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INTRODUCTION

Acrtistic translation is one of the most popular, and at the same time the most
complicated types of translation, which are often separated into a separate type of
literary work. Today, the rapid development of translation studies is associated with
the processes of globalization, the active development of intercultural relations and
cultural dialogue in various spheres of human activity. Given this theory and practice,
translation is constantly faced with new problems and challenges and needs updating

in accordance with modern realities and requirements.

The problems of artistic translation are studied not only in the field of linguistics,
but also involve other areas of scientific knowledges, such as psychology,
psycholinguistics, methods of teaching foreign languages, linguistic and cultural
studies, etc. linguistic data, but also as a basic unit of communication, an individual
linguistic implementation of the language system, which is inextricably linked with

mental activity.

Modern literary works contain many words, descriptions of traditions, customs
and phenomena that are incomprehensible for speakers of other cultures. The
translation of realities is complicated by the fact that the referent of the reality may be
absent in the language, or may be slightly different from the reality of the original
language. The issues of the cultural approach to the translation of artistic works remain

unresolved today.

The object of research is artistic translation as a specific type of translation and

creative activity.

The subject of the study is actual issues and ways of artistic translation on the

example Fredrik Backman Books.

The purpose of this study is to identify the peculiarities of the translation of

artistic text on the example Fredrik Backman Books.



To achieve this goal, the following series of tasks are solved within the

framework of the study:

1. Determine the place and features of the artistic style in the system

functional styles of the English language;

2. Clarify the concept of artistic translation and consider it

specificity;

3. To identify current trends in the development of artistic translation;

4. To investigate the aspects of adequacy and equivalence of the artistic

translation;

5. To study the lexical and semantic features of artistic translation terminology

based on the material of Fredrik Backman Books.

The following research methods were used to solve the tasks:

- descriptive and comparative methods used in the course of theoretical
understanding of the research subject;

- method of quantitative analysis, contextual analysis and elements
component analysis, as well as translation analysis, which are applied in the
course of a practical study of the cultural approach to the translation of artistic
texts;

- functional analysis to determine how the functional characteristics of the

source texts and/or units determine the methods of their foreign language reproduction;

- transformational analysis to identify and describe applied translational

transformations;

The scientific novelty lies in the fact that our study considers modern approaches

to the problem of achieving the principles of adequacy and equivalence of the

translation of literary texts.

The practical value is determined by the possibility of using the research results
in teaching a practical course of translation, comparative lexicology of English and

Ukrainian languages, and sociolinguistics.



The theoretical significance lies in the systematization of theoretical knowledge
about the artistic style of the English language and current trends in the development

of artistic translation.

Structure of work. According to the task and research material, this scientific

work consists of an introduction, two chapters, a conclusion, and a list of used literature

The first section is aimed at the theoretical aspect of the work — the main
concepts of the study were clarified, such as "artistic style", "artistic translation”,

"adequacy", "equivalence".

The second section is aimed at a practical study of the application of current

directions and techniques of artistic translation based on Fredrik Backman Books.

In the conclusion, the results of the research of the coursework were briefly and

thoroughly characterized.

The total volume of the work is 42 pages.



CHAPTER 1
THEORETICAL PREREQUISITES OF THE TRANSLATION OF ARTISTIC
TEXT

1.1 The place and features of artistic style in the system of functional styles of the

English language

The study of the features and modern aspects of artistic translation involves the
determination of the features of the artistic style as an element of the system of
functional styles of the English language in general.

The essence of functional style lies in their implementation of various language
functions. The main functions of language are communicative, expressive,
identification, epistemological, thought-forming, aesthetic, nominative, contact-
establishing, magical-mystical, demonstrative, cultural and other functions. To
implement these numerous functions, the national literary language is divided into
separate styles.

Stylistics is a branch of linguistics that studies the ways of using language units
and categories in different language styles, as well as the functional and stylistic
system of the literary language in its modern state and diachrony. First of all, let's
take a look at the term “style" itself, as a key concept in the field of stylistics.
According to the dictionary definition, the concept of style (Greek stylos - "stick
for writing") in linguistics means a functional subsystem of the literary language,
which serves the relevant sphere of social activity of speakers and provides for the
peculiarities of the selection and use of linguistic means (vocabulary, phraseology,
grammatical forms, various types of sentences etc.) [15, p. 57] G. V. Matyukha and
M. O. Karpinska define a functional style as a language subsystem that has
individual features in terms of lexical means, syntactic constructions, and even
phonetics [16, p. 126].

The emergence and existence of functional styles is connected with conditions

of communication in various spheres of human life. I. R. Halperin points out that



the functional style of language is a system of interconnected language means that
serves a certain purpose in human communication. B. N. Golovin rightly believes
that language styles are structural and functional options correlated with types of
social activity, which differ from each other by stable systems of features in the
selection and application of linguistic material. Functional style is actually defined
certain probabilities of using language units and categories that are sufficient for
recognition by people at the most intuitive level of language perception. In
particular, in the XVII century. believed that not all words can be used in poetry
and that there is a separate poetic style. However, already in the XIX century.
romanticism rejected the previous norms of poetic style and introduced a new
vocabulary into poetry. Therefore, the development of each style is determined by
changes in the norms of the standard English language. Changing social conditions,
scientific progress and the development of cultural life also have a great influence
on the development of functional styles of the English language.

According to H. V. Matyukha and M. O. Karpinska, the main

the characteristic of functional styles is the use of appropriate language means
and the presence of their own norms that obey the invariants of the general literary
norm of the national language. Writers of a specific period of the development of
the literary language make a significant contribution to the development of the
system of norms of this period [16, p. 127]. According to the communicative
approach to the differentiation of functional styles of literary language, researchers
distinguish several important areas of communication, each of which corresponds
to one or another language style. In particular, the following spheres of
communication and their corresponding functional styles are distinguished in most
languages:

1) socio-political sphere (journalistic, official-business styles);

2) the field of science and education (scientific style);

3) administrative and production activity (official-business style);

4) mass media sphere (journalistic style);

5) sphere of life (conversational style).



I. Bilodid also distinguishes functional styles according to their main functions:

- cognitive and informative function - scientific style;

- informative and propaganda function — journalistic style;

- instructional and informative function - official business style;

- aesthetic and informative function — artistic and fictional style.

One of the functional styles that stand out in all classifications is the artistic or
fiction style of literary language. In our research, we pay attention specifically to
the artistic functional style of the English language, so we will turn to the analysis
of its main characteristics. Z. Ben calls artistic speech a special style of speech, a
historically formed system of the English literary language. This style has a number
of common features, which are also historically variable, and has a wide variety of
features that change depending on the forms of style manifestation, the era, and the
individual manner of the author.

In addition, artistic style is characterized by active interaction with all other
styles, and also influences their formation and development. In artistic texts,
elements of other functional styles are often used with a stylistic purpose, because
all spheres of human life — political, legal, scientific, industrial, etc. — are the subject
of imagery in fiction. At the same time, artistic style constantly "supplies™ linguistic
elements to certain genres of other styles. The artistic style widely uses the material
of the oral conversational style, and at the same time disciplines it, introduces it
into the literary norms of everyday speech. At the same time, the artistic style has
a rich system of stylistic colors - official, solemn, sublime, bookish, intimate,
friendly, humorous, ironic, familiar, sarcastic, satirical [1, p. 3].

It should be remembered that the system of stylistic devices of the English
language was greatly enriched by the material of the journalistic style, especially
in the oratorical style, and continues to be enriched in the style of artistic speech. It
IS not by chance that the main stylistic means of language are studied within the
framework of literary theory. Therefore, the artistic style of speech can be
considered as a generalization and combination of all styles, since writers

organically introduce certain components of styles into their works, giving them



greater persuasiveness and truthfulness in depicting events and phenomena of the
surrounding reality [5, p. 13]. The main function of the style of artistic language is
to contribute to the author’s corresponding intention through the use of language
and specific stylistic means and to more deeply reveal to the reader the internal
reasons and conditions for the existence, development or demise of this or that fact
of this reality. Accordingly, in the artistic style, all linguistic means are widely used,
all the lexical potential of the language.

The artistic style of the literary language is realized in the form of drama, prose
and poetry, which, in turn, are divided into appropriate genres. The features of this
or that artistic text largely depend on the work belonging to a certain genre, on the
features of the era, the literary direction within which this work was created, as well
as on the theme of the work. Artistic style is widely used in creative activities,
various types of art, culture and education. In fiction (fiction), the artistic style, in
addition to the informative function, also performs an aesthetic function, that is, it
affects the mind, feelings and will of the readers through the means of the artistic
word through the system of images, forms ideological beliefs, moral qualities and
aesthetic tastes [10, p. 565].

Y. Bondarenko, considering the verbal and stylistic features of a literary work,
defines the following main features:

- imagery (system of images of characters, symbols, presence

verbal and visual images);

- the aesthetics of speech, the purpose of which is to awaken the reader's sense
of beauty;

- expression and intensity of expression (solemn, elevated, polite, caressing,
gentle, approving, familiar, humorous, ironic, contemptuous, rude, etc.);

- imagery (use of tropes: epithets, similes, metaphors, allegories, hyperboles,
paraphrases, etc.; poetic form, poetic figures in an artistic poetic text), concrete and
sensual depiction of reality;

- lack of certain regulation of the use of linguistic means and methods of their

combination, lack of any standardization;



- subjectivism of understanding and reflection (worldview, worldview and,
accordingly, the world creation of the author, aimed at the reader's worldview and
intelligence) [5, p. 14].

As for the lexical and grammatical features of the artistic text, we note that
lexico-phraseological tools are actively used at the lexical level, namely, words
with emotional and evaluative meaning, dialectics, jargonisms, as well as idioms,
proverbs and sayings, catchphrases, etc. At the stylistic level, artistic texts also
include epithets, metaphors, similes, hyperboles and other methods of speech
expression. All these means are used in the text of the artistic text to convey the
originality of the language manner of the heroes of the work, reproduction of
nationally specific features of the work, the author’s intention, etc. That is, lexical
(as well as grammatical) means perform a stylistic function. At the lexical and
stylistic level, figurative and pictorial and expressive stylistic means, tropes. It is
the stylistic means that create verbal artistic images, visually characterizing the
subject of speech [11, p. 221]. At the grammatical-syntactic level, the most diverse
types of sentences and grammatical constructions, widespread syntactic and
grammatical stylistic devices can be used in the language of fiction. Sentences of a
work of art can be complete or incomplete, simple or complex, functionally, both
narrative, interrogative and encouraging (as well as exclamatory) sentences are
used [14, p. 96].

Fiction is the most common form of art that reflects the diversity of life in all its
infinite manifestations. Artistic image, as the main artistic category, is created in
fiction with the help of linguistic and stylistic means. The collective of the
monograph "Peculiarities of artistic translation” indicate that artistic style is
characterized by literary and artistic language, which, like journalistic text,
performs the function of influencing the reader [14, p. 94]. In addition, the artistic
text performs an aesthetic function. Works of fiction are opposed to works of other
functional styles due to the fact that for them the artistic and aesthetic
communicative function is the leading one. Researchers indicate that the main

purpose of an artistic text is primarily to create an artistic image. Fiction is texts



that are aimed at conveying aesthetic information. The ways of designing this
information can be very diverse, which depends both on the author's style and on
the affiliation of the literary work to one or another literary movement. If the
aesthetic, emotional and expressive functions of the text in the case of fiction are
leading, then the cognitive information in the literary text recedes into the
background. At the same time, a high level of reliability of cognitive information
Is not required for an artistic text. Thus, the author can interpret real historical or
scientific facts in his own way, use fiction and fantasy. That is, cognitive
information in an artistic text can be used by the author for artistic purposes. Thus,
the cognitive component is also subordinated to its aesthetic function in the artistic
text. Another specific feature of fiction is the individual features of the creativity
of a particular writer. This is a system of specific characteristics of the author's
work, which are closely intertwined and manifest in all his works and run through
the fabric of each individual work as a "red thread". Features of the author's style
at the language level can be traced in the use of various linguistic categories and
images created through linguistic means. This phenomenon is also called the
writer's individual style, or idiostyle/idiolect.

According to R. Liverski, the writer's idiostyle embodies individual factors that
influence the text, contrasting them with generally accepted (formal) factors. The
idiostyle of the writer as an author involves the influence on the artistic text of his
"mental inclinations”, while the language system, era, nationality of the author,
social group or language situation act as formal factors [22, p. 452]. Each of these
factors determines the peculiarity and uniqueness of the style of fiction, which can
be expressed differently by different authors and even in different works of the
same author. Therefore, the artistic text has many expressive features, linguistic
means, individual authorial features of the literary work, which constitute
translation difficulties. With this in mind, let's also consider the concept and

specifics of literary translation.



1.2 The concept of artistic translation and its specifics

An artistic text should be considered as the result of a creative process, the
embodiment of a creative concept; a work of art that has a high information
saturation, presenting the reader with various types of information - factual, emotive,
conceptual. Artistic texts reflect the linguistic and national picture of the world both
of an individual (author) and of the entire people who speak this language. In any
culture, texts are multifunctional, that is, the same text performs not one, but several
functions. The combination of an artistic function with a moral, philosophical, and
political function is an integral feature of the social functioning of a certain artistic
text. In addition to fulfilling a specific artistic task, the text must perform moral,
political, and philosophical functions. Conversely, to fulfill a certain function, such as
a philosophical one, a text must also have an aesthetic function. After all, an artistic
text can perform its social function only in the presence of aesthetic communication

in the modern collective [13, p. 42].

Translation of an artistic text is a complex and multifaceted type of human activity.
Different cultures, different personalities, different thought structures, different
literatures, different eras, different levels of development, different traditions and
views come together in translation. Translation itself as a type of human activity is a
type of his thinking and speech activity. In the most generalized sense, literary
translation is understood as the translation of literary works and artistic texts [17, p.
608]. An important factor in understanding the essence of artistic translation is the

idea of it as an intercultural interaction.

The term "translation™ is closely related to other concepts, such as "integration of
cultures", "intercultural communication”, "dialogue of cultures", etc. It is assumed
that any translation already involves the inclusion of these phenomena in it, as in the
process. On the other hand, literary translation is one of the best manifestations of
intercultural interaction, and at a narrower level, interliterary interaction takes place

in artistic translation. In fact, literary translation can be considered the main part of



the national literary process. Accordingly, artistic translation, in addition to the main
function of translation, which consists in the transfer of the source text into the
translated language in compliance with the rules of translation adequacy and
equivalence, also fulfills the role of exchanging ideas between different peoples and
cultures. The artistic text itself, especially if it is a work of national literature, is
loaded with national and cultural information. This determines a much wider range of
functions of an artistic text compared to other texts, for which the informative
function usually comes to the fore. Researchers of artistic translation agree that this
type of translation is also a separate type of literary creativity, in the process of which
the text, which is transmitted by means of one language, is reproduced by means of
another language. In addition, in contrast to other types of translation, a system of
Images and artistic means is also transmitted during artistic translation [14, p. 6; 11,
p. 221].

A key aspect in this definition is precisely that literary translation is seen as a
creative process. Literary translation is often called a separate art form, intermediate
between actual literary work and translation. Although the translator does not write
an independent work, unlike the writer himself, he has to carry out a huge layer of
complex and intense work to adapt the already existing work to the linguistic and
cultural realities of the target language. The translator of the literary text must carry
out a literary analysis of the work, be well acquainted with the writer's work, the
origins and peculiarities of his idiostyle. He must not only be proficient in both
languages of translation, but also successfully convey untranslatable or difficult-to-

translate elements of the text, such as jokes, puns, nationally specific realities, etc.

Accordingly, the specificity of artistic translation lies in its place in the system of
types of translation on the one hand, as well as its relationship with the original
literary work on the other. Between the starting point and the result of translation
creativity lies a complex process of "re-expression” of that life, which is fixed in the
figurative fabric of the work being translated [14, p. 14]. An important criterion of a

high-quality artistic translation is ensuring the perception of the translation by a



person of another culture (the reader) at the same level at which the original is
perceived by a person of the original culture (the culture of the author). Accordingly,
this duality of the very nature and tasks of artistic translation creates the need to find
a balance and the limits within which the translator can use functional substitutions
and make other changes to the semantic content of the original text. Armenian literary
researcher L. M. Mkrtchyan understands the term "literary translation" as the
transformation of the original text by means of another language, which involves the

creation of a new combination of form and content in the target language.

1.3. Contemporary trends in the development of artistic translation

Currently, the research of the artistic text is carried out within the framework of a
number of disciplines. Problems related to various aspects of its formation and
perception develop not only in linguistics, but also in other areas, such as psychology,
psycholinguistics, methods of teaching foreign languages, linguistic and cultural
studies, etc. Such a multifaceted approach is caused by a certain shift in emphasis in
study of the text: it began to be considered not only as a source of linguistic data, but
also as a basic unit of communication, an individual linguistic implementation of the

language system, which is inextricably linked with mental activity.

Translation is increasingly considered not so much a linguistic phenomenon as a
cultural one. The new understanding of the essence and nature of translation was
called the "cultural turn™ in translation theory. In fact, this term means a shift of
emphasis in the study of translation to its cultural aspects and corresponds to the
name of the new "cultural™ direction, which is predicted to become decisive for
translation studies in the new century. In the context of the cultural approach to
translation, the issue of translation of non-equivalent culturally marked units, in
particular - realities and lacunae, which are often found in artistic style, is of
particular importance. The issue of translation of non-equivalent units is directly
related to the concepts of translation equivalence and adequacy. The main task of the

translator is to convey the content of the original as fully as possible, that is, to create



an adequate translation capable of reproducing both the content and the form of the
original by means of selecting natural counterparts (equivalents, analogues and

descriptive translation).

The concept of equivalence does not have an unambiguous interpretation in modern
translation studies. This is due to the fact that equivalence always remains a relative
concept - even if the translator achieves practical informational equivalence of the
translation of the original, theoretically this equivalence will vary significantly.
Arguably, any translation will never be absolutely identical to the original canonical
text. The very degree of convergence of the translated text with the original is based
on a whole series of factors - it is the skill of the translator, and the peculiarities of the
languages and cultures that are compared, and the methods of translation and the
characteristics of the translated texts, etc. In a broad sense, equivalence is understood
as something equivalent, equivalent to something . To some extent, it is this less
semantic categorization of the word “equivalence" that determined the peculiarities of

its interpretation within the framework of modern translation studies [14, p. 38].

So, today in the theory of translation, equivalence is understood as the preservation
of relative equality of substantive, meaningful, semantic, stylistic, and functional -
communicative information contained in the original and the translation. It is
especially important to emphasize that the equivalence of the original and the
translation lies primarily in the common understanding of the information contained
In the text, including that which is implicitly related to the subtext and affects not
only the mind, but also the feelings of the recipient. The equivalence of the
translation also depends on the situation of the generation of the original text and its
reproduction in the language translation. This interpretation of equivalence fully
reflects the completeness and multifaceted nature of this concept, which is related to
the semantic, structural, functional, communicative, pragmatic, genre and other
characteristics of the text. Moreover, all specified parameters must be preserved in
the translation, but the degree of their implementation will vary depending on the

text, conditions and method of translation [12, p. 69].



Speaking about translation equivalence, it should be remembered that the most
important thing in translation is the transmission of the content of the text, while all
other characteristics of this information (stylistic and stylistic, functional or socio-
local) cannot be accurately transmitted without reproduction of the content
information. This happens due to the fact that all the other content of the components
of the statement is layered on the content information, prompted by it and extracted
from it, as a result, transforming into certain figurative associations, etc. Adequacy of
translation in modern translation studies is interpreted as a broader concept than

equivalence of translation.

A high degree of translation adequacy is achieved on the condition that various
small, and often untranslatable, elements of the text are transmitted in full accordance
with the author’s ideological and artistic intention. Thus, the translation can be
considered adequate if one of the following conditions is met: all terms and their
combinations are correctly translated; the translation is understandable for the
specialist and he has no questions or remarks to the translator [4]. Therefore, an
adequate translation is a reproduction of the unity of the content and form of the
original by means of another language. An adequate translation takes into account
both substantive and pragmatic equivalence, without violating any norms, is accurate
and does not contain certain unacceptable distortions. Moreover, translated literature
as a whole is also interpreted as a special system within the system of national
literature and interacts with it bilaterally. The idea of literature as a system stems
from the theory of polysystems, the essence of which boils down to the fact that
literature as a system exists in the historical, social and cultural systems of a certain
audience of readers and interacts with them. This is how the idea of a multisystem
model, i.e. "polysystem” is formed [23, p. 202]. The founders of the culturological
trend in translation studies S. Bassnett and A. Lefebvre singled out a new unit of
translation: "neither the word, nor the text, but the culture becomes the operational

"unit" of translation”.



Thus, the analysis of modern approaches and current problems of artistic translation
showed that it is appropriate to study the use of the principles of adequacy and
equivalence of artistic translation, the analysis of the phenomenon of "cultural
revolution™ in the field of artistic translation, as well as the use of domestication and
foreignization strategies of culturally marked elements of an artistic text, including

gaps, realities, non-equivalent units.



CHAPTER 2
FREDERICK BACKMAN’S BOOKS IN TRANSLATION

2.1 Adequacy and equivalence of artistic translation of Frederick Backman’s

works

Literary translation is deservedly considered one of the most difficult and interesting
types of translation. To perform a high-quality artistic translation, it is not enough to
know a foreign language well, it is necessary to translate so that a person with a
different mentality feels in his language exactly what the author of the literary work

wanted to put into it.

Literary translation is a rather complex process performed by a translator. It has its
specificity both at the linguistic and stylistic level, since the choice of language
means is usually determined at the subjective-psychological level, from the
translator's creative activity. It should be noted that each translator defines the
essence of artistic translation in a different way, guided by the most important, in his

opinion, components of this process [20, p. 174].

The term "translation” is closely related to the concepts of "integration
ethnoculture™, "intercultural communication”, "dialogue of cultures”. Integration of
ethnoculture is a synthesis and assimilation of typological features and characteristics
of different cultures. In particular, this is a phenomenon of interaction, when modern
civilization, whose development vector is determined by the processes of
globalization, is updated and enriched through the knowledge of new principles of
thinking, culture, that is, through the dialogue of cultures [8, p. 81]. The dialogue of
cultures is one of the most important regulators of interaction in the international
community, the main feature of the globalization of the third millennium. Literary
translation is one of the best manifestations of interliterary (and therefore
intercultural) interaction. In fact, this is an important part of the national literary

process.



Literary translation has its own peculiarities - it involves the linguistic creativity of
the translator, and this requires the appropriate talent. Artistic translation can be
considered an art, because the aesthetic effect of the translated text is achieved by
painstaking creative work, which consists in the successful selection and accurate use
of linguistic means. This type of translation reflects the translator's fine artistic taste,
broad outlook, and excellent command of both foreign and native languages. Artistic
style is one of the most dynamic functional styles, which reflects the results of
creative development of specific personalities on the way to new knowledge. Novelty
and originality of expression become the key to successful communication within the
artistic discourse. The author of the artistic text does not try to bring it into line with
the "laws of the genre", but, on the contrary, resorts to such artistic techniques that

would interest the reader, attract his attention.

Artistic texts are significantly different from texts of other styles. Researchers pay
attention to the way of describing reality, which is presented in the form of images in
the artistic text, secondly, they note the special nature and method of information
transmission, as it is characterized by imagery and implicitness. One should not
forget about the degree of activity of the reader: a literary text involves a certain
degree of "guessing", "co-creation™ of the reader for its perception. The image of the
author, his position, which ensures the internal unity of the artistic text, which is
characterized by a high degree of national-cultural and temporal conditionality, as
well as self-sufficiency, are important, since every literary work can be considered as

a work of art [12, p. 18].

The modern understanding of the role of artistic translation also considers it as a
special type of information activity, as a means of mastering the world's cultural and
intellectual space. The three-dimensional connection between the author, the
translator and the reader generates a multiplicity of interlinguistic and, as a result,
intercultural contacts. Translation is one of the important types of social
communication, it is a socio-cultural multifunctional phenomenon. A translator of

literary works must comply with the following basic requirements:



1. Accuracy. The translator must convey to the reader all the thoughts expressed by
the author. Taking care of the completeness of the content, the translator cannot add
anything of his own, supplement and explain to the author, otherwise he will distort

the original text.

2. Conciseness. The translator cannot be verbose, thoughts must be expressed

clearly.

3. Clarity. Laconic and brevity of the translation language should not, however,
cause vagueness of thought, its incomprehensibility. It is important to avoid complex
and ambiguous statements that complicate perception. The opinion must be expressed

in understandable language.

4. Literature. The translation must comply with the norms of the literary language.
Each phrase should sound natural, without a hint of the syntactic constructions of the
source text. Fiction is characterized by a special connection between the artistic
image and the linguistic category on which it is built. Another property of the artistic
text is its semantic ability, which is manifested in the writer's ability to say more than
the meaning that follows from the meanings of connected words, in his ability to

make the reader's imagination work.

The problem of literary translation is the relationship between the author's context
and the translator's context. Artistic translation is determined not only by objective,
but also by subjective factors. No translation can be absolutely accurate, since the
language system of the receiving literature, based on its objective data, cannot
perfectly convey the content of the original, which inevitably leads to a partial loss of
information. Much depends on the personality of the translator, on his
desire/unwillingness to demonstrate all the features of the original, as well as to

preserve all elements of the content.

In the context of the study, we consider it necessary to dwell to the issue of
compliance with the principles of adequacy and equivalence in artistic translation.

Adequacy and equivalence, as the basic concepts of the theory and practice of



translation, are often considered today from the point of view of the possibility of
using them to assess the quality of the performed translation. The very problem of
translation quality assessment is still unresolved, as there is no consensus regarding
the systematization of quality assessment criteria and the level of translation

adequacy and equivalence.

In general, researchers are inclined to the conclusion that for texts of different styles,
functions, and communicative orientation, it is necessary to distinguish their own
criteria [9, p. 115; with. 280]. Accordingly, separate requirements for adequacy and
equivalence and criteria for their assessment are distinguished for the literary text. M.
S. Zarytskyi proposes to single out the following criteria for evaluating the quality of

the translation of a literary text [9, p. 56]:

1) clarity (transparency), which is understood as the reproduction in translation of
idiomatic expressions and other means by selecting analogues and equivalents in the

translation language;
2) accuracy of translation of phraseological and catchphrases;
3) the degree of semantic closeness of the translation of the original;
4) the presence of errors that distort the semantic content of the original;
5) the presence of errors that distort stylistic features
the original;
6) absence of spelling and grammatical errors;

7) compliance of the syntax with the rules of the translated language and compliance

with its original;

8) semantic fidelity (complete reconstruction of the meaning, without omissions and
additions: the possibility of discrepancies in assessments is multiplied as a result of

problems arising from "free translation™;



9) preservation and reproduction in the translation of the pragmatic aspect of the

original.

In our opinion, the main criteria for assessing the quality of a literary translation are
adequacy and equivalence. Based on the analyzed theoretical material, it can be said
that the adequacy and equivalence of the translation covers all the above criteria.
Equivalence includes the semantic proximity of the original and the translation, as
much as possible in specific conditions, the correspondence of the lexical
composition and syntactic organization of the source and target texts. Adequacy
includes the correspondence of stylistic features, accuracy of translation and selection
of analogs for idiomatic and phraseological expressions, semantic fidelity and

preservation of the pragmatic aspect [12, p. 97].

As for the absence of spelling and grammatical mistakes, this criterion is necessary
for scientific, official and other types of texts. On the other hand, in the text of the
artistic style, deviations from grammatical and orthographic rules are permissible,
provided that these deviations are sufficiently conditional (to create a linguistic
characteristic of the character, to reflect certain features of the characters' written
speech). Therefore, violations of orthographic and grammatical norms should be
transmitted accordingly in the translated text. Accordingly, the criteria of adequacy
and equivalence appear generalizing and basic, incorporating other criteria. At the
same time, equivalence and adequacy are in a hierarchical position. Equivalence acts
as a criterion of the first order, which shows the correspondence of the content of the
translated text to the original text, the proximity/distance of the lexical and syntactic
structure. Adequacy is a criterion of the second order, allowing to draw conclusions
about the semantic, stylistic and pragmatic correspondence/inconsistency of the

translated text.

We will also consider the peculiarities of compliance with the principles of
adequacy and equivalence of the translation of a literary text. We will analyze the
material of modern English-language novels "Anxious People" and "Us Against You"

by Fredrik Buckman. First of all, we need to pay attention to the individual style of



the writer. Fredrik Backman is a renowned Swedish author whose works have gained
international recognition for their unique style and voice. Backman's writing style is
characterized by its humor, irony, and wit, which he uses to explore complex themes

such as love, loss, and identity.

One of the defining features of Backman's writing style is his ability to create
relatable and multifaceted characters that readers can empathize with. He achieves
this by using a combination of dialogue, internal monologue, and description to give
readers insight into the thoughts, feelings, and motivations of his characters. Another
hallmark of Backman's writing style is his use of unconventional narrative structures.
For example, in "Anxious People,” Backman uses a non-linear structure that
alternates between the present and the past tense to create a sense of urgency and
immediacy. In "Us Against You," Backman uses a multi-perspective narrative
structure that shifts between different characters to explore the complex relationships

and conflicts between them.

Backman's use of humor is another distinguishing feature of his writing style. He
uses humor to lighten the mood and add levity to his stories, even when dealing with
heavy themes. His humor is often ironic and self-deprecating, which adds to the
charm and authenticity of his writing. Overall, Fredrik Backman's individual writing
style is characterized by its ability to create relatable characters, use of
unconventional narrative structures, and humor. These elements combine to create a

unique and engaging reading experience that has captivated readers around the world.

One of the most significant challenges in the translation of literary works is the
preservation of the author's unique style and voice. In "Anxious People," Backman's
use of humor, irony, and wordplay poses a challenge for the translator to capture the
same effect in the target language. In the English translation, the translator, Neil
Smith, succeeds in capturing the humorous and ironic tone of the original work
through the use of equivalent expressions and idiomatic phrases. For example, in the

original Swedish version, the phrase "en soppa av manniskor" (a soup of people) is



translated into English as "a melting pot of humanity," which conveys the same sense

of a chaotic and diverse group of individuals.

Similarly, in "Us Against You," the translator, Neil Smith, successfully captures the
cultural and linguistic nuances of the original work through the use of appropriate
vocabulary and expressions. For example, in the original Swedish version, the word
"sagspan” (sawdust) is used to describe the sound of the hockey sticks hitting the ice,
which is an essential element of the story. In the English translation, Smith uses the

equivalent expression "ice chips" to convey the same sound and atmosphere.

In the case of Frederick Backman's works "Anxious People" and "Us Against You,"
both books have been translated into multiple languages, including English, Spanish,
French, and German. To evaluate the adequacy and equivalence of the artistic
translations, it is important to look at how the translators have handled key passages

and themes from the books.

For example, in "Anxious People,” there is a poignant passage about the value of

human connection:

"You never know how badly you've been starving until someone gives you a little bit

of food. And then suddenly you realize how starving you've been."

This passage captures the emotional depth of the novel and the importance of
connection in a world that often feels isolating. In the English translation, the passage

Is rendered with similar emotional resonance:
"You never know you're starving until someone hands you a sandwich."

The English translation captures the essence of the original, conveying the same
sentiment in a way that feels natural to English-speaking readers. This is an example
of artistic translation that is both adequate and equivalent, preserving the author's

intended meaning while adapting it to a different language and cultural context.

"Ensamhet &r en spricka i sjalen som inte gar att laga. Och allt jag ville var att

nagon skulle laga mig."



The English translation accurately captures the meaning and tone of the original

text, conveying the emotional weight and vulnerability of the speaker's words:

"Loneliness is a crack in the soul that can't be fixed. And all | wanted was for

someone to fix me."

"Man brukar saga att det ar battre att ha alskat och forlorat an att aldrig ha alskat

alls. Men det ar fel. Det &r varre. FOr nu vet du precis vad du saknar."

The English translation maintains the poetic quality of the original text while

accurately conveying the speaker's sense of loss and longing:

"They say it's better to have loved and lost than to never have loved at all. But that's

wrong. It's worse. Because now you know exactly what you're missing."

Similarly, in "Us Against You," there is a powerful passage about the experience of

being an outsider:
"Everyone has a thousand wishes before a tragedy, but just one afterward."

This quote encapsulates the idea that we often take things for granted until we

experience loss or hardship. The French translation of this passage reads:
"Tout le monde a mille souhaits avant une tragédie, mais un seul apres.”

This translation effectively conveys the same sentiment in a way that is appropriate
for French-speaking readers. The choice of words and phrasing captures the same
emotional weight as the original, making it an adequate and equivalent artistic

translation.
But also we have great examples of English translation:

"Men det ar inte den sortens karlek som en son soker fran sin far. Det 4r den sortens

karlek som en dverlevande soker fran sin raddare."

The English translation captures the nuance and emotional depth of the original text,
conveying the speaker's complex relationship with their father and the sense of

gratitude and indebtedness they feel towards their savior:



"But it's not the kind of love a son seeks from his father. It's the kind of love a

survivor seeks from their savior."

"Nar jag ser honom slass vill jag alltid vara nara honom. Kanske for att jag ar radd
for att han ska skada sig, kanske for att jag ar radd for att han ska do. Men mest av

allt for att jag ar radd for att han ska vinna."

The English translation captures the conflicted emotions and sense of tension in the
original text, conveying the speaker's mix of fear and admiration for the person they

are describing:

"Whenever | see him fight, I always want to be close to him. Maybe because I'm
afraid he'll hurt himself, maybe because I'm afraid he'll die. But mostly because I'm

afraid he'll win."

In accordance with the considered features of compliance with the principles of
adequacy and equivalence when translating literary works, we single out the
following steps for assessing the level of adequacy and equivalence of the translation

of an English-language literary text:

1) the level of translation equivalence is determined by comparing the syntactic
structure and the lexical composition of sentences, taking into account the

preservation of the purpose of communication;

2) by applying translation transformations and comparing the untransformed version
with the transformed version, a conclusion is made about the correctness of the

selection of the equivalence level for translation;

3) evaluation from the standpoint of semantic adequacy is carried out using the
method of component analysis, seven key sentences of the original and the translation

are singled out and compared,;

4) the figurative means and techniques used by the author of the original are
identified, it is determined which of them are preserved in the translation, or changed

and compensated / uncompensated;



5) the preservation of the overall effect of the translated sentence and the
appropriateness of all the transformations carried out by the translator are evaluated,

taking into account the wider context.

Accordingly, while maintaining equivalence and semantic adequacy in certain
sentences during translation, stylistic and pragmatic adequacy may be violated, which
reduces the quality of the translation. Such an evaluation procedure, based on the
conditions of adequacy and equivalence, allows to carry out a comprehensive analysis
of the translation of the text and draw conclusions about the general level of quality
of the source text and can be used to screen out low-quality translations at the stage of
verification and editing. In conclusion, the adequacy and equivalence of artistic
translation are crucial elements in bringing a literary work from one language to
another. Through the examples of key passages and themes from "Anxious People”
and "Us Against You," we can see how artistic translation can capture the essence of

a work while adapting it to a new language and cultural context.

Summing up, it is appropriate to note that the translation of fiction is not an easy
task. Knowledge of the language alone will not be enough, because in addition to it,
the translation of fiction also requires a special artistic sense, writing talent and a
comprehensive understanding of the material. This will allow to touch the reader,
convey to him all the information, all the emotions that the author of the work had in
mind. In addition to the issue of applying the principles of adequacy and equivalence
when translating literary texts, it is also important to observe the cultural properties of
the text when adapting them to the cultural realities of the translation language. In
modern translation studies, the cultural approach to the translation of artistic works is

most actively studied in the context of the so-called "cultural revolution".



2.2 Lexical and grammatical transformations in the translation of artistic

discourse on the example Fredrik Backman Books

The use of various language transformations is a common thing for a translator who
skilfully uses the resources of the languages given to him. The problem of the
application of translation transformations is of great interest to both domestic and
foreign scientists, since achieving an adequate translation is the immediate goal of
any translator. The correct reproduction of the original text in another language
directly depends on the application of translation transformations by the language

intermediary [12, c. 93].

The term translational transformation was introduced into wide scientific
circulation, its definitions were proposed by many scientists (1.\VV. Korunets and
others), but there is currently no unified understanding of this concept. According to
I. Korunets, major and minor changes in the structural form of linguistic units, which
occur in order to achieve accuracy in translation, are called translational
transformations [12, c. 53]. We believe that it is in the original definition that the
broad meaning of this concept is revealed, because the translational transformation
does not carry the same meaning as the transformation carried out by the translator.
When during translation it is impossible to transfer information from the source
language and the reason for this is the lack of resources of the language into which
the translation is carried out, and the translator must preserve the translation style. It
IS appropriate to note that it is the translator who solves this problem in his own way.

Different translators can reconstruct the construction differently in the same context.

The term translational transformation is interpreted in different ways, however, one
way or another, it mainly refers to the relationship between the original text and the
translated text, which implies permissible differences in lexical and grammatical
terms between them, provided that the meaning is preserved. Currently, in the theory
of translation, there are not only a large number of definitions of translation
transformations, but also their classifications. Translation transformations (PT)

involve the transformation of linguistic material from which the source text "serves".



For this reason, PTs are traditionally divided primarily into lexical and grammatical
ones, since lexical and grammatical characteristics are the main ones from a linguistic

point of view for any text.

Lexical transformations represent, in a certain sense, deviations from direct
dictionary correspondences (called equivalents). The appearance of lexical
transformations in the translated text is explained by the fact that the range of
meanings and the very meanings of the lexical units of the source language and the
translated language often do not coincide. This incompleteness of correspondence
requires a certain differentiation of meaning when choosing a translation option,

which can be carried out in different ways:
- specification of values;
- generalization of values;
- an antonymic translation;
- reception of semantic development;
- taking a holistic transformation;
- compensation for losses in the translation process.

The translator must express the stylistic properties of the text, while inevitably
referring to the system of expressive means present in the original text - connotative
vocabulary, tropes, phraseological units, syntactic expressive means (exclamatory
sentences, unfinished sentences, rhetorical questions), etc. and conveying all these
elements in the text as completely as possible translation, as they play an important
stylistic role in the artistic text, form the basis of the individual author's worldview,
reflect the specifics of the subjective perception of fragments of the national picture

of the world, and also belong to the markers of the writer's individual authorial style.

While translating, it is important to avoid stylistic differences and preserve the
imagery of the author's language for the holistic perception of the work, the

disclosure of the author's intention, that is, it is necessary to convey the general



stylistic tonality of the texts of the source language and the target language, a set of
functional-stylistic and normative-stylistic nuances of language units. Of particular
importance is the study of the means by which a work of art is transmitted in the
process of its "transfer” from one culture to another, and what stylistic and semantic

changes that affect the perception of the text occur during its interpretation.

Thus, idiostyle is the individual style of the author, the specificity of the speech of
artistic works, the subject of studying stylistics. The specificity of the idiostyle of one
or another literary person is determined both by the individual author's preferences
and by the state of the language system in this period. Next to the concept of
"idiostyle" the concept of "idiolect™ is used, but they are not identical, the idiolect is
only a part of the idiostyle. In artistic works, language expressiveness is achieved
through the use of tropes and stylistic figures. It is important to take into account the
means by which a work of art is transmitted in the process of translation from one
culture to another, which stylistic and semantic changes that affect the perception of

the text occur during interpretation.

We will consider the peculiarities of the translation of stylistic devices in the novels.
Stylistic analysis of the text of the novel showed that on at the lexical level, the most

frequently used stylistic means are metaphors and similes, irony, repetitions:

1. Metaphors and similes: Backman's writing is characterized by his use of vivid
metaphors and similes. These literary devices require careful consideration
during the translation process to ensure that the essence of the original text is
not lost. For example, in "Anxious People,” Backman writes, "All the things
that are wrong in the world seem conquered by a library's simple unspoken
promise: Here | am, please tell me your story; here is my story, please listen."
The translator must find an equivalent metaphor or simile in the target

language that conveys the same message and impact.

2. Irony: Backman's books often use irony to convey his message. In "Us Against
You," Backman writes, "It's funny how you never think about the sky. Not

ever. It's just up there all the time. But the sky is the thing that holds the world



together.” The translator must understand the irony behind these words and

ensure that the translated text conveys the same message.

3. Alliteration and assonance: Backman uses alliteration and assonance to create a
rhythm and musicality in his writing. For example, in "Anxious People,"
Backman writes, "When you're constantly trying to fit in, you forget to stand
out." The translator must ensure that the translated text maintains the same

rhythmic effect and musicality as the original.

4. Repetition: Backman often repeats certain phrases or words for emphasis. For
example, in "Us Against You," he writes, "We didn't know what we were
doing. But we did it together." The translator must recognize the emphasis
placed on the repetition and ensure that the translated text conveys the same
effect.

Translating the stylistic devices in Fredrik Backman's books requires a deep
understanding of the source text's cultural context, linguistic nuances, and literary
devices. The translator must find equivalent metaphors or similes, understand the
irony behind the words, maintain the rhythm and musicality of the text, and recognize
the emphasis placed on repetition. By doing so, the translated text can convey the

same message and impact as the original.

A slight deviation of the translator from the original text and the translation of the
epithet through a descriptive translation is justified, as it was done to preserve the
stylistic load of the original text and ensure semantic correspondence. The translator
should always strive to ensure that the translated text reflects the true meaning of the
original. Semantic correspondence includes stylistic accuracy, adequacy and
completeness, and therefore such a translation is an adequate decision of the

translator.

As the researched novel is full of metaphors, it should be noted that these stylistic
devices are one of the most difficult stylistic tropes to translate. In most cases,

metaphorical expressions require a combined translation method. The reproduction of



the author's metaphors during translation contributes to the adequate translation of the
novel in general and the preservation of the stylistic equivalence of individual
stylistic techniques in particular. In a literary (fictional) work, the author
demonstrates his consciousness to other people through the language of the characters
and the image of the author by verbalizing his own language picture of the world. The
world transformed by the author’s idea is perceived by the reader through the prism of
images. Any work of art (in particular, literature) affects the rational and emotional
side of the reader, since the text, in addition to its semantic orientation, carries an

artistic and aesthetic load.

It is hardly possible to list and comment on all means of design of artistic
information in the text due to their large number. For the same reason, when
translating artistic texts, there is an inevitable conflict of form and content - hence the
frequent use of compensation, which leads to the neutralization of some significant
parts of the content of the original. Ideally, during translation, all means of
expressiveness of the original text should be preserved and correctly transmitted,
however, practice shows that in any translation some of them will be presented in a
weakened form or limited by the number of components of lexical repetition, or when
transmitting an image, it will not be possible to preserve it specificity. In other words,
the purpose of translation is not to modify the text for someone's perception, but to
preserve the content, function, style, stylistic, communicative and artistic values of

the original.



2.3 Grammatical transformations in the translation of artistic discourse on the

example Fredrik Backman Books

Grammatical transformations are divided into morphological and syntactic
transformations, while morphological transformations mean the replacement of a
categorical grammatical form of a word with another or several, and syntactic
transformations are primarily changes in the syntactic functions of words and phrases.
Lexical (or lexical-semantic) transformations imply a change in the lexical form of

expressing the content, sometimes even the content itself.

Translation of a work of art requires the translator to use various transformations to
create an adequate translation. In particular, the techniques of addition and omission
consist in modifying the grammatical and lexical structure of the original to create a

translation equivalent in compliance with the norms of the target language.

We have some examples of addition and omission in the translations of Fredrik

Backman's books "Anxious People” and "Us Against You":

1. Addition: In "Anxious People”, there is a scene where a character named Zara
is talking to her husband about their troubled marriage. In the Swedish original,
Zara says: "Jag tror att jag ar sjuk.” This translates to "I think I'm sick."
However, in the English translation, the phrase is expanded to "I think I'm sick,
I mean I'm sick of this, of us, of our whole fucking marriage.” The translator
has added the extra phrases to convey the emotional intensity of the character's

feelings.

2. Omission: In "Us Against You", there is a scene where a character named
Ramona is talking to her daughter Amathea about the death of Amathea's
father. In the Swedish original, Ramona says: "Du behover inte vara stark."
This translates to "You don't need to be strong." However, in the English
translation, the phrase is simply translated as "You don't have to be strong."
The translator has omitted the word "need" to simplify the sentence and make

it more concise.



3. Addition: In "Anxious People"”, there is a scene where a character named Roger
Is talking to his wife Anna about their financial troubles. In the Swedish
original, Roger says: "Vi ar fattiga." This translates to "*We are poor."
However, in the English translation, the phrase is expanded to "We're not just
poor, we're embarrassing, and if we keep going like this we're going to end up
homeless.” The translator has added the extra phrases to convey the severity of

the characters' financial situation.

4. Omission: In "Us Against You", there is a scene where a character named
Richard is talking to his friend Bobo about the upcoming ice hockey game. In
the Swedish original, Richard says: "Det ar viktigt." This translates to "It's
important.” However, in the English translation, the phrase is simply translated
as "It matters." The translator has omitted the word "important™ to make the

sentence more concise and to convey the same sense of urgency.

In both cases, the additions and omissions made by the translator are aimed at
conveying the same meaning and emotional intensity as the original text, while
taking into account the differences between the two languages. The translator's
goal is to create a translation that is both accurate and readable in the target
language, and the use of addition and omission is just one of the many tools

they can use to achieve this.

It is translation transformations that translators resort to in order to avoid
copying the form of the original, as well as to overcome inconsistencies
between the original language and the language of translation and to obtain an
adequate translation, since most often the semantic-structural organization of
texts (original / translation) and the ability of these texts to cause identical
reactions can there is a conflict. The expressiveness of the work usually lies in
the peculiarities of the use of stylistic means that attract the reader's attention
and arouse interest. The expressive capabilities of the author are reinforced and
strengthened by the associativeness of the reader's imaginative thinking, the

ability to interpret the writer's intention. The stylistic aspect of translation



consists in the correct selection of lexicogrammatical means in accordance
with the general functional and communicative orientation of the source and
taking into account the existing norms of the target language. Most often,
stylistically marked means of language become the object of linguistic
research. However, unmarked and widespread phenomena can be important
stylistic elements. In this regard, syntactic constructions and punctuation
features are important and interesting material for research. Syntactic
substitutions as translation transformations are due to differences in

grammatical and stylistic norms of the source and target languages.

Traditionally, a simple sentence is replaced by a complex one, a complex
sentence is replaced by a simple one, the main one is replaced by a subordinate
one, the conjunctive type of connection is replaced by a non-conjunctive one.
Based on the analysis of various translation strategies, it can be concluded that
the evaluation of the translation of literary prose should be based on the criteria
of adequacy, since this strategy takes into account the principle of aesthetic

equivalence of the translation of the original.
Here are some examples:

. Transposition: This is a grammatical transformation that involves changing the
order of words or phrases in a sentence to make the translation more natural in

English.
Example from "Anxious People":

"Det har ar en berattelse om en brottsling. Eller kanske inte. Kanske &r det en
berattelse om en farsot, eller en beréttelse om en samhallsforlust, eller en

berattelse om en psykisk sjukdom."

"This is a story about a criminal. Or maybe not. Maybe it's a story about an

epidemic, or a story about a societal loss, or a story about a mental illness."

The order of phrases in the English translation has been changed from the

original Swedish sentence to make it more natural in English.



2. Replacement: This is a grammatical transformation that involves replacing a
word or phrase in the source language with a different word or phrase in the

target language.
Example from "Us Against You":

"Men det har var det som hande. De blev inte kvar har. Och vi blev kvar. Och

sa fick vi kampa for att 6verleva, for att visa dem att vi fanns kvar."

"But this is what happened. They didn't stay here. And we did. And so we had

to fight to survive, to show them that we were still here."

In the original Swedish sentence, the phrase "vi fanns kvar" was translated as
"we were still here" in English. This is an example of replacement, where a
different phrase was used in the translation to convey the same meaning as the

original phrase in Swedish.

Also, here we have some examples of lexical and grammatical transformations
in the translation of Fredrik Backman's books "Anxious People” and "Us

Against You™:
1. Antonymic translation:
Example from "Us Against You":

"det blir inte lattare fOr att det &r ratt” Literal translation: "It doesn't get

easier because it's right"
"Just because it's right doesn't make it any easier"

In this example, the antonymic translation was used to convey the same
meaning as the original Swedish text, but in a more natural way in English.
Instead of using the negation "not", the translator used the phrase "doesn't

make it any" to express the opposite idea.
2. Total reorganization:

Example from "Anxious People":



"Han sa att han inte ville leva i en varld dar allt bara var fint och bra hela
tiden" Literal translation: "He said he didn't want to live in a world where

everything was just fine and good all the time"

"He said he didn't want to live in a world where everything was always just

fine and dandy"

In this example, the translator completely reorganized the sentence structure
and used a different expression in the English language to convey the same
meaning as the original Swedish text. The phrase "fine and dandy" is a

colloquial expression that means the same thing as "fine and good".
. Compensation:
Example from "Us Against You'":

"Alla har en historia som de inte har berattat for nagon" Literal translation:

"Everyone has a story that they haven't told anyone”
"Everyone has a story they haven't told anyone yet"

In this example, the translator compensated for the missing word "&n" in the
original Swedish text by adding the word "yet" in the English translation. This
word helps to convey the same sense of incompleteness that the Swedish text

has.
. Transformation of idioms:
Example from "Anxious People":

"Det ar forst nar man har gatt vilse som man kan forsta var man ska ta vagen'
Literal translation: "It's only when you get lost that you can understand where

to go"
"It's only when you're lost that you can find your way"

In this example, the translator transformed the Swedish idiom "ta vagen" (take

the road) into the English idiom "find your way". This helped to convey the



same sense of understanding that one can gain from being lost, but in a way

that is more natural in English.

The peculiarities of the novel's stylistic structure are due to the grammatical
features of the Swedish language and the specificity of its syntax, which is
much more economical compared to other Germanic languages, including
English. This leads to the impossibility of verbatim translation of the Swedish
text and requires the translator to engage in appropriate translation

transformations.

The lexical techniques in the analyzed material include the following

transformations, ordered by their frequency ratio among themselves: calque
(58%), concretization (30%), generalization (12%).

N
Ty

= calque = concretization = generalization =

Purely grammatical translational transformations are considered to be such as:
transposition (32%), replacement (29%), addition (28%) and omission (c).



= transposition = replacement = addition = omission

Purely lexical and grammatical translation transformations are considered to be
such as: antonymic translation (33%), total reorganization (49%),

compensation (12%) and transformations of idioms in translation (6%).

«

= antonymic translation = total reorganization

= compensation = transformations of idioms in translation

The necessity of their application lies in the expedient aspiration

the translator to ensure the logical and concise adequacy of the translation in
the translation of artistic works, despite interlanguage differences regarding the

lexico-semantic load and the conjunctiveness of words. Translation



transformations are combined with each other, and in order to use
transformation techniques correctly, it is necessary that the translator has equal
or almost equal knowledge of both the source language and the target
language. The understanding and impact of the translated text for the reader

will depend on how skillfully the translator uses translation transformations.



CONCLUSIONS

Avrtistic communication is carried out between the author and the reader with the help
of text material that has all the basic structural and communicative characteristics of
the text, as well as a number of features specific to artistic communication, and is the
embodiment of the individual author's perception of the world. The text of an artistic
work is characterized by a pronounced discursive focus, as it is a message addressed to
the reader, which allows us to consider the artistic text as the dominant author's

discourse.

Functional styles of the English language are different subsystems that serve various
purposes in human communication. The artistic or fiction style is one of these
functional styles and has its unique features that distinguish it from other styles. The
use of appropriate language means and the presence of their own norms are essential
characteristics of functional styles, including artistic style. The norms of functional
styles of the English language are changing and developing in response to social,

cultural, and scientific changes.

In particular, the following spheres of communication and their corresponding
functional styles are distinguished in most languages:

1) socio-political sphere (journalistic, official-business styles);

2) the field of science and education (scientific style);

3) administrative and production activity (official-business style);

4) mass media sphere (journalistic style);

5) sphere of life (conversational style).

The artistic style has a rich system of stylistic colors and actively interacts with other

styles, influencing their development. The study of the features and modern aspects of
artistic translation requires a thorough understanding of the place of artistic style in the

system of functional styles of the English language.

Avrtistic translation is a complex and multifaceted type of human activity that involves
the translation of literary works and artistic texts. It is a creative process that requires

a literary analysis of the work, a deep understanding of the writer's work, and the



origins and peculiarities of their idiostyle. The specificity of artistic translation lies in
its place in the system of types of translation and its relationship with the original
literary work. An important criterion for high-quality artistic translation is ensuring the
perception of the translation by a person of another culture at the same level as the
original. Artistic translation fulfills not only the main function of translation, but also
the role of exchanging ideas between different peoples and cultures, making it a vital

part of the national literary process.

The development of artistic translation is currently characterized by a
multidisciplinary approach that takes into account various aspects of the text's
formation and perception, such as linguistic, psychological, cultural, and
communicative. The cultural turn in translation theory emphasizes the importance of
cultural aspects of translation, particularly in the context of non-equivalent culturally
marked units found in artistic style. While the concept of equivalence in translation
studies remains a relative and complex concept, modern translation studies interpret it
as the preservation of relative equality of substantive, meaningful, semantic, stylistic,
and functional-communicative information contained in the original and the
translation. Moreover, the concept of adequacy is considered a broader concept than
equivalence, taking into account both substantive and pragmatic equivalence. Finally,
the idea of literature as a system within the system of national literature and its
interaction with it is highlighted, emphasizing the importance of cultural context in

artistic translation.

In conclusion, the findings of this research highlight that the peculiarities of the novel's
stylistic structure are closely linked to the grammatical features of the Swedish
language and its economical syntax. This makes verbatim translation of the Swedish
text impossible and necessitates the use of appropriate translation transformations by
the translator. The analysis of the lexical techniques used in the translation process
revealed that calque and concretization are the most frequently employed
transformations, followed by generalization. Additionally, various grammatical

translational transformations such as transposition, replacement, addition, and



omission are also commonly used. Furthermore, antonymic translation, total
reorganization, compensation, and transformations of idioms in translation are
identified as combined lexical and grammatical translation techniques. It is evident that
the application of translation transformations is crucial for achieving logical and
concise adequacy in the translation of artistic works, despite the differences in lexico-
semantic load and conjunctiveness of words between the source and target languages.
The proficiency of the translator in both the source and target languages is crucial for
the effective use of translation transformations, as they impact the understanding and

Impact of the translated text for the reader.

In conclusion, this research emphasizes the significance of translation transformations
in the translation of literary works, particularly in navigating interlanguage differences,
and highlights the importance of the translator's skillful use of these techniques to
ensure a successful and impactful translated text. Further research and exploration in
this area can contribute to the advancement of translation studies and enhance the

quality of literary translations.
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ANNEX

. The issue of equivalence in the translation of artistic discourse is a complex
and multifaceted phenomenon that requires a deep understanding of both the

source and target languages.

[IpoGnema exkBiBaJIE€HTHOCTI B MEPEKIIA1 XYA0KHBOIO JUCKYPCY € CKIAIHUM
Ta OaraTorpaHHUM SIBUILEM, SIK€ TOTpeOye rMOOKOro po3yMIHHS SIK BUXIJTHOT,

TaK 1 L{1IJIbOBOI MOBH.

. The study of lexical and grammatical transformations in translation is essential
for achieving a high level of equivalence between the original and translated

text.

JlocnimKeHHsl JIGKCHYHUX Ta TpaMaTUYHUX TpaHchopmalliil y nepexiaii €
HEOOXITHUM JIJIs IOCATHEHHS] BUCOKOTO PIBHS €KBIBAJICHTHOCTI MIXK

OpI/II‘iHaJ'IOM Ta MCPCKIaACHUM TCKCTOM.

. Fredrik Backman's "Anxious People” and "Us Against You" serve as valuable
examples for examining the challenges and strategies of translating literary

works.

"TpuBoxHi moau" Ta "Mu nipotu Bac" ®@penpuka bekmana € miHHUMU
MPUKJIAaMHU JIJI1 BUBUCHHS BUKJIMKIB Ta CTpATErid MepeKiiay Xyma0KHIX

TBODIB.

. Formal lexical transformations, such as transliteration and loan translation, can

be useful tools for achieving equivalence in translation.

dopmanbHi JIeKCUYHI Tpancdopmarrii, Taki SK TpaHCIITEPAIlis Ta 3a03UYCHHS,
MOXYTh OYTH KOPUCHUMU ITHCTPYMEHTAMH JIJIsl JOCSITHEHHS €KBIBaJICHTHOCTI B

TIepeKIaii.

. Total reorganization of a sentence or paragraph may be necessary in order to

convey the same meaning in the target language as the original text.



[loBHa nepecTpyKkTypH3alis peueHHs abo ab3aly Moxe O0yTH HEOOX1THOK IS

nepeaayl Toro >k CaMoro 3Ha4€HHs B IIUTbOB1M MOBI, IO ¥ Y BUXITHOMY TEKCTI.

6. The identification and appropriate translation of gender markers in the text is

an important consideration in achieving equivalence in translation.

BusznaueHnHs Ta nmpaBUIbHUN NEepeKiaj] TeHACPHUX MapKePiB Y TEKCTI €

BaYKJIMBUM aCIIEKTOM JIJIsl IOCATHEHHSI €KBIBAJICHTHOCTI B MEPEKIIaIi.

7. The use of compensation techniques, such as adding or omitting information,
can be helpful in achieving equivalence when dealing with language-specific

concepts.

BuxopucranHs TeXHIK KOMIEHcallli, TAKUX K J0JaBaHHS a00 BUITy4EHHS
iHbopMmaIlii, Moke OyTH KOPUCHUM TIPH TOCATHEHH1 €KBIBAJIEHTHOCTI, KOJIU

MaeMO CIIpaBy 3 MOBOTO.

8. The translation of literary works requires a balance between faithfulness to the

original text and creating an equivalent version in the target language.

[lepekinan miTepaTypHUX TBOPIB BUMAarae 0ajaHCy MK BiJIJIaHICTIO
OpPUTIHAJILHOMY TEKCTY Ta CTBOPEHHSIM €KBIBaJICHTHOI BepCii y MOBI

nepexIany.

9. One of the main challenges of translating literary works is the recreation of the

style, tone, and literary devices used by the author in the original text.

Opni€ro 3 TOJOBHUX CKIAIHOCTEW TMEpeKiagy JITepaTypHUX TBOPIB €
BIITBOPEHHSI CTHJIIO, TOHA Ta JIITEPaTypHUX PUIOMIB, BAKOPUCTAHHX aBTOPOM

y OPUTIHATLHOMY TEKCTi.

10. Artistic discourse often employs various stylistic devices such as metaphors,

similes, irony, and sarcasm, which pose a significant challenge to translators.

XyA0XKHIN IUCKYpC 4acTO BKJIKOYAE y ce0e PI3HOMAHITHI CTUIICTAYHI 3aCO0H,
Takl sk MeTtadopu, MOPIBHSAHHS, IPOHIIO Ta capkas3M, IO CTAHOBJISATH 3HAUYHY

CKJIQTHICTD JJIS TIepeKIIaadiB.



11. The translation of literary works is influenced by several factors such as the
translator's cultural background, linguistic competence, and the target audience's

expectations.

Ha mnepexnan mitepaTypHUX TBOpPIB BIUIUBAE KuUIbKa (DaKTOpIB, TaKUX SK
KyJIbTYpHE TIOXOJKEHHS TMepeKiajaya, JIHIBICTUYHA KOMIETEHI[IS Ta

OUIKYBaHHS I[LILOBOI ayAUTOPIi.

12. The use of lexical and grammatical transformations is a common strategy used

by translators to achieve equivalence in the target language.

BukopucrtaHHg JEKCHUYHUX 1 TpaMaTUYHUX TpaHcpopMalliil € 3BHYAWHOIO
CTpaTeri€lo, sSKy BHUKOPUCTOBYIOTH  TMepekianayi  uisi  JAOCATHEHHS

€KBIBAJIEHTHOCTI B MOBI IEepEKIIay.

13. Formal lexical transformations such as transliteration and loan translations are

often used to retain the original meaning of the source language text.

dopmaltbHi JIEKCHYHI TpaHcopMmarlii, Taki K TpaHCTITEpaIlis Ta KaJbKyBaHHS,
9acTO BHUKOPUCTOBYIOTHCS IJIsI 30€pEKEHHS OPHUTiHAIBHOTO 3HAYCHHS TEKCTY

MOBOIO OpHUTIHAITY.

14. Generalization and differentiation are lexical and semantic transformations that
involve the use of more general or specific terms in the target language to

achieve equivalence.

VY3aranpHeHHS Ta nudepeHniiaiis — 11e JeKCUYH1 Ta CeMaHTUYH1 IEPETBOPECHHS,
K1 epe0ava0Th BAKOPUCTAHHS OUTBII 3aralbHUX 200 crerupiyHuX TEPMiHIB

y MUTHOBIN MOBI JIJIsT TOCATHEHHS €KBIBAaJICHTHOCTI.

15. Modulation involves the use of a different tone, register, or style in the target

language to convey the same meaning as the original text.

Mopynsiis nependadyae BUKOPUCTAHHS IHIIOTO TOHY, PEricTpy abo CTUIIO B
MOB1 MepeKany s Tmepefadl TOoro caMoro 3HauyeHHS, IO W MICTUTh

OpUTIHAJILHUI TEKCT.



16. Identification and rendering of gender markers in the source language text are
essential in maintaining the meaning and tone of the original text in the

translation.

Inentudikamia Ta nepenaya reHACPHUX MAPKEPIB y TEKCTI MOBOIO OPUTIHAIY €

BaXJIMBUMU I 30€pEKEHHSI CEHCY Ta TOHY OPUT'1HAJIbHOTO TEKCTY B IEPEKIIAII.

17. Grammatical transformations such as transposition and replacement are used to

adapt the source language text to the grammar rules of the target language.

I'pamaTtvyHl  TEpeTBOpPEHHS, Taki K  TPAHCIO3UIs Ta  3aMiHa,
BUKODUCTOBYIOTBCSL JJIl  ajanTaiii TEeKCTy BHMXIJHOI MOBHM 3TIHO 3

I'paMaTUYHHUMU IIpaBUJIaMU MOBH IICPCKIIAAY.

18. Antonymic translation involves the use of opposite terms to convey the same

meaning in the target language.

AHTOHIMIYHUI TIepekyaj nepeadadyae BUKOPUCTAHHS MPOTHIICKHUX TEPMIiHIB

JIIA Hepezxatli TOro CaMoOT0 3HAYCHHA MOBOIO IICPCKIIAyY.

19. Total reorganization involves a complete restructuring of the sentence or

passage in the target language to achieve equivalence.

ToranpHa peopranizallisg nepeadadae MOBHY PECTPYKTYPH3AIII0 PEUYCHHS YU

YPHBKA IIUTHOBOT MOBH ISl JOCSTHEHHS €KBIBAJICHTHOCTI.

20. Compensation involves the use of additional information or explanations in the

target language to compensate for the loss of meaning in the translation.

Kommencamis nepenbayae BHUKOPUCTAHHA JOJATKOBOi iHGopmarii abo

MOSICHEHb MOBOIO TIEPEKIIa Ty, 00 KOMIIEHCYBATH BTPATy CEHCY MPH NIEPEKIaIi.

21. Idioms pose a significant challenge to translators and require transformation to

achieve equivalence in the target language.

[mioMH CTaHOBIATH CEpO3HY MpoOsieMy s MEepeKiagayiB 1 MOTPeOyIOTh

3aCTOCYBaHHSl TpaHchopmaliil s JOCSITHEHHS €KBIBaJEHTHOCTI B MOBI



nepexIamy.

22. The selection of appropriate equivalents for cultural and linguistic references in
the source language text is crucial in maintaining the meaning and tone of the

original text in the translation.

BuOip BiqnoBiAHUX €KBIBAJIEHTIB JUIsl KyJIbTYPHUX 1 MOBHUX IMOCUJIAHb Y TEKCTI
MOBOIO OpPUTIHAJIy Ma€ BHUpIlIalIbHE 3HAUECHHS JJis1 30€pEKEHHSI CEHCY Ta TOHY

OpI/IFiHaJ'IBHOFO TCKCTY B HepeKJ’Ia}li.

23. The use of footnotes and glossaries can aid in the translation of cultural and

linguistic references in the source language text.

BukopucranHs BUHOCOK 1 TJI0CapiiB MOXE JIOMOMOTTH B MEPEKIIall KyIbTYPHUX

1 MOBHHUX peaiil y TEeKCTI MOBOIO OpPHUTIHAIY.

24. The translation of literary works requires a deep understanding of the author's

style, tone, and literary devices used in the original text.

[lepexmnan miTepaTypHUX TBOPIB BUMarae riaiuOOKOro PO3yMIHHS aBTOPCHKOTO

CTHUJIIO, TOHY Ta JIITepaTypHHUX 3aC001B, BAKOPUCTAHUX B OPUTIHAIBHOMY TEKCTI.

25. Fredrik Backman's novels "Anxious People” and "Us Against You" employ
various stylistic devices such as humor, irony, and metaphors, which pose a

challenge to translators.

Y pomanax @penpika bakmana «TpuBoxkHi mogn» Ta «MuU TpPOTH Bac
BUKOPHUCTOBYIOTHCS PI3HOMAHITHI CTHTICTUYHI MPUHOMH, TaK1 SIK TYMOp, IpOH1s

Ta MeTadopH, 10 CTAHOBUTH MEBHY CKJIAAHICTD JIJIS MIEPEKIaaadviB.

26. The translation of Backman's novels requires the retention of the author's
distinctive style and tone, which includes the use of colloquial language and

regional dialects.

[lepeknan pomaniB bakMana Bumarae 30€peXeHHS XapaKTEpPHOTO CTHIIIO Ta
TOHY aBTOpa, WII0 BKIIOYAaE y cebe BUKOPUCTAHHS PO3MOBHOI MOBHU Ta

perioHaJbHUX J1aJeKTIB.



27. The use of slang and regional dialects in Backman's novels requires careful
consideration by translators to ensure the meaning and tone of the original text

are retained.

BukopucraHnHs CleHry Ta perioHajbHUX J1aJeKTIB y pomaHax bakMaHa Bumarae
peTeapHOro po3misAy 3 OOKy mepekiagava, o0 rapaHTyBaTH 30€peKeHHS

CEHCY Ta TOHY OPUTTHAJIBHOTO TEKCTY.

28. The translation of Backman's novels involves lexical and grammatical
transformations such as modulation, generalization, and differentiation to

achieve equivalence in the target language.

[lepexknan pomaniB bakmMana mepegbavae JIGKCHYHI Ta TpaMaTU4HI
NEePETBOPEHHS, TaKi SIK MOMYJSAIIS, y3arajdbHEHHs Ta audepeHIyamis s

JIOCSTHEHHS €KBIBAJIEHTHOCT] B [IUTLOBIHA MOBI.

29. The identification and rendering of gender markers in Backman's novels are

crucial in maintaining the meaning and tone of the original text in the translation.

[nenTudikamis Ta mepegava reHAepHUX MapkepiB y pomaHax bakmana maroTh
BUpIIIaIbHE 3HAYCHHS I 30€pPEeKEHHS CEHCY Ta TOHY OPUTIHAJIBHOTO TEKCTY B

nepeKyIal.

30. Translators of Backman's novels may use antonymic translations and total

reorganization to achieve equivalence in the target language.

[lepexnamaui pomaniB bakmana MOXyTh BHUKOPHUCTOBYBAaTH AaHTOHIMIYHI
NEPEeKIaii Ta TTOBHY PEOpraHi3alliio JJis JOCSITHEHHS €KBIBAJICHTHOCTI B MOBI

nepeKsany.

31. The compensation strategy may be used to explain cultural and linguistic

references in Backman's novels to the target audience.

Crtparterito KoMmmeHcarli MOXKHAa BHUKOPHCTAaTH, I00 TMOSICHUTH IJIbOBIN

ayIUTOpIi KyJbTYpPHI Ta MOBHI TOCUJIaHHS B poMaHax bakmaHa.

32. The translation of idioms in Backman's novels requires transformation to ensure



equivalence in the target language.

[lepeknan imiom y pomaHax bakmana mnoTpeOye Ttpancdopmariii, 1100

3a0€3Me4YnTH €KBIBAJIEHTHICTh MOBOIO MEPEKIIATY.

33. The use of footnotes and glossaries may aid in the translation of cultural and

linguistic references in Backman's novels.

BukopucranHs BUHOCOK 1 IJI0CapliB MOXKe JIONOMOI'TH B MepeKai KyJIbTypPHUX

1 MOBHUX peaniil y pomanax bakmana.

34. The translation of Backman's novels requires a deep understanding of Swedish

culture and society to ensure cultural references are appropriately translated.

[lepexnan pomaniB bakmana BuMarae TIUOOKOTO PO3YMIHHS IIBEICHKOI
KYJbTYPH Ta CYCHiJII)CTBa, III06 rapaHTyBaTu HaJIe)KHUHU nepeKiaa KyJbTYPHUX
peaiii.

35. Artistic style is widely used in creative activities, various types of art, culture

and education.

XyHO0XKHIN CTHIb JOCUThH ITUPOKO BUKOPUCTOBYETHCS y TBOPUIM MiSUTBHOCTI, 0

TOTO K, PI3HUX BHJIaX MHUCTEIITBA, Y KYJIbTYPl Ta OCBITHIN cdepi.

36. Generalization and differentiation are lexical and semantic transformations that
involve the use of more general or specific terms in the target language to

achieve equivalence.

VY3araapHEeHHS Ta PO3PI3HEHHS - 1€ IEKCUYHI Ta CEMaHTHYH1 IEPETBOPEHHS, K1
nependavyaroTh BUKOPUCTAHHS OUTBIN 3araibHUX a00 crienu(igHuX TePMIHIB y

MOBI ITepeKIaay JJIs JOCATHEHHS CKBIBAJICHTHOCTI.

37. Formal lexical transformations such as transliteration and loan translations are

often used to retain the original meaning of the source language text.



dopMaibHl JEKCHYHI MEPETBOPEHHS, TaKl K TpaHCHiTepalisi Ta MO3UYEHHS
MepeKIiaiiB, 4YacTO BUKOPUCTOBYIOTHCA HJii 30€pPEKEHHS OpHUTIHAIBLHOTO

3HAYEHHS TEKCTY BUXIHOI MOBH.

38. Lexical and grammatical transformations are common strategies used by

translators to achieve equivalence in the target language.

JlekcuyHi Ta TpaMaTW4yHI MEPETBOPEHHS - 1€ MOUIMPEH1 CTparterii, sKi
BUKOPUCTOBYIOTh Mepekiafavi, IM00 JOCATTH EKBIBAJEHTHOCTI Y MOBI

nepexiany.

39. Translating literary works is influenced by factors such as the translator's
cultural background, linguistic competence, and the expectations of the target

audience.

[lepexnan miTepaTypHUX TBOPIB BIUIMBA€ Ha Taki (PaKTopu, SK KyJIbTYpHHI

OekrpayH]1 repekiajadya, MOBHI HABUYKH Ta OYIKYBaHHS IIUTLOBOT ayAUTOPII.

40. Literary discourse often employs various stylistic devices such as metaphors,

similes, irony, and sarcasm, which present a significant challenge for translators.

JlitepaTypHHil NHCKYypC YacTO BKJIOYae B ceO¢ pI3HOMAHITHI CTHJIICTHYHI
IpUOMH, Taki K MeTadopH, MOPIBHAHHS, IPOHISA Ta capKas3M, sIKi CTAHOBIIATH

3HAYHY CKJIQIHICTB IS TIEpEeKIIaaqiB.

41. The translation of literary works involves the recreation of the author's style,

tone, and literary devices used in the original text.

[lepexmnan miTepaTypHHX TBOpPIB Tependadae BiATBOPEHHS CTWIIIO, TOHA Ta

JTiTepaTypHUX MPUIOMIB, BUKOPUCTAHUX aBTOPOM B OPUTTHAIIBHOMY TEKCTI.

42. One of the main challenges in translating literary works is to maintain the
balance between fidelity to the original text and producing an equivalent version

In the target language.



OpnHi€l0 3 OCHOBHUX CKJIQJHOIIIB Yy TMEpeKiaal JITepaTypHUX TBOPIB €
30epexxeHHss OajmaHCy MDK BIANOBIAHICTIO OpUTIHAIBHOMY TEKCTY Ta

CTBOPEHHSIM €KBIBAJICHTHOI BEPCli y MOB1 IEpeKIany.

43. The study of equivalence in translation is essential for accurately conveying the

original artistic discourse.

JlocnimpKeHHs €KBIBAJICHTHOCTI B MEPEKIIA/Il € BAXKIMBUM JJIs1 TOYHOTO repeaayil

OpUTTHAIBHOTO XYA0XKHBOTO AUCKYPCY.

44. The translation of literary works involves complex decisions on word choice,

style, and cultural nuances.

[lepexnan niTepaTypHUX TBOpIB MepeAdavae MPUHHATTS CKIAJAHUX PIIICHb

1010 BUOOPY CiB, CTHIIIO Ta KYyJbTYPHUX HIOAHCIB.

45. Achieving equivalence in translation requires an understanding of the cultural

and linguistic context of the original text.

JlocsiTHEHHSI €KBIBAJICHTHOCTI B TepeKIIajii moTpedye po3yMiHHS KYJIbTYPHOTO

Ta MOBHOI'O KOHTCKCTY OpI/IFiHaJILHOFO TCKCTY.

46. The challenge of equivalence in translation is particularly relevant when
translating works of literature, which often rely on figurative language and

cultural references.

[IpoGnema eKBIBAJIEHTHOCTI B TMEpPEKJIal € OCOOJIMBO aKTyalbHOIO TIPH
NIEPEKIIail JTITepPaTypPHUX TBOPIB, sIK1 4aCTO 0A3yIOTHCS HA 00pa3HOMY MOBJICHHI

Ta KyJIbTYPHUX ITOCUJIAHHSX.

47. The study of equivalence in translation has practical applications for

professional translators and scholars of literature.

JlocmimKkeHHs eKBiBaJICHTHOCTI B MEPEKIIaJl Ma€ MPAKTUYHE 3aCTOCYBAHHS JIJIS

npodeciiiHUX MepeKIaiadiB Ta HAYKOBIIIB JITEPATypHU.



48. The study of equivalence between the original and translated text in Fredrik
Backman's "Anxious People™ and "Us Against You" revealed significant

differences in style and tone.

BuBYeHHSI €KBIBAJIGHTHOCTI MK OPUTIHAJIBHUM Ta MEPEKIaJCHUM TEKCTOM Y
kaurax @penpika bakmana "Anxious People" Ta "Us Against You" BusiBuiIO

3HAYH1 BIAMIHHOCTI B CTHJI1 Ta TOHAJIBHOCTI.

49. The phenomenon of untranslatability was observed in certain linguistic
expressions and cultural references in Backman's works, highlighting the

challenges of achieving equivalence in translation.

DeHOMEH HENEPEeKIAJHOCTI MPOCIIIKOBYEThCA y JACSIKUX JIHTBICTUYHHX
BUpa3ax Ta KyJbTYpHHX IMOCWUJIAHHSX y TBOpax bakmana, 1o miaKpecitoe

CKJIQJTHOIII JIOCSITHEHHS €KBIBAJICHTHOCT1 y MIEPEKIaIi.

50. The study of equivalence in Backman's works emphasizes the importance of
considering cultural and linguistic factors in achieving successful translation and

maintaining the integrity of the original artistic discourse.

BuBueHHs eKBIBAJICHTHOCTI y TBOpax bakmaHa TigKpecitoe BaKIHUBICTh
BpaxyBaHHS KYJIbTYPHHUX Ta JIIHIBICTUYHUX (DAaKTOPIB y TOCATHEHHI YCITIIITHOTO

nepekiaay Ta 30epekeHH1 MUTICHOCT1 OPUTIHAIBHOTO XYA0KHBOTO JUCKYPCY.



PE3IOME

KypcoBa po6ota nmpucBsiueHa AOCII)KEHHIO €KBIBaJIEHTHOCT1 OPUT1HATILHOTO
XYZ0KHBOT'0 IUCKYPCY Ta HOT0 Nepekiaay Ha npukiaai kKHur @pexaepika
bexmana "Anxious People" Ta "Us Against You". YV po06oTi BUBYAIUCS
PI3HOMaHITHI NepekIaganbpKi mpodaeMu, Taki gk GopMalibHi Ta JEKCUYH1
TpaHcopMallii, rpaMaTH4YH1 IEPETBOPEHHS, TpaHCcopMallii 171i0M Ta

CTHJIICTUYHUX MPUIOMIB.

JlocmiJpKeHHsI 311IHCHIOBAJIOCS HA MaTepiaii XyJ0KHBOTO JUCKYPCY, 1110
npencrapieHuil y kaurax ®@penepika bekmana. Y npotieci JociixeHHs 0yau
BUKOPUCTAH1 Pi3H1 METOIM TOCTIXKEHHS, TaKl K aHAJ13 Ta MOPIBHIHHS
TEKCTIB OPUTIHATY Ta MMEePeKIaay, aHaji3 mepeKIagalbKiuX Tpanchopmarii ta
iX BIUTMBY Ha €KBIBAJICHTHICTh TEKCTY, BU3HAYEHHS MEXaHI3MIB MepeKIIay

CTHJIICTUYHHUX MPUMOMIB Ta 17110M.

KirodoRBi ciioBa: mepekiagaipka npobiema, JIeKCH4uH1 TpaHcdopmariii,
rpamMaTU4H1 IEPETBOPEHHS, CTHJIICTUYHI IPUHOMHU, 1T10MH, XYT0XKHIN

nuckypc, kauru Openepika bekmana "Anxious People" ta "Us Against You".
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