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Beryn

[TociOnuk mpuzHauenuit nis crygaeHtiB KHIIY, ski HaBuaroThes 3a
IporpaMor0 MmiAroToBKKM marictpa 31 cnemianbHocTi 8.030502 «MoBa Ta
mitepatypa». Kypc «Konneniiss MynbTHKYJIBTYypalli3My K YWHHHK
po3Butky Jitepatypu CIIHA kinmgs XX — mouarky XXI cToOmiTh»
PO3IIUPIOE 1 JOMOBHIOE MaTepiajd 3 ICTOPii aMEepPUKAHCHKOI JiTepaTypu
apyroi monoBuHM XX — moyatky XXI cr., 3acBOo€HME CTyneHTamu
MpOTSArOM HaBYaHHA Yy OakajaBpari, 1 € HEoOXigHUM 1Jid (opMyBaHHS
OUIBII TOBHOTO YSIBJEHHS MPO PO3BUTOK KpacHoro muchbMeHctBa CIITA
YIPOJOBK OCTAHHIX JI€CSTUIITh.

OcTaHHsT TpeTMHA MUHYJIOTO CTOJITTS TMO3HA4Y€HA TMEPEX0I0M
Cnonyyenux IlltatiB y CBOiil BHYTpPINIHIA MOMITULI O JAOKTPUHH
MYJIBTUKYJIBTYPAII3MY — CKJIAJHOTO Ta HEOJHO3HAYHOTO TMOHSTTS, SKE
TAEThCS B3HAKU y BCIX cepax CyCHIJILHOTO Ta TyXOBHOTO XHUTTA. OTXKe,
nouynHaroun mpuoau3Ho 3 kKiHog 1960-x — 1970-xx pp., KyJabTypHY
CUTyallll0 B KpaiHi XapaKTepu3ye MPUHIMIOBUM TUTIOpai3M. Y CTaHOBKa
HaIllOHAJIBHOI KYJbTYpH HA HAJaHHSA TOJOCY NPEIACTABHUKAM BCIX
CEKTOPIB HACEeJICHHs, 30KpeMa, paCOBUX, €THIYHUX Ta 1HIIMX MEHILIWH, SK1
TpUBAIMM 4Yac Oynau 1030aBJeHI peNnpe3eHTallli y COIIOKYJIbTYPHOMY
npoctopi AMepuku, mTOTpeOye Big MaWOyTHIX (axiBLUIB y LApHHI
JITepaTypu PO3yMIHHS HACIHIJKIB «MYJbTUKYJIBTYPHOTO MOBOPOTY» IS
nepediry  JITepaTypHOro  Mpollecy.  3amporOHOBAaHUM  CTyJEHTaM
MaricTpatypu Kypc Ma€ Ha METI 3alOBHUTH IO MPOTAIMHY B IXHIX
3HaHHAX WoA0 cydacHoi Jiteparypu CIIIA, 1 mell NOCIOHUK, CBOEIO
Yeprow, CIyrye Jjsi HbOTO HAayKOBO-METOJMYHHUM 3a0€3IMECUCHHSIM.
3maetbea, mo nocBig CIIA y mocraHoBHI Ta poO3B’si3aHHI MPOOJIEM
MYJIBTUKYJIBTYPHOCTI MOXE OyTH KOPUCHUM 1 i YKpaiHu, jae, 0oxail B
IHIIMX (popMax Ta MPOMOPIIIAX, aje TaKOXk CHIBICHYIOTh Ta 3MIIIYIOTHCS
reTEPOTeHHI KYJIbTYpPHI CTPYMEHI

[lepmi yoTupu po3aiIM MOCIOHHMKA BBOASATH CTYJEHTAa Yy KOJO
TEOPETUYHUX MpoOJeM, MOB’s3aHUX 3 MepeoplieHTalliero CrnojiydeHux
[IITaTiB 3 MOHOKYJIBTYPHOI HAa MOJNIKYJTYPHY HAI[IOHAJIbHY 1ICHTUYHICTD.
VY nepuiomMy 3 HUX MICTUTBCA PETPOCHEKTUBHUNU OTJIST 1CTOPUKO-
KyJIbTYpHUX YHMHHHUKIB, W0 TNPU3BEIU [0 KapAUHAIBHUX 3MIH Yy
CaMOCBIJIOMOCTI aMepHuKaHIliB. Jpyruil po3ain 30Cepel’KyeThcd Ha
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TUCKYCIMHMX TUTaHHSIX MYJbTHKYJIBTYpali3My, 5Kl NPOJAOBXKYIOTh
3IMIIATUCA Y I1EHTPl yBaru aMepuKaHChbkuX (uiocodiB, meaaroris,
KyJbTYpOJIOTIB ~ Ta  JITEpaTypO3HaBIIB. Y  HACTYNHOMY  PO3MILIi
PO3MIIIAIOTHCS NUISIXM BIUIMBY MYJIBTUKYJBTYPHUX IPOIECIB Ha Pi3HI
aCIleKTH PO3BUTKY JiTeparypu. UeTBepTuil po3/lyl MPUCBIUYECHO TTPoOIeMi
JITEpaTypHOTO KaHOHY, CYTTEBIM IS BU3HAYEHHS MariCTpalbHUX
BEKTOPIB r'yMaHITapHOT OCBITH.

HactynHi rnaBu MarpTh OUIbII NPAKTUYHUNA XapakTep. B Hux
HaJIal0ThCS CTUCII XapPaKTEPUCTHUKH OCHOBHHUX PACOBO-ETHIYHHUX «T1I0K»
MyJIbTUKYJIBTYpHOI JiTeparypu CIIIA — adpo-amepukaHChkoOi, a3laTo-
aMEpUKAHCBKOI, JITEpaTypy KOPIHHUX aMEpUKaHIIB (IHA1aHCHKOi) Ta
1CIIaHO-aMEPUKAHCHKO1 (TOOTO CTBOPEHOI BUXIJILSIMU 3 KpaiH JlaTMHCHKOT
Amepuku). KoxHuiM 3 MUX pO3AUIIB MICTUTh 3pa3Kd BiAMOBIIHUX
XYyJIOKHIX TEKCTIB, SIKI TPOMOHYIOTHCS CTyAEHTaM i aHamizy. Pazom 3
UM, HaroJIOIIyEThCS Ha 3acaJHid €HOCTI aMEpPUKAHCBKOI JIiTeparypH,
KOTpa CbOTOJHI BXKE€ HE PO3MOJUIAETHCS AOCIIHUKAMU IO OKPEMHUX
«4JapyHkax». Sk OUIbII NPOAYKTUBHHUM MiAX1J MPOMOHYETHCS i PO3TIIS]
AK €IUHOTO IIIJIOTO, aj€ 3 ypaxyBaHHSIM BHECKY KOXHOI TPYNH 10
CTBOPEHHS HETIOBTOPHUX XYIO0XKHIX KOHPITypallil, SKi 1 CKJIaaaloTh pa3oM
cydacny mitepatypy CILIA.

Koxuuii  po3nuti  mociOHWKa  3aBEpPIIYETHCS  KOHTPOJbHUMU
MUTaHHIMHA a00/Ta TMPaKTUYHUMHU 3aBAaHHSAMHU. HanpukiHIll HagaroThCs
OpPIEHTOBHI MHUTaHHSA 3 YCbOrO MaTepilaly Kypcy, a TaKoX CIIHMCOK
PEKOMEHIOBAHOI JIiTepaTypu Jisg MOAAIBIIOTO MOTJIUOJEHOT0 BUBYCHHS
i€l MpoOJIEMATUKH.



Po3nin__I. Konuenmiss wmyabtukyabtypatdizmy B CIHIA: renesa,
€BOJIIONiSl, CYYACHUH CTaH

Yroponosx OaraTb0X ACCATHIIITh HAWMOMIMPEHIMIOW MeTadoporo
aMEpUKAHCBhKOI  IUMBUI3AIl Yy  CYCHUIbHO-TIOJITUYHOMY, HayKOBO-
TYMaHITApHOMY Ta MacOBO-NOOYTOBOMY JAMCKYpcax OyB «IUIaBUIIbHUMN
TUTENbY» — 00pa3, 110, 371aBAJIOCS, MICTKO 1 BIYYHO MepeIaBaB ii yHIKaIbHY
CyTh. BIM3bKO COpoOKa POKIB TOMY HOIro TOYHICTH OYJIO ITOCTABJICHO Mij
CYMHIB, 1 HATOMICTh OYyJIO 3alPOMOHOBAHO ITY HU3KY 1HIIHUX MeTadop —
«MOJIYMHCOK 3 CallaTOM», «OBOYEBHM CyMm», «KJIANTEBA KOBIPa»
(mompasia, JKOJIHA 3 IUX aJbTEPHATUB HE HAOyJa 3arajbHONPUUHSITOIO
crarycy). 3a OakaHHSM 3MIHUTH IEHTPAJIbHY HAaIllOHAJIBHY MeTadopy
CTOSUTM  CKJIQJHI CYCHUIBHO-TIOJITUYHI Ta KYJbTYPHO-TICUXOJOTTYHI
npolecu; 3MileHHs (DOKyCy y CaMOCHPUHHSTTI AMEPUKH BUSBHIOCS
JOCTaTHHO CEPUO3HUM 1 OTKE HE MOTJIO BIAOYTHUCS JIETKO 1 6€30011CHO.

[cTopruHa cipaBeIMBICTh BUMAra€e BU3HATH, 1O “TUTIOPATICTUYHUNA
BUOYX”, SKUWA TOTPAC AMEpPUKY OCTAaHHBbOI TPETUHU XX CTOJITTS,
roTyBaBcs y Teopii Habarato panime. OTxe JJs BMIIICHHS MPOIECIB
KyJbTYPHOI IUIIOpati3aiii y BIJAMNOBIAHY XPOHOJIOTIYHY MEPCIEKTUBY
HEOOX1HUM 001ali KOPOTKUM €KCKYpPC Y MUHYJIE.

* * *

Sk BijOMO, aMepHKaHIll — II€ HaIlid IMMITPaHTIB; ‘“‘aMepHKaHChbKa
CaMOCBIJIOMICTh IPYHTYEThCS Ha TapaJloKCaIbHOMY, 3/1aBajocs O, BIAYYTTI
CIIUIBHUX BIIAMIHHOCTEW . be3mpeleneHTHe 3a CBOEK IIBUAKICTIO B
ICTOpuYHOMY MaciuTadl “mry4yHe” (opMyBaHHS Hallli 3 MPEICTABHUKIB
0araThb0X €THOCIB y MOPIBHSHHI 3 0araTOBIKOBOIO MO3IpHO “NPUPOHOIO”
€BOJIIOIIEI0  1HIIUX HAPOAIB  PO3TIANANOCA 3aXiJHOK  CYCHIIbHO-
dimocodebkoro gymroro XVIII-XIX cr. B koHTEKCT! 1Ae [IpocBITHUITBA,
AK TPaHAIO3HUN ICTOPUYHUN EKCIIEPUMEHT, YCIIX KOTPOro YHUMAaJOl
MIpOIO 3aJie’KaB BiJl €PEeKTUBHOTO 00 €qHAHHSA PIZHOPIIHUX EJIEMEHTIB y
eauHe uuie. s niepiB aMepUKaHChKO1 PEBOJIONIT Ta iXHIX MOJITHYHUX
HalaJKiB  BHYTPIIIHS MOHOJITHICTH Hapoay Oylia, HacaMmmepes,
HEOOXIJTHOI0O YMOBOIO CIIOYaTKY BIJKMBAHHA, a TMOTIM HOPMAaJIBHOTO
(GyHKIIOHYBaHHS AMEpUKH SK HE3aJIeKHOI JepxkaBu. OTxe, iXHs
3aIliKaBJICHICTh B €JHOCTI HaIlli, 1110 BIAOMIACS Y 3aCaIHMX JOKYMEHTaX Ta
y AeBi3i mosoaoi pecnyoniku — “E pluribus unum” (“3 6aratbox — enune”)
— Malla, Mepil 3a Bce, MparMaTUYHHU Xapaktep. Ha BiaAMiHY BIiJl HHX,
€BPOMEICHKI CIOCTEpIradyli Maju 3MOTy OCMHCIIOBATH ‘‘aMEpUKAHCHKUUN
deHoMeH” 3 TEBHOI BIJCTaHi, IO HaJaBajgo IXHIM BHCHOBKaM Ta
y3araJbHEHHSIM HEMHHYIIO0I METOJOJIOTIYHOI IIHHOCTI IS MOJabIINX
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JTOCHIKEHb JUHAMIKM “OJIHOCTAtHOCTI”/”pO3MaITOCTI” B aMEpPUKAHCHKIN
CYCHUIBHO-KYJIbTYPHIN CB1IJOMOCTI.

[Tonang 200 pokiB Tomy ¢paniy3 Cent-Ixon ne Kpeskep (1735-
1818), axuii emirpyBaB g0 Amepuku 1759 p., mocTaBUB y CBOiil BEIbMHU
nonyisipHid  kHu3l  “Jluctu  amepukaHcbkoro — (depmepa”  (1782)
CaKpaMEHTaJlbHE NUTAaHHS — “XTO X TakKud aMEpPUKaHElb, IS HOBA
mronuHa?” Moro BiANOBigb CTala KIACHYHOIO: aMepHKaHelb — Li¢ TOIi,
“XTO, 3QJMIIMBIIMA T03aJy BCl KOJUIIHI TEPEKOHAHHS Ta BipyBaHHS,
OTPUMY€ HOBI 3 HOBOTO CHOCOOY JKHUTTS, SIKMM BiH 00paB, BiJl HOBOTO
ypsiAy, SKOMY BIH KOPHUThCS, 3 HOBOTO 3BaHHsI, sKke BiH Mmae. BiH cTae
aMepuKaHIleM, KOJIU Moro Oepe y cBO1 1upi 001MHU Hallla BEJIuKa ajbMa
Marep. TyT mpeACcTaBHUKM BCIX HAIlU nepennagnsaomvces (KypcUB MIM —
H.B.) Ha noBy Hami...”. Omxke, Bxke Hanpukinii XVIII cT. yTBOpeHHs
aMEpUKAHCHKOI HaIlli MUCIHJIOCS y KaTeropisixX “TuiaBieHHs . XapaKTepHO,
[0 Y PaHHIX TEKCTax el oOpa3 MOB s3aHUM 3 KOHIEMIIEID aMEPUKAHIIS
AK ‘““HOBO1 JIIOJUHU , “HOBOro Ajama’, 10 BHUIUIMBaja 3 IyPUTAHCHKOI
TUIIOJIOTO-eMOJIEMAaTUYHOI KapTUHU CBITY 1 3aloyaTKyBaja OJHY 3
HalcTiMkimux Midomorem y kyasTypi CIIA. V npoMy ceMaHTHUYHOMY
MoJI1 JII0JIUHA OYJIb-SIKOTO €THIYHOTO MOXOJKEHHS, 110 MpOoUIia “TOpHO™
aMepuKaHi3allii, po3risjganacs SK aHTUTHUI HOBO3aBITHOTO IIOMHO
HAaBEPHEHOI'0, KU B PE3YJIbTAaTl XPEIICHHS HEMOB HAPOJI)KYBABCS 3HOB,
IIOTO0 pa3y y XPHUCTi, MO30YBIIUCHh BCiX MOMEPEAHIX HAIlIOHAIBHUX Ta
comianbHuxX o3HaK. (“Hema romes, HI Tpeka, HeMa HEBUIbLHUKA. aHi
BUILHOI'O, HEMA YOJIOBIYO1 IIJIOTI aHi K1HOYO0i, — 00 BC1 BU OJIHO B XPHUCTI
Icyci” (o ranati 3:28). lust pannix MemkaHis Hosoro CBiTy 3 ixHIM
TEOJIOTI30BaHUM  CBITOCHPUUHSATTSAM  PUTOPUYHA  AHAJIOTiSL  MIXK
TPAHCETHIYHMM  YHIBEpPCAJII3MOM  PAHHbOIO  XPUCTUSIHCTBA  Ta
NOHOBJIIOBAJILHOIO  ““KyIeNiel0”  aMEPUKAaHChKOTO  COLIyMy  Maja
HaIpouIyBaThUcs cama co0oxo.

[TpoTsirom XIX cT. 00pa3 “nmiaaBHIBLHOTO TUTIISI MaB, 3€0UIBIIOIO,
MO3UTUBHY 3a0apBJICHICTh, BTIIIOIOYM ONTHUMICTUYHI CHOMIBaHHS IOHOI
HaIi.

CnpaBxHiM anodeo3oM Tpomy “TUIaBUIIBHOTO TUTJIS Ta BiANPaBHUM
NYHKTOM HOro TpiymdanabHOI XOAuW TepeHaMu Kpainu ctaia y 1908 p.
BAIlIHTTOHChKA TMPEM €pa T €CH TiJ 1€ Ha3BOW. ABTOpY —
aHTIHChKOMY JTiTEpaTopoBl [3paeny 3aHrBiLTy, €BPEIO 32 HAI[IOHABHICTIO
Ta BUX1A110 3 POcCii, — He MOKHA BIIMOBUTH Y MOHYMEHTAIBHOCTI 3a1yMY,
X04 pO3MOBIJIa€ BiH HaU€OTO KaMepHY 1cTopito. Jlish ' €CU pO3ropTaETHCS B
Awmepuiti, e 3ycTpinucs cydacHi Pomeo 1 JKynbeTTa, MOJIOJII €MITPaHTH 3

Pocii. Bin — 611H1#1 €BpeiichKUil XJI0TEllb, MY3UKAHT, 110 MUIIE CUM(OHIIO
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Ha 4eCTh HOBOi baThKIBIIUHYU; BOHA — XPUCTUSIHKA, JOUYKA KaHIAPMCHKOTO
reHepaia, SIKUH 70 TOro K NPUYETHUN 10 OpraHizailli KUIIMHIBCHKOTO
norpomy. [lonpu Bci HalioHaNIBbHI, pENIriiHI, CIMEHHI TEPEIIKOAH, MOMPU
BOXKUN TArap MHUHYJOro, AMEpUKa HAJa€ 3aKOXaHUM MOXKJIUBICTh
3'enHatu cBoi jaoJii. DiHanm m ecu, KOIU MIACIUBI MOJOASTA MHJIYIOTHCS
BEJIMYHMM 3aXOJOM COHI Haj Hplo-MlopKkoM, BHCIIOBIIOE IyMKH if
MOYYTTS JECSITKIB THUCSY IMMITPAHTIB 3 BEJIEPEUUBICTIO, MPUTAMAHHOIO
XyJ0KHIM CMaKam J00Mu:

“/lasuo. OH BiH, BeNMUKUM TiaBuiabHuM TUrens! — [lpucmyxaiics! Tu
gyern peBiHHA Ta OynbpkoTiHHA? Och HWOro mnam@a - TaBaHb, KyIu
MIPUILIMBAIOTh TUCSAY1 BEJIETCHCHKUX KMBUJIBHUKIB, 11100 BIUTH 0 Hei CBii
moacbkuil BaHTax! O, sike KuliHHA Ta BOpyIIiHHSA! KenbT 1 JaTUHSAHUH,
CJIOB'STHUH Ta TEBTOHEI[b, TPEK Ta CIpi€llh, YOPHUHN Ta KOBTHUM, —

Bipa. €Bpeii Ta XpUCTUSHUH —

Jlasuo. Tak. Cxig ta 3axig, I[liBaiu Ta IliBAeHb, mampbMa Ta COCHA,
MOJIOC Ta €KBATOp, MiBMICIIL Ta Xpect! — SK med BeIMKHil alXiMiK
neperviaBisie ¥ 3Milrye iX y CBOEMY OUMIIyBajdbHOMY MoiyM i! TyT Bci
BOHU 3 €qHAIOThCA, 100 yrBopuTH PecmyOmiky Jlomeir ta IlapcTtBo
boxe...”

Menoapama 3aHrBULIa BYACHO IMiJIKazajga CTUCTY (Gopmylly, SIKOKO
3py4HO OyJIO ONepyBaTH HE JIMIIE MPUXUIbHUKAM, & U CyNPOTUBHHKAM
171e1 CyUUIbHOrO “NeperiaBieHHs’” BCciX HOBOMpuOynbiiB. Ha Toil yac ix
BXKE€ TEX BHCTAYaJl0 — CaMe€ TOJll, Ha MOYaTKy MHHYJIOTO CTOJITTS,
3arocTpuiivcs Aebatu 3 mpoodsieM B i34y 10 KpaiHu Ta acumissnii. O0Opas
HaOpaB Takoi CUJIM, IO JIOMIHYBAaB HaBITh B apryMEHTaX WOTr0 OMOHEHTIB
YIPOJOBK HACTYITHUX CIMIECITH POKIB.

Y OararoHalllOHaJdbHIM CHUIBHOTI TPOTUCTOSIHHS BIAUEHTPOBUX
IMITyJIbCIB JOLIEHTPOBUM IIJIKOM 3aKOHOMIpHE. 3a BuciaoBoM K.Crimmcos,
“B 1ictopii CIIIA mocCTIHO JIyHa€e TeMa Hanpy>KEHOCTI MK “aCUMUIALIED”
(ToOTO TpOIECOM CTAHOBJICHHS Hallli 3 €IUMHOI HAI[lOHAJIBHOIO
MPUHAJICKHICTIO) Ta “TUTFOpajisMoM™ (TOOTO TIPOIIECOM CTaHOBJICHHS Hallil
3 OaraTbMa pErioHaJIbHUMHU Ta ETHIYHUMHU iAeHTUYHOCTIMU)”. Came
B3a€EMOJIS MDK HUMU BH3Hayaja ¥ BHU3HAYa€ MOPOBIJHY CYCHUIbHY
TEHJICHITI}0 KOXHO1 1ICTOPUYHOI MUTI.

3 onHoro OOKy, MparHeHHsA OUIBIIOCTI HOBOMPHUOYIHMX SKOMOTa
CKOpIIlI€ BOUCATHUCS Y HOBY I'poMajy, BIAKMHYBIIU O€3 XKalllo Bce, IO
OB A3yBaJI0 1X 3 HEJIACKaBOK ICTOPUYHOI baThKIBIIMHOIO, HAYEOTO
Y3roJKyBanocs 3 0(iliiHOI 11€0JI0T1€10. AJle 3 1HIIOTO OOKY, MOMPHU IO
yAaBaHy “TOCTUHHICTBH , TIOJITUKA YpsAAy WIOAO NPHUOYJBIIIB HE

BiJI3HAUajgacs IOCIIIOBHICTIO. Bix camoro modaTky 3 YSBJICHHS MPO
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“enuHy Halio’ OyJ0 BUKIIYEHO YOPHOILIKIPUX MENIKAHIIB KpaiHu. A
noynHarouyu 3 1880-x pp. 1 ax n0 1950-x, B cuily pi3HUX MOJITUYHUX Ta
€KOHOMIYHUX MPUYUH OyJIO MPUUHITO HU3KY 3aKOHIB, K1 BCTAHOBIIOBAIH
IMMIrpaIliiiii KBOTH Ta 0OMEXYyBaJld IIpaBa JEIKUX PACOBO-CTHIYHUX TPyl
(ronoBHO ypomkeHiB A3ii Ta CxigHoi €Bponu) y ranysi npodeciiinoi
3aHATOCT1, MICIIb TIOMEIIKAHHS, HaBYaHHs, MDKPACOBHUX IILIIOOIB TOIIO.
AxT 1924 p. B3arami 3a6oponuB noganbsiuii B' 131 10 CIIA Ha mocTtiiiHe
NpPOKUBaHHSA BUXIAISAM 3 A3li Ta THXOOKEAaHCHKOTO PETioHy SIK
“HebaxkaHuM 1HO3eMIsIM~ (ckacoBaHO Moro Oyno jwume 1965 poky).
[Timuac J{pyroi cBiTOBO1 BiitHM noHaA 120 TUCAY aMepUKaHIIIB SOHCHKOTO
MOXO/KeHHsI Oyno 1HTepHOBaHO. Bci 1mi 1ii cympoBOKYBaducs, SK
TOJIUTHCS, HATHITAHHSAM KCEHO()OOCHKMX HACTPOIB CEPEI MIUPOKOTO 3arary
Ta CTBOPECHHSM HETaTUBHUX ETHIYHUX CTEPEOTHUINB Yy 3aco0ax MacoBOi
iHpopmarrii. “Crapy” (aHI10-CaKCOHCHKY Ta CKaHJIWHABCHKY) IMMIrpaliito
NPOTUCTABISIM  “HOBI”  (“‘cepea3eMHOMOpPCHKIA”,  “‘a31aTChKiil’”,
“CeMITChbKIN’), HA4eOTO HWKYOTO TIaTyHKy. /[l MIOBIHICTUYHUX Ta
PACUCTCHKMX BUMAJiB aKTUBHO BUKOPHUCTOBYBAJIM TPOI ‘‘TIJIaBUJIBHOTO
TUTJII0”, 10 COPUYMHUIIO IO IMI3HINIOI HETaTUBHOI pEakiili Ha HbOrO Yy
CYCHUJIbCTBI.

BpaxoByroun macmitabu Takux akiiii, HE CJiJl JUBYBATUCS, L0 Y
MEBHI MEPIOAM XBWISL BOPOXKOCTI JO ‘‘UyKMHIIB” JOCSTajla BEJIbMU
BUCOKO1 BIIMITKH, NOPUYOMY pO3ApaTyBaHHS ¥ OOypeHHS YaCTHUHHU
“KOpPIHHUX aMepHKaHIIB” (TOOTO aHIVIOCAKCIB) BHUKJIMKAda HE JIUIIE
MOTEHIlIiHa  €KOHOMIYHa  KOHKYpeHIss 3  OOKy  BYOpalIHIX
CX1JIHO€BpOIIEHIIIB ab0 a3iaTiB, a W iXH1 “3yxBail’ MpeTeH3ii Ha YacTKy
3araJibHO-aMEPUKAHCHbKOT JEMOKPATUYHOT CHAIIIMHM, 0 aBTOMATHYHO
HaJIeXKUTh KokHOMY rpomagsinuHy CIIIA. HeoOXiIHICTh Ta MpaBOMIPHICTh
TOTAJIBHOTO “lieperviaBieHHd’” BCIX 0€3 BHUHATKY IMMITPaHTIB OyIio
MI1JITaHO CYMHIBY 3 KOHCEPBAaTUBHO-OXOPOHYMX MO3HUIIIH.

BonHouac BusIBUIIOCS, IO HE BCl, XTO IMEPETHUHAB OKEaH, MNajalu
OaxaHHAM 3MIHUTH CBOIO HaIllOHAIbHY 1IEHTUYHICTD Ha
3araJbHOAMEPUKAHChKY. BinaTak, omo3uilis KOHIENIii ‘“‘MIaBUILHOTO
TUTJIS® BU3pIBaja 1 B HaJpax IMMICPAHTCBKOIO CEPEJOBUINA, 10 U
BIIOOpAXKEHO y Mpaugx Ji0epanibHO-IEMOKPATUYHUX JdisYiB TOTO Hacy.
Yumano rymanitapiiB y CIIIA mrykaau 30J10TOi CepeIVHU MiX HYIHOIO
OJIHOMAHITHICTIO “TIeperIaBIeHOl Macu’’, 030aBIEHOI ICKPAaBUX PACOBUX
YU eTHIYHUX KYJBTYPHHUX XapaKTEPUCTHK, Ta BY3bKO-CEMapaTHUCTCHKUM
€THOLICHTPU3MOM OKPEMHX TpYI, SIKUM 3arpOoKyBaB €JHOCTI CyCHIJIbCTBA.
1908 poky nipodecop I'apBapacekoro yHiBepcutery Jxo3aits Poiic (1855-

1916) 3anpomnoHyBaB CBOIO “‘€THKY 30pOBOTO MPOBIHIIATI3MY”, 1110, Ha
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Horo AymKy, maja MPU3BECTH JIO0 TAPMOHIMHOTO Y3TOJKEHHS PI3HUX
rpynoBux HajexxHocTe. Inei Poiica cmpaBuian HeaOMSKuN BIUIMB Ha
mojaibpiry po3poOky wuiei npoGmemarnku B CIIA. Moro komummii
ctyaeHT Pennond bopu (1886-1918), Bimomuii miBuii myOJIIKCT,
JITepaTypHUM KPUTHUK Ta aHTUMUTITApUCT, ¥y 1916 polii BUCIOBIIIOE CBOIO
Mpil0 MPO “TpaHCHAllIOHATBbHY AMEpPUKY”’ B KHM31 MiJI TaKOK Ha3BOIO.
BopH noB'si3yBaB CBOi CIIOJIBaHHA 31 CIIPOMOXHICTIO AMEpUKHU 30eperTu
“cMaK” €THIYHOTO PO3MAITTs, 1 THM CaMHUM IMOCUJIUTU CBIA MOpajbHUI Ta
TBOPYHWH MOTEHITIAI.

OcoOnuBUi 1HTEpEC SBJSE HAYKOBO-NMYOTIIMCTAYHMI CIIaJIOK IIIe
oaHoro y4Hsi Poiica, dinocoda I'opeca Kamnena (1882-1974), sk TBOpI1s
MOUIMPEHOI CHOTO/IHI IOKTPUHU KYJIBTYpHOTO IUTtopanizMmy. 3a Kannenowm,
IUTIOpaIi3M MaB IPYHTYBATHUCS HA IEMOKPATUYHOMY IiJAMYPIBKY Y BUTJISI1
dbenepaTuBHOl pecnyOiKM 31 CHUIBHUMH 1HCTUTYTaMH Ta CIHUIHHOIO
(anrmiiicekkor0) MoBOK. Ha 1iil OCHOB1 KOXKHA Hallisl peai3ye CBOIO
1HIMBIyalbHICTh — KOPUCTYETHCS JUIsi BHYTPIIIHHOTO (“‘€MOIIIAHOr0”)
BXKUTKY PIJHOIO MOBOIO 1 TUIEKA€ OPUTIHAIBHI, OPTaHIYHO BJIACTHUBI i
€CTETUYHI Ta IHTENEeKTyalbHI Qopmu. “TakuM UYMHOM, “aMepHUKaHCHKa
UBLTI3AIIA” KOJUCh O3HAYaTUME YAOCKOHAJICHHS CHIIBHUX TapMOHIN
€BPONEHUCHKOI IMBUII3ALII — 32 YMOBH YCYHEHHSI MapHOTPATCTBA, 37U IHIB
Ta HerapaszaiB €BpomM, — MHOXHHHICTh Yy €JHOCTI, OpPKECTPYBAHHS
JIIOJICTBA.

Came ueil mpoiiec, panHi ctafii sikoro 3adikcyBaB Kainien, HaOpas
IIBUJIKUX OOEpPTIB B OCTaHHIM TPETHHI MHHYJOTO CTOJITTS. 3HA4YHA
JacTHHA aMEPUKAHI[IB J1AIILIa BUCHOBKY, IO “y AMEpUKH HEMAE BUOODY.
JIume mno-CrpaBXXHHOMY IUIFOPATICTUYHE CYCHUIBCTBO MOXKE BiATErep
VCIIIIHO po3BuUBaTuca y Ml kpaini”. Ilpore, xoua “eTHiuHa
MHOXWUHHICTb... IEPETBOPUJIACS HA MO3UTHUBHY CHIIY JUIsi 0aratbox y I
nepkaBi”’, JTOCHIJHUKU CIYIIHO 3a3HA4yar0Th, IO 3aMiHa KIIOYOBOI
MeTadopH, CKaxXiMo, Ha “M03aiky”’, — IIe aX HisIK HE JIETKUM mpolec, 00
“IIIMATOYKH IT1€1 HAIlIOHATBLHOI MO3aiK1 31IEMEHTOBAH1 KPOB 10 i TOTOM™ .

Y nepmnii monoBuHI XX-rO CTOJITTA PHUCOYKA Yy T[O3HAYEHHI
HallIOHAJIBHOT MPUHAIEKHOCTI (ITaJ0-aMEPUKAHEIb, SITOHO-aMEPUKAHEI[h
TOII0) OTOTOXKHIOBAIACH 13 3HAKOM “MiHYC”, TOOTO ClipuiimMajacs K Baja.
Odimiitna Amepuka 3BepTayiacsi 0 1i HOCIIB 13 3aKJIMKOM BIAKUHYTH il
pa3oM 3 IMOJOBHHOK CBOr0 HAIllOHAJIBHOTO CAMOBHU3HAUECHHS 1 OyTHU
“mpocto amepukaHisMu”. Y 1915 p. npesuaent B.Binbcon 3asBuB: “Bu
HE MOXETE CTaTH CIPABXHIMHU aMEPUKAHIISIMU, KO AYMaEeTe Mpo cede K
npo rpynu. AMepuka He CKIafgaeTbes 3 rpym. JlroauHa, o BBaxae cebde

HAJICKHOI0 JI0 SKOICh HAIlOHAJIBHOI TPynmu B AMepwHIl, Ie HE cTaja
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amepukaniiem”. Uepe3 naBa poku T.Py3penbT gonas: “B Hamii kpaini He
MOXxe OyTH “TOJIOBUHHOI BiggaHOCTI”. AOO JIIOJMHA — aMepUKaHelb 1
OuThII HIXTO, 00 BOHA B3arajii He ameprKaHelb. MU, aMepUKaHIll — JITH
TUras. Turenb HE BUKOHYE CBOTO 3aBJaHHS, SIKIIO BIH HE TMEpEIUIaBisie
THUX, XTO JI0 HOT'O TIOTPANuB, HA €IMHY HAIlII0 .

[Tounnaroun pgece 3 cepeaunn  1960-x pp. Ta cama pucoyka
MEPETBOPIOETHCS  HA “INIFOC”, Ha JOJATKOBE JKEPEIO OCOOMCTOl
3HAYUMOCTI. AJKEe KPIM 3arajibHO-aMEPUKaHChKO1 KyJIbTYPHOI CIaAIINHHU,
il “BHacHMK’ Mae€ MpaBO MPETEHIyBaTH WIE HA AKYCh, IO 34 HOBUMH
CYyCHUJIBHUMU CTaHJIapTaMU PO3IIIHIOEThCS K MepeBara. Kpainy oxoruitoe
noTAr N0 kopiHb. IligcTpuOyroTh y MOpalbHIN I11iHI CIMEWHI apxiBH,
noXoBKkJ1  Qororpadii, pemiksii 3 “mpa-barekiBumnn”... [ligmiTku
3aMUCYIOTh Ha MarHiToOHU PO3MOBIJI MPAAiAYCiB, JiBUaTa MUTAIOTHCS Y
0abych MpO pelenTH HaIliOHAJbHUX CTpaB. JIIoau BUPYIIAIOTh HA Kpai
CBITY, CHOJIIBAIOYMCh 3HAWTH SKIIO HE POJUYIB, TO X04ya O 3amuc y
LIEpPKOBHIM KHHU31 JeChb Yy TIPCbKOMY IIOTJIAHACHKOMY ceili abo B
yKpaiHChKOMY MicTeuKy. J[Jig KOToch 1151 panToBa nmotpeda Ji3HATUCS TIPO
CB1il poJOBIJl OyJia JAHWUHOK CKOPOMUHYIIN Moji. [IpoTe, B oMy BoHa
BCE€ K BIJJ3EpKajfoBajia I1CTOTHI 3pYIIEHHS B MEHTANITETI Hallli, sKi
MO3HAYMIIMCS 1 Ha JIITepaTypHO-MUCTEILKUX cMmakax. HoBuil cTtan pedeit
Oyno “y3akoHeHo” Aktom KoHrpecy mpo HaBUalibH1 IPOrpamMu 3 €THIYHUX
KyaeTyp (1974), BOpoBa/KEHHSIM TMOJITUKA CHPUSHHS MEHIIMHAM B
OTpUMaHHI OCBITH Ta npareBiamTyBanHi (affirmative action), moscroguum
MOIIMPEHHSAM TPHUIUCIB «MOMITHYHOI KOpekTHOCT» (PC), ski oxomumu
KpaiHy 31 CTPIMKICTIO JIICOBO1 MOKeXi. ki » 30BHIIIHI Ta BHYTPIIIHI
TEKTOHIYH1 3CyBH crioHykanu MemkaHiiB CIIA no meperssmy cBoix
ySIBJIEHb TTPO AMEPUKY Ta «aMEPUKAHCHKICTh)?

* * *

Jlo Tpancdopmallii aMepuKaHCHKOTO YHIBEpCYMY Ha “ILTIOPIBEPCYM”
(IL.PaiistH) y cycniiabHIM CBIIOMOCTI MPUYETHI YMMAI0 YMHHUKIB. OAuH 3
HUX — 3MiHa / 4epryBaHHs MOKOJiHb. Y 1938 p. mocnigHuk mpoOiem
iMmmirparii M.JI.I'ancen chopmynoBaB 3aKO0H, 10 CTaB 3arajJibHOBIIOMUM,
— “Te, mo cuH XOTIB OM 3a0yTH, OHYK JKajae mpurajgaru’’. Skiio
OUIBIIICTh IMMITPAHTIB Mepuioro (i HaBITh APYroro) MOKOJIHHS Oa)kayiu
SAKOMOTa IIBHUJIIEC TEPETBOPUTHCS Ha CIIPABXHIX «aMEPHUKAHIIIB», CTaTH
HEPO3PI3HEHHUMHU Y 3arajbHiil JIOJICBKIA Macl, 3apagyd 4oro JaJHl OyJH
BIJIMOBUTHUCS B1JI 30BHIIIHIX O3HAK Ta KYJIbTYPHUX MPAKTUK BIACHUX
€THOCIB, TO 3 4YacOM CHTYyallis 3MiHIO€Tbcs. 3a ['aHCceHOM, Yy TpeThoi
reHeparnii IMMITPaHTIB CaMOBITUYTTS SIK aMEpPUKAaHIIB BXE HACTIIbBKU
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MII[HE, III0 BOHH MOXYTb JO3BOJIUTHU COO1 PO3KIII PEKOHCTPYIOBATH CBOE
€THIYHE MHUHYJIE.

JHane6i,  OCTaHHIMH  JAECATUPIYYAMH  BIAYYTHO  3MIHHUBCS
neMorpadiuHiil CKJaJl CYCIUIBCTBA — B HBOMY 3HAYHO IIIJIBUILMIIACS
nuromMa  Bara  adpoaMepHKaHIlIB,  a3laTO-aMEPHUKaHIIB,  JaTHUHO-
aMEpUKaHIliB, 1 TeHACHIA I 30epiraeTbes. OcobmuBy poib y pyci,
CIIpSIMOBAaHOMY Ha €THIYHE BIAPOJKEHHS, BIJ CaMOro IOYaTKy
BiirpaBayii adypoamMeprKaHIli, Ha SIKUX IpHUIIagae cboroaHil 01u3bko 12%
HAcCeJIeHHA KpaiHu. AJ[Ke OJHUM 3 MOIITOBXIB 10 KOr0 pO3rOpTaHHs CTajla
HHU3Ka T'YYHUX IepeMor, 1o ix 3100ymu gopHi y CIIIA, 6oprounce y 1950-
1960-1 pp. 3a cBOi IpOMaJIHCHKI Ta 3arajbHOJIOACHKI npaBa. Came iXHIH
NpUKIAJ HAAUXHYB 1HIII  MEHIIOCTI, BIAKPUB 3€JIEHY BYJIUIIIO
TUTIOPATICTUYHUM TE€HJICHLISIM Y CYCIUIbCTBI.

Pedopmu B iMmMirpaiiinoMy 3akoHOAaBCTBI micisa 1965 p. nmpusBenu
0 3MiH Yy CTPYKTypl immirpamii — skmo y 1955-1964 pp. Buxiami 3
€Bponu ckinaganu 50% Bcix HOBOMpUOYJUX, TO ModyuHarouu 3 1975 p.
iXHs 4acTka ckopouyeTbes 10 7%. 3a mepenucoM HaceneHHs 1980-ro p.
KOXKHUU I ATUH aMEpUKAHEb HAJIEkaB J0 €THIYHOI MEHIOCTL; Y 1990-my
p. e OyB BXe€ KOXHHMI 4deTBepTUM. BBakaeThcs, 10 AeCh y cepenuHi
MOTOYHOTO CTOMTTS OUIbIIicTh TpoMaasH CIIA cTtanyTh “amepukaHIIMU
yepe3 pucouky”’. 3a mporHo3oMm Ha 2050 pik, yacTka O1IMX B 3arajJbHOMY
HAceJIEHH1 KpaiHu 3HU3UTHCS 110 52,7%; adpoamepuKaHili CKIaIaTUMYTh
16%; icnanomoBHi rpoMagsHu — 20%; me 10% npunane Ha aMepUKaHIIIB
a31aTChKOTO TOXOJKEHHS, a pEIITy CKJIaayTh KOPIHHI aMEpHUKaHIII.
Binrak, HEeBOB31 «00MMYUst AMEpUKH» BUTIsSAaTAME (1 BXKE BUTJIsAIAE!)
30BCIM HE TakK, K paHilie.

3 orisiAy Ha HOBY JieMorpadiuyHy KapTUHY, aMEPUKAHCHKI COI10JIOTH
Ta KyJbTYPOJIOTH KOHCTPYIOIOTH Pi3HI ciieHapli MaitOyTHboro Haiii. OmHi
BBaXXKarlTh, IO 1€ OyJae 30BCIM 1HINA, HemepeadauyBaHa AMepuka 31
3MIHCHOIO CHCTEMOIO I[IHHOCTEH; 1XHI ONOHEHTH, IIOCHJIAI0YNCh Ha
COJIIIHUM 1CTOPUYHUN JOCBIJ MOPAHHS 3 MHOXHHHICTIO y KpaiHi, SIKY BiJ
no4aTKy po30y0BYBAJIM MPEICTABHUKH PI3HUX €THOCIB, HAI[IOHATLHOCTEH
Ta pac, NEPEeKOHaHl, IO SAAPY aMEPUKAHCHKOI JEMOKpaTii HIIO HE
3arpoxye. Ha kopucTh Takoi mo3uilii cBiA4aTh MOMEPEIHI MOTYKHI XBUII1
IMMIrpallii, Ikl MOCTYNOBO BJIWIHNCS y PIYUILE €JUHOrO HAI[IOHAJIHLHOIO
cTpyMeHsa. Xoda O SK JUBUTUCS Ha MEPCHEKTUBU MNPUHIEIIHBOIO,
OYEBHUIHO, 110 TUTFOPATI3M CY4aCHOTO aMEPUKAHCHKOTO COIiyMy MOTpedye
K TEOPETUYHOT'O OCMUCJIECHHSI, TaK 1 MPAKTUYHUX JTIH.

He mokHa TakoX HE MOOAYUTHU 3B SI3KY MIX MOTATOM aMEpPUKaHIIIB

10  KyJIbTypHO-€THIYHOTO  CAaMOBHM3HAU€HHS Ta  yHIBEpPCaJIbHUM
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MOPUBAHHSAM YJIEHA CY4aCHOrO 3MAacCOBJICHOTO COILlIYMY JI0 OCOOHMCTICHO1
imeHTudiKaIii sik 3aco0y HajaTH OMip TUCKY aHOHIMHUX CYCIHUIBHUX CHJI,
10 HIBEJIOIOTh 1HAWBIAyanbHICTh. CTaHZapTH3AIIS ICHYBAaHHS HE JIMIIE B
«OJTHOTIOBEPXOBiN» MPUMICHKINH AMepHulli, a i y BUp1 MEramnoJjiciB 3 IXHIMU
«camoTHIMU HatoBnamuy» (/[.Pi3mMan) nocwitoe et motsar. OTxke nopsia 3
YUCJICHHUMH TOBApUCTBAMHU, TypTKaMu, TpylmaMu 3a I1HTEpecamu,
IIEPKOBHUMH TpPOMaJIaMH, SIKi KOPHUCTYIOThCS y CEPEAHIX aMEpUKaHIIIB
Ha/I3BUYAMHOI  TONYJISPHICTIO, HAJIEXKHICTh JO II€BHOI E€THIYHOI
CIUJIBHOTH YHM HaIlOHAIBHOTO 3eMJIAITBA Ja€ 3MOTY BIIUyTH cebe
«OCOOJIMBUMY», HEMEPECIYHUM, 1 BOJHOYAC 3HAUTH KOJIO CHIJIKYBaHHS 31
«CBOIMI».

be3 cymHiBy, y ¢GopMytOBaHHI HOBHX MIIXOJIB 10 HAI[IOHAIBHOI
KYJbTYpU 3Irpajii CBOIO POJib 1 HOBITHI (UI0CO(OCHKO-KYIBTYPOJIOTTUHI
Te4li, MOB’sI3aHl 3 MOCTMOJEPHI3MOM. Harosomryrodun Ha OPUHIIUIIOBOMY
TUTIOpaIi3Mi MOKJIUBUX OadeHb OyAb-SKOro (PEHOMEHY, Ha «I-1» 3aMICTh
«a00-a00», BOHU CHOPUSIIN TECOPETUYHOMY YCBIJOMJICHHIO BHUYEPIIAHOCTI
MOHICTUYHOT MOJIEII AMEPUKH Ta 11 HeaIEKBAaTHOCTI CYYaCHUM PealisiM.

Otxe, nounnatoun 3 1970-x pp. Cnonydeni Illtatu, sik 1 HH3Ka
IHIIUX JIep>KaB, HA3WBAIOTh CBOE CYCIUIBCTBO ‘‘MYJbTHUKYJIbBTYPHUM,
Mar4u Ha yBasi Te, 1[0 BOHO CKJIQJA€ThCs 3 0aratboX KYJbTYPHHUX TPYII,
PI3HUX 3a HAI[IOHAIBHUM ITOXO/KEHHSIM, PEJITi€l0, MOBOKO TOIIO, SKI
MalTh TMPaBO Ha TUICKAHHS BJIACHUX KYJbTYPHUX BiAMIHHOCTEH (TIpo
yucieHH1 AediHIli TOHATTS «MYJIbTUKYJIBTYpali3M» WTUMETHCS HHUKYE).
Haronoc Oyno mepeHeceHO 31 3aTHOCTI aMEPUKAHCHKOTO COLIyMY
TOMOTEHI3YBaTH CBO1 F€TEPOTEHH1 CKJIaJ[0B1, CTBOPIOIOYH 3 HUX OJHOPIIHY
Macy, Ha BHYTPIIIHIO LIHHICTh, IPUTAMaHHY KOXHIA KYJIbTYi.

3MIHa CYCHUIBHO-KYJIBTYpPHOI TapaJurMyd 1 TIOB f3aHa 3 HEIO
HEOOX1AHICTh PEBI3YBAaTHU MOJIENIb HAIlIOHAJIBHOT 1IEHTUYHOCT1, BUXOSYH 3
IHIIMX CBITOTJIAIHUX 3acajl, MOo3Hauujacs Ha BCIX cdepax AyXOBHOTO
KUTTA Kpainu. [lodiKyJIbTypHE MUCIEHHS peai3yBajocsi SK Ha
aJMIHICTpaTUBHO-OpraHi3aliiHoMy 111a0J, Yepe3 BU3HAYEHHS HOBUX
npioputeTiB cepeaHboi Ta BUOi ocBith y CIIIA, Tak 1 B HayKOBO-
KPUTHYHIN Taiy3i, 4yepe3 KapAWHAJIbHY PEBI3it0 MPOOJIEMHOro MOjsl Ta
METOI0JIOT1H KyJIbTYPOJIOTIYHUX 1 JIITEPATYPO3HABUUX JAOCIIIKEHb.

* * *

HoBa “po3craHoBka cwii”’ y HaI[lOHAILHOMY CKJall AMEpUKHU
BUSIBUJIACS] OCOOJIMBO HAOYHOIO y CTYAEHTCHKO-YYHIBChKOMY KOHTHHTEHTI,
0, 3BICHO, MOJEII0E CYCHUILCTBO ManOyTHporo. daxiBisMu 3
HamionansHoi Acormianii ocBitu CIIIA Bu3zHaueHo, 1m0 Hapas3l KOXXHHUI
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TPETIM y4YeHb MOYATKOBOI Ta CEPEAHBOI IIKOJM HAJICKUTh JO SKOICh
€THIYHOI MEHIIIOCTI; MOPOKY 3POCTAa€E M BIACOTOK iX MPEJACTAaBHUKIB CEPE
BUITYCKHUKIB HaWB1IOMIIINX aMEpPUKaHChKHUX YHIBEPCUTETIB.
3aKOHOMIPHO BiATaK, IO MOBOPOT 10 MYJbTHUKYJITYPHOI CBIJIOMOCTI
HaWrocTpillie JaBaBCS B3HAKU CaM€ B I[apUHI OCBITH, JI€ B OCTaHHI
ACCATUMITTA XX CT. 3 BEJIMYE3HOI0 MPHUCTPACHICTIO Benaca “‘OuTBa 3a
IIKOJIM, y XOJI SIKOI BHpiIIyBajiacs J0js 0araTOMOBHOCTI HaBYaHHS,
MEepeopIEHTYBAHHS Mporpam, 3MiH y MiJIpydyHUKax Ta nocionukax. He Bci
MO O(IMiHY HAa ChOTOAHI JOKTPHUHY “‘BIAKPUTOCTI” BUXOBAHHS, 1 B
pe3ynbTati “13 auBepcudiKaIll€el0 aMEepUKAaHCHKOI'O CYCIIbCTBA MIKUIbHI
KJIaCH Bce Oubllie YHoA10HIOBAIUCA /10 OOMOBHUII’, a CYTUUKHU 3 TIPUBOY
0araToKkyJabTypHOi, CEKCyaJdbHOI Ta pEMIridHOT OCBITH JEMOHCTPYBAJIH
“HasiBHICTh €KCTPEMICTCHKHUX MOTJISAIIB 3 000X OOKIB”.

[Ile Oinpll HEOMAHO3HAUHY PEAKIII0 CIHPUYMHWIM 3PYLICHHS, fKI
noyaiau BiAOyBaTHCS y BHIIIN IIKOJI, 30KpeMa, y HaicTapllluxX Ta
HalnpecTwxHIMKUX YHiBepcutretax CIIIA, BrimBaioud Ha HaBYAIbHI
IJJAaHU 3 HaIlOHAJIBHOI Ta CBITOBOI 1CTOpii, KyJbTYpH, JITEpaTypHu, Ta
ICTOTHO 3MIHIOIOYHM BCIO CHCTEMY BHUKJIAJaHHA IUX AucHMIUIIH. HoBi
KypcH, PpI3HI 3a Ha3BaMu Ta 3MICTOM, 00 egHyBaja  iXHs
IUTIOpaTiCTUYHICTh. BoHM OyiM CKkepoBaHiI HAa MOJAHHS MaTepiany, SKUN
paHiII 3aIMIIABCS 33 MEXaMH aMePHKaHChKOIT BHIIOI ocBith. Mmmmocs He
POCTO MPO PO3IIMPEHHS Mporpam, a mnpo iHmy ¢Giurocodiro BUKIATAHHS
TYMaHITapHUX MPEAMETIB, 10 BIAKHUAAIA TPUHIMUIHN “‘€BPOMOICHTPUIMY
Ta “MacKydiHI3MYy’, HAalOYd 3MOTY TOAMBHUTHUCS Ha ICTOPIIO CBITOBUX
UBUII3ALIA 3 TOYKH 30py iX TPAAUUIAHO NHUCKPUMIHOBAHUX CEKTOPIB,
HacaMmriepesl, HeOLIMX HapoMAiB Ta JKIHOK. “MyNbTUKYJIBTYpPHICTh, —
3ayBaxye [l.PaiisitH, — crajia CBO€pIIHOIO ‘“‘TAapacoibKOI’, i SKOIO
MICTATBCSl CYCIIJIbHI, aKaJ€MIUHI Ta 1HTEJIEKTyalbHI PyXH, II0 MalOTh Ha
METi 3aJydyeHHS TPy, BIIOMHUX SIK “MEHIIOCTI”: adpo-aMepUKaHCHKI,
’KIHOY1, 1CITAaHOMOBHI, a31aTO-aMEPUKAHCBKI, 1HJ1aHChKI CTyAli, a TaKOX
JOCIIJIPKEHHSI 3 1CTOPil Ta KyJIbTypH MOCTKOJOHIANBHUX KpaiH. Jlo 1[bOTO
NepesliKy CJijg J0JaTH TeHJAEPHI JOCIIDKEHHS, SKI TEeX JOCTaTHBO
yrtBepaunucs 3 cepenunu 1980-x pp.”. ToransHOMY neperysigy B [bOMY
3B 513Ky OyJ0 MiagaHo SK “‘KaHOHIYHMM~® CHUCOK OOOB S3KOBHX JIJIs
BUBYEHHS TBOPIB, TaK 1 CaMe MOHSTTS JIITEPATYPHOTO KAHOHY .

[IpupoaHo, 110 “peBOJIIONISI MHOXUHHOCTI, KA 3a4eNuiia KOXKHOTO
aMepuKaHIls, BigOyBanacs B arMocepi OypxiauBux neOaTiB, KOH(IIIKTIB
Ta CYNEepeyHOCTeH. YUYaCHUKM TIOJEMIKH 3 MpoOJeM KyJIbTYpPHOTO
IUTIOpaJli3My  YCBIJOMITIOBAIM, 110 3a OOTOBOPEHHSIM, 37aBajiocsi 0, CyTO

aKaJIeMIYHUX CIIPaB HACMpPaB/l CTOSJIO MUTaHHS PO MallOyTHE AMEpUKHU.
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Came yepes 11€ BOHA i TOUMJIACS 3 TAKUM 3aIaJIOM.

Sk BigOMO, TEPEMOXKHUM HACTYyN IPUXWIBHUKIB KOHIICIIN]
MYJIbTUKYJIBTYpai3My Ha TMO3MIIT TPAJWIIOHATICTIB Y TaKii CyCHIJIBHO
3HAUYYIIIA Tamy3i, K OocBiTa, Ta omp 1ux octaHHix (1970-1990-1 pp.)
YBIMIIUIN [0 aHHAJIIB HOBITHBOI 1CTOPII M1 HA3BOIO «KYJIBTYPHHUX BIHHY.

Akmo 3BepHYTHCS 10 CyTl TMHTaHb, Jae0aTOBaHUX y XOmi
«KYJIBTYPHUX BIMH», MEPEKOHAEMOCS, 1[0 YAMAJIO MAaCTUTHUX ICTOPUKIB Ta
COIIIOJIOTIB OYyJIM BCEpPUO3 3aHEMOKOEHI PYWHIBHUM, Ha IXHIH MO,
BIJIMBOM TEOPETUYHHUX MOCTYJATIB Ta MPAKTUUYHUX KPOKIB, 3/11MCHIOBAaHUX
«MYJIbTUKYJbTYpalicTamMy, Ha  (UIOCODCHKO-MIOMITUYHI  MiJBAIIMHU
cycrnuibcTBa. A.baym, A.lllne3inrep Ta 1HIN 1OOAYWMIM B KOHIICHIIiT
KYJBTYPHOTO TUTIOpaji3My HeOe3neKky (parMeHTapHOCTI Ta cemapaTu3My,
K1 3a31Xal0Th HA aMEPUKAHCHKY TPAJMIIIIO Ta MOB s3aH1 3 HEIO I[IHHOCTI —
“BeNIMK1 00’ €THYBaJIbHI 3aXiAH1 171€i 1HAUBIyaTbHOI CBOOOH, MOJITUYHOT
IeMOKpaTii Ta mpaB JoauHu . Came Ha HUX TpyHTyBajacs CyCIUIbHA
yrojia, 10 BUSIBUIACS CIIPOMOXKHOIO “‘CKPIMUTH’ Yy €IUHY HaIilo JIoAeH
PI3HUX HAIIOHAJIBHOCTEH, CTaHIB Ta KyJbTYp. “A YU MOXJIHMBA CyCHiJIbHA
yrojaa, — 3anutye A.biiym, — KoM HEMa€e CHUIbHUX IIJIEH YU CHIJILHOTO
OadyeHHs 3arajabHOro moo6pa?” Moro BigmoBigs HemBo3Hauna — “Bes
KOHIIENI[IS  KYJbTYPHOI PI3HOMAHITHOCTI CHpUSiE TOCWJIEHHIO Ta
YTBEP/UKCHHIO  TPYIMIBIIMHM, a TakoX po3Maay TMpaB  0coow,
nporojomenux Jleknmapamiero Heszanexnocti”. Takoi camoi gyMKu
notpumyethbes 1 A.lllnesinrep. Xou BiH 1 BU3HAE, M0 “KyJIbT €THIYHOCTI,
HapEeITI, BIAAAB JIABHO HAJIEXKHE JIOCATHEHHSM TPYII, AKUX 3HEBAXKAIM Ta
BIIIITOBXYBIM  Mig4ac  JIOMIHYBaHHS  aHIJVIOCAKCIB”, jgami  ije
MOTNEPEHKEHHS — KOJIU 1Ied KyJIbT 3aX0JUTh HAJITO JAJIEKO, BiH 3amnepevye
1ICTOpUYHI aMEPUKAHChKI I1J11 aCUMUJISALIIT Ta 1HTerpaltii.

Ctyp0OOBaHICTh 17€0JIOTIB CYCHIJILCTBA, 3-MIJl SKOTO, 3a€ThCH,
BUTSTYIOTh (PYHIAMEHT, MOXHa 3p0o3yMiTu. BoaHouac, BapTo mpuranaru,
oo cama 11ed KyJbTypHOTO IUTIOpAli3My Yy CBOEMY TIEPBICHOMY
dbopmyOBaHHI HE 3amepeuyBajia HEOOXiAHOCTI ‘‘CHIIbHOI MeTH UM
“equuoro siapa”. Ilpore, cymniBu biyma, [llnesinrepa ta iHmmx He Oynu
OesmiacTaBHi. PajgukanbHe KpWJIO HalllOHAI-IHTEIEKTyaliB (TIEpEOBCIM,
adpo-aMepUKaHChKMX) JIHMCHO TMpoMaryBajio iAei camMoJOCTaTHOCTI 1
HABITh BHUILOCTI BJIACHUX PACOBUX/E€THIYHUX Tpyn. OTXe, CKIATHICTh
noJisirajyia 'y TOMY, 100 HE BUIUIECHYTH 3 BOJIOIO 1 JUTHHY, IO MOTJO
CTaTUCS Y pa3l OTOTOXKHEHHS EKCTPEMICTChKHX MIAXOMIB 3 17E€I0
KyJbTYPHOTO IUIIOpalIi3My B LUJIOMYy. Pa3oM 3 UM, X04 rojoCcu NEBHUX
NEPEKOHAHUX ETHOUEHTPUCTIB JyHAIU JOCUTh Ty4YHO, MariCTpajibHUM

HampsiIMOM y HOBOMY PO3YMIHHI CyCHIJIbCTBa Oyjia He KOH(poHTalis, a
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y3rO/PKEHHSI  3aBJaHb  KYJIbTYpHOI  MOJI(POHIYHOCTI 3  1JeajiaMu
aMEpUKaHCHKOI PEBOJIIOIIII.

[le rmmbmry TpUBOTY — BXE Ha €TUKO-(1I0cOChKOMY Ta
THOCEOJIOTIYHOMY PIBHSIX — BHUKIHMKAaB MOpaJbHUN Ta €CTETUYHUU
pEISTUBI3M, 110 BHHUKAB SK HeOaxaHul “moOIYHUN TPOAYKT
BIIKpUTOCTI Ta AuBepcudikaiii rymaHiTapHoro 3HaHHs. OgHuUM 3 HOTO
TPUBOKHUX HACHIJIKIB OYJIO pO3MHUBAaHHA BIpU Y “BITUM3HSHI” (B JaHOMY
BUMAJKY, HE JIMIIE CYyTO aMEPUKAHChKI, a MIUpIIE — 3ax1JHl) iAeanu K y
MEeBHUI aOCOJIOT.

Cporogni man «kyJabTypHux BidH» 1980-1990-x 3HayHOIO MipOIO
BIYX. 30KpeMa, Y 0ararb0X HaBUAJIbHUX 3aKJIaJaX EMIIPUYHUM IUISIXOM
yctanuBcsi (0ojgail XUTKUM) OallaHC MIXK KOMIIOHEHTAMH TpPaguLiitHOT
I'YMaHITapHOI OCBITH Ta BUMOT'aMHU MYJIbTUKYJIbTYPHOT'O PEBI3iOHI3MY, 1 B
MEXaX HaBYAJIbHUX MpOrpaM KJIacuKa OUIbII-MEHII MHUPHO CHIBICHYE 3
MPOAYKTaMH TBOPYOCTI JOHEAABHA 3HEBAXKEHUX CEKTOPIB HaceneHHs. Lle,
OJIHAK, HE O3Hayae€, MO0 MOJIEMIKA HABKOJO KYJIbTYPHOTO ILIIOPAIZMY
NpUNUHWIaca. AJKe HEeMae CyMHIBY y TOMY, IO 3HAaXOJKCHHS
ONTUMAJIBHOTO CHIBBITHOIIEHHS MIXK “€JUHUM Ta ‘“MHOKMHAMU’ B TEOpIi
Ta TPAKTHUIl aMEPUKAHCBKO1 (K 1 OyIb-sKOi 1HIIOI 0araTockiagoBOi)
KyJbTypH — TMPOLEC JAJEKO HE MPOCTUH; BOJHOYAC JOTIKA XKUTTA Y
Cy4aCHOMY MYJbTHUKYJIBTYPHOMY CBITI BUMAara€ mpoJIOBKEHHS MOIIYKIB Y
pOMY HampsiMi. OTKe y HAaCTYITHOMY PO3AUTI IPeACTaBIEHI Ti AUCKYCIHHI
NUTAHHS MYJbTUKYJIBTYypaldi3My, SIKi HalyacTillie CTaloTh MPEIMETOM
0OTrOBOPEHHS CBITOBO1 HAYKOBO1 CIIBAPY>KHOCTI.
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KonTpoanHi nuranasa 10 Po3aiay 1

1.V yomy mnonsdrae CyTHICTh paJuKaIbHUX 3MIH Yy HalllOHAJbHIN
camoigentudikamii CIIA, mo BigOynucsa B OCTaHHIN TpeTuHI XX
CTOJITTA?

2. SIki icTopuuYHI MEpeIyMOBH Ta TEOPETUYHI HaIMpalIOBAHHS
MUCTUTENIB MUHYJIOTO CIIPUSIIN «MYJIbTUKYJIBTYPHOMY TTOBOPOTY»?

3. IIpocTexTe €BOMIOMII0 AMXOTOMII «EAHICTEY — «MHOXKHHHICTB» Yy
p13H1 niepioau ictopii Cnonyuenux LlltaTiB Amepuku.

4. Ha3BiTh OCHOBHI CyCHUIbHO-ICTOPHYHI Ta KYJbTYPHO-TICHXOJOTIYH1
yuHHUKY niepexoay CIIA 1o JOKTpUHU KyJIbTYPHOTO TUTIOPATI3MY.

5. o Take «KynbTypH1 BIMHN»? SK1 3CyBH B OCBITHIN CUCTEMI KpaiHH

COPUYMHMIA 1X? SK1 O3UIIlT 00CTOIOBAIN ONTIOHEHTH?
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Po3aia 2. /IuckyciiiHi mpodJemMu MyabTHKYJAbTYpadizmy y CIIA

Cepen TeopeTuuHHX MpoOJiieM, sIKI MOCTalTh nepen (dinocodpamu,
MOJITOJIOTaMH, KYJbTYpOJIOTaMHd Ta OCBITSHaMM Yy iXHIX CHOpoOax
OCMHCIIMTH BC1 “nIpo” Ta “KOHTpa” MYJbTUKYJIBTYPHOI'O MPOEKTY, MOKHA
BUPIZHUTH K HANOUIBIIT 3HAYYII TAKI:

® MHOXXUHHICTh TPAKTyBaHb MOHATTA ‘“‘MYJIbTUKYJbTYpasizm”;

® HEOJHO3HAYHICTh PO3YMIHHS KaTeropii “KyJIbTypu”’ y HaHOMY
KOHTEKCTI;

® HEOOXIAHICTh BU3HAUUTH CTYMiHb 3HAYYIIOCTI Opi€HTalli Ha
IpyIy y IpoIeci KOHCTUTYIOBAHHI 1IEHTUYHOCTI;

® CYMICHICTh 0araTOKyJIbTYpHOTO TIJXOAYy 3 TOJOBHUMU
3acajiamMu J10epalIbHOI IEMOKpATIi;

® 3aBJIaHHSA BKJIIOYEHHS PO3MAITTSA Yy JIHUCKYPC CIUIBHOCTI, HE
BJIAIOYMCH 10 TPAIUIINHUX 3aXiMHUX (GopM Horo yHidikaii,
HeWTpamizamii  BiAMIHHOCTI  IHmIoro  muisixom  HOro
pEayKyBaHHS JI0 3HAHOMOI'O Ta 3BUYHOTO;

® JIOLUIBHICTh 3aCTOCYBAHHS MYJBTHKYJIBTYPHUX CTpaTerii B
OCBITI.

Toit dakt, mo “MyabTUKYIbTYpadi3M™ K (EHOMEH Ma€e HE MEHIIE
AecsiTKa pI3HUX JAeQiHilii, HE € BUKJIIOYHO NUTAHHSIM TEPMIHOJIOTII;
HUIeThCsl PO KOHILENTYyallbHI BIAMIHHOCTI 3 JTaJICKOCS>)KHUMU HACIIIKAMHU.
HenapeMHO Taka HEBU3HAYEHICTh TMOHATTS aX HISK HE BTIIIAE
nocmiaHukiB. OJHI 3 HHMX HEBECeJNO0 KOHCTATYIOTh, IO KOHIIEMIIis
MYJIbTUKYABTYpaNI3My “BIOAKpUTA [JIs PI3HUX IHTEpHOpETaliil 1 Moxe
BUKOPUCTOBYBATUCA PI3HUMHU MOJITUYHUMU CUIIAMU; BOHA NIEPETBOPUIIACS
HAa HEBJIOBUME O3Ha4YyBaHe, Ha fAKE Il TPyNu TMPOEKTYIOTh CBOIi
crnojiBaHHA Ta moOoroBaHHs . [HmMIl (axiBenp 3ayBaxye: “IcHyBaHHS
[UJIOT IIKOJIM AYMKH, IO KOPHUCTYETHCA HACTUIBKH PO3MHUTOI0 MOBOIO,
HAJ3BUYAHO HEMOKOITh”. UHUCIEHHI BU3HAYEHHS MYJbTUKYJIbTYpaIizMy
MOXKHA 3TPYIyBaTH y KJIACTEPH HABKOJIO KIJIBKOX IMPOBIJIHHUX TIyMayeHb
[[bOTO SIBUIIIA:
¢ nemMorpagiyHO-OMUCOBE, K€ KOHCTATy€ HASBHICTh Y CYCHUIBCTBI YH

JieprKaBl €THIYHO a00 PacoBO PI3HOMAHITHUX CErMEHTIB. Y IIbOMY CEHCI
MYJIBTUKYJIBTYpalli3M HE CTAHOBUTH MPEIMETY NHUCKYyCli. SIK 3a3Haydae
BIJIOMUN aMEPUKAHCHKUM KyJIbTYpOJOr 1 JiTeparypo3Hasenp Ct. i,
HE MOXHa CTBEPIKYBaTH a00 3amepedyyBaTu el (akT — BIH MPOCTO €:
“Ka3aTy MYyJIbTUKYJIbTYPAII3MOBI “Tak” 4d “Hi” 3JA€THCSI HACTUIBKU XK
0e3rIy31uM, sIK Ka3aTH “Tak 4 “Hi” icTopii” .
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% TIPOrPAMHO-TIOJIITUYHUH, IO MA€ Ha yBa3i KOHKPETHI THIIM IIPOrpaM Ta
MNOJIITUYHUX 1HIIIATUB, MPU3HAYCHUX pearyBaTu Ha €THIYHE PO3MAITTS
(came B TakOMy CEHCI TEepMiH “MyJIbTUKYJIbTypamizmMm” 1 OyB, SK
BBa)XKalOTh, BIIEpIIC BXUTUU Yy JOMOBIAI KaHaAchkoi KopousiBchbkoi
KOMICIi 3 muTaHb OUTIHIBI3MY Ta OiKyibTypanizamy 1965 poky). Takuii
X171 Ma€e Ha MET1 “BpaxyBaHHS 1HTEPECIB PI3HUX HAlLlIOHATBHUX TPy
Ta 3a0€3MEUeHHs JJIsI HUX [EBHOrO0 CTYINEHIO BHU3HAHHSA Ta
CaMOCTIMHOCTI, ~ BOJIHOYac  30epiraroud  BIANOBiAHE  OadyeHHs
HalllOHAJbHOI €THOCTI;

¢ 1ICOJIOTTYHO-HOPMATUBHUN — SK Tacilo YU MOJCHb IOJITHYHOTO
aKTUBI3MY, SIKUM TPYHTYEThCA HaA COIIOJIOTIYHUX Ta ETUKO-
bimocoPChKUX 1€5IX MIOA0 MiCUs JIOACH 3 KyJIbTYpPHO BiAMIHHUMH
IIEHTUYHOCTSIMU y CYCHUIbCTBI;

¢ collIbHO-TPAaHC(HOPMATUBHUM,  CIPSIMOBAHMN HAa  BUKOPIHEHHS
pacu3My, HalllOHalli3My, CEKcHu3My, romodo06ii Ta 3700yTTsS PIBHOCTI
JUTSl BCIX TPYI CYyCHIIBCTBA, TOMIO.

% ICTOPUYHUM, 1110 HATOJIOIIYy€ HA BAXXJIMBOCTI BUBYEHHSI Ta PO3YMIHHS
SAKOMOTa OUTBIIOI KUIBKOCTI KYyJIbTYpP Ta B3aEMOJIi MK HUMU HE 3apagu
HaJIJaHHS MEHIIMHAM ‘‘TeparneBTUYHOI BEpCii ICTOPii, a 3apaju Kpalioro
YCBIJIOMJICHHS IPUPOJU aMEPUKAHCHKO1 KYJIbTYPH, TOIIIO.

Y  Mexax  [ux  IHTepHperamiid IcHye 0Oarato  BapiaHTIB
MYJIBTUKYJIBTYpali3My, SIKI MOXKHaA KiIacu(DiKyBaTH SIK 32 00’ €KTUBHHUMH,
TaK 13a cy0’ eKTUBHUMU KpuTepiamu. [IpukinagamMu nepiioi rpynu MOXyTh
Oytu nmibepanbHa a00 KOHCEpBAaTHBHA HMOro Bepcli (y MEpIIOMY BUNAIKY
MYJIBTUKYJIBTYpaJli3M ~ PO3YMIETHCS  SIK  HOBHM  eTam  JiiOepaibHOI
JAEMOKpaTIi, y IPYyroMy pacoBi YU €THIYHI BIJIMIHHOCTI MiAKPECIIOIOTHCS 3
MeTOI0 11e pa3 Harojocutu Ha BUmocTi WASP, To6TO 011X aHTIOCaKCiB
MPOTECTAHTCHKOTO BipocmoBiaHHs). Kputuunuii (BiH ke paJuKaIbHUI)
MYJIBTUKYJIBTYpAII3M BHUCTYyNA€ NPOTH peidikaiii HalloHAJIbHUX a0o0
OyIb-SIKUX 1HIIMX BIJAMIHHOCTEW; KOPIOPATUBHUM € MPOJYKTOM
riobanizaiii BUPOOHHUIITBA, a aKaJEMIYHUNW PO3KBITHYB Y OCBITHIX
iHeTuTyHisAX... Jlo apyroi rpynu HajdexaTh Taki TO3HAUYEHHS SIK
MYJIBTUKYJIBTYpPali3M CUJIBHUN a00 CiaOKuii, rpailiuBuii ad0 cepilo3Huid,
3/I0pOBHIl UM HE3MOpOBMHA. MIeThcs HABiTh MPO “MYIBTHUKYIBTYPAIi3M
cyBeHipHUX KpaMHUYOK’ (CT.@imr). OTxe, 0OOTOBOPIOIOYM IUTIOCH Ta
MIHYCH  KOHIEMIT  MYJbTUKYJIbTYpaldi3My, CIIJI 3aBXAU  YITKO
YCB1JIOMJTFOBATH, sIKa caMe 3 MOro YMCIICHHUX 1MTOCTAace MaeThCs Ha yBasl
Yy KO)KHOMY KOHKPETHOMY BUIIAJIKY.

[Ile oaHMM KamMeHEeM CHOTHUKAHHSA I 4Yac OOroBOPEHHS JaHOIO

KOMIUIEKCY TMHUTaHb € MOXJIUBICTh PI3HOTO TPaKTyBaHHS KaTeropii
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“KyJnbTypu”. SKIIO OJWH JOCHITHUK CTBEpIXKYye, o Crnonyueni [ltatu
3aBXKIU OyiIu MYJIbTUKYJIBTYPHUM CYCHIIBLCTBOM, a IHIIHUK 1€ 3amepeuye,
e He O03HAYae, W0 XTOCh 3 HUX OOOB’S3KOBO TMOMIUIAETBCA. MaeThcs
pajiie MpO HEOJHAKOBE PO3YMIHHA KyJbTypu. TepMiH Mae OjHE
HAMOBHEHHSI, KOJIU HIEThCS MPO 3alidilieHe HaM y crajiok XIX cTomiTTsam
MOHSATTA BHUCOKOI KyJbTYpU SK “CYKyHmHOCTI MHCTEUTB Ta 3HAaHb’
(T.Kapnaiin) abo ““Haiikpaiiioro 3 Toro, o Oyj0 MHCJIEHE Ta CKa3aHe Y
cBiTi” (M.ApHoab1). BoHO cTae HabaraTo mMUPIINM, KOJU TOBOPUMO PO
KyJbTYpY B aHTPOIOJIOTIYHOMY CEHCl, SIK CyMy MOBEIIHKOBUX MOJIETIEH,
MUCTEITB, IIIHHOCTEH, BIpyBaHb, IHCTUTYIIIN Ta IHIIUX MPOAYKTIB Mpalll Ta
IyMKH, TPUTAMaHHUX JAHOMY Hapoly, IO MEPEealOThCS COIliaJbHUM
nUIsiXoM. A € e ¥ MOoJITUYHA KyJIbTypa, A0 amapaTry sSKOi BXOISITh
CYCHUJIbHI KOHIIEMIIIi HAIlIOHAJIbHOI 1IEHTUYHOCTI, 110 BKIIIOYAaIOTh B ceO€
AK HOPMAaTHUBHHMM 3MICT, TaKk 1 adeKTUBHUU KOMIIOHEHT. OTXe, KOIU
narpiapx comiosoriynoi naymku CIIA H.I'mesep nwuine KHUXKKY T
Ha3BOIO “Mu BCi ChOTOJHI MYJbTUKYJbTypamictu’, a Crenm Dim 3
XapakTEpHUM JUJISI HBOTO MPUCMAKOM €MaTaxy 3asBise, IO KOAHA
JIOJIMHA OpraHiYHO HE MOXe OyTH MyJIbTHUKYJIbTypHOIO (1 00HMaBa
M1JIKPITUTIOITH CBOI TBEPKEHHS IIIJIKOM MEPEKOHIMBOIO apTyMEHTALII€I0),
BOHM MalOTh Ha YyBa3l Pi3HI 3HAUCHHS “KyJbTypu~ (IIOBEPXOBIIIE Yy
['ne3epa, O1nbn rmubunHe y Pimia). [le Takoxk HEOOX1THO BpaXxOBYBaTH y
X011 TUCKYCIH.

Hactynue npoOiiemMHE T'pOHO Mae JBa acHEKTU — MOJITUYHUNA Ta
COIIaJIbHO-TICUXOJIOTTYHUNA. YKMMano HAayKOBLIB CTaBJISITh IIiJ] CYMHIB
CYMICHICTh  KOHLEMI[T MYJIbTUKYJBTYPHOCTI, 110 HAroJiomlye Ha
HAJIEKHOCTI JI0 MEBHOI CYyCHUIBHOI TpynH, 3 JIIOEepaIbHOIO JEMOKPATIEIO.
OnHi€ro 3 YIIBHUX XapAKTEPUCTHK I[I€T CYCHUIBHOI CUCTEMH € TE, 110 BOHA
rapaHTy€e KO)KHOMY 1HAMBIIYYMY 3aXUCT MOTro/ii OCHOBHMX MpaB, 1 JTULIE Y
TaKui Crocid — 1 TUIbKU JEAKOI0 MIPOI0 — PI3HUM Tpynam. TakuM 4uHOM
BUMOra “BU3HAHHS 1HJIMBIAyyMa SIK WJI€Ha NEBHOI TPYyNU BCTYNA€E y
CyHepedHICTh 3 3acagaMu JiOepaibHOi nemokpatii. Ha mnomituaHOmMy
a0 151 KOHTPOBEP3a BUJIMBAETLCS y MUTAHHSA, SIK, 3pEIITOI0, AMEpUKa
TPUMAETHCA KYIH, 1 XTO Taki aMepukaHill nepen yce — rpomaasau CIIA
Yd YICHHM OKPEMUX PACOBHUX, ETHIYHMX, TEHJEPHHUX, KIACOBUX Ta
peNiriiHux rpyn?

ABTOPUTETHOIO “PEIUTIKOI0” Yy AUCKYCIi MPO MYJIbTUKYJIbTYpali3M
CTajo ece BIIOMOro KaHaichbkoro ¢imocoda ¥ momitonora Yapiwia
Tetinopa “IlomiTika Bu3HaHHS, onyOiaikoBaHe 1992 poky 3 nepeamMoBOrO
Ewmi I'ytman Tta komenTapsamu Ct.Pokdenepa, C.Boad ta M.Bosnepa (ripo

II€ CBIAYWUTH, 30KpeMa, BKIIOYEHHS MOro 10 penpe3eHTATUBHOI 301pKH
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“MynbTuKynbpTypadizmM”  mig  penakmiero . T.I'ompbepra, 1o
HEOJIHOPa30BO nepeBuiaBanacsa y Benukiit bpuranii ta CIIIA).

Teitnop, 3a3Buyai, € MIIKOM CBIJOMUHN IIOTO MPOTUPIYYS 1 BU3HAE
OOMEXKEHICTh J10epanizMy K “TOJITUYHOTO BUPAXKEHHS KYJIBTYpP OJIHOTO
tuny”’. IIpote y CIIIA, kpaiHi, 1JI€0JIOrisI KOTpPOi MOOyJA0oBaHa Ha €TOCI
0COOHMCTOCTI, TIEPEHECEHHsI IIEHTPY Baru 3 1HAUBIIyyMa Ha TPYIy MOXE
BUTJISJIATH SIK 3aMax Ha CBSATA CBATUX HAIlIOHAJIBHOI CBIJOMOCTI. 3arpo3y
JeMOKpaTii BOA4arOTh 1 y PO3MOBCIOJKEHHI MOCTMOJEPHICTCHKOTO
pPEISATUBI3MY, SKE€ HEMHHY4Y€ CYMNPOBOJKYE OUIBIIY BIIKPUTICTh Ta
nuBepcudiKallito He JIMIIE TYMaHITapHOI OCBITH, a i CyCHIJILCTBA 3araJIOM:
ajpkKe y Moro 1IeiHOMY MOJIi HaBITh OCHOBHUM JIEMOKPAaTUYHUHN MTOCTYIaT —
110 BCI JIFOAU HAPOKYIOTHCSI PIBHUMH — Ma€ CIIPUMMATHUCS HE AK ICTUHA, a
JUIIe K OJTHa 3 MOXJIMUBHUX (1 PIBHOI[IHHUX) TOYOK 30py. A 1€, Y CBOIO
4yepry, migpuBae (PyHIAMEHT aMEpPHKAHChKOI LMBLII3Allli, fKa, MOIMPHU
CyBOPY KPHUTHKY 330BHI 1 3C€pEIMHH, MPOJIOBKYE BaOUTH /10 ceOe 3HAUHI
JIOJICbKI KOHTUHI€HTH 3 PI3HUX YacTUH CBITY. “be3 cymHIBY, HaBiTh TI,
XTO KPUTHUKY€E Hallle TaK 3BAaHE €BPOLCHTPUYHE CYCHUIHCTBO, MOBHUHHI
BU3HATH, 1[0 BOHO MAae€, 10 3alPONOHYBATH JIIOASIM, — 1HAKIIE Ti, XTO
XOUyTh J0 HAC TMepeixaTd, HE CTOsIM O y Takux JOBIMX ueprax’, —
yIUIMBO, ajie He 0e3 CIyIIHOCTI 3ayBaxye Jlinma Yases.

Xou 0u SIK 1€ apaIoKCaAIbHO, YBAXKHUI MOTJISI JIETKO NOOAYHTH, 10
JIEKJIApOBAaHUN  JEIKUMH TUIKAMH  MYJbTUKYJIBTYpPaIi3My  MPUHIIUIT
CYIIJIBHOI PIBHOCTI KYJBTYp CYIEpPEUUTh AECMOKPATUYHOMY TMPUHIIUITY
PIBHOCTI IHAMBIYYMIB, OCKUIBKM B 0araThOoX KyJbTypax ICHY€E lepapXis
KacT abo CTaHiB, pacU3M 4YM/Ta CEKCHM3M. MM 3HaeEMo, MO KyJIbTypH, Ha
ajdb, OyBalOTh HETOJIEPAHTHI 1O IHIIMX KYJbTYpP, MOXYTh HEXTyBaTH
mpaBaMu OCOOHUCTOCTI, OyTH NEPEKOHAHWMM Yy BJACHIM BHUIIOCTI Ta
3aMKHEHUMH JUIsl “‘ayTcaiiaepiB”. OTxe, aMepUKaHChKE T'POMAISTHCTBO
BUSIBIISIETbCSI HECYMICHUM 3 TIEBHUMH CTOPOHAaMU PIZHUX ETHIYHUX
TpaaMIli, 1, IK HACIIJOK, BUMAra€e BiJ IMMITPAHTIB 3aJUIIUTH YaCTUHY
CBOT'0 KYJBTYPHOTO CHAJKy Mo3aay. Ha m1yMKy TEOpeTHKiB, IO KOPCTOKY
ICTUHY  HEOOXIJTHO  YCBIJOMJIIOBaTH K  3allOPyKy  CHPaBXKHBOIO
JIEMOKpPaTU3My.

Came y upoMy mnutaHHi nosuilisi Teisiopa BHUIA€THCS 3BaXEHOIO,
KOJM BIH aKUEHTYE Ha CKJIATHOCTI (200 HEMOXJIMBOCTI) 3HANACHHS
MO3aMOKJIAJIEHOI TOYKH, 3 SIKOI MOXXHa “OIIHIOBATH KYJIbTYPU — aJKe
“cripaBXXH1 CY/DKEHHS IIOJ0 IIIHHOCTI KYJbTYp MepeadadyaroTh 3TUTHM
oOpiii cTaHIapTiB”, a TaKOX Hallly BIIACHY TpaHC()OPMOBAHICTD
JTOCHIIX)KEHHAM 1HIIOro. 3BEpHIMO yBary Ha Te, 1o nadoc ioro BUCTyIYy,

3pEIITO0, TOJISITaE 'y 3aKIMKy IIyKaTH  “‘CepelHil NUIsIX MK
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HEBIJIIOBIIHOIO Ta TOMOTE€HI3yI0UOI0 BUMOTOI0 BU3HAHHS PIBHOI I[IHHOCTI,
3 0IHOTO OOKY, i1 cCaM03aMypOBYBAHHSIM B €THOLICHTPUYHUX CTaHIApTax —
3 1HIIIOTO” .

Ha piBHI caMOyCBIJOMJIEHHS T€ camMe€ IWUTAaHHS TIOB’SI3YETHCS 3
npoOiaeMoro ijeHTudikaimii 1 mepedpasyeTbes Yy IUIAHI OCOOMCTHX
NpIOPUTETIB — YW Big4yBae ceOe XTOCh Hacamrmepen JIIAMHOIO
(IHAUMBIIYYMOM), a BXKE€ MOTIM — YJIEHOM BY’)KUOi, CKa)KIMO, HaI[IOHAJIbHOI
CIUIBHOTH, Ui HaBnaku? [loJisipHO MpOTUIICKH] BapiaHTH BIJIOBIA1 KiTbKa
CTOJIITh TOMY 3alpoOIlOHyBaiu JaBa BuAaTHI @paniy3u. [Hlapas ne
Momnteck’e nporoJjomye: “Te, 110 s J0AuHa, — 3aKOHOMIPHICTb, T€, IO S
bpaniy3 — BunagkoBicts”. XKozed ne Mectp, HIOU MOJIEMI3YIOUHU 3 1IUM,
cTBepIKye: “Y CBITI Hemae mpocto dtojei. [IpoTarom cBOro XuTTs s
O0auuB (¢paHIily3iB, 1TAIINIIB, POCISH, TOIIO...; aj€ MO0 “TIOAUHU SK
TaKOi, MOXY CTBEPIKYBaTH, LI0 HIKOJIM B JKUTTI HE 3ycCTpiuaB il .
OueBUAHO, MYJIBTUKYJIBTYpali3M, SIK MPABUIO, BUXOJHUTH 3 JYMKH IIPO
BOXJIMBICTh €THIYHOI (200 1HINOI TPYMOBOi) 1ACHTUYHOCTI IS
caMmopeanizaiii 0cCoOMCTOCTI. SIKIO0 HAEThCSs MNpPO MapriHaji3oBaHl YU
HaBITh JAUCKPUMIHOBaHI (B MHUHYJIOMY YW W HHMHI) CYCHUIbHI TpYIH,
MOCUJICHHS TPYNOBOi 1JEHTHUYHOCTI YacTo Oa4uTbCs MUIIXOM J0
3BUIBHEHHS B1J] YTUCKY 3 OOKY JOMIHAHTHOTO CEKTOpY cychninbcTBa. [IpoTe
MOpajbHa THUpaHIsI TpPynu MOKe OyTH He CIalKIIow, a HaBiTh
CUJIBHINIOW, HIK THCK KYJbTYPHOTO MEHHCTPIMY, MPUMYIIYIOUH
OCOOMCTICTh 3a/JI0BOJILHSTA TI€BHI BUMOTH Ta BIJMOBIAATH OUYIKYBaHHSIM
IpYIH, U0 CTABUTH M1l 3aTPO30I0 OCOOUCTY aBTOHOMIIO. Y IIbOMY 3HAHUI
adppo-amepuxkancekuii  pinocodp K.EHTOHI Amnmia BOayae 3epHO
NOTEHI[IHHOTO KOHQIIKTY MIiX OCOOMCTOI0 CBOOOJOI0 Ta MOJITHKOIO
imentuyHocTi. Ilitep Koo3 #inge mie nam y cBOeEMy MNEpeKOHAHHI, IO
“CTBEpIUKEHHSI E€THIYHOI OCOOJMBOCTI CIpHUSi€ TOCIAOJECHHIO BIIUYTTS
IIEHTUYHOCTI: YWUM Olibllle TOKJIAJaHHS Ha Tpyly, TUM CJlIa0Kile
PO3BUTOK OKPEMOI JIFOJUHKU . 3arajioM, cydyacHe OaueHHS 1I€HTUYHOCTI SIK
AMHAMIYHOI, (parMEHTapHOI Ta MHOXHMHHOI, SK TOJS TOCTIHHUX
IHTEpaKIiii, a He SIK €CEHIIallICTChbKOI CYyTHOCTI, SIKY CJij “BUAoOyBaTH” 3-
1]l MOBEPXHEBUX HAIlapyBaHb, MA€ HA yBa3l MPUCYTHICTh HAI[IOHAJIBHOI,
pacoBoi ab0 eTHIYHOI CKJIaJloBOi Yy KOHCTUTYIOBaHHI OCOOHMCTOI
1IGHTUYHOCT1 HE SIK i1 JIOMIHAHTH, a K “0JHOTO 3 IHCTPYMEHTIB, HAaJaHUX
moauHl npu HapojkeHHi 11 kynbryporo” (K.Entoni Amnmia). Jlronuna
BUJIbHA BUKOPHUCTATU LIEM 1HCTPYMEHT, a00 3aJIUIIUTH HOTO y CKPUHBII.
Hexaii ii camoigeHTH(iKallil0 BU3HA4Ya€ HE JHUIIE CHAJKOBICTb, a U
BuitbHUM BuOip (K.E.Anmia), He nume mNOXOMKEHHSA, a ¥ 3rojaa

(B.Commop3), 1 xail oTpumaHa y Takuil croci0 ‘“‘camicte’ Oyae He
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(bIKCOBAaHOK  JIaHICTIO, a  pe3yJbTaToM JO0OpPOBUIbHOI  adimaltii
(I.T'omninmxkep), He OyTTsAM, a craHoBeHHsM (C.I o).

HapemiTi, 3acTocyBaHHs 11€¥ MYJbTUKYJbTYpaldi3My Ha MpakKTHII],
30KpeMa, y cdepl OCBITHM, TakO0X HE I1030aBlieHe TJIHOOKHX
cynepeuHocTeir. Ha qyMKy 0aratbox OCBITSIH, SIKIi 30BCIM HE € BOpOraMu
KyJbTYpPHOTO TUTIOpali3My, HEJOCTaTHRO BMLJIE€ HOr0 BIPOBAKEHHS
MPU3BOJUTH 1HO/II 10 PE3YyJIbTaTiB, MPOTUIC)KHUX OakaHuM. Ha npotuBary
MOCTaBJICHIA METI MYJbTUKYJIbTYPHOI'O BHUXOBAaHHS — MiJBUILCHHS
YYTIMBOCTI JITEH M0 KYJbTYpPHUX BIAMIHHOCTEHW Y MO3UTUBHOMY CEHCI, —
iXHE HaB’S3JIMBE 1 HE 3aBXKIU TAKTOBHE MIAKPECICHHS Y AUTSIYOMY
KOJICKTMBI MO’K€ 3aKpIIUIIOBATH 11 BIAMIHHOCTI 31 3HAaKOM “MiHyC”,
MPOBOKYIOYM BIJUYKEHICTh MDXK JITbMH, SIKI paHINIE CHUIKYBAJIMCS Ha
PIBHUX, 3HW)KYBAaTH YCBIJIOMJICHHSI TOTO, III0 KOXHA JIIOJIUHA — 1€ OKpeMa
IHIUBIAYaNbHICTh. ““3aMICTh TOTO0, 100 HAOJM3UTH HAC 1O CBITY, SKUH
ysBisiB Maprin Jlrorep KiHr, — cBiTy, A€ JI0JIel OLIIHIOBATUMYTh HE 3a
KOJIbOPOM IIKIPH, & 32 OCOOMCTUMH sKOCTsMmH,  — muiie Jlina Yeni, —
“MyIpTHKYIbTypHE BHXxoBaHHS (diversity training) wacro cTBOpIOE
Bpa)KE€HHS, IO paca — 1€ HaiBaxiusime”. OTxe, 3aMICTh PO3LIUPEHHS
KyJbTYpHUX  O0O0piiB, Take  ‘“BHUXOBaHHSA~  3JaTHE  IOCHJIIOBATH
€THOILIGHTPU3M Ta HACTOPOXKEHICTh Ioao0 “iHmoro”. Kpim Toro,
HaJIMIpHUH HAroJioc Ha rpymnoBiil ICTOpii, KyJbTYypl, HA “CBOIM~ €THIll Ta
€CTETUI]l MOXKE IIOraHO NPHUCITYKUTUCS [ITSIM 3 PACOBUX/€THIYHUX
MEHIIIMH Y IXHbOMY MOJAJIbIIIOMY KUTTi. Taka OCBITSIHChKA MOJIITUKA Ma€
TEpaNeBTUYHY CIPSMOBAHICTh, MIABUIIYIOYM CAaMOINOBAry MpPeACTABHUKIB
NEeBHUX TPyIN, ajleé HEe TOTye iX J0 YCHIMHOI NnpodeciiHoi Kap’epu B
aMEpUKaHChKOMY CYyCHiIbCTBI. Ha MyMKy NMPOTHMBHMKIB TaKOTO IMiAXOIY,
BC1 JIITH MalOTh OTPUMATH TOM caMHUil HaOlp 3HAaHb, BMIHb T4 HABUYOK, SIK
3aMOpyKy PIBHUX MOMKJIMBOCTEH “Ha BXOi” 70 JOpOCIoro cBity. /lepkaBa
3000B’s13aHa HaJaTU iM, O0€3 OTJIsSIAy Ha pacoBi ad0 €THIYHI BIAMIHHOCTI,
OJIHAKOBY 3arajJibHy OCBITY, TOJI $IK 30€pEeXKEHHS KYJIbTypPHUX
BIJIMIHHOCTEH € 3aBJIaHHSM BIMOBIAHUX TPYIL.

He meHIiie npoOneM BUHUKAE y IJaApUHI BUILIOI OCBITH, JI€ 3 CEPEAUHU
1960-x pp. nie 3amouaTkoBaHWUW HakazoM mnpe3uneHta JI.J[>koHcoHa
KOMIUIEKC 3aXOJiB, CIPSAMOBAaHMX Ha HaJaHHs TEpeBar MpeICTaBHUKAM
OKpEMHMX MEHIIWH MPHU BCTYMl /10 YHIBEPCUTETIB Ta IpaleBiIallTyBaHHI
(1.3 affirmative action). 3 ogHOr0 GOKY, HOTO BIIPOBAHKCHHS, O€3MIEPEUHO,
BIJIKPUJIO OCBITHI MOXJIMBOCTI [Jii 0OaratboX OOJapOBaHUX MOJIOIUX
JOJIeH, a 3 1HILOI, MPU3BEJIO 10 TaKUX HE3I0POBUX SIBUIL, SIK HAMaraHHs
NOTPaNuUTHU JI0 “NPUBLICHOBAHOI TPYIH 3a OyAb-sAKY IIHY. Y pa3i K, KOJIU
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IOHAK YU JIBUMHA OMMHUJIKACS Y MPECTHXKHOMY BY31 HE Uepe3 CBOi 3HAHHS
Ta 3M10HOCTI, a JUIIEe 3aBASKHA “‘KBOTI”, I 0araTboX 3 HHX I CTa€E
KUTTEBOIO JIPAMOI0 — HEMOXJIMBICTh yTPUMATHUCSA Ha MOTPIOHOMY piBHI
3HaHb MPU3BOJUTH /10 3HEBIPHU Y BJIACHUX CUJIAX, PO3YapyBaHHs, [[UHI3MY
Ta — HEPIIKO — A0 KUJAaHHS HaBuYaHHA. SIK rajaroTh JOCIIIHUKH II€l
npobnemu CriBeH Ta AOirains TepHCTpoMu, “Bie IJIs I1IJIOTO MOKOJIIHHS
HaJIaHHS TepeBar y 3/100yTTi BUIIOI OCBITH CTAJIO MIKIJIMBHUM I1ajl1aTHBOM,
10 BIJIBEPHYB HaIlly yBary BiJi CIIPaBXHbOI MPoOIeMHU”, IKy BOHU OadaTh
y HEOOX1THOCTI MOJI0aTH “pa3iody pacoBYy MPIPBY B OCBITHIX MOKa3HUKAX
Y4YHIB MMOYATKOBOI Ta CEPEIHBOI KON .

[Toripu HEHTPAIBHICTh MYJBTUKYJIBTYPHOTO AUCKYPCY ISl CYy4acHOI
AMEpUKH, TOCTIJIKEHHS CYCIUIBHOI AYMKH CBII4aTh PO T€, 110 MEPECIuH1
rpomazasiau CIIIA He BIAMOBISIIOTBCS BiJl BIpH y MOTEHINAN “TUIABUIBHOTO
turs”. 3rigHo 3 ganumu  nepenucy 2000 p. 80% omnuTaHux, 110
MNPEJCTABISUIM  BC1 €THIYHI TPYyNU, Ha3Balld BaXJIMBUMHU UUIAMHU SIK
30€peXKEHHS BJIACHOI €THIYHOI KyJbTYpH, TaK 1 IHTETpyBaHHS Yy
3araJibHOAMEPUKAHChKE CYyCMUIbCTBO. Lli mparHeHHs HE cOpuiManIucs
HUMH SIK TaKl, 0 nepedyBatoTh y KoHIikTi. Ak gemoncTpye Ix. I {uTpiH,
“OLTBIIICTD aMEpUKaHIIIB pOTH apTUKYJTIOBAHHS CTHIYHUX
IIGHTUYHOCTEN y Takiil ¢opwmi, sika cyrnepeunsia O OUIbII JaBHHOMY
J10epaIbHOMY 1/1€aioBl CHIBHOI TPOMAJIIHCHKOT 11IeHTUYHOCTI. [lepeBara,
0 HAJAETbCA BCEOXOIMHOMY [3aralibHo-amepukaHcbkoMy — H.B.]
HaI[lOHAJII3MY, CHIBICHY€ 3 MOIIMPEHUM MPUHHATTSIM PI3HOMAHITHOCTI y
KyJbTYpHUX TpakTUKaXx 3a YMOBH, 10 “Unum” 30epiratume
npioputetHicTh Haj “plures”. Ilonam nBi TPETUHU KOXKHOI €THIYHOI TPYIIH
ChOTOJIH1 1IEHTU(DIKYIOTh ceOe AK “aMepukaHili”’. BUCHOBOK JOCIiTHUKA —
“11eq ennHO1 AMepHKHU 30epirae CBiil BIUIMB HA CYCIUIbHY CBIJJOMICTh .

3anuIaeThCsl, OJTHAK, BIAKPUTUM MIUTAHHS, YU 1 “‘eAuHAa AMEpuKa’, 3a
Ky TaK aKTUBHO PaTyIOTh ii pacoBO, €THIYHO Ta KYJbTYPHO PI3HOPIAHI
rPOMaJISIHU, JIMCHO Mae OyTH TUM CaMUM ‘‘TUIaBWJIIBHMM THUTJIEeM’, a0o
BOHA CTaHE YMUMOCH IHIIWUM, JUIS YOro Ii¢ HE BWHAWIUIM BIIIIOBIIHOI
metagopu? Y MeHe, K 1 B 0ararboX IHIIUX, HE BUKJIHUKAE >KOJIHOTO
3aXOIUICHHS (HE KaXydd BKE€ NpO MOro O4YEeBUJHY HEUMOBIPHICTH)
ClEHapii TOBEPHEHHsS TakKoi SCKpaBO pi3HOOApBHOI KpaiHU [0
MOHOXPOMHOCTI. 3 Ipyroro 00Ky, HE Jay>Ke MPUBAOIMBOIO aJbTEPHATUBOIO
noCTae 1 pparMmeHTOoBaHa AMEpHUKa, PO3KOJIOTA Y3J0BXK PACOBUX, ETHIYHUX
4y TeHaepHuX JiHik. Hapasi Ti, komy He Oaiiayska nmojasnbiia J0Ji KpaiHu,
OPOMOHYIOTh TOCT-€THIUHMK mnorisaa Ha Croonydeni Iltatu, ne
H1JKPECTIOEThCS “TiOpuaHa”, “MeTHCHA”, “KpeoJibchbKa’™ MPUPOJIa Hallil Ta
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il KyJbTypH BiJ MOYATKy ¥ JI0 ChOroJicHHs. B Oyab-sikoMy pasi, BiiMOBa
BiJl OIHAPHOTO MUCJIECHHS y MOIIyKaX NUISXIB MPUMHUPEHHS BIJIMIHHOCTEU
Ta CIIBHOCTEH, OKPEMOTO Ta 3arajbHOr0, SIK1 BiJIIaBau O HaJIEKHE 000M,
3IMIIAETHCA HAa TOPSIAKY JEHHOMY HE JIMIIIE B aMEPUKAHCHKOMY, a U B
€BPONEUCHKOMY KOHTEKCTI, 3 YKPaiHCHKUM BKJIIOUHO.

KonTpoabHi nuranusa 10 Po3xiay 2

1.

Sxi npobnemu Haluactimie QIrypyrOTh y HayKOBO-CYCIUIbHOMY

JTUCKYPCl HABKOJIO MYJIbTUKYJIBTYpali3My?

. IlepepaxyiiTe OCHOBHI 3HA4Y€HHs, B SIKUX 3aCTOCOBYETHCS CIIOBO

«MYJIbTUKYJIBTYPaATi3ZM) .

. HoMy poO3yMmiHHA KaTeropii «KyjJbTypa» BIUIMBA€E Ha 3MICT

MYJIbTUKYJIBTYPHUX JTUCKYCIi1?

Yu npaBi, Ha Bamry QymKy, KpUTHKHA MYJbTUKYJBTYpali3My, SKI
TBEpIATh, IO MHOro 3acaaud cynepeyaTb Oa30BUM MPUHIUIAM

aMEepUKaHCHhKOI IUBLII3AI1i?

. k1 3aCTCPCIKCHHA IIOJO0 MYJIBTUKYJIBTYPHOI'O IMPOCKTY BHUCYBAIOTH

WOT0 OIMOHEHTH 3 OCBITIHCHKOIL HepCHeKTI/IBI/I?

. Ik CcTaBIATBHCS CydacHI aMepHKaHIll 10 MpoOJIeMH HAI[lOHAIbHOI

caMmoiieHTu(iKaiii (3riIHO 3 JTaHUMH HEAaBHIX JIOCIIJKECHB)?
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Po3aia 3. MyJbTHRYJIbTYPAJIi3M i JiTEepaTypa: BEeKTOPU B3a€EMOIL

1. OgHuM 3 OCHOBHUX Pe€3yJabTaTiB OQIMINHO 3aJEKIapOBAHOTO
nepexoqy aMEpPUKaHChKOTO CYCHUIBCTBA Ha  PEUWKU  KYJIbTYypHOI
MHO>KUHHOCTI CTaQJI0O BUILJICHHS TBOPIB, HAMMCAHUX MPEJACTAaBHUKAMU
CTHIYHUX Ta IHIIMX MEHIIWH, 13 3arajJbHOr0 MAacHBY aMEpPUKAHCHKOI
JiTepaTypu, MOIMPU BCIO YMOBHICTh OYyAb-SIKUX PYOpHUKAIllM XYIOXKHIX
TBOpiB. Tak caMO  BHOKpEMHUJHUCS K  cHeuudiyHa  Tary3b
JiTepaTypO3HABCTBA BIJIMOBIIHI HAyKoOB1 jJociikeHHs. lleit mponec
posnodaBcs y 1970-1 pp. 1 mpoAOBXKYy€eTbCS M HUHI, XO4Ya CHhOTOJIHI BiH
HAIlITOBXYETHCSI HA CEpPHO3HY TMPOTUIII0 3 OOKYy NPUXUILHUKIB
BIHOBNIEHHS ITicHOCTI KyasTypu CIHIA Ha iHmux @inocodcebko-
€CTeTUYHUX 3acajax (mpo Iie AuB. HIK4Ye). Xod OM TaM SK, KOXKHUM 3
HOBHX JIITEPATYPHUX CBITIB BXKE CTaB PEAIbHICTIO K (PaKT aMEPUKAHCHKO1
KYJIbTYPH; KOKHHI Ma€ CBOIO 1CTOPIitO, CBOIX Xapu3MaTHYHUX I'€pOiB, CBO1
yHiBepcasbHIi 3100yTKHA Ta BHYTPIIIHI PO301>KHOCTI.

Cepen ruiok, SKMMHA HUHI PSICHIE JIEPEBO HAIlIOHAIBHOI CJIOBECHOCTI,
OJIHIEI0 3 HAWMUIIHIIIUX € TUIKA €THIYHUX JITEPATYP.

bararctBo Ta cknagHicth KynbTypu CIIA €, cepen inHmoro,
MOXITHUMH BIJl TIOCTIMHOT B3a€MOJIi y TBOpYIA CBIJOMOCTI KpaiHU JIBOX
Hayajql — 3arajJilbHOHAIIOHAIIBHOTO, 110 BHU3HAYAETHCS MNPUUHATTIM
3acaJHUX TMPUHIUIIB CYCIUIbCTBA, Ta ETHIYHOrO, sIKe O0a3yeThCsd Ha
MPUHAJICKHOCTI 0 TIEBHOI PacoBOi UM HaIllOHAJIBHOI Tpynu. BuzHaHHS
3HAYYMIOCTI  LBOTO  JIPYroro  KOMIIOHEHTY  JO3BOJISIE ~ CYYaCHHM
JTOCTIAHUKAM  [O-HOBOMY TMPOYMUTYBaTH HABITh KJIACHUYHI TBOpHU
BITYM3HSIHOT JIITEPATypH, MOCUJIIOIOYM yBary 10 TaKUX il MOCTIMHHUX Ta
BOXKJIUBUX TEM, SIK HASIBHICTh YW BIICYTHICTh “‘CHIAAIIMHU Y IIUPOKOMY
CEHCI, colliajlbHa MapriHajdbHICTh, BIAUYKEHHS YU BIIUYTTS “‘3aJIy4eHHS .
Otxe, came OIS 3 €THIYHOI NMEPCIEKTUBU JA€ 3MOTY «I00AYUTH Y
HOBOMY CBITJI, $K caM€ BIIMIHHICTh a00 ‘“‘IHINICTH  3aBXIU OyJja
HEB1J €EMHOI0 YAaCTMHOK aMEPUKAHCBhKOI KynbTypu . BogHodac, cama 1is
NEPCIeKTUBAa HE € YHMMOCh a0COJIIOTHO HOBUM [IJIsl JIT€PaTypO3HABCTBA
CIIOA. e na 3mami XIX ta XX CTOJMITH, KOJU y MAIKUX JAUCKYCISIX
CKJIaJanacsl KOHLEMIS HalllOHAJIBHOI JIITEpaTypH, OyJI0 BUCYHYTO AYMKY,
o caMme “CTOpPOHHIN’ MOXE€ HaWlKpalle BUPA3UTU CYTh aMEPUKAHCHKOI
IUB1I13aii (1onpasaa, To1 OUIBIINK HaroJaoc poOMBCS HE Ha paCOBUX YU
€THIYHUX, & Ha PErioHaJIbHUX KYJIbTYpPHUX KOMIOHEHTax). ¥ 1914 p.
P.I'eppik 3aknukaB A0 CTBOPEHHS JITEpATypH, sika BijOWBana O 3MiliaHy
KpoB amepukaHiiB. B.Jl.I'oyemic, po3MipkoByOUd 3  MPUBOIY

OararoeTHiyHOCTI kUTT y Cnoonyyenux Ilrarax, mo aexani
27




MOCUJIIOBajiacsi, MIJATPUMYBAaB MHUCbMEHHUKIB “‘MICIIEBOTO KOJOPUTY Ta
MIPEJICTABHUKIB PI3HUX pac Ta HAIIOHAJIbHOCTEH B IXHIX 3yCHJUISX BIHCATH
CBOI PSJIKK Yy JITEpaTypHy Tpaaulio KpaiHu. OOrpyHTOBYIOYH 1/I€HO
dbopMyBaHHs ‘‘AelieHTpai30BaHol JiTeparypu’, ['oyemic 3a3HadaB, IO
HalllOHaJIbHA CJIOBECHICTh Mae BiIoOpa)katu HalllOHAJIbHY
pizHOMaHITHICTh. [lf0 camy AyMKy MIITpuMy€e 1 MNHUCHBMEHHHK, SKUN
BHUCTYIIaB 30BCIM 3 IHIIMX 1ICHHUX Ta €CTETUYHMX Io3ulii, — X.I apman;
CXBaJIbHO BIJITYKHYBIIUCH y Bigomii 30ipui 1894 p. mpo perioHaabHUi
poMaH SK Mpo HaWOLIBII 0aratooOINAIOYMil Ta MpPaBAUBUM >KaHP
Cy4acHOCTI, BIH W€ Jail 1 OpOpPOKY€ BU3HAYHY POJIb B aMEPUKAHCHKIM
JiTeparypl MailOyTHHOTO TBOPYUM 3/100yTKaM MPEACTABHUKIB PI3HUX pac,
30KkpeMa, 4opHoi: “CrodyaTKy HErp HmoTpamuTh 10 MIBACHHOI JITEpaTypu
JIUIIE SIK TeMa, MOTIM K MUTEIb... BiIH CTBOPUTH MOE3110 Ta MPO3Y, TAKy K
CBOEPITIHY, SIK MoT0 TicHI. BiH 3MOKe mposiBUTH ce0e 1 B 1HIIIUX >KaHpaxX —
1, MOXKJIMBO, HECTIOIIBAHO JJIA cebe, B ipami, — aJie TaK 9d TakK, B IKOMYCh
13 KaHpiB O0OOB SI3KOBO BUSIBUTHCS MpUTAMaHHA MOMY CYTIHKOBA,
3arajJikoBa Ta sickpaBa emoiiiiHicTs’. (Il]ompaBaa, MOMIKMPIOIOYU PACOBY
crienniKy YOPHUX Ha BCIX MPEJACTABHUKIB ITI€] CIUIBHOTH, MACAMEHHUK
THM CaMHUM BiJiJla€ JaHWHY MaHIBHOMY Ha TOM 4ac eceHuiamizmy). [Ipore,
MI3HIIIE 3 BIJIOMHUX ICTOPUYHUX MPUYMH TEOPETHUYHI aKIICHTH Oyiu Ha
TPUBAJIMM Yac 3MilIEHI 3 po3MaiTTad 10 €aHocTi. CydJacHa Hayka Mpo
niteparypy B CIIIA moBepTaeThcst 10 CBOIX KOJMIIHIX TepeadadyeHsb, aje,
3BICHO, HA HOBOMY BUTKY 1CTOPIi 1 Ha SKICHO 1HIIOMY pIBHI.

Sxmo Ha ToOmMEpeAHiX eTamax PO3BUTKY HAIIOHAIBHOI KYJIbTYpPHU
OUIBILI-MEHIII «CaMOCTIMHOIrO» CcTaTycy Oyia yaocToeHa muie adpo-
aMepUKaHChKa CJIOBECHICTh, TO y 1970-1990-1 pp. 1m0 HEl noganucs KpacHe
MMACBMEHCTBO KOPIHHUX aMEepUKaHIIIB/IH1aHIIIB, aMEpUKaHIIIB
MEKCHKAHCBHKOTO TOXO/KEHHs (YiKaHOC) Ta IHIIUX BHUXIJMIB 3 KpaiH
JlaTuHChKOI AMEpPUKH, a31aTO-aMEPHUKAHI[IB, MyEPTOPUKAHIIB Ta 1HILIHUX.
[TomiTHu 3arin gitepatypu CIIA cknagaloTh MUTIL €BPEUCHKOTO
noxopkeHHs. JlocniaHuku Hepiako 00’€IHYI0Th B OKpemi rpynu (iHoi
OpOTH BOJII CaMUX aBTOPIB) 1 MHCHBMEHHUKIB 3 PI3HOMAaHITHUM

€BPONECUCHKUM E€THIYHUM KOPIHHSM — 1TajJ0-aMEpPHUKAaHIIB, IIBEMIO-
amepukaHiiB  Tomo. [uputbcs  KOJO  AHIVIOMOBHUX  yKpaiHO-
aMEPUKAHCHKUX MUCbMEHHUKIB, HaWBIIOMIIIUMNA 3 SKUX — ACKOJb]I

Menbanuyk. II[o06 cxapakrepu3zyBaTu MNHUTOMY Bary KOXHOI 3 IIUX
XYJIOKHIX MIJCUCTEM Y 3arajlbHO-aMepPUKaHCbKOMY BHECKY /10 CKapOHMII
CBITOBOIO TMHMChMEHCTBA, BHUCTAYUTh 3TaKM TMpPO Te€, IO ICTOPIIO
aMepUKaHChbKOro pomMaHy XX CT. HE MOXIHMBO YSIBUTH 0€3 Mpi3BUIII

P.Paiita, P.Emmicona, Jhx.bonayina; mo 1993 p. HobGeniBchbkum
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JaypeaTtoM 3 JIiTepaTypu cTaja HerpuTsHka ToHi MoppicoH, 1 110 TBOpPH,
HaIKCaHl Helo, pa3oM 3 HaJ0aHHSIMU ii ToBapuilok no nepy Emic Bokep,
Maiii Amxenoy, ['mopii Heimop Garato B YoMy BHU3HAUWIMA OOJIAYYS
aitepatypu CHIA octannHix gecatuiite. IIpo Te, mo iHmianmi CKOTT
Momaneii ta Jlecm Cinko mpuHECIM B IMHCHBMEHCTBO 3 0OaraTOBIKOBHX
TPaIWIi KOPIHHUX MEIIKAHIIIB KOHTHHEHTY HOTKY IPaJaBHbOI JIFOJCHKOI
€IHOCTI 3 TPUPOJIOI0 Ta CYM 4Uepe3 TpariuyHi HACIIJKM ii MOPYIIECHHS; 110
JiTepaTypa YUKAHOC BIAJ3EPKAIIOE HE JIHUIIE BIJOIUCKH «COHSYHOTO)
CBITOIVISITY JAaBHIX alTeKIB Ta Mais, a U XMMEpPHY CyMII SI3UYHUIITBA U
katonumuimy. IIpo Te, 110 B poMaHax a3zlaTo-amMepukaHOK MakciH XOHT
Kinrcton ta Emi Tan, B npamatyprii JleBima XBaHra aMmepuKaHChKa
Cy4acHICTb HaOyBa€ APYroro W TPETbOrO BUMIPY Ye€pe3 3ICTaBJICHHS 1
MepeIICTeHHS 3 KUTaChbKUMHU MiosioriynuMu MojiensiMu. CioBoM, Tpo
TE, 1[0 €THIYHUN KOMIIOHEHT 30arauye KyjabTypHE PO, CIUIbHE JJIsI BCi€l
JiTeparypu, W0 po3BuUBaeThcsi Ha TepeHax Crnonyuenux [lrtaris,
JT0aTKOBUMU OOEPTOHAMH Yy IIApUHI K MPOOJIEMATUKU, TaK 1 MOETHUKH,
MOYEPIHYTUMH 3 1HIIUX KYJIbTYPHUX cemiochep.

Ak oKkpemi «TepHUTOpii» JITEPATypHOrO MPOCTOPY IMO3UIIOHYBAIH
cebe TakoX (PeMIHICTUYHA TEOpIs 1 MPAKTHUKA, TBOPYICTh MPEICTABHUKIB
CEeKCyaJIbHUX MEHIIMH 1 BIJAMOBIJHI IHCTPYMEHTapli il HAyKOBOTO
OCMUCIICHHSI y 0araThbOX CBOIX pI3HOBHIAX (Teil-Teopis, KBIp-TEOpis
TOIIO). AJK HISK HE IIIOB 3 aMEPUKAHCHKOI JITepaTypHOi CLEHU
perioHaiizM, WI0 MPOAOBXKYE YCIHIIIHO AOCIIIKYBAaTH PI3HOMAHITHI
BapiaHTH CHIBBITHOIIIEHHS JIOKAJIbHOT'O-3araJibHOHAI[10HAJILHOTO-
1J100aJIbHOTO.

BunukHeHHs Ta OypXJIMBUH PO3BUTOK KOMIUIEKCHOI (Y TOMY YHUCII, 1
JITepaTypO3HABYOI) TOCTKOJOHIATBHOI TEOpli BHACIIJOK MpParHeHHS
HajgaTu Tosioc [HIIOMY, 1O Tak JOBro MOBYaB, CTajd II€ OJHUM
YUHHUKOM JiTeparypHoro mnpouecy y CIIA. Xoua ii BIJIMB HaOUIbII
BIIUYTHUN y KpaiHax, KOJHUChH IIOB’S3aHUX CTOCYHKAaMH «METPOTIOJIis-
KOJIOHIs», He Xapaktepuux s Cnonyuenux IllTtatiB, ame cepen
HAWaBTOPUTETHIIINX TEOPETUKIB TMOCTKOJIOHIATBHUX CTYAIH BUSBUIOCS
yuMajo 3HAaHMX aMEpPUKAaHChKUX  HAyKoBIIB  (30kpema, E.Cain,
['.'U.CmiBak). Tomy ixHi mpailli, HallMCaHi 3 MO3UIlT 3HEBAXKEHUX CEKTOPIB
HAaCEJICHHS, ane 3 ypaxyBaHHAM HOBITHIX €BPOIENCHKHX
JTHrBOPII0COPCHKUX TEeUid, 30KpeMa, JAEKOHCTPYKTUBI3MY, BUSBHIKCS
NOMITHUMHU 1 B aMEPUKAaHCHKOMY T'YMaHITApHOMY Kpa€BUI1, BU3HAYUBIIH
M1X0A1 0araThb0X JOCIIIHUKIB 1 JO SIBUII BIACHO1 JITEpaTypHu
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2. BaxiauBuM  HacHIIJIKOM  TIOUIMPEHHS  iJed  KYJbTYPHOTO
IUTIIOPAJII3MY CTadu CYNEPEUKH 3 MPUBOJY JITEPATYPHOrO0 KAaHOHY, SIKUM
MPUCBSIYECHO OKPEMHUM pO3JILT MOCIOHUKA.

3. 3 HOBUX KOHIENTYAJbHUX TMO3UIINA ICTOPIS aMEpUKaHCHKO1
JiTepaTypu «OCHOBHOT'O MOTOKY» TaKOX MEPErsiIacThCsl MiJI KyTOM 30pY
NEPBUHHO «3MIIIAHOTO» CKJIaly HOBOI Hallii Ta ii KyJIbTYpH.

Cepen THuX, XTO TIHIIE CHOTOJHI MPO aAMEPUKAHCHKE KpacHe
MUCHbMEHCTBO, Jie/ialil OUIBIIOK MIPOI0 MOIIMPIOETHCS MOro OayeHHs SK
MOITEHETUYHOTO SIBUIIA, TIEPBICHO “KPEOTIBCHKOT0” 32 CBOEIO MIPUPOJIOIO,
MOCUJTIOETBCA BIIUYTTSA MOro “KylnbTypHOro mynarcta”. JliTepatypHy
1ICTOPII0 KpaiHU pe-IHTEPIPETYIOTh 3 ypaXyBaHHSIM paHill HEJIOOI[IHEHOTO
BHECKY JI0 HE€l €THOCIB, II0 HACEJSIOTh AMEpPUKY. 3BEPHEHHS O PaHHIX
€TaIliB CTAHOBJICHHS HAI[IOHAJIbHOI TPaAuIlli MO3HAYEHO MOTPEOOI0 MOYYTH
roJIoCH, IO JyHadu 3 000X OOKIB KOJbOPOBOro Oap epy. Jleritumizaris
YYaCHUKIB KYJbTYPHOTO AUCKYPCY, HAJIOBTO BIATUCHYTHUX Ha MOT0 Oepery,
Yy B3arajl 3a MOro Mexi, HE JIMIIE CIpUsi€ BiAHOBICHHIO 1CTOPUYHOI
ICTUHM TI0JI0 iXHBOI CIHpPaBXHBOI poyii Yy (QOopMyBaHHI HalllOHAIBHOT
KYyJbTYpH, a i IO-HOBOMY BHUCBITJIIOE€ MariCTpajibHy JIHIIO aMEPUKAHCHKO1
JiTeparypu.

PazoMm 3 muMm, moO 30epertd IiTiCHE YSIBICHHS MPO 3arajibHo-
aMEpUKAHCBbKY JIITEpPaTypy, Ha HUHIIIHbOMY €Tall BaXJIMBO YHUKHYTH
a0CoJIIOTH3allll €THIYHMX PEHECAHCIB, MEPETBOPEHHS I1X Ha CaMOILb.
Happsig uu BigMOBa BiJl CTApOro KaHOHY SIK HEAJEKBATHOI'O Cy4aCHOMY
PO3YMIHHIO TMPOLIECY YTBOPEHHS AaMEPUKAHCHKOI JITepaTypu Ta il
OCHOBHMX HaJ0aHb Ma€ Ha METI MOSBY aJbTEPHATUBHOTO BapiaHTY,
YKJIAJEHOTO 3a KPUTEPISIMU HALIOHAIBHOI YM OyAb-SKOi 1HIIOI PYMOBOi
HaniexxkHocTl. He MOXkHa He MOroAUTUCH 3 TBEPKEHHSIM, IO JIITEpaTypHa
naHopama, MnoOyJ0oBaHa 3a pPAacoOBUMHM ab0 TEHACPHUMH O3HAKaAMH,
3aTyIIOBY€ “TIOJIIETHIYHI XYAO0XXHI PyXH, NPUKIAIA 1HAWUBIAYaTbHUX Ta
3arajJbHOKYJTYPHHX B3aEMOBIUIUBIB | MOBCIOJIHICTh ~ KYJIBTYPHOT'O
cunkpetusmy B CIIIA”. Haronoc okpemMux rpyn BHKJIIOYHO Ha “BIIACHUX
3100yTKax  IJIKOM  3aKOHOMIpHUH B ICTOPHUKO-NICHUXOJOTTUHIN
NEPCIEeKTUBI; 1XHE MPArHEHHs /10 BIIPOKEHHS KOKHO1 MOCTaTl, KOKHOTO
dakTy “cBO€i” miTepaTypu CHifl, 3a3BUYai, BiTaTh. BogHoyac, HE MOXKHA
3a0yBaTH MpO Te€, [0 PO3HECEHHS aMEPUKAHCHKOI JIITEPATYpH MO OKPEMUX
€THIYHMX YW 1HIIKX 130JIbOBAHUX ‘“‘dapyHKaX Ma€ TUMYACOBHI XapakTep,
Oyaydu TPOMDKHUM (X04a Ha TIEBHOMY e€Tami W  HEOOXIJIHHM)
aHAJITUYHUM KPOKOM Ha HUISIXY IO HOBOTO CHUHTE3Y, 10 MPE3CHTYBAaTUME
aitepatypHy cutyamito B CIHIA moBHile W JOCTOBIpHINIE 3aBAsSKH

TPAHCETHIYHUM IHTEPIPETALIisM ii CKIaJHUKIB.
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[IpoTsiroM OCTaHHIX ACCATWIITH aMEpUKaHICTU siK Bcepeauui CIIIA,
TaKk 1 3a MeXaMH KpaiHH BCE 4YacTIlIe BHUCJIOBIIOKTH 3aHENOKOECHHS
MpOILIECOM, SKMM BXKE OXpecTWIM ‘‘OalikaHizalli€ro”  HallOHAJIbHOI
KyJabTypu. | cripaBai, BiH HaOpaB HeaOUsIKMX OOepTiB. SIKIIO B3STH 3a
NpUKIQA JITEpaTypy, TO BaXKO HE TOMITUTH, 110 BECh KOPITYC
XYJIOKHIX/TIEPBUHHUX 1 JIOCTIAHUIBKUX/BTOPUHHUX TEKCTIB TOCTAE
ChOTOJIHI SIK KOHIJIOMEpAT OKpEeMHUX PyOpHK, Ha sIKi MOro 4iTKO pO30UTO
€THIYHMMH, PACOBUMU, T'€HJICPHUMU Ta IHIIUMU MapkepaMmu (11e OUYEBUIHO
Ha BCIX PIBHSX — BiJ pO3TallyBaHHS JITEpaTypyu HA MOJULAX KHUTAPEHBb
Ta 010Ji0TeK A0 TporpaM HaBYAJIbHUX YHIBEPCUTETCHKUX KypciB). B
pe3yJibTaTi caMe TOHATTS ‘‘aMepUKaHCbKa JiTepaTypa’ MOJCKOJIU CTae
nmpoOieMaTHYHUM 1 BTpadae peadbHuii  3micT. IlomiOHI  sBHIA
B110YBalOThCS 1 B 1HIIKX cdepax TyMaHITapHOrO 3HAHHS. [[pUunHM IOTO
OYEBHU/IHI. Y KOHTEKCTI paJuKaIbHUX 3MIH, SKHUX MPOTATOM OCTaHHIX
JECSTUIIITh 3a3Hajla HalllOHAJIbHA KOHIICIIIIIS CaMO1JICHTUYHOCT1, TUHAMIKY
“pO3MOpONICHHA” MOXXHA TMPEACTABUTA TAKUM YUHOM: TOTY>KHUUN
MYJIBTUKYJIBTYPHUN pPyX 3aBJIaB CEPUO3HUX YIapiB TPATULINHIA MOAEl
AMEpPUKAHCBhKOI KYJIbTYpH, II0 MPHU3BEIO J0 BUOYJIOBU MHOXHUHHUX
KYJbTYPHUX ICTOPiH, KOXHa 3 SKUX (IIUIKOM CIYIIHO) HAroJiourye Ha
BJIACHIM OpPHUIIHAIBLHOCTI Ta €CTeTHYHIM BapTOCTi. bakaHHs BiagaTu
HaJIe)KHE 3HEXTYBaHMM a00 HEJOOIIHEHUM MHUCTEIBKUM 3100yTKam
MapriHajgi30BaHUX CYCHUIBHUX TPYN 3po3ymiie, Oifblie TOro, 3aKOHHE;
npoTe, HE MOXKHA MPOCTO TaK BIAKMHYTH CTypOOBaHICTH (haxiBI[IB MO0
MOXJIMBUX HacHigkiB (parmentyBanHsi Jiteparypu CHIA B 1M’s
ropanizmy (ii apryMeHTOBaHO BHUCIIOBIIOE, 30Kkpema, Bepuep Cosop3s).
[Ipo Te, 1m0 #Oro TpUMBOTY MOAIISE€ YMMAJO HAYKOBIIIB, CBIAYUTh, CEPE
IHIIOTO, MiA3aroJ0BOK CHEHIATIBHOTO BHUITYCKY Yacomucy ‘“AMepikeH
mitepaue” (“Amepukanchbka sitepatypa”) (1998) — “He tpeba Oinbiie
okpemux chep!” BiH nyHae sk Big4alIylIHUM 3aKJIUK JO BIJHOBJICHHS
CHIJIBHOTO KYJBTYPHOTO TPYHTY.

AnbTEepHATHUBOIO “‘pO3MpiOHOMY” TIAXOAY M0 KYJIbTypH Ta/a0o
miteparypu CIHIA Buctynae ii 0aueHHS K LUIICHOTO, MPOTE BiJ MOYATKY
F16pI/II[HOFO yTBOpEHHs. B akajgeMiuHMX KoOJaxX BH3pIBa€ BIAUYTTS, WIO

“meMokpatis po3CisTHHS (Macao Maiioci) ¥me y MuHyne, i1 1o, 3a
cioBamu JlopeHca beroenna, “Ha  g00pe CIOBO 3aciayroBye€ 171es
00’€THAHHS, TaK caMo, SIK 1 CMUIMBICTb, ITOTP1IOHA HUHI, 11100 3HOB YSIBUTH
aMEpUKaHChKY KYJIbTYpPY SK KOHIIENTyaldbHO €a1uHy’”’. O0pa3 “BecenkoBoi
KO, e pi3H1 KOJIbOPHU ICHYIOTh NIOPYY, aJie HE 3MIIIYIOTHCS, TOTPOXY
MOCTYNAETHCS MICIIEM YSIBIIEHHIO Npo KynbTypy CIHIA sik mpo “menanx’.
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Tak, y 3microBHid crarti 1995 p. Ilewn ®imep @imikiH
MEPEKOHJIMBO TpOJAeMOHCTpyBasia, mo y Crnomyuenux Illtarax 3poctae
MOTIK IMyOJIIKaIliii, 1€ HaroJOUIyeThCS HA B3a€EMOJIl Ta B3a€EMOBIUIMBAX
MDK KyJbTYpaMHu PI3HMX pac Ta €THOCIB, a HE Ha iXHIX “OKpeMHux
icTopisax”. Ii orysm 0XOILTIOE TIOHA/] COTHIO KHUKOK Ta CTaTeil, HalMCaHUX
YOPOJIOBXK IT'ATU POKIB Ha Takl pPI3HOMAHITHI TEeMH, SIK 1CTOpIA,
JITepaTypO3HABCTBO Ta COIIIOJIOTIS — a TaKOX KYJIiHApIs, IMIMTTS Ta TaHIII.
CraTTsl 3aBEpIIY€EThCS CJIOBaMU: “Hallla KyJbTypa € 3apa3 1 3aBxau Oyna
KYJBTYpPOIO, Y KOTPIH BEIUKE PO3MAITTA TOJOCIB Ta TPAAMIIN MOCTIMHO Ta
MIMOUMHHO (OpMYyBaId OJHE OJTHOTO”. 3a POKH, 110 MUHYJIU MICIISI BUXO1Y
PO3BIJIKH, 3a(pikCoBaHa y HIM TECHACHIS I1I€ TOCHUJIUIIACS.

Ha mopsinky neHHoMy mocrtaiia motpeda y “CTBOpPEHHI HOBOI KOHIIETIII1
aMEpPUKAHCHKOI JIITepaTypH 1 KyJbTypH — SIK MPUHITUIIOBO KOMIIApaTUBHOT
3cepeuHu, TIOpUIHOI Ta TPAHCHAIIOHAIBHOI Y CBOIX BHTOKaX,
dopmyBanH1 Ta auHamimi...”. OpHAK, TYyT BUHHKA€E IMpolOiieMa — SK IIe
3po0WTH, HE 3BOJSYM HaHIBEIb BIAMIHHICTH [HIIOrO, 110 ‘‘3HOBY
MIATBEpAWIO O TpaBO JIOMIHAHTHOI KyJbTYpH Ha BU3HAUCHHS I1HIIUX
KyJbTYpHUX 1AeHTHYHOCTeW?” Cepen cTpareriii, CHPSIMOBAaHHX Ha
JOCSITHEHHS 1i€i METHU, MOKHA Ha3BaTH JIOBEJCHHS CKOHCTPYHOBAHOCTI
caMuX  Kareropii  “wopHoTM” Ta  “OlIM3HK’,  JIE€MOHCTPYBaHHS
BIJIOYATKOBO 3MIIIAHOTO XapaKTepy aMEpPUKAHCBhKOI Hallli; a TaKoX
[iJecIpsMOBaHE “TIEPEUUTYBAHHS aMEPUKAHCBHKOI JIITEpAaTypy OCHOBHOTO
NOTOKY 3 METOI BIIKPUTH Y Hiil OUIBII-MEHII NPUXOBaHy, ale
BCIOIMCYIILY IPUCYTHICTH [HIIOTO.

4. Ha ma"noMmy eTani NpOCTEXKYEThCA TEHACHIIS 1 10 PO3MIMPEHHS
CaMOTr0 TMOHATTS “@THIYHOI JITepaTypu’’, Mij SKOI paHIlIe YacTO-TYCTO
pO3YyMUIM TBOPU JIOKAJbHOIO 3HAYEHHs, aBTOpaMU KOTpUX Oylu
JiTepaTopu “Apyroro”, a To M “TpeThoro”’ psay. CborogHi Take ysiBJICHHS
MEPErIsigacThes K XUOHE Ta 3aBy3bKe. BIIMKUOI0 1O ICTUHU BBaXA€ThCS
nymka B. Comtop3a, 3a sIKOr0 €THIYHA JIiTepaTypa — L€ “‘TBOPHU, HANKCaH1
ocobamu, mpo ocid abo I oci0d, AKI COpUiiMarTh cede, ado SKUX
CIPUKMAIOThH 1HIII, K YIEHIB €THIYHHMX TPyN, B TOMY YHUCIII, 1 MOMYJSpHI
TBOPU MEPIIOPSAHUX ABTOPIB, [0 KOPUCTYIOTHCS BU3HAHHSIM Yy KpaiHi Ta
3a KOpPIOHOM, TakK caMo, SIK CKJagHi 3a (OpMOIO Ta MOJIEPHICTCHKI
tekctu”. Ilagoc BuUeHOro copsiMOBaHUM MOPOTH  “@HTHUKBApPHOTO”
PO3YMIHHSI €THIYHHMX JITEpaTyp SAK CTaTUYHUX CXOBHUI] CTAJIMX Ta
HEMOPYILIHUX HAI[IOHAIBHUX TPaAMIIIN; HATOMICTh, BIH MPOIMOHY€E BUBYATH
iX y JAuHaMiIli, TOOTO Yy pakypci 3acTOCYBaHHS B HUX HOBAaTOPCHKUX
€JIEMEHTIB, Ipoliecy Mojaudikaiii Tpaaullii, a TaKOXX CHHKPETU3MY, IO
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xapaktepusye uuciieHHl (gopmu etHiyHux KyiubTyp B CIIIA. Benbmu
IUTITHOKO BUAAETHCS KOHIUEMIliS HAI[IOHAJIBHOI JIITEpaTypu SIK OIS
KyJbTYpPHUX B3a€MOJIM Ta KOHTAKTIB MIX NHUCbMEHHHKAMH PI3HOTO
(HamioHanmbHOrO0)  moxomkeHHa.  Coslop3  3amepedyye  KOPCTKUM
OHTOJIOTIYHUM 3B A30K MK HAI[IOHAJIBHICTIO /pacol0 Ta TEBHUMHU
JiTepaTypHuUMH (opMaMu; caMa €THIYHA TMPUHAICKHICTh HE € ISl HbOTO
YUMOCh OJHOPITHMM Ta JAHMM pa3 1 Ha3aBXJU — BIH BIJICTOIOE PYXOMY
NpPUPOAY €THOTE€HE3U, TOOTO 1JIel0 TOCTIMHOTO TBOPEHHS TPYMHOBOI
1IGHTUYHOCTI Ha 0a3l TPAHCETHIYHOIO CHIIKyBaHHS. Jly’ke BaxiuBe B
KOHTEKCT1 JIITepaTyp MEHIIUH BU3HAHHSA BEJIMYE3HOI POJII KYJIbTYPHUX
TEKCTIB y (popMyBaHHI HIOUTO “IPUPOAHOI” €THIYHOI caMoiAeHTH(IKaIIii.
3 uporo mnpuBoay JK.Hamenki BHUCIOBIIOE€ NPUNYLICHHS, IO €THIYHA
1IEHTUYHICTh — II€, MOXJIMBO, HE Te, “II0 BH poOure, a0 YMM BHU €, a
o0pa3, CTBOPEHUN THUM, 110 BU YHUTAETE, a00, MpUHAKMHI, TUM, TIPO 110 BU
3Haete”. Ha 1HOMBIZyaqbHOMY pIBHI YSIBICHHS MHCbMEHHHUKa IIPO
OpraHivHi Jyisi MOro pacu Yd €THOCY MHUCTEIbKI (POpMH CKIIaJatOThCs B
pe3yJbTaTi MOro 3HallOMCTBA 3 TIPOAYKTaMH KYJIbTYpU y TMEpioj
OCOOHMCTICHOT'O CTAaHOBJCHHS. TakuM 4YHHOM, 3MICT CTHIYHOCTI K
00 €IHyBaJIbHOI ~ TPYINOBOi  XapaKTEPUCTUKH  TPaHCPOPMYEThCA 3
010JI0T1YHOTO HA KYJIbTYPHUH.

[lepernsimaeTbesi TakOX MPOTUCTABICHHSI €THIYHOTO Y MHUCTELTBI K
“maBHbOr0o” Ta ‘‘TpaamiiiiHOrO” — cydacHoMmy (“HOBaTOpChKOMY”,
“eKCrepuMEHTaIbHOMY ), 1[0 3BUYHO aCOI[IOBAJIOCA 3 KYJIbTYPOIO
OCHOBHOTI'O TOTOKY. MyNbTUKYJIBTYPHUNU MiAX1J CHIPUYUHUB JI0 3MIHU Yy
COPUMHATTI “©THIYHOrO” (K 1 BCHOTO HAPOJHOIO UTTA B LLUIOMY,

YaCTUHOK KOTPOrO BOHO €) — TEmep HOro MOB S3YIOTh HE JIMIIE 3
icTopi€eto, a ¥ 3 cborogeHHaM. “CamMe y Mpoleci HapOJHOTO KUTTA,  —
3azHavyae mnpod. P.Kypin, — “1 BigOyBaeThcsi €THOTE€HE3a, TOOTO

3aKpIIUICHHS! TPAJUIIl K MOKa3HUKA TPYNOBOI iMeHTHYHOCTI . Tpaguii
KWBI, JIOKH iM CJIJYHOTh JKHBI JIOAM, 1 B IIbOMY CEHCl ‘‘CIlIBaHHS
KaJKyHChKO1 Oananu B Jlyi3iaHi He MEHII cydyacHe, HIXK XITH MOM-MY3HUKH,
OpPUTOTYBaHHs manyinl (HaioHalbHa cTpaBa — H.B.) iMmirpantamu 3
CanpBafopy HE MEHII cydacHe, HDK TamOyprep 3 Mak/loHansaca, a
TUIETIHHS apUKAHCHKUX KOIIMKIB 3 JI03U Ha OCTpoBax J»opaKii HE MEHIIT
CydacHe, HDK BUPOOHUILITBO KOCMIYHUX pakeT’. buiblle TOro, y meBHUX
cuTyalisix came eTHiuH1 KynbTypu B CIIA BusiBIsUIM Ha0arato BUILUAN
CTYMiHb  CHPUHUHATIMBOCTI JI0 HOBHUX MHUCTELUBKHUX BIsIHb, HIXK
“mertHcTpiM”. [lo-mepie, 1€ MOSICHIOBAIOCS IIUIBHUMHM KOHTAKTaMU
JESKUX TPYI 3 ICTOPUYHOIO0 BaThbKIBIIMHOIO (3BEPTAOYUCH MO MPUKIIAT 0

TeaTpalbHOI 1CTOPii KpaiHW, MOXHa 3rajaTv, M0 Ha movarky XX CT.
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TeaTpu CKaHJWHABIB, HIMIIB, €BpEiB [IsUIM 3HAYHO I[iKaBille, HIXK
3arajbHO-aMepHKaHChKa clieHa). Ilo-npyre x (1 11e Qy’ke XapaKTepHO s
adpo-aMEpUKAHCHKOTO  MHUCTENTBA), €THIYHI  KYJbTypH  3MYIIEHI
BJaBaTUCS N0 (opManbHUX HOBAIlld yepe3 Te, W0 IXHI TpajauIiiHl
XyJI0KH1 (DOPMH TMOCTYNOBO MPHUBJIACHIOE “OCHOBHUM TOTIK’. CKaxXiMo,
MY3HUKY YOPHUX aMEpHUKaHIIB Tpeda Oysa0 MOCTIHHO “OXKUBIATH HOBUMU
IpUMoMaMu Ta TeXHIKaMU, OCKIJIbKU MY3UYHHUH 1CTCOMIIIMEHT PEryIsIpHO
IHTETPYyBaB i1 IOCSITHEHHS Yy CBOIO JISUIbHICTh. TaKUM YMHOM, IMiJICYMOBYE
V.I'enep3, “OaxkaHHsi 30€eperTd €THIYHI KOPJAOHHU, HE3BAXKAKOYM Ha
KYJbTYpHY JU(y3il0, MOXE OYTH JKEpPEIOM SKUTTE3JATHOCTI Yy
MYJIbTUKYJIBTYPHOMY CYCHIIBCTBI .

5. Ha piBHI aHa/i3y KOHKPETHUX TEKCTIB 3aCTOCYBAHHS MOJIOXKEHb
MYJIbTUKYJIBTYPAII3MY JIa€ 3MOTY MPOYUTATH 1X SIK TPOJYKTH B3a€EMOJIi1
MDK PI3HUMHU KYJAbTYpHUMH TpaauiisMu. [lle y 1986 p. y HaykoBIiB Oyiau
I1JICTaBY HapiKaTH HAa HEYMCJICHHICTh Ta BUIAJIKOBICTH CIPOO “‘AOCITIIUTH
CITIBBIIHOILICHHSI MIDK €THIYHICTIO Ta JiTepatypHumu Gopmamu’. Ilpote, 3
novyatky 1990-X pokiB 3 SBJISIOTHCS PO3BIIKU, aBTOPH SKUX MparHysiu
(Haituacrtime Ha adpo-aMEPUKAHCHKOMY MaTepiaji) pO3TJISHYTH OKpemi
JiTepaTypHO-MUCTEIbKI  (DEHOMEHHW 3 TIO3MIIA  PI3HOPITHOCTI  Ta
OaratoiapoBOCTi TPaAUIlIN, 1110 iX MOPOJIUIIH, 1 BUWTH, Y TAKUM CIIOCIO, HA
MeBHI y3arajibHeHHs. Lledl miaxia, sK MpaBUO, CYNPOBOIKYETHCS
BHECEHHSIM KOPEKTHUB [0 KYJbTYpHOi ICcTOpli KpaiHu B 1iioMmy. Sk
NpPUKIJIAJ TaKOro TMpoIlecy MOXKHA HaBeCTH BKJIIOYEHHsS  adpo-
aMEpPUKAHCHKOTO KOMIIOHEHTY JI0 MOJIsI MOJAEPHICTChKOI KynbTypu CIIA.
BroponoBx OCTaHHIX HOECATUIIITH, IMO3HAYEHUX, SK MH TMEPEKOHAIIMCH,
AKTUBHUM TIEPEIJISIOM YCTAJCHUX aKaJeMIYHUX MapagurM, OJHUM 3
00’€KTIB HAyKOBO-KPUTHYHOI pedIeKcli y IapuHi aMepUKaHChKOIO
MOJIEpHI3MY cTalu oro B3aemMuHu 3 [apnemchkum Penecancom. ko
eJiTapHa HOBO-KpUTHYHA MOJENb, IO 30CEpeIKyBajiacs NMEPEBaXHO Ha
«BUCOKOMY MOJIEPHI3M1» 3 MOr0 LEHTPYBAHHAM €IICTEMOJIOTIYHOI KPU3H,
¢parmenTanii Ta BIIUYKEHHS, a TaKOX  BIAYYTTSIM BHUYEPHAHOCTI
NONEepeIHbOI KyJIbTYpH, 3BE€PXHBO ITHOpYBaja MHUCTELBKI MPOSIBH, SIKI HE
BINCYBAJUCI B il paMKH, TO CHOTOJHI B3sUla TOPYy TEHJICHINS J0
PO3LIMPEHHSI MapaMeTpiB HAIIOHAIBHOTO MOJEPHICTCHKOTO pPyXy SK
«EHEepriiiHOro, 0araToIJIaHOBOTO, OYpPXJIMBOIO, 4YacTO CYIEpPEUYIUBOTO.
3okpeMa, KeMOpiKChKHNA TOCIOHMK 3 aMEpPUKAHCHBKOTO MOIEPHIZMY
(2005) mporoHye TOBOPUTH TIpO «pi3HOOI1UHMI (heterodox) moaepHi3Mm,
HEBIJ’€EMHOIO CKJIaJIOBOIO SIKOTO, Ha JIYMKy aBTOpiB, €, 30Kpema,
KyJbTypHa JisulbHICTH HoBux HerpiB — HEBUNAAKOBO Y ILbOMY

aBTOPUTETHOMY JI>KEpeJl 1l MPUCBSYEHO 1Ty HU3KY po3auiiB. [Ipobiema
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CIIBBIJIHOILICHHSI JBOX 3Hauymux cTpyMeHiB y KyiubTypl CIIA nepmioi
MOJJOBUHM MHHYJIOTO CTOJITTS, SKI TO pyXaJducs IapajellbHO, TO
MPOYKTUBHO MEPETUHAIHUCS, PO3TIISIAE€THCS HUHI 3 0araTbOX MEPCHEKTUB:
1 3 orjlgay Ha ixHi, O0araTo B YOMY CHiJIbHI, BUTOKH — COIllaJIbHI,
bu10cO(ChKI, MCUXOJOTIYHI; 1 Y KOHTEKCTI B3a€EMOBIUIMBIB; 1 B ILJIaH1
CUHECTETUYHHUX IMIYNbCiB, Tomo. Cepea po3BiIOK Ha If0 TeMy (BXKe
JOCUTh YUCJICHHMX ), OKPIM BHIII€3a3HAYECHOI'0 MOCIOHMKA, MOKHA HAa3BaTH
npami Maiikna Hopra «/lianekTuka MoOJAEpHI3MY: paca, MoBa Ta
mitepatypa XX cromittsi» Ta Kpeiira 'ancena Bepuepa «IIporpatoun
3MiHU: Bl adpo-MOJEPHI3MY JI0 JI?)Ka30BOr0 IMIYJIbCY» (OOWIBI BUHIILIU
apykoM 1994 p.). V mepuriéi 3 HUX apryMEHTYEThCSI MPUHITUIIOBA POJIb
«pacoBOrO0 MacKapaay», IMITaIli HErPUTIHCHKOTO JIAIEKTy OlIUMH
MOJIEpHICTaMU SIK OJHI€T 3 HaWpaJuKaJIbHINIUX CTpaTeriii y 0OopoThO1 3a
TpaHC(OPMYBaHHS «TPAIULIMHOD» MOBHM Ta JiTepaTypu. BepHep, cBo€ro
4epror, IIKaBUTHCS  KPOCC-KYJIBTYPHHM  JiaJIOTOM MK  OLIMMEU
«meTpamMu», ckaximo, B.DonkHepoMm, Ta adpo-aMepUKAHCHKUMU
aBTOpamu, a TaKOXK (DYHKI[I€I0O HErPUTSHCHKOT MY3UKH B ii PI3HOMAHITHUX
dbopmax (rocmen, 01103, AKa3) K HOCIS caMe MOJICPHICTCHKUX HACTPOIB Ta
TpuBOr. [l mo3HadeHHs IUX (PEHOMEHIB BHHHMKA€ HaBITh OCOOJUBUM
TepMiH — “‘adpo-mozaepHiszm™. JlificHO, y TOXigHIA 3 AKa30BOi CTUXIl
TBOPYOCTI 0araThb0X YOPHUX JIITEPATOPIB Ta MY3UKAHTIB, 110 YKUBUTHCS
EHEPri€l0 KUTBKOX XYJIOXKHIX CHUCTEM, BUPA3HO MPOCTYNAOTh TypOOTH Ta
npoOieMu 3axigHol KyJdbTypu XX CTOpidus: TPUBOXKHE YCBIJIOMIICHHS
PO3KOJIOTOCTI HABKOJIMIIHBOTO (MaKpoO)CBITY Ta MIKPOKOCMY JIOJICHKOI
Ayiii, OOJICHI MOIIYKHM CBOro “si”’, mociaOJieHHs BipU y O€3YMOBHICTh
BIJIKPUTOI UyTTEBOMY CHPUHHATTIO PEANBbHOCTI, BIAUYTTS PO3TYOJIEHOCTI
nepea  OyTTAM, OOrONMOJHUIIEHOCTI Ta HENmo30yTHHOI CaMOTHOCTI,
aMOiBaJICHTHE CTaBJEHHA 10 Tpajaullii (BiJ CYLIJIBHOTO 3allepeyeHHs 10
MIJIKPECIEHO1 IaHOOJIMBOCTI). BogHOYac, po3uIenaeHHsl Ta BIJHOCHICTh
MOJIEPHICTCHKOI KapTHUHU CBITY Ta CBIJIOMOCTI ICTOTHO KOPUTYETHCA Yy
HETPUTSIHCBKUX MUTIIB TJUOOKOI BKOPIHEHICTIO a(po-aMepUKaAHCHKO1
KYJIbTYPHA B JKUTTSI YOPHOI I'pOMaJH 3 1i BCE 1€ BarOMUMHU MOPAIbHUMU
abcoJroTamu.

[HTEpec no BUSABIEHHSA Ta aHaI3y HOBUX 1 HOBUX MIXKKYJIbTYPHHUX
KOMOIHAIlIMA, IO CKJIaJarTh, K CKaJIKM CKJa y KaJeWJIOoCKOoI, Oe3miu
HEMOBTOPHUX MHUCTEIHKUX BI3EPYHKIB, CBIAYUTH MPO 3arajbHE TSKIHHS
cydacHoi ryManiTapHoi Aymku B CIIIA 1o mutopaidicTUYHOT IHTEepIpeTarii
(eHOMEHIB HalllIOHAJIBHOT KYJbTYpPH Ta JIITEPATypH BCIX nepionaiB. B xomi
foro peamizaiii BiI0yBa€TbCs 30JIMKEHHS MO3MUIIN akaJeMidyHOI HAyKH Ta

OKpPEMUX €THIYHHUX TpyIl. SKIo nepuriii JOBOAUTHCS BIAKUHYTH KOJIUIIHIO
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ACUMUISIIOHICTCBKY MOJENb, TO APYTl BIIMOBISIIOTBCS BiJ HaIMIpHOI
€THOLICHTPUYHOCTI (XapakTepHOi, 30Kpema, s MONepeHhOI TeHepalii
adpo-aMEpUKAHCHKUX MUTIIIB Ta TEOPETUKIB KYJIbTypH). Bucrymnarouu
MPOTHU iXHBOI OJIEPKUMOCTI “MICTUKOIO pacu Ta Kojabopy , P.Emmicon y
CBIil uyac 3amuTyBaB: “Sk MokHa aOcrTparyBatu adpo-aMEepUKAHCHKHUI
JOCBIJ BiJl IOCBIY IIMPIIOi KYyJbTYpPH, BOXKJIUBOK YACTUHOIO SIKOI BIH €,
HE 3BOJASYHN HOT0, B IM S “dOpPHOTH”, IO TAKOI'O K 0€33MICTOBHOTO HA0Opy
CTEpEOTHIIIB, K TOH, IO CTBOPIOBABCS 3apaju “‘Ounmu3Hu’?” BHCHOBOK
BUJATHOTO TMpo3aika — “...TyT, y Cnomydenux Ilratax, B KyJbTypi
YCHIIIHO MEPEMIIIAIACS BC1 MOHSTTS pacu’”’ — BCE OUIbIIE MOIMIUPIOETHCS B
METOJI0JIOT1] aMEPUKAHCHKOTO 1CTOPUKO-IITEPATYpPHOTO aHali3y. 3aMiCTh
O3Sy OKPEMHUX «KOPEHIBY» HALIOHAIBHOI KYJIbTYPHU, TOCIITHUKUA BCE
oxouillle omnepyTh 3amnpornoHoBaHoro JK.Jlenezom Ta ®.I'BarTapi
Metaoporo “pu3oMu”, y CBITII SIKOi PI3SHOMAHITHI KYyJbTYpHI TpPyIu
PENPE3EHTYIOThCA SIK Takl, JI€ B3a€EMONPOHUKHEHHS Ta B3a€EMOBILIMBU
BIIOYBaJIUCA BiJg camMoro TMOYATKy IXHBOTO (DYHKIIOHYBAaHHS Ha
aMEpPUKAHChKOMY KOHTHHEHTI.

CTBep/KEHHSI €THOKYJIBTYPHUX BIJIMIHHOCTEN BXE€ HE TATHE 3a
co0010, K KOJIMCh, 000B I3KOBOT'O «3PEUEHHS» €BPONEICHKUX BIUIUBIB Ta
Tpaaullii, ado 3anepedyeHHs ICHYBaHHS CIUIbHOI 3arajibHO-aMEPUKAHCHKOT
KyJnbTypu. HaBmaku, Bce Oulbliie AOCIIIHUKIB MIATBEPIKYIOTh, IO 1€
NOHSATTS HE BUTaJlaHe, 110 BOHA A1MCHO ICHYE, 1 1110 Mi( PO “IJIaBUIIbHUIMA
TUTEIL’, TIONMPHU BCl 3JIOBXKMBAHHS, HE CYIUIHLHO O€3IMiJICTaBHUM, 00 Yy
Cnonyuyenux Illtatax Bechb dYac BIIOYBAIMCA TPOUECH B3aEMHOTO
KyJIbTYpHOTO “ONUIJICHHS Ta “‘3aIuTiIHEHHS .

Y  KyJIbTYpOJIOTIYHHUX Ta JITEPAaTypO3HABUMX TIpalsgX OCTaHHIX
NECATHIIITh BUPOOJAIOTHCS CaM€ TPAHCETHIYHI TPAKTyBaHHS SBUIIL
KyJabTypu. Tak, y CBOEMY HETpPaIUILINMHOMY MPOYUTAHHI TBOPIB BITOMHUX
YOpPHUX MUCHbMEHHUKIB Ta KpUTHUKIB C.AAenn po3risjiae KaHald, SIKUMU
apo-aMepUKaHChbKa OENETPUCTHKA Ta €CEICTUKA BXOIATH JI0 3arajibHOTO
3BOAY 3aX1HOI JiTeparypHO-(hiocoPpcrkoi Tpaauinii. JJOKu CTOCYHKH M1XK
HETPUTSHCHKUMU JIITEPATYypHUMU (POpMaMH Ta IIMM 3BOJIOM HE CTaHYTh
3pO3yMUTINI, BBa)Xa€ BOHa, ‘“‘CTyAll y Taiy3l adpo-amepukaHChKO1
JiTepaTypy HE BUKIYTh 3a MEX1 CyNepeyoK Mpo TalaHy HENPUMHUPEHHICTh
CYCHUJIBHO-TIOJMITUYHOTO Ta €CTETUYHOIO Hauall, Ta 3a MEXKI BEJIMKOIO
OPOTUCTABIICHHSI a(POLIEHTPUYHOCTI — €BPOMOLEHTpUYHOCTI”. PoboTa
K.I".BepHepa BMilly€e 3Ha4YHY KUIbKICTh KYJBTYPHUX (DEHOMEHIB YOPHUX
aMEepUKaHIlIB y  MOPOCTIp,  BHU3HAYEHHH, 3  OJHOrO  OOKY,
(MOCT)MOAEPHI3MOM, a 3 JAPYroro — mnapameTpamu Jaxasy (y HMIHPOKOMY

CEHCl CJIOBa, K CEPIIEBUHM HETPUTAHCHKOI Tpaauili). CBO€H dYeproro,
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A.benitec-Poxo, aBTOp TEOPETUYHOrO JOCHIKEHHS MYJIbTUKYJIbTYPHOI
Mo3aiku HoBoro CBiTy, NpOIOHYy€ albTepHATUBY MOILIUPEHIN 3apa3 ijel
CUHTE3Y KyJbTYyp — KOHLEMII0 ‘“HNoJipUTMIYHOLI jiTeparypu”. B
JaiTepaTrypax AMEpHK, BBaXKa€ HAyKOBEIlb, CIIBICHYIOTh Ta XaOTHYHO
B3a€MOJIIIOTh YHMCJIEHHI JICIICHTpaIi30BaHl €HEprii; €Bpomneichbkl OiHapHI
CUCTEMU BXOASATh y KOHTAaKT 3 IHAIAHCBKUMH, a3laTCbKUMHU Ta
aQpUKaHCHKUMHU TPaJUIlisIMU. 32 HAMTOYHIIIY MOJEJb TaKHWX CTOCYHKIB
BIH BBaXkae came mnojiputMmito. Ha BiagMiHY BiJ yHIBepcanizmy (sSKuid, Ha
HOTO JyMKy, O3Hayae MAMOPSAAKYBaHHS OJIHOTO CBITOCHIPUAMAHHS
IHIIOMY, SIK TIpaBWIo, “OuUToMy”), Ta BiJ CUHTE3y (BIH HIOUTO 3HUXKYE
HaIpyry, sika BUHUKAE Mia4ac 31CTABJICHHS TPAAMINN), “MOTIPUTMIS HE
3HUINY€E OlHAapHUW AMCKYpPC, a Ja€ 3MOry BIHCAaTH HOTO Yy IIHUPIIUH
KOHTEKCT, J€ “BUIBHO JyHawTh 1HOI rojocu”. B  pamkax
MYJIbTUKYJIBTYPHUX  CTYJIIM AK OKpeMa JUCIMIUIIHA  YCIIIIHO
PO3BHUBAETHCA €THOMOCTHKA — MPEIMETOM 11 CTalOTh HOB1 Xy10kH1 (hopMmu,
110 BUHUKAIOTh 3aBJISIKUA CIIOJIYUYCHHIO PI3HUX Tpaaulliii abo koH(poHTaIlii
MK HuMH. llpukmagom Moxke OyTH  JOCHIIHHUIIbKA TPAKTHUKA
II.E.Binbsimc, sika BUBYA€E pe3yJIbTaTH “‘3yCTpiyl’” B MOE311 aMEPUKAHCHKUX
HerpiB 1i  OJr030BOI, (OIBKIOPHOT MOJATBLHOCTI 3 “TOCTUYHICTIO”
€BPOIIEHCHKOI MMCHbMOBOI TPaIMIII].

TakuM 4uMHOM, BCE II€ PO3MAITTS MIAXOJIB (AK€ TEX, 0 pedl, €
SACKpaBUM TIPOSIBOM KYJBTYPHOTO IUTIOpPaji3My), CBIIYUTH MPO Te€, IO
CydacHUUM aMEpPUKAHChKUN  JIITEpaTypO3HABUMM  JTUCKYPC  BUSBIISE
HEaOUsSIKy  3aIlIKaBJIEHICTh caM€ MYJIbTUKYJIbTYPHUMU  aCMEKTaMHu
miteparypHoro mporecy B CIHIA. Jlanexkuil cbOrogHi BiJl 3amepeueHHs
MHO>XMHHOCTI CTPYMiB, IIO YTBOPIOIOTH HAI[lOHAJIBHY JIITEpaTypy, BiH
MOPUBAETHCS /10 TJIMOIIOTO BUBYEHHS MEXaHI3MIB B3a€EMOli MK HHUMH.
Han-ecTeTHYHMM HACHIIKOM I[OTO MAa€ CTaTH MPOPUB aMEPUKAHCHKO1
KYJIbTYpPHOI pPEaJbHOCTI JI0 BUMPISHOTO — 1 TOKH IO HEIOCSKHOIO —
MIKPACOBOTO “MH”, IO CKJIAIATUMEThCS 3 0€3J114l HEMOBTOPHUX TBOPUYUX

cCc 9%

a.
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KontpoanHi nuranusa 10 Po3aiay 3

1. Ha3BiThb Ta CTHUCIIO CXapakTEPU3YWTE€ OCHOBHI HAMNpPSIMU BIUIUBY
KOHLIETIIT MYJIbTUKYJbTYpaldi3My Ha JITEpaTypHHH Mpolec Yy
CIHIA.

2. JlitepaTypu SKWMX €THIYHUX Ta IHIIMX MEHIIWH, 10 BUAUIMINCS B
okpemi Tamy3l kpacHoro mnmcbmeHcTBa CIIIA, BBaxkaroThCs
HaNOIbII 3HAYYIIUMHU? YoMy?

3. o cnpuunHmWIO MOTPEOy Yy Meperisgal aMepruKaHChKOI JITepaTypu
“OCHOBHOTO TTOTOKY"?

4., Sxuii 3MICT BKJIQJIA€ThCA CHOTOJHI y TIOHATTA  “‘€THIYHOI
Jitepatypu’?

5. ki mHacmigku MaB mepexin Jireparypo3HaBctBa CIHIA Ha
MYJIbTUKYJIBTYPHI PEUKHA IS METOJOJIOTII MPAKTUYHOIO aHaI3y
XYA0XKHIX TEKCTIB?

6. Sxi cTparerii poMOHYIOTH JOCIIIHUKY JIJIs1 BIAHOBJICHHS I1JIICHOTO

O0auenns niteparypu CILIA Ha HOBUX TEOpETUUHUX 3acaaax?
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Po3ia 4. [Ipodiema KaHOHY B Cy4YaCHill aMePUKAHCHKIM JiiTepaTypi

Yu He HaMKOPCTOKIII OOMOBHINA Yy HEIIOJABHIX KyJIbTYPHUX BlifHaX
y CIITA (ski e He 3aBEpIIMIIMCS OCTATOYHO) BEJIUCS HABKOJIO KAHOHY.
IIpenmeTroM 3amekiioi IMOJEMIKHM CTaJIM MOTro 3MICTOBE HAIOBHEHHS Ta
THCTUTYIIMHI (OPMHU BIPOBAKEHHS, 30KpeMa, y ramy3i ocBitd. [lompu
CEpHO3H1 HE3roJu M CyINepeykH, skl IepioJUYHO ClajaxyBajid 3 MPUBOILY
KaHOHY BMPOJIOBXK OCTaHHIX CTOJITh, Y MOMNEPE/IHI €MOXU HOT0 MiJBAIMHU
HIKOJIM HE 3a3HaBalld TaKWX Oe3KalbHUX aTak. BoueBuap, paHimie, Ha
BIJIMIHY BiJl CbOTOJICHHSI, Y JUCIYTaHTIB HE BUHUKAJIO MAJIKOTO OakaHHS
MEPEKPOITH KAHOH BIICHT, CHPUYUHEHOTO HOBUMM TMIPOIECAMHU Yy
COLIaJIbHO-KYJIbTYPHOMY CEpPEJIOBHINI, KyAW YBIMILIM MapriHajii3oBaHi
CYyCHUJIbHI TPYMU 1 HAa SIKOMY SICHO TO3HAUMBCSA BIUIMB IMOCTMOJEPHOI
EIICTEMU.

Tpu OCHOBHI HampsiMH “TOJIOBHOTO yAapy~’ MOXHA, 3arajom,
BU3HAUUTH y Takmii cnoci6: (1) mmpokuid pyx, cHOpsSIMOBaHUH Ha
PO3LIMPEHHS/TUTIOPATI3ALII0 KAHOHY NUISIXOM BKJIIOYEHHS JI0 HBOTO
TEKCTIB, CTBOPEHUX TMPEACTaBHUKAMH ‘“‘TepudepiiHux’ KyJIbTypHHUX
CCKTOPIB — pAacoOBUX, €THIYHMX, TeHAepHUX Tomo; (2) Goporhba 3a
CTBOPEHHS aJbTEPHATUBHUX KAHOHIB JIJI KOXKHO1 3 Ha3BaHUX MIATPYI, sSKa
napaoKCcaibHO CIIiBICHYBaja 3 MONEPEIHbOI0 TeHIEHIII€0; (3) “HYIbOBUH
BapiaHT’, TOOTO 3aKJIMKHU B3arajl BIJIMOBHUTHCS BIJl KaTeropii KaHOHY SIK
MPUHIUIIOBO €JITAPHOI Ta HEMPUUHSATHO JIOTOIEHTPUYHOI. 3aXUCHUKHU
status QuO, CBO€E YEProw, poO3ropTaid JIHIID OOOPOHHU, ONEPYIOUH
MNOHATTSAM YHIBEpPCAJIbHOI €CTETUYHOI BApTOCTI TBOPIB, sIKI TOTOB1 OyJu 3
MOJIETKICTIO BIJIKUHYTH CYy4YacHi 1KOHOOOpIIl, Ta 3arpo30i0 HEBUIIPABHOI
IIKOJIA, 10 3aBAACTh MOJOJOMY NOKOJIHHIO MO030aBJIEHHS MOro IUX
I[IHHOCTEN uepe3 paaukaibHE “NepeTrpyuryBaHHs” KaHOHY. [IpuunHu
aKTUBHHUX “00MoBUX niii” oueBUAHI. OOMIBI CTOPOHU (HA3UBATUMY iX
“TpaguuioHanicTaMu’ Ta ‘‘pepopMaropamu’, adM YHUKHYTH HAJIMIPHO
MOJITH30BAaHUX HANIIOK) CHpHUAMAaI KaHOH SK CTPATETIYHO BaXKIMBHU
00’€KT, 3aXOIUICHHS $KOTO MaJl0 BU3HAYaJbHUW BIUIMB Ha YCHiX a0o
nopasky Bciei kammanii. (3a cnmoBamum ®penka Kepmoyna, skoro
OCTaHHIMHU pPOKaMH HaBpsAJl YM MOXKHA 3aMiO3PUTH Yy HAAMIPHUX
CUMINAaTIAX 10 peopmaTopiB, “KaHOH — IIe T€, 110 MOBCTAHIII MalOTh HaMIp
3aXONUTH K HAropojy B iXHIA ycmimHid 00poTh0i 3a Biany”). ToOTo,
KaHOH — KBIHTECEHI[ISI BapTICHOIO 3HAaHHS — TPAKTyBaBcs (IUIKOM
nepeadayyBaHo y CBITJI1 MOCT-(DYKOJIIaHCHKUX TEOPETUUYHUX HACTPOIB) SIK
IHCTPYMEHT BJIaJ{, 10 OTPUMYE “KyIbTYypHY JeriTUMHICTH’ (JI.JIeBin)

3aBASIKM CBOEMY CTAaTyCy Yy HABUAJIBHUX 3aKjagax. TakuM YHHOM,
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YHIBEPCUTETCHbKUM KAaHOH, SIKMM HaueOTO Ma€ BU3HAyYaTh (MpUHAWMHI, y
Teopii), 1110 YUTATH, XTO YUTATUME 1 SIK CaME YMTATH, ONUHSAETHCS y TOUIIl
MEPEeTUHY PIZHOCIPSMOBAHUX 17COJOTIYHNX, €CTETHYHUX 1 COILIAIBHUX
BEKTOPIB, 3aTSITHYTUX, 3PEILITOI0, O MaBYTUHHS IUX BJIAJHUX BITHOUICHb.
3Bijcu 1 BUCHOBOK JlopeHca JIeBiHa — ‘“‘Ha MaHWM MOMEHT MM € CBIJIKaMH
OOpOoTHOM 3a JEriTUMHICTh Y HAIIOMY CYCHIJIBCTBI, IO W TOSICHIOE
IHTEHCUBHICTh Ta MYyOJIYHICTh TENEPIIHbOTO 3ITKHEHHS HAaBKOJIO
HAaBYAJIbHUX IIPOTpaM Ta KAHOHY .

[TomipkoBaHa TmO3MIliSl y 3ITKHEHHI CTOpPIH, fKI paTyloTh “‘3a” i
“npotu” pedopMmyBaHHS KaHOHY B KpacHomy mnucbmeHCTBl CIIIA,
CIIOHYKA€ JI0 TMOIIYKiB 30JI0TO1 CepeIuHU. [HTEepecu CrpaBu CXUISIOThH J0
TaKOTO BaplaHTy pPO3B’s3aHHS KOHQIIIKTY, MPU SIKOMY YJIFOOJIEHI KIAaCUKHU
3UIMIIMIIMCS O Ha CBOIX MICISIX, ajie, pa3oM 3 UM, OyJia BiJHOBJICHA
CIIPaBEJIUBICTh MO0 MUCTEI[LKUX T'0OJIOCIB, SIKI TOCTIMHO 3aMOBUYYBAJIHCS
a00 HAaBMHUCHO HE YYJHUCS MEMHCTPIMOM — SIKIIO Il TOJIOCH BapTi TOrO,
06 ix mouyTH (a 1e, 3a3BU4ai, TSArHE 32 COOOI0 3alUTAHHS, XTO K CaMe
Ma€ BUPIIIYBaTH CTYMiHb BapTiCHOCTI). HacKiabku MOXIIMBE MPUMUPEHHS
MK onoHeHTamu? 11lo0 po3iOpaTucs y MiiiCHUX YW ySIBHHX 3arpo3ax, 1o
HECE I TYMaHITapHOi OCBITH MYJbTUKYJIBTYPHUU MPOEKT, MOTPIOHO
OPUAUIMTH yBary sK 3aCTOCOBaHIM y JUCKYCISIX TEPMIHOJOTII, TaK 1
PO3TOPHYTUM “BOPOTYIOUYMMH TaOOpamMu’ MOJEsIM (POPMYBaHHSI KAHOHY .

["amaeThes, BifiHU 3a KAHOH TMOCJIYTOBYIOTH II€ OJHUM apTyMEHTOM
Ha KopucTh mpaBoTu JIL.BiTTreHmraitHa y Horo HeAoBIpi 10 MOBH SIK
3aco0y HaJlaHHsA GOopMHU CBITOBI. BuaaeTbcs, 1110 B3aEMHI OOBHHYBaYCHHS
MOTJIM O 3HAYHO TOM’ SIKIIUTHUCS, SKOM OOMIBI CTOPOHM KOPEKTHIIIE
B)KUBAJIU TIEBHI TEPMIHM, a TaKOXX JIOMOBJISUTMCS IIOJO0 iXHHOTO TOYHOTO
3HAYEHHS Y TOMY YU TOMY KOHTEKCTI.

OTxe, MOYHEMO 3 TEPMiHIB. SIKuil 3MICT BKJIaJA€ThCA HUHI, 30KpeMa,
y HOHSATTA “‘rereporeHHocTi”? Hapasi akcioMaTuyHO, 110 1e0aTh HaBKOJIO
KaHOHY MpPHU3BEIM 1O 3HAYHOTO PO3LIMPEHHS HAaBYAJIBHUX NporpaMm 3a
paxyHOK  BKJIIOYEHHS y HHUX TBOpIB, HANHCaHUX  KIHKaAMH,
OpeACTaBHUKAMU  €THIYHHUX, pAacOBUX Ta IHIIMX  MEHIIMH Ta
MOCTKOJIOHIAJIbHUX aBTOpiB. Came 11 CyCHUIbHI KaTeropii 3BUYHO
MiANanaTh i “NMapacofibKy’”’ TreTeporeHHocti / po3maitta. I[lpote,
ChOT'OJIHI IF0 3BMYHICTH CJI1JI MOCTaBUTH IIJI CYMHIB, OCKUIBKH IIPOIIEC
neperisily KaHOHY OXOIUTIOE PYyXH 1 B IHIIMX HaIpsiMax, 110 BUXOJSTH 3a
MEX1 3HalloMoi Tpiaau ‘“paca, reHuaep, kiac”. Y CBOEMY OTJIsAll CydYacHUX
TeHAeHIIA y mitepatypHux cryaissx CIHIA (2004) E.Emmiort Ta
I1.CBOHKIH, cepe/l 1HIIOTO, 3ayBAXKYIOTh BAaXJIMBY 1HILIATUBY, 110 MAa€ Ha

METl “IOCHIAMTH JITepaTypHy MNPOAYKIIIO, CTBOpeHy y CrojydeHux
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[IITaTax BENUKOIO KUIBKICTIO 1HO3eMHUX MOB”. IlioHepoM Ta maIKuM
MPUXWIBHUKOM TaKOTO IIJIXOJYy € BiJIOMHUN HaykoBelb BepHep Comtops,
akuii 1998 poky BumaB 30ipky ece ‘“‘baratomoBHa AMepuKa:
TpPaHCHAI[IOHAJII3M, €THIYHICTh Ta MOBU aMEPUKAHCBHKOI JiTeparypu’. Y
BCTYHi MiJ XapakTepHow Ha3Borw “Ilicis kynapTypHuX BiiH” Comnop3
MEPEKOHIUBO  JTOBOAUTh HEOOXIAHICTE y ‘“‘CepHO3HOMY Meperisiii
aMEpUKAHCHKOI JIITEpaTypu Ta 1CTOPIi y CBITI1 0araTOMOBHOCTI”, 110 Ma€
MPUBECTU JO CTBOPEHHS “MOBHOI 1CTOpli 0araTOMOBHOI JiTEpaTypu
Cnonyuenux IlItatiB”. IToka3zoBo, 110 TOCTIAHUK MIAKPECTIOE 3HAYYIIICTh
3aIIPOMOHOBAHOTO HUM MPOEKTY JJIsi BCIX T'yMaHITApiiB, HE3aJEKHO BiJ
iXHBOTO TMOJLTY Ha “TpaauiliioHaNicTIB” Ta “pedopmartopiB”, “miBux’ 4u
“npaBux”’. HacTynHe BUAaHHS Y TOMY K KJIt0o4l — miaroroBana Coaiop3om
pazom 3 Mapkom Illemtom “bararomMoBHa aHTOJIOTIS aMEpPHUKAaHCHKOI
miteparypu’” (2000) — cTana ogHUM 3 MEPIIMX KPOKIB JO BTUICHHS OO
3aIyMy, OCKUJIBKH BMIIIY€E TEKCTH a00 iXHI (PparMeHTH mOHA ABAAIATHMA
MoBaMu (MOBM aMEpUKAHCHKHX 1HIaHIIIB, €BPOICHCHKI Ta a3iaTChKi) 3
napajeJbHUMHU TEepeKaJaMu aHTJIIHChKOW. BBeleHHs Mano 3HaHOTO
Marepiany y 3araJibHui HayKOBUU (1 YMTALbKUIA) OOIT HE MPOCTO BHOCUTH
KOPEKTHBH JI0 CTAJIUX YSIBJIECHb MPO TE, IO SIBISE COOOI0 aMEpUKaHChKa
JiTeparypa, a i cripusie MOCTAHOBII W OOTOBOPEHHIO HU3KH TEOPETUUHUX
MATaHb, TAKUX, CKAXKIMO, SIK BIUIUB MIXKKYJBTYPHOTO YU JIBOKYJIHTYPHOTO
CTaTyCy aBTOpa Ha TOETUKY TEKCTy abo0 pojib BIAMIHHOCTEM Yy HBOX
PI3HOMOBHHMX BEpCISIX TOTO CaMOro TEKCTY, MPEICTaBICHOTO PiAHOIO
MOBOIO MMUCbMEHHMKA Ta aHIJIMChKOI0. OTXe, IK 0aUuMMO, TeTEPOTCHHICTh
BOMpae y ce0e 11e i JIIHTBICTUYHY CKJIAJOBY.

[HIT1 HAmpsAMU, Y SKUX MOXKE PO3NIMPIOBATUCS KAaHOH, — IIe HOro
aHpoBa quBepcudikaiis (y TOMy YHCII, 32 paXyHOK >KaHPIB NOMYJISIPHOT
JiTepaTtypH, sIKi TpaauliiiHO IrHOpyBajia odilliiiHa KPUTHKA), a TaKOXK
ypaxyBaHHsST HOBHUX €JIEKTPOHHUX KOMYHIKAIIMHUX TEXHOJIOTIM, 10
CTaBIISITh MiJ CYMHIB Takl “I'yTTeHOepromi” HaHOCTI, SIK “KOMIpauT,
KaHOHIYHI TBOPH, (DIKCOBAHICTh, OPUTIHAIBHICTh Ta YHIKAJIbHICTh TEKCTY .

OTxe, B KOHTEKCT1 IaHOTO OOTOBOPEHHSI “‘TUIIOPATICTUYHICTE CIIJ
PO3YMITH JOCUTH IIUPOKO, SIK 3aTaJIbHUM TEPMIH, 1110 OXOIUIIOE COJIIIHUMN
Jiarma3oH  O3HAuYyBaHUX, HE 3BOJAAYUCH JIO BY3BKO  3PO3YyMITUX
“MUCKpUMIHOBAaHUX [HIIMX .

[IpuauBuMOCh Ternep a0 NMOHATTA “kaHoHYy . CydacHa JiTepaTypHa
SHIUKJIONE/IS BU3HAYA€ HWOro [K “CyKyIHICTh MUCBMOBHX TEKCTIB a0o0
IHIIMX MUCTELbKUX TBOPIB, BU3HAHUX 3a 3pa3KOBl UM aBTOPUTETHI . [[Ba
NEPBUHHI 3HAYEHHS OPUTIHAJIBLHOIO TPEIBKOro ClioBa — “Nanka Jyist
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BUMIPIOBaHHS Ta “‘epeiik’ — MOPU3BEIHU, 3 OAHOTO OOKY, 0 BXKHMBAHHS
1oro y 3HaueHH1 “3pa3ok’’ (CTaHaapT, HOpMa), a 3 APYroro — A0 KOHIEMITi
“kaHOHI3aIli” (3apaxyBaHHsS KOTOCh JIO MEpeNiKy cBATHX). OOMABI i
CEMAaHTUYHI KOHOTAIlli 3JIMBAIOTHCS Y CY4YaCHOMY JIiTE€paTypO3HABUOMY
BUKOpPUCTaHHI. Bigomo, 1m0 TepMiH ‘“kaHOHI3allisa” Brepiie OyB
3aCTOCOBAaHMM 1O TMHUCBMOBUX JOKEpEN MiJ dYac Ccnpod LEepKBHU
CUCTeMaTU3yBaTU Ta KOHTpodoBath Tekctu Castoro Iluchma.
ITommpenHss MOro Ha TEKCTH CBITCBKOIO XapakTepy y J00y Mi3HBOIO
BigpomkeHHss MoXHA  TOSICHHTH, CEpel  1HIIOTo, 1  TPOIECOM
00’€KTHUBI3aIlii CBITY, 110 BUSIBUBCS y PO3/ILJICHHI Cy0’€KTa Ta 00’ €KTa, SIKE
JIEKUTh Y MATPYHTI P1s1ocodii HOBOTO yacy.

OnHUM 3 MPUKIAAIB TEPMIHOJIOTIYHOI IUNTyTAHUHU B XOJ1 CyNEPEYOK
HABKOJIO KaHOHY CTaJio 3BUYHE 3MIIITyBaHHS MOHATH “KaHOH 1 ‘“‘HaBUaJibHA
nporpama” (curriculum) ab6o “nHaBuaneHuit 1wTaH”  (Syllabus), 1o
MPU3BOJUTH [0 B3a€EMHUX HEMOpPO3yMiHb. HaBuanbHI IUIaHW 1 TIporpamu
3aBXKIM OOMEKEHI HHU3KOW UMHHHUKIB, y TOMY YHCHIi, MICIIEM Ta
KOHKPETHUMHU OOCTaBMHAMM MPOBEJCHHS 3aHATh, CICIU(PIKOI0 ayauTopii,
IUIAMU KypCy Ta YaCOBUMH paMKaMH, TOJ1 K KaHOH — L€ pajlle ysBHA
IUJIOKYIHICTh TEKCTIB, SKa B PEaJbHOCTI HIKOJIM HE JOCTyIHA IS
CIIpUMHATTS Y BCIM CBOiM MOBHOTI. [Iporpama 3a BU3HAYEHHAM Mae OyTH
THYYKOIO Ta 3[JaTHOIO0 “NEePEeTPaABIIOBATH 4YaCTi MOMPABKH, K1 JOBOJIUTHCS
BHOCHUTH JI0 HEi y BIAMOBIb HAa 3MIHM y MIBUIKOIUIMHHIA JIACHOCTI.
Kanon — 30BCIM iHIIIa pid. 3p0o3yMisio, 110 HE3BAKAIOUMU Ha HOTO MO3IpHY
3aKpIIUICHICTh Ta CTAOUIBHICTh Y KOXHY OKPEMY MHUTbh, Y HbOI'O TaKOX
3aBkAM OyB MEBHUN CTYMiHb BIAKPUTOCTI — aJlK€ MOJEpHI3allisl KaHOHY
HEMMHYYa 3 OTJIsAly Ha MOCTIMHY 3’SIBY HOBHX TEKCTIB, SIKl 3MaratoThCs 13
CBOIMM MOINEpPEeIHUKAMHU 3a Miclie Mg coHueM. OIHaK SKIIO0 KaHOH, fK
4acTO CTBEPIKYIOThb, € HOCIEM KYJBTYPHOI MaM’ATi, 3MIHM y HbOMY HeE
MOBHHHI OyTH HAJITO YaCTUMU a00 Pi3KUMH. “‘Byb-sIKUI1 KaHOH TBOPIB 200
3aKOHIB, 10 YTBOPIOE MIJBAIMHU KYJbTYpU YU CYCIUIbCTBA, 3a3HAE
MOCTIMHUX TEepeTIIyMaueHb Ta 3MIH, PO3IIMPEHb Ta 3BYXKEHb , BU3HAE
Yapinb3 Po3en, mpoTe oapasy x goaae: “aie, mod mpauoBaTd eQPeKTUBHO,
BiH, OYEBHUIHO, Ma€ 30epiraTu MOYyTTs 1IAEHTUYHOCTI — BiH Mae, MO CYTI,
OMUPATHUCS 3MIHAM 1 MEPETIyMAYEHHAM 1 MiAJaBaTUCA IM HEOXO4Ye Ta He
onpaszy”. Biarak, MOXe CKJIacTUCS BPa)XEHHs, M0 y “TpavIliOHATICTIB”
HEMa€e 0COOJIMBUX MIACTaB 3/1iIMaTH rajac 3 MPUBOAY JOJAHHS 10 CIIUCKY
000B’43KOBO1 JI MPOYUTAHHS JIITEPATypH I1I€ OJTHOTO MUChbMEHHHUKA a00
TEKCTy — II€ JKOJJHUM YMHOM HE€ TapaHTye€ JaHOMY MOpi3BUILY ab0 TBOpY
HEOJIMIHHE TMOTPAIUISHHSA JO “BEJIMKOTO KaHOHY , a OTXKe, HIIK He

3arpoXKy€e MOro MOBAXHUM ‘‘MEMIKaHIAM~ (IS [bOTO TOTPIOHE IIOCHh
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OinbIlle, HDK 1HAUBIAYaJIbHI YW HaBITh KOJICKTUBHI 3yCHJUISL OJHOTO
MOKOJIIHHSL BUKJIaAadiB Ta/ab0 KpuTukiB). Taka aprymeHrailiss HiIOUTO
nporojomrye  Oe3meky — KaHOHY  Big — Oe3mocepedHix  3arpo3
MYJIBTUKYJIBTYpasti3My. [IpoTe aificHe siapo KOHGIIKTY YTBOPIOE MUTAHHS
po Te, AKI )X 0OOCTaBUHM MOXYTh CTaTH 3allOPYKOI0 KaHOHI3aIlli TBOPY 1
AK camMe€ BOHa B1AOYBa€TbCs, OCKUIBLKH PI3HI BIAMOBiAI Ha HBOTO 3AaTHI
MMOXUTHYTH BIEBHEHICTh Y HEIOTOPKAHHOCTI KAHOHY.

3rigHo 3 TpPaAULIMHUMH  TOTISJaMHM, KaHOHIYHICTL  TBOPY
BCTAHOBIIIOETHCS KOHCEHCYCOM KIJbKOX TMOKOJIIHb YUTayiB, KPUTHUKIB Ta
BHUKJIaa4iB. ChOroaHl AOCHITHUKUA OJIMKYE MPUTIISIAIOTHCS 0 NPUPOIU
Ta Crmoco0y JOCATHEHHS TaKoro KOHCEHCYCy, 1 caMe Harojaoc Ha
BHYTpIIIHIX (€CTEeTUYHUX) a00 30BHIIHIX (IHCTUTYLIMHUX) YMHHUKAX
CIyry€e JaKMyCOBHM TMamipieM JJisi BU3HAYCHHS TMO3UINI KPUTHUKA YU
HAyKOBIIA 11010 HAasSBHOCTI MOXJIMBOI HEOE3MeKu s KaHOHY. [HIIUMuU
CJIOBaMH,  WJETbCA MNP0  AKLUEHTYBaHHS  “‘aBTOHOMHOCTI”  a0o
“IHCTPYMEHTAJIBHOCTI” TBOpPY JiTeparypu (1 Immpiie — MucTenrna). s
MMOTOYHOTO MOMEHTY Y PO3BUTKY ICTOPHUYHOI Ta KyJbTYPOJIOTIYHOI JyMKHU
XapakTepHO T€, WIO0 HaBITh HAYKOBIN, $SKI OOCTOIOIOTH BHYTPILIHIO
HE3aJICKHICTh MHUCTEITBA, BU3HAIOTh BAXKJIMBY POJb CYCIUIBHUX 3acO0IB
Mepe/laHHs Ta 3aKPIIMICHHS 3HaHb Y CTAHOBJICHHI KAHOHY.

Hnsa “rpagunionanicta” I'aponbaa biiyma, sSikuii 3rigHO 31 CBOIM
“HOBO-KPUTUYHUM MHUHYJIUM HAIOJISITa€ HA MaiKe CYILUIbHINA €CTEeTHUYHIMI
aBTOHOMHOCTI JITE€paTypy, KAHOH YTBOPIOETHCS B XOJ1 OOpOTHOU TEKCTIB
MK co00r0 3a BwkuBaHHA. Celekilis, Ha HOro AyMKY, Bi1OYBa€ThCs
3aBASKM TOMYy, IO “MI3HINI aBTOPHU Bi):[quaIOTL cebe oOpaHuMHU
KOHerTHHMI/I miteparypuumu  “npenkamu’’. s biyma BiamoBiap Ha
NUTaHHS “I0 poOUTH aBTOpa 1 TBIp KAaHOHIYHUMHU?’ TIOJATAE Y
“HE3BUYHOCTI, OPUTIHAJIBHOCTI, Ky a00 HEMOXXJIUBO aCUMIIIOBATH, a00
dKa TaK CHUJIBHO aCHUMUIIOE Hac, [0 MU OUIbIE HE BIAYYBAEMO il 5K
nuBHY”. Xoua mo3uilis biayma He MoXe He IMIIOHYBaTH MPUCTPACHUM
3aXMCTOM E€CTETHMYHOI JOCKOHAJOCTI, BOHAa TO3HAUY€HA BHYTPIIIHHOIO
CYNEPEWINBICTIO — SIKIIIO KaHOH ()OPMYETHCSI B OCHOBHOMY BHYTPIIIHIMU
CTOCYHKaMU MIXK TEKCTaMU-CYNIEpHUKAMH, HOMYy HEMa 4Ooro OOsATHCS
330BHI. [IpoTe oOYeBMOHO, IO HAYKOBELb BiJUyBa€ HEOE3MEKY
MYJIBTUKYJIBTYPHOI PEBI3li KaHOHY, MNPUXWIBHUKIB SIKOI BiH OXPECTHUB
“IIKOJIOI0 OOypeHHS” 1 fKI, Ha WOro AYMKy, ‘“0a)xalTh NEPEBEPHYTH
KaHOH MJIS TOTO, 100 CHOpPUSTH BTUICHHIO y XHUTTA CBOiX (Hacmpabii
HEICHYIOUYHMX) MPOrpaM CYCHUIBHUX MEpEeTBOPEHb . BiaTak, “po3mupeHHs
KaHOHY O3Haya€ sl BUYCHOIO ‘‘3HUILNECHHS KaHOHY . BiamoBigHO, SK

3aCBIIUy€ CyMHO-EJIEriHHUN TOH MOro BioMoi mpari “3axigHuil KaHOH
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(1994), BiH BBaxkae, IO camMe IHCTUTYLINHI (OPMHU TOIIUPEHHS KaHOHY
BUPIIIYIOTh HOTO JOJIIO, 1 IO CHpaBXHA JITeparypa B aMEPUKAHCHKHUX
yHIBEpCUTETaxX I0kuBae octaHHl mHi. [lompm Te, mo € miacraBu, 6omait
YaCTKOBO, MOJUISTH HOTO TPUBOTY, BKUBaHHsA biymom ciiB “kaHOH” 1
“HaByasibHA Tporpama” SK B3a€EMO3aMIHHUX CHUHOHIMIB CTBOPIOE
BpaXXEHHS MPO “HEUECHy TPy’ — BIH, HANPUKIIAJ, HE IPUXOBY€E HETAaTUBHOI
nymku npo poman Emic Yokep “Mepuaian”, sikuil, Ha HOro MEpeKOHaHHS,
HE BIJNOBIAA€E BHUCOKUM  XYJOXKHIM  KpUTEpiAM, 1 3BUHYBauye
MYJIBTUKYJIBTYPAIICTIB y CIPoO1 KaHOHI3yBaTU 1€l TBip. AJie SKOM BiH
HaBIB SK IIPUKJIAJ] 13 Cy4YyacHOI JiTepaTypH, CKaxiMo, HE poMaH adpo-
aMEpUKaHCHhKOI MMCbMEHHHUII1, @ YUCIIEHHI TBOPU O1JIMX aBTOPIB-YOJIOBIKIB,
gy 0araTo 3 HUX BUTPUMAJA O MEPEBIPKY MOr0 BHUMOTIMBHM cMakoM? I
xi0a Te, 0 SKUKCH TBIp HE € “Halkpanium’’, mo30aBjse MOro mpaba Ha
BKJIIOUCHHSI JI0 MpOrpamMy IIEBHOTO KYpCy, 3aBAaHHSIM KOTPOTO BiH
BIZIMOB11a€? AJKe Take BKJIIOYEHHS HE € MOr0 aBTOMAaTUYHUM IPOITYCKOM
10 “Benukoro kaHoHy . I Bce oHO, 3 OJIyMIBCHKOI MOXMYPOi TOUKU 30py
“HOB1 KOMicapu™ BiJl MYJIbTUKYJIbTYpajli3My HE 3aCHOKOSATHCS, aK JOKU HE
BUKMHYTh 3 BUIIMX HABUAJBbHUX 3aKJaJIB BCl BU3HAHI IIEJAECBPHU 3aX1IHOI
CJIOBECHOCTI.

Xou OM sIK 11€ HEeCTO/1IBaHO, KBa31010JIOTIYHY KOHIICTI[II0 YTBOPEHHS
KaHOHY noauisie 3 biaymom gociiaHuls, 110 BUCTYIIA€ 3 MAJI0 HE OIS PHUX
oMy TEOpeTHYHMX 3acajl, a caMme, NPUXWIBHUII PEISITUBICTCHKOTO,
J10epaIbHO-TUTIOPATICTUYHOTO MOy Ha eCTeTUYHuM auckypc bapOapa
I'epacraiin Cmit. Cama Ha3Ba 1i mnpami — “BumagkoBocTi BapTOCTI:
aNbTEPHATUBHI NMEPCHEKTUBU KpUTHUYHOI Teopii” (1988) — cBimuuTh mpo
HEBU3HAHHSA HEIO OY/b-IKO1 00’ EKTUBHOCTI B OI[IHOYHUX CY[KEHHSIX 11010
TBOpPIB MHUCTENTBA. AJIe BOHA TAKOX TOBOPUTH MPO apTe(akTH/TEKCTH,
OPUCYTHI Y KYJbTYpl TPOTATOM TPUBAJIOTO Yacy, Yy TepMiHaAX
“BIDKMBAHHS Ta “KyJbTYpPHOTO BiAOOpY”, MpUUYOMY Il IPOLECH JJId HEl “y
MEBHUX BIJHOIICHHSX aHAJOTTYHI TUM, 3aBJSIKM SIKUM €BOJIIOIIOHYIOTh Ta
BIKMBAIOTh Oiojoriuni Buau”. [lpu 1boMy NpoOBOAUTHCA Mapayienb 3
JApBIHIBCHKOIO 1JIC€I0 TMPO BWKMBAHHSA HaWKpalle MPUCTOCOBAHUX
OpeACTaBHUKIB  BUAY — B JIaHOMY BUNAQAKYy HIETbCS  IPO
“OPUCTOCOBAHICTD” KYJIBTYpPHOTO0 00’€KTY UM apTe(akTy 10 TOro, mod y
HalKpanui cnocid0 BUKOHYBAaTH IMEBHI (QYHKINI, OaxkaHl IJs SIKOICh
CIUIBHOTH Cy0’€KTIB y KOHKPETHUM ICTOPUYHUN MOMEHT. TO/1 BiH CTa€ HE
IpOCTO “NPUIATHUM, a 3pa3KOBUM, TOOTO “‘HallKpallluM y CBOEMY poji’, i
“3a UX YMOB MaTuUMe€ O€3MOCEepEeNHI0 MEepeBary IIO0J0 MOXJIUBOCTI
BIDKMBaHHS . SIKIIO 5K BiH 1 Jaji HE BTPATUTH 1110 31aTHICTh 3a/I0BOJIbHATH

neBHI OakaHHS (K1 MOXKYTh 3HAYHO BIIJAIUTUCS BIiJl TIEPBUHHUX), TOJI
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Horo Miciie y KaHoH1 3a0e3mnedeHo. [3 cxoxux moneneit GopmyBaHHS
kaHOHY baym 1 CMIT BUCHOBYIOTH MPSAMO MPOTUJICKHI pedl — SKIIO JIst
bryma “00opoTh0a 3a BUXKHUBaHHSA TOYUTHCS MEPEBAXKHO HA ECTETUYHUX
TepeHax, To st CMIT TOCTyJIhOBaHa HEK OaratopyHKIIOHAILHICTh
TBOpPIB MHUCTEITBA 3amepeuye camy noTrpedy B HEMEBHIA KaTeropii
€CTETHUKH, SIKa 3aBXKU CIYTye IHTEpecaM MaHIBHUX KJIaciB.

[ e ax HISIK HE OUBHO — ajpke “pedopMaropu’” HE BTOMIIOIOTHCS
M1JIKPECTIOBATH POJib ODIIIAHOI KyJIbTYpU y OpoOIlleci KaHOHI3aIlli, sika, Ha
iXHIO TyMKY, “Hajia€ IIHHOCTI JIMII€ TUM TBOpaM, KOTpl1 y MEBHUHU CIOCIO
CTBEPIKYIOTh a00 BIAKPHBAIOTH ii JOMIHAHTHY 171€0JI0T110”°. 3 TaKO1 TOYKHU
30py, 3aKpIIUICHHS 3BHYHOrO Il HAac BXKHMBAHHS CJOBa ‘“‘KaHOH  SK
“3araJpHOr0 TEPMIHY JJIsI TO3HAYEHHS HAWOUIbII BHCOKO MOIIIHOBAaHUX
TBOPIB Y JIaHIi KyJbTypi” HEB1J €MHE BIiJl IHCTUTYIIOHAI3ALlII JTITEpaTypu
K HaBYAJIbHOI AUCUUIUTIHM, 0 “y Benukiii bputanii ta y CrnonyueHux
[IITaTax BHO clyXuja UM HaiioHani3my...”. Tak, Teppi IrnTtoH npsmo
OB’ SI3y€ PO3BUTOK BHBUYCHHS aHIIIMChKOI MOBM Ta sitepatypu (English
studies) manpukinmi XIX cr. i3 3aHenmajoOM PEIIrii, IO CHPUYHHHB
noTpedy y HOBOMY 1J1€0JI0TIYHOMY JUCKYPCl, SKUW MIT OU (YHKI[IOHYBaTH
AK CBOTO PpOAY COIANbHUN “IIEeMEHT’, CKpPILIIOIYM KOH(IIKTHE
CYyCHIJIBCTBO 3a JOMOMOIow adEeKTUBHUX I[IHHOCTEH 1 3acajHux
Midosiorii. A oTxke, “Tak 3BaHUM “NITepaTypHUM KaHOH , ‘‘BEIIUKY
TPaIUIliI0 HAIOHAIBHOI JIiTepaTypu’”’, IO HE MiJIArae CyMHIBY [ipoHiYHA
aJro3is Ha BIIOMY ICTOPII0 OPUTAHCHKOI JIITEPATypH, IO HAIECKHUTH MEPy
“rpamgmmionamcra” ®.Jlieica — H.B.], ciig Bu3HaTH 3a xoncmpyxm,
CTBOPEHMM KOHKPETHUMHU 0CO0AMU 3 KOHKPETHUX MPUYMH y MEBHUI yac™.
k1o neperTu 10 aMepUKaHChbKOro KOHTEKCTY, CakBaH bepkoBuY, CBOEIO
YEeprow, CTBEPIKYE, IO ‘‘came JITepaTypHUM KaHOH BTUIIOBAB y COO1
HaIllOHAJBHY  OOINSAHKY”’, 3pOOMBIIM  BUPIIIAJIBHUI  BHECOK [0
CUMBOJIIYHOTO KOHCTpytoBaHHA Awmepuku. Ilicias Toro, sk mypuUTaHU
BUHANIUIM AMepuky y biOmii, a peBOJIIOIIOHEPU-TIPOCBITUTEINI HAJaTU
CBITCBKOTO xapakTepy Midomoremi “micra Ha marop0i” y Jlekmaparrii
Hezanexnocti Ta y KoHcTurymii, “aMepuKaHChbKI CTYAll JoJalu A0 M€l
Biblia Americana kiacukiB HarioHanbHOI JiTepaTypu”. Llsg mymka, mix
IHIITUM, PI3KO KOHTPAacTye 3 BepAUKTOM biayma mpo te, mo “odimiitHoro
aMEpPUKAHCHKOT0 JITEPATypHOIO KAHOHY HIKOJM HE OYyJIO 1 HIKOJIU HE
MOXe OyTH, OCKIIBKM €CTeTMYHE B AMEpHUIll 3aBXKIU ICHYE SIK CYTO
OKpeMa, 1HJuBIIyajabHa, 130JbOBaHA MO3UIIIS .

Otrxe, skmo BOaUatTu Yy JITEpaTypHOMY KaHOHI 3HApSIIA
3TypTyBaHHS Cy4YaCHUX Hallil y 1IeMHO Ta KyJbTYpPHO MOHOJITHI

YTBOPEHHS, OYEBUJIHO, 110 MOHATTS KOHCEHCYCY SIK 3allOPYKHU 1CHYBAaHHS
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I[bOT0 KAaHOHY 3 MOro BY3bKICTIO Ta HEXTYBaHHSIM MHOXUHHICTIO, HE
MOIJIO HE BTPATUTHU CBOEI MPUHATHOCTI JJIS TOKOJIHHS KPUTHKIB Ta
miteparyposHaBiis  1970-1980 pp., ski  ramboko  meperHsIucA
MPUHIMIAMHA TOCTMOJEPHIZMY Ta MYJIbTUKYJIbTypatizMy. Bouu sk pas
YCBIJIOMIJIM CBO€ 3aBJaHHs, KOpUCTyrouuch cioBamu C.bepkoBuua, y
nepeocmucieHH1 ictopii jgiteparypu CIIIA Ha miactaBax ‘“muccencycy’.
Taka mera peani3yeTbes, 30kpema, y “KonyMOiichkiit icTopii JiTepaTypu
CIIIA” (1988), mo IpyHTYyeTbCS, SK CTBEPIKYE TOJIOBHHH PEAAKTOP
BugaHHg mipodecop E.EmmoTT, Ha CTPYKTypHHMX MOpPUHIIMIAX PO3MAITTH,
CKJIQJHOCTI Ta CYNEPEUYIMBOCTI, BIJIMOBJISIOUYHUCH BiJ ‘“3aMKHEHOCTI Tak
camo, SIK 1 Bij KoHceHcycy” . Y noaionuit croci6 1 IToas Jlotep, ronoBHuit
penaktop XiTIBCBKOI aAHTOJOTrl aMEpPUKAaHCBhKOI JIITEpaTypu, BIEpIIE
Buanoi 1989 p. (i abcorOTHO 1HHOBAIINHOI UM HABITH PEBOJIOIIAHOL Y
IJIaH1 BKJIFOYEHHSI 70 HEl BEJIIMKOIO0 KOPIYCYy aBTOPIB Ta TEKCTIB HE 3
“OCHOBHOTO TIOTOKY”), 3asBJsi€, IO Yy Tporeci BiaOopy “NpoOHUM
KaMEHEM cTaja pajiie BiAMIHHICTb, HDK HaIloHadi3M”. VY I1bOMY
CHIJIBHOMY MPOEKTI, 3JIHCHEHOMY HAYKOBILSMH PI3HUX 1ACOJIOTIYHUX Ta
€CTeTUYHHX  ynojo0anb, Jlotep BOayae CUMBOJ  PO3MOPOUIEHHS
KYJbTYPHOTO aBTOPHUTETY, BMICTIJIMIIIEM KOTPOTO BXKE HE MOXE OyTH
enuHui 1eHTp. [loka3oBo, oJHAK, 110 MOBEPTAIOUKCH Yepe3 KibKa POKIB
10 aHadi3y MPUHIUIIB CTBOPEHHS “AHTOJNOTI”, y PETPOCIEKTHUBI BiH
3MINTY€E aKIEHTH 3 “BIAMIHHOCTI” N0 “3B’S3KIB Ta B3a€EMONPOHUKHEHHS
KyJAbTyp” 1 pO3BHBAa€ OLIbII MPUTAMAHHUN CY4acHOCTI TMOIJISIA Ha
(€HOMEHU aMEPUKAHCHKOl KYyJIbTYpH U JITepaTypu SK “ITUHAMIYHO
IHTEpaKTUBHI1, TPOTE BIAMIHHI T1Opuan’.

Jlemo 1HIIMN MeXaHi3M YTBOPEHHS KaHOHY (B SIKOMY, MPOTE, TAaKOX
LIEHTPAJIbHY pOJb BIAICPalOTh 1HCTUTYINi) BUOymoBye J[xon I'imiopi y
po3Biaui “Kynbrypuuii xamitai: mpobieMa ¢GopMyBaHHS JITEPATYPHOTO
kaHoHy’(1994), Onm3bKili 3a BUXIIHUMH IIOJOKCHHSAMHU JIO0 JESIKHUX
HEOMApPKCUCTChKHUX Teuld 1 ocobauBo no0 couionorii [L.bypa’e. Jocniguuk
HE CTaBUTH 3a METY PO3IIMPEHHS MEX KaHOHY; HATOMICTh, BiH MPOIOHYE
0 HOBOMY IOJIMBUTUCS HA MEPEAYMOBU MOro TBOpeHHs. ['iyiopi mparse
MUpPY, @ HE BIMHM — XOU BIH TaKOX HAJICKUTh A0 ‘“‘pehopMaropiB’, HoMy
710 BITOAOOU 30BCIM HE BC1 MYJIbTUKYJIBTYPHI IPOMO3UILIT IIOA0 MEPETIs Ty
kaHoHy. Ha ¥ioro mymMmKy, oJHa 3 HOMUJIOK BCIX HEJaBHIX (M TEHEPINIHIX)
CyHEpeYOK HABKOJIO KAaHOHY TIOJIATa€e Yy BHUKOPUCTAHHI TMOHSTTS
“penpe3eHTallii”’ CyCHUIbHUX TPYM, K€ MEXaHIYHO E€KCTPAaIOIIEThCS 3i
chepu TONITUKM Ha UAPUHY KyJabTypu. BiH mpuBepTae yBary o
BIJIMIHHOCTI MK MOJITUYHUM TMPEICTABHUIITBOM II€BHUX CHIIBHOT Yy

BJIAJHUX CTPYKTypax Ta CTOCYHKaMu M 0o0Opa3oMm 1 TUM, IO el oOpa3
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“npencrasisie”’. Ha gymky ['innopi, 3MilryBaHHs! [IUX TOHSATH MPU3BEIIO 10
TOro, 10 “y4aCHUKH CHMBOJIIYHOI OOpPOTHOM 3a pempe3eHTAallll0 B KaHOHI
CXWJIbHI  TEPEOIIHIOBATH  TOJITHYHI  HACHIAKKA Ii€i  OOpoThOM”,
3QJIMIIIAI0YUCh BOJHOYAC BIJIHOCHO HECBIJIOMHMH IIOJIO “‘COIliaJbHUX Ta
IHCTUTYLIMHUX YMOB CHUMBOJIYHOI OopoThOm”. II[00 3apamutu 1bOMY
HEMOPO3yMIHHIO, BIH TIPOIMOHYE, 3aMO3WYUBIIM  TEPMIHOJIOTIIO 13
coriojioriynux po3Biok IL.bypa’e, mepeHecTH Haroiaoc Ha (BOYEBHIb,
HEPIBHUN) PO3MOJUT “KyJbTYpPHOrO KamiTandy’ Yy HaBYaJIbHUX 3aKJajax,
0 PETyJIIoTh JOCTYN A0 “TPaMOTHOCTI”, TPAaKTOBAHOI IIMPOKO SIK
MPaKTUKU YWUTAHHA Ta TKCbMa, TOOTO HA 3acO0M KYJIBTYPHOIO
BUPOOHUIITBA. 3 TaKOi MEPCHEKTUBU TMOHATTS “‘BUKJIIOYEHHS , aKTUBHO
3aCTOCOBaHe “JIBMMM , CIIJ BH3HAUMTH 1HAKIIC — HE K “BHKIIOYCHHS 3
penpeseHTailii, a K BIJIMOBJIEHHS y JOCTYIl A0 3ac00iB KYyJbTYpPHOTO
BUpPOOHUIITBA”. 3MiHA 1€l CUTyallli y HampsiMl HaJaHHS “‘KyJIbTYpHOMY
KamiTajloBl” CYTO €CTEeTUYHUX BHUMIPDIB MOXIHMBA JUIIE 32 YMOBH
paauKadbHOI  JIEeMOKpaTH3alllii CyCHmibCTBa, ‘‘collianizaiii  3aco0iB
BUpOOHUIITBA Ta cnoxuBaHHs . IllompaBna, aBTOp yTpUMYEThCS Bif
aHaJl3y CTaHy KyJbTYpH, 110 CKJIABCS B CYCHUIbHUX (hOpMALIisiX, Kl CTAIH
y4acHUKaMH (U )KE€PTBaMHU) CaMe TaKOTO 1ICTOPUYHOTO EKCIIEPUMEHTY.
[lincymoBytoun 0OTOBOpEHHS MPOOJEeMH KaHOHY, MOKHA 3a3HAYUTH,
0, CyIsf4d 3 YChbOro, MPOTATOM HAWOIMKUOro 4Yacy 17es KaHOHY
3UIMIIUTHCA HE3aMiHHUM 1HCTPYMEHTOM “‘YIOPSIKYBAaHHS HAIIMX TYMOK
npo icropito mgitepatypu Ta mucrtenrBa’ (d.Kepmoyn). 3a3Buuaid, He
MOXHa HEJIOOIIHIOBATH BEJIWYE3HY pOJb, SIKY BiAirpae y ¢opmyBaHHI
KaHOHY IHCTUTYLIMHA MIATPUMKA MEBHUX TBOPIB, aBTOPIB abo0 Teuiil.
Bonnouac, 3 cepenunan 1970-x pp., Ko mo4yaBcst MPoIeC KapAuHAIBHOTO
neperisily HaB4albHUX IUIAHIB Ta MPOrpaM, BUIYUECHHS 3 HUX OJHUX IMEH
1 TEeKCTIB Ta 3aMIHM iX IHIIMMH, MHUHYJIO III€ HEAOCTaTHbO dYacy, 100
OOTPYHTOBaHO CYJIWUTH TPO WMOBIPHICTh 3aKPIIJIEHHS HOBOBBEJICHb Ha
piBHI kaHoHy. HaBiTh y Hamry n00y NpHUCKOpPEHb MOTPIOHMI 4ac, o0
no0aunuTu pe3yibTaTH TEMEPINIHIX EKCIEPUMEHTIB 13 LIJIECHPIMOBAHOL
nepeOy10BM KaHOHY. MoxkHa mnojauiatd mnadgoc 3akiauky Jhx.I'immopi —
HAJlaBaTH HEKAHOHIYHUM TEKCTaM CTAaTyCy KAaHOHIYHUX HE 3 MOJITUYHUX
OPUYMAH, a4 TOMY, 10 “BOHM € BAXKIMBUMU W 3HAYYLIMMUA TBOPaMH
KyJbTYypH . AJle TAKUW MOBOPOT, Y CBOKO UEPry, 3arOCTPIOE MUTAHHS PO
€CTETUYHI KpUTEPIi Ta CYPKEHHS, K€ € ChOT'O/IHI OJIHIM 3 HaWCKJIaIHIIINX
Ta HalakTyaJdbHIIIMX Yy BChOMY KOJI MpoOieM, TMOB’A3aHUX 3
MYJIBTUKYJIBTYpPaJII3MOM, a BIITaK 3aCIyrOBY€ Ha creniaibHy yBary. Came
3alepeueHHs] MOXKJIMBOCTI 00’€KTUBHOCTI IMig4ac BUHECEHHSI €CTETUYHHUX

OIIIHOK CTa€ JJIs paJAMKaJIbHUX KPUTHKIB IMiACTABOIO IS TMEperisaay iaei
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KaHOHY 3 PEISTUBICTCBKUX TO3UIIA K Takoi, II0 HEBHUIIPABAAHO
MPETEH/Iy€ Ha BIUYHICTh Ta YHIBEPCAIbHICTh. [Ipuyomy iXHsl apryMeHTAallis
BUXOJHUTH JIaJIeKO 3a MEXI NPOCTOi KOHCTartamii 1Hboro ¢akry (Taky
MO3UIIII0 00CTOIOBANA, CKaxkiMo, Bxke 3rajaHa b.I'.Cwmit). A och Ha AYMKY
T.IrnToHa HaeTbCs HaBITH HE CTUIBKM MPO CYO’€KTUBHICTH OYAb-IKHUX
HaIlIUX CYJIP)K€Hb, O0YMOBJICHUX KOHKPETHUM TOJIOKEHHSM MOBLS Yy CBITI
Ta comiymi (110, 0e3mepeyHo, Ma€ Miclie), CKUJIBKH MPpO Te, 10 BC1 HaIIll
TBEP/KCHHSI, X04 OM sIKi ONHCOBI, HEMHUHYyY€ HaJIeKaThb B
€MiCTeMOJIOTIYHOMY IUJIaH1 0 “HEeBUAMMO]I CITKHU I[IHHICHHX Kateropiii”. B
pe3yJIbTaTl Hallll IHTePEeCH BUSBISIOTHCS “KOHCTUTYTUBHUMHU 111010 HAIIIAX
3HaHb, a HE MPOCTO YNEPEKECHHIMU, SIKI CTaBJISITh 3HAHHS 1T 3arpo3y’ .
JLx.I'uuopl & nepeopleHTye NUTAaHHS Ha aHal3 TUX HUISXIB, SKUMHU
ICTOpUYHUN JIOKYC BUHECEHHS TaKUX CYJPKCHb — HABUAJIbHI 3aKjagd —
MIMOPSAIKOBYBAIM “KOHKPETHI IIIHHOCTI, BUPAXEH1 Y TBOPaX, CyCHIIbHUM
GYHKITSAM Ta 1HCTUTYHIMHUAM IIJIAM CaMHX ITUX 3aKJaiB”’. 3 MO0 TOYKH
30py BU3HATU BCl JIFOACHKI I[IHHOCTI “‘Cy0’€KTUBHUMH (TOOTO, 3HAYHOIO
MIpOIO BUIIAJIKOBUMH, OBUIBHUMHM), SIK 11€ TponoHye CMIT, — 1€ Jule
nmoyaTtkoBa ctajiisd. “‘bByap-akuidi aHami3 00 €KTUBHHUX CYCIUIbHUX
CTOCYHKIB TIPOJICMOHCTPY€E, HABIAKW, IO 1 cami “IIHHOCTI”, 1 JUCKYPC
IIHHOCT1 1CTOpUYHO Odemepminogani (KypcuB aBTtopa — H.B.) sk
00’ekTUBHI comianbHl ¢aktn’. OTKe, OJHUM 3 HAWNPOTYKTHUBHIIINX
HampsIMIB MOJAIBIIMX PO3AYMIB B OOrOBOPIOBaHIM LApUHI YSBISETHCS
NEePEHECEHHs yBaru Ha IIUPIIY 3arajbHOECTETUYHY MPOOJIEMATHUKY,
Meperisayl sIKOi TMOCTaBJICHWM Ha dYacl IUTIOPaiCTUYHUM TOBOPOTOM Y
CaMOCBIJOMOCTI JOOH.
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KonTpoanHi nuranusa 10 Po3xiay 4

1. YuM TOSICHIOETHCS HAIMPY>KEHICTh JTUCKYCIM HaBKOJIO MpolieMu
KaHOHY?

2. JlaiiTe BU3HAYCHHSI MOHSTTS KAHOHY B ICTOPUYHIN MEPCIEKTHBI Ta B
Cy4YacHHX JIITEpaTypHUX CTYAISX.

3. IlopiBHsiiTe miaxia A0 KaTeropli kaHoHy Yy mparsx [.biywma,
b.I'.Cwmirt, T.Irnrona, JIx.I'immopi.

4, SlkuM YMHOM Yy Kareropli KaHOHYy CYMINIAIOThCA 1AE€O0JIOTIYHI Ta
€CTETUYHI KpUuTepli?

5. Sk craBnsATHCS 10 NPOOJIEMH KaHOHY YIOPSIIHUKU CyYaCHUX 1CTOPIi
Ta aHtoJoriu giteparypu CIIA?

6. ITosicHITH BIAMIHHICTS MK KAHOHOM Ta HaBYAJIBHOIO ITPOTPAMOIO.
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Po3aia 5. Appo-amepukaHcbKa Jiiteparypa

Adpo-amepukaHcbka JiTepaTypa — OJHA 3 HaibaraTimux cepen
etHiunux Jjgitepatyp CIIA 3 ormsmy Ha 3arajdbHUl KOPIYC TEKCTIB,
MacmTad MOpyHIIEHUX MOpoOJIeM, €CTeTHYHI JOCSATHEHHS Ta CYCIHUIbHUM
pe3oHaHc. BoHa BkiItoYae BEIMYE3HUN MACHUB TEKCTIB, SIK MHUChbMOBHUX, TaK
1 YCHUX, CTBOPEHUX UYOPHHUMHM YIPOJOBXK iXHbOro moHaa 250-piyHOTO
nepebyBaHHS Ha IiBHIYHOAMEPMKAHCHKOMY KOHTHMHEHTI. li moyaTkm
npocTexyloThess Yy Tperidh uBepTi XVIII cr., xowya dYopHomikipi Oyiau
MPUCYTHI HAa TEPUTOPIi AMEPUKHU 1€ 3a CTOJITTS A0 TOTO — AJIKE MEPIIUX
pabiB npuBe3nu tyau y 1619 p. [Ipotsrom cromnite adpo-amepuKaHChbKa
JiTeparypa po3BHBajacs Yy BKpail HECHPUSATIMBUX YMOBAaX, JAOJAKYU
HEUMOBIPHI TEPEIIKOAN, 1 Yepe3 1€ ii TemepilHid PO3KBIT Bpakae IIe
ounbiie. Sk Oyap-aka iHma rijgka jgitepatypu CIIA, mucCbMEHCTBO YOPHUX
AMEpPUKAHIIIB € MPOAYKTOM Pi3HOMAHITHUX KYJbTYPHHX CHAIKIB —
apUKaHCHKOTO Ta  €BPOIEUCHKOTO, aMepuKaHCbKoro Ta  adpo-
aMepuKaHCchbkoro. JlBa ~ UYMHHUKU 3pOOWIIM BaroBUTUM BHECOK [10
dbopmyBaHHs adpo-aMEPUKAHCHKOI JITEPATYpPHOI Tpaauiii — ii ijabHUM
3B’930K 3 yCHUMH ((OJbKIOPHMMH) MOAYCAMHM BHPAKEHHS  Ta
yHIKaJbHE MEePeIKaHPOBE YTBOPEHHS, IK€ BUHUKIIO Y CEPEAOBUII YOPHUX
pa0iB, T.3. ONOBIAKHU padiB, 110 CTaJd MOJICIIIIO Ta JPKEPEJIOM HATXHECHHS
JUTsl aBTOPIB HACTYITHUX IMTOKOJIIHb.

BnacHe, Bci CBITOBI JiTepaTypd PO3BUHYJHCS 3 YCHOI Tpajuliii;
NpoTe Yy BUNAAKY adpo-aMEpUKAHCHKOI CJIOBECHOCTI 1€ MIATPYHTS
BUSIBUIOCS OCOOJIMBO 3HAYYIIIUM 4Yepe3 AB1 MPUUUHU: MO-TIepIIIe, YIPMIICH]
adpukanili, nepee3eHi A0 HoBoro cBiTy sk pabu, HE MaJli BIIACHUX
Tpaauliii THUCHbMOBOI JIITEPATypu — 3HAHHA Ta MYJIPICTh NPEAKIB
nepeaBaIiCs 3 MOKOJIIHHS B TOKOJIHHS YCHUM HUISAXOM; TO-ApPYre, BikKe
Ha TepeHaX AMEpPUKM Ha HABUYAHHS YOPHUX pabiB MHUCHBMEHHOCTI OYJIO
HaKIaJ€HO 3a00pOHY, OCKUIBKA 1XHI BJACHUKHM  YCBIJOMIIIOBAIU
Oe3mocepeiHiil 3B'130K MK BMIHHSIM YUTATH Ta MOTATOM A0 cBoboau. Ha
THUX, XTO HAMaraBcs HaBYUTHU pabiB UMTAHHIO, OUIKyBajia CyBopa Kapa. Sk
HACTIJIOK, MPOTSITOM JECSATWJITh 1 HaBiTh CTOJITH YOPHI pabu MOIJIH
BUPAXKATH CBOI CTPaXXJaHHsI, CIIOIBaHHS, IIIOJICHH] MIEPEKUBAHHS, PaIICTh
Ta BlOuYad Juiie B yCHI (opmi — uepe3 crenudiuHl *KaHpU MY3UKH,
criBiB, (osbkiaopy. | HaBITH KOJM YOPHONIKIPI OTPUMAIIM JIOCTYI JO
MMCbMEHHOCT1, YCHA TPaJIUIlisl TPOJAOBKYBaId HypTyBaTu NMUCchbMoBYy. Lleit
(GOJBKIOPHUM CTPYMiHb HaJ3BHYaiHO OaraTuii, /10 HBOTO BXOJATh
peniriiiHi cmiBu (coipidyesi3 Ta rocmens), podoui MicHI, 003 1 JKas,

Oajany 1 MPOMOBiAi, Ka3ku Ta ictopii. bmmxdli 10 Hac 3a yacom
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dboapkI0opHl (GOopMHU BKIHOYAIOTH PEI, MIChKI COpPOMIIIbKI YacTIBKH
(dozens), ocobauBi ciaoBecHi (opmynu BucwmiroBanHs, (Signifying). vV
OUTBIIOCTI 3 HHUX pPUTYyali30BaHl BepCili XPUCTUSHCHKOI PENIriiHOi
BIIMPABU YU a(PPUKAHCHKOTO (POJIBLKIOPY MOEAHYIOTHCA 3 KOMEHTapsIMU
[0/I0 CTAHOBHIIA YOPHOWIKIpUX y Ot Amepuii. Biarak, mie ojHi€r0
prcor0 adpo-aMepUKaHCHKOI JIITepaTypu € ii HeBiaA’€MHUI i 0cO0TMBHIA
3B'SI30K 3 MY3MKOI — SIK TEMOIO Ta JDKEPEJIOM MOTHUBIB, 00pa3iB,
MEPCOHAXIB, TPOMIB 1 CTPYKTYPHUX MNPUHIUIIB. YTPOJOBK JECATHIITH
peJtirisi 3anumanacs €AMHOI0 c(heporo TyXOBHOTO, BIAKPUTOIO JIsl HOPHUX
aMepukaHiliB. ToMy BOHA TaKOX Bifirpae HaApouy/l BaXJIUBY POJib Y iXHil
KYJIbTYp1 Ta JITEepaTypi.

YopHi nitepaTopu 3asBJSAIOTH NPO ceO€ 1€ Ha pPAaHHbOMY e€Tarli
ictopii Amepuku — 1ie Onayaa Exsiano (Olaudah Equiano), nmepy sikoro
HaJIeKUTh OJIHA 3 TepIIux aBToOiorpadiii YOpHOIIKIpUX B AMEpHII
(1789), dxymitep I'emmonn (Jupiter Hammond, ¢.1720-¢.1800), moert-
pa6. HaiiGinpir 3Hauymma mocrath mporo mnepiogy — ®imic Bitai (Phillis
Wheatley, 01.1753-1784), BuHATKOBO 00mapoBaHa paOMHS, sSKa cTaja
BIJIOMUM TOETOM. B OCHOBHOMY, BOHa 3BepTayiacsi A0 PEJITIAHUX TEM,
TPAKTOBAHUX y CTUJI1 KJIACUIIU3MY.

Omnogini padiB sk CBOEpIIHUI TEepea-KaHP BUHUKIM B IIPOIIECI
a0O0IIIIIOHICTCHKOTO pyXy, 0 po3ropHyBcs y CHIA B mepiriii mojioBHHI
XIX cr. 1 OyB chnpsAMOBaHUM Ha CcKacyBaHHsS paOoBmacHunTBa. Lle
aBroOiorpadiuni HapaTuBU paliB-BTIKAYIB, SIKUM MOTAJIAHWIO JICTATHCS
710 TIBHIYHUX ITaTiB uu 10 Kanaau, ne paboiacHUITBa HE iICHYyBasio. B
HUX 3MajboBaHl (Di3WYHI Ta TCHUXOJOTIYHI XaxXiTTsS paOCTBa, a TaKOXK
0oOCTaBMHU YCIIIIIHOI BTEYl aBTOpa 3 HEBOJI. SK mOpaBuiIo, HOCATIIN
CBOOOJM, KOJUIIHIA pad CHUMBOJIYHO 3MIHIOE 1M’ 1 TPUCBSIYYE BCE
nojasblie >KUTTS OOpoThO1 mpoTu paboBnacHuurTBa. Lli omoBiai Mamu
BEJIMUE3HE MPONAraHJMCTChKEe 3HAYEHHS, CHOHYKal4u O0ararbox O17IUX
MIBHIYAH  3alHSATH  AKTHUBHIIIY  TIO3HMIIK0 1O  BIJHOILICHHIO 10
paboOBIACHUIITBA SIK YCTAHOBH, 1110 CYNEPEUUTh 3acajiaM JoasiHocTi. Yepes
1€ HapaTUBH paliB CTAIU MOTY>KHUM 3HAPSIAASIM (OPMYBaHHS CYCIUIBHOI
ayMku HanepenoaHi ['poMmansHcbkoi BiitHM (1861-1865), xoTpa mokmama
kpaii paboiaacHunTBy y CIIIA. 3 iHmoro 00Ky, BOHU CTBOPHJIH
JITepaTypHy MOJIENb, SIKYy HACIiAyBajdud HACTYHHI YOpPHI MUCHbMEHHUKH,
MPOJIOBKYIOUM BUKOPUCTOBYBATH OaraTo MpUilOMIB Ta CTpATErii, BIEpIIIE
po3po0eHrX B OMOBIAAX pabiB. HaiiBigomimni 3pa3ku »KaHPy BUUILUIA 3-
nig nep Bimpsma Bemnsa bpayma (William Wells Brown), sxwuii OyB
TaKOK aBTOPOM IEPIIOro HaAPyKOBAaHOTO a(po-aMEpUKAHCBKOTO POMaHY

Ta nepioi m’ecH, Ta [appier [xeiiko63 (Harriet Jacobs) (Bona Hamucana
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NEepINy JKiHOYY OIOBiJb KOJUIIHBOI paOuHi). Aje cBOro miky I ¢opma
nocsirna 'y 1845 p., konu Buina apykoM “Ictopist xxuttsa ®penepika
Jlyrnacca, amepukaHCcbKkoro pada, Harmmcana HuM camum” (The Narrative
of the Life of Frederick Douglass, An American Slave, Written by Himself).
[Ticns BTeui 3 padcrBa Jlyrnacc (Frederick Douglass, 1817-1895) craB
BUJIATHUM JI1ICPOM YOPHOIUIKIPUX, MOJIYM SHHUM OPaTOpOM, IO BUCTYIIAB
MpOTU pabCTBa, a TAKOX TaJaHOBUTUM IHCHbMEHHUKOM, YHWM BIUIUB Ha
apo-aMeprUKaHChKY CIOBECHICTh BiAUYBA€ThCS M J0CI.

JlopoOok adpo-aMeprUKaHCBKUX aBTOPIB CTaB OJHICID 3 HANOUIBII
Bpa)Kar0UuX pUC HAIIOHATBLHOTO MUCHMEHCTBA Yy MEPIOJ MiCsl 3aKIHUYECHHS
I'pomansiHcbkoi BifiHU. CaMe B iXHIX TBOpax MPOPOCIU 3€pHa JiTepaTrypu
YOPHOIIKIPUX, 30KpeMa, Y Takux ii popmax, sik aBrodiorpadis, siteparypa
IpoOTeCTy, moe3is, miceHHa Jjipuka. bykep T.Bammurron (Booker
T.Washington, 1856-1915), aBrop kumxku “Ilocraroum 3 paderBa” (Up
from Slavery, 1901), cTaB ayxe BijoMHM K pedopMaTop MOMIpPKOBAHUX
MOTJISIAIB, 1110 IPUHMAaB CTaH cerperaiiii, Toai sk ioro cynpoTuBHuk B.E.b
Jrooya (W.E.B.DuBois, 1868-1963) o6cToroBaB Habarato paauKaibHIITY
nosuuito. Moro romxosuuit TBip, “Jlyma wgopaoro Hapomy” (The Souls of
Black Folk, 1903) momomir 4YopHHMM iHTEJIEKTyajlaM 3HOB BiJIKPHTH
0aratcTBO BJIAcHOTO (oJIbKJIOpY. IHIII MOMITHI MOCTATI I[LOTO MEPIOTY —
noetu [loms [[.JTan6ap (Paul L.Dunbar), /Ix.B.[)xouncon (J.W.Johnson)
Ta npo3aik Yapse3 Uecnarr (Charles W.Chesnutt).

Y mepmni gecsatumitrs XX cr. adpo-aMepHKaHChKa JiiTeparypa
MEPEKUBAE CIPABXKHE BIAPOJKEHHS, W10 BIIOYBAETBCA Yy paMKax
IIMPIIIOr0 KyJIbTYPHOTO pyXYy, Bijomoro sk I'apaeMmcbkuii Penecanc (Bin
Ha3BU HBIO-MOPKCKOTO paloHy, Ji€ MeIIKaja BeJiMKa YOpHOIIKIpa
CHIBHOTA), SIKAA OXOIUTFOBAaB MHCTEITBO, MY3WKy Ta iHII (opmu
KyJIbTypPHOTO CAMOBHPaXKCHHS YOPHHX AMEPHKAHIIB. MOTO KIIOUOBHM
KOHIIENITOM OyJI0O HOBE OaueHHs appo-aMEepUKaHCHKOI 1ICHTUYHOCTI — 3a
KOHTPACTOM 3 MOKIPJIWBHUM, JOT1IJIUBUM TIEpCOHaKeM MuHyJsoro, “HoBuit
Herp” numaBcs cBoiMH NpeikaMHu, MaB BIIEBHEHICTb y co0i, OyB
CIIOBHEHUM JIIOACBKOT Ta pacoBoi TiAHOCTI. BogHodac, 11 HOBa
IIEHTUYHICTh CTBEpJKyBajiacsi, TOJIOBHO, Ha TCHUXOJIOTIYHOMY Ta
€CTeTUYHOMY PIBHSX, HE TEPEXOASUYN y COIIaIbHUM MPOTECT. Y 110 100y
Cnonyueni I[llratu HCpC)KPIBaJIPI 3aXOIUICHHS I[)KaSOM 1, 3a CJIOBaMH
OJHOro Tmoera, Toal ‘“‘Herpu Oynu B wMoai’. Pyx T'apimemchkoro
BigpomkeHHs cripusiB 3°sB1 1117101 HU3KHW TaJaHOBUTHX MUCbMEHHUKIB — BiJl
takux moeTiB, sk Kaynti Kamien (Countee Cullen, 1903-1946) ta Kion
Makxkkeit (Claude Mc Kay, 1889-1948), sxi noTpuMyBaHCs TPaIHIIIHHIX

HNOCTUYHHX (PopM, N0 Tmboko opuriHamsHOoro [Dkmaa Tymepa (Jean
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Toomer, 1894-1967) — fioro cynepewinBa kHmkKa “IlykpoBa TpocTuHa”
(Cane, 1923) sBase co00I0 TOJMDKAHPOBHM TBIp, 30CEPEIHKCHHUI Ha
nomykax adpo-aMepuKaAHUAMH BJIACHOI IJEHTHYHOCTI, IO CTalo
OJIHIEI0 3 IEHTPAJIbLHUX TEM JITEPATyph YOPHHUX, Ta EKCLUEHTPUYHOI Ta
HesanexHoi 3opu Him I'epctom (Zora Neale Hurston, 1893-1960),
(hOIBKIOPHCTKY Ta POMAHICTKH, IIO CIIMPAIACs 3HAYHOKO MipOIO HA yCHY
TPaJMIil0 YOPHOWIKipMX. i Haiikpamwmii TBip, “IxHi oui guBMIMCca Ha
bora” (Their Eyes Were Watching God, 1937), 3ampomnonyBaB
OpUTIHAJIbHY KIHOYY IMEpPCIEKTUBY, SKa HAAUXHYJA TaKUX CY4aCHUX
aBTOpokK, Ak Emic Bokep, Toni Moppicon Ta iHmi. [Touatok TBOpuUOro
HNUISIXY OJHOTO 3 HAWBIIOMINIUX YOPHOIIKIPUX MHUCHMEHHUKIB — TOETa,
apamarypra, eceicra Ta KyJbTypHoro aisiua Jlenrcrona [’ro3a (Langston
Hughes, 1902-1967) takox moB's3anmii 3 ['apnemcekum Penecancom. Y
CBOIO TIO€3110 BIH BIPOBAJAUB €CTETUKY OJII03Y 1 JIPKa30BI pUTMHU, PO3MOBHY
MOBY Ta TOBCSKJACHHI MTPAKTUKU appo-aMeprKaHIIiB.

Tproma HaizHauHiIUMH TucbMeHHnKaMu 1940-x — 1960-x pp. Oynu
Puyapn Paiit (Richard Wright, 1908-1960), Pansd Emnicon (Ralph
Ellison, 1914-1994) ta JIxetimc bonayin (James Baldwin, 1924-1987).
Paiit — e mepmuii adhpo-aMepUKaHCHKUI aBTOpP, YUi POMaHU CTaju
HaJ0aHHSIM 3arajbHOi aMEPUKAHCHKOI 4YHTalbKOi ayaurtopii. Paiita,
BUXiAI 3 O11HOT HErpUTSHCHKOI pOAWMHM Yy InTari Miccicimi, 3Ha4yHOi
MipoI0 HaJMXanmW inei comianmbHOi KPUTHKH Ta TMOETHKA peani3smy. Moro
HavmoTykHimmit poman — “Cun  Awmepuku” (Native Son, 1940).
[IpoTaronict TBOpy, HeocBlUeHU YopHUil toHaK birrep Tomac, uui mpii Ta
CIIOIBaHHSI MPUPEYEHI Ha MPOBAIT y PACHUCTCHKOMY CYCHIJIBCTBI, CKOIOE
HEHAaBMHUCHE BOMBCTBO 1 mijjsirae crpaTi. Poman OyB HEOOX1THOIO 1
0e3’KallbHOI0 KOHCTAaTalle€r pacoBoi HepiBHOCTI y Cnonydyenux Illrarax.
JlitepatypHa kap’epa EjJjiicoHa BUSBUJIACS OJIHIEIO 3 HAUXUMEPHIIIUX B
1CTOpIi aMEPUKAHCBKO1 CIIOBECHOCTI, OCKUIBKM BiH, MO CYTi, 3aJUIIUBCS
aBTOPOM OJIHI€1 ClIaBeTHOT KHIKKH, poMaHy “HeBuaumka”™ (Invisible Man,
1952). HA Binminy BiH Paiita, EmnicoH OibIIIOI0 MipOIO CIIUPAETHCS HE HA
peaNliCTUYHY TPaJUIIiI0, a Ha TPOTECK, rinepOoIizaliio Ta CUMBOJIKY s
3aCyJIPKEHHSI CYCIUJIbCTBA, SIKE HE 3JaTHE HAJaTH CBOIM TpoMajsiHaMm —
YOPHHUM 1 OUTUM — TIOCYTHI 17€au Ta IHCTUTYII JJIs IXHBOTO 3A1HCHEHHS.
be3iMeHHMI YOpHUI TEpCOHaX BeIE MIAMUIbHE / MIJI3EMHE ICHYBaHHS Y
HOpPl, KyAW BIH 3MYIIEHUW CXOBATUCS BiJ] HEraTUBHOTO COI[IaJbHOIO
nocBiny. HazBa poMaHy BTUIIO€ 3HAHUI TOMOC KYJbTYpHU YOPHOILIKIPUX —
repol “HeBUIMMHUN’ 4epe3 Te, W0 IHII, 3acHilJIEHI pPacOBUMH
yIepeKEeHHsIMHU, He 0adath Woro gk Joauny. Jxkeidmc boaayin BcTynus

y mnojeMmiky 3 Paiftom, cTBepmKytoud, 1m0 adppo-aMepUKaHCHKI
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MUCbMEHHUKHM TIOBUHHI IIE€PEHTH BIJI TEMH PacoBOTO IMPOTECTy Ta
BIIKPUTOI COIiaJIbHOT KPUTHUKH JO OUIBII TOHKHMX MHUCTEIbKHUX PIIICHb,
HacaMmrmepen, TMOIIyKIB  aBTEHTUYHOI  YOPHOI  1JACHTUYHOCTI  Ta
yHiBepCaIbHUX TIOICHKUX IpobieM. Foro mepy Hale)HUTh HU3KAa POMAHIB
(“Uan oronocu te 3 ropu” (Go Tell It On the Mountain, 1953), “Inura
kpaina” (Another Country, 1962), “Ckaxu MeHi, Y4 JaBHO IIIIOB HOTSAT”
(Tell Me How Long This Train’s Been Gone, 1968), “fxou biiun-cTpit
moria 3arosoputu” (If Beale Street Could Talk, 1974), Tomo), a Takox
301pKH €ce PO pacoBi MUTAHHS, POJIb MUTLS Ta JIITEPATYPY.

¥ 1960-1 pp. CIIIA ctanu apeHOr OypXJIMBUX CYCHUIbHUX 3PYILECHbD,
Takux sK OopoTbOa adpo-aMepuKaHIIB 3a TPOMAJASHCHKI MpaBa Ta
MOJIOJDKHUM ~AHTUBOEHHHM pyX, SKI TPU3BEIM [0 MOJISpU3arii
aMEpUKaHChKOTO CycmiibcTBa. bopoThba dopHHX 3a cBoOOmy 1
COpPaBEUIMBICTh CHPUUYMHUIA TMOTYKHUM KYJbTYPHUH MIAHNOM, SIKH
1HKOJIM Ha3uBalOTh “/[pyrum HerpuTsiHCbKMM peHecaHcom’ . IIpore, Ha
BiaMiny Big I'apiemcbkoro Penecancy 1920-x pp., appo-amepukaHchka
JiTeparypa LbOro mnepioay Oyjia BOMOBHHYOK TAa MOJITU30BAHOI); ii
Tisiyl y IepeBaXkHi Macl BBaXKajiu ce0e YaCTUHOIO IIMPIIOTO MOJITUYHOTO
pyXy, AKkuii yacTo HasuBanu “Pesomouicio Yopuux”. Ii mera monsrana y
3MiHI CTaBJICHHS [I0 YOPHOIIKIPUX aMEPHUKAHIIB 3 OOKy pEeITu
cycnunbeTBa. Il{o/10 4OpHHX NHCHMEHHUKIB Ta MHUTIIB, K CYTTEBUM
CErMEHT IILOTO0 PYXy BOHM HaMarajucs 3MIHUTH 3aco0M 300paKeHHS
adpo-aMepUKaHIliB y JiTeparypi Ta MucreurBi. Pyx 3a Mucrenrso
YopHux, TeopeTukaMu sikoro Oynu, cepen iHmux, Exmicon I'eiin, Jleppi
Hin ta Maynana Kapenra, BBaxkaB cebe “ecTeTUYHO Ta JyXOBHO
CIOpiZHeHMM 3 KoHuemnmiero Buamn Yopuux”. Horo npHXHIBHUKH
BUCTYNAIM 32 “(DyHKI[IOHAJIbHE, KOJIEKTUBHE Ta AaHTA)KOBAaHE MUCTEITBO,
0 MOB’s3yBajio O MOro TBOPLIB 3 iXHIMH CHUIbHOTaMHU. Jlis4l 1bOTO
HaIpsIMy HEPIIKO 3BEPTAJUCS y MOIIyKax HACHArd, MyJpOoCTi Ta HOBUX
€CTeTUYHUX NPUHIUIIB 10 AQpuKH, OTKe BIH OyB UYMMAaJIOK MIPOIO
appoueHTpuyHUM. HaliBU3HAYHIIIUMHU TIO€TaMH I1i€i 100U Oynm Awmipi
bapaka (Amiri Baraka, map. 1934), Maiis Anmxkeny (Maya Angelou,
Hap. 1928), Hikki xioanni (Nikki Giovanni, nap. 1943), Cons Canue3
(Sonia Sanchez, wmap. 1934). B meli mepiog pO3KBITAE TaKOK
IpaMaTypriqyHo-TeaTpaibHa IisIbHICTh, OCKUIBKH CaMe TeaTp PO3rIsaaBcs
AK “myOniyHui rojoc peBorolii YopHux . HalBigoMmiil JpamaTypru
1960-x — Bapaka 3 #oro m’ecoro “I'ommanmens” (Dutchman, 1964), En
Bbynminz, Ilon I"appicon, Anpienn Kennei.

Y 1980-1 — 1990-1 pp. adpo-amepukaHChKEe MHUCBMEHCTBO IOCIIA€

3Ha4YHE MiIClle Ha JiTeparypHid kapTi Amepuku. lle cmpaBenauBo s
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PI3HUX XKaHPIB MPO3H, MOE31i Ta ApamaTyprii. ¥ po3MoBi Mpo 1eh nepioj
KPUTUKH  BXHUBAaIOTH  clioBocnoiydeHHs  “Tpere  HerputrsHcbke
BiIpOMKeHHs1”. 3a KOHTPACTOM JO CBOrO IMOINEPEIHUKA, JJISI HOBOTO
CIUIECKY JITepaTypy YOPHOIIKIpHMX HE XapaKTEepHE 3BEPHEHHS 10 TEMU
“mpoTtecty” SK MOPOBIJHOI; WOro MPEJICTABHUKK paJllie MparHyTh
3MIMCHIOBATH TJIMOMHHUN aHali3 adpo-aMepUKaHChKOI 1EHTUYHOCTI,
JTOCJIJKYBaTH CTOCYHKH OCOOHMCTOCTI 3 YOPHOK CHUIBHOTOIO, IUISAXHU
3aCBOEHHSI  1i  MHOXHMHHOTO  (apUKAHCBKOTO,  €BPOIEUCHKOTO,
aMEPUKAHCHKOI0) KYJbTYPHOI'O CHAAKY Ta MPUUHSTTS CBOTO MHUHYJOTO.
Bonu 3acTocoByr0Th ckiiaaHi (“3axiHi”’) HApaTUBHI CTPATETi Ta MPUNOMU
y CIOJIy4€HHI1 3 apo(aMepuKaHCBKUMM) XyJ0KHIMU MoaensimMu. [lopsia 3
akTUBHUMU aBTopamu-vosioBikamu (Epuect 'efinc (Ernest J.Gaines, Hap.
1933), Jleon ®oppect (Leon Forrest, 1937-1997), Immaen Pig (Ishmael
Reed, nap. 1938), s no0a mo3HaueHa BHUXOJIOM Ha JIITEPAaTypHY CIECHY
BeNMMKOi Tpymu oOmapoBanux mnuchkMeHHHUIL (ToHi Moppicon (Toni
Morrison, nap. 1931), Enic Bokep (Alice Walker, nap. 1944), Toni Keiin
bambapa (Toni Cade Bambara, 1939-1995), I'mopis Hetinop (Gloria
Naylor, map. 1950) Ta inmi). HaiiOinpime MiKHApOJHE BH3HAHHS
otpumaia T.MoppicoH, HaropokeHa y 1993 p. HoGemniBchkoto npemiero B
rarysi JiTeparypu. Y CBOiX TBOpax IIHCBMEHHUII KPUTHUKYIOTh
CEKCUCTChKI YNEPEHKEHHSI Ta MPAKTUKH, MOIIMPEH] y MaTpiapXaibHOMY
CYCHIJIBCTRBI, Ta MPOCIABIISIOTh CECTPUHCTBO YOPHUX KIHOK.

Adpo-amepukaHChbKi NMHCHbMEHHMKHA HOBOTO  TMOKOJIHHS,  SIKI
BU3HAIOTh MHOXWHHICTh 1JICHTUYHOCTEHW CBOiX CIIIBIPOMAJsiH Ta BCE
OUTBIIIOI0 MIPOIO KOPUCTYIOTHCS PECYypCaMU Pi3HUX KYJIbTYPHUX TPaIUIIiif,
3HAYHO PO3IIMPUIIKM OOpli CBOrO MHCTEITBA, BHOCSYMU SICKpaBi OapBU y
nanitpy cydacHoi jgiteparypu CIIA.
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Teker ns anamnizy: Alice Walker
Everyday Use
for your grandmama

I will wait for her in the yard that Maggie and | made so clean and
wavy yesterday afternoon. A yard like this is more comfortable than most
people know. It is not just a yard. It is like an extended living room. When
the hard clay is swept clean as a floor and the fine sand around the edges
lined with tiny, irregular grooves, anyone can come and sit and look up
into the elm tree and wait for the breezes that never come inside the house.
Maggie will be nervous until after her sister goes: she will stand hopelessly
in corners, homely and ashamed of the burn scars down her arms and legs,
eying her sister with a mixture of envy and awe. She thinks her sister has
held life always in the palm of one hand, that "no" is a word the world
never learned to say to her.

You've no doubt seen those TV shows where the child who has
"made it" is confronted, as a surprise, by her own mother and father,
tottering in weakly from backstage. (A pleasant surprise, of course: What
would they do if parent and child came on the show only to curse out and
insult each other?) On TV mother and child embrace and smile into each
other's faces. Sometimes the mother and father weep, the child wraps them
in her arms and leans across the table to tell how she would not have made
it without their help. I have seen these programs.

Sometimes | dream a dream in which Dee and | are suddenly brought
together on a TV program of this sort. Out of a dark and soft-seated limou-
sine | am ushered into a bright room filled with many people. There | meet
a smiling, gray, sporty man like Johnny Carson who shakes my hand and
tells me what a fine girl | have. Then we are on the stage and Dee is em-
bracing me with tears in her eyes. She pins on my dress a large orchid,
even though she has told me once that she thinks orchids are tacky flowers.

In real life | am a large, big-boned woman with rough, man-working
hands. In the winter | wear flannel nightgowns to bed and overalls during
the day. | can kill and clean a hog as mercilessly as a man. My fat keeps
me hot in zero weather. | can work outside all day, breaking ice to get
water for washing; | can eat pork liver cooked over the open fire minutes
after it comes steaming from the hog. One winter | knocked a bull calf
straight in the brain between the eyes with a sledge hammer and had the
meat hung up to chill before nightfall. But of course all this does not show
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on television. | am the way my daughter would want me to be: a hundred

pounds lighter, my skin like an uncooked barley pancake. My hair glistens

in the hot bright lights. Johnny Carson has much to do to keep up with my
quick and witty tongue.

But that is a mistake. | know even before | wake up. Who ever knew a
Johnson with a quick tongue? Who can even imagine me looking a
strange white man in the eye? It seems to me | have talked to them

always with one foot raised in flight, with my head turned in whichever

way is farthest from them. Dee, though. She would always look anyone in
the eye. Hesitation was no part of her nature.

"How do | look, Mama?" Maggie says, showing just enough of her thin
body enveloped in pink skirt and red blouse for me to know she's there,
almost hidden by the door.

"Come out into the yard," | say.

Have you ever seen a lame animal, perhaps a dog run over by some care-
less person rich enough to own a car, sidle up to someone who is ignorant
enough to be kind to him? That is the way my Maggie walks. She has been
like this, chin on chest, eyes on ground, feet in shuffle, ever since the fire
that burned the other house to the ground.Dee is lighter than Maggie, with
nicer hair and a fuller figure. She's a woman now, though sometimes |
forget. How long ago was it that the other house burned? Ten, twelve
years? Sometimes | can still hear the flames and feel Maggie's arms
sticking to me, her hair smoking and her dress falling off her in little black
papery flakes. Her eyes seemed stretched open, blazed open by the flames
reflected in them. And Dee. | see her standing off under the sweet gum tree
she used to dig gum out of; a look of concentration on her face as she
watched the last dingy gray board of the house fall in toward the red-hot
brick chimney. Why don't you do a dance around the ashes? I'd wanted to
ask her. She had hated the house that much.

| used to think she hated Maggie, too. But that was before we raised
the money, the church and me, to send her to Augusta to school. She used
to read to us without pity; forcing words, lies, other folks' habits, whole
lives upon us two, sitting trapped and ignorant underneath her voice. She
washed us in a river of make-believe, burned us with a lot of knowledge
we didn't necessarily need to know. Pressed us to her with the serious way
she read, to shove us away at just the moment, like dimwits, we seemed
about to understand.

Dee wanted nice things. A yellow organdy dress to wear to her
graduation from high school; black pumps to match a green suit she'd
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made from an old suit somebody gave me. She was determined to stare
down any disaster in her efforts. Her eyelids would not flicker for minutes
at a time. Often | fought off the temptation to shake her. At sixteen she had
a style of her own: and knew what style was.

| never had an education myself. After second grade the school was
closed down. Don't ask me why: in 1927 colored asked fewer questions
than they do now. Sometimes Maggie reads to me. She stumbles along
good-naturedly but can't see well. She knows she is not bright. Like good
looks and money, quickness passed her by. She will marry John Thomas
(who has mossy teeth in an earnest face) and then I'll be free to sit here and
| guess just sing church songs to myself. Although | never was a good
singer. Never could carry a tune. | was always better at a man's job. | used
to love to milk till I was hooked in the side in '49. Cows are soothing and
slow and don't bother you, unless you try to milk them the wrong way.

| have deliberately turned my back on the house. It is three rooms,
just like the one that burned, except the roof is tin; they don't make shingle
roofs any more. There are no real windows, just some holes cut in the
sides, like the portholes in a ship, but not round and not square, with
rawhide holding the shutters up on the outside. This house is in a pasture,
too, like the other one. No doubt when Dee sees it she will want to tear it
down. She wrote me once that no matter where we "choose" to live, she
will manage to come see us. But she will never bring her friends. Maggie
and I thought about this and Maggie asked me, "Mama, when did Dee ever
have any friends?"

She had a few. Furtive boys in pink shirts hanging about on washday
after school. Nervous girls who never laughed. Impressed with her they
worshiped the well-turned phrase, the cute shape, the scalding humor that
erupted like bubbles in lye. She read to them.

When she was courting Jimmy T she didn't have much time to pay to
us but turned all her faultfinding power on him. He flew to marry a cheap
city girl from a family of ignorant flashy people. She hardly had time to
recompose herself.

When she comes | will meet—nbut there they are!

Maggie attempts to make a dash for the house, in her shuffling way,
but | stay her with my hand. "Come back here," | say. And she stops and
tries to dig a well in the sand with her toe.

It is hard to see them clearly through the strong sun. But even the
first glimpse of leg out of the car tells me it is Dee. Her feet were always
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neat-looking, as if God himself had shaped them with a certain style. From
the other side of the car comes a short, stocky man. Hair is all over his
head a foot long and hanging from his chin like a kinky mule tail. | hear
Maggie suck in her breath. "Uhnnnh," is what it sounds like. Like when
you see the wriggling end of a snake just in front of your foot on the road.
"Uhnnnh."

Dee next. A dress down to the ground, in this hot weather. A dress so
loud it hurts my eyes. There are yellows and oranges enough to throw back
the light of the sun. | feel my whole face warming from the heat waves it
throws out. Earrings gold, too, and hanging down to her shoulders. Brace-
lets dangling and making noises when she moves her arm up to shake the
folds of the dress out other armpits. The dress is loose and flows, and as
she walks closer, | like it. | hear Maggie go "Uhnnnh" again. It is her
sister's hair. It stands straight up like the wool on a sheep. It is black as
night and around the edges are two long pigtails that rope about like small
lizards disappearing behind her ears.

"Wa-su-zo-Tean-o!" she says, coming on in that gliding way the
dress makes her move. The short stocky fellow with the hair to his navel is
all grinning and he follows up with "Asalamalakim, my mother and
sister!" He moves to hug Maggie but she falls back, right up against the
back of my chair. | feel her trembling there and when | look up | see the
perspiration falling off her chin.

"Don't get up," says Dee. Since | am stout it takes something of a
push. You can see me trying to move a second or two before | make it. She
turns, showing white heels through her sandals, and goes back to the car.
Out she peeks next with a Polaroid. She stoops down quickly and lines up
picture after picture of me sitting there in front of the house with Maggie
cowering behind me. She never takes a shot without making sure the house
Is included. When a cow comes nibbling around the edge of the yard she
snaps it and me and Maggie and the house. Then she puts the Polaroid in
the back seat of the car, and comes up and kisses me on the forehead.

Meanwhile Asalamalakim is going through motions with Maggie’s
hand. Maggie's hand is as limp as a fish, and probably as cold, despite the
sweat, and she keeps trying to pull it back. It looks like Asalamalakim
wants to shake hands but wants to do it fancy. Or maybe he don't know
how people shake hands. Anyhow, he soon gives up on Maggie.

"Well," | say. "Dee."

"No, Mama," she says. "Not 'Dee," Wangero Leewanika Kemanjo!"

"What happened to 'Dee'?" | wanted to know.
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"She's dead,” Wangero said. "I couldn't bear it any longer, being
named after the people who oppress me."

"You know as well as me you was named after your aunt Dicie," |
said. Dicie is my sister. She named Dee. We called her "Big Dee" after
Dee was born.

"But who was she named after?" asked Wangero.

"I guess after Grandma Dee," | said.

"And who was she named after?" asked Wangero.

"Her mother,” | said, and saw Wangero was getting tired. "That's
about as far back as | can trace it," | said. Though, in fact, | probably could
have carried it back beyond the Civil War through the branches.

"Well," said Asalamalakim, "there you are."

"Uhnnnh," | heard Maggie say.

"There | was not," | said, "before 'Dicie' cropped up in our family, so
why should I try to trace it that far back?"

He just stood there grinning, looking down on me like somebody in-
specting a Model A car. Every once in a while he and Wangero sent eye
signals over my head.

"How do you pronounce this name?" | asked.

"You don't have to call me by it if you don't want to," said Wangero.

"Why shouldn't 1?" I asked. "If that's what you want us to call you,
we'll call you."

"I know it might sound awkward at first," said Wangero.

"I'll get used to it," | said. "Ream it out again."

Well, soon we got the name out of the way. Asalamalakim had a
name twice as long and three times as hard. After | tripped over it two or
three times he told me to just call him Hakim-a-barber. | wanted to ask
him was he a barber, but | didn't really think he was, so | didn't ask.

"You must belong to those beef-cattle peoples down the road,"” I said.
They said "Asalamalakim™ when they met you, too, but they didn't shake
hands. Always too busy: feeding the cattle, fixing the fences, putting up
salt-lick shelters, throwing down hay. When the white folks poisoned some
of the herd the men stayed up all night with rifles in their hands. | walked a
mile and a half just to see the sight.

Hakim-a-barber said, "I accept some of their doctrines, but farming
and raising cattle is not my style." (They didn't tell me, and | didn't ask,
whether Wangero (Dee) had really gone and married him.)

We sat down to eat and right away he said he didn't eat collards and
pork was unclean. Wangero, though, went on through the chitlins and corn

bread, the greens and everything else. She talked a blue streak over the
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sweet potatoes. Everything delighted her. Even the fact that we still used
the benches her daddy made for the table when we couldn't afford to buy
chairs.

"Oh, Mama!" she cried. Then turned to Hakim-a-barber. "I never
knew how lovely these benches are. You can feel the rump prints,"” she
said, running her hands underneath her and along the bench. Then she gave
a sigh and her hand closed over Grandma Dee's butter dish. "That's it!" she
said. "I knew there was something | wanted to ask you if | could have."
She jumped up from the table and went over in the corner where the churn
stood, the milk in it clabber by now. She looked at the churn and looked at
it.

"This churn top is what | need,"” she said. "Didn't Uncle Buddy
whittle it out of a tree you all used to have?"

"Yes," | said.

"Uh huh," she said happily. "And | want the dasher, too."

"Uncle Buddy whittle that, too?" asked the barber.

Dee (Wangero) looked up at me.

"Aunt Dee's first husband whittled the dash," said Maggie so low you
almost couldn't hear her. "His name was Henry, but they called him
Stash."

"Maggie's brain is like an elephant's,”" Wangero said, laughing. "I can
use the churn top as a centerpiece for the alcove table," she said, sliding a
plate over the churn, "and I'll think of something artistic to do with the
dasher."

When she finished wrapping the dasher the handle stuck out. | took it
for a moment in my hands. You didn't even have to look close to see where
hands pushing the dasher up and down to make butter had left a kind of
sink in the wood. In fact, there were a lot of small sinks; you could see
where thumbs and fingers had sunk into the wood. It was beautiful light
yellow wood, from a tree that grew in the yard where Big Dee and Stash
had lived.

After dinner Dee (Wangero) went to the trunk at the foot of my bed
and started rifling through it. Maggie hung back in the kitchen over the
dish-pan. Out came Wangero with two quilts. They had been pieced by
Grandma Dee and then Big Dee and me had hung them on the quilt frames
on the front porch and quilted them. One was in the Lone Star pattern. The
other was Walk Around the Mountain. In both of them were scraps of
dresses Grandma Dee had worn fifty and more years ago. Bits and pieces
of Grandpa Jarrell's Paisley shirts. And one teeny faded blue piece, about
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the size of a penny matchbox, that was from Great Grandpa Ezra's uniform
that he wore in the Civil War.

"Mama,"” Wangero said sweet as a bird. "Can | have these old
quilts?"

| heard something fall in the kitchen, and a minute later the kitchen
door slammed.

"Why don't you take one or two of the others?" | asked. "These old
things was just done by me and Big Dee from some tops your grandma
pieced before she died."

"No," said Wangero. "I don't want those. They are stitched around
the borders by machine."

"That'll make them last better," | said.

"That's not the point," said Wangero. "These are all pieces of dresses
Grandma used to wear. She did all this stitching by hand. Imagine!" She
held the quilts securely in her arms, stroking them.

"Some of the pieces, like those lavender ones, come from old clothes
her mother handed down to her," I said, moving up to touch the quilts. Dee
(Wangero) moved back just enough so that | couldn't reach the quilts.
They already belonged to her. "Imagine!" she breathed again, clutching
them closely to her bosom.

"The truth is," | said, "I promised to give them quilts to Maggie, for when
she marries John Thomas."

She gasped like a bee had stung her.

"Maggie can't appreciate these quilts!" she said. "She'd probably be
backward enough to put them to everyday use."

"I reckon she would," | said. "God knows | been saving 'em for long
enough with nobody using 'em. | hope she will!" I didn't want to bring up
how | had offered Dee (Wangero) a quilt when she went away to college.
Then she had told me they were old-fashioned, out of style.

"But they're priceless!" she was saying now, furiously; for she has a tem-
per. "Maggie would put them on the bed and in five years they'd be in rags.
Less than that!"

"She can always make some more," | said. "Maggie knows how to quilt."

Dee (Wangero) looked at me with hatred. "You just will not understand.
The point is these quilts, these quilts!"

"Well," I said, stumped. "What would you do with them?"

"Hang them," she said. As if that was the only thing you could do with
quilts.

Maggie by now was standing in the door. I could almost hear the sound

her feet made as they scraped over each other.
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"She can have them, Mama," she said, like somebody used to never win-
ning anything, or having anything reserved for her. "I can 'member
Grandma Dee without the quilts.”

| looked at her hard. She had filled her bottom lip with checkerberry snuff
and it gave her face a kind of dopey, hangdog look. It was Grandma Dee
and Big Dee who taught her how to quilt herself. She stood there with her
scarred hands hidden in the folds of her skirt. She looked at her sister with
something like fear but she wasn't mad at her. This was Maggie's portion.
This was the way she knew God to work.

When I looked at her like that something hit me in the top of my head and
ran down to the soles of my feet. Just like when I'm in church and the spirit
of God touches me and | get happy and shout. | did something | never had
done before: hugged Maggie to me, then dragged her on into the room,
snatched the quilts out of Miss Wangero's hands and dumped them into
Maggie's lap. Maggie just sat there on my bed with her mouth open.

"Take one or two of the others,"” | said to Dee.

But she turned without a word and went out to Hakim-a-barber.

"You just don't understand," she said, as Maggie and | came out to the
car.

"What don't I understand?" | wanted to know.

"Your heritage," she said. And then she turned to Maggie, kissed her, and
said, "You ought to try to make something of yourself, too, Maggie. It's
really a new day for us. But from the way you and Mama still live you'd
never know it."

She put on some sunglasses that hid everything above the tip of her nose
and her chin.

Maggie smiled; maybe at the sunglasses. But a real smile, not scared.
After we watched the car dust settle | asked Maggie to bring me a dip of
snuff. And then the two of us sat there just enjoying, until it was time to go
in the house and go to bed.

1973
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KoHTpoabHi nuTanud i 3apaanad 10 Po3aiay 5

1. Buznaure oOmoBiAHy TNepcHeKTUBY HOBenu. (CxapakTepusyuTte
HapaTOPKY, CIIAPAIYKNCh HA TeKCT (30BHIIIHICTD; BJla4ya; TEMIICPAMCHT;
3JATHICTH JI0 OIMOBigaHHs icTopii). Ha moyaTky BoHa kaxe: «Uu XTOCh
3 JI’)KOHCOHIB XO4Y KOJIMCh BOJIOJIB CI0BOM?» JIOBEdITh 3a JIOIIOMOT'OO
TeKCTy, IO IIe¢ He Tak. JlaliTe mNpuKIagu MOBHHUX OCOOJHMBOCTEH
HapaToOpKH, i1 crenudiyHOro TyMopy.

2. TlpoaHanizyiiTe MPOTUCTABICHHS IBOX cecTep y HoBeli. [losiCHITH
pedeHHs «BoHa, OyBa, unTae HaMm 0€3 KaTo».

3. IIlpokomeHnTyiiTe onar, 3MiHEHI 1MeHa, MaHepy moBemiHku Jli Ta ii
CyHyTHUKa. 3a JOMOMOIOI SKHMX 3acO0IB Hapatopka Oepe Ha KIHHU
ixHio mTy4HIcTh? [losCHITH, XTO Taki «YHOpHI MycCylibMaHW». SKuM
YIHOM HOBEJIA BIIUCYETHCSA Y KOHTEKCT H00H 1i CTBOPEHHS ?

4. o croith 3a OaxkanHsM Jli 3aBOJOMITH CTapuMU pedamMu? Y doMy
BIZIMIHHICTB 11 CTaBJEHHS O HHUX BIJ CTaBJICHHS i MaTepl Ta CECTPH?
[TpokomentyiiTe ii 3ayBakeHHsS «Boma [Merri], MaOyTh, HAaCTUIBKH
BlJICTaJIa, 10 KOPUCTYBATUMETHCSI HUMH IO THSI».

5. B sikuii cnoci® y HOBeNl MiJJaHO PEKOHCTPYKIIlI CTEPEOTUIIA MACOBOI
KynbTypu/3MI?

6. Y yomy monsrae, Ha Baily QyMKY, IEHTpaJbHUN KOH(IIKT HOBENU? 3a
JIOTIOMOTOK0 SIKO1 CTpaTerii aBTOp PO3KPUBAE MOro, HE BAAIOYHCH 0

IPSMOTO 03BYUyBaHHS BJIACHOT MO3UIIIT?
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Po31ij 6. A3iaTo-aMepUKaHCbKA JIiTeparypa

Jlo asziaTo-aMepUKaHCHKOI JITEepaTypd HaJlexaTh OMy0JiKoBaHi
TBOPH AMEPUKAHCHKHX NHCbMEHHHUKIB KHUTAWCHKOI0, SIMOHCHKOIO,
KOpPeiCchbKOro, puiinmiHChbKOro ta miBAeHHOA3IiaTCHKOr0 MOXOIKEeHHS
Npo A0cBia asiaTo-amepukanuiB. Xoua 30eperiucs Aesiki TBOPHU a3iaTo-
amepukaHiliB XIX cT., a3iaTo-aMepUKaHChKa CIIOBECHICTh CTajla 00’ €KTOM
JITepaTypHO-KPUTUYHOIO 3allikaBJIeHHs juine Hanpukidami 1960-x — Ha
nouatky 1970-x pp. 3a ocTaHHI COPOK POKIB BOHAa MEPETBOpUIIACS Ha
BU3HAHUI KOPITYC TEKCTIB, SIKI BAPTYIOTh Ha IIJIKOM CEPHO3HE CTABJICHHS
K BaroMuil BHECOK JI0 TUTIOPATICTUYHOI KyJIbTypH cydacHUX CroJIydyeHHX
[IItaTiB. A3laTO-aMEpUKAHChKI MUCbMEHHUKU AOCIIIKYIOTh, 1[0 O3HAYaE
HaJIe)KaTH JI0 pacoBOi / €THIYHOI MEHIIMHU, WICHHU SIKOI CpUiiMaiucs Ta
KUIN B aMEPUKAHCBKOMY CYCHIJIBCTBI SIK Uy KUHIII.

Hapa3i wna miteparypuiii cueni CIIA 3’sgBusitoThest  aziaTo-
aMepUKaHChKI NUCHbMEHHUKA  PI3HOMAHITHOTO  HaIlOHAJBHOTO
MOXO/KCHHS, SKI MPAIlOI0Th Yy JKaHpaXx poMaHy 1 HOBEJIM, Moe3ii Ta
gpaMaryprii. IxHi TBOpPM HPONOHYIOTH LIMPOKHMI CIIEKTP MiIXOAiB, 11O
BIIOUBAIOThL JieAaii OUIbIIe PO3MAITTS Cy4YyacHOI a3laTo-aMepUKaHCHKO1
CIUJIBHOTH. 3a OCTaHHI JACCATWIITTS BUMIILUIO APYKOM YUMAJIO aHTOJIOTiH
azlaTo-aMepUKaHChKOi  Jiteparypu. CHpUUHSATIUBICTE O  TOJIOCIB
aMEepHUKaHIIIB a31aTChKOr0 MOXO0KEHHS, 110 cTajia momiTHoro 3 1980-x pp.,
MOPO/PKeHAa HU3KOI UYMHHUKIB, 30KpeMa, 3MiHAMH Yy MOJITHYHUX
B3aeMuHax Mik CIIIA Ta Oaratbma kpaiHamu A3ili Ta 3MiHAMH B
IMMIrpatiiHiii momituui camoi Amepuku. BiacHe kaxyud, TepMiH
“aziaTo-aMepUKaHellb~ CaM OXOIUIIOE JYyXe PI3HUX JIOJIEH, sIKI HaJeXaTh
10 pI3HHMX pac, MAalOTh PI3HI MOBH, PENIrii, KyJbTYpHI Ta HallOHAJIbHI
KOpIHHA. AMEpPUKaHIl SIMOHCHKOr0, KUTAaWCHhKOTO Ta (UIIMIMIHCHKOTO
MoXO0/KeHHS kUBYTh Yy Crnonydenux llltatax ynmpoAgoBx ceMu MOKOJIIHb,
tomi sk Buxiami 3 Kopei, Tainanay un B’eTrHaMy MiJIKOM MOXYTh OyTH
HEJaBHIMHM IMMITPaHTaMHU.

[Tepmux iMmirpanTiB 3 Kutato cnonykanu nepetHyTd Tuxuil okeaH
qyTKH TIpo 3HakaeHHs 3070Ta y Kamidoprii (1848-49 pp.). Ane g mpis

Ipo CTaTKM BUSBWIACS 1JIO30pHOI0O — 1€ JOBIB TIPKUM JOCBIT
JTYMCKpUMIHAINT, Ba)KKOi Mpalll, 3JUJHIB Ta BHUIpoOyBaHb. IIpoTe, sk
“sactaHoBunii Mi(” meradopa 3oaoroi ropm — “Gum San” — Oyia,

Ma0yTh, HE MEHII MOTY>KHOI0, HIXK NepBUHHUN Mip HoBoro cBiTy — mpis
Ipo MICTO Ha maropOi, sika HaJauWxajaa MypUTaH HA MNEPETUH ATIIAHTUKH.
Odiniiina AMepuka He JIy’K€ FOCTMHHO BiTaja HOBOINPHUOYJIBIIB: 3aKOHU

Cnonydenux lITaTiB BIAMOBIISUIM iM Yy TPOMAJISIHCTBI, HE JO3BOJISUIIN B 131
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yjieHaM iX CIMEH, M0 3aJuIIWIUCA BJAOMa, a Yy 0OaraTbox IITaTax
3a00pOHSUIM BOJIOAIHHA BiacHicTio. [lomnpu 11e, came KuTaichbki poOITHUKHU
CHOPYIUIN MIKKOHTUHEHTAJIbHY 3aJ13HUINO, SIKa YMOKJIIMBHIIA IIBUIKHIMA
Ta JIETKUH JOCTYyN 1O BHYTpPIIIHIX pailloHIB AMepuku. Aje ixHi
JOCSICHEHHSI HE OTPUMANH JKOJHOTO BH3HAHHS. MIMOBIpHO, 10 HepLIHMH
MACEMHUMH MaM ATHUKAMU, 3AIAIICHUMH aMEPHUKAHISIMH KUTalChKOTO
MOXO/KeHHs, OyJauM HamucH, 3pOo0JIeHI HUMHU Ha CTiHaxX OYJIMHKY
iMMirpatiiinoi cinyxou Ha OcTtpoBi SHromniB noonusy Can-dpaHiucko, ae
HOBONIPHUOYJBIIB 10 AMEpPUKM TpuMalid Ha KapaHTuHi. Cepel paHHIX
aBTOpPiB Ha 3raaky 3aciayroBye Cyit Cim ®ap (Sui Sin Far, Bona x Exit
Iton (Edith Eaton, 1867-1915) sk oxHa 3 mepmux a3iaTo-aMEPHKAHCHKUX
MACHbMEHHUIb-KIHOK, 110 BUJala €auHy 301pky npo3u “Ilani BecHsHa
Ceixicte” (Mrs. Spring Fragrance, 1912).

Jlo aMepuKaHIliB SAMOHCHKOTO MOXOMKEHHS 1XHS HOBAa OAThKIBIIMHA
BUSIBAJIACS 1€ O1IbIn HecupaBeanBoto. [licas 6ombapayBanns SAmoHiero
[Tipn-TI'apObop Bo€HHaA icTepis Ta ASCATHIITTSA yIEpeIXEeHb MPOTHU JTOACH
a31aTChKOTO TOXO/PKEHHSI CIPUYMHWIA OJHY 3 HaWTraHEOHIIMX CTOPIHOK
icropii CIIA — wmacoBe mnepecelieHHS Ta YB SA3HCHHS AaMEPUKaHIIIB
AMOHCHLKOTO TOXO/PKEHHS y cheriaabHux Tabopax. Y 1942 —-1945 pp.
nonaz 120,000 oci6 (mepeBaxkHo 3i mrariB Kamidopnis, Bammarron ta
Operon) OynM BHUCMHUKHYTI 31 CBOTO JKHTTS 1 BMIIIEHI y TabopH.
[HTepHOBaHUX OCIO TONEpEIKAIH, 110 iM JO3BOJIEHO B3SITH 3 COOOIO JIUIIE
T€, 1[0 BOHU MOIJIM YHECTH BJIACHOpPYY, Oarato JoAed BTpAaTWIH CBOI
JOMIBKH. YMOBHU MPOKMBAHHS I1JI HArJISIZIOM OXOPOHHHUKIB y Tabopax,
OTOUYCHHUX KOJIOUMM JPOTOM, OYJIM HECHPHUSTIHNBI, JIOAU MM JIHIIE
HaliHeoOXinHime s xkuTTa. Jlume y 1988 p. ypsaa CIIA npunic
aMEPUKaHIISIM SITIOHCHKOTO MOXOJKEHHS O]iiiiiHl BUOAYEHHS 3a 110 aKI[110
1 BUIUIATUB THUM, XTO MOCTPaXJaB BiJ IHTEpHYBaHHA, KoMIeHcailito. [lei
JOCBI]I BIIOMBCS y 0aratboX TBOpax SIMOHChKO-aMEPUKAHCHKO1 JITEpaTypu
(rBopu Bakamyki I’ rocton (Jeanne Wakatsuku Houston), Ixina Ofirmri
(Gene Oishi) Ta in.).

Sk  TpencTaBHUKUM  PacoBOl  MEHIIMHM  a3laTO-aMEpUKaHIIl
TPAIUIIIHO BUJIYyYAJINCS 3 PENpe3eHTallli B aMEPUKAHCHKIA KyJIbTypl
OCHOBHOTO MOTOKY. [IpoTsiroMm ixHBOi icTOpii, 110 HapaxoBye noHan 160
pPOKiB, OUIBIIICTh 300pa)K€Hb a3laTO-aMEpPUKAHI[IB JIMIIE YBIYHIOBAIU
HEraTMBHI CTEPEOTHUNH, TakKl SIK €BPOLUCHTPUYHE CHOPUUHATTS iX K
Yy>KUHIIIB, €K30TIB 1 B3araji He-aMEepUKAaHIIIB, AK€ MParHyTh CIIPOCTYBaTH
CydacHl NUCbMEHHUKHU. HIXTO He 3amucyBaB 1CTOPIIO a3iaTiB B AMEpHulll, i
moau “‘Bunanu’ 3 migpydHukiB. Came ToMy ISl a3iaTO-aMEpPUKAHCHKOI

JiTepaTypu HaAMpoOdy] BaXXJIMBOIO € TeMa MOIIYKiB icTopii — 0coOuCTOi,
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pPOAMHHOI, €THIYHOi. [IMCHhMEHCTBO a3iaTo-aMEpUKaHIIB, 1 paHHE, 1
Mi3HIIIE, TPYHTYEThCS Ha “ICTOpiSIX”, BIJHOBICHUX 3a JOMOMOIOIO
nam’sTi, BOHU IIYKalOTh KOPIHHA, IO MPHUB’ A3YIOTh iX A0 AMEpHKH, 1
MOBEPTAIOTh COO1 CBOKO 3HEXTYBAaHY ICTOPIIO SIK YACTUHY HAI[IOHAJIBLHOIO
crnajky. 3 1€l MPUYMHU HAA3BUYANHOI TOMYJSPHICTIO KOPHUCTYETHCS
*aHp aBTobiorpadgii, 1e MpocTexyeThCs AOpPOCHiIIaHHsA (SK 0COOHUCTE,
TaKk 1 TPymnoBE), a TAKOX BaplaHTU PO3B’sA3aHHsS MPOOJIEMH MOJBIHHOI
imenTuuHocti. Cepen paHHIX 3pa3kiB kaHpy — TBopu [xeiin CHoy Bonr
(Jade Snow Wong) “IT’sta kutaiiceka mouka” (Fifth Chinese Daughter,
1950), Mepi Iaiik JIi (Mary Paik Lee) “Tuxa Oguces” (Quiet Odyssey: A
Pioneer Korean Woman in America), ITapnai Jloy (Pardee Lowe) “batbko
ta cnaBetHul Hamaaok” (Father and Glorious Descendant).

Bigomi cydacHI NHCBMEHHUKH TaKOX 3BEPTAIOThCA JO  III€]
*KaHpodopMH, ajie BUKOPUCTOBYIOTH ii HabaraTo BHUHAaXIJJIMBIIIE Ta
ckiagHime. HailBigomimuii TBip TaKOro IiaHy — 1€ KHkKa Makcin ['oHr
Kiarcron (Maxine Hong Kingston) ¢“Xinka-BoiH: crmoraam Ipo
auTHHCTBO cepen mpuBuais” (The Woman Warrior: Memoirs of a
Girlhood Among Ghosts, 1976). V wmiit 6arato B womy aBTOoOiorpadiuHii
KHHU31 3pOo0JIeHO cmpo0y CHHTE3yBaTH [IBI KYyJbTYpH — YCHAJAKOBaHY
KHTANChbKy Ta HaOyTy aMEpUKaHChKYy — y TaKHil cIoci0O, 10 B3a€EMHO
30arauyBaB Ou oOunsi. s nmporo Kinrcron (map. 1940) BukopucToBye
KUTAChbKY MioJiorito, B sIKid BOHA, 3a ii CJIOBaMHU, MIATPUMYE KUTTS
3aBASKH “‘pO3MOBiAaHHIO Mi(iB MO-HOBOMY, MO-aMepUKaHChbKoMy . Llei
HAJ3BUYAITHO TTOMYJISIPHUM TBIp BKJIIOYEHO 10 YHIBEPCUTETCHKUX MPOTrpam
3 aMEpUKaHCHKOI JIiTeparypu 1 mepekiaigeHo Oaratbma moBamu. Cepen
inmmx TBopiB Kinrcron — “Kwuraimi” (China Men, 1980) ta “Masmna-
omyxkanenp” (Tripmaster Monkey: His Fake Book, 1989). Bona mpokmana
IUISAX JUIsSl 1HIIMX a31aTO-aMEepPUKAHChKUX aBTOpPIB, y Tomy uucii, Emi Tan
(Amy Tan, map. 1952), yui OnuMicKydi pOMaHH TPO JKUTTS KHUTAMIIIB,
TpaHcrutantoBanux g0 Amepuku (“Kiy6 BecemomiB ta ymadi” (The Joy
Luck Club, 1989) ta “/lpyxxuna xyxomnoro 6ora” (The Kitchen God’s
Wife, 1991) 3auvapyBamu umrtauiB. Ilepmmii 3 HUX HE IOJMIIAB CITUCKY
6ectcenepiB rasetn “Hpro-Mopk TaiiM3” yIpOmOBX IEB’STH MiCSIIB,
OTpUMaB O€3J11Y HAropoJ 1 NepeKaieHnid Maike ABaaUsATbMa MOBaMHU (3
YKpaiHChbKO1 BKJIOYHO). Jlo miei x kareropii Haiexuth 1 [llon Bor
(Shawn Wong, map. 1949). V iioro pomani “/lomiBka” (Homebase, 1979)
HICThCSA TIPO XJIOMIIS, MO MPECTABIISIE YETBEPTY T'CHEPAIlil0 KUTAMIIB y
CHIA — po3moBiJib PO HBOT'O YEPTYETHCS 3 ICTOPISIMUA MOrO MPEAKIB, IO
J03BOJISIE TIOEAHATH TEMEPINTHE 3 MUHYJIUM Y BIJHOBJICHOMY JIAHITIOTY

MOKOJIIHb.
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A3laTo-aMEepUKaHChKI TMUCHMEHHUKHU 3adABUIM NOpo cebe 1 B
napamaryprii. ITepma nmomitHa meca — “I ayma mige y Tanok” (And the
Soul Shall Dance, 1977) nanexana mepy Bakoko Smayui (Wakoko
Yamauchi, nap. 1924). A naii6inem 3HaHUM ApaMmatyprom € Jlesia I'enpi
Xsanr (David Henry Hwang) (m’ecu “HosonpuOynens” (F.O.B., 1981),
Ta oco0nmBo “M.barrepdasii” (M.Butterfly, 1986).

Cepen  a3zlaTo-aMEepHUKAaHCBKHX MHCbMEHHHUKIB ICHYE  YHMAaJO
cynepeuHocrei. Jleski 3 Hux, Hanpukiana, ®penk Yin (Frank Chin, nap.
1940), mnocimaroTh BEIbBMHU pPaTUKaIbHY HAIIOHATICTUYHY IO3UIIIIO,
MOBHICTIO BIAKHAAIOYM 3J00yTKH aMEpPHKAHCHhKOI KyJIbTypu. IIpote,
OIBIIICT, CYYaCHUX JIITEPATOPIB 4YepHnawTb 3 000X JiiTepaTypHO-
KYJbTYPHUX TPaAulliii, K a3iaTCbKOI, TaK 1 3aXiHOl, MOEIHYIOUYHU
CJIEMEHTH XPHUCTUSHCHKOTO BUYCHHS 3 IOCTYyJIaTaMH OyIIu3My, Taoi3My
a00 KOH(QYIIIaHCTBA, a €BPO-aMEPUKAHCHKI JITEpaTypHi MNpUioMu 3
a31aTChKOI0 Mi(POJIOTI€I0 Ta aBTEHTUYHUMHU MUCTEIbKUMU popmamu. Came
NPUMXJIMBI  BapiaHTH TaKUX CIOJY4YeHb HAJalTh IXHIM TBOpam
OPUT1HAJIBHOCTI Ta MPUBAOIUBOCTI.

Teker nis ananizy: Sigrid Nunez
Chang

The first time | ever heard my father speak Chinese was at the Coney
Island. I don't remember how old | was then, but I must have been very
young. It was in the early days, when we still went on family outings. We
were walking along the boardwalk when we ran into the four Chinese men.
My mother told the story often, as if she thought we'd forgotten. "You kids
didn't know them and neither did I. They were friends of your father's,from
Chinatown. You'd never heard Chinese before. You didn't know what was
up. You stood there with your mouths hanging open—I had to laugh. 'Why
are they singing? Why is Daddy singing?'

| remember a little more about that day. One of the men gave each of
my sisters and me a dollar bill. I cashed mine into dimes and set out to win
a goldfish. A dime bought you three chances to toss a ping-pong ball into
one of many small fishbowls, each holding a quivering tangerine-colored
fish. Overexcited, | threw recklessly, again and again. When all the dimes
were gone | ran back to the grownups in tears. The man who had given me
the dollar tried to give me another, but my parents wouldn't allow it. He
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pressed the bag of peanuts he had been eating into my hands and said |
could have them all.

| never saw any of those men again or heard anything about them.
They were the only friends of my father's that | would ever meet. | would
hear him speak Chinese again, but very seldom. In Chinese restaurants,
occasionally on the telephone, once or twice in his sleep, and in the
hospital when he was dying.

So it was true, then. He really was Chinese. Up until that day | had
not quite believed it.

My mother always said that he had sailed to America on a boat. He took
a slow boat from China, was what she used to say, laughing. | wasn't sure
whether she was serious, and if she was, why coming from China was such
a funny thing.

A slow boat from China. In time | learned that he was born not in China
but in Panama. No wonder | only half believed he was Chinese. He was
only half Chinese.

The facts | know about his life are incredibly, unbearably few. Although
we shared the same house for eighteen years, we had little else in common.
We had no culture in common. It is only a slight exaggeration to say that
we had no language in common. By the time | was born my father had
lived almost thirty years in America, but to hear him speak you would not
have believed this. About his failure to master English there always
seemed to me something willful. Except for her accent—as thick as but so
different from his—my mother had no such trouble.

"He never would talk about himself much, you know. That was his way.
He never really had much to say, in general. Silence was golden. It was a
cultural thing, I think." (My mother.)

By the time | was old enough to understand this, my father had pretty
much stopped talking.

Taciturnity: they say that is an Oriental trait. But | don't believe my father
was always the silent, withdrawn man | knew. Think of that day at Coney
Island, when he was talking a Chinese blue streak.

Almost everything | know about him came from my mother, and there was
much she herself never knew, much she had forgotten or was unsure of,
and much that she would never tell.

| am six, seven, eight years old, a schoolgirl with deplorable posture and
constantly cracked lips, chafing in the dollish old-world clothes handmade
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by my mother; a bossy, fretful, sly, cowardly child given to fits of temper
and weeping. In school, or in the playground, or perhaps watching
television | hear something about the Chinese—something odd,
improbable. I will ask my father. He will know whether it is true, say, that
the Chinese eat with sticks.

He shrugs. He pretends not to understand. Or he scowls and says, "Chinese
just like everybody else."

("He thought you were making fun of him. He always thought everyone
was making fun of him. He had a chip on his shoulder. The way he acted,
you'd've thought he was colored!")

Actually, he said "evvybody."

Is it true the Chinese write backwards?

Chinese just like evvybody else.

Is it true they eat dog?

Chinese just like evvybody else.

Are they really all Communists?

Chinese just like evvybody else.

What is Chinese water torture? What is footbinding? What is a mandarin?
Chinese just like evvybody else.

He was not like everybody else.

The unbearably few facts are these. He was born in Colon Panama,
in 1911. His father came from Shanghai. From what | have been able to
gather, Grandfather Chang was a merchant engaged in the trade of tobacco
and tea. This business, which he ran with one of his brothers, kept him
travelling often between Shanghai and Colon. He had two wives, one in
each city, and, as if out of a passion for symmetry, two sons by each wife.
Soon after my father, Carlos, was born, his father took him to Shanghai, to
be raised by the Chinese wife. Ten years later my father was sent back to
Colon. I never understood the reason for this. The way the story was told
to me, | got the impression that my father was being sent away from some
danger. This was, of course, a time of upheaval in China, the decade
following the birth of the Republic, the era of the warlords. If the date is
correct, my father would have left Shanghai the year the Chinese
Communist Party was founded there. It remains uncertain, though, whether
political events had anything at all to do with his leaving China.

One year after my father returned to Colon his mother was dead. |
remember hearing as a child that she had died of a stroke. Years later this
would seem to me odd, when | figured out that she would have been only

twenty-six. Odder still, to think of that reunion between the long-parted
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mother and son; there's a good chance they did not speak the same
language. The other half-Panamanian son, Alfonso, was either sent back
with my father or had never left Colon. After their mother's death the two
boys came into the care of their father's brother and business partner,
Uncle Mee, who apparently lived in Colon and had a large family of his
own.

Grandfather Chang, his Chinese wife, and their two sons remained in
Shanghai. All were said to have been killed by the Japanese. That must
have been during the Sino-Japanese War. My father would have been
between his late twenties and early thirties by then, but whether he ever
saw any of his Shanghai relations again before they died, | don't know.

At twelve or thirteen my father sailed to America with Uncle Mee. |
believe it was just the two of them who came, leaving the rest of the
family in Colon. Sometime in the next year or so my father was enrolled
in a public school in Brooklyn. I remember coming across a notebook that
had belonged to him in those days and being jolted by the name written on
the cover:

Charles Cipriano Chang. That was neither my father's first nor his
last name, as far as | knew, and I'd never heard of the middle name. (Hard
to believe that my father spent his boyhood in Shanghai being called
Carlos, a name he could not even pronounce with the proper Spanish
accent. So he must have had a Chinese name as well. And although our
family never knew this name, perhaps among Chinese people he used it.)

Twenty years passed. All I know about this part of my father's life is
that it was lived illegally in New York, mostly in Chinatown, where he
worked in various restaurants. Then came the Second World War and he
was drafted. It was while he was in the Army that he finally became an
American citizen. He was no longer calling himself Charles but Carlos
again, and now, upon becoming a citizen, he dropped his father's family
name and took his mother's. Why a man who thought of himself as
Chinese, who had always lived among Chinese, who spoke little Spanish
and who had barely known his mother would have made such a decision in
the middle of his life is one of many mysteries surrounding my father. My
mother had an explanation: "You see, Alfonso was a Panamanian citizen,
and he had taken his mother's name" (which would, of course, be in
keeping with Spanish cultural tradition). "He was the only member of his
family your father had left—the others were all dead. Your father wanted
to have the same last name as his brother. Also, he thought he'd get along
better in this country with a Spanish name." This makes no sense to me.
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He'd been a Chinatown Chang for twenty years—and now all of a sudden
he wanted to pass for Hispanic?

In another version of this story, the idea of getting rid of the Chinese
name was attributed to the citizenship official handling my father's papers.
This is plausible, given that immigration restrictions for Chinese were still
in effect at that time. But | have not ruled out the possibility that the
change of names was the result of a misunderstanding between my father
and this official. My father was an easily fuddled man, especially when
dealing with authority, and he always had trouble understanding and
making himself understood in English. And I can imagine him not only
befuddled enough to make such a mistake but also too timid afterwards to
try to fix it.

Whatever really happened I'm sure I'll never know. | do know that having
a Spanish name brought much confusion into my father's life and have
always wondered in what way my own life might have been different had
he kept the name Chang.

From this point on the story becomes somewhat clearer.

With the Hundredth Infantry Division my father goes to war, fights

in France and Germany and, after V-E Day, is stationed in the small
southern German town where he will meet my mother. He is thirty-four
and she not quite eighteen. She is soon pregnant.
Here is rich food for speculation: How did they communicate? She had
had a little English in school. He learned a bit of German. They must have
misunderstood far more than they understood of each other. Perhaps this
helps to explain why my eldest sister was already two and my other sister
on the way before my parents got married. (My sisters and | did not learn
about this until we were in our twenties.)

By the time | was three they would already have had two long
separations.

"I should have married Rudolf." (My mother.)

1948. My father returns to the States with his wife and first daughter.
Now everything is drastically changed. A different America this: the
America of the citizen, the legal worker, the family man. No more
drinking and gambling till all hours in Chinatown. No more drifting from
job to job, living hand to mouth, sleeping on the floor of a friend's room or
on a shelf in the restaurant kitchen. There are new, undreamed-of
expenses:
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household money, layettes, taxes, insurance, a special bank account for the
children's education. He does the best he can. He rents an apartment in the
Fort Greene housing project, a short walk from the Cantonese restaurant
on Fulton Street where he works as a waiter. Some nights after closing,
after all the tables have been cleared and the dishes done, he stays for the
gambling. He weaves home to a wide-awake wife who sniffs the whiskey
on his breath and doesn't care whether he has lost or won. So little
money—to gamble with any of it is a sin. Her English is getting better (*'no
thanks to him!"), but for what she has to say she needs little vocabulary.
She is miserable. She hates America. She dreams incessantly about going
home. There is something peculiar about the three-year-old: she rarely
smiles; she claws at the pages of magazines, like a cat. The one-year-old is
prone to colic. To her horror my mother learns that she is pregnant again.
She attempts an abortion, which fails. | am born. About that attempt, was
my father consulted? Most likely not. Had he been I think | know what he
would have said. He would have said: No, this time it will be a boy. Like
most men he would have wanted a son. (All girls—a house full of
females—a Chinese man's nightmare!) Perhaps with a son he would have
been more open. Perhaps a son he would have taught Chinese.

He gets another job, as a dishwasher in the kitchen of a large public
health service hospital. He will work there until he retires, eventually
being promoted to kitchen supervisor.

He moves his family to another housing project, outside the city, newly
built, cleaner, safer.

He works all the time. On weekends, when he is off from the hospital, he
waits on table in one or another Chinese restaurant. He works most
holidays and takes no vacations. On his rare day off he outrages my
mother by going to the racetrack. But he is not self-indulgent. A little
gambling, a quart of Budweiser with his supper—eaten alone, an hour or
so after the rest of us (he always worked late)—now and then a glass of
Scotch, cigarettes—these were his only pleasures. While the children are
still small there are occasional outings. To Coney Island, Chinatown, the
z00. On Sundays sometimes he takes us to the children's matinee, and once
a year to Radio City, for the Christmas or Easter show. But he and my
mother never go out alone together, just the two of them—never.

Her English keeps getting better, making his seem worse and worse.

He is hardly home, yet my memory is of constant fighting.

Not much vocabulary needed to wound.

"Stupid woman. Crazy lady. Talk, talk, talk, talk—never say nothing!"

"l should have married Rudolf."
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Once, she spat in his face. Another time, she picked up a bread knife and
he had to struggle to get it away from her.

They slept in separate beds.

Every few months she announced to the children that it was over: we were
going "home." (And she did go back with us to Germany once, when | was
two. We stayed six months. About this episode she was always vague. In
years to come, whenever we asked her why we did not stay in Germany,
she would say, "You children wanted your father." But | think that is
untrue. More likely she realized that there was no life for her back there.
She had never got on well with her family. By this time | believe Rudolf
had married another.)

Even working the two jobs, my father did not make much money. He
would never make enough to buy a house. Yet it seemed the burden of
being poor weighed heavier on my mother. Being poor meant you could
never relax, meant eternal attention to appearances. Just because you had
no money didn't mean you were squalid. Come into the house: see how
clean and tidy everything is. Look at the children: spotless. And people did
comment to my mother—on the shininess of her floors and how she kept
her children—and she was gratified by this. Still, being poor was
exhausting.

One day a woman waist-deep in children knocked at the door. When
my mother answered, the woman apologized. "l thought—from the name
on the mailbox I thought you were Spanish, too. My kids needed to use the
toilet." My mother could not hide her displeasure. She was proud of being
German, and in those postwar years she was also bitterly defensive. When
people called us names—spicks and chinks—she said, "You see how it is
in this country. For all they say how bad we Germans are, no one ever
calls you names for being German."

She had no patience with my father's quirks. The involuntary
twitching of a muscle meant that someone had given him the evil eye.
Drinking a glass of boiled water while it was still hot cured the flu. He
saved back issues of Reader's Digest and silver dollars from certain years,
believing that one day they'd be worth lots of money. What sort of
backward creature had she married? His English drove her mad. Whenever
he didn't catch something that was said to him (and this happened all the
time), instead of saying "what?" he said "who?" "Who? Who?" she
screeched back at him. "What are you, an owl?"

Constant bickering and fighting.
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We children dreamed of growing up, going to college, getting married,
getting away.

And what about Alfonso and Uncle Mee? What happened to them?

"l never met either of them, but we heard from Mee all the time those
first years—it was awful. By then he was back in Panama. He was a
terrible gambler, and so were his sons. They had debts up to here—and
who should they turn to but your father. Uncle What-About-Mee, | called
him. 'Think of all I've done for you. You owe me." " (And though she had
never heard it she mimicked his voice.) "Well, your father had managed to
save a couple of thousand dollars and he sent it all to Mee. | could have
died. I never forgave him. | was pregnant then, and | had one maternity
dress—one. Mee no sooner got that money than he wrote back for more. |
told your father if he sent him another dime I was leaving."

Somehow the quarrel extended to include Alfonso, who seems to have
sided with Mee. My father broke with them both. Several years after we
left Brooklyn, an ad appeared in the Chinatown newspaper. Alfonso and
Mee were trying to track my father down. He never answered the ad, my
father said. He never spoke to either man again. (Perhaps he lied. Perhaps
he was always in touch with them, secretly. I believe much of his life was
a secret from us.)

| have never seen a photograph of my father that was taken before he was
in the Army. | have no idea what he looked like as a child or as a young
man. | have never seen any photographs of his parents or his brothers, or
of Uncle Mee or of any other relations, or of the houses he lived in in
Colon and Shanghai. If my father had any possessions that had belonged to
his parents, any family keepsakes or mementos of his youth, | never saw
them. About his youth he had nothing to tell. A single anecdote he shared
with me. In Shanghai he had a dog. When my father sailed to Panama, the
dog was brought along to the dock to see him off. My father boarded the
boat and the dog began howling. He never forgot that: the boat pulling
away from the dock and the dog howling. "Dog no fool. He know | never
be back."

In our house there were no Chinese things. No objects made of bamboo or
jade. No lacquer boxes. No painted scrolls or fans. No calligraphy. No
embroidered silks. No Buddhas. No chopsticks among the silverware, no
rice bowls or tea sets. No Chinese tea, no ginseng or soy sauce in the
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cupboards. My father was the only Chinese thing, sitting like a Buddha
himself among the Hummels and cuckoo clocks and pictures of alpine
landscapes. My mother thought of the house as hers, spoke of her curtains,
her floors (often in warning: "Don't scuff up my floors!"). The daughters
were hers, too. To each of them she gave a Teutonic name, impossible for
him to pronounce. ("What does your father call you?" That question—an
agony to me— rang through my childhood.) It was part of her abiding
nostalgia that she wanted to raise the children as Germans. She sewed
dirndls for them and even for their dolls. She braided their hair, then
wound the braids tightly around their ears, like hair earmuffs, in the
German style. They would open their presents on Christmas Eve rather
than Christmas morning. They would not celebrate Thanksgiving. Of
course they would not celebrate any Chinese holidays. No dragon and
firecrackers on Chinese New Year's. For Christmas there was red cabbage
and sauerbraten. Imagine my father saying sauerbraten.

Now and then he brought home food from Chinatown:

fiery red sausage with specks of fat like teeth embedded in it, dried fish,
buns filled with bean paste which he cracked us up by calling Chinese pee-
nus butter. My mother would not touch any of it. ("God knows what it
really is.") We kids clamored for a taste and when we didn't like it my
father got angry. (""You know how he was with that chip on his shoulder.
He took it personally. He was insulted.") Whenever we ate at one of the
restaurants where he worked, he was always careful to order for us the
same Americanized dishes served to most of the white customers.

An early memory: | am four, five, six years old, in a silly mood,
mugging in my mother's bureau mirror. My father is in the room with me
but I forget he is there. | place my forefingers at the corners of my eyes
and pull the lids taut. Then | catch him watching me. His is a look of pure
hate.

"He thought you were making fun."

A later memory: "Panama is an isthmus." Grade-school geography. My
father looks up from his paper, alert, suspicious. "Merry Isthmus!"
"Isthmus be the place!" My sisters and | shriek with laughter. My father
shakes his head. "Not nice, making fun of place where people born."

"Ach, he had no sense of humor—he never did. You couldn't joke with
him. He never got the point of a joke." It is true that | hardly ever heard
him laugh. (Unlike my mother, who, despite her chronic unhappiness,
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seemed always to be laughing—at him, at us, at the neighbors. A great
tease she was, sly, malicious, often witty.)

Chinese inscrutability. Chinese sufferance. Chinese reserve. Yes, |
recognize my father in the cliches. But what about his Panamanian side?
What are Latins said to be? Hot-blooded, mercurial, soulful, macho,
convivial, romantic. No, he was none of these.

"He always wanted to go back, he always missed China."

But he was only ten years old when he left.

"Yes, but that's what counts—where you spent those first years, and your
first language. That's who you are."

| had a children's book about Sun Yat Sen, The Man Who Changed China.
There were drawings of Sun as a boy. | tried to picture my father like that,
a Chinese boy who wore pajamas outdoors and a coolie hat and a pigtail
down his back. (Though of course in those days after Sun's Revolution he
isn't likely to have worn a pigtail.) | pictured my father against those
landscapes of peaks and pagodas, with a dog like Old Yeller at his heels.
What was it like, this boyhood in Shanghai? How did the Chinese wife
treat the second wife's son? (My father and Alfonso would not have had
the same status as the official wife's sons, | don't think.) How did the
Chinese brothers treat him? When he went to school—did he go to
school?—was he accepted by the other children as one of them? Is there a
Chinese word for half-breed, and was he called that name as we would
be? Surely many times in his life he must have wished he were all
Chinese. My mother wished that her children were all German. | wanted
to be an all-American girl with a name like Sue Brown. He always wanted
to go back.

In our house there were not many books. My mother's romances and
historical novels, books about Germany (mostly about the Nazi era), a
volume of Shakespeare, tales from Andersen and Grimm, the
Nibelungenlied, Edith Hamilton's Mythology, poems of Goethe and
Schiller, Struwwelpeter, the drawings of Wilhelm Busch. It was my
mother who gave me that book about Sun Yat Sen and, when | was a little
older, one of her own favorites. The Good Earth, a children's story for
adults. Pearl Buck was a missionary who lived in China for many years.
(Missionaries supposedly converted the Changs to Christianity. From
what? Buddhism? Taoism? My father's mother was almost certainly
Roman Catholic. He himself belonged to no church.) Pearl Buck wrote
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eighty-five books, founded a shelter for Asian-American children, and
won the Nobel Prize.

The Good Earth. China a land of famine and plagues—endless
childbirth among them. The births of daughters seen as evil omens. "It is
only a slave this time—not worth mentioning." Little girls sold as a matter
of course. Growing up to be concubines with names like Lotus and
Cuckoo and Pear Blossom. Women with feet like little deer hooves. Abject
wives, shuffling six paces behind their husbands. All this filled me with
anxiety. In our house the man was the meek and browbeat one.

| never saw my father read, except for the newspaper. He did not
read the Reader's Digests that he saved. He would not have been able to
read The Good Earth. | am sure he could not write with fluency in any
tongue. The older I grew the more | thought of him as illiterate. Hard for
me to accept the fact that he did not read books. Say | grew up to be a
writer. He would not read what | wrote.

*x * *

He had his own separate closet, in the front hall. Every night when he
came home from work he undressed as soon as he walked in, out there in
the hall. He took off his suit and put on his bathrobe. He always wore a
suit to work, but at the hospital he changed into whites and at the
restaurant into dark pants, white jacket and black bow tie. In the few
photographs of him that exist he is often wearing a uniform—nhis soldier's
or hospital-worker's or waiter's.

Though not at all vain, he was particular about his appearance. He
bought his suits in a men's fine clothing store on Fifth Avenue, and he took
meticulous care of them. He had a horror of cheap cloth and imitation
leather, and an equal horror of slovenliness. His closet was the picture of
order. On the top shelf, where he kept his hats, was a large assortment—a
lifetime's supply, it seemed to me—of chewing gum, cough drops, and
mints. On that shelf he kept also his cigarettes and cigars. The closet
smelled much as he did—of tobacco and spearmint and the rosewater-
glycerin cream he used on his dry skin. A not unpleasant smell.

He was small. At fourteen | was already as tall as he, and eventually |
would outweigh him. A trim sprig of a man— dainty but not puny,
fastidious but not effeminate. |1 used to marvel at the cleanliness of his
nails, and at his good teeth, which never needed any fillings. By the time |
was born he had lost most of his top hair, which made his domed forehead
look even larger, his moon-face rounder. It may have been the copper-red
cast of his skin that led some people to take him for an American Indian—

people whao'd never seen one, probably.
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He could be cruel. I once saw him blow pepper in the cat's face. He
loathed that cat, a surly, untrainable torn found in the street. But he was
very fond of another creature we took in, an orphaned nestling sparrow.
Against expectations, the bird survived and learned how to fly. But, afraid
that it would not be able to fend for itself outdoors, we decided to keep it.
My father sometimes sat by its cage, watching the bird and cooing at it in
Chinese. My mother was amused. "You see: he has more to say to that bird
than to us!" The emperor and his nightingale, she called them. "The
Chinese have always loved their birds." (What none of us knew: at that
very moment in China keeping pet birds had been prohibited as a
bourgeois affectation, and sparrows were being exterminated as pests.)

It was true that my father had less and less to say to us. He was drifting
further and further out of our lives. These were my teenage years. | did not
see clearly what was happening then, and for long afterwards, whenever |
tried to look back, a panic would come over me, so that | couldn't see at
all.

At sixteen, | had stopped thinking about becoming a writer. | wanted to
dance. Every day after school I went into the city for class. | would be
home by 8:30, about the same time as my father, and so for this period he
and | would eat dinner together. And much later, looking back, I realized
that that was when | had—and lost—my chance. Alone with my father
every night like that, I could have got to know him. | could have asked him
all those questions that I now have to live without answers to. Of course he
would have resisted talking about himself. But with patience | might have
drawn him out.

Or maybe not. As | recall, the person sitting across the kitchen table
from me was like a figure in a glass case. That was not the face of
someone thinking, feeling, or even daydreaming. It was the clay face, still
waiting to receive the breath of life.

If it ever occurred to me that my father was getting old, that he was
exhausted, that his health was failing, | don't remember it.

He was still working seven days a week. Sometimes he missed
having dinner with me because the dishwasher broke and he had to stay
late at the hospital. For a time, on Saturdays, he worked double shifts at
the restaurant and did not come home till we were all asleep.

After dinner, he stayed at the kitchen table, smoking and finishing his
beer. Then he went to bed. He never joined the rest of us in the living room
in front of the television. He sat alone at the table, staring at the wall. He
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hardly noticed if someone came into the kitchen for something. His
inobservance was the family's biggest joke. My mother would give herself
or one of us a new hairdo and say, "Now watch: your father won't even
notice," and she was right.

My sisters and | bemoaned his stubborn avoidance of the living
room. Once a year he yielded and joined us around the Christmas tree, but
only very reluctantly; we had to beg him.

| knew vaguely that he continued to have some sort of social life
outside the house, a life centered in Chinatown.

He still played the horses.

By this time family outings had ceased. We never did anything
together as a family. But every Sunday my father came home with ice
cream for everyone.

He and my mother fought less and less—seldom now in the old
vicious way—nbut this did not mean there was peace. Never any word or
gesture of affection between them, not even, "for the sake of the children,"
pretense of affection.

(Television: the prime-time family shows. During the inevitable scenes
when family love and loyalty were affirmed, the discomfort in the living
room was palpable. | think we were all ashamed of how far below the
ideal our family fell.)

Working and saving to send his children to college, he took no interest in
their school life. He did, however, reward good report cards with cash. He
did not attend school events to which parents were invited; he always had
to work.

He never saw me dance.

He intrigued my friends, who angered me by regarding him as if he were a
figure in a glass case. Doesn't he ever come out of the kitchen? Doesn't he
ever talk? | was angry at him, too, for what he seemed to me to be doing:
willing himself into stereotype: inscrutable, self-effacing, funny little
chinaman.

And why couldn't he learn to speak English?

He developed the tight wheezing cough that would never leave him. The
doctor blamed cigarettes, so my father tried sticking to cigars. The cough
was particularly bad at night. It kept my mother up, and so she started
sleeping on the living-room couch.

| was the only one who went to college, and I got a scholarship. My father
gave the money he had saved to my mother, who bought a brand-new
Mercedes, the family's first car.

* %
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He was not like everybody else. In fact, he was not like anyone | had
ever met. But | thought of my father when | first encountered the "little
man" of Russian literature. | thought of him a lot when | read the stories of
Chekhov and Gogol. Reading "Grief," | remembered my father and the
sparrow, and a new possibility presented itself: my father not as one who
would not speak but as one to whom no one would listen.

And he was like a character in a story also in the sense that he needed
to be invented. The silver dollars saved in a cigar box. The Reader's
Digests going back to before | was born. The uniforms. The tobacco-mint-
rosewater smell. | cannot invent a father out of these.

| waited too long. By the time | started gathering material for his
story, whatever there had been in the way of private documents or papers
(and there must have been some) had disappeared. (It was never clear
whether my father himself destroyed them or whether my mother later lost
or got rid of them, between moves, or in one other zealous spring
cleanings.)

The Sunday-night ice cream. The Budweiser bottle sweating on the
kitchen table. The five-, ten-, or twenty-dollar bill he pulled from his
wallet after squinting at your report card. *"Who? Who?"

We must have seemed as alien to him as he seemed to us. To him we
must always have been "others." Females. Demons. No different from
other demons, who could not tell one Asian from another, who thought
Chinese food meant chop suey and Chinese customs matter for joking. |
would have to live a lot longer and he would have to die before the full
horror of this would sink in. And then it would sink in deeply, agonizingly,
like an arrow that has found its mark.

Dusk in the city. Dozens of Chinese men bicycle through the streets,
bearing cartons of fried dumplings, Ten Ingredients Lo Mein, and sweet-
and-sour pork. I am on my way to the drugstore when one of them hails
me. "Miss! Wait, Miss!" Not a man, | see, but a boy, eighteen at most, with
a lovely, oval, fresh-skinned face. "You—you Chinese!" It is not the first
time in my life this has happened. As shortly as possible | explain. The boy
turns out to have arrived just weeks ago, from Hong Kong. His English is
incomprehensible. He is flustered when he finds | cannot speak Chinese.
He says, "Can I. Your father. Now." It takes me a moment to figure this
out. Alas, he is asking to meet my father. Unable to bring myself to tell
him my father is dead, | say that he does not live in the city. The boy
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persists. "But sometime come see. And then | now?" His imploring manner
puzzles me. Is it that he wants to meet Chinese people? Doesn't he work in
a Chinese restaurant? Doesn't he know about Chinatown? | feel a surge of
anxiety. He is so earnest and intent. I am missing something. In another
minute | have promised that when my father comes to town he will go to
the restaurant where the boy works and seek him out. The boy rides off
looking pleased, and | continue on to the store. | am picking out toothpaste
when he appears at my side. He hands me a folded piece of paper. Two
telephone numbers and a message in Chinese characters. "For father."

He was sixty when he retired from the hospital, but his working days
were not done. He took a part-time job as a messenger for a bank. That
Christmas when | came home from school | found him in bad shape. His
smoker's cough was much worse, and he had pains in his legs and in his
back, recently diagnosed as arthritis.

But it was not smoker's cough, and it was not arthritis. A month later, he
left work early one day because he was in such pain. He made it to the
train station, but when he tried to board the train he could not get up the
steps. Two conductors had to carry him aboard. At home he went straight
to bed and in the middle of the night he woke up coughing as usual, and
this time there was blood.

His decline was so swift that by the time I arrived at the hospital he

barely knew me. Over the next week we were able to chart the backward
journey on which he was embarked by his occasional murmurings. ("l got
to get back to the base— they'll think I'm AWOL!") Though | was not
there to hear it, | am told that he cursed my mother and accused her of
never having cared about him. By the end of the week, when he spoke it
was only in Chinese.
One morning a priest arrived. No one had sent for him. He had doubtless
assumed from the name that this patient was Hispanic and Catholic, and
had taken it upon himself to administer extreme unction. None of us had
the will to stop him, and so we were witness to a final mystery: my father,
who as far as we knew had no religion, feebly crossing himself.

The fragments of Chinese stopped. There was only panting then,
broken by sharp gasps such as one makes when reminded of some
important thing one has forgotten. To the end his hands were restless. He
kept repeating the same gesture: cupping his hands together and drawing
them to his chest, as though gathering something to him.
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Now let others speak.

"After the war was a terrible time. We were all scared to death, we
didn't know what was going to happen to us. Some of those soldiers were
really enjoying it, they wanted nothing better than to see us grovel. The
victors! Oh, they were scum, a lot of them. Worse than the Nazis ever
were. But Carlos felt sorry for us. He tried to help. And not just our family
but the neighbors, too. He gave us money. His wallet was always out. And
he was always bringing stuff from the base, like coffee and chocolate—
things you could never get. And even after he went back to the States he
sent packages. Not just to us but to all the people he got to know here. Frau
Meyer. The Schweitzers. They still talk about that." (My grandmother.)

"We know the cancer started in the right lung but by the time we saw
him it had spread. It was in both lungs, it was in his liver and in his bones.
He was a very sick man and he'd been sick for a long time. I'd say that
tumor in the right lung had been growing for at least five years." (The
doctor.)

"He drank a lot in those days, and your mother didn't like that. But he
was funny. He loved that singer—the cowboy— what was his name? |
forget. Anyway, he put on the music and he sang along. Your mother
would cover her ears." (My grandmother.)

"I didn't like the way he looked. He wouldn't say anything but I knew
he was hurting. | said to myself, this isn't arthritis— no way. | wanted him
to see my own doctor but he wouldn't. | was just about to order him to."
(My father's boss at the bank.)

"He hated cats, and the cat knew it and she was always jumping in
his lap. Every time he sat down the cat jumped in his lap and we laughed.
Bat you could tell it really bothered him. He said cats were badluck. When
the cat jumped in your lap it was a bad omen." (My mother's younger
brother, Karl.)

"He couldn't dance at all—or he wouldn't—Dbut he clapped and sang
along to the records. He liked to drink and he liked gambling. Your
mother was real worried about that." (Frau Meyer.)

"Before the occupation no one in this town had ever seen an Oriental
or a Negro." (My grandmother.)

"He never ate much, he didn't want you to cook for him, but he liked
German beer. He brought cigarettes for everyone. We gave him schnapps.
He played us the cowboy songs." (Frau Schweitzer.)

"Ain't you people dying to know what he's saying?" (The patient in
the bed next to my father's.)
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"When he wasn't drinking he was very shy. He just sat there next to
your mother without speaking. He sat there staring and staring at her."
(Frau Meyer.)

"He liked blondes. He loved that blond hair." (Karl.)

"There was absolutely nothing we could do for him. The amazing
thing is that he was working right up till the day he came into the hospital.
| don't know how he did that." (The doctor.)

"The singing was a way of talking to us, because he didn't know
German at all." (My grandmother.)

"Yes, of course | remember. It was Hank Williams. He played those
records over and over. Hillbilly music. | thought I'd go mad." (My
mother.)

Here are the names of some Hank Williams songs: Honky Tonkin'.
Ramblin' Man. Hey, Good Lookin'. Lovesick Blues. Why Don't You Love
Me Like You Used To Do. Your Cheatin' Heart. (I Heard That) Lonesome
Whistle. Why Don't You Mind Your Own Business. I'm So Lonesome |
Could Cry. The Blues Come Around. Cold, Cold Heart. I'll Never Get Out
of This World Alive. | Can't Help It If I'm Still in Love with You.
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KouTpoabHi nuTanud i 3asaanag 10 Po3aiay 6

1. B yomy mosisirae MeTa OMNOBIAaYKU Yy PO3MOBIJAaHHI I1i€l icTopii? SKy
(GYHKIIIF0 Ma€ BUKOHATH JIsl HEl Mpoliec OMOBIIaHHA? SIK 1 mapaaurma

CIIBBIJIHOCUTHCSA 3 apXalYHUMHM TPAJUIISIMU OTIOBITAHHS 1CTOP1iA?

2. CxapakTepu3yuTe €THIYHE Ta KyJbTypHE MHIAIPYHTS OINOBigauku. Sk
BOHO CIIBBIJIHOCUTBHCS 3 OQUEHHSIM aMEPUKAHCHKOTO CYCILUIbCTBA SIK
«IUTABUJIBHOTO TUTIIIO»? UM cropaiboBye€ y IIbOMY BHUMAAKY MOJCIHb

MDKKYJBTYPHOTO HUTI00Y?

3. llo omoBimauka Mae Ha yBa3i, CTBEPKYIOUH, IO y HET 3 OATbKOM “‘He

OyJ10 aHi CHILHOI KyJIbTYpH’, aHi (Maie) “CIiJIbHOT MOBH™?

4, TloscHITh BXKMBAHHS 3allEpEUCHHS I 4Yac TEepeiiky MPeaMETIB, IO

HaJIekKAaTh 10 KUTAUCHKOI KYJIBTYPH 1 IKUX B POJAMHI He 0YJI0.

5. OOroBopiTh KyJbTYPHI CTEPEOTHUIH 1010 €THIYHUX TpyN (KUTAMIIIB Ta
JaTUHOAMEPHUKAHIIIB), 3raJlaHl y TBOPl. Y TEKCTI BOHU CTBEPKYIOTHCA

a00 3anepevyroThCs?

6. IIlpokoMeHTyiiTe KIHIIBKY OINOBiIaHHA. SIKy pOJIb y PO3KPUTTI

aBTOPCHKOTO 3a]IyMy BIJIITPAIOTh Ha/IaH1 HAa3BU MICEHb?
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Po3aina 7. Jliteparypa KOpiHHUX aMepUKAHIIIB

Ta Amepuka, KyAu NOTpaNWIM MEPIl €BPONEUCHKI MOCENEHIIl, aX
HISK He Oyja JUKOI0 He3aceleHO MicuHOo0. HuHiI BBaXkaeThCs, 110 TOI1
y 3aXiHI}{ MiBKYJ MEIIKajI0 MPUOJIU3HO CTUIBKU X HApOAy, CKUIbKU Y
ToroyacHii 3axigHid €Bpomi, TOOTO OMM3BKO COpOKa MIJIBHOHIB.
KinbkicTh iHAIAHINB, SIKI HACEJSUIM TEPUTOPIIO, 110 CHOTOJIHI BiJioMa SIK
Cnonyyeni Illtatu, Ha MoYaTKy €BPONEMCHKOI KOJIOHI3allll OI[IHIOIOThH Y
Jlama3oHl MDK JBOMA Ta BICIMHAAIMITBMA MUIBHOHAMHU, MPUUOMY
OUIBIIICTh ICTOPUKIB CXUJISIFOTHCS /10 MEHINOI udpu. 3BUYai Ta KyJIbTypa
KOPIHHUX aMEpPUKAHI[IB TOTO 4yacy Oyju HaA3BUYalWHO PI3HOMAHITHI, SIK 1
cmia Oyno yekatu, Oepydd 10 yBard HPOCTOPOBI OOIIMPH Ta HECXOXKI
MPUPOJHI YMOBH, /10 AKUX BOHM ajanTyBanucs. [IpoTe, Bce-Taku MOKIUBO
3pOOWTH MEBHI y3arajabHCHHS.

binburicte miemMeH, 30KpeMa y JIICUCTOMY CXIJJTHOMY PErioHl Ta Ha
CepennboMy 3axo0/il, MOETHYBAIM 3aHITTS MOJIOBAHHAM Ta 30MpaHHIM 13
BUPOITYBAaHHSIM KYKYpYJ3d Ta I1HIIUX MPOAYKTIB CHOXKUBaHHA. KUTTS
1HJ1aHChKO1 cninbHOTU y [liBHIYHIA Amepull Oyno IIUIBHO TMOB’SI3aHO 3
3emiicto. |meHTudikania 3 npupoaow Ta cTUXisIMH OyJia HEBIJl’€EMHOIO
CKJIAJIOBOIO pENiriiHuX BipyBaHb. JKUTTA 1HIlaHILIB OyJO0 MOCYTHBO
Opl€EHTOBAaHO Ha KJaHM Ta rpomany. llompum Te, MmO JesKi
NiBHIYHOAMEPUKAHCHKI MJIEMEHa Majld po3po0JieH] 1€poriiiuHi cucTemMu
Ui 30€peKEeHHS TIeBHUX TEKCTIB, JI0 cepeauHu XX CT. KyJbTypa
1H/1aHI[IB OyJia MIEPEBAXKHO YCHOK0; B HIM BHCOKO LIIHUJIOCS MHUCTELTBO
ONOBITAHHA icTOPiM Ta CHIB 1 TepelaHHs IJIEMIHHOTO (OJIBKIOPY 3
MOKOJIIHHS B TTOKOJ1HHS. ChOroJHI Jiefaii OIblle aMepUKaHIliB TrajgaoTh,
[0 caMe IHJIAaHCBKY KYJIbTYpPY CJIJI PO3TJSIATH SK CIPABXKHIA MOYATOK
aMEpUKaHChKOI KyabTypu. B abopureniB IliBHiuHOI AMepuKH iCHyBajia
posranyxeHa cuctema MioJiorii, CBOSI y KOXXKHOTO IIJIEMEHI Ta PETIOHY.
TpaauuiiiHl CUCTeMHM IIHHOCTEH, 10 TIPYHTYBaluCs Ha 1Aei rapMoHii 3
OPUPOJIOI0, JIO3BOJIUIM KOPIHHUM aMEPHUKAHISIM PO3POOUTH TOHATTS
CIIPABEJIJIMBOCTI, PIBHOCTI Ta CHUIBHOI BIAMOBIJAIBHOCTI 3a >KUTTSA, a
TAKOX KOHUENUI iHIUBiAyyMa fIK JIJAHKH Yy JIAHIKOTY, 0 3’€IHY€
MHHYJIe il TenepilrHe.

Ha panHbomy eTami CTOCYHKHM MiX KOJIOHICTAMM Ta 1HJ1aHISIMU
CKJIaIaJIUCS SIK CKJIaJHa MoO3aika CHIBOpPAIll/TOPriBil Ta KOHQIIKTIB, 3
CyTHYKaMHU Ta BIMHAMHU BKJIIOYHO, SIKI Maibke HE3MIHHO 3aBEpIITyBaMCs
MOPa3KoI0 1HJIIAHI[IB Ta BTPATOK HUMH CBOIX 3eMesib. HeBOUMHHMI pyX Ha
3axig y XIX cT. mopojxyBaB HOBI KOH(IIKTH MIXK MOCEJCHUISAMHU Ta

NCPBUHHUMU MCIIKAHIIMHU IIUX 3eMelb, IHaianmsaMu. Jecatku miemen (y
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TOMY YHCJI IHIIaHII KPiK, CEMIHOJH, YEPOKi) OyJu 3MYIICHI IMOTUIIHTH
3eMJI1 CBOIX MPEJKIB Ta MEPECEIUTUCS B 1HII MICIIS, JIe MaJid TiepeOyBaTu
y MeXaxX Tak 3BaHUX pe3epBauiii, TOJl SK MUIBHOHHM TeKTapiB 3eMJi
Mepeliid 10 IOpUCAUKIT (denepalbHOTO ypsay. barato 1HmiaHCBKUX
IJIEMEH B TOM 4 TOM yac 6opomucs npotu Outnx. HaitzHauHimui cupoTun
HaJaly 1H1aHIll TJIEMEeH1 cly, mo Memkano Ha IliBHIYHMX pIBHHUHAX, Ta
anaui Ha IliBnenHomy 3axoxi. [lomiTuka ypsiay He3pijika MPUBOJUIA IO
pyHHYBaHHS TpaJMIIMHOI 1HAIAHCHKOI KYJbTYpH, HE HaJIal0OUd B3aMiH
MEIIKAHIIM pe3epBallii  JA0CTyNmy J0 MOXJIHUBOCTEH, K1 Manu Oii
aMepHKaHII].

Y 1950-1 pp. JepxkaBHa TIOJITHKA TI€PECENICHHS I1HJIaHIIB 3
pe3epBallii 10 MICT, € BOHM MOIJIM O acCMMUIIOBATHCS JI0 «OCHOBHOTO
MOTOKY», 3a3Hajia TMOpa3Ku 4Yepe3 TPYIHOII, SKI 1HAlaHI, MO030aBieHI
CBOIO KOPIHHS, BIJYyBadud Yy TMPUCTOCYBAaHHI IO MICBKOTO JKHUTTS.
[Ipotsrom 1960-x — 1970-x pp. KOpiHHI aMEpHUKaHIIl MOYaId aKTUBHIIIE
BUCTYIaTH 3a CBOi mpaBa. Pyx amepukaHcbkux iHmianiis (AlM),
3acHOBaHUi 1968 poky, CHpHUSB MOTPAILUISTHHIO JEPKABHUX KOIITIB J10
oprasizaiii, siki mepedyBaiu mij KOHTPoJeM camMuXx iHaiaHIiB. [Iporte, mis
OiMBIIOCTI KOPIHHUX aMEPHUKaHINB, 110 IOTepHaid Bif 3JIHIHIB,
MOHEBIPAHb Ta AJKOTOJI3My, 3HAYHUX 3MiH He BinOynoca. Came mpo 1l
Mpo0JIEeMU 3arOBOPUJIM 1HJIIAHCHKI MHUCHbMEHHUKH, TOJOCH SIKMX BIEpIIE
nouysiucst y 1970—1 pp. Bonu 3avinanu ¥ iHII npoOsieMu, 10 CTOSIIU
nepes; iXHIM HapoJOM, a caMme, JWJIeMYy KYyJbTYpHOI 1JEHTUYHOCTI Ta
CTOCYHKH 3 PUPOIOIO.

HalimoMiTHIIIOIO ~ MOCTAaTTIO  Cepell  Cy4YaCHUX  1HA1aHCBKHUX
mitepatopiB €, 6e3nepeuno, Ckort Momaneit (N. Scott Momaday, =ap.
1934), XymOXXHUK, IHMCBMCHHHUK, €CEiCT, SKOr0 BBaXAalOTh OaThKOM
HOBOYACHOI 1H/IIaHCBHKOI JIiTepaTypu. BiH CTaB BIIOMUM SIK aBTOpP KHUXKKHU
“byauHOK, i3 30pi ctBopenuii” (House Made of Dawn, 1968), miznime
€KpaHI30BaHOI Ta MEPEKIaJeHO0l KUIbKoMa MoBaMu. HacTymHuM TBOpOM
craB moermunui “Ilmax no momoBoi ropu” (The Way to Rainy
Mountain,1969). Hamararouuchk po3B’s3aTH NMPUHIIAIIOBE IUTAHHSI Camo
inenTudikaii, Momaaen cnupaeThes Ha MIIEMIHHY 1CTOPIIO Ta Mi(OJIOTIIO,
BJIACHI CITOCTEPEKECHHS Ta TBOPUYY YSABY, CIUIITAIOYM iX 3a JOIMOMOTOIO
HOBAaTOPCHbKOI HapaTUBHOI CTparerii, A¢ OO0 €KTHMBHE Ta CYO €KTUBHE
OadeHHsI MOENHYIOTHCS B YHIKAIbHOMY kaHpil. MoBa Bifirpae BUpIlIAIbHY
pOJIb B MOTO THUCHMI, CTalOYH TOJIOBHUM 3HAPSAASM 300pakeHHS Aeaail
YITKIIIOTO CcaMOycBiZoMJieHHs iHaiaHIiB. Ha mouatky 1970-x pp. BiH
3BEpHYBCA JIO TMoOe3li, Je JDKepedaMu MHOro HATXHEHHS CTad K

aHTJIOCAKCOHChKA TMOETUYHA TPaJullis, TaK 1 QOJIBKIOP KOPIHHUX
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amepukaniis. Jlecni Mapmon Cinko (Leslie Marmon Silko, nap. 1948),
cepell MpEeAKiB SIKOi € 1HA1aHIll MJIEMEHI JlaryHa mye0Jio, BiloMa sIK aBTOP
BHCOKO TMOIIIHOBAHOTO KPUTHKOIO Ta yuTadamu pomany “‘llepemonis™
(Ceremony, 1977). SIx i TBoprn Momajaes, HOro MOKHa pO3IJIAIATH SK
«pOMaH-3aKJIMHAHHSA», CTPYKTYpOBaHUW TOAIOHO 10 3LUIIOBAIBHUX
pUTyalliB KOPIHHUX aMepuKkaHIiB. B ii mi3HimomMy TBOpi, “AjdbpMaHax
meptBux” (The Almanac of the Dead, 1991), posropHyro mnaHopamy
IliBnenHoro 3axojay, BiJ IUIEMIHHHUX Mirpailii JaBHUHHM JO €KCIUIyaTallii
1H/IIaHITIB BXKE y HaIIl Jac.

Cepen iHAIAHIIB YHMMAal0 TapHUX MOETIB, MOXJIHMBO, ¥ TOMY, IO
TpaJMIliss BUKOHAHHS IIIaMaHCHKHX IIICEHb 3aiiMa€ BaXXJIMBE MICIIC B
iXHbOMY KYJBTYPHOMY CHAJKy. 3 OCOOJUBOIO CHJIOI0O BOHU 300pa)xyrOTh
CBIT MPUPOJHU, KWW HaOyBae MiJ IXHIMM TEpaMU MICTHYHOI'O CEHCY.
[HmiaHChKI TTOETH TaKOXX BHCIOBJIIOIOTH TparidHe BIAYYTTS OCTATOYHOI
BTpaTH CBOro Oararoro cmajky. ¥ 0OaraTtbox )opcTkux Bipimax CaiimMoHa
Oprica (Simon Ortiz, map. 1941) 3 memeni akoma 1ye0J10 HaeThCS TIPO
icTOpit0, BIH JIOCHIJKYE CYINEpPEUIMBOCTI, MNpUTAaMaHHI CTAHOBUIILY
inmianns y CIIA. Horo moesito OyBae BaKKO CHPUHMATH OilUM
aMEpUKaHIIIM, OCKUIbKM BOHA Harajaye iM Mpo HECHpaBeIIUBICTH Ta
HAaCHUJIbCTBO IIOJI0 KOPIHHUX MEIIKAHI[IB KOHTHHEHTY. B #oro TBOpax
17Iea]loM TOCTa€ pacoBa TapMOHIs, 3aCHOBaHA Ha KpAaIIOMy B3a€EMHOMY
nopo3yminni. JIyiza Epnpik (Louise Erdrich, map. 1954), moert i npo3aik,
CTBOPIOE TIOTY>KHI IpaMaTUYH1 MOHOJIOTH, MO10H1 /10 JIaKOHIYHMX T1’ec. B
HUX 3MajbOBaHI POJWHU, SKUM JTOBOAUTHCA JOJATH MPOOIeMU
aJIKOTOJI13MY, 0€3p00ITTA Ta 3JIU/IHIB y pe3epBallii 1H/11aHI[IB YillIeBa.
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TexkcT 151 aHaJi3Yy: L.M. Silko

The Man To Send Rain Clouds

THEY FOUND HIM UNDER A BIG COTTONWOOD TREE. HIS
LEVI jacket and pants were faded light blue so that he had been easy to
find. The big cottonwood tree stood apart from a small grove of winterbare
cottonwoods which grew in the wide, sandy arroyo. He had been dead for
a day or more, and the sheep had wandered and scattered up and down the
arroyo. Leon and his brother-in-law, Ken, gathered the sheep and left them
in the pen at the sheep camp before they returned to the cottonwood tree.
Leon waited under the tree while Ken drove the truck through the deep
sand to the edge of the arroyo. He squinted up at the sun and unzipped his
jacket—it sure was hot for this time of year. But high and northwest the
blue mountains were still in snow. Ken came sliding down the low,
crumbling bank about fifty yards down, and he was bringing the red
blanket.

Before they wrapped the old man, Leon took a piece of string out of
his pocket and tied a small gray feather in the old man's long white hair.
Ken gave him the paint. Across the brown wrinkled forehead he drew a
streak of white and along the high cheekbones he drew a strip of blue
paint. He paused and watched Ken throw pinches of corn meal and pollen
into the wind that fluttered the small gray feather. Then Leon painted with
yellow under the old man's broad nose, and finally, when he had painted
green across the chin, he smiled.

"Send us rain clouds, Grandfather." They laid the bundle in the back of
the pickup and covered it with a heavy tarp before they started back to the
pueblo.

They turned off the highway onto the sandy pueblo road. Not long after
they passed the store and post office they saw Father Paul's car coming
toward them. When he recognized their faces he slowed his car and waved
for them to stop. The young priest rolled down the car window.

"Did you find old Teofilo?" he asked loudly.

Leon stopped the truck. "Good morning, Father. We were just out to
the sheep camp. Everything is OK now."

"Thank God for that. Teofilo is a very old man. You really shouldn't
allow him to stay at the sheep camp alone."

"No, he won't do that anymore now."
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"Well, I'm glad you understand. | hope I'll be seeing you at Mass this
week—we missed you last Sunday. See if you can get old Teofilo to come
with you." The priest smiled and waved at them as they drove away.

Louise and Teresa were waiting. The table was set for lunch, and the
coffee was boiling on the black iron stove. Leon looked at Louise and then
at Teresa.

"We found him under a cottonwood tree in the big arroyo near sheep
camp. | guess he sat down to rest in the shade and never got up again."
Leon walked toward the old man's bed. The red plaid shawl had been
shaken and spread carefully over the bed, and a new brown flannel shirt
and pair of stiff new Levi's were arranged neatly beside the pillow. Louise
held the screen door open while Leon and Ken carried in the red blanket.
He looked small and shriveled, and after they dressed him in the new shirt
and pants he seemed more shrunken.

It was noontime now because the church bells rang the Angelus. They
ate the beans with hot bread, and nobody said anything until after Teresa
poured the coffee.

Ken stood up and put on his jacket. "I'll see about the gravediggers.
Only the top layer of soil is frozen. | think it can be ready before dark."

Leon nodded his head and finished his coffee. After Ken had been
gone for a while, the neighbors and clanspeople came quietly to embrace
Teofilo's family and to leave food on the table because the gravediggers
would come to eat when they were finished. The sky in the west was full
of pale yellow light. Louise stood outside with her hands in the pockets of
Leon's green Army jacket that was too big for her. The funeral was over,
and the old men had taken their candles and medicine bags and were
gone. She waited until the body was laid into the pickup before she said
anything to Leon. She touched his arm, and he noticed that her hands were
still dusty from the corn meal that she had sprinkled around the old man.
When she spoke, Leon could not hear her.

"What did you say? | didn't hear you."

"l said that | had been thinking about something."

"About what?"

"About the priest sprinkling holy water for Grandpa. So he won't be
thirsty."

Leon stared at the new moccasins that Teofilo had made for the ceremonial
dances in the summer. They were nearly hidden by the red blanket. It was
getting colder, and the wind pushed gray dust down the narrow pueblo
road. The sun was approaching the long mesa where it disappeared during
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the winter. Louise stood there shivering and watching his face. Then he
zipped up his jacket and opened the truck door. "I'll see if he's there."

Ken stopped the pickup at the church, and Leon got out; and then
Ken drove down the hill to the graveyard where people were waiting. Leon
knocked at the old carved door with its symbols of the Lamb. While he
waited he looked up at the twin bells from the king of Spain with the last
sunlight pouring around them in their tower.

The priest opened the door and smiled when he saw who it was. "Come in!
What brings you here this evening?"

The priest walked toward the kitchen, and Leon stood with his cap in
his hand, playing with the earflaps and examining the living room—the
brown sofa, the green armchair, and the brass lamp that hung down from
the ceiling by links of chain. The priest dragged a chair out of the kitchen
and offered it to Leon.

"No thank you, Father. | only came to ask you if you would bring
your holy water to the graveyard."

The priest turned away from Leon and looked out the window at the
patio full of shadows and the dining-room windows of the nuns' cloister
across the patio. The curtains were heavy, and the light from within faintly
penetrated; it was impossible to see the nuns inside eating supper. "Why
didn't you tell me he was dead? | could have brought the Last Rites
anyway."

Leon smiled. "It wasn't necessary, Father."

The priest stared down at his scuffed brown loafers and the worn hem of
his cassock. "For a Christian burial it was necessary."
His voice was distant, and Leon thought that his blue eyes looked tired.

"It's OK, Father, we just want him to have plenty of water."

The priest sank down into the green chair and picked up a glossy
missionary magazine. He turned the colored pages full of lepers and
pagans without looking at them.

"You know I can't do that, Leon. There should have been the Last
Rites and a funeral Mass at the very least."”

Leon put on his green cap and pulled the flaps down over his ears.
"It's getting late, Father. I've got to go."

When Leon opened the door Father Paul stood up and said, "Wait."
He left the room and came back wearing a long brown overcoat. He
followed Leon out the door and across the dim churchyard to the adobe
steps in front of the church. They both stooped to fit through the low adobe
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entrance. And when they started down the hill to the graveyard only half of
the sun was visible above the mesa.

The priest approached the grave slowly, wondering how they had
managed to dig into the frozen ground; and then he remembered that this
was New Mexico, and saw the pile of cold loose sand beside the hole. The
people stood close to each other with little clouds of steam puffing from
their faces. The priest looked at them and saw a pile of jackets, gloves, and
scarves in the yellow, dry tumbleweeds that grew in the graveyard. He
looked at the red blanket, not sure that Teofilo was so small, wondering if
it wasn't some perverse Indian trick— something they did in March to
ensure a good harvest—wondering if maybe old Teofilo was actually at
sheep camp corraling the sheep for the night. But there he was, facing into
a cold dry wind and squinting at the last sunlight, ready to bury a red wool
blanket while the faces of his parishioners were in shadow with the last
warmth of the sun on their backs.

His fingers were stiff, and it took him a long time to twist the lid off
the holy water. Drops of water fell on the red blanket and soaked into dark
icy spots. He sprinkled the grave and the water disappeared almost before
it touched the dim, cold sand; it reminded him of something—nhe tried to
remember what it was, because he thought if he could remember he might
understand this. He sprinkled more water; he shook the container until it
was empty, and the water fell through the light from sundown like August
rain that fell while the sun was still shining, almost evaporating before it
touched the wilted squash flowers.

The wind pulled at the priest's brown Franciscan robe and swirled
away the corn meal and pollen that had been sprinkled on the blanket.
They lowered the bundle into the ground, and they didn't bother to untie
the stiff pieces of new rope that were tied around the ends of the blanket.
The sun was gone, and over on the highway the eastbound lane was full of
headlights. The priest walked away slowly. Leon watched him climb the
hill, and when he had disappeared within the tall thick walls, Leon turned
to look up at the high blue mountains in the deep snow that reflected a
faint red light from the west. He felt good because it was finished, and he
was happy about the sprinkling of the holy water; now the old man could
send them big thunderclouds for sure.

1981
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KoHTpoJbHi nuTanHd i 3aBaanus 10 Po3giay 7

1.

SKi pucu KyJIbTypU KOPIHHMX aMEPUKAHI[IB 3HAUIILIN BIAOUTTS B IXHIN

aiteparypi?

. Komu 1 3a sSKuX ICTOpMYHHUX YMOB I1HAIaHChKa JITepaTypa CTa€

YAaCTUHOIO 3arajisHO aMEPUKAHCHKO1?

[IpokoMeHTyHTE 3ITKHEHHS MK JBOMa KYyJbTYPHUMH MPAKTUKaMHU,
3MaJdbOBaHE y HOBeNl. UM € MK MNOpeICcTaBHUKAMHU JBOX KYJBTYpP
nopo3yMiHHA? (3BEpHITH yBary Ha TJIyMaudeHHs IHIIaHIAMHU (YHKITIH

CBATOI BOJIM; HA TYMKH CBSIIICHUKA PO «300YCHI 1HT1aHCHKI IITYYKH» ).

YoMy CBAIIEHUK TMOTOKYEThCSs Ha  kommpomic?  OOroBopiTh
HacTymuuii  ¢pparment: “He sprinkled the grave and the water
disappeared almost before it touched the dim, cold sand; it reminded
him of something—he tried to remember what it was, because he
thought if he could remember he might understand this”. Ik moxHa
MOSICHUTH MeTaopruyHe 3HaYCeHHs 00pa3y BOJHM, 110 3HUKAE Y ITCKY, B

KOHTEKCTI HOBEJIN?

Sxy dyHKIII0O Yy TBOpl BUKOHYE npupoaa? SIKi CTOCYHKM BOHa Mae€ 3
TOACHKOI0  (1HI1IaHCHKOIO) CIIJILHOTOIO 3TiJHO 3 BipyBaHHSAMH il

YJIcHIB?

[Ilo xaxke HOBeNa MPO MIKKYJbTYPHY KOMYHIKAIID Yy CcHeHu(IuHIMI

CUTYyallll KOPIHHUX aMEPUKAHIIIB?
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Po3aia 8. Icnano-aMmepukaHcbka Jiiteparypa

JlitepaTopu icaHO-aMEPHUKAHCHKOTO MOXO/KEHHS — BITHOCHO HOBa
rpyna Ha mgiteparypHii kapti CILA. Jliteparypa, cTBOpiOBaHa HHUMH,
BKJIIOYA€ TBOPU TMPEACTAaBHUKIB OaraThox pizHuX rpymn. Cepea HUX —
MEKCHUKaHO-aMEepHUKaHIl, sSKuX mnounHaroud 3 1950-x pp. Ha3uBaKOTh
yrkanoc (Chicanos). Yrpomosxk 0ararbox MOKOJIiHb YMKAHOC MEIIKAIOTh
y MBISHHO3aXIJHUX INTaTax KpaiHW, BIIBONMOBAaHMX y MEKCHKH B XO/Ii
MEKCHUKaHO-aMEpPUKaHChKO1 BiliHM, 110 3akiHumiacs 1848 poxky. Jlo
TBOPIIIB 1CMIaHO-aMEPUKAHCHKOI JITEpaTypyu HaJIeKaTh TaKOX KyOlHIIl,
nyepro-pikanii Ta iumi. [licns Jpyroi cBiTOBOi BiiiHM 1CTAaHOMOBHE
HaceJIeHHS AMEpUKH MiaaBajgocs AUCKpumMiHaiii. Jlroam, mo npuizamm 3
Kyowu, ITyepro-Piko, Mekcuku Ta LleHTpaibHOI AMEPUKM 4acTO HE Maju
OCBITH YM KBamdikamii, HEC 3HAIM aHTIINChKOI MOBH. Jleski 3 HHUX
IpaIffoBaiM Ha CLIHLCHKOTOCIOMAPCHKUX (pepmax, e Hepiako 3a3HaBaau
KOPCTOKOI €KCIUTyaTallil; 1HII TSKUIM J0 MICT, J€ 3ycTplyaiucsi 3
CEpUO3HMMH TPYJIHOIIAMH, HaMaraloyuch 3100yTH Kpaiie >KHUTTS.
[Tounnaroun 3 1960-x pp., nOpukiag adpo-amMepuKaHIIB HABUKUB
icmanoMoBHuX MernikaHiiB CIIA BaxmuBocTi 60poThOU 3a CBOI MpaBa y
IUTIOPAIICTUYHOMY CYCILITBCTBI.

HunHl 4umkaHOC CKJIagalTh OJHY 3 HAMOUIbII YHCICHHUX
eTHIyHUX Tpyn y CHIA; iXHS KUIBKICTh BXKe NepeBulnmia 12 MutbiioHIB. Y
1960-x — 1980-x pp. BiAOyBa€eThCsA AYXOBHE 1 KYJIbTYpHE BIAPOKEHHS
bOTO CEKTOPY HACEJICHHsI, MO3HA4Y€He, Cepel 1HIIOro, 1 CTAHOBJIEHHAM
BIIACHOI JiTepaTypu. li BUpi3HSAE ABOMOBHICTb, OCKiIbKM MHCHMEHHHUKHU
YUKAHO IIIMPOKO 3aCTOCOBYIOTH 1 aHTJIMCBHKY, 1 ICIIAHCBKY MOBH, IO
CTBOPIOE OCOOJIMBHIT Xyn0xkHil eekT. IXHS NmiTepaTypa Mac MHOKHHHE
KOPiHHS, CIIUPAOYUCh Ha Oarate po3MaiTTs Tpajuiliil. 3 OJHOro OOKY,
HJIEThCA MPO CTAPOAABHI MEKCHMKAHCBHKI JZKepeJia, 10, CBOEK YEPIolo,
BKJIIOYAIOTh Mi()OJIOTiH0 Ta KApTUHY CBITY JOKOJIYMOOBHUX LMBLII3ALIN
(arrTexiB Ta Maiis) 1 BIJIMB iCIAHCHKOT0 3aBOIOBAHHS HAa aMEPKUAHCHKUHT
KOHTHUHEHT. 3 IHIIOr0, BOHA 1HKOPIIOPYE aMEePUKAHCHLKUI KYJbTYPHUMH
KOMIIOHEHT, TIOB'SI3aHUI 3 MI3HIIIKUMH  aHTJI0-aMEePUKAHCHKUMU
BIIMBaMHU. Yepe3 ICTOpUYHI NPUYMHU HAA3BHUYAWHO BAXKIMBY pPOJIb Y
dbopMyBaHHI 1CIIAHO-AaMEPUKAHCHKOI KYJbTYpU 3irpaja KaToJUIbKA
peJtirisi.

Cepen HaWBIIOMIIIUX 1CMAHO-aMEPUKAHCHKUX MHCHMEHHUKIB —
naypeat [lymiTiepiBcbkoi mpeMii MUCbMEHHUK KYOMHCBKOTO MOXOKESHHS
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Ockap Ixyenoc (Oscar Hijuelos), asrop pomany “Kopoxi Mam0o rparmoTh
nicai npo koxauus” (The Mambo Kings Play Songs of Love, 1989);
nosemictka Canapa Cucuepoc (Sandra Cisneros) 3i 36ipkoio “CTpymMok
XKiHKH, 110 Bojae, Ta iHin HoBenu (Woman Hollering Creek and Other
Stories, 1991); i Pymompdpo Amaiis (Rudolfo Anaya, map. 1937),
MPOBITHUN MHUCHbMEHHUK YHKAaHO, aBTOp pomany “brarocioBu wmene,
Ynerumo” (Bless Me, Ultima, 1972), posnpomanoro y CIIIA y kigbkocTi
300,000 mpumipHuKiB. Y LIEHTP1 OMOBiAl — HAPATOP, MIJJIITOK YUKAHO, 1110
Mpi€  CIYXUTH CBOEMY  HapoOJOBI, CTaBIIU  CBSIICHUKOM Yy
niBAeHHO3axigHuX rpomaaax CIIIA. [dpyruii BaxxJIMBUNA MEpCOHAX, CTapa
HUINTEIbKAa YJIbTHMA, CHMBOJI3Y€ JKUTTEAAHI CHJIM Ta CTHIYHE
(b oNIbKIOpHE KOpiHHA MEKCHMKaHO-aMmepukaHiliB. [lepen mpoTtaronicTom
MOCTa€ CKJIaJHa MoOpajbHa TpoOsieMa — SK T[O€JHATH TPUITUCU
KaTOJIMIILKOI BipH 3 MPaJaBHbOIO Mariero Ta Midosorier. pyruit poman
Amaiii, “Cepue Anrnany” (Heart of Aztlan, 1976) 3ocepemkenuii Ha 101
MEKCHUKAHChKOI poauHu, 1o nepeizauth a0 CIIA. CrnoBo “Antnan’”, ske
MO3HAa4Ya€ Ha3By MEKCHUKAHIIB Yy MHUHYJIOMY, CbOTOJHI CTaj0 BTIJICHHSIM
MOYYTTA 1ACHTUYHOCTI uWKaHOoc. HacTymHa KHI)KKa NHCHhMEHHHKA,
“Topryra” (Tortuga, 1979), maja npuTyeBUii XapaKTep, B Hiii HasBHI pUCH
“MariyHoro  peaiisamy’, HOpUTaMaHHOTO JiTeparypaMm JIaTMHCHKO1
AMepuKw.

[Toe3iss yuMkKaHO CHUpaeTbCcsi Ha OaraTy YCHY Tpaauiio y ¢dopmi
koppuao (6anaau). TBOpUM OCTAaHHBOIO Yacy MiAKPECTIOITh TPAAUIIiiTHI
CUJIbHI CTOPOHHM MEKCHUKAHCBKOI IpoMajy Ta JUCKPUMIHALII, 3 SIKOKO il
YjieHaM JIOBOJIUTHCS CTUKATUCA. |[HKOJIM MHTI y CBOIM MOETUYHINA MOBI
3MIIIYIOTh ICTIAHCHKI Ta AaHIMJINCBKI CJIOBa, 5K, CKaxiMo, AJypucTa
(Alurista, Floricanto in Aztlan, 1971) ta I'mopia Anzamsaya (Gloria
Anzaldua). Ha ixHto moe3iro 3Ha4HHIA BIUTMB Majia yCHA TPAJHUILis, TOMY ii
HETMOBTOPHICTh BUSIBIIATHCS HacamIepes IiJ 4ac YMTaHHSA Brojoc. Jleski
MOETH BIJJAIOTh TEpeBary ICMAHCHKIA MOBI Ta €MIYHIA Tpajgulii.
[enTpanbHU TEKCT cydacHOi moesii yukaHo, TBIp Pomonbdo ['oHzaneca
(Rodolfo Gonzales, nap. 1928) “Mene 3Batu Xoakin” (I am Joaquin,
1972), cymye 3 TmpuBOAYy TIOHEBIpsSIHb 4YHWKaHOC. IIpore, umMMmaio
MMCbMEHHHKIB YUKAHOC 3HAXOJATH MATPUMKY y CBOEMY CTapOIaBHHOMY
MEKCUKaHCbKOMY KOpiHHI. Mipkytoun mpo Bennd Mekcuku, Jlopna Jli
CepBanrec (Lorna Dee Cervantes, map. 1954) nume, mo “B ii *xuiax
criBae emiune koppuao”, a JIyic Omap Caninac (Luis Omar Salinas, Hap.
1937) BimuyBae ceOc “allTeKCHKMM SHIOJIOM”. 3HayHa 4YacTHHA ITOE3il
YUKaHOC TJIMOOKO 0COOMCTA, B Hill HIETHCS MPO MOUYTTS JIPUYHOTO repos,
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Ipo WieHIB Horo poauHu 4u crinbHOTH. ['api Coto (Gary Soto, Hap.
1952) 3BepTaeThbcs 10 JABHBOI TPAJIUIIii BIIAHYBAHHS MTOMEPINX POJIHYIB.
OcTaHHIMHM POKaMH IMOE31s1 YUKAHOC JTOCATIIAa 3HAYHOTO BU3HAHHS, 1 TBOPH
CepBanTec, Coto Ta Anbbepro Pioca akTHBHO BKIIOYAKOTh 10
JITepaTypHUX aHTOJIOTIH.

TeaTp unkano Takox OypxiuBo po3BuBaBcs y 1960-x — 1970-x pp.,
MpaioBajgo0 4YuMaiao TpPyI, HAWBIUIMBOBINIOW 3 AKuX Oyma Tpymna Eib
Tearpo Kammnesino (EI Teatro Campesino). Cnowartky ii nepmuid
kepiBauk, Jlyic Bampmec (Luis Valdez), po3poOuB ocoOnuBuii KaHp
“aKT0” — KOPOTKHX CKETYIB, JI¢ Ha KIIMHU Opajavcs CYCHUIbHI TaHJKi, Bif
AKUX TOTEpHaii MEKCHKaHo-aMepukaHill. Ile Oynu mnpomaraHaucTChKi
TBOpH, CHOPSIMOBaHI Ha MOJITUYHY OCBITY risgaviB. [li3nHime Tpyna
3BEpHYJIAcs /10 1HIIOI JpaMaTypriuHoi GopMu — “MITO”, OpIEHTOBAHOI Ha
KYJBTYpPHI TPaJHUIlil Ta IyXOBHUN CBIT YUKAHOC.

Cepen mpeACTaBHUKIB 1CITAHO-KapHOCHKOTO HACEJICHHS HaWOLIbII
KUTTE3JATHI Ta OpPUTIHAIBHI JITEPATYpHI TPaaulli HOIATPUMYIOTh
aMepuKaHIli  KyOIHCBKOTO Ta  IYepTO-PIKAHCHKOTO  IOXOJIKECHHS.
Hampukman,  TskiHHS  KyOIHCHKO-aMEPUKAHCHKOI  KYJIbTYpH 10
KOMEIIMHOCTI BIJIPI3HSE 11 B1Jl €JIETIMHOTO JIPU3MYy MMCbMEHHUKIB YHKAHO,
Takux sk Pynonsho Anaiisa. Hegasui npuOyinbiil 3 Mekcuku, LleHTpansHoi
ta IliBmeHHOI AMEpUKH TIOCTIHO TIONMOBHIOIOTH Ta PO3LIUPIOIOTH
JiTepaTypHi 00pii CBOIX CHIBIPOMA/ISH.

Teker nia anamnizy: Helena Maria Viramontes

The Moths

| was fourteen years old when Abuelita requested my help. And it
seemed only fair. Abuelita had pulled me through the rages of scarlet fever
by placing, removing and replacing potato slices on the temples of my
forehead; she had seen me through several whippings, an arm broken by a
dare jump off Tio Enrique's toolshed, puberty, and my first lie. Really, |
told Ama, it was only fair.

Not that | was her favorite granddaughter or anything special. |
wasn't even pretty or nice like my older sisters and | just couldn't do the
girl things they could do. My hands were too big to handle the fineries of
crocheting or embroidery and | always pricked my fingers or knotted my
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colored threads time and time again while my sisters laughed and called
me bull hands with their cute waterlike voices. So | began keeping a piece
of jagged brick in my sock to bash my sisters or anyone who called me
bull hands. Once, while we all sat in the bedroom, | hit Teresa on the
forehead, right above her eyebrow and she ran to Ama with her mouth
open, her hand over her eye while blood seeped between her fingers. | was
used to the whippings by then.

| wasn't respectful either. | even went so far as to doubt the power of
Abuelita’s slices, the slices she said absorbed my fever. "You're still alive,
aren't you?" Abuelita snapped back, her pasty gray eye beaming at me and
burning holes in my suspicions. Regretful that | had let secret questions
drop out of my mouth, I couldn't look into her eyes. My hands began to fan
out, grow like a liar's nose until they hung by my side like low weights.
Abuelita made a balm out of dried moth wings and Vicks and rubbed my
hands, shaped them back to size and it was the strangest feeling. Like
bones melting. Like sun shining through the darkness of your eyelids. |
didn't mind helping Abuelita after that, so Ama would always send me
over to her.

In the early afternoon Ama would push her hair back, hand me my
sweater and shoes, and tell me to go to Mama Luna's. This was to avoid
another fight and another whipping, | knew. | would deliver one last direct
shot on Marisela's arm and jump out of our house, the slam of the screen
door burying her cries of anger, and I'd gladly go help Abuelita plant her
wild lilies or jasmine or heliotrope or cilantro or hierbabuena in red Hills
Brothers coffee cans. Abuelita would wait for me at the top step of her
porch holding a hammer and nail and empty coffee cans. And although we
hardly spoke, hardly looked at each other as we worked over root
transplants, | always felt her gray eye on me. It made me feel, in a strange
sort of way, safe and guarded and not alone. Like God was supposed to
make you feel.

On Abuelita's porch, | would puncture holes in the bottom of the coffee
cans with a nail and a precise hit of a hammer. This completed, my job
was to fill them with red clay mud from beneath her rose bushes, packing
it softly, then making a perfect hole, four fingers round, to nest a sprouting
avocado pit, or the spidery sweet potatoes that Abuelita rooted in mayon-
naise jars with toothpicks and daily water, or prickly chayotes that
produced vines that twisted and wound all over her porch pillars, crawling
to the roof, up and over the roof, and down the other side, making her
small brick house look like it was cradled within the vines that grew pear-

shaped squashes ready for the pick, ready to be steamed with onions and
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cheese and butter. The roots would burst out of the rusted coffee cans and
search for a place to connect. | would then feed the seedlings with water.

But this was a different kind of help, Ama said, because Abuelita was
dying. Looking into her gray eye, then into her brown one, the doctor said
it was just a matter of days. And so it seemed only fair that these hands she
had melted and formed found use in rubbing her caving body with alcohol
and marihuana, rubbing her arms and legs, turning her face to the window
so that she could watch the Bird of Paradise blooming or smell the scent of
clove in the air. | toweled her face frequently and held her hand for hours.
Her gray wiry hair hung over the mattress. Since | could remember, she'd
kept her long hair in braids. Her mouth was vacant and when she slept, her
eyelids never closed all the way. Up close, you could see her gray eye
beaming out the window, staring hard as if to remember everything. |
never kissed her. I left the window open when | went to the market.

Across the street from Jay's Market there was a chapel. | never knew its
denomination, but | went in just the same to search for candles. | sat down
on one of the pews because there were none. After | cleaned my
fingernails, | looked up at the high ceiling. 1 had forgotten the vastness of
these places, the coolness of the marble pillars and the frozen statues with
blank eyes. | was alone. | knew why | had never returned.

That was one of Apa's biggest complaints. He would pound his hands
on the table, rocking the sugar dish or spilling a cup of coffee and scream
that if I didn't go to mass every Sunday to save my goddamn sinning soul,
then | had no reason to go out of the house, period. Punto final. He would
grab my arm and dig his nails into me to make sure | understood the
importance of catechism. Did he make himself clear? Then he strategically
directed his anger at Ama for her lousy ways of bringing up daughters,
being disrespectful and unbelieving, and my older sisters would pull me
aside and tell me if | didn't get to mass right this minute, they were all
going to kick the holy shit out of me. Why am | so selfish? Can't you see
what it's doing to Ama, you idiot? So | would wash my feet and stuff them
in my black Easter shoes that shone with Vaseline, grab a missal and veil,
and wave good-bye to Ama.

| would walk slowly down Lorena to First to Evergreen, counting the
cracks on the cement. On Evergreen | would turn left and walk to
Abuelita's. | liked her porch because it was shielded by the vines of the
chayotes and | could get a good look at the people and car traffic on
Evergreen without them knowing. | would jump up the porch steps, knock
on the screen door as | wiped my feet and call Abuelita? mi Abuelita? As |

opened the door and stuck my head in, | would catch the gagging scent of
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toasting chile on the placa. When | entered the sala, she would greet me
from the kitchen, wringing her hands in her apron. I'd sit at the corner of
the table to keep from being in her way. The chiles made my eyes water.
Am | crying? No, Mama Luna, I'm sure not crying. | don't like going to
mass, but my eyes watered anyway, the tears dropping on the tablecloth
like candle wax. Abuelita lifted the burnt chiles from the fire and sprinkled
water on them until the skins began to separate. Placing them in front of
me, she turned to check the menudo (soup). I peeled the skins off and put
the flimsy, limp looking green and yellow chiles in the molcajete (Mexican
mortar) and began to crush and crush and twist and crush the heart out of
the tomato, the clove of garlic, the stupid chiles that made me cry, crushed
them until they turned into liquid under my bull hand. With a wooden
spoon, | scraped hard to destroy the guilt, and my tears were gone. | put
the bowl of chile next to a vase filled with freshly cut roses. Abuelita
touched my hand and pointed to the bowl of menudo that steamed in front
of me. 1 spooned some chile into the menudo and rolled a corn tortilla thin
with the palms of my hands. As | ate, a fine Sunday breeze entered the
kitchen and a rose petal calmly feathered down to the table.

| left the chapel without blessing myself and walked to Jay's. Most of
the time Jay didn't have much of anything. The tomatoes were always soft
and the cans of Campbell soups had rusted spots on them. There was dust
on the tops of cereal boxes. | picked up what | needed: rubbing alcohol,
five cans of chicken broth, a big bottle of Pine Sol. At first Jay got mad
because | thought | had forgotten the money. But it was there all the time,
in my back pocket.

When | returned from the market, | heard Ama crying in Abuelita's
kitchen. She looked up at me with puffy eves. | placed the bags of
groceries on the table and began putting the cans of soup away. Ama
sobbed quietly. | never kissed her. After a while, | patted her on the back
for comfort. Finally:

"Y mi Ama?" she asked in a whisper, then choked again and cried into her
apron.

Abuelita fell off the bed twice yesterday, | said, knowing that I
shouldn't have said it and wondering why | wanted to say it because it only
made Ama cry harder. | guess | became angry and just so tired of the
quarrels and beatings and unanswered prayers and my hands just there
hanging helplessly by my side. Ama looked at me again, confused, angry,
and her eyes were filled with sorrow. 1 went outside and sat on the porch
swing and watched the people pass. | sat there until she left. | dozed off
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repeating the words to myself like rosary prayers: when do you stop giving
when do you start giving when do you and when my hands fell from my
lap, | awoke to catch them. The sun was setting, an orange glow, and |
knew Abuelita was hungry.

There comes a time when the sun is defiant. Just about the time when
moods change, inevitable seasons of a day, transitions from one color to
another, that hour or minute or second when the sun is finally defeated,
finally sinks into the realization that it cannot with all its power to heal or
burn, exist forever, there comes an illumination where the sun and earth
meet, a final burst of burning red orange fury reminding us that although
endings are inevitable, they are necessary for rebirths, and when that time
came, just when | switched on the light in the kitchen to open Abuelita's
can of soup, it was probably then that she died.

The room smelled of Pine Sol and vomit and Abuelita had defecated the
remains of her cancerous stomach. She had turned to the window and tried
to speak, but her mouth remained open and speechless. | heard you, Abuel-
ita, | said, stroking her cheek, | heard you. | opened the windows of the
house and let the soup simmer and overboil on the stove. | turned the stove
off and poured the soup down the sink. From the cabinet | got a tin basin,
filled it with lukewarm water and carried it carefully to the room. | went to
the linen closet and took out some modest bleached white towels. With the
sacredness of a priest preparing his vestments, | unfolded the towels one
by one on my shoulders. | removed the sheets and blankets from her bed
and peeled off her thick flannel nightgown. | toweled her puzzled face,
stretching out the wrinkles, removing the coils of her neck, toweled her
shoulders and breasts. Then | changed the water. | returned to towel the
creases of her stretch-marked stomach, her sporadic vaginal hairs, and her
sagging thighs. | removed the lint from between her toes and noticed a
mapped birthmark on the fold of her buttock. The scars on her back which
were as thin as the life lines on the palms of her hands made me realize
how little I really knew of Abuelita. | covered her with a thin blanket and
went into the bathroom. | washed my hands, and turned on the tub faucets
and watched the water pour into the tub with vitality and steam. When it
was full, | turned off the water and undressed. Then, | went to get
Abuelita.

She was not as heavy as | thought and when | carried her in my arms,
her body fell into a V, and yet my legs were tired, shaky, and | felt as if the
distance between the bedroom and bathroom was miles and years away.
Ama, where are you?
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| stepped into the bathtub one leg first, then the other. 1 bent my knees
slowly to descend into the water slowly so | wouldn't scald her skin. There,
there, Abuelita, | said, cradling her, smoothing her as we descended, |
heard you. Her hair fell back and spread across the water like eagle's
wings. The water in the tub overflowed and poured onto the tile of the
floor. Then the moths came. Small, gray ones that came from her soul and
out through her mouth fluttering to light, circling the single dull light bulb
of the bathroom. Dying is lonely and | wanted to go to where the moths
were, stay with her and plant chayotes whose vines would crawl up her
fingers and into the clouds; | wanted to rest my head on her chest with her
stroking my hair, telling me about the moths that lay within the soul and
slowly eat the spirit up; | wanted to return to the waters of the womb with
her so that we would never be alone again. | wanted. | wanted my Ama. |
removed a few strands of hair from Abuelita's face and held her small light
head within the hollow of my neck. The bathroom was filled with moths,
and for the first time in a long time | cried, rocking us, crying for her, for
me, for Ama, the sobs emerging from the depths of anguish, the misery of
feeling half born, sobbing until finally the sobs rippled into circles and
circles of sadness and relief. There, there, | said to Abuelita, rocking us
gently, there, there.
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KoHTpoabHi nuTanud i 3apaanas 10 Po3aiay 8

1. B yoMy nosisiraroTe 0COOJIMBOCTI ICIAHO-aMEPUKAHCHKOI JiTepaTypu?

2. B saxuii crioci0 nepiiuit ab3all HOBEJIM TOTy€ YuTaya 10 PO3B’SI3KU?
3. [aiiTe xapakTepuCTUKYy HapaTOPKH, ii BAayi.
4. TIpoKOMEHTYWTE 3ITKHEHHSI XpUCTUSHCHKOI penirii Ta “marii”’ y HOBEJII.

5. HoMy mig yac coikyBaHHSA 3 0a0ycero HapaTOpKa MOYYyBAa€EThCS Tak,

"like God was supposed to make you feel" (map. 4)?

6. SIkuM YMHOM [OKJIQAHHMHM OIHKC IepecakeHHS KopinHg (map. D)
KOpEIIIoE 3 OCTaHHIM €MMi3040M HoBenu? Sk BiH TOB'S3aHUN 3

"HaampUPOIHUMH'  4d (PAHTACTUYHUMU €TIEMEHTAMH TEKCTY?
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OpicHTOBHI NUTAHHSA 3 MAaTEPIaAJIy KYPCY

1. TTOHATTS MyIBTUKYIBTYPIiI3My: MHOXHHHICTh TIIyMaueHb.
2. KoHuemniiss MyJIbTUKYIBTYpali3My B ICTOPUYHIN EPCIIEKTUBI.

3. Ilpuuunu «MyJabTUKYITYpHOTO mMOBOpoTy» y CIIIA B ocTaHHIi
TpeTuHi XX CT.

4. JIucKycCliiHl MUTaHHS MYJIbTUKYJIbTYypali3My Ha Cy4acCHOMY €Tarli.

5. Bektopu BIUIMBY MOJITUKM KYJbTYPHOIO  IUTIOpali3My  Ha
niteparypHuii npouec y CIIIA.

6. IIpoGnema KaHOHY B Cy4acH1i aMepUKaHChKIN JITEpaTypi.
7. Ctucna XxapakTepucTHKa OCHOBHUX eTHIYHMX JiiTepaTyp CIIA.

8. AMepuKaHChKa JIITEpaTypa SIK CHUHTE3 TE€TEPOreHHUX KYJIbTYPHHUX
TpauLIiil.

9. Ponb ycHOI Tpaauilii i My3uku y opMyBaHH1 adpo-aMEePUKAHCHKOTO
MMCbMEHCTRA.

10. Enementu midomoriuanx cuctemM Kutato ta fAnonHii B miTepaTypi
aMEepHUKaHIIIB a31aTChbKOT'0 MOXOKEHHSI.

11. Cnenudika  po3yMiHHS  CTOCYHKIB  <«JIIOJMHA-TIPUPOJIa» B
KYJbTYPHUX/JITEPATYPHUX TPAJHUILIISAX KOPIHHUX aMEPUKAHIIIB.

12. CrionyuyeHHst Mi(OJOTIYHUX CHUCTEM JOKOIYMOOBOi AMEpPUKH 3
XpPUCTUSIHCTBOM B ICIIAHO-aMEPUKAHCHKIA KapTUHI CBITY  Ta ii
JITepaTypHOMY B1IOUTTI.

13. MoTHB NOIIYKiB KOPIHHS B JIITEPATypax €THIYHUX MEHIIIMH.
14. TIpobnema caMoieHTUdiKaIlll B JiTepaTypax €THIYHUX MEHILHUH.
15. ETHIuHI JiITEpaTypH: TeEMa MOBEPHEHHS CBOT'O KYJIbTYPHOTO CIAJIKY.

16. ETHiuH1 JiTepaTypu: CYNEPEYHOCTI MK KyJIbTYPHUMH MOJEISIMU
Ta 3acO0M iXHBO1 rapMOHI3allii.

17. IIpobnemu  3pocTaHHS  MOJIOJO1  JIIOJJMHM B yMOBax
IUTIOPATICTUYHOTO CBITY AMEpHUKHU.

18. KoHGIIKT TOKOJIHL SK OJHA 3 MPOBIAHUX TEM B JNTepaTypax
CTHIYHMX MCHIIIHH.

19. Moga sik 3aci0 CTBEpKEHHS KYJbTYPHOT 1I€HTUYHOCTI.

20. TpyaHomii Kpoc-KyJdbTypHOI KOMYHIKalii (Ha matepiaji TBOpIB
cydyacHux nucbMeHHUKIB CIIIA).
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