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INTRODUCTION

Contemporary fictional discourse is of utmost research interest due to the
global status of the English language. Fictional discourse in all its diversity opens
up infinite possibilities for multidimensional analysis combining social, linguistic,
psychological, visual, gestural, ritual, technical, and historical aspects.

The actuality of this research lies in the fact that nowadays translational
analysis 1s one of the most popular areas of linguistic analysis. Thus, it seems
relevant to analyze the peculiarities of translating expressive means and stylistic
devices of a fictional text.

Presentation of the rationale for the study. Different aspects of fictional
discourse were analyzed by the following researchers: K. Bayun, O. D. Boyeva,
L. G. Verba, D. Davidson, V. V. Zaitseva, V. I. Karaban, and others.

The aim of the research is to analyze the peculiarities of translating
expressive means and stylistic devices of a fictional text.

Identification of the investigation subject. The investigation subject is the
fictional discourse of the XXI century and the features of its translation.

The object of research is the peculiarities of translating expressive means
and stylistic devices of a fictional text.

The objectives of the study are:

— to characterize the expressive means and stylistic devices of a fictional text;

— to consider a theoretical background of translating expressive means and
stylistic devices of a fictional text;

— to describe the specifics of fictional discourse text analysis;

— to analyze the peculiarities of translating expressive means and stylistic

devices of a fictional text.
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The material of analysis is the text of J. K. Rowling’s novel “Harry Potter
and the Prisoner of Azkaban” (JR, HP: URL) and the Ukrainian version of the
novel (JIDKP, I'TT: URL).

Outline of the methods used in research. Analysis, synthesis, simile,
contextual analysis, definitional analysis, statistical analysis, translational analysis.

The theoretical value of the research lies in the possibility of using the
results of the theoretical analysis as a background for future research.

The practical value of the research. The conclusions obtained in the
research could be used as the demonstrating material when teaching English in
universities.

A brief outline of the research paper structure. The term paper consists of
introduction, two chapters, which are divided into units, conclusion, list of

references, annex, and resume.






CHAPTER 1
EXPRESSIVE MEANS AND STYLISTIC DEVICES OF A FICTIONAL
TEXT: THE TRANSLATIONAL ASPECTS
1.1 Characteristics of expressive means and stylistic devices of a

fictional text

The object of research of the paper is a phenomenon of the fictional text.
The concept of a fictional text is studied in the papers of the following scientists: L.
Verba, U. Clark, E. Koning, T. Sanders, M. A. Halliday, and others. The researchers
define the concept of the fictional text in such ways:

1. Fictional text is a phenomenon of world culture that has multidimensional
connections with other cultural phenomena, especially with other fictional texts [40.:
33].

2. Fictional text is a multidimensional comprehensive formation which refers
to both language and speech (depends on approach to its consideration); the most
significant features of the text, which determine the specificity of this object of
linguistic study are the categories of text, category text inhomogeneous [10.: 151—
155]. However, the type of these links and the characteristics of heterogeneity of the
text are considered by researchers in different ways.

A fictional text is a unity of system and individual. It combines the reflection
of the objective world and the author's understanding of it. There are two essential
points in the work of any author: artistic understanding of reality and its creative
representation in verbal material.

The most important characteristic of the fictional text is the category of
expressiveness. Expressiveness is considered through the prism of the concept of
connotation, emphasizing that the expressiveness of a unit is generated by the
connotation [13.]. The domestic researcher K. I. Bayun considers expressiveness as

an expressive, non-neutral, pragmatically oriented category [1.]. I. Pulenko and
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T. Sazykina identify the concept of expressiveness as a general linguistic category,
not a stylistic means [14.].

Expressiveness is based on various regularities:

— psychological, which, on the one hand, centers around the expression of
emotions and feelings, on the other hand — their perception;

— extralingual regularities, property of language, text, and communicative
situation, 1.e. intentions of the speaker, knowledge, and ideas necessary for
communication, as well as linguistic and extralinguistic context;

— linguistic regularities, such as deviation from standards, discrepancy with
language norms, overcoming possible patterns and standards of sentence
structure, as well as atypical, unusual, expressive sentence structure.

D. Gutzman argues that expressiveness is a syntactic feature like, for
instance, tense or number or gender and that this expressiveness feature can be
involved in syntactic operations like other syntactic features — ““it may partake in
agreement relations, it may trigger other syntactic operations like movement and
may be selected for by other expressions™ [23.:13].

Expressiveness determines what can be said in the language, and thus
determines its inferential power and what reasoning capabilities should be
expected in systems that fully implement it. An expressive language contains a rich
set of primitives that allow a wide variety of knowledge to be formalized. A
language with too little expressiveness will provide too few reasoning
opportunities to be of much use and may not provide any contribution over
existing languages [23.: 14].

Modern linguists identify the following categories of expressiveness:

1. Linguistic expressiveness. This includes not only linguistic features of
delivery but also intentional signs such as a sneer or sarcasm or unintentional ones
such as a shaky voice. It also includes discourse features such as genres and

functions [21.: 151].
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2. Pragmatic expressiveness. This includes interpreting strategies such as
judging the degree of formality required of any given situation, any implicit
requests or kinds of humour expected, and so on. It also includes interpersonal
control strategies such as maintaining face, proxemics, awareness of physical space
and distance, and so on. Discourse management strategies are also important, in
determining the management of turns, selecting topics, and so on [21.: 151].

According to the opinion of D. Gutzman, expressiveness can and has been
observed as a characteristic property of a huge variety of linguistic expressions
[18.: 11]. The researcher identifies the following properties of expressiveness:

— 1independence;

— nondisplaceability;

— perspective dependence;
— descriptive ineffability;
— immediacy;

— repeatability.

Independence is the most characteristic property of expressive and use-
conditional expressions, as it is based on the distinction between descriptive/truth-
conditional and expressive/use-conditional content and simply states that
expressives contribute content that is independent from the descriptive dimensions
of meaning [18.: 12].

Nondisplaceability is based on the independence of expressiveness and
means that the interpretation of expressives cannot be displaced from being
interpreted in the utterance situation by linguistic means such as negation,
conditionalization, modalization, and the like.

Descriptive ineffability refers to the observation that speakers “are never
fully satisfied when they paraphrase expressive content using descriptive, i.e.,

nonexpressive, terms” [34.: 166].
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Thus, it is possible to make a decision that the phenomenon of fictional text
includes a complex of expressive lexical means and devices, which form the
structure of this type of text.

In fictional studies, the problem of classification of stylistic means and
devices was performed by various scientists, such as M. Knowles and R. Moon
[25.], K. Novikova [11.], Z. Kovecses [27.], and others. The researchers identify
the following groups of stylistic devices: tropes and stylistic figures. The range of
tropes includes epithet, comparison, allegory, hyperbole, periphrasis, symbol,
oxymoron, litotes, metonymy, and so on. Stylistic figures represent asyndeton,
polysyndeton, amplification, anaphora, antithesis, apocope, hyperbaton, gradation,
inversion, oxymoron, parallelism, parcel, pleonasm, rhetorical question, etc. [18.:
22].

Let's analyze the most actively used stylistic device. One such stylistic device
is a metaphor. According to M. Knowles and R. Moon [25.: 9], metaphors, are
instances of non-literal language that involve some kind of comparison or
identification. The comparison in a metaphor is implicit. The researchers note that
personification is a subtype of metaphor, where something inanimate is treated as
if it has human qualities or is capable of human actions

Z. Kovecses acknowledges what he considers the “traditional” definition of
metaphor, and then he explores these concepts in cognitive theories of metaphor.
According to the researcher, the “traditional” definition of metaphor has five
characteristics [28.: 64]:

“Metaphor is a quality of words; it is a speech phenomenon;

— metaphor is used for some artistic and rhetorical purposes;

— metaphor is based on the similarity between two entities that are compared
and identified;

— metaphor is a conscious and deliberate use of words; you must have a

special talent to be able to use metaphors;
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— 1t is also accepted that a metaphor is a figure of speech that nobody can do
without; we use it for special effects, and it is an inevitable part of everyday
human communication, everyday human thoughts, and judgments™.

Also, one of the most important stylistic means is metonymy. Today, the
traditional approach to the understanding of metonymy in cognitive linguistics is
the following: “Metonymy is a cognitive process of providing mental access of
correlate (a conceptual unit, which denotes thing, event, property) to referent inside
the boundaries of the one frame, conceptosphere or ICM [27.: 99].

Metonymy as one of the linguistic universals is a type of semantic shift, the
transfer of the name of one object to another on the basis of association [6.: 51].

One of the first classifications was the classification of G. Paul, who defined
metonymy as “the shift of the name on the basis of spatial, temporal or causal
relationships™ [cit. by 8.: 22]. The separation of spatial and temporal (or local and
temporal) metonymy as two main types is typical for many studies, as well as for
textbooks.

Irony is defined by Webster Dictionary as “the use of words to express
something other than and especially the opposite of the literal meaning” [46.]. In
the traditional definition, irony is seen as saying the opposite of what one means. A
recent and fruitful restatement of the irony-as-trope theory has been presented by
H. Paul Grice, who sees irony as a linguistic structure with only implied meaning,
which puts a significant burden on the listener, who has to decode the implication.
Broadening the definition to, for example, “saying something while meaning
something else”, runs the risk of obliterating the specific difference between irony
and other forms of figurative or indirect speech. Despite the problems with the idea
of ‘oppositeness’, approaches to irony as negation have been presented [38.: 538].

In terms of irony closely related figures like sarcasm, some studies equate
irony with sarcasm whereas others distinguish the two. The underpinning to this
dissociation is that a distinctive line between irony and sarcasm is not always easy

to practically draw. The difficulty is due to the speaker’s intentions with respect to
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criticism actually falling along a continuum — a speaker may criticize harshly or
lightly, or anywhere in between (or a speaker could even use irony to praise [22.:
74].

Also, there are the following stylistic devices, which are used in any
fictional text:

— comparison — a rhetorical or literary device in which a writer compares or
contrasts two people, places, things, or ideas. In our everyday life, we
compare people and things to express ourselves vividly [48.]. According to
the definition of Collins Dictionary [43.], comparison is commonly used to
compare two people, things, or states, when you want to say that one thing
has a larger or smaller amount of a quality than another.

In the opinion of M. Strumpf and A. Douglas, a comparison is a way to
express the degree of a quality that one object possesses in relation to other objects
[39.: 21]. It is possible to manipulate the form of an adjective to express this
relationship. Modern researchers identify three levels of comparison: positive,
comparative, and superlative [26.; 39.].

— Hyperbole — hyperbole, derived from a Greek word meaning “over-casting,”
is a figure of speech that involves an exaggeration of ideas for the sake of
emphasis [43.].

— Zeugma — a figure of speech in which a word applies to two others in
different senses [47.].

— Chiasmus — a rhetorical device in which two or more clauses are balanced
against each other by the reversal of their structures in order to produce an
artistic effect [47.].

— Antithesis — a rhetorical device in which two opposite ideas are put together
in a sentence to achieve a contrasting effect [47.].

— Litotes — a figure of speech that employs an understatement by using double
negatives or, in other words, a positive statement expressed by negating its

opposite expressions [47.].


https://literarydevices.net/exaggeration/
https://literarydevices.net/figure-of-speech/
https://www.google.com.ua/search?hl=ru&tbo=p&tbm=bks&q=inauthor:%22Michael+Strumpf%22
https://www.google.com.ua/search?hl=ru&tbo=p&tbm=bks&q=inauthor:%22Auriel+Douglas%22
https://www.google.com.ua/search?hl=ru&tbo=p&tbm=bks&q=inauthor:%22Michael+Strumpf%22
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— Rhetorical question — a statement in a form of a question, that expects no
answer [48.].

Thus, there is a wide range of stylistic means, which are commonly used in

any fictional text. The use of a great number of stylistic devices is caused by the

high level of expressiveness of the fictional text, and the figurativeness of this type

of text.

1.2 Theoretical background of translating expressive means and

stylistic devices of a fictional text

Translation of stylistic means of a fictional text is one of the important
aspects of the theory of translation. A distinctive feature of any fictional text is the
transfer of not only logical but also emotional and aesthetic, expressive
information, which often contains a portrait description.

In the translation of a fictional text from one language to another, the
stylistic approach developed in the works of such linguists, as V. I. Karaban,
0. O. Selivanova, S. Ye. Maksimov, J. A. Catford, and J. T. H. Savory, which
researches play a great role in the translation of a fictional text. There are a large
number of methods used by translators in the translation of English texts in
different directions. Each of these methods is impossible without the use of
translation transformations, which are divided into three groups: lexical-semantic,
stylistic, and grammatical. By and options for the translation of metaphor and
epithets, it 1s possible to distinguish such methods of reproduction these means of
portrait description [11.]:

1. Replacing a word or phrase with an equivalent that has a similar meaning,
but reproduces differently. It is one of the most common methods that is used to
translate stylistic means.

2. Replacing a word or an entire phrase with the equivalent of the target

language.
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This way of translating the stylistic figures is one of the simplest. A word or
expression that has an equivalent in the target language, basically fully corresponds
to the content and emotional colouring, so it greatly facilitates the work of the
translator. But the main problem is that such cases of full equivalence are very
difficult to find.

3. Structural transformation — changes in the grammatical structure or
word order of the original text.

Comparing the translations with the original, it was found that translators
also used the structural transformation method. It is possible to highlight the
following changes: changing the order of words, moving one part of speech to
another, changing the grammatical structure, and adding or removing words [11.].

4. Adding or extracting words during translation (compensation or
generalization).

One of the most common methods is the method of adding and removing
words. First, when in the original language two words have different meanings or
shades, and in the target language they have the same emotional colour or are
translated by one word. Secondly, when reproducing a particular stylistic mean is
not enough to have only the equivalent of the target language. Third — transferring
the meaning from one part of the sentence to another, to maintain balance [11.].

5. Replacing one stylistic means with another.

Most of the stylistic means are reproduced in translations by similar means.
But some of them translate with the help of other figures or tropes. There are
several reasons for using this method: the loss of the emotional component, the
compensation of the value, that is, the transfer of the value from one part of the
sentence to another.

6. Selecting a functional equivalent.

When translating a fictional work, the translator often faces the following:

stylistic means cannot be fully reproduced in the target language. Then the
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translator selects an equivalent in the target language that, having a different
semantic meaning, would reproduce the effect that was created in the original text.

7. Compensation.

To fully understand the text of the translation, the translator often needs to
withdraw stylistic means in order to compensate them later in the work

8. Descriptive translation. Without being able to accurately reproduce the
stylistic means, the translator can use a descriptive translation [11.].

Thus, translating fictional discourse texts is a challenge for a translator, as it
i1s necessary to apply a wide range of translational transformations in order to

render the meaning of stylistic devices and expressive means.

1.3 Specifics of fictional discourse text analysis

Discourse parameters of the text: the text of a novel is related to the fictional
discourse. It doesn’t involve any extralinguistic factors but has a great number of
stylistic characteristics.

Late in the winter of my seventeenth year, my mother decided I was
depressed, presumably because I rarely left the house, spent quite a lot of time in
bed, read the same book over and over, ate infrequently, and devoted quite a bit of
my abundant free time to thinking about death. In fact, depression is not a side
effect of cancer. Depression is a side effect of dying. (Cancer is also a side effect
of dying. Almost everything is, really.) But my mom believed I required treatment,
so she took me to see my Regular Doctor Jim, who agreed that I was veritably
swimming in a paralyzing and totally clinical depression, and that therefore my
meds should be adjusted and also I should attend a weekly Support Group. This
Support Group featured a rotating cast of characters in various states of tumor-
driven unwellness. Why did the cast rotate? A side effect of dying. The Support
Group, of course, was depressing as hell. It met every Wednesday in the basement

of a stone-walled Episcopal church shaped like a cross. I noticed this because
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Patrick, the Support Group Leader and only person over eighteen in the room,
talked about the heart of Jesus every freaking meeting, all about how we, as young
cancer survivors, were sitting right in Christ’s very sacred heart and whatever. So
here’s how it went in God’s heart: The six or seven or ten of us walked/wheeled in,
grazed at a decrepit selection of cookies and lemonade, sat down in the Circle of
Trust, and listened to Patrick recount for the thousandth time his depressingly
miserable life story—how he had cancer in his balls and they thought he was
going to die but he didn’t die and now here he is, a full-grown adult in a church
basement in the 137th nicest city in America, divorced, addicted to video games,
mostly friendless, eking out a meager living by exploiting his cancertastic past,
slowly working his way toward a master’s degree that will not improve his career
prospects, waiting, as we all do, for the sword of Damocles to give him the relief
that he escaped to those many years ago when cancer took both of his nuts but
spared what only the most generous soul would call his life. AND YOU TOO
MIGHT BE SO LUCKY!

Then we introduced ourselves: Name. Age. Diagnosis. And how we re doing
today. I'm Hazel, I'd say when they’d get to me. Sixteen. Thyroid originally but
with an impressive and long-settled satellite colony in my lungs. And I'm doing
okay.

Stylistic characteristics of the text:

1) analysis of tropes and figures of speech (stylistic devices and expressive
means) used in the text:

Metaphors:_

— Cancer is also a side effect of dving. (FIOS) In this case, the protagonist

compares cancer with the side effect of dying. Thus, the disease is described

by means of metaphor:_Cancer is also a side effect of dving. In this example,

metaphor performs the function of intensifier of expressiveness, as it

expresses the feelings of the person.
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Depression is a side effect of dying — In this case, the protagonist compares
depression with the side effect of dying as well. Thus, the metaphor was
applied in this case. It performs the function of an intensifier and increases

the figurativeness of the fragment.

Comparison:

The Support Group, of course, was depressing as hell. (FIOS) In the

example, there is a metaphorical comparison of the Support Group with hell.
Thus, the stylistic device of comparison was applied in this case. In this
case, comparison increases the level of expressiveness of this fragment.

Also, it serves as a means of creating a humoristic effect.

“I’'m on a roller coaster that only goes up, my friend.” Augustus compares

his life to a roller coaster (FIOS). In the example, comparison serves as a
means of increasing the expressiveness and figurativeness of the text. Also,
it expresses the personal feelings of the protagonist.

Epithets:

I was depressed, presumably (FIOS). In this case, the following epithets

were applied: depressed, presumably. Epithets of the fragment represent the

personal feelings and emotions of the protagonist and her depressed state.
ate infrequently, and devoted quite a bit of my abundant free time to thinking
about death (F1IOS). The example demonstrates the use of the following

epithets: infrequently, abundant. In this case, epithets increase the

expressiveness and figurativeness of the fragment.
I was veritably swimming in a paralyzing and listened to Patrick recount for

the thousandth time his depressingly miserable life story (FIOS). In the

fragment, the author uses such epithets, as veritably, depressingly miserable.
In this case, by means of epithets, the protagonist expresses her attitude to
the cancer care center that she visits, to the speaker of the center, and to

everything that happens there.
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— It met every Wednesday in the basement of a stone-walled Episcopal church

sitting right in Christ’s very sacred heart and whatever (FIOS). The

following epithets were applied in the example: a stone-walled, very sacred

heart. In the fragment, the speaker ironically describes the cancer care

center. Thus, epithets serve for increasing an expressiveness level.

Irony: So here’s how it went in God’s heart: The six or seven or ten of us
walked/wheeled in, grazed at a decrepit selection of cookies and lemonade, sat
down in the Circle of Trust, and listened to Patrick recount for the thousandth time

his depressingly miserable life story, how he had cancer in his balls and they

thought he was going to die but he didn’t die and now here he is, a full-grown

adult in a church basement in the 137th nicest city in America, divorced, addicted

to video games. mostly friendless, eking out a meager living by exploiting his

cancertastic past, slowly working his way toward a master’s degree that will not

improve his career prospects, waiting, as we all do, for the sword of Damocles to

give him the relief that he escaped lo those many years ago when cancer took both

of his nuts but spared what only the most generous soul would call his life. AND

YOU TOO MIGHT BE SO LUCKY! (FIOS)

In the example, the stylistic device of irony is represented by the description
of the Circle of Trust: the main hero ironically retells the story of the speaker, who
did not die of cancer but remained disabled. The irony is that the speaker describes
his life as a miracle, although his life is absolutely empty and meaningless, he has
no hope of starting a family and finding happiness. Thus, through irony, Hazel
describes the meaninglessness of the Circle of Trust.

Litotes: You can’t know, sweetie, because you ve never had a baby. (FIOS)

In the example, litotes is represented by the lexical unite sweetie, which is a

diminutive-hypocoristic form of the lexical unit “sweet”. Litotes is used to
represent the good relations of mother and daughter. Also, it increases the

expressiveness and figurativeness of the fragment.
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Allusion: Damocles (FIOS). Damocles is a character who appears in an
(likely apocryphal) anecdote commonly referred to as "the sword of Damocles", an
allusion to the imminent and ever-present peril faced by those in positions of
power. Damocles was a courtier in the court of Dionysius II of Syracuse, a 4th-
century BC ruler of Syracuse, Sicily.

2) analysis of special literary and colloquial vocabularies used in the text:

Proper names:

toponyms: ...the 137th nicest city in America... (FIOS). In this case, the
following toponym was applied: America.

Subject field terms:

— long remission from appendiceal cancer; (FIOS)

— totally clinical depression; (FIOS)

— Diagnosis, (FIOS)
— Thyroid... (FIOS)

In the examples, the following subject field terms were used: long remission
from appendiceal cancer, totally clinical depression, diagnosis, and thyroid. Based
on the fact that the text of the novel has a medical line, medical terms form the
professional context of the novel.

Buzzwords also form the professional context of the novel:

— young cancer survivors, (FIOS)

— ...how he had cancer in his balls... (F1IOS)

— ...eking out a meager living by exploiting his cancertastic past... (FIOS)

— ...but with an impressive and long-settled satellite colony in my lungs...

(FIOS)

Items of slang convey the atmosphere of informal communication of the
characters:
— And I'm doing okay (FIOS). In this case, the slang expression was used:
doing okay.
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— And how we’re doing today (FIOS). Also, the following slang expression
was applied in this case: how we 're doing today.
Colloquialisms:

— I'm Hazel, I'd say when they’d get to me (FIOS). In the fragment, the

following colloquial expression was applied: they 'd get to me.

The analysis shows that there are many stylistic items in this fictional text:
metaphors, epithets, irony, litotes, and allusions. Also, it is full of special literary
and colloquial vocabularies, such as proper names; subject field terms; buzzwords;

items of slang; colloquialisms.

Conclusions on Chapter 1

In the frameworks of theoretical research, it was found that literary text is a
unity of system and individual. It combines the reflection of the objective world and
the author's understanding of it. There are two essential points in the work of any
author: artistic understanding of reality and its creative representation in verbal
material.

It was found that one of the most important characteristics of the literary text is
the category of expressiveness. Also, it was pointed out that the researchers identify
the concept of expressiveness with the Latin word “expression”, and “exprimo”.
They define expressiveness as a means of intensification of expressiveness, the
construction of speech that realizes the purpose and objectives of communication,
expressive-figurative language quality, and pragmatically oriented category. The
linguists identify linguistic expressiveness and pragmatic expressiveness as the
categories of expressiveness.

There are the following properties of expressiveness: independence,
nondisplaceability, perspective dependence, descriptive ineffability, immediacy,
repeatability. Expressiveness determines what can be said in the language, and

determines its inferential power.
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The analysis has shown that there are the following groups of stylistic
devices: tropes and stylistic figures. The range of tropes includes epithet,
comparison, allegory, hyperbole, periphrasis, symbol, oxymoron, litotes,
metonymy, and so on. Stylistic figures represent asyndeton, polysyndeton,
amplification, anaphora, antithesis, apocope, hyperbaton, gradation, inversion,
oxymoron, parallelism, parcel, pleonasm, and rhetorical question.

CHAPTER 2
THE PECULIARITIES OF TRANSLATING EXPRESSIVE MEANS AND
STYLISTIC DEVICES OF A FICTIONAL TEXT

The second part of the paper deals with the analysis of the peculiarities of
translating expressive means and stylistic devices of a fictional text. The material
of analysis 1s the text of J. K. Rowling’s novel “Harry Potter and the Prisoner of
Azkaban” (JR, HP: URL) and the Ukrainian version of the novel (JIKP, I'Tl:
URL).

2.1 Grammatical transformations in the translation of expressive means

and stylistic devices of a fictional text

In this part, grammatical transformations in the translation of expressive
means and stylistic devices of a fictional text will be analyzed. The use of the
following grammatical transformations was identified:

1. Transposition:

(1). Compared to the man on the television, however, whose gaunt face
was surrounded by a matted, elbow-length tangle, Harry felt very well groomed
indeed. (JR, HP: URL).
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Xoua, nopiensHo 3 mum 6'si3HeM, Kouiage 00IUYYsl SIKO20 O00JAMO8Y8ANU

Qoeaicenesni_cnavmani kyonu, lappi euoasascs oxaiino 3avecanum (JIKP, I'TI:

URL).

In the example, the epithet gaunt was translated by using an equivalent
translation — xowase, while epithets matted, elbow-length the translator rendered
by means of the transformation of transposition: doeorcenesni cniymati.

(2). Tears leaked out of the crinkled corners of Hagrid’s beetle-black eyes
(JR, HP: URL).

3i 3mopwkysamux Kymuxie [ezcpi0ogux YOpHUX, MO8 _JCVKU, OUell

suxomunucs cavosu (JIOKP, I'TI: URL).

In the SL fragment, epithets beetle-black were translated by the use of the
transformation of transposition, as the word order was changed in the TL: woprux,
MO8 JICYKU.

(3). “...seemed to be giant eagles, with cruel, steel-colored beaks and

large, brilliantly orange eves.” (JR, HP: URL)

«...c0N108U 31 cmpaximﬂuewwu 03b00amu CmManeso2o KOJlbOpy U_BenuKuMU

ACKpasuMu, sIK nomapanyi, ouuma nazaoyveanu opais» (JIDKP, I'Tl: URL).

In the example, the author used a simile and tropes such as epithets. Thus,
the simile seemed to be giant eagles was translated by using a transposition
transformation. In the original text, the simile is located at the beginning of the
sentence, while in the translation text — at the end. Epithets cruel, large, and
brilliantly were translated by using equivalents: cmpaximaueumu, eenuxumu,
ackpasumu. The epithet steel-colored was translated by using the transformation of
grammatical replacement — cmanesoco koavopy. The epithet orange was also
translated by using the transformation of grammatical replacement: sixk nomapanui.

(4). Aunt Petunia, who was bony and horse-faced, whipped around and

peered intently out of the kitchen window (JR, HP: URL).

Timka Illemynisn, kicmaaea, 3 _KOOUNAYUM OOIUYYAM IHCIHKA, NPOHCO2OM

obepHynace i cmana eousiamucs 6 kyxonre sikno (JJJKP, I'Tl: URL).
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In this example, the metaphor horse-faced was rendered by using a
metaphorical translation. A transformation of transposition was applied, as the

word order of the TL variant was changed: 3 kobussuum obaUyYsAM.

(5). Even Stan’s pimples went white...(JR, HP: URL).
Llob6nionu nasims Cmenosi npuwi (JIXKP, I'TI: URL).

In the course of translating the metaphor, metaphorical translation was
applied — Stan’s pimples went white. When translating, the transformation of
modulation and lexical and grammatical substitution was applied — went white —

nooaiou.

(6). Harry, though still rather small and skinny for his age, had grown a
few inches over the last year (JR, HP: URL).
L'appi niopic yvboco poKy Ha KilbKa canmumempis, xoua i 0ali 3a1UUABCS

xyvoopnasum i marenvkum (JIOKP, I'TI: URL).

In the SL fragment, epithets small and skinny were translated by the use of
the transformation of transposition, as the word order was changed in the TL:
XY0OpAABUM | MALEHLKUM. _

(7). They landed with a soft flump on Harry’s bed, and the middle owl,

which was large and gray, keeled right over and lay motionless (JR, HP: URL).

Bonu m'axko eynuynucs ma nidxcko, a cosa nocepeduHi, cipa ma eenuiesnd,

nepexunynacs Ha cnury, nave mepmea (JIDKP, I'Tl: URL).

In the example, the transformation of transposition was applied, as the word
order of the TL variant was changed: large and gray — cipa ma eenuuesna.

(8). Aunt Marge and Aunt Petunia kissed, or rather, Aunt Marge bumped
her large jaw against Aunt Petunia's bony cheekbone (JR, HP: URL).

Timonvka Mapooc i mimka llemynia noyinysanucs, 4u, paouie, mimoHbKa

Mapooic nynnyna c60€0 MACUBHOW wienenorw Kicmaagy wioky mimxu I[lemynii

(JDKP, T'TL: URL).

In the example, the translator uses the transformation of transposition while

translating epithets, as the word order was changed in the TL: large jaw against
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Aunt Petunia’s bony cheekbone — macuenorw wenenow Kicmisagy wokKy mimku
IlemyHii.
(9). he also ran into the real Neville Longbottom, a round-faced, forgetful

bov. outside Flourish and Blotts. Harry didn’t stop to chat (JR, HP: URL).

Iloposmosnamu ne edanocs.: Hesin, 3a0v0bKyeamuiu, Kpyeroauyul Xioneyby,

oecw 3azyous csiti cnucox (JJJKP, I'Tl: URL).

In the SL fragment, epithets a round-faced, forgetful were translated by the
use of the transformation of transposition, as the word order was changed in the

TL: 3a6yobkyeamuii, kpyenoauyui._

(10). A fat, dappled-gray pony had just ambled onto the grass and was
grazing nonchalantly (JR, HP: URL).

Ha eansasumni woiino 3'aeuscsi moecmenvkul, ciputi y a01yKaX KOHUK, U0

besmypoomno nockyodyeas mpasuuxy (JIJKP, I'Tl: URL).

In this case, a transformation of transposition was applied, as the word order
of the TL variant was changed: 4 fat, dappled-gray — 3'asuecsa moscmenvkuii,
ciputl y A071yKax KOHUK.

(11). Dudley had spent most of the summer in the kitchen, his piggy little
eves fixed on the screen and his five chins wobbling as he ate continually (JR, HP:
URL).

laoni npoeie na KyxHi maiidce yine 1imo, He 8i0pUBarO4U 8i0 eKpaHy C80IXx

Manenvkux nopocsadux oyenam (JJKP, I'Tl: URL).

In the example, the translator uses the transformation of transposition while
translating epithets, as the word order was changed in the translational variant:
piggy little eyes — manenvkux nOpOCAUUX OUEHIM.

2. Grammatical replacement:

(12). She was very like Uncle Vernon: large, beefv, and purple-faced, she
even had a mustache, though not as bushy as his (JR, HP: URL).
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Boua o6yna oyoice cxooca nHa 0s0bka Bepnona — eenuxa, oepsaoua, 3
OVPAKOBUM 0OIUYYAM, I HABIMb MANA 8YCA, WONPABOA, He MAKi NUWHI, SIK Vy bpama

(JDKP, T'TL: URL).

Epithets of the example large, beefy were translated by means of using
equivalents. The epithet purple-faced was translated by means of grammatical
replacement — 3 6ypsakosum ooauUYsAM.

(13). ...a square-jawed wizard was telling his companion (JR, HP: URL).

...NOSICHIOBAB CBOEMY Npusmento 4apisHux 3 keadpamuorw uenenow (JIKP,

I': URL).

In the fragment, epithets were translated by using the transformation of
grammatical replacement — the substitution of a part of speech: square-jawed — 3
keadpamnor wenenor. So, the adjective was rendered by using the adjective +

noun construction.

(14). ... Ron looking incredibly freckly.

(15). Hermione very brown, both waving frantically at him (JR, HP: URL).

Hoyamkosanui nacmosunuam Pown i wokonadua 6i0 sacmazu I'epmiona

necamogumo maxanu vomy pykamu (JJXKP, T'TT: URL).

In the process of translating epithets incredibly, freckly, transformations of
both lexical and grammatical substitutions were applied. At the lexical level,
epithets were rendered by the transformation of differentiation, while at the
grammatical level, the combination of two adjectives was translated by using the
“adjective + noun” construction.

(16). His jet-black hair, however, was just as it always had been (JR, HP:
URL).

Hozo uopme, sx _cmona, eonoccs 6yno make, SK i 3a62C0U — CIUPHATLO
naescioiy (JIDKP, I'TT: URL).

In this case, the stylistic device of simile jet-black was rendered by means of
the transformation of a part of speech replacement — grammatical replacement —

UOpHeE, AIK CMOoJd.
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(17). “Hermione, that thing nearly scalped me!” said Ron (JR, HP: URL).
— I'epmiono, ma 6in mano ne 3ua8 3 mene ckanvn! -o6ypuscs Pou (JIKP, T'TL:

URL).

Ron notes that the cat almost scalped him. This expression is metaphorical,
therefore, when translating a metaphor scalped me the metaphorical variant was
applied — 3us6 3 mene cxanon. Thus, a verb scalped was translated by means of the
collocation — 3uamu cxanon. So, the transformation of grammatical replacement of
parts of speech was applied in the fragment.

This way, the following grammatical transformations were identified while
translational analysis:

— transposition;

— grammatical replacement.

2.2 Lexical transformations in the translation of expressive means and

stylistic devices of a fictional text

In this part, the analysis of the use of lexical transformations in the process
of the translation of expressive means and stylistic devices of a fictional text will
be performed. The following lexical transformations were identified while
translational analysis:

1. Differentiation:

(18). Plump little Mrs. Weasley. tall, balding Mr. Weasley, six sons; and

one daughter...with flaming-red hair (JR, HP: URL).

Toscmenvka 1 manenvka micic Bizni, sucoxuu aucyveamuu micmep Bisni,

wecmepo cunis i donvka -- yci ackpaeso pyoi (JIXKP, I'Tl: URL).

Epithets plump little, tall, balding were translated by means of equivalent
epithets: moscmenvka ti manenvka, sucoxuil aucysamuii. The epithet flaming-red,
which has the meaning of “fiery red” was rendered using the transformation of

differentiation — sickpago pyoi.
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(19). He had pinned his Head Boy badge to the fez perched jauntily on top
of his neat hair...(JR, HP: URL)
Bin npuuenus 3HAUOK WKIILHO20 CMAPOCMU HA (DecKy, Wo elecanmHo

cuoina na npuauzanomy gonocci...(JIKP, I'Tl: URL).

According to the dictionary meaning, the epithet neat has the following
equivalents: neatly cleaned, combed, clean, but the translator applies the
transformation of differentiation and renders the epithet as follows: npurusanuii.

(20). Dementors, at least a hundred of them, gliding in a black mass
around the lake toward them.” (JR, HP: URL)

Lemenmopu, ne menwie CcOmMHI, YOPHOW 32PACIO HAOIUNCATUCA OO0 HUX
bepezom ozepa.» (JIXKP, I'Tl: URL)

Metaphor a black mass, which was applied in the example, was transmitted
using a metaphorical translation — yopuoro 3epacto. The lexical unit mass has such
an equivalent as “mass”, a large number, but the translator translates it as «3epasa».
So, the transformation of differentiation was applied.

(21). ... the firelight glinting on her long emerald earrings (JR, HP: URL).

....NOIYM'sl _Kamina 3azpano Ha ii 0082UX CMApaz008Ux CepexcKax

(JDKP, T'TI: URL).

Metaphor firelight glinting was translated by using a metaphorical
translation: nonym's kamina 3aepano. The component of glinting was translated by
means of the transformation of differentiation — 3aeparno.

(22). Cold as ice! (JR, HP: URL)

Xonooni, sik pvoodaxu! (JIVKP, I'Tl: URL)

In the fragment, the transformation of differentiation was applied, as the
lexical unit ice was translated by the lexical unit z600sxu in the TL.

(23). “Horrible temper,” said Dot, nodding fervently (JR, HP: URL).

— Kaxnoyui mun! — 3anonaonueo niomeepouna Jlom (JIKP, I'Tl: URL).

The example demonstrates the use of the metaphorical collocation horrible

temper. The element of this collocation temper has a Ukrainian equivalent
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“xapakrep”. The translator applies the lexical units with another meaning — mun,
which indicates the usage of the transformation of differentiation.

(24). Thought 1'd send this with Pig anyway (JR, HP: URL).

(25). Harry stared at the word “Pig,” then looked up at the tiny owl now
zooming around the light fixture on the ceiling. He had never seen anything that
looked less like a pig (JR, HP: URL).

Ane s 6ce o0no suwinio ye Jlesom. I'appi enanye na croso "Jlesom", a mooi
NOOUBUBCSL HA MANECEHbKY CO8Y, WO BUKOHY8ANd icypu 6Uujo2o RNiIomaxicy
Haskono abadicypa Ha cmeni. Koeo-xoeo, a nesa 6oma macadysana sAKHaAUMeHUie
(JIOKP, T'TI: URL).

In this case, the metaphorical charactonym Pig was applied. In Ukrainian
culture, the equivalent of the charactonym is used preferably in the negative
meaning. The charactonym “Csuns” forms in the reader's imagination the image of
someone or something fat and dirty. Thus, the translator applies the transformation
of differentiation and replaces the charactonym Pig with Jleg. The TL charactonym
has another form, but it forms a similar communicative effect to the original.

(26). The old scar on his forehead, which was shaped like a bolt of
lightning, was burning beneath his fingers as though someone had just pressed a

white-hot wire to his skin (JR, HP: URL).

Jaeniti wpam ua yoni, wo mas ¢hopmy OAUCKABKU, NANAE NIO U020

nanbysamu, Henaye Xmocs npumuc 00 wikipu posneyene 3anizo (JJXKP, I'Tl: URL).

In the SL variant, the author uses a simile: as though someone had just
pressed a white-hot wire to his skin. In the TL text, the translator writes it as
follows: nenaue xmoce npumuc 0o wxipu posneuene 3anizo. In the text of the
original, the author forms a simile on the basis of the lexical unit hite hot wire,
while the translator forms it by means of the collocation posneuene 3anizo. Thus, it
is possible to identify the use of the transformation of differentiation.

(27). She scratched her nose absently with the end of her quill, turned The
Quibbler upsidedown... (JR, HP: URL)
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- [icini HeysadcHo nouyxana KiHuukom nepa Hic, nepesepnyia "bazikano"
0ocopu opurom...(JIDKP, I'TI: URL).

The title of the magic magazine is represented by a metaphor — Quibbler. In
the translational variant, the translator also forms a metaphorical title "bazixkano”,
but it has another form. Thus, the transformation of differentiation was also applied
in this case.

(28). She walked away from him and, as he watched her go, he found that
the terrible weight in his stomach seemed to have lessened slightly (JR, HP: URL).

l'appi oueuscs, ax eona ude, i 8i0YY8aA8, WO HCAXAUBUU MA2AD V 2PYOSX

mpoxu nonecwas (JJ2KP, I'Tl: URL).

The example demonstrates the use of the metaphorical collocation the
terrible weight in his stomach. The element of this collocation stomach has a
Ukrainian equivalent “>xuBiT / nutynok”. The translator applies the lexical units
with another meaning — y epyosx, which indicates the usage of the transformation
of differentiation.

2. Generalization:

(29). “And thirdly,” said Uncle Vernon, his mean little eves now slits in his

great purple face. (JR, HP: URL)

no-mpeme, - UMOBUE 0510bKO BepHon,i tioco niocmynti oyuui Ha WUPOKOMY

oypakosomy 0oauyyi cmanu gy3vki, mos wiinunuy (JIXKP, I'Tl: URL).

In the example, when translating an epithet little, the translator uses the
generalization transformation, as it expands the meaning of the epithet: niocmynmui.
The epithets great, purple were translated by means of the transformation of
differentiation: na wupoxomy 6ypskosomy.

(30). Fudge, a portly little man in a long, pinstriped cloak (JR, HP: URL).

(31). He looked cold and exhausted (JR, HP: URL).

Daoowc, 02pAOHULL HUBEHbKUL YONI08IK Y 00821l _cMyeacmiil Mawmii, mMas

nenpusimuul i emomaenuti suznao (JDKP, I'Tl: URL).
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In the fragment, epithets portly little, long, pinstriped were translated by
means of equivalents oepaonuu Huzenvkuu, y 0082ili cmyeacmii, 8MOMIECHU.
Epithet cold was rendered by using generalization transformation since the
meaning of the epithet cold was expanded: nenpusimnuii.

3. Concretization:

(32). ... a large, beefy man with very little neck and a lot of mustache (JR,
HP: URL).

....0ebenum 4on08's12010, AKULl matdice He Mas wui, 3ame 8i0pocmus

nuwni eyca (JIOKP, I'Tl: URL).

As the example demonstrates, the epithets a large, beefy were rendered by
means of the concretization transformation, as the meaning of epithets was
concretized: oebenuii.

4. Addition:

(33). Malfoy, who had a pale, pointed, sneering face, was in Slytherin

house (JR, HP: URL).

Mendghoti, wo mas baide, cocmpe i XPOHIYHO €XUOHE_0OIUYYS, HANEHCAE 00

cauzepurcovkozo 2ypmosxcumky (JIDKP, I'TI: URL).

During the translation of epithets pale, and pointed, an equivalent translation
was applied: 6znioe, cocmpe. The translation of the epithet sneering characterizes
by the use of the transformation of addition: xporiuno exuone.

(34). .... glistening, grayish, slimy-looking, and scabbed, like something

dead that had decayed in water...(JR, HP: URL).

. JIUCKYYA, Cipa, 6Kpuma CIu30M I CMpynamu, Hemo8 pYKd NOKIUHUKA, U0

302nus yeodi..(JIVKP, I'Tl: URL).

In the example, the use of both epithets and similes is observed. Epithets
glistening, grayish, was translated by using equivalents: nucxyua, cipa. Epithets
slimy-looking, and scabbed were translated by the means of grammatical

replacement: expuma cauzom i cmpynamu. The simile like something dead was
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translated by using the concretization transformation, given that the meaning of the
word something was narrowed and clarified: nemos pyka noxitinuka.

(35). ...she patted Aunt Petunia’s bony hand with her shovel-like one...(JR,
HP: URL).

...80HA NoOnecKana no Kicmaagiu pyyi mimxu IlemyHii ceo€ro genukor, K

nonama, donower...(JKP, I'Tl: URL).

In the process of translating the simile her shovel-like one, the
transformation of addition, permutation, and lexical substitution were applied:
senuxoro, sik 1onama, oonorero. The epithet genuxoro was added to the comparison.
One was reproduced by using a transformation of differentiation — dozorero.

(36). Professor Lupin appeared to be holding a hand full of flames (JR, HP:
URL).

30asanocs, Hiou npogecop Jlronun mpumae 6 pyyi yiny dHcmenro 802HI0, WO
ocsagas tioeco emomiere cipe oonuyus (JOKP, I'Tl: URL).

In the example, a complex metaphor to be holding a hand full of flames was

rendered by using a metaphorical translation. The transformation of addition
metaphor elements was applied, as the collocation yiny oxcmento was added in the
TL text.

5. Omission:

(37). ...shaped like a bolt of lightning (JR, HP: URL).

....cxootcuti Ha bnuckasky wpam (JIOKP, T'TI: URL).

In the example, the simile element bolt of lightning was rendered by the
transformation of omission, as only one lexical unit was kept in the TL text —
oucKaska.

6. Calque:
(38). Crookshanks had now settled in an empty seat...(JJ2KP, I'Tl: URL).

Kpusonanux mum uacom ymocmuscs wnaginonomy cudinni...(JJXKP, TTI:

URL).
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Metaphorical name of Hermione's cat Crookshanks there was rendered by
creating a new metaphor word by the transformation of calque — Kpusonanux.

(39). “You need your Inner Eye tested, if you ask me ”(JR, HP: URL).

Ilo-moemy, mobi ne 3asadumov nepegipumu 8 OKylicma c60€ Buympiwne
Orxo (JIKP, T'TI: URL).

The metaphorical title of the example Inner Eye was translated by means of

the transformation of calque: Buympiwne Oxko.

(40). He had turned the corner towards the Fat Lady’s corridor when he saw

somebody up ahead fastening a note to a board on the wall (JR, HP: URL).

3aeepnys y kopudop, wo 8ie 0o I nadkoi llaui 1 nobauus, wjo nonepeoy
XmMoch 4inise Ha 0owKy oeonouteHv skyco sanucky (JJOKP, I'TI: URL).

The metaphorical collocation of the SL fragment the Fat Lady’s corridor

was translated by the use of the transformation of calque: xopuoop, wo 6ié 0o

Lnaoxkoi Ilani. Also, the transformation of transposition was applied, as the word

order was changed in the example.
Thus, the following lexical transformations were identified while
translational analysis:
1. differentiation;
generalization;
concretization;
addition;

omission;

A O

calque.

2.3 Lexical and grammatical transformations in the translation of

expressive means and stylistic devices of a fictional text

Also, the use of lexical and grammatical transformations in the translation of

expressive means and stylistic devices of a fictional text will be analyzed in this
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paper. The following lexical and grammatical transformations were identified
while translational analysis:

1. Antonymic translation:

(41). “Scarv-lookin’ fing, inee?”” (JR, HP: URL).

Hy, ax mo6i yeu manvosanuii kpacenwv? (JIOKP, I'TI: URL).

The example demonstrates that an expression with the epithet Scary-lookin’
fing, inee was rendered by means of an antonymic translation: marvosanuii
kpacenw, as the Ukrainian translation is represented by an opposite meaning.

(42). ...you want someone a bit more cheerful. (JR, HP: URL)

... ane mooi kpawe 3uatimu e maxy cmypuy (JKP, I'Tl: URL).

In the fragment, the collocation with an epithet was applied — a_bit more
cheerful. This collocation was translated by means of the transformation of
antonymic translation, as the Ukrainian variant is represented by an opposite

meaning: anre mooi Kpawe 3Haumu He maxy CMYPHY.

2. Descriptive translation:
(43). He had several feet of long silver hair and beard, half~-moon
spectacles, and an extremely crooked nose (JR, HP: URL).

Bin mas 0oeorcenesne cpibnsicme onoccs u maxy i 60pooy, OKVAAPU, ULO

Haeadysanu 08a niemicayi, i HetimogipHo eaukysamoeo Hoca (JIJKP, I'Tl: URL).

Epithets of the example long silver, crooked were translated by means of
equivalents odoeorcenesne cpionacme, eauxysamoeo. The collocation with epithet
half-moon spectacles was rendered by means of the transformation of descriptive
translation: oxynapu, wo nacadysanu osa niemicayi. Thus, the meaning of the SL
collocation was described in the TL transalation.

(44). “She was the nosiest woman in the world” (JR, HP: URL)

«Bona namaeanacs ckpizo ycmpomumu cgeozo nocay (JIJKP, I'Tl: URL).

The metaphor the nosiest woman in the world was rendered by means of a

metaphorical translation. The transformation of descriptive translation was applied
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in this case, as the meaning of the SL metaphor was described — ckpizs

ycmpomumu c6020 HOcCA.

(45). Goyle had short, bristly hair and long, gorilla arms (JR, HP: URL).

YV Totina 6yno kopomxe, dxcopcmke 8010CCA | Q082I, MO8 V_20PUNU, DVKU

(JDKP, TTI: URL).

Metaphor gorilla arms was translated by means of a metaphorical translation
— mos y eopunu, pyku. The metaphor was rendered by means of a descriptive
translation.

(46). ... but your sister was a bad egg (JR, HP: URL).

....ane meos cecmpa oyna nenymawa (JJOKP, I'Tl: URL).

The metaphor your sister was a bad egg was rendered by means of a non-
metaphorical translation: meos cecmpa 6yna nenymswa. Thus, the transformation
of the descriptive translation was applied, and the metaphorical meaning was
omitted.

3. Modulation:

(47). Buckbeak had turned his great, sharp head and was staring at Harry
with one fierce orange eye (JR, HP: URL).

baxbux noeepmnye ceoro geauxy 2ocmpodzwbody 2onogy i emynuecs 6 I appi

qaromum opandsicesum oxom (JIKP, I'Tl: URL).

Epithets of the example great, fierce orange the translator rendered by
means of equivalents: eenuxy, aromum opawndcesum. The epithet sharp was
translated by using the transformation of modulation, given that the meaning of the
epithet sharp was developed according to the context: cocmpod3vb06y.

(48). ....it look like badly mixed black currant ice cream (JR, HP: URL).

...60HO cmajlo CX0J#ce HA no2arno nepeMiWaHe MOPO3UBO 31 cmopodunoeww

sapennsam (JIKP, I'TI: URL).
The example demonstrates the use of the simile look like badly mixed black

currant ice cream, which was rendered by means of the transformation of
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modulation, as the meaning of the simile was developed: 6ono cmano cxoorce na
N02aHO nepemiuiane Mopo3uo 3i CMOPOOUHOBUM 8APEHHIIM.
(49). He could almost see the cogs working under Uncle Vernon’s thick,

dark, neatly parted hair (JR, HP: URL).

30asanocs, 6yno uymu, K y O0SA0bKOGIUl 20706i, Ni0 _2YCMUM MeMHUM

axKypamno 3adecanum 60J10CCAM, Klayudrombs AKICb 3Y0UUKU, HAYe 8 200UHHUKOBOMY

mexanizmi... (JIOKP, I'TI: URL).

The example represents the use of the following metaphor: the cogs working
under Uncle Vernon’s thick, dark, neatly parted hair. The meaning of this
metaphor was rendered by the use of the transformation of modulation, as the
meaning of the metaphor was developed: nio eycmum memnum axypammno
3auecanum B80J0CCAM, KIayarwoms SKiCb 3Y0uuxku, Havye 68 200UHHUKOBOMY
mexanizmi. Also, the transformation of transposition was applied, as the word order
was changed.

4. Total reorganization:

(50). “Ifthere’s something rotten on the inside, there’s nothing anyone can

do about it.” (JR, HP: URL)

«AKkwo kpoe enuna, mo Hivozo He godicuy (JIXKP, I'Tl: URL).

Metaphor something rotten on the inside was rendered by using a
metaphorical translation — xpoeé ecuuna. So, the transformation of total
reorganization was applied, as the TL variant was totally reorganized.

Thus, the following lexical-grammatical transformations were identified:

1. descriptive translation;

2. antonymic translation;

3. modulation;

4. total reorganization.

This way, the following ways of translating expressive means and stylistic
devices of a fictional text were identified:

1. Lexical transformations:
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— differentiation;

— generalization;

— concretization;

— addition;

— omission;

— calque.

2. Grammatical transformations:
— transposition;

— grammatical replacement.

3. Lexical-grammatical transformations:
— descriptive translation;

— antonymic translation;

— modulation;

— total reorganization (fig. 2.1).

differentiation; transposition; descriptive
generalization; grammatical translation;
concretization; replacement. antonymic
addition; translation;
omission; modulation;

calque. total reorganization

Fig. 2.1 — The ways of translating expressive means and stylistic devices of a
fictional text

The results of the statistical analysis are represented in the fig. 2.2. Thus, the
following results of the statistical analysis were applied:

— the transformation of differentiation was applied in 17% of examples;

— the transformation of generalization was used in 10% of examples;
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— the transformation of concretization was applied in 7% of examples;

— the transformation of addition was applied in 7% of examples;

— the transformation of omission was used in 2% of examples;

— the transformation of calque was applied in 4% of examples;

— the transformation of transposition was applied in 15% of examples;

— the transformation of grammatical replacement was used in 11% of
examples;

— the transformation of descriptive translation was applied in 7% of
examples;

— the transformation of antonymic translation was used in 7% of examples;

— the transformation of modulation was applied in 11% of examples;

— the transformation of total reorganization was used in 2% of examples.

)

m differentiation m generalization W concretization m addition
W omission M calque M transposition W grammatical replacement
W descriptive translation m antonymic translation m modulation m total reorganization

Fig. 2.2 — The results of the statistical analysis
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It is possible to conclude that the most common ways of translating stylistic
features of the fictional text are the transformation of differentiation, which was
applied in 17% of examples, and the transformation of transposition, which was
applied in 15% of examples. The less common are the transformation of
grammatical replacement, which was used in 11% of examples, the transformation
of modulation, which was also applied in 11% of examples, the transformation of
generalization, which was used in 10% of examples, the transformation of
concretization, which was applied in 7% of examples; the transformation of
addition, which was applied in 7% of examples; the transformation of descriptive
translation, which was applied in 7% of examples; the transformation of antonymic
translation, which was used in 7% of examples.

The least common are the transformation of calque, which was applied in 4%
of examples, the transformation of omission which was used in 2% of examples, and

the transformation of total reorganization, which was used in 2% of examples.

Conclusions on Chapter 2

The second part of the paper was focused on the analysis of the peculiarities
of translating expressive means and stylistic devices of a fictional text. The
material of analysis was the text of J. K. Rowling’s novel “Harry Potter and the
Prisoner of Azkaban” (JR, HP: URL) and the Ukrainian version of the novel
(JIKP, I'TI: URL).

In the frameworks of translational analysis, the following ways of translating
expressive means and stylistic devices of a fictional text were identified: 1. lexical
transformations: differentiation, generalization, concretization, addition, omission,
calque; 2. grammatical transformations: transposition, grammatical replacement; 3.
lexical-grammatical transformations: descriptive translation, antonymic translation,

modulation, total reorganization.
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As a result, the following results of the statistical analysis were applied: the
transformation of differentiation was applied in 17% of examples; the
transformation of generalization was used in 10% of examples; the transformation
of concretization was applied in 7% of examples; the transformation of addition
was applied in 7% of examples; the transformation of omission was used in 2% of
examples; the transformation of calque was applied in 4% of examples; the
transformation of transposition was applied in 15% of examples; the
transformation of grammatical replacement was used in 11% of examples; the
transformation of descriptive translation was applied in 7% of examples; the
transformation of antonymic translation was used in 7% of examples; the
transformation of modulation was applied in 11% of examples; the transformation

of total reorganization was used in 2% of examples.

CONCLUSIONS

This paper deals with the analysis of the peculiarities of translating
expressive means and stylistic devices of a fictional text. The analysis of the
theoretical aspects has shown that literary text is a unity of system and individual. It
combines the reflection of the objective world and the author's understanding of it.
There are two essential points in the work of any author: artistic understanding of
reality and its creative representation in verbal material.

It was concluded that one of the most important characteristics of the literary
text is the category of expressiveness. Also, it was figured out that the researchers
identify the concept of expressiveness with the Latin word “expression”,
“exprimo”. The researchers define expressiveness as a means of intensification of
expressiveness, the construction of speech that realizes the purpose and objectives
of communication, expressive-figurative language quality, and pragmatically
oriented category. The linguists identify linguistic expressiveness and pragmatic

expressiveness as the categories of expressiveness.
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It was also concluded that there are the following properties of
expressiveness:  independence; nondisplaceability; perspective dependence;
descriptive ineffability; immediacy; repeatability. Expressiveness determines what
can be said in the language, and determines its inferential power.

It was highlighted that there are the following groups of stylistic devices:
tropes and stylistic figures. The range of tropes includes epithet, comparison,
allegory, hyperbole, periphrasis, symbol, oxymoron, litotes, metonymy, and so on.
Stylistic figures represent asyndeton, polysyndeton, amplification, anaphora,
antithesis, apocope, hyperbaton, gradation, inversion, oxymoron, parallelism,
parcel, pleonasm, and rhetorical question.

The practical part of the paper deals with the analysis of the peculiarities of
translating expressive means and stylistic devices of a fictional text. The material
of analysis was the text of J. K. Rowling’s novel “Harry Potter and the Prisoner of
Azkaban” (JR, HP: URL) and the Ukrainian version of the novel (JIKP, I'Tl:
URL).

In the frameworks of translational analysis, the following ways of translating
expressive means and stylistic devices of a fictional text were identified: 1. lexical
transformations: differentiation; generalization; concretization; addition; omission;
calque; 2. grammatical transformations: transposition; grammatical replacement;
3. lexical-grammatical transformations: descriptive translation; antonymic
translation; modulation; total reorganization.

It was found that the most common ways of translating stylistic features of the
fictional text are the transformation of differentiation, which was applied in 17% of
examples, and the transformation of transposition, which was applied in 15% of
examples. The less common are the transformation of grammatical replacement,
which was used in 11% of examples, the transformation of modulation, which was
also applied in 11% of examples, the transformation of generalization, which was
used in 10% of examples, the transformation of concretization, which was applied in

7% of examples; the transformation of addition, which was applied in 7% of
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examples; the transformation of descriptive translation, which was applied in 7% of
examples; the transformation of antonymic translation, which was used in 7% of
examples. The least common are the transformation of calque, which was applied in
4% of examples; the transformation of omission which was used in 2% of examples,

and the transformation of total reorganization, which was used in 2% of examples.
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ANNEX
Annex A
Original Translation Transformation

(1). The silence in the Tuwy 6  nanosnenomy | Differentiation

dark house was Mmemps18010 0YOUHKY

broken only by the nopywiyeaio  xiba  wo

distant, grunting gidoasiene 4u mo pOXKAaHHs,

snores of his Yy Mo XPOMIHHA U020

enormous Cousin, mMiiucmo2o0  080IPIOHO20

Dudley (JR, HP: opama Jaoni (JKP, TTI:

URL). URL).
(2). Plump little Mrs. | Toscmenvka u manenvka | Differentiation

Weasley; tall, balding
Mr. Weasley, six sons;

and one daughter, all

Micic Bizni, BUCOKUU
aucysamuti micmep Bizi,

uiecmepo CUHi8 i OOHbKA --
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(though the black-and-
white picture didn’t

show it) with flaming-
red hair (JR, HP:

URL).

VCi ACKpago pyoi (Xou ybo2o

il He OY10 BUOHO HA YOPHO-
oinitt ghomoepaghii) (JIKP,
['TI: URL).

(3). He had pinned his
Head Boy badge to the
fez perched jauntily on
top of his neat hair

his

horn-rimmed
glasses flashing in the
Egyptian sun [: 6].

Bin  npuuenus  3nHauok

WIKIILHO20 CcmMapocmu  Ha
gecky, wo  enecaHmHo

cudina Ha  HNPUIUBAHOMY

8010CCI, a 1020 OKYIApU 8

PO208ill onpasi
nOOIUCKYBANU nio
€2UnemcobKum COHYeM

(JDKP, I'Tl: URL).

Differentiation

(4). Dementors, at least a | [emenmopu, ne menwie | Differentiation
hundred  of  them, COMHI, YOPHOIO _32PA€I0
gliding in a_black Habauxcanucs 00  HUX
mass_around the lake bepecom o3zepa.» (JIKP,
toward them. ~ (JR, I'TI: URL).
HP: URL)
(5). “I wouldn’t be so Ha meoemy  micyi, | Differentiation
sure if I were you, aobut, s He Oyia 6
dear,” said Professor MaKkow B6NEBHEHON, --
Trelawney, the ckazana npoghecopka, i

firelicht glinting on

emerald

(JR, HP:

her  long

earrings

nonyM's Kamina 3az2pano

Ha i 0062UX

cmapae()oeux cepeosickax
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URL). (JKP, I'TT: URL).
(6). Cold as ice! (JR, Xonoowi, sax  awoosaku! | Differentiation
HP: URL) (JIOKP, I'TT: URL)
(7). “Horrible temper,” | — Xaxuwouuii mun! — | Differentiation
said Dot, nodding 3anonaodIuso niomeepoua
fervently (JR, HP: Hom (JUKP, T'TI: URL).
URL).
(8). Thought I'd send Ane s 6ce oono suuinio ye | Differentiation
this with Pig anyway. | Jlesom.
(9). Harry stared at the | Iappi enanye na c1060
word “Pig,” then "Jlegom", a mooi
looked up at the tiny NOOUBUBCS HA MANECEeHbK)
owl now zooming co8y, WO  BUKOHY8AIA
around the light Gicypu euwjoeo ninomasicy
fixture on the ceiling. | naskono  abadxcypa  Ha
He had never seen cmeii.
anything that looked less | Koco-xoco, a Jnesa 60oHa
like a pig (JR, HP: URL). | nacaoysana  sxuaiimenuwie
(JOKP, I'TT: URL).
(10). The old scar on his | Hasniu wpam na uoni, wo | differentiation

forehead, which was
shaped like a bolt of
lightning, was burning
beneath his fingers as_

though someone had

just pressed a white

hot wire to his skin

(JR, HP: URL).

mas  gopmy  OIUCKABKU,

nanae nio 1o2o nanibysmi,

HeHade Xnocb npumuc 00

WKIpYU __po3neyene  3aii30

(JDKP, TTI: URL).
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(11). She  scratched | [icini neysasicno nouyxana | differentiation
her nose absently with | Kinuuxom nepa Hic,
the end of her quill, | nepesepnyna "bazikano"
turned The Quibbler | 0docopu Oputom i nouana
upsidedown and | nosnavamu 2an0uKamu
began marking her | npasunvui ionosioi (JIXP,
answers  (JR,  HP: | T'Tl: URL).
URL).
(12). She walked | I'appi oOususcs, sax eona | differentiation
away from him and, as | ude, i  6iouyeas,  wo
he watched her go, he | jcaxnusuii msaeap vy epvosx
found that the terrible | mpoxu nonecwas (J1KP,
weight in his stomach- | I'Tl: URL).
seemed  to have
lessened slightly (JR,
HP: URL).
(13). “And thirdly,” said no-mpeme, - eumosus | Generalization

Uncle Vernon, his
mean little eyes now

slits in his great

0s0bk0  BepHon,i  tioco

niocmynui ouuul Ha

UUDOKOMY OVDPAKOBOMY

purple face, “we’ve
told Marge you attend
St.  Brutus’s Secure
Center for Incurably
Criminal Boys.” (JR,
HP: URL)

001UYYl_cmanu 8y3bKi, M08
WIIUHY, -- MU CKA3aIU
Mapoorc, wio mu naguacuica
6 Llenmpi ceamozo bpyma
OJIs1 NAMON02TUHO3IOYUHHUX
nionimkie  (JIKP,  TTI:
URL).
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(14). Fudge, a portly | @aooxc, oepaouuu | Generalization
little man in _a long, | HU3EHbLKUL YON0BIK Y 00821l
pinstriped cloak. He | cuyeacmiti maumii, wmas
looked  cold _and | nenpugimnuti i eémomnerui
exhausted (JR, HP: | euenso (JOKP, I'Tl: URL).

URL).

(15). Harry sat down | lappi emocmuscs  misxc | Concretization
between Dudley and | /laoni u 0510bKOM
Uncle Vernon, a large, | Bepnonom, oebenum
beefy _man with very | wonog'seor, sxuii matoice
little neck and a lot of | He  mas wui, 3ame
mustache (JR, HP: | 6iopocmuse nuwni 6yca
URL). (JIOKP, I'TI: URL).

Malfoy, who had a pale, | Menghoti, wo mas o6xride, | Addition
pointed, sneering face, was | cocmpe i XpOHIYHO €xuone
in Slytherin house (JR, HP: | 00nuuusa,  nanescas oo
URL). CIU3EPUHCHKO20
eypmoorcumky (JKP, TI'TI:
URL).

(16). There was a hand | 3-nio naawa cmupuana | Addition
protruding from the | pyka- - Juckyua, cipa,
cloak and it was | gkpuma CIU30M i
glistening, grayish, | cmpynamu, _HemMo08 __pyKa
slimy-looking, and | nOKIUHUKA, WO  302HU8
scabbed, like | veooi.. (JIUKP, T'T1: URL).

something dead that
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had _ decayed _in
water...(JR, HP:
URL).

(17). Now, I'm saying | A muiuoco ne marwo npomu | Addition,
nothing against your | meoei poounu, Ilemynie, -- | transposition,
family, Petunia” — | 6oHa nonneckana no | differentiation
she  patted  Aunt | kicmaagii — pyyi — mimxu
Petunia’s bony hand | Ilemynii ceoero seaukoro
with _her shovel like | ax___nonama, Odonowuero...
one...(JR, HP: URL). | (ZIKP, I'TI: URL).

(18). Professor Lupin 30asanocs, Hiou | Addition
appeared to be npocghecop Jlonun
holding a hand full of | mpumac 6 pyui yiny
flames (JR, HP: URL). HCMEHIO ___BOCHIO, WO

0cs8a8 1020 BMOMIEHE
cipe ooauuus (JIOKP, T'TI:
URL).
(19). The eyes behind | Oui 3a okyaapamu 6Oyau | Omission

his glasses were bright

green, and on his
forehead, clearly
visible  through  his

hair, was a thin scar,

shaped like_a bolt of

lightning (JR, HP:
URL).

SACHO-3€/IeHl, a Ha 4ol
BUPA3HO  BUOHIBCS  KPI3b
80J10CCs1 MOHEHbKULL,
CX0otCUll  Ha  OAUCKABKY

wpam (JDKP, I'TI: URL).
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(20). Crookshanks Kpusonanux mum uacom | Calque
had now settled in an | ymocmugcs HABLILHOMY
empty seat, his | cudinHi, nosepHy8UIU CBOIO
squashed face turned | nieckamy mopdy oo Pona
towards  Rom,  his | (JIUKP, I'TI: URL).
yellow eyes on Ron’s
top pocket (JR, HP:
URL).

(21). “You need your | Ilo-moemy, mob6i ne | Calque
Inner Eye tested, if | 3asadumv nepesipumu 6
you ask me,” said okynicma ce0€
Ron, and they both Buympiwne Oxo,--
had to stifle their ckazas Pon, i 6onu neose
laughs as Professor Cmpumanu cmix, Koau Ha
Trelawney gazed in Hux supxHyna Tpenoni
their direction (JR, (JIKP, T'TI: URL).
HP: URL).

(22).He had turned the | 3asepnys y kopuoop. wo eig¢ | Calque
corner towards the |0o _ Inaodkoi  [lami
Fat Lady’s corridor | nobauus, wo  nonepedy
when he saw | Xmoco 4inisie Ha OOUK)
somebody up ahead | oconowenv sKyco 3anuUcKy
fastening a note to a | (JOKP, I'Tl: URL).
board on the wall (JR,
HP: URL).

(23). Compared to the | Xoua, nopieuano 3 mum | Transposition
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man on the television,
however, whose gaunt
face was surrounded

by a matted, elbow-

length tangle, Harry
felt very well groomed
indeed (JR, HP: URL).

8's13HeM, Kowjage O0OIUYYsL

K020 0061AM08Y8ANIU
008JiIcee3 i CNAVmMAani
kyonu, lappi eudasascs

oxauno 3auecanum (JKP,

I'TI: URL).

(24). Tears leaked out of
the crinkled corners of

Hagrid’s beetle-black

3i 3mopwKysamux Kymukis

l'ecpioosux uopHux, mos

HCVKU, ouel  BUKOMUNUCS

eves (JR, HP: URL).

cavosu (JIOKP, I'TI: URL).

Transposition

“...seemed to be

(25).

giant ___eagles,  with

«...20]108U 31

CMpaximiusumy _03600amu

cruel, steel colored

cmanesoco

beaks and  large,

KOIbOpY U

BEIUKUMU ACKPABUMU, AK

brilliantly orange

NOMApPAHYI, ouuma

eves.” (JR, HP: URL)

Haeadysanu opais» (HXKP,

I'TI: URL).

Transposition,
grammatical

replacement

(26). Aunt  Petunia,

who was bony and
horse-faced, whipped
around and peered
intently out of the
kitchen window (JR,
HP: URL).

Timxa IlemyHis,

Kicmaaea, 3 _KOOUIAYUM

00IUYYAM JHCIHKA,
nPOHCO2OM 0DEPHYNACD 1

BOUBTIAMUCA 8

(JUKP,

cmana
KYXOHHE  BIKHO

T'II: URL).

Transposition

Stan’s

(27). Even

Tlobaionu nasimoe Cmenosi

Transposition
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pimples went white...

npuwi (JOKP, I'TT: URL).

(JR, HP: URL).

(28). Harry, though still

rather  small __and

skinny for his age, had
grown a few inches
over the last year (JR,
HP: URL).

T'appi niopic ybo2co poky Ha

KIIbKa canmumempis, xoda

%

u oai 3AIUMABCH
Xy0opnaeum i

(JDKP, I'TT: URL).

MAJINEHbKUM

Transposition

(29). They landed with a
soft flump on Harry’s
bed, and the middle

owl, which was large

Bonu M'aKo

CYNHYAUCS HA JIJXHCKO, a

clpa ma

nepeKuHy1acs

cepedHss  coaa,

6elu4e3Ha,

and gray, keeled right

over and lay

motionless (JR, HP:
URL).

Ha cnuxry, HaAude

(JDKP, T'Tl: URL).

mepmea

(30). Aunt Marge and
Aunt Petunia kissed,
or rather, Aunt Marge
bumped her large jaw
against Aunt Petunias

bony (JR, HP: URL).

Timonvka Mapooic i mimka
Ilemynis noyinyeanucs, yu,
paoue, mimouvka Mapooic
JIYRHYAA CBOEI0 MACUBHOIO
ujenenor0  Kicmuiey UioKy
mimxu [lemynii (JOKP, T'TI:
URL).

Transposition

he also ran into the real
Neville  Longbottom, a

round-faced. forgetful boy.

Iloposmosnsimu He
80anocs.: Hesin,

3a0Y0bKY8aMUL,

outside Flourish and Blotts.

Harry didn’t stop to chat

KPY2LoIuyuil X10neysb, 0ecs

3a2yous ceiti cnucox (JXKP,

Transposition
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(JR, HP: URL).

['TI: URL).

(31). 4 fat. dappled-gray

pony had just ambled
onto the grass and
was
nonchalantly (JR, HP:
URL).

grazing

Ha 2aNABUHI WOUHO

3'a6uecs MOBCMEHbKUIL

cipuii y A01VKax KOHUK, WO

besmypbomHo nocky6yeas

mpasuuky  (JOKP,  TTI:

URL).

Transposition

had
of the

(32). Dudley

spent  most
summer in the kitchen,

his piggy little eyes

fixed on the screen

and his five chins
wobbling as he ate
continually (JR, HP:
URL).

Jlaoni nposie Ha KyxHi
mauodice yine Jimo, He
gidpusarouu 6i0 eKpauy
C80iIX MANeHbKUX

nopocauux oyensam [: 12].

Transposition

(33). She was very like
Uncle Vernon: large,
beefv,
faced, she even had a

and __purple

mustache, though not
as bushy as his (JR,
HP: URL).

Ha nopos3i cmosina

mimonvka Mapoxc. Bonua
oyra  oyce

cxoorca  Ha

6eiuKka

0s0bka Bepnona- -

02pAOHA, 3 ___OVPAKOBUM

obnuuyam, I Hasimv Maia

gyca, wonpaeoa, He MaKi
nuwni, sax y opama (JIKP,
I'TI: URL).

Grammatical

replacement

“Just come out — prototype

[ ]ouno

eUNYyCmuju...

Grammatical
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—" a square-jawed wizard

was telling his companion

(JR, HP: URL).

nepuiu 3PA30K... -

NoOsCHIO6A6 ceoemy

npusmento  YapiBHUK 3

KGCZQDCZWZHOIO weienor

(JDKP, I'TI: URL).

replacement

(34). ... Ron looking

incredibly freckly.
(35). Hermione

yery

Touamkosanuii

JACMOBUHHIAM Pown I

WOKOJAOHA 810 3ACMa2U

brown, both waving
frantically at him (JR,

HP: URL).

I'epmiona Hecamosumo

maxanu — uUomy

(JDKP, T'TI: URL).

pyKamu

Grammatical

replacement

(36). His jet-black

hair. _however, was

just as it always had

been stubbornly

whatever he

it (JR, HP:

untidy,
did to
URL).

Hoeo uopme, ax cmona,

sonoccs Oynro make, SK 1
3a624c0u -CMup4ano
Haecibiy, xou Ou wo 6in i3
Hum poous (JIOKP, TTI:

URL).

grammatical

replacement

(37). “Hermione, that
thing nearly scalped
me!” said Ron (JR,

HP: URL).

ma 8iH

I'epmiono,

MAlO0 HE 3HA6 3 MEHe

ckanvn! -ob6ypuecs Pown

(JUKP, I'Tl: URL).

Grammatical

replacement

(41). Scary-lookin’  fing,
inee?” said Stan, who
had been watching Harry

read (JR, HP: URL).

Hy, 5K mooi yeu

Manbo8aHuul Kpacewv? --
noyixaeuscs Cmen [(JIKP,
I'TI: URL).

Antonymic

translation




(42). “I mean, she’s quite
good-looking and all that,

but_you want someone a

Toomo 6ona ecapHeHbKa...
ane mooi Kpawe 3Haumu e

maxy cmypuy (JUKP, TI'TI:

bit_more cheerful. ” (JR,
HP: URL)

URL).

Antonymic

translation

(43). He had several feet
of long silver hair and
beard, half-moon
spectacles, and  an

extremely crooked nose

(JR, HP: URL).

Bin mae oosocenesne
cpibnacme onocca Ul Mmaxy

oc  OOpoOy, OKVAAPU, U0

Hazaoyeauiu 08a niemicaui, i

HEeUMOBIDHO — 2AYKY8aAmMo20

noca (JIOKP, I'TT: URL).

Descriptive

translation

(44). “She was the nosiest

woman in the world” (JR,

HP: URL).

«Bona Hamazauiacs

CKDI3b YCIMPOMUMU C8020

nocay (JIUKP, I'Tl: URL).

Descriptive

translation

(45). Goyle had short,
bristly hair and long,
gorilla _arms (JR, HP:
URL).

YV Touna oyno
KOpomiKe, JHcopcmKe
gonoccsi i 0062i, MO8 Y
eopunu, pyku (JIOKP, TITI:
URL).

Descriptive

translation

(46). Now, I'm saying
nothing  against  your
family, Petunia” — she
patted Aunt Petunia’s
bony hand with her
shovel like one_but your

sister was_a_bad egg [:

A nivoco ne maro npomu
meoei’ poounu, Ilemynie,
--80HA Nonjieckaia no
KICmMAAGIU pyyi mimku
IlemyHnii ceoero genuxoro,
AK Jaonama, OOJIOHEN,-

ajle meoAa cecmpd ova

11].

nenymawa (JXXP, T'TI:

Descriptive

translation
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URL).

(47).  Buckbeak  had | baxbux nosepuys ceow | Modulation
turned his_great, sharp | seauxy 20CcmMpo03b00V
head and was staring at | 2onogy i emynuscsa 6 I appi
Harry with one fierce | nlomum opaudxicesum oxom
orange eye (JR, HP: | (IXP, I'Tl: URL).
URL).
(48). Now he watched the | bnidicmo mummio | Modulation
purple recede blotchily gumicHuia bazpsaHeys 3
from Uncle Vernon’s 001uuys 0s0vbka BepHona,
face, making it look like | ane ne cxpizv, i 6oHo cmano
badly mixed black cxooice Ha Nn02aAHO
currant ice cream (JR, nepemiwane MoOpo3Ueo 31
HP: URL). CMODOOUHOBUM BADEHHM.
(49). He could almost see | 30asanocs, 6yno uymu, ax y | Modulation,
the cogs working under | 0s0bko06ili  207106i,  nid | transposition
Uncle Vernon’s thick, | cycmum memHum axypamuo
dark, neatly parted hair | 3auecanum 80JIOCCAM,
(JR, HP: URL). K1ayaroms AKiCb 3Y04UKU,

Haye 8  200UHHUKOBOMY

mexanizmi... (JDKP, TTI:

URL).
(50). “If there’s «Axwo kpoe enmuna, mo | Total
something rotten on the Hivozo ne 6dieury (JIKP, | reorganization

inside, there’s nothing

anyone can do about it.”

(JR, HP: URL)

I'TI: URL).
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PE3IOME

PoGoTy mnpuCBSYEHO MOCTIKEHHIO OCOOJMBOCTEH Tepekiiagy 3aco0iB
€KCIPECUBHOCTI. TeopeTuyHui po3ail poOOTH NPUCBIYEHO aHami3y 3acoOiB
EKCIIPECUBHOCTI Ta CTUJIICTUYHUX MPUHAOMIB XYJOKHBOTO TEKCTY, PO3TIISHYTO
TEOPETUYHI OCHOBHM TIEpEeKJIaqy 3aco0iB EKCIPECHBHOCTI Ta CTUJICTUYHUX
MPUHOMIB XyI0KHBOTO TEKCTY, a TAKOX, MPOAHATI30BAHO OCOOJIMBOCTI aHai3y
TEKCTY XYyJI0)KHbOT'O JUCKYPCY.

[IpakTuuHUl PO3ALT MPUCBIYEHO OCOOJIMBOCTSAM TMepekiaay 3acobiB
EKCIIPECUBHOCTI Ta CTWJIICTUYHUX MPUHOMIB XYJOKHBOTO TEKCTY, 30Kpema,
POAHAJIi30BaHO OCOOJMBOCTI 3aCTOCYBAHHSI JIEKCUYHUX, TIpaMaTUYHUX Ta

JIEKCUKO-TPAMaTUYHUX TPpaHCPOpPMAaLIiid.

Knrowuosi cnoea: XynoxHid TEKCT, MepeKsal, 3aco0M EKCIPECUBHOCTI,

CTWJIICTHYHI PUHOMH, TUCKYPC, XYIAOKHINA TUCKYPC
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