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INTRODUCTION

The formation of new slang terms that are often used in specific social
groups is influenced by social, economic, and political events. Slang is a dynamic
phenomena in linguistics. Youth slang is a major part of the language's lexical
structure and reflects sociocultural shifts occurring in society, notably among
young people. It enables young people to express their individuality in the
contemporary environment or to criticize prevailing societal norms. In order to
communicate with gamers, IT specialists, bloggers, and other people who regularly
utilize the most recent computer technology, youth online lingo is periodically

updated.

Slangisms are widely used lexical components that permeate speech and
have new potential that attracts special attention, even when these lexical items are
counterculture-related. As a result, the importance of slang continues to expand.
10-20% of the vocabulary of the ordinary American is made up of modern English
slang. This is a common occurrence in Canadian, Australian, and British
broadcasting. Slang is employed in literature, the mass media (newspapers,
magazines, television, as well as on stage and even in advertising), as well as in the
speech of different social classes. Slang is a problem that is always being

researched.

Modern society is undergoing continual change, and new slang words and
phrases that are often used in young people's speech are appearing. These

developments call for ongoing research and in-depth examination.

The aim of this work is to determine the general characteristics of slang
based on the comparison of domestic and English terminological traditions of

youth slang nomenclature.

The realization of the set goal involves solving the following tasks:
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- to investigate the definition of slang in domestic and foreign terminological

traditions;

- to investigate the linguistic pragmatics of modern English-language slang:

origins, classification and semantic features;

- to study the characteristic features of slang and the peculiarities of its

translation from Ukrainian to English;

- find out the peculiarities of the translation of Ukrainian youth slangs into

English
The object of the research is youth Ukrainian slang.

The subject of the study is the peculiarities of slang and methods of its

translation.

The relevance of the study is to systematize the theoretical views of
linguists on the peculiarities of slang lexical units of the English language, to
determine the ratio of non-standard vocabulary and slang, to substantiate the

patterns of use and to analyze the expressive possibilities of English slang.



CHAPTER ONE
THEORETICAL ASPECTS OF THE INTERPRETATION OF THE
CONCEPT "SLANG"

1.1. Fictional discourse. Concepts of "slang", "youth slang", "youth

computer slang", '""SMS-slang"'.

Slang is a historically developed, but relatively unreliable, layer of unique
terminology that is unique to a certain profession, socioeconomic class, or other
demographic group. Also, it is emotionally and expressively tinted; it is utilized to

reflect the author's mood, freshness, and avoid literary language tropes.

We consider slang in fictional discourse, so for a full understanding and

orientation in the topic of the work.

Fictional discourse can be defined as the process of interaction between the
text and the reader. The fictional text is one of the components of the act of artistic
communication, representing a special artistic reality, which, combined with the

discourses of the author and the reader, creates a new type of discourse — artistic.

Fictional discourse is a set of works of art (texts) created as a result of the
interaction of the goals and intentions of the author, various possible reactions of
the reader, as well as the text that brings the text of the work of art into the space of
the semiosphere - a set of symbolic systems used by man: text, language and

culture in general [Olizko, p. 165];

- fictional discourse is the discourse of an artistic text, where the latter is a
fictitious image of real reality; an image created by the author; such that the
author's outlook and worldview, his experience and background knowledge are

clearly reflected.[Gafarova]

- fictional discourse, embodied in an artistic text, creates a world that
contains a certain meaning, feeling, expression, and its mandatory components

include the integrity of its perception by the reader; the discourse of an artistic
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work is not only the basis, framing, background, it appears as the style of thinking

and speech of the author, which he invests in the characters of the work.

In the given definitions, the fictional discourse is sometimes interpreted as
something that does not correspond to our understanding of interactive intellectual
and communicative activity, because it is either identified with the fictional text, or
the priority is given to the text itself ("the discourse of the fictional text"), while in
the previous the given definition of the text is given the role of a discourse product.
However, many of the opinions expressed by the authors of the given definitions
can be used or modified in the definition of artistic discourse from the positions

adopted in our study.

Therefore, we understand fictional discourse as a mental-communicative
interaction between the reader (the author of a work of art) and the addressee (a
potential reader), which takes place in a certain historical and cultural and social
context, 1s based on the ideas, beliefs, worldview orientations of the author-
addressee, and aims to regulate ideas, beliefs, worldview orientations of the

addressee reader and 1s materialized in the form of texts of fictional works.

It is not known exactly where the lexeme slang comes from. Ernest Klein's
authoritative etymological dictionary "Comprehensive Etymological Dictionary of
the English Language" points to the probable Scandinavian origin of the term from
Old Norse slyngva "to throw", whose cognate words can be found not only in Old
German (Old English slingan, Old High German slihhan ("to crawl")), but also ,
probably in Baltic (lit. slinkti "creeping") and Slavic (Old Slavic skaw "crooked")

languages.

Semantic parallelism of modern cognates can be traced in the English
language. Slang "slang" and Norwegian. slengja kjeften "use swear words",
slengjenamn "nickname", slengjeord "slangism"; also English sling "throw, throw;
to hang" and German. schlingen "to bind", Schlinge "noose"; dan sling "sling";

Swede. slunga "throw, throw".
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Another, far less popular theory links the term's derivation to the terms "the
language of beggars" and "the language of crooks/thieves," which were affected by
the perestroika phenomena (beggar | s' language and crook | s' language). However,
a closer examination reveals that this strategy entirely defies etymology. According
to the model "language of beggars" slang slang, there was evidently a slang of an
intermediary link if the lexis truly originates from the phrases of beggars'
"language and fraudulent language," and such a noun exists. The slang unit, on the
other hand, has been there from at least the eighteenth century, although it didn't
make an appearance until the early twentieth century (as a telescope based on the

combination of slang + language).

The transposition version cannot thus withstand any scrutiny. In both home
and English linguistics, the term "slang" has several different meanings. The
majority of slang definitions place an emphasis on these traits, according to a

comparison and study of several meanings.

Numerous attempts by linguists to separate slang from related phenomena
show an unbreakable connection and frequent overlap of the researched concepts'
theoretical domains. Jargon and slang are frequently linked by domestic linguists
to slang. However, due to its unique dynamics, which are heightened by even the
smallest social changes (such as the fashion for one subculture over another or the
idiolect of a particular person), slang is also closely associated with concepts like
"vulgarism", "group speech", "slang", " slang", "slang spoken language", "slang
vocabulary", "interslang", "foreign language borrowings", "coinage", "slang",
"uncodified spoken language", "neologisms", "obscene language", "vernacular" ,
"professionalism", "sociolekt", "stylistically shortened vocabulary", "surzhik",

"on

"territorial dialectics", "urbolect", "familiar language", sometimes identified with

the formally hyponymic concepts "urban slang" and "youth slang".

Studying different forms of language existence, linguists come to the
conclusion that there are primary, supporting, basic forms of language existence,

which include the literary language, and there are territorial dialects, urban koine,



7
colloquial speech and derivatives, and sometimes productive forms - actually
professional languages, group, or corporate, jargons, conventional languages of
artisans and merchants, jargon (argo) of the declassified, which are lexical systems

brought to life by various social reasons [Beregovskaya, 33].

Slang is occasionally considered a form of colloquial, informal, vulgar, or
uncodified language. Thus, we may discuss the socio-electrocentrism of the native
and the lingocentric English heritage of slang nomination (the term lingua
according to V. K. Zhuravlev [Zhuravlev, 57] was employed in a major "form of
language development"). The ambiguity of the term "slang" is partly a result of

historical linguistic and social variation.

Rapid social progress invariably results in a shift in society's perception of
slang and its users, the rejection of traditional values and standards in favor of
contemporary ones, the creation of a youth-centered sociocultural environment, etc.
The anthropocentrism of the scientific paradigm and the acceleration of these
processes, which are inexorably represented in language in general and slang in
particular, are reaching the point of singularity in scientific and technological

progress.

Slang is frequently viewed as a form of (urban) colloquial, non-literal,

informal, oral, and/or customary language in domestic linguistic works.

At the same time, in the English-speaking tradition, as already noted, the
integration of slang into language codes (forms of language existence and/or
language registers) generally acquires an ontological character. This can be clearly
seen in the following illustrative definitions: "mainly colloquial substandard
language, which consists of new and existing words that are used in a special
sense" - in the "Encyclopedia of Swearing"; "A British or American version of a
casually used colloquialism with distinct social and territorial variety" - in The
Routledge Dictionary of Language and Linguistics; "A dynamic set of

colloquialisms generally regarded as distinct from and socially inferior to the
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literary language" - in "The Oxford Companion to the English Language"; "Any
unusual or unpleasant word or phrase"; "Very informal vocabulary" - in "Oxford
Guide to British and American Culture"; "Very informal words and expressions,
more common in spoken language and used mainly by a certain group of people" -
in "Oxford Advanced Learner's Dictionary"; "Extremely informal unconventional
vocabulary of general use" - in "Concise Encyclopedia of Sociolinguistics"; "Very
informal, sometimes offensive language used by people belonging to a particular
group" - in Longman's Dictionary of Modern English; "An unconventional non-
dialectal language capable of functioning in all social classes" - in Origins: A Short
Etymological Dictionary of Modern English. The given definitions clearly confirm

the tendency towards lingucentricity of the English tradition of slang nomination.

Thus, in various dictionaries marked with slang, the following categories of

words and phrases are given:

1.  Words belonging to thieves' jargon. For example, to chant — to praise
a horse during its sale; cheese is a good thing; father and fence - both words denote
the buyer of stolen goods; to fig - to beat quickly; to hog - to greedily appropriate

someone else's good; backjump - jail window, etc.

2. Different professionalisms. For example, plunger - rush forward
(attack); a noser — a blow to the nose, fo be plowed — to fail an exam, etc. The
inclusion of various professionalisms in slang contributes to its differentiation. In
English and American lexicography, there are different types of professional slang:

military slang, sports slang, theatrical slang, student slang, student slang.

3. Idioms, or colloquial words. Words and expressions that are unique to
live informal communication are common to many languages. It has a long history
of development of its literary form. These words are usually emotionally colored.
They are characterized by the mobility of their semantic boundaries, their
ambiguity. Some of these colloquial words are limited in use to a narrow circle of

family and friendly relations. Examples of colloquial speech that dictionaries
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include in slang are the following words: chink - a noun of onomatopoeic origin,
meaning "cash"; jolly - pleasant pastime; racket - a dirty business, a scam; to learn
the ropes — learn about all moves and exits; fearing - magic, etc. It is likely that the

stylistic characterization of these words as colloquial needs clarification.

Linguists contend that they ought to be divided into a different group of
emotional vocabulary terms. However, it cannot be denied that the work of
distinguishing the vocabulary of the English language is made even more
challenging by the mingling of slang terms and phrases that are only used by a
small group of enthusiasts with the ordinary words of the current colloquial

language.

4. Random formations that developed as a result of literary linkages and
whose meaning is dictated by their semantic connections with the original notion

are also included in the definition of slang.

5.  Figurative words and expressions. At the same time, one should
distinguish, on the one hand, figurative professionalisms, for example, landshark -
lawyer, and on the other - common figurative words yes-man - flatterer; rubber

neck - yawning.

6. Slang often includes contextual meanings of words that arise as a
result of the use of stylistic devices (irony, paraphrasing, etc.). Here it is worth
paying attention to the use of certain words in a euphemistic function, for example,
social evil means prostitution, nice fellow and beauty can be used in the context in

meanings opposite to their objective meaning, so they are also considered slang.

7. In certain instances, conversion, the most effective way to create new

words in modern English, is also seen as slang.

8. Some abbreviations are also considered slang: pro — professional,

requisites — requisites related to trade slang; biz - business, etc.



10

The same term in the dictionary may have many classifications because of

the idea of slang's haziness and lack of clearly defined limits. To put it another way,
adding a term to a certain stylistic category of words is a challenge for dictionary
compilers. The interaction between the different speech spheres as language
develops causes words from one domain of activity to cross into and be
incorporated into another, which is a natural phenomena. The only style categories
of terms that are close to being classified as slang that are quite broad include

vulgarities, colloquialisms, jargon, professionalism, etc.

Slang is viewed by linguists as a dynamic lexical system that exhibits living
facts of word production and is a continuing process in the evolution and
improvement of language. The ability of slang to quickly integrate into literary
language. In this instance, O. O. Selivanova states: "Slang occasionally permeates
the literary language." [Selivanova, 25] According to researchers, this penetration
occurs as a result of a succession of shifts from corporate slang to interslang, then
to colloquialism, colloquial vocabulary, and literary language. Mass media
(newspapers, magazines, television, the Internet, and works of fiction) are the main

channels via which slang reaches the level of interslang.

1.2. Characteristic features of slang and peculiarities of its translation

from Ukrainian to English.

When discussing a particular linguistic and cultural community's system of
values and its constituent parts, it is important to bring up the list of universal
values that D. Uznadze and V. Yadov gave in their dispositional notion of social
behavior control. The scientists identified four components that make up universal
human values: 1) fundamental immovable installations (arising from essential
needs); 2) attitudes (formed on the basis of human needs in small-group
communication); 3) socially oriented interest of the individual in accordance with a

specific field of activity (social status, any field of self-realization); and 4) actual
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value orientations of the individual, which realize the behavior of the individual.

[Dyolog, p. 200].

The fundamental life values mentioned above, as well as values with regard
to society and interpersonal relationships, democracy, and transcendental values,
are created on this foundation. According to A. Vezhbytska, the fact that the
personality model itself is universal, despite the psychological variances across
various ethnic groups, explains why these values are universal. A person is defined
as someone who thinks, wants, feels, knows, speaks, and acts [Zhovtobryukh, p.
384-385]; however, how a person thinks, wants, feels, knows, speaks, and acts
determines his or her ethnic or national exceptionalism. The researcher proved this
postulate through her own theory of semantic primitives. In this regard, the results
of various associative experiments are indicative, the reactions of which to word
stimuli made it possible to single out peculiar key lexemes of representatives of

certain language societies.

So, according to the materials of the relevant associative dictionaries (for
example, the associative dictionaries of N. Butenko, S. Martynek), it is possible to
distinguish a number of lexemes associated with certain value categories of
Ukrainians: life, man, joy, friend, home, love, happiness, peace , money, man, love,
mind, hope, death, child, bad, beauty evil, woman, light, good, work, girl, etc.
vividly illustrate value orientations that are artificially activated by advertisers - the
works of T. Kovalevska, N. Kutuza [Dyolog; 290]). This gives reason to believe
that for Ukrainians, the values of interpersonal significance, democratic and
particular are in the first place. Of course, the hierarchy of values of a social
subject also contains general philosophical ideas about the purpose and essence of

life, good and evil, happiness, etc.

The youth subculture as a whole undoubtedly incorporates national ideals,
but it also includes distinctive aspects that are brought about by a variety of social
traits that belong to this group. The young audience, according to O. Biletska, is a

transient phenomena and a stage in the life cycle, with foundations such as starting
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school, finding a job, establishing a family, growing in one's profession, etc. Both
youth subculture and cultural processes are constantly interdependent. It thus has a
complex, multidimensional nature since it is affected by both national and local
cultures as well as urban, rural, and other subcultures. The young subculture is a

fundamental component of the same national or local cultures at the same time.

At the core of the youth subculture is the basic way of relating to the world
with the entire system of spiritual values. Youth subculture is a certain way of life...
it is a form of self-expression of young people that aims to change the world, their
lives, make it different, reject stereotypes, abandon social canons [Gavrilova, p.
142]. However, the young audience must determine other value priorities. For
example, the participants of the round table "Values for Ukrainians", held in 2012
at the National University "Kyiv-Mohyla Academy", identified the following
values: 1. Freedom - 46.2%, II. Love - 42.3%, III century. Family - 42.3%, IV.
Ukraine (patriotism) - 34.6%, V. Justice - 23%. Such parameters as compassion,

human life, equality, kindness, mutual respect, culture, language - , recorded

humanity, spirituality, intelligence, education, honor, etc. [romep pecypca ].

In this aspect, by determining the value preferences of the youth audience
and based on the method of meta-program identification of personal landmarks, T.
Kovalevska proved the relevance of hedonistic priorities compared to the low level
of conformity and traditionality in the Ukrainian youth audience. As part of the
experiment carried out by the researcher, the students discovered modern national
traits, including hospitality, hard work, sincerity, freedom-loving, kindness, love of
food, dominant cheerful nature, benevolence, preservation and respect for their

culture, loyalty to traditions, heroism, complicity, etc. [Beregovska, 143].

Other value priorities include the patriotic superiority of "own" over "others",
as well as socio-cultural adaptability, individualism, sincerity, courage and pride,

religiosity, freedom-loving and national tolerance [Tartt].



13

However, the value orientations of the post-Soviet society led to a certain
correction of the values of modern youth, where recently there has been a "clear
attention to the material side of life [Borisova-Lukashanets, p. 75] and activates
values associated primarily with wealth, well-being, success in life, pragmatism,
high earnings, prestigious work, trips abroad, etc. Sociological researchers note
that "orientation towards success in life is becoming one of the leading strategies.

students and youth in general in modern market conditions [Bobaho, p. 59].
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Conclusions to Chapter One

Language has a pronounced social nature and social function of language,
which actively influences its structure and determines its development.
Considering language from the perspective of a social phenomenon, it should be
added that the problem of interaction between language and society cannot be
solved without studying the functioning of language in different social strata,
social and professional groups. Youth slang vocabulary manifests itself, on the one
hand, when visiting profanity in the literary language, expanding its sphere of
residence. On the other hand - in different assessments of the status of youth slang
in the language and the perspective of its development. Therefore, after analyzing
the received information, which is effective for studying youth slang vocabulary,
you can come to the following conclusions:

- for the first time the term "slang" itself was defined by such a phrase as
"street language". Now slang calls its native language of communication of certain
professions and age groups of people. Language, like the system, remains dynamic.
It is slang that is an active provider of colloquial words.

- slangisms, which are socially marked and have an emotionally expressive
color, differ from spatial, colloquial and literary vocabulary. This determines the
frequency of repetitions in the spoken language, which also causes problems for
the listener;

Special features of slangisms are: instability, transitory character; some
researchers see in the slang vocabulary living facts of word creation, a progressive
phenomenon in the development and improvement of the language; groups of
scientists note the ability and speed of the process of assimilation of slangisms in

the literary language.
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CHAPTER 2

SPECIFIC OF CONVEYING YOUTH SLANG FROM ENGLISH
INTO UKRAINIAN

2.1. Lexical and grammatical transformations in translation

Finding contemporary analogues is the most challenging part of dealing with
slang and translating it. If functional counterparts exist in the translation language,
it is most natural to employ them when translating slang. In their absence, one
might fall back on informal language, which gives the translated work the crucial
quality of deviance from the literary standard. A contextual replacement must be
found when the context makes it impossible to use an existing lexical
correspondence and forces the translator to choose a translation option that is only
appropriate in this particular situation. This happens frequently when choosing

between alternative correspondences.[Bondarenko, 142]

Slang is distinguished from other languages by unusual sound, different
morphological forms, and specific standard syntactic constructs in addition to its
peculiar lexical makeup. These signals can be utilized by the translator to find a

contextual substitution for a certain slang unit.

The translator can also use compensation if there are no functional
equivalents or variable correspondences in the translated language. The essence of
compensation is that the content elements that were lost during the translation of a
unit in the original are transmitted in the translated text using a different method,
not always in the same location as in the original. As a result, the translated text
presents a distinct representation of the same artistic tendency. The stylistic
appropriateness of the translation as a whole is more crucial for the translator to

guarantee than maintaining the precise place of the stylistic device in the original.

A comparative analysis of British, American and Ukrainian slang reveals a

fairly significant layer of vocabulary that arose on the basis of the realities of a
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certain country and has no equivalents in the translated language. Examples of
non-equivalent units in American and British youth slang are the following words:
tupper — tea & supper (Br.); rambo is a verb formed by conversion (N—V) from
the name of the main character of the TV series of the same name and has the
meaning "to destroy" (Am.) [11] This kind of concept could not arise in the
Ukrainian language due to the fact that in Ukrainian culture there is no tradition of
daily evening tea, thanks to which in English culture tea became another hour of

eating.

Hence, descriptive translation must be used when translating slang that
developed as a result of the reality of a particular culture. A lexical unit of the
source language is replaced by a word combination that explicates its meaning,
providing a more or less comprehensive explanation or description of this meaning
in the translated language. This is a lexicogrammatical transformation. The
drawback of descriptive translation is that it is lengthy and wordy, hence this form

of translation works best in situations when a brief explanation may be omitted.

Over the past 10-15 years, the Ukrainian language has been filled with a
large number of anglicisms, which is due to certain socio-economic, political and
cultural reasons: the appearance of imported goods in bright labels with English
inscriptions, various commercials and foreign films, and especially the
development of modern computer technologies. This is explained by the fact that
slang in general, and student slang in particular, is the most mobile lexical system -
young people have a special sense of linguistic maximalism: xaiip - long hair; 6atn

- a bottle.

It should be added that the Ukrainian language with its large number of
prefixes, suffixes and endings is extremely suitable for verbal import. Some
anglicisms entered the Ukrainian language without changing the morpheme

structure, such as: father — phaser; friend The other part has undergone certain
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changes, obeying the norms of the Ukrainian language, as, for example, in the

words: shoes — mry3mu.

Since slang is an extralinguistic and linguistic phenomena that affects all
languages, it should be emphasized that various languages have varying numbers
of units that are used to express it. S.B. Flexner believes that the average
American's use of slang makes up around 10% of his vocabulary, but Ukrainian
slang is an undeveloped and understudied phenomena that may be seen in the
language of Ukrainians and, if required, used to translate American slang into

Ukrainian.

The translator can most accurately convey the level of influence that the
native speaker experiences when reading the original text only in the case of the
correct translation method, based on a thorough analysis of the author's stylistic

techniques in comparison with possible means in the language of translation.

Slang is a linguistic phenomena that helps keep language fresh, develop it,

and give it qualitatively new traits and colors.

Slangisms provide richness to the language and add aesthetic elements that

help the message be understood and valued more.

The translation of this kind of language is a challenging and responsible
endeavor since a poor translation might lead to a new message being understood as
having a significantly different meaning from the original. If functional
counterparts exist in the target language, it is most natural to employ them when
translating slang. A contextual substitute is sought or a descriptive technique is

utilized if they are not present in the translation language.
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2.2. The use of various translation transformations when reproducing
slang (based on the material of John Irving's novel ""Cider House Rules' and

its Ukrainian translation and TV show “Friends”)

There are key components to the translation process, which is a particular
aspect of communication between speakers of different languages. Its variety is the
primary quality. The source text may be heard and seen visually, as well as

translated in both written and spoken form.

Poetry, scholarly treatises, literary prose, and everyday cliches can all be
presented for translation. The original text and the translated text are typically
available to the researcher, but the researcher can only speculate as to what

transpires in the translator's mind and how the translator operates.

In other words, there are two steps in the translation process: the translator
must first clarify the original text's meaning before choosing a translation approach.
These steps allow the translation of the original text into the translated text to be
completed. Nonetheless, the translator's decisions are frequently made intuitively,
and occasionally he is unaware of the motivation behind his decisions.

Nevertheless it should be emphasized that sufficiency is one of the key criteria for

translation.

As was previously stated, the actual translation process takes place in the
translator's head and cannot be directly observed or studied. Translation
(interlanguage) transformations are used to change the source language's units into
the translation's units. The core of the translation process is translational

transformation.

Cross-language translational transformations are a unique kind of paraphrase
that varies significantly from transformations within the same language. By

comparing the original text with the translated text, we see that some passages are
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"word for word" in the translated text while other passages deviate significantly

from exact translations.

When translating slang, which is known for its limited comprehensibility,
this is frequently the case as it is often the locations where the translated text fully
diverges from the original in terms of its linguistic meaning. As we compare
languages, we find that certain phenomena exist in one that do not exist in the

other. Hence, deeper content adjustments are linked to semantic transformations.

“The Cider House Rules” by John Irving and its M.D. Litvinova translation,
"IIpaBuna byauaku Cuapu," were the subjects of my research. The most extensive
usage of slang components, as well as grammatical, phonetic, vulgar, and
jargonistic errors, may all be found in John Irving's book. The techniques of
translating the aforementioned English spatial elements into Ukrainian will be
traced on the basis of this work, and in the event that any of the English prosaic
speech subtypes did not acquire a suitable translation, we will attempt to explain

why this happened.

A comprehensive text, "The Cider House Rules" describes the lives of the
heroes over almost a century. The prodigal son returns to live under his father's
roof in this tale of several generations, a family history written by Dr. Cedar (alone,
as he consciously gave up family life and typically avoided women). The term
"parental" may not be quite accurate in this context because Homer Burr, an
orphan who was raised in an institution, now goes by the name Dr. Buck and
returns just as he did before leaving. Also, Dr. Kedr is a genuine biblical Father

rather than merely a doctor from the institution.

First, I would like to analyze the examples of common slang, since they are
represented by the majority in the novel. We include the following examples of
general slang:

1. Villainous father - a scoundrel who gives birth to children that no one

needs. Differentiation
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I think the translation is overly complicated since, in this case, the translator
also changes the word's meaning by explaining what Villainous means. The
translator created a whole defining statement from a single definition in a phrase.
This mamycw-xobenw, such a translation, in my opinion, completely expresses the
emotional aesthetic coloring of the term, taking into account the limited context.
Possibly such an overkill might have been avoided by picking a Ukrainian parallel.

2. Glutton - nenaxcepa. The meaning of the word fully corresponds to the
meaning in the original, a functional analogue has been found. Literal translation

3. The whore hotel — comenv-60poensv. Generalization

4. Bingo-for-moneyv - epa 6 6inco. Omission

5. A puppy, right out of a medical school - nmawenamxu, minoku wo
sunypxuyau 3 euizoa. (or from Harvard Medical School). - differentiation

But maybe the option "Hogocneuenuii” or even "we manuii ooxkmop" would
be clearer.

6. A goddamned doctor — uwopmie dokmop. Literal tranlation

7. A mush - dipa, enywuni. Differentiation

8. They had been given a lemon - ix nadyau, niocynyau idioma. Did not
extend himself (to do smth.) — BiH He cTaB MeTaTn Oicep mepe CBUHAMHU.
Transformation of idiom.

9. His stiff-upper-lip and bite-the-bullet-while-just-lying-there placidity -
MOBUAHHS, 36UYKA HCYBAMU 2YOKU I IMUXEHLKO JeHCAMU 8 JIJICKY.

10. To deliver the lustiest wails - 3axouysamu xouyepmu. Literally: "give out
the strongest curls." It can be translated in different ways: "peBiTu 6iororo",
"Kpu4atu Ha Bce ropio”’ Omission

11. To corner the gossip market - 6ymu apbimpamu 8cix po3mos i nepecyois.
Addition

12. A favorite fantasy — nynkmuk. Omission

13. Dim-witted (man) - mynuii; nepo3ymnuii, (Oypens).Generalization.

14. A torture shop — kamisnsa. Omission
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15. With a grain of salt! - ne nputimau 6auzeko 0o cepys! Transformation of
idiom

16. Hoverer - mypbomausa, ysasicna, "00xeBiIbHa MaTH", "KBOUKa", etc.
Differentiation

17. Among orphans, you build security slow but regularly - Tinoku max
0i104U, NOBIILHO, Alle HEYXUTbHO, MOJICHA BUXOBAMU 8 CUPOMI NOYYMMS
3axuwjenocmi. Replacement

18. Mom would outdo herself at momness - Mamyna nepesepuiuna cebe 6
npueomyeanni aacux cmpas. Replacement and addition

19. A drunken occasion — nuaxa. Omission

20. The professor was in his cups - npoghecop nHeabusx nepedopas.
Replacement

21. Tipsy — nanionumxy. Literal translation

22. All you starving doctors! .. You are all over. - cpani konosanu! sikuti 6io
sac mosx! Replacement and addition

23. to gouge eyeballs - uinnamucs 6 oui. Raplacement

24. Is she going to gurgle, is she going to fart - or kick you in the ear? -
bynvknymu, nyknymu abo cmykuymu mebe n'amoro no eyxy? Literal translation

The term "fart" appears many times in the text, both as a verb and as a noun,
and is frequently rendered differently depending on the circumstance or the context:

25. to fart — nonecuwumucs. There's some old fart named Hood - € mym ooun
cmaputi nepoyH 3a im’am I'yo.[ Irving John, 598]

In these instances, the translation's stylistic reduction and expressiveness are
not in the least bit inferior to those of the original.

Following is a summary of this section's information that leads to the
following conclusions:

In the novel " The Rules of the Cider House" English slangisms are used in
the widest range. The work contains the following elements of English colloquial

speech, from stylistically reduced vocabulary, which includes vulgarisms,
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sengisms to phonetic and grammatical ones, characteristic of the language of
young people, children and teenagers, illiterate and illiterate characters of the novel.

It is worthwhile to examine English slang through commonplace expressions
since language growth and completion would be impossible without them.
Through the use of everyday colloquial expressions, one may sense real living
language. Slangisms are necessary for language development; this is a fact. It is
hard to comprehend people and communicate with them effectively without
understanding the underlying meaning of slang terms. Each episode of the comedy
"FRIENDS" contributes to revealing the full taste of English by submerging us in
the realm of the current state of the language.

The translation of the Novy Channel in 2000 was used for the analysis.

26. Seal the deal — cnipaBy 3po6inieHo; Replacement

27. Playing hard ball — s ne ynupatocs. The phrase Playing hardball
usually means to take a strong, hard position; Differentiation

28. Promnight flashback — 1s translated as "s e Bxe uyB", but the translators
decided to translate this phrase as "roctpuii cianax cBigmomocti". Replacement

29. Your lovelife is D.O.A. — D.O.A. stands for Dead on Arrival. This is a
medical abbreviation. In the song for the series, the phrase Your lovelife is D.O.A.
1s translated as «TBo€ KOXaHHsI, HE TIOYABIIUCH, ToMepsioy; Literal translation but
omisssion

30. “~ 1 have a board. If you like boards, this is my board. — Holy smokes!”
— «— Y MeHe € pomka. Skio mogodaerscs, e Most. — Higoro co61!».
Differentiation

31. «— All you gotta do is pretend to be Mike. — I am Mike. — Atta boy!» « —
Bce, mo Bam moTpiOHO 3po0uTH, 11e MPUKUHYTHCS MaiikoM. — MeHe 3BaTi Maiik.
— Ot monopeus!». Literal translation

32. You're a big scrud! «Twu Benuka Ttpsicus!». Literal translation

33. «Hit on somebody» — «xneitn koro-HeOyap». Replacement
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«— Joey, stop hitting on her! It's her wedding day! — What, like there's a
rule or something?» «— JI>oyi, roai kieitu ii! Y Hei cboroani aeHs Becuuia! — A
110, € TAKE TPABUIIO?Y.

34. «— The phone bill arrives, but you don 't pay it right away, because you
are a kook!y «— YsBu, 110 npuit1yTh TEIEPOHHI paXyHKH, a TH Bipa3y HE IJIATHIII,
00 T 13 mxmenukoM.» Differentiation

35. «— I, I really have to be somewhere but it was nice meeting you. — What?
Oh this is excellent. You know he coulda gotten me a VCR, he coulda gotten me a
set of golf clubs, but no, he has to get me the woman repeller, the eyesore from the
Liberace house of crap. — It's not that bad. — Oh, yeah, easy for you to say, you
don't have to walk around sporting some reject from the Mr. T collection.» «—
MetHi cripaBai Tpeba 6irtu, Oyna paaa nmosrariomutuch. — [llo? O, e uynecHo. Bin
MIT OM MojapyBaT MEeHI MarHiTooH 4To Ha0ip KIIOUOK 1S Tobdy, 0a Hi, BIH
M0/IapyBaB BIJISIKYBay *KIHOK, THIOTY 3 YHIBepMary s xi1o0iB! — Hemoranuit
Opacnet. — Jlerko To01 TOBOPUTH, TH HE MYCUII XOAUTH XU3YIOUHCh KITI00CHKUM
Oopakom». Replacement

36. "Isn't that just kick-you-in-the crotch, spit-on-your-neck fantastic?".
«Haue yoap y nax, npasdy xaocy?». Omission

«— This is amazing. I mean, how, how did this happen? — Well, Ross and |
were in grad school together. — But we haven't seen each other since then. Well 1
land in China, guess who's in charge of the dig. — Julie! Julie, isn't that great? |
mean, isn't that just kick-you-in-the-crotch, spit-on-your-neck fantastic? » «— lle
qy70BO. A sk 11e ctanoca? — Hy, Mu pazom Bumimcs B mkoumi. — | O6ibIne He
O6aunmnuce. | ock, s npuzemssitoch B Kutai 1 3m0raaiiTech Koro s TaM noo6aduB? —
Joxym! Txymi, ot yynecHo! Haue yaap y nax, mpaBay Kaxy?»

37. «— Can I ask you something? Have you ever had a guy have a crush on
you? — Is that why you wanted to tie my tie? » «— B meHe € 3anutanfs. B Te6e
KOJIMCh 3aKOXyBaIKCh Xjomnii? — CaMe ToMy TH XO4Yell 3aB’ 3T MEH1 KpaBaTKy ?»

Literal translation
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38. «— Please don't do that again, it's a horrible sound. — It's, uh, it's Paul.
— Buzz him in!» «— bynp-nacka, 6inbiie tak He po0ith. XKaxmusuii 3Byk. — Le [To.
— Xaii 3axoauts!» Differentiation

39. «— So you guys want me to take this back? — What? Are you nuts? We've
got George Stephanopoulos' pizza.» «— Tak Bu xouete, 00 s BigHic Ha3aa? — [1{o?
Tu 300xeBomniB? Y Hac xe mina camoro Credanomnynoca.» Transformation of
idiom

40. «— You know he is really nutsy about you.» «— Tu 3Haen1, BiH cripaBi
ooxeBounie Big Tede.» Literal translation

41. «— Well, I have an appointment to see Dr. Robert Pilman career
counselor-ago-go.» «— Hy, y MeHe npu3HaueHa 3ycTpid 3 1oktopoMm PobdepTom
[TinmMaHOM, HIAJIEHUM Kap'€pHUM KOHCYJIbTaHTOM.» Addition

42. «— Don't be a chicken.» «- He 0yab 6osiry3om» Replacement

43. «— Didn’t I Memo you on this?» «— Xi0a s He BIANPABUB CIIyKOOBY
3anucky?» Replacement

44. «— Ross, please, stop. I cannot hear it more. Your speech is a cold fish.»
«— Pocc, Oynp nacka, 3ynuHACH. S OibIlie HE MOXKY UyTH 1I€. TBOS MOBa JTyKe
nyaHa.» Transformation of idiom

45. «— Okay, I'm making a break for it. I'm going out the window.» «—

HoOpe, s nopyury xig noaiil. S miay yepes BikHO.» Literal translation
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Conclusions to Chapter Two

The English slangisms and colloquialisms that take up the most significant
amount of space in the work demand special attention. It should be observed that
most cases did not require much effort to translate the slang. The comparable
stylistically condensed vocabulary of the Ukrainian language was typically used to

translate English slangisms and colloquialisms.

However, it is crucial to remember that when translating this spatial unit,
the translator was not always able to capture all the subtleties and particulars of
English slangisms and colloquialisms because, in some instances, the Ukrainian
translation was more neutral and emotionally unemotional than the English
original. The Ukrainian language's spatial tools, both lexical and grammatical, are
capable of reflecting the stylistic coloring of slangisms in the translation. The
translator did not always use these tools when translating this category of English

slang, particularly, as it seemed to me, in the language of children and teenagers.
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CONCLUSIONS

From the foregoing, it is evident that there are several publications in
Ukrainian linguistics that explore different facets of social dialects. Nonetheless,
the majority of authors like to focus on just one of the prevalent social dialect types,
such as slang, jargon, or slang. Slang is a phrase that has a unique place in the

English language's social dialects.

We might infer that slang serves a number of purposes, but we believe that
emotional expression is its primary purpose. Slang, a historically developed
colloquial, mobile, and expressively colored layer of vocabulary that is
distinguished by liveliness, flexibility, and wit, explains why this is the case.
According on the context of use, many linguists categorize slang into general and

particular categories.

There are several ways and techniques for creating slang, but they all
essentially involve modifying the term to fit our reality and make it appropriate for
ongoing usage. There are four distinct ways that slang is created: phonetic
imitation, translation, semi-tracing paper, and tracing paper. Slang words may

operate as emotives by expressing sentiments and emotions.

When translating slang, one should follow one of two rules: either look for
a comparable counterpart that is expressive, or choose the closest emotional color
counterpart from spoken language. It is crucial to know the context in which the
appropriate slang was used. Sadly, contemporary bilingual dictionaries don't
always provide this information. All of this, to a certain extent, makes the job of
expert translators more difficult and increases the likelihood of mistakes while
translating slang units. As a result, I think that the issue of translating slang from
English to Ukrainian has not received enough attention and might serve as the

foundation for future study in the field of translation.
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Each translator's goal is to convey the most stylistic aspects of the source
text in the target language. The search for all feasible parallels of the reduced
vocabulary in the target language should be regarded the beginning point for
translating the smaller vocabulary of the source language. This approach is useful

since it has analogs in every modern language.

With the second approach, tracing and transliteration are two further
translation strategies that might be noted. They most frequently employ indirect
transfer or translation transformation techniques. When a term from the source
language with a specific meaning is changed to a word with a more general
meaning in the translation, this is known as generalization. Acceptance of
translation compensation is the process of achieving semantic equivalency through
lexical modifications. In order to accurately translate the content and color of the

text, compensation is utilized to make up for the artistically constrained vocabulary.

Im my work I focused on Lexical-semantic and structural features of the

reproduction of English slang in the Ukrainian language.
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ANNEX A

No. English Ukrainian

1. | Villainous father Tatycb-ko0emb

2. | Glutton Henaxepa

3. | The whore hotel I'otrenb-6opaeins

4. | Bingo-for-monev I'patu B GiHTO

5. | A puppy, right out of a medical |IltamieHaTKH, TUIBKK IO BUITYPXHYJHU
school 3 THI3AA

6. | A goddamned doctor YopTiB JOKTOp

7. | A mush Hipa, raymrisb

8. | They had been given a lemon Ix magynu, nmigcHymu igiora

9. | His stiff-upper-lip and bite-the- |MoBUaHHS, 3BHYKa >XyBaTH TYOKH 1
bullet-while-just-lying-there TUXEHBKO JIEKATH B JIIKKY
placidity

10. | To deliver the lustiest wails 3ako4yBaTH KOHLIEPTH

11. | To corner the gossop market byt apb6itpamu Bcix po3MOB 1

nepecyaiB

12. | 4 favorite fantasy [TyHkTHK

13. | Dim-witted (man) Tynuii, Hepo3ymMHU

14. | A torture shop KariBus

15. | With a grain of Salt! He npwuitmait 61m3bK0 10 cepiis!

16. | Hoverer Typb6oTnuBa, yBakna

17. | Among orphans, you build |Tinbku Tak, Ji0Yd, TOBLIBHO, alie
security slow but regularly HEYXUTHOMOXHAa BHUXOBAaTHU B CHUPOTI

MOYYTTSI 3aXUIIEHOCTI

18. | Mom would outdo herself at |Mamyns  mnepeBepuimia cebe B
momness MPUTOTYBaHHI JIACUX CTPaB

19. | A drunken occasion [Musika
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20. | The professor was in his cups [Ipodecop Heabusik nepedpan
21. | Tipsy Hamianutky
22. | All you starving doctors!.. You |Cpani koHOBanu!.. IKMi1 BiJ] BaC TOJK!

are all over

23. | To gouge eyeballs Yinmstrcs B oui
24. | Is she going to gurgle, is she |bynbKkHYTH, TyKHYTH a00 CTYKHYTHU
going to fart — or kick you in the | TOO1 I’ ATKOIO 1O BYXY?
ear?
25. | To fart [Tonermutucs
26. | Seal the deal CnpaBy 3po0JieHo
27. | Playing hard ball A He ynuparocs
28. | Promnight flashback S e Bxe uyB.
["ocTpuii cnasiax cBIIOMOCTI
29. | Your lovelife is D.O.4 TBO€ KOXaHHS MOMEPJIO HE TTOYABIINCH
30. |— I have a board. If you like|— Y wmeHe € gomka. ko

boards, this is my board.

— Holy smokes!

HOI[O6a€TBCH, e Mo4.

— Hivoro co0i!

31.

All you gotta do is pretend to be
Mike.

— [ am Mike.

— Atta boy!

— Bcee, mo BaM motpiGHO 3pobuTH, 1IE
MIPUKUHYTUCSA MalKkoMm.
— MeHne 3Batu Maiik.

— Ot Mmonoxgenn!

32.

You're a big scrud!

Tu Benuka Tpsicis!

33.

Joey, stop hitting on her! It's her
wedding day!
— What, like there's a rule or

something?

— Jlxoyi, romi kxueitm ii! Y Hel

CHOT'OJIH1 JIEHb Beclyuts!

— A 110, € Take npaBuIoO?

34.

— The phone bill arrives, but you
don't pay it right away, because

you are a kook!

— VsaBu, mo npudayTth TeiaehoHHI
paxyHKH, a TH BiJpa3y He IJjaTwil, 060

TH 13 JDKMEITUKOM.
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35. |— I, I really have to be|— Meni cnpaBai tpeba Oirtu, Oyna
somewhere but it was nice |pajga NO3HAOMUTHUCK.
meeting you. — lo? O, ue uyaecHo. Bin wmir o6u
— What? Oh this is excellent. |momapyBaTH MeEHI MarHiTOGOH dYTO
You know he coulda gotten me a |nHabip xiaro4ok ans ronbdy, 6a Hi, BiH
VCR, he coulda gotten me a set |nmogapyBaB BiJUISIKyBad >KIHOK, THJOTY
of golf clubs, but no, he has to |3 yHiBepMary s xJio0iB!
get me the woman repeller, the |— Hemnoranuii Opacner.
eyesore from the Liberace house |— Jlerko T0061 TOBOPUTH, TU HE MYCHII
of crap. XOJUTH  XHU3YIOUUCh  KIJIOOCHKHM
— It's not that bad. Opakom
— Oh, yeah, easy for you to say,
you don't have to walk around
sporting some reject from the
Mr. T collection.

36. | — This is amazing. I mean, how, |— Lle uyooeo. A sik ye cmanocsa?
how did this happen? — Hy, mu paszom 8uunucs 6 wiKoji.
— Well, Ross and I were in grad |— 1 Oinvbwe ne oOauunuce. I oce, 5
school together. npuzemasiocb 8 Kumai i 3002adatimecw
— But we haven't seen each |koeo s mam nobauus?
other since then. Well I land in |— Jocyni! [xcyni, om uyoecno! Haue
China, guess who's in charge of |yoap y nax, npagdy xasxcy?
the dig.
— Julie! Julie, isn't that great? |
mean, isn't that just kick-you-in-
the-crotch, spit-on-your-neck
fantastic?

37. | — Can I ask you something? |— B meHe € 3anurannsa. B Tebe komuch

Have you ever had a guy have a

3aKOXYBaJIUCh XJIOMII?
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crush on you?
— Is that why you wanted to tie

my tie?

— CaMe TOMYy TH XOYeIll 3aB’SI3TH MEHi

KpaBaTKy?

38.

— Please don't do that again, it's
a horrible sound.
— It's, uh, it's Paul.

— Buzz him in!

— bynap-nacka, Oinbpine Tak HE poOITh.
KaxnuBwii 3ByK.
— e Ilomn.

— XaM 3ax0quTh!

39.

— So you guys want me to take
this back?

— What? Are you nuts? We've

!

George  Stephanopoulos

got

pizza

— Taxk Bu xouere, mo0 s BigHIC Ha3ag?
— [Ilo? Tu 300keBoiB? Y Hac e mimna

camoro Credanorynoca

40.

— You know he is really nutsy

about you

- Tu 3Haem, BiH cripaB/i 00XEBOJIIE Bij

Tebe

41.

— Well, I have an appointment to
see Dr. Robert Pilman career

counselor-ago-go.

— Hy, y MeHe npu3HaueHa 3ycTpid 3

noktopom  PobGeprom  IlinmmaHoMm,

nraJJCHUM Kap'epHI/IM KOHCYJIbTAHTOM

42.

Don’t be a chiken!

He 6ynp 60siryzom!

43.

— Didn 't I Memo you on this?

- Xiba s He BIANPABUB CIYXOOBY

3BIIUCKY?

44.

— Ross, please, stop. I cannot

hear it more. Your speech is a

cold fish.

— Pocc, 6yov nacka, 3ynunuce. A
Oinvue ne modxcy uymu ye. Teos mosa

0yoKce HYOHA.

45.

— Okay, I'm making a break for

it. I'm going out the window.

— JoOpe, s nmopyury xing nofaid. S mixy

4yepe3 BIKHO




36
PE3IOME

KypcoBa po6ota Ha TeMy: «JIeKCMKO-CEeMaHTHYHI Ta CTPYKTYPHI OCOOJIMBOCTI

BIJITBOPEHHS aHTJIIACHKOrO CIIEHTY B YKPAaiHChKI MOBD».
Buxonana — I'puniiko BikTopis

KypcoBa poboTa ckinamaeTscsi 31 BCTyMy, JBOX PO3UIB, BUCHOBKY, CIIMCKY
BUKOPHCTAHUX JKepen Ta pe3toMe. [IpenMerom pocmipkeHHs € crneuudika
BIJITBOPEHHS CIICHTY MPU NMEpeKIaal XyA0XKHIX TBOpIB. MarepianoM JOCIIIKEHHS
ciyryBaB poman Jlxona IpBinra «llpaBuma OyauHKy cuapy» Ta HOTO
YKpPalHCBKOMOBHMI  mepekyiafl. Pe3yabTaTH  JOCHIIDKEHHS  MOXYTh  OyTH
BUKOPUCTaHI [Jii PO3B’SI3aHHA NPAKTUYHUX MPOOJEM BHKOPUCTAHHS PIZHHUX
nepeKIaanbKux TpaHncpopMalliid Mpu BIITBOPEHHI CIEHTY B XYIO0KHIX TBOpax, a
TaKOX TPHU PO3POOIll METOAUYHUX IMOCIOHWKIB 3 MPoOJeM Teopii mepekIamay Ta

TeOopli XyJAO0KHbOTO TEKCTY.
VY naniii KypcoBiii poOOTI BCbOTO:
Cropinok — 40;
Cnoucok BUKOpucTaHux jxepen: 30.

Kniouosi cnoea: nepexnaj, CIeHr, JEKCHKA, XKEpea, aJanTalis nepexaaiy.



