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INTRODUCTION

Language is a very complex notion that is constantly developing. It tends to
simplification as we live in fast era. Thus, it is important to structure such difficult
notion in order to perceive it adequately. One of the most common approaches for

structuring the language is the notion of semantic field.

Semantic field is aimed to help perceive the language units with the help of
creating the meaning bridges between the words. The semantic field consists of the
core (the central word) and words that are related by the meaning. Words that directly
relate to the core are located closer to the center. If we broaden the meaning and the
relation of the units, the more distant they become from the words. Thus, not only
words with that same meaning refer to the field but also words that are somehow
connected to the meaning are also included to the field. Although, they are located
more distantly to the core. As well as words, word groups, idiom and phraseological

units can be also included to the semantic field.

The notion of semantic field is a useful tool in translation as the perceiving of
the semantic field broadens the perceiving target language in regards of translation. It

builds connections and helps translator to render source language more adequately.

The main idea of the term paper is to investigate the peculiarities of
translating the units of the semantic field “FEAR” that are found in fictional

discourse to Ukrainian language.

Foreign theoretical basis of the notion of semantic field, its translation and
fictional discourse is represented by the studies of G. Ibsen, V. Humboldt, R.N.
Meyer, Lawrence Venuti and Walter Porzig. The Ukrainian researchers of the same

aspects of the paper are represented by the researches of S. Maximov, M.



Shevchenko, T. Kovalevska and K. Blyzniuk.

The rationale for the study lies in the challenges of the modernity. In the era
of TikTok, YouTube Shorts, fast food and internet, difficult approaches to the
language are not relevant. People tend to simplify the perceiving of language. Hence,
it is important for the translator to be aware of these challenges and be adjustable to

the nowadays realities.

The aim of the research is to study the peculiarities of differences of the same
semantic field in English and Ukrainian languages and its translation in terms of

fictional discourse.
The solution for the aim will be held in the following objectives:

1. studying the approaches of the research of peculiarities of semantic field

and the ways it is created;
2. reviewing different ways of translation of semantic field;

3. analyzing peculiarities of the fictional discourse and analyzing the chosen

material in the relevance to it;

4. translating the units of semantic field “FEAR” in the material of the

research paper.
5. Analyzing the results of the research.

The object of research is the units of the semantic field “FEAR” found in

dystopian novel ‘A Clockwork Orange’.

The subject of the research is contextual, cultural and stylistic features of

translation of semantic field in fictional discourse.

The data sources are 50 units in English found in the novel ‘A Clockwork



Orange’.

Research methods include comparative method, discourse analysis,

translation analysis and descriptive method.

The structure of the research includes introduction with the outline of the
research, Chapter 1 with the research of semantic field, its translation and the
research of the fictional discourse, Chapter 2 with translation of units of the semantic
field “FEAR” and its comparison, Conclusion with the result of research,

Bibliography list, List of references, Annex and Resume.



CHAPTER 1

SEMANTIC FIELD AS A LANGUAGE PHENOMENON AND
TRANSLATION CHALLENGE

1.2 Semantic field as a language phenomenon

A semantic field is a group of units that are linked together by a common theme,
and reflect the conceptual, objective or functional similarities of the related phenomena.
It could be the semantic and content complex of a single word that has one or more
meanings, or the semantic field of a group of words with similar meanings. This could
include the semantic field of a specific lexical-semantic group or a group of lexemes or
words. For example, words like «dog,» «cat,» «mouse,» «bird,» and «fish» are all part of
the semantic field of «animals.» The significance of semantic fields in language lies in
their ability to help us classify and structure our thoughts and concepts. They enable us
to communicate intricate ideas and connections more effectively by utilizing a concise
group of words that share a common meaning. By doing so, we can express complex

thoughts and ideas more efficiently and with greater precision.

The lexical-semantic field (LSF) is defined as a set of linguistic (mainly lexical)
units that are united by a common meaning (sometimes also by formal common
indicators) and reflect the conceptual, subject, or functional similarity of the indicated
phenomena. The meaning of a word is determined by the acquired syntagmatic and
paradigmatic connections, the context of the situation, the history and cultural heritage of
the nation and the reality described by this word. Fluctuations in the meaning of a word
of a certain language are reflected in changes in its other lexical units and are most clearly

visible in the semantic field of a given word. A semantic field refers to a collection of



words that have a similar meaning or idea. Such words can be linked in different ways,
such as through synonyms, antonyms, hyponyms, and hypernyms. The significance of
semantic fields in shaping our perception and communication about the world cannot be
overstated. They offer valuable insights into the intricate and ever-changing

characteristics of language as a human phenomenon.

The concept of semantic field was Introduced in 1924 by G. Ibsen. In his work "Der
Alte Orient und die Indogermanen” he interpreted it as a set of words with a common
meaning. Other foreign scientists (V. Humboldt, J. Trier, J. Weisberger) used the term
system. Some researchers consider the semantic field as an extralinguistic phenomenon
reflected in language, and others as a phenomenon. Inquiries into the patterns of semantic
connections between elements were examined in the late 1800s and early 1900s. [3, p.

57]
According to R.N. Meyer there are three types of semantic fields:
1. Natural (names of trees, animals, body parts, feelings, etc.);
2. Artificial (names of military ranks, component parts of mechanisms, etc.);

3. Semi-artificial (terminology of hunters and fishermen, ethical concepts,

etc.).

Although there are different approaches to lexico-semantic field, scientists

distinguish such basic features:
1. The lexical-semantic field is a set of units united by semantic links.

2. The basis of the lexical-semantic field is a nuclear component, with which
the values of all members of the field are correlated to one degree or

another.

3. The lexical-semantic field is a field structure that has a core and a periphery:



as it moves away from the core, the connection between the core component

and the semantics of the field units weakens.

It should be mentioned that some scientists differentiate the concepts of lexical and

semantic field.

Scientists have conducted various studies on semantic fields and have developed
several theories about their organization and structure. According to Walter Porzig, the
language itself is the field of linguistic research, therefore his «semantic fields» represent
syntactic combinations of two or more words that are characteristic of the language at a
particular time. His fields are verbal complexes that are simply related and consist of a

verb and a subject or object, an adjective and a noun.

Walter Porzig traces the semantic relations of words in the following phrases [3, p.

57]:

between an action and an object (or tool) with the help of which it occurs

(kick — fist);

e between action verbs that require one subject and the subject itself (cough —

a person);

e between the verb and a certain grammatical addition that it requires (to chop

an onion);
e between verbs and adjectives (blind — to blind).

The problem of forming of a lexical-semantic field has been a case of studies of
different researches such as K. Blyzniuk (LSF “patriotyzm” patriotism), R. Miniaylo
(LSF “rybalstvo” fishing), O. Petrushenko (LSF “chas” time). On the contrary to Porzig’s
study there is another approach of T. Kovalevska. According to her the semantic field is

a set of words and its associations, therefore, among the tools for creating a lexical-



semantic field, she singles out the associative experiment. The notion of semantic fields
is a multifaceted and intricate field of study. Scholars have proposed a range of theories
and models to elucidate how these fields are structured and how they evolve over time.
Such theories have practical implications in areas such as language teaching,

lexicography, and natural language processing [1, p. 53-54]

A lexical element is integrated into multiple groups of words based on such factors
as its word formation structure, meaning, and stylistic value. These groups, or fields,
comprise relatively distinct classes of elements, forming a central layer. The outer layer
consists of lexical units that belong to this class based on some distinct characteristics but
belong to another field based on other properties. It is represented on the picture below
where a light orange figure is a field, a blue figure is a core, green spheres are lexical
units that are close to the core and yellow spheres are lexical units which are a part of

periphery.

The lexical-semantic field forms lexical units that enter common intra-linguistic
and extra-linguistic relations. The main organizing factor is the configuration of semantic
differential features. Words that are close to the core are units that included into the field

due to invariant meaning. And there are words of other communicative significance such



as archaisms that are located on the periphery due to their possible variable meaning [5,
p. 313]. The theory of the field is effective as with the help of the concept of “field”
scholars managed to implement the idea of the presence of a certain structural quantity
that unites the vocabulary into a lexical-semantic system, where each lexeme is related to
another by some of the signs. The field model gives us an idea of language as a system of
subsystems that interact with each other. In this model, language is represented as a
functioning system where there is a continual reorganization of elements and their
relationships. As per the prototype theory, there exists a central, prototypical member in
each semantic field that embodies the most typical or representative example of that
category. The other members of the field are connected to the prototype to varying

extents, depending on how alike or dissimilar they are.

The formation of semantic fields is an Important language process as it helps to
group words by different themes, categories or concepts. It helps to understand relations
between words and its meanings and also simplifies the perception of the information and
improves the communication. However, it should be considered that the words that are
included into the semantic field determine its boundaries and volume. Thus the relations

between the words may be different.

According to the research of K. Blyzniuk there are 4 important features of lexical-

semantic fields [4, p. 30]:
e The units of the fields lie in paradigmatic and syntagmatic relationships.
o These relations are systematic by nature.
e Lexical field units are mutually determined and interrelated.

e FEach LSF is independent but at the same time interconnected within the

linguistic lexical system.



Therefore, lexical-semantic field is a large system-structural unit of the lexical-
semantic system of the language. It unites not only single language elements such as
single lexemes, lexical-semantic variants on the basis of a common integral feature, but
also different lexical paradigms of different levels and volumes, thus, each unit of the
field appears in the entire paradigmatic complex. Structural elements of LSP are core,
lexical-semantic groups (or microfields) and periphery. We can draw a conclusion about
the duality of the LSP organization: the core-peripheral configuration of elements is

opposed to lexical-semantic groups.

1.2 Theoretical background of translating semantic field in discourse of

dystopia

The translation of a semantic field involves conveying the meaning of a group of
words from one language to another. This requires understanding of the core concept or
idea represented by the words in the source language and finding corresponding words or
phrases in the target language that capture a similar meaning. A translated text must be
rendered accurately and adequately to the meaning of the original text. The translator
cannot remove or add any additional words that does not correspond to the meaning of

the source text. Thus, the translating of the semantic field is a rather challenging task.

The most common way of translating the semantic field is literal translation. If we
look at the structure of any semantic field, it can be noted that the words that are located
the closest to the core of the semantic field are more common in different languages and
in this case, they can be translated literary. As an example, we can translate the semantic

field of word “LOVE” literary.
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The words “passion”, “romance”, “desire”, “feeling” and “emotion” are the
closest words to the core of the semantic field “LOVE” they have the equivalent in the

Ukrainian language thus we can use the literal translation.

However, more distant words and the words that are located on the periphery of the
semantic field usually have more local meaning that reflects the context, culture, and other

differences of the source language.

Considering cultural, stylistic, semantic, and lexical differences, not all languages
have the same set of words in a given semantic field. In such cases the translator should
seek the equivalents in the target language or use the descriptive way of translation. Not
always word-for-word translation renders the meaning of a given word accurately. Hence,
translating of a semantic field requires a wide knowledge of a source language as well as

of a target language [7].

Rendering the semantic field translator should take into consideration such

indicators as history, culture and even the context in which the word of a semantic field
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if used. At the same time translating a semantic field requires taking into account the
subtle shades of meaning and implications conveyed by the words belonging to that field,
and ensuring that the translated version captures the same level of meaning as the source

language.

For example, words “loyalty” and “fidelity” also belong to the semantic field of
word “LOVE” but in Ukrainian language they are both translated as “Bipnicts”. They are
synonyms and each word is used in the different context thus concretization should be
used in rendering the word “fidelity” as it has a slight difference in the meaning that can

be rendered to the target language.

These peculiarities should be considered when rendering the semantic field in
discourse of dystopia. As it is mainly used in literature, films, different media it is
important not only to translate the word or word group but also to render the meaning that
was implied in the source language. The discourse of dystopia is used in the portrayal of
a society or world in a state of extreme oppression, deprivation, or negative
transformation. This involves the use of words that has emphasized meaning and
emotional connotation. As I mentioned earlier, according to differences in languages
some words of the semantic field cannot be rendered literary as such translation cannot

convey the meaning that the narrator applied in the source language.

The discourse of dystopia is used not only in fictional works but it is also a major
tool of news media, political speeches and social commentary. This discourse is
represented in speech or text by units that critique systems of control, warn about danger
or regimes, or on the contrary it is used in propaganda and is represented by words and
word groups with a high emotional meaning to influence people. All of that requires the

use of different stylistic devices such as metaphor, allusion, idiom etc.

These stylistic devises are also included in the semantic field of the word, however,
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they are more distant from the core and mostly are connected to the center only because
of the meaning that they carry. Rendering the stylistic devices, it is important for the
translator to consider not only the lexical meaning of the words but also its context and
cultural shade. Throughout the years different linguists studied this field of translation,
they develop different methods of translation to ensure qualitative and accurate translation

of stylistic devices.

Lawrence Venuti studied the translation of such stylistic devices as metaphor, irony
and alliteration. According to his approach these tools are used in the source language not
only as a decorative element but take an important place in shaping the meaning that
impacts the text. Thus Venuti’s approach is concentrated on the preserving the importance

of the stylistic devices in translation and not simplifying them for the target audience.

For further reviewing of translation of semantic field of discourse of dystopia
taking into consideration its peculiarities it is important to mention and consider the

following approaches of translations as the most actual and accurate:
1. Transposition;
2. Modulation;
3. Descriptive translation;
4. Adaptation.

Transposition is a lexical and grammatical transformation that involves structural
changes in the order of units withing a word group or a sentence. This way of translation

is applied to rendering idioms, word groups and sentences that belong to the semantic

field.

Modulation belongs to a lexical and semantic transformation. This transformation

is used when the lexical equivalent of the word is changed to a word with a contextual
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meaning that is logically related to the source language.

Adaptation also belongs to lexical and semantic type of transformation. However,
on the contrary to the modulation it is not aimed to change the word contextually. It differs
according to the concept that is being followed. Thus we distinguish: cultural adaptation
(a word group in target language is rendered according to the cultural differences),
collocation adaptation (a word group in target language is rendered according to the
collocations that are possible in TL), literary adaptation (a word group in target language
is translated not word-for-word but is adapted to the background of TL carrying the

meaning from the source language).

Descriptive translation, also known as explication, is lexical and grammatical
transformation. This transformation is usually used for translating neologisms and
cultural realities. Sometimes source language does not have an equivalent in target
language thus this type of transformation is used to explain the meaning of word or word

group that is used in the source language.

There are other ways of translation such as omission, addition, grammatical
replacement that can be used in translating of semantic field, but they are not as common

as literal translation, adaptation and descriptive translation.

We should be aware that semantic field mostly consists of words rather than word
groups or sentences and some transformations are used more to translate complex
sentences. | would suggest using semantic field as a concept that is applied to translation
of discourse of dystopia. If translator understands the notion of semantic field it helps to
render the text more accurately and adequately from source language into target language.
This concept helps to extend the perception of dystopian discourse in order to render the

meaning.

The theory of the semantic field assumes that words are not just simple
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representations of concepts that humans learn through experience. Instead, they involve
complex processes that are often not consciously recognized. Words are organized into
fields or areas of relationships between linguistic signs, which give each sign its relative
value. The semantic field is a resource that broaden the vocabulary, hence it is a very

useful tool for the translator.

Overall, the most common and useful ways of translating the semantic field of
dystopian discourse are literal translation and concretization. The translator should be
aware that the field consists of the central word and words that are closely related by the
meaning to the core. Thus literal translation is the best way to render semantic field
adequately and concretization is a transformation that helps us to render related words as
they have slight differences in the meaning and it is important to preserve these

differences in target language.

1.3 Specifics of fictional discourse analysis

It is important to remember that the meaning of the word varies according to the
context it is used with. Most of the words are polysemantic and their meaning can differ
in different positions. Hence, the translation process acquire new challenges. To perform
a thorough analysis of the translation of semantic field in discourse of dystopia it is
important to research the discourse we are studying as different discourses determine the

meaning of the word which will be used in the text.

Fictional discourse is written or spoken communication that Is presented in a
fictional context, most importantly it is created by author and include different literary

devices.

Thought years scholars derived different approaches to defining fictional discourse.
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According to M. Short fictional discourse is perceived as imaginative of invented by both
the producer and the recipient. On the other hand, M. Shevchenko describes fictional
discourse as genre of text that consists of coherent remarks of characters, has its structure

and performs the communicative function.

Fictional discourse comprises various literary genres and writing styles,
encompassing both realistic portrayals of everyday existence and imaginative accounts of
alternate worlds and eras. Linguists frequently examine fictional discourse to gain deeper
insights into how language is employed to construct significance and produce artistic

impressions in literature.
The main features of fictional discourse are:
1. Fictional content;
2. Narrative structure;
3. Use of stylistic and literary devices;

4. Creating an urge urge to interact with the text and to be engaged in the

development of narration.

The main feature of the fictional discourse is that the content is presented in a
fiction manner. It often presents imaginary character, events and even world, although it
can be also based on real-life stories and word. It evokes emotions and engage the reader
to delve into this imaginary life to entertain. But it should be also mentioned that some
fictional texts carry more important function. The discourse of dystopia is one of such
cases. It refers to fictional discourse, however, a genre of dystopia carries more serious
connotation and function. It shows people the real world but it is emphasized to warn the

society that changes should be made in order not to be the slaves of the system.

Translating fictional text is a rather challenging task as authors use different
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stylistic devises, they apply different references and hidden meanings and symbols. Thus,
it is important to know the basis of text analysis in order to achieve the adequacy and

accuracy in translation.

Fictional discourse text analysis requires a thorough analysis of the language used,
the arrangement of its elements, and the topics explored in a piece of literature. The goal
of such analysis is to understand the content and its meaning and explore the language
and devices the author uses to engage the reader. In this case the notion of the semantic
field is a useful phenomenon as it broadens the lexicon and helps to translate the text
using deeper vocabulary. The text analysis of the fictional text is a multi-faceted process
and requires understanding of the text itself and the context in which the text was written.
Thus such aspects as analyzing the cultural, historical and social context, research of the
language and structure of the text, deep examining of the plot, character and setting of the

events are the approaches that should be considered during the analysis.

According to Serhiy Maximov the communicative intention of the fictional
discourse is to persuade the addressee to change their mind and believe the author thus
influencing their cultural, aesthetic and ideological benchmarks in the way the author has
planned. [8, p. 203] It is implemented in the text by reference to fictional, imaginary
worlds created by the author’s artistic “ego”, using stylistic figures of speech and in some

cases by audio, visual and graphic means of communication. [8, p. 203]

The fictional discourse belongs to mentafact types of texts. It influences the world
indirectly using artistic images. Mentafact texts don’t change or reflect the real material
world as it describes the fictional world that was created by the author. It carries only

artistic function.

The research of this paper is based on the novel by Anthony Burgess ‘A Clockwork

Orange’ and before researching the representation of semantic field of word “FEAR” we
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need to analyze the text.

The text under analysis belongs to mentafact type of text as it reflects the real world
indirectly through the artistic image, it describes the fictional dystopian world and carries
artistic function. It is of fictional discourse as it contains a lot of stylistic devices,
expressive means and figures of speech. The slang is widely used in the novel, as the main

character uses Nadsat language that was created by the author.

The text under analysis was taken from the Part 2, Chapter 7 A Clockwork Orange.
It is aimed at the readers who are interested in dystopia genre, who is interested in the
notion of justice, at the reader who is deeply concerned about human rights and right of
choice. (in the field of social and psychological studies, which is evident from the use of

such words as unhypnotized, choice, self-abasement, consequence of choice)

The communicative aim of the textual information is to make a reader think if there
are any cases when a person’s right of choice can be taken away, show that only you are
responsible for your life and that you should understand that your choice will always have

a conscequences.

Structural level of the text is ensured by lexical and semantic cohesion. Lexical

cohesion is implemented by repetition links, which are:
- Simple lexical repetition: seem — seemed; litso — litsos.
- Complex lexical repetition: govoreet — govoreeted; started — starting.
- Simple paraphrase: subject — him; heap of dirt — you.
- Complex paraphrase: take — give.
- Co-reference: Governor — Minister; veck - prison Charlie.

Grammatical cohesion and syntactical structure are ensured by sequence of tenses.
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For example: I was led quite kindly to the same old mesto, but there were changes there.

I could slooshy titters and a couple of real horrorshow hawhawhaws coming from like the

audience.

Compound and complex sentences, as well as the use of conjunctions and
prepositions, ensure grammatical cohesion. "I'd like to give you a cigarette, brother, but [
don't seem to have any. Then this horrible veck sort of bowed and danced off like an actor

while the lights came up on me blinking and with my rot square for howling.

Stylistically the text is featured with the help of special language Nadsat (viddying,

creeched, platties), epitets (heavenly, beautiful and beauteous).

CHAPTER 2

SEMANTIC FIELD “FEAR” IN AMERICAN DYSTHOPIAN NOVEL A
CLOCKWORK ORANGE': DYSTHOPIAN NOVEL DISCOURSE
PECULARITIES, TRANSLATION OPTIONS

2.1 Lexical transformations in the translation of semantic field “FEAR” in

fictional discourse

The main character of the novel ‘A Clockwork Orange’ is a teenager who uses a
language Nadsat which contains lots of slang of Russian and Gypsy origin. The concept
of fear is tracked through the whole novel as it is closely related to violence which is the
one of the main themes of the novel. Thus, it is important to set that the context of the
novel is violence that is represented by the main character Alex and his way of life. He

turns from a violent boy who threatens to a boy who is threatened by the violence as it is.
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(1)...All on this frightened odds knocky... - ...ece na yvoco 3naKkan020 odinouxy... The
word frightened belongs to the semantic field “FEAR” and is translated with the help of

concretization.

Another example of the use of concretization is: (2) So double firegolds were
bought in for the scared starry lighters - Ilepenakanum cmapum n'sHUYKAM NPUHECTU
noosiune oyxno. Alex is a head of the gang that does crime and frightens people who they
met, in the first part fear is tracked only among people who surround boys. (3-4) Now all
the cats were getting spoogy and running and jumping in a like cat-panic - Tym yci komu
nepenakanuce (modulation) , 3abicanu, 3acmpubanu y TBapuHHINA TpuBo3i. The second
part of the sentence includes °‘cat-panic’ which is translated with the help of

generalization.

Most of the words of semantic field “FEAR” are synonyms, so the most common
are lexical transformations as the words that are closest to the core of the field are
synonyms. In case of the novel that we research for the paper the most common lexical

transformation is modulation as we basically translate the word using the synonym that

is related to the initial word. (5) I'll be there tomorrow, don’t worry - ne éiiica, s 6yoy

mym 3aémpa. The modulation is used as “worry” is translated here as “Oostucs”. Alex
ensures his friends about him being present on the next day, hence the context is that his
friends are concerned about his absence. “Worry” in the context of this sentence belongs

to the semantic field “FEAR” and the modulation is used to emphasize the context of fear.

Not only words but also word groups and idioms belong to the semantic field,
mostly they are placed on the periphery of the field as they are distant from the direct
meaning but can relate to the core as well. (6) Feeling [ was going to snuff it — éiouymms,
ske s 30upascsa npudymumu. The modulation is used as the direct meaning of the word
group “snuff it” is “to die” but in the context of the sentence it can be translated as

CIPULYLIUTI.
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Another example of the use of modulation in translating the semantic field is (7-
8)...to do the ultra-violent on some shivering starry grey-haired ptitsa - cynep-
HCOPCMOKO 3HYUAMUCL 3 AKOoiCb cugoi opuzatouoice yinu. Words “ultra-violent” and
“shivering” are translated with the help of modulation as in the target language the

meaning is contextual and derives from the text.

Pain and fear are closely related as it is human’s nature to be afraid of physical
pain. Thus, words that refer to the feeling of pain, for example vocalization of the physical
suffer, can be included to the semantic field of “FEAR”, however, it should be noted that
these words and word groups would be located on the periphery of the field. (9-10) You
could slooshy the screams and moans - 6yn10 ciuwna eepewsanns i pemcmea. The words
scream and moan are translated to more specific equivalents Bepemanns ta pemctBo. The

concretization was used as a transformation is this case.

In modern language it is common that some words are not translated directly but
transliteration is used. (11) Walking and all to the chamber of horrors - i0yuu i 6ce maxe
6 kimnamy 2opopis. Anglicisms are widely used in Ukrainian language and it is common
to target audience. Thus, transcoding can be used without losing the meaning of the word.

In the case semantic calque was used.

The author implements lots of slang created specifically for the novel. These are
words mostly of Russian origin and can be translated using different lexical
transformations. As it is important to render especially the meaning of the slang. (12) And
1 smiled like bezoomny without thinking - i, he dymarouu, 1 nocmixnyecs mos Kpeu3si. The
transformation used here is modulation. As the meaning of word “bezoomny” is rendered
by substituting a direct meaning to a contextual “kpeii3i”. The emotional connotation of

the initial word was kept.

In the first part of novel, Alex and his friends insult different people just for fun.
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They beat them and abuse on the streets and at home and these people are petrified by the
violence of young boys. The author uses different phrases to emphasize the fear these
people feel. (13) Going boo hoo hoo.... - 6o-xo-xoxarouu. Here we have an example of

lexical transformation transcoding.

(14) Devotchka, who was still creech creech creeching away ... - uika éce opana i
opana. The meaning of the slang «creech» is «to scream» and to implement it in the
translated text concretization 1s used. Translation provides more specific meaning of the
word and it is also colored stylistically to render the form of the slang that is used in the

source language.

The second part of the text changed the perspective of fear in the novel. If in the
first part Alex was the reason of fear in the second part, it changes, and he becomes the
source of fear — in other words he felt what his victims felt. (15) «Sir» I said, like wary. -
«Cep» cka3zas s, Hacmopoxcenuil. The word «wary» is translated by concretization as in

the target language it acquires its distant meaning to show the fear of the character.

(16) I got out of the bed all trembly... - 5 6cmas 3 nidcka eece mpemmsayu. In the
translation the meaning of the word is more general and it doesn’t render the form of more
casual use of word “trembling”. In this case the unit is translated with the help of

generalization as more specific meaning is substituted and is not used.

The novel is highly concerned with the concept of choice and particularly in the
work it is closely connected to the concept of fear. Thus we can find such narrations that
belong to the semantic field: (17) It may be horrible to be good - ino0i nozano 6ymu
xopowum. The generalization of the word «horrible» is represented as its more direct
meaning «okaxyiuBHi» 1s not used instead more general meaning is implemented in the

translation to add the stylistic coloring to the meaning of the whole sentence.

The same occurs in translation of the word «terrible»: (18) A terrible terrible thing
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to consider - cmpawina piu, sxujo nooymamu. To translate the unit generalization is used

to emphasize the context of fear in regards of the concept of losing the right to choose.

Another example of generalization is: (19) Very fierce and full of discord sound -
O0yorce wanenuil i nosHull ouconancy 38yk. An action and emotion precede to the fear
thus the unit «fierce» refer to the semantic field of word “FEAR” as the notion that causes
it. However, it’s first meaning «xopcTokui» is not applied in the translation but its

generalized meaning «maneHui» as it is applied to describe the sound.

In the second part of the novel Alex feels the fear his victims felt when he insulted
them as he is being treated to cure the violence inside him. He 1s being hypnotized to feel
physical fear when he sees any violence or try to commit the crime. The research that
conducted on him has the form of a treatment when he is shown violent scenes and is
made to watch them to reprogram his inner self. (20) Like horrible nightmare was in the
past and all over. - sK dcaxnuee mapenns, siKke 3aKIHUY8AIOCH | NOYUHANLOCL 3H08. The
modulation is used in this case to render the context of terrible process that he goes

through.

Fear is closely related to the pain as by human nature we are used to be afraid of
any pain that a person may feel. (21) Oh, I have a ghastly pain in my side. - o, y mene
Oyace oonums 6Oix. Generalization is used here as we changed the structure of the
sentence, and it already carries the stylistic coloring so the meaning that is translated is

substituted to more general one.

Thought the second part of the novel the main character starts to understand that in
fact he sign up to something horrible. (22) ...escorted me to my everyday torture... -
nposie mere 00 wooennozo kamysanns. The unit “torture” is related to the semantic field
“FEAR” although it is located distantly from the core of the field. The meaning of the

word is transferred with a help of changing the direct meaning to a more specific
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«kaTyBaHHM» to emphasize the nature of this treatment. Hence, concretization is used.

The main character suffers from the treatment physically thus he is afraid of every
new day. (23) Stop the pain and sickness coming up - 3ynunims ye cmpaxcoanms ma
Hyoomy. As it was mentioned earlier the concept of fear is closely related to the pain in
terms of causal relationship. In the represented sentence the modulation is used. The
meaning of the word “pain” is translated according to the context of the nature of the pain

that was caused.

The same notion can be seen when translating (24) ...drove him to that grotesque
act of self-abasement - 3acnanu 1io2o 6 yei ecpomeckHull cman camosnuuienus. The
direct meaning of the word-group is omitted and instead its contextual translation is used.

That is the case of modulation.

Another example of modulation is: (25) My dad and mum sat like petrified - moi
oamvku cudinu ne pyxarwuucs. Firstly, it should be mentioned that in the context of this
sentence “petrified” refers to the semantic field of “FEAR” as this state is an effect of the
scare. The transformation used to translate the word is generalization. More general

meaning of the word is used.

(26) The writer veck started to platch like his life’s work was ruined - uysax-nucaxa
noyas puoams Have npays tiozo xcumms oyna 3pytinosarna. Another example of Nadsat
is the word «platch» that means «a cry». It refers to the semantic field “FEAR” as the
result of scare. It is translated with the help of concretization. The meaning of the
translated word is more specific, and it is used to render the use of slang in the source

text.

The author of the novel uses lots of phrases to show the sound side of the events.
When it comes to fear we tend to vocalize what we feel. (27) The old deck began to make

sort of chumbling shooms - «wuf waf wof» - cmapuii xpin woco 6ypmomis - «0yy oym
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oemy. Transcoding is used to render the sounds that the author put in the sentence.

Anglicisms are widely used in the modern Ukrainian language. English words are
implemented without the translation and their meaning is understood. (28)...4 real show
of horrors - cnpasoice wioy 2opopie. The word group «show of horrorsy is translated
with the help of transliteration. There is no need for literal translation as the target
audience understands the meaning of the word and such type of transformation adds more

stylistic coloring.

(29) But all I could do brothers, was to just lay there sobbing boo hoo hoo - ane
eoune wo s mie, mosapuuii, ye nexcamu mym i conimu «yyyy». The meaning of the word

«soobbingy is specified in the target text, concretization is used.

Different word combinations can also kelate to the semantic field, especially when
it reflects the notion of the core of the field. (30) I got this picture of this insulting
chelloveck howling for mercy - 3’s8unace KapmuHKk Yyb020 4y8aKd, SAKUU MOJUE PO
nowady. The translation is an example of modulation. The meaning of the source text is

represented by more contextual process.

Out of 50 examples of units of semantic field “FEAR” the most common type of
transformations is lexical transformation. In the research there are represented 30 units of
lexical transformations which is 60% According to the result of research, the most
common one is modulation, 11 examples of modulation were found. It can be considered
that this type of modulation is the most suitable in regards of translating units of the
semantic “FEAR” in fictional discourse. 8 units were translated with the help of
concretization, 7 units with the help of generalization. And less common once are

transcoding (3 examples), transliteration (1 example) and calque (it was used 1 time).

2.2 Grammatical transformations in the translation of semantic field “FEAR”
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in fictional discourse

The grammatical transformations are not as common when it comes to translating
the semantic field, however, if we put the words in some context it may require the
grammatical changes to be made. (31) ...he said nothing for fear of being called gloopy ...
- 8iH HIY020 He cKa3as, 60 boaeca, wo toz2o Hazeyms enynum. That is an example of
grammatical morphological replacement. The word «fear» is a noun and after translating

1t becomes a verb.

The same phenomenon acquires in translating (32-33)...footbatters making
everybody paralytic with fright by threatening to not to play next Saturday.... -
Gdymoonicmu HanAKAAU HA BCIX, 6OHU NOZPOZUAU, WO He cPAMUMYMb HACMYNHOI
cyoomu. Both words are rendered with the help of grammatical morphological
replacement Noun “fright” becomes a verb an adjective “threatening” transforms to a

verb.

The word “concern” relates to the semantic field of “FEAR™ as this state is effected
by fear. (34) The government cannot be concerned any longer... - deporcasa binvuie ne
nepeiimaemuca. The syntactic construction is changed which is an example of syntactic

grammatical replacement. We can see the change of predicative complex.

As it was mentioned earlier the author uses a created language Nadsat to color the
speech of the main character. It is mostly of Russian and Gypsy origin, and it is for the
translator to decide whether to render these specifics. (35) I was poogly of getting back
into bed to sleep - s 60sa6ca 3106 naemu cnamu. In this case the form of the slang is not
rendered, however, the predicative complex is changed which is an example of

grammatical syntactic replacement.

(36) We never wished you harm ... - mu nikoau ne xominu mooi Hauwikooumu. Here
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“harm” relates to the semantic field of “FEAR” as these words acquire causal
relationships. The grammatical morphological substitution is used as the noun becomes a

verb.

(37) When he came, all nervous and rubbing his roockers on his grassy apron -
KOJIU 8IH NPULIULOG 8eCb HA HePaax nomepayu ceoi pyuuwa oo caiu epsasnuti papmyx. The
word ‘nervous’ is translated as ‘Ha HepBax’ to represent the state that was implemented

in the source text. Addition was used to translate the word.

The word ‘suffer’ can be related to the semantic field of “FEAR” although it would
be located on the periphery of the field. In the context of the novel the main character
suffers physically because he is scared. (38) ...poor and suffering Friend and Narrator -
oionoeo mywenuka /[pyea ma Onosioaua. By translating ‘suffering’ to ‘mydeHux’ we

change the part of speech which is grammatical morphological replacement.

The words that explain a facial expression can be also added to the semantic field.
For example, a word ‘agony’ is related to the semantic field of “FEAR” as it has direct
relation to the meaning. (39) ...and you could viddy her agonized litso... - moxcna 6yno
yeidimo azoniio Ha ii auyi. The word ‘agonized’ is translated to ‘aronis’ as in the context
of the sentence it changes from adverb to noun. And that is grammatical morphological

replacement.

The main character, Alex, in the second part of the novel becomes an object of
experiment of curing the violence. (40) He was a menace - 6in 3azposcyeas. The doctor
who held an experiment refers to Alex as a menace meaning that they are afraid of the
power of Alex’s inner violence, thus the word ‘menace’ relates to the semantic field of
“FEAR”. The transformation used for translation is grammatical morphological

replacement. A noun transferred to a verb.

Through all the novel different characters express their fear of being beaten to
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death. Their pain and scare is represented by expressing description of their physical reply
to the scare. (41) ...crawling and howling about like an animal - noszas i 6ué nasxono
naue meapuna. ‘Howling’ here is a participle which relates to the noun and after
translation it becomes a verb ‘Butu’ which is a case of grammatical morphological
replacement, a transformation that is used when the part of speech changes during

translation.

Another example of grammatical morphological translation is (42) ...old roockers
all trembling ...- cmapi 1anu 3ampsciucs. A noun becomes a verb. The word ‘tremble’

relates to the semantic field of ‘FEAR” as it is a physical representation of fear.

When a person deadly afraid of a treat it is more likely that they would start vocalize
in different ways this feeling. (43) ...And that made the old deck start moaning a lot then
- cmapyxaHn noyas cmoznamu. The participle becomes a verb which is a representation

of grammatical morphological replacement.

Another aspect of the treatment that was hold was manipulations that doctors and
researchers performed to Alex. They wanted him to be harmless to make him more
adjustable to the curring. (44) They would have been glad, yes, glad for you to be dead -
eoHU Oyu 6 wacausi, max, wacausi askou mu nomep. Firstly, it should be mentioned that
any units that relate to death can be included to the semantic field of “FEAR” as every
human being is afraid of death, that is our nature. Thus, ‘to be dead’ is located in the
semantic field of ‘FEAR”, although it is distant from the core. The syntactic construction
of predicate is changed from Infinitive to a clause which is the use of grammatical

syntactic replacement.

As it was already mentioned the doctors manipulated Alex in different ways in
order for him to be more adjustable to the research. They needed to ensure him that

everything is safe and nothing would change about him. (45) You will have no worries -
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mob6i ne mpeba 6yoe nepexcusamu. The structure of the sentence is changed as a complex
predicate ‘to have worries’ is transferred to a simple predicate ‘mepexuBatn’. When we
change the structure type of a phrase of sentence we use grammatical syntactic

replacement.

15 units of the semantic field were translated with the help of grammatical
transformations which is 30%. There are 10 examples of grammatical morphological
replacement which makes this type o transformation the most usable in translating
semantic field. 4 times syntactic replacement was used. And there was only 1 example of

addition.

2.3 Lexical and grammatical transformations in the translation of semantic

field “FEAR?” in fictional discourse

Some words that are related to the concept of fear do not have equivivalent in the
target language, thus to translate the word accurately and render its meaning some contect
should be added to achieve the adequacy. (46) I said, like sniveling. - ckazas s nyckarouu
conni. «sniveling» is translated to «myckaroum comi». After translation we come to 2
words that reflect the meaning of one word used in the source text which is the example

of grammatical compensation.

In the second part of the novel Alex loses his right of choice when we decided to
agree to the curing treatment to be released from the prison. But firstly, he does not
know what he signed up for so people who conduct the research try not to scare him as
it may bring some problems in the further study. (47) Oh, we don’t anticipate any
trouble - o, mu ouixyemo wo 6ce npotioe 6e3 npoodaem. The form of the word is changed

from negative to positive, thus we used an antonymic translation.
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Although researchers were afraid of Alex he was still physically scared of the
experiment that was held. He was injected some medical mixture that made his body
physically reply to the violence he was shown. (48) I began to feel like in distress — meni
cmano ne no co6i. ‘To feel in distress’ is phraseological group that can be included to the
semantic field “FEAR” as anticipation of the feeling of fear. The transformations that are
used to translate the word group refer to lexical and grammatical transformation. It is an

example of total reorganization.

Some words with negative connotation when translating acquire positive meaning.
That is a case of antonymic translation. (49) Harmless, if you see what I mean -
besneunull, AKuio eu posymieme, wo s maio Ha yeasi. Affixs ‘less’ represents the negative
connotation of the word. In this case we translated word ‘harmless’ to ‘Ge3neunuii’ that

has a positive connotation.

Physically fear can be represented by the state of the person which is represented
by the word group in the language. Thus, these word groups are also included to the
semantic field. (50) His loving and faithful wife, just stood like froze by the fireplace... -
020 nt0baAYa i 8ipHa OpYI*HCUHA 6MYRUNACL HAue éKonaHa Oina kaminy. To achieve the
adequacy in the target language ‘stood like froze’ was translated to ‘BTynmuiace Haue
Bkomnana’, which is widely used among the target audience, to transfer the semantic
coloring. Total reorganization was used as we completely changed the structure of the
words and on the lexical level, we used different words. However, the meaning that is

implemented in the source text was preserved.

5 examples of lexical-grammatical transformations were found in the novel which
makes it 10% out of all examples. Total reorganization was used twice. It is used to
translate the word group of the semantic field that cannot be rendered with the help of
literal translation and when significant reorganization of the group should be made to

achieve adequacy in target language. Antonymic translation is also a rather useful
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transformation that is used for translating semantic field. There were 2 cases of its usage.
It renders the meaning as well as add semantic coloring to the target text. And there were

only 1 case of use of compensation as it is not as common for the translation of the

semantic field.
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CONCLUSION

The findings of the paper confirm the approaches that were investigated at the
beginning of the paper. The semantic field is indeed a useful tool when it comes to the
translation of the fictional discourse as it helps to perceive the source language and
translate it to the target language adequately and accurately. And at the same time, it helps
to preserve the stylistic features of the source text and render them according to the

cultural peculiarities of the target audience.

In regards of the fictional discourse, the research shows that the semantic field is a
rather variable notion that can change according to the context that is implemented to the
text. With the change of the context the semantic field itself can be changed. On the
contrary, not only context changes the semantic field, but the different cultural

peculiarities may also effect these changes.

When it comes to translation of the semantic field it should be noted that outside
the context, the semantic field is mostly rendered with the help of literal translation as it
consists of separate words and word groups. Although when the context is implemented,

different transformations are used.

The research was held on the basis of 50 units of the semantic field of “FEAR” in
fictional discourse in novel “A Clockwork Orange”. The translation was performed with
the help of grammatical, lexical and lexical-grammatical transformations. Figure 3
illustrates the percentage of the transformations. According to the paper, the most
common is lexical transformation. 60% of the units were translated with its help. As the
semantic field mostly consists of separate words, lexical transformation approaches the
most adequate translation of the units. However, grammatical transformations are also
used, 30% of the units were translated with the help of grammatical transformations.

Word groups and phraseological units are also the part of the semantic field as their
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meaning is still connected to the core of the field. Lexical-grammatical transformations
are rarely used to translate the units of semantic field as mostly separate words refer to
the semantic field. There were only 10% of examples of such transformations. Complex
transformations are not used in translation of simple words. However, if the word is
implemented in the context such transformations are possible. Not only simple words but
also word groups and phraseological groups and idioms are included in the semantic field
of the word and grammatical and lexical transformations are widely used to achieve the

adequacy and accuracy in translation.

Transformations

m Lexical = Grammatical = Lexical-grammatical

Figure 3. Frequency of transformations in translation semantic field
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ANNEX

Original text

Translated text

All on this frightened odds knocky...

...BCC HA OIbOT'0 3JAKAHOI'0 O,ZIiHOLIKy. ..

So double firegolds were bought in for the

scared starry lighters

Hepe.ﬂmcaHnM CTapuMm 'THUYKaM IMPpUHCCIIN

mo/IBifiHE OYXJI0.

Now all the cats were getting spoogy

TyT yci KOTH nepeasikajnch

and running and jumping in a like cat-panic

3a0iranu, 3acTpuOaau y TBAPUHHIN TPUBO3i.

I’1l be there tomorrow, don’t worry

He Oiiics, s1 Oyay TyT 3aBTpa

Feeling I was going to snuff it

BilI‘IYTTH, SAKE A 36I/IpaBC$I NPpUAYHOIUTH.

...to do the ultra-violent

Cynep-’KOpPCTOKO 3HYIIATHUCH



http://angol.uni-miskolc.hu/wp-content/media/2017/02/Anthony-Burgess-A-Clockwork-Orange.pdf
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8 | on some shivering starry grey-haired ptitsa 3 SIKOiCh CHBO1 JIPUTal040iCh I[IIH.

9 | You could slooshy the screams and moans OyJ0 cnuITHA BepeliaHHsl 1 peMCTBA.

10

11 | Walking and all to the chamber of horrors 17Ty4H 1 BC€ TaKe B KIMHATY rOpOpiB.

12 | And I smiled like bezoomny without thinking | 1, He gymMarouu, s MOCMIXHYBCSI MOB Kpeii3i

13 | Going boo hoo hoo... 00-X0-XOKar4Yu

14 | Devotchka, who was still creech creech dika Bee opana i opana.
creeching away...

15 | «Sir» I said, like wary. «Cep» cKa3aB s, HACTOPOKEHMIA.

16 | I got out of the bed all trembly...  BCTAB 3 JIKKA BECh TPEMTANH.

17 | It may be horrible to be good sl BCTaB 3 JIKKA BECh TPEMTSIUH.

18 | It may be horrible to be good 1HO/I1 MOTaHo OyTH XOPOUIUM.

19 | A terrible terrible thing to consider CTpalIHA piy, SKIIO MOyMaTH.

20 | Very fierce and full of discord sound Aye WATEHWH | TOBHHH JWCOHAHCY 3BYX.

21 | Like horrible nightmare was in the past and all | sik s)xaxirBe MapeHHs, sIK€ 3aKIHIYBaJIOCH 1
over. MOYNHAIOCH 3HOB.

22 | Oh, I have a ghastly pain in my side. 0, Y MEHE JTyke O0JUTh 01K

23 | ...escorted me to my everyday torture... MPOBIE MEHE /10 INO/ICHHOTO KATYBAHH.

23 | Stop the pain and sickness coming up 3YMHHITH e CTPAXIAHHS Ta HYJIOTY
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24

...drove him to that grotesque act of

self-abasement

3arHaJii MOro B IIEM TPOTECKHUN CTaH
CaMO3HHUIIIEHHS.

25

My dad and mum sat like petrified

MO1 OaTBKH CUILITN HEe PyXaK4HCh.

26

The writer veck started to platch like his life’s

work was ruined

qyBaK-IHCaKa M0YaB PUAATH Ha4e Mparst
foro >xutTs OyJia 3pyiHHOBaHA.

27

The old deck began to make sort of

chumbling shooms «wuf waf wof)

CTapuil XpiH OCh OYPMOTIB - «0yy Oym
oem».

28

...A real show of horrors

CIIPaB’KHE IOy FOPOPIB.

29

But all I could do brothers, was to just lay

there sobbing boo hoo hoo

ajie €JMHe 110 51 MIT, TOBAPUIIII, 1€ JIEHKATH
TYT 1 COMITH «YyYyy».

30

I got this picture of this insulting chelloveck

howling for mercy

3’ ABHJIACh KapTHHK ObOTO YyBaKa, SIKUM MOJIH

Npo NnoImamy.

BiH HIYOTO HE CKa3zaB, 00 00ABCH, 1110 1OT0

31| ...he said nothing for fear of being called
HA3BYTh TIYITHM.
gloopy...
32 | ...footbatters making everybody paralytic with | ¢yTOonicTH HaAsIKAAM HA BCIX
fright
33 | by threatening to not to play next Saturday.... BOHM HOTPO3UIH, L0 HE rPaTHMyTh

HACTYMHOI CYOOTH.

34

The government cannot be concerned any

longer...

Jiep>KkaBa OLTbITIe He mepeiiMaeThbes.

35

I was poogly of getting back into bed to sleep

s1 0OSIBCH 3HOB JIATTH CIIATH
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36 | We never wished you harm ... MU HIKOJIM HE XOTUIM TOOI HAINKOAUTH
37 | When he came, all nervous and rubbing his KOJIM BiH MPHUIIIIOB BECh HA HEPBaX MOTepadn
roockers on his grassy apron CBO1 pyuHIna o0 cBiii rpsa3HUl GhapTyX.
38 | ...poor and suffering Friend and Narrator Oinroro mysermka llpyra Ta Onosinasa.
39 | and you could viddy her agonized litso... MOXHa 0yJ10 YBIAITE aroHiio Ha fi .
40 | He was a menace BiH 3aIPO:KYBAaB.
41 | ...crawling and howling about like an animal HTOB3AB 1 BHE HABKOTO HAAC TRAPHHA.
42 | ...old roockers all trembling... cTapi Jlanu 3aTpsCIUCh.
43 | ...And that made the old deck start moaning CTapYXatl Hotap CTOrHATH.
a lot then
44 | They would have been glad, yes, glad for you BOHM OyiIu 6 IMACTHBI, TAK, IACIHBI AKOU TH
nomep.
to be dead
45 | You will have no worries T0O1 HE Tpeba Oy/ie mepeKuBATH.
46 | I said, like sniveling. CKa3aB 5l MyCKalouu COILII.
47 | Oh, we don’t anticipate any trouble 0, MH OYIKYEMO IO BCe IPOitIe Oe3
npooJem.
48 | I began to feel like in distress MEHI CTa10 HE 110 CODI.
49 | Harmless, if you see what [ mean 6e3nqunm, AKIIO BI POSYMICTE, THO A MAto
Ha yBa3i.
50 | His loving and faithful wife, just fioro mo0ssua 1 BipHa IpyKUHA BTYNHJIACH

stood like froze by the fireplace...

Haye BKONaHa Oulsi KaMiHy.
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PE3IOME

KypcoBy poOOTy TpHCBSYEHO JOCHIKEHHIO OCOOJIMBOCTEM  IepeKiasy
YKpalHCBKOIO MOBOI OAMHULIB ceMmaHTuyHOro mnosst “FEAR” B amMmepukaHCbKOMY
nucKypcel antuyTormii. Jlana pob6oTa po3kprUBaE OCHOBHI BUKIWKH TEPEKIAay OAUHHUITH
CEMaHTUYHOTO TIOJISI, aHaNI3y€e 3pa30K TEKCT XYJO0XHbOTO JHUCKYpPCY 1 31ACHIOE
nepekiaganpkuid anams3 50 oguHuie cemantuaHoro noiust «FEAR» y pomani Entoni

bepkrca «MexaHidHUM ATIEIBCHUHY.

Knrouoei cnoea: niepexpaj, cCeMaHTUYHE TI0JIE, aHAITI3 TEKCTY, XYI0KHIHM TUCKYPC,

TpaHchopmariii.
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