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INTRODUCTION

The term paper is dedicated to the study the specificity of the translation of
means of verbalization of the WOMAN concept (based on the material of the movie
“The Iron Lady”).

Theoretical background. Today's progressive society has proved that
vocabulary plays an important role in the development of its society and is not only a
linguistic but also a socio-cultural concept. After all, we know that language is a
multi-colored sound palette of its people, in which the traditions, culture and
mentality of their nation are harmoniously intertwined. In modern linguistics, there is
a tendency to study the problems of the relationship between language and culture.
This suggests that language is the main component in the formation of human
thought, human psyche, and a characteristic of national mentality. The study and
description of the relationship between language and ethnicity is carried out by
cultural linguistics - linguoculturalists. The key unit of the study of linguistic and
cultural studies is the concept, which is an element of the reflection of the spiritual
culture of the people, its national picture of the world. The main concepts of spiritual
values have become the main object of linguistic research in recent decades.

The work is devoted to the study of the specifics of the verbalization of the
WOMAN concept as a fragment of the English-language picture of the world. At the
moment, it is possible to single out several directions of analysis in the study of
concepts, the main of which is linguistic and cultural. The following linguists and
philologists studied the role of concept : O. Bliznyuk, I. Golubovsk, V. Zhaivoronok
(studying the national cultural specificity of world perception, and linguistic-
cognitive) and M. Alefirenko, M. Boldyrev, Z. Popova and Y. Sternin, O. Selivanova
who were focused on the problems of the cognitive potential of concepts.

A significant contribution to the development and formation of linguistic
conceptology was made by representatives of various modern domestic linguistic
schools, in particular the following: 1. Golubovska, S. Zhabotynska, V. Zhaivoronok,
A. Zagnitko, V. lvashchenko, V. Kononenko, T. Kosmeda, M. Kochergan, L.
Lysychenko, A. Prykhodko, T. Radzievska, O. Selivanova. A prominent place in this
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field belongs to such linguistic conceptualists of the Soviet and post-Soviet space,
such as M. Alefirenko, N. Arutyunova, S. Askoldov, O. Babushkin, M. Boldyrev, S.
Vorkachev, V. Vorobyov, V. Karasik, V. Kolesov , O. Kubryakova, D. Lykhachev,
V. Maslova, V. Neroznak, S. Nikitina, M. Pimenova, Z. Popova, O. Rakhilina, G.
Slyshkin, Y. Sternin, Yu. Stepanov, V. Telia, R. Frumkin.

The topicality of the research is conditioned to the fact that the interest in
studying the specifics of translation of the means of verbalization of the WOMAN
concept is due to their importance not only for English and Ukrainian philology, but
also among the most pressing problems of general linguistics, because in the
linguistic picture of the world the concept of WOMAN occupies a special place as
one of the most important phenomena of national consciousness.

The aim of the research is to analyze such a language phenomenon as
"concept”, to study the history of its emergence and main characteristics, to determine
the place of the concept in the modern English-language media discourse.

The following research objectives have been set for achieving its aim:

1. Define the term concept and justify such a concept as "verbalization™;

2. To investigate the history of the emergence of the “concept™ phenomenon,
the study and place of the WOMAN concept in the linguistic picture of the world;

3. Analyze the concept of verbalization and establish the main ways of its
creation;

4. To reveal the influence of foreign languages on the ways of creating
verbalization and concept.

5. To study the main methods and specifics of translation of means of
verbalization the WOMAN concept.

The object of research is the variety of modern English and Ukrainian
languages presented by the authors of the biographical film "The Iron Lady".

The subject of research is English and Ukrainian verbalizations of the
WOMAN concept, their translation and typological characteristics.

The data sources of the research are 25 sentences of English film discourse.

The basis of the research is the 2011 British biographical film "The Iron Lady".
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The following methods were used in the research: the composite approach that
involves descriptive, comparative, historical and chronological methods, methods of
analysis, such as classification, semantic and structural analysis.

The theoretical value of the study is that its results are a contribution to
linguistic research, as they highlight the diversity and rich history of languages.

The practical value of the study is that the results of the study can be used in
the teaching of cultural studies, linguistics, and translation studies. The results of the
study can also be useful for anyone interested in the topic of concept and discourse.

Research paper structure: the term paper consists of Introduction, two
Chapters, Bibliography, List of Reference Sources, List of Data Sources, Annex A,

Annex B and Summary.



CHAPTER 1

PHILOLOGICAL, TRANSLATIONAL AND DISCURSIVE MEANS OF
VERBALIZATION OF THE CONCEPT

1.1Philological concept: features of the concept from a philological point of view

To this day, the term "concept” remains a historical, although not always
discrete, doublet in linguistics. The term "concept™ comes from the Latin word
"conceptus” meaning “conception”. In Ukrainian and Western European
languages, the term "germ" in the sense of "completion” is still preserved, as well
as the idea of a certain "initiality”, the specification of what is additional or
acquired within the limits of everyday or scientific understanding. Therefore,
there are reasons to believe that concepts, like germs, begin in concepts.

Linguistic conceptology as a separate field of conceptology was formed at
the beginning of the 21st century. The defining task for it is the explication of
concepts and conceptospheres that make up a conceptual picture of the world, in
which knowledge, experience of the results of human activity and the processes of
knowing the world are stored.

A significant contribution to the development and formation of linguistic
conceptology was made by representatives of various modern domestic linguistic
schools, in particular the following:

I. Golubovska, S. Zhabotynska, V. Zhaivoronok, A. Zagnitko, V.
Ivashchenko, V. Kononenko, T. Kosmeda, M. Kochergan, L. Lysychenko, A.
Prykhodko, T. Radzievska, O. Selivanova. Among the representatives of the
Western schools, it is worth mentioning the names of Ye. The works of these
linguists form the basis for further explorations in linguoconceptology and are the
theoretical basis of research.

There is no doubt about the fact that in the 90s of the XX century. the term
"concept”, which entered scientific circulation and coexisted with other terms
similar to it, such as "linguculture”, "logoepistema™, "mythologema", etc., turned
out to be the most viable. It is often used as a synonym for "archetype",

"prototype”, "stereotype”, "symbol”, "gestalt" (from the German Gestalt - integral
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form, image, structure), etc. Presumably, such terminological disagreements
testify to the multifaceted nature of the concept, the complexity of its structure,
and the uniqueness of its functions.

Despite the fact that the term "concept” is firmly established in modern
linguistic science, it still does not have an unambiguous interpretation. According
to various definitions, a concept is "a person's knowledge of reality in its elements
and perspectives” [16: 240]; concept is something that is “reconstructed through
its linguistic expression and non-linguistic knowledge" [21:286]; concept -
"information about what an individual knows, thinks, imagines about objects"
[13:286 ] etc. As can be seen from the above definitions, the properties of
knowledge, assessment, culture and psyche are most consistently singled out in
the concept, which are taken as a basis in one or another definition.

A concept in philology is a term used to explain the units of mental or
psychic resources of our consciousness and the informational structure that
reflects human knowledge and experience; it is an operational unit of memory,
mental lexicon, conceptual system and language of the brain, the whole picture of
the world, which is reflected in the human psyche[25]. Concepts are
interconnected, they form a certain idea about the world. In the human mind, they
are ordered, grouped and form a conceptual system that changes under the
influence of acquired knowledge. Each person's conceptual system is individual
and unique. First of all, it depends on the intellectual level and life practice of a
person.

In modern linguistics, there are three main approaches to the consideration
of the concept "concept":

¢ linguocognitive;
e linguistic and cultural;
e semantic.
M. Boldyrev notes that the concept, formed in the process of imaginary

construction of objects and phenomena, reflects both the results of human activity
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and his understanding of the surrounding world in the form of units, "quanta” of
knowledge.

Representatives of the second direction (V. Lyapin, N. Arutyunova, etc.)
consider the concept as a “"cultural gene", which is part of the "genotype of
culture”, marked to a greater or lesser extent by ethnosemantic specificity.

Followers of the semantic trend (T. Bulygina, M. Alefirenko) consider the
concept as a unit of cognitive semantics, the purpose of which is to "study not
only the content of linguistic signs, but also their habitat".

Calling something a concept means reconstructing its inner meaning within
the mental activity of the language community in general and its representatives in
particular. Considering, for example, such concepts as “truth", "beauty",
"“friendship™, "love", etc., researchers try to reconstruct the essence inherent in the
lexical units in which they are contained. Such efforts are largely linguistically
oriented, as they are based on the existing facts of language and different registers
of speech, and not only on the conclusions of philosophers. Unlike representatives
of other sciences, linguists can professionally explore concepts through the
analysis of the use of words and expressions in discourse. It is unlikely that they
would be able to adequately characterize the ideal of beauty for the English or
Ukrainian language community without finding out when and under what
circumstances their representatives respond to something beautiful. In other
words, in modern linguistic studies, a linguosemiotic task is clearly visible, which
is reduced to an in-depth study of semantics, syntax and pragmatics of speech,
within which various concepts are implemented. For this, it is necessary to
analyze all spontaneous discourses or large text corpora. It is by applying such a
method - the sociology of discourse - that one can hope for the possibility of
reconstructing any concept in different cultures. From regular observations of the
use of lexemes and constructions in different languages, the impression is created
of the existence of universal standards of certain concepts, which only roughly
coincide with the mentality of people who speak them in different languages.

Therefore, the main task of the lexicographer is to clarify the role and typical
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circumstances of the use of frames, characteristic of a specific word that
implements the concept.

Although the concept is primarily a mental unit and an element of
consciousness, acting as a precursor between the real world and language, it also
encompasses cultural information, in which it is filtered, processed and
systematized. Therefore, concepts form a kind of cultural layer that functions
between a person and the environment. They are present in the consciousness
(mental world) of a person in the form of "bundles” of concepts, knowledge,
associations, experiences that are not only thought, but also experienced.

Any classification of concepts can be carried out according to several
parameters proposed by their researchers. These parameters make it possible not
only to trace the presence of differences between the main (common) and
peripheral (uncommon), but also based on the identification of characteristic
features of the object itself to formulate its adequate understanding.

Answer to the question: What is a concept? in modern linguistics is based
on the assignment of its essential features to the following categories:

1) linguistic-cognitive phenomenon. This view is shared by O.S
Kubryakova and her scientific school [3:245];

2) psycholinguistic phenomenon, the most famous representative of which
is A. A. Zalevska [20: 286];

3) an abstract scientific concept [20:286.];

4) the basic unit of culture [20:286.];

5) linguistic and cultural phenomenon [8: 75-80.].

The concept as a linguistic phenomenon manifests itself in the form of an
entity that represents the associative field of the name, although it is not equated
to it. In other words, the concept is a paradigmatic model of the name, which
contains its logical and sublogical structures, which are derived from both the free
combination of the name and the connected one, that is, from the syntagmatic

connections recorded in the text. The scope of the concept covers the content of
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the naive concept, but it is not limited to it, as it covers all the many practical
elements of the name that appear in various word combinations.

Z. Popova and Y. Sternin call the conceptosphere "a purely mental sphere,
which consists of concepts in the form of mental pictures, schemes, concepts,
frames, scenarios, gestalts" [17].

Concepts-images (mental pictures) are generalized sensory-visual images
of objects or phenomena. These concepts are united in the language by lexical
units of specific semantics. Representations are static and are a reflection of the
set of the most essential features of a separate object or phenomenon. Concepts-
mental pictures represent cognitive structures that represent the external
characteristics of objects in the surrounding reality — their color palette, specific
configuration, other external features.

Concepts-schemes are represented by a generalized spatial-graphic or
contour diagram. This is a hyperonym with a weakened image - a tree (the visual
image of a tree in general is the trunk and crown); the image of the river as a
length, a ribbon; a schematic image of a person - head, torso, arms and legs.
Schemes can be drawn, which indicates the reality of the existence of this form of
knowledge structuring. A scheme is an intermediate type of concept between a
representation and a concept, a certain stage of the development of abstraction.

A concept is a concept that consists of the most general, essential features
of an object or phenomenon, the result of their rational reflection and
understanding. For example: a square is a rectangle with equal sides, a baobab is a
broad-leaved plant from the umbrella family, an airplane is an aircraft that is
heavier than air. The concept is verbalized by terminological vocabulary, as well
as lexemes of rational semantics such as client, defendant, judge. It is formed in
thinking as a reflection of the scientific and industrial spheres of reality
(terminology).

A concept frame is a mental "“holography", a situational-volumetric
representation of a fragment of reality. That is, a frame is a three-dimensional

representation, a certain set of standard knowledge about a subject or



9
phenomenon. For example, the shop concept includes components — buy, sell,
goods, cost, price, etc. Examples of frames: restaurant, cinema, polyclinic,
hospital.

The concept script represents the step-by-step dynamics of actions fixed in
the collective memory of native speakers. Scenario (script) — stereotypical
episodes with signs of movement and development. In fact, these are frames that
develop in space in the form of separate episodes, stages, elements. For example:
the stadium is a frame, and visiting the stadium, reconstruction, etc. — script.

Gestalt is a complex, integrated, functional mental structure that organizes
the variety of individual phenomena in consciousness. Gestalt (the term of H.
Ehrenfels, an Austrian art critic of the late 19th century) is a complete image that
combines sensual and rational elements, as well as combines dynamic and static
aspects of the displayed object or phenomenon.

O. Kubryakova refers to J. Lakoff's opinion that gestalts consist of parts, but
are not reduced to their totality, that gestalts are structures used in processes -
language, thinking, perceptual, motor, etc. [9: 555 p]. Hence the idea of concepts
as quanta of structured knowledge, the possibility of extracting different features
from the concept, separating its different layers and describing it as a structure,
because "the human bioprogram includes the ability to form concepts".

Thus, the concept can be defined as "the process of creating meanings about
objects of knowledge, the process of building information about them. This
information about a relatively actual or possible state of affairs in the world is a
"meaning" or "concept" (broad interpretation)... In a narrow sense, a concept is
interpreted as an intentional function that determines the plurality of objects or
subjects; the values of such a function can be objects (subjects) of real or possible
worlds", and the system of concepts assumes the mandatory presence of original
concepts as a necessary condition for its construction [14: 286 ].

"Concepts arise in the mind of a person not only as hints of possible

meanings..., that is, the concept does not follow directly from the meaning of the
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word, but is a response to the previous language experience of a person in general

- poetic, prose, scientific, social, historical, etc.." [11: 280-287.].

1.2 Ways of concept of WOMAN verbalization means translation into Ukrainian
language

In the context of the anthropocentric paradigm, the reflection in language of
mental processes and means of verbalizing concepts is of particular interest.

The concept of " WOMAN " is one of the central concepts in the conceptual
sphere of any people. Everywhere this concept is interpreted differently depending on
various factors. Currently, the structure of the concept, as well as its definition, does
not have a clear theory. According to many linguists, the concept consists of a core,
base, near and far periphery. Belonging to one or another section of the semantic field
of content is determined by the brightness of the sign in the mind of the bearer of the
corresponding concept [18: 43].

The concept of a WOMAN, verbalized in a song, conveys relevant meanings,
significant for one or another period of the historical development of a cultural
community and often stands out a universal supporting concept that creates the
general context of the song discourse.

In the modern world of the 21st century, we imagine the term "woman" as
multifaceted. In order to understand the deep meaning of the content of the concept
"woman", it is necessary to conduct a cognitive analysis and at the same time
necessarily use the method of dictionary definitions, which will help reveal all the
peculiarities of its perception [19: 342-345].

If we refer to the dictionary "Longman dictionary of contemporary English"
[24], we will see that the word "woman" has several meanings:

- "An adult female person”;

- "A rude way of addressing a woman when you are angry and annoyed";

- "A woman that a man is having sexual relations with, even though he is
married

to someone else”;

- "Formal woman";
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- "Your girlfriend or wife, which many women find offensive".

The "Cambridge Advanced learner's Dictionary"” [24] offers readers similar
meanings:

- "An adult female human being";

- "A man's wife or partner";

- "Women".

Having analyzed these definitions, we can conclude that the main criterion for
the concept of "woman" is age, that is, representatives of the English-speaking world
picture believe that a woman is a more experienced creature, and not young and
stupid. Another important characteristic of the term "woman" is gender and, of
course, social status. The function of women in society for representatives of English-
speaking culture plays an important role, and we believe that because of this, in all
meanings, emphasis is placed on it.

It is worth noting that vulgarisms that have the meaning "woman" are not used
in the English language, but at the same time, in the English-speaking picture of the
world, a woman is not considered a weak link in society. In the English-language
picture of the world, it is customary to add an adjective to the word woman, then the
phrase acquires a semantic color, for example, a beautiful woman, a divorced woman,
a smart woman, etc.

Based on this, the key features of the concept of "woman" are appearance,
internal qualities, age, relationship with a man.

It is also worth noting that the concept of "woman" has a political aspect.
Women have been fighting for a long time and are still fighting for their rights, for
equality in society, hence the belonging of a woman to any job, field, etc.

The concept WOMAN is an ethno-mental formation, a basic concept that exists
in the national consciousness of different gender, social and age groups. In the
formation of the content of the WOMAN concept, in addition to linguistic factors,
extralinguistic features play an important role. These include cultural and historical
factors and social roles along with the biological characteristics of women. In modern

English-language works, the concept WOMAN is verbalized by a large number of
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tokens characterizing femininity, independence and independence of a woman, as
well as describing a woman as a mother, mostly creating the image of a successful
woman. This image continues to change and evolve.

The topic of speech influence has always been central and interested scientists
of various fields of activity and directions.

O. V. Dzykovich claims that "speech effect (perlocutionary effect) is the
achievement by the addressee of a certain illocutionary response adequate to its
communicative purpose by the addressee with the help of speech acts" [4: 85 p.].
Verbal influence, as a concept, has a centuries-old history and goes back to antiquity
[. 15:660]. The development of the social system with each century caused changes in
this area, due to which a significant number of sciences related to the art of influential
speech arose, such as: rhetoric, poetics, stylistics, hermeneutics, theory of
argumentation. These research directions and arts of the past gave birth to modern
sciences: theories of mass communications and theories of speech influence, which
have a direct connection with the researched concepts of verbal influence and media
discourse.

L. I. Fedorova claims that "verbal influence is a one-way speech act, the task of
which is to apply the social influence caused by the speaker to the listener during
their communication™ [5: 46-50.].

Verbal influence, as a special phenomenon, can be called directed influence,
which involves the transfer of information and subsequent decision-making. The true
function of the influence used in the speech act is the creation of new meanings and
new shades of realities and images of the external world. This confirms that one of
the most important, central functions of every language, in addition to communicative
and informative, is the function of influence. It should be noted that this function is
most clearly manifested in such a field as the mass media, and as a result also in the
media discourse.

It is worth paying special attention to the fact that verbal influence is realized
thanks to the use of the means of a certain language, which are actually well-known

linguistic stylistic techniques and expressive means. They will be applied in all types



13
and genres of fiction, and currently also in mass media texts of various genres and
directions. Their main function is to influence the recipient's consciousness by
creating a vividly marked image, semantic content for a specific language unit.

Summarizing the approaches to the terminological content of the concept of
speech influence, we claim that this phenomenon is a relationship of cultural, social,
linguistic and psychological components, the essence of which is the influence on the
addressee in the process of linguistic interaction in oral or written form [7:162]. The
goal of verbal influence is the restructuring of certain elements of the addressee's
worldview, modification of his value hierarchy, formation of motives for
extralinguistic activity, changes in behavior and emotional state.

Means of verbal influence in the English-language media discourse, which
have a positive effect on the recipient, also have peculiarities of translation and
represent difficulties during their transmission in the Ukrainian language.

To study the means of verbalizing emotions in a certain language, an artistic
text is best suited, an integral part of which are descriptions of human feelings,
experiences and emotional states. One of the main tasks of artistic translation is the
maximally complete transfer of emotional and aesthetic information by means of the
language of translation in order to create the same pragmatic effect on the recipient as
the source text of the original [12: 464 ]. The analysis of translations shows that this
type of text is characterized by deviations from the maximum accurate transmission
of content to ensure quality and artistry [9]. Such deviations, which preserve the
artistic value of the translation, occur during translation transformations. In such
cases, the informative component of the translation is fundamentally different from
the original, but at the same time the emotional perception remains unchanged.

Linguistic means of verbalizing emotions in artistic discourse are
interconnected, they complement each other and serve as intensifiers of emotions, the
nature of which is determined by the author's purpose and context. Means of the
lexical level are distinguished by ethno-specificity. The presence of evaluative and
expressive components among the connotative meanings of the word makes it

difficult for the translator to choose an equivalent, but allows choosing a stylistically
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and emotionally appropriate word. In the translation, functional counterparts with a
neutral or increased expressive rating, grammatical and lexical replacements of
language units were used to naturalize the expression, verbatim translation and a
compensatory mechanism to compensate for stylistic losses. Among the syntactic
means of emotionality in the Ukrainian language, the ellipsis of the subject is most
successfully used as a transformation, which gives the text expressiveness.

Among the promising directions of further scientific research in the field of
translation of language means of verbalizing emotions, it is advisable to include the
issue of identifying different-level representations of the category of emotionality in

the text, their culturally specific features and methods of reproduction in translation.

1.3 The concept of WOMAN in the movie discourse

Discourse is a generalization of the notion of a conversationto any form
of communication. Discourse is a major topic in social theory, with work spanning
fields such as sociology, anthropology, continental philosophy, and discourse
analysis. Following pioneering work by Michel Foucault, these fields view discourse
as a system of thought, knowledge, or communication that constructs our experience
of the world. Since control of discourse amounts to control of how the world is
perceived, social theory often studies discourse as a window into power.
Within theoretical linguistics, discourse is understood more narrowly as linguistic
information exchange and was one of the major motivations for the framework
of dynamic semantics, in which expressions' denotations are equated with their ability
to update a discourse context.» In the humanities and social sciences, discourse
describes a formal way of thinking that can be expressed through language. Discourse
Is a social boundary that defines what statements can be said about a topic. Many
definitions of discourse are largely derived from the work of French
philosopher Michel Foucault. In sociology, discourse is defined as "any practice
(found in a wide range of forms) by which individuals imbue reality with meaning.

One of the first concepts of "discourse” in linguistic research was outlined by

Z. Harris, who interprets discourse as an utterance, a supraphrase unity connected
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with other common speech contexts [Harris]. It is worth noting that the terms
"discourse™ and "text" initially had the same meaning, often due to the lack of terms
in some languages that would reflect these concepts as separate ones. In modern
linguistics, M. Foucault's view of the definition of discourse is considered the most
accurate. He notes that discourse is "a verbal semiotic process and a socially
determined organization of language, a synthesis of what has already been said and
what has never been said" [Foucault]. So, the polyvector nature of discourse
definitions is determined by the history of its formation in linguistics and a certain
uncertainty of this phenomenon.

Media discourse (or mass information discourse) is a coherent text in
combination with extralinguistic, pragmatic, sociocultural, psychological factors, etc.,
it is the most relevant in the modern media space, because it reflects not only
communicative and informational, but also political, economic, cultural attitudes and
trends of modern society. So, media discourse is a global comprehensive category of
modern communicative discourse, which acts as a certain background and in which
current moods of society are reflected in various spheres of activity - politics,
economy, culture, as  well as dynamic modern processes, such as: perephrisms,
lexical innovations, catchphrases , semantic neologisms, "reanimated" archaisms,
borrowings from other languages of the world. One of the main elements of media
discourse and its existence is closely related to media text. In general, a media text is
an extended interpretation of a text. Today, the text is understood as part of a certain
discourse, as an expression within this discourse. It is characterized by certain models
of text creation and perception, for understanding this text.

The complex analysis of mass media discourse is reflected in the works of such
foreign linguists as A. Bell, T. van Dijk, T. Dobrosklonska, A. Durant, E.
Kozhemiakin, D. Kristal, M. Makarov, P. Parshin, A. Polonsky, G. Solganik, M.
Talbot, J. Richardson, D. Tannen, R. Fowler, N. Fairclough. Among domestic
scientists, the scientific works of linguists A. Grigorash, S. Yermolenko, M.
Zhovtobryukha, L. Kudryavtseva, O. Makovey, O. Matsko, L. Parkhonyuk, O.
Ponomariv, A. Prykhodka, K. Serazhim, O. Serbenska, L. Stavytska, I. Tiron and
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others. Scientists direct their efforts to determine the essence of mass media discourse
(or media discourse, media discourse, as it is called in linguistics), its functional,
pragmatic, cognitive, linguistic features. Among modern studies, investigations into
the problems of classification of media discourse are represented, although they are
not of a systematic nature. Thus, the taxonomy of mass media discourse is
highlighted in the works of M. Zheltukhina, V. Karasyk, E. Kozhemyakin, N.
Olomska, A. Prykhodko, Yu. Shevlyakova and others. But the scientific task of
classifying species requires fundamentally more active attention from the scientific
community, requires comprehensive research based on the modern communication-
pragmatic paradigm.

In its broadest sense, media discourse functions in the media space and is a
complex structured system of speech and technical interaction. In addition to the
actual utterance, the participants of the speech act, the communication channel, it
combines a large number of non-speech integral components without which it cannot
function. The ubiquity of mass media has captured the life of each individual and the
entire society: modern reality is inseparable from the media space.

We can talk about a kind of merging of the material reality of human and
society with media reality. Therefore, the taxonomy of this type of discourse causes
certain difficulties: it can be classified according to a huge number of various
parameters and criteria. Several classifications have been put forward in linguistics,
but it is difficult to call them complete or comprehensive. The most general typology
of mass media discourse divides it into types primarily according to the types of
media themselves, that is, according to the channels of information transmission (T.
van Dijk, T. Dobrosklonska, D. Kristal, M. Zheltukhina, N. Olomska, Yu.
Shevlyakova, etc.) :

- press discourse (or print media discourse);

- radio discourse;

- television discourse;

- Internet discourse (this discourse includes all electronic forms of mass media

communication).
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In the modern world, cinematography is the main conductor of new trends,
which makes it a unique socio-cultural phenomenon that attracts the attention of
many scientists, especially linguists. Semiotic, linguistic, cultural and cognitive
features of film discourse are widely studied. Film discourse has a multimodal nature,
because it combines a number of verbal, non-verbal and para-verbal aspects.
Although the basis of the film is always the scenario (film text), its implementation is
possible only with the help of audiovisual components. Due to its multicomponent
nature, the concept of film discourse has not yet acquired.

Film discourse is quite complex and multi-component, as it includes not only
verbal, but also audiovisual components. This requires a deep understanding of the
cultural and social context, which is why its place and role in modern linguistic
research does not have an unambiguous interpretation.

The very concept of film discourse is expanded thanks to the understanding of
the linguistics of the film text. A. N. Zaretska claims that film discourse is a coherent
text that is a verbal component of a film, together with non-verbal components - the
audiovisual series of this film and other extralinguistic factors significant for the
semantic completeness of the film. The author also draws attention to the fact that,
although film discourse is a time-delayed communication between a collective author
and the viewer, it is always aimed at audience perception [23: 70-74.]. Film
discourse can be classified based on various criteria. Among the main ones, we can
distinguish formal, functional, content parameters, as well as those related to
discourse categories (situation, informativeness, intertextuality, communicative
strategies and tactics, etc.) [10: 21 p.].

Film discourse also became a mass form of communication in the 20th
century. Cinematography has a lot in common with ordinary language
communication. And here and there we have signs. Syntagmatics plays an important
role both in ordinary language and in film language (that is, the linear arrangement of
signs, when one comes only after the other, and not all together). But there are also
significant differences related to the fact that we are now dealing with the language of

art. The signs of film discourse become familiar to us only during film discourse.
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That is, we know the signs of language before we hear any statement, instead, the
signs of cinema must be created during the discourse. Hence the problem of the
creative nature of cinema - it is necessary to create not only the text, as we have in the
case of literature, but also the language itself. In ordinary communication, we go
from speech to text, and in cinema - from text to speech. As P. Pasolini noted, the
activity of a writer is purely artistic creativity, on the other hand, the activity of a
director is different - first linguistic creativity, and only then artistic creativity.
Accordingly, the behavior of the viewer becomes creative, he himself tries to find
what the director and actors wanted to tell him.

Film discourse is based on the script (film text) and is created with the help of
film language tools, such as, for example, editing, musical accompaniment, noise
effects, tempo, facial expressions, gestures, speech of the main characters, etc. [6.].

Therefore, the following characteristic features of film discourse can be
distinguished:

1) integrity and completeness - the key elements that form the text, ensure the
integration of all its structural and content levels, which the viewer perceives as
unity;

2) use of film language tools (montage, video sequence, sound, etc.);

3) synthesis of verbal and non-verbal (text and facial expressions, gestures,
movements of actors);

4) the presence of broad extra-lingual factors [23: 111-115.].

1.4Lexical and grammatical tranformations of translation the concept
WOMAN

Original Text Translation

~ These are the books Och KHHTH.
for you to sign. mo6 By ix 1M,

| brought as many S mpuHecna CTiIbKY.

as | could find. CKIJIbKM 3MIT 3HAUTH.
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Shall we go through

your appointments?

We said we'd go

through them today.

Yes. Of course,

dear. Today.

The Invitation has come
from Downing Street

for the unveiling of your
portrait.

I'll put that on the mantelpiece
and there's an invitation
from Lord Armstrong

for lunch on the first
Friday of next month.

| said no because you have
a concert that afternoon,
but if you'd like to...

It looks like a very
Interesting program.

What are they playing?

| think they said...
..Rodgers & Hammerstein.
("Shall We Dance" Playing)
(Margaret Chuckles)
(Music Fades) (Snorts)
Silly &

B8 hasn't got his scarf on.
(Pen Scratching)

(Distant Booming)

[Iponnemocs no

BalllMX IJIaHAX HA CHOT'OJIH1?
Mu 1OMOBHIIHCS, IO
MIPOUIEMOCS

CHOT'OJIHI.

Tak. 3BicHO,

noporenbka. ChoroaHi.
3anpounieHHs IPUHUILIO

3 JlayHiHT-CTPIT

Ha Bi,Z[KpI/ITTH TBOT'O IIOPTPCTA.

S noknany oro Ha KaMiHHY
HOJIALIEO.

1 111€ 3aMpOIIECHHS

B1J1 TIopJ1a ApMCTpOHTa

Ha 001]1 y mepIry

N'STHUALIO HACTYITHOTO MICSILISL.

S1 BimMOBHUBCs1, 00 B TEOE
KOHLIEPT B TOU JICHD,

ajie SIKIIO BH XOYETE...
Burnsnae sk myxe
I[IKaBa Mporpama.

[I{o BoHHM rparoTh?
31a€eThCsl, BOHU Ka3allH...
Pomxepc 1 XammepcTaiiH.
(I'pae "Shall We Dance")
(Maprapet xuxukae)
JypeHs.

Bin 6e3 mapda.
(Bignanenuii rypkir)

(Butoth cupenu moBITPSIHOT
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(Air-Raid Sirens Blaring) TPUBOTH)

Tomorrow, no matter what 3aBTpa, 1110 6 BOHU HE POOWIIH,
they do, BCe Oy/Ie SIK 3aBIK/IH.

it'll be business as usual. JIBi MaJICHBKI SUTOBUYWHH,
Two of the small beef, mictep PobdepTc.

Mr. Roberts. o € >XUTTETAIHOIO KPOB'TO
_ Oy1b-SIKO1 CIILJIBHOTU?

of any community? He tinpku Benukuii 6i3Hec,
Not just big business, but aie i

small businesses like mine. ajie 1 Manuii 6i3HeC, SIK Miil.
Margaret! Cups! Maprapert! Yarmkn!

We on this island are strong. Mu Ha IbOMY OCTPOBi CHIIBHI.
We're self-reliant. SEIICHNES Mu camogoctathi. [Hoxi,
_ MU OyBa€eMO MTPOCTO KPUBABI.
But we also believe AJie MM TaKOX BIpUMO

in helping each other. y JIOTIOMOTY OJIUH OJTHOMY.
And | don't mean by I s He Maro Ha yBa3i

state handouts. JIeprKaBHI MOJJaYKH.
Margaret, do you want Maprapert, xouenr

to come to the pictures? iTH B KiHO?

She's not coming out. Bona He Buiije.

She's got to study. [it Tpe6a BunTHCS.
Miss Hoity-Toity! [TanHouko XoiTti-ToiTi!

Analysis

1. The text under analysis headlined « The Iron Lady» belongs to artefact
type. It is of media and film discourse.

2. The text was taken from https://subslikescript.com/movie/The_lron_Lady-
1007029 The text is aimed at the reader interested in the film « The Iron Lady» .
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The purpose of the text information is to convey to the reader all the necessary
information and conversations in the movie.

3. 1) Structural level of the text is ensured by lexical and semantic cohesion.

A. Lexical cohesion is implemented by repetition links, which are:

- simple lexical repetition : Margaret-Margaret, invitation- invitation

- complex lexical repetition : businesses-business

- simple paraphrase : picture-masterpiece-portrait

- substitution : man-he

B. Grammatical cohesion and syntactical structure is ensured by sequence of
tenses.

C. Compound and complex sentences, as well as the use of conjunctions and
prepositions, ensure grammatical cohesion.

4. Stylistic characteristics of the text are:

1) Strong positions of the text are the first sentences in paragraphs on which the
following sentences depend, for example:

These are the books for you to sign.Shall we go through vyour
appointments?The invitation has come from Downing Street for the unveiling of your
portrait.

2) Weak positions are sentences that depend on strong positions in the text:

I brought as many as | could find.We said we'd go through them today.I'll put that on
the mantelpiece and there's an invitation from Lord Armstrong for lunch on the first
Friday of next month.

3) Tropes: Sometimes, we're plain bloody-minded. What is the life blood of any
community?

Epithets- interesting, usual, small. silly

5. Basic transformations:

Transliteration- And there's an invitation from Lord Armstrong for lunch on
the first Friday of next month-i mie 3anporeHHs Bif Jopaa ApMCTpOHTa Ha 0017 Y
MepIy M'sITHULIO HACTYITHOTO MiCSIIS.

Addition- Shall we go through your appointments?-ITpoiinemocs mo Bammx
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[UIaHaX Ha CHOTOJIH1?
Modulation- | said no because you have a concert that afternoon, but if you'd
like to...SI BimMoBHBCs, 60 B TeOE KOHIIEPT B TOH JCHB, aJie SKIIO B XOUYETE...
Margaret, do you want to come to the pictures?-Mapraper, Xxodel miTi B KiHO?
Literal translation- | brought as many as | could find.-SI mpunecna cTinbku.

CKUJIbKHM 3MOIJIa 3HAUTH.

CONCLUSIONS

In this chapter we have discovered that the concept of ** WOMAN " is one of
the central concepts in the conceptual sphere of any people. Everywhere this concept
is interpreted differently depending on various factors. Currently, the structure of the
concept, as well as its definition, does not have a clear theory. According to many
linguists, the concept consists of a core, base, near and far periphery. Belonging to
one or another section of the semantic field of content is determined by the brightness
of the sign in the mind of the bearer of the corresponding concept.

The concept of a WOMAN, verbalized in a song, conveys relevant meanings,
significant for one or another period of the historical development of a cultural
community and often stands out a universal supporting concept that creates the
general context of the song discourse. The concept WOMAN is an ethno-mental
formation, a basic concept that exists in the national consciousness of different
gender, social and age groups. In the formation of the content of the WOMAN
concept, in addition to linguistic factors, extralinguistic features play an important
role. These include cultural and historical factors and social roles along with the
biological characteristics of women. In modern English-language works, the concept
WOMAN is verbalized by a large number of tokens characterizing femininity,

independence and independence of a woman, as well as describing a woman as a
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mother, mostly creating the image of a successful woman. This image continues to
change and evolve.

Discourse is a generalization of the notion of a conversation to any form of
communication. Discourse is a major topic in social theory, with work spanning
fields such as sociology, anthropology, continental philosophy, and discourse
analysis. Following pioneering work by Michel Foucault, these fields view discourse
as a system of thought, knowledge, or communication that constructs our experience
of the world.

Media discourse (or mass information discourse) is a coherent text in
combination with extralinguistic, pragmatic, sociocultural, psychological factors, etc.,
it is the most relevant in the modern media space, because it reflects not only
communicative and informational, but also political, economic, cultural attitudes and
trends of modern society.

Film discourse is quite complex and multi-component, as it includes not only
verbal, but also audiovisual components. This requires a deep understanding of the
cultural and social context, which is why its place and role in modern linguistic

research does not have an unambiguous interpretation.
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CHAPTER 2

SPECIFICITY OF THE TRANSLATION OF MEANS OF VERBALIZATION
OF THE WOMAN CONCEPT BASED ON THE MOVIE DISCOURSE
2.1. Ways of translation units of lexical and semantic field with the

“WOMAN” component in mass media discourse

Translation as a term and notion is of polysemantic nature, its common and
most general meaning being mostly associated with the action or process of
rendering/expressing the meaning/content of a source language word, word-group,
sentence or passage (larger text) in the target language or with the result of the
process/action of rendering. In other words with the work performed by the translator
(cf. this is my translation).

When considering the semantic units of Ukrainian and English, it is worth
pointing out the discrepancy between the semantic volume, when sometimes the
semantic volume in comparable languages does not coincide if both lexical units are
polysemous.

A lexicosemantic field is a hierarchical structure of many lexical units united
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by a common meaning and reflecting a certain conceptual sphere in a language. The
field covers some “tense” space of homogencous units and has analogies in the

ancient sciences.

The core of the lexical-semantic field “WOMAN” includes the following
subclasses:lady.miss, girl, wife, mother, she, female etc.

Translation and contrast comparison of the LSP “WOMAN” in English in a
synchronous cross-section gives grounds to distinguish three types of pairs-lexical
correlates. The first category includes couples whose constituents have a similar
Phonographic design, as well as the same etymology (mainly borrowing from Latin
or Greek).

The first group of this type includes tokens whose set of LFs completely
coincides. The second group includes polysemantic lexemes with an identical set of
LF only in some lexical-semantic variants.

The second type includes couples whose constituents have different verbal
design, and their seven are partially similar.

The third type consists of tokens that do not have a match for the following
reasons:

A. the absence of a reference in the target language;

B.  the absence of a concise verbal design to indicate the existing reference.

Experience, good knowledge of the language, detailed explanations given by
translation studios to phraseological units, jokes and original expressions, allow us to
fully reveal what the directors intended. The translator's task is to convey the original
meaning of the action, for which additional explanations are required. But there are
some points worth dwelling on in more detail.

Some of the most difficult moments to translate are the comedic elements of
conversations. Difficulties for translators arise in the following cases:

e the phrase is based on a historical event, phenomenon and historical
personality, which are perceived by the target audience in a completely
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different way than by the inhabitants of the country - the producer of the
film;

e what has been said is based on a play on words of the original language;

Such moments cause difficulties in the work of the translator. Phrases should
be adapted to the target language and understandable to the audience. At the same
time, there are several concerns: the phrase may be too simplified and will not fit into
the general outline of the picture, the adaptation may be unsuccessful and the chosen
reference will either become incomprehensible or fall out of the general mood.

A good translation requires a specialist to understand the specifics and facts
related to what is happening on the screen. To do this, the filmmakers or producers
leave comments when sending material, or edit the received text. When working
urgently, it is not always possible to study the material and understand the context, so
competent distributors and large companies take this into account and allocate
enough time for translation.

As already mentioned, film localization is not only the work of a translator.
Promotional materials, slogans, headlines, titles. Any other promotional items are
prepared before the film reaches the translator.

Literal translation of an expression distorts the meaning of the expression,
because it requires an adequate transfer of the meaning of a lexical and semantic unit
to another language. To achieve maximum adequacy during translation, the translator
must be proficient in various translation methods, among which the main ones are:
equivalent translation, similar, descriptive, antonymic translation, calculus, combined
translation.

Close to the literal method of translating or rather reproduction is the so-called
way of translator's transcription by means of which partly the orthographic and partly
the sounding form of the source language lexemes/words is conveyed.

Free translation is used in special cases when the transfer of the original style
Is not required or when the reproduction of stylistic features of the original is caused
by great difficulties (eg translation of ancient texts), or when the translation is done

for the information of a small group. Free translation of prose verse text is allowed,
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abbreviations of the original are allowed, details are omitted. This method of
translation is used mainly in the translation of poetry, advertising, headlines, various
stylistic devices.

Word-for-word translation is another method of rendering sense. It presents
a consecutive verbal translation though at the level of word-groups and sentences.
Word-for-word translation means the reproduction of the construction of the original
without any changes and without a significant change in the order of words in the
sentence. Word-for-word translation should be understood as a translation of external
(graphic or phonetic) similarities between a foreign and Ukrainian word or phrase,
without taking into account the semantic differences between them. hence it is clear
that a literal translation under certain conditions is quite natural, and a literal one is
never allowed.

The interlinear 'way/method of translating is a conventional term for a
strictly faithful rendering of sense expressed by word-groups and sentences at the
level of some text. The latter may be a passage, a stanza, an excerpt of a work or the
work itself. The method of interlinear translation may be practically applied to all
speech units(sentences, supersyntactic units, passages).

Literary Translating involves working with journalism and literary texts in
the form of prose or poetry. Its complexity lies in the fact that when working with
works, the translator must convey not only their main content, but also hidden ideas,
while maintaining the author's style. The translator of such texts must have writing
skills, be able to operate with a huge arsenal of means of artistic expression, as he, in
fact, has to create a new work. He also needs to navigate in the global cultural context
in order to be able to adapt the text to the mentality of the native speaker. [2: 255]

2.2 Lexical transformations in the translation of mass media discourse

Translation is a two-stage process of interlingual and intercultural
communication when on the basis of analysed and transformed text in the SL a
translator creates another text in the TL which substitutes the source text in the target

language and culture [1: 20].

! «Interlinear» (from Latin interlineare) i.e., written/printed between the lines.
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When transmitting the meaning of a word in translation, you usually have to
choose between several translation options.

There are three most characteristic cases that lead to this:

o in the translation language, there is no verbal correspondence to a
particular word of the original (in general or in this sense).

o the Match is incomplete, i.e. it only partially covers the meaning of the
word in the original language.

o different meanings of the polysemous word of the original correspond to
different words in the translation language.

Formal lexical transformations provide for changing the form of the source
language unit by using devices of the target language. Here belong transformations at
the phonetic and graphic levels (sometimes called "transcoding") such as:

Transcoding helps to achieve maximum equivalence in the text. There are
transliteration, transcription, calque and zero transcoding.

Transliteration involves changing the script used to write words in one
language to the script of another; taking the letters or characters from a word and
changing them into the equivalent characters in another language. This process is
concerned with the spelling and not the sound. For example:

e Mrs. Bandaranaike in Sri Lanka, Mrs. Gandhi in India, but never in the
West has there ever been a woman Prime Minister.- Micic Fanoapanaike
Ha [llpi-Jlanyi, nani I'anoi é Inoii, ane Hikonu Ha 3axo0i He 0yJI0 KIHKU-
npem ’ep-minicmpa.(A:8)

o Similar examples: Kipling-Kinzine(A:10), Denis-/enic(A:15), Lady
Thatcher-  neoi  Temuep(A:14),  Margaret-Mapeapem  (A:31),
Westminster-Becmmincmep (A:44).

Calque (Loan translation — for the wholly-translated phrase, Loan blend — for
the part-translated phrase) is transcoding of the original unit in the form and content
corresponding to one of the lexical meanings of the lexical unit.

To calque means to borrow a phrase or word from another language whilst
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translating its components in order to create a new lexeme in the target language. It’s
a class of loan in which words or phrases are borrowed from another language, with
each of the elements of the phrase being translated. Basically, it’s respecting the
syntactical structures of the target language.

u phraseological calque - dictionary equivalent of a foreign

phraseological unit. For example: The Iron Lady resigned as both Prime Minister
and party leader launched a challenge to her leadership. — 3anizna nedi ninna y
BiJICTaBKy, ajke [Ipem’ep-MiHICTp, pa3oM 3 JiIepOM MapTii, po3novyain poOUTH Bce
MOKJIMBE, 100 31MICYBAaTH ii permyTalliio KepiBHUKA.
Lexical and semantic transformations change the semantic core of a translated word
to achieve translation adequacy. A group of lexical and semantic transformations
includes operations involving certain semantic changes. As a result, the meaning of a
word or word combination in SL may be more specific, more general or somewhat
modified as a way to discovering an appropriate equivalent in target language.

They can be classified into concretization, generalization and modulation.

1. Generalization is used when something in the TL is usually expressed using
concepts with broader meaning or when preserving the original concepts with
narrower meaning would result in an awkward translation.

For example:

e Just like the man or woman in the street, when I am short one week, |
have to make economies the next.- Tax camo, six 6yov-saxa n0ouna, Koau
MeHI He sucmayae 00H020 Ha uoco CbOZO@Hbl, HACMYNHO2O MUIICHA A
noguxer ekoHomumu.(A:2)

e People don't want to be harangued by a woman or hectored.- Jlioou ne
Xouyms, Woo HCIHKA 00 HUX O0KOpsLa yu oomazanacs .(A:7)

e Western civilization must root out this evil, wherever it hides or she risks
defeat at the hands of global terror in a nuclear age. Unimaginable.-
3axiona wyusinizayis nosuHHa BUKOPIHUMU Ye 3710, 0e O BOHO He
X08anocs, iHaKuie 60HA PUUKYE NOPA3KOI0 IO PYK 2100ANbHO20 MePOPy

6 si0epny enoxy. Hetimosipno.(A:34)
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2. Concretization is used when something in the TL is usually expressed using

concepts with narrower meaning or when preserving the original concepts with

broader meaning would result in an awkward translation.

For example :

e You must find something better to do with your time. It's most

unattractive in a woman.- Tu macw 3natimu Kpawe 3acmocy8anHsi c6020

yacy. lle naiinenpusadbnueiwie 6 scinyi.(4:1)

3. Modulation (also called sense or logical development) is replacement of the SL

word of phrase by TL item, which is logically connected with the original item. For

example:

2.3

discourse

24-year-old Miss Margaret Roberts lost her bid to win a seat in
Parliament today, but she has put new life into the Dartford
Conservative Association-24-piuna mic Mapeapem Pobepmc cboeooni
npoepana ceoio cnpoby ompumamu micye 8 napiamenmi, aie 6oHa 0ana
Hose orcummsi Acoyiayii koncepsamopis /lapmgpopoa.(4:35)

| remember. He's bringing his new lady friend just to mix things up a
bit.- 4 nam'smaro. Bin npusooums ceoto Ho8y noopyey, uwob ésecmu 6Cix
6 omany. (A: 16)

"The Woman Who Changed the Face of History."- «)Kiuka, sxa
noeuicmio 3miHuaa xio icmopiin.(A:11

This is the woman who's watched 10 men on hunger strike starve
themselves to death and never flinched!- Ile scinka, sixa cnocmepicana,

saxk 10 moodetl nomupae 3 20100yi, I HOOHO20 pa3y He 30pucHynacs!

(4:13)

Grammatical transformations in the translation of mass media
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Transformations are caused by differences in the grammar and vocabulary of
the source language (SL) and target language (TL). In order to avoid an inadequate,
word-for-word translation (grammatical “over-literal rendering”) it is necessary to
apply basic translating transformations. As a result a literal translation is adapted to
the standards of the language of translation and becomes adequate. Under
transformation one envisages a change of the grammatical characteristics of a word
or word replacement in general, word combination or a sentence in a translation.

When comparing grammatical categories and forms of English and Russian ,
the following phenomena are usually found:

1) the absence of a particular category in one of the languages;

2) partial coincidence;

3) complete coincidence.

The need for grammatical transformations naturally arises only in the first and
second cases. In Russian, in comparison with English, there are no grammatical
categories such as the article or gerund, as well as infinitive and participial complexes
and an absolute nominative construction. Partial coincidence or discrepancy in the
meaning and use of the corresponding forms and constructions also requires
grammatical transformations. This may include such phenomena as a partial
mismatch of the number category, a partial mismatch in the forms of the passive
construction, an incomplete coincidence of the forms of the infinitive and participle,
some differences in the expression of modality, etc.

Transposition is a change in the order of words in phrases and sentences.
Transposition as a type of translation transformation is a change in the location (order
of sequence) language elements in the translation text compared to the original text.
Elements that can be rearranged: words, phrases, parts of a complex sentence,
independent sentences.

The permutations are caused by a number of reasons, the main one of which is
the difference in the structure (word order) of the sentence in English and Ukrainian.
An English sentence usually begins with a subject (or a group of subjects), followed

by a predicate (a group of predicates), i.e. the rhema - the center of the message (the



32
most important thing) - comes first. Subject (secondary information) - circumstances
(places and times) are most often located at the end of a sentence. In the Ukrainian
language, the order is different.

¢ Winning candidate, Mr. Dodds, had better watch out. This bright young
woman is on his tail.- Kanouoamy-nepemooicuio, micmepy Jooocy,
Kpawje cmexcumu. L5 sickpasa monooa Hcinka y Hbo2o Ha xeocmi.(A:5)

e The place that she has now secured in British history, as the first woman
ever to be invited to form a government.- Micye, sxe eona 3apas
3abesneuuna 8 icmopii Benuxobpumanii, sk nepwia dHciHKa, sIKY KoJu-
HehYO0b 3anpocunu cgpopmysamu ypso.(A:9)

e There will be no female Prime Minister here, not in my lifetime. No.- 3a
M020 dxcumms mym He 6yoe HciHku-npem ep-minicmpa. Hixonu. (A:26)

e Can she also accept that her free-market economics, designed to create
a growing middle class, ensures that the rich get richer and the poor are
irrelevant?!- Yu mooice 6oma maxooic nocooumucs 3 mum, wo il
€KOHOMIKA BLIbHO20 PUHKY, PO3POOIeHa OJisi CMBOPEHHS 3POCMAY020
CepeodHbo20 KIAcCy, 2apanmye, wjo bazami cmaroms we obazamuiumu, d
0iOHI He maromb 3uauenusn?! (A:41)

e She behaved appallingly. 1 wouldn't have spoken to my gamekeeper like

that.- Bona nosoounacs swcaxauso. A 6 mak He po3moenng 3i c60im

ceepem. (A:43)

Addition is used to compensate for semantic or grammatical losses and often goes
along with transposition and grammatical replacement. Firstly, it can be an
explicit statement of some information that was merely implied or hinted at in the
source text. Secondly, it can be an extra piece of information that was not there in the
source text.
For example:
e As the only Prime Minister in the history of our country who is also a

mother with a son of my own, | can imagine your agony and your grief.-
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Ax €Ounuti npem’ep-minicmp 8 icmopii Hawoi Kpaiuu, KA Makoxc €
mMamip 10 i MA€ C8020 CUHA, 51 HABIMb HE MOXMCY VABUMU PiBeHb 8aULOL
azoHii ma eawo2o 2opsi.(A:49)

e Winning candidate, Mr. Dodds, had better watch out. This bright young
woman is on his tail.- Kanouoamy-nepemoosicyio, micmepy Jlooocy,
Kpawe cmexcumu. L[ sckpasa mMonooa HCiHKa 8dice HACMYNAe tomy Ha
xgicm.(A:5)

e The place that she has now secured in British history, as the first woman
ever to be invited to form a government.- Micye, sixe 6éona 3apas 3ainsina
6 icmopii Benuxoopumanii, sixk nepwia JHcinka, AKiti Koau-Hedyob 0aniu
npaso cchopmysamu ypso .(A:9)

e "The Woman Who Changed the Face of History."- «Xinka, sxa
noeuicmio 3miHuaa xio icmopiiy.(A:11)

e This is the woman who's watched 10 men on hunger strike starve
themselves to death and never flinched!- l]e scinka, sika cnocmepieana,

sak 10 nmoodetl nomupae 3 20100y, i H#HOOHO20 pa3y He 30pucHynacs!

(4:13)

Omission is a transformation opposite to addition and is used with the aim to avoid
redundant information.This procedure can be the outcome of the cultural clashes that
exist between the SL and the TL. In fact, it is in subtitling translations where
omission attains its peak in use.
For example:
e A man might call it fiscal responsibility, a woman might call it good
housekeeping.-  Yonosix mic 6u Hazéeamu ye  PIHAHCOB0IO

8I0N0GIOANLHICMIO, JCIHKA -U Ye XOPOUUM BE0eHHIM 20CN00apCmad.

(4:3)

Antonymic translation :
e As the only Prime Minister in the history of our country who is also a

mother with a son of my own, | can imagine your agony and your grief.-
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Ax €Ounuti npem’ep-minicmp 8 icmopii Hawoi Kpaiuu, KA Makoxc €
mMamip 10 i MA€ C8020 CUHA, 51 HABIMb HE MOXMCY VABUMU PiBeHb 8AULOL

azoHii ma eawo2o 2opsi.(A:49)

Lexical and grammatical transformations

‘%

= Omission = Antonymic translation = Transliteration

= Calque = Generalization Concretization

= Modulation m Transposition = Addition
Conclusions

In this chapter during our investigation of 50 examples of means of
verbalization of the WOMAN concept (based on the material of the movie “The Iron
Lady”) regarding grammatical and lexical transformations in the examples, we have
found 2 examples of transliteration, 5-transposition, 5-addition, 1-omission, 1-
antonymic translation, 4-modulation, calque-1, generalization-3, concretization-1.
Transliteration-4%, transposition-10%, addition-10%, omission-2%, antonymic
translation-2%, modulation-8%, calque-2%, generalization-6%, concretization-2%.
Transpositoan, modulation, generalization and addition are more commonly used
when translating means of verbalization of the WOMAN concept (based on the

material of the movie “The Iron Lady”).
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CONCLUSIONS

In our term work we have analized the concept WOMAN and its main
characteristics and the way of its translation based on the film The Iron Lady.

We have discovered that the concept of ** WOMAN " is one of the central
concepts in the conceptual sphere of any people. Everywhere this concept is
interpreted differently depending on various factors. Currently, the structure of the
concept, as well as its definition, does not have a clear theory. According to many
linguists, the concept consists of a core, base, near and far periphery. Belonging to
one or another section of the semantic field of content is determined by the brightness
of the sign in the mind of the bearer of the corresponding concept.

The concept of a WOMAN, verbalized in a song, conveys relevant meanings,
significant for one or another period of the historical development of a cultural

community and often stands out a universal supporting concept that creates the
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general context of the song discourse. The concept WOMAN is an ethno-mental
formation, a basic concept that exists in the national consciousness of different
gender, social and age groups. In the formation of the content of the WOMAN
concept, in addition to linguistic factors, extralinguistic features play an important
role. These include cultural and historical factors and social roles along with the
biological characteristics of women. In modern English-language works, the concept
WOMAN is verbalized by a large number of tokens characterizing femininity,
independence and independence of a woman, as well as describing a woman as a
mother, mostly creating the image of a successful woman. This image continues to
change and evolve.

Discourse is a generalization of the notion of a conversation to any form of
communication. Discourse is a major topic in social theory, with work spanning
fields such as sociology, anthropology, continental philosophy, and discourse
analysis. Following pioneering work by Michel Foucault, these fields view discourse
as a system of thought, knowledge, or communication that constructs our experience
of the world.

Media discourse (or mass information discourse) is a coherent text in
combination with extralinguistic, pragmatic, sociocultural, psychological factors, etc.,
it is the most relevant in the modern media space, because it reflects not only
communicative and informational, but also political, economic, cultural attitudes and
trends of modern society.

Film discourse is quite complex and multi-component, as it includes not only
verbal, but also audiovisual components. This requires a deep understanding of the
cultural and social context, which is why its place and role in modern linguistic
research does not have an unambiguous interpretation.

In the chapter 2 we have analized the main ways if translation of the concepy
WOMAN.

In this chapter during our investigation of 50 examples of means of
verbalization of the WOMAN concept (based on the material of the movie “The Iron

Lady”) regarding grammatical and lexical transformations in the examples, we have
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found 2 examples of transliteration, 5-transposition, 5-addition, 1-omission, 1-
antonymic translation, 4-modulation, calque-1, generalization-3, concretization-1.
Transliteration-4%, transposition-10%, addition-10%, omission-2%, antonymic
translation-2%, modulation-8%, calque-2%, generalization-6%, concretization-2%.
Transpositoan, modulation, generalization and addition are more commonly used
when translating means of verbalization of the WOMAN concept (based on the

material of the movie “The Iron Lady”).
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ANNEX

Original text Translation

1. You must find something better to 1. Bu nOBHHHI 3HAWTH Kpaliie

do with your time. It's most
unattractive in a woman.

3aCTOCYBaHHS CBOTO 4acy.
Ile HaitHenTpUBaOIUBIIIIE B SKIHII.

2. Just like the man or woman in the
street, when | am short one week,
| have to make economies the
next.

. Tak camo, sik Oyab-sIKa JIFOMHA,

KOJIM MEH1 HE BUCTAYac OJIHOTO Ha
II0Ch ChOTOJIHBI, HACTYITHOTO
THXKHA I IOBUHEH €EKOHOMUTH.
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. A man might call it fiscal
responsibility, a woman might
call it good housekeeping.

. YoJ1oBiK MIT OM HA3BaTH 1€

(1HAHCOBOIO BiJIMOBIAAIBHICTIO,
JKIHKA MorJjia O Ha3BaTH 1€
XOPOIIINM BEJICHHIM
roCIIoapCTBa.

. Whoever can sort that lot out, he's
my man. Or woman? Ladies, shall
we?

. XTO 3MOXke po310paTucs B IIbOMY,

TOU MOs JroauHa. A0Oo XiHKa?
JliBuara, Mmoxe?

. Winning candidate, Mr. Dodds,
had better watch out. This bright
young woman is on his tail.

. Kaamunary-nepeMoxirto, mictepy

Honncy, kpaie crexutu. Ls
SICKpaBa MOJIO/1a XKIHKa BXKE
HACTyMae oMY Ha XBICT.

. Probably had to ask the cleaning
woman where | was.

. HaHeBHO, JOBCJIOCA 3aIlINTaTH

npUOHUPATBHULIO, A€ 5.

. People don't want to be harangued
by a woman or hectored.

. JIronu HE X0UyTh, 1100 KIHKA J10

HHUX JOKOPsIa 91 JoMarajiacsd.

. Mrs. Bandaranaike in Sri Lanka,
Mrs. Gandhi in India, but never in
the West has there ever been a
woman Prime Minister.

. Micic bannapanaike na Illpi-

Jlanmi, mam I'angi B Inmii, aime
HIKOJIM Ha 3axo0/11 He OyJI0 KIHKHU-
peM’ep-MiHICTpa.

. The place that she has now
secured in British history, as the
first woman ever to be invited to
form a government.

. Micrie, sike BoHa 3apa3

3a0e3neunsia B ICTOPii
BenukoOpuTanii, sik epia
KIHKA, Ky KOJIU-HEOY b
3anpocuiIr cPopMyBaTH ypsil.

10.It's a marvel to me that you can

still quote whole chunks of
Kipling, but try remembering the
name of that woman who just
made you that god-awful cold
collation.

10./1y1s1 MEeHe TMBHO, IO TH BCE IS

MOZKEIT ITUTYBATH LT
¢parmentu Kirnuninra, ane
cripoOyi 3rajlaTvl iM’ s Ti€l KIHKH,
sIKa MIOWHO 3po0uIa ajist Tede Ty
KaXJIUBY XOJOJHY 301pKYy.

11."The Woman Who Changed the

Face of History."

11.«OKinka, sixa MOBHICTIO 3MIHHJIA

X171 icTopiin.

12.We will never win another

election led by that woman.

12.Mwu Hikou O1bIIIE HE BUTPAEMO

BHOOPH T11]] KEPIBHUIITBOM €T
JKIHKH.
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13.This is the woman who's watched
10 men on hunger strike starve
themselves to death and never
flinched!

13.11e xiHka, siKa cocTepiraia, siK
10 ronmomyr0unx TONOayBaATH JI0
CMEpTI, 1 )KOJHOTO pa3y He
3apurnynacs!

14.Good morning, Lady Thatcher.
Are you all right?

14.To6poro pauky, neai Teruep. 3
BaMU Bce rapasn’?

15.You look ridiculous. Boss lady no
like? No, Denis, boss lady no like.

15.Tu Burnagacm cMmintao. boc nemi
He nmopobaerwca? Hi, Jlenuce, 6oc¢
JeJl He 1Mo100a€eThCs.

16.1 remember. He's bringing his new
lady friend just to mix things up a
bit because we're rather short of
women, but I'm sure we'll
manage.

16.4 nam'staro. Bin mpuBouTh
CBOIO HOBY MOJPYTY, 1100 TPOXHU
3MINIaTH pedi, TOMY 1110 HaM He
BHCTAYa€ JKIHOK, aje s
BIIEBHEHUM, 1110 MU BIIOPAEMOCH.

17.The Honorable Lady, the Member
of Parliament for Finchley!

17.111anOBHA MaH1, YIEH MapJIaMeHTy
Bix Pigum!

18.The Right Honorable Lady, the
Secretary of State for Education.

18.11lanoBHa maHi, AepKaBHUIMA
CeKpeTap OCBITH.

19.Me thinks the Right Honorable
Lady doth screech too much.

19.MeHi 37a€ThCs, MIAHOBHA JIE1
HAJITO BEPEIIUTh.

20.Almost lovingly dubbed by the
Soviets "The Iron Lady,"she is
credited with her friend Ronald
Reagan, with a decisive role in the
ending of the Cold War.

20.Pagsguceka Bi1aga Maxe 3
11000B’ 10 HAa3MUBaA ii «3aJ13HOIO
aeai», a it apyry Ponanbmy
Peiirany nmpunucyrorts
BUpPIIANBbHY POJIb y MPUITUHEHHI
XOJIOAHOT BIMHH.

21.Can the Right Honorable Lady
deny that having brought about
the highest level of
unemployment since 1934.

21.Yu Moke 1aHOBHA TaH1
3alepeyYunTH, 1110 1€ MPU3BEIIO 10
HAMBHUILIOTO PiBHS 0€3p0O0ITTA 3
1934 poky.

22.Good girl. Tomorrow, no matter
what they do,
23.1t'll be business as usual.

22.Xopora aiBYMHKA. 3aBTpa, 110 O
BOHU HE pOOWIIH,
23.Bce OyJie sIK 3aBXK/IH.

24.This is it. Steady the buffs, old
girl. Good afternoon.
Congratulations, Prime Minister.

24.0cpb BoHO. 3acnokoit 6addu,
ctapa AiBunHO. JloOpuii 1eHb.
Birato, [Ipem'ep-minicTp.




42

25.Gotcha! Well, that paid off, old
girl! Your ratings have soared
from the most hated Prime
Minister of all time to the nation's
darling.

25.3po3ymiB! Hy, 1ie okymnuiocs,
crapa AiBunHoO! Barni pedtuHru
3JIETIJU BiJ] HATHEHABUCHINIIOTO
npeM'ep-MIHICTpa BCIX YaciB J0
yITFOOJICHIIS HAITii.

26.There will be no female Prime
Minister here, not in my lifetime.
No.

26.3a MOro XUTTS TYT He OyJe
KIHKU-TIpEM’ €p-MIHICTpA.
Hixomnwu.

27."But the she-bear, this accosted,"
rends the peasant tooth and nail,
"for the female of the species is
more deadly than the male."

27.«AJe BenMeauId, 11 BEAME UL,
— 3y0aMu 1 HITTSIMHU PO3AUPAE
CeJIsIHUH, — 00 caMKa BUY
CMEPTOHOCHIIIIA 32 CaMIIs».

28.Watch out. She's on the prowl.

28.Crepexuch. Bona HUIIMIOPUTS.

29.How did this happen? How could
she possibly have got out?

295k ne cranocs? Ak BoOHA MorJia
BUOpaTHCs?

30.Maria, she's starting to clear her
husband's cupboard, so... | may
need your help. Yes.

30.Mapis, BoHa TOYMHAE IPUOUPATH
magy CBOro YOJIOBIKA, TOMY...
MeH1 MO>ke 3HaJOOUTHCS Balla
nonomora. Taxk.

31.Margaret, do you want to come to
the pictures? She's not coming
out.
She's got to study.

31.Mapraper, TH X04ell MmiIiiTH 10
doTorpadiii? Bona ne Buiine.
Bona mae Buntncs.

32.She's made a start, that's the main
thing.

32.Bona nouaia, 1ie TOJIOBHE.

33.You can never be sure she's taking
them. | think sometimes she hides
them.

33.Bu HikoM HE MOXKeTe OyTH
BIICBHEHI, 1110 BOHA iX IpUIMaE.
MeHi 3/1a€ThCS, 1HOJII BOHA 1X
TIPUXOBYE.

34.Western civilization must root out
this evil, wherever it hides or she
risks defeat at the hands of global
terror in a nuclear age.
Unimaginable.

34.3axiHa [uBiIi3alis MOBUHHA
BUKOPIHUTH 11€ 3J10, 7ic O BOHO HE
XOBAJIOCS, 1HAKIIIE BOHA PU3UKYE
MOPa3KoI0 BiJl PyK I100aIbHOTO
TEPOPY B SACPHY CTIOXY.
HeiimoBipHO.

35.24-year-old Miss Margaret

35.24-piuna mic Maprapet PobepTc
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Roberts lost her bid to win a seat
in Parliament today, but she has
put new life into the Dartford
Conservative Association.

CHOTOHI TIPOTpajia CBOIO CIIPoOy
OTpUMAaTH MiClI€ B TapJaMeHTI,
ajie BOHA Jlajia HOBE JKUTTS
Acorriarii KOHCEpBaTOPIB
Haptdopna.

36.And if she wants us to take her
seriously, she must learn to calm
down!

36.1 skmo BoHA X04e, 00 MU
ClipyuMMaJu il CEpruO3HO, BOHA
ITOBUHHA HABYHUTUCS
3acrokoroBaTucs!

37.1t was all about my mother, just
for a change! What's she on
about?
Her driving test this morning!

37.11e Bce mpo MO0 Mamy, IPOCTO
115 pizHOMaHiTHOCTI! Tpo mo
BOHA?
[i icruT 3 BOTiHHS CHOTO/IHI
BpaHiIi!

38.1s she gonna get there? Watch
those blocks rise...

38.Bona Tyau notpanuth?
[ToguBiThCH, K 11 OJI0KH
M1 IHIMAOTHCA. ..

39.The place that she has now
secured in British history, as the
first woman ever to be invited to
form a government.

39.Micre, sike BOHa 3apa3
3abe3neynia B icTopii
BenukoOpuranii, sik nepiia
KIHKA, Ky KOJU-HEOY b
3anpocuiIr cPopMyBaTH ypsil.

40.Robert, could you bring the car

around? She's been ready for ages.

40.PoGepTe, HE MIT OU TH MiABE3TH
MamuHy? Bona Oyna rorosa
BIKaMH.

41.Can she also accept that her free-
market economics, designed to
create a growing middle class,
ensures that the rich get richer and
the poor are irrelevant?!

41.Yu Moke BOHA TaKOK HOTOJUTUCS
3 TUM, IO 1i €EKOHOMIKa BIJILHOT'O
PUHKY, po3po0JieHa 1Jis
CTBOPEHHS 3POCTAIYOT0
CEPEeNHbOTO KJIacy, TapaHTyeE, 110
Oarari cTaroTh I1ie OaraTIIuMu, a
O171H1 HE MarOTh 3Ha4YeHHI?!

42.Did she turn her back on her own
citizens there because the islands
were thousands of miles away
from the mainland United States?

42.Yu BOHA BIABEpHYJIACA BiJl
BJIACHUX TPOMAJISTH, TOMY IIIO
OCTpPOBH OYJIM 32 THCSY1 MUJIb BiJl
MAaTEpPUKOBOI YaCTUHU
Cnonyuenux [ItaTiB?
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43.She behaved appallingly. |
wouldn't have spoken to my
gamekeeper like that.

43.BoHa nmoBommiacs x)axiauso. S 0
TaK HE PO3MOBJISIB 31 CBOIM
€TEpPEM.

44.As Conservative MPs gather in
Westminster to decide who they
will back in the leadership
contest, the Prime Minister said
she would not be diverted from
critical international affairs.

44 Konu unenu KoHcepBaTuBHOL
napTtii 30uparoThCs y
BectMmincTepi, 1100 BUPILIUTH,
KOTO BOHHM MIATPUMAIOTH Yy
3MaraHHi 3a JIiJIepCTBO, MPEM’ €p-
MIHICTp CKa3aja, 110 ii He
B1JIBOJIIKATUMYTH BiJ] BaXKJIUBHUX
MIXKHApOJHUX CIIPaB.

45.1t's nearly all familiar faces:
William, Michael and his lovely
wife. Jacqueline.

45.11e maibke BCl 3HAMOM1 00U
Binbsm, Maiiki 1 oro yapiBHa
npyxuHa. JKakiiH.

46.But if you were to become the
wife of a moderately successful
businessman, then you'd get to
Parliament.

46.Ane kO BU CTaIU APYKUHOIO
MOMIPKOBAHO YCIIIITHOTO
Oi3HecMeHa, TO BU O MOTpamniu
710 MapJIaMeHTy.

47.You look and sound like a
privileged Conservative wife and
we've already got her vote.

47.Twu BUTISIAENT 1 3BYUHIIT K
puBiJciioBaHAa KOHCEPBATHBHA
JPYKUHA, 1 MU BXKE OTPUMAITH 11
T0JI0C.

48.Look at me! You're supposed to
be a mother! You're not a mother,
you're a monster!

48.TTomnBiThest HAa MeHe! Ty Maern
Oyt mamoro! Tu He MaTH, TH
YyJIOBUCBHKO!

49.As the only Prime Minister in the
history of our country who is also
a mother with a son of my own, |
can imagine your agony and your
grief.

49,5k enuHUN TIpeM’ €p-MiHICTp B
1cTOpIi HAIIOT KpaiHu, SIKUI TaKOXK
€ MaTIp 10 1 Ma€ CBOTO CHHA, A
MOy YSIBUTH BaIlly aroHiio Ta
Ballle rope.

50.Miss Roberts. Hoping to be
chosen as our candidate for
Parliament.

50.Mic Po6eptc. CrioaiBarocs, mo
HAac BUOEPYTh HAIIUM
KaHJIUJATOM Y JCTyTaTH.

PE3IOME
KypcoBy poOoTy mpHCBSYEHO BHMBUYEHHIO Ta aHami3dy crneuudikb nepexiamy

3aco0iB BepOamizanii konuenty WOMAN (na marepiam kiHodinemy The [ron Lady
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‘3amizHa jemi’).

B xoni gocmipkeHHs MpoaHaji30BaHO OCHOBHI 3aJ1adi, TOCTaBJIeHI Ha MOYaTKy
po0OTH, IO PO3TIAAAIOTECA B Macc-MeIia TUCKypci Ta GuTbM- TucKypci. BusnaueHo
noHATTd KoHuenty WOMAN Ta OCHOBHMX HOro XapakTepucTuk. HaseneHo
NPUKIAIM TepeKyay aHTJIOMOBHUX mpukianiB kouHuenty WOMAN wmarepiaini
kiHo¢inemy The Iron Lady ‘3amizna nemi’.

3nilicHeHo aHami3 ()aKTMYHOTO Marepiaiy, IO BKJIIOYAaB B ceOe TEeMaTHKY,
XapaKTEpUCTHUKY Ta CTPYKTypy koHuenty WOMAN.

KirodoBi cioBa: KoHIeENT, GUIbM- JTUCKYpPC, Macc-Mefia JUCKYpC, IHTEPHET

JMCKYPC, JEKCUKO-CEMaHTHYH1 OCOOIMBOCTI, Nepekiaa PiIbMiB, aHaTI3.



