCUTH MEBHI 3MIHM B OpUTiHAJ, ajie
TaKUM YMHOM, 11100 HE BTPATUTH y MPOIIEC] 3alyMy aBTOpa Ta MOro CTUIIIO.

4. Oxpecnuin >KaHpoOBY crenudiky, TeMaTUKy Ta OCOOJHMBOCTI MOOYI0BU
pomaniB Jlena bpayna. TBopu nmuchMEHHHKa OXOIUTIOIOTH rany3i guiocodii, pemirii,
HAyKH, ICTOPIi, KpUOTOrpadii, BIH TAKOXK YACTO BIUIITAE Y CIOKET TA€EMHI TOBapUCTBA.
Moro poMaHM MOeRHYIOTH ICKiIbKa KAHPIiB: TPUIEP, IHTEICKTyalbHHIl NETCKTHB,
pomaH-3arajika, KoHcIriposioriyna (antactuka tomio. Tectn bpayHa — 1e kosjekiii
KOJ[IB, aHarpam, 3arajiok, TOJOBOJIOMOK, ajt031i, MpaBAUBUX ICTOPUYHUX (PAKTIB Ta
Burajiok. KoxHa 3 ¥Oro icTopiii TOYMHAETHCA 3 TPOOJIEMH, HABKOJO SKOi
00epTarThCs MO/, iK1 TPUBAIOTh 24 ToauHU. MicIlig A1icTBa 3aBXKIU 100pe 3HAKOMI
guTayaM CTOJIUII YM MicTa, Taki sik Pum, [Tapux, Benemis yun CtamOy.

5. Jlanmu BU3HAUYEHHS IHTEPCEMIOTUYHOMY MEPEKIIaay Ta JETaTbHO PO3TIISHYIIN
€KpaHI3allilo XyA0XKHIX TBOPIB.. YacTHHAa MOBHO1 CKJIaJIOBOi NEPEKIAIAETHCI MOBOIO
IHIIMX CUCTEM: y KiHOaJamTallii MOEIHYIOThCS CJIOBa, Ipa aKkTOpiB, KECTH, My3HUKa,
3BYKOB1 edekTH, oOpa3u. 3a3Buuaili y QpuibMi OpHUTiHAN 3a3HA€ 3MIH: OMYCKAIOThCS
YaCTUHU, 3MIHIOIOTHCS Ta JIOJAIOThCS TMEBHI eaeMeHTH. KinemarorpadicT MawTh y
CBOEMY apceHajli HabaraTo MeHIe 3ac00iB OCMHUCICHHS JEKCUYHUX OJUHHUIIb.
Hanpuxman, peamist Moxke OyTH IPOJIGMOHCTPOBaHA y KIHOKAPTHHI, @ TAKOXK Ha3BaHa
Ta TIOSICHEHAa Yy peIUlikaXx KOroch 13 repoiB. TakuM YHHOM, cepell crocoOiB
OCMHCIICHHS JICKCHYHHX 3ac001B y KIHOIHAYCTpii MOXHA BHAUIMTH Bi3yasi3alliro
o0Opa3zy, KoMOiHaIlit0 Bi3yalbHOTO 00pa3y MmpeaMeTa 3 WOTro 03BYUYBAHHSIM OJIHUM 3
repoiB, TIYMA4YeHHS TMOHATH, MO0 MOTPeOYIOTh TOSICHEHHS y PEIUTiKax OJHOTO 3
repoiB, MOSICHEHHS B 3aKaApoBOMY TeKCTi. CIiJl TAKOXK 3a3HAYUTH, 1110 TIPH MEePEKIIai
JEKCUYHUX OJWHUIb 3 OJIHI€i MOBM Ha IHINY HaW4YacTilie BUKOPHCTOBYIOTH
TpaHCIITEpaIlito, TPAHCKPHUIIIiO, TOCTIBHUN NIEPEKIA, MONIYK €KBIBAJICHTIB.

6. Po3rnsiHynn OHOMACTUYHHWI CIEKTp Ta HOMIHATHMBHUHN MPOCTIp pOMAaHIB
MMCbMEHHUKA. TeMaThka TBOPIB 3YMOBIIOE BUKOPUCTAHHS TEPMIHIB, OHIMIB Ta

peaniii, sKI € YacOBUMHU Ta TMPOCTOPOBUMHU Mapkepamu. OKpecieHud HaMu
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OHOMAaCTUYHUM CIEKTP OXOIUTIOE AHTPOMOHIMHU (IMEHa MEPCOHAXIB Ta PEATBHO
ICHYIOUMX JIFO/IeH), TONOHIMU (BJIACHI Ha3BM reorpa@iyHuX 00’ €KTIB), MparMaTOHIMHU
(Ha3BM TOBapiB), EProHIMU (HA3BU OpraHi3alliil Ta yCTaHOB), TEOHIMH (HaliMEHYBaHHS
O0oxxecTB), MIiQOHIMHU, XpeMaTOHIMHU (BJacHI Ha3BU MPEIMETIB MaTepiajabHOi
KYJbTYpH), XPOHOHIMH (Ha3BH ICTOPUYHOTO BIJIPI3KY Yacy 4yu aat). HomiHaTUBHUIMA
MIPOCTIB OXOIUTIOE TEPMIHHM, peajii Ta IHIIOMOBHI BKparieHHs. Peanii kinacugikysanu
Ha 1MOoOyTOB1 (KUTJIO, MAallHO, OJAST TOIIO), eTHorpadiyHi Ta Mi(oJjoriyHi (€THIYHI
rpynu, OO0KecTBa, Ka3KM Ta JIETEH/AH), JAEepPKaBHO-aAMIHICTPATUBHOTO YCTPOIO
(opranu 1 HOCI11 BJaJu, TPAHCIIOPT, TUTYJIU 1 3BaHHS ), OHOMACTUYH1 (HA3BU KOMIIAHIMH,
My3€iB, TOTENIB TOIO) Ta acOIIaTUBHI peanii (CMMBOJIKA KOJIbOPY, (POJIBKIIOPHI,
ICTOpUYHI Ta JIITepaTypHOKHMKKOBI1 ato3ii). Jl0 1HIIOMOBHUX BKparuieHb BIAHOCHUMO
perutika repoiB iHo3emMHMMH MoBamHu. Lllogo TepmiHiB, TO y poMaHax BKHBAJINCH
TEPMIHOJIOTIUHI OJWHUIII 3 Tamy3ed penirii, (Qi3UKd, MaTeMaTHKH, MHUCTELTBA,
TEXHOJIOT1H.

7. TlopiBHAMM OpWTiHAIBHI TEKCTH 3 KIHOKApTHMHAMHU Ta MpOaHali3yBaau
criocoOM TepeKiIaay OHIMIB, peaniit Ta TepMiHiB. TpaHciTepallis Ta TPAaHCKPHUIIIIIS €
HAWTIOMIUPEHIIITUMHA METOJIaMH TIEPEKIIaay YCiX MPOaHalli30BaHUX HAMH JIEKCUIHHUX
onuHMI. J[ns mepemadi HaWYMCENBHINIUX TPYI, AHTPOIOHIMIB Ta TOIOHIMIB,
31€OUTBIIIOT0 BUKOPHUCTOBYBAJIMCH TPAHCKPHIIIIIS, TpaHCIITEpaIlisls Ta aJanTHBHE
TPAHCKOJYBaHHS, PENIriiiHI IMeHa IepeaaBaiiCch 3a JOIMOMOIOK BiANOBIIHHUKIB.
butbmricTs TepMiHIB Ta peajiii Madu BIATOBIZHUKH a00 BiATBOPIOBAINCH HIISTXOM
JOCHiBHOrO Tmepeknany. Yacro mepekiagayl BUKOPUCTOBYBAJIM JBa METOAU
OJTHOYACHO: JIOCTIBHUM Mepekiaa + aJanTUBHE TPAHCKOAYBAaHHS, JOCTIBHUMN
nepexyiaa + TpaHCIiTepallis, TOCTIBHUIN MePeKiIa + TPAHCKPHUTIITiS.

BusiBunm, mo mnepekiamadi BIABAIWCh IO 3MIHM OpHUTIHATY, HAIPHUKIA]
3aMIHSJIM TIOHATTS, 3MIHIOBAJIM MICIIE TOJil, omycKaiau neraii. Lle MosiCHIoEThCS
00OMEKEHNMH YaCOBUMH paMKaMu (PLIbMY Ta HEMOXKIIMBICTIO BIITBOPUTH JIETATHHUIN

OIINC KHUT.
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Otxe, y pe3yabTaTi JaHOTO JOCHIIKEHHS! Oy BUSBJICHI M OMMCaHI OCHOBHI
JIEKCUYHI 3ac00M, 110 BUKOPUCTOBYBaJIKCH y pomaHax «Koa na Bixui», «AHrenu i
nemoun» Ta «lHdepHo». byno mnpoaHanizoBaHO cmocoOM IXHBOrO MEpeKIany y

Mpolieci eKpaHi3alli Ta BU3HAY€HO HAaHOUIbII B)KUBAH1 METOJU NIepeiayl.
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JAOJATKUAU
Jonatoxk A
Puc.1.1

7\

"This symbol 1s the original icon for male,” he told her. "A rudimentary phallus."

3obpasicennsn mepminy «pyoumenmapnuii gpanocy y kHuzi «Koo oa Binuiy

Puc.1.2

Biomeopenns mepminy y ginomi « Koo oa Binuiy
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Jonartok b

JlekcuuHa penpe3eHTanis inauBigyaabHoro cruir /lena bpayna

TekcT opurinany

TekcTt nepeknany

The Great Castration, Langdon

thought. It was one of the most
horrific tragedies in Renaissance
art. In 1857, Pope Pius IX decided

that the accurate representation of

the male form might incite lust inside
the Vatican (AD, URL).

A, mak. Benuxka kacmpauis yacie llis

1X. Iliemopa cmonimms momy Ilana
1liv IX supiwue, wo cmamesi 03HaKu
suKauKaroms xims (IEpeKIay 3

KIHOKApTUHHU).

Vittoria said, “You going to tell me
what we're looking for?” “A little
book written by a guy named
Galileo” (AD, URL).

— Lo mu wykaemo 6 apxisax?

— Knuorcky, siky nanucas [anineu.

They considered English a polluted,
free-thinkers language for profane
men like Chaucer and Shakespeare
(AD, URL).

Amneniticoky He gacusanu y Bamukawi,
88adicanu OpyoHoI0, 8LIbHOOYMHOIO,
aodce ye M08a MAKUX paouxaiie saK

Llexcnip ma Yocep.

From Santi's earthly tomb with
demon's hole,

'Cross Rome the mystic elements
unfold.

The path of light is laid, the sacred
test,

Let angels guide you on your lofty
quest (AD, URL).

Bio epoby Caumi 3 demona 9diporo,
Kpize Pum cmuxii knuuyms 3a coboro,
Xpucmom maspye micmo ceimaa
nymso,

Cnumaii y anzenig i 610nogiov

3000)0b.

"So who is Santi?" she asked,

sounding suddenly excited. "Santi,"

— Ane xmo maxuu Canmi?

— Pagpaens.
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Langdon said, "is the last name of
the great Renaissance master,
Raphael” (AD, URL).

— Inv Paghaeno. Xyooorcnuk?

— Tak, Canmi — ye 11020 npizeuiye.

6. | "Believe it or not, Raphael's buried | — Pagaenv noxosanuii ¢ [lanmeoni.
in the Pantheon." "Is the Pantheon — Xiba I[lanmeon ne yeprea?
even a church?" Vittoria asked. — Hatioasniwwui xpam y Pumi.
"Oldest Catholic church in Rome"

(AD, URL).

7. | "The Chigi Chapel was not always Le xannuys Kiooxci, y yepxei Canma-
known as the Chigi. It used to be Mapis-denv-Tlonono. Ii nazusanu
called Capella della Terra™ (AD, Kanenna oenna Teppa.

URL).

8. | "Wait a minute! You know who the A ckynonmypu — ye bepnini.
illuminati sculptor was?" He has Hesioomuti maticmep-
spent years trying to find that imominam... bepnini?
information. Vittoria smiled. "It was
Bernini." She paused. "The Bernini"

(AD, URL).

9. | "Habakkuk and the Angel," he said, |—"Agaxym ma ancen".
his voice almost inaudible. "The — L{e npopok, skuil nposiuas
prophet who predicted the 3HUWEeHHs 3emill.
annihilation of the earth™ (AD,

URL).
10. | “But I thought Michelangelo — Vci keadpamu 3 yumu xpecmamu

designed St. Peter’s.” “Yes, the
basilica!” Langdon exclaimed,
triumph in his voice. “But St. Peter’s

Square was designed by Bernini!”

(AD, URL).

no3Hauaioms yepxsu. Ane na
nie0eHHoM) 3ax00i Hivo20 Hemae. Adxc
0o naowi Ceamoeo [lempa.

— I]e poboma Mikenanooceno, ve

bepHini.
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11. | “They gave no specifics,” Glick — Hozo Ceamocmi pobunu sKice
replied, “except to say that they iH exyii?
killed him with a drug known as . . — Tax, cenapun.

. "—there was a rustling of papers on
the line— “something known as
Heparin.” (AD, URL).

12. | “He had thrombophlebitis, ” the V uvoco 6y6 mpombogaebim, i iomy
camerlengo said. “He took an poodunu in’exyii WooHs.
injection once a day” (AD, URL).

13. | “Ms. Vetra, in case you didn’t hear | Mic Bempa, 0o3801bme Hazaoamu:
me, papal autopsies are prohibited | asmoncisn I[lanu 3a6oponena 3axonom
by Vatican Law (AD, URL). Bamuxkany.

14. | We are not about to defile His Mu ne cmanemo ockeepusimu mino
Holiness’s body by cutting him open | Hoeo Cesmocmi na nomixy tiozo
just because an enemy makes a BOPO2AM.
taunting claim!” (AD, URL).

15. | “The camerlengo says he will grant | Kauepreneo npuiime sac.
you audience” (AD, URL).

16. | Necropolis literally means City of Hexponons, micmo mepmeux.
the Dead (AD, URL).

17. | “The antimatter is on St. Peter’s bomba 6 ckneni Ceamozo Ilempa.
tomb, ” the camerlengo said, his
voice crystalline (AD, URL).

18. | “The obvious. The antimatter falls Ane axujo 86ona utioe 3 yb020 CMAHy
out of suspension, hits the bottom of | ma ysitioe 6 koumaxm 3 mamepicio,
the trap, and we see an Hanpukiao, KOHmeuHepom, mo
annihilation” (AD, URL). 8i00yO0embcsi OYypXauUsa aniciisayisa 3

AHCAXTUBUMU HACTIOKAMU.
19. | “Antimatter has some astonishing Oona niwuna anmumamepii Modxce
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characteristics, Mr. Langdon, which
make it quite dangerous. A few
grams could power a major city for
a week” (AD, URL).

Micaywb scusumu yine micmo abo

SHUWUMU 1020 SIK CbO2OOHI.

20. | “Large Hadron Collider, ” Kohler Benuxuii aoponnuii konaioep.
said. “A particle accelerator” (AD,
URL).

21. | The craft was white and carried a Ilepexpeweni knroui nio miapoio — ye
coat of arms emblazoned on the nancoKuti CUMBOIL.
side—two skeleton keys crossing a
shield and papal crown (AD, URL).

22. | Ancient documents described the Toznaneme na ye. Lle ambiepama.
symbol as an ambigram—ambi 3uax, wo npouumyemocsi 6 060x
meaning “both”—signifying it was | nanpsmxax. Ilo cymi, ye 36uuaiinuil
legible both ways. And although CUMBOJL, IK IHb ma K ab0 C6ACMUKA,
ambigrams were common in azne ye ciogo.
symbology—swastikas, yin yang,

Jewish stars, simple crosses—the
idea that a word could be crafted
into an ambigram seemed utterly
impossible (AD, URL).
23. | “The symbol itself was created by an | Ynpooosoic cmonimo

anonymous sixteenth-century
[lluminati artist as a tribute to
Galileo’s love of symmetry—a Kind
of sacred Illuminati logo. The
brotherhood kept the design secret,
allegedly planning to reveal it only

when they had amassed enough

ambiepamamuuna emoiema
Intominamis ésasxcanace migpom. Ii
oyno cmeopero 6 V| cmonimmi, wob
yuarnysamu a06086 I aninesi 0o
cumempii. Ii manu seumu ceimoéi,
Koau 6 Lnirominamis 6yde documo

61a0u, Wob nogepHymucs i 0ocsaemu
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power to resurface and carry out
their final goal” (AD, URL).

CBO€EI KIHYeBoI Memu.

24. | “Your four cardinals will die, one Kapounanis 6yoyms nyéniuno
every hour starting at eight. By cmpauysamu wjo200UuHuU, NOYUHAIOHU
midnight the whole world will be 3 80CbMOI 6euopa.
enthralled” (AD, URL).

25. | “I am Commander Olivetti— Epnecmo Onisemmi. Incnexmop
Comandante Principale of the Swiss | Bamukancokoi noniuii.
Guard” (AD, URL).

26. | “La purga, ” Langdon heard himself | Tak, nomcma 3a Jla I[lypea. Tpucma

say. “Sixteen sixty-eight. The church
branded four Illuminati scientists
with the symbol of the cross. To
purge their sins” (AD, URL).

COPOK POKI8 MOMY IHK8I3UmMopu
CXONUIU YOMUPLOX YUEHUX~
inroMiHamMi6 i GUMAaspPy8aIu Ha epyosix
KOJICHO20 3 HUX CUMBOJ Xpecma, ujoo

ouucmumu 8i0 epixa, a nomim

cmpamuu.
27. | “Padre, ” Langdon said, in his best | [axyio, naope.
Italian accent. He bowed his head as
he extended his hand (AD, URL).
28. | “My name is Vittoria Vetra. You're | Bimmopia Bempa. Bu cnpaeoi
from Interpol, | assume?” (AD, CUMB0J102 YU 8IH Kenkyeas 3 Bac?
URL).
29. | “Oh, yes. The llluminati called these | — B Intominamis 6yna ocobauea Hazea
four churches by a very special 011 yux yepkos: «Jlarmape 0i
name. The Altars of Science.” cieHuay.
Vittoria frowned. “I’'m sorry, that — Bin kazae na eiemapsx HayKu.
means noth—"" She stopped short.
“L’altare di scienza?” (AD, URL).
30. | “Your wristwatch. I saw it on the — Ie Mixi Mayc?
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plane.” Langdon flushed slightly. He
was accustomed to having to defend
his timepiece. The collector’s edition
Mickey Mouse watch had been a
childhood gift from his parents (AD,
URL).

— Taxk, ye 0osea icmopis.

31. | Folio Five. Five, Pythagoras, 11’smb — ye sacxcnusa yugpa o

pentagrams, llluminati (AD, URL). | Inrominamis. € nenmaepama,
Llighacop i decsimku iHWUX HAYKOBUX
npuKIaois.

32. | “Heliocentricity, ” Vittoria said, Pyx naanem, eninmuuni opbimu,
translating the heading on folio one | cerioyenmpusm.

(AD, URL).

33. | “December twenty-fifth, my friends, | /[saousmo n’sme epyous — ye
is the ancient pagan holiday of sol A3uunuybKe cesamo Henepemooicno2o
invictus—Unconguered Sun— Conuyst, omoice 3pyuHuil OeHs OJis
coinciding with the winter solstice ceamkysanns Pizosa.

(AD, URL).

34. | “Urb ... Urbino, ” he stammered, — /e ©i020 nepwa mozuna?
now looking bewildered. “His — B Vpbino, 30aemwcsi.
birthplace” (AD, URL).

35. | About a mile north. In the church of | IJe kanauuys Kiooci y yenmpi Canma-
Santa Maria del Popolo” (AD, Mapis-oenv-Ilonono.

URL).

36. | In the center of the piazza rose Toenaneme omam, nepeo yepKeoro.
Caligula’s 350-ton Egyptian obelisk | I]e obenick, senuuna nipamioa —
(AD, URL). A3UMHUYBKULL CUMBOJL 3AN03UYEHUL

IIFOMIHAMAMU.
37. | Thirty yards ahead loomed the I pano Lanepi — mym eu i 3naiuiiu
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gateway to the Louvre’s most
popular section—Ila Grande
Galerie—a seemingly endless
corridor that housed the Louvre’s
most valuable Italian masterpieces.
(DC, URL).

miino.

38. | “Many call Opus Dei a Onyc Jlei esadicaroms
brainwashing cult, ” reporters often | nponacanoucmcokoro cexkmoro abo e
challenged. “Others call you an VAbMPAKOHCEPBAMUBHUM MAEMHUM
ultraconservative Christian secret MOBAPUCMBEOM XPUCIIUSIH.
society. Which are you?” (DC,

URL).

39. | “The Vitruvian Man, ” Langdon «Bimpysiancoka a00una» —
gasped. Sauniére had created a crasemHull ManoHox Jleonapoo oa
lifesized replica of Leonardo da Binui.

Vinci’s most famous sketch (DC,
URL).

40. | “It’s a pentacle, ” Langdon offered, | [lenmakib — sa3uunuybkutl peiitiHuil
his voice feeling hollow in the huge | cumeon. Bin oznauace srcinoue nauwano
space. “This pentacle is 8 YCbOMY CYUWOMY.
representative of the female half of
all things—a concept religious
historians call the ‘sacred feminine’
or the ‘divine goddess’ (CD, URL).

41. | By the 1300s, the Vatican sanction | ZJo 1300 poxy 6 pykax Tamnuicpis

had helped the Knights amass so
much power that Pope Clement V
decided that something had to be
done (DC, URL).

30cepeounocs bazamo 61aou,
3aHaomo Hebezneuro, i Bamuxan
HAOIC1a8 MAEMHI HaKA3U No YCill

€eponi, npuuomy poskpumu ix
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HANeHCcAno 00OHOUACHO.

42. | “When I tell you its modern name, — Hroco ckapoy? A inkoau npo Hb02o
you'll realize you already know a lot | ne uyna.
about it. In fact, almost everyone on | — Hi, Bu uynu. Ilpakmuuno xodxcha
earth has heard the story of the moouna na 3emni uyna. Bam éioomo
Sangreal. ” Sophie looked skeptical. | npo nvoco six npo Ceswenny Yawy
“I've never heard of it.” “Sure you | I paanwo.
have.” Langdon smiled. “You're just
used to hearing it called by the name
‘Holy Grail’ ” (DC, URL).

43. | The Fibonacci sequence. 1-1-2-3-5- | —/Jecame.

8-13-21 When the Fibonacci — Hecamo. [ocuioosnicms Dibonauyi
sequence was melded into a single Bawoeo oioa.

ten-digit number, it became virtually

unrecognizable. Easy to remember,

and yet seemingly random. A

brilliant ten-digit code that Sauniére

would never forget (DC, URL).

44. | “The five-petal rose, ” he whispered, | Booce mitl, netimosiprno! Poza. Bona
“is a Priory symbol for the Holy oyna cumsonom Cesawennoi Yawusi
Grail” (DC, URL). I'paamo.

45. | “Yes. It’s called a cryptex. Kpunmexc. V nux 36epicaroms

According to my grandfather, the
blueprints come from one of Da
Vinci’s secret diaries.” “What is it
for?” “It’s a vault,” she said. “For

storing secret information.” (DC,

URL).

maemnuyi. L{e sunaxio oa Binui.

46.

“In which year did a Harvard

YV axomy poyi eecaap 3 ['apsapoa
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sculler last outrow an Oxford man at
Henley? (DC, URL).

0011iu08 THUO020 Becapa 3

Oxchopoa v [ enni?

47. | “Leigh,” Langdon said, “we’d like | Ham xominocs 6 nocogopumu npo
to talk to you about the Priory of LIpiopam Ciony.
Sion” (DC, URL).

48. | The Bible, as we know it today, was | bibxis, sikoro mu 3naemo it menep,
collated by the pagan Roman OVIa CKIA0eHa OOHIEIO H0OUHOIO —
emperor Constantine the Great” SAZUYHUYLKUM IMIEPamopom
(DC, URL). Kocmsanmunom.

49. | During this fusion of religions, 1 w06 nocunumu yro Hogy
Constantine needed to strengthen the | xpucmusncoxy mpaouyiro
new Christian tradition, and held a | Kocmanmun ckiuxas snamenumi
famous ecumenical gathering known | 360pu ceswennocayscumenis, wo
as the Council of Nicaea” (DC, cmanu gioomumu ax Hiketcokuu
URL). cobop.

50. | “I assume you recognize this Bu, 36icno, eniznacme « Taemny

fresco?” He’s kidding, right? Sophie
was staring at the most famous
fresco of all time—The Last
Supper—Da Vinci’s legendary
painting from the wall of Santa
Maria delle Grazie near Milan (DC,
URL).

seyepio» - 3HAMEeHUmy QpecKy
Jleonapoo oa Binui.

51. | “This symbol is the original icon for | e cnoxousiunuii cuMB0.1 40108iKA —
male,” he told her. “4 rudimentary | pyoumenmapnuit ¢hanoc.
phallus” (CD, URL).

52. | “Who is she?” Sophie asked. “That, | — Xmo eona?

my dear,” Teabing replied, “is Mary
Magdalene ” (DC, URL).

— L{e, mos moba, Mapis Mazoaruna.
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93. | “The same, except for one catch. A oani, mos noba, Icyc kasce Mapii
According to these unaltered Mazoanuni, wo it dopyuacmucsi
gospels, it was not Peter to whom NPOO0BAHCUMU CIMBOPEHHSL YEPKEBL.
Christ gave directions with which to | Mapia Mazoanuwni, ne Ilempy.
establish the Christian Church. It
was Mary Magdalene” (DC, URL).

54. | “Sir lsaac Newton is our knight.” Jluyap, sixk020 mu utykaemo — ye cep
Sophie remained seated (DC, URL). | Icaax Hviomon.

55. | “His labors produced new sciences | Ocrhoena poboma 1io2o xcumms —
that incurred the wrath of the cmeoprosamu Hosi Hayku. L]e
Church. And he was a Grand Master | suxiuxano enie yepkeu. Axuwio mu
of the Priory of Sion (CD, URL). ModHCeul y ye nosIipumu, 8iH MmaKoic

0y6 geauxkum mazicmpom IIpiopamy.

56. | Sir Isaac Newton'’s burial, attended | Ha noxopowui cepa Icaaxa Hotomona
by kings and nobles, was presided PO3NOPAOHUKOM OV6 11020 GIPHULL
over by Alexander Pope, friend and | dpye, tioco koneza — Anexcanop Iloyn.
colleague, who gave a stirring
eulogy before sprinkling dirt on the
tomb (CD, URL).

57. | The Holy Grail 'neath ancient Roslin | Cesmuii I paans nio opesmim
waits (CD, URL). Pocninom uekac.

58. | O, Draconian devil! Oh, lame saint! | Anacpama nepemsopioemuocs na
was a perfect anagram of ... Jleonapoo oa Binui i «Mona Jlizay.
Leonardo da Vinci! The Mona Lisa!

(CD, URL).
59. | “You don’t understand, Mr. Bu ne max 3po3yminu, npogpecope. ¥V

Langdon. What you see in this
photograph ...” He paused.

“Monsieur Sauniére did that to

Hb020 cmpiisnu, aie me, wjo Bu

oauunu Ha ceimauni, mcoe CoHbeED

3pobus cam.
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himself” (DC, URL).

60.

“I am Bezu Fache, ” he announced

as Langdon pushed through the
revolving door (DC, URL).

Micmepe Jlenzeoon, s kaniman be3y

Daw.

61. | “It’s Agent Neveu” (DC, URL). Acenm Hese.
62. | “Mr. Langdon, ” the message began | I[Ipoghecope Jleneoon, nosodvmecs

in a fearful whisper. “Do not
react to this message. Just listen
calmly. You are in danger right
now. Follow my directions very
closely” (CD, URL).

NpUpPOOHO, Kou ye noyyeme. Bu
NOBUHHI MOYHO BUKOHY8AMU MOT

exaziexu. Bu y nebesneyi.

63.

It lay at a dead stop in the middle of
Place du Carrousel. Langdon had
jumped (DC, URL).

Bin npamye na niedenb mocmom

Kapysenw.

64.

24 Rue Haxo

An address! My grandfather wrote
down an address! (DC, URL).

Axco 24 — ye ne ioenmugpikayitinuii

wmamn, ye aopeca.

65.

Langdon had already discerned that
this was where Sauniere’s body lay;
the Grand Gallery’s famous parquet
floor had been unmistakable in the
Polaroid (DC, URL).

Ha ¢pomo 6ys maxuii camuii
napkemuuii manoHok. Hozo ne

nepentymacul.

66.

“Do all the drivers wear Rolexes?”’

the agent asked, pointing to Vernet’s

wrist (DC, URL).

V sac eci 600ii hocamv Ponexc?

67.

The wind outside Chateau Villette

Llamo Binemm, max...

had picked up, and Silas’s robe
danced in the breeze as he crouched
near the window (DC, URL).
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68.

“Rémy is Lyonais,” Teabing
whispered, as if it were an
unfortunate disease. “But he does

sauces quite nicely” (DC, URL).

Peui ¢ppanyys, ane uyooso comye.

69.

“Good evening,” he said, his eyes
finding his clients. “I am André
Vernet. How can | be of serv—"
(DC, URL).

Llobpuii eeuip, s Auope Bepue,

MeHeodcep HIYHOI 3MIHU.

70. | “We’ve diagnosed you with IIpoghecope Jlenzoon, y Bac cunvna
retrograde amnesia, which is very mpasma 20106u i pempocpaona
common in head trauma (IN, URL). | aunesis cepeonvoco cmynens.

71. | “No idea at all, but that style of mask | A 6auueé wymmny macky. Taxi Hocunu
was quite common in the Middle nikapi CepeOnvbosiuus 3a 4acie
Ages.” Langdon paused. “It’s called | Yopnoi cmepmi.

a plague mask.” Sienna looked
strangely unnerved. “A plague
mask?” Langdon quickly explained
that in his world of symbols, the
unique shape of the longbeaked
mask was nearly synonymous with
the Black Death (IN, URL).

72. | Still shaking the tube, Langdon Bu uyeme? Mooice, ye @apadeesa
walked over to the light switch and | yxaska?
flipped it off, plunging the kitchen
into relative darkness. “It’s not a
test tube inside,” he said, still
shaking as hard as he could. “It’s a
Faraday pointer” (IN, URL).

73. | The masterpiece before him—La — I]e bomiuenni.
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Mappa dell’Inferno—had been

painted by one of the true giants of
the Italian Renaissance, Sandro
Botticelli (IN, URL).

— []e uoco «Kapma nexnay.

74. | Botticelli’s Map of Hell was in fact a | Hamanvosana sx intocmpayisi 00
tribute to a fourteenth-century work | «/lexra» danme.
of literature that had become one of
history’s most celebrated writings ...

a notoriously macabre vision of hell
that resonated to this day. Dante’s
Inferno (IN, URL).

75. | “I'm in a small hotel called A 3apa3z y comeni [lencione s
Pensione la Fiorentina, ” Langdon Diopenmina.
said, glancing across the street at
the drab hotel that Sienna had
pointed out moments ago (IN, URL).

76. | The area she was pointing to was Oye om micye, ocbme koo «llexnay
known as the Malebolge—meaning | Jaume 36emvcs Jluxocxosu — «31i
“evil ditches” (IN, URL). WITUHUY.

77. | 1t was flying toward the Palazzo — Kyou nam oani?

Vecchio from the direction of the — Mo anayyo Bekkio 6ins cadie
Boboli Gardens (IN, URL). bobouni.

78. | “As it turns out, this phrase points Y nanayi y 3ani Il’amucom € gidoma
very specifically to a famous mural | ¢pecxa «bumesa npu Mapuiano»
that hangs in the Palazzo Vecchio— | [bicopoicoo Bazapi.

Giorgio Vasari’s Battaglia di
Marciano in the Hall of the Five
Hundred (IN, URL).
79. | If he and Sienna could reach the Tym € nesenuuxi osepysma, 3apas
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Pitti Palace and exit the gardens,
then the old city was just a short
walk across the most famous
footbridge in the world—the Ponte
Vecchio (IN, URL).

idemo y kopudop Bazapi, oani oo

Ilonme Bexkkio i 0o Ilanayyo.

80. | “ll Duomino didn’t mention you A naw Lo J[yomino oe?
were coming back today. | assume
he’s with you?” (IN, URL).

81. | “Some people claim that Dante’s ~  Mopeui nooetixyromn, wo
exile is the reason why his death nocmepmua macka Jlawme came
mask looks so sad, but | have yepes GUSHAHHSL MAKA CYMHA.
another theory. I'm a bit of a ~  Hi, ye 6ce uepes beampiue.
romantic, and I think the sad face
has more to do with a woman named
Beatrice ” (IN, URL).

82. | “That’s Ignazio Busoni, ” Langdon | I]e lenauio By3omi, miii OasHiil
whispered in Sienna’s ear. An SHAUOMUUL.
acquaintance of mine for several
years” (IN, URL).

83. | “Well, you probably read about him | — Xmo yeii konexyionep?
in the news recently—the Swiss — Bepmpan 306picm, minvsapoep.
billionaire Bertrand Zobrist?” (IN,

URL).
84. | On the sign, accompanied by a — Meoysa.

directional arrow, was the name of a
fearsome Gorgon —an infamous
female monster. MEDUSA = Bruder
read the sign and shrugged. “So

what?” Langdon’s heart was

— I'peyvka ['opeona? Yomy?
— Bona 3 nompibnoi kamezopis
Migonoeciunux cmeopins. To HiuHi

MOHCNIPU.
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pounding. He knew Medusa was not
only the fearsome snakehaired spirit
whose gaze could turn anyone who
looked at her to stone, but was also a
prominent member of the Greek
pantheon of subterranean spirits ...

a specific category known as the
chthonic monsters (IN, URL).

85. | “The Black Plague thinned the herd | Icmopuxu xaxcyms, Yopna Yyma
and paved the way for the CRPUMUHUIA CIMPAXNCOaHHs. Alle 60Hu
Renaissance ” (IN, URL). He KadCymb, Wo 3a605KU il

HACeleHHs SMEHWUNOCH | NOYABCs
Penecanc.

86. | “The cardinals are convened in the | Ilicna des’ amuodenHoi xaooou
Sistine Chapel. Conclave begins in a | konezis kapounanie 3amuxacmocs 3a
little under an hour” (AD, URL). 0sepuma CiKCMUHCbKOI Kaneau i

npoB8OOUMb KOHKIAS.

87. | Using new blends of — Ilpome s cmpamue nam sme.
benzodiazepines, one can easily —  Meouxamenmosno. Bam 3pobunu
refresh the short-term memory ... iH exyito benzooiazeniny.
essentially deleting its content before
those recent memories migrate, so to
speak, into long-term memories (IN,

URL).

88. | “Enrico Dandolo, ” Langdon Eunpixo /lanoono. ook, wo orcus
declared. “The doge who lived 8IUHO.
forever.” (IN, URL)

89. | As it turned out, Enrico Dandolo— |- Janoono npasueé Beneyicio ma

the treacherous doge of Venice—had

NOX0BAHUU He mym.
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not been buried in Venice; rather,
his remains had been interred in the
heart of the stronghold he had
conquered in 1202 ... the sprawling
city beneath them. Fittingly,
Dandolo had been laid to rest in the
most spectacular shrine his captured
city had to offer—a building that to
this day remained the crown jewel of
the region. Hagia Sophia (IN, URL).

— To 0e ac 6iH noxosanuu?

— YV Ceamiu Codii.

— Ile Cmambyn.
— Tak, Cmamoya.

90.

“E chi lo sa!” he shouted back,
looking concerned. “Carabinieri.”
He hurried past, looking eager to
clear the area. The Italian military
police, Langdon thought,
incredulous. He wondered if these
officers also had orders to shoot on
sight (IN, URL).

L]e kapabinepu. Bcmanosnoromo

0emeKmopu Memaiy.

91.

“Do you know what gesso is?”
“Sure, painters use it to prime
canvases and —...

“Gesso smells like a wet dog?”

“Not all gesso. Regular gesso smells

like chalk. Wet dog is acrylic gesso.”

“Meaning ...?"
“Meaning it’s water soluble”(IN,

URL).

— Axkpunosuti neskac.
— Tobmo ye ¢apbda?
— Tak, so0oemynvcilna.

— Mokpor1o ncunoro naxue.

92.

Seek the treacherous doge of Venice

who severed the heads from horses

Lyxati 3paonueoco dodice Beneuyii,

W0 20J108U KOHAM B8IOMA8.
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and plucked up the bones of the
blind.

Kneel within the gilded mouseion of
holy wisdom,

and place thine ear to the ground,
listening for the sounds of trickling
water.

Follow deep into the sunken palace

for here, in the darkness, the
chthonic monster waits,

submerged in the bloodred waters ...
of the lagoon that reflects no stars
(IN, URL).

Cmanb Ha KOMIHA Y NO307104€HOMY
myzei Ceamoi myopocmi ma ciyxai,
cyxa, SIK mam mede 6004

I'nuboko y 3amonynomy nanayi, oe
npUYainocs XmoHiune yy0o8uUcbKo
Onosume Kpusagumu 600amu
Booamu o3epa, wo ne 8ioosepkantoe

3IDOK

93.

“The ... cistern?” Mirsat asked,
looking frightened. “It’s a block
away, just east of this building.” He

pointed outside. “It’s called
Yerebatan Sarayi (IN, URL).

Lle cmaposunnuti pezepgyap 6

cmonimmsa. Epebaman Capail.

Taxooic sidomuil K 3aMOHYIUU

nanay.

94.

“Mr. Langdon? I need to speak with
you.”” The man’s English was
accented—a sharp, authoritative
bark. “My name is Lieutenant
Jerome Collet. Direction Centrale
Police Judiciaire.” Langdon paused.

The Judicial Police? The DCPJ was

the rough equivalent of the U.S. FBI.

bonoicyp, npoghecope. A netimenanm
Kone 3 JiCilli/]ci, ye woco na

Kwmanm @panyysvkoco OBP.
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95. | "Where is Jesus sitting?" Teabing —  Omoice, mademyaszenn, 0e CuoUmbsb
asked. leyc?
"In the center." — YV yenmpi.
"Good. And what food are He and |~ Bin ma tioeo yuni ramaiomes ma
His disciples breaking and eating?" i0ssmob x1i6. A wo n’tomo?
"Bread." Obviously. —  Bonu nunu suno.
"Superb. And what drink?"
"Wine. They drank wine." (DC,
URL)

96. | "The Gospel of Om nocayxaiume, 3 €saneenis 6io
Philip is always a good place to Dinina.
start” (DC, URL).

97. | And Peter said, "Did the Saviour I ckaszae [lempo: «Heesoice sona tiomy
really speak with a woman without | dopoorcua?». I ionosis Jlesi:
our knowledge? «llempe, 6auy mu supiwiue
Are we to turn about and all listen to | smacamucs w scinkoro, nave 3
her? Did he prefer her to us?" sopocom. Axuo cam Cnacumens
And Levi answered, "Peter, you have | o6pas ii, xmo mu makuii, wo i ne
always been hot-tempered. Now | gipumu? »
see you contending against the
woman like an adversary. If the
Saviour made her worthy, who are
you indeed to reject her?" (DC,
URL)

98. | The Catholic Inquisition published | Kamoauyvka inxeizuyis Heedoe3i

the book that arguably could be
called the most blood-soaked
publication in human history (DC,
URL).

onyoniKysana KHu2y, siKy MOJNCHA
HA36aMuU HAUKPUBAGIULOIO 8 ICMOpPIi

Jr00cmaa.
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99.

Malleus Maleficarum—or The
Witches' Hammer—indoctrinated the
world to “the dangers of freethinking
women' and instructed the clergy
how to locate, torture, and destroy
them (DC, URL).

Maneyc Maneghixapym — Monom
8i0obom. Bona incmpykmyeana
CBAUJEHHUKIB SIK 3HAXOOUMU,
Kamyeamu I 3HUWy8amu 6Cix

BIIbHOOYMHUX JHCIHOK.

100.

The darkened tunnelreminded her of
CERN s Large Hadron Collider—
black and cold (AD, URL).

Benuxuti aopounuii konatioep,

nabopamopisn L{IEPH.
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SUMMARY

This thesis deals with research of Dan Brown's idiostyle and ways of its
reproduction in intersemiotic translation. The analysis is based on three novels from
Robert Langdon series: “The Da Vince Code”, “Angels & Demons” and “Inferno”.

The purpose of the work is to establish the ideological and artistic diversity of
Dan Brown's novels, as well as to analyze the ways of its implementation in films
based on his works.

The goals of the work are as follows:

1. Define the term "individual style".

2. Find out the meaning of the term "idiolect”, determine its difference from
idiostyle.

3. Highlight the term "idiostyle™ in translation studies and find out the role of
the translator in its reproduction in translation.

4. To characterize the genre specifics, themes and construction features of Dan
Brown's novels.

5. Establish strategies and tactics for the reproduction of linguistic means in
intersemiotic translation.

6. Highlight the onomastic spectrum and nominative units in the series of
novels about Robert Langdon.

7. To analyze screen adaptations of works in Ukrainian and establish ways of
translating proper names, terms and realia.

The work consists of an introduction, three chapters with conclusions to each
of them, conclusions to the entire work, three lists of used sources, two appendices.

Chapter 1 deals with terms "individual style™ and "idiolect", the difference
between them, the genre specificity of the novels, and the strategies and tactics of
reproducing the idiostyle in the film adaptation.

Chapter 2 systematizes the main lexical units (proper names, terms, realia)

used by Dan Brown in the three novels.
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Chapter 3 provides a comparative analysis of the use and peculiarities of
translation of lexical units from the selected 100 examples.

It was found that an individual style is a set of lexical, syntactic, morphological
features inherent in all or most of the author's works. They make his writing style
unique and distinguish him from other writers. There is also a division of idiostyle
features into formal ones (volume of the novel, average repetition of the word in the
text, vocabulary) and informal ones, which include the peculiarities of using
phraseological, lexical, phonetic, and grammatical means of language.

Although the terms "idiolect" and "idiostyle" are closely related, there is a
significant difference between them. An idiolect is a set of individual features that
characterize the speech of an individual, while an individual style is a manner of
writing in general. That is, idiolect is part of idiostyle.

Preservation of the author's national-cultural and time markers, stylistic
features is a challenge for the translator, because he has the task of making the work
understandable for the reader of the target language, as well as conveying all the
elements of the author's style, preserving another culture. During the process of
translation, the translator is integrated into the created work. They can often
significantly remake the original, for example, by changing the description of the
characters. However, modern researchers are of the opinion that the translator can
make certain changes to the original, but in such a way as not to lose the author's
intention and his style in the process.

The writer's works cover the fields of philosophy, religion, science, history,
cryptography, he also often adds secret societies to the plot. His novels combine
several genres: thriller, intellectual detective, mystery novel, conspiracy fiction, etc.
Brown's texts are collections of codes, anagrams, riddles, puzzles, allusions, true
historical facts and fiction. Each of his stories begins with a problem around which
the events of 24 hours revolve. The places of action are always well known to readers

capitals or a cities such as Rome, Paris, Venice or Istanbul.
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In the process of intersemiotic translation part of the language component is
translated into the language of other systems: in the film adaptation words, acting,
gestures, music, sound effects, and images are combined. In a film the original
usuallz undergoes changes: parts are omitted, certain elements are changed and/or
added. Cinematographers have in their arsenal more means of transferring lexical
units. For example, realia can be demonstrated in a movie, as well as named and
explained by one of the characters. Thus, among the ways of conveying lexical means
in the film industry, it is possible to highlight the visualization of the image, the
combination of the visual image of the object with its voicing by one of the heroes,
the interpretation of concepts that require explanation in the lines of one of the
heroes, the explanation in the voiceover text. In addition to this, the most often used
means of translating lexical units from one language to another are transliteration,
transcription, literal translation, Ukrainian equivalents.

The subject matter of the works dictates the use of terms, proper names and
realia, which are temporal and spatial markers. The onomastic spectrum covers
anthroponyms, toponyms, pragmatonyms, ergonyms, theonyms, mythonyms,
chrematonyms, chrononyms. The nominative units include terms, realia, and foreign
language replicas. Realia include names of clothing, ethnic groups, tales and legends,
authorities and holders of power, transport, titles and ranks, names of companies,
museums, hotels, etc. and historical and literary allusions. In the novels were used
terminological units from the fields of religion, physics, mathematics, art, and
technology.

Transliteration and transcription are the most common methods of translation
of all the analyzed lexical units. To transfer the most numerous groups,
anthroponyms and toponyms, mostly transcription, transliteration and adaptive
transcoding were used, religious names were transmitted with the help of Ukrainian
equivalents. Most of the terms and realia had equivalents or were reproduced with the
help of literal translation. Often translators used two methods at the same time: literal

translation + adaptive transcoding, literal translation + transliteration, literal



109

translation + transcription. They also changed the original, for example, replaced
concepts, changed the place of the action, omitted details. This is due to the limited
time frame of the film and the inability to reproduce the detailed description of the
books.

In this thesis were identified and described the main lexical devices used in the
novels "The Da Vinci Code", "Angels & Demons" and "Inferno". The methods of
their translation in the process of screen adaptation were analyzed and the most used

were determined.

Key words: idiostyle, idiolect, intersemiotic translation, lexical unit, proper

name, realia, term.
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