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INTRODUCTION

This study examines the characteristics of translating nonverbal
communication markers from English to Ukrainian. The relevance of this research
lies in the fact that the features of translating markers of non-verbal communication
from English into Ukrainian. This fact is confirmed by the incompleteness of
research on the peculiarities of rendering markers of non-verbal communication
from English into Ukrainian, based on the material of modern English prose
discourse.

The term paper is focused on the analysis of the features of translation of
markers of non-verbal communication from English to Ukrainian.

The presentation of the problem’s theoretical background. Various parts
of non-verbal communicating feelings were more than once noted by specialists:
V. Vilunas, L. Abu-Lughod, P. Auer A., J. Bruner J., D. Bugental, J. Burgoon, D.
Cegala D., S. Sydel, S. Duncan, P. Ekman, etc.

Presentation of the topicality for the study. The topicality of the review is
the elements of interpretation of markers of non-verbal correspondence from English
to Ukrainian.

Definition of the research aim and objectives. The research aim is to
analyze the ways of translation of markers of non-verbal communication from
English to Ukrainian.

The objectives of the study are:

— To learn about linguistics' aspects of nonverbal communication;

— To think about the troubles of conveying of non-verbal correspondence in
interpretation;

— To hold the analysis of the features of prose discourse;

— To investigate how nonverbal communication is conveyed in translation.



The investigation subject is non-verbal communication in English and
Ukrainian.

Object of research is the ways of translation of markers of non-verbal
communication from English to Ukrainian.

Data sources. The material of analysis is a novel of J. Rowling “Harry Potter
and the Order of the Phoenix” (JR, PH: URL) and its Ukrainian version (JI2KP, I'TI:
URL).

Outline of the methods used in research. Analysis, synthesis of theoretical
resources, definitional analysis, structural analysis, comparative analysis,
component analysis, statistical analysis.

Theoretical value of the research lies in the possibility of using the results of
theoretical analysis as a background for the future researches.

Practical value of the research. The conclusions obtained in the research
could be used as the demonstrating material when teaching at universities.

Brief outline of the research paper structure. The paper consists of the
introduction, two chapters, which are divided into units, conclusion, and list of

references, anncx, resume.



CHAPTER 1
THE THEORETICAL FRAMEWORKS OF THE INVESTIGATION OF
MARKERS OF NON-VERBAL COMMUNICATION

1.1 Non-verbal communication in linguistics

In today's world, numerous researchers are focusing on the idea of

communication in all its forms. The researchers look into both verbal and nonverbal
communication aspects [1; 12; 14; 16; 18], the features of translating these forms of
communication [2], etc.
Speaking about the concept of communication, the domestic researcher
I. V. Kovalyinska notes that communication (from Latin communication) — is a
category that means the interaction of system elements, in a sign, semiotic aspect.
Due to the success of cybernetics and computerization in the latter decades of the
20th century, the theory of communication developed rapidly. The fields of
linguistics, psychology, and ethnology all shed light on a diverse range of
communication abilities and functions. In culture, communication is a condition for
the interaction of elements, a means for implementing direct and feedback
connections of the system: producer — artifact — consumer [1: 7].

A wide range of correspondence can be sorted out as either verbal or
nonverbal. In turn, there are vocal and nonvocal forms of both verbal and nonverbal
communication. Verbal communication accounts for a significant portion of all
communication between individuals; which indicates that it is linguistic in origin.
[20: 79].

The fact of the matter is that human beings communicate more through
nonverbal means, despite the fact that verbal communication is studied and the
subject of much applied attention in fields as diverse as journalism, governance, and
entertainment. Nonverbal communication forms a system that complements,
enhances, and sometimes replaces the means of verbal communication — words.
According to current research, 55% of information is perceived through facial

expressions, postures, and gestures, and only 38% - through intonation and



modulation of the voice. It follows that only 7% is left to the share of words that the
recipient perceives through verbal communication. This is fundamentally important.
That is, the way people speak is more important than what exactly people say. Most
nonverbal forms and means of human communication are innate and allow them to
interact, achieving mutual understanding on a behavioral and emotional level, not
only with their own kind but also with other living creatures [1: 8]. Research
conclusions may vary, but the consensus is clear: nonverbal communication is
hugely important in human interaction.

I. V. Kovalyinska notes that there is a certain division of functions between
verbal and nonverbal means of communication: clear information is transmitted
through the verbal channel, but the attitude to the communication partner is
transmitted through the nonverbal channel. Nonverbal means of communication are
used in order to:

a) regulate the course of the communication process, create psychological
contact between partners;

b) enrich the meanings transmitted by words, direct the understanding of the
verbal text; express emotions and reflect the understanding of the situation [1: 15—
16].

In the paper of V. O. Lyovochkina [2: 73], the question of the functions of
non-verbal communication is the main subject of study. Speaking about the fact that
nonverbal communication in interpersonal interaction is multifunctional, the author
highlights a number of its features. As per the analyst, non-verbal correspondence
carries out the accompanying roles:

1) forms an image of a communication partner;

2)acts as a way to regulate the spatial and temporal parameters of
communication;

3) acts as an indicator of relationships;

4) acts as an indicator of a person’s actual mental health;

5) performs the function of saving a speech message;
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6) acts as a clarification, changes the understanding of the verbal message,
and increases the expressiveness;

7) performs the function of relief, and regulates the process of emotional
activity [2: 75].

The researchers A. B. Pidhorna [3: 68] highlight that nonverbal
communication may be vocal (focusing on vocal characteristics such as pitch, rate,
and so on) or non-vocal (focusing on body language, environment, attire and the
like).

Paralanguage is a subset of nonverbal correspondence that has been
distinguished by certain etymologists. Examples of this include the use of time and
space, facial expressions, gestures, and other nonlinguistic aspects of speech.
However, most linguists adhere to stricter categorization [17: 46]. In most cases, the
study of nonverbal communication is divided into several specific categories:

— kinesics (simplistically called body language) deals with physical
movement, sometimes called affective displays. This study applies traditional
linguistic principles to the body as a whole or to specific parts, particularly the face,
hands and arms. It also deals with posture in standing and sitting, as well as with eye
and facial expressions, such as the arching of eyebrows or rolling of the eyes.
Kinesics varies culturally. Sign language, which is an alternative to spoken language
that employs grammatical gestures and expressions, is rarely referred to as
"kinesics." Emblems, or physical gestures that support or reinforce what is said
verbally, are associated with this. A few images appear to be widespread, while
others are social, with various understandings in different societies, or maybe with
various purposes by people [20: 99].

— Occulesics is closely related to kinesics. The study of eye movement as a
means of communication is known as occulesics. A few parts of occulesics manage
a static or fixed look versus dynamic eye development. Some aspects of occulesics

deal with a static or fixed gaze versus dynamic eye movement. This so-called eye
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contact 1s the subject of much interpretation by an observer, making it difficult to
predict its exact communication impact [23: 87].

— Proxemics involves the social use of space in a communication situation.
One aspect of this is the closeness between and among people when they speak,
depending upon culture. The distance is generally described on a continuum from
intimate space (0-18 inches) to personal space or informal distance (18 inches to 4
feet) to social space or formal distance (4-12 feet), and public space or distance
(beyond 12 feet). Proxemics likewise manages the successful utilization of room in
group environments, for example, organizations and homes, going and the plan of
room to energize or restrain correspondence [29: 443].

— Haptics focuses on touching as an element of communication, indicating
both the type of touch and its frequency and intensity. Like many other elements of
nonverbal communication, haptics is very much a function of culture.

— Vocalics (also called paralanguage) deals with vocal cues, more accurately
referred to as the nonphonemic qualities of language. These include accent,
loudness, tempo, pitch, cadence, rate of speech, nasality and tone, insofar as these
convey meaning. Vocalics is in some cases partitioned into a few classes. Examples
of vocal characterizers include yawning, laughing, and crying. These can be linked
to culture, like how different cultures accept belching in different ways. Vocal
qualifiers such as volume, pitch, rhythm and tempo also are associated with cultural
distinctions [51].

— Chronemics deals with the use of time as an element of communication.
Formal time is measured in minutes, hours, days, and so on. Informal time is
measured relative to seasons, social customs, lunar cycles, etc. Specifics like
punctuality, which can be monochronic or M-time or polychronic or P-time, and
patterns of dominance or deference in a communication situation are all examples
of chronomics. [35: 68].

— Appearance manages the correspondence pretended by an individual's

look or actual appearance (as compared to physical gestures associated with



kinesics). It deals with physical aspects of body shape, hair color and skin tone, as
well as grooming, dress (both clothing and jewelry) and use of appearance
enhancements such as body piercings, brandings and tattoos.

— The communicative value of the physical space, such as its size, color,
accessibility, and location, is part of the environment.

— Artifacts similarly deals with the communicative aspect of apparent objects
visible in the room — art, possessions and so on — in that these may be personal,
indicative of status, and/or revealing of lifestyle [44: 215].

— Olfactics is a part of nonverbal correspondence managing smells. Olfactics
may include the use of spices and perfumes, despite the fact that they are not widely
studied from a communication perspective. It is related with proxemics in that, the
nearer individuals are in correspondence, the almost certain will be important the
smell.

— The degree of coordination in a person's behavior when their nonverbal
cues are in sync is the focus of synchrony. [46].

O. M. Shumeiko asserts that "nonverbal messages" are a type of messages that
can be conveyed through a person's jewelry, preferred beverage, or leisure activities.
[4: 410]. Considering the types of nonverbal messages, the researcher identifies the
following methods of encoding messages:

1. expressive body movements — expressive behavior (facial expressions,
gestures, postures, etc.);

2. speech sound forms (pitch, volume, speed, rhythm, etc.);

3. the microenvironment that surrounds a person is organized in a certain way
(for example, the space that an individual can control or change: the furniture of an
apartment, the distance at which a person will communicate with the interlocutor);

4. the use of material objects that have symbolic meaning (for example,
flowers for a birthday, etc.) [4: 411]

In an end, it is feasible to feature that nonverbal correspondence will

undoubtedly culture. In particular, there are differences among cultures and
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nationalities about the relative value of speech versus silence, the relative value of
talk versus action, the social role of small talk or gossip, and the role of animation,
rhyme, and exaggeration in speech. Because of these differences, the study of verbal
and nonverbal communication always must be done within a social or cultural

context.

1.2  Difficulties of conveying non-verbal markers while translation

When discussing the aspects of translating nonverbal cues, it is important to
point out that, in many instances, translating verbal communication is simpler than
translating nonverbal cues. The fact that every culture has its own distinct explicit
kinesic behaviors is the main obstacle to translating nonverbal communication.
Although the writer’s explicit descriptions of kinesic behaviors can definitely pose
problems of interpretation by members of another culture, and therefore translators
may choose to occasionally provide brief explanatory footnotes, lack of space
obliges them to discuss only instances of implicit kinesics in the text [9]. All kinesic
acts, slight as they might be, for kinesics is dependably present, in this manner the
perusers will envision that talking face and body moving in manners that will answer
pretty much to the author's unique pictures, especially assuming the interpreter
proceeds with caution to evoke in the objective perusers similar summonings they
do in the local ones, through the accompanying channels:

a. by the character’s words;

b. by the character’s paralinguistic behavior, even if its meaning is not
identified, that is how they move through how they sound;

C. by the paralinguistic behavior verbally described and identifying its
meaning;

d. by another described kinesic behavior;

€. by chemical reactions such as tears;
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f. by the known correlation between kinesic behavior and some dermal
reactions;
g. by the person's character, when it is feasible to envision signals, habits

and stances in unambiguous circumstances and as per a given culture; the latter is
something that can only be correctly intuited by native readers or people who are
very familiar with that culture. [47: 182].

The more sensitive readers can ‘see’ and ‘hear’ things that are not described
nor transcribed and yet are present in the text only ‘between the lines’ or ‘along the
lines’. The interpreter should be keenly conscious about this, since the text the
person is deciphering is certainly not a combination of commonly free components,
yet a primarily and practically intelligible entirety; in the case of paralanguage (and
the same must be said of kinesics), we can identify these hidden elements:

a. By the character’s kinesic behavior, to which a reader (not always as
foreign readers) knows correspond certain voice features, as long as we are not too

far removed historically;

b.  when both the kinesic behavior and its meaning are identified;
C. by the relation proxemics-voice;
d. by the known familiar correlation of other somatic reactions and

paralanguage, as happens, also culturally, with blushing and tear-shedding;

e. by the external situational context described, at times a very culture-
specific one;

f. by the character’s personality, state of mind or emotional state, equally
differentiated transculturally;

3. The physiological basis of text perception and interpretation [42: 20].

The important element of representation of non-verbal communication is
punctuation symbols. As for punctuation, it is possible to recognize the correlation
between our visual perception of written words and their simultaneous or almost
simultaneous features evoked by punctuation symbols. Translators must be

extremely conscious of the extent to which they should be aware of the presence and
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location of the punctuation symbols they are translating, as they should constantly
help the more sensitive readers not just to ‘hear’ but to ‘see’ the persons in the story.
The translators should realize that the various aspects and problems of punctuation
fall squarely within nonverbal communication studies, for it is precisely nonverbal
elements that people have.

For the translator, it is necessary to know the culture-specific of British non-
verbal communication in order to correct translation. Thus, there is a certain specific
of holding hands in Britain: thus, apart from the husband/ wife/ partner/ boyfriend/
girlfriend, the only person a Brit is likely to hold hands with is a small child. Unlike
in some countries, other family members and friends rarely hold hands, link arms,
etc. The only major exception is if someone needs help walking along the street
because they are elderly, have problems seeing, etc. [39: 164]

The process of translation of non-verbal communication requires the use of a
great number of translation transformations. The following are the different
translation procedures that exist for this category of language items [26: 1012—
1013]:

— Localization: adaptation of the source language (SL) unit to normal
pronunciation and then to the accepted rules of the morphology of the target
language (TL);

— Cultural equivalents: replacing a word in cultural connotation the SL with a
TL equivalent;

— Functional equivalents: using a culturally neutral word;

— Descriptive translation: explaining the meaning of the culturally colored
lexical units of the SL in several words in the TL. This method is aimed at
revealing the meaning of the lexical unit of a foreign language with the help
of expanded phrases. This method is quite cumbersome and uneconomical.
However, it is possible to describe in detail the essence of vernacular
expressions with this method. This method of translation completely

eliminates the misunderstanding of vernacular expressions, which may arise
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during practical transliteration, transcription, tracing, but the disadvantage of

this method is that the vernacular expression is rendered into another language

completely losing its national and cultural coloring;

Componential method: comparing an SL. word with a TL word that has a

similar meaning but is not a complete “one-to-one” equivalent; by rendering

their similar and different sense components;

Finding synonyms: using “near equivalents” in the TL;

Lexical replacement: using the word with a different meaning in TL;

Loan translation (calques);

Transpositions: changing the grammar from the SL, for example:

changing the singular for plural;

changing the SL structure if it does not exist in the TL;

replacing a SL verb with a TL word, which is another part of speech; replacing
a SL noun group with a TL noun and etc.;

Modulation: reproducing the meaning of the SL unit by complying with the

existing norms of the TL;

Compensation: compensating for the loss of meaning in one section of a

sentence in another section of it.

Paraphrase: explaining the meaning of the culturally colored units, which is

more efficient compared to descriptive translation [26: 1012—1013].

Creation of a new word: this method is used if practical transcription (or

transliteration) is not desirable or possible for some reason. The introduction

of neologisms is the most suitable way to preserve the semantic content and

color of a vernacular unit: it is possible to achieve almost the same effect by

creating a new word (or phrase). These new words can be, first of all, loans

(calques) or semi-loans (semi-calques).

Notes: providing the additional information required can be done by using

explanatory footnotes. According to Nida [49: 237—239] and Ordudari [50:]
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footnotes are commonly used for two purposes: (1) to provide complementary

information, and (2) to explain the original's discrepancies [26: 1013].

Thus, the process of translation of the elements of non-verbal communication
characterizes by such difficulties as the explicit meaning of non-verbal signs in every
culture, the different ways of representing emotions, and the different use of
punctuation for the representation of non-verbal signs. The process of translation of
non-verbal communication characterizes by the use of a great number of translation

transformations.

1.3 Analysis of the features of the fiction discourse

The research paper is focused on the analysis of the peculiarities of translating
the signs of non-verbal communication of fiction discourse. But the first step, it is
necessary to characterize the features of the texts of fiction discourse. In the
framework of characteristics, the analysis of the fragment of the text of the novel
“The Ware Tetralogy” (RR, WT: URL).

Cobb Anderson was not too surprised to see a girl in Sta-Hi’s bed when he
woke up. “Aren’t you the stewardess?”” he asked, slowly raising himself into sitting
position. He’d slept in his clothes three nights running now. First on Moone’s floor,
then on the bopper space-ship, and now here in the hotel. The grease on his skin had
built up so thick that it was hard to blink his eyes. “Do they have a shower here?”

“I'm sorry,” the hotel’s disembodied voice answered. “We do not. Water is a
precious resource on the Moon. But you may enjoy a chemical sponge-bath, Mr.
Anderson. Step right this way.” A light blinked over one of the three doors. Stiffly,
ponderously, Cobb shuffled through it. “I’ll have to charge you for triple occupancy,
Mpr. DeMentis,” the hotel told Sta-Hi in a polite, neutral voice.

But at the same time he could overhear another of its point-voices
sniggeringly asking Misty,

“Dja come?”
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“Breakfast,” Sta-Hi said, drowning the other voice out. “Central nervous

PR AN T Y )

stimulants. Cold beer.” “Very good, sir.’

The old man appeared again, moving like an upended steamer trunk on
wheels. He was naked. Seeing Misty he paused, embarrassed.

“I’'m having my clothes cleaned.”

“Don’t worry,” Sta-Hi put in. “She’s just a robot-remote.”

Cobb ignored that, peeled a sheet off the bed and wrapped it around his waist.
He was a hairy man, and most of the hair was white. His stomach looked bigger with
the clothes off. Just then breakfast slid out of the wall and onto the table between the
beds. “To your health,” Cobb said, taking one of the beers. It had a kick to it, and
left him momentarily dizzy. He took a plate of the scrambled . . . eggs? . . . and sat
down on his bed.

“He doesn’t know what a robot-remote is,” Sta-Hi said to Misty.

Mouth full, Cobb glared at him until he had swallowed. “Of course I do, Sta-
Hi. Can’t you get it through your drug-addled noggin that I was at one time a famous
man? That I, Cobb Anderson, am responsible for the robots having evolved into
boppers?” Something on the girl’s face changed. And then Cobb remembered their
cover Story.

“The ears have walls,” Sta-Hi remarked. “You shit-head.”

Cobb glared again, and continued eating in silence. So what if some of the
boppers found out who he was, anyway? They couldn’t all be against him getting
immortality. Maybe the hotel didn’t even care. He had slept well in the low lunar
gravity. He felt ready for anything.

Having learned that Cobb Anderson was here in the room with her, Misty . . .
that is to say the bopper brain in the nose of the spaceship . . . took certain steps.
But meanwhile started an argument with Sta-Hi.

“Why did you say just a robot-remote? As if I were less than human. Would

you say that about a woman with an artificial leg? Or a glass eye? I just happen to

be all artificial.”
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“Stuzzy, Misty. I can wave with it.” said Sta-Hi. “But as long as BEX has the
final word, and I think he does, you “re really just a puppet being run by . . . “

“What do you call yourself?” Misty interrupted angrily. “Sta-Hi? What a
stupid name! It sounds like a brand-name for panty-hose!”

“Personal insults, ” Sta-Hi said, shaking his head. “What next?”

“It is now 0830 hours,” the hotel interrupted. “May I remind you of your
stated intent to get the 0900 bus to the robotics museum?”

“Will we need pressure suits?”” Cobb asked.

“They will be provided.”

“Let"'s go then,” Misty said.

Sta-Hi exchanged a glance with Cobb. “Look Misty . . . this is likely to be a
sort of sentimental journey for the old man. I wonder if you could just . . . fade.
Maybe we’ll be back here by lunchtime.”

“Fade?” Misty cried, angrily flouncing across the room. “Too bad there’s
not a toggle switch on the top of my head! Then you wouldn’t even have to ask me
to leave. You creep!” She slammed the door very hard.

“Ouch,” the hotel said softly.

“Why did you get rid of her?” Cobb asked. “She’s cute. And I don’t think
she"'d try to stand in my way.”

“You bet she wouldn’t,”” Sta-Hi answered. “Do you realize what the boppers
are really planning to do to us?”

“They 're going to give me some kind of immortality drug,” Cobb said happily.
“And maybe some new organs as well. And as for you, well . . .”

Cobb didn't like to tell the younger man that he was only here because the
boppers had wanted him out of the way. But before he could tell him about Sta-Hi 2
using Mooney'’s influence to get a night watchman job at the warehouse, Sta-Hi had
started talking.

“Immortality. What they want to do, old man, is to cut out our brains and

grind them up and squeeze all the information out. They’ll store our personalities
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on tapes in some kind of library. And if we’re lucky, they might send copies of the
tapes down to Earth to help run those two robot-remotes. But that’s not . . .”

“BUS TOUR PARTICIPANTS MUST PROCEED TO THE LOBBY
IMMEDIATELY!” the hotel-room blared, interrupting Sta-Hi.

Cobb was galvanized into activity by this. He hurried out to the elevators,
dragging Sta-Hi with him. It was like he didn’t want to hear the truth. Or didn’t care.
And Sta-Hi? He came along.

Now that the hotel knew that he knew, he wouldn’t be safe in it. He’d have to
try to make his break in the museum.

The tour-bus was about half-full. Most of the others were ageing rich folks,
singles and couples.

Everyone was wearing a bubble-top pressure suit. They were supple, lovely
things . . . made of a limp clear plastic that sparkled with a sort of inner light. In the
shade, a person in a bubble-topper looked normal, except for the mild halo that
seemed to surround his head. But the suits turned reflective in sunlight.

Discourse parameters of the text: the text of the novel is related to the science
fictional discourse. It doesn’t involve any extra-lingual factors but has a great
number of stylistic characteristics.

1) analysis of tropes and figures of speech (stylistic devices and expressive
means) used in the text:

Metaphors:

— “Stuzzy, Misty. I can wave with it.” said Sta-Hi. “But as long as BEX has the

final word, and I think he does, you're really just a puppet being run by . ..”

In this example, the author uses such metaphor as you re really just a puppet

being run by . ., with the aim to describe the meaning of the hero about a robotic

woman.

— Here and there, boppers moved about, just small glittering lights at this

distance.
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In this case, boppers are represented as small glittering lights. Thus, the use

of metaphor is observed in this case.
Epithets:
— Water is a precious resource on the Moon.

— Stiffly, ponderously, Cobb shuffled through it.

— He was a hairy man, and most of the hair was white.

— When Disky was about 500 meters off , the transcendentally bland voice on

the tape reached its finale.
Rhetorical questions:
— “Why did you say just a robot-remote? As if I were less than human. Would

you say that about a woman with an artificial leg? Or a glass eye? I just

happen to be all artificial.”
Simile:

— The old man appeared again, moving like an upended steamer trunk on

wheels.
[rony:
— “What do you call yourself?” Misty interrupted angrily. “Sta-Hi? What a

stupid name! It sounds like a brand-name for panty-hose!”

Idiom:

— “The ears have walls,” Sta-Hi remarked. “You shit-head.”

2) analysis of special literary and colloquial vocabularies used in the text:
Proper names:

— Anthroponyms:

— Cobb Anderson was not too surprised to see a girl in Sta-Hi’s bed when he
woke up. “Aren’t you the stewardess?”” he asked, slowly raising himself into sitting
position.

Subject field terms:

— “Breakfast,” Sta-Hi said, drowning the other voice out. “‘Central nervous

) L« b

stimulants. Cold beer.” “Very good, sir.’
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— He had slept well in the low lunar gravity.

— “He doesn’t know what a robot-remote is, ” Sta-Hi said to Misty.

— “Will we need pressure suits?” Cobb asked.

— “Too bad there’s not a toggle switch on the top of my head!

— Everyone was wearing a bubble-top pressure suit.

Items of new words:

— That I, Cobb Anderson, am responsible for the robots having evolved into

boppers?”

Items of slang:

— You creep!” She slammed the door very hard.

— “Immortality. What they want to do, old man, is to cut out our brains and
grind them up and squeeze all the information out.
The analysis shows that there are many stylistic items in the fictional text:
metaphors; epithets; irony; similes; rhetorical questions; idioms. Also, it is full of
special literary and colloquial vocabularies, such as proper names; subject field

terms; items of new words; items of slang.

Conclusion on Chapter 1

The first chapter of the paper is focused on the analysis of the theoretical
aspects of translating the markers of non-verbal communication. All forms of
communication can be categorized as either verbal or nonverbal. In turn, both verbal
and nonverbal communication can be subdivided into either vocal or nonvocal ones.
Much of the communication that takes place between people is verbal; that is, it is
based on language.

It was concluded that nonverbal means of communication are used in order to
regulate the course of the communication process, create psychological contact

between partners, to enrich the meanings transmitted by words, direct the
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understanding of the verbal text; express emotions and reflect the understanding of
the situation.

Also, it was noted that non-verbal communication performs the following
functions: 1) forms an image of a communication partner; 2) acts as a way to regulate
the spatial and temporal parameters of communication; 3) acts as an indicator of
relationships; 4) acts as an indicator of a person’s actual mental health; 5) performs
the function of saving a speech message; 6) acts as a clarification, changes the
understanding of the verbal message, and increases the expressiveness; 7) performs
the function of relief, and regulates the process of emotional activity.

The analysis has shown that nonverbal communication can be subdivided into
vocal and non-vocal. These studies are divided into several specific categories:
kinesics; gestures and expressions in a grammatical context as an alternative to
spoken language; occulesics; proxemics; haptics; vocalics; chronemics; appearance;
environment; artifacts; olfactics; synchrony.

It was pointed out that the process of translation of the elements of non-verbal
communication characterizes by such difficulties as explicit meaning of non-verbal
signs at every culture, the different ways of representation of emotions, the different
use of punctuation for representation of non-verbal signs. It was discovered that
many translation transformations are used in the process of translating nonverbal
communication, such as: localization; cultural equivalents; functional equivalents;
descriptive translation; componential method; finding synonyms; lexical
replacement; loan translation (calques); transpositions; modulation; compensation;

paraphrase; notes.
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CHAPTER 2
ANALYSIS OF THE FEATURES OF TRANSLATING MARKERS OF
NON-VERBAL COMMUNICATION FROM ENGLISH INTO UKRAINIAN
(BASED ON THE MATERIAL OF THE FICTION DISCOURSE)

This paper deals with the analysis of the features of translating markers of
non-verbal communication from English into Ukrainian. The material of analysis is
a novel of J. Rowling “Harry Potter and the Order of the Phoenix™ (JR, PH: URL)
and its Ukrainian version (JKP, I'TT: URL).

2.1. Lexical transformation of translating non-verbal communication

The first step, the use of the lexical transformations while translating non-
verbal communication will be analyzed. Thus, the use of the following
transformation was identified:

1. Addition:

(1). “I heard you last night,” said Dudley breathlessly.

“Talking in your sleep.

Moaning.” (JR, HP: URL)

— A uye, ax mu cnas yuopa, — 6uouxtys Jlaoni.

Ak mu po3moenng yei cHi.

1 ax cmoenas (JIKP, I'T1: URL).

In this case, the transformation of addition was applied, as the lexical unit

moaning, which represents non-verbal communication, was translated by means an

expression: [ sik cmoenas. Thus, the lexical units i ax were added.

(2). Aunt Petunia had never in her life looked at him like that before. Her
large, pale eyes (so unlike her sister’s) were not narrowed in dislike or anger, they

were wide and fearful (JR, HP: URL).




21

Timka Ilemynia we HiKoOIU MaK HA HLO20 He OUBUNACA, il 6eIUKI NPO30OPI 0l

(306CiM THaKWwii, HIXC y cecmpu) He 38Y3UIUCA HenpusasHo yu cepoumo, a 0yau

wupoko poznnoweni, i 3 hux npoaiadas cmpax (JIVKP, I'Tl: URL).

The eyes, which express fear, as an element of non-verbal communication,
were described as follows: Her large, pale eyes (so unlike her sister’s) were not
narrowed in dislike or anger, they were wide and fearful. In the translation variant,
the following sentence was applied: ii geauxi npozopi oui (306cim inaxwii, HidxC
cecmpu) He 38Y3UNUCS HENPUAZHO YU cepOUmo, a OYIu WUpPoOKo po3nitoweHi, i 3 Hux
npoensidoaé cmpax. In this case, the lexical unit fearful was translated by means of
the collocation 3 nux npoensoaé cmpax. Thus, the transformation of addition was
applied.

(3). He thumped his chest. ‘Pardon me. Yes. It’ll be very interesting

indeed(JR, HP: URL).

- Bin yoapue cebe kynaxom y epyou. 'llpobavumu meni . Tax. Lle 6yoe Oditicno

oyarce yikaso (JIKP, I'Tl: URL).

Also, the example demonstrates the use of the transformation of addition at
the process of translation of expression, that represents non-verbal communication:
thumped his chest —yoapue cebe xynaxom y epyou. Thus, the lexical unite was added:
KVIAKOM.

2. Concretization:

(4). Dudley gave a harsh bark of laughter, then adopted a high-pitched
whimpering voice (JR, HP: URL).

laoni pecommuys, a mooi nponuwjas npornuznueum 2onocom (JJ2KP, T'Tl: URL).
The fragment demonstrates the use of the following expressions, which
represent non-verbal communication: gave a harsh bark of laughter, adopted a
high-pitched whimpering voice. In the process of translating the first expression, the
translator concretizes its meaning by means of the lexical unit pecommuys. The second
one was also translated by means of the transformation of concretization: nponuwas

NPOHU3STIUBUM 20JI0OCOM.
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(5). “You heard me!” said Uncle Vernon, bending forwards now, his massive
purple face coming so close to Harry’s, he actually felt flecks of spit hit his face (JR,
HP: URL).

— Tu mene uyg! — kpuuag 0sa0vko Bephon, cxunuuwucs i HAOIU3UBUIU CBOE
ocpsiOHe Oypsikoge auye maxk 6auzvko 0o Iappinoeo, wo Ha mozo azxc dpuskana

cauna (JIOKP, I'TI: URL).

The angriness of Uncle Vernon intensifies by the description of the non-verbal

signs: he actually felt flecks of spit hit his face. This expression was translated by

means of the following: na moeo asxc 6pusxana criuna. The comparative analysis of

the SL and TL variants shows the use of the transformation of concretization, as the
meaning of the SL variant was concretized in TL.

3. Differentiation:

(6). Then the grin became a grimace of rage as he beckoned Harry back
towards him (JR, HP: URL).

A mo0i tio2o 001UYYA nepexocuna ama 2pumaca, i 6in nioxkauxas I appi 0o

cebe (JIVKP, I'TI: URL).

In the fragment, describing a face expression of the hero, the author notes: the
grin became a grimace. In the TL variant, the translator applied the following
variant: o6auyus nepexocuna moma epumaca. Thus, the meaning of the lexical unit
became was rendered by means of a lexical unit with another meaning: nepexocuza.
This way, it is possible to conclude about the use of the transformation of

differentiation.

(7). The injustice of it all welled up inside him so that he wanted to yell with
fury (JR, HP: URL).
Hozo oxonuno maxe 6iouymms Hecnpageonugocmi, wo 6in.nedb He 3a6epeuias

3 aromi (JIDKP, I'TT: URL).

The emotional state and its expression was represented by means of the

collocation he wanted to yell with fury. In the fragment, the lexical unit wanted was
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translated by means of the transformation of differentiation, as it was rendered by
the following collocation: zeow ne.

(8). “Shut it,” snarled Dudley, turning away (JR, HP: URL).

— 3amxnucs, — oepusnyscs Jlaoni, siosepmarouucs (JIOKP, I'Tl: URL).

The irritability of the hero is transmitted through lexical unit snarled. It was
translated by means of the transformation of differentiation, as the following variant
was applied in TL: oepuznyscs.

(9). “Cool name,” said Harry, grinning and falling into step beside his
cousin (JR, HP: URL).

— Knacna knuuka, — emuknys Iappi, namazaroyucsy imu 3 080IOPIOHUM
opamom y nozy (JIOKP, I'Tl: URL).

The hero's schadenfreude is enhanced through nonverbal communication by
means of the lexical unit grinning. It was replaced by the lexical unit with another
meaning: emuxuys. Thus, the transformation of differentiation was applied in this
case.

(10). From the little he could see of Dudley’s large face, he was wearing a
strangely triumphant look (JR, HP: URL).

Hagimov y nimemi 6yno0 euouo, wjo eenuxe Jlaonoge obiuuys ceimunocs

ousnum mpiymgom (JIKP, I'Tl: URL).

The face expression of the hero described as follows: he was wearing a
strangely triumphant look. It was translated by means of a colocation: céimunocs
ousnum mpiymghom. Thus, the lexical unit wearing was replaced by ceimunocs. Also,
the collocation triumphant look was replaced by mpiymgh, which shows the use of
the transformation of differentiation.

(11).Harry’s uncle came galumphing out of the living room, walrus
moustache blowing hither and thither as it always did when he was agitated (JR,

HP: URL).

L'appin 0s0bk0 niocmpubom npumuas 3 GIMAlbHI, A U020 MOpPIHCes 8yca

8I0cmosOypuUNUCA 8PI3HOOIY, 51K 3a62icou, koau 6in xeunosascs (JIJKP, I'Tl: URL).
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(12). Uncle Vernon standing in front of the draining board, glaring at Harry
through tiny, narrowed eyes (JR, HP: URL).

I[0bk0 Bepnon cmose 6ina cywapku, emynuswucs v 1 appi kpuximuumu

npumpyrcenumu ouuyamu (JKP, T'T1: URL).

In the fragment, describing a face expression of the hero, the author notes:
glaring at Harry. In the TL variant, the translator applied the following variant:
emynusuiuce y I'appi. Thus, the meaning of the lexical unit glaring was rendered by
means of a lexical unit with another meaning: smynuegwiuce. This way, it is possible
to conclude about the use of the transformation of differentiation.

(13). “FINE!” yelled Harry, and in his temper, red and gold sparks shot out
of the end of his wand, still clutched in his hand (JR, HP: URL).

— YVJIOBO! — 3ae6ona6 ['appi mak 2010CHO, W0 3 KIHUUKA U020 YAPIBHOT

NAIUYKY, KOMPY 8IH 1 00CI CHMUCKAB Y PYYI, AHC BUCMPIIUIU 30JI0MUCTHO-YEPBOHI
ickpu (JIOKP, I'TI: URL).

The emotional state and its expression was represented by means of the

collocation and in his temper. In the fragment, the collocation his temper was
translated by means of the transformation of differentiation, as it was rendered by

the following collocation: mak 2onocho.

(14). “Of course I'm not, ” said Harry, shaking his head as though to scare off
a fly, his mind racing now (JR, HP: URL).

— Ta ni! — 3anepeuus I'appi 1l nompycus 201068010, HiOU 8IQ2AHAOYU MYXY

(JDKP, I'Tl: URL).

The denial is transmitted through a simile shaking his head as though to scare
off a fly. It was translated by means of the transformation of differentiation, as the

following variant was applied in TL: nompycus 2onoseoro, Hiou gideausanyu myxy.

Thus, the lexical unit fo scare was replaced by the lexical unit with another meaning:

gideanswouu. Also, the transformation of grammatical replacement was applied in
this case, as an infinitive of the original was translated by means of an adverbial

participle.
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(15). “I see,” said Uncle Vernon, looking from his white-faced wife to Harry
and hitching up his trousers (JR, HP: URL).

— Hcno, — ckazas 0s0vK0 BepHon, nepesoosuu no2iso 3 nooaionoi OpyiHcutu
na 'appi ti niomseyrouu wmanu (JJOKP, I'TL: URL).

The hero's fear is enhanced through nonverbal communication by means of
the collocation white-faced. It was replaced by the lexical unit with another meaning:
noonionoi. Thus, the transformation of differentiation was applied in this case.

(16). He seemed to be swelling, his great purple face stretching before Harry’s
eyes (JR, HP: URL).

30asanocs, 6in Hadysascs, a 102o geiuke OYpsAKoge 0OIUYYsL NYXII0 NPOCHO Y

T'appi na ouax (J2KP, T'Tl: URL).

The face expression of the hero described as follows: his great purple face
stretching. It was translated by means of a colocation: genuxe 6ypsaxose obauyus
nyxno. Thus, the lexical unit stretching was replaced by nyxno, which shows the use
of the transformation of differentiation.

4. Omission:

(17). He saw Dudley look sideways at it (JR, HP: URL).

aoni cxoca 3upxkuys (J1KP, I'TI: URL).

In the text of original, the transformation of omission was applied, as the
collocation He saw, which represents non-verbal communication, was omitted.

(18). There was a horrible squealing yell and Dudley’s footsteps stopped (JR,
HP: URL).

Tlouysca cmpaximaueuti 30ux, i /{aoni cnunusca (JAXKP, I'TI: URL).

In the fragment, non-verbal communication is represented by the collocation
a horrible squealing yell. The element squealing of this collocation was omitted in
the TL variant: cmpaximausuii 30tx.

(19). “What sort of things did you hear, Popkin?”" breathed Aunt Petunia,
very white-faced and with tears in her eyes (JR, HP: URL).
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— 1o came mu nouys, llonynvuuxy? — nedb YYmHO CHUmMAlQd MimMKa
Ilemynisn 3i civozamu na ouax (JIOKP, I'TT: URL).

In the example, non-verbal communication is represented by the lexical unit
white-faced. 1t was omitted in the TL variant.

(20). His small eyes were rolling in their sockets and sweat was beading his

face; the moment Harry let go of him he swayed dangerously (JR, HP: URL).

Hozo ouuyi 3axomunucs, a obauuus cmikaio nomom. Illotino I'appi tioco

gionycmus, sk Jlaoni nebesneuno 3axumascsa (JIOKP, I'Tl: URL).
In this case, non-verbal communication is transmitted by the following

expression: His small eyes were rolling in their sockets and sweat was beading his

face. In the TL wvariant, the following expression was applied: iwoco ouuyi

3akomuaucs, a 0oauyusa cmixano nomom. Thus, the element of the SL expression in

their sockets was omitted.

(21). “OWLS!” bellowed Uncle Vernon, the well-worn vein in_his temple

pulsing angrily as he slammed the kitchen window shut (JR, HP: URL).

— COBH! — 3apesié 050bk0 Bepron i npumosMom 3a4UHUE KYXOHHE BIKHO, d

HA 11020 ckpoHi cepoumo 3anyavcysana xcuaxa (JIOKP, I'Tl: URL).

In the text of original, the transformation of omission was applied, as the

collocation the well-worn, which represents non-verbal communication in the

context of the expression the well-worn vein in his temple pulsing angrily, was

omitted: a Ha 11020 cKkpoHi cepoumo 3anyabCyeald HCUiKd.

Thus, it is possible to make a conclusion that the use of lexical transformations
at the process of translation of expressions is represented by the following:

1. addition;

2. omission;

3. differentiation;

4. concretization.
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2.2. Grammatical transformations of translating non-verbal communication

The next step, we will analyze the use of the grammatical transformations of
translating non-verbal communication. The use of the following transformations was
identified:

1. Grammatical replacement:

(22). He continued to grin in a horrible, manic way until all the curious

neighbours had disappeared from their various windows (JR, HP: URL).
Bin i oani scaxnuso sUKIpABCs, Haye MAHIAK, axc OOKU Y 8IKHAX NOZHUKATU

cyciocoki conosu (JIKP, T'T1: URL).

The example demonstrates that the collocation, which represents non-verbal
communication was translated by the use of the transformation of grammatical
replacement: continued to grin in a horrible, manic way — orcaxauso suwKipsascs,
nHaue manisik. Thus, the expression continued to grin, which includes the verb and
infinitive, was translated by the verb euwxipssca. Also, the transformation of
transposition was applied, as the word order was changed.

(23). “What the devil do you mean by it, boy?” asked Uncle Vernon in a
croaky voice that trembled with fury (JR, HP: URL).

— Xnonue, wo ye éce 00 bica mano oznavamu? — npoxpunis 0s10bko Bepron

mpemmsayum gid nomi 2conocom (JIKP, I'Tl: URL).

The example represents the use of the transformation of grammatical
replacement, as the verb trembled was translated by the adverbial participle:
mpemmsuyum. Also, the collocation “adjective + noun” a croaky voice was replaced
by the verb: npoxpunis. The transformation of transposition was also used, as the
word order was changed.

(24). His aunt and uncle exchanged looks of outrage (JR, HP: URL).

Timka ti 0s0bK0 oOminsnuUcs 00ypenumu noensdamu (JJXKP, T'Tl: URL).
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The example shows the use of the transformation of grammatical replacement,
as the collocation “noun + noun” looks of outrage was translated by the collocation
“adjective + noun”: oOypenumu no2nsoamu.

(25). Dudley lay curled up on the ground, whimpering and shaking (JR, HP:
URL).

Jlaoni nescas croyropobusuwiuce na 3emnai, ckimaug i mpemmis (JIKP, I'Il:

URL).

The example demonstrates that the collocation, which represents non-verbal
communication was translated by the use of the transformation of grammatical
replacement: whimpering and shaking — cximaue i mpemmis. Thus, the expression,
which includes two gerunds, was translated by the verbs.

(26). “AHA!” roared Uncle Vernon, slamming his fist down on top of the
fridge, which sprang open; several of Dudley’s low-fat snacks toppled out and burst
on the floor (JR, HP: URL).

— AI'A! — 3a601a6 050bK0 Bepnon i 2ynnye no xono0unbHuKy Ky1aKkom max,
Wo motl IOYUHUBCSL | 3 Hb020 nosunimanu /laonesi xapui 3 HU3LKUM 8MICIOM HCUDY
(JIOKP, I'TT: URL).

The example represents the use of the transformation of grammatical
replacement, as the gerund slamming was translated by the verb eynuys.

(27). Uncle Vernon and Aunt Petunia exchanged looks of utter horror (JR,
HP: URL).

Jla0vko Bepnon i mimxa I[lemymnis 0OMIHANUCA HAHCAXAHUMU NO2NL0AMU

(JUKP, TTI: URL).

The example shows the use of the transformation of grammatical replacement,
as the collocation utter horror was translated by an adjective naswcaxanumu.

(28). Aunt Petunia uttered a soft scream (JR, HP: URL).

Timka Ilemynin muxenvko 3otiknyna (JIJKP, I'Tl: URL).
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In this case, the use of the transformation of grammatical replacement is
observed, as the collocation “verb + adjective + noun” uttered a soft scream was
translated by the collocation “adjective + noun”: muxenwvxo 3ouxkHyna.

2. Transposition:

(29). “Put—it—away!” Uncle Vernon snarled into Harry’s ear (JR, HP:
URL).

— Any cxosaii! — npoeapuas tiomy y 8yxo 0a0vko Bepruon (JIKP, I'TI: URL).

The model shows that the lexical unit, which addresses non-verbal
correspondence was deciphered by the utilization of the change of rendering, as the
word request was changed at the course of interpretation: Uncle Vernon snarled into
Harry’s ear — npoeapuas iiomy y 8yxo 050bk0 Bepnon.

(30). Aunt Petunia’s thin, horsy face now appeared beside Uncle Vernon’s

wide, purple one (JR, HP: URL).

Tiei mumi 6ins wupoxo20 6YpAK06020 0bauuys 0s10vka Beprona sucyivknyio

xyoe koounaue auye mimku Ilemynii (JIDKP, I'TT: URL).

In this example, the collocation, which represents non-verbal communication
was translated by the use of the transformation of transposition, as the word order
was changed at the process of translation: thin, horsy face now appeared beside
Uncle Vernon’s wide, purple one — 6ina wupoxoz2o 6ypsakooco obauuys 050bKa
Bepunona suzynvxnyno xyoe koobunsue auye mimxu Ilemynii.

(31). “...squealed like a pig, didn’t he?” Malcolm was saying, to guffaws
from the others (JR, HP: URL).

— ...6epewas K ceuHs, npasoa? — ckazaé Mankonom, i 6ci 3apecomanu

(JDKP, I'TT: URL).

In this case, the collocation, which represents non-verbal communication was
translated by the use of the transformation of transposition, as the word order was
changed at the process of translation: o guffaws from the others — i eci 3apecomanu.

(32). “Oh,” he grunted (JR, HP: URL).

— A-a, — oypxnys 6in, — ye mu (JIKP, I'Tl: URL).
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In this case, the lexical unit, which represents non-verbal communication was
translated by the use of the transformation of transposition, as the word order was
changed at the process of translation: he grunted — 6ypxnys gin.

(33). Harry laughed softly (JR, HP: URL).

T'appi muxenvro 3acmigecs (JIKP, I'Tl: URL).

The collocations, which represent non-verbal communication were translated
by the use of the transformation of transposition, as the word order was changed at
the process of translation: laughed softly — muxenvro 3acmisgcs.

(34). Harry felt a horrible jolt of dread as he stood trembling in the freezing
air (JR, HP: URL).

L'appi, mpemmsauu 8 yboMy KpUMICAHOMY HOBIMPI, 8I0YYE HEUMOGIDHUL HCAX

(JKP, TTI: URL).

In the example, the collocation, which represents non-verbal communication
was translated by the use of the transformation of transposition, as the word order
was changed at the process of translation: Harry felt a horrible jolt of dread as he

stood trembling in the freezing air — I'appi, mpemmsayuu 8 UbOMy KDUICAHOMY

noGImpi, 8i04y8 HELMOBIPHULL HCAX.
(35). It wasn’t easy, you know... but oh my word,” she said tragically,

wringing her hands once more, “when Dumbledore hears about this—how could

Mundungus have left, he was supposed to be on duty until midnight—where is he?
(JR, HP: URL)
Lle 6yno nenecko, cam 3HaAcW... ma wjo KHc ye maxe! — mpaziyHum 2010coM

3agena 6oHa 3HO8Y, 3anamyiouu pyku. Koau Jlambnoop oOizmacmocs. .. Hy 5K

Mamnoaunryc mie nimu, 6in dce mas uepeysamu 0o nienoyi — Oe 6in? (JIXKP, I'Tl:
URL)

The collocation, which represents non-verbal communication was translated
by the use of the transformation of transposition, as the word order was changed at
the process of translation: wringing her hands — 6ona 3108y, 3a1amyouu pyKu.

(36). “Dementors?” repeated Mundungus, aghast (JR, HP: URL).
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— Hemenmopu? — nepenumas npuecoromuienuti Manoauryc (JIOKP, I'Il:
URL).

Thus, the collocation, which represents non-verbal communication was
translated by the use of the transformation of transposition, as the word order was

changed at the process of translation: Mundungus, aghast — npuconomwenuii

Mamnoanryc.

(37). Uncle Vernon opened his mouth, closed it again, opened it once more,

shut it, then, apparently struggling to remember how to talk, opened it for a third
time and croaked, “So—so—they—er—they—er—they actually exist, do they—er—

Dementy-whatsits?” (JR, HP: URL)

ﬂﬂabKO BepHOH pO3356U6 6VJZO poma, ane MOBYKU U020 3aKpus, e pas

DO3356U8 | 3108V 3aKpus, d moc)i, HiOU 32610)/}01!1/{ JAK 60HO — NPOMOGJIAMuU Cciosd, —

P03358U8 1020 empeme i npoxpunig: — To... mo... 6OHU... e-e... BOHU... e-e... CNPasoi
ichyromeo... e-e... mi 0yoenmopu-yu-saxk-ix-mam? (JIDKP, I'Tl: URL)

In this case, the collocation, which represents non-verbal communication was
translated by the use of the transformation of transposition, as the word order was

changed at the process of translation:_opened his mouth, closed it again, opened it

once more, shut it — PO33546UEB 6VJZO poma, ane MO84YKU U020 3aKPU8, uie pa3 po3356U6

1 3H08Y 3AKDUS.

(38). He remained on the ground, trembling and ashen-faced, his mouth shut

very tight (JR, HP: URL).
Mepmeomno-o6aioutl, 3 MIUHO CMYACHUMU SVCMAMU, GIH J1eHcas HA 3eMil 1

mpemmis (JIOKP, I'TT: URL).

The collocations, which represent non-verbal communication were translated
by the use of the transformation of transposition, as the word order was changed at
the process of translation: trembling and ashen-faced, his mouth shut very tight —
Mepmeommuo-oniouti, 3 miyno cmynenumu eycmamu. Also, the transformation of
differentiation was applied in this case, as the lexical unit ashen-faced was replaced

by means of the lexical unit mepmeommno-oniouu.
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(39). “Lord—hang on,” said Uncle Vernon, his face screwed up, a look of

dawning comprehension coming into his piggy eves (JR, HP: URL).

— Jlopo... uekail, uexau, — HamMopwus 106a 050bkK0 BepHom, a 6 tioco

CBUHAYUX oyuysax 3'a6uscsa npooauck axoice oymxu (JIXKP, I'TI: URL).

In this case, the collocation, which represents non-verbal communication was
translated by the use of the transformation of transposition, as the word order was
changed at the process of translation: a look of dawning comprehension coming into
his piggy eyes — a 8 1i020 C8UHAUUX OUUYAX 3'68UBCS NPOOIUCK sAKOICL OymKuU. Also,
the transformation of total reorganization was applied in this example, as the
collocation his face screwed up was replaced by different collocation namopwus
n06a.

(40). A muscle was twitching in Dudley’s jaw (JR, HP: URL).

Ulenena 6 Jlaoni sacmukanacs (JIXKP, I'Tl: URL).

The transformation of transposition was used to translate the collocations,
which represent nonverbal communication, as the word order was changed at the
process of translation: A muscle was twitching in Dudley’s jaw — [l]enena 6 /laoni
3acmMuKanacs.

(41). Mrs. Figg tottered along in front of them, peering anxiously around the
corner (JR, HP: URL).

Micic ®@ir opibomina nonepedy, cmypbosano poszuparuucs (JXKP, I'Tl:
URL).

As the order of the words changed during the translation process, the
collocation, which represents nonverbal communication, was translated using the
transformation of transposition in the example:_peering anxiously — cmypbosaro
PO33UPAIOYUCD.

(42).So this was his wonderful solution, was it? Karate lessons. From a man
down the pub. If my heart had not been breaking, I might have laughed aloud. (JR,
HP: URL).
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3nauums, ye 6y10 1io2o uydose piuienHs, yu He mak? Ypoxu xkapame. Bio
SAK020Cb Y0N08IKaA 8 nabi. AkOu Moe cepye He po3pueanocs, 1.0 2010CHO PO3CMIABCS

(JUKP, TTI: URL).

Because the word order changed during the translation process, the
collocation, which represents nonverbal communication, was translated using the

transformation of transposition: laughed aloud — 2onocro pozcmisscs.

(43). Leon shrugged. “Pactum factum. Bugger went down. Seven years. Felt
a bit sorry for him, really.” He smiled indulgently (JR, HP: URL).

Jleon 3nuzas naeuuma: — Ilaxmym gpaxmym. Ilackyonux niwos enu3. Cim
pokis. Meni 6yno mpoxu wkooa iioco, npagoa. — Bin nobaaxciueo nocmixnyscs
(JIOKP, I'TT: URL).

The collocations, which represent non-verbal communication were translated
by the use of the transformation of transposition, as the word order was changed at

the process of translation: He smiled indulgently — Bin nobaaxciugo nocmixHyscsi.

(44). [ stared at him, half-paralyzed with fear. He was smiling viciously, like
the bronzed totem of a sacrificial cult (JR, HP: URL).

A emynunacsa Ha Hb020, HANONOBUHY NAPANI306AHA CMPAXOM. Bin 3106H0

nocmixascs, ax Opouzosuii momem dcepmosrozo kyaomy (JJKP, I'TI: URL).

The collocation, which represents non-verbal communication, was translated
in this example using the transformation of transposition because the order of the

words changed during the translation process: smiling viciously — 3106H0

NOCMIXABCSL.

This way, it is possible to identify the use of the following grammatical
transformations while translating non-verbal communication:

1. grammatical replacement;

2. transposition.
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2.3. Lexical-grammatical transformations of translating non-verbal

communication

The lexical-grammatical transformations of translating nonverbal
communication will be examined in the following step. The following lexical-
grammatical transformations were found to be utilized:

1. Descriptive translation:

(45). He had short, bandy legs, long straggly ginger hair and bloodshot,
baggy eyes that gave him the doleful look of a basset hound (JR, HP: URL).

Kopomxonoeuii, 3 dogeumu pyoumu namiamu ti MIWKaAmMu nio 4epeoHUMuU

ouuma ma 3 no-cooayomy cymuum noznadom (JIKP, T'TI: URL).

The example shows that the collocation, which represents non-verbal
communication was translated by the use of the transformation of descriptive
translation: gave him the doleful look of a basset hound — 3 no-cobauomy cymnum
noenaoom. Thus, the meaning of this expression was described.

(46). “Dudley and I were in the alleyway between Magnolia Crescent and
Wisteria Walk,” said Harry, speaking fast, fighting to control his temper (JR, HP:
URL).

— Mu 3 Jlaoni tiwnu nepexooom midc anecro Maznoniu i npogynkom I niyuniti,

— weuoxo npokazas I'appi, 1edse cmpumyrouu pozopamysanns (JIXKP, T'TI: URL).

The expression fighting to control his temper, which represents non-verbal
communication, was translated by the transformation of descriptive translation:
neoge cmpumyrouu pozopamyeanns. Thus, the meaning of the collocation was
describe in the TL variant.

(47). “I hope you have had time to look around the School to your
satisfaction.” The capital letter was implicit in his voice (JR, HP: URL).

A cnodisarocs, wo y eac 6y10 00CMAmMHLO YACy, W00 02NAHYMU WKOTY 00

€6020 3a0060/1eHHA. — Y 1loeo 2onoci eiouyeascs nazonoc (JIKP, I'TT: URL).
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Also, the sentence the capital letter was implicit in his voice, which represents
non-verbal communication, was translated by the transformation of descriptive
translation: V tioco conoci siouyeascs nazonoc.

(48). “Ecce, stercus pro cerebro habes,” I told him, causing McDonaugh to
frown and Pearman to nod in a remote fashion, as if it were a quotation he vaguely

recognized. Penny Nation gave me one of her pitying smiles and patted the seat next

to her (JR, HP: URL).

- Ecce, stercus pro cerebro habes" — ckazas s iiomy, smycusuwu Makoonay
Hacynumucs, a Ilipmena 8iocmoponeno KUsHymu, aK Hiou ye 0yia yumama, Ky 6iH

cmymuo 3po3ymie. Ilenni Hetiuun o60apysana mene 00OHI€0 31 C80IX NOCMIUUOK, SKI

He BUKIUKAIOMb HIY020 OKPIM Xcalio, i NOnieckaia no CuoiHHiO nopyy 3 coOoio

(JKP, TTI: URL).

The expression pitying smiles, which represents non-verbal communication,
was translated by the transformation of descriptive translation: nocmiwoxk, siki ne
BUKIUKAIOMb HIYO20 OKPIM HCATIO.

2. Modulation:

(49). “Watching the news...”" he said scathingly (JR, HP: URL).

— lloousumucs noeunu... — 8'ionuso ckpusuecs sin (JJKP, I'Tl: URL).

In the fragment, describing an intonation of the hero, the author notes: /e said
scathingly. In the TL variant, the translator applied the following variant: 'idoiuso
ckpusuecs gin. Thus, the meaning of the collocation was developed, as in the SL the
author describes just intonation, when translator represents the face expression. This
way, it is possible to conclude about the use of the transformation of modulation.

(50). She looked livid (JR, HP: URL).

Bona xunina enisom (JIXKP, I'TI: URL).

The emotional state was represented by means of the collocation /ooked livid.
The collocation was deciphered through the change of balance, as it significance was

created: xunina enieom.
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(51). When their voices had faded once more he headed around the corner
into Magnolia Crescent and by walking very quickly he soon came within hailing

distance of Dudley, who was strolling along at his ease, humming tunelessly (JR,

HP: URL).

Konu 2conocu 3no8y cmuxnu, 6in 3aeepuys na anero Maenoniti i max nHaooas

xoou, wo nezabapom Hazooeuas laoni. Toil iwiose e nocniwiaroyu 1 My2uKas uocs

co6i nio nic (JIXKP, I'TI: URL).

The positive mood of the hero is transmitted through the collocation humming
tunelessly. It was translated by means of the transformation of modulation, as the
sense of the collocation was developed: myeukas wocwo cobi nio Hic.

(52). Dudley gave an odd, shuddering gasp, as though he had been doused
in icy water (JR, HP: URL).

Jlaoni sKkocb 4yo0epHayubKo XanHys pomom nosimps i 3ampemmis, Hiou 1oco

s3anypunu y kpuscany eody (JIOKP, I'Tl: URL).

The hero's state, emotions is enhanced through nonverbal communication by
means of the collocation gave an odd, shuddering gasp. It was replaced by the
collocation with a developed sense: sxocy uydepnayvko xanuye pomom nogimps i
3ampemmig. Thus, the transformation of modulation was applied in this example.

(53). Uncle Vernon was purple-faced, shouting, his fists still raised; Aunt

Petunia had her arms around Dudley, who was retching again (JR, HP: URL).
/[0bk0 BepHou 3 6ypsikogum 8i0 00ypeHHs auyem Kpuuas, NiOHAGUU 820p)

kynaxu (JOKP, I'TT: URL).

In the section, depicting a close to home condition of the legend, the creator
notes: Uncle Vernon was purple-faced. In the TL variant, the translator applied the
following variant: /[0bk0 BepHnon 3 6ypskosum 6i0 obypennsi auyem. Thus, the
meaning of the collocation was developed, as in the SL the author describes just
intonation, when translator represents the face expression. So, it is possible to

conclude about the use of the transformation of modulation.
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(54). “Well, that settles it,” he said, his shirt front straining as he inflated
himself, “you can get out of this house, boy!” (JR, HP: URL).

— I]o o, xaii 6y0e, sik 6yde, — piutyue 3as6uU8 GiH, a 020 COPOUKA MAO HE

JIYCHYIIA, MAK 8iH po30yecs, — cemb 3 mo2o oomy! (JIKP, I'Tl: URL)

The angry state of the hero 1s transmitted through the collocation Ais shirt front
straining as he inflated himself. As the sense of the collocation was developed, it
was translated through the transformation of modulation: a tioco copouka mano ne
JIYCHYNA, MAK 8iH p0o30Y6CH.

3. Total reorganization:

(55). “How many times do I have to tell you? ” said Harry, temper and voice

both rising (JR, HP: URL).
— Ckinvxu meni nosmopiosamu! — poszopamosano sucyknys I appi (J1KP,

I': URL).

In the section, the change of all out redesign was applied, as a collocation,

which addresses non-verbal correspondence temper and voice both rising, was

translated by means of another by meaning and structure collocation: pozdpamosaro

BUCYKHVE.

4. Antonymic translation:

(56). Harry suppressed a snort with difficulty (JR, HP: URL).

T'appi nedse cmpumascs, o6 ne nupcuymu (JIJKP, I'Tl: URL).

As the model illustrates, non-verbal correspondence is addressed by the

accompanying collocation: suppressed a snort. This collocation was translated by

means of the transformation of antonymic translation: redge cmpumascs, wob ne

nupcrymu.

This way, the following lexical-grammatical transformations of translating
non-verbal communication:

1. descriptive translation;

2. modulation;

3. total reorganization;
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antonymic translation.
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The translational analysis of nonverbal communication revealed the following

transformations, which can be concluded as follows:

1.

lexical transformations:
addition;

omission;

differentiation;
concretization.

grammatical transformations:
grammatical replacement;
transposition.
lexical-grammatical transformations:
descriptive translation;
modulation;

total reorganization;

antonymic translation.

The results of statistical analysis are showed in the fig. 2.1.

s

= Addition ® Omission = Differentiation
= Concretization = Grammatical replacement = transposition
u descriptive translation modulation total reorganization

antonymic translation

Fig. 2.1 — The results of statistical analysis
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The following are the outcomes of the statistical analysis:
— the transformation of addition was applied in 5% of examples;
— the transformation of omission was used in 9% of examples;
— the transformation of differentiation was applied in 18% of examples;
— the transformation of concretization was used in 7% of examples;
— the transformation of grammatical replacement was applied in 16% of
examples;
— the transformation of transposition was used in 18% of examples;
— the transformation of descriptive translation was applied in 7% of examples;
— the transformation of modulation was used in 14% of examples;
— the transformation of total reorganization was applied in 3% of examples;
— the transformation of antonymic translation was used in 3% of examples.
Thus, it was found that the most widely recognized approach to deciphering
non-verbal correspondence is the change of separation and rendering, as they were
applied in 18% of models for every change. The less common are the following
transformations of grammatical replacement, which was applied in 16% of
examples, the transformation of modulation, which was used in 14% of examples,
the transformation of omission, which was used in 9% of examples, the
transformation of descriptive translation, which was applied in 7% of examples, the
transformation of concretization, which was used in 7% of examples.
The less common are the following transformations: the transformation of
addition, which was applied in 5% of examples, the transformation of total
reorganization, which was applied in 3% of examples, the transformation of

antonymic translation, which was used in 3% of examples.
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Conclusions on Chapter 2

The second section of the paper examines the characteristics of translating
nonverbal communication markers from English to Ukrainian. The material of
analysis was a novel of J. Rowling “Harry Potter and the Order of the Phoenix” (JR,
PH: URL) and its Ukrainian version (JIJKP, I'TT: URL).

The following transformations were identified while translational analysis of
non-verbal communication: lexical transformations: addition; omission;
differentiation; concretization.  grammatical transformations:  grammatical
replacement; transposition. lexical-grammatical transformations: descriptive
translation; modulation; total reorganization; antonymic translation.

The following results of statistical analysis were obtained: the transformation
of addition was applied in 5% of examples; the transformation of omission was used
in 9% of examples; the transformation of differentiation was applied in 18% of
examples; the transformation of concretization was used in 7% of examples; the
transformation of grammatical replacement was applied in 16% of examples; the
transformation of transposition was used in 18% of examples; the transformation of
descriptive translation was applied in 7% of examples; the transformation of
modulation was used in 14% of examples; the transformation of total reorganization
was applied in 3% of examples; the transformation of antonymic translation was

used in 3% of examples.
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CONCLUSIONS

This paper examines the characteristics of translating nonverbal
communication markers from English to Ukrainian. The theoretical part of the paper
deals with the analysis of theoretical sources. According to theoretical analysis,
nonverbal means of communication are used to control the flow of communication,
establish psychological contact between partners, enhance the meanings conveyed
by words, and direct the comprehension of verbal text; express your feelings and
show that you understand the situation.

The results of the analysis indicate that nonverbal communication serves the
following purposes: 1) forms an image of a communication partner; 2) acts as a way
to regulate the spatial and temporal parameters of communication; 3) acts as an
indicator of relationships; 4) acts as an indicator of a person’s actual mental health;
5) performs the function of saving a speech message; 6) acts as a clarification,
changes the understanding of the verbal message, and increases the expressiveness;
7) performs the function of relief, and regulates the process of emotional activity.

It was featured that nonverbal correspondence can be partitioned into vocal
and nonvocal. These studies fall into a few distinct categories: kinesics; gestures and
expressions in a grammatical context as an alternative to spoken language;
occulesics; proxemics; haptics; vocalics; chronemics; appearance; environment;
artifacts; olfactics; synchrony.

It was discovered that the process of translating the elements of non-verbal
communication is complicated by differences in the use of punctuation and the
explicit meaning of non-verbal signs in each culture, as well as in the ways in which
emotions are represented and the ways in which non-verbal signs are represented.

It was found that many translation transformations are used in the process of
translating nonverbal communication, such as: localization; cultural equivalents;

functional equivalents; descriptive translation; componential method; finding
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synonyms; lexical replacement; loan translation (calques); transpositions;
modulation; compensation; paraphrase; notes.

The functional piece of the paper was centred around the examination of the
elements of interpreting markers of non-verbal correspondence from English into
Ukrainian. Translational analysis of nonverbal communication revealed the
following transformations: lexical transformations: addition; omission;
differentiation; concretization. = grammatical transformations:  grammatical
replacement; transposition. lexical-grammatical transformations: descriptive
translation; modulation; total reorganization; antonymic translation.

The measurable examination has shown that the most widely recognized
approach to deciphering non-verbal correspondence is the change of separation and
rendering, as they were applied in 18% of models for every change. The less
common are the following transformations of grammatical replacement, which was
applied in 16% of examples, the transformation of modulation, which was used in
14% of examples, the transformation of omission, which was used in 9% of
examples, the transformation of descriptive translation, which was applied in 7% of
examples, the transformation of concretization, which was used in 7% of
examples. The less common are the following transformations: the transformation
of addition, which was applied in 5% of examples, the transformation of total
reorganization, which was applied in 3% of examples, the transformation of

antonymic translation, which was used in 3% of examples.
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ANNEX
Annex A
English variant Ukrainian variant Transformation
(1). “I heard you last — A uye, ax mu cnas Addition
night,” said Dudley yuopa, — 8uouxHys Jlaori.
breathlessly. Ax mu po3moeng yei cHi.
“Talking in your sleep. 1 ax cmoenas (JIXXKP, I'TI:
Moaning.” (JR, HP: URL).
URL)
(2). Aunt Petunia had Timka llemynisn we nixonu | Addition
never in her life looked at | mak na Hboeo ne
him like that before. Her | ousunacs, ii éenuxi
large, pale eyes (so unlike | nposopi oui (306cim
her sister’s) were not [HaKwii, HidC Yy cecmpu) He
narrowed in dislike or 36Y3UNUCS HENPUAZHO YU
anger, they were wide and | cepoumo, a 6yiu WUpoKko
fearful (JR, HP: URL). PO3NTIOULEHT, T 3 HUX
npozangadas cmpax (JIKP,
I'TI: URL).
(3). He thumped his chest. | - Bin yoapus cebe xynraxkom | Addition
‘Pardon me. Yes. It’ll be |y epyou. 'llpobauumu meni
very interesting indeed(JR, Tax. Ile 6yoe Oiiicho
HP: URL). oyarce yixaso (JIKP, T'II:
URL).
(4). Dudley gave a harsh | /laoni pecomuys, a mooi Concretization

bark of laughter, then

adopted a high-pitched

nponuwiae npoRU3IUCUM
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whimpering voice (JR,

eonocom (JIXKP, T'IT:

HP: URL). URL).
(%). “You heard me!” — Tu mene yys! — kpuuas | Concretization
said Uncle Vernon, 050bk0 Bephon,
bending forwards now, his | cxunuewuce i HabauzUSUIU
massive purple face c80€ 0epsioHe OypsiKoge
coming so close to Juye max 61u3bKo 00
Harry'’s, he actually felt T'appinozco, wo na moeo
flecks of spit hit his face aoic bpuskana ciuna
(JR, HP: URL). (JIOKP, I'TT: URL).
(6). Then the grin A mooi tioeo 0bauuys Differentiation
became a grimace of rage | nepexocuna noma
as he beckoned Harry epumaca, i 6iH NiOKIUKA8
back towards him (JR, HP: | I'appi oo cebe (JI)KP, I'TI:
URL). URL).
(7). The injustice of it all | Hozo oxonuno maxe Differentiation
welled up inside him so giouymms
that he wanted to yell with | necnpasednusocmi, wo 8ix
fury (JR, HP: URL). J1e0db He 3a8epeuias 3 Jomi
(JIOKP, I'TT: URL).
(8). “Shut it,” snarled — 3amxknucs, — Differentiation
Dudley, turning away (JR, | oepuznyecs /laoni,
HP: URL). siosepmarouucs (J1KP,
I'TI: URL).
9). “Cool name,” said | — Knacua kiuuka, — Differentiation

Harry, grinning and
falling into step beside his

cousin (JR, HP: URL).

emuknys I'appi,

HAMA2ar4ucs imu 3
08010PIOHUM OPAMOM

noey (JIUKP, I'Tl: URL).




51

(10). From the little he Hagimo y nimomi 6yn0 Differentiation
could see of Dudley’s 8UOHO, WO eenuxe /laonoge
large face, he was wearing | 0b61u4ys ceimunocs
a strangely triumphant ousHum mpiymgom (JIKP,
look (JR, HP: URL). I'TI: URL).
(11). Harry’s uncle came | I'appin 0s0vbk0 differentiation
galumphing out of the niocmpuOOM npuUM4as 3
living room, walrus 8IMAIbHI, 4 U020 MOPIHCEBL
moustache blowing hither | 8yca 6idocmosbypuuiucs
and thither as it always 8DPI3HOOIY, 5IK 3A82HCOU,
did when he was agitated | konu 6in xeunoeascs
(JR, HP: URL). (JIOKP, I'TT: URL).
(12). Uncle Vernon /[0bK0 BepHou cmoss differentiation
standing in front of the Oins cywapxu,
draining board, glaring at | smynuswucs y I'appi
Harry through tiny, KPUXIMHUMU
narrowed eyes (JR, HP: NPUMPYIHCEHUMU OYUYAMU
URL). (JIOKP, I'TT: URL).
(13). “FINE!” yelled — YYVJIOBO! — 3asonae | differentiation
Harry, and in his temper, | I'appi mak 2onocno, wo 3
red and gold sparks shot | kinuuxa tio2o uapienoi
out of the end of his wand, | nanuuxu, kompy 6in i doci
still clutched in his hand | cmuckag y pyyi, asxc
(JR, HP: URL). BUCIPIAUIU 30I0MUCMO-
yepeowi ickpu (JIOKP, I'TI:
URL).
(14). “Of course I'm — Ta ni! — 3anepeuus differentiation

not,” said Harry, shaking

his head as though to

T'appi u nompycus
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scare off a fly, his mind

racing now (JR, HP:

20J106010, HIOU 8i02ansA0O4U

myxy (JOKP, I'TT: URL).

URL).
(15). “I see,” said Uncle |— Acno, — cxaszas 0s0vko | differentiation
Vernon, looking from his | Bepnon, nepesoosuu
white-faced wife to Harry | noansao 3 nobnionoi
and hitching up his opyorcunu na 1'appi ti
trousers (JR, HP: URL). niomsa2yo4u Wwmanu
(JIOKP, I'TT: URL).
(16). He seemed to be 30asanocs, 6in Hadysascs, | Differentiation
swelling, his great purple | a tioeo éenuxe dypsaxoge
face stretching before 001UYYS NYXI0 NPOCHO Y
Harry'’s eyes (JR, HP: T'appi na ouax (JIKXP, T'TI:
URL). URL).
(17). He saw Dudley look | /laoni ckoca 3upxkHys Omission
sideways at it (JR, HP: (JIDKP, T'TI: URL).
URL).
(18). There was a Tlouyscsa cmpaximausuti Omission
horrible squealing yell 30Uk, i [laoni cnunuecs
and Dudley’s footsteps (JIDKP, T'TI: URL).
stopped (JR, HP: URL).
(19). “What sort of things | — Ll]o came mu nouys, Omission

did you hear, Popkin?”
breathed Aunt Petunia,
very white-faced and with
tears in her eyes (JR, HP:
URL).

Ilonynvuuky? — nedv
YYymHO cnumana mimka
Ilemynia 3i civozamu Ha

ouax (JIOKP, I'Tl: URL).
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(20). His small eyes were Hozo ouuyi 3axomunucs, a | Omission,
rolling in their sockets and | 061uyua cmikano nomom. | grammatical
sweat was beading his Hotino I'appi tioco replacement
face; the moment Harry gionycmus, sk Jlaoni
let go of him he swayed Hebe3neuHo 3axumascs
dangerously (JR, HP: (JIDKP, T'TI: URL).

URL).

(21). “OWLS!” bellowed | — COBH!— 3apesis Omission,
Uncle Vernon, the well- 050bK0 Bephon i Transposition
worn vein in his temple NPpUMbMOM 3A4UHUB
pulsing angrily as he KYXOHHe 8IKHO, a HA 11020
slammed the kitchen CKDPOHI cepounio
window shut (JR, HP: 3aNnYabCYB8aANA HCUTKA
URL). (JIOKP, I'TT: URL).

(22). He continued to grin | Bin i oani xcaxaueo Grammatical
in a horrible, manic way | suwkipsascs, Haue maHisak, | replacement
until all the curious asic OOKU Y BIKHAX
neighbours had NO3HUKANU CYCIOCHKI
disappeared from their eonosu (JI)KP, I'Tl: URL).
various windows (JR, HP:

URL).

(23). “What the devil do | — Xnonue, wo ye éce 0o Grammatical

you mean by it, boy?” oica mano oznauamu? — | replacement

asked Uncle Vernon in a

croaky voice that trembled

npoxpunis 0s10vko Bepron

mpemMmsAuum 6i0 Jromi

with fury (JR, HP: URL).

eonocom (JIXKP, T'IT:
URL).
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(24). His aunt and uncle | Timxka il 0s0bK0 Grammatical
exchanged looks of 0OMIHANUCA 0OYVpeHUMU replacement
outrage (JR, HP: URL). noznadamu (JIKP, I'TI:

URL).

(25). Dudley lay curled | [aoni nexcas Grammatical
up on the ground, cKoyropouswucey Ha 3emii, | replacement
whimpering and shaking | cxkimaue i mpemmis (JIKP,

(JR, HP: URL). I'TI: URL).

(26). “AHA!” roared — Al'A! — 3as6o0nas6 grammatical
Uncle Vernon, slamming | 0s0bko Bepnon i 2ynuye replacement
his fist down on top of the | no x0100UNLHUKY KY1AKOM
fridge, which sprang mak, wo mou 6i04UHUBCA |
open; several of Dudley’s | 3 nbo2o nosunimanu
low-fat snacks toppled out | /laonesi xapui 3 Hu3bKUM
and burst on the floor (JR, | emicmom scupy (JIKP,

HP: URL). I'TI: URL).

(27). Uncle Vernon and | [[10bxo Beprnon i mimka grammatical
Aunt Petunia exchanged | [lemynis oominsnucs replacement
looks of utter horror (JR, | nasxcaxanumu noensdamu
HP: URL). (JIOKP, I'TT: URL).

(28). Aunt Petunia Timka [lemynin muxenvko | grammatical
uttered a soft scream (JR, | zotixnyna (JIOKP, I'TI: replacement
HP: URL). URL).

(29). “Put—it—away!” | — Any cxosaii! — Transposition

Uncle Vernon snarled into
Harry’s ear (JR, HP:
URL).

npo2apyas uomy y 8yxo
0s0vk0 Bepnon (JIXKP,

I': URL).
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(30). Aunt Petunia’s thin, | Tiei mumi 6ing wupokoeo | Transposition
horsy face now appeared | 0ypAK06020 0bAUYYSL
beside Uncle Vernon's 0s10bKka Bepnona
wide, purple one (JR, HP: | sueynvxnyno xyoe
URL). KoOuns4e tuye mimxu
Hemynii (AXXP, I'TI:
URL).
(31). “...squealed like a | — ...6epewas ax ceumns, Transposition
pig, didn’t he?” Malcolm | npasoa? — ckazas
was saying, to guffaws Mankonom, i éci
from the others (JR, HP: sapezomanu (JIKP, T'TI:
URL). URL).
(32). “Oh,” he grunted — A-a, — 6ypxHys 6in, — | Transposition
(JR, HP: URL). ye mu (JIDKP, I'TI: URL).
(33). Harry laughed T'appi muxenvko Transposition
softly (JR, HP: URL). sacmisnsca (JIKP, I'TL:
URL).
(34). Harry felt a horrible | I'appi, mpemmsayu 6 ybomy | Transposition
jolt of dread as he stood KPUICAHOMY HOBIMPI,
trembling in the freezing | 8i0uy6 HelMOBIPHULL JHcax
air (JR, HP: URL). (JIOKP, I'TT: URL).
(35). It wasn’t easy, you | Lle 6yno nenezko, cam Transposition

know... but oh my word,”
she said tragically,

wringing her hands once

more, “when Dumbledore

hears about this—how

3HAEWL... MA WO JHC Ye
maxe! — mpaciuHum
20]10COM 3a6ella 60HA

3HO8Y, 3a1amyrodu pyKu.

Konu Jlambnoop
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could Mundungus have
left, he was supposed to be
on duty until midnight—
where is he? (JR, HP:
URL)

OI3HAEMbCAL. .. HY 5K
Mamnoauryc mie nimu, 8in
arce Mas yepeysamu 00
nienoui — oe 6in? (JIKP,

I'Tl: URL)

(36). “Dementors?” — Jlemenmopu? — Transposition
repeated Mundungus, nepenumas
aghast (JR, HP: URL). NpUoIOMUEHULL
Mamnoanryc (JJKP, T'II:
URL).
(37). Uncle Vernon Jla0vko Bepnon possseus | Transposition
opened his mouth, closed | 6yno poma, are moguKu
it again, opened it once 1020 3aKpus, ue pas
more, shut it, then, PO3356U6 | 3HO8Y 3AKPU8, d
apparently struggling to mooi, HIOU 32a0y10UU SIK
remember how to talk, B80HO — NPOMOGIAMU
opened it for a third time | cnroea, — po3346u8 11020
and croaked, “So—so— 8Mpeme i npoxXpunie: —
they—er—they—er—they | To... mo... 60HuU... e-e...
actually exist, do they— BOHU... e-e... CNpasoi
er—Dementy-whatsits?” | icnyromeo... e-e... mi
(JR, HP: URL) 0yOeHmopu-yu-saK-ix-
mam? (JIOKP, I'TI: URL)
(3%). He remained on the | Mepmseommno-oniouii, 3 Transposition,
ground, trembling and MIYHO CIMYIeHUMU differentiation

ashen-faced, his mouth
shut very tight (JR, HP:
URL).

gyCcmamul, 8iH J1exHcas Ha
semni i mpemmis (JIJKP,

I': URL).
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(39). “Lord—hang on,” | — Jlopo... uekail, uekat, Transposition,
said Uncle Vernon, his — Hamopwus 106a 0s0vko | differentiation
face screwed up, a look of | BepHnown, a 6 tiozo
dawning comprehension | cCGUHAYUX OUUYAX 3'A6UECA
coming into his piggy eyes | npooaUcK AKoicb OyMKU
(JR, HP: URL). (JIOKP, I'TT: URL).

(40). A muscle was Llenena 6 Jlaoni Transposition,
twitching in Dudley’s jaw | sacmuxanaca (JOKP, I'Tl: | grammatical
(JR, HP: URL). URL). replacement

(41). Mprs. Figg tottered | Micic @ir opibomina Transposition,
along in front of them, nonepedy, cmypb0o8ano Omission
peering anxiously around | pozzuparouucs (JIXXP, I'II:
the corner (JR, HP: URL). | URL).

(42).  So this was  his | 3uauums, ye 6yn0 uoeo | Omission

wonderful solution, was it?
Karate lessons. From a
man down the pub. If my
heart had not been
breaking, [ might have
laughed aloud. (JR, HP:

URL).

yyooge piuleHHs, YU He

max? Ypoku xapame. Bio
AK020Cb YO0J108IKA 6 naoi.

Hxou  moe He

cepye
po3pusanocs, s 6 2010CHO

poscmineca (JIKP, TTI:

URL).
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hair and bloodshot, baggy
eyes that gave him the
doleful look of a basset
hound (JR, HP: URL).

MIWKaAMU nio 4ep8oHUMU
ouumMa ma 3 no-cobayomy
cymuum noeasoom (JKP,

I': URL).

(43). Leon shrugged. | Jleon 3nuzaé naewuma: — | Omission
“Pactum factum. Bugger | [lakmym daxkmym.
went down. Seven years. | IlackyOHuk niuio8 6Hu3.
Felt a bit sorry for him, | Cim poxkis. Meni 6yno
really.” He smiled | mpoxu  wkxooa  toeo,
indulgently  (JR,  HP: | npasoa. — Bin
URL). NOONANCIUBO NOCMIXHYBCSL
(JIOKP, I'TT: URL).
(44). I stared at him, half- | 1 emynunacs ma muwvoco, | Omission
paralyzed with fear. He | nanonosuny napanizosana
was smiling viciously, like | cmpaxom. Bin 310010
the bronzed totem of a|nocmixascs, ax 6poH308Ul
sacrificial cult (JR, HP: | momem 2HCEPMOBHO20
URL). kynomy (JIOKP, I'Tl: URL).
(45). He had short, bandy | Kopomkonozeuu, 3 doseumu | Descriptive
legs, long straggly ginger | pyoumu namaamu i translation
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(46).

“Dudley and I were
in the alleyway between
Magnolia Crescent and
Wisteria Walk,” said
Harry, speaking fast,
fighting to control his
temper (JR, HP: URL).

— Mu 3 Jlaoni twiau
nepexo00M MidC ane€cto
Maenoniu i npogynkom
Iniyuniti, — weuoxo
npoxaszas I appi, 1edse
CMPpUMYIOYU
posopamysanus (J1XKP,
I'TI: URL).

Descriptive

translation

(47).

“I hope you have
had time to look around the
School to your
satisfaction.” The capital

letter was implicit in his

A cnodisarocs, wo y eac
Ooyno OdocmamHvbo  HAcy,
wob o2nAHYMU WKONY 00
C8020 3a0080jeHHA. — Y

1020 20]10Ci  8i04yeascs

voice (JR, HP: URL).

nazonoc (JIXXP, T'TI: URL).

Descriptive

translation

(48).

“Ecce, stercus pro
cerebro habes,” I told him,
causing McDonaugh to
frown and Pearman to nod
in a remote fashion, as if it
were a quotation he
vaguely recognized. Penny

Nation gave me one of her

pitying smiles and patted

the seat next to her (JR,
HP: URL).

- Ecce, stercus pro cerebro
habes" — cxaszas s tiomy,
3MycuuiU Maxoonay
nacynumucs, a Ilipwena
8IOCMOPOHEHO — KUGHYMU,
SAK HiOU ye Oyna yumama,
SAKY 6IH CMYMHO 3DO3YMIB.
Ilenni Hetiwun ob60apysana
C60Ix

MeHe OOHI€w  3i

NOCMIUIOK, SAKI He

BUKTUKAIOMb HIY020 OKDIM

AHcajiio, I nonneckaia no

Descriptive

translation
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CUOIHHIO Nnopy4d 3 C00010

(JUKP, TTI: URL).

(49). “Watching the — Illoousumucs nosunu... | Modulation
news...” hesaid — g'1onueo ckpususcs 6in
scathingly (JR, HP: URL). | (I2KP, I'TI: URL).
(50). She looked livid (JR, | Bona kunina enieom Modulation
HP: URL). (JIOKP, I'TT: URL).
(51). When their voices Konu 2onocu 3nosy Modulation
had faded once more he CMUXU, 8iH 3A6ePH)8 HA
headed around the corner | aneio Maenoniu i mak
into Magnolia Crescent HA00as xoou, wo
and by walking very He3a6apom HA3002HA8
quickly he soon came Jlaoni. Toti iwos ne
within hailing distance of | nocniwarouu ti myeuxas
Dudley, who was strolling | woce co6i nio nic (JIXKP,
along at his ease, I'TI: URL).
humming tunelessly (JR,
HP: URL).
(52). Dudley gave an odd, | /laoni axocs uydeprayvko | Modulation

shuddering gasp, as
though he had been

doused in icy water (JR,

HP: URL).

XAanny8 pomom nogimps i

3ampemmis, HiOU 11020
3AHYPUTU Y KPUANCAHY BOOY

(JUKP, TTI: URL).
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(53). Uncle Vernon was | [[10bko Bepron 3 Modulation
purple-faced, shouting, his | 6ypskosum 6i0 0bypenms
fists still raised; Aunt Juyem Kpuuaes, niOHA8uIU
Petunia had her arms seopy kynaxu (JOKP, I'Tl:
around Dudley, who was | URL).
retching again (JR, HP:
URL).
(54). “Well, that settles — Lo o, xaii 6yoe, ax Modulation
it,”" he said, his shirt front | 6yoe, — piwyue 3a516u8
straining as he inflated 8IH, A 11020 COPOYKA MAIO0
himself, “you can get out | ne 1ycHyna, mak GiH
of this house, boy!” (JR, pO30V8Csl, — 2emb 3 MO20
HP: URL). oomy! (JIKP, T'T1: URL)
(55). “How many times — Ckinoku meni Total
do I have to tell you?” nosmoprosamu! — reorganization
said Harry, temper and pO30pamoBano 8UCYKHY8
voice both rising (JR, HP: | I'appi (JIUKP, I'T1: URL).
URL).
(56). Harry suppressed a | I'appi nedge cmpumascs, | Antonymic
snort with difficulty (JR, w06 ne nupcwymu (JIDKP, | translation

HP: URL).

I': URL).




62

PE3IOME

PoGoTy mpuCBSYEHO JOCHIIPKEHHIO CIOCOOIB  MEpeKyiaay  JIEKCUKHU
HeBepOaJIbHOI KOMYHIKAlli 3 aHMIIIChKOI MOBH YKpaiHCBKOKW. Y paMKax
JOCIIUKEHHS! BUBHAYEHO TMOHATTA HEBEepOAJIbHOI KOMYHIKAIl SIK JIIHTBICTHYHOTO
(dheHoMeHy, 3A1MCHEHO OIJIsii OCOOIMBOCTEN Mepekiagy JIEKCUKU HeBepOalbHOI
KOMYHIKallil, pO3TJsSIHYyTO OCOOJMBOCTI IUCKYpPCY aHIJIOMOBHOI Mpo3u. Takox, B
po0O0TI 31iiCHEHO NepekIaAalbKuil aHani3 GakTUYHOTO MaTepiainy JOCHIKeHHS. Y

BHMCHOBKAaX HaBCACHO YBaFaJILHCHi pe3yabTaTn I[OCJIiI[)KeHHSI.

Knwuoei cnoea: mnepexinan, TmepekiIagalbKuil aHami3, TpaHcdopMalrii,

KOMYHIKallisi, HeBepOaibHa KOMYHIKaIlisl.



