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INTRODUCTION

The 20th century became the era of scientific and technical progress and the
information revolution, which led not only to a quantitative increase in translations into
the Ukrainian language, but also translations from the Ukrainian language, and their
qualitative execution thanks to new machine technologies, a new approach to
translation.

Cinema translation is a little-studied area of modern translation studies, in which
the “translation of cultures” is often lost, which is why it is necessary to correct the
state of affairs in the field of such “the most popular” of the arts, preparing film
translators for their future professional activities.

With the development of mass culture, the increase in the speed of dissemination
of information and, in particular, the cinema itself, its influence on mass consciousness
increased. Cinematography vividly responded not only to historical events, but also to
philosophical ideas. Issues of life and death, freedom and responsibility of the
individual and other problems related to the individual's understanding of history,
modernity, the direction of the development of society and his place in the world
increasingly become the objects of interest of artists.

Freedom is the ability of a person to choose the type of activity by himself,
following his desires, interests and goals, which are formed within the framework of
universal human values of civil society.

The topicality of this study is due to the fact that currently films related to the
ideas of “freedom” and “free man” are only gaining momentum of analysis among
scientists. In the paper, we offer to consider the Oscar-winning American-British
historical-biographical drama of 2013 directed by S. McQueen “12 Years a Slave”.
Another factor of relevance is the fact that there are currently no recent studies and
analysis of the concept of “freedom” in this film.

The aim of the research is to study the concept of “freedom” in the film “12
Years a Slave” and its translation into Ukrainian.

Research objectives:



1) to explore the essence of film translation;

2) to consider the functions of film translation;

3) to define film translation strategies;

4) to analyse the concept of “freedom” in the Ukrainian and American linguistic
worldviews;

5) to investigate the representation of the concept of “freedom” in the movie “12
Years A Slave” and its translation into Ukrainian.

The subject of the research is the concept of “freedom” in the Ukrainian and
American linguistic worldviews.

The object of research is the representation of the concept of “freedom” in the
movie “12 Years A Slave”.

The data sources are the movie “12 Years A Slave” and its script.

The following general scientific methods were used in the work:

theoretical and discursive analysis — to consider the research material in a certain
discursive field;

— observation, comparison and synthesis — for comparing and summarising
the available information on the research material;

— component analysis — to analyse the research material;

— contextual analysis — to consider the units expressing the concept of
“freedom” in Ukrainian and English in the necessary contexts;

— interpretative method — to consider all possible interpretations of the
meaning of the units expressing the concept of “freedom”;

— selective analysis — to identify quotes from the film related to the concept
of “freedom”.

The structure of the paper is determined by its aim and objectives. The
research consists of an introduction, two chapters, conclusions, a bibliography, a list of

reference sources, a list of data sources, an annex and a summary.



CHAPTER 1
THEORETICAL FOUNDATIONS OF MOVIE TRANSLATION
RESEARCH

1.1 Concept of FREEDOM as a linguistic phenomenon.

The concept of Freedom in linguistics is created mainly with the help of lexico-
sintagmatic relations. The exceptional complexity of the structure of the lexico-
semantic field of freedom equals its importance in our language.

In terms of linguistics the term “Freedom” is commonly used in almost all
aspects of language and in all types of discourses: legal, scientific discourse and the

subject of our study, movie discourse.

As a linguistic phenomenon, the word "freedom" can be analyzed in terms of its

structure, syntax, semantics, and pragmatics.

In terms of its structure, "freedom" is a noun that is derived from the adjective
"free.” It can also be used in a variety of different grammatical contexts, such as the
subject of a sentence (e.g., "Freedom is important”), the object of a verb (e.g., "They

fought for freedom™), or as part of a larger noun phrase (e.g., "freedom of speech™).

From a semantic perspective, "freedom" is a complex concept that can be
associated with a range of related ideas and values, such as autonomy, self-
determination, liberty, and equality. The meaning of "freedom" can also vary
depending on the context in which it is used, as well as the cultural and historical factors

that have shaped its meaning over time.

In terms of pragmatics, the use of "freedom" in communication can also be
influenced by a range of social and cultural factors, such as the speaker's intention, the
audience's expectations, and the overall context in which the communication is taking

place.
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For a deeper understanding of the lexeme “freedom” in the Ukrainian language,
let us turn to an explanatory dictionary, because it is the meanings given in dictionaries
that most clearly demonstrate the specifics of the world picture and help us to
understand the peculiarities of national consciousness.

In Ukrainian, this concept is presented in two lexical and semantic variants. The
concept is realized in Ukrainian as “co6oma” and as “Bous”.

“Csoboma” Is:

1. The absence of political and economic oppression, harassment and restrictions
in the social and political life of any class or the whole society; freedom;

2. Not being under arrest, imprisoned or in captivity;

3. Life, existence, etc. without dependence on anyone, the ability to behave at
one's own discretion;

4. The ability to act without obstacles and prohibitions in any field;

5. Philosophical category — the ability of a subject to express his/her will,
provided that he/she is aware of the laws of nature and society;

6. Ease, absence of difficulties in anything;

7. Simplicity, ease of behaviour;

8. Free time from work [55 p. 68].

“Bomns™ is:

1. One of the functions of the human psyche, which consists primarily in
controlling oneself, managing one's actions and consciously regulating one's
behaviour;

2. Desire, wanting.

This definition is realised in the following lexical structures: to will —to fulfil
the wishes of someone; to have the right to order or dispose of; your will —to do as you
wish, as you wish, to act at your own discretion; people of good will, i.e. those who
contribute to the establishment and preservation of peace in the world and wish all
people good and harmony; last will and testament - the last request/desire of a person
before death; of one's own free will — according to one's preferences; willingly or

unwillingly — all the same, all the same; willingly or unwillingly - one way or another;



3. The right to dispose of at one's discretion; power;

4. Absence of restrictions; privilege.

The following lexical units serve as implementers: at large — the absence of
any restrictions, being outdoors, not being imprisoned; to get out — wanting to get out
of somewhere; at will — outdoors, in the open; to let loose — not to put yourself in a
box, not to limit your own or others' actions, not to restrain your feelings. Attention
should also be paid to phraseological combinations: to give free rein to the feet —to run
away or run very fast; to give free rein to the hands, i.e. to touch something without
permission, to grab — is mostly a negative expression;

5. Permission, consent, decision.

This interpretation is reflected in such units of speech as: to let go — it means
to stop controlling something, to let it run its course, to consciously direct something,
to let it go; one's will — the right to do what one wants; freedom of the press — to express
thoughts and views in the media without hindrance; free will — to do as one knows / as
one wants; to have will — to have influence on someone, to dispose of someone freely.

6. The right to achieve one's goal,

7. Freedom, independence; the opposite of bondage, slavery;

8. Liberation of peasants from serfdom. Serfdom is a painful page in the history
of our people, which dates back to the times of Kyivan Rus, so it is not surprising that
this interpretation is included in the explanatory dictionary of the Ukrainian language.
This proves once again how much the theme of freedom and liberty has been and will
be a cross-cutting theme for our people.

9. Requirement, order [55, p.735], [92].

In the Ukrainian language, these words are often considered synonymous, but
there is still a certain difference between these concepts.

The Ukrainian dictionary of synonyms for the word “cBoGoma” gives the
following equivalents: “Bons™, “Bu3BosiieHHs”, “BUTbHICTH”; (HaIlii) “cyBepeHITET”,
“He3aNexHICTh”; “OaxaHHsa”, (MaHep) “mpocToTa”, “HEBUMYUIEHICTH , “MO3BLLIS,
MH. “cBoOomn”, (rpoMansHceki) “mpasa”. To fully understand the meaning of the

concept, one should also pay attention to the antonymic series. The dictionary of
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antonyms contains the following antonyms to the word “cBoboma™: “meBons”,
“rnoneBojyieHHs”, ‘“Oe3Bosuis’”, “0e3BULIA”, “THIT’, “NpuUrHOOJICHHS”, “paOCTBO”,
“apmMo0”, “KpimanurBo”, “3aKpinayeHHs” .

The lexeme “Boas™ can be combined with such adjectives as: “iron”, “human”,
“powerful”, “heavy”, “unbreakable”, “unshakable”, “resolute”, “strong”, “weak”,
“real”, “valid”, “political”, “national”, “complete”, “economic”. In turn, there are
different types of “Gespimas™: ‘“great”, “relative”, “mental”, “ideological”,
“extraordinary”, “excessive”, “unbearable”, “insignificant”, “obvious”, “complete”.

We also identified a number of verbs that can be used with the noun “Bomus™: “to
give”, “to take away”, “to defend”, “to provide”, “to bring”, “to receive”, “to glorify”,
“to fight”, “to dishonour”, “to live”, “to educate”, “to temper”, “to mobilise”, “to
want”, “to get rid of”, “to eliminate”, “to value™, “to demand” [56: 275].

The lexeme “Boma™ is realised in such derivative nouns as: “BinbHICTB”,
“BopHULL, “BOJILHOCTI”, “Oe3BULIA’, ““Oe3BosUIs’’, “‘BHOBOJICHHA, “‘ITOBOJIBHICTD,
“mo3BULIA”,  “3a70BOJIGHHS”,  “HEBUIBHUK’,  “HEBUIBHHUITBO,  “TIPUBLLIA”,
“npu3BOJICHHS”, “TIPOIOBOJILCTBO”, “CBaBOJIA”, “‘CaMOBLILCTBO .

Adjectives and adverbs: “BinpHmit”, “BonbpHHI”, “BONBOBUI”, “BIOBLIL”,
“NOBUILHUIL”, “nmoBoi”, “IO3BUILHUN, “HO3BOJIEHUN, “3a10BUIBHUNA ",
“HeBUIBHMYME’,  “HmigHEBUIRHUK’, “mOBOJI”, “NOBOJIEHBKW’,  “NIIPUBUIBHUI”,

9% ¢

“NpoOBOJBYNE”, “TIOHEBOJII”, “0€3BOJILHO”.

Verbs: “ouiti’”, “BHOBOJIUTH”, “BIOBOJBHUTH, “3BUIBHATH , “TOBOJILHUTHCS
“mossBosutH”’, “‘mo3BoiistTHCS,  “30e3BomiTH’,  “‘HeBOJMTH’,  ‘3HEBOJIIOBATH ,
“30€3BOJIIOBATH’, ““3aJI0BOJILHATH”, “00€3BOJUTH’, “IIOHEBOJUTH’, “TPU3BOJIATHCS
“npuneBosATH”, “yBUTBHATH [18: 423].

Attention should also be paid to compound words that include the morpheme

99 ¢¢

“oir” or “Bin”. These include: “BinbHOIYMELB”, “BUIBHOIIO0CTBO”, “BUIBHOIYMCTBO”,
“BoJiero0cTBO”, ““cBaBONIA’’, “‘cBaBUIELL ), “‘CBABLLIA, ‘‘CBABUILHHK’, “‘CBABUILCTBO
“cBaBoyiellb’, ‘‘CBaBUIBHHMK’, ‘‘CBaBOJILCTBO , ‘‘CBaBUILHMYATH  , ‘‘CBABOJIUTH ,

“cpaButbHUII” [43 ¢. 185].
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As already mentioned, the topic of freedom is widely represented in folklore,
and therefore is widely verbalised in proverbs and sayings. Judging by historical
events, the topic of freedom has been a painful one for our people, so our national
treasury contains a lot of folk wisdom on this topic: “A60 Boto 3100yTH, a00 T0Ma HE
oytu”; “I 30mo0T1a KiIiTKa, IS nTalku HeBouis; “CTel Ta BOJIst — Ko3allbKa JoJis .

Having studied Ukrainian proverbs and sayings with the main element of
“ouist”, we can conclude that “cso6ozga” is the most valuable for the Ukrainian people.
A certain pattern can be traced in this list of our nation's worldly wisdom. Most of the
expressions date back to the times of the Cossacks and the Zaporozhian Sich, which
characterise Ukrainian Cossacks. This is not surprising, as the Zaporozhian Cossacks
are the pride of Ukrainians.

Historical events associated with the Cossacks are particularly valuable for the
historical record. The Cossacks are the embodiment of courage, strength, steadfastness,
militancy and rebellion. They are our ideal heroes who have made a significant
contribution to Ukraine's path to independence. They were the ones who fought for
freedom and defended the dignity of Ukrainians and Ukraine as an independent and
sovereign state for many centuries. That is why the concept of «soss» is relevant and
has a wide range of uses and expressions.

In addition to its direct semantic meaning, the lexeme “Boas” is also expressed
in a figurative sense and has parallel semantic connotations: “3 go6poi Bosi” and “cuia
Bouri”. Of one's own free will means of one's own free will and without coercion. It is
used when a person acts with good intentions or does something without being
influenced by anyone.

To have «cmimy Bomi» means to see things through, even if you encounter
temporary difficulties on the way to achieving your goal, which may be due to certain
circumstances or a depressed emotional state. Only a person who has the willpower is
able to withstand all adversity and confidently pursue his or her goals. In addition, it is
worth mentioning a related adjective with a similar semantic meaning, namely

“onpoBuii”’, Which also describes a person who goes against all odds.
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The concept of “Bons™ intersects with another concept of “patdcrso”/“slavery”,
which is opposite in meaning. This pattern can be explained by the fact that these two
concepts coexist with each other and would not have any meaning and significance
without each other.

Nouns that are related to this concept in their meaning include the following:
“pIBHOMPABHICTB, ‘“‘CyBepeHITeT”, “pIBHICTb MOXJIMBOCTEH’, ‘“‘HEMJIErNICTh,
“He3aJIeXKHICTR”, ‘“‘CIpaBeUIMBICTh”, “BIANOBINAIBHICT, 3a CBOi BUMHKH, “BOJS”,
“aBTOHOMHICTB”, ‘“‘caMOOYTHICTH”, “HapUTETHICTH’, “TiMHICTH , ‘‘CAMOCTIHHICTH”,

29 ¢¢ 29 ¢ b b B 14

“cBoOopa coBicTi”, “cBO0OMA TyMKH ™, “3BUIbHEHHS’, “‘emMaHcuIallis’”’, “cBobdoaa Aiil”,

299 <6 29 €6

“moOpOBUIBLHICTE, “M030aBJICHHS’, “BU3BOJICHHS , “HEBUMYIICHICTE, “Bu3BOIbHMI

pyx”, “HEBUMYIICHICTE’, “BIICYTHICTb HACWJUIA’, “BUIBHICTH, “3AaTHICTh MPUINMATH

piteHHs”, “BIAKPUTICTE, “TIacHICTE”’, “3 BJIacHO1 BOII”, “3a BJIaCHUM OaKaHHSIM .
All of these words and phrases can be used in one context or another to mean

“cBoboma” or “Boss’.
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1.2 Theoretical background of translating the concept of FREEDOM

We often come across the concept of “translation strategy”, but we do not find
an unambiguous interpretation of this concept in the works of scholars: The opinions
of scholars on what should be called a “translation strategy” differ, and we do not find
a definition of this term in dictionaries.

According to the linguist O. Mykhailenko, translation strategy is ‘“certain
principles that guide the translator when working with the original text and in the
process of its transcoding into another language” [18: 150]. The German linguist H.
Krings understands translation strategies as “translator's plans aimed at solving a
specific translation problem within a specific translation task™ [3: 91].

A translation strategy does not mean a rigid sequence of translation activities,
but rather a flexible diversification of translation methods and techniques within the
selected guidelines and the “general line” of translation, which, in turn, is determined
by many factors: the communicative intentions and intentions of the translator, the
author of the original and the purposes of translation, the nature of the recipient, the
specifics of the objective situation behind the text, etc.

The choice of translation strategy is influenced by the following factors: the
purpose of the translation; the type of text being translated (there are two main
functional types of translation: literary translation and informative translation); the
nature of the intended recipient of the translation (in some cases, the translation does
not have an exact addressee and the translator focuses on the so-called “average
receptor”) [18: 150].

Strategic competence, when developing it in future translators, should be seen
as an integral part of translation competence [18, p. 148].

Translation competence combines both receptive competence of understanding
and productive competence of formulation; life experience of the translator; idiomatic
knowledge of the target language: understanding of the translated text; selection and
implementation of the translation strategy; determination of the functional problematic

of the statement aimed at adequate transmission of the communicative intent and a
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sufficient degree of communicative effectiveness. It implies special “translation”
competence in two languages; the ability to “translate” the source text; knowledge of
translation technology; knowledge of the norms of a particular style and genre of text;
knowledge of translation norms that determine the strategies of the target language;
and a certain minimum knowledge base.

An important part of the translation process is to reveal the translator's
behavioural strategies when choosing a translation option. When defining a strategy,
different researchers proceed from different considerations and speak of a translation
strategy as a potentially conscious plan, a method of performing a translation task, a
kind of translation thinking underlying a translator's actions, or a programme of
translation actions. This leads us to the idea that the concept of “translation strategy”
Is often equated with the concepts of “method, translation technique”, which is possible
If we consider this concept in a narrow sense, solving the problems of translating
certain segments of a statement.

Within the framework of the communicative-functional approach to the
translation process, the translation strategy is defined as a certain cognitive substrate
that determines the actions of the creator of the text in the target language and actualises
his mental processes of perception and understanding of the source text and generation
of an equivalent text in the target language.

Since there is currently no single classification, we propose to consider the
opinions of some scholars. T.V. Pastrick identifies three groups of translation
strategies:

2) conative strategies, oriented to the addressee of interaction, taking into
account the content and functions of communication, aimed at determining the
semantic content of the source text and the impact on the readers of the translated text
intended by the author of the original;

3) personal translation strategies - regularities of cognitive processing of
information (perception, interpretation and generation) determined by the translator's

character traits;
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4) cognitive-linguistic strategies are based on the translator's linguistic and
textual knowledge: knowledge of cognitive, emotional, aesthetic information and the
peculiarities of its verbalisation [18: 150].

Linguists E. G. Polomskikh and V. V. Barsukova identify several stages of
strategy when working with translation:

1. orientation and analytical stage: acquaintance with the original, reading
comprehension, semantic and linguistic analysis, collection of source text data.

2. the stage of planning translation activities and direct forecasting of translation
results.

3. operational stage: direct translation.

4. the stage of control and evaluation: translation editing and pragmatic
adaptation to the conditions of existence in the culture [18: 150].

In her work, linguist N.A. Dyakonova identifies the following corpus of
translation strategies [9]:

— the strategy for determining the genre and style of the text used by the
translator regardless of the dominant function of the original, since, as the name
implies, before starting to translate, the author must determine what genre and style the
statement to be translated belongs to;

— the strategy for determining the dominant density is also universal and helps
the translator to identify the main and secondary elements of the source text to be
translated,

— the probabilistic forecasting strategy based on the psychophysiological
mechanism of probabilistic forecasting, it is a strategy of anticipatory reflection of
reality during translation. This strategy is implemented when the scope of lexical
meaning of the source and target language units is as close as possible, i.e. when
translating content-oriented texts whose functional dominants are clichés, terms, and
book words;

— the trial-and-error strategy comes to the aid of the translator in case of acute

time pressure or lack of a broad context. This strategy works when translating the
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meanings of abstractions and terms, i.e. when translating texts with a dominant
description function, as in this type of text the probability of choosing the correct
meaning without a broad context is maximised;

— the compression/decompression strategy implemented by the translator
when translating all types of texts, as it is based on the principle that there are always
lexical and syntactic elements and structures in a language that do not have a literal
correspondence in other languages, and therefore require specification
(decompression) or, conversely, generalisation (compression) when translated into
other languages;

— the strategy of compensatory modifications used by the translator to a greater
extent when translating texts with a dominant function of expression and appeal than
when translating texts with a dominant function of description, since the content-
oriented nature of the original text does not imply any modifications of the content, but
rather, on the contrary, requires its most accurate translation;

— the strategy of conveying worldview involves the translator taking into
account the general picture of the world, as well as private ideas about the life of the
author of the source text and their reflection in the translation. Therefore, this strategy
can be applied and is one of the leading ones when translating texts with the dominant
function of expression and appeal, and is not typical for use when translating texts with
the dominant function of description;

— the strategy of literal translation, on the contrary, is most often used by
translators when translating content-oriented texts, since the terms and clichés,
functional dominants of this type of texts, are usually international and have literal
correspondences in the target language [9].

Translation transformations are numerous and diverse transformations that
ensure the achievement of translation equivalence and adequacy, despite the
differences in the formal and semantic systems of the two languages. Since translation

transformations are carried out on linguistic units that have a plan of content and a plan
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of expression, they are formal and semantic in nature, transforming the form and
meaning of the source units [12, p. 35].

Based on current research, the following types of translation transformations are
distinguished:

— lexical transformations: transcription/transliteration, calquing,
generalisation, modulation;

— grammatical transformations: syntactic similarity, division, combination,
grammatical substitution (parts of speech, clause members and syntactic substitution
in complex sentences);

— lexical and grammatical transformations: antonymic translation, explication,
compensation; techniques: omission, addition, and movement of lexical items [20].

Today, there are several classifications of translation tactics, but the classic one
is the typology of J. Vigne and J. Darbelnet. It includes the following tactics:

— borrowing — the use of the same word or expression in the translation;

— calquing is the use of a neologism from the source language into the target
language, but the structure of the word is adapted:;

— literal translation;

— transposition — moving one grammatical category to another without
changing the meaning of the sentence;

— modulation — replacement of a word or phrase of the source language with a
unit of the target language, the meaning of which can be logically derived from the
meaning of the source unit;

— adaptation (cultural substitution or cultural equivalent) is a cultural element
that replaces the original text with one that is better suited to a particular linguistic
culture [3: 92].

Considering all the factors that influence the translation process, including the
nature of the translated material (book, film, cartoon) or the type of target audience

(children, teenagers, adults, etc.), not only the use of these strategies can be a
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reasonable translation decision or translation tactic, but their skilful and appropriate

combination in translation.

Some examples of transformations of word freedom will be the following:
Transcription/Transliteration: In Ukrainian, the word "freedom" can be
transcribed or transliterated as "Bomemicte" (volnist). This approach involves

representing the sounds of the original word in the target language's writing system.

Calquing: A calque involves translating a word or phrase word-for-word while
preserving the grammatical structure of the original language. An example of a calque
for "freedom™ in Ukrainian would be "Biasnicts giii" (vilnist' dii), which translates to

"freedom of actions."

Generalization: Generalization involves broadening the meaning of a word or
phrase to make it more applicable in the target language. In Ukrainian, the word "Boss"

(volya) can be used to convey the concept of “freedom” in general.

Modulation: An example of modulation for "freedom™ in Ukrainian would be
"cBoOoma", which emphasizes the idea of independence and self-governance, and is

commonly used in Ukrainian political discourse.

Syntactic similarity: One way to preserve the structure of the original sentence
In translation is through syntactic similarity. For example, "Freedom is a fundamental
human right" can be translated into Ukrainian as "CBo6ona € ¢pyHgamMeHTaTbHIM

MIPaBOM JIFOJIUHH .

Grammatical substitution: Grammatical substitution involves changing the
grammatical structure of a sentence while preserving its meaning. This can involve
substituting one part of speech for another, rearranging the order of clause members,
or substituting one syntactic construction for another. For example, "The freedom
that we enjoy in our country is not universal™ can be translated into Ukrainian as
"CB000/1a, SIKy MU HACOJIOJI)KYEMOCS B HAllllil KpaiHi, HE € YHIBEPCATbHOIO"

(Svoboda, iaku my nasolodzhuiemosia v nashii kraini, ne ye universal’'noiu). In this
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case, the adjective "universal" is replaced with the adverb "ynisepcanpHoro"

(universal'noiu) to better fit the Ukrainian grammatical structure.

Antonymic translation: An example of antonymic transformation of the word
"freedom" from English to Ukrainian would be to translate it as "ueBoss", which
means "slavery" or "captivity." This transformation involves replacing the positive
connotations of "freedom" with negative ones, emphasizing the lack of liberty or

independence.

For instance, a sentence such as "He fought for freedom" could be transformed
into "Bin 6oposcs npotu HeBouti', which means "He fought against slavery". This
transformation highlights the struggle against oppression or constraint, rather than the

pursuit of freedom.
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1.3 Specifications of movie discourse

The twentieth century was an era of scientific and technological progress and the
information revolution, which led not only to a quantitative increase in translations into
Ukrainian, but also in translations from Ukrainian, and to their quality due to new
machine technologies and a new approach to translation [13:157].

Intersemiotic translation is an under-researched translation option, which is the
transmission of the same text or its content through any non-verbal semiotic system,
such as choreography, music, cinema, etc.

In modern research, cinema discourse is interpreted as a complex phenomenon
that contains a coherent text, which is the verbal component of a film, along with non-
verbal components, such as audiovisual components, as well as other non-verbal
factors that are important for the semantic completeness of the film [15].

According to A.P. Melnyk, the film is represented “as an inseparable unity of
verbal, non-verbal and extra-linguistic information transmitted through several
semiotic systems” [17:111].

In recent years, Ukrainian periodicals have increasingly featured interviews with
specialists from television dubbing studios and practicing translators, which
demonstrates the urgent need for high-quality Ukrainian translations of foreign films
[24]. Dubbing director O. Negrebetskyi says that “translations of foreign-language
films into Ukrainian are the biggest cultural breakthrough of this millennium” [19].

Movie translation is an under-researched area of modern translation studies, in
which the “translation of cultures” is often lost, which is why it is necessary to correct
the state of affairs in this “most massive” of arts by training film translators for their
future professional activities [13, p. 157].

According to linguist A. Chernova, “movie translation is the translation of
feature films, animated films, and TV series. Movie translation is a kind of symbiosis
of translation and interpretation” [23].

The need for film translation arose somewhat later, after the advent of cinema,

as the first cinema was “silent” (1895-1927). Film translation as such did not exist at
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that time: all actions on the screen were commented on by operators who spoke foreign
languages. The date of birth of film translation can be conditionally called 1903, when
“Uncle Tom's Cabin” was released in the United States, and the official birthday of
sound cinema is 6 October 1927, when the sound film “The Jazz Singer” premiered.
By that time, the “language barrier” had already formed.

Film studios solved this problem in several ways:

1. different versions of the same film were shot with different native-speaking
actors, in different languages;

2. the main roles were played by actors who speak different languages, and the
secondary characters were played by new native speakers;

3. actors read dialogues in different languages, reading transcriptions of foreign
words in English from a board placed behind the camera [20].

Cinema translation includes several types: subtitling; dubbing; voice-over [20].

Closed captioning is a translation in the form of written text, usually placed at
the bottom of the screen, that conveys character dialogue, as well as various speech
elements (letters, graffiti, advertising inserts, signs, posters, etc.) and song lyrics [20].

Voice-over translation or subtitling is the translation of a dialogue script that is
broadcast almost synchronously with the original dialogue track. Voice-over
translation or semi-dubbing is a standard type of audiovisual translation of feature films
and TV series in Ukraine, Poland and many other Western European countries [20].

The development of film translation in Ukraine took place in three stages [21].

The first stage dates back to the 1960s and lasted until 1978, when the
Dovzhenko Studio was the main centre. This stage was called the “Russian-speaking
Soviet school of film translation in Ukraine” because all films had only Russian
translations.

The second stage began, as we have already mentioned, in 1978, and was called
the “Ukrainian-language Soviet film translation school on the territory of Ukraine”. At
this time, on the initiative of the general director of the Dovzhenko Film Studio, M. P.
Mashchenko, the Synchron Film Translation Studio was established in Kyiv at the
Khlopavka Theatre (1978-2002) [21]. At this time, foreign films were already being
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translated into Ukrainian. Despite the fact that the translation was carried out in
Ukrainian, film interpreters “focused on the dubs that existed in the USSR and tried to
reach for them” [21].

The third stage was called the “Ukrainian-language school of Ukrainian film
translation in Ukraine”, which began with Ukraine's independence. At that time, the
number of imported films increased, but the film translation studios of the time were
not ready to cope with such an “avalanche of films, which caused the market for
imported films to be clogged with unanimous amateur, often illegal, translations. This
phenomenon was called 'Gavrilov's translation™ [21].

“When we started in 2006, there was a kind of wildness of perception of
elementary things. In the halls, what you might call ‘gopniks' were laughing, even
though the Ukrainian language had already been on the air since 1992” [19].

The situation of film translation in Ukraine depended directly on the legislative
framework [21]. After considerable changes to the film translation itself, namely the
obligation to translate only into the Ukrainian state language, we can now observe that
this is the officially accepted translation.

Movie translation is always accompanied by certain difficulties, not only
linguistic but also technical, which affects the degree of equivalence and adequacy of
the original translation, as well as its technical implementation on the screen [8].

In cinema translation, it is extremely important to take into account the
relationship between the image and the textual material, to pay equal attention to verbal
and non-verbal means of expression [10].

According to Marta Boyanivska, the literary editor of one of Ukraine's main
television channels, STB, educational films (various documentaries) are particularly
difficult to translate, as they contain many facts, scientific terms, and measures of
various quantities that require careful translation [23].

In an interview, Ukrainian dubbing director Oleksa Negrebetskyi noted that
“cinema translation imposes huge restrictions. Hence, a whole range of problems” [22].

Serhiy Kovalchuk, a Ukrainian dubbing translator, said in an interview that

“every project comes with a creative brief. It contains a character description. There is
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a casting of actors for each project. The recording of their voices is given to the
company. They listen, select and approve them” [16].

Oleksa Negrebetsky shared his experience: “When you translate films, you
almost always have to rework the translation many times. Not because it is of poor
quality, but because the translation of a film is mostly done while filming is still in
progress, while editing is still in progress. The director remakes and re-edits the film,
and we remake it after him” [14].

In his interview, Ukrainian dubbing director Pavlo Skorokhodko also shared his
creative experience: “You have to guess with the actors, understand which of them can
play the right role. A lot depends on the translator working on the film. It is he who
writes down the characters' lines, and it depends on him how stylistically foreign actors
will speak Ukrainian. They also have to 'invest' all the Ukrainian phrases, i.e. choose
them articulately so that the viewer gets the impression that Hollywood stars speak
Ukrainian fluently” [1].

To a certain extent, mass cinema is created to impose a certain opinion on the
masses, i.e. an opinion that is considered convenient and useful for someone. The
active participation of cinema in the process of mass communication increases the

potential of its social impact.

Cinematography discourse implements a number of the following functions:

— The entertainment function is identified with a variety of entertainment
materials that allow you to spend your free time, get aesthetic pleasure, and emotional
relief. For example, family films, music programmes, various TV games or TV series.

— The informative function is to inform the audience of news about events
taking place in a certain territory - in a district, city, region, country, or the world as a
whole. In the film discourse, these are mainly autobiographical or historical films that

reveal certain events and therefore are endowed with a lot of real facts.
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Nowadays, in the context of globalisation, this function is becoming increasingly
important, as timely information about current events can maintain stability in society
and stop the spread of destructive false information.

— The educational function contributes to the formation of a broad outlook,
analytical thinking when watching films or TV programmes that carry ethical and
moral values. The educational function is also manifested in the creation of a full-
fledged information field for viewers, in the formation of a civic position, preservation
and enhancement of moral, cultural and scientific values in the conditions of modern
life, preservation and revival of traditions.

The educational function is to convey knowledge and expand a person's
cognitive abilities (for example, History Channel or National Geographic programmes,
which, by the way, may also contain some ideological component). It shapes and
changes the intensity and direction of attitudes of a certain type, the function of

organizing behavior and the function of communication [28].
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1.4 Text analysis

We will analyze the following part of the “12 Years a Slave” movie script:

Sitting together out in the yard are Clemens Ray, John and Solomon. Over time
they have drawn trustworthy enough to speak with one another. At the moment
Solomon is still trying to apply reason to the situation. Randall wanders about in the
background. As usual, he calls out for his "Mama." By now, however, his calls should
feel like little more than background noise. SOLOMON: | believe now someone lay in
wait for me. My drink was altered... We are free men. They have...they have no right
to hold us. Solomon walits for a response from the others. They give none. SOLOMON:
We need a sympathetic ear. If we have an opportunity to explain our situation, it is
impossible for me to believe men could be so unjust to detain us as slaves once the
truth of our case is known. CLEMENS: Who in your estimation is that sympathetic ear?
SOLOMON: The two men | journeyed with; Brown and Hamilton. I'm certain they're
making inquires at this very moment. CLEMENS: | would be just as certain they are
counting the money paid for delivering you to this place. SOLOMON: They were not
kidnappers. They were artists. They were performers. CLEMENS: You know that?
SOLOMON: I...I have no reason to-- CLEMENS: You know for certain who they
were? FLASHBACK Very quickly, we get an MOS glimpse from Solomon's POV of
BROWN PERFORMING BACK AT THE TAVERN. His act is shit, and with 20/20
hindsight perhaps it is even a bit shittier than we recall. The man an artist? Hardly.
EXT. YARD - CONTINUOUS Solomon's got to reconcile that recollection of his.
Brown sure wasn't a performer of any merit. More like a charlatan. As Solomon
considers that fact, Clemens states very plainly: CLEMENS How I reckon the situation:
whatever past we had...well, that's done now. The reality to come is us being
transported southward. New Orleans if | were to venture. After we arrive, we'll be put
to market. Clemens Ray chokes a bit. The horrid fate waiting for them becoming quite
clear to him. CLEMENS (CONT'D) Beyond that... Well, once in a slave state | suppose
there's only one outcome. John's anxiety grows. JOHN No. CLEMENS | don't say that
to give you empty agitation... JOHN For y'all. For y'all they ain't nothin' but that! But
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John was'n kidnapped. John bein' hold as debt, tha's all. Massa pay his debt, and John
be redeemed-- CLEMENS Boy-- John is nearly beside himself with panic. JOHN Now
John's...John's sorry for y'all, but tha's how it be. Where y'all goin’, yah goin' witout
John. Massa take care of me. Massa take care. RANDALL Mama! All three men turn
and look. At the moment Randall doesn't call out emptily. At the door to the yard is
Burch along with two women. One in her late twenties; ELIZA. She is "arrayed in silk,
with rings upon her fingers, and golden ornaments suspended from her ears." Though
aslave, Eliza was a mistress and has - to this point - lived well. This is reflected in her
airs and her speech. The other is a little girl, light in skin color, of about seven or eight.
This is EMILY, Randall's half sister. As she enters the yard Eliza squeals with high
delight, then breaks into tears of both sorrow and joy. Clearly this is mother and child
being reunited. As Burch locks the yard door, Eliza clutches both her children. She is
overcome with emotion. ELIZA My darlings. My sweet, sweet babes. INT. BURCH'S
DUNGEON - EVENING Later in the evening. Solomon now shares his space with Eliza
and her children. As the children rest, Eliza drops into a lament as if pleading her case
to Solomon who lends a sympathetic ear. ELIZA Poor innocent things. They know
nothing of the misery they are destined to endure. The years previous will have been
bliss by comparison. Both slyly, and with a bit of aggrandizement: ELIZA (CONT'D) |
had my master's favor, do you understand? Above even his own wife, | had it. Do you
know that he built a house for me? Built it only on the sole condition that I reside there
with him. The added promise in time | would be emancipated. And for nine years he
and | cohabited. And in that nine years he blessed me with every comfort and luxury in
life. Displaying the finery she still wears: ELIZA (CONT'D) Silks and jewels and even
servants to wait upon us. Such was our life, and the life of this beautiful girl | bore for
him. But Master Berry's daughter...she always looked at me with an unkind nature. She
hated Emily no matter she and Emily were flesh of flesh. As Master Berry's health
failed, she gained power in the household. Eventually, | was brought to the city on the
false pretense of our free papers being executed. On our arrival, instead of being
baptized into the family of the free, we were delivered into stricter bondage. If | had

known what waited | would not have been brought here alive. | swear that. Eliza looks
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to Solomon. But there is no response that comes easily on the heels of all that's been

said.

1. The text under analysis headlined “12 Years a Slave” belongs to metafact text type
(text type: artefact etc.). It is feature film discourse.

2. The text was taken from the movie “12 Years a Slave” The text is aimed at an
American reader which is evident from the fact that the text describes the life of African-
American slaves in the past. The aim of the textual information is to exemplify the
distinction between freedom and slavery following the journey of the main character.
Highlight the value of freedom as an individual right.

3. 1) Structural level of the text is ensured by lexical and semantic cohesion.

A. Lexical cohesion is implemented by repetition links, which are:

- simple lexical repetition: For y'all - For y'all, John — John, poor — poor.

- complex lexical repetition: delivering - delivered

- simple paraphrase: darlings - sweet babes,

- complex paraphrase: trustworthy — untrustworthy, just - unjust

- co-reference: artists — performers.

- substitution: slaves — they, Eliza - Misstress

B. Grammatical cohesion and syntactical structure is ensured by the sequence of tenses.

"Over time they have drawn trustworthy enough to speak with one another."” - present
perfect tense to describe an action that started in the past and is still ongoing in the
present.

"At the moment Solomon is still trying to apply reason to the situation.” - present
continuous tense to describe an action in progress at the moment of speaking.

"By now, however, his calls should feel like little more than background noise." -
modal verb "should™ in present tense to indicate an expected result at the present
time.

C. The definite article in this case “The two men | journeyed with; Brown and
Hamilton” denotes the main character is knowledgeable about the two men he travels
with. The use of the indefinite article here “If we have an opportunity to explain our
situation” denotes uncertainty in the future events.
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D. Compound and complex sentences, as well as the use of conjunctions and
prepositions, ensure grammatical cohesion.

"Clemens Ray, John and Solomon are sitting together out in the yard, and over time
they have grown trustworthy enough to speak with one another." — compound

"As Burch locks the yard door, Eliza clutches both her children and is overcome with
emotion." - complex

2) Semantic level establishes the macro proposition of the text: Characters are captured
and hope slowly leaves their minds.

4. Stylistic characteristics of the text are: The script is written in the present tense,
which is typical for screenplays. The script uses minimal descriptions, and most of
the action is conveyed through dialogue. The script also includes flashbacks.

The characters' dialects are written to reflect their social and economic status, such as
Eliza's higher social standing, as reflected in her airs and speech.

1) Strong positions of the text: We are free men, they have no right to hold us!
2) Weak positions: Massa take care of me. Massa take care.
3) Tropes:

Irony - "We are free men" is an ironic statement since the characters are actually
slaves.

Hyperbole: There is hyperbole when Clemens says "Whatever past we had...well,
that's done now. The reality to come is us being transported southward. New Orleans
if I were to venture. After we arrive, we'll be put to market." The idea that their past is
entirely gone is exaggerated, as is the idea that they will be sold immediately upon
arrival.

4) The author used special vocabulary, that is colloquial and characteristic for that time
period and characters: For y'all; John's sorry for y'all, but tha's how it be; Where y'all
goin', yah goin' without John.

5. Basic transformations:

Omission: "By now, however, his calls should feel like little more than background
noise." - "Moro kpuku Manu O BJKe 3By4aTH HE CWIIbHIIIE, pOHOBro mymy." — We
omit the word "however" in the sentence.

Transposition:"Solomon waits for a response from the others. They give none." -
"Conomon uekae na 6ionogiow 6io inwux. Ane it ne ompumye." — \We change the order
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of the sentence and add the word "ane" (but) to emphasize the fact that the others did
not respond.
Change of grammatical forms:

"They have...they have no right to hold us." - "Bonu...BoOHM HEe MalOTh MpaBa TPUMATH
Hac y nojioni." — We change the verb "have" to "marots" (have) and the pronoun
"they" to "Bouu" (they) to match the grammatical rules of the Ukrainian language.

Conclusions to chapter 1

Movie translation is an under-researched area of modern translation studies, in
which the “translation of cultures™ is often lost, which is why it is necessary to correct
the state of affairs in this “most massive” of arts by training film translators for their
future professional activities.

Film translation is always accompanied by certain difficulties, not only
linguistic, but also technical, which affects the degree of equivalence and adequacy of
the original translation, as well as its technical implementation on the screen.

The translator must have a professional understanding of the following issues:
correctly and reasonably apply certain transformations during translation, take into
account the specifics of translating films belonging to different genres; familiarise
themselves with the film's plot; know both the culture of the country where the film
was shot and the culture of the country into which the film is being translated; be
creative in the translation process and be guided by the criteria that the translation of
the title and the entire film must meet.

Cinema performs a number of the following functions: entertaining; informative;
educational; educational, which forms and changes the intensity and direction of
attitudes of a certain type, the function of organising behaviour and the function of
communication.

Scholars' opinions on what should be called a “translation strategy” differ.
According to linguist O. Mykhailenko, a translation strategy is "certain principles that
guide a translator when working with the original text and in the process of its

transcoding into another language".
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Linguist N.A. Dyakonova identifies the following corpus of translation
strategies in her work: the strategy of determining the genre and style of the text; the
strategy of determining the dominant density; the strategy of probabilistic forecasting;
the strategy of trial and error; the strategy of compression/decompression; the strategy
of compensatory modifications; the strategy of conveying the worldview; the strategy

of literal translation.
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CHAPTER 2
VERBALISATION AND WAYS OF TRANSLATING THE CONCEPT
OF “FREEDOM” IN THE MOVIE “12 YEARS A SLAVE”

2.1 The concept of “FREEDOM?” in the linguistic worldview

Since the 1990s, linguists have paid special attention to the influence of cultural
differences of a particular language community, their embodiment in various forms of
linguistic practices and discourses, as well as the ways in which conceptual systems of
different cultures are transmitted through the semantic and pragmatic systems of
individual languages. This contributed to the emergence of a large number of works
devoted to the concept of “concept” both abroad and in Ukrainian linguistics. It is worth
mentioning the achievements of such scholars as R. Langacker, D. Hererts, C. Fillmore,
T. van Dijk, V.Z. Demyankova, O.S. Kubryakova, Y.S. Stepanov, V.A. Maslova, etc.

According to O.S. Kubriakova, a concept is a unit of mental or psychic resources
of our consciousness and the information structure that reflects human knowledge and
experience; an operational semantic unit of memory, mental vocabulary, the entire
picture of the world reflected in the human psyche [...: 253].

Thus, the concept is defined not only as a unit of the individual consciousness of
the speaker, but also as a basic element of a certain culture in general. Y.S. Stepanov,
for example, argues that the concept has a “native spirit”, fixed by the habitual and
favourite way of thinking of speakers [...: 253].

Knowledge about the world around us is organised into conceptual systems,
which can be described by referring to the concept of frames, which, according to T.
van Dijk, are units organised around a particular concept. As opposed to a simple set
of associations, these units contain the basic, typical and potentially possible
information associated with a particular concept. In addition, frames can define and
describe what is characteristic or typical of a particular society [...: 253].

It is also worth noting that a frame is a system of categories structured according

to a certain context, which, in turn, schematises and organises the experience of both
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individuals and a particular language community as a whole, and outlines the history
of social institutions on which we rely to create a particular category in the history of
a language community [...: 381].

One of the main characteristics of the concept of “freedom” is its
multidimensionality and discrete integrity of meaning, which is manifested in a
continuous cultural and historical space [...: 253].

The linguistic analysis of the concept of “freedom™ has shown that, unlike
Ukrainian culture, for which the concept of “freedom” is much narrower, this concept
unites such frames as “liberty” and “independence”, the expression of which depends
on the speaker's intentions and the historical conditionality of the situation. After all,
the essence of the concept of “freedom” depends on the era, political and social
situation in society.

The history of this concept reveals the ideas and goals of socio-political
movements, and reveals such crisis situations in society as the American Revolution
and the Civil War.

According to the dictionary, the term "freedom" means the right to act without
control and restrictions; the ability to do, speak, think and write as an individual wishes
[...]; the ability to live freely outside of prison [...].

As for the term “liberty”, it refers to freedom and the right to act without
permission and without fear of authority; the rights of the individual enshrined in law
[...].

In contrast to the first two concepts, whose meanings often overlap, the term
“independence” is used primarily to refer to political freedom from the control of
another country's government [...].

As we can see, the concept of freedom embodies not just a single idea, but a set
of community values that affect such spheres of society as intellectual, social,
economic and political.

The United States of America has always been described by writers as a haven
free from tyranny and oppression, and throughout history, the concept of freedom has

been an integral part of American culture and its main difference from European
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civilisation. Thus, freedom is understood as a natural state of humanity, which in reality
Is levelled by slave-owning social institutions [...: 34].

After analysing the content of the concept at the level of the terms “freedom”,
“liberty” and “independence”, we concluded that it has such structural elements as the
struggle against slavery, the basis of the unity of the American nation, independence
from Great Britain, and the freedom of the individual.

We identify the following elements of the “freedom” frame within the concept:

1. Freedom as a sacred struggle against slavery.

The New World has always been described as a territory of free individuals,
but slavery has been around since the first European settlers. Until 1808, when the slave
trade was outlawed, nine million black people were transported to the United States of
America, despite the fact that the US Declaration of Independence, adopted in 1776,
proclaimed all people equal and defined freedom as an inalienable right of mankind
[...: 33].

2. Freedom as the embodiment of the unity of the American nation.

Closely related to the understanding of freedom as a struggle against slavery
is the awareness of freedom as a prerequisite for the unity of American society. Thus,
in the nineteenth century, at the time of a sharp cultural turn towards romantic
aesthetics, the idea of unity in a separate, harmonious combination of the spirit of the
times, its traditional moral and spiritual values and the individual potential of the
individual, his or her aspirations came to the fore [.... 11]. This interaction of the
individual and the general becomes an essential prerequisite for the development of the
American nation, especially during the Civil War.

3. Freedom of the individual. Within this category, the following terminology
Is worth highlighting.

— Freedom as a component of the religious worldview has been inherent in
American society for centuries. Interestingly, since the Puritan times, the concept of
freedom has been understood not so much as a political or social status as a spiritual

state of an individual.
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— Freedom of speech and thought. The ability to think and speak freely is
undoubtedly one of the fundamental principles of any democratic society. Certainly,
the American nation has tried to make this idea an integral element of its existence
throughout its history.

— Freedom of action, work and existence.

The historical background for the embodiment of the concept of freedom of
work and action in poetic texts can be considered the period of 1865, called the
“trtumph of the contract”, which provided for the right of free agreement between
individuals with the subsequent receipt of their own benefits and the voluntary
exchange of goods, which in turn became an expression of the individual's freedom of
will [...: 7].

Within the framework of the concept of “freedom” expressed at the level of place
names, it is worth paying attention to the functioning of the “liberty” / “liberation”
frame, whose components largely overlap with those of the “freedom” frame.
Therefore, first of all, let us define the concept of “liberty” as one that implies the right
of everyone to express their opinions, choose and follow a profession, own property,
move freely, associate with other individuals, have their own religious beliefs, etc. [...:
244].

Thus, the concept of “liberty” is closely related to the concept of “democracy”,
which implies protection by law of all rights and freedoms of individuals. That is why
the main difference between the concepts of “freedom” and “liberty” is the legal
consolidation of the components of the latter in legal documents

1. Freedom as resistance to slavery.

2. Freedom as the basis of the unity of the American nation.

3. Freedom as a sacred value of the American nation. This understanding of
freedom is also one of the components of the “freedom” frame.

4. Freedom of an individual protected by law.

Another component of the concept of “freedom” is the frame of “independence”.

It is realised at the level of the concept of “nHe3anexnicts”. For example, America's
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independence from Great Britain was embodied in the creation of a new state, one of
the basic principles of which is freedom.
It should also be noted that the concept of “freedom” includes the lexeme “right”,

as freedom implies the right to vote, to choose, etc.
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2.2 Lexical transformations in the movie discourse and field of “Freedom”

Lexical transformations change the semantic core of a translated word. LexXical
transformations describe formal and semantic relations. This group contains
transliteration, transcription, loan translation and lexico-semantic transformations such
as concretization, generalization and modulation. Transliteration is representation of
the spelling of the foreign word with the target language letters.

We usually use transliteration to translate abbreviations, names of companies,
organizations etc. Transliteration is the most common transformation used in order to
abbreviate phrases as a whole. For example BAFTA (The British Academy of Film

and Television Arts).

E.g. PCS (anen. post-credit scene) was magnificent.

Cyena nicnsa mumpis 0yna 3axonuonua

In this case, the acronym PCS is translated by the phrase cyena nicis mumpis

into Ukrainian with the help of transliteration.

Transcription of the original form may in some cases be used for the translation

of names of associations and societies.

E.g Have you seen the new screenplay?

Tu 6auueé nosutl cKkpinnieu?

In the example above the lexeme screenplay is translated into Ukrainian as
ckpinnnen With the help of transcription

Another case of transcription will be the following:

E.g She acts as if she was a celebrity!

Bouna nosooumus naue ceneopimi!
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In this case, lexeme celebrity is directly transcripted into the target sentence with

the help of the word ceretpimi.

By replacing the component parts (morphemes or words) with their direct lexical

correspondences in a target language we arrive at the technique of loan translation

E.g. Australian Association of Cinematographers has presented a new
exhibition.

Acoyiayia ascmpaniticokux Kinemamozpagie npogea Ho8Ull NoKas.

In this example, the Australian Association of Cinematographers is translated

as Acoyiayis ascmpaniticokux Kinemamozpagie With the help of loan translation

E.g. He is a superstart!

Bin cynep 3ipxa!

In this case, lexeme superstar is substituted by cynep 3ipka with the help of loan
translation
Generalization is the substitution of words or phrases with narrow meanings with

words of wider meaning. In terms of examples:

E.g. | recently started watching Doramas.

A Hewo0asHo nouas ousumucsy KopelcobKi inomu

Here lexeme Doramas is changed into xopeticoki ¢hinomu because Dorama is a
type of Korean movie. It is used in order to generalize that a person recently discovered
Korean cinematography.

Another example would be:

E.g. Do you want to go to this Action movie?
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He xouew enanymu yeu botiosux?

In this case, the lexeme Action movie is translated as hoiiosux with the help of
generalization. Not every action movie necessarily involves flighting, but the general
term Bbotiosux denotes not only flighting like box or karate but also movies that involve
shooting. Interestingly enough in some other cases, lexeme botiosux may denote a
solider and fighter outside of movie discourse.

Specification on the other hand uses the substitution of words with wider

meanings with words of a narrower meaning. For example

E.g. I will ask my assistant to bring me my lines.

A nonpouty accucmenuma npunecmu MeHi CMOPIHKU 3 MOIMU PENIiKaMU.

In this case, the word my lines is substituted by the phrase cmopinxu 3 moimu
pennikamu achieving specification. The thing is that in colloquial English movie
discourse, lexeme lines may mean a couple of things, depending on the context, in the
contex of a previous example word line refers to a sheet of paper with text, however in

another example it will represent a different concept.

E.g. I need to fixate the camera in a way that actors will stay in line.

Meni mpeba 3agixcysamu kamepy mak wob axmopu 6yau 8 Kaopi.

Here lexeme line is substituted by the phrase 6 xkaopi with the help of
specification.
Another tool at our disposal is Modulation. Modulation represents a logical

development of the notion expressed by the word.

E.g. This movie made so much money, it is a blockbuster.

L]eti gpinom 3i6pas y npokami kyny epouteti, ye 60K-oghicHutl xim.
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In this example, words made and blockbuster are substituted by ziopas y
npoxami and 6ok-ogicuun xim with the help of modulation. The reason why these
words are used in a target Ukrainian language is that word made which has possible
translation like: spobus, 3apobus, is traditionally translated as zi6pas y npoxami when
it refers to movies. The word blockbuster may be confused with the proper name of a
popular chain of cinema theatres “bnokx6actep” That is why it is better to use 6ok-
oghicnuti xim in this contact in order to avoid confusion.

Another example of modulation will be the usage of the word sequel:

E.g. I did not know that this movie has a sequel.

A He 3Ha6 W0 y ybo2o Ginbma € nPoO0BIHCEHH.

In this example, the word sequel is substituted with Ukrainian npoodosorcenns.
IIpooosaicenns is semantically similar to cuxeen or opyea uvacmuna but it is used more
commonly in Ukrainian and therefore would be more appropriate for this context. The
use of mpooosacenns in this situation also conveys the idea that the movie is a
continuation of a previous story or plotline.

Compensation introduces the idea of adding extra elements to the target language
in order to make up for the loss of a similar element in the original text. One of the
main utilities of this transformation comes into play when the target language does not
have a one-word equivalent of the same stylistic coloring. A good example of
compensation when translating the concept of freedom from English to Ukrainian will
be:

E.g. The birds soared in the sky, enjoying their freedom.

IImaxu Hacono0HcyouUCs GilbHICIMIO, KDYAHCIAIU NO HED).

Here the substitution of freedom with sizsnicme is caused by the specific context
in which it is used, namely birds flying freely in the sky. In order to compensate for the
loss of this specific context we will use a descriptive phrase such as raconooacyrouuce

sinvricmio 10 convey the idea of a free flight.
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Another example to demonstrate the utility of compensation will be:

E.g. She felt a sense of freedom as she walked through the open fields.

Bona nouysanacs einonoro, eynsiouu 8ioKpumumMu NOJAMU.

Here the phrase sense of freedom is used in a context of openness, lack of
obstacles, and unrestricted access. In order to convey this concept correctly it is more
appropriate to use nouysanacs sinvroro as a substitute phrase, this will compensate for
the idea of openness.

Another example of compensation can be found in the following example:

E.g. Constitution guarantees freedom of speech

Koncmumyyia eapanmye c60600y cnosa

In this case, the word freedom is translated as ceo6o0oa. However, since the
phrase freedom of speech is a compound noun that does not have an exact equivalent
in the target language, we will use ce0600y crosa to convey the semantical meaning of
unrestricted speech.

The metamorphic transformation uses the similarity of notions in order to
transfer meaning from the source language to the target one. An example of

metamorphic transformation will be:

E.g. | finished this work and now I am free!

A 3akinuue yio pobomy i menep 8inbHull Have nmax!

Here the metaphoric effect is achieved by substituting the phrase | am free with
the Ukrainian phrase sinouuii naue nmax. In this context, the concept of freedom is
conveyed via an absence of work or other obligatory activities.

Descriptive transformation is used for the replacement of the concept or phrase

in a source language with a description of it in the target language. For example:
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E.g. | was brought to the city on the false pretense of our free papers being
executed.

A npuixag y micmo 3 XubHUM Y8JeHHAM, U0 OOKYMEHMU KL 3AC8IOYYIOMb HAULY
€80000) NPOXOOSIM NPOYECC 3amMBePONHCEHHL.

Here phrase free papers is substituted by ookxymenmu sixi 3aceiouyrome nauty
ceo600y With the help of a description. If we try to use a direct transcription and
substitute free papers with eizeni nanepu the context is lost and the reader will not
understand it. For this reason, we use a descriptive method to explain that free papers
mean documents that guarantee the freedom of an individual.

To sum up lexical transformations we can conclude that the most common type

of lexical transformation used is compensation
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2.3 Grammatical transformations in the movie discourse and the field of

“Freedom”

Linguistic peculiarities and features are involved in the process of learning
languages on the same level as divisions between language families and their
cooperativeness

It is obvious that English and Ukrainian languages are different on a grammatical
structural layer. A certain level of grammatical change has to exist in the process of
translation in order to compensate for the different use of grammatical categories in
English and Ukrainian. The level of change is dependent on the character of correlation
between the grammatical norms of the source language to the target language.

In order to achieve a high level of adequacy and equivalence in translation we
have a variety of tools at our disposal. The first among them is transposition. It helps
translators in exercising his/her freedom in translation, which in term helps achieve a
higher level of quality. Transposition is utilized by the replacement of a word class
with another without alternations in the meaning. Of course, the transposed expression
often fails to savor the same stylistic value, however, the meaning remains the same.

Transposition is a change in the order of words in phrases and sentences which
is often caused by structural differences in expressing the theme and the rhyme in

different languages. For example:

E.g I am Solomon Northup. I am a free man a resident of Saratoga, New York.
S Conomon Hoptpon. Memkarens micta Caprora, B mrari Heto Hopk i s

BUJIbHA JIFOJIMHA.

The sentences above show a transposition or simply a change in parts of the
sentence. At the same time, the meaning of an overall sentence remains the same. For
the purposes of grammatical cohesion, the parts were changed without creating a new

meaning. Another example is:
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E.g I don't want to hear any more shit about you bein’ "entitled" to your freedom,
about being kidnapped or anythin' whatever of the kind.
Jlocumb 6oice 3 mene banavok npo me wjo mebe GUKpaIU ma meoe “npaso’” oOymu

BIIbHUM YU 0)O0b-Y020 IHULO2O.

Parts of the sentence were changed without loss in meaning. One more example:

E.g We are free men, they have...they have no right to hold us.

B Hux nema npasa nac ympumyeamu, Mu 8i1bHi 1100U.

Again changing the parts of a sentence resulted in zero loss in meaning.

In some cases it is necessary to substitute a word belonging to one part of speech
by a word belonging to another part of speech or substitute one syntactical construction
by another one. This is called grammatical replacement, it is subdivided into
morphological replacement and syntactical replacement. If need be, translator for the
purposes of accurate translation, has to replace parts of speech in target and source
laguage or change the gramatical structure of the sentence, in such cases grammatical

replacement comes in handy.

E.g. If we have an opportunity to explain our situation, it is impossible for me to
believe men could be so unjust to detain us as slaves once the truth of our case is
known.

A 8ipi0, wo AKWO HaAM 80ACMbCSl NOSACHUMU Haule cmanosuuie, no J00U He

3MOACYMb OALl MPUMAMU HAC AK padie K MilbKuU iM cmane 8iooma npasoad.

In the Ukrainian version, the conditional clause "If we have an opportunity to
explain our situation" is replaced by the phrase " A sipro, wo saxwo nam eédacmocs
nosichumu nawe cmanosuwe ', Which has a different grammatical structure but

conveys the same meaning.



41

E.g. As Master Berry's health failed, she gained power in the household.

Oonouacno 3 mum sik 2ocnooaro beppi cmasano cipwe, 6ona nabupana éce

Oinbute cunu y 0omi.

In this sentence, the grammatical replacement occurs in the phrase as Master
Berry's health failed. In the Ukrainian translation, this phrase is translated as
00HOUacHO 3 mum sk cocnodaio Beppi cmasano cipwe, wWhich literally means at the
same time as Master Berry was getting worse. The souruce sentence uses the
construction as + past tense verb to convey this idea, while the target translation uses
the phrase onnouacuo 3 Tim sk (literally at the same time as) followed by the past

tense verb. Another example would be:

E.g. Yah tell me yah did'n see it, then yah choose not to look, or yah sayin' I lie.

Tu xaosicewt, wjo He bauues ybo2o, MoOOi Mu OOUPAEUL He OUBUMUCH, YU MOJICE MU

oymacut wo si OpexyH.

Here we have pronoun + verb | lie substituted by s 6pexyn pronoun + ajective

Another example will be:

E.g. I'll do as ordered, sir.

A suxonaio eauu HAKA3, naxe.
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In this example do as ordered (verb+preposition+adjective in past participle) is
changed into suxonaro saw naxas (verb+pronoun+noun). In this way, we are able to

save meaning and make speech more colorful and cohesive for Ukrainian readers.

Another grammatical transformation, Addition is commonly used to
compensate for semantic or grammatical losses. You often can find it being used with

transposition and grammatical replacement.
E.g. Sir, Master Tibeats had directed me to call upon you for a keg of nails.

llane, maticmep Tibimc nakazas meni 36epHymucs 00 8ac i ompumamu 604Ky

YBAXI8 AK)Y 6IH 3AMOBJIAS.

In the example above in the translation to the target language, we added sxy sin

3amoense in order to preserve the continuation of a story.

E.g. I did as instructed. If there's something wrong, then its wrong with your

instructions.

A suxonas max, ax 6u meni i Hakazaau. AKuo wocsb niulio He mak, mo ye He

yepes Moi NOMUIKU, A Yepe3 8auti, HeOOCMAmMHbO YimKi, iIHCMPYKYIL.

In the example above, in order to create a special atmosphere and show the
character of the main hero, we use additions mo ye ne uepes moi' nomunxu and
nedocmamnwvo uimki. With this, we were able to highlight the defiance and fighting

spirit of a character and create a suspenseful scene.

Omission is a type of grammatical transformation, that helps us to make the

translation cleaner and gets rid of redundant or irrelevant elements of the utterance.

The example will be the following:
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E.g. Solomon is now very much alone, and he waits for what is to come.

Conomon na camomi ouikye na me, wjo 6yoe oaui

In this example, we have omitted the lexeme very much because the concept of
being alone in this context does not require exaggeration and brings no additional
information. Therefore we have omitted it by using lexeme na camomi without using

additional lexemes like 6 nogniii camommuocmi.
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2.4 Lexico-semantical transformations in movie discourse and the

field of “Freedom”

12 Years a Slave is based on the 1853 memoir of Solomon Northup, a free black
man from Saratoga, New York who was kidnapped and then spent twelve years in the
South as a slave in Bayou Bouef, Louisiana. Northup’s memoir is framed entirely from
his own first-person narration, supplemented by accounts of facts he gathered after
gaining his freedom. Upon its initial publication, his story came as enlightening to a
society on the brink of a Civil War over slavery, but it fell out of print and favor until
nearly a century later, when it was resurrected by historians Sue Eakin and Joseph
Logsdon with historical annotations.

Director Steve McQueen and screenwriter John Ridley’s film of the same name
provides an emotionally effective and technically proficient means of retelling the
slave narrative. The film was lauded with critical and commercial acclaim, culminating
with a Best Picture win at the Academy Awards.

As we have already noted, in the English-language worldview, the concept of
“freedom” is represented by the following words: “freedom”, “liberty”, “liberation”,
“independence”. To confirm this, we analysed the film's scenes and the film itself.
After the analysis, we can say that the concept of "freedom™ is indeed expressed in the
film with the following words:

—  Freedom

It should be noted that in the movie itself, this word is not used as often as in the
original script, because it is common knowledge that many scenes are not included in
the main film. We propose to look at a few of them.

| travelled this country for the best part of 20 years, and my freedom is
everything. — 4 nooopoarcyio yicio kpainoio 20 pokis, i mosi ce60600a — ye 6ce 075
MEHE.

I will keep myself hearty until freedom is opportune! — 4 6y0dy curbnum, noku

c60000a MOXMCIUEA.
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My back is thick with scars for protesting my freedom. — Mos cnuna expuma
wpamamu 3a me, wo s 8i0CMo08as c800 c80000).

It is a desire | keep inside me, and easily so, when | am south. Freedom at best
a fleetin' notion. — Ife 6aoscanns s mpumaio 6 cobi, i meni 1ecko ye pobumu, Koau s Ha
nisoni. C60600a 6 kpawomy sunaodky — HOHAMMmMS WEUOKONTUHHE.

These sentences were translated using a literal translation. In our opinion, the
translators have made an accurate translation, preserving and correctly conveying the
original idea of the producer and screenwriter.

—  Liberty/liberation

Liberty is freedom itself. Liberation is the act of setting something free or
becoming free. It is the noun form of the verb “to liberate”.

Liberation is often used in a political or social context. For example, in the
United States, the women's liberation movement holds that women in the U.S. do not
experience complete liberty but remain captive to social traditions, and seeks the
complete liberation of women so that they will have the same degree of liberty as men.
Similarly, when a nation is seen as being captive to an occupying foreign government,
the overthrow of that government is often described as “liberation”. It is the same in
the movie, where black people are the property of rich white people.

And | promise you — | promise — upon my liberation | will have satisfaction for
this wrong. — [ s obiysio eéam, s 00iysito, Nicis 36iNbHEHHS NPUMSCHY 6dC 00
810N08I0AILHOCII.

The translation of this sentence was made by using the modulation technique
and omitting the phrase “for this wrong”. In our opinion, this translation is not very
accurate, as it loses the message of the hero's request for compensation for the illegal
detention of him, Solomon Northup, a free man, as a slave, as the original translation
reads as follows: «I s o0irsar0 BaM, st 00IIISIIO, IO TICJISE MOTO 3BUIBHEHHSI I OTPUMAIO0
KOMITCHCAIIIFO 32 ITI0 KPUBIY».

Suppose they’d pass a law taking away your liberty and making you a slave? —
Ilpunycmumo, 6oHu 6u0ad0ymb 3aKOH, AKUU 3adupac eauily c800600y, pobiauu eac

pabom?
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There are those in New York of much substance who will spare no energy to
secure my liberty. — ¥V Hoto-Hopxy € 1100u, sxi ne nowxooyioms cui, ujob 3abe3nequmu
MO0 ¢80000Y.

The letter is directed to an old acquaintance at Sandy Hill stating my condition
and urging him to take measures to restore me to liberty. — Jlucm aopecosanuii
cmapomy 3Hatiomomy 6 Cenoi-Xinn, 6 HboMy UOembcsi NPo Mill CMAaH i MICHUMbCS
3AKAUK BACUMU 3aX00I8 OJIsl MO20 NOBEPHEHHS HA C80000DY.

In these cases, a literal translation method is used, fully preserving the
scriptwriter's idea.

— Right

This word is associated with the largest number of sentences in the movie. The
word “right” is presented as a noun, meaning the free rights of a person/people.

You have no right whatsoever to detain me. — I y sac nemae npasa mene
YmMpuMyeamu.

What right have you to your niggers when you come down to the point?’ — ‘What
right? I bought 'em. I paid for 'em’. — ‘Of course you did. The law says you have the
right fo hold a nigger, but begging the law's pardon...it lies’. — ‘Axe mu macw npaso
Ha c80ix Heepis, sAKwlo exce nHa me niuno?’ — Hrxe npaso? A ix xkynus. A 3a nux
3anaamus. — 3BiCHO, WO KYnus. 3aKOoH Kadice, Wo mu Macui npago mpumamu Hicepa,
ane, nepenpouLyro, 3aKoH... 8iH bpeuie’.

They got no right to me. I'm free. Free as them. — Bouu ne maiomo na mene
npasa. A einonuu. Binonut, ax i eonu.

We are free men. They have...they have no right to hold us. — Mu sinbni noou.
Bonu ne marome... 60HU He MarOmb nPaAsa HAC 3aMPUMYEAMU.

—  free

This word is presented as an adjective, denoting a free person.

| am a free man; a resident of Saratoga, New York. The residence also of my
wife and children who are equally free. — X sinona noouna, scumenv Capamopeu,

Hboro-Hopx. Micye npooicusanus mMo€ei Opyxcunu i oimetl, sAKi medic 8ibHi.
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Yah no free man. And yah ain't from Saratoga. Yah from Georgia. — Tu wue
sinbHa moouna. I mu ne 3 Capamoau. Tu 3 [o#copooxcii.

Yah ain't a free man. Yah nothin' but a Georgia runaway. — Tu ue girbHa
moouna. Tu 3e6uyaiinuil eémikay i3 [ocopoxcii.

Free him! — 3sinbnumu tioco!

As we can see, this concept in the above sentences is also represented by the
method of literal translation. In general, we can consider this an advantage, because in
this way the writer's opinion is directly conveyed without losing its expressiveness.

However, we also found a sentence translated using the omission and modulation
method:

The Sabbath day, | is free to roam. — Cb0200ni Oenb 6ionouunKy.

However, it is worth paying attention to the name of one of the film's characters,
Theophilus Freeman. According to the plot, Freeman was a slave trader who gave
Northup the identity of “Platt”, a runaway slave from Georgia, and sells him to
plantation owner William Ford. In our opinion, the screenwriter deliberately used this
ironic device to ridicule a man whose name means “free man” and whose job is the
opposite of that — selling slaves.

Who were your master? Master name a Freeman. — Xmo 6ys meoim xazsinom?

Im’s xazaina — Dpiman.
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The most commonly used types of transformation of lexemes"freedom" in movie
discourse and "12 Years a Slave"

The most commonly used types of transformation of
lexemes"freedom" in movie discourse and "12 Years a Slave"

Addition
20%

Transposition
40%

Modulation
20%

Compensation
20%
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Conclusions to chapter 2

A concept is a unit of mental or psychic resources of our consciousness and the
information structure that reflects human knowledge and experience; an operational
content unit of memory, mental vocabulary, the entire picture of the world reflected in
the human psyche.

The concept of “freedom” in the Ukrainian language is realised as «cBoOoma»
and «Bojsi», and in the English language — “liberty”, “liberation”, “independence”,
“free”, “right”, etc.

In the practical section of our study, we examined the script and the film “12
Years a Slave” itself, where the concept is implemented using the words “freedom”,
“liberty”, “liberation”, “independence”, “free”, “right”. In most cases, we used the

transposition, preserving the main idea of the director and screenwriter in order to

maintain expressiveness.
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CONCLUSIONS

Movie translation is an under-researched area of modern translation studies, in
which the “translation of cultures™ is often lost, which is why it is necessary to correct
the state of affairs in this “most massive” of arts by training film translators for their
future professional activities.

Film translation is always accompanied by certain difficulties, not only
linguistic, but also technical, which affects the degree of equivalence and adequacy of
the original translation, as well as its technical implementation on the screen. The
translator must have a professional understanding of the following issues: correctly and
reasonably apply certain transformations during translation, take into account the
specifics of translating films belonging to different genres; familiarise themselves with
the film's plot; know both the culture of the country where the film was shot and the
culture of the country into which the film is being translated; be creative in the
translation process and be guided by the criteria that the translation of the title and the
entire film must meet.

Cinema performs a number of the following functions: entertaining; informative;
educational; educational, which forms and changes the intensity and direction of
attitudes of a certain type, the function of organising behaviour and the function of
communication.

Scholars' opinions on what should be called a “translation strategy” differ.
According to linguist O. Mykhailenko, a translation strategy is "certain principles that
guide a translator when working with the original text and in the process of its
transcoding into another language". Linguist N.A. Dyakonova identifies the following
corpus of translation strategies in her work: the strategy of determining the genre and
style of the text; the strategy of determining the dominant density; the strategy of
probabilistic forecasting; the strategy of trial and error; the strategy of
compression/decompression; the strategy of compensatory modifications; the strategy

of conveying the worldview; the strategy of literal translation.



o1

A concept is a unit of mental or psychic resources of our consciousness and the
information structure that reflects human knowledge and experience; an operational
content unit of memory, mental vocabulary, the entire picture of the world reflected in
the human psyche.

The concept of “freedom” in the Ukrainian language is realized as «cBoboma»
and «Bojsi», and in the American language — “liberty”, “liberation”, “independence”,
“free”, “right”, etc.

In the practical section of our study, we examined the script and the film “12
Years a Slave” itself, where the concept is implemented using the words “freedom”,
“liberty”, “liberation”, “independence”, “free”, “right”. In most cases, we used the ,
preserving the main idea of the director and screenwriter in order to maintain

expressiveness.
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ANNEX

1. “What right have you to your niggers when you come down to the point?” —
‘What right? I bought 'em. I paid for 'em’. — ‘Of course you did. The law says you have
the right to hold a nigger, but begging the law's pardon...it lies’. — ‘ SIke T1 Maem mpaBo
Ha CBOIiX HETrpiB, SKIIO BXe Ha Te miuuio?’ — ‘Ske mpaBo? A ix xynuB. S 3a Hux
3ariaTvB. — ‘3BICHO, IO KYyMHUB. 3aKOH Kake, 110 TH MAa€ll MPaBO TPUMAaTH Hirepa,
ajie, mepenpouryr, 3aK0H... BiH Operie’.

2. A horrific sight, but a far too common end for slaves that seek freedom by
running. — JXaxnauBe BHWIOBHINE, aji¢ HAATO MOIIMPEHHUI KiHENb I padiB, fKi
IIYKalTh CBOOOAH BTEUEIO.

3. And | promise you — | promise — upon my liberation | will have satisfaction
for this wrong. — 1 s o0itstito BaM, st 00iIsr0, MIiCIsA 3BiJIbHEHHSI PUTATHY Bac J0
BIIITOB1JAJIBHOCTI.

4. As is your right. As it will be my pleasure to bankrupt you in the courts. Your
decision. — Lle TBoe mpaBo. I 51 3 3a10BOJICHHSIM 3ayuIny TeOe Hi 3 unM. BupimryBatu
TOO1.

5. At first their calls were welcomin'. Dey too was free, 'n | thought dey greeted
me like a sistah. Lately, dey cries have turned horrifyin'. — CriouaTky ixHi po3mMoBH
Oynu npuBiTHUMU. BoHU Tex Oyiu BiJIbHI, 1 5 qymana, 110 BOHHM BITAIOThCS 31 MHOIO,
SIK 3 PITHOIO CECTPOI0. AJle OCTAaHHIM YacOM iXH1 KPUKH CTAJIH JKaXJIUBHMHU.

6. Better the loneliness. You have been free most of the summer. Return now
and your master will make example of you. Celeste, go north. Make your way by
night... — Kpamte camotHicTh. Tu OyB BinbHMIi OuTbily YacTuHY JiTa. [loBepTaiics
3apas, i TBiif rocroyap 3po6uTh 3 Tebe npukian. Cenecta, iian Ha miBHiY. Wan BHOYI...

7. Do you think we can make ourselves free again? Do you think we can escape?
— SIx BH AyMaeTe, Y MOKEMO MU 3HOBY CTaTH BiIBHUMHU? Jlymaeni, MU 3MOXKEMO
BTEKTHU?

8. Free heart means nothin ifn yo body gunna die a slave. — Biabne cepiie

HIYOT'0 HE 3HAYUTD, SIKIIIO TBOE T1JI0 ITOMpPE padbom.
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9. Free him! — 3BinbuuTH Horo!

10. Freely. And you know why. — Biibaum. [ T 3Ha€em qomy.

11. I ama free man; a resident of Saratoga, New York. The residence also of my
wife and children who are equally free. — I Binbha moquna, xwurens CapaTtopry,
Heto-Hopk. Micue npoxuBaHHs MO€ET IPYKUHH 1 JIiTeH, sKi Texk BLIbHI.

12. | can hardly contain my wantin' for liberty. | am anxious for it. — 5 nense
CTPUMYIO CBO€ MPArHeHHA 10 cBoOoam. A xxanaro ii.

13. I don't want to hear any more shit about you bein' “entitled” to your freedom,
about being kidnapped or anythin' whatever of the kind. — 51 e xouy Oinbie 4yTH
HISIKOTO JIaiiHa TIPO Te, 10 BU Ma€Te “mpaBo’” Ha CBOOOJyY, 110 Bac BUKPaAJAlOTh abo
III0ChH MMO10HE.

14. | have talked too openly of freedom for niggers. | have concern for my own
life now. — 51 3aHanTO BIAKPUTO rOBOPHUB PO CBODOY J/1Jisi HErpiB. Tenep st XBUITFOIOCS
3a CBO€ KUTTA.

15. | travelled this country for the best part of 20 years, and my freedom is
everything. — S mogopoxyro 1iero kpainoio 20 pokiB, i MOst cBOOOIA — II€ BCE IS
MCHC€.

16. I will drive him from my land before the sun comes over it. Ohh, were he not
free and white, Platt. Were he not free and white. — SI BmxkeHy #oro 3 MO€i 3eMJi 111e
710 TOTO, SIK COHIIE 3iiife Haa Hero. OX, xiba BiH He OyB BijibHUM 1 OUtnMm, [Inarrt. Sx6u
BiH HE OyB BUIBHUM 1 OUTHM.

17. 1 will keep myself hearty until freedom is opportune! — S 6yny cuibHUM,
MOKH CB0O00Ia MOKJIMBA.

18. Ironically, his master now represents “freedom”. — 3a iponiero mouri, foro
rocrojiap Tenep yocoomoe “cBodoay”.

19. It is a desire | keep inside me, and easily so, when | am south. Freedom at
best a fleetin' notion. — Ile 6axxaHHs 51 TpUMaro B co0i, 1 MEHI JIETKO 1€ POOUTH, KOJIH I

Ha nmiBAHl. CB00OAA B KpAIllOMY BUIMAJIKY — MOHSTTS IIBUIKOILIMHHE.
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20. It twilight always in Celeste's world, even in the brightest day. | will live
there, and | will live freely. — V¥V cBiti Cenectu 3aBxau CyTCHi€, HaBITh Y
HaMsCKpaBIlIUiA JeHb. S Oyny )KUTH TaM, 1 1 Oyy )KUTH BiJIBHO.

21. It's easy to speak of freedom, but not how it is gained. — Jlerko roBoputu
po ¢BOOOAY, aje He Ipo Te, K ii 3100y TH.

22. 1t's icon’s of freedom — the WHITE HOUSE, the CAPITAL BUILDING —
fairly mocking Solomon's captivity. — Lle ikonu cBoGogm — BUIMN J[IM,
KAIIITAJIbHA BY AIBJISI — Heabusk BucMiror0Th COJTOMOHOBHM TTOJIOH.

23. My back is thick with scars for protesting my freedom. — Mos cnuna
BKpHUTA IIpaMaMu 3a T€, 110 5 BiJICTOIOBAaB CBOIO CBOOOY.

24. My freedom been nothin' but a daydream. — Most cBo6oaa Oyna Jsuiie
MDI€IO.

25. On our arrival, instead of being baptized into the family of the free, we were
delivered into stricter bondage. If | had known what waited | would not have been
brought here alive. | swear that. — Ilicis npuOytTs, 3amicTh TOro, 100 OyTH
XPEIICHUMH B CIM'I0 BiJILHUX, MU TTOTPANMIN B HalcyBopimie pabcTBO. SIKOH s 3HaB,
10 Ha MEHE YeKae, MeHe O He MPUBE3JIU CloIu XuBUM. [Ipucsrarocs.

26. Suppose they'd pass a law taking away your liberty and making you a slave?
— YsBiMO, 1110 BOHU YXBaJISATh 3aK0H, sIKHii 3a0epe y Bac ¢B00O0ay 13p0oOUTH Bac pabom?

27. Suppose they'd pass a law taking away your liberty and making you a slave?
— [IpunyctrMo, BOHM BUAAAYTh 3aKOH, KMl 3a0upae Bairy cBO0OaY, poOJsiun Bac
pabom?

28. The letter is directed to an old acquaintance at Sandy Hill stating my
condition and urging him to take measures to restore me to liberty. — Jlucr
aapecoBaHuii crapoMmy 3HaiiomoMmy B CeHi-X1i/ul, B HbOMY WIETHCSA MPO MiK CTaH 1
MICTHTBCS 3aKJIMK BXKUTH 3aXO0IB JIJIT MOTO TIOBEPHEHHS Ha CBOOOY.

29. The only answer | can give... Watch your opportunities and strike for
freedom. — €nguna BignOBiNb, AKy s MOXy natu... CriigkydTe 3a CBOIMH

MOXJIMBOCTSIMH 1 OOPITHCS 32 CBOOOY.
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30. The paper for him is a first step toward freedom. — Ilamip a1 HBOTO —
NEePIINA KPOK 10 CBOOOAM.

31. The Sabbath day, | am free to roam. — CroroaHi JeHb BiIMOYHHKY.

32. There are those in New York of much substance who will spare no energy to
secure my liberty. — V Hslo-Mopky € momu, SKi He NOMIKOAYIOTh CHI, 00
3a0e31e4nTy MO0 CBOOOY.

33. They got no right to me. I'm free. Free as them. — Bouu He MarOTh Ha MEHE
npasa. f BiibHMi. BiibHM, K 1 BOHU.

34. Though Solomon gives it no thought, it's a little daunting to consider how
precarious his freedom is once consigned to this ledger. — Xoua CosomoH He
3aMHUCIIIOETBCA HAad UM, TPOXHU JIAKA€ AYMKa IIPO TC, HACKUIBKH XHUTKOIO € HOro
cB000/1a, KOJIM BOHA TTOTPATUISIE 10 111€1 KHUTH.

35. Until that is canceled you have no right to take his life. — Toku 1e ue Oymae
CKaCOBaHO, B HC MA€TC NMMpaBa 11030aBJIATHA HOTO YKUATTH.

36. We are free men. They have...they have no right to hold us. — Mu BiibHi
JIFOON. Bonu He MaroTh... BOHU HE MalOTh nmpaBa HacC 3aTpUMyBaTu.

37. Were he not free and white, Platt. Were he not free and white. — SIx6u Bin
He OyB BiJiIbHMM 1 6iuM, [lnare. SIkOu BiH He OyB BIIBHUM 1 OLTHM.

38. Write again. — There is every use. My freedom. — Hamumm mie pas. — Lle
MOke OyTH KopucHHM. Mos ¢cBoGo/1A.

39. Yah ain't a free man. Yah nothin' but a Georgia runaway. — Tu He BiibHa
monuHa. Tu 3BUualiHui BTiKad 13 JKopxKii.

40. Yah has your freedom then? — 3nauunTs, y Bac € cBo6oaa?

41. Yah no free man. And yah ain't from Saratoga. Yah from Georgia. — Tu He
BisibHa moauHa. [ T He 3 Caparoru. Tu 3 [[xopmxkii.

42. Yah still insist yah a free man? — Tu Bce mie Hamossraeni, Mo TH BlJIbHA
JIroauHa?

43. You have no right whatsoever to detain me — [ y Bac Hemae mpaBa McHE

YTPUMYBATH.
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44. Y ou must know that I’m not a slave. Before I came to you, I was a free man.
— Bu noBunHI 3HaTH, 10 1 He pad. lo Toro, sk g notpanus 10 Bac, s OyB BiJIbHUM.

45. Freedom is a cornerstone of Democracy. — CBo6Goma, 1e HEBig eMHa
YacTHHA JIEMOKpaTIi.

46. Prisoners yearned for freedom after years of confidement. — VB’s3uensHi
TY>KUJIU 32 ¢BOOOA010, TICJISI POKIB TOHEBOJICHHS.

47. The country fought for freedom against colonial powers. — Kpaina
BUOOpIOBAJIa CyBePEeHITeT y KOJOHIAIBHUX CHUII.

48. Education is important in the preservation of freedom. — Ocsita €
3aMOpPyKOI0 30epeKeHHs CBOOO/H.

49. True freedom comes with great responsibility. — Cnopasxusi cBoGoma
IPUXOJUTH PA30M 3 BEJIUKOIO BIAMOBIAATBHICTIO.

50. Freedom of speech is a fundemental human right. — CBo6oxa cioBa €

0a3o0BUM ImpaBoOM KOKHOI JIFOJIMHU.
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PE3IOME

KypcoBy poOoTy NpUCBAYEHO ITOCTIIKEHHIO MEPEKIIaly KOHIENTY «CBOOOa»
B (piibMi «12 pokiB pabcTBay. ¥ X011 poOOTH PO3IIIAHYTI HOHATTS «KIHOJAUCKYPCY,
HOro ocHOBHI (PYHKIIIi Ta cTpaTterii nepexiaay. ¥ NpakTUYHIM YaCTUHI JOCIIIHKEHO
criocoOu mepexiIaay OAuHUIb JIEKCUKOo-ceManTuuHoro nojisi FREEDOM. Bei
NPUKIAINA B)KUBAHHS KOHUENTY Yy (GUIbMI 3a3HAYEHO Y AoAaTKax (3aranom ix 50
OJIMHUIIB).

Knrwwuoesi cnosa: xouuenr, «cBoboaay/«freedomy, MoBHI KapTHHH CBITY, «12

POKIB pabcTBay, KIHOTIEpEKIIa.



