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INTRODUCTION

In modern English and Ukrainian languages, there are many words to describe
this or that phenomenon. Lexemes with the same meaning are used to convey the same
concepts, but using different words. Such a phenomenon requires detailed research,
especially their translation into another language. So, the term paper is focused on the
translation of synonymous lexemes in the book ‘The Boy in the Striped Pyjamas’ by
John Boyne.

The issue of synonymy occupies a special place in the characteristics of the
lexical composition of the language, since the synonymous relationships of words are
a visual proof of its systematic organization, and synonymous series can be interpreted
as microsystems. The phenomenon of synonymy has become the object of many
Ukrainian linguistic studies and foreign scientists (Y. D. Apresyan, V. A. Basok, S. G.
Berezhan, A. O. Bragina, I. T. Verbovska, G. O. Vinokur, Y. E. Dumashivskyi, V. A.
Zvehintsev, N. G. Ishchenko, M. P. Kochergan, O. I. Malinovska, O. M. Mitina, O. 1.
Nechitaylo, O. O. Taranenko, G. A. Ufimtseva, N. L. Shcherbina, etc.).

The topicality of the study. Despite a considerable number of studies, the issue
of synonymy is not fully explored. A special place is occupied by the translation of
these units from English into Ukrainian. It is worth noting that many synonyms are
used in the fictional discourse, which require an accurate translation for the reader to
understand. The issue of the using the synonyms and its translation into Ukrainian is
one of the key points of translation study.

The aim of the study is to find the peculiarities of the translation of synonymous
units in the book “The Boy in the Striped Pyjamas”.

Achieving the goal requires the following research objectives:

1) to make an overview of synonymy as a system of languages;

2) to make an overview at fictional discourse;

3) to analyze the translation of synonymous units in fictional discourse;

4) to analyze the translation of synonymous adjectives in the book “The Boy in

the Striped Pyjamas”;



5) to study the translation of synonymous adverbs and adjective inflections in
the book “The Boy in the Striped Pyjamas™.

The investigation subject is the translation of synonymous adjectives, adverbs
and adjective inflections.

The object of the research is the synonymic lexemes in the book “The Boy in
the Striped Pyjamas” and its translation into Ukrainian.

The data sources are the book “The Boy in the Striped Pyjamas” and its
translation into Ukrainian.

The methods used in the research are:

« the method of analysis and synthesis for the analysis of research on the chosen
topic, identification of certain concepts;

* the selection methos access method for identifying lexical units needed for
analysis in the book “The Boy in the Striped Pyjamas”;

« the method of comparative analysis for comparing the original and the
translation of the synonyms in the book “The Boy in the Striped Pyjamas”;

« the method of content analysis, which makes it possible to record the
synonymic lexemes the book “The Boy in the Striped Pyjamas”.

» the deduction method to find out the features of the translation of the selected
lexemes based on theoretical research;

Theoretical value of the research is that the obtained results of the work will be
useful for a better understanding of the translation of text of the fictional discourse and
synonymous lexemes in those texts. The results are important for translation theory
and practice and can be used in the subsequent researches.

Practical value of the research is that the research can be used by other scholars
when working with translations of fictional texts. The results of the research can be
used in classes on translation disciplines, in particular the theory and practice of
translation to illustrate examples of translation of synonyms. The research results will

also be useful in the disciplines of stylistics or lexicology.



The structure of the research paper. The work consists of an introduction, two
chapters, conclusions, bibliography, list of reference sources, list of data sources and
annex.

The introduction describes the rationale, aim and objectives of the research. The
methods, material, theoretical and practical value are indicated.

In the first chapter, the concept of synonymy is revealed, fictional discourse and
the translation of synonymous units in fictional discourse are analyzed.

In the second chapter the translation of synonymous units was analyzed,
synonymous adjectives, adverbs and adverbs inflections and their translation in the
book were found, the analyze of the translation methods is used.

The conclusions summarize the work and describe the results of the conducted
research.

The bibliography shows the theoretical sources used during the writing of the
paper.

The list of reference sources shows the dictionaries and encyclopedias used
during the research.

The list of data sources shows the literature used as a source of analyzed units.

The annex provides a list of 50 sentences, the units of which were used for the

study.



CHAPTER 1. THEORETICAL BASIS OF RESEARCH OF THE
SYNONYMS AND ITS TRANSLATION IN THE FICTIONAL DISCOURSE

1.1 Synonymy in the system of modern English and Ukrainian languages

The vocabulary of the language, especially the multifunctional language, which
serves science, literature, art, production, is the language of the press, radio, television,
Is extremely rich and diverse — it a great number of words. Thus, even in such quantity
of words, speakers can relatively easily and quickly find exactly the ones they need at
the moment. The explanation for this can be the systematic connections of the
vocabulary, which greatly facilitate the search, because person have to find a word not
in the entire vocabulary, but within the framework of a small part of it — a synonymous
series or a lexical-semantic group, which is oriented to the situation, logical connection
and associative thinking.

In Ukrainian and English there are different groups of words by meaning. The
largest of them in terms of volume are synonyms, antonyms and paronyms, which are
at the same time the basis of the most expressive stylistic devices.

The question of synonymy of different languages has interested scientists for
many centuries. Among the foreign scientists, 1.K. Adelunga, S. Bally, V. Weinrich,
S. Johnson, A. Girard, J. Roubaud. Among domestic scientists, we can single out
A.A. Halych, A.S. Shishkov and many others. In the second half of the XIX century
interest in synonymy, as well as in all linguistic problems, decreased and recovered
only in the 20th century.

The concept of synonymy internally implies the presence of not one structural
unit, but at least two.

The most common definition of synonyms in modern linguistics is formulated
as follows: synonyms are words that are close or identical in meaning, denoting one
concept, but different from each other: 1) shades in the lexical meaning; 2) its
emotional coloring; 3) belonging to a certain style; 4) by its usability; 5) the ability to

combine with other words.



Polynomiality is the first condition for realizing the semantic and stylistic
features of synonyms [13: 45]. Since synonymy arises when several names refer to the
same list, then several names form a synonymous series — a microsystem of words, the
denotative values of which are united by an integrating sign, and distinguished by
differentiating signs. These integrating signs (denotation, core meaning) exist both at
the semantic and conceptual levels. Differential (connotative) is precisely the semantic
filling of synonyms of the same row. The synonyms can be contrasted within one
synonymous series, forced by the meaning.

Some linguists have the opinion that the microsystem is a purely linguistic
phenomenon. The synonymous series is considered as a certain lexical subsystem.
Some of the researchers think that the synonymous series are the words that belong to
one lexical-semantic group [13: 47-54], others prove that the synonymous series is not
closed in language. Speech stylistic levels [13: 50], which makes it possible to build a
series of lexical synonyms taking into account speech and contextual situations.

If we characterize synonymy as a certain system of interconnected meanings of
individual words and verbal phrases that function in the common language and speech,
then it becomes understandable. The synonym realizes its inner potential most fully in
speech and in contextual conditions.

Two views on the study of synonymous groups of words are distinguished:

a) research of synonymous series established in the lexical system of the
language;

b) in the consideration of synonyms in the functional plan, which makes it
possible to reflect the conceptual and expressive shades of the semantics of the word
in the process of speech interpretation of this semantics [12: 335].

After all, speech does not state that the synonymous series created and recorded
in the language as a stable, unchanging unit. A synonymous series is a structural entity
that can be independent both in synchronic and diachronic terms. In a historical
perspective, it is possible to trace the connection between synonymy and polysemy,
that a series of synonyms is not only a relationship of words close in meaning, but also

a basis for creating new associative links, assimilation at the conceptual level by all



members of a series of certain abstractions that arise as a result of the productive
thinking of a person. Therefore, the opinion that the component of the synonymous
series forms a synchronous subsystem in the general linguistic system is debatable [9:
94-104]. It seems more appropriate to define synonymy as a diachronic phenomenon
that performs the function of preservation and development of thought, reflects the
processes of stability and changeability of language.

The use of synonyms in speech, especially fictional speech, is always determined
by the desire to specify a descriptive fact due to convey it in a certain expressive aspect,
that show peculiarity of the fictional discourse. The most optimal option for realizing
the expressive possibilities of the word is released by the author. In this regard, the
researcher is faced with the question not only of the structure of the synonymous series,
but also of its semantic scope and internal organization. It is clear that in the conditions
of the contextual speech functioning of words, it is practically impossible to establish
the boundaries of a series, since the degree of semantic closeness and connotative
differentiation between the members of the series is far from unambiguous [14: 135].

That the point why some linguists are inclined to limit synonymous series to the
framework of clearly expressed synonymous relations on the lexical-semantic,
conceptual levels, on denotative and connotative bases [2: 5], others believe that
synonyms have the property of meaning one broad concept, therefore the boundaries
of synonymous series can be expanded, as it is a non-closed open microsystem that is
constantly in motion.

In this regard, the researcher is faced with the question not only of the structure
of the series, but also of its semantic scope and internal organization. It is clear that in
the conditions of the contextual speech functioning of words, it is practically
impossible to establish the boundaries of a series, since the degree of semantic
closeness and connotative differentiation between the members of the series is far from
unambiguous [14: 135].

According to I.K. Bilodid "in the synonym nest, words are distinguished by

various signs that somehow supplement the basic meaning of each synonym" [1: 74].



One of the important problems of the theory of synonymy is the classification of
synonyms. Depending on the character of synonymous connections (permanent or
temporary) synonyms are divided into universal and occasional. Common words
include individual words or phraseological units that are used in a direct or figurative
sense, if the latter is attached to the word and fixed by the dictionary. Occasional
synonyms exist only in the conditions of a certain context.

According to the degree of synonymy, synonyms are divided into absolute and
partial [12: 143].

Absolute (or full) synonyms are synonyms that completely coincide in meaning,
that is, they do not differ in shades of meaning, emotional coloring, or compatibility.
They are used interchangeably in absolutely all contexts. For example: mososnascmeo
ma ninesicmuka, orthography and spelling [12: 143-144].

The absolute synonyms perform mostly in terminology. In day-to-day
communication, there are various semantic and stylistic nuances, and sometimes the
words completely change its meaning. For example, the words napoonun and
synveapruu Were absolute synonyms (the expression vulgar Latin is still equivalent to
the expression folk Latin), but now these words have diverged semantically and the
word vulgar has acquired the meaning epyouii [12: 143-144].

Partial synonyms are synonyms that do not completely match. They can differ
in shades of meaning, emotional and expressive coloring, and stylistic functions [12:
144-145]. Accordingly, semantic, stylistic and semantic-stylistic synonyms are
distinguished among them. For instance, icmu and occepmu, survive and outline.

Semantic, or ideographic, synonyms are synonyms that differ in shades of
meaning. For example: wusix and dopoea (wrsix is a large thoroughfare, while oopoea
Is any place for passage, even a very narrow one).

Stylistic (emotional-expressive) synonyms are synonyms that differ in
emotional-expressive color. Example is npayiosamu and mpyoumucs.

Semantic-stylistic synonyms are synonyms, as well as at the same time, they

differ in shades of meaning and stylistic color. Distinguish peculiarity of these



synonyms are that they combine the features of the first and second groups — sematic
and stylistic.

Phraseological synonyms are different phraseological units with the same
meaning: ui myou Hi croou, Hi 6 mun Hi gopoma, Hi puba Hi M 5C0.

Among the lexical synonyms (according to the classification of M. Plyushch)
[12:123], the following are distinguished: 1) stylistic, for example, to speak and chatter
(the second word is appropriate in a conversation context); 2) semantic, for example
susuamu and wmyoiroeamu (the meaning of the second word has a shade of "to study
carefully™); 3) semantic-stylistic, for example, 300wuii and apximexmop (the first word
has a tone of solemnity). In addition to lexical synonyms, these linguists distinguish
contextual synonyms, that are those that have a close meaning only in a certain context.
Such synonyms are characteristic of fictional texts.

M. Zhovtobryukh and B. Kulyk give an almost identical definition of synonyms.
According to their main characteristics, synonyms can be divided into the following
groups:

1) synonyms that differ in emotional color, and its are widely used in the
language of fiction;

2) synonyms that differ by logical features, i.e. shades in the content of the
concept that is common to the synonymous series; such synonyms are called semantic,
or ideographic;

3) stylistic — the use of which is not the same in different styles of the literary
language. Such synonyms are combined with some words, but not with others, they are
common in one language genre, and not used at all in others [6: 221].

So, synonyms make up a huge part of the English and Ukrainian languages, so

it is important to study them and their translation.

1.2 Study of fictional discourse in linguistics and translation studies
At the current stage of the development of linguistics, all linguistic phenomena
are considered in their connection with the linguistic personality, with the

communication situation, therefore, at the end of the XIX - beginning of the XX



centuries, scientists introduced the term "discourse”, which originally meant not just
text, but language, that is, the text in a real communication situation.

Gradually, the concept of "discourse™ acquired many different definitions, each
of which to one degree or another reflects the specified essence of the phenomenon.
For example, the understanding of discourse as dialogue is presented by T. van Dijk,
who points that in the narrow sense, discourse is a text or a conversation, that is, a
verbal component of a communicative action; discourse is understood as a "finished or
lasting product”, a written or spoken result of a communicative action, which is
interpreted by recipients [16: 80-81].

Discourse in a broad sense is understood by T.van Dijkas "a complex
communicative event that occurs between a speaker and a listener in the process of
communicative action in a certain time, space and other contexts. This communicative
action can be spoken, written, have verbal and non-verbal components. Typical
examples are an everyday conversation with a friend, a dialogue between a doctor and
by a patient, reading a newspaper" [16: 197].

Discourse can be defined as a "language within a language”, a "special world",
a communication system with real and potential dimensions, verbalized linguistic and
mental activity, the level of conscious action in communication, etc.

Fiction is a constituent part of literature, a set of written and printed texts of a
certain people, era or humanity. This is a type of literature that is characterized by the
description of reality with the help of fictional means [2: 154].

Scientists introduced the term "internationality", which denoted the specificity
of aesthetics. They were convinced that the world presented in the fictional work, be it
unreal or real, was created in order to bring aesthetic pleasure to the recipients. This is
the functional feature of fiction [2: 155].

Nowadays, the fictional text has much more semiotic load. Fictional texts
contain many connotative meanings. And the task of the reader is to reveal these texts
and subtexts that lie outside the main text.

It is also worth paying attention to such a characteristic of fictional works as the

plurality of readings of these texts, the understanding that implies different



interpretations of the meaning laid down by the author. It’s important that it is
manifested in the different use of symbols (words, phrases or sentences) that require
decoding.

Each work of art contains codes, in particular cultural, "signals” for the reader
that indicate the artistry of this work and the importance of deciphering them for a
deeper insight into the work.

Signals, signs in works of art can be used both literally and figuratively. It is
precisely in this that the rich meaning of the text is revealed, since these signs have an
infinite valence. For the interpretation of the text, there is a formula "reality - image -
text", where reality is the life described in the works, the image is a symbol that the
reader should discover, and the text is the signs in which these events and meanings
are realized. This model of understanding the work is manifested in multifacetedness,
multiplicity of meanings [4: 500].

Fiction often reveals events that seem to have taken place in a fictional world
with fictional characters. Sometimes the works talk about real events and people, but
at the same time, the author supplements some events or moments of the biography
with fictional dialogues, or adds an additional burden to them. For this, the author uses
many fictional means, such as epithets, metaphors, similes, hyperboles, litotes, and
others.

The sphere of disclosure of problematic issues of fictional works covers natural
and social phenomena, social transformations, the spiritual life of an individual, his
experiences and feelings. For a broader description, the authors use expression and
intensity of expression. In the course of the research, we determined that this is a
solemn, sublime, ironic, familiar and other expression.

The other feature of the fictional style id the imagery of the texts. Characters,
team, symbol, word, color, etc. can serve as such images. Regarding to images, the
authors of the text often convey many additional meanings to this or that action or
character. An fictional image is the ultimate goal of the writer, which he creates from

the beginning of work until its completion.



Fiction is divided by the type of internal organization into prose and poetry.
Within each of these types, genres and subspecies are also distinguished. In particular,
there are such genres as essay, short story, novel; ode, hymn, song, lyric poem, etc [2:
160].

It is worth noting that fiction is also characterized by special emotionality. The
authors of these texts try to influence the feelings and emotional state of the readers
with their works, so that the latter better delve into the work.

The language of a writer is a differentiated feature that separates one author from
another. The peculiarity of the language of any fictional text is that it is an indicator of
the impressions, moods, emotions or feelings of the author. The style of each individual
writer is unique, which forms the emotional basis of a work of art.

The aim of the creation of d work of art is to reflect reality. This type of work
reflects both the world and a person who lives, thinks and is somehow connected with
the outside world. Description of the world of a person or a group of people, their
attitude to the surrounding world is the task of a fictional work.

Fictional style occupies a prominent place in the system of all functional
language styles. This style actively interacts in the system of language and has an
influence on it. In the texts of the fictional style, other styles can be intertwined, since
they describe the everyday life of people (political, scientific, etc.). As
Oleksandr Potebnia wrote: "All types of verbal poetic and prose presentation come
down to one thing - a story, because it transforms a series of simultaneous signs into a
series of successive perceptions..." [11: 107].

Fictional style develops stylistic devices, which then serve for other styles of
speech. The fictional style has an extensive system of stylistic colors. It is official,
bookish, friendly, solemn, sublime, ironic, sarcastic, etc. [8: 258].

The history of translation activity, which has been carried out for many centuries
in different parts of the world, testifies to the contradictory nature of the "translational
influence" on the state of the language and discursive norms of the host culture.

Literary translation is one of the best manifestations of interliterary (therefore,

intercultural) interaction. In fact, it is the main part of the national literary process.



Literary translation deals not with the communicative, but with the aesthetic function
of language. Not only certain events are displayed, but also the aesthetic and
philosophical views of the author, his worldview.

Literary translation has its own peculiarities — it involves the translator's speech
creativity, and this requires the appropriate talent. Fictional translation can be
considered an art, because the aesthetic effect of the translated text is achieved by
creative work of the translators, which consists in the successful selection and apt
application of linguistic means. This type of translation requires not only active speech
activity, exquisite fictional taste of the translator, a broad outlook, but also perfect
command of both foreign and native languages. Fictional style is one of the most
dynamic functional styles that reflects the results of creative development of specific
individuals on the way to new knowledge. Novelty and originality of expression
become the key to successful communication within the fictional discourse. The author
of the fictional text does not try to bring it into line with the "laws of the genre", but on
the contrary, resorts to such fictional techniques that would interest the reader, attract
his attention [3: 229].

The following basic requirements should be adhered by the translator of fictional
works:

1) Accuracy. All the thoughts expressed by the author must be conveyed by the
translator must convey to the reader. At the same time, it is important to preserve not
only the main provisions, but also the nuances and of the translation.

2) Conciseness. The translator cannot be verbose, thoughts must be expressed as
succinctly as possible.

3) Clarity. However, the brevity of the translated language should not cause the
thought to be unclear or unintelligible. It is important to avoid complex and ambiguous
statements that complicate perception. The opinion should be expressed in simple and
clear language.

4) Literature. As mentioned, the translation must comply with the norms of the
literary language. Each phrase must sound apt and natural, without any hints of the

syntactic constructions of the original text [15: 141].



So, the fictional style is characterized by such features as imagery, emotionality,
aesthetics, multi-meaning of symbols. These works are interesting and necessary for

our research.

1.3 Parameters of reproduction of synonymous units in English and
Ukrainian languages

Synonyms may differ in semantic nuances, stylistic coloring, attachment to a
certain style of speech, compatibility, etc. All these factors must be taken into account
when choosing a word from a synonym series when translating the text.

From the point of view of translation studies, synonymy can cause some
difficulties, because these are words or expressions that are used in a
figurative/metaphorical sense.

Therefore, in order not to distort the meaning of the message, the translator has
to take into account both the stylistic aspect of the presented linguistic unit and its
symbolism in the original and translation languages. It is known that each nation has
its own culture, and therefore different people can perceive the same
phenomenon/object/symbol in different ways.

There is the problem, that it is not always possible to translate something
verbatim, and especially when it comes to poetry. In this case translators try to adhere
not so much to accuracy as to adequacy of the translation, so they use a lot of translation
transformations. There are different types of translation transformations: lexical,
lexical-stylistic and lexical-grammatical.

Lexical transformation consists in changing the meaning of the text with the use
of various cause-and-effect relationships. This type of translation is manifested in the
deviation from direct corresponding words and the selection of precise words to convey
the meaning of the word [17: 155]. Among the lexical transformations, the following
are distinguished:

1) Concretization is a lexical transformation, as a result of which a word (term)

of broader semantics is replaced by a word (term) of narrower semantics.



2) Generalization is the reverse process, when a word with narrower semantics
Is replaced by a word with broader semantics.

3) Modulation is the change of a unit with the help of semantic development.

4) Transcoding — transliteration and transcription — the transmission of a word
or its sound in English using Ukrainian graphics.

5) Calque — exact copying of the word into the translation language, i.e. literal
translation. This type of translation used when other can’t be used.

6) Selection of equivalents — identical words in the target language that have the
same both in meaning and in structure in both languages.

7) Selection of analogues — words that are similar in meaning in the target
language, but different in form.

Grammatical transformations are the translation of words by translating a unit
with a different grammatical meaning. Grammatical transformations include:
permutation — changing the place of units in the target language; replacements —
changing the form of a word, changing parts of speech, parts of a sentence; omission —
removal of part of the text; addition — adding information using lexical units to explain
the words more accurate [15: 141-143].

Define such types of grammatical transformations as internal division and
external division, for instance, replacement of the type of the sentence from simple to
compound; internal and external integration, that is, division or combination of
sentences; changing the words order; compensation — detection of the wasted value in
one sentence in the next sentence.

Lexical-grammatical transformations consist in the replacement of a word, the
result of which is an increase in words or parts of a sentence. Different types of the
words can be added to the sentence — nouns, verbs, prepositions, adjectives and whole
phrases. Among lexical-grammatical transformations are antonymic translation
(replacing a word with a unit with the opposite meaning); descriptive translation
(translation of a word by a descriptive construction); transformations of idioms in

translation; compensation (elements of the content of the original, which were lost



during translation, are transferred in the text in some other way to compensate for the
semantic loss) [7: 43].

To conclude, we can say that the translation of synonyms is a complex
phenomenon, which is manifested in their main features. During their translation,
various translation transformations are used, which help to achieve translation

accuracy.



Conclusions to Chapter 1

Synonyms are words that are close or identical in meaning, denoting the same
concept, but differ from each other: 1) shades in lexical meaning; 2) emotional
coloring; 3) belonging to a certain style; 4) usage; 5) ability to combine with other
words.

All synonyms are combined into synonymous rows, which are not only a relation
of words close in meaning, but also the basis for creating new associative connections.

There are two main type of synonyms - absolute and partial. Absolute (or
complete) synonyms are synonyms that completely coincide in meaning, i.e., they do
not differ in shades of meaning, emotional coloring, or compatibility. Partial synonyms
are synonyms that do not completely match.

The fictional style is characterized by such features as imagery, emotionality,
aestheticism, and the ambiguity of symbols. These works are interesting and necessary
for our research.

Translation of synonyms is a complex phenomenon, which is manifested in their
main features. When translating them, various translation transformations are used to
help achieve translation accuracy. To translate synonyms, the following translation
transformations are used: concretization, generalization, modification, transcoding,
calquing, equivalents, analogues, word placement, part of speech change, form change,

addition, omission, antonymic translation, descriptive translation, and compensation.



CHAPTER 2. FEATURES OF THE TRANSLATION OF SYNONYMS
IN THE NOVEL «THE BOY IN THE STRIPED PYJAMAS»

2.1 Analysis of the translation of synonymous adjectives in English and
Ukrainian languages

In the texts of fictional discourse, many adjectives are used to describe the events
or feelings of the characters. To identify different shades, synonyms of these adjectives
are used. We analyzed the translation of synonymous adjectives in the book "The Boy
in the Striped Pajamas" by John Boyne.

Adjectives in the book can be divided into negative and positive, expressed by
words with a similar meaning, but different forms. Negative adjectives include those
that describe feelings of despair, pity, longing, irritation, etc., while positive adjectives
describe feelings of joy, happiness, delight, etc.

Adjectives that express positive emotions include adjectives from the following
synonymous series: polite — decent. These synonyms used in the following sentences:

‘What are you doing?’ he asked in as polite a tone as he could muster, for
although he wasn’t happy to come home and find someone going through his
possessions, his mother had always told him that he was to treat Maria respectfully
and not just imitate the wat Father spore to her. - IlJo mu pobuw? — 3anumas sin
SAKOMO2A 8IYAUBIUUM MOHOM, XOU I He 3padis, NPUULO8ULL 0000M) UL NODAYUBUU, K
Xmocs Huwnopums y 1020 pedax, aire mamu 3a621c0u Kazaua ﬁOMy, wo BIH NOBUHEHN
cmasumucs 00 Mapii 3 nowanoro 1 He HacAidy8amu Mux iHMOHAYIL, AKUMU PO3MOBGIIA
i3 Heto 11020 bambko: «I emb pyku 6i0 moix peueii!»

In fact over the last few days he had behaved in a perfectly decent manner to
everyone and couldn’t remember causing any chaos at all. - Hacnpasoi npomsecom
OCMAHHIX KLILKOX OHI8 8IH NOBOOUBCS HANPOYYO NPUCHOUHO Ui He CIMBOPI0BAMU XAOCY,
akuil modicna oyno ou zeadamu. Translation of such adjectives as polite, decent and
courteous are done by literal translation — polite — ssiuausuii,; decent — npucmotinuii.

The next synonymic series is great — fine — fantastic — good, that used in the

following sentences:



'In fact if anything it's going to be a great adventure.' - @axmuuno, ons mebe ye
0yOe genuka npucooa.

"He would miss you both equally,’ said Mother, for she was a_great believer in
not playing favourites, which Bruno respected, especially since he knew that he was
her favourite really. - Bin 6u nyoveysas sa samu oboma oonakoso, - 8ionoeiia mamu,
60 6oHa meepdo sipuna, wjo He mpeba mamu pasopuma 8 poouni, i bpyno wanyeas
yro it 8ipy, mum Oinvule, Wo 3HA8 — HACNPABII 8i0 OY8 (hasopumom mamepi

He made his way up the stairs slowly, holding onto the banister with one hand,
and wondered whether the new house in the new place where the new job was would
have as fine a banister to slide down as this one did. Bin nosinvno nonrenmascs nazooy
CX00aMU, MpUMAO4UCh 34 Nepuia OOHIEI PYKOIO Ul OyMAloyu npo me, Yu 8 HOBOMY
00OMi Ha HOBOMY Micyi, Oe npayrsamume 1o2o bamvKko, 0YOyms nepuid, AKUMU max
CaAMO 3PYYHO KOB3aMU, 5K YUMU.

Oh, and that he had a fantastic uniform too. I, xpim moeco, 6in Hocumb

yyQepHaybKuti 0OHOCMPILL.

Then the door of the office closed and Bruno couldn't hear any more so he
thought it would be a good idea if he went back to his room and took over the packing
from Maria, because otherwise she might pull all his belongings out of the wardrobe
without any care or consideration, even the things he'd hidden at the back that
belonged to him and were nobody else's business. - ITomim 0sepi 6amvkosoco kabinemy
3auununucs, i bpyno niuoeo Oinvuie nouymu ne mie, mooic 6iH noOymas, wo jainuie
88itimu 00 c8o€i KimHamu U saminumu Mapito Ha napkysanHi, 60 iHaKuie 60HU BUMSICHE
3 waghu 6ci 1ioeo peui, 30kpema Ui mi, AKi 6IH MPUMAB Yy CAMOMY KYMKY, pedi, uo
HaedHcanu milbKu tomy, i Hikomy He 6y10 00 HuXx Oild.

In this synonymous series, adjectives were found that describe the positive
qualities of the events in the text of the novel. The translation of these words is made
using various transformations. The word great is translated in two different ways —
senukutl, meéepoo. In the first case is the literal translation, but in the second one the
word is translated using replacement. An adjective in English is replaced by an adverb

in Ukrainian. The adjective fine, which is translated by an adverb max camo, is also



translated by the replacement method. The adjectives fantastic and good is translated
as yyoeprnaocoxuu and zinwmwi. In this example, the use of modulation was revealed,
I.e. a change in the semantics of the adjective for a better understanding of the word in
the Ukrainian language.

The text reveals the use of such synonyms as large, big and enormous. The
translation of these adjectives is done by literal translation and translated by word
seauxut. However, the word enormous is translated as eeruuesnuiu, which causes a
change in the grammatical category of the adjective, since the English adjective means
something very big, which is conveyed in Ukrainian by the highest degree of
comparison of adjectives. So, the translation was done with the help of replacement.

In the text, the synonymy of adjectives among the Ukrainian translation was
revealed. An example of such synonymy is words spaodimu and paodicme in the next
sentences:

‘What are you doing?’ he asked in as polite a tone as he could muster, for
although he wasn’t_happy to come home and find someone going through his
possessions, his mother had always told him that he was to treat Maria respectfully
and not just imitate the wat Father spore to her. - IIJo mu pobuw? — 3anumas sin
AKOMO2A 8IUAUBIUUM MOHOM, XOU I He 3padis, NPUtiULO8UU 0000M) Ui NODAYUBUUU, K
Xmocs Huwnopums y 11020 pedax, aie mamu 3a624c0U KaA3a/1d L?O]I/ly, wo BIH NOBUHEH
cmasumucs 00 Mapii 3 nowanoro i He Hacaioysamu mux iHMOHAYIU, AKUMU PO3MOBIIAE
i3 Heto 1020 bambko. «I emb pyku 6i0 moix peueii!»

‘Oh my,” said Mother with a laugh, although it was a strange king of laugh
because she didn’t look happy and turned away from Bruno as if she didn’t want him
to see her face. - Oye max sanumanns, - ckazana mamu 3i CMIXOM, X04 ye 0y8 OusHuUll
cMix, 60 8 HbOMY He NPOIYHANA padicmb, i 80HA 8i08epHyaacs 6i0 bpyno, Hibu He
xomina, wob i nobauus ii im ’s.

These words in the text in English mean as happy. The translation was made
with the help of replacement, since the verb and noun are translated by an adjective,

that is, the paradigms of the word change.



Similar to the previous example is the translation of the words spooausa and
ooopuu in English as beautiful. In the first example, a literal translation takes place
while preserving the semantic meaning. However, in the second translation example, a
change in the semantics of the word was revealed, i.e., word differentiation with
concretization was used.

We observe synonyms when translating a word special. This word translated as
ocobnuea and nasuenuu. The first translation was made with the help of a literal
translation, and the second was made with the help of differentiation, since there was
a change in semantics to specify the word in the translation.

Considering the translation into Ukrainian, the words strange and fantastic are
also synonyms, since the words have the same semantic meaning. These words are
translated using loan translation, but taking into account the meaning of the words in
the sentences (strange — ousnuii, fantastic - uyoepradcvruil).

It should mention next sentences form the book:

Ane tiomy 30a8a10Cb_mMpoxu HeCnpageoIusuM, Wo 6Ci Maoms noixXamu 3 Hero.

I mam 6sza MaxkodHc MaieHbKa KiMHama HCZZOpi 3 NOXUJIEeHUMU G’iKHaMLl, 3 AKUX
bpyno mie 6auumu eecv Bepinin, Akuo cmasaé HABWNUHBKU Ul MIYHO MPUMABCS 3A
pamy.

bo nepuna 6 yvomy Oomi msenucs 6i0 camoco 20piUHbLO2O NOBEPXy —
NOYUHAIOYUCDL 34 Oeepwwa MAJeHbKOL Ki]l/lHClmu, 3 }ZKOi; AKWO BIH CMOS68 HABUNUHBbKAX
[ MiYyHO mMpumascs 3a pamy 6iKHa, 6iH mie bauumu ecv bepnin, — 00 HUNCHBLO2O
nogepxy, NUPAYUCH Y 080€ BeIUKUX 0YO08UX 08epell.

Cmapuii yetl 30a8a8cs 0yice HeWacHuM, aje i 600HOUAC 31e2Kd CePOUMUM.

In the above sentences, synonyms are highlighted: mpoxu, manenvxuii and
sneexa. During the translation of these synonyms from the English language, various
transformations were used. For example, when translating the word little into
Ukrainian as manecensxuii, a literal translation was used. However, it is worth noting
that since the adaptation of the word into the text in the Ukrainian language, a
diminutive and caressing suffix -exsx has been added to add the necessary color and

emotion to the words.



The translation of the same word as mpoxu is done by using such a grammatical
transformation as replacement. In our opinion, this transformation is used in this case,
since the paradigm of the word changes, that is, the adverb mpoxu is replaced by the
adjective little. With the use of analogical grammatical transformation, the translation
of such synonymous units of the Ukrainian and English languages zzeexa - little was
made. In the given example, we see the transition of the word from the adverb line to
the adjective line in the translation, that is, there was a confusion of paradigms.

It worth to pay attention to the next two sentences and their translations into
English:

— Ha moro oymxy, dapemno mu ctoou npuixanu, — 3aneus bpyno uepes xinoka
200UH nicist npubymmsi.

‘I think this was a bad idea," said Bruno a few hours after they arrived, while
Maria was unpacking his suitcases upstairs.

— A 5 ocb AK cKadxcy, — YCMIXHYAACA 80HA, — POOU 2aPHY MIHY 3 NO2AHOI epu.

“It's that we have to make the best of a_bad situation.’

In the sentences presented above, synonyms in the Ukrainian language "oapemno
- nocanuti”. In the English translation, these two words are rendered by the word bad.
In both cases, the words are translated using different translation transformations. In
the first sentence, the translation of the word is performed according to the legend of
modulation. In the given sentence, we see a complete change in the semantics of the
word for a better understanding of the word and its place in the sentence in the English
text. However, in the second sentence such a translation as bad was found. During such
a translation, the use of literal translation was found, that is, the word was transferred
using an adjective that has the same meaning and place in the translated language as in
the original language. Such a translation is due to the fact that only such a translation
accurately conveys the meaning of the word in the sentence and is characterized by a
high level of translation adequacy.

In the sentences below, the use of such a synonymous series as interesting -

exciting - charming - unusual was found:



Most of the time they came across something interesting that was just sitting
there, minding its own business, waiting to be discovered (such as America). -
30ebinbuioco 8oHU CMUKAIUCA 3 YUMOCH YIKABUM, WO NPOCMO CUOLN0, 3AUMAOYUCD
c80iMU cnpasamu, yekauu, woob 1020 8i0Kpunu (Hanpuxkiao, Amepuka,).

It was, after all, quite the most exciting thing that had happened to him since

arriving here. - 3pewumoro, ye 6yno natiyixasiwe, wo Mpanisiiocs 3 HUM 8i0Mooi, SK

8IH NpUixXas croou.

"What charming children,’ said the beautiful blonde woman. - «fki uapieni
oimuy, — cKasana Kpacusa OineKa.

"No, Bruno,' said Gretel, but she said this slowly because she had discovered
something unusual in her hair and was examining it carefully. - — Hi, bpyno, —
cKkasaia Fpemeﬂb, ajle ckasana ye I’lOGiJZbHO, 00 susaeula uwoco He3euyalne y ceoemy
B0JI0CCI Ul YBAICHO 1020 PO32TIA0AA.

To translate these adjectives, such a lexical transformation as calque was used,
I.e. exact copying of the word from English to Ukrainian with all its features.

So, during the research, a selection of sentences with synonymous adjectives was
made and 25 examples of the translation of synonymous adjectives in the text of the
book "The Boy in Striped Pajamas” were found.

During the analysis of the translation of these units, the use of such lexical,
lexical-semantic and grammatical translation transformations as literal translation (13
examples), replacement (7 examples), modulation (3 examples) and differentiation (2
examples) was revealed. As you can see, the most used method of translating

synonymous adjectives is literal translation.

2.2 Translation of synonymous adverbs and adverbial inflections in the novel
«The Boy in the Striped Pyjamas»

Synonymy of adverbs and adverbial inflections is revealed in the text of the book
"The Boy in the Striped Pyjamas". These units are translated using various translation

transformations.



There are a couple of the sentences in the English text, that have adverbs, and its
translations in the Ukrainian language, that are synonyms. For example:

In fact over the last few days he had behaved in a perfectly decent manner to
everyone and couldn’t remember causing any chaos at all. - Hacnpasoi npomseom
OCMAHHIX KITbKOX OHI8 8IH NOBOOUBCS HANPOYYO NPUCOUHO Ul He CMBOPI08AMU XA0CY,
AKUL MOJCHA OY10 Ou 32a0amu.

He looked at her without saying anything for a moment and thought to himself
that she couldn't have applied her make-up correctly that morning because the rims of
her eyes were more red than usual, like his own after he'd been causing chaos and got
into trouble and ended up crying. - Bin oususcs na nei sKyco Mumo, HiL020 He KAXCYYl,

[ 3a686axCu8, U0 Cb020OHI 8PAHYI BOHA HENPABUIILHO HAKIALA MAKIsAdiC, 60 KpaeuKku it

ouell OYIU YepBOHIWUMU, HINC 36UYALHO, K | U020 61ACHI OYI NICAsS MO020, 5K GIiH
CNPUYUHUB XAOC, NOMPanjiag y 0ioy i 3peumoro noYuUHas niaKamu.

“Father would miss us all_terribly if we weren't with him," she added.- bamoko
oyarce HYyObeY8as ou, AKOU MU 3 HUM He Noixanu, - OOKUHYIA MAMU.

Synonymous adverbs such as perfectly, correctly and terribly, that are translated
into Ukrainian using different translation transformations. The adverbs perfectly and
translated as nanpouyo by using the literal translation. With the help of an antonymic
translation, the adverb correctly, which is translated nenpasunsno, is transferred. The
adverb is rendered by the opposite form in the target language. The adverb terribly is
translated as oyorce, that is, with a partial change of semantics using modulation, that
IS, word selection in the Ukrainian language, which is characterized by a higher level
of understanding and adequacy of the translation into Ukrainian.

The next synonymous line found in the text of the novel is exactly — entirely —
really — especially. These synonyms used in the next sentences:

"He would miss you both equally,’ said Mother, for she was a great believer in
not playing favourites, which Bruno respected, especially since he knew that he was
her favourite really. - Bin 6u nyoveysas 3a éamu 0boma 00Haxkoeo, - 8i0N0GIIA Mamu,
60 6oHa meepoo sipuna, wo He mpeba mamu gasopuma 6 poouri, i bpyno wanysas

yro ii 8ipy, mum Oinbwe, wo 3Ha8 — Hacnpasodi 8i0 6ye hasopumom mamepi.




'‘But where?' he asked. "Where are we going exactly? Why can't we stay here?" -
Ane xyou? — zanumae 6in. — Kyou came mu noidemo? Yomy mu ne moxcemo
sanumumucs mym?

"What kind of job?" asked Bruno, because if he was honest with himself — which
he always tried to be — he wasn't entirely sure what job Father did. - Sky po6omy? —
3anumas bpyHo, 60 nacnpasodi He Mag ya6ieHHs, AKY pOOOMY BUKOHYE 11020 OAMBKO,
a tuomy Xominocs ye 3Hamu.

During the translation of these adverbs, a literal translation was used, since these
lexical units are conveyed by the same words in the Ukrainian language as in the
English language — came, nacnpasoi, cnpasoi, mum birvue.

Ukrainian adverbs with the same meaning we and re auwe have one translation
in English — actually - which is determined by the context and structure of the
sentences. The translation of the adverb as we is carried out with the help of
generalization, since the meaning of the adverb in the translation is expanded.
However, the translation of the adverb ne ruwe with the help of actually is done using
an antonymic translation, since the negation has been replaced by an affirmation. These
words used in the next sentences:

'‘Say goodbye to them?' he repeated, spluttering out the words as if his mouth
was full of biscuits that he'd munched into tiny pieces but not actually swallowed yet. -
Tlonpowamucs 3 nHumu? — no8mMopus 6iH, BUNILOBYIOYU C108A, HIOU 1020 pom 0)8
HanoeHeHUl neyueom, AKe BIH po32icysas Ha MANeHbKI wmamodxKu, ajle ue He
NpPOKOBMHY 8.

"Well, that would be telling," said Bruno, who could not reveal the exact nature
of the plans — which included causing a lot of chaos, especially in a few weeks' time
when school finished for the summer holidays and they didn't have to spend all their
time just making plans but could actually put them into effect instead. - I[b020 5 He
MooiCy ckazamu, - 8i0noeie bpyno, 60 He mie OemanvbHO po3nosicmu nNpo ixHi NiaHu,
wWo o3Havajlu CnMeOpPEHHA 6€JIUKO20 XAoCy, d Haomo 6 mi KiibKa muafCHiB, KoJu wKoa
8i0NyCKaNa CB0IX YUHI8 HA JIMHI 8aKayii i 6OHU MO2IU He Jquwe 0OMIpKYy8amu ceoi

nianu, a U 30iUcHeamu ix.



In the next sentences are the examples of using the synonymic adverbs:

‘Hello,’ he said, knocking politely on her door because he knew how angry she
always got if he just went in. - Bin ssiuauso nocmykas y 06epi, 3narouu, sk 60HU
wanexitomn, KoIu 8iH 3ax00ums o6e3 cmyky. - Illpusim.

Gretel's room had changed quite_considerably since the last time he had been

there. - Kimnama I pemenb paduxanbho sMiHUIACS 3 MO20 HACY, 5K 6IH 60CMAHHE MYOU
3axX00U8.
"Herr Commandant, said Lieutenant Kotler, leaning forward_anxiously, 'l can

assure you—' - Ilane xomenoanme, - Komnep, si6Ho_cmypoosanuti, nooascs enepeo, -

3ANEe6HAI0 6dc.

In the sentences presented above, the use of the use of various translation
transformations is revealed. In the first example, it can be seen that a literal translation
of the word was used, preserving the meaning and form of the word from the original
text. Despite the fact that all words are synonyms, the word considerably is translated
with completely different semantics in the Ukrainian language. That is, it can be noted
that the use of modulation has been noticed. In the third example, the use of
replacement was found. That is, the adverb from the original language was transferred
into the Ukrainian language by a predicate, that is, the paradigm of the word was
replaced, namely the replacement of a part of the language.

It is worth paying attention to the adverbs in the following sentences:

And while Bruno realized that Father was generally a very kind and thoughtful
man... - I xou bpyno yceioomniosas, wo damvko 3azanom 6ys Oysce 006porw ma
B0YMAUBOIO JTHOOUHOIO ...

"1 don't normally wear my hair in curls,’ said Gretel, jealous of the attention that
her brother was getting. - «3aszsuuai s ne ckpyuyio onoccsy, — ckazana I pemeins,
pesHyrouu 00 ygazu, Ky npusepmac ii opam.

In the sentences, the synonyms generally and normally were found, which were
translated into Ukrainian with the help of calque. However, it is worth noting that
during the translation of the adverb in the second sentence, the use of transposition was

revealed, since the adverb is placed in the first place in the sentence.



So, during the research, 15 examples of the translation of synonymous adverbs
were analyzed. During the analysis of the translation of adverbs, the use of such lexical,
lexical-semantic and grammatical translation transformations as literal translation (6
examples), antonymic translation (2 examples), modulation (2 examples),
generalization (1 example), replacement (1 example), calque (2 examples) and
transpositions (1 example) was found. As you can see, the most used method of
translating synonymous adverbs is literal translation.

In the text of the book, the use of synonymous adverbial inflections is noticed,
which cause difficulties during their translation.

In the sentence below underlined the adverbial inflections, that have the same
meaning, but the different expression:

Bruno watched as he moved around the kitchen, pulling the green first-aid box

from a cupboard and filling a small bowl with water, testing it first with his finger to

make sure that it wasn't too cold. - bpyno ousuecs, sik 6in pyxascs Kyxuio, mseHy4u

3ejleHy anmeuxy 3 wlagu i HANOBHIOYU MAIeHbKY MUCKY 600010, nepegipsaiouu il

CRoOYamKy nanvyem cmedxicumu, wod He 6yn0 0yice X0100HO.

One afternoon, when Bruno came home from school, he was surprised to find
Maria, the family's maid — who always kept her head bowed and never looked up from
the carpet — standing in his bedroom, pulling all his belongings out of the wardrobe

and packing them in four large wooden crates, even the things he'd hidden at the back

that belonged to him and were nobody else's business. - Odroeo nonyouns, koau bpyro
NOBEPHYBCsL 0000MY 31 WKOU, GIH 3 NOOUBOM nobauus, wo Mapis, ciysrcHuys ixHvoi
POOUHU, AKA 3A8HCOU MPUMAA 20]108) HAXUTEHOHO U HIKOJU He 8I0pusaia noeiioy 6io
KUIUMa, menep cmosiia 6 o2o CHaibHi, BUMASY04U 6CI peyi 3 2apoepoda i cK1adaryu

iX y 6enuxi depeg'sani auwuxu, Hagimv mi peui, Ki 8iH 2IUOOKO X08a8, OO 6OHU HAEHCAIU

MINLKY UOMY U HIXMO He MA8 00 HUX HAUMEHUL020 Oid.
In the days following, Mother, Gretel, Maria, Cook, Lars and Bruno had spent

all their time boxing up their belongings and loading them into a big truck to be

brought to their new home at Out-With. - V nacmynni oni Mamu, I pemenv, Mapis,

Kyx, Jlapc i Bpyno sumpamunu eecv c8iil uac, 30uparyu ceoi peui 8 KopobKku ma




3A8AHMANCYIOYU IX ) BENUKY BAHMAINICIBKY, 1/1/;06 npusesmu 00 8020 HOBO2O ()OMy 6

Oaym-Bin.

In the first sentence, a literal translation of the adjectival inflection was found,
as the exact translation of the unit in the Ukrainian language was found. By analogy
with the previous example, the second sentence also uses a literal translation without
other transformations. Such a translation is due to a high level of adequacy and
understanding in the Ukrainian language due to the wide use of such a linguistic
construction in the language of translation. In the third sentence, two synonyms are
used - box up and load. Like the previous examples, these adverbial inflections are
translated using a literal translation. It is worth noting that during the translation of the
adverbial inflections presented above, an exact selection of words in the Ukrainian
language was used, taking into account the semantics and meaning of these words.

In addition to those described above, in the text of the book "The Boy in the
Striped Pyjamas" such synonymous prepositions as marching towards her, striding
around in a uniform and walking over towards the window are found. After analyzing
the translation of these adverbial inflections, it was found that such units as marching
towards her and walking over towards the window are translated using a literal
translation (marching towards her - nioxoosuu oo wuei, walking over towards the
window - nioxoosuu 0o sikHa).

During the translation of the adverbial phrase striding around in a uniform, the
replacement method was used, since the adverb was replaced by a verb. In our opinion,
such a translation is caused by the fact that the use of the adverbial inflection in such a
sentence is not typical in the Ukrainian language:

On most days the young lieutenant looked very smart, striding around in a

uniform that appeared to have been ironed while he was wearing it. - 30e6irvuioco

MONOOUU IeUMEeHARM 8U2NA0A8 0YHCE PO3YMHUM, X00U8 Y popmi, sKa, 30a8anocs, o6yia

8UNPACcy8ana, NOKU 8IH Il HOCUS.
The text uses such synonymous adverbial phrases as leading the way towards
the large dining room and showing off as sisters tend to do. Both translations have the

meaning - "to lead to something, to show something." During the translation of the first



adverbial inflection, the use of a literal translation, as well as the grammatical
transformation of the omission, was revealed, since we see the omission in the
Ukrainian translation of the part the way. In the second example, the use of
transposition is revealed, as the subject sister is moved to the end of the sentence. Other
words are given in literal translation.

"Come downstairs with me,' said Mother, leading the way towards the large

dining room where the Fury had been to dinner the week before. «Xoodimo 3i mnoro

8HU3Y», — cKkazana Mamu, sedyuu 0o searukoi idanvhi, 0e @ 1opi 6y8 0bidamu MuHy1020

MUIHCHAL.

"He runs the country, idiot,’ said Gretel, showing off as sisters tend to do. - «Bix

Kepye Kpainoto, idiomy, — ckasana I pemenb, noKa3vVioUUch, AK 3a36utiail pooiamy

cecmpu.
The adverbial inflections in the sentences below are worthy of attention:

He looked at her without saying anything for a moment and thought to himself

that... Bin ousuecs na nei sxyce mumo, Hivo2o ne kaxcyyu... The given example uses

the method of omitting part of the adverbial inflection (for a moment) and literal
translation.

... and turned his back on Bruno, hanging his head low and not speaking again.

- ...1 nogepuyscs 0o bpyno cnunoro, HU3bK0 onycmuguiu 20108y U cmosag Moguku. In

the given example, the use of modulation was detected, that is, the replacement of the
semantic meaning of the word was detected. Such a translation is due to the fact that
in the Ukrainian translation it is grammatically incorrect to use an adjective in this case.

That is why the translator used the replacement of the semantics of the words.

‘You're pronouncing it wrong,' said Father, pronouncing it correctly for him. -

Tu nenpasunbHO BUMOBIAECUL, — CKA3A8 OAMBKO, SUMOGIAIYU 11020 Npasuibho. In

these sentences, a literal translation is used with the omission of one of the parts (for
him).
It is worth paying attention to the translation of the following adverbial phrases

from the book "The Boy in Striped Pyjamas":



- hesitating for a moment - sxyce mums 6acarouucw (in the given example, the
method of transposition was used, that is, the order of words in the adverbial inflection
was changed, which is determined by the grammar of the Ukrainian language).

- waiting for the passengers to board - sxuii uexas na nocaoxy nacaxcupis (the
use of transposition of clauses and the addition of the conjunction sx was revealed,
which is characteristic of the Ukrainian language).

- stumbling over the name as usual - sk 3asorcou cnomuxarouucey na imeni (as in
the previous examples, the given one reveals the use of transposition).

So, during the research, 16 examples of the translation of synonymous adverbs
were analyzed. During the analysis of the translation of adverbial inflections, the use
of such lexical, lexical-semantic and grammatical translation transformations as literal
translation (7 examples), modulation (1 example), replacement (2 examples), omission
(1 examples), addition (1 example) was found and transpositions (4 examples). As you
can see, the most used method of translating synonymous adverbial phrases is literal

translation.



Conclusions to Chapter 2

This section analyzes the translation of synonymous adjectives, adverbs and
adverbial phrases in the novel “The Boy in Striped Pajamas”.

The article identifies 25 examples of the use of synonymous adjectives in the
novel and analyzes their translation. The following translation methods were used for
their translation:

1) literal translation (13 examples);

2) replacement (7 examples);

3) modulation (3 examples);

4) differentiation (2 examples).

The synonymous 15 adverbs and 15 adverbial phrases in the selected novel and
their translation into Ukrainian are analyzed. The following translation transformations
were used in the process of translating adverbs:

1) literal translation (6 examples);

2) antonymic translation (2 examples);

3) modulation (2 examples);

4) calque (2 examples);

5) generalization (1 example);

6) replacement (1 example);

7) transposition (1 example)

The following translation transformations were used in the process of translating
adverbial inflections:

1) verbatim translation (7 examples);

2) transposition (4 examples);

3) replacement (2 examples);

4) omission (1 example);

5) addition (1 example);

6) modulation (1 example).



CONCLUSIONS

The Ukrainian and English languages have a huge number of synonyms in all
parts of the language. That is why in our study we analyzed the translation of
synonymous adjectives, adverbs and adverbial inflections in the book "The Boy in the
Striped Pajamas" by John Boyne.

In the course of the study, the research objectives were fulfilled, namely:

1) An overview of synonymy as a language system is made. Synonyms - words
that are close or identical in meaning, denoting one concept, but different from each
other: 1) shades in the lexical meaning; 2) its emotional coloring; 3) belonging to a
certain style; 4) by its usability; 5) the ability to combine with other words. Its can be
a part of different language situations.

2) The fictional style is analyzed. Fictional texts contain many connotative
meanings. It was found that fiction has multiple readings of these texts. This manifests
itself in the use of symbols (words, phrases, or sentences) that require decoding. A
feature of a literary text is the use of artistic devices such as epithets, metaphors,
similes, hyperbole, litanies, and others. Another feature of a literary text is the writer's
special language. It is worth noting that the characteristic features of this style are
expressiveness, the presence of many emotionally colored lexical units (including
synonymes).

3) The use of synonyms in fictional discourse and their translation are analyzed.
Synonyms may differ in semantic nuances, stylistic coloring, attachment to a certain
style of speech, compatibility, etc. To translate these units, lexical (calque, literal
translation,  transliteration, transcription), lexical-semantic  (generalization,
differentiation, modulation) and grammatical (addition, omission, replacement and
transposition) translation transformations are used.

4) The translation of synonymous adjectives in the text of the novel "The Boy in
Striped Pajamas" was studied. 25 examples of the use of adjectives are singled out. The
results of the study showed that literal translation (13 examples), replacement (7
examples), modulation (3 examples) and differentiation (2 examples) were used during

translation. Literal translation is most often used to translate synonymous adjectives.



5) The translation of synonymous adverbs and adverbial inflections in the text
of the novel "The Boy in Striped Pajamas" was studied. 15 examples of the use of
adverbs and 15 examples of the use of adverbial inflections are singled out. The results
of the study showed that literal translation (6 examples), antonymic translation (2
examples), modulation (2 examples), generalization (1 example), replacement (1
example), calque (2 examples) and transposition ( 1 example). Literal translation is
most often used to translate synonymous adverbs. Verbatim translation (7 examples),
replacement (2 examples), omission (1 example), addition (1 example), transposition
(4 examples) and modulation (1 example) were used to translate adverbial inflections.

So, taking into account the results of the study, it can be noted that the research
goal was achieved, namely, the peculiarities of the translation of synonymous units

were investigated in the book “The Boy in the Striped Pyjamas”.
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ANNEX

‘What are you doing?’ he asked in as
polite a tone as he could muster, for
although he wasn’t happy to come
home and find someone going
through his possessions, his mother
had always told him that he was to
treat Maria respectfully and not just

imitate the wat Father spore to her.

- lllo T poOuI? — 3anMTaB BiH IKOMOTa
88iuIUGIWIUM TOHOM, XOU 1 HE 3padis,
MPUAIIOBIIY JOJAOMY i MOOAYUBIIIH, SIK
XTOCh HUIIINOPUTH Yy HMOr0 pedax, aje
MaTd 3aBXJIM Kaszajga HoMy, IO BiH
NMOBUHEH CTaBUTUCA J0 Mapii 3
MOIIAHOK W HE HaCHiyBaTU THUX
IHTOHALIM, SIKUMU PO3MOBIISIB 13 HEIO
Horo Oatbko: «l'eThb pyKM Bil MOiX

peueit!»

In fact over the last few days he had
behaved in a perfectly decent manner
to everyone and couldn’t remember

causing any chaos at all.

Hacnpapai npoTarom ocTaHHIX KITbKOX

JHIB  BIH  TIOBOJMBCS  HANpouyo

npucmoliHo W HE CTBOPIOBATH XaocCy,

KWW MOXHa OyJsi0 OU 3rajaTy.

‘Oh my,” said Mother with a laugh,
although it was a strange king of
laugh because she didn’t look happy
and turned away from Bruno as if she

didn’t want him to see her face.

- Orme Tak 3amdTaHHs, - CKa3aja MaTH 31
CMIXOM, X04 IIe¢ OyB TUBHUH CMIX, 00 B
HBOMY HE MpOJIyHaNa padicmv, 1 BOHA
BinBepHyJacs Bim bpyHo, HIOM He

XO0T1I1a, o0 BiH 1T00aYuB 11 1IM’4.

Down from the top floor to the next
one, where Mother and Father’s room
was, and the large bathroom, and
where he wasn’t supposed to be in

any case.

YHHU3 BiJ BEPXHBOTO TOBEPXY JO
HACTYMHOTO, J¢ Oynmu amapTaMeHTd
matepi W OaTbka Ta 6e1uxa BaHHA
KiIMHaTa, KyAd HOMYy HIKOJIM HE

JO3BOJIAIN 3aXOOUTH.

‘Yes, of course,’ said Bruno, nodding
has head, because there were always
S0 many Vvisitors to the house — men
in fantastic uniforms, women with

typewriters that he had to keep his

- 3BuUUaiiHO, 3HAW, - cKazaB bpyHo,
KUBAIOYH TOJIOBOIO, 00 /10 IXHBOTO JOMY
3aBXKIU MPUXOAWIO Oarato Jrojaeud —
YOJIOBIKIB y qyJAepHALBKHX

OJIHOCTPOSIX, KIHOK 13 APYKapChbKUMU




mucky hands off — and they were
always very polite to Father and told
each other that he was a man to watch
and that the Fury had big things in

mind for him.

MallTMHKaMH, a0 SAKHX I>'IOMy

3a00pOHSTIOCS  TOTOPKATUCA  CBOIMHU
OpyIHMMHM pyKaMH, - 1 BOHHU 3aBXKIHU
Oynau myxe 4yeMmHl 3 OaThKOM 1 Ka3ajau
OJIHE OJIHOMY, WO BIH YOJIOBIK, Ha

sAKoro Tpebda 3Baxaru 1 mo y @ypopu

BE/IUKI CHO}IiBaHHH Ha HbOTI'O.

The house in Berlin was enormous,
and even though he’d lived there for
nine years he was still able to find
nooks and crannies that he hadn’t

fully finished exploring yet.

bynunok y bepnini OyB genuuesnum, i
X0ou BpyHO XHMB y HBOMY MNpPOTATrOM
JIeB’SIThOX POKIB, BIH J0CI MIT 3HAWUTHU
TaM 3aKarelIkKu Ta MUTHHU, SKUX BiH I11e

HE JTOCJIIIUB.

‘Now, you don't have to worry,

Bruno,’ said Mother, sitting down in
the chair where the beautiful blonde
woman who had come to dinner with
the Fury had sat and waved at him

when Father closed the doors.

- To61 Hema 4doro nepexxuBatH, bpyHo,
- CKa3aJjia MaTH, Ci[atouu Ha CTiIelb, JIe
cULIa 8pooausa O1sBa K1HKA, KOJIU J10

HUX npuxoauB Oypop.

It was a very beautiful house and

had five floors in total, if you
included the basement, where Cook
made all the food and Maria and Lars
sat at the table arguing with each
other and calling each other names

that you weren't supposed to use.

Ile OyB myxe OobOputi OyIWHOK, SKUN
MaB 3arajoM II'SITh TOBEPXIB, SKIIO
BpaxyBaTU IIJBAJIbHUN TOBEPX, [I€
KyXapka rotryBaia DKy ¥ me Mapis ta
Jlapc cuainm 3a cTOJIOM, CIepeUYaTHCh i
003MBaIM OJJHE OJIHOTO CIIOBAMH, SKUX

bpyHO HE 103BOJISINA BKUBATH.

'In fact if anything it's going to be a

great adventure.'

- @akTu4HO, 11 TeOe 11e Oyae senuka

puroja.

10.

"He would miss you both equally,’
said Mother, for she was a great

believer in not playing favourites,

- Bin Ou HyasryBaB 3a BamMu oOoma
OJHAKOBO, - BIAIIOBUIa MaTH, OO BOHA

meepoo BIpWJa, IO HE Tpeba MaTu




which Bruno respected, especially
since he knew that he was her

favourite really.

¢daBopuTta B poauHi, 1 bpyHo manyBaB
o il BIpY, mum Oinbuie, 1O 3HAB —

Hacnpagoi Bij OyB (paBOPUTOM Matepi.

11.

He made his way up the stairs slowly,
holding onto the banister with one
hand, and wondered whether the new
house in the new place where the new
job was would have as fine a banister

to slide down as this one did.

Bin mnoBUIBHO TOIUIEHTaBCSI HAroay

CXOJlaMH, TPUMAKYUCh 3a IMepuia
OJIHIEIO PYKOIO ¥ AyMaro4u Mpo Te, YU B
HOBOMY JIOMi Ha HOBOMY MiCIli, [i€
npairoBaTuMe Horo OaThKo, OyAyTb
nepuia, SKAMH MAK camo 3PYydHO

KOB34aTH, K OUMHU.

12.

Oh, and that he had a fantastic

uniform too.

I, kxpiM TOTO, BIH HOCUTH UYOEepHAYbKULL

OJIHOCTPIH.

13.

‘It's a very important job," said
Mother, hesitating for a moment. ‘A
job that needs a very special man to
do it. You can understand that, can't

you?'

- le myxe BaxkmuBa poOoTa, - cKazana
MaTH, Ha MWJIb 3aBaraBIIUCh. — TaKy
poboTy  MOXe

BUKOHYBATH  JIMIIC

HaBYeHUll 40JI0BIK.

14.

"Well, sometimes when someone is
very important,’ continued Mother,
'the man who employs him asks him
to go somewhere else because there's
a very special job that needs doing

there.'

- Po3ymiem, komu  XTOCh

TyKe
BOKJIIMBUHW, — MPOBaJAWIa MaTH, - TOW,
XTO KOPHUCTYETbCSI HOTO TOCIyTraMH,
1HO/I1 IPOCUTH HOTO KYIAUCH MOiXaTH, 60

BiH Ma€ BUKOHATH TaM SIKYCh 0COOIUBY

pobory.

15.

Then the door of the office closed and
Bruno couldn't hear any more so he
thought it would be a good idea if he
went back to his room and took over
the packing from Maria, because
otherwise she might pull all his

belongings out of the wardrobe

[ToTrim nBepi OaThbKOBOro KaOiHETY
3auMHUINCS, 1 bpyHO Hivoro Ourbie
MOYYyTH HE MIT, TOX BiH MOJYyMaB, IO
ninwe BBIATH N0 CBO€I KIMHAaTH ¥
3aMIHUTH Mapilo Ha MapKyBaHHI, 00

1HAKIIIe BOHU BUTATHE 3 madu Bci oro

pedl, 30kpema i Ti, skl BIH TPUMaB y




without any care or consideration,
even the things he'd hidden at the
back that belonged to him and were

nobody else's business.

caMOMy KYTKY, pedl, 0 HaJexkalu
TUIBKUA HOMY, i HIKOMY He OYJI0 10 HUX

A,

16.

He looked at her without saying
anything for a moment and thought to
himself that she couldn't have applied
her make-up correctly that morning
because the rims of her eyes were
more red than usual, like his own
after he'd been causing chaos and got

into trouble and ended up crying.

Bin nuBuBCs Ha HET SIKYCh MUTh, HIYOTO
HE KaXyyH, 1 3aBBaXKUB, 1[0 ChOTOJIHI
BpaHIll BOHA HeNpasuIbHO HaKala
Makispk, 00 Kpaeuku ii oyeidl Oynu
YEPBOHIIIUMU, HI)K 3BUYAKHO, SIK 1 HOTO
BJIACHI O4Yl IIiCASg TOro, 5K BIH
CIPUYMHUB XaoC, MOTpaIvIsB y Oiay i

3pCUITOIO ITOYHNHAB IIJNIAKATH.

17.

‘But where?' he asked. 'Where are we
going exactly? Why can't we stay

here?'

- Ane xyau? — 3anutaB BiH. — Kymau
came wmu Tmoinemo? YoMy MH He

MOXCEMO 3aJIMIIHUTHCI TYT()

18.

"What kind of job?" asked Bruno,
because if he was honest with himself
— which he always tried to be — he
wasn't entirely sure what job Father
did.

- Sxy pob6ory? — 3amurtaB bpyno, 60
Hacnpaeédi ~ HE MaB YSBJICHHS, SIKY
poOOTYy BHKOHYE HOro 6aTbko, a oMy

XOTUIOCS 1€ 3HATH.

19.

“Father would miss us all terribly if

we weren't with him,"' she added.

- baTtbko Oyorce HyabryBaB OH, SIKOU MU

3 HMM HC HOiX&J’II/I, - JOKHHYJIa MaTH.

20.

'Say goodbye to them?' he repeated,
spluttering out the words as if his
mouth was full of biscuits that he'd
munched into tiny pieces but not

actually swallowed yet.

- Tlonpomarucs 3 HUMH? — TIOBTOPHB
BiH, BUIUTbOBYIOUM CJIOBa, HiIOM #Oro
poT OyB HAITOBHEHUM NIEYHNBOM, K€ BIH
PO3)KyBaB Ha MaJICHbKI IIIMATOYKH, aJie

uje He NMMPOKOBTHYB.

21.

"Well, that would be telling," said
Bruno, who could not reveal the exact

nature of the plans — which included

- [Iporo st HEe MOXKY CKa3aTH, - BIJNOBIB
BbpyHo, 60 He MIT AeTalbHO PO3MOBICTH

nmpo iXHI IUIAaHW, IO O3HAYajau




causing a lot of chaos, especially in a
few weeks' time when school finished
for the summer holidays and they
didn't have to spend all their time just
making plans but could actually put

them into effect instead.

CTBOPCHHA BCJIMKOI'0 XaoCy, a4 HaAATO B

T1 KUIbKa THDKHIB, KOJIM IIIKOJIA

BIANIyCKajga CBOIX YYHIB Ha JITHI
Bakalii 1 BOHM MOIJU He .Juule

oOMIpKyBaTH CBOi IUIaHM, a H

31ACHIOBATH iX.

22.

But it seemed little unfair that they all
had to go with her.

Ane HOMY  37aBajnocsd mpoxu

HCCIIpAaBCIJINBUM, 10 BCl MAaroTh

MOIXaTH 3 HEIO.

23.

And if you added in the little room at
the top of the house with the slanted
windows where Bruno could see right
across Berlin if he stood up on his
tiptoes and held onto the frame

tightly.

I tam Oyna TakoX MmaneHvbka KiMHATa
Haropi 3 MOXWJICHUMHU BiKHAMH, 3 SIKUX
bpyno mir 6auntu Bech bepiiH, sxiio
CTaBaB HABIIMUHBKY ¥ MIITHO TPUMaBCS

3a pamy.

24,

For the banister in this house
stretched from the very top floor —
just outside the little room where, if
he stood on his tiptoes and held onto
the frame of the window tightly, he
could see right across Berlin — to the
ground floor, just in front of the two

enormous oak doors.

bo mepuiia B 11bOMy J1IOMi TATJIMCS Bif

caMoro

TOPIITHBOTO  TIOBEPXY
[MOYMHAKOYUCH 34 JABEPUMA MAIEHbKOL
KIMHATH, 3 $KOI, SKIIO BIH CTOSB
HaBIIMMHBKAX 1 MIIHO TpPUMaBCs 3a
pamy BIKHa, BiH MIr 0auuTH BeECh
bepmnin, 0 HUXXHBOTO TOBEPXY,
BIIMPAIOYKCH Y JIBOE BEIIMKUX JTyOOBHUX

JIBEPEU.

25.

There was an old man too who, he
was told, was there to prepare the
vegetables every day and wait on
them at the dinner table, and who

looked very unhappy but also little
angry.

Crapuii ueii 31aBaBcs 1y>Ke HEIIaCHUM,

aje u BOIJHOYAC 3j1ecKa CCPANTHUM.




26.

'l think this was a bad idea," said
Bruno a few hours after they arrived,
while Maria was unpacking his

suitcases upstairs.

— Ha Moo nymky, dapemno mu croau
npuixand, — 3asiBUB bpyHO uepe3

KUJIbKa TOJAMH MICJsI TPUOYTTSL.

217,

“It's that we have to make the best of

a bad situation.'

— A 5 0Ch SIK CKaXy, — YCMIiXHYJIacs
BOHA, — pOOU rapHy MIHY 3a HO2AHOI

TpH.

28.

‘Hello,” he said, knocking politely on
her door because he knew how angry

she always got if he just went in.

Bin BBIWIMBO TOCTYKaB y JBeEpi,
3HAIOYH, SIK BOHU IIAJICHIIOTh, KOJIHU BiH

3aX0JIUTh 0e3 cTyKy. - [IpuBiT.

29.

Gretel's room had changed quite
considerably since the last time he

had been there.

Kimnata I'perens PAOUKANBHO
3MIHWJIACS 3 TOTO 4Yacy, sSIK BIH BOCTAHHE

TyAu 3aX0JUB.

30.

"Herr Commandant,' said Lieutenant
Kotler, leaning forward anxiously, 'l

can assure you—'

- [lane xomennanre, - Kotiep, sBHO
cmypbo6anuil, TIOJABCSI BIIEpeE, -

3aIICBHATO BacC.

31.

Bruno watched as he moved around
the kitchen, pulling the green first-aid
box from a cupboard and filling a
small bowl with water, testing it first
with his finger to make sure that it

wasn't too cold.

bpyHO nuBHBCS, SIK BIH pyXaBcs KyXHIO,
TATHYYH 3€JIeHy anTeuky 3 madu i
HAno8HIYU MANIEHbKY MUCK) 3 800010,
MEepeBIpAOYM 11 CHOYATKy IMaJIbIieM

CTEXUTH, 1100 He OyI0 TyKe XOIO0IHO.

32,

One afternoon, when Bruno came
home from school, he was surprised
to find Maria, the family's maid —
who always kept her head bowed and
never looked up from the carpet —
standing in his bedroom, pulling all
his belongings out of the wardrobe

and packing them in four large

Kot  bpyHo

MOBEPHYBCSI JI0JIOMY 31 IIIKOJIA, BiH 13

OnHoro  MOJIyJHA,

noaMBOM  TobaumB, 1mo  Mapis,

CIIY)KHUILIS 1XHBbOI POJIMHU, KA 3aBXKIU
TpHUMaJia TOJIOBY HaXWJICHOI M HIKOJIU
HE BiApuWBajia MOTJAAY Bl KWINMA,
WOro  cHaJIbHI,

Termep CcTosja B

BUTATYIOUM BC1 pedl 3 rapaepoba u




wooden crates, even the things he'd
hidden at the back that belonged to

him and were nobody else's business.

cknaoawoyu ix 'y Genuxi Oepeg'ai
AWuKY, HaBITh Tl pedl, sIK1 BiH INTHOOKO
XOBaB, 00 BOHHM HaJNEXaU TUTBKH HOMY
W HIXTO HE MaB JI0 HUX HAaWMEHIIOro

A,

33.

In the days following, Mother, Gretel,
Maria, Cook, Lars and Bruno had
spent all their time boxing up their
belongings and loading them into a
big truck to be brought to their new
home at Out-With.

VY nacrynui i Maru, ['perens, Mapis,
Kyk, Jlapc 1 bpyHo BuTpaTtuiu Bech
CBIif "ac, 3o0uparoyu ceoi peui 6 KOpobKu

ma 3a6aHmasicyrovdu

x y

8anmadicieKy, MO0 MPUBE3TU IO CBOTO

8ENUKY

HOBOTO oMy B OayTt-Bin.

34,

Mother,'

towards her, "what's going on? Why

said Bruno, marching

Is Maria going through my things?’

«Mawmo, — ckazaB bpyHo, nioxoodsuu 0o
Hei, — 110 BinOyBaeTbes? Yomy Mapis

neperisgae Moi pedi?»

35.

On most days the young lieutenant
looked very smart, striding around in
a uniform that appeared to have been

ironed while he was wearing it.

31e0UIBIIIOr0  MOJOAMN  JEHTEHAHT

BUTJISIIAB JY’)KE€ PO3YMHHUM, XOOUB Y

sKa, 37aBaJiocs, Oyna

Gopwmi,

BUIIpAcyBaHa, IOKU BiH 1i HOCHB.

36.

"Yes,' said Maria, standing up and
walking over towards the window, the
one through which Bruno could see
all the way to the huts and the people

in the distance.

«Taxy», — ckazana Mapis, migBOASTINCH
1 nioxoosuu 0o eixHa, Kpi3b sike bpyHo
MIT 0a4uTH BCIO JOPOTY 0 XaTHHOK 1

JIOIEH yIamuHi.

37.

"Come downstairs with me," said
Mother, leading the way towards the
large dining room where the Fury had

been to dinner the week before.

«XoaiMo 31 MHOIO BHHU3», — CKa3ajya
Martu, 6edyuu 0o eenukoi ioanvhi, ne

®’ropi OyB 0011aTH MUHYJIOTO THXKHS.




38.

"He runs the country, idiot," said
Gretel, showing off as sisters tend to
do.

«BiH Kepye KpaiHOWO, 1710T»,

ckazana ['perens, nokasyrouuce, sk

3azsuyail pobasims cecmpu.

39.

He looked at her without saying
anything for a moment_and thought to
himself that she couldn't have applied
her make-up correctly that morning
because the rims of her eyes were
more red than usual, like his own
after he'd been causing chaos and got

into trouble and ended up crying.

Bin nuBuBCS Ha HET SIKYCh MUTh, HIY020
He Kaojicydu, 1 3aBBaXKUB, 110 CHOTOJHI
BpaHIll BOHA HEMPaBWIHHO HaKJaja
Makispk, 00 Kpaeuku ii oyeidl Oynu
YEPBOHIIIUMU, HI)K 3BUYAKHO, SIK 1 HOTO
BJIACHI O4Yl IICAs TOro, 5K BIH
CIPUUYMHAB Xa0C, MOTpAIUIAB y Oiny 1

3pCUITOIO ITOYHNHAB IIJIAKATH.

40.

As soon as he heard her, Pavel
jumped up quickly from his seat and
returned to the sink with the carrots
and the peeler and the newspaper full
of peelings, and turned his back on
Bruno, hanging his head low and not

speaking again.

[lo#ino BiH mouyB i, [laBno mBUAKO
CXOIMBCS 31 CBOT'O MICIIS, TTOBEPHYBCS
JI0 PAKOBHHH 3 MOPKBOIO, OYHUCKOIO Ta
ra3eTor, HAIMOBHEHOIO JYIIMUHHAM, 1
IIOBEPHYBCS 10 bpyHO CIMHOK, HU3BKO

OITYCTHUBIIIU TOJIOBY U CMOsA6 MOBUKU.

41.

‘You're pronouncing it wrong,' said
Father, pronouncing it correctly for

him.

- Tu HCIIPAaBUJIIBHO BHMOBJII€II, —

CKazaB 0aTbKO, GBUMOGIAIOUU U020

npaesujibHo.

42.

‘It's a very important job," said

Mother, hesitating for a moment.

[le myxe BaxximBa pobdoTa, — CKaszania

MaTHu, AKyCb MUumbsv 6acar0O4ucs.

43.

The official car with the flags on the
front had taken them to a train station,
where there were two tracks
separated by a wide platform, and on
either side a train stood waiting for

the passengers to board.

Cnyx00Buil aBTOMOOLIL 3 Tparnopamu
Ha TEepeJHId YacTWHI JOCTAaBHB iX Ha
BOK3aJ, Ji¢ Oyiau JBi KOJIii, po3aineHi
HIMPOKUM TEPOHOM, a 3 000X OOKIB
CTOSIB TIOTSIT, KU YeKA8 HA NOCAOKY

nacax)cupie.




44,

'‘Out-With  Camp,’

stumbling over the name as usual.

he continued,

«ITo3a Tabopom», — MPOJOBKHUB BIH,

SAK 3A624C0U CNOMUKAIOYUCH HA IMEHI.

45.

Most of the time they came across
something interesting that was just
sitting there, minding its own
business, waiting to be discovered

(such as America).

31e0UTLIIOr0 BOHH  CTHKAJIMCA 3

YUMOCh YiKasum, IO TPOCTO CHUJILIO,

3alMar4ucCh CBOIMU CIIpaBaMHu,

yekaroyu, 100  Horo - BIIKpUIU

(Hanpuknan, AMepuka).

46.

It was, after all, quite the most
exciting thing that had happened to

him since arriving here.

- 3pemrroro, 11e OyJO Hauyixagiuie, 1110
Tparuisiocsi 3 HUM BIATOMI, $K BIH

MpUIXaB CIOJIH.

47.

"What charming children," said the

beautiful blonde woman.

«Sxi1 wapieni niTh», — cKazayia Kpacuna

OLISBKA.

48.

"No, Bruno,' said Gretel, but she said
this had

discovered something unusual in her

slowly because she

hair and was examining it carefully.

— Hi, bpyno, — ckazana ['perens, ane
CKasaja Iie OBUIbHO, 00 BUsBUIIA LIIOChH
He36uuauHe 'y CBOEMY Bojoccl M

YBa)KHO MOTO pO3TJisiaaia.

49.

And while Bruno realized that Father
was generally a very kind and
thoughtful man, it hardly seemed fair
or right that no one had stopped
Lieutenant Kotler getting so angry at
Pavel, and if that was the kind of
thing that went on at Out-With then
he'd better not disagree with anyone
any more about anything; in fact he
would do well to keep his mouth shut

and cause no chaos at all.

I xou BpyHo ycBigoMITIOBaB, 110 OaTHKO

3aearom  OyB n00por0  Ta

Ty Ke
BIYMJIMBOIO JIFOJUHOIO0, HaBpsJ YU

3maBajocsi O  COpaBeUIMBUM YU
IpaBUJIBHUM, IO HIXTO HE 3YIHUHHB
nerrteHanTa Kotnepa tak cepaurucs Ha
[TaBma, 1 gKImIO IIe camMe Te, IO
BimOyBajmocss B Out-With, Toni iomy
Kpalie Hi 3 KuM OiIbIie Hi B YoMy HE
criepedaTucs; Hacrpasii oMy Oyio 6
n00pe TpUMaTH sI3UKa 3a 3y0amMu i He

CIIPUYMHSTU XaoCy B3arajl.




50.

I don't normally wear my hair in
curls,” said Gretel, jealous of the

attention that her brother was getting.

«3a36uuail 1 HE CKPY4Yyl0 BOJIOCCS», —
ckasaya ['perenb, peBHyHOUYN 10 yBaru,

Ky MpUBEpTAE ii Opart.




PE3IOME

KypcoBy poOOTy TOpHCBIYEHO  JOCHIIKEHHIO  CHOCOOIB  MepeKiIany
CHHOHIMIYHUX OJMHUIb Y XYJA0KHBOMY TUCKYpCi Ha Matepiani pomany “The Boy in
the Striped Pyjamas” JIxona boitHa. Y Xxoai poOOTH BHCBITJICHO OCHOBI €TaIu
HayKOBOi TYMKH Y rajy3i CHHOHIMIi, OMCAaHO HAasIBHI CIIOCOOU MepeKiIaay CHHOHIMIB
y XyIOXKHBOMY JUCKYpCl Ta 3AIMCHEHO TMepekiafalbkuXx aHami3 (aKTUHYHOTO
marepiaiy JOCTiPKeHHS (CHHOHIMIB Y XYJI0)KHBOMY TUCKYPCi, 55 OJMHUIIb).

Knrwouoei cnosa: nepexnaja, nepekiafaibkuil aHaii3, CUHOHIMIS, CUHOHIMH,

XYJOKHINA TUCKYPC.
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