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INTRODUCTION

In modern film discourse, feminism is one of the most relevant topics that is
actively discussed and analyzed by scientific researchers in the field of
linguistics. In particular, units of the lexical-semantic field "FEMINISM" in the
Ukrainian language are quite common in American film discourse, which
indicates the importance of this topic for society.

One of the most interesting examples of film discourse devoted to feminism i1s
the film "Suffragette", which tells about the struggle of women for the right to
vote in Britain at the beginning of the 20th century. In this film, units of the
lexical-semantic field "FEMINISM" are actively used.

Several researchers have considered aspects of the formation of lexical-semantic
fields and their translation. These researchers and others have contributed to our
understanding of the formation of lexical-semantic fields and how they are
translated across languages, highlighting the importance of context, culture, and
ideology in shaping meaning.

Presentation of the topicality of this study is determined by the fact that the
peculiarities of the structure of lexical-semantic fields in English-language film
discourse have not been sufficiently studied. This fact is confirmed by the
incompleteness of the study of the structure and features of the translation of the
lexical-semantic field "FEMINISM" in the American film discourse (based on
the material of the film Sufragette)

The aim of the study of the presented work is to analyze the structure and
features of the translation of the lexical-semantic field "FEMINISM" in the
American film discourse (based on the material of the film Sufragette)

The aim involves solving the following tasks:

e To describe the key terms and concepts within the lexical-semantic field of

"feminism.".

e To find how these terms are culturally and linguistically specific, and how
they may have different connotations and associations in different
languages.

e To analyze the various strategies that translators have used to effectively

translate the lexical-semantic field of "feminism" across language barriers.



e To evaluate the effectiveness of these translation strategies in conveying
the intended meaning and promoting understanding of feminist ideas and
values.

e To provide recommendations for translators on how to translate the lexical-
semantic field of "feminism" in a way that is linguistically and culturally

sensitive, accurate, and effective.

The object of research is the film text as a specific field of translation.

The subject of the analysis is the study of the structure and features of the
translation of the lexical-semantic field "FEMINISM" in the American film
discourse (on the material of the film Sufragette)

Structure of work. The work consists of an introduction, two chapters
with conclusions to each of them, general conclusions, a list of used

literature.



CHAPTER 1
THEORETICAL BASIS OF THE CONCEPT OF THE LEXICAL-
SEMANTIC FIELD IN TRANSLATION SCIENCES

1.1. Lexical-semantic fields in the linguistic context.

The main essence of approaches to the analysis and description of lexical
semantics 1s that a systematic view of the meaning of words was gradually
established, which found its expression in the "method of the semantic field".
According to the definition, a lexicon or a dictionary is a collection of vocabulary.
The set of vocabulary, or in other words, the entire vocabulary of the language is
built on a hierarchical basis. It is divided into groups of words - semantic fields,
which, in turn, are divided into smaller lexical-semantic groups, families, word
cubes, individual words. According to the definition introduced by J. Trier, the
field is a set of linguistic (mainly lexical) units united by a commonality of
content (sometimes also a commonality of formal indicators) and reflecting the
conceptual, visual, or functional similarity of the phenomena being denoted.
Each word in the language is included in a certain lexical-semantic field, and not
just one. Polysyllabic words, in particular, can enter different fields. The words
included in the field are characterized by the presence of a general integral
semantic feature, which is usually expressed by an arch-lexeme - a lexeme with
a generalized meaning. The individual semantics of a word is revealed through
its comparison with other members of the field in which it is included according
to certain characteristics. [7] It is in the distribution of words among some
semantically connected groups that the systemic character of the vocabulary of
the language is revealed, notes J. Trier.

One of the points of view on the distribution of vocabulary by semantic
fields was proposed by R. Meyer. R. Meyer singles out three types of
semantic fields, which are based on a single semantic feature - a
differentiating factor:

1. Natural fields (names of trees, animals, physical sensations);

2. Artificial fields (names of component parts of mechanisms);

3. Semi-artificial fields (ethical concepts, terminology of certain

professional and social groups of people).

The German scientist J. Trier is considered the founder of this method. He
considered the language of a particular period as a stable and relatively closed
system in which words have a certain meaning, and this meaning is not isolated,
dependent on other words combined with them. J. Trier distinguished between
"conceptual" and "verbal" fields. By the conceptual field, he understood the
structure of a separate conceptual sphere or a number of concepts that are present
in the linguistic consciousness, which does not have its own, special,
corresponding external form of detection in the language. A word reveals a
meaning only within an entire field. The verbal field formed from a word and



conceptually related words is subject to varying degrees of a closed conceptual
complex, the internal division of which is represented in the divided structure of
the verbal field. According to many linguists, the boundary between the
conceptual and verbal fields, as well as J. Trier's terminology, is not clear. It is
believed that all the concepts that are in the language are divided into closed
groups based on similarity or opposite meaning. In these groups, each concept
exists only due to its correlation with other concepts in the group, and the change
of some concept or its loss causes the restructuring of the entire group. According
to J. Trier, this is exactly how the structure of the semantic field changes, as a
result of a change in the value of a separate component of the field, and, therefore,
a change in the lexical system of the language as a whole. The scientist believes
that the listener can understand a word only if the entire field of verbal signs is
present in his mind, since the word has meaning only within the whole field and
thanks to this whole.[7] Indeed, outside the field, words have no meaning at all.
Despite the fact that J. Trier's concept served as an incentive for further research
into the structural relations between the words of the language, a number of
scientists criticized some principles of J. Trier's theory of the lexical-semantic
field. In particular, such a position as the closed nature of the field, which has
strictly fixed boundaries and non-intersecting contours, was criticized. Later,
field theories were put forward by other scientists. According to R. Z. Shchuru,
in addition to the field as a paradigmatic phenomenon, there are also syntagmatic
or syntactic fields. At the same time, the same word enters paradigmatic or
syntagmatic relations. Within the paradigmatic field, there are synonyms,
antonyms, hyponyms, hyperonyms and other groups of words that are connected
by the commonality of some semantic relations. For example: and night — and
day. The words "a night" and "a day" are included in the semantic field of "time
of day". Synonymous relations are understood as the type of semantic relations
of language units, which consists in the complete or partial coincidence of their
meanings.

Unlike synonymy, antonymy is “a type of semantic relationship of lexical
units that have opposite meanings. For example: to join — to part; small — large;
source — outcome. Scientists also distinguish such a type of relationship between
words as hyponymy - "a paradigmatic relation in the semantic poly-hierarchical
organization of its elements, based on genus-species relations".[2]

The totality of all semantic fields makes up the lexical system of a
particular language. However, some scientists doubt the systematic organization
of the vocabulary and put forward the opinion about the arbitrariness of the
allocation of semantic fields. But the systematicity of vocabulary organization
lies precisely in the openness of this system and its subsystems, in the possibility
for new elements to penetrate the system, and for others to leave it.[7]

There is an opinion that G. Ibsen is closest to J. Trier in the formation of
field theory. In fact, H. Ibsen's approach to the questions of the existence of the
field is quite different from Trier's. H. Ibsen first used the term "semantic field"



for a group of words-names of metals in Eastern languages. He believed that one
semantic group is formed only by those words related in content, which are
identically designed, that is, due to semantic proximity, received the same
morphological design.[7]

V. Porzig considers the "semantic field" differently. He brought to the fore
words as independent linguistic units and the main, most characteristic
connections of their meanings, which are revealed in word combinations and
word derivations. V. Porzig tried to reveal the connections that are embedded in
the very meanings of words. Its fields are simple relations consisting of a verb
and a subject or object or an adjective and a noun. At the same time, the words
capable of expressing signs and performing a predicative function, i.e. verbs and
adjectives, are dominant. Therefore, only a verb and an adjective can be the
nuclear element of the "semantic field". The same field includes those language
elements that are connected with the nuclear language. Thus, V. Portzig's
"semantic field" is based on the valence properties of words and represents
syntagmatic formations, in contrast to Trier's paradigmatic fields.[3]

So, the semantic field is a group of all the meanings of words that are
inherent to it in one or another context, taking into account synonyms and
antonyms. The set of semantic fields makes up the semantics of a particular
language, and indicates the color and richness of the language in general.

In modern linguistics, the semantic field is defined as a set of linguistic
(mainly lexical) units that are united by a commonality of content (sometimes
also a commonality of formal indicators) and reflect the conceptual, substantive
or functional similarity of the phenomena being denoted.

The lexical-semantic field is characterized by the following main
properties:

1. The presence of semantic relations (correlations) between its component
words;
The systemic nature of these relations;
Interdependence and interdependence of lexical units;
Relative autonomy of the field;
The continuity of the designation of its semantic space;
The interconnection of semantic fields within the entire lexical system.[8]

Sk

Considering the lexical-semantic field, it is worth focusing on its structure. The
following parts can be distinguished in the structure of the semantic field:

1. The core of the field, represented by the generic seed - the component
around which the field unfolds. Since the core is a lexical expression of
meanings, or semantic features, it can replace each of the members of the
paradigm, being a representative of the entire paradigm;

2. The center of the field consists of units that have an integral, common value
with the core and with each other;



3. The periphery of the field consists of units that are the most distant in terms
of their value from the core. They detail and specify the main meaning of
the field. Usually, peripheral elements are in the application with other
semantic fields, thus forming the lexical-semantic integrity of the language
system;

4. Fragments of the field are a vertical core and centr-peripheral structure,
which, according to its semantics, forms a separate hyper-hyponymic
structure of the same type/different type composition.

Within the lexical-semantic field, lexical-semantic groups are distinguished.
For example, in the temporal lexical-semantic field, the following are
distinguished:
1. Names of inaccurate time segments (time, season, period, epoch, era);
2. Names of exact time segments (second, minute, hour, day, week,
month, year, century);
Names of seasons (spring, summer, autumn, winter);
Names of parts of the day (morning, afternoon, evening, night);
Names of months (January, February);
Names of days of the week (Monday, Tuesday).
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In the middle of lexical-semantic groups, even more closely related
semantic associations are distinguished (they are called lexical-semantic
categories) - synonyms, antonyms, converses, hyponyms. Synonyms are words
of the same part of speech, the meanings of which completely or partially
coincide. Synonymy reflects the properties of the objective world in language,
which is why it is a linguistic universal.

So, by its structure, the semantic field is a complex system in which all
possible meanings of one lexeme are combined and act as a "substitute" for each
other when needed. At the same time, synonyms and antonyms play an important
role, as they constitute the paradigm of the meanings of any semantic field.

Field theory covers many different points of view, which are quite strong
variants of a common idea - the idea of the semantic connection of words with
each other in language.

The presented theory of the field turned out to be effective, because with
the help of the concept of "field" linguists managed to implement the idea of the
presence of a certain structural quantity that unites the vocabulary into a lexical-
semantic system, where each lexeme is related to another by some of the signs.

The field model gives us an idea of language as a system of subsystems
that interact and intersect in their meanings with each other. According to this
model, language is presented to us as a functioning system in which constant
rearrangements of elements and relationships between them take place.

In the process of structuring the field, the dialectical relations between
linguistic phenomena and non-linguistic reality, the mechanism of their



connection with each other are revealed, the peculiarities of linguistic
consciousness are revealed, and its nationally specific features are revealed. The
field is one of the forms of systematization of language values in the language
system.

1.2. Lexical-semantic fields in the context of translation studies.

Undoubtedly, the study of translation science has always played a significant
role among linguists, translators, philologists, etc. At first glance, translation
studies only indicates that the translator is primarily obliged to reproduce the
source text, relying on the vocabulary of another language, thereby correctly
and logically building the finished translation. In any case, everything is not as
standard as it seems.

It is worth noting that one of the most difficult tasks in translation is the
correct selection of the meaning of a certain lexical unit during the
interpretation of texts. The peculiarity of the semantic structure of words in
different languages makes it necessary to apply lexical-semantic
transformations during translation. There are 3 lexical-semantic
transformations: concretization of the meaning of the word, generalization of
the meaning of the word and modulation of the meaning of the word.

Concretization is one of the types of lexical-semantic transformations,
which involves the replacement of lexical units of the source language with a
broader meaning by a narrower one in the translated language.

Generalization is a lexical-semantic method, the opposite of
concretization. It primarily consists in translating a word with a narrow
meaning into a broader, generic concept, avoiding literalism.

Modulation or semantic development is the replacement of a word of the
source language by a lexical element of the translated language, the meaning of
which can be easily deduced from the meaning of the original word. It happens
that the meanings of both units in the original and the translation are connected
by cause-and-effect relationships.[4]

The original phrase and its replacement in the translated language are
equal to each other, but only appropriate to the specified context, that is, the
translator resorts to selecting the best contextually equivalent.[14]

As research by linguists confirms, the translation process should not be
based on only one model. [5] Along with the grammatical transformations that
appear during the semantic analysis of the source text and the construction of
the statement, the translation also uses methods of lexical and syntactic
paraphrasing, semantic transformations, and in some cases a one-stage process
of finding direct counterparts, while choosing the optimal method the analysis
of the source text and the construction of a version of its translation depends on
the conditions of interlingual communication.[1] Ya. I. Retsker understands
lexical transformations as "... techniques of logical thinking, with the help of



which we reveal the meaning of a foreign word in the context and find it ...
corresponding to it, which does not coincide with the dictionary" in the native
language.

The most common are seven types of transformations:

Differentiation of meaning;

Concretization of meaning;

Generalization of meaning;

Meaningful development of meaning;

Antonymous translation;

Total reorganization;

Compensation.[10]
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The inconsistency in the structure of different languages creates
difficulties associated with preserving and transferring the meanings of words
during their translation into another language. A word as a lexical unit is part of
the lexical system of a language, and the semantic load of a word is unique for
each specific language, and therefore may not coincide with the lexical systems
of the foreign language and the language of translation. Thus, lexical
transformations, which can be defined as "deviations from dictionary
counterparts" become the most significant. If such a deviation is detected when
translating any word or phrase from English to Ukrainian, the provided lexical
unit is replaced in the translated language by another one that conveys a slightly
different meaning compared to the one of the original words, that is, a lexical-
semantic transformation occurs. Its essence consists in replacing individual
lexical units of one language with other (which are often not dictionary
equivalents) lexical elements of the translation language.

In modern semantics, the merging of the lines of lexical and text-centric
studies 1s observed. Lexicentric semantics is based on the objectivity of the
existence of a single word, text-centric focuses on the study of the semantics of
the text. But since the word detached from the context is only a paradigm of
potentials, invariants activated in speech, the need to combine the above-
mentioned approaches is not in doubt. In our opinion, contrast studies within
the limits of modern text-centric semantics are the goal of searching for ways of
material expression of lexical meaning by means of the source and target
languages.

Lexicentric semantics provides an opportunity to compare the systems of
the original and translated languages in statistics, while text-centric semantics
provides a contrastive study of the components of these systems in the dynamics
of syntagmatic implementation. Within the limits of lexicentric semantics, the
semasiological approach of contrastive research and the onomasiological
approach are distinguished. The purpose of the latter is to identify relationships
in the ways of marking concepts in one or another language. The
semasiological approach is interested in correspondences only at the level of



content, i.e. in the scope and nature of the semantic structure of words, the
hierarchy of their co-meanings (lexical-semantic options), stylistic functions
and connotations, i1.e. the additional meaning of a word with its stylistic and
semantic shades that are superimposed on its main meaning.

The adequacy of the semantics of correlated words related to other words
by the relations of synonymy, antonymy, belonging to a certain word-forming
series or a certain semantic field can only be determined after checking them for
the breadth of meaning (the scope of denotation is the expression of the content,
the main meaning of the linguistic unit, as opposed to from its connotation - the
additional meaning of the word with its semantic or stylistic shades, which are
superimposed on its main meaning and serve to express various expressive-
emotional-evaluative shades).

Text-centric semantics, first developed in the works of J. Katz, J. Fedor,
P. Postal, L. Abraham, and E. Kiefer, 1s a fundamental addition to lexicentric
semantics.[9] The unity of the paradigmatic and syntagmatic aspects of the
contrastive analysis of the vocabulary of two languages is a projection of these
approaches on the plane of translation studies. The paradigmatic approach to
comparing the vocabulary of two languages is based on the similarity in the
functioning of lexical units in the composition of certain verbal microsystems;
the syntagmatic approach to the contrastive analysis of vocabulary is based on
the fact that even words with equivalent denotative meaning in different
languages have distinctive lexical connections with other vocabulary units in a
word combination. Syntagmatic comparison of lexical units on the basis of
paradigmatic analysis gives a comprehensive picture of the studied language
material.[13]

A more complete picture of cross-linguistic correlations emerges with the
active involvement of translated texts. The data revealed as a result of the
paradigmatic analysis are checked in the micro- and macro-contexts of the
original and the translation.

The contrastive study of translations of modern poetry is of particular
importance, as it makes it possible to follow the trajectory of the development
of languages, to make a synchronous cross-section of their essences.

The contractive analysis of lexical semantics, carried out using the
method of superimposing the structures of the original and the translation,
acquires special complexity in the context of a poetic work, where the expected
monosemization often does not occur.[12] The poetic context can serve as a
means of syncretism of the meanings of polysemantic words, which is evidence
of their structural diffuseness. Poetry differs from other works of verbal art by
the hyper-semanticization of verbal units. Hyper-semanticization most often
occurs when a word is used occasionally, where it is enriched with expressive
shades. Therefore, the translator must first of all find the key to the encrypted
verbal reality.



Since a word is a lump of thought, and semantics is the soul of a
language, a contrastive study of the semantics of related multilingual units in
the text of the original and the translation allows to reach the level of linguistic
pictures of the world, to distinguish the core and periphery within their limits, to
determine the overlap of the semantic structures of the languages under study,
as well as to reveal the peculiarities of verbal segmentation of the semantic
space inherent in each of them.[11]

The skills and abilities of translation transformations are complex, are
essential components of the translator's competence, and therefore their
development and correct application, aimed at adequately conveying the
meaning of the original, should be given due attention. Transformations are
necessarily used when translating lexical, semantic, morphological, grammatical
and other phenomena of the English language that are absent in the Ukrainian
language. When the dictionary counterparts of this or that word of the original
language cannot be used in the translation, translational lexical-semantic
substitutions are used.

Lexical-semantic transformations are inevitable in the process of English-
Ukrainian translation of texts, as they are directly related to extralinguistic
factors in the development of terminological systems, in particular, different
visions of socio-economic processes and concepts in different nations. The
ideas of translation taking into account lexical-semantic transformations are
essential both in the field of practical translation studies and in compiling
dictionaries. In the future, it is important to investigate in more detail the
specialized vocabulary of certain branches of science at the lexical-semantic
level. This will make it possible to reach a more advanced level of scientific
translation, enriching it with more specific ideas.[6]

So, the contextual meaning of a word largely depends on the nature of the
semantic context, on the semantics of the words associated with it. The
occasional meaning of a word that unexpectedly arises in the context is not
arbitrary - it is potentially embedded in the semantic structure of the given
word. The contextual use of the word in poetry or artistic prose often reveals
the deep insight of the author into its semantic structure. After all, the word is
characterized by both paradigmatic and semantic connections, and the lexical
potential of the word can be revealed in both cases. But the identification of
these potential meanings is closely related to the uniqueness of the lexical-
semantic aspect of each language, which also results in the difficulties of
conveying the contextual meaning of words in translation: what is possible in
one language is impossible in another due to differences in their semantic
structure and usage. [15] Thus, interlingual communication depends on
understanding the linguistic and communicative competence of the translator,
on his ability to correctly choose one or another version of the translation, while
resorting to various lexical transformations.
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1.3. Stylistic analysis of a passage from the film text of the film
“Suffragette”.

The text under analysis belongs to the mentafact text type. The reason is that
this work affects the real world indirectly, through the artistic images and the
hidden knowledge that the reader must derive from them. This film tells the story
of an ordinary London lady whose youth fell at the height of the women's suffrage
movement. It is about how a woman gradually became aware of her
independence, the injustice of her treatment, the injustice of the lack of rights to
her own property, money, and even to her own child. The work vividly conveys
the realities of life in those years, without exaggeration or embellishment, and the
entire plot is based on the real history of the development of the suffragist
movement. With the help of speech images, the authors of the film were able to
surprisingly accurately convey the realities of extremely complex women's
everyday life in that period of time, which were one of the first stages for society
to begin step by step to approach the modern level of understanding of basic
human rights. The conversational manner of a specific category of society in a
certain period of time is very aptly conveyed, with a reflection of all its problems.
Throughout the film, the lexicon of the characters becomes more and more
saturated with specific terms, the visibility of women in the text becomes more
and more.

The text being analyzed is taken from the film text of the film
«Suffragettety. «Suffragettey» — directed by Sarah Gawron and written by Abby
Morgan, is a 2015 British historical drama about women's suffrage in the United
Kingdom.

The communicative aim of the textual information is — describe the events
of the first women's protests, the difficulties, dangers and tensions experienced
by women, to show the audience the burdens of women's life in times when men
did not recognize basic human rights for women.

Structural level of the text is ensured by lexical and semantic cohesion.
Lexical cohesion is implemented by repetition links, which are:

- simple lexical repetition: leader — leaders, message — messages,

- simple paraphrase: leading — tactics;

- complex paraphrase: suffragette — fight;

- co-reference: the Chancellor of the Exchequer, Mr Lloyd George;

- substitution: Emmeline Pankhurst, the Leader.

Grammatical cohesion and syntactical structure is ensured by sequence of
dialogues. For example:

"We're not asking, we're demanding." - This sentence uses parallelism, a
type of grammatical cohesion, to emphasize the suffragettes' strong
stance and determination.
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- "I'm not going back there, not now, not ever." - This sentence uses
repetition of the negative "not" to strengthen the speaker's resolve and
convey a sense of finality.

- "Is that the sort of British justice you believe in?" - This sentence uses a
rhetorical question, a type of grammatical cohesion, to challenge the
listener and invite them to consider their beliefs about justice.

- "You have no idea what it's like, being dismissed and ignored by everyone
around you." - This sentence uses anaphora, a type of grammatical
cohesion, to repeat the phrase "being dismissed and ignored" for
emphasis and to convey the speaker's frustration.

- "When they lock us up, they can't lock away our spirits." - This sentence
uses antithesis, a type of grammatical cohesion, to contrast the physical
imprisonment of the suffragettes with their enduring spirit and courage.

Semantic level establishes the macroproposition of the text: I (Maud Watts)
inform you (the viewer) about the everyday course of the struggle, fight, it’s
development, the formation and approval of an ideological position, the realities
of life and the resilience of women with the help of slangisms: We don 't want to
be lawbreakers, we want to be lawmakers. —Mu He X0OueMO NOPYLIYyBaTH 3aKOHH,
MM XOY€MO 1X CTBOPIOBATH.

Considering stylistic characteristics of the text, there is a variety of
tropes: metaphors (We are soldiers in petticoats, we are living in a prison, and
every day we go to war), similes (they treat us like dogs begging at their feet, it’s
like trying to make bricks without straw), idioms (we can’t sit on our hands any
longer, it’s time to get our ducks in a row, we’ve got to play by their rules).

Since the film is produced very idealistically, the speech of the main
characters of the work rarely allows for specific vocabulary, which, although it
narrows the field for analysis, still gives something to cling to. The
conversational manner of the characters is achieved by various methods, a
significant contribution is made by the use of inspired expressions, slangisms,
and sometimes even vulgarisms: to line the streets, to speak up, to hunger strike,
to get the vote, to sham, to sacrifice, to oppress, to militancy, to represent, to
empower, to disobey, to liberate. These concepts that exist in the real world were
contextually implemented by the author as part of feminist theory. To conclude
this chapter, we have analyzed the linguistic and translation aspects of lexico-
semantic field “feminism”. In addition, we have considered all the necessary
features of artistic discourse texts that will be useful for our subsequent analysis.

MAUD’S BEDROOM. MAUD'’S HOUSE. BETHNAL GREEN. 1913. DAWN.
MAUD staring over at SONNY, as if she has been awake some time. SONNY
stirsMAUD: If we’d had a girl, what would we have called her? SONNY:
Margaret, after my mother. MAUD: What kind of life would she have had?
Page 56/121 SONNY wearily sits up, leaning forward, his back to MAUD.
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SONNY: Same as yours. On MAUD, she nods, looking into the distance, a
decision quietly made. MAUD: I'm working late tonight. INT. OFFICE.
POLICE STATION. BETHNAL GREEN. 1913. DAY. STEED with WALSOP,
BURRILL and OTHER OFFICERS staring up at the a dense network of
surveillance photographs, press cuttings, notated phone conversations covering
a board on the wall. A surveillance photograph of EDITH pinned at its heart,
from which strings radiate to photographs of HUGH, VIOLET, MAUD, MISS
WITHERS and OTHERS all caught in a spider’s web of string and
notesWALSOP: Intelligence confirms a growing intention to retaliate. STEED:
They 're putting their strategy in place. Our contact in Lewisham tells us Mrs
Pankhurst is to give an address. BURRILL: When? STEED: Any day now. We
don’t know where yet... STEED’s pensive look caught on a photograph of
MAUD'’s face. Page 57/121 STEED (CONT D) But I'm sure our East London
ladies will lead us there. EXT. STREET. NEAR SQUARE. NIGHT. CLOSE on
MAUD, hurrying down a darkened street. MAUD(O.S.) (hushed) Emily. Maud
turns to see EMILY standing in the shadow of a doorway. EMILY: Maud. It’s
good to see you again. MAUD: Have you heard her speak before? EMILY:
Many times. She is without fear. They share a smile, Maud buoyed by her
excitement. VIOLET rushes up behind them. VIOLET: Emily, Edith’s waiting
for us. (to MAUD) You made it then? They round the corner where EDITH is
waiting. VIOLET (CONT D) Edith! EDITH: You 're here. We must hurry. It’l]
be the first time she’s appeared for months. They’ll be on alert to arrest her. A
sense of growing excitement as they head up the street. Page 58/121 EXT. SIDE
STREET. LONDON. 1913. NIGHT. A WOMAN offers MRS PANKHURST a
hand into a waiting car. WOMAN: There you are Mrs Pankhurst. MRS
PANKHURST: Thank you. EXT. CAMDEN SQUARE. LONDON. 1913. NIGHT.
A leafy moonlit squareThe MURMUR of EXCITEMENT - the entire street and
garden packed with SUFFRAGETTESOn MAUD, VIOLET and EDITH, dots
amongst the crowd, all looking up at a BALCONY, waiting in excited
anticipation. MAUD looking around, now wearing her suffrage medal.
SUDDENLY a cheer goes up, as a WOMAN in hat and veil comes to the
balcony, pulling back her veil to reveal she is MRS PANKHURSTWHOOPS and
APPLAUSE. Delighted whispers all around ‘It’s Mrs Pankhurst’. The CHEERS
BUILDING. MRS PANKHURST opens her arms, calming them. MAUD smiles,
beaming at VIOLET. MRS PANKHURST: My friends. In spite of His Majesty’s
Government I am here tonight. MORE CHEERS - on MAUD, hanging on every
word. MRS PANKHURST (CONT’D) I know the sacrifices you have made to be
here. Many of you, I know, are estranged from the lives you once had. Yet I feel
your spirit tonight. MAUD catching on thisPage 59/121 MRS PANKHURST'’s
eyes travel over the sea of WOMEN'’s faces, all looking up at her, hanging on
her every word. WOMEN of all social classes gathered together. MRS
PANKHURST smiles, pushing on. MRS PANKHURST (CONT’D) For fifty
years we have laboured peacefully to secure the vote for women. We have been
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ridiculed, battered and ignored. Now we have realized that deeds and sacrifice
must be the order of the day. MORE CHEERSEXT. SIDE STREET. NR
CAMDEN SQUARE. LONDON. 1913. NIGHT. Police officers pile into a car.
EXT. CAMDEN SQUARE. LONDON. 1913. NIGHT. MAUD stares up MRS
PANKHURST, captivated. MRS PANKHURST: We are fighting for a time when
every little girl born into the world will have an equal chance with her brothers.
Never underestimate the power we women have to define our own destinies. We
do not want to be law breakers, we want to be law makers. CHEERS:
SUDDENLY THE DISTANT BEAM of CAR HEADLAMPS flick up, grazing the
WOMEN:'s faces, bringing urgency to MRS PANKHURST's speech. MRS
PANKHURST (CONT’D) Be militant. Each of you in your own way. Those of
you who can break windows, break them. Those of you who can further attack
the sacred Page 60/121 idol of property, do so. We have been left with no
alternative but to defy this government. The CROWD ERUPTS WHISTLING,
CHEERING, FOOT STOMPING, SINGINGA POLICE WHISTLE blows.
POLICE VEHICLES push into the crowd. MRS PANKHURST (CONT’D) If we
must go to prison to obtain the vote, let it be the windows of government not the
bodies of women that shall be broken. VIOLET turns to MAUD. VIOLET:
Round the back Maud. Round the back. MRS PANKHURST: I incite this
meeting, and all the women in Britain, to rebellion! On MAUD, EMILY, EDITH
and VIOLET as they weave their way through the crowd. MRS PANKHURST
(CONT’D) I would rather be a rebel than a slave! The CHEERS and FOOT
STOMPING RISING NOW. POLICE WHISTLES as the MEN are revealed as
MORE AND MORE POLICE OFFICERS. STEED is amongst them, waving on
the vehicles. ON MRS PANKHURST shrouded in her veil and hat now, being
led down the steps and through the crowd, surrounded by her FEMALE
BODYGUARD. ELEGANT WOMEN: (shouting) Don’t let Mrs Pankhurst be
arrested! Page 61/121 POLICE OFFICERS push and shove, but the WOMEN
form a barricadeThe POLICE OFFICERS momentarily thwarted. Despite the
WOMEN:'s best attempts, the POLICE OFFICERS push throughThe SWIPE and
SLAM of BATONS beating the shrouded MRS PANKHURST to the ground. The
SURGE of SUFFRAGETTES all around, shouting and protesting. THE
POLICE OFFICERS ripping off MRS PANKHURST’s HAT and VEIL. The
POLICE OFFICERS’ faces suddenly fallA smiling if bruised ELEGANT
WOMAN/FEMALE BODYGUARD DRESSED AS A DECOY MRS
PANKHURST, her veil and hat now on the ground, looking up at the bemused
POLICE OFFICERS. WOMEN OOV: No Surrender. MALE BYSTANDER: It’s
not her! EXT. SIDE STREET. NR CAMDEN SQUARE. LONDON. 1913.
NIGHT. MAUD, VIOLET, EDITH and EMILY hurry down a side street. They
intercept the REAL MRS PANKURST in the same hat being escorted towards a
waiting CAR. MAUD, VIOLET, EDITH, EMILY and a CLUSTER OF WOMEN
moving in, in choreographed unison, pinned close around MRS PANKHURST,
acting as barricade, leading her towards the car. MRS PANKHURST: Edith.
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MRS PANKHURST smiles in passing at VIOLET and EDITH. EDITH: Mrs P.
Page 62/121 MRS PANKHURST: Dear Emily. EMILY: This is Mrs Watts, Mrs
Pankhurst. MRS PANKHURST smiles, on seeing EMILY, patting her
handMAUD: Maud. MRS PANKHURST: Thank you, Maud. She climbs into the
car, then leans out. MRS PANKHURST (CONT’D) (to MAUD) Never
surrender. Never give up the fight! MAUD smiles. As the car pulls away, women
run past, following closely by the police. One POLICEMAN grabs MAUD. EXT.
SIDE STREET. NR CAMDEN SQUARE. LONDON. 1913. NIGHT. On STEED,
shoving MAUD towards a passing POLICE OFFICER. STEED: Don’t bother
arresting them. On STEED holding MAUD ’s defiant look. STEED (CONT D)
Let their husbands deal with them. Drop them at their front doors. INT.
POLICE VAN. LONDON. 1913. NIGHT. MAUD and a POLICE OFFICER sit
in silence, facing one another. A second POLICE OFFICER also seated with
EDITH, EMILY and OTHER WOMEN further down the van.
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CHAPTER 2
WAYS OF VERBALIZATION OF THE LEXICAL-SEMANTIC FIELD
IN TRANSLATION SCIENCES AND TRANSLATION ANALYSIS

2.1. Lexical transformations in the translation of lexical-semantic field
“feminism”

1. “Suffrage” (ukr. “Cydpaxucrka”, for French “suffrage” — right to vote):
This word refers to the right to vote in political elections, which was a
key issue for the suffragette movement depicted in the film.

MAUD: “You a suffragette, Mrs Ellyn?”
EDITH: “Yes. But I consider myself more of a soldier, Mrs Watts.”

MO/: «Bu cy¢ppascucmrall], micic Enen? »
EJIIT: «Tax. Ane, s 6invuie 8sadicaio cebe conoamom, micic Bommey.

[1] In this sentence, we can see an example of loan translation for a word of
foreign origin. Morphological calque.

The lexical-semantic field of FEMINISM is verbalized as the name of a specific
active group of heroes of the film — "suffragette".

2. “Suffragist” (ukr. “Cydpaxuct”, for French “suffrage” — right to vote):
This word refers to a person who advocates for suffrage, or the right to
vote, which is a role taken on by the suffragettes in the film.

STEED: “Right. Let’s start with Mrs Edith Ellyn. Chief commandant. She’s
clever. Been arrested nine times, incarcerated four. She’s educated, without
scruples. Makes her particularly dangerous. It’s worth noting her husband, Mr
Hugh Ellyn, pharmacist. He’s been incarcerated twice for abetting his wife’s
activities. Fully paid up member of the Men’s League.”

CTIL/]: Hoope. [lounemo 3 nani Eoim Ennin. Jlioepkal2]. Bona po3ymua.
es'amob pazie 3aapewimosysanu, yomupu pasu cuoiia nio eapmoro. Bona
ocsiuena, b6e3 copom ’azmusocmi. Lle pooums ii ocobauso nebesneunoro. Bapmo
gio3nauumu ii wonosixka, micmepa 1’10 Ennina, oapmayeema. Bin 6ys 08iui

V8 SA3HeHUll 3a CHPUAHHS OISIbHOCMI C8O€T Opyxcunu. Ynen 4wonosivoi nieu Ha
noeHy cmasky. [ |»

[2] Here we can see an example of modulation to achieve translation adequacy.
Also, rearrangement of the sentence is applied [3].
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FEMINISM is a movement for rights, therefore, the lexical-semantic field is
verbalized in the film as "commandant" [of struggle].

3. Activism: This word represents the idea of taking action for a cause or
belief, which is seen in the protests and civil disobedience carried out by
the suffragettes in the film.

STEED: “He’s been incarcerated twice for abetting his wife’s activities.”
CTI/: «Bin 08iui 6y8 y8 a3HeHull 3a CHPUAHHSA OIANbHOCMI C8O€T Opyacunuy [4].
Here we can see the use of substitution of lexical units [4].

FEMINISM is one of the varieties of political and social activity, therefore, the
lexical-semantic field is verbalized as "activities".

4. Oppression: This word refers to the systemic mistreatment or injustice
inflicted on a specific group, such as women, which is a central theme of
"Suffragette."

LLOYD GEORGE: “And your pay?”
MAUD: “We get thirteen shillings a week, sir. For a man it’s nineteen and we
work a third more the hours.”

JIJION]T JDKOPIDK: «A éawa 3apniama? [5]»
MOJ]: Mu ompumyemo mpunaoyams wunineie Ha mudxcoets, cep. Honosixu —
0e8 s AIMHAoYams, a MU NPAYIOEMO HA MPEemuHy 200UuH OLivuLey.

This is an example of another use of modulation [5].

FEMINISM is about equal rights. So, the lexical-semantic field is verbalized as
Hpayﬂ.

5. Empowerment: This word represents the idea of giving individuals the
confidence and tools they need to assert their rights and achieve their
goals, which is a key goal of the suffragette movement in the film.

MAUD: “If we got the vote...”

SONNY': “What would you do with it Maud?”

MAUD: “Do the same you do with yours, Sonny. Exercise my rights.”
SONNY: “Exercise your rights? You a suffragette now, one of those Panks?”
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MOJ: «Akbu mu ompumanu npago 2010cy8amu...»

COHI: «Il]o 6 mu 3 nHum 3pobuna, Moo? »

MOJ]: 3pobuna 6 me came, wo mu poouwt 3i céoim, Conni. Peanizyeana 6 ceoe
npagoy.

COHHI: «Peanizysana ceoe npaso? Tu menep cygpaxcucmra, oOHa 3 mux
nawnkie? [17] »

Here we can see the use of transliteration [17] to correctly convey the
connotation of what was said.

FEMINISM is also about empowerment. Therefore, the lexical-semantic field is
verbalized as "rights".

6. Civil disobedience: This phrase refers to the peaceful violation of unjust
laws as a form of protest or resistance, which is a tactic employed by the
suffragettes in the film.

MAUD: “We break windows. We burn things. Because War is the only
language that men listen to.”

MOJ[: «Mu po3zbusaemo gixna. Mu nanumo peui. bo sitina — ye eouna mosa, Ky
po3ymitomo yonogiku.» [18]

In this example, you can see the use of modulation [18] for more accurate
transmission of the context.

FEMINISM is often realized through an act of civil disobedience. Therefore,
the lexical-semantic field is verbalized as "War".

7. Liberation: This word refers to the act of gaining freedom from
oppression or constraint, which is a central theme of the suffragette

movement in the film.

EDITH: “We thought you wouldn’t come today.”
VIOLET: “March on.”

EJIIT: «Mu oymanu, mu cb0200Hi He npuiioeu.
BIOJIET: «Bucmynatimoy. [23]

In this example, modulation [23] is used to clarify the meaning of the
expression in the context of the scene.
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Liberation of a certain social group is often achieved through protest marches.
Therefore, the lexical-semantic field of FEMINISM is verbalized as "March
on".

8. Gender roles: Socially constructed expectations of how a particular
gender should behave or fulfill their role, which is something that the
suffragettes reject in the film.

BENEDICT: “But you’re my wife. And you’ll act like a wife. I have humoured
you Alice, thus far but... this is an outrage.”

BEHEJIUKT: «Ane mu mos opyacuna. I nosooumumeuics sk opysxcuna. /loci s
oocmaensae nomypas mooi, Anico, ane... ye — o00ypaugoy.

The lexical-semantic field of FEMINISM is verbalized as gender roles, which is
noticeable because of how Benedict is outraged that his wife has gone beyond
the stereotypical framework of female behavior.

9. Women's suffrage movement: The organized effort by women to gain the
right to vote, which is the central focus of the film.

STEED: “Then there’s nothing left but to stop you.”

MAUD: “What are you gonna do? Lock us all up? We’re in every home, we’re
half the human race, you can’t stop us all.”

STEED: “You might lose your life before this 1s over.”

MAUD: “But we will win.”

CTI/: «To0i ne 3anuuiaemvcs HiY020, OKPIM K 3YNUHUMU 8AC. »

MO/ «ll]o eu 30upacmeco poobumu? 3amxnymu Hac ycix? Mu € 8 koxcHomy
00MI, MU NONOBUHA THOOCLKOI pacU, 8U He Modceme 3yNUHUMU HAC YCIX. »
CTI: «Bu mooceme empamumu dcumms pauiuie, HidC ye 3aKiHYUMmvCs. »
MO/I: «Ane mu nepemodicemo.»

Since FEMINISM is a full-fledged activism of a specific social group, the
lexical-semantic field is verbalized as the women's suffragette movement.

10. Women's rights: The entitlements and freedoms claimed for women,
which is what the suffragettes are fighting for in the film.

ALICE: “It 1s men who have all legal rights over our children. It is men who
control our economic existence. It is men who hold the deeds to our property.”
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AJIICA: «Came wonosiku maroms yci 3akouHi npasa na Hawiux oimet. Came
YOJI08IKU KOHMPOIIOIOMb Haule eKOHoMIuHe icHysaHnHs. Lle noou, saki
MpUMaoms OOKYMeHmu Ha Haule MAHO».

FEMINISM aims to fight for women's rights. So, the lexical-semantic field is
verbalized as women's rights.

11. Women's labor rights: The entitlements and protections claimed for
women in the workplace, which is a concept explored in the film.

ALICE: “- and the Prime Minister, Mr Asquith, has agreed to a hearing of
testimonies of working women up and down the country. We have an
opportunity to demonstrate that as women are equal to men in their labours, so
they should be equal to men in their right to vote.”

AJIICA: «- i npem ’ep-minicmp, micmep Ackeim, no2oouscs 3aciyxamu
C8I0UeHHS NPAaYIIYUX HCIHOK Y 8Citi Kpaini. Mu maemo nazooy
NPOOEMOHCMPYBAMU, WO 5K HCIHKU PIBHI 3 YON0BIKAMU Y C80ill npayi, max i
B0HU NOBUHHI OYMU PIBHI 3 YOJIOBIKAMU ) CBOEMY NPABL 2010CY. »

FEMINISM is also about fair assessment of work and equal working conditions
for all genders. So, the lexical-semantic field is verbalized as women's labor
rights.

12. Rights: The suffragettes in the film are fighting for basic human rights
and equality, including the right to vote, own property, and earn fair
wages.

EDITH: “We’re political prisoners. We have the right to wear our own clothes.”
PRISON GUARD: “Arms up.”

EJIT: «Mu nonimuuni 6 ’a3ui. Mu maemo npago nocumu 81acHuti 00s2.»
TIOPEMHUK: «Pyxu e2opy.»

FEMINISM is a struggle for rights. So, the lexical-semantic field is verbalized
as "We have the right".

13. Intersectional feminism: A form of feminism that acknowledges the
interconnected nature of oppression based on race, class, and other social

categories, which is a belief held by some suffragettes in the film.

MR CUMMINGS: “You’ve never laboured in your life.”
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ALICE: “This is your moment to come forward and speak up. I will choose one
person from this laundry to deliver their testimony at the House of Commons.
These will be heard by the Chancellor of the Exchequer, Mr Lloyd George.”

MICTEP KAMMIHI3: «Tu Hikoau 6 dxcummi He npayrosand.»

AJIICA: «L]e saw momenm, wob sutimu enepeo i suciogumucs. A subepy o0Hy
JIIOOUHY 3 Yi€i npanvhi, wob eoHa gucmynuia 3i ceoimu ceiouenuamu 6 llarami
epomad. [47] Ix 3acnyxae kanynep xasuaveiicmea [48] nan JInoiio Jocopoic. »

In this example, we can see the use of semantic tracing paper [47] [48].

In the time period shown in the film, FEMINISM is perceived by men as a
destructive attitude among poor women. Men don't expect feminist views from
a rich white woman. So, the lexical-semantic field is verbalized as intersectional
feminism.

2.2. Gramatical transformations in the translation of lexical-semantic
field “feminism”

1. Revolution: This word refers to a complete and sudden change in society
or politics, which is a goal that the suffragettes are fighting for in

"Suffragette."

EDITH: “It’s in every paper. They say thousands will line the streets.”

EJIIT: «llpo ye nuwyms [6] y kooxcuiti eazemi. Kaswcymo, [ 7] wo mucsui noodeti
BULIOYMb HA BYTUYLY.

In this example, addition[6] and omission [7] are used, which contributes to the
natural perception of the translation.

FEMINISM is often implemented through active public actions, therefore, the
lexical-semantic field of FEMINISM is verbalized as "line the streets".

2. Discrimination: This word refers to the prejudicial treatment of
individuals based on their membership in a particular group, which is a
form of oppression faced by women in the film.

ALICE: “Twelve pounds to release all the women. Please sign it. It’s my
money. My money.”
BENEDICT: “But you’re my wife. And you’ll act like a wife.”
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AJIICA: «/[sanaoysame ¢hynmis, wob 38inbnumu 6cix sHcinok. byow nacka,
nionuwu. [9] Le moi epowi. Moi epowi.”
BEHEJIUKT: «Ane mu mos opysicuna. I nogooumumeuics K Opy#ICUHay.

In this example, you can see omission[9], which made it possible to avoid
tautology.

FEMINISM is about preventing the oppression of women's rights. Therefore,
we can say that the lexical-semantic field is verbalized as "act like a wife".

3. Representation: This word refers to the ability of a group to be fairly and
accurately represented in society and politics, which is a key demand of
the suffragettes in the film.

MAUD: “Where are Mr Ellyn’s certificates?”

EDITH: “Oh he hasn’t any. He has me. His father passed the business to him.
But he never took to chemistry. I actually wanted to become a doctor. My father
didn’t approve. I’'m still good at diagnosis. I had hoped that one day it might
have read Ellyn and daughters. One must look to the next generation.”

MO/: «/le cepmugpixamu micmepa Ennina? »

EJIIT: «O, y uvoeo ix nemae. ¥ nvoeo € 1. bamvko nepedas tiomy 6iznec. Ane
8iH HIKOU He 3aumascs ximiero. [11] A 5 Oiticno xomina cmamu nikapem. Mitu
bamvko He cxeanrosas ye [12]. Ta ecedic 1 0obpe cmasnio diaznos. A
Ccno0igarocs,, Wo 00HO20 pa3y MOAHCHA OyOe npoyumamu « Ennin i 0ouxuy.
Tlompiono noobamu npo HacmynHe NOKOJIIHHAY.

This example shows two cases of amplification [11] [12].

FEMINISM is often about preventing male appropriation of women's
achievements. Therefore, the lexical-semantic field of FEMINISM is verbalized

as "he has me".

4. Activism: Actions taken to bring about social or political change, which
is something the suffragettes are heavily involved in within the film.

VIOLET: “Here you are Maud. You gotta took the part ain’t ya?”
BIOJIET: «Ocb 0e mu, Moo. [15] Maew 63amu yuacmo, 4u ne max? »

In this example, we can see omission[15].
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The lexical-semantic field of FEMINISM is verbalized as “took the part”,
because FEMINISM implies active participation in activism.

5. Social justice: This phrase refers to the fair and equal treatment of all
members of society, regardless of their identities or backgrounds, which
is a key goal of the suffragette movement in the film.

VIOLET: “I’ve been doing laundry work ever since I was thirteen. Maggie's
only twelve and she's in here already. It’s as tough for us women as it’s ever
been. We’ve got to do whatever we can. However we can.”

BIOJIET: «A npana 3 mpunaoysmu pokis. Meri nuwe 08anaoysams, a 60HA 8ice
mym. /[ Hac, HCIHOK, Ye 8axcKo 5K Hikoau. Mu noeunni spooumu ece
Mmoorcauge. Ak mu minbku modcemon.

In this expression we see an example of the use of compensation [21].
FEMINISM is a struggle for social justice, therefore, the lexical-semantic field

is verbalized as “We've got to do whatever we can. However we can".

6. Protests: This word refers to the organized and public demonstrations of
dissent or opposition, which is a primary means of activism used by the
suffragettes in the film.

VIOLET: (shouting to the floor) “VOTES FOR WOMEN!”

BIOJIET: (sukpuxye na ygecwv nosepx) « [ IPABO I'OJIOCY JIJIA KIHOK!»

FEMINISM is often realized through protests. Therefore, the lexical-semantic
field is verbalized as the exclamation “VOTES FOR WOMEN!".

7. Sexism: This word refers to discrimination based on a person's sex or
gender, which is a form of oppression experienced by women in the film

TAYLOR: “There’s a good girl. Come on.”
MAGGIE: “No! Get off.”

TAYLOR: “It’ll be alright. It’1l be alright.”
MAGGIE: “Get off.

TAYLOR: You know what I like.”

TEUJIOP: «Xopowa Oisuunxa. [asaii jce.»
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MAI'l: Hi! Biouenimocs!»

TEHJIOP: «Bce 6yoe 0obpe. Bce 6yde 0obpey
MATI'l: «He uinaume!»

TEHJIOP: «Tu 3naew 4020 5 X04y.»

Sexism is one of the things against which FEMINISM fights. Therefore, the
lexical-semantic field is verbalized as “No! Get off™".

8. [Equality: The state of being of equal worth or value as others, which is
what the suffragettes are fighting for in the film.

MAUD: “I’m worth no more, no less than you.”

MO/ «A eapma ne b6invuie 1 He MeHule 3a mebe.»

Equality 1s one of the main goals of FEMINISM. So, the lexical-semantic field
is verbalized as "I'm worth no more, no less than you".

9. Patriarchal society: A social system in which men hold primary power
and dominate over women, which is what the suffragettes are challenging
in the film.

STEED: “Don’t bother arresting them. Let their husbands deal with them. Drop
them at their front doors.”

CTILJ]: «He 3amopouyiimecs ix 3aapewmogysamu. Hexau numu 3aumymucs ixHi
yonosixu. Kuneme ix 6ina ogepeiiy. [34]

Here we can see the use of omission [34] to correctly convey the connotation of
what was said.

The policeman gave the right to execute a woman to her husband. The lexical-
semantic field of FEMINISM is verbalized as a patriarchal society.

10. Female representation: The importance of having women represented in
positions of power and influence, which is something the suffragettes
advocate for within the film.

POLITICIAN: “If we allow women to vote, it will mean the loss of social
structure. Women are well represented by their fathers, brothers, husbands.
Once the vote was given, it would be impossible to stop at this. Women would
then demand the right of becoming MPs, cabinet ministers, judges.”
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HOJIITUK: «AKkwo mu 003601UMO HCIHKAM 2010CY8AMU, Ye 03HaAYamume
empamy coyianvroi cmpykmypu. Kinku 0obpe npedcmaesneni ixuimu
bamvkamu, bpamamu, yonosikamu. Hemoorcnuso 6yno 6 3ynunumucs Ha
Haoauui npasa conocy. [35] Onicas, scinku sumazanu 6 npasa cmamu
oenymamamul, YieHamu Kabinemy MiHiCmpis, cy0o0samuy.

In this example, amplification [35] is used to clarify the meaning of the
expression.

The lexical-semantic field FEMINISM is verbalized as female representation.
This 1s understandable because men are outraged by women's struggle for the
opportunity to occupy the same positions as men.

11. Political participation: Involvement in the political process, which is
what the suffragettes aim to increase in the film.

MRS PANKHURST: “We are fighting for a time when every little girl born
into the world will have an equal chance with her brothers. Never underestimate
the power we women have to define our own destinies. We do not want to be
law breakers, we want to be law makers.”

MICIC [IAHXEPCT: «Mu 6opemocs 3a uac, Ko KOXCHA MAJleHbKa 0I8YUHKA,
HApoOJicena Ha ceim, mamume pieHi warncu 3i ceoimu obpamamu. Hixonu ne
HedooyiHoume aKy cuiy mu, Jxcinku, [41] maemo abu susnauamu 81acui 0oui.
Mu ne xouemo 6ymu mumu Xmo nOpyuLy€ 3aKOH, MU Xo4emo Oymu mumu, Xmo
1020 CMBOPIOE. »

In this expression, we see the movement of lexical units [41].

In order for FEMINISM to achieve its goal, political participation is necessary.
So, the lexical-semantic field is verbalized as "We do not want to be law
breakers, we want to be law makers".

12.Suffragette violence: The use of violent tactics by suffragettes in their
activism, which is something that the film explores.

EDITH: “No no no there can be no doubting, Hugh.”

HUGH: “The movement is divided now. Even Sylvia Pankhurst is opposed to
her mother and her sister’s militant strategy.”

EDITH: “The only way is forward.”

HUGH: “And what if you blow yourself up with one of those damned things?
What happens to your damned cause then?”
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EJIIT: «Hi-ni-ui, 1’10, He MOdCHa cyMHI8amucs. »

X'IO: «Pyx 3apas po3oinenuii. Hasimo Cinveisn [lankxepcm sucmynae npomu
B0UOBHUYOI cmpamezii c8O€i Mmamepi ma cecmpu.»

EJIT: « €ounuti winsax — enepeo.»

X'IO: «A wo, saxwo mu nidipeeuics [49] na oowniu 3 yux kiamux wmyx? Lo
Mool CMaHemsvCsl 3 MBOEID KAAMOI0 CHPABOI0?»

In this example, omission [49] is used, which allows you to convey the meaning
of the expression more accurately.

FEMINISM was brutally suppressed at the beginning of its active development,
so the suffragettes were forced to act radically. So, the lexical-semantic field is
verbalized as suffragette violence.

2.3. Lexical and gramatical transformations in the translation of lexical-
semantic field “feminism”

1. Inequality: This word refers to the imbalanced treatment of different
groups based on factors such as gender, race, or class, which is a driving
force behind the suffragette movement in the film.

MAUD: “George belongs with me.”
SONNY: “The law says he’s mine, Maud.”

MO/ «oucopooic nanesxicums meuiy.
COHI: «3a 3axonom 6in miit, Mooy. [8]

This example demonstrates a variant of sentence restructuring [8].

FEMINISM directly refers to the legal basis, therefore, the lexical-semantic
field is verbalized as "law".

2. Militancy: This word refers to an aggressive or combative approach to
achieving one's goals, which is a tactic employed by some suffragettes in
the film.

MAUD: [militancy pushed back his right hand]
VIOLET: “Next time get his left hand and all.”

MOJ]: [sotiosnuyo giokuoae tioco npasy pyky]
BIOJIET: «Hacmynnozo pa3y xaii 6yoe i tioeo nia pyka, i yce inue.» [10]
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The rearrangement [10] of the sentence is used here.

FEMINISM is often realized through fighting back. So, the lexical-semantic
field is verbalized as "pushed back".

3. Solidarity: This word represents the idea of standing together in support
of a shared cause and 1s exemplified in the community and sisterhood
among the suffragettes in the film.

MAUD: “This is Maggie, Violet’s daughter. She can launder and sew. She does
the best collar starching. And she can clean. You two can help each other now.”

MO/: lle Meri, 0ouxa Baiionem. Bona émie npamu i wiumu. Bouna naiikpawe
kpaxmanums komip. I eona emice [13] npubupamu. 3apas, eu mosiceme
00nomo2mu 00HA OOHIU. »

In this example, you can see the use of compensation[13].

FEMINISM is also about solidarity. So, the lexical-semantic field is verbalized
as "help each other".

4. Activist: This word refers to a person who advocates for a particular
cause or belief and takes action to support it, which is a role taken on by
the suffragettes in the film.

ALICE: “This 1s your moment to come forward and speak up.”
AJIICA: «l]e msiii momenm, wob sutimu enepeo i guciosumucs.» [14]

Compensation [14] is also applied here to clarify the meaning.

FEMINISM is an activist movement, so the lexical-semantic field of
FEMINISM is verbalized as “speak up”.

5. Resistance: This word refers to the act of opposing or refusing to comply
with something, which is shown through the suffragettes' resistance to
oppressive laws and practices in the film.

VIOLET: “She’s on hunger strike now.”
BIOJIET: «Bona 3apa3z 2onodyey. [16]

This example demonstrates the application of compensation[16].
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FEMINISM implies resistance, so the lexical-semantic field is verbalized as
"strike".

6. Leadership: This word refers to the ability to guide and inspire others
towards a shared goal, which is a trait demonstrated by some of the
suffragettes in the film.

EDITH: “Maybe but as Mrs Pankhurst says, it’s deeds, not words, that will get
us the vote.”

EJIIT: «Mootcnueo, ane, sax kaoice micic llankxepcm, npago conocy
3000y8a€muvCs BUUHKAMU, a He crosamuy. [19]

In this part, we see an example of the transformation of an idiom in translation
[19].

FEMINISM is a social movement, activism. So, the lexical-semantic field is
verbalized as "it's deeds, not words, that will get us the vote".

7. Political activism: This phrase refers to the intentional work done to
influence or change policies and laws through direct action, which is a
tactic used by the suffragettes in the film.

JOURNALIST: “No votes for women then, Sir?”
LLOYD GEORGE: “No, no votes.”

EDITH: “Sham. Sham!”

MAUD: “Liar..Liar..Liar..”

KYPHAJIICT: «Hisxkoeo npasa 2onocy ons sx#cinok, cep? » [20]
JITIOM] JDKOPIDK: Hi, nisikux 2010Cy6anb.

EJIT: « Owyx! Obman!»

MO/]: «bpexyn..bpexyn..bpexyn..»

Compensation [20] is also applied here, which helps to better convey the
meaning of the phrase.

FEMINISM is a political activism that constantly faces opposition from the

current government. Including unfair. Therefore, the lexical-semantic field is
verbalized as "sham".
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8. Women's liberation: This phrase refers to the idea that women should be
free from oppression and able to live autonomous lives, which is a central
premise of the suffragette movement in the film.

SONNY: “You’re a mother, Maud. You’re a wife. My wife. That’s what you’re
meant to be.”
MAUD: “I’m not just that any more.”

COHI: «Tu mama, Moo. Tu opyscuna. Mos opyscuna. Lle me, kum mu macu
oymuy.
MO/ « — binvwe Hiswe ye.» [22]

In this example, the restructuring [22] of the expression is used to achieve the
correct perception of the translation.

FEMINISM is about women's liberation. Therefore, the lexical-semantic field 1s
verbalized as "I'm not just that".

9. Feminism: A social, economic, and political movement advocating for
the rights of women, which is the central premise of the film.

MAUD: “If we’d had a girl, what would we have called her?”
SONNY': “Margaret, after my mother.”
MAUD: “What kind of life would she have had?”

MOJ: «Alkbu y nac 6yna oouxa, [24] sik 6u mu ii Hazeanu? »
COHI: «Mapeapem, na wecmos mMo€i mamepiy.
MOJ: «Ake sxcumms y nei 6yno 62 »

Here we can see the application of compensation [24].

Improving the living conditions of women is the main goal of FEMINISM. So,
the lexical-semantic field is verbalized as "What kind of life would she have
had".

10. Resistance: The act of opposing or pushing back against something that
is perceived to be unjust or oppressive, which is what the suffragettes are
doing in the film.

EDITH: “Good, then we can begin. Violet, tapers please. Now. I have marked
the map. The Pillar boxes are red. The telegraph wires are green. We shall cut
into the heart of communications.”
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EJIIT: Jlobpe, moodi mu moxcemo nowamu. Bavionem, many, 6y0s nacka. [25]
3apas. A noznauuna na mani. Illowmosi ckpunvku uepsoni. Teneepagri opomu
— 3eneni. Mu episcemocs 68 cepye KOMYHIKAYIuy.

In this expression, we can see a really vivid example of explication [25],
without which it would be impossible to convey the meaning of the expression.

Resistance is one of the main things about FEMINISM. Therefore, the lexical-
semantic field 1s verbalized as "cut into the heart of communications".

11. Empowerment: The process of becoming stronger and more confident,
especially in controlling one's own life or claiming one's rights, which is a
goal of the suffragettes in the film.

EMILY: “It has been an inspiration to a great many of us.”
MAUD: “Thank you.”

EMILY: “So. Tomorrow then?”

MAUD: “Tomorrow.”

EMIII: «l]e naouxano 6azamvox i3 Hac.» [26]
MOA: «Hdakyro.»

EMIIIL: «Tooc... Tooi 3aempa? »

MO/I: «3aempanr.

Here we have an example of sentence restructuring [26], which helped to
achieve a natural sounding expression in the target language.

FEMINISM is a motivated fight for women’s empowerment. Therefore, the
lexical-semantic field is verbalized as "inspiration".

12. Activist groups: Organized groups of people working towards a common
goal, which is what the suffragettes form in the film.

EDITH: “We shall cut into the heart of communications. But remember, it 1s
vital that no life is harmed during our activities. We start early, before dawn.
That way the streets should be deserted. Everyone take a list of locations.”

EJIIT: «Mu epidsicemocs 6 cepye komyHikayiu. Ane nam’smaime, wjo HCUmmeso
8AICTIUBO, WOD HIXMO He NOCMPaXcoas nio yac Hawioi oisibHocmi. Ilouunaemo
Ppato, we 00 ceimauky, woo eyauyi oyau oeznoonumu. [27] Kooswcna xatii gizome

CNUCOK MICUYb. »

This example demonstrates the use of total reorganization [27].
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Here, the lexical-semantic field of FEMINISM is verbalized as "activist group",
since FEMINISM is often an act of group activity.

13. Political change: The process of making changes to the way a country or
organization is managed, which is what the suffragettes are trying to
achieve in the film.

LLOYD GEORGE: “The Prime Minister duly reviewed all the women’s
testimonies. After careful debate with a number of MP’s very sympathetic to the
women’s cause, it was carried that there was not the evidence to support any
change to the Suffrage Bill.”

JITIOM] JDKOPIDK: «IIpem’ep-minicmp HanejCcHUM YUHOM nepeziiaHys yci
ceiduenns scinok [28]. Ilicns pemenbroi Ouckycii 3 KilbKoma uieHamu
napaamenmy, siKi Oyice CUMNAmu3yomy JHCIHOUIU cnpasi, 6Y10 GUsBILEHO, U0
HeMae 00Ka3ié Ha niOMpuUMKy 0y0b-aKux 3MiH 00 3aKOHONPOEKmy npo eubopue
npasoy.

Substitution [28] is used in the translation, as this grammatical replacement is
necessary to achieve the adequacy of the translation.

FEMINISM is a movement seeking changes in legislation. Therefore, the
lexical-semantic field is verbalized as political changes.

14. Advocacy: Public support for or recommendation of a particular cause,
action, or policy, which is what the suffragettes are doing in the film.

MRS COLEMAN: “No one cares, love.”
VIOLET: “Some of us do, Mrs Coleman, so shut your bleedin' cake hole.”

MICIC KOVJIMAH: «Jlioba, ycim b6atidyace.». [29]
BAHOUJIET: «/lexomy ne 6aiidyaice, micic Koyaman, moic cmynimo c6010 KIanmy
xnibopizky.» [30]

In this example, the expression was restructured [29], and compensation [30]
was applied to reproduce specific vocabulary.

FEMINISM is about defending a specific position. So, the lexical-semantic field
is verbalized as advocacy.
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15. Civil rights: The rights of individuals to receive equal treatment under
the law, regardless of their race, gender, or religion, which is what the
suffragettes are advocating in the film.

STEED: “Treatment of them grows increasingly barbaric, Sir.”

BENEDICT: “What is the alternative? They will not hold us to ransom with
their threats.”

STEED: “My fear is they won’t break, Sir. If one of them dies then we’ll have
blood on our hands and they’ll have their martyr.”

CTI]]: «Ilo600ocenns 3 HuMu cmae éce OLIbU BAPBAPCLKUM, CEPX.
BEHEJ[UKT: «Aka aremepuamusa? Mu ne kynumocs na ix nocposu.» [31]
CTILJ]: «borocs, 6onu e 3namaiomscsl, cep. AKujo Xmocow i3 HUX nompe, y Hac
0y0ymb 3aKpusasieHi pyKu, a 60HU MaAmMuMymsb C8010 MYUEHUYIO».

This example shows us restructuring [31] of the sentence.

FEMINISM is a struggle that has a history. So, the lexical-semantic field is
verbalized as "martyr".

16. Gender equality: The idea that all genders should be treated equally in
society, which is a core belief of the suffragette movement in the film.

DOCTOR: “Five days. Will you eat now?”

DOCTOR: “Hold her still.”

MAUD: (writhes, moaning as the DOCTOR shoves the end of the rubber tubing
up her nostril. She gags, whimpering in pain.)

JIIKAP: «ll'amw onie. Tu 6yoew icmu napewimi? »

JIOKTOP: « Tpumaume ii nenopywiro.» [32]

MOJ]: (kopuumscs, cmoene, koau JJOKTOP npocysac il Kineyb 2ymo8oi
mpyoxu 6 Hizopro. Bona xnonae, ckuenums 8io 60.110.)

In this example, compensation [32] is applied, which helps to more accurately
convey the meaning of what was said.

FEMINISM fights for equal treatment of all genders. Therefore, the lexical-
semantic field is verbalized as gender [in]equality.

17. Women's education: Education specifically targeted at women, which is
something that the suffragettes advocate for within the film.
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EDITH: “We all get separated from those we love, Maud. My mother... When |
was a child I barely saw her. She worked day and night, fighting for me to be
educated as my brother was, but that didn’t come without a sacrifice.”

EJIIT: «Mu eci poznyuaemocs 3 mumu, ko2o 1ooumo, Moo. Mosa mama... ¥
oumuncmai 5 ii n1edge oauuna. [33] Bona npayrosana 0ens i Hiy, OOPIOYUCH 3a
me, Woob s ompuMana oceimy K Mitl opam, aje ye He NPUtuLIo be3 Heepmey.

This example demonstrates the use of compensation [33] to make the
expression sound natural in the target language.

FEMINISM also aims to ensure the right to education for women. Therefore,
the lexical-semantic field is verbalized as women's education.

18. Gender discrimination: The unfair treatment of an individual based on
their gender or sex, which is something that the suffragettes are fighting
against in the film.

LLOYD GEORGE: “And you worked for Mr Taylor?”

MAUD: “Part time from when I was seven, full time from when I was twelve.
Don’t need much schooling to launder shirts. [ was good at collars, steaming the
fine lacing. Got the hands for it. I was made head washer at seventeen.

Forewoman at twenty. Twenty four now so.”
LLOYD GEORGE: “You’re young to have such a position.”

JIJION]T JDKOPIDK: «Toorc, 6u npayiosanu na micmepa Teiinopa?»

MO/I: «Henosrnuti pobouuti 0ersb 3 cemu poKie, nosHull pobouUll OeHb 3
osanaoysmu poxis. L1Job6 npamu copouxu, He nNompioHO 8eIUKUX 3HAHb.
000pe eMiNa cnpasiamucy i3 Komipamu, ionapro8amu MoHKY WHYPIGKY.
Hicmanucs 60ani pyxu. [36] Mene 3pobunu 201061010 NPaykorw 6 CiMHAOYsIMb.

bpueaoupkoio 6 0saoyams.[37] 3apaz meni 0sadysamo yvomupu.
JIJIOH] JDKOPIDK: «Bu envmu Moaoda 015t maxoi nocaou.»

In this example, we see the application of compensation [36] and identification
of gender markers and select appropriate options of their rendering in
translation [37].

FEMINISM fights against gender discrimination. So, the lexical-semantic field
is verbalized as "You're young to have such a position".

19.Intersectionality: The interconnected nature of social categories such as
race, class, and gender, which is something the suffragettes consider in
the film.
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MAUD: “You told me no one listens to girls like me. Well I can’t have that
anymore. All my life I’ve been respectful. Done what men told me. I know
better now.”

MO]]: «Bu kazanu meni, wjo HIXmo He cyxac maxux oigyam, 5K 5. Hy, s 6invue
He modicy yvoeo mepnimu. [38] Vce ceoe scumms s 6yna esiunuea. Poouna me,
wo meni ckazanu yonosixu. Tenep s pozymiro 6invuie.» [39]

Here we can see the application of compensation [38] twice [39].

FEMINISM aims for equal rights for women of all social classes, and the
patriarchal society in the film is only willing to listen to rich white women. So
the lexical-semantic field is verbalized as intersectionality.

20. Feminist theory: The study of the philosophical and social theory aimed
at understanding and advocating for gender equality, a concept
highlighted in the film.

MAUD: “Mrs Pankhurst once said that if it’s right for men to fight for their
freedom, then it’s right for women to fight for theirs.”

MO/ «Micic Ilanxxepcm sikoco ckazana, wo pas o0jis 40J0GIKI8 NPABUTbHO

bopomucs 3a ceor c60000y, Mo i 0151 HCIHOK NPABUILHO DOPOMUCS 34 CEOI0. »
[40]

In this example, we can see the use of substitution [40], which made it possible
to achieve a more natural formulation of the expression in the translation
language.

Maud, as a new member of the women's rights movement, listens to the wiser
leader of the movement. So, the lexical-semantic field of FEMINISM 1s
verbalized as feminist theory.

21. Women's health: The physical and mental well-being of women, which
is something the suffragettes are advocating for within the film.

LLOYD GEORGE: “And does your mother still work at the laundry?”
MAUD: “She died when I was four. Vat tipped, scalded her.”

JIJION]T JDKOPIDK: «A éawa mamu? Bona éce we npayioe 8 npanvni?» [42]

MO]: «Bona nomepna, koau meni 6yno yomupu poxu. Yau Haxunuscs, it
ownapuo. »
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In this example, the restructuring of the expression [42] is used.

In the film, attention to the health of women and men is distributed sharply
disproportionately. So, the lexical-semantic field of FEMINISM is verbalized as
women's health.

FEMINISM within the timeline depicted in the film is perceived as a destructive
movement that meets with opposition - anti-feminism. So, the lexical-semantic
field is verbalized as "one of those Panks".

22.Anti-feminism: Opposition to feminism or the belief that feminism is no
longer necessary, which is a stance held by some characters in the film.

SONNY: “Exercise your rights? You a suffragette now, one of those Panks?”
MAUD: “No.”

SONNY:: “Mrs Miller is. You know how they like to talk. You spend your time
with her, that’s what they’ll call you.”

COHHI: «Peanizysana ceoi npasa? Tu menep cyppasxcucmka, 0OHa 3 mux
nankie? » [43]

MO/: Hi.

COHI: Micic Minnep — mak. Tu 3nacw sk noou [44] mobasme 2osopumu. Tu
npo8oOULL 3 Helo 4acC, BOHU 8AC MAK HA3UBAMUMYMb. »

In this expression, we can see an example of the application of transliteration
[43] and substitution [44].
23. Suffrage movement tactics: The various strategies and methods used by

suffragettes to gain the right to vote, which is a central aspect of the film.

EDITH: “Orders from Mrs Pankhurst are we’re to follow. If they will not accept
us as political prisoners then we will strike until they do.”

EJIT: «Mu maemo suxkonysamu naxaszu micic Ilankxepcm. [45] Axwo éonu ne
BU3HAIOMb HAC NOJIMUYHUMU 8 SI3HAMU, MU OY0emMo cmpauKysamu, OOKU 60HU

Ubo2co He 3p06ﬂﬂmb. »

Here we can see an example of restructuring the expression [45] to achieve
translation adequacy.
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FEMINISM as a broad social activism has its leaders. So, the lexical-semantic
field is verbalized as suffrage movement tactics.

24. Sacrifice: The act of giving up something valuable or important, which is
something that the suffragettes must do in the film in order to continue
their activism.

EMILY: “Never surrender. Never give up the fight.”

EMIII: «Hixonu ne 30asatica. Hikonu ne npununsii 6opomoou.» [46]

This expression shows us an example of the use of compensation [46].
FEMINISM in the timeline shown in the film is met with either ignorance or
stiff resistance. This forces women to go to extreme measures. So, the lexical-

semantic field is verbalized as sacrifice.

25.Women's courage: The bravery and strength displayed by the suffragettes
in their fight for equality, which is a theme throughout the film.

VIOLET: “Strangle what’s respectable. You want me to respect the law, then
make the law respectable.”

BIOJIET: «/lo 6ica wo ssiunuso. Bu xoueme, wo0 s nosaxicana 3aKou, mooi xati
3akon nosadicae mene.» [S50]

In this example, we can see the application of compensation [50] for a more
appropriate sounding of the expression in the translated language.

FEMINISM needs a high level of women's courage to achieve its goal. So, the

lexical-semantic field is verbalized as "You want me to respect the law, then
make the law respectable".
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CONCLUSIONS

In conclusion, the research of lexical-semantic fields 1s essential for translators
to achieve accurate and effective translation. Understanding the nuances of
language, including associations and connotations within specific semantic
fields, can greatly impact the intended message and tone of a translation. By
conducting research on these fields, translators can ensure that they are using
appropriate terminology and accurately conveying meaning in their translations.
Also, the research of ways of translating feminitives plays an important role in
promoting gender equality and inclusivity in language. Feminitives are words
that specifically refer to women or girls, and their translation can have
significant implications on how women are perceived and represented in
society. This research is crucial for translators to produce high-quality
translations that accurately convey meaning and nuance. Understanding the
associations and connotations within specific semantic fields can greatly impact
the tone and effectiveness of a translation. By exploring different methods of
translating feminitives, such as the use of gender-neutral language or the
inclusion of feminine forms, translators can help ensure that language is more
reflective of diverse identities and experiences. Ultimately, the research and
implementation of effective translation strategies for field “feminism” can
contribute to a more inclusive and equitable society. The importance of this
research cannot be overstated, as it enables translators to communicate ideas
with sensitivity and accuracy, and ultimately, helps to bridge linguistic and
cultural divides. Therefore, the continued research and exploration of these
fields is of utmost importance for the development of language and effective
communication across cultures. Ultimately, this research contributes to greater
understanding, intercultural communication, and improved relationships
between communities. Through continued research of lexical-semantic fields,
translators can improve their skills and contribute to creating a more
interconnected and understanding world.
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1.

ANNEX

MAUD: “You a suffragette, Mrs Ellyn?”

Bu cydpaxuctka, micic Emnin?EDITH: “Yes. But

I consider myself more of a soldier, Mrs Watts.”

Tak. Ane s OuIbIIe BBakaro cede commaroMm, Micic Borre.

STEED: “Right. Let’s start with Mrs Edith Ellyn. Chief commandant.
She’s clever. Been arrested nine times, incarcerated four. She’s educated,
without scruples. Makes her particularly dangerous. It’s worth noting her
husband, Mr Hugh Ellyn, pharmacist. He’s been incarcerated twice for
abetting his wife’s activities. Fully paid up member of the Men’s
League.”

Ho6pe. ITounemo 3 nani Exit Exnin. ['onoBna komenmanTka. Bona
po3yMHa. [leB'sITh pa3iB 3aapelIToByBaHa, YOTUPHU pa3u CUJILIA ITi]T
BapToro. Bona ocBiuena, 6e3 copom’si3nmuBocTi. Lle poOuts ii 0co0auBO
HeOe3neuHor. BapTo Big3HauuTtH ii yonoika, mictepa I ’to Emnmina,
(dapmanenTta. Bin 1Bi4l OyB yB’sI3HEHUI 3a CIPUSHHS A1SUIBHOCTI CBOET
Ipy>KuHU. UJieH 40I0BIYO1 JIIT'M HA TIOBHY CTaBKY.

STEED: “He’s been incarcerated twice for abetting his wife’s activities.”
Bin n1Bi4i OyB yB’SI3HEHUH 3a CIPUSHHS ISUIBHOCTI CBOET IPY>KHHH.

LLOYD GEORGE: “And your pay?”

A CKIJIbKM TIaTSATh Bam?

MAUD: “We get thirteen shillings a week, sir. For a man it’s nineteen
and we work a third more the hours.”

Mu oTpuMyeMO TPUHAAISATH MIUJIIHTIB HA THXKJIEHB, cep. /[ 4ooBiKiB
1€ IeB’ ATHAAISTh, @ MU MPALIOEMO HA TPETUHY T'OJUH OUIbIIIE.

EDITH: “It’s in every paper. They say thousands will line the streets.”
Ile B koxHI1i ra3eri. KaxxyTp, N0 ByIUISX MPONAYTh TUCAY] JTIOACH.

MAUD: “George belongs with me.”
JIKOpIK HAJIC)KUTH MEHI.

SONNY: “The law says he’s mine, Maud.”
3aKkoH Kaxke 110 BIH M1, MoJ.

ALICE: “Twelve pounds to release all the women. Please sign it. It’s my
money. My money.”

JIBaHanusTh (GyHTIB, 100 3BUIBHUTHU BCiX XiHOK. [lignuinu, Oyab acka.
Ile moi rpomi. Moi rpotii.

BENEDICT: “But you’re my wife. And you’ll act like a wife.”
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10.

11.

12.

13.

14.

Ane i Mos APY’KHHA. I IMOBOAUTUMCIHICA SIK APYKHUHA.

VIOLET: “Next time get his left hand and all.”
Hactynnoro pa3y Oepu Horo JiBy pyKy 1 Bce.

MAUD: “Where are Mr Ellyn’s certificates?”

He ceptudikatu mictepa Ennina?

EDITH: “Oh he hasn’t any. He has me. His father passed the business to
him. But he never took to chemistry. I actually wanted to become a
doctor. My father didn’t approve. I’m still good at diagnosis. I had hoped
that one day it might have read Ellyn and daughters. One must look to the
next generation.”

O, y Hporo ix HeMa. ¥Y HbOrO € 1. baTbko nepenas ilomy Oi3Hec. Ajie BiH
HIKOJIM HE 3aliMaBCs XIMi€r0. A s HacHpaBi XOT1JIa CTaTH JiiKapkor. Ta
0aThKO HE CXBaJItOBaB. AJle s BCe Iie Jo0pe AlarHocTyro. S cnonaiBascs,
10 OJTHOTO pa3zy MoxHa 0yso 6 nmpountatu «Emmin 1 goukuy. [loTpiOHO
TUBUTHCS HAa HACTYITHE TIOKOJIIHHSI.

MAUD: “This is Maggie, Violet’s daughter. She can launder and sew.
She does the best collar starching. And she can clean.”

Ile Meri, nouka Baitonet. Bona Bmie patu 1 muTH. BoHa Halikpartie
KpaxMaJluTh KoMip. | BoHa BMi€ npuOupaTu.

ALICE: “This is your moment to come forward and speak up.”
I{e Bamr MOMEHT, 1100 BUCTYIHUTH BIIEpE] 1 BUCTOBUTHCS.

VIOLET: “Here you are Maud. You gotta look the part ain’t ya?”
O, Moa. /IluButnMenicst BUCTYII, Y4 HE TaK?

VIOLET: “She’s on hunger strike now.”
3apa3 BOHA rOJIONIYE.

MAUD: “If we got the vote...”

SkOu Ham ganu mpaBo rojaocy...

SONNY': “What would you do with it Maud?”

[ o 6 T 3 HUM pobmta, Moa?

MAUD: “Do the same you do with yours, Sonny. Exercise my rights.”
Pobuna 6 te came mio 1 Ti, CoHHi. 31iicHIOBasIa O CBOI ITpaBa.
SONNY:: “Exercise your rights? You a suffragette now, one of those
Panks?”

3nilicHioBana cBoi npasa? Tu Tenep cyppakucTka, oJHa 3 [UX MaHKIB?
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15.

16.

17.

18.

19.

20.

21.

MAUD: “We break windows. We burn things. Because War is the only
language that men listen to.”

Mu po36uBaemo BikHa. Mu nanumo peui. Tomy 1o Biiina, 11e enuna
MOBA SIKOi YOJIOBIKH JIOCITYXaOThCS.

EDITH: “Maybe but as Mrs Pankhurst says, it’s deeds, not words, that
will get us the vote.”

MosuBo, ane, sk kaxe micic [lankxepcT, mpaBo ToJI0Cy JaayTh BUNHKH,
a HE CII0Bay.

JOURNALIST: “No votes for women then, Sir?”
Cep, TOOTO KIHKH HE rOJIOCYBaTUMYTh?

LLOYD GEORGE: “No, no votes.”

Hi, He rojnocyBaTUMyTb.

EDITH: “Sham. Sham!”

bpexns. bpexns!

MAUD: “Liar..Liar..Liar..”
bpexyH...bpexyH...bpexyH...

VIOLET: “I’ve been doing laundry work ever since I was thirteen.

Maggie's only twelve and she's in here already. It’s as tough for us

women as it’s ever been. We’ve got to do whatever we can. However we
2

can.

S mpana 3 TpUHAAUATH POKiB. Meri nuiie 1BaHaIIsATh, @ BOHA BXKE TYT.

Jl1s1 Hac, )KIHOK, 1€ TaK Ba)KKO, SIK HIKOJIM. MU TTOBUHHI 3pOOUTH BCE

MoOkanuBe. Ha CKIJIBKHM MU MOKEMO.

SONNY: “You’re a mother, Maud. You’re a wife. My wife. That’s what
you’re meant to be.”

Tu matu, Moa. Tu npyxuna. Mos apyxkuna. Lle Te, kuMm Tu Maemn OyTH.
MAUD: “I’m not just that any more.”

S Tenep OuIBIIE HIXK 1IE.

VIOLET: (shouting to the floor) “VOTES FOR WOMEN!”
(kxpuuuTh Ha yBech noBepx) [IpaBo romnocy xinkam!

TAYLOR: “There’s a good girl. Come on.”
Xopoma niBunHka. Hymo.

MAGGIE: “No! Get oftf.”

Hi! Bigquenucs.

TAYLOR: “It’ll be alright. It’1l be alright.”
Bce 0yne B nopsinky. Bee 6yne noope.
MAGGIE: “Get off.
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22.

23.

24.

25.

26.

27.

Binmyctu.
TAYLOR: You know what I like.”
Tu 3HaenI n1o MeH1 mog00aeThe.

MAUD: “I’'m worth no more, no less than you.”
A BapTyro He OuIbLIE 1 HE MEHILE 3a Te0e.

EDITH: “We thought you wouldn’t come today.”
Mu aymanu T He TPUAIEeTT ChOTO/IHI.

VIOLET: “March on.”

XoaiMmo.

MAUD: “If we’d had a girl, what would we have called her?”
AxOu y Hac Oyna qiBUMHKA, IK OM MM i1 Ha3BaIu?

SONNY:: “Margaret, after my mother.”

Maprapet, Ha 4ecTb MO€1 MaTepi.

MAUD: “What kind of life would she have had?”

ke xutTa y Hei Oyno 67

EDITH: “Good, then we can begin. Violet, tapers please. Now. I have
marked the map. The Pillar boxes are red. The telegraph wires are green.
We shall cut into the heart of communications.”

HoOpe, Toal mu MokeMo nouatu. BaifosneT, 3ByKyeTbcs, Oyb Jacka.
3apa3. I no3nauus kapty. Kopooku Pillar uepBoni. Tenerpadui npotu
3eyieHl. MU Bpi3aemMocs B ceplie KOMYHIKaIliil.

EMILY:: “It has been an inspiration to a great many of us.”

Ile cyryBano HaTXHEHHSM It OaraThoX 3 HaC.
MAUD: “Thank you.”

JsKyr0.

EMILY: “So. Tomorrow then?”

Tox. Toxi 3aBTpa?

MAUD: “Tomorrow.”

3aBTpa.

EDITH: “We shall cut into the heart of communications. But remember,
it is vital that no life is harmed during our activities. We start early,
before dawn. That way the streets should be deserted. Everyone take a list
of locations.”

Mu Bpi3zaeMocs B cepiie KOMYHIKaIlid. AJie mam’siTaifiTe, o KUTTEBO
BAXKJIMBO, [OO HIXTO HE MOCTPAXaB 1]l YaC HAIIO1 JISTIbHOCTI.
[TounHaemo paHo, 1€ 10 CBITaHKy. To/ll ByJULll MatOTh OyTH
oe3mronuumu. KojxHa Xxail BI3bM€ CUCOK MICIIb.
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28.

29.

30.

31.

32.

LLOYD GEORGE: “The Prime Minister duly reviewed all the women’s
testimonies. After careful debate with a number of MP’s very
sympathetic to the women’s cause, it was carried that there was not the
evidence to support any change to the Suffrage Bill.”

[IpeM’ep-MiHICTp HAJIEKHUM YHMHOM PO3TJISIHYB YC1 CBIUEHHS KIHOK.
[Ticnst peTenbHOI TUCKYCIi 3 KITbKOMAa YWICHAMH NapJIaMeHTy, SIK1 TyxKe
CUMIIATU3YIOTh JKIHOYIM crpaBsi, OyJ10 BUSBJIEHO, 10 HEMAE 3acal s
MIITPUMKHU OYyIb-SIKUX 3MIH JI0 3aKOHOIPOEKTY PO BUOOpUE MPABO».

MRS COLEMAN: “No one cares, love.”

VYcim Oaiinyxe, nrooa.

VIOLET: “Some of us do, Mrs Coleman, so shut your bleedin' cake
hole.”

He ycim, micic KoyiMaH, ToX CTyJIITh CBOIO XJI10OPI3KY.

STEED: “Treatment of them grows increasingly barbaric, Sir.”
[ToBOKEHHS 3 HUMH CTa€ yce OUTbII BapBapChbKHUM, CEP.

BENEDICT: “What is the alternative? They will not hold us to ransom
with their threats.”

A sxa anprepHaTnBa? My He KynmMMOCS Ha iX IOTPO3H.

STEED: “My fear is they won’t break, Sir. If one of them dies then we’ll
have blood on our hands and they’ll have their martyr.”

S 60r0Ch BOHM HE 3J1aMaroThes, cep. Ko oHa 3 HUX OMpE, TO MU
MaTUMEMO KpPOB Ha pyKax, @ BOHM — CBOK MYUYEHHIIIO.

DOCTOR: “Five days. Will you eat now?”

IT’site aHiB. IcTuMern Tenep?

DOCTOR: “Hold her still.”

Tpumaiite ii MilHO.

MAUD: (writhes, moaning as the DOCTOR shoves the end of the rubber
tubing up her nostril. She gags, whimpering in pain.)

3BuBaeThesd, crorue, koau DOCTOR npocyBae il KiHEllb TyMOBO1
TpyOKU B Hi3[pro. Bona xitonae, CKUTIUTH B O0IO.

EDITH: “We all get separated from those we love, Maud. My mother...
When I was a child I barely saw her. She worked day and night, fighting
for me to be educated as my brother was, but that didn’t come without a
sacrifice.”

Mu Bci po3ityyaemMocs 3 TAMH, KOTo Jirooumo, Moa. Most mama... Y
TUTUHCTBI 4 ii TenBe 6aunia. Bona mpairoBana AeHb 1 HIY, OOPIOYHCH 32
Te, 100 sl OTpUMalia OCBITY, sIK Miii OpaT, ajie 1e He Ipuinuio 6e3
KEPTBY.
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33.

34.

35.

36.

37.

STEED: “Don’t bother arresting them. Let their husbands deal with them.
Drop them at their front doors.”

He typOyiitecs ix 3aapemtoByBat. Hexail HUMuU 3aiiMaroThCs iXHi
4oJi0BiKU. KuHbTE iX 017151 BXITHUX JABEpE».

BENEDICT: “But you’re my wife. And you’ll act like a wife. I have
humoured you Alice, thus far but... this is an outrage.”

Ane tu Mos npyxuHa. | moBoguTuMenics sk Apyxkuna. Jloci s
3a/10BUIBHSB TeOe, AJlicO, aje... 11 00ypJIUBO.

POLITICIAN: “If we allow women to vote, it will mean the loss of social
structure. Women are well represented by their fathers, brothers,
husbands. Once the vote was given, it would be impossible to stop at this.
Women would then demand the right of becoming MPs, cabinet
ministers, judges.”

SIKI10 MU TO3BOJIMMO KiHKaM TOJ0CyBaTH, 1€ 03HA4aTUMeE BTPATy
coliaiabpHO1 CTPYKTYpH. JKiHKM 100pe mpeAcTaBiIeH1 iXHIMU OaThbKaMu,
Oparamu, yosoBikamH. Ilicist Toro, sik mpaBo rojocy O0yio O HajaHe,
3YNMUHUTHCA HAa IbOMY Oys10 6 HeMOkJMBO. To1 KIHKH BUMaraau 0
IpaBa CTaTH JeMyTaTaMu, YeHAMH KaO1HETY MIHICTPIB, CYJASIMUY.

LLOYD GEORGE: “And you worked for Mr Taylor?”

To, Bu mpairoBanu Ha mictepa Teiinopa?

MAUD: “Part time from when I was seven, full time from when I was
twelve. Don’t need much schooling to launder shirts. [ was good at
collars, steaming the fine lacing. Got the hands for it. I was made head
washer at seventeen. Forewoman at twenty. Twenty four now so.”
HemnoBHuit poOouuit 1eHb, KOJIU MEH1 OyJI0 CiM POKIB, MOBHUN pOOOUMit
JIeHb, KOJIU MeH1 OyJo aBaHaauaTh. [1[06 npatu copouku, He MOTPIOHO
BeJIUKO1 HayKu. I 1oOpe BMiJIa MOpaTUCh 13 KOMipamu, BiJIIIapioBaTU
TOHKY IIHYpiBKY. JlicTanucs niaxoasi pyku. MeHe Ha3HauuIu
TOJIOBHOIO MIPAYKOIO B CIMHAILATH. bpuraaupkoro B ABaAISATh. 3apas
MEHI JBaISATh YOTHPH.

LLOYD GEORGE: “You’re young to have such a position.”

Bu monona s Takoi nmocaau.

STEED: “Then there’s nothing left but to stop you.”

He 3anumaeThcst HIYOTO, OKPIM SIK CIIMHUTH Bac.

MAUD: “What are you gonna do? Lock us all up? We’re in every home,
we’re half the human race, you can’t stop us all.”

I mo Bu 3pobuTte? 3amkHeTe HAC ycix? MU y KO)KHOMY JIOMIi, Hac
MOJIOBHHA BiJl yChOTO JIOACTBA, BU HE 3MOXKETE CIMHUTH HAC YCiX.
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39.

40.

41.

42.

43.

STEED: “You might lose your life before this 1s over.”

Tu Mokem BTpaTUTH KUTTS 1€ IO TOTO SIK I[€ CKIHYUTHCA.
MAUD: “But we will win.”

Aune nepemora 0yJie 3a HaMHU.

ALICE: “It 1s men who have all legal rights over our children. It is men
who control our economic existence. It is men who hold the deeds to our
property.”

Ile yonoBikM MalOTh yCi 3aKOHHI IpaBa Ha HamuXx AiTed. [le yonoBiku
KOHTPOJIIOIOTh Hallle eKOHOMIYHE ICHYBaHHs. Lle 40JI0BIKM yTPpUMYIOTh
JOKYMEHTH Ha HAaIlle ManuHO.

MAUD: “You told me no one listens to girls like me. Well I can’t have
that anymore. All my life I’ve been respectful. Done what men told me. I
know better now.”

Bu kazanu, HIXTO HE CilyXae€ TaKuX JIBYarT sK . Ta s OuIbllIe HE MOXKY L€
npuitMaTu. Yce cBO€ KUTTS 5 Oyja BBIWIMBOIO. PoOuiia o 4oy10Biku
MEHI CKa)XXyThb. AJie Terep MEH1 3p03yM1I0 OlIbIIIe.

MAUD: “Mrs Pankhurst once said that if it’s right for men to fight for
their freedom, then it’s right for women to fight for theirs.”

Micic [TankxpecT 0HOTO pa3y cKazajia 1o SIKIIO 1€ MPaBUIBHO 110
YOJIOBIKH OOPIOTHCS 32 CBOIO CBOOOAY, TOJI1 MPABUIIBHO 1110 >KIHKU
OOPIOTHCS 3a CBOIO.

MRS PANKHURST: “We are fighting for a time when every little girl
born into the world will have an equal chance with her brothers. Never
underestimate the power we women have to define our own destinies. We
do not want to be law breakers, we want to be law makers.”

Mu 6opemocs 3a 9ac, KoJii KOXXKHa MaJIeHbKa JiBYNHKA, HAPOKEHA Ha
CBIT, MaTUME PiBHI IIAHCH 31 CBOIMU OpaTamu. Hikonu He HEAOOLIHIONWTE
CUIY, SIKYy MU, ’KIHKH, MAa€MO BU3HAYaTH BJIACHI 10J11. MU He XoueMo
OyTH TUMU XTO TTOPYIIYE 3aKOH, MH X04€MO OYTH TUMHU, XTO HOTO
CTBOPIOE.

LLOYD GEORGE: “And does your mother still work at the laundry?”
Barra Matu mpo1oBXKye€ MparftoBaTH y MpaibHi?

MAUD: “She died when I was four. Vat tipped, scalded her.”

Bona nomepia konu MeHi 0yJio 4otupu. YaH 3 OKponomM HaKpeHUBCH 1 11
00TeKJI0.

SONNY: “Exercise your rights? You a suffragette now, one of those
Panks?”
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45.

46.

47.

48.

3nilicHioBana cBoi npasa? Tu Tenep cyppaxucTka, oJHa 3 [IUX MaHKIB?
MAUD: “No.”

Hi.

SONNY:: “Mrs Miller is. You know how they like to talk. You spend
your time with her, that’s what they’ll call you.”

Micic Minnep €. Tu 3Haell, sk BOHU JTI00ISTh TOBOPUTHU. TH IPOBOIUIII
13 HEIO Yac, BOHU HAa3UBaTUMYTh T€0€ TaK».

EDITH: “Orders from Mrs Pankhurst are we’re to follow. If they will not
accept us as political prisoners then we will strike until they do.”

Mu MaeMo BUKOHYBaTH Hakas3u micic [TankxepcT. Skiio BoHN He
BHU3HAIOTh HAC MOJITHYHUMH B'SI3HSAMH, MU OyIEMO CTpailkyBaTu, JOKU
BOHU IIbOTO HE BU3HAIOTH.

EMILY: “Never surrender. Never give up the fight.”
Hikxonu He 31aBaiics. Hikonu He npunuHsaii 60poThOu.

ALICE: “- and the Prime Minister, Mr Asquith, has agreed to a hearing of
testimonies of working women up and down the country. We have an
opportunity to demonstrate that as women are equal to men in their
labours, so they should be equal to men in their right to vote.”

- 1 mpeM'ep-MIHICTp, TaH ACKBIT, IOTOJUBCS 3aCIyXaTH CBIIUEHHS
MPaIIOI0YUX KIHOK Y BCIM KpaiHi. Y Hac € Harojaa NpoJeMOHCTPYBaTH,
10 SK >KIHKM PiBHI 3 YOJIOBIKAMH y CBOii Ipalll, Tak 1 BOHU OBUHHI OyTH
PIBHI 3 UOJIOBIKAMHU y CBOEMY IIPaBi TOJIOCY».

MR CUMMINGS: “You’ve never laboured in your life.”

Tu B cBOEMY XKUTTI HIKOJIU HE MpaloBaia.

ALICE: “This is your moment to come forward and speak up. I will
choose one person from this laundry to deliver their testimony at the
House of Commons. These will be heard by the Chancellor of the
Exchequer, Mr Lloyd George.”

Lle Bamr MOMEHT, 10O BUITH BOEpeE 1 BUCTOBUTHUCS. S BUOEpYy OHY
JIFOJIUHY 3 Li€l MpaibHi, 100 BOHA BUCTYIIHIIA 31 CBOIMH CBIIYCHHSIMH B
IManari rpoman. Ix 3acinyxae kaniyep kazHaueiicTsa nan Jinoin Jxopmxk.

EDITH: “No no no there can be no doubting, Hugh.”

Hi-Hi-H1, TyT He MOXe OyTH )KOJJHUX CYMHIBIB.

HUGH: “The movement is divided now. Even Sylvia Pankhurst is
opposed to her mother and her sister’s militant strategy.”

3apa3 pyx po3ainuscs. Hapite CinbBis [laHkXepCcT BUCTyMae NpoTU
BOMOBHUYOI CTpATET1i CBOET MaTepi Ta CECTPH.

EDITH: “The only way is forward.”

46



49.

50.

€CIMHUN IUTIX — ynepe.

HUGH: “And what if you blow yourself up with one of those damned
things? What happens to your damned cause then?”

o six TH migipBelics cama Ha oAHIM 3 nux kistux mryk? o Toai Oyae
3 TBOEIO KJISATOIO CIIPABOIO?

EDITH: “We’re political prisoners. We have the right to wear our own
clothes.”

Mu — nosnituuHi B’s13H1. MU MaeMO MpaBo 3JIMIIATUCS Y BIACHOMY
ol1A31.

PRISON GUARD: “Arms up.”

Pyxku BBepx.

VIOLET: “Strangle what’s respectable. You want me to respect the law,
then make the law respectable.”

UxaTy 110 € BBIWINBO. SIKIIO BU XoueTe 1100 s moBakajia 3aKOH, Xall TO/1
3aKOH MOBaXXa€ MEHE.
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