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The term paper examines the peculiarities of the reproduction of the

onomasticon of cartoons in translation.



Currently, a huge number of translated cartoons are being released, which
are aimed at various audiences, including children's audiences of preschool and
primary school age. Thus, it is very important for a translator to be able to
translate correctly and submit a correct and understandable translation of
onomasticons.

The complexity of translating speaking proper names in cartoons is unlike
many onomasticons in real life, which perform not only a defining function, that
IS, assigning a particular designation to a person, but also informational and
expressive-stylistic, that is, a description of certain characteristic features of a
character using various stylistic means. Moreover, if some onomasticons
(nicknames) perform a stylistic function, then in the case of literary speaking
onomasticons, this function is in the foreground. Such names refer to the
culturally specific components of the language and indicate the nationality or
social status of the character. In addition, determine the time and place of action
in the literary text. Thus, they play a significant role in the composition of the
work.

When translating significant proper names, the trend of their transcription
and transliteration is preserved in order to preserve the nominative function and
the component showing the belonging of the name to a particular linguistic
culture. With such a transfer of onyms, the artistic and stylistic function of the
name, the meaning invested by the author in the name, and the expressiveness of
the work of art as a whole are lost.

For this reason, the translation of speaking names is a difficult task, the
successful solution of which makes it possible to bring the original text closer to
the text of the translation and speaks of the translator's skills.

The purpose of the study is to analyze the functional features of onims in
cartoons and their reproduction in the Ukrainian language, taking into account
the specifics of the author's text and the author's personal style.

Achieving the set goal involves solving the following tasks:

- find out the concept of onomastics in translation;



- to determine the classification of literary onyms and methods of their
translation;

- to establish the peculiarities of film translation of artistic works;

- highlight the functional and stylistic features of onims;

- to analyze the translational transformations when translating the proper
names of the heroes of the work and to carry out a comparative analysis of the
original and its translation in order to identify the main cases of inconsistency in
the translation

the original.

The subject of the study is the functional features of the reproduction of
onymes in the Ukrainian language and the translation transformations used
during translation.

The sources of the factual material of the study were onyms taken from
the cartoons "The Little Mermaid", "Zootopia"”, "The Simpsons".

Research methods are determined by the general goal and specific work
tasks. The research uses a complex methodology, which involves the use of
comparative and descriptive methods as the leading and main methods of
inventorying and systematizing the material of the original language and
languages of translation, methods of structural, semantic, etymological and
translation analysis. Methods of quantitative analysis are used to study the most

frequent ways of translating proper names (onyms).

CHAPTER 1



REPRODUCTION OF ONOMASTICS IN THE TRANSLATION OF
CARTOONS

1.1. Onomastics and peculiarities of anthroponyms

Proper names are an integral component of a work of art and one of the
important components of a text during translation. It should be noted that the
nominative function (giving names to various objects of reality) is one of the
main ones in language, since there is a constant need to give names to new
emerging concepts.

In translation studies, the secondary nomination is an important source of
obtaining the associative meaning of the word, which helps to more accurately
translate the title and describe the features of the character in the work of art.

The word onomastics comes from the Greek word, translated as "name".
Proper names include anthroponyms (personal names of people, as well as their
nicknames and nicknames), toponyms (geographical names), ethnonyms (names
of ethnic groups), zoonyms (animal names), cosmonyms (names of alien
objects), theonyms (names of fictitious creatures, deities), etc. All these
variations of proper names are studied by onomastics. With the help of
onomastics, you can establish the reasons for the emergence of a new name.[1]

The object of onomastics research (the science of naming objects and
phenomena) is proper names, which not only identify the object, separating it
from a number of similar objects, but also provide additional information that is
important from the point of view of translation into the target language.

In the literature, a section of poetic onomastics stands out, which refers to
anthroponyms and toponyms, which are most often found in the names of
fiction.

The section of onomastics that studies anthroponyms (names of people,
surnames, patronymics, generic names, pseudonyms, nicknames and
cryptonyms) is called anthroponymy. In turn, the section also studies the names
of characters in literary creations, fairy tales and myths, folklore. The

anthroponym acquires a certain semantic load in the text, the purpose of which



IS to present the character more clearly. In the text of an artistic work, the proper
name is functionally similar to the associative name. It is this nominal
component that gives anthroponyms "significance".

Initially, the function of the anthroponym is naming, that is, one or another
designation is fixed, but when naming a person (with the exception of
nicknames), it does not determine the characteristics of the carrier. Proper names
are indispensable in the process of communication. The role of anthroponyms in
the language is very important in the process of communication, as the basis of
communication. The biblical origin of the name is mainly traced in Christian
countries. In fiction, proper names speak of nationality, social status, time of
action. Surnames in works of art, containing mainly common nouns, can also
perform the function of describing a character. The anthroponym of a work of
art usually helps to find out the age, gender, nationality, social status, moral
values and ethical qualities of the hero.

There are signs based on the idea of a category, a class of objects:
- an indication that the bearer of the anthroponym is a person: Peter, Lewis, in
contrast to London, Thames;
- an indication of belonging to a national-linguistic community: Robin, Henry,
William, in contrast to René, Henri, Wilhelm;
- indication of the gender of a person: John, Henry, in contrast to Mary,
Elizabeth.

Personal names, like surnames taken by themselves, have many carriers.
Outside of a specific situation or sphere of communication, the names Thomas,
John, Elizabeth, etc. do not point to any particular person. Names that are not
specifically associated with one person are defined as multiple anthroponyms.
But they also distinguish between anthroponyms that belong to many people, but
are connected with one person, first of all. These are the names of people who
have become widely known Plato, Shakespeare, Darwin, Einstein, etc. They are
called single anthroponyms.[2]

For example, the proper name Churchill, used in the text without

explanation, will most likely be understood as the surname of the British Prime



Minister of the 1940s and 1950s Churchill was a heavy smoker. But in cases
where the context contradicts such an understanding, the name will be perceived
as plural: Churchill, my next-door neighbor, has just come from Africa.

There are multiple and singular anthroponyms. Plural are characterized by
the fact that when they are introduced into a wider sphere of communication,
they must be accompanied by a clarifying context, and single ones do not
require such a clarifying context, since their communicative sphere is the entire
language community.

When known information about the bearer of the name is included in the
meaning of a single anthroponym as a unit of language, it is important for the
translator to know how much this information is and whether it can be equated
to encyclopedic information about the person to whom the name belongs.

The fame of many people has gone beyond the boundaries of their country
and linguistic community, respectively, their names are single anthroponyms in
other languages. But, on the other hand, the glory of other figures, widely
known in their countries, does not reach the international level. If the
anthroponyms Einstein, Aesop, Newton, Lincoln are single in both English and
Ukrainian, then the names of William Hazlitt or Willa Cather do not have such
popularity in the Ukrainian language. In this case, the translator analyzes and
draws a similar conclusion according to the text he is translating and the
audience for which the translation is intended.

Thus, with the help of onomastics, it is possible to solve many problems
associated with establishing the time, place, and reasons for the emergence of a
new name. Anthroponyms as units of address perform a style-forming function
when creating a national color. There are multiple and singular anthroponymes.
Plural are characterized by the fact that when they are introduced into a wider
sphere of communication, they must be accompanied by a clarifying context,
and single ones do not require such a clarifying context, since their
communicative sphere is the entire language community. A feature of

anthroponyms is that for a foreign-language, foreign-cultural reader, many of the



points need clarification, which is the context. In some specific cases, the
translator's comments are necessary.

Artistic onomastics is related to the subjective image of the objective and
involves the writer's "game™ with onomastic norms, the author's reflection of the
world with the help of names. At the same time, the onomastic game is
understood as a linguistic-pragmatic phenomenon, thus, the onomastic field of
the text is an important element of the plot-compositional and idiosyncratic
levels of the artistic work.

Literary onomastics involves the study of the name of a literary hero as a tool
of stylistic, characterological, aesthetic, symbolic and artistic imagery. Within
the framework of this concept, we can talk about the special meaning and form
of the name. Proper names are not used randomly, because in combination with
the language and style of the work, they occupy a special place in the system of
artistic and visual means, they serve to express the author's idea, which should
be reproduced during translation.

Therefore, the literary proper name is an important element of the artistic
text, it can actively express the meaningful and subtextual information of the
work. Concentrating the necessary figurative meanings, the proper name reflects
the individual author's understanding of the events and facts described in the
imaginary world, conveys to the reader hidden information that is revealed due

to the name's ability to generate associative and connotative meanings.



1.2. Classification of onyms,methods of their translation in cartoons and
translation difficulties

Children's literature is an important tool for the development and education
of the younger generation: it contributes to the formation of the child's language,
helping to master the native language. A distinctive feature of animation
compared to a literary work is the presence of a visual series, with the help of
which the animation fills some gaps in children's perception. It is quite
important to create the names of the characters of the animated work, because
they are the personification of everything that the audiovisual work is trying to
convey.

The study of onomastics in children's fiction is insufficiently studied, since
each author has a personal style and their works have a linguistic and cultural
specificity that significantly affects the translation process. The relevance of the
study is due to the aggravation of the polemic between researchers regarding the
functioning of onomastic units in animated works. Contextual analysis and
linguistic classification of cartoon onomies in the original language and
translated languages will contribute to the in-depth study of the peculiarities of
reproduction of the mental mechanisms of "real" and "fantastic" modeling,
emphasizing the relevance of the research.

Cartoons have a high developmental potential and contribute to the
education of children. The structural and compositional characteristics of
animated films, as well as the specifics of the means of verbalization of the
animated script, on the one hand, are determined by the psychocognitive
characteristics of the target audience, on the other hand, they are designed to
implement educational and developmental functions alongside recreational and
entertaining ones. It is also important to choose your own character names,
places where they live, and magical items. All these features are personified in
the onomasticon. [3:124]

It is accepted that proper names are translated "automatically”. As a result of
this method of translation, there are many errors and inaccuracies in the

translation of texts and the use of names and titles from other languages. In



some cases, the accuracy of the transmission leads to the emergence of
"meaningless" names and titles. This problem may arise due to insufficient study
of this issue. Many linguists dealt with the issues of onomastics, but the issue of
the system of cross-linguistic transfer of lexical signs of this category was
insufficiently investigated by them.

Based on the study of linguistic and extralinguistic features of proper names,
M. V. Berezhna singles out the following types of classifications: classification
of names by the names of objects; structural classification of names; stylistic and
aesthetic classification; naturally occurring and artificially created names;
chronological classification of names and others.[5:15]

The classification of names in connection with the names of objects takes into
account extralinguistic connections and relationships between objects in the
world and includes the following proper names:

a) names of living beings and beings perceived as living:

- anthroponyms (person's personal name, as well as patronymic and surname);
- mythonyms (the name of any sphere of onomastic space in fairy tales, myths,
etc.);

- zoonyms (animal nicknames);

b) names of inanimate objects:

- toponyms (names of geographical objects and settlements);

- phytonyms (names of plants);

- astronomers and cosmonomy (names of space objects);

- variety and brand names;

- names of means of transportation;

c) proper names of complex objects:

- chrononyms (names of an era, a historically significant period of time);

- names of enterprises, organizations and institutions;

- names of events, holidays, solemn events, anniversaries; names of wars;

- document names;

- titles of works of literature;

- Phaleronyms (names of awards, orders, medals);



- names of natural disasters.

As proper names are studied, this classification is detailed, new and new
subclasses are distinguished and names are found. For example, the class of
toponyms includes oronyms (names of mountains and hills), speleonyms (names
of caves, grottoes, and underground systems), hydronyms (names of water
bodies), etc. On the other hand, some classes have not yet received their names:
variety and brand names, names of means of transportation, etc.

Scientists distinguish several types of translation of proper names: 1)
transliteration- Monapt (Mozart) , 2) transcription — Andres (Auapec), 3)
calque- FOpiit Josropyxkuii (Yury the Long Hands).[3]

The difficulty of choosing a translation method is due to the fact that the
translator must convey the character of the character with his own name at the
same time as his habits and tastes and at the same time reproduce certain
associations in the reader using the sound envelope of the name. When choosing
one or another method, each translator relies on his professional instinct, on the
acquired knowledge and experience accumulated over the years of work.

Among the most frequent onyms in cartoons, we highlight anthroponyms,

zoonyms and toponyms. In the cult American cartoon "“The Little Mermaid"
there are a number of anthroponyms, because the main characters of this cartoon
are people and the family of King Triton, that is, underwater inhabitants - half
people, half fish. For example, the proper name of the main character: Ariel -
Apiens. In the given example, the anthroponym is reproduced using
transliteration.
Aguata - Axeama this given onym denotes the name of King Triton's daughter.
She has a sleek deep blue tail and blue eyes. The anthroponym is reproduced
with the help of transcription, which is a successful translation because the basis
of the name is the lexeme "aqua” - water, which conveys the external features of
a mermaid dressed in all blue. Calque is used in conjunction with transliteration:
King Triton — Kopons Tpumon.

One of the most popular cartoons of recent times has become a cartoon

“Zootopia” (3siponoic), which has a large number of zoonyms. Quite a lot of



names of cartoon characters have been translated using transcription, for
example:

Judy Hopps-Z[cyoi I'onc, this name belongs to a young rabbit. Such a zoonym
could be adapted for a Ukrainian-speaking child audience, because the surname
of the main character comes from the English verb hop in the sense of jumping,
which corresponds to the physical abilities of a rabbit. Ukrainian folklore
actively uses the names 3aiiuux-Ilocmpubaiiuuk, 3auqux-Iloodicatiuux, which
would vividly convey the familiar image of the cartoon character to the
Ukrainian viewer.

The cult American cartoon "The Simpsons" has many toponyms that reveal
the potential of the characters. For example: Springfield - Cnpinegino. The
given toponym is reproduced using a combination of transcription and
transliteration, as it has two bases spring and field. These lexemes have a literal
translation secusne none, but since the events of the cartoon take place in the
USA, such an equivalent is appropriate, besides, there really is such a city in
America, but it is located in a completely different state than the one depicted in
the cartoon.

So, in the cult American cartoons "The Little Mermaid", "Zootopia™ and
"The Simpsons" the presence of a bright onomasticon, which includes a large
number of anthroponyms, zoonyms and toponyms, stands out. The translator
tries to preserve the stylistic characteristics, artistic expressiveness and national

color of the onims and for this purpose uses various methods of translation.

In a world where more and more people are paying attention to intercultural
interaction, it is important to have qualified translators who can convey the
nuances of foreign language texts. However, translators face difficulties when
they encounter onyms (words that cannot be translated accurately from one
language to another because they represent a concept or notion that does not
exist in the translator's culture or language).

There are several strategies that translators can use to work with onyms.

First of all, they can choose a word or phrase that comes as close as possible to



the concept of onyms in the target language. The second method is to use an
explanation or description of the context in which the onyms is used, which will
help the reader better understand its meaning.

However, despite these methods, translators still have difficulties when
working with onyms. This is due to the fact that every language has its own
unique culture and history, which affects the formation of its words and
expressions. Moreover, some onyms can have many shades of interpretation,
depending on the context of use and cultural background. Therefore, translators
should be very careful and cautious when working with onyms.

In particular, problems arise when translators do not have sufficient
information about the cultural context in which a word or expression is used.

Another problem is the changing usage of language and terms over time. Some
onyms may be outdated or changed in meaning, so translators need to be aware
of the latest changes in the language and use modern technologies and resources
to find information.

Moreoverthe translator's lack of familiarity with specific terms and
terminology used in a specialized field. For example, in the medical field, there
are special terms that may be incomprehensible to a translator without
appropriate training. Such cases require translators to have additional knowledge
and training in the chosen field.

An additional challenge when translating onyms is the need to preserve the
expressiveness and emotional weight of the word. Since they often have
complex interpretations and express important concepts, it is important to
convey their meaning with maximum accuracy and expressiveness. This
requires the translator not only to understand the meaning of the word, but also
to be creative and use various translation strategies to preserve the word's
expressiveness and emotional weight.

To summarize, translating onyms is a challenging task that requires a
translator to have a deep knowledge of the language and culture, as well as the
ability to be creative and use different translation strategies. Successful

translation of onyms requires not only an understanding of the cultural context



and specialized terminology, but also the ability to adapt to changes in language
use and technological relationships.

Given that the language is constantly evolving and changing, it is important
for translators to keep their knowledge and skills up to date. This requires
participating in training programs, seminars, and conferences, as well as using
new technologies and tools to facilitate the translation process and maintain
accuracy and expressiveness.

In addition, it is important to understand that translators cannot always
ensure 100% accuracy. It is known that there are significant differences in the
use of words and expressions between different languages, and sometimes even
the best translators will not be able to accurately convey the meaning of a
particular word or expression. In such cases, it is important to focus on
conveying the essence and context of the expression rather than on the verbal
accuracy of the translation.

Consequently, translating strange words is a complex task that requires a
translator to have in-depth knowledge of the language and culture, specialized
terminology, and the ability to be creative and use different translation strategies
to preserve expressiveness and emotional weight.

Successful translation requires constant updating of knowledge and skills, the
use of new technologies and tools, and a focus on conveying the essence and
context of the expression rather than on translation accuracy. In addition, it is
important to take into account the peculiarities of the audience for which the
translation is being made and to preserve the emotional weight and

expressiveness of the original text.



1.3. Fragment analysis

As a form of discourse, cartoons present unique linguistic and translation
challenges because of their use of different linguistic styles, cultural references
and visual elements.

Linguistic features of cartoon discourse

One of the most significant linguistic features of cartoon discourse is the use
of language by the characters. Cartoon characters often have their own unique
style of speech, which may include exaggerated expressions, puns and
wordplay. This use of language is intended to entertain and engage the
audience, and it often creates a particular style of language known as ‘cartoon
language'. For example, characters from the classic Looney Tunes cartoon
series, such as Bugs Bunny and Daffy Duck, use many puns, wordplay and
exaggerated expressions to create humour and engage the audience.

Another linguistic feature of cartoon discourse is the use of stylistic features.
Cartoons with unique visual and auditory elements that contribute to the overall
style of the show. These stylistic features may include exaggerated facial
expressions, gestures and sound effects. They are used to enhance the humorous
and entertaining value of the show and to engage the audience.

Problems of translating cartoon discourse

The translation of cartoon discourse faces a number of challenges due to the
need to convey both linguistic meaning and cultural references, while
maintaining the humorous and entertaining value of the show. One of the
biggest challenges is adapting the linguistic use of the characters. Translators
have to find ways to adapt the unique linguistic styles of the characters to the
target language without losing the humorous and entertaining value of the show.

Another problem in translating cartoon discourse is related to cultural
references in the series. Cartoons often refer to popular culture, which may refer
to a specific country or language. Translators must find ways to adapt these
cultural references to the target audience without losing their intended meaning.

One of the biggest challenges in translating cartoons is maintaining the

humour and entertainment value of the show. Humour is often context



dependent, and what is funny in one language or culture may not be funny in
another. Translators must find ways to convey the humour and cultural
references of the original language, while making the show interesting and
appealing to the target audience.

Cartoons are a form of entertainment enjoyed all over the world, and their
translation requires special attention in terms of linguistics and translation. One
such cartoon that has been translated into many languages is Cinderella. The
problems faced by translators in translating Cinderella are problems in a broader
sense.

One of the major problems in translating Cinderella has to do with the
cultural references used in the cartoon. The story of Cinderella is a well-known
fairy tale in many cultures, and it has been adapted in many different versions.
However, the cultural references used in the story may be unfamiliar to viewers
in other countries, and translators must find ways to adapt them to suit the target
audience without losing their purpose.

For example, in the original version of Cinderella, the Fairy Godmother uses
the phrase "BibbidiBobbidiBoo" to enchant Cinderella's pumpkin carriage. The
phrase is a cultural reference to a song written by Al Hoffman, Mac David and
Jerry Livingstone for the Walt
Disney animated film Cinderella (1950). Translators must find a way to adapt
the phrase to the target language and culture while retaining its intended
meaning and significance.

Another problem in translating "Cinderella" is maintaining the linguistic
features of the original language. "Cinderella™ uses a unigue language style
characteristic of fairy tales, including the use of formal and archaic language.
Translators must find ways to adapt this language style to the target language
and culture, while retaining the tone and style of the source language.

As well as using language, Cinderella also relies heavily on visual elements
to convey its story. These visual elements include costume design, setting and

character design. Translators must find ways to adapt these visual elements to



the target language and culture, while retaining the intended meaning and
symbolism of the original visual elements.

Translators must find ways to adapt the language style, cultural references
and visual elements to the target language and culture while maintaining the
intended meaning and entertainment value of the cartoon. Understanding the
unique linguistic and cultural characteristics of cartoons is essential for
successful translation, and translators must be able to adapt language use and
style to suit the target audience.[5]

Scientific studies show that the proper name in artistic speech is always
multifaceted. One of the dominant and most developed options for the study of
literary onomastics is the linguistic stylistic approach. With the linguistic and
stylistic approach, the proper name is considered as a semantic and stylistic unit
of the artistic text. The functioning of proper names in literary speech can be
understood within the philological analysis of the text, where the proper name is
analyzed as a keyword and a component of the image or micro-image of the
text. Within the framework of the system analysis, the proper name is studied as
a structural and content unit of an artistic work. With the advent of the
anthropocentric approach, it became possible to study the functioning of one's
own name in artistic speech as a representative of a concept.

The functional aspect of the study of the proper name is related to the
problems of the semantics of the proper name in the language, with the question
of determining the functions of the literary onym. Proper names have a special
type of lexical meaning both in the original language and in the translated
language. The motivating context of the linguistic meaning of the onyme can be
different, varying from a sentence to an artistic text as a whole. The proper name
Is characterized by semiotic instability. When used for the first time, the proper
name is close to a conventional sign and in many cases is motivated. As the
topic of the text develops, the proper name is filled with special semantics.
Often, the semantics of a proper name is revealed not in one, but in several

contexts, and is correlated with several concepts.



In artistic speech, the proper name, turning into a component of an image
or a micro-image, is used in various contexts: structural-content or linguistic-
compositional, thematic. The structural-content context of the use of a proper
name in an artistic text involves the study of syntagmatic relations. Within the
framework of the language-compositional aspect, the specificity of the onyme in
different language zones is considered: in the author's language, in the direct
speech of the characters, and in the non-proper direct language.

The use of associative proper names in fiction texts of the children's genre is
special, as they convey the characteristics of characters, character, external
features and other important features that affect the general image and
perception of readers.

Real names always have a certain associative potential, the reader
encounters fictional names for the first time and forms the image of the hero,
relying only on the information presented in the text of the work. Proper names
act as markers, symbols of certain eras, ideologies, social directions and
currents. The symbolic function of the name is the second most important
function of the name after the individualizing function. There is always a certain
subtext in the name, the desire of the author of the work to convey this or that
idea or to paint a certain personality.

Onim has an internal meaning that is not always amenable to interpretation
and exact semantic reading. Researchers always note the symbolism and
mystery of their own names, which exists among the people in the form of belief
in the magical power of a name, its ability to determine the fate of its bearer.
This determined the interest in one's own name, which with the development of
onomastics and onomasiology in the format of modern anthropocentric oriented
linguistics not only does not fade away, on the contrary, it flares up with new
force, since the anthropocentric approach, characteristic of the modern stage of
the development of linguistics, opens up new perspectives in the study of
onymes.

Onym is one of the most ancient secrets, because in the field of proper

names, linguistic regularities stand out in a special way. In addition, a proper



name can be a kind of cultural, temporary, ethnic marker, able to respond to
changes in social tastes and preferences and, accordingly, reflect existing ideas
and trends in society. The set of proper names of a particular language in
different periods of the historical development of a particular society is
different; in different languages, the speakers of which live in the same society
or distant from each other territorially and chronologically, individual onyms
can be repeated.

Thus, the onomastic space of a particular language turns out to be closely
related, firstly, to the language as a means of communication between individual
speakers, and secondly, to the culture and history of its people, its connections
with others. So, in the proper name it is possible to distinguish: firstly, the
linguistic component, secondly, the ethnocultural component, and thirdly, the
aesthetic component, which also includes such a feature of the name as
harmonicity. All of them are closely related to each other, make up the
uniqueness of a specific onymas, which, functioning as a personal noun subject,
can cause certain persistent associations in others. These associations, as a rule,
influence the choice of a name at the birth of a child, when choosing a company
name. This especially applies to the names of literary heroes, as well as
historical ones personalities, public figures, etc. Persons who can be
conventionally called a "public figure™, that is, a person whose activities are
known in wide circles of the public, known in one or another society or on an
international scale. In this connection, the concept of "precedent name" was

introduced in linguistics.

Now let's analyze an excerpt from the cartoon "Shrek 2" of 2004.Directed by
Andrew Adamson, Kelly Asbury, and Conrad Vernon. Shrek 2

(squarespace.com)

“Once upon a time in a kingdom far, far away, the king and queen were blessed
with a beautiful baby girl. And throughout the land, everyone was happy... until

the sun went down


https://static1.squarespace.com/static/5d78f7aafa2a676e1fcddfe9/t/6089418ac7cd5137bf9322e3/1619607946872/Shrek_2.pdf
https://static1.squarespace.com/static/5d78f7aafa2a676e1fcddfe9/t/6089418ac7cd5137bf9322e3/1619607946872/Shrek_2.pdf

and they saw that their daughter was cursed with a frightful enchantment that
took hold each and every night. Desperate, they sought the help of a fairy
godmother who had them lock the young princess away in a tower, there to
await the kiss... of the handsome Prince Charming.

It was he who would chance the perilous journey through blistering cold and
scorching desert traveling for many days and nights, risking life and limb to
reach the Dragon's

keep. For he was the bravest, and most handsome... in all the land. And it was
destiny that his kiss would break the dreaded curse. He alone would climb to the
highest room of the tallest tower to enter the princess's chambers, cross the room
to her sleeping silhouette, pull back the gossamer curtains to find her..
WOLF

What?

CHARMING

Princess... Fiona?

WOLF

No!

CHARMING

Thank heavens. Where is she?

WOLF

She's on her honeymoon.

CHARMING

Honeymoon? With whom?

*song*

SHREK

It's so good to be home! Just you

and me and...

DONKEY

One is the loneliest number that you

ever do...

Two can be as bad as one...



SHREK

Donkey?

DONKEY

Shrek! Fiona! Aren't you two a sight
for sore eyes! Give us a hug, Shrek,
you old love machine. And look at
you, Mrs. Shrek. How 'bout a side of
sugar for the steed?

SHREK

Donkey, what are you doing here?
DONKEY

Taking care of your love nest for
you.

SHREK

Oh, you mean like... sorting the
mail and watering the plants?
DONKEY

Yeah, and feeding the fish!

SHREK

| don't have any fish.

DONKEY

You did.

SHREK

Look at the time. | guess you'd
better be going.

DONKEY

Don't you want to tell me about your
trip? Or how about a game of
Parcheesi?

FIONA
Actually, Donkey? Shouldn't you be



getting home to Dragon?

DONKEY

Oh, yeah, that. | don't know. She's

been all moody and stuff lately. |

thought I'd move in with you.

FIONA

You know we're always happy to see

you, Donkey.

SHREK

But Fiona and I are married now. We

need a little time, you know, to be

together. Just with each other.

Alone.

DONKEY

Say no more. You don't have to worry

about a thing. I will always be here

to make sure nobody bothers you. “
ANALYSIS

1. Discourse parameters of the text:

- The text is a transcript of a scene from an animated movie.

- The scene is primarily conveyed through spoken dialogue.

- The scene also contains sound effects and a song.

- There are no visual aids, such as pictures, photographs, or schemes.
Determining the type of discourse, the text belongs to:

The text belongs to the genre of narrative fiction, specifically an animated

movie.

2. Stylistic characteristics of the text:

1) Analysis of tropes and figures of speech:



- The text begins with the phrase "Once upon a time," which is a typical opening
for a fairy tale.

- The curse that the princess is under is described as a "frightful enchantment.”

- The prince is described as "the bravest, and most handsome...in all the land,"
which is an example of hyperbole.

- The song "One is the Loneliest Number" is used ironically, as the characters
are reunited.

- The character Donkey calls Shrek an "old love machine,” which is a metaphor.

2) Analysis of special literary and colloquial vocabularies used in text:

- The language used in the opening of the text is formal and archaic, consistent
with fairy tales.

- The dialogue between the characters is colloquial and casual, with contractions
and informal phrasings.

Overall, the text is a blend of traditional fairy tale elements and modern
colloquial language and culture, reflecting the animated movie's audience and

genre.

In conclusion, understanding cartoon discourse requires in-depth knowledge of
both linguistics and translation. Understanding the structure, syntax and
semantics of cartoon language requires linguistic study. This knowledge allows
translators to accurately translate the meaning and implications of the source
text into the target language. In addition, it is important to understand the
cultural characteristics of the source language so that translations are accurate
and culturally appropriate. Translating cartoon discourses is a complex task that
requires a high level of skill and attention to detail. The topic, the source and
target languages, and the cultural background of the audience must be

understood by the translators.



CHAPTER 2
PECULIARITIES OF THE TRANSLATION OF ONOMASTIKON IN
CARTOONS

2.1 Translation procedures of character names
Let's analyze the lexical transformations of the translation of cartoon vocabulary
sentences, such as formal lexical transformations (practical transcription,
transliteration, traditional reproduction, loan translation); lexical and Bemantic
transformations (generalization, differentiation, substantiation, modulation);
identification of gender markers in the text and selecting appropriate options of
their rendering in translation.
1) Shrek! Fiona! Aren't you two a sight for sore eyes! Give us a hug, Shrek,
you old love machine. And look at you, Mrs. Shrek. How 'bout a side of sugar
for the steed?
[pek! ®iona! Bu Haconona ayist Moix BromiieHux oueid! JlaBait 001iiMeMOCh,
[Ipex, T x miit Heriguuk ! [lonuBuck HO Ha cebe, micic [pek!
Lexical and semantic transformations:
"Aren't you two a sight for sore eyes!" is translated as "Bu Haconoaa nis Moix
BroMiieHnx odeit!", which can be understood as "you bring joy to my tired
eyes." This is a generalization of the original phrase that changes its
metaphorical meaning.
"you old love machine" is translated as "Tu *x Miif HerigHHK", which is a
modulation of the original phrase.
Identification of gender markers:
"Mrs. Shrek" is translated as "wmicic IlIpek". The translator chose to use the
honorific "micic" (Mrs.) to indicate the gender of the character and to show
respect.
2) But Fiona and | are married now. We need a little time, you know, to be
together. Just with each other. Alone.
Ane mu 3 @1oHOIO Tenep oApykeHi. | HaM MOTpiOHO TPOXH Yacy, Hy TH 3HAEI,

106 moOyTu pazom. Tet a TeT . Ha camori.



Loan translation: "married" is translated as "onpysxeni", which is a direct loan
translation from the English word.

Generalization: "together" is translated as "pa3om", which is a more general term
that can mean "together" in a broader sense.

Modulation: "a little time" is translated as "Tpoxwu gacy", which is a modulation
of the original phrase but still conveys the same meaning.

3) Oh, OK. All right, cool. I guess... Me and Pinocchio was going to catch a
tournament, anyway, so...Maybe I'll see y'all Sunday for a barbecue or
something.

Aa, nobpe. 3po3ymisio, KpyTo. MabyTs s... Mu 3 [TiHOKKiO Bce ogHO 30upanucs
3aCKOYUTH Ha OJMH TYPHIp, TaK I110... MOXIJIHBO, 30€peMOCh y HEILTIO Ha
manjInK 41 IoCh TaKe.

Loan translation: the English phrase "catch a tournament is translated into
Ukrainian as "3ackouutu Ha TypHip," which directly translates the word "catch"
into Ukrainian.

Modulation: "Sunday for a barbecue or something" is translated as "y Heximo Ha
MIAIUIMK 9M M0Ch Take," where the Ukrainian phrase is slightly different but
conveys the same meaning.

4) Well, they might be a bit surprised. But they're my parents, Shrek. They love
me. And don't worry. They'll love you, too.

Hy, 3BicHO BOHU OyayTh TPOXHU 3AMBOBaHI. AJe * BOHU Moi O0atbku, [1Ipek.
Bonu mo0s1Th MEHe, He TepeKuBaii, BOHU 1 Te0e TEX MOITFO0IATH!

Lexical and semantic transformations: the phrase “a bit surprised™ was
generalized into "tpoxu 3quBoBaHi", which has a broader meaning than just "a
bit". The phrase "love me" was substantiated into "mro0ms1Th MeHe", which
emphasizes the ongoing nature of the action. The phrase "love you" was
modulated into "momo6masaTe TEO", Which is a slightly more formal way of
expressing the same sentiment.

5) Yeah, right. Somehow | don't think. I'll be welcome at the country club.

Ara, Touno! Illock s cymMHIBarOCH, 1110 MEH1 OyIyTh pajii B BallIOMy 3aMiCbKOMY

KITyOl.



Loan translation: "country club" is translated as "3amicekuit ki1y0," which is a
direct loan translation from the English term.

Modulation: "I don't think I'll be welcome" is translated as "s cymHiBaroch, 110
MeHi1 OyayTh pani," which is a modulated form of the original sentence,
conveying the same meaning but with different wording.

6) Hit it! Move 'em on! Head 'em up! Head 'em up, move '‘em on! Head 'em

up! Move ‘em on, Rawhide! Knock 'em out! Pound 'em dead! Make 'em tea!
Buy 'em drinks! Meet their mamas! Milk 'em hard! Rawhide! Yeehaw!

Ho! 3anpsrait koneit! Bignpasiasemocs! Mepiit, mepiii! He Bincrasaii! CBoix
koHel miaransit! Mepmiit, mepini! He BincraBait! Ta Bce koneit minransii! Ta
Bl KOHei He BiacraBaii! Putm miarausii! buii, BOuaii! Ha xous nanusaii! Biio-
BiiO!

Lexical and Semantic Transformations:

"Head 'em up" was transformed into "3anpsrait konei" in Ukrainian, which is a
more specific term.

"Make 'em tea! Buy 'em drinks!" was translated as "Ha xons nanuaii!" in
Ukrainian, which conveys a similar meaning but uses a different lexicon.
"Knock 'em out! Pound 'em dead!" was translated as "bwuii, BOnBaii!" in
Ukrainian, which is more generalized than the original vocabulary.

7) The Kingdom of Far, Far Away, Donkey. That's where we're going. Far, far --
away!

Bicnrode, KOpoJiBCTBO K HE TI0 MPUKOTY Ha3Baiu Jlanekoro-nanedindio. Ock
MU U neTisieMo. Y JaneKky, JajaeKy. .. JajIeuiHb!

Formal Lexical Transformations:

"Far, Far Away" was translated using loan translation as "/lanexoro-ganedinaio"
in Ukrainian.

Lexical and Semantic Transformations:

"That's where we're going" was translated as "Ocb Mu i neTyisiemo" in
Ukrainian, which conveys a similar meaning but uses different lexicon.

8) Announcing the long-awaited return of the beautiful Princess Fiona and her

new husband.



BiTaeMo 3 npuOyTTsIM MOJIOAAT, MpeKpacHy npuHiiecy P1oHy Ta i 40JIOBIKA.
Lexical and Semantic Transformations:

"Long-awaited return" was translated as "[IpuOyttst monogsat" in Ukrainian,
which refers specifically to the arrival of the newly married couple.
"Beautiful" was translated as "IIpexpacuy" in Ukrainian, which is a more
descriptive term.

Identification of Gender Markers:

"Princess" is a feminine noun and was translated as "IIpuarecy" in the feminine
form in Ukrainian.

"Husband" is a masculine noun, but the Ukrainian translation "Homosika" is
gender-neutral and can refer to a male or female spouse.

9) That's not little! That's a really big problem. Wasn't she supposed to Kiss
Prince Charming and break the spell? fIxa manenbka, BemuuesHna! Le x
karactpoda. Xiba MouuTyHOK MPUHIIA HE

MaB 3HATH 3aKJISATTS?

Modulation: "Wasn't she supposed to kiss Prince Charming and break the
spell?" is translated as "Xi0a moIiIyHOK MPUHIIA HE MaB 3HIATH 3aKIATTA?",
which modulates the question by adding a rhetorical question tag at the end.
Differentiation: "That's a really big problem" is translated as "Ile x
katactpoda", which differentiates the problem as a catastrophe.

10) Mom... Dad...I'd like you to meet my husband... Shrek. Mawmo...Taty... Lle
Mii 4osoBiK... Ilpexk.

Semantic and lexical transformations:

"I'd like you to meet" is translated as "Ile miit", which is a more concise way of
introducing someone in Ukrainian.

"Husband" is translated as "gonosik", which means "man" or "husband" in
Ukrainian.

"Shrek™ is left untranslated, as it is a proper name.

11) I don't think I was going to get Daddy's blessing, even if | did want it.

A He mymato, 110 31 MIKipH J1i3 61, 100 OTpUMaTH OaThKOBE 0JIarOCIOBEHHS,

HaBITh, SKOU XOTIB.



Lexical and Semantic Transformations:

Generalization: The phrase "I don't think | was going to get Daddy's blessing™ is
translated into "I He gymaro, mo 3i MIKipu i3 O, MO0 OTpUMaTH OATHKOBE
omarocioBenHs", where "6arpkoBe OnarocioBeHHs" (father's blessing) i1s a more
generalized term for "Daddy's blessing."

Substantiation: The phrase "even if I did want it" is translated into "HaBiTb, siKOU
xoTiB" where "xotiB" (wanted) is substantiated from the implied meaning of the
English sentence.

12) Here's a news flash for you! Whether your parents like it or not...I am an
ogre! And guess what, Princess? That's not about to change.

Aa, 1 me HoBuHa! S momoxep!!! [ meni Galiyxe mog00a€ThCs 1€ TBOIM
OaTbKaM 4H Hi..

I 3naem mo, mpuHiecca? Lle HiKoIM HE 3MIHUTHCS.

Lexical and Semantic Transformations:

Generalization: The phrase "I am an ogre" is translated into " mogoxep!!!",
where "momoxep" (man-eater) is a more generalized term for "ogre."

13) | think, Harold, you're taking this a little too personally. This is Fiona's
choice.

["aponba, s Aymaro TH cipuiiMaei 1e 61u3bKko a0 cepis. Lle Bubip dionwu.
Traditional reproduction: The translation follows the traditional reproduction of
the original sentence, with the same basic structure and order of words.

14) But she was supposed to choose the prince we picked for her. | mean, you
expect me to give

my blessings to this... thing?

Bona nmoBuHHa Oyna oOpaTu mpHHIla, SKOTO MU i migiopamu. To6To Tn
JTyMael, 110 5 JaM CBO€ OJIaroCJIOBEHHS Ha 11e Bce??

Identification of Gender Markers:

In the original sentence, the gender of the speaker is not specified, but in the
translation, the pronoun "tu" (you) is used, indicating that the speaker is male.

This is appropriate as the original character who speaks this line is male.



15) Well, well, well, Donkey. | know it was kind of a tender moment back there,
but the purring?

Hy-ny, Bicmtoue, s 3Hat0, 11e OyB 3BOPYILIUBUN MOMEHT, ajieé Myp4aTu?
Identification of Gender Markers:

In the original sentence, the gender of the speaker and the addressee is not
specified, but in the translation, the word "Bicmtoue" 1s used, which is the
vocative form of "Donkey" and indicates that the speaker is addressing a male
character. This is appropriate as the original character who speaks this line is

male.



2.2. Ways of translation of cartoon vocabulary

After analyzing Lexical transformations, I’d like to proceed with Grammatical
ones such as transposition, replacement, addition, and omission. | will analyze
next 15 sentences to find out which of these transformations prevails in the
cartoon discourse sentences.

16)Shrek loves me for who | am. | would think you'd be happy for me.

HIpek Koxae MeHE TaKoOlo, siKa 4 €. S rajgana, TH MOPAIIENT 32 MEHE.

Omission:

The word "that" is omitted in the second sentence: "l would think that you'd be
happy for me" becomes "4 ragana, Tu nmopasient 3a MeHe"

Replacement:

"Shrek" 1s replaced with "Ipek"

"loves" is replaced with "koxae"

"I" is replaced with "mene"

17)The whole kingdom heard you. | mean, after all, it is in his nature to be...
well, a bit of a brute.

JIro0a, Bac 4yso Bce KOPOIIBCTBO.

Bpemti-pemr, Taka ioro npupoaa... OyTu aemo rpyonm.

Addition:

The word "JIro6a" is added at the beginning of the Ukrainian sentence. This is a
form of address that could be translated as "my dear™ or "my darling".
Transposition:

The order of the phrases "I mean™ and "after all" is reversed in the Ukrainian
translation.

Omission:

The word "well™ is omitted in the Ukrainian sentence: "to be... well, a bit of a
brute" becomes "O0yTu nemio rpyoum".

18)No, | haven't, dear. I'm sure he just went off to look for a nice... mud hole to

cool down in. You know, after your little spat last night.



Hi, s He Gauus, mr006a. S BIeBHEHU, 1110 BIH IMIIIOB MMOIIYKATH JIeCh OArHIOKY,
100 pelakCHYTHU. 3HAEMI MICTs BAlIOl CBAPKH MUHYJIOT HOYI.

Replacement:

"haven't" is replaced with "He 6aunB"

"dear" is translated as "mro6a"

"mud hole" is translated as "mechk 6arutoky" (which roughly means "somewhere
with mud")

"cool down" is translated as "pemakcaytu" (which means "to relax")
Addition:

The word "51" is added at the beginning of the Ukrainian sentence. This is the
subject pronoun "I" and is often used in Ukrainian to clarify who is speaking.
19)I haven't. You should ask your father. Be sure and use small words, dear.
He's a little slow this morning.

He 6aunna. Criuraii cBoro 6aTbka. Ajie Kaku KOpoTko. BiH BpaHili aemo
IIPUTaTbMOBAaHMM.

Replacement:

"haven't" is replaced with "He 6aunna"

"your father" is translated as "cBoro 0aTbka"

Addition:

The word "Ane" is added at the beginning of the Ukrainian sentence. This is a
conjunction that could be translated as "but" or "however".

20)Honestly, Lillian, I don't think it matters.

How do we know there will even be a ball?

YecHo, Jlimiana, st He 1yMaro, 1110 11€ TaK BXK€ i BaXXJIMBO. 3BIJIKA HaM 3HATH, 110
Oaut B3arayi Oyne?

Replacement:

"Lillian" is translated as "Jlimana"

Transposition:

"will even be a ball?" is translated as "o 6an B3aram Oyae?"

21)Try to at least pretend you're interested

in your daughter's wedding ball.



Crpo0yit Xxou 3p0OUTH BUTJIS, 1110 TeOe IIKaBUTh BECUTLHUM Oall TBOET IOHBKHU.
Replacement:

"at least" is translated as "xou"

"pretend" is translated as "3poOutu BurISAR"

Transposition:

The order of the phrases "you're interested"” and "in your daughter's wedding
ball" is reversed in the Ukrainian sentence.

Addition:

The word "mo" 1s added after "mikasute" in the Ukrainian sentence. This is
because in Ukrainian, the verb "miikaButucs" (to be interested) is often followed
by the word "mo" (which means "what") to specify what someone is interested

in.

22)They're both festive, aren't they? What do you think, Harold?

Bonu o0uB1 cBATKOBI, X10a Hi1? Sk Tv ragaemt, ["aponbae?

Omission: "aren't they"is translated as "xi0a mi‘

23)Lighten up? | should lighten up? Look who's telling who to lighten up!
Becemnime? To ue s Maro BecenuTrcs? XTO KOMY KaKe BECETUTUCS?

Addition:

In the Ukrainian sentence, the word "to" 1s added after "Becemime". This is
because "lighten up" can be translated to "Becemimaru" in Ukrainian, but in the
original English sentence, it is used as an idiomatic expression, so a clarifying
word is needed in the translation.

Replacement:

"look who's telling who to lighten up" is translated as "xTo KoMy Kaxe
BecenuTucs"

24)Aw, come on, Donkey. Look at him... in his wee little boots. You know, how
many cats can wear boots?Honestly.Let's keep him!

Ta roxai To61, Bicatoue. IToguBuchk Ha HBOTO. ..

y TaKMX MAIIOMyHbKUX 4000Ts1X. CKUIbKH TH 3Ha€NI KOTiB y 4o0oTsax? Hy,

npasja. 3aIUIIUMO 1oro!



Addition:

The word "my" 1s added at the end of the sentence in the Ukrainian version to
express agreement, which is not present in the original English sentence.
Replacement:

"Honestly" is translated as "mpaBaa" in Ukrainian.

25)The position of annoying talking animal has already been taken. Let's go,
Shrek. Shrek Shrek!

Bubauaii, micie 10Ky4IuBOi 0a31Kar04u0i TBAPUHKHU BXKE 3aHSITO.

Xonaimo, Hlpex! Hlpek? HIpek!

Replacement:

"annoying talking animal" is translated as "gokyw@winBa Oa3ikarouya TBapuHKa'" in
Ukrainian.

Addition:

The word "Bubauaii " is added at the beginning.

26) That's more like it! Shrek and Donkey, on another whirlwind adventure!
One Bxe BoHO! IlIpek Ta Bicirok y HOBI 3aX0IUTOK04iil npuroii!
Replacement:

Words and phrases from the original text have been replaced with their
Ukrainian equivalents, such as "Shrek and Donkey" becoming "IlIpek Ta
Bicirok"

27)Ain't no stoppin' us now! Whoo! We're on the move!

Himo nac He 3ynuHUTH! MU Hizemo!

Replacement:

"We're on the move!" becoming "Mu iinemo!".

Omission:

The exclamation “Whoo!” has been omitted from the transformed text, which 1s
not necessary for conveying the meaning in Ukrainian.

28)Don't go projecting on me. | know you're feeling bad, but you got
to...Aaaahhh!

He mpoexTyii Ha Mene. S 3Hato, 1110 TOO1 MOTaHo, ajae TH MyCHUIl... Tu

BOJIOXATHM, MaJuii, OpyaHUM. ..



Omission:

The exclamation "Aaaahhh!" has been omitted from the transformed text, which
IS not necessary for conveying the meaning in Ukrainian.

29)Shrek, Fiona knows you'd do anything for her.

[pek, ®ioHa 3HaE, MO TH I HEl Oy Ib-1110 3pOOUTII.

Replacement:

Words and phrases from the original text have been replaced with their
Ukrainian equivalents, such as "Shrek" becoming "IlIpek", "Fiona" becoming
"®iona", and "anything" becoming "Oyab-1110".

Transposition:

The order of the words has been changed in the transformed text to follow the
grammatical rules of Ukrainian. For example, "you'd do anything™ has been
moved to become "tu 17151 Hel Oyab-110 3poduin” in the Ukrainian text.

30) You little, hairy, litter-licking sack of...

Tu Bonoxaruii, Mmanuii, OpyaHuM. ..

Transposition: The order of the words has been changed in the transformed text
to follow the grammatical rules of Ukrainian. For example, "hairy" has been

moved to precede "little" to become "Bonoxartwuii, manuit" in the Ukrainian text.



2.3 The functioning of onyms in the cartoon in translation

I will finish, with the analysis of Lexical-Grammatical transformations, such as
Practical Transcription, Transposition, Transliteration, Modulation,
Generalization, Concretization, Differentiation, Addition and Omission. | will
analyze next 15 sentences to find out which of these lexical-grammatical
transformations prevails in the sentences of the cartoon discourse.

31) Oh, no! Por favor! Please! I implore you! It was nothing personal, Sefior. I
was doing it only for my family.

Hi! ITopdasop! bnarato Bac! Hiuoro ocobucroro, cenpiiope. S poOuB 11e 3apaau
pOavHH.

Generalization:

The phrase "It was nothing personal” has been translated to "Hidoro
ocobuctoro”. This phrase is more general than the original phrase and could be
used in a variety of contexts, rather than just in the specific context of the
original text.

Practical Transcription:

The phrase "Oh, no!" has been transcribed to "Hi!" in Ukrainian.

Omission:

"Oh" has been omitted

32) My mother, she is sick. And my father lives off the garbage! The King
offered me much in gold and I have a litter of brothers...

Mos maTu Taka xBopa. A Miii 6aTbKO XapuyeThes 31 cmiTHUKA! Kopoiib
3aMpONOHYBAaB MEHI CTUIbKHU 30J10Ta, 8 Y MEHE CTUIbKH OpaTiB...

Modulation:

The verbs "is sick" and "lives off" have been changed from present tense to
present continuous tense in the Ukrainian text.

Generalization:

The word "much” in the original English text has been generalized to "crinbku"
in the Ukrainian text.

33) Whoa, whoa, whoa! Fiona's father paid you to do this?



Boy, Boy, Boy! batbko ®@ioHu 3amniaTuB 1001 3a 11e?

Addition:

The word "3a ne?" (for this?) has been added to the end of the Ukrainian text to
clarify the question.

34) The rich King? Si.

baratwuii koposs? Si.

Transliteration:

The word "si" has been transliterated from Spanish to Ukrainian, where it means
"raxk" or "yes."

35) Well, so much for Dad's royal blessing.

Ocp 1001 1 6J1ar0CIOBEHHS KOPOJISL.

Transposition:

The order of the words has been changed in the transformed text to follow the
grammatical rules of Ukrainian. For example, "royal blessing™ has been moved
to precede "Dad's" to become "6marocioBenns kopos' in the Ukrainian text.
36) Don't feel bad. Almost everybody that meets you wants to kill you.
Xomimo, IlIpek. Tpumaii xBicT micToneToM. Maiike KOKeH, XTO TeOe 3yCcTpivae,
xo04e Te0e BOUTH.

Transposition:

The order of the sentences has been changed in the Ukrainian text to follow the
grammatical rules. The original sentence starts with the negative imperative
"Don't feel bad," while the Ukrainian sentence starts with an imperative "Let's
go, Shrek" ("Xonimo, IlIpek").

Addition:

The phrase "Tpumaii xBict micronerom™ is added in the Ukrainian text.
Modulation:

The phrase "wants to kill you" has been modulated to "xo4e Te6e BOUTH" (Wants
to kill you) in the Ukrainian text.

37) Gee, thanks. Maybe Fiona would've been better off if | were some sort of

Prince Charming.



Mwmm, nsikyro. Moxe, @ioHi cripaBai Oyio 0 kpaiie, skou s1 0yB [IpekpacHum
MPUHIIEM.

Concretization:

The phrase "Prince Charming" has been translated as "IIpekpacuuii mpuHir",
which is a more concrete translation in Ukrainian.

38) You have engaged my valuable services, Your Majesty. Just tell me where |
can find this ogre.

[MacnuBwmii cimyxkutu Bam, Bama Bennarocre. CkaxiTh MeHi, 1e 3HAUTH IIbOTO
JIOO0KEpPaA.

Concretization:

The term "ogre" has been translated to "mogoxep” which is a more specific and
concrete term in Ukrainian that refers to a creature that eats humans.

39) Dear Diary... Sleeping Beauty is having a slumber party tomorrow, but Dad
says | can't go.

JIro6uit moaennuk...Y Cronsyoi KpacyHi 3aBTpa Oyzae 1iBU4Y-Bedip, ajie TaTo
Kaxxe, 110 MEH1 TyaAn HEC MOKHA.

Generalization:

The phrase "slumber party" has been translated to "niBuu-Beuip,” a more general
term for a gathering of young women.

40) He never lets me out after sunset. Dad says I'm going away for a while.
Must be like

some finishing school.

Bin HiKOJIM HE BUITyCKAa€ MEHE MICIs 3aX0/y COHIlS. TaTo Kaxe, 110 sl HaJ0BTO
noiny. IleBHO siKyCh HIKOMY-1HTEpHAT a0OILIO.

Modulation:

The phrase "finishing school" has been translated to "mkomna-inTepaar"

41) Mom says that when I'm old enough, my Prince Charming will rescue me
from my tower and bring me back to my family, and we'll all live happily ever
after.

Mama kaxxe, 1110 KO 5 Totopociimiaro, To [IpexkpacHuii mpuHI] BpSITY€E MEHE 3

MOET BEXI, 1 IOBEpHE MEHE A0 POJMHU. | MU BC1 KUTUMEMO JTIOBIO i LIACIHBO.



Concretization:

The phrase "Prince Charming" has been translated as " IIpekpacHwuii mpuHI”,
which is a more concrete translation in Ukrainian.

42) Sorry. | hope I'm not interrupting anything.

[lepemnporryto, CrIOAIBAIOCH 51 HE 3aBaXKAalO.

Modulation:

The verb "interrupting" in the original sentence is replaced with "3aBaxaro™ in
the translated sentence. This is a modulation as it changes the verb tense from
present continuous to present simple, and also changes the word choice.

43) No, no. I was just reading a, uh... a scary book.

Hi Hi. ] ynTaB cTpaniny KHUTY.

Omission:

The phrases "just”, "uh™ were omitted.

44) 1 was hoping you'd let me apologize for my despicable behavior earlier.
A cnoniBarock, TH MEH1 IPOOAYHIII MOIO PAHKOBY IOBEIIHKY.

Transposition:

"Behavior earlier" into "pankoBy nmoBemiHKy".

45) | don't know what came over me. Do you suppose we could pretend it never
happened and start over...

He 3naro, 1110 Ha MeHe HaunI0. MM MOKEMO BJIaTH, IO TAKOTO HIKOJIM HE
oyJo...

Omission:

"Do you suppose" has been omitted from the transformed text, which is not

necessary for conveying the meaning in Ukrainian.

Analyzing sentences of the cartoon discourse and looking for lexical-
grammatical transformations, | found 33% of Addition, 14% of Practical
transcription , 17% of Transliteration , 19% of Omission, 6% of Concretization,
5% of Transposition , 4% of Generalization and 2% of Differentiation .
Summing up, you can see that I’ve received the highest percentage of Addition

and the lowest percentage of Differentiation . Addition is a translation technique



by which extra words, short or even long sentences are added into the translated
text to allow closer rendering of contextual meaning of the source text while
being able to convey the logic, colloquial style and rhetoric of the target
language. [6] "Addition" in cartoon discourse refers to the process of adding
new elements or features to a cartoon. Addition is an important aspect of cartoon
discourse as it allows creators to keep their work fresh and interesting, and to
explore new ideas and themes. It can also help to attract new audiences and keep

existing fans engaged with the work.



CONCLUSIONS

To sum up, in my research paper examines the complexities involved in the
reproduction of onomastics in cartoons when translating from one language to
another. The reproduction of onomastics plays an important role in the
translation of cartoons aimed at different audiences, particularly children's
audiences of preschool and primary school age. The translator needs to
translate speaking proper names correctly and submit a correct and
understandable translation of onomasticons. The complexity of translating
speaking proper names in cartoons is different from real-life onomasticons that
have both defining and informational and expressive-stylistic functions. Literary
speaking onomasticons, on the other hand, have a primary stylistic function
and provide culturally specific components of the language, indicating the
nationality or social status of the character, and determining the time and place

of action in the literary text.

The study focuses on the functional features of onyms in cartoons and their
reproduction in the Ukrainian language, taking into account the specifics of the
author's text and the author's personal style. The set goal involves tasks like
finding out the concept of onomastics in translation, determining the
classification of literary onyms and methods of their translation, establishing
the peculiarities of film translation of artistic works, highlighting the functional
and stylistic features of onyms, and analyzing the translational transformations
when translating the proper names of the heroes of the work. The study also
aims to carry out a comparative analysis of the original and its translation in
order to identify the main cases of inconsistency in the translation of the

original.

In conclusion, the reproduction of onomastics in translation is a difficult task

that requires the translator's skills to translate speaking proper names correctly



and submit a correct and understandable translation of onomasticons. The
functional and stylistic features of onyms need to be considered when
translating literary onyms, and the translator's comments are necessary in
some specific cases to clarify foreign cultural references. The proper name is an
important element of the artistic text and can actively express the meaningful
and subtextual information of the work. The study provides an understanding
of the concept of onomastics in translation, the classification of literary onyms
and methods of their translation, and the peculiarities of film translation of
artistic works. The comparative analysis of the original and its translation helps
identify the main cases of inconsistency in the translation of the original, which

is essential for producing a quality translation.
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ANNEX

1) Shrek! Fiona! Aren't you two a
sight for sore eyes! Give us a hug,
Shrek, you old love machine. And
look at you, Mrs. Shrek.

2) But Fiona and | are married now.
Weneed a little time, you know, to be
together. Just with each other.

Alone.

3) Oh, OK. All right, cool. | guess...
Me and Pinocchio was going to catch
a tournament, anyway, so...Maybe
I'll see y'all Sunday for a barbecue

or something.

4) Well, they might be a bit surprised.
But they're my parents, Shrek. They
love me. And don't worry. They'll

love you, too.

5) Yeah, right. Somehow | don't think

I'll be welcome at the country club.

1) Wpek! dioHa! Bu Haconoga ana
MOiX BTOM/IeHUX oyen! laBan
obinmemocs, LLpek, T K min
HerigHWK ! MoameuMch HO Ha cebe,
micic Wpek!

2) Ane mun 3 DioHOO Tenep oApyrKeHi.
| Ham NOTPIGHO TPOXM Hacy, HY T
3Ha€ewW, wob nobytn paszom. TeT a TeT.
Ha camori.

3) Aa, pobpe. 3po3ymino, KpyTo.
MabyTb A... Mu 3 MMiHOKKiO BCe 04HO
36MpanncAa 3aCKOYNTU Ha OAMUH
TYPHIp, TaK Wo... MoxKnunso,
36epemoch y HeAiNK0 Ha LWALLAKUK YK
LLLOCb TaKe.

4) Hy, 3BiCHO BOHM 6yayTb TPOXM
31MBOBaHi. Ane X BOHU MOi 6aTbKM,
LLipek. BoHM ntobnsiTb MmeHe, He
nepexknBam, BOHU i Tebe Tex

nontobnATb!

5) Ara, TouyHo! LLlock A cymHiBatoch,
O MeHi byayTb pagi B Bawlomy

3aMiCbKOMYy Ky0i.




6) Hit it! Move 'em on! Head 'em up!
Head 'em up, move 'em on! Head
'‘em up! Move ‘em on, Rawhide!
Knock ‘em out! Pound 'em dead!
Make 'em tea! Buy 'em drinks! Meet
their mamas!

Milk 'em hard! Rawhide! Yeehaw!

7) The Kingdom of Far, Far Away,
Donkey. That's where we're going.

Far, far -- away!

8) Announcing the long-awaited
return of the beautiful Princess Fiona

and her new husband.

9) That's not little! That's a really
big problem. Wasn't she supposed to
kiss Prince Charming and break the

spell?

10) Mom... Dad...I'd like you to meet
my husband... Shrek.

11) | don't think | was going to get
Daddy's blessing, even if | did want
it.

12) Here's a news flash for you!
Whether your parents like it or not...I

am an ogre! And guess what,

6) Ho! 3anpsrait KoHei!
Bignpasnaemocso!

Mepuiiii, mepui! He Biactasait!
CBOiXx KoHeM nigraHamn!

Mepuwin, mepui! He Biactasai!

Ta Bce KOHel nigraHain!Ta Big KoHen
He BigcTtaBain! Putm niaranan!bui,

Bbusan!Ha KoHa Hanmsan!Bio-sio!

7) Bicntoye, KOponiBCTBO X HE NO
npuKoay Hassanu [anekoto-
AanediHHo.Ocb MK M NeTASEMO.
Y paneky, Aaneky...ganediHb!

8) Bitaemo 3 npmbyTTAM MoNOAAT,
npeKkpacHy npuHuecy PioHy

Ta il Yo/10BiKa.

9) Aka maneHbKa, BennyesHa!
Lle » KaTacTpododa.
Xiba nouinyHOK NpuHUa He

MaB 3HATU 3aKNATTA?

10) Mamo...TaTy... Lle miit yonosik...
L pek.

11) A He gymato, WO 3i WKipw Ni3 6w,
wob oTpumatn 6aTbKOBE
61arocnoBeHHA, HaBiTb, AKOU XOTiB.
12) Aa, i we HoBMHa!

A mopoxep!!! | meHi banayxe




Princess?That's not about to change.

13) | think, Harold, you're taking this
a little too personally. This is Fiona's

choice.

14) But she was supposed to choose
the prince we picked for her.
| mean, you expect me to give

my blessings to this... thing?

15) Well, well, well, Donkey. | know it
was kind of a tender moment back

there, but the purring?

16)Shrek loves me for who | am. |

would think you'd be happy for me.

17)The whole kingdom heard you. |
mean, after all, it is in his nature to

be... well, a bit of a brute.

18)No, | haven't, dear. I'm sure he
just went off to look for a nice... mud
hole to cool down in. You know, after

your little spat last night.

19)I haven't. You should ask your

nonobaeTbes Le TBOIM BaTbKam um
Hi.. | 3HaewWw wo, npuHuecca? Le
HIKO/IM HE 3MIHUTbCA.

13) Naponba, 5 Aymatro T
cnpummaew ue 6113bKo A0 cepuA.
Lle Bubip PioHw.

14) BoHa noBMHHa b6yna obpatu
NPWHLA, AKOro Mu i nigibpanm.
Tob6T0 TM AyMaEL, WO A AaM CBOE

61arocnoBeHHA Ha Le Bce??

15) Hy-Hy, Bicntoue, s 3Hato, ue bys
3BOPYLUAMBUIM MOMEHT, ane

Myp4yaTn?

16) LpeK Koxae MmeHe TaKoto, fKa A €.

A ragana, TM Nopagiew 3a meHe.

17) Nob6a, Bac 4yno Bce KOPONIBCTBO.
BpewTi-pewwT, Taka Moro npupoaa...

6yTn gewo rpybum.

18)Hi, A He 6auus, ntoba. A
BMNEBHEHWM, W0 BiH NiLLOB NOLWWYKAaTH
Aecb barHoKy, Wob penakcHyTH.
3Ha€EwW nicnA Baww ol CBapPKU MUHYNOT

HOUi.




father. Be sure and use small words,

dear. He's a little slow this morning.

20)Honestly, Lillian, | don't think it
matters.How do we know there will

even be a ball?

21)Try to at least pretend you're
interested in your daughter's

wedding ball.

22)They're both festive, aren't they?
What do you think, Harold?

23)Lighten up? | should lighten up?

Look who's telling who to lighten up!

24)Aw, come on, Donkey. Look at
him... in his wee little boots. You
know, how many cats can wear

boots? Honestly. Let's keep him!

25)The position of annoying talking
animal has already been taken. Let's

go, Shrek. Shrek Shrek!

26) That's more like it! Shrek and

Donkey, on another whirlwind

19) He 6aunna. Cnutait cBoro
6aTbKa. Ane KaXku KOpoTKo. BiH

BPaHLi AeLL0 NPUraibMOBaHUMN.

20) YecHo, NliniaHa, A He aymato, Wo
e TaK BXKe 1 BaXK/MBO. 3BiAKM Ham

3HaTK, Wwo 6an B3arani byge?

21) Cnpoby# xo4y 3pobutn BUrAAA,
Lo Tebe UikaBUTb BeCiIbHMIM ban

TBOEI AOHbKMW.

22) BoHu 06buAaBi cBATKOBI, Xiba Hi? AK

TV rapaeuw, Naponbae?

23) Beceniwe? To ue a mato
BECENUTUCA? XTO KOMY KarKe
BecenuTmca’?

24) Ta ropai Tobi, Bicntoue. Moansuco
Ha HbOrO...

Y TaKMX MaLLlONYHbKUX YOBOTAX.
CKiNlbKKN TW 3HAELL KOTiB y YoboTax?
Hy, npaBaa. 3anmwmmo noro!

25) Bubauaii, micue AoKy4nmBoi
6a3ikaryoi TBAPUHKM BXKe 3aMHATO.

Xogimo, Wpek! Wpek? Wpek!

26) Oue B<e BoHo! LLpeK Ta BicntoK y




adventure!
27)Ain't no stoppin' us now! Whoo!

We're on the move!

28)Don't go projecting on me. | know
you're feeling bad, but you got
to...Aaaahhh!

29)Shrek, Fiona knows you'd do
anything for her.

30) You little, hairy, litter-licking sack
of...

31) Oh, no! Por favor! Please! |
implore you! It was nothing personal,
Sefior. | was doing it only for my
family.

32) My mother, she is sick. And my
father lives off the garbage! The King
offered me much in gold and | have a

litter of brothers...

33) Whoa, whoa, whoa! Fiona's

father paid you to do this?

34) The rich King? Si.

35) Well, so much for Dad's royal

blessing.

HOBI 3axonatowouin npuroai!

27) Hiwo Hac He 3ynnHuTb! Mu

naemo!

28) He npoekTy# Ha meHe. Al 3Hato,
wo To0b6i moraHo, ane ™M mycuu... Tn

BONIOXaTUM, Manui, bpyaHui...

29) Wpek, ®ioHa 3HaE, WO TV AN Heil
6yab-L0 3pobuLL.

30) Tu BoNOXaTUi, Manumn, bpyaHui...

31) Hi! Nopdasop! Bnarato Bac!
Hivoro ocobucrtoro, ceHbinope. A

pobuBs Le 3apaaun poauHW.

32) Mosa maTtu Taka xBopa. A min
6aTbKO Xapuy€eTbCA 3i CMiTHMKA!
Koponb 3anponoHyBaB MeHi CTi/IbKK

30/10Ta, @ Y MeHe CTinbKku bparis...

33) Boy, Boy, Boy! baTbKko PioHM

3annaTue Tobi 3a ue?

34) baraTuit Koponb? Tak.

35) Ocb TObi 1 BnarocnoBeHHA

Kopons.




36) Don't feel bad. Almost everybody

that meets you wants to kill you.

37) Gee, thanks. Maybe Fiona
would've been better off if | were

some sort of Prince Charming.

38) You have engaged my valuable
services, Your Majesty. Just tell me

where | can find this ogre.

39) Dear Diary... Sleeping Beauty is
having a slumber party tomorrow,

but Dad says | can't go.

40) He never lets me out after
sunset. Dad says I'm going away for a
while. Must be like

some finishing school.

41) Mom says that when I'm old
enough, my Prince Charming will
rescue me from my tower and bring
me back to my family, and we'll all

live happily ever after.

42) Sorry. | hope I'm not interrupting

anything.

36) Xoaimo, LLpekK. Tpuman xsict
nicronetom. MaiiKe KoxeH, XTo Tebe
3yCTpiyae, xo4ye Tebe BOHUTH.

37) Mmm, aakyto. Moxe, QioHi
cnpasai 6yno 6 Kpawe, AK6K a bys

[MpeKkpaCcHMM npuHUeM.

38) LWWacnmsuit cny>kutn Bam, Bawa
BennyHocTte. CKaxiTb meHi, ge

3HaUTW LbOro N0A0XKeEpa.

39) Tiobuin woaeHHuUK...Y Cnaayoi
KpacyHi 3aBTpa byae aiBuy-seuip,
ane TaTo Karke, WO MeHi Tyan He
MOKHa.

40) BiH HiKOIN He BUNYCKA€E MeHe
nicnAa 3axo4y coHuA. TaTo Kaxke, WO A
HafoBro noigy. NNeBHO AKYCb LWKONY-

iHTepHaT abouyo.

41) Mama Kae, Lo Konu A
nogopocniwato, To MNpeKpacHun
NPUHL, BPATYE MEHE 3 MOEI BEXI, i
noBepHe meHe 40 POAMHWU. | MU BCi

KUTUMEMO A0BrO M LWACAUBO.

42) NMepenpoluyto, cnoAiBatoch A He

3aBaxalo.




43) No, no. | was just reading a, uh...
a scary book.

44) | was hoping you'd let me
apologize for my despicable behavior
earlier.

45) | don't know what came over me.
Do you suppose we could pretend it

never happened and...

43) Hi Hi.  YnTaB CTPALLHY KHUTY.

44) f cnoAjiBatocb, TM MeHi NpobaymnLL

MO0 PaHKOBY NOBEAIHKY.

45)He 3Hato, WO Ha MEHe HaKLWwo.
Mun moXkemo BAATH, WO TAaKoro

HiKoAu He byno...




