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INTRODUCTION

The term paper’s main idea is to investigate the phenomenon of phraseology
in general as well as English culinary phraseology (case study of fictional discourse).

Theoretical background facilitates the study of phraseology. The phenomenon
of phraseology demands special consideration in the study of language as a system of
signs. It is well known that phraseology is a component of a major problem in language
concerning the relationship between form and meaning, necessitating a thorough
theoretical investigation: English language as well as Ukrainian has own idioms and
phraseological units. Applied linguistics necessitates the study of phraseology.

This issue has been addressed by different linguists.

L. Smith, A. Cowie, C. J. Fillmore, P. Kay, R. Moon, R. W. Gibbs, and others
should be mentioned among the English authors.

I. Bilodid, L. Skrypnyk, M. Zhovtobryukh, N. Shkuratyanaya, S. Shevchuk, A.
Grishchenko, and many others studied the phenomenon of phraseology in Ukrainian
linguistics.

Rational topicality for the study is essential since the phenomenon of
phraseology continues to be a subject of debate. There are ongoing discussions
concerning their use in the texts. Different perspectives are stated about their
definitions, approaches, classifications too.

Furthermore, some sayings, proverbs, and phrasal words are misunderstood as
slang. To begin, some idioms have a long history. Slang has only psychological
meanings and is used by young people.

Moreover, phraseology is a common occurrence in fictional texts; therefore, this
study of idioms is quite relevant not only linguistically, but also stylistically.

The object of the research is English culinary phraseological units (i.e., idioms)
in fictional texts.

The investigation subject is ways of faithful rendering of phraseological units
and translating of culinary idioms from English to Ukrainian in fictional discourse.

The aim of the research is to investigate the ways of rendering of idioms from

English to Ukrainian and to analyse and establish the methods of translation of English



culinary idioms in fictional discourse.

The objectives of the research:

— To review and study how various foreign scholars have described phraseology
and idiomsin English;

— To recognize and study what definitions of phraseology and phraseologisms are
in Ukrainian;

— To reveal and describe ways of rendering of phraseological units from English
to Ukrainian;

— To review the fictional discourse in general and peculiarities of fictional
discourse text analysis;

— To reveal and analyse transformations in the translation of culinary idioms from
fictional texts;

— To consider techniques of translating English phraseological units into

Ukrainian.

Methods used in the research.In order to analyse the theoretical material and
to describe diversiform examples, the following methods were used in the research: the
method of continuous sampling; the method of translation analysis; the method of
comparative analysis; the method of discursive analysis; the method of quantitative
calculations.

Data sources: Online etymology dictionary, Oxford Advanced Learner’s
Dictionary, Cambridge dictionary, Meriam-Webster dictionary; Collins English
Dictionary; texts (excerpts) from fictional books.

The theoretical value of the research is due to the necessity to complement
theoretical understanding and knowledge regarding this phenomenon in a linguistic
review of idioms and their translations in fictional texts.

The practical value of the research lies in the results' practical application: in
textbook compilation, lecture and seminar preparation, as well as further, deeper study
of this issue.

A brief outline of the research paper structure: the term paper consists of an

introduction that explains the term paper’s main idea, two chapters (chapter 1 dwells
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upon the theoretical foundations of the phraseology, ways of translating idioms and
fictional discourse, chapter 2 contains practical analysis of transformations and ways
of translating English culinary idioms), conclusions where we compile the main points
of the term paper and the results of our research, a bibliography, a list of reference
sources and a list of data sources, which show all the literature and sources that were
used in term paper to give scientific foundations to the ideas and examples provided in
the term paper, annex A, which contains an example of fictional discourse , annex B,
which contains examples of English culinary idioms and their translation, and a

summary where we give the final thoughts and conclude the term paper.



CHAPTER 1
PHRASEOLOGY AS A LANGUAGE PHENOMENON AND TRANSLATION
CHALLENGE

1.1 Phraseology as a language phenomenon

Words make up a sizable part of the vocabulary of any language, and this also
includes phraseological units, which are combinations of words. The phraseology,
which is drawn from the depths of the populace's language, is the dictionary's most
variable section as well as is the most challenging aspect of the language to
comprehend and learn, compared to all other aspects. Generally, a branch of the
linguistics which studied fixed language phrases is called phraseology. It also examines
the meaning and origin of fixed collocations.

Despite the fact that phraseology permeates and enhances the text's content, one
should exercise caution while using it. It is obvious that phraseological units have two
meanings, and the meanings of the words that make up a stable phrase each paint a
different picture that results in a whole new image. Since ancient times, phraseological
terms have been employed often in speech and everyday routine. These days, they are
employed more frequently in the media and, especially, in literature, because the
phraseological units, which reflect the people's customs, traditions, historical allusions,
and folklore, are the most scenic and emotive components of the language's vocabulary.

Phraseology was applied to literary analysis for the first time. It became
impossible to translate word combinations that cannot be separated while translating
some fictional works from one language into another. Next, studies were done on those
languages' phraseological unities. The educator and philologist Michael Neander
coined the term phraseologia [45] and then used it in philology for the first time in
1558. Neander had to make use of this phrase when interpreting the literary works.
Although vocabulary and other sources provide the majority of phraseological
resources, research on phraseology theory has only sometimes been found in

linguistics-related sources by L. Smith, Ch.Bally etc.
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Despite the fact that academic Ch.Bally [17] introduced the term phraseologie
to the linguistics, Western European and American linguists did not utilise it in their
works. Due to the lack of established primary requirements supporting phraseology as
a separate subject of linguistics, phraseology remained a component of lexicology. On
the whole, phraseology is taught as a component of lexicology even nowadays.

Obviously, the theory of phraseology has made significant progress in recent
decades both in Ukraine and Europe. For example, nowadays there are several criteria
for defining phraseological units, various classification schemes for their distribution,
active research into the structural-semantic characteristics of phraseological units and
how they function in the language of artistic works, and even theoretical underpinnings
for phraseography.

Well, two main approaches for fixed collocations can be seen throughout history
of studying phraseology.The first approach mostly deals with word-like pairings,
I.e.collocations and composites, according to Cowie andKonecny [20; 31], in contrast
to sentence-like,according to Finkbeiner [26]i.e. phraseological combinations and
expressions, according to Lueger [32], phraseological expressions, pragmatic
phrasemes, according to Mel'¢uk [36], functional expressions, according toHowarth
[30], communicative formulas, according to Fleischer [27: 125].In general,
phraseological units, also known as fixed phrases, phraseologisms, set phrases, or
set/stable word combinations, is thought of as including both of these categories as
subcategories. The second approach, developed by Eastern European linguists, relies
mostly on figurativeness and motivational factors, according to Vietri [43]
andDobrovol'skij and Piirainen [24]. Different interpretations of the concept of
phraseological units have existed historically as a result of combining these two
approaches. However, depending on the user's linguistic proficiency and cultural
experience, the level of motivation is not always obvious but rather somewhat
subjective.

Also worth mentioning is the fact that one of the most contentious issues in
phraseology is still whether or not a phraseology can have both a sentence structure

and a communicative meaning. Some linguists refer to phraseological constructs as
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only idioms and phraseological combinations having a single, firmly defined
relationship between the components. They classify other stable combinations as non-
phraseological constructions. The most controversial is the inclusion of proverbs,
sayings and catchphrases in the phraseology.

Thus, the terms "phraseology" and "phraseologism” are interpreted differently,
as is always the case. Additionally, those that already exist may be in conflict with one
another.The term "phraseology" (from Greek @pdoig phrasis, "way of speaking" and -
Lovyia -logia, "study of") is generally defined broadly by various linguists:

1) a set of phraseological units found in a particular language;

2) a field of linguistics dedicated to researching a language's phraseological
organisation.

A fairly broad definition is provided by the Oxford Advanced Learner’s
Dictionary: “the particular way in which words and phrases are arranged when saying
or writing something” [46].A definition which is taken from Cambridge dictionary is
very similar:“way in which language is used, especially in the choice of words and
expressions” [47].

It is obvious the term “phraseologism/idiom’’should be considered in detail and
from all possible points of view, because it is both the subject of phraseology as a
science and the focus of our work. As we already know, in order to describe the same
idea or concept, linguists employ a range of terminology (such as phraseological unit,
phraseologism, phraseme, idiom, fixed phrase, etc.).

Scientists are tended to use terms “idiom” and “fixed expression” in the Anglo-
Saxon tradition, for example,Fillmore, Kay, & O’Connor [25] andGibbs [28], and the
term “phraseme” in the Romance and Germanic traditions, for example, Burger,
Buhofer, & Sialm [19] and Mel'¢uk [35]. It is important to point out the term
"phraseology" is not used at all in Anglo-Saxon tradition.We must agree with Cermak
who talk of “perennial problems” [23] with the substance of idioms, and Moon who
considers idiom as “an ambiguous term used in conflicting ways” [37: 3]. It generally
tends to mean a fully idiomatic unit, a “fossilized collocation”, according toSaeed [39:

60], but also occasionally refers to any fixed phrases and sometimes includes even
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simple or complex words or any metaphorical expression, according to McArthur [34:
495-496].

Additionally, the word "idiom™ in English has multiple meanings and can be
used to describe a variety of things, including a person's or a group of people's unique
language, style, etc. This is one of the reasons we find the concept inconvenient. The
second, broader argument against it is that the concept of a phraseological units as an
idiom (if we are ever able to define it) is too narrow as it omits the majority of stable
units with low or medium degrees of idiomaticity.

Moreover, the boundary between a fully idiomatic phrase and a partially
idiomatic phrase is vague as the phraseological stock normally consists of a varied set
of expressions, starting with idioms and then gradually decreasing in idiomaticity to
stable, non-idiomatic combinations on the periphery of idiomatic microsystems.
Idiomaticity is scalar, ranging from strong to weak idiomatic constructions [29: 22].
The gradation and transition of units with varying degrees of idiomaticity represents a
universal feature of phraseology [33: 415], and it seems wrong to restrict some of the
range artificially. Besides, some studies and linguists argue that there is much more
regularity underlying most idioms, which we are normally not aware of when focusing
on the arbitrariness of idiom semantics.

The term “idiom” is used by the English phraseologist L.P. Smith in its narrow
sense. He characterizes it as follows “...idiosyncrasies of our language...phrases which
are verbal anomalies, which transgress, that is to say, either the laws of grammar or
laws of logic” [41: 168].

The first significant contribution to the science of phraseology in our tradition
was made by the Ukrainian linguist, academician and teacher 1.Bilodid, who devoted
several works to the history of the Ukrainian literary language. Hedefines
phraseologism as “the lexical-grammatical unity of two or more differently designed
components, grammatically organized according to the model of a word combination
or a sentence, which, having a complete meaning, is reproduced in the language
according to tradition, automatically” [12].L. Skrypnyk [10], N. Shkuratyanaya and S.
Shevchuk [16: 252] agree with this definition and uses it in their works. Furthermore,
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I. Bilodid includes in the phraseological composition all fixed formations that are
retained in memory — "from idioms, semantically equivalent to a word, to proverbs and
catchwords, which are the expression of "predicative information™ [12: 30].

For the first time in Ukrainian linguistics, M. Zhovtobryukh clearly formulated
the concept of phraseologism, phraseological units should be called ““stable phrases that
are perceived as a whole, as a single expression or phrase that cannot be divided into
separate parts without losing its meaning” [2: 80]. Then, L. Palamarchuk [44] was
engaged in compiling academic phraseological dictionaries, which most fully reflect
the commonly used phraseology of the modern language.

M. Alefirenko favours the notion of "phraseme" and defines it as “analytical in
structure, but semantically integral and syntactically indivisible language sign, which
Is formed as a result of integrative diffusion of lexical and grammatical meanings of its
free syntactic genotype, caused by the processes of secondary semiosis” [1: 4].

A. Hryshchenko calls a phraseologism a semantically related combination of
words, which, unlike syntactic structures similar to it in terms of form (word
combinations or sentences), is not created in the process of speech in accordance with
the general grammatical and semantic regularities of the combination of words, but is
reproduced in the form of a fixed construction with its own lexical structure and
meaning [13: 226].

We can understand that the major concerns of phraseology, which are still open
to debate today, concern its domain and breadth as well as the specific definitions of
“idiom”, “phraseological unit” and “phraseologism.” Cowie highlights [22: 210] that
“phraseology is bedevilled by proliferation of terms”, and, “categorization is
notoriously difficult in phraseology because of the bristling array of variables —
syntactic, pragmatic, stylistic, semantic”.

Thus, based on numerous studies and dozens of written works, we can draw the
conclusion that phraseological units are of great interest to scientists. It has just recently
published a number of candidate theses and doctoral theses in Ukraine, including
research works by L. G. Skrypnyk, L. |. Kolomiets, and O. S. Yurchenko.

Phraseological dictionaries have been created, numerous doctorate and candidate
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theses have been written, and great progress has been achieved in the study of
phraseology theory in recent years. There is no consensus among linguists over what
constitutes a phraseology as well as no unity of views on the composition of these units
in the language. Given that the term “phraseologism” has no single definition, it is
Important to note that it is now used to describe phrases like idioms, phrasemes, stable
or fixed phrases, proverbs and sayings, and catchphrases. The inclusion of proverbs,
sayings, and catchphrases in phraseological units is still up for debate among some
scientists. Modern linguists continue to investigate the issue of phraseology, deepening
and narrowing down the researched phraseological problems of a specific language

system.

1.2 Theoretical background of translating phraseological units

The earliest translation techniques that were suggested were typically not
original ideas or observations of any one translator in particular, but rather were mostly
taken from another translator. Possibly the first author to propose guidelines for the
reproduction of poetic works was Etienne Dolet, from whom John Dryden later
borrowed and doubled (up to ten) the guidelines of translation. The Englishman A.F.
Tytler (1791) shortened Dolet and Dryden's specifications for a poetic translation, but
only to the following three: 1) flawless command of both the source and target
languages; 2) full conveyance of the original author's style and even the ease of
perception of the translated work as well as by the carriers of the original; 3)
transmission of the original's entire content, etc.

It is important to know that Christianity was introduced to Ukraine in the 10th
century (988), that is when the Ukrainian translation tradition first began. llko Korunets
points out that “our translation began on a vast scale, at the state level, as proved by
our annals, which were maintained by our first great historian, Nestor, who wrote in
1037: “Yaroslav the Wise gathered together many scribes and translated various texts
into Slavic” [5: 47].

Since phraseology is a very complicated phenomenon, it is essential to choose
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phraseological units that perfectly reflect the mindset and culture of the target language.
They frequently have a metaphorical component, making it impossible to interpret
them literally because they frequently have a distinct national flavour. This, along with
a few other variables, contribute to the fact that phraseological units frequently lack
equivalents in other languages.

Thus, it can be quite challenging to transfer phraseological units during
translation. The peculiarities of phraseological units, which the translator must be able
to understand and convey their meaning, brightness, and expressiveness, determine
which form of translation should be used. A skilled translator should not permit errors
in the translation of any phraseology because phraseological units are frequently
utilised in literature of all genres. It is impossible to appreciate the brightness and
expressiveness of speech, to comprehend jokes, or sometimes even just the content of
a sentence, without a basic knowledge of phraseology.

The opinions of researchers who examine the challenges of translating English
phraseological units into Ukrainian must be considered in detail.

V. Caravan has categorised the several approaches to translate Ukrainian
phraseological units into English and vice versa. The researcher highlights the
following techniques [3: 356-358]:

1. Monoequivalent translating. There are two types of phraseological translation
that use the term "monoequivalent translation”: the absolute phraseological
equivalent and the relative phraseological equivalent. In monoequivalent
translation, the Ukrainian phraseological unit directly correlates to one English
phraseological unit (with possible lexical or grammatical deviations). When
translating foreign idioms that have been lifted from the Bible, ancient Greek,
and ancient Roman mythology, monoequivalent translation could be seen, for
instance, to cutthe Gordian knot ‘po3pybaru ropaiie By3o0a’.(1) In terms of
meaning, imagery, and stylistic colouring, as well as grammatical structure and
lexical expression, an absolute phraseological equivalent is a phraseologism in
the target language that completely or almost completely (while accounting for

some variability in grammatical and lexical characteristics) corresponds with the
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phraseologism in the source language, for instance, to read between the
lines‘unratu momixk psakis’. (2) In terms of meaning and stylistic colouring but
differ from the latter in particular grammatical properties or lexical composition,
a relative phraseological monoequivalent is a phraseologism in the target
language that coincide with the phraseologism in the source language, for
instance, a fly in the ointment‘noxka aporTro y 604It Meay’.

2. Selective translating. This is a way of transferring phraseological units, when the
most appropriate alternative option is chosen from a group of synonymous
phraseological units. Choosing the option depends on the situational context and
stylistic characteristics. For instance, the English language has two options for
the phraseologism ‘poss ’sizamu cobi pyxu . the first one is ‘to be a free agent’,
which has a positive connotation, and ‘to have a free hand’, which has a negative
connotation.

3. Free translating. It is used in situations where there is no English option of the
Ukrainian phraseologism. In essence, a suitable counterpart is made by the
translator themselves. Tracing and descriptive translation are the two basic
techniques for free translation of phraseological units. (1) Tracing is the literal
translation of a phraseologisms that adheres to all translational conventions.
Literalism, or literal translation without taking into account the norms of the
target language, results from breaking the rules during translation and is seen as
a serious translation error. When phraseological unit is translated using this
method, it is done sothat native speakers of the target language may grasp it
completely. For instance, to sit with one’s arms folded‘cuaitu, cknaBim pyku’.
(2) The revealing of a phraseologism's meaning without maintaining its
figurativeness is known as descriptive translation. For instance, such as can walk
quickly andwithout fatigue ‘ierkuii Ha HOTH .

The following techniques are suggested by |. Korunets while examining the
peculiarities of translating phraseological units from English to Ukrainian [5: 188-195]:
e By choosing absolute/complete equivalent: the Trojan horse ‘TpostHCBKwHiA

Kinp’, the golden age ‘3omotuii Bik’.
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e By choosingnear equivalent: as pale as paper “6miauii moB ctiHa’, a lot of
water had run underthe bridge since then ‘6araTo Boau cruiMBIIO BiaTomi .

e By choosing genuine idiomatic analogies: to have the ready tongue ‘3a
ciioBoM y kuieHro He mizta’, like mistress, like maid ‘s6myko Binx s0myHi
HEaJIEKO majace’.

e By choosing approximate analogies: to lose one’s breath ‘kunatu cioBa
Ha BiTep’, to come off scot free ‘Buiitn cyxum i3 Boam’ .

e Descriptive translating of idiomatic and set expressions. It could be one
word, a phrase, a sentence or a longer explanation: to go aloft ‘momepTn’,
to sell someone short ‘wemoorinoBatu korock’, to cut off with a shilling
‘IUIIUTH O€3 CITaIIUHN .

He highlights that depending on the speech style of the passage/work, in which
the idiomatic/phraseological expressions are used, and taking into account the nature
of them (literary, colloquial, historical) some modifications of the above-given
methods of translations and even new variants of translation may be suggested by the
translator. Nevertheless, the aim of translation will always remain the same, viz. to
fully render in the target language the lexical meaning and where possible also the
structural peculiarities, the picturesqueness, the expressiveness, and the connotative
meaning (if any) of the source language idiomatic or stable expressions and this is far
from always easy or even possible. How and with what means it can be achieved will
be shown on some examples of rendering the meaning of several national idioms [5:
196].

It is known that the concepts of translation reflect the experience of both separate
people and the whole communities. By means of a concept, a person can get acquainted
with a certain lingua culture. Phraseological units as specific language creations, which
are characterized by imagery and metaphors, contain so-called tacit knowledge.
Properly unrealized part of the meaning is psychologically real. It is revealed in
language and influences translation processes [14]. O. Solodyukand other translation
scientists underline the significant meaning of translating phraseological units while

studying the separate concept or the whole concept system [11: 107-109].
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The history of nutrition is reflected in phraseology. Translation of phraseological
units with culinary component is rather complicated assignment, as the recipient should
understand how speaker’s knowledge and vision influences the fulfilment of the sign
function of a phraseological unit. Besides, he should reproduce in the target language
what world knowledge concerns the semantic space of a phraseologism. The main
problems appearing in the process of rendering the contents of a phraseological unit
with culinary concept into the Ukrainian language can be connected with certain
divergences between the source language and the target language. These are different
differentiation of the meanings of words, absence of information about certain events
in the source language; cultural peculiarities; the peculiarities of environment etc.

We can distinguish the main categories of alterations usual for phraseological
units translating from English to Ukrainian after analysing the abovementioned
opinions of linguists:

1. Partial transformations, which are used for phraseological units while
translating. Translation based on partial idiomatic equivalents suggests that there can
be some discrepancies between the source language and the source language. This
group includes phraseologisms that coincide in meaning, stylistic colouring in the
source language and the target language. They are similar to imaginary but differ in
lexical composition. As a rule, in such cases, addition and omission should be applied,
as well as using partial equivalence etc.

2. The full transformation, which is used for the vast majority of phraseological
units with ethnocultural component. Such phraseological units coincide with the
Ukrainian phraseological units in their meaning, stylistic colouring, but completely
differ in lexical composition.

The complexity of the semantic structure, the figurative nature, and the national-
cultural specificity of the meaning of each phraseological unit all contribute to the
difficulty of translating English phraseological units using Ukrainian. These factors are
independent of differences in the structure of the English and Ukrainian languages and
their units.

Applying a variety of translation approaches and techniques, as well as
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translation transformations, is important to translate phraseological units as adequately
as possible. Sometimes, some English phraseologisms undergo a thorough rethinking
of their meaning in translation, which frequently results in the loss of their imagery.
Equivalence in the target language should obligatorily reproduce the rendered meaning
of this phaseologism, express the same emotional relation and have the same stylistic
characteristics. As the target text is attributed to the foreign source, and the appearance
of nationally coloured phraseologisms can be inappropriate in some cases.It is also
expedient to apply descriptive translation. Such type of approach requires reproduction
of some special profound knowledge, which will become “key” for interpretation of a
phraseological unit.

However, it is sometimes more expedient to translate the phraseological unit by
choosing the analogue Ukrainian phraseologism with similar meaning and imagery,
but which is formed on another verbal and imaginative basis. Often similar in meaning,
but different in forms phraseologisms in different languages possess different
emotional and associative colouring and are not always exchangeable. Other technique
applying for translation of phraseological units is compression, namely more compact
presentation of ideas through omission of unnecessary elements and extra-linguistic

context.

1.3 Specifics of fictional discourse text analysis

The idea of discourse has been studied for centuries by philosophers, linguists,
literary academics, and psychologists. In-depth research on this idea started in the
second half of the 20th century in a number of humanities and social science
disciplines. They started studying the language taking into account both its
grammatical structure and its direct use in social context. The term "discourse” has a
somewhat vague connotation because it refers to any form of social communication
and is often regarded as the information carrier during communicative process.
Scholars' perspectives on the idea of discourse vary, and research into it is still ongoing.

The idea of discourse is treated differently in modern linguistics. The various
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methods that scientists from various fields of the humanities have identified for

determining the discourse might be summed up as follows [9: 31]:

Discourse is defined by the text, or through the discourse.

Discourse is understood as a cognitive process associated with the
creation of verbal behaviour.

Discourse is seen as a series of interrelated propositions united by
common target job.

Discourse is defined as a means of conversation and thinking that as
genres can become ritualized.

Discourse interpreted as verbal education unit higher than the offer level.
Discourse seen as a form of verbal communication, which involves the
relationship between the speaker and the listener, as interpersonal
activities.

Discourse is understood as a complex communicative event.

Discourse interpreted as sociolinguistic structure that is created by the
addressee in specific communicative, social and pragmatic situations.
Discourse - Interaction is a communication of the sender and addressee,
which occurs in a particular situation and aimed at the implementation of
cognitive, emotional, physical and pragmatic impact on the recipient.
Discourse is defined as a coherent text combined with its extra, social,
pragmatic, mental health and other factors.

Discourse is understood as text - taken in terms of events as socially-

oriented action.

On the whole, most linguists concurred that a text can occasionally be discourse.

O. Perelomova points out that “the linguistic study of the text, the task of which is to

identify not only the linguistic features, but also the ratio of actual linguistic and non-

linguistic factors in the creation of a particular linguistic work, is multifaceted. One of

the areas of such analysis is the theory of discourse” [8].

The paper Discourse analysis written by Zellig S. Harris [38] contains one of the

earliest uses of the term “discourse analysis” and “discourse” in linguistics. Harris
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decided to choose the problem of discourse as his new research topic: a sequence of
statements, the length of the text exceeds the supply.

Y. Habermas [15] developed the idea of discourse around the same period. He
defined the term “discourse” as a particular dialogue that is founded on an objective
analysis of reality.

According to E. Benveniste [18], discourse served as an explanation of the
speaker's position inside the utterance, speech inseparable from the speaker. Discursive
was first limited and divided by scientists into two categories: it assigned to those who
says, and plan for the story.

T. Van Dijk states that “discourse” is a complex communicative event that takes
place between those who speak and those who listen to a specific temporal and spatial
context. Scientist described it as “an essential component of socio-cultural interaction
which characteristics are interests, goals, and styles”: he notes that it is communicative
action can occur both orally and in writing and contain allthe features of
communicative events [42].

First of all, it should be noted that fictional texts are structural elements of
fictional discourse. These texts reflect various fictional words, they are sets of
statements about a possible world [40: 52]. So, studying and analysing fictional texts
involves engaging in fictional discourse. Because the primary goal of fictional
discourse is to have an emotional, volitional, and aesthetic impact on people it
addresses, its pragmatic core is its primary defining characteristic. Outside of
dialectical relationships (writer — fictional text— reader) fictional discourse cannot
function. Then, we should know that fictional discourse is traditionally subdivided into
four subcategories: discourse of prose, discourse of drama, discourse of poetry and
discourse of feature films [7: 54].

According to I. Korunets [5: 23], literary translation can be defined as a “faithful
conveying of content and of artistic merits of a fiction passage or work”. In other words,
a translated fictional text should produce the same pragmatic effect upon the target
language reader as the original text has on the source language reader. V. Koptilov

emphasizes that imagery is the backbone of any fictional text, which raises the
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question: what can be defined as the unit of literary translation — a word, a combination
of words, a sentence or, possibly, an artistic image? He suggests calling this unit
“translateme” and writes further on that in the drama or comedy the translateme
includes an exchange of cues between the characters, in a poem it is equal to a metaphor
and in the text of prose it may correspond to a sentence or even to a paragraph, because
“translateme” each time functions as an “atom of contents”, which cannot be divided
without running the contents” [6: 13].

The traditional approach to the analysis of a literary text involves the study of
text units, grammatical categories, connections and stylistic devices. However,
N. Kondratenko [4] believes that considering solely the actual textual parameters is
insufficient for the analysis of fictional discourse. Analysing the author's pragmatic
didactics is crucial. Extralinguistic rules that highlight the relationship between the text
and the outside environment enable the creation and operation of a fictional text as a
work of art.

The speaker's speaking activity is what gives a piece of art its uniqueness. It has
to do with the speaker's discursive activity that extends beyond the text itself and makes
it possible to view the fictional creation as a particular kind of discourse. In addition to
the speaker, the reader must also be considered because it is their job to understand the
fictional content. As a result, the process of interaction between the text and the reader
might be described as fictional (aesthetic) discourse. The fictional text is one of the
elements of the act of creative communication. It represents a particular fictional reality
and, when coupled with the author's and reader’s discourses, produces a new kind of
discourse that is fictional.

Therefore, we can analyse the fragments from the book Ninth house by Leigh
Bardugo written in 2019:

Text analysis (see Annex A).

We should start with discourse parameters of the text.

We can see one crucial extralingual factor that determine the type of discourse
this text belongs to: it is a picture (a detailed map of Yale university, with streets and

budlings) at the beginning of the book. It helps reader to navigate in the space of the
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entire huge territory of the university. The reader can easily imagine streets where
characters walk and can walk with them in mind.

It is obvious that the text is written in the belles-letters functional style. So, we
understand that it is fictional (aesthetic) discourse, and its subcategory is discourse of
prose. Hence, it is a mentafact text which reflect the fictional word.

Communicative intention of this text is to persuade the reader to believe the
author thus this text has an indirect influence upon the as a reader through the appeal
to our emotions.

Well, we should analyse stylistic characteristics of the text.

This small fragment of the novel contains various stylistic devices and
expressive means:

Epithets — firm skin; bright shard; sunny house; callused feet; messy tangle;
loud torrents; nasty-ass club; pearly pink jelly shoes; showy pediments;

Hyperbole — she couldn't breathe; she was going to black out; shit still in her
system;

Simile — you smell like hot lunch; tears looked like silver against her cheeks;

throwing her out like trash; Len and Betcha had her body slung between them like a

hammock; she smells like shit; trying to jam the shoe back on like some kind of a

footman in Cindirella;

Euphemism — Hellie was gone;

Metaphors — something broke inside her; with each swipe she glimpsed a bright
shard of Hellie’s life;

Assonance — Smelly Hellie;

Onomatopoeia — rat-a-tat-tat;

Rhetorical questions — How long had her ghost lain there waiting for Alex to
wake? You want to go to jail? You want Eitan and Ariel coming after us?

Nominative sentences — Her parents’ sunny house in Carpinteria.; Her callused
feet on a surfboard.; Ariel with his fingers jammed into her mouth. Every night.;

Ellipsis — “Let’s get the fuck out of here,” Alex said. “For good. We're done

with this place”; I don’t know. That nasty-ass club on Hayvenhurst.” “Crashers?”;
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Repetitions — there was such sweetness in her face, such sadness; straight

through it, straight through the place where; those eyes so sad, so sad; Hellie..Hellie;

her arms passing through her again and again; vou didn’t have to do it, you didn’t

have to; he was saying the same thing over and over again; he squeezed her tighter

and tighter; you can’t do this to her...you can’t do this to her:;

Detachment — her body was lying on the mattress, on her back, a foot away, her

T-shirt splattered with vomit, still and cold;

Parallelisms — her body was ...her skin was ...; there were two Hellies in the
room...there were no Hellies in the room.; his shirt untucked, his hair a messy tangle;
his big belly hanging over his basketball shorts, his T-shirt gapping; Hellie shouldn 't
have to go to the hospital, she shouldn’t be fount that way; he wasn’t going to step in,
he wasn’t going to actually do anything to stop Len; she hadn’t taken them, she hadn’t
noticed;

Aposiopesis —Is she..? We can get her in the car, drop her.../ don’t know; Ariel
must have given her ...; Oh shit, is she...? And then he giggled;

Emphatic constructions — It was what she should have said the previous night.;
It was only when Alex followed them into the living room that she saw Ariel was still
there;

Antithesis—such sweetness...such sadness;

Allusion — a footman in Cindirella;

Finally, we need to review and analyse the words, that is, the vocabulary of the
fragment:

Proper names — Carpinteria (small seaside city in south-eastern Santa Barbara
County, California); Crashers (club); Hayvenhurst (street);

Vulgar words — let’s get the fuck out of there; fuck fuck fuck; shut the fuck up;

you stupid bitch; oh shit; don 't be fucking stupid; shit, man; oh for fuck’s sake; for

shit’s sake;
Slang — yeah, cops.
Idiom — bread and butter;

We can see that there are no poetic and highly literary words in this passage,
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although it is a fictional text. In contrast, there are a plenty of vulgar words and some
items of slang. We can conclude that the author decided to emphasize the environment

in which the main character is and the situation, which is generally shocking.
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CHAPTER 2
ENGLISH CULINARY PHRASEOLOGY: TRANSLATION OPTIONS

2.1 Transformations in the translation of fictional discourse phraseology

2.1.1 Lexical transformations. Generalization: (6) “Dick” — said the dwarf,

thrusting his head in at the door, “my pet, my pupil, the apple of my eye, hey, hey’”

(TOCS, URL) — “/liky”, — MOKJIMKaB KapiHuK, IPOCYHYBIIH T'OJOBY B JBEpi, — “Miid

YUHIO, Mill YIIOOJIEHINIO, Teil, rei!”

First, the apple of my eye is the noun phrase. It consists of two nouns, and it has
N+N structure. When rendering this idiom into Ukrainian, a generalization of the
meaning has occurred. Thus, we can observe minor differences in the near equivalents.
Loan translation: (4) But it was not, and Polly's fun cost more than the price of

gloves and bonnet, for, having nibbled at forbidden fruit, she had to pay the penalty.

(AOFG, URL) — Ane ue Oyno He Tak, i 3a0aBa I[Toyuti komryBajia Oijiblie, HiXK IiHA

PYKaBUYOK 1 KalleJromka, 00, CKYIITYBaBIIM 3a00pOHEHMM MK, i JoBenocs

3amaTuTy WTpad.

First, forbidden fruit is a noun phrase. It consists of an adjective and a noun in
both languages. In Ukrainian, this idiom is translated as za6oponenuii niio, which is a
direct translation of the original English phrase. The word nzio means ‘fruit’ in
Ukrainian, and sza6oponenuni means ‘forbidden or prohibited’, making it a loan
translation of the English idiom.

Modulation: (34) “Thank you very much, my dear,” said Aunt Augusta. “You're
agoodeqgg. ” (TMA, URL) — “Ily»xe askyto To01, 1r00a Mosi”, — cKa3aa TiTka ABrycra.

“Tu uymoBa JIBYMHKA™.

First, a good egg is a noun phrase. It consists of an adjective and a noun in both
languages and it has Adj+N structure. A modulation occurred when this idiom was
translated into Ukrainian.

Thus, we can see that lexical transformations occur when English culinary

idioms are translated. They are the most elusive. This could be because much deeper
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transformations, particularly in grammar, occur in idioms.

2.1.2 Grammatical transformations. Morphological replacement: (20) In the

constitution of this small, maritime banana republic was a forgotten section that

provided for the maintenance of a navy. (CK, URL) — V koucmumyyii: Anuypii, yiei

Hegenuukoi 0ananosoi pecnyoniku, € Hanigzadbymuil po30in, AKull nepeodavae

cmeopenns siticokosozo ¢hnomy. (KK, URL)

First, banana republic is the noun phrase. It consists of two nouns, and it has
N+N structure. When rendering this idiom into Ukrainian, the noun banana is replaced
by the adjective 6ananosa. Thus, in the Ukrainian language, the idiom has Adj+N
structure. This is a morphological replacement.

Grammatical replacement: (8) Even in adopting this course, he had to make up
his mind to the certainty of several days of famine at the outset, for it would take that
time to reach the last Indian lodges from which he had parted, and until they should
arrive there, his people would have nothing to subsist upon but haws and wild berries,

excepting one miserable horse, which was little better than skin and bone. (AAERM,

URL) — HagiTh 0OpaBIiu 1ieit IUISIX, BiH MyCHUB BiJIpa3y 3MUPHUTHUCS 3 JYMKOIO, 110 Ha
HBOT'0 YEKA€ T0JI0]1 BIPOJOBK KUIBKOX JIHIB, 00 caMe CTUIbKY Yacy 3HaJ00UThCs, 1100
JTIATH 10 OCTaHHIX 1HIIAHCHKUX CTIAOUIN, SIKI BIH MOKWUHYB. [[OMOKM BOHM TyIu
npuOyayTh, HOTO JIFOAM HE MATUMYTh HIYOTO iCTIBHOTO, OKPIM TJIOAY Ta JIICOBHX STi],
3a BUHSATKOM OJTHOTO YAJIOTITHOTO KOHSI, BiJ SKOTO JIMIIWJIKCS TUIBKU IIKipa Ta
KICTKH.

First, skin and bone is the noun phrase. It has N+N structure. Nouns are linked
by coordinating conjunction. In the English sentence, the word bone is in the singular,
and in the Ukrainian sentence the word xicmxu is in the plural, so it is a grammatical
replacement.

Morphological replacement: (25) I've had ups in my life, and I've had downs, but

I've learned not to cry over spilled milk. (SF, URL) — 4 cminoku auxa 3a3uag y scummi,

wo Hasuuecs ne naaxkamu 3a 30ienum moaoxom. (34, URL)

First, to cry over spilled milk is the verb phrase. It consists of a verb, a
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preposition, a past participle and a noun. When conveying this idiom into Ukrainian,
the past participle spilled is substituted by the adjective 36icaun. This is a
morphological replacement.

Syntactical replacement: (30) She told me an apple a day keeps the doctor away.

(GO, URL) — Bona noBToproBaja MEHi: XTO S0JIYKO B JeHb 3'i[a€, y TOTO JiKap He

OyBae.
First, an apple a day keeps the doctor away is the clause. It consists of three

nouns, a verb and an adverb. When conveying this idiom into Ukrainian, we substituted

the simple sentence by the complex sentence xmo s61yxo 6 denw 3'idae, y moeo nixkap

ne 6ysae. Thus, in this case, we have transformation — a syntactical replacement.
Syntactical replacement: (39) There's no real satisfaction in poking around in a

job you don't like, but I've found that sometimes the appetite comes while eating.

(TATS, URL) — Hemae crnpaBXHBOTO 3aJIOBOJICHHS B TOMY, IIOO KOIMHPCATHCS B

po0oTI, sika TOO1 HE TOA00AETHCS, ajie s 3pO3YMIB, 1110 1HO/I1 AIETUT TPUXOJUTD 1] Yac

1K1.

First, an appetite comes while eating is the clause. It consists of a noun and two
verbs. When rendering this idiom into Ukrainian, we substituted the complex sentence
by the simple sentence. Therefore, in this case, we have transformation — a syntactic
replacement.

Omission: (21) It made Philip's mouth water, for in one way and another he was
spending more than he had expected, and it would have suited him very well to make a
little money by the easy method Macalister suggested. (OHB, URL) — V ®@inina 6io yux

PO3MO8 MeKAA CIUHKA — BIH 8umpaias Oilivuie, Hidie po3paxosysas, i 6ye e npomu

3apobumu mpoxu epouwleHsm mum NpPoOCmMuUM Memooom, axkuil paoue Makanicmep.
(TTLJI, URL)

First, to make one’s mouth water is the verb phrase. It consists of a verb and two
nouns. Ukrainian near equivalent meue ciunxa consists of a verb and a noun. Thus, one
componental part of the idiom is omitted in the Ukrainian language. We have

transformation — an omission.

Addition: (46) “You two are like chalk and cheese, ” said Mr. Weasley irritably,
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as they splashed across the yard to the Ministry cars. (HPOP, URL) — Bu nBoe cxoxi

OJINH Ha OJIHOTO sIK 0aTir Ha MOTOBMJIO, — PO3JIpaTOBAHO CKazaB Mmictep Bizmi, koau

BOHH MOOITIM Yuepe3 MOABIP's 10 MAIlIUH MiHICTEPCTBA.

First, as like as chalk and cheese is the pseudo-compositional simile. When
conveying this idiom into Ukrainian, we added cxoorcuiz, because in Ukrainian this
word is used inseparably with the idiom and added ooun na oonozo to compensate the
semantic loss. Thus, we have two additions in this idiom.

Thus, as we can see, grammatical transformations occur much more than lexical
transformations. We can conclude that grammatical transformations are more

widespread.

2.1.3 Lexical and grammatical transformations. Transformation of idiom in
translation: (1) A library is a better world, built by the brains and hearts of poets and
dreamers, as a refuge from the real world outside; and in it alone is to be found the

land of milk and honey which it promises. (TQGG, URL) — BiGmioTeka — 3Ha4HO

Kpalui CBIT, CTBOPEHUI PO3YMOM 1 CEpIsIMU MOETIB 1 MPIAHHUKIB, K CXOBOK BiJ

peaJbHOTO CBITY; 1 TUIBKM TaM MOKHA BIIHAWTH MOJIOYHI PIKM 1 MacisiHi Oeperu, siki
BOHa OOIIISE.

First, the land of milk and honey is the noun phrase in English as well as monousi
piku 1 Macnsni Oeperm — in Ukrainian. It has N+N+N structure in English and
Adj+N+Adj+N structure in Ukrainian. This is a case of the transformation of idiom
in translation.

Transformation of idiom in translation, differentiation: (29) Roy is the dumbest

man | ever saw, dumb as an oyster, but he's pretty good company for all that. (DS,

URL) — Poii — HafiMOBYa3HiIINi YOJIOBIK, IKOTO S KOJIHU-HEOY b 3HAB, HIMHIA, SIK proa,

ajie BIH BCE OJIHO JJOCUTh XOPOIIUH TOBAPHUIII IS II€T TTOAOPOKI.

First, as dumb as an oyster is the pseudo-compositional simile. To convey a
similar meaning, the transformation of idiom in translation is used, because the word
oyster is substituted by the word pué6a. Furthermore, in this idiom we can see

differentiation of meaning, because the word dumb has multiple meanings.
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Transformation of idiom in translation, transposition: (15) He was as cool as a
cucumber when he told us about the murder. (MMOS, URL) — Po3noBigatouu HaM Ipo

11¢ BOMBCTBO, BiH OyB CIIOKIMHHM, K YIaB.

First, as cool as a cucumber is the pseudo-compositional simile. To render a
similar meaning, the transformation of idiom in translation is used, because the word
cucumber is substituted by the word yoas. Moreover, we can notice in this sentence
another transformation — transposition.

Transformation of idiom in translation, antonymic translation, transposition:
(22) It’s not easy being the big cheese. You have to watch your back, guard your
reputation and defend your turf, day in, day out. (TD, URL) — Benukum ma6e 6ytu

BaXXK0. Bam noTpiOHO OyTH 00€peKHUMHU, 3aXUIIATH CBOIO PEMYTAIIilO 1 BIICTOIOBATH
CBOIO 3€EMIJIIO KOKHOTI'O JJHA.

First, big cheese is the noun phrase. Then, antonymic translation and
transposition were used to translate the sentence (it’s not easy being the big cheese —
senukum yabe Oymu eaxcko). And, of course, the transformation of idiom in
translation was employed, because the idiom has no absolute equivalent, but it has near
equivalent.

Descriptive translation: (23) It was a man’s responsibility to bring home the

bacon, as they say. (TCO, URL) — BaxaioThb, 1110 OYTH roayBaJbHUKOM — BHKIIOYHO

YOJIOBIYMH 000B’S30K.

First, to bring home the bacon is the verb phrase. It consists of a verb and two
nouns and has V+N+N idiom structure. We used descriptive translation to render the
meaning of the idiom into Ukrainian — codysanvnux.

Descriptive translation: (49) When | was at Whooton old Luce used to hate it —
you really could tell he did — when after he was finished giving his sex talk to a bunch

of us in his room we stuck around and chewed the fat by ourselves for a while. (TCR,

URL) — B I'ymoni Jlvtoca nouunano dicumu, — ye 8 Hb020 Ha J100i 6YI0 HANUCAHO, —
KOAU BIH, KAHANIA, 3aKiHYY8as8 sucmynamu y cebe 8 KiMHami nepeo Hamu 3i c80imu

CEKCYANbHUMU NPONOGIOSAMU, A MU He po3xoounucs i mepesenunu cooi oani. (JIK,

URL)
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First, to chew the fat is a verb phrase, which has V+N structure. The descriptive
translation was used to convey the sense of the idiom. The translator chose a
stylistically colored verb — mepesenumu — and, therefore, the meaning is fully
conveyed.

Thus, these are the most common transformations. This subdivision is
responsible for nearly half of the idioms chosen. It is understandable that this occurs
due to the inability to find an equivalent, which is why transformation of idiom in

translation and descriptive translation are prevalently used.

2.2 Ways of translating English culinary phraseologisms

2.2.1 Absolute/Complete Equivalents. (43) You have introduced a topic on

which our natures are at variance — a topic we should never discuss: the very name of

love is an apple of discord between us. (JE, URL) — Bu 3auenuiu memy, npo sxy nauii

OYMKU PO3X0OAMbCS, me, NPo Wo MU HIKOIU He NOBUHHI Cnepeyamucs, came milbKu
cn0680 “n0608” — yoice s101YKO He3200u MIdHC HAMU, MO Wo O Mu poouIU, Cmasuiu 8iu-
na-e6iu 3 oiucnicmio? (JIE, URL)

The idiom an apple of discord means ‘a subject of contention and envy’ and

originates from the same source (Greek mythology) in both English and Ukrainian
languages. Therefore, it has an absolute equivalent in the Ukrainian language — s61yxo
nezeoou. Moreover, the idiom structure is the same in both languages: N+N. Every
element of the idiom in the source language is preserved in the target language without
change.

(20) In the constitution of this small, maritime banana republic was a forgotten

section that provided for the maintenance of a navy (CK, URL) — V koucmumyyii

Anuypii, yiei Hegenuukoi OAHAHOB0I pecnyOnikKu, € Hanig3adbymuil po30il, KUl

nepedbauac cmeopenns siticokosoco ¢hromy. (KK, URL)
The idiom banana republic means ‘a small dependent country usually of the
tropics’. This idiom was first used by well-known American author O. Henry, and it is

now a common expression. This idiom has spread around the world due to its frequent
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use in belles-lettres. Of course, it has an absolute equivalent in the Ukrainian language
— bananosa pecnybnixa. The structure of the idiom in English and Ukrainian is
different: N+N and Adj+N respectively.

(8) Even in adopting this course, he had to make up his mind to the certainty of
several days of famine at the outset, for it would take that time to reach the last Indian
lodges from which he had parted, and until they should arrive there, his people would
have nothing to subsist upon but haws and wild berries, excepting one miserable horse,
which was little better than skin and bone. (AAERM, URL) — HaBitb oOpaBiim 1ieit

IIUISIX, BIH MYCHUB Bijpa3y 3MUPUTHCS 3 JyMKOIO, 1110 HAa HbOT'O Y€Ka€ TroJI0,1 BIPOIOBK
KUIBKOX JHIB, 00 caMe CTUIBKM 4Yacy 3HaJ0O0WThCs, MO0 IIATH JI0 OCTaHHIX
1HJIIaHCHKUX CTIAOUII, sIKI BIH MOKUHYB. JIOMOKK BOHU Ty MPUOYIyTh, OTO JIFOAU
HE MAaTHUMYTh HIYOTO ICTIBHOT'O, OKPIM TJIOJY Ta JICOBUX ATIJI, 32 BUHITKOM OIHOTO

YKQJTIOT1THOTO KOHS, Bl SKOT'O JIMIITMJIMCS TUILKY IIKIpa Ta KICTKH.

The idiom skin and bone means ‘very thin in a way that is unattractive and
unhealthy’. It originates from the same source (Bible) in both English and Ukrainian
languages. It appears in the Old Testament Book of Job. Therefore, it has an absolute
equivalent in the Ukrainian language — wxipa ma xicmxu. Moreover, both languages
have the same idiom structure: N+N. Every component of the idiom in the source

language is retained in the target language unchanged.

(28) No, the bread and butter of the Lettermen is intelligence, gathered from a
network of dead informants, who traffic in all manner of gossip and who needn’t listen
at keyholes when they can simply walk unseen through walls. (NH, URL) — Hi, na x1i6
3 macnom Bykeoiou sapobaaiome po3giooaHumu, 3i0paHuMu 3a 00NOMO20I0 Mepedici
3a2ubIUX WNUSYHIB, SKI nepedarms YCIIAKI NAimKU 1 He Mycimb Ni0CYX08y8amu 8
3aMKOSI WNAPUHU, addce Modcymb npocmo npotimu kpize cminu. (J1, URL)

The idiom bread and butter means ‘a means of sustenance or livelihood’. When
the term bread and butter was first used in the 1700s, it referred to one’s basic needs.
It wasn’t until the 1800s that the phrase came to means one’s income or livelihood.
Obviously, it has an absolute equivalent in the Ukrainian language — xzi6 3 macnom.

The idiom structure in both languages is the same: N+N. The target language retains



28

each element of the phrase just as it was in the source language.
(4) But it was not, and Polly's fun cost more than the price of gloves and bonnet,
for, having nibbled at forbidden fruit, she had to pay the penalty. (AOFG, URL) — Ane

e OyJ10 He Tak, 13a0aBa [losni komTyBaa 61IbIIIE, HIXK IIHA PYKABUYOK 1 KaIleJIIOIIIKa,

00, CKyIITyBaBIIN 3a00pOHEHUM T, il JOBENIOCS 3arIaTUTH MITpad.

The idiom forbidden fruit means ‘an immoral or illegal pleasure’ and it
originates from the same source (Bible, Genesis) in both English and Ukrainian
languages. Therefore, it has an absolute equivalent in the Ukrainian language —
3aboponenuti niio. Moreover, the structure of the idiom is the same in both languages:
Adj+N. Every component of the idiom in the source language is maintained without
change in the target language.

(38) The people who live here are the salt of the earth. (TKM, URL) — JTroau,

AK1 TYT MPOKUBAIOTh, — CLIIb 3EMJII.

The idiom salt of the earth means ‘a very good and honest person or group of
people’. The origin of the idiom comes from the Bible. The proverb appears in Matthew
5:13 in the King James Version of the text, so it originates from the same source in
both English and Ukrainian languages. It has an absolute equivalent in the Ukrainian
language — cimp 3emmi. Of course, in both languages, the idiom has an identical
structure: N+N. Every element of the idiom in the source language is retained in the
target language without adjustment.

(25) I've had ups in my life, and I've had downs, but I've learned not to cry over

spilled milk. (SF, URL) — 4 cminoku nuxa 3aznae y scummi, wio HA84UUSCsL He NAAKAmu

3a 36ienum monoxom. (34, URL)

The idiomto cry over spilled milk means ‘to express vain regrets for what cannot
be recovered or undone’. This phrase was first used by British historian and writer
James Howell in one of his works “Paramoigraphy” in 1659. Generally, this idiom has
a genuine analogy in Ukrainian language — wo 3 s603a énano, me nponano, but translator
decided to convey the meaning with a monoequivalent — nraxkamu 3a 36ienum
monokom. As we can see, the idiom structure differs between English and Ukrainian:

V+ past participle+N and V+Adj+N respectively.
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(30) She told me an apple a day keeps the doctor away. (GO, URL) — Bona

MOBTOPIOBAJIa MEH1: XTO SI0JIYKO B JIeHb 3'I/1a€, y TOTO JIiKap He OYBae.

The idiom an apple a day keeps the doctor away means that ‘eating an apple
each day can help to keep you healthy’. This sentence idiom consists of the subject, the
predicate, object and adverbial modifier. It has a monoequivalent in Ukrainian — xTo
s0JIyKO B JICHB 3'inae, y Toro jikap He OyBae. Moreover, we can see that some minor
changes have been made to the word order and idiom structure.

(39) There's no real satisfaction in poking around in a job you don't like, but I've

found that sometimes the appetite comes while eating. (TATS, URL) — Hemae

CIIPaBXXHBOT'O 33JIOBOJICHHS B TOMY, II0O KomupcaTucs B poOOTi, sika TOOl He

of00a€eThCs, aje s 3p03yMiB, 1110 1HO/II AETUT NPUXOIUTH 1] Yac ixKI.

The idiom the appetite comes while eating means ‘starting an activity increases
one's desire to continue it’. The subject, predicate, and adverbial modifier make up this
sentence idiom. It is a calque of Frangois Rabelais's French phrase l'appétit vient en
mangeant. It has a monoequivalent in Ukrainian — anemum npuxooums nio uac ici.

Therefore, there are 9 sentences that contain absolute/complete equivalents. This

accounts for 18% of the material examined.

2.2.2 Near Equivalents. (1) A library is a better world, built by the brains and
hearts of poets and dreamers, as a refuge from the real world outside; and in it alone
is to be found the land of milk and honey which it promises. (TQGG, URL) —

bibmioTexa — 3Ha4HO KpalllMid CBIT, CTBOPEHUI pO3YMOM 1 CEPLSIMU MOETIB 1 MP1HUKIB,

SIK CXOBOK B1J] p€ajIbHOT'O CBITY; 1 TIJIbKM TaM MOYHA BITHAUTH MOJIOYHI PIKH 1 MacJIsHI

Oeperw, ski BoHa 001IIse€.

The idiom the land of milk and honey means ‘a place where life is pleasant and
easy and people are very happy’. This phrase comes from Bible, Exodus. However,
there is a near equivalent in Ukrainian — monouni pixu i macnani 6epezu Which means
‘wealthy, full of abundance, carefree life’. Obviously, the structure of idioms differs
between English and Ukrainian: N+N+N and Adj+N+Adj+N respectively.

(21) It made Philip's mouth water, for in one way and another he was spending
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more than he had expected, and it would have suited him very well to make a little
money by the easy method Macalister suggested. (OHB, URL) — V ®@inina sio yux

PO3MO8 MeKAd CIUHKA — GIH 8umpaqas Oiivuie, HIdC po3paxosysas, i 0ye ne npomu

3apobumu mpoxu pouieHsIm mum NPoOCmMuM Memooom, aKui paous Maxanicmep.
(TILUL, URL)

This idiom to make one’s mouth water means ‘to be very attractive or appealing
to someone’ and alludes to salivating when one anticipates food and has been used
figuratively since the mid-1600s, whether it refers to food. In Ukrainian, there is a near
equivalent — meue caunka. Moreover, we can see that the translator used
transformations to change the sentence structure in the target language. The idiom
structure differs between English and Ukrainian: V+N+N+N and V+N respectively.

(29) Roy is the dumbest man | ever saw, dumb as an oyster, but he's pretty good

company for all that. (DS, URL) — Poii — HaliMoBYa3HiIIN YOJIOBIK, SKOTO S KOJIH-

HeOyAb 3HaB, HIMHUH, sK prba, ajge BiH BCE OJHO JOCUTh XOPOIIWM TOBAPHUII JJIs II€]

OOPOXKI.

The idiom as dumb as an oyster means ‘a closemouthed or uncommunicative
person, especially one who keeps secrets well’. It has a near equivalent in Ukrainian,
which is traditionally expected — wimui, six puba. So, we can see that the slight
divergence in the near equivalents manifests themselves in the substitution of an image
in the target language (oyster and pu6a ‘fish’).

(6) “Dick” — said the dwarf, thrusting his head in at the door, “my pet, my pupil,
the apple of my eye, hey, hey!” (TOCS, URL) — “Jliky”, — HOKJIHKaB KapJIuK,

MIPOCYHYBIIIH TOJIOBY B JBEP1, — “Mii YUHIO, M yIIOOJIEHITO, T, rei!”

The idiom an apple of one’s eye means ‘one that is highly cherished’ and it
comes from the Bible, where it appears in four books: Deuteronomy, Psalms, Proverbs,
and Lamentations. It has several near equivalents in Ukrainian, which are traditionally
expected — zinuys oxa and ymooneneys. The second option is used in this sentence. So,
the slight divergence in the near equivalents is displayed in the generalization of the

feature of the source language idiomatic expression.

(15) He was as cool as a cucumber when he told us about the murder. (MMOS,
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URL) — Po3noBigaro4u HaM Ipo 1i¢ BOMBCTBO, BiH OYB CHOKIMHUK, SK YIaB.

The idiom as cool as a cucumber means ‘very calm, with no worries’ and it was
first recorded in a poem by the British poet John Gay New Song on New Similies in
1732. The idiom can be rendered into Ukrainian either by a near equivalent cnoxitinuii,
sk yoas Or descriptive translating posciabaenuii or cnokitinui. This sentence employs
the first option. Therefore, the slight divergence in the near equivalents manifests
themselves in the substitution of an image in the target language.

(22) It’s not easy being the big cheese. You have to watch your back, guard your
reputation and defend your turf, day in, day out. (TD, URL) — Benukum mma6e 6ytu

BaXXK0. Bam moTpibHO OyTH 00€peKHUMHU, 3aXUIIATH CBOIO PEMYTAalliio 1 BIICTOIOBATU
CBOIO 3€MJIIO KOKHOI'O JHA.

The idiom big cheese means ‘an important person’. The idiomatic phrase big
cheese comes from an Urdu definition of cheese, where chiz means ‘a thing’. The
British colonization of India brought together English and Urdu speakers, resulting in
the phrase ‘the real chiz’. This evolved into the idiom big cheese over time. Of course,
it has a near equivalent in Ukrainian, which is more fitting — sezuxe ya6e. The idiom
structure in both languages is the same: Adj+N.

Therefore, there are 6 sentences with near equivalents. This represents 12% of
the material analysed.

2.2.3 Genuine Idiomatic Analogies. (7) “Do you want to reach the bridge?”
said the grenadier. “At the cost of my life — at the cost of the whole world!” “Then

forward, march! You can't make omelets without breaking eggs ”. (F, URL) — “Bomiernt

JCTaTUCS IO MOCTY?”, — 3amuTaB TpeHanep. “L{iHol0 MOTO JKUTTS — HaBITh IIHOIO

Bchoro cBity!” “Toni Briepen, pymaiimo! Jle 60poIiHo, TaM i HOPOITHO™.

The idiom you can't make omelets without breaking eggs means that ‘it is
impossible to achieve something without there being bad or unpleasant side-effects’.
There are several genuine idiomatic analogies in Ukrainian — de depeso pybaioms, mam
mpicku nemsams and de bopowno, mam i nopowno. In this sentence, the second analogy

IS used.

(3) As the old saying goes, don't teach your grandmother to suck eggs. (TGDT,
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URL) — Sk kaxke cTapa nprKa3Kka, He BUM OpJjia JITaTH, & COJOB’ S — CIIIBATH.

The idiom to teach your grandmother to suck eggs means ‘to give advice about
something to someone who actually knows more about it than you do’. In Ukrainian,
there are a number of genuine idiomatic analogies: ne suu 6uenoco, ne 6uu opia
Jaimamu, a conos’si — cnigamu, He 84U NIAGAMU WYKY, WYKA 3HAE 6CIO HAYK), AUYs
Kypxy e euams etC. The second one is employed in this sentence.

(44) You're a highly eddicated lady and Cornelia isn't, but you're like as two
peas when it comes to that. (AHD, URL) — V sac ¢ suwa ocsima, a ¢ Kopuenii ni, ma

w000 nocixu eu cxodici, sk sukanani. (EJIM, URL)

The idiom two peas (in a pod) is used to say that ‘two people or things are very
similar to each other’. There are a few genuine idiomatic analogies in Ukrainian:
CXOHCI, SIK BUKANAHMI, SIK 08I Kpani 600u, eoyoc-y-eéonoc etc. In this case, the translator
decided to use the first option.

(16) He was slender to emaciation, cavernously checked, roll after roll of skin,
no longer encasing flesh or muscle, hanging grotesquely down his neck and swathing

the Adam's apple so that only occasionally, with queer swallowing motions, did it peep

out of the mummy-wrappings of skin and sink back again from view. (MBJ, URL) —
Bin 6ys xyouti, asic ceimugcs, i3 3ananumu woxamu, i WUpoKi 3MOPUWKU WKIpU, Oe3
HIAKUX M 51318, 4YO0epHAYbKO 36UCAIU UOMY HA WUi, 3aKpusaroyu OOpIaxK, wo miibKu
uacom, Koiu cmapucaHb Koemae CJAUH), NOKA3YeAd6CA 3 MUX 3SMOPULOK, CXOIHCUX HA 3a60i1
mymii, i xosascs 3noey. (MBJ1, URL)

The idiom an Adam's apple means ‘the projection in the front of the neck formed
by the largest cartilage of the larynx’. In the Ukrainian language, there are two genuine
idiomatic analogies: 6oprax and xkaoux. In this sentence, the translator chose the first
option.

(40) The whole world is run on carrots and sticks, Principal Stratton. (TBC,

URL) — Meron Oarorai mpsHHKa — OChb Ha YOMY TPHUMAETLCS CBIT, JHUPEKTOPE

Crpartos.
The idiom carrot and stick means ‘a system in which you are rewarded for some

actions and threatened with punishment for others’. There are several genuine
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idiomatic analogies in Ukrainian: 6uu it kanau and 6amie i npsnux. The second analogy
Is used in this case.

(11) He looked like a kid who’d been caught with his hand in the cookie

jar.(PGW, URL) — Bin OyB cX0Hii Ha AUTHHY, IKYy CHOIAMAIN HA rapsIoMy.

The idiom to be caught with your hand in the cookie jar means ‘to be caught
stealing or doing something wrong’. There are several genuine idiomatic analogies in
Ukrainian: é6ymu cnitivanum na eapsyomy, 6ymu cniumanum 3a pyky €tc. In this
sentence, the first analogy is used.

(45) You 're using a sledgehammer to crack a nut. (CYKS, URL) — Tu 3 rapmaru

B rOPOOI[IB IaTHUIII.

The idiom to use a sledgehammer to crack a nut means ‘to use stronger
measures than are really necessary to solve a problem’. There are a few genuine
idiomatic analogies in Ukrainian: imu na kxomapa 3 oproukom, imu Ha Myxy 3 06yxom,
cmpinamu (camumu) 3 capmam no copooysx etc. The last option is employed in this
sentence.

(9) “First catch your hare then cook him,” said John, when | suggested a

cooking-stove, and Joe made a clumsy contrivance out of a baking-tin. (GE, URL) —

“Craxelll «romy, sIK TepecKouuin”, — BiAMoBIB J[»KOH, KOJM s 3amporoHYyBaB

CKOpPHUCTAaTHCS TUIMTOI, a J[)KO CKOHCTpPYIOBAB HE3rpaOHUIl Ka3aHOK 3 (opmu uis
BHITIKAHHS.

The idiom first catch your hare then cook him means ‘do not make plans about
what you will do when you have something until you actually have it’. Of course, in
Ukrainian, there are a number of genuine idiomatic analogies: ckaoicew «eony, sk
nepeckouuwt, e ckyou, ooku ne 3nosuw etc. In this case, first option is chosen.

(46) “You two are like chalk and cheese,” said Mr. Weasley irritably, as they

splashed across the yard to the Ministry cars. (HPOP, URL) — Bu nBo€e cx0xi oauH Ha

OJIHOTO K 0aTir Ha MOTOBHWJIO, — PO3APATOBAHO CKa3zaB MicTep Bi3mi, koiu BOHU

noOiriy yepe3 MoABIp'st 10 MAIIUH MIHICTEpPCTBA.
The idiom as like as chalk and cheese means ‘completely different from each

other’. In the Ukrainian language, there are two genuine idiomatic analogies: six ceuns
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na kous and sk bamie na momosuno. In this case, the second option is employed.

(2) And | wouldn 't marry you for all the tea in Chinay, she said, half-laughing,

half-serious. (SP, URL) — I s He cTana 6 TBOEIO APYKHUHOFO Hi 3a sSIKi TPOIIIi, — CKa3aJia

BOHA HE TO )KapTiBJII/IBO, HE TO CCpﬁO?;HO.

The idiom not for all the tea in China means ‘not for any reason’. There are a
few genuine idiomatic analogies in Ukrainian: nizawo 6 (na) ceimi and wi 3a sxi epouwi.
In this contextwui 3a sixi epowdi 1S more appropriate.

(19) “I'm afraid I've bitten off more than | can chew”, said Harry, feeling

overwhelmed by the amount of homework he had to complete. (HPGF, URL) — “botocs,

s B3sIBCS 3a Te, 110 MEH1 He 110 3y0ax”, — ckazaB ['appi, MpUTOJIOMIIIEHO TyMar4H PO

JIOMAIITH1 3aBJaHHs, SIK1 HOMY Tpeba BUKOHATH.

The idiom to bite off more than one can chew means ‘to undertake more than
one can handle’. There are a few genuine idiomatic analogies in Ukrainian: 6pamucs
3a me, wo ne 0o cnazu (e 0o cunu), opamucs 3a me, wo He no 3yoax. It was decided
to use the second option in this sentence.

(36) The effort to find a better job wasn’t worth it for him, and the pay was so

low the cake wasn’t worth the candle. (TWW, URL) — JIis HbOTO cripoOM 3HAMTH
Kpaly poboTy Oyiu Maii’ke MapH1, OCKUIBKH 3apIruiaTa Oysia HaCTUIbKKA HU3BKOIO, 1110

IMKYPKa BUIWHKHW HC BApTa.

The idiom the cake is not worth the candle means ‘not worth the necessary effort,
cost, or trouble’. In the Ukrainian language, there are two genuine idiomatic analogies:
epa ne sapma ceivox and wixypka suuunku He éapma. In this sentence, the second
analogy is chosen.

Therefore, there are 12 examples that have genuine idiomatic analogies. This is

24% of the material examined.

2.2.4 Approximate Analogies. (50) When they attacked the working class, he

always retorted, “The pot calling the kettle black; that is no answer to the charge that

your own face is dirty ”. (TIH, URL) — Koau éonu nanaoanu na pobimnuuuii knac, 6in

3anepeuysas. ‘“Hasiwo Kusamu Ha IHWUX, 6i0 Yb020 6aWli PYKU He CMAHYMb
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yucmiwi”. (3I1, URL)

The idiom the pot calling the kettle black means that ‘someone with a particular
fault accuses someone else of having the same fault’. The translator decided to use
approximate analogy xkusamu na inwux in this case.

(26) | was hopeless at school — | was no good at languages, and | couldn’t do
maths for toffee. (EN, URL) — V mko:i s OyB Oe3HaMIHAM yIHEM: sl HE 3HAB YKOHOI

MOBH 1 OYB a0COIIOTHUM HYJIEM Y MaTeMaTHIII.

The idiom cannot do something for toffee means that ‘someone is extremely bad
at doing something’. In this sentence, it was decided to use the approximate analogy
abcomomuut Hys, Which is the most appropriate in terms of context.

(17) “If you interfere with me, I'll cOok your goose, ” he growled. (TMRA, URL)

— SIK110 TH BTpy4YaTUMENICS y MOi CIIpaBH, 5 CILTYTal0 BC1 TBOi KapTH, — TAPKHYB BiH.

The idiom to cook someone's goose means ‘to make it certain that someone will
fail, lose, etc.” Its lexical meaning can be expressed by using the approximate analogy
cnaymamu éci kapmu in this sentence.

(5) But when | know that it was by your special request, of course | must take his

eulogy with a grain of salt. (TA, URL) — Asne komu s po3ymito, 1o 1ie 0yJ10 HamucaHo

Ha Ballle 0CO0JIMBE MPOXaHHS, 3BUYANHO K, 1 HE MOXY COpPUUMATH WOro HaArpoOHY

MPOMOBY 32 YHUCTY MOHETY.

The idiom to take something with a grain of salt means ‘to have a skeptical
attitude’. The approximate analogy cnpuiimamu 3a wucmy monemy can be used to
express the lexical meaning of idiom.

(48) “We 're looking for the cream of the crop, the best of the best, the top one

percent,” said the recruiter to the job applicants. (TJ, URL) — “Mu mrykaemo

CIeliacTa BUCOKOI MapKH, HAWKPAIIIOro 13 HAaKpamux, JUIIE OJTHOT0”, — IIOB1JIOMHB

peKpyTep MpeTeHIeHTaM Ha pOOoTY.
The idiom the cream of the crop means ‘the best of a group’. In this sentence,
the lexical meaning can be conveyed by the Ukrainian phraseologism sucoxa mapxa.
Therefore, there are 5 examples with approximate analogies. This accounts for

10% of the material analysed.
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2.2.5 Descriptive Translating. (35) The big winter season shops were closed

but she found finger licking good to eat and solid values to drink. (TGE, URL) — Benuxi

3UMOBI KpAMHUYI OYau 3a4UHeHi, anre 80HA Wopa3y 3HaX00Uuld sAKicb delikamecu ma
piokicui dopoei nanoi. (PC, URL)

The idiom finger licking good means ‘very delicious; delectable, scrumptious’.
Because there are no equivalents or analogies in Ukrainian, the translator rendered its
meaning in a descriptive way. The translator chose to render its meaning by a single —
oenikamecu.

(10) He felt grand and strong and full of beans. (UM, URL) — Biu 0OyB y

MIJHECEHOMY HACTPOi, Ty>KHI 1 JKBaBUH.

The idiom full of beans means ‘full of energy and life’. Because Ukrainian has
no equivalents or analogies, this idiom can be rendered through explication only.
Therefore, in this context, it can be conveyed by a single word — sceasuii.

(13) Her carrot top was a stark contrast to the black leather she wore, but

somehow it made her look even more fierce. (CB, URL) — Ii pyzne Bosnoccst pizko

KOHTPACTYBAJIO 13 YOPHUM MIKIPSIHUM OJSITOM, B SIKOMY BOHA XOJMJIA, ajie¢ SKUMOCH
YUHOM B TaKOMY 00pa3i BOHA BUTJIsiIaja i€ JIFOTIIIOKO.

The idiom carrot top means ‘a person who has red hair’. It has historically been
used negatively. Now, it is slowly but steadily being reclaimed as a positive word. This
idiom can be expressed using a free combination of words — pyode sonoccs.

(32) She went away in an opposite direction, turning her head and saying to the
unconscious Jim, “There is a fine rodin pickle for you, my gentleman, if you carry out
that pretty scheme.” (TRAM, URL) — Bona minma B NpOTHJICKHOMY HampsMKY,
37IeTKa MOBEPHYBLIN FOJIOBY Ha3aJ 1 MPOIIENITaBIINB CTOPOHY J[>KuMa, KUl HI40To He
nigo3proBaB; “JI>KeHTelbMeHe, SKIIO BU TUIBKU CIPOOyeTe 3IWCHUTH CBIA YapiBHUM

mJ1aH, To OyJbTe FOTOBI JIO MMOKapaHHs .

The idiom rod in pickle means ‘a reproof, punishment, or penalty ready for
future application’. The lexical meaning of the idiom is based on a nationally specific

conception which is alien to the Ukrainian language. Because there are no equivalents
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or analogies in Ukrainian, it was decided to render the sense of idiom with the help of
free combination of words — comosuii 0o noxapanms.

(37) The film was a bit lacking in substance, but it was still enjoyable thanks to
the eye candy on screen. (THUG, URL) — ®ineMy TpOXH He BHCTA4ajao 3MICTy, aje

BCE OJJHO MOTO TIEPETIISI0M HACOIOKYBAIHCS 3aBISIKM TapHIA KApTUHII HAa €KPaHi.

The idiom eye candy means ‘something superficially attractive to look at’. We
can only convey the meaning of the idiom in a descriptive way. Therefore, we can use
free combination of words capna xapmunka.

(31) She was a magnificent woman, Mr. Moody, and she dropped me like a hot

potato. (MLM, URL) — Bona Oysna HemepeBepIleHO0 *kiHKO, MicTepe My, 1 BoHa

112 BT MeHe 0e3 Barausb.

The idiom to drop someone like a hot potato means ‘to get rid of something or
someone as quickly as possible because they are difficult to deal with, or because you
do not want them any more’. In this sentence the idiom can be conveyed by a longer
explanation — nimu 6io xoeoce 6e3 sacanb.

(42) “To be sure, to be sure! ”, said the Jew, who had entered unseen by Oliver.
“Itall lies in a nutshell my dear; in a nutshell, take the Dodger's word for it ”. (OTPBP,
URL) — Yyooso ckazano! — sucyxnye cepeii, sikuii henomimuo 015 Onisepa 68iliuio6 0o
KiMHamu. — Bes cymob y ybomy, dopoeecenvkutl, 8csi cymb, modxceul nogipumu 1Ipoiioi
na croeo. (ITOT, URL)

The idiom in a nutshell means ‘in essence; briefly’. It refers to Roman writer
Pliny's description of Homer's Iliad being copied in such a small hand that it could fit
in a nutshell. Because there are no equivalents or analogies in Ukrainian, the translator
conveyed its meaning through explication — cymeo.

(18) “I like to know the news as well as any man ”, said Toby, slowly; folding it

a little smaller, and putting it in his pocket again, “but it almost goes against the grain

with me to read a paper now ”. (TCH, URL) — “Meni nomo0aeTscst OyTH B Kypci OIIH,
K 1 OyJap-KOMYy”’, — TOBLILHO MPOMOBHUB T001, 3ropTarouu Ta3eTy Ie pa3 i 3HOBY

KJIQJTy4H 11 B KUIIEHIO, — “ajie YMTaTu TaKl HOBUHU — CYIIIJIbHE PO34apyBaHHA .

The idiom against the grain means ‘contrary to one's feelings, nature, wishes,
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etc.; irritating or displeasing’. The lexical meaning of this idiom is based on a specific
notion which is alien to the Ukrainian language. Thus, we can only convey the lexical
meaning through description, that is cyyirene posuapysanmsi.

(14) He’s about as much use as a chocolate fireguard. (THIG, URL) — Biu Ham

HIYUM HE MOJYKE TOTIOMOTTH B I[iii CUTYyaITii.

The idiom as much use as a chocolate fireguard means ‘utterly useless’. The
lexical meaning of the idiom is based on a particular notion which is strange to the
Ukrainian language, so we should render it by a longer explanation — uiuum ne mooice
0onomocmu.

(24) I've got bigger fish to fry than waste time teaching a beginner how to ride.

(R, URL) — Y MeHe € HaOaraTo BayKJIMBIIII CIIPAaBM, HI)K rasTH Yyac Ha Te, 00 HABUNUTHU

HOBa4YKa IB,Z[PITPI BCPXHU.

The idiom to have bigger fish to fry means ‘to not be interested in something
because you have more important, interesting, or profitable things to do’. So, in this
case, we can translate the idiom deceptively using free combination of words: mamu
BAIACIUBIULL CNPABU.

(23) It was a man’s responsibility to bring home the bacon, as they say. (TCO,

URL) — BBaxkaroTs, 1110 OyTH roayBaAJILHUKOM — BUKJIFOYHO YOJIOBIYMIT 000B A30K.
, IO OY’

The idiom to bring home the bacon means ‘to provide the family with the money
they need to live’. There is a word in Ukrainian that perfectly expresses the meaning of
this idiom, namely, cooysanvrux.

(33) Sir William sat above the salt, and the duchess at his left hand, and the other

guests arrayed down either side of the table according to their rank. (TRK, URL) —

Cep BinpsaM cuiiB Ha MOYECHOMY MiCIli, T€PIOTHHS — 3J11Ba BiJ] HHOTO, & 1HIII T'OCTI

po3TalryBaJIuCcs MO0 00M1Ba OOKH CTOJTY BIAMOBITHO IO CBOTO TUTYIY.

The idiom to sit above the salt means ‘to sit in a more honored position’.
Because there are no equivalents or analogies in Ukrainian, the meaning of the idiom
Is rendered through the use of a free combination of words — cudimu na nouecnomy

Micyi.

(41) This time he stopped before the girl’s door, as if to chew the cud of the
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situation. (OMM, URL) — L{poro pa3y BiH 3yIIMHUBCS Mepe KIMHATOIO JIBYUMHKH, HIOH

PO3MIPKOBYIOUH MPO CUTYAITIIO.

The idiom to chew the cud means‘to reflect or think over something’. Because
Ukrainian has no equivalents or analogies, this idiom can be rendered through
explication only. So, in this context, we can express the meaning by a single word —
PO3MIPKOBYBaTH.

(12) He had a reputation for currying favour with his superiors, often at the

expense of his subordinates. (TPE, URL) — Bin 3100yB pemyTarito JIOAWHH, sKa

BHCIYKYETHCA IICPCA HAYAJIbCTBOM, Y4CTO 3a PaAXYHOK CBOIX HiI[JIeFJII/IX.

The idiom to curry favour means ‘to seek to gain favor by flattery or attention’.
Because there are no equivalents or analogies in Ukrainian, the idiom should be
conveyed in a descriptive way. A single word sucayocysamucs is used to express the
sense of the idiom.

(47) Well, I don’t think my father could cut the mustard as a magician, but he

sure had some great stories to tell. (TME, URL) — Ilo , He aymaro, 110 Miii 6aThKO

MIr Ou OYTH YCHIIIHUM YapiBHUKOM, aji€ BIH TOYHO MII' PO3MOBICTH KiJbKa 4yJOBUX

icTOpii.

The idiom cut the mustard means ‘to achieve the standard of performance
necessary for success’. The meaning of this idiom can be rendered through explication
only, so we can convey its sense with the help of free combination of words — 6ymu
VCRIUWHUM.

(27) John was in a stew about the meeting tomorrow; he wasn't sure if he was

fully prepared. (TLS, URL) — JI»koH XBHJIFOBABC 111010 3aBTPAIIHLOT 3yCTPidi; BiH HE

OyB yIEBHEHHMI, 1110 MOBHICTIO TOTOBUH 10 HE.

The idiom to be in a stew means ‘to be excited, worried, or confused’. Ukrainian
has no equivalents or analogies, thus, in this case the idiom can be expressed by a single
word — XBHITFOBATHCS.

(34) “Thank you very much, my dear, ” said Aunt Augusta. “You're a good egg.”
(TWMA, URL) — “Iyxe nmgkywoo ToOi, toda Mos”, — cKaszaja Titka ABrycra. “Tu

qy10Ba JIBUYUHKA .
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The idiom good egg means ‘a likeable person’. Because there are no equivalents

or analogies in Ukrainian, the idiom should be rendered in a descriptive way. We can
convey its meaning by using a free combination of words — uynoBa niBunHKA.

(49) When | was at Whooton old Luce used to hate it — you really could tell he

did — when after he was finished giving his sex talk to a bunch of us in his room we

stuck around and chewed the fat by ourselves for a while. (TCR, URL) — B I'ymoni

JIvioca nouunano oicumu ,— ye 8 Hb020 HA 100 OYI0 HANUCAHO, — KOJIU GIH, KAHAIA,
3aKiH4y8as eucmynamu y cebe 8 KIMHAmi nepeo HaAMu 3i CB0IMU CEeKCYalbHUMU
NPONoBIOSMU, a MU He po3xoounucs i mepesenunu cobi oani. (JIDK, URL)

The idiom to chew the fat means ‘to make friendly familiar conversation’. In
Ukrainian, there is a stylistically colored word that completely expresses the sense of
this idiom, that is, mepesenumu.

Therefore, there are 18 sentences that contain descriptive translating. This
represents 36% of the material examined.

Thus, it can be concluded that descriptive translating prevails in the researched
material, because it makes up 36% of all ways of rendering. Then, translation by
choosing genuine idiomatic analogies is in second place (24%), translation by choosing
absolute/complete equivalents is in third place (18%), translation by choosing near
equivalents is in fourth place (12%) and, finally, translating by choosing approximate

analogies is in last place (10%) (see Figure 2.1).



Diagram

B Absolute/complete equivalents
B Near equivalents

1 Genuine idiomatic analogies

B Approximate analogies

m Descriptive translating

Fig. 2.1 Ways of translating English culinary phraseologisms into Ukrainian
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CONCLUSIONS

In the course of the work, a large amount of material on this topic was analysed

and investigated. The translation of culinary idioms from English to Ukrainian was

investigated. 50 English phraseological units were used to accomplish the objectives.

Therefore, phraseology in English and Ukrainian was successfully studied.

All the objectives of the research were considered to some extent:

The various definitions of phraseology and phraseological units in English and
Ukrainian were studied and considered,

The ways of rendering of phraseological units from English to Ukrainian were
revealed and described;

The techniques of translating English phraseological units into Ukrainian were
studied;

The fictional discourse in general was reviewed;

The specifics of fictional discourse text analysis were considered;

Some transformations in the translation of culinary idioms from fictional texts
were investigated and analysed,;

The ways of translation of culinary idioms which are often used in fictional texts

were identified, described and classified.

Many linguists' points of view on this issue were reviewed in this term paper and,

as a result, we can make the following conclusions:

Phraseology is inevitable process in the development of any language;

The phraseology section of the dictionary is the most variable, as well as the
most complicated element of the language to learn and to understand;
Phraseology remains a part of lexicology due to a lack of established primary
requirements supporting phraseology as a separate subject of linguistics;
Throughout the history of phraseology research, there have been two main
approaches to phraseological units.

In the Anglo-Saxon tradition, scholars use the terms “idiom” and “fixed
expression,” while in the Ukrainian tradition, scientists tend to use the term

“phraseologism.”



43
Based on the analysis of examples, we found the following:

— Idioms are widely used in fictional discourse, because of the expressiveness and
the picturesqueness;

— Because all types of transformations (lexical transformations, grammatical
transformations, lexical and grammatical transformations) are employed while
translating the English culinary idioms into Ukrainian, there are numerous
examples of their use in fictional discourse;

— Because all ways of faithful rendering are used while translating the English
culinary idioms into Ukrainian, the translator can sometimes select the
translation technique that best suits the style of the text;

— Out of 50 analysed examples, 9 were conveyed by an absolute equivalent (18%),
6 — by a near equivalent (12%), 12 — by a genuine idiomatic analogy (24%),
5 — by an approximate analogy (10%) and 18 — by a descriptive translating
(36%).

Idioms are a frequent occurrence in fictional discourse. Phraseology translation
IS a creative process that requires the ability to find the appropriate linguistic means to
express and preserve the semantic load and artistic value of the translated text.

Although the topic of phraseology has been the focus of many researchers and
linguists, it can be concluded that it has not been thoroughly examined in terms of
transformations and ways of rendering in fictional discourse with a focus on culinary
idioms. There are multifarious opportunities for additional research; therefore, this
problem can be studied in the following ways: techniques used in Ukrainian to convey
meaning of the English culinary idioms, a closer analysis of the phenomenon in terms
of transformations and ways of rendering in fictional discourse, typological

comparative studies.
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(https://www.gutenberg.org/files/1628/1628-h/1628-h.htm)
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https://www.allfreenovel.com/Book/Details/28542/Good-Omens
https://www.gutenberg.org/files/1400/1400-h/1400-h.htm
https://readfreebooksonline.org/books/harry-potter-and-the-goblet-of-fire/
https://readfreebooksonline.org/books/harry-potter-and-the-order-of-the-phoenix/
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https://www.gutenberg.org/files/1260/1260-h/1260-h.htm
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18.NH — Ninth house by Leigh Bardugo (https://d-pdf.com/book/528/read)

19.0HB - Of Human Bondage by W. Somerset Maugham
(https://www.gutenberg.org/cache/epub/351/pg351-images.html)
200MM - Of Mice and Men by John Steinbeck (https://yes-

pdf.com/book/1422/read)
21.0TPBP — Oliver Twist Or The Parish Boy's Progress by Charles Dickens
(https://www.gutenberg.org/cache/epub/46675/pg46675-images.html)
22PGW -  Pop  Goes the  Weasel by James  Patterson

(https://www.allfreenovel.com/Book/Details/25635/Pop-Goes-the-Weasel-
Alex-Cross-5)

23.R — Ricochet by Sandra Brown
(https://books.google.com.ua/books?id=HSAHMTQiVY0C&pg=PT3&hl=uk&s
ource=gbs_selected_pages&cad=3#v=onepage&q&f=false)

24 SF — Sign  of the Four by  Arthur  Conan Doyle
(https://www.gutenberg.org/files/2097/2097-h/2097-h.htm)

25.SP — Strong Poison by Dorothy L. Sayers (https://gutenberg.ca/ebooks/sayersdl-

strongpoison/sayersdl-strongpoison-00-h.html)

26. TATS - The Adventures of Tom Sawyer" Dby Mark Twain
(https://www.gutenberg.org/files/74/74-h/74-h.htm)

27.TA — The American by Henry James (https://www.qutenberg.org/files/177/177-
h/177-h.htm)

28.TBC — The Butterfly Clues by Kate Ellison
(https://archive.org/details/butterflyclues0000elli_g9e3)

29TCR - The Catcher in the Rye by JD. Salinger
(https://www.allfreenovel.com/Book/Details/61682/Catcher-in-the-Rye)
30.TCH — The Chimes by Charles Dickens
(https://www.gutenberg.org/files/653/653-h/653-h.htm)

31.TCO — The Coroner by Jennifer Graeser Dornbush

(https://www.goodreads.com/book/show/39875981-the-coroner)
32.TD — The Devouring by Simon Holt
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(https://www.goodreads.com/book/show/3374819-the-devouring)
33.TGE - The Garden of Eden by Ernest Hemingway
(https://1d.johanesville.net/hemingway-06-the-garden-of-eden)
34 TGDT - The Girl with the Dragon Tattoo by Stieg Larsson
(https://www.allfreenovel.com/Book/Details/2153/The-Girl-with-the-Dragon-

Tattoo--Millennium-1-)

35.THIG — The Hitchhiker’s Guide to the Galaxy by Douglas Adams
(https://jaydixit.com/files/PDFs/TheultimateHitchhikersGuide.pdf)

36. TUHG — The Hunger Games by Suzanne Collins
(https://www.allfreenovel.com/Book/Details/458/The-Hunger-Games--The-

Hunger-Games-1-)

37.TIH — The Iron Heel by Jack London
(https://www.gutenberg.org/files/1164/1164-h/1164-h.htm)

38.TJ — The Job by Janet Evanovich
(https://books.google.com.ua/books?id=g3woAWAAQBAJ&hI=uk)

39.TLS — The Lost Symbol by Dan Brown
(https://www.allfreenovel.com/Book/Details/6806/The-Lost-Symbol--Robert-
Langdon-3-)

40.TME -  The  Magician’s  Elephant by  Kate  DiCamillo

(https://books.google.com.ua/books?id=Zgpl AGAAOQBAJ&hI=uk)
41. TMRA — The Murder of Roger Ackroyd by Agatha Christie
(https://www.qutenberq.org/files/69087/69087-h/69087-h.htm)

42.TOCS — The Old Curiosity Shop by Charles Dickens
(https://www.gutenberg.org/files/700/700-h/700-h.htm)
43.TPE - The Pillars of the  Earth by  Ken Follett

(https://spread.epub.pub/epub/5f670b7b6c8df87eddbedf2e)

44 TQGG - The Quest of the Golden Girl by Richard le Gallienne
(https://www.qutenberg.org/files/461/461-h/461-h.htm)

45.TRK — The Red Knight by Miles Cameron (https://zlibrary.to/pdfs/the-red-

knight)
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46.TRAM — The Romantic Adventures of a Milkmaid by Thomas Hardy
(https://www.gutenberg.org/files/2996/2996-h/2996-h.htm)

47.TWW -  The  Woman in  White by  Wilkie Collins
(https://www.gutenberg.org/files/583/583-h/583-h.htm)
48.TKM — To Kill a Mockingbird by Harper Lee

(https://docs.google.com/viewer?a=v&pid=sites&srcid=YW5ud XJpc2xhbWiIjc
2N0ob29sL m9yZ3xzaXN0ZXI1ta2FOZWx5bnxneDo2NjVmZmE1NzNjNjc4N
WM)

49 TWMA — Travels With My Aunt Dby Graham  Greene
(https://archive.org/details/travelswithmyaun00greeuoft/page/250/mode/2up)

50UM — Uneasy Money by Pelham  Grenville  Wodehouse
(https://www.gutenberg.org/cache/epub/6684/pg6684.html)
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54
ANNEX A

The fragments from the book Ninth house by Leigh Bardugo
Alex wrinkled her nose at the stink. “Good morning, Smelly Hellie,” she said.
Hellie smiled, and there was such sweetness in her face, such sadness. “Let’s get the
fuck out of here,” Alex said. “For good. We re done with this place.” Hellie nodded.
“Take that shirt off. You smell like hot lunch,” Alex said, and reached for the hem. Her
hand passed straight through it, straight through the place where the firm skin of
Hellie’s abdomen should have been. Hellie blinked once, those eyes so sad, so sad. She
just lay there, still looking at Alex, studying her, Alex realized, for the last time. Hellie
was gone. But she wasn’t. Her body was lying on the mattress, on her back, a foot
away, her tight T-shirt splattered with vomit, still and cold. Her skin was blue. How
long had her ghost lain there waiting for Alex to wake? There were two Hellies in the
room. There were no Hellies in the room. “Hellie. Hellie. Helen.” Alex was crying,
leaning over her body, feeling for a pulse. Something broke inside her. “Come back,”
she sobbed, reaching for Hellie’s ghost, her arms passing through her again and again.
With each swipe she glimpsed a bright shard of Hellie’s life. Her parents’ sunny house
in Carpinteria. Her callused feet on a surfboard. Ariel with his fingers jammed into
her mouth. “You didn’t have to do it. You didn’t have to”. But Hellie said nothing, just
wept silently. The tears looked like silver against her cheeks. Alex started screaming.
Len slammed through the door, his shirt untucked, his hair a messy tangle, already
swearing that it was three in the morning and couldn’t he get some rest in his own
house, when he saw Hellie’s body. Then he was saying the same thing over and over
again. “Fuck fuck fuck.” Just like Hellie’s no no no. Rat-a-tat-tat. A moment later he
had his palm pressed against Alex’s mouth. “Shut up. Shut the fuck up. God, you stupid
bitch, be quiet.” But Alex couldn’t be quiet. She sobbed in loud torrents, her chest
heaving as he squeezed her tighter and tighter. She couldn’t breathe. Snot was running
from her nose, and his hand was clamped tight against her lips. She scrabbled against
him as he squeezed. She was going to black out. “Jesus fuck.” He shoved her away,
wiped his hands on his pants. “Just shut up and let me think.” “Oh shit.” Betcha was
in the doorway, his big belly hanging over his basketball shorts, his T-shirt gapping.
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“Is she?” “We’ve got to clean her up,” said Len, “get her out of here.” For a moment,
Alex was nodding, thinking he meant to make her look nice. Hellie shouldn’t have to
go to the hospital with vomit on her shirt. She shouldn’t be found that way. “It’s still
early. No one’s out there,” said Len. “We can get her in the car, drop her ... I don’t

Iy k¢

know. That nasty-ass club on Hayvenhurst.” “Crashers?” “Yeah, we’ll put her in the
alley. She looks used up enough, and there ’s got to be plenty of shit still in her system.”
“Yeah,” said Betcha. “Okay.” Alex watched them, her ears ringing. Hellie was
watching them too, from her place beside her own body on the mattress, listening to
them talk about throwing her out like trash. “I’m calling the cops,” Alex said. “Ariel
must have given her —” Len hit her, openhanded but hard. “Don’t be fucking stupid.
You want to go to jail? You want Eitan and Ariel coming after us?” He hit her again.
“Shit, man, calm down,” said Betcha. “Don’t be like that.” But he wasn 't going to step
in. He wasn’t going to actually do anything to stop Len. Hellie’s ghost tipped her head
back, looked at the ceiling, started drifting toward the wall. “Come on,” said Len to
Betcha. “Grab her ankles.” “You can’t do this to her,” Alex said. It was what she
should have said the previous night. Every night. You can’t do this to her. Hellie’s
ghost was already starting to fade through the wall. Len and Betcha had her body slung
between them like a hammock. Len had his arms under Hellie’s armpits. Her head
lolled to the side. “God, she smells like shit.” Betcha gripped her ankles. One of her
pearly pink jelly shoes dangled from her foot. She hadn’t taken them off before she
came to bed. She probably hadn’t noticed. Alex watched it slide off her toe and thunk
to the ground. “Shit, put that back on her.” Betcha fumbled awkwardly with it, setting
down her feet, then trying to jam the shoe back on like some kind of a footman in
Cinderella. “Oh for fuck’s sake, just bring it with you. We’ll throw it in with her.” It
was only when Alex followed them into the living room that she saw Ariel was still
there, asleep on the couch in his undershorts. “I'm trying sleep, for shit’s sake,” he
said, blinking drowsily at them. “Oh shit, is she ...? ” And then he giggled.

In truth, the dead are rarely raised beneath their showy pediments. No, the bread
and butter of the Lettermen is intelligence, gathered from a network of dead informants,

who traffic in all manner of gossip and who needn’t listen at keyholes when they can



simply walk unseen through walls.
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ANNEX B

English culinary idioms and their rendering into Ukrainian

TexcT opurinanty

TekcT nepexnany

A library is a better world, built by
the brains and hearts of poets and
dreamers, as a refuge from the real
world outside; and in it alone is to
be found the land of milk and honey
which it promises. (TQGG, URL)

bibmioTeka — 3HAYHO Kpamwii

CBIT, CTBOpPEHHUH pO3YMOM 1
CepUsMU TOETIB 1 MPIMHHKIB, K
CXOBOK BIJI peajJbHOr0 CBITY; 1
BIIHAUTHU

TUIBKH TaM MOJKHA

MOJIOYHI PIKH 1 MacJIsIH1 Oepery, sIK1

BOHA 00I1Is€.

And I wouldn 't marry you for all the
tea in Chinay», she said, half-
laughing, half-serious. (SP, URL)

I st He cTana 6 TBOEIO APYKUHOIO Hi
3a SIK1 rpoIili, — CKa3aja BOHA HE TO

KapTIBJIMBO, HE TO CEPHO3HO.

As the old saying goes, don't teach

your grandmother to suck eqgs.

Sk Kake crapa IpHUKasKa, HE BYU

opJia JIITATH, a COJIOB ST — CITIBATH.

(TGDT, URL)

But it was not, and Polly's fun cost
more than the price of gloves and
bonnet, for, having nibbled at
forbidden fruit, she had to pay the

penalty. (AOFG, URL)

Age ue 0yso He Tak, 1 3ab6asa [lommi

KOIITyBajla OiIbIlle, HDK IIiHA

PYKaBUYOK 1 Karmenoiika, 00,

CKYIITYBABIIM 3a00pOHEHUMN IIiJ,

i1 moBeocs 3amIaTUTy mrpad.

But when | know that it was by your
special request, of course | must
take his eulogy with a grain of salt.
(TA, URL)

AJle KoJiu s po3yMito, 1110 11e 0yJi0

HAIIMCAaHO Ha Balle oco0JuBe

MIPOXAaHHSI, 3BUYAUHO XK, 51 HE MOXY
HOT0

copuiimMaT HaJArpoOHy

IMPOMOBY 3a YMCTY MOHCTY.

“Dick” — said the dwarf, thrusting
his head in at the door, “my pet, my
pupil, the apple of my eye, hey,
hey!” (TOCS, URL)

“I[iKy”,

MPOCYHYBIIM TOJIOBY B JBEpl, —

IIOKJIMKAaB KapJHuK,

“Mill y4uHIO, Miil YIIOOJNEHII0, Tel,

reun!”




“Do you want to reach the
bridge?” said the grenadier. “At
the cost of my life — at the cost of
the whole world!” “Then forward,

march! You can't make omelets

“Bomiemnt gictaTucst 10 MocTy?”, —
3anuTaB TpeHauep. “llinoro moro
KUTTS — HaBITh IIIHOK BCHOTO
ceity!” “Toxi Bmepen, pymiaimo!

Jle OOPOIIHO, TaM 1 IIOPOIIHO™.

without breaking eggs ”. (F, URL)

Even in adopting this course, he
had to make up his mind to the
certainty of several days of famine
at the outset, for it would take that
time to reach the last Indian lodges
from which he had parted, and until
they should arrive there, his people
would have nothing to subsist upon
but haws and wild Dberries,
excepting one miserable horse,
which was little better than skin and

bone. (AAERM, URL)

HapiTe 00OpaBmm el nuisix, BiH

MyCHB  Bi[pa3y 3MHUPUTHUCSA 3
JYMKOIO, 10 Ha HhOTO YEKA€E TOJION
BIIPOJIOBX KIIBKOX JHIB, 60 came
CTUIBKA Yacy 3HaJ00UThCHA, 100
MIATA O OCTaHHIX 1HIIaHCBKHUX
CTINOMIII, SIK1 BiH MOKKUHYB. Jlomoku
BOHU TYIH NMPUOYIYTh, HOTO JIFOIN
HE MaTUMyTh HIYOTO iCTIBHOTO,
OKpIM TJIOJly Ta JICOBUX ST, 3a
BUHATKOM OJIHOTO >KaJIIOT1JIHOTIO

KOHSI, BIJI SIKOI'O JIMIIMINCS TUIBKH

[IKIpa Ta KICTKH.

“First catch your hare then cook

“Ckakell «roI, K IepeCcKOYMI”’,

him, ” said John, when I suggested
a cooking-stove, and Joe made a
clumsy contrivance out of a baking-
tin. (GE, URL)

- BignoBiB  J[)KOH, KoaH 4

3aMpoONOHYBaB CKOpHUCTaTHUCS
IUIMTOI0, a JIKO CKOHCTPYHOBaB
He3rpaOHU Ka3aHOK 3 GOpMU s

BUIIKAHHS.

10.

He felt grand and strong and full of
beans. (UM, URL)

Bin OyB y migHeceHOMY HacTpoi,

JTYy>KUAM 1 )KBaBUM.

11.

He looked like a kid who’d been
caught with his hand in the cookie

Bin OyB cXO0Xuii Ha JUTUHY, SKY

CIIMMAJIM HA rapayomy.

jar. (PGW, URL)
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12.

He had a reputation for currying
favour with his superiors, often at
the expense of his subordinates.
(TPE, URL)

Bin 3700yB pemyTariro JIFOJAWHH,

sJKa BUCIIYIXYETBHCA nepea

Ha4aJIbCTBOM, YaCTO 34 PaAxXyHOK

CBOIX HIJIETJINX.

13.

Her carrot top was a stark contrast
to the black leather she wore, but
somehow it made her look even
more fierce. (CB, URL)

Ii pyae BOJIOCCS pi3KO

KOHTPACTYBAJIO 13 YOPHUM
HIKIPSHUM OZSITOM, B SIKOMY BOHA
XOIMiIa, ajne SKAMOCh YHUHOM B
TakoMy 00pa3i BOHa BUTJIsana Iie

JIFOTIIIOO.

14,

He’s about as much use as a
chocolate fireguard. (THIG, URL)

BiH HaM HIUMM HEe  MOXE

JIONIOMOT'TH B 1[I CUTYAIIIi.

15.

He was as cool as a cucumber when

he told us about the murder.
(MMOS, URL)

PosnoBigaroun Ham  mpo 1

BOMBCTBO, BIH OYB CHOKIMHUHU, K

yJaB.

16.

He was slender to emaciation,
cavernously checked, roll after roll
of skin, no longer encasing flesh or
muscle, hanging grotesquely down
his neck and swathing the Adam's
apple so that only occasionally,
with queer swallowing motions, did
it peep out of the mummy-
wrappings of skin and sink back

again from view. (MBJ, URL)

Bin 6ys xyouti, asc ceimuscs, i3

3anaiumu  wWoKamu, I WUPOKI
3MOPUWIKU WKIPU, Oe3 HIAKUX M 318,
YY0epHAaybKo 36UCAU LIOMY HA Wi,
3axkpuearouu 0O0praK, WO MmilbKu
4acom, KOJIU CMapucamb Koemas
CIUMy,  NOKA3y8aseci 3 mMux
3MOPUOK, CXOIACUX HA 3A60I MYMIL,

i xosascs 3nosy. (MB]], URL)

17.

“If you interfere with me, I’'ll cook
your qoose, ” he growled. (TMRA,
URL)

SIKmo Ty BTpydaTMmenics y Moi

CIIpaBH, S CILTYTalO BCi TBOI KapTH,

- TapKHYB BiH.

18.

“[ like to know the news as well as

any man”, said Toby, slowly;

“Meni momobaeThcsi OyTH B Kypci

MOiH, sIK 1 0y/Ib-KOMY”’, - TOBIJILHO
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folding it a little smaller, and
putting it in his pocket again, “but

it almost goes against the grain

with me to read a paper now”.

(TCH, URL)

npoMoBHB T001, 3ropTarodn ra3eTy
me pa3 1 3HOBY KIaaydud 1i B
KUIICHIO, - “‘aJ¢ 4YuUTaTH Taki

HOBHHHU - CVIIUIbHE PO3YapYBAHHS .

19.

“I'm afraid I've Dbitten off more

than | can chew”, said Harry,

feeling overwhelmed by the amount
of homework he had to complete.
(HPGF, URL)

“Borocs, 51 B3IBCS 3a T€, 1110 MEHI HE

mo 3ybax”, — cka3aB [lappi,
MPUTOJIOMIIIEHO  JyMalwudd  Ipo

JIOMaIITH1 3aB/IaHHS, K1 HoMy Tpeba

BHMKOHATH.

20.

In the constitution of this small,

maritime banana republic was a

forgotten section that provided for
the maintenance of a navy. (CK,
URL)

Y koucmumyyii  Anuypii,

Hegenuukol bananoeoi pecnyoiku,

€ Hanigzabymuii po3oin, AKUL
nepeooadae

giticbko6o20 ¢hnomy. (KK, URL)

CMBOPEHHA

yier

21.

It made Philip's mouth water, for in
one way and another he was
than he had

expected, and it would have suited

spending more

him very well to make a little money
by the easy method Macalister
suggested. (OHB, URL)

Y ®@inina 6io yux pozmos mekia
CIUHKA — BIH Gumpauas Oinvule,
HIJIC PO3Paxos8yeas, i 68 He npomu
3apobumu mpoxu cpouieHsIm mum
npoCMuUM MemoooM, SKUU paous

Maxanicmep. (TTLJI, URL)

22. | It’s not easy being the big cheese. | Benukum 1mabe OyTu Bakko. Bam
You have to watch your back, guard | motpioHo  OyTH  00EpeKHUMH,
your reputation and defend your | 3axumaté cBol  pemyraiipo i
turf, day in, day out. (TD, URL) BiJICTOIOBATH CBOIO 3EMITIO

KOXKHOT'O JHSI.

23. | It was a man’s responsibility 10 | Baxaiotp, 110 OoyTH

bring home the bacon, as they say. | rogyBalbHUKOM —  BHKJIIOYHO

(TCO, URL)

YOJIOBIUHH 000B’A30K.
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24,

I'’ve got bigger fish to fry than waste

time teaching a beginner how to
ride. (R, URL)

Y MeHe € Habarato Ba)KIUBIIII
CIIpaBM, HIXK TasiTU 4Yac Ha Te, 100

HaB4YMTH HOBA4Ka '1'3I[I/ITI/I BCPXH.

25.

I've had ups in my life, and I've had
downs, but I've learned not to cry
over spilled milk. (SF, URL)

A cminvku 1uxa 3a3nag y xcummi,

wo Haeduecia He njaakamu 3a

30ienum monokom. (34, URL)

26.

| was hopeless at school — I was no
good at languages, and | couldn't
do maths for toffee. (EN, URL)

VY ko st 6yB 6e3HaIIHHUM yUYHEM

— s HE 3HaB XOAHOI MOBHU 1 OyB

a0COJIOTHUM HYJIEM Y MaT€MAaTHII].

217,

John was in a stew about the

meeting tomorrow; he wasn't sure if
he was fully prepared. (TLS, URL)

ﬂ)i(OH XBHUJIIOBABCs

1010
3aBTPAILHBOI 3yCTpiyl; BiH HE OyB
YIEBHEHUH, 110 MTOBHICTIO TOTOBUM

J10 Hel.

28.

No, the bread and butter of the

Lettermen is intelligence, gathered
from a network of dead informants,
who traffic in all manner of gossip
and who needn’t listen at keyholes
when they can simply walk unseen
through walls. (NH, URL)

Hi, na xni6 3 macnom bykeoiou

3apobasaoms PO38I00aHUMU,
310panumMu 3a 0ONOMO20I0 MepediCi
3aeubaux WINU2YHIE, AKI
nepeoaioms YCiIAKi NaiMKU U He
MYCAMb NIOCAYX08YBAMU 8 3AMKOBI
WNAPUHU, a0Hce MOAHCYMb NPOCMO

npoumu kpize cminu. (1)1, URL)

29.

Roy is the dumbest man | ever saw,

dumb as an oyster, but he's pretty

good company for all that. (DS,
URL)

Poit — maiiMoBYa3HIMMI YOJIOBIK,
SAKOTO 1 KOJIU-HeOyAb 3HaB, HIMUMH,
K puba, aje BIH BCE OJHO JOCHUTH
el

XOpOILIMM  TOBApUIl  JUIA

MTOJOPOXKI.

30.

She told me an apple a day keeps
the doctor away. (GO, URL)

Bona nosmoproeaida MEHI: Xmo

A01VKO 8 0eHb 3'1oae, v mo2o aikap

He bysac.
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31.

She was a magnificent woman, Mr.

Moody, and she dropped me like a

hot potato. (MLM, URL)

Bona Oyna  HemepeBepiieHOIO
KIHKOIO, MicTepe Mymai, 1 BoHa

MnuIa BiL MeHe Oe3 Baras.

32,

She went away in an opposite
direction, turning her head and
saying to the unconscious Jim,

“There is a fine rod in pickle for

you, my gentleman, if you carry out
that pretty scheme.” (TRAM, URL)

Bona minma B HOpOTHICKHOMY
HalpsMKy, 3JI€rKa MOBEPHYBIIU
roJOBY Ha3aJ 1 MPOUICNTABIIN B
cTopoHy J[kuMa, KMl HIYOTO HE
M1J103PIOBAB: “JI>keHTeIIbMEHE,

AKIIO BH TUIBKM  CIpOOyeTe
3MIMCHUTH CBI1M YapiBHUH TUIaH, TO

OyJIbT€ TOTOBI 10 HOKApaHHS .

33.

Sir William sat above the salt, and
the duchess at his left hand, and the

other guests arrayed down either
side of the table according to their
rank. (TRK, URL)

Cep BunbsiM CHIIB Ha MOYECHOMY

MICIIi, TePIIOTHHS - 3J1iBa BiJl HHOTO,
a 1HII TOCTI pO3TallyBaJIUCS I10
obuaBa OOKH CTOIY BIAMOBIIHO JI0

CBOI'O TUTYIIy.

34,

b

“Thank you very much, my dear,’
said Aunt Augusta. “You're a good
eqgq”. (TWMA, URL)

“Jlyxe naKyto 1001, 1roda Most”, —
ckazana TiTka ABrycrta. “Tu uynoBa

b 29

J1BYMHKA

35.

The big winter season shops were

closed but she found finger licking

good to eat and solid values to
drink. (TGE, URL)

Benuxi 3umoei kpamuuyi Oynu

3A4UHEHI, aie 60OHA

wopasy
3HAX00UIA AKICb Oenikamecu ma

piokicni oopoei nanoi. (PC, URL)

36.

The effort to find a better job wasn’t
worth it for him, and the pay was so
low the cake wasn’t worth the
candle. (TWW, URL)

Jlst HpOTO CTIPOOM 3HAWTH Kparry

pobotry Oynau  Mmaibke  MapHi,
OCKUIbKH 3apruiaTa OyJjia HaCTUIbKH

HHM3BbKOIO, IO IIKYPKAa BUYMHKH HC

BapTa.

37.

The film was a bit lacking in

substance, but it was still enjoyable

®inpMy TpPOXHM HE BHCTAYalo

3MICTy, ajJe BCe€ OJHO HOTo
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thanks to the eye candy on screen.
(THUG, URL)

Mneperisiaom HACOJIO/PKYBAJINCS

3aBASAKM TapHId KapTUHII Ha

eKpaHi.

38.

The people who live here are the
salt of the earth. (TKM, URL)

Jlrogu, siKi TYT NPOKUBAIOTH, —

CLJIb 3EMJII.

39.

There's no real satisfaction in
poking around in a job you don't
like, but I've found that sometimes
the appetite comes while eating.

(TATS, URL)

Hemae cripaBxHBOTO 3a70BOJICHHS
B TOMy, 00 KOIHUpPCATUCA B
po6oTi, sika ToO1 HE MOJ00AEThCA,
aje s 3pO3yMiB, 110 1HOJI ANETUT

OPUXOIUTH IT1JT Yac TKi.

40.

The whole world is run on carrots
and sticks, Stratton.

(TBC, URL)

Principal

Mertox Garora 1 IpsiHUKA - OCh Ha

YOMY TPUMAETHCS CBIT, JUPEKTOPE

CrparroH.

41.

This time he stopped before the

girl’s door, as if 1o chew the cud of
the situation. (OMM, URL)

[{poro pa3y BiH 3yNHHHUBCS NEPE]

KIMHATOIO JIBYNHKH, HI10M

PO3MIPKOBYIOYH PO CUTYAITIIO.

42.

“To be sure, to be sure!”, said the
Jew, who had entered unseen by
Oliver. “It all lies in a nutshell my
dear; take the
Dodger's word for it”. (OTPBP,
URL)

in_a nutshell,

Yyooso ckazano! — GuU2YKHY8

€speti, AKUU  HENOMImMHO 04
Onisepa 686itiui0o8 00 KiMHaAmMu. —
Bes cymo y yvomy, dopoeecenvruil,
6cs  cymv,  Modceul

IIpoiioi na cnoso. (INIOT, URL)

nosipumu

43.

You have introduced a topic on
which our natures are at variance
— a topic we should never discuss:
the very name of love is an apple of
discord between us. (JE, URL)

Bu 3auenunu memy, npo axy nawi
OYMKU PO3X00SMbCsl, me, npo o
MU HIKOIU He NOBUHHI
cnepeuamucs, came MmilbKu CA080

“n10608" — yoice A01YKO He3200U

Midic HaMU, mo wo 6 mu poounu,

cmasuiu 6iu-HA-6i4 3 OIUCHICMIO?

(JIE, URL)
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44,

You're a highly eddicated lady and
Corneliaisn't, but you're like as two
peas when it comes to that. (AHD,
URL)

YV sac € euwa oceima, a ¢ Kopnenii

HI, ma wooo 102iKU 68U CX0JNCI, 5K

suxanani. (EJIM, URL)

45,

You’re using a sledgehammer to
crack a nut. (CYKS, URL)

Tu 3 rapmMaT B ropoOI1iB TaTHIII.

46.

“You two are like chalk and
said  Mr.

cheese, ”’

Weasley
irritably, as they splashed across
the yard to the Ministry cars.
(HPOP, URL)

Bu 1Bo€ ¢X03K1 OIMH Ha OJHOTO K

oarir Ha MOTOBMUIJIO, —

pO37paTOBaHO CKa3aB MicTep Bizi,
KOJIM BOHU IOOITJIM Yepe3 MoBIp's

JI0 MAIlIMH MIHICTEpPCTBA.

47.

Well, I don’t think my father could

cut the mustard as a magician, but

he sure had some great stories to
tell. (TME, URL)

Ilo x, He mymaro, o0 Miii 6aThKO

MIT ou oyTH VCHINTHUM

YapiBHUKOM, ajie BIH TOYHO MIr

PO3IOBICTH KIJIbKA Yy0BUX

icTopiit.

48.

“We’re looking for the cream of the

crop, the best of the best, the top

one percent,” said the recruiter to

“Mu rykaemo creniaisicta BUCOKOi
MapKH, HAUKpaIoro 13 Haukpammx
9 9

JIAIIE OJHOTO”, — TOBIJOMHB

the job applicants. (TJ, URL) peKpyTep  TpEeTeHISHTaM  Ha
po0oTYy.
49. | When | was at Whooton old Luce | B Iymoni Jlbioca  nouunano

used to hate it — you really could
tell he did — when after he was
finished giving his sex talk to a
bunch of us in his room we stuck
around and chewed the fat by
ourselves for a while. (TCR, URL)

bicumu, — ye 8 Hb020 Ha 100 610
HAnucaHo, — KOJU 6IH, KAHAiA,
3aKkinuyeas eucmynamu y cebe 6
KIMHami nepeod Hamu 30 C80iMU
CEKCYaNbHUMU NPONOGIOSIMU, 4 MU

He PO3X0OUNUCH | mepeseHUIU co0i

oani. (JDK, URL)

50.

When they attacked the working

Konu 60HU Hanaoau HA
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class, he always retorted, "The pot
calling the kettle black; that is no

answer to the charge that your own
face is dirty. (TIH, URL)

pooOIimuuyul K1ac, 8iH
3anepeuysas. “Hasiwo xusamu Ha
[HWuUX, 6i0 Yb0o20 BaWLl PYKU He

cmanymo yucmiwi”. (3I1, URL)

65



66
PE3IOME

KypcoBy po60Ty mpHCBSIUYEHO JOCIIIKEHHIO CIIOCO0IB MepeKiaay aHTIIMChKOi
KyJIiHapHOI pa3eoiorii XyJ0KHBOTO AUCKYPCY. Y X0/i poOOTH BHCBITICHO OCHOBHI
eTary HayKoOBOI JyMKH B Taiy3i ¢pa3eosiorii, ONKMCaHO ICHYIOUl CIIOCOOH MepeKIaay
(b pa3eonoriYHNX OJUHUIIL Y XYJ0KHBOMY AUCKYPCl, IPOAHATI30BAaHO 3Pa30K TEKCTY
XYJ0KHBOTO TUCKYPCY 1 3[1HCHEHO MepeKIaaabkuil aHami3 (GakTHYHOrO MaTepiary
nociipkeHHs (hpa3eosoriaMiB XyA0KHBOTO JAUCKYpCY, ychoro 50 oauHuip). Kpim
TOTO, Y KypCOBI poOOTI HaBEIEHO Jiarpamy, IO MICTUTh KUIBKICHI MiJPaXyHKH

pe3yJbTaTIB JOCITIKCHHS.
Knwuogi cnoea: nepexinan, nepekiaianbkuil aHam3, ¢pa3eosoris, iaioma,

(dpa3zeonorizm, (ppa3eoaoriyHl OJUHHUII, XyI0KHIN JTUCKYpPC.



