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INTRODUCTION

Direct speech is a verbatim report of someone's words, preserving meaning,
intonation, and speech features. It is accompanied by author's words, indicating
ownership and expression. Studying the translation of direct speech in fictional
discourse 1s relevant because it can affect the reader's interpretation and understanding
of the story.

Direct speech conveys the characters' personalities, emotions, and intentions,
which can be lost in translation if not properly handled. The translation of direct speech
also involves dealing with cultural and linguistic differences between the source and
target languages, which can affect the accuracy and fluency of the translation.
Therefore, understanding the techniques and challenges of translating direct speech in
fiction can help produce a more accurate and faithful translation that preserves the
original meaning and style of the text.

The problem’s theoretical background. The research is based on the
statements of 1. P. Yushchuk, V. 1. Karaban, S. Ye. Maksimov.

The term paper focuses on the direct speech in English and Ukrainian fictional
discourse and examines the specifics of translating direct speech translation into
Ukrainian, with a particular focus on the novel “Stardust” by Neil Gaiman. The paper
delves into the theoretical background of translation studies, as well as explore the
practical challenges faced by translators when dealing with direct speech in literary
works.

The rationale for this study stems from the growing interest in translation
studies, as well as the need to shed light on the complex process of translating direct
speech in fictional texts. Additionally, this study seeks to contribute to the
understanding of how the translation of direct speech affects the overall meaning and
impact of a literary work.

The research aim is to identify the specific strategies used by translators to
convey the direct speech in the target language of the fictional discourse text
translation, as well as to explore the impact of these strategies on the reader's

interpretation of the original work. The objectives of the study include considering
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direct speech as a language phenomenon, analyzing it from the point of view of
linguistics and translation, describing the specifics of fictional discourse texts.
Furthermore, the translation techniques used in “Stardust,” examining the challenges
faced by the translator in conveying the nuances of direct speech, and evaluating the
effectiveness of the translation in conveying the original meaning and style of the novel
is also a part of our research.

The investigation subject is the translation of direct speech in English fictional
discourse text, while the object of the research is sentences containing direct speech.
The data sources for this study are 50 examples of sentences with direct speech from
the original English text of the novel “Stardust” by Neil Gaiman and its translation into
Ukrainian “3opsuuii [Iun” by Dmytro Kushnir.

Methods of research used in the paper include systematization and
classification method; method of continuous sampling of language material; method of
transformation analysis; contextual method, interpretation, analysis and synthesis.

The theoretical value of this study lies in contributing to the understanding of
the translation of direct speech in literary works, while the practical value is in
providing insights for translators, editors, philologists, and students of these fields.

Brief outline of the research paper structure. It consists of the following
sections: introduction, two chapters, conclusions, bibliography, list of data sources,

annex, summary.



CHAPTER 1
DIRECT SPEECH AS A LANGUAGE PHENOMENON AND TRANSLATION
CHALLENGE

1.1 Direct speech as a language phenomenon

In this part of the term paper, we will start with linguistic characteristics of direct
speech and describe its features focusing on this phenomenon in the Ukrainian and
English languages. It is important to state that most of direct speech definitions coinside
in works of different authors, therefore in this research we will stick to the most
complete one. According to the definition of Ukrainian linguist I. P. Yushchuk,
someone's words, transmitted verbatim on behalf of the person to whom it belongs, are
called direct speech [12: 250]. In other words, direct speech is a report of the exact
words used by a speaker or writer. Therefore, when we convey it, meaning, intonation,
speech features are preserved. Words that indicate to whom direct speech belongs and
how it is expressed are called author's words. In different languages direct speech is
represented in different ways and has its own features and rules of punctuation. We
will proceed with the analisis of direct speech in the English and Ukrainian languages.

Direct speech can be used in any tense in English. In informal conversation,
Present Simple can be used in the reporting clause [22].

So then she says, “I need to tell you something”
In newspaper headlines the present simple makes the reported words more dramatic:
‘I WON'T RESIGN,” SAYS MINISTER [22].

“We can make the direct speech even more vivid and dramatic by using the
present continuous. This is very informal” [22]

While she’s on the phone, she’s saying to him, “I’'m never gonna talk to you
again.”

We often come across direct speech in the past tense to describe something that
has already happened. It is common in mass media discourse.

“Fireworks and flares were used and projectiles were thrown,” said llse Van de
Keere, a spokeswoman for the Brussels police. “It was then decided to proceed to a

police intervention, with the deployment of a water cannon and tear gas.”(M)



4

Future tenses can be used to create a feeling of anticipation, or expectation. It
can also express something that you plan to say to someone.

He told her, “I’ll catch the last bus.”

It can also be used to express something that someone plans to say to someone.
It is not usually used in formal written English, you we can see this commonly in
fictional discourse texts.

Before I leave I'll tell him, “I’'m never coming back.”

We do not have to worry about sequence of English tenses in case of direct
speech, we preserve the utterance within quotation marks as it was said or written by
the author. There is the same situation with the Ukrainian languages, all the tenses can
be used and there is no need for sequence of tenses.

Direct speech is not always a description of what someone has spoken. We can
also quote from different texts in by using inverted commas before and after the quote.

99 ¢

We might use different verbs instead of “to say”, for instance “to state”, “to write” or
“to describe”, “to reply”, “to ask™, “to shout”, “to give an exclamation of surprise” or
“to tell”.

Direct speech 1s characterized by short sentences because it reflects how
people communicate in life, which means it has the same specifics and usually
shows all the subtleties of the colloquial style. It also can show emotions, attitudes,
person’s traits or features of speech.

Direct speech can perform different functions. Utterances can be used to inform
or influence other people. In artefact and grey zone texts it contributes to the credibility,
in mentafact texts it shows dynamic, makes the text more interesting and helps to reveal
the characters' personalities.

It 1s also worth mentioning that a speaker can chose to make his intended
meaning explicit or to state it indirectly. An utterance is seen as a direct communicative
act when there is a direct relationship between the structure and the communicative
function of the utterance. Declarative sentences are used to make a statement,

interrogative — to ask a question, imperative — to make a command. [25:55] But

sometimes these sentences’ illocutionary force may differ from the usual one. Except
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for the informative function, the sentence “It’s so cold here” can contain an intention
to make the addressee do something for the speaker to get warm. And it is called an
indirect communicative act. Both direct and indirect acts can be met in the study of
direct speech.

“In direct speech, punctuation is used to separate the spoken words, or dialogue,
from the rest of the text. The words that are directly spoken by a character, i.e., the
direct speech, should be placed inside speech marks. Direct speech is usually placed

inside quotation marks and accompanied by areporting verb, signal phrase, or

quotative frame” [26] For example:

“Can you tell me a few words about your studying?”, I asked as usual.

“I'll text you back in an hour,” promised he.

There is some nuance with this direct speech rule in that some writers use double
speech marks and some use single speech marks. “As a general rule, British usage has
in the past usually preferred single quotes for ordinary use, but double quotes are now
increasingly common; American usage has always preferred double quotes™ [24].
Therefore, both variants are accepted, the only rule is to decide which type of speech
marks to use and be consistent throughout the work. We have to remember to open and
close the speech marks at the start and the end of the direct speech.

Direct speech must be structured to help the reader to follow the conversation.
A new line is used when there is a new speaker in conversation. Every new section of
dialogue 1s a beginning of a new paragraph, so in a printed version each new line is
also indented — it means that a line starts further in from the margin. Each new line of
direct speech should also start with a capital letter:

“I think there is something there,” John said, looking carefully in the direction
from which the sound came.

“I don't see anything, ” said Mike.

At the end of each section of direct speech should be a punctuation mark. If
there is no reporting clause then it can be a full stop, question mark or exclamation
mark:

“Listen! I definitely heard something, and you?”
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If there is a reporting clause, then there is often a comma before the final speech
marks:

“I think we should go inside, ” said Mike.

There is usually a full stop after the reporting clause. This may come later if the
sentence continues:

“I think we should go inside,” said Mike as he went towards the house.

A reporting clause after the direct speech shows the reader who is speaking.
The lline that misses the reporting clause because the reader can see that one of the
characters is replying to the other one. Once a conversation gets started, it is better to
write the reporting clauses.

If the reporting clause is added in the middle of the direct speech, a punctuation
mark is then used after the reporting clause, before the next set of speech marks. The
second section of direct speech ends with the punctuation mark inside the speech
marks.

“I think we should go inside now, ” said Jane. “They must be already there.”

Considering the Ukrainian language, in writing, direct speech is formalized
according to the following rules:

1. If the author's words are placed in front of direct speech, a colon is used after
them, and direct speech is enclosed in quotation marks and written with a capital letter.
At the end of the sentence, the necessary punctuation mark is placed: an exclamation
mark, a question mark, three dots:

A: “D (.17)” “Bona 3amenegonysana meni i He 8imarnouucsy oopasy uioKye8aia
HoguHow. “A nepeidxcodcaro 3a KOpoon.”

2. If direct speech comes before the author's words, it is enclosed in quotation
marks, followed by a comma (question mark, exclamation point, three dots) and a dash.
The author's words are written with a lowercase letter:

“D”, —a. “A nepeixcocaro 3a kKopoon”’, - WLOKY8aANa 60HA 3 NOPO2).

3. If direct speech is interrupted by the author's words, quotation marks are placed at
the beginning and at the end of direct speech. Other punctuation marks are placed as

follows:
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a) “D, — a, — d.” “A 6auuna yro Hoeumy, - ckazana 60HA i NOYALA WOCH
wykamu 8 meneqoHi, - 3apaz ckaxicy, oe ye oyno.”

b) “D!? —a. —D...”

“Bu 0aumiu 110 HOBUHY? — 3aXOIUICHO CKa3aB BiH, - X04a, JyMalo, BCl BXKe
O6aunnn.”

c) “D! —...: — D! “Mu uynu npo ye, — ckazag 6in i 000ag: — A xmo He
yyg!”
4. If the author's words are interrupted with direct speech, then punctuation marks are

placed according to the schemes below.

a) A: “D”, —a.

b) A: “D!” —a.

c) A: “D?” —a.

c) A: “D...” — a. Mpianocs xnonuukosi: “3apaz 6u moposusa yiny kopooxy...”

— 1 810 3A0080JIEHHS MPYIHCUIUCH OYI.

Overall, we have considered the definition, functions, structure and features of
direct speech in the English and Ukrainian language. It will contribute to the
understanding of translation challenges translators might face and solutions for them.
Functions and specific features are key points for faithful translation because this
knowledge 1is vital for adjusting the translation for target audience needs.
Understanding the difference in punctuation rules will help us to make the right
impression on the reader as well. Therefore, now we will proceed with the translation

aspect.

1.2 Theoretical background of translating direct speech

Within this topic, we should also consider the phenomenon of direct and indirect
communicative acts. They are not the same as direct and indirect speech but their
features are significant in translation studies.

It is necessary to take into account V. I. Karaban’s statement [5: 360] that there
1s no unequivocal correspondence between the types of communicative acts in different

languages. Communicative acts of one type may correspond to the same ones or
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communicative acts of other types. A direct communicative act may correspond to an
indirect one or vice versa. It is clear that in the vast majority of translations, the first
type of correlation is observed, but in some cases, there is the second type of
correlation, when various kinds of transformations are used.

All communicative acts can be divided into direct and indirect, the difference
between them lies in the nature of the relationship between the semantic and syntactic
characteristics of the sentences, and their illocutionary force. Direct communicative
acts are characterized by a more direct relationship than indirect. We can consider the
following sentences to see the differemce: 1) Give me the book, please and 2) I don’t
have the book. Proposal 1 expresses a direct communicative act of a request, because
its communicative-intentional content is in direct correlation with its structure and
semantics, while the second sentence is narrative in form and fully informative in
content but in a certain situation it can be an indirect request, if it acquires the
illocutionary force of a request in the interpretation of the addressee. In the literature,
this phenomenon of a proposal of a certain pragmatic type receiving a different
illocutionary force was called "pragmatic transposition of a proposal", and the speech
act itself, expressed by such a proposal - "indirect speech act" [5: 361].

Therefore, “in terms of translation studies, it seems relevant to establish a set and
conditions of pragmatic transformations use. It is important to study them to avoid
errors in conveying the nature of speech acts because there were a lot of
misunderstandings in translation practice due to this reason” [5: 362]. In his book V. I.
Karaban mentions an incident that happened during Nixon's negotiations with the
Japanese emperor [5: 363]: the former asked a question about the settlement of trade
policy. In the English translation, the emperor's answer sounded like “I Il think about
it”, while in reality the emperor politely refused to discuss it.

As a result of pragmatic transposition, which leads to the formation of indirect
speech acts, the illocutionary force of their sentences can change in two main
directions: weakening or strengthening of the illocutionary force. Translators should
remember this when replacing direct communicative acts with indirect ones and vice

versa. The following types of pragmatic transformations associated with indirect



speech acts can be distinguished [5: 363].
1. Replacement of one indirect speech act by another indirect act with a slightly
different illocutionary force:

“Heesoice maxk He0OOMIHHO OIpA8UmMU 00UH 0OHO20 COPOK N 'AMuM Kauiopom? —
Well it isn’t as if we were going to stand up and pot each other with forty-fives’[5:
363].

2. Replacing an indirect speech act with a direct one with the same illocutionary force:

“Xoueme npozynamucs y caoky? — 3anponotyeas 6in? — Let’s go for a walk in
the garden, - he suggested’[5: 363].

3. Replacement of a direct speech act by an indirect one with the same illocutionary
force:

“/laii meni kpawe oou. — I would like some water”’[5: 363].

4. Replacement of a direct speech act by an indirect one with the same illocutionary
force:

“Hawo iu 3apa3 nabpuoamu. — Don’t bother her now ’[5: 364].

5. Replacement of a direct speech act with one illocutionary force indirect speech act
with a different illocutionary force:

“Iobmo 3 namu. — You must come with us” [5: 364].

6. Replacing an indirect speech act with a direct act with the same illocutionary force:
“A ne xouy Oinbuie wymu aui ac, ani sauioi opyacunu! — You 've got to shut

up and shut your wife up” [5: 364].

7. Using questions to replace sentences in imperative mood and rhetorical questions to

replace negative statements.

“A mu cnumau Kampycro. — Why don’t you ask Katrusya?” [5: 365].

Requests are usually translated like questions into English because imperative
mood of verbs can be considered impolite despite the fact that for Ukrainians such
sentences can be polite enough.

Poszxasicims woco npo cede. Could you tell me something about yourself?

In some cases we add the word “please” to make, for example, suggestions sound

appropriate.
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lpueowarimeco mopmom. — Please help yourself to a piece of cake. / Would you like a
piece of cake?

Therefore, we see that there are many ways how to convey the same or almost
the same meaning of the source utterance using sentences of different types and with
different illocutionary force. We should always keep in mind the main idea of the
statement and only then — the form of expression.

The only part of translation where form is really important is punctuation
because we need to change it depending on language and adjust to the transformations
we use. In the English and Ukrainian languages a part of punctuation rules coincides,
the direct speech is placed inside quotation marks. In English quotation marks can be
double or single, in Ukrainian — only double. Each new sentence of direct speech is
started with a capital letter. At the end of each section of direct speech we put a
punctuation mark. If there is no reporting clause after the direct speech then it can be
a full stop, question mark or exclamation mark.

If a statement consists of two parts — one direct speech part and the other —
reporting clause and this reporting clause is after the direct speech, then there is usually
a comma before the final speech marks. If vice versa — we don’t use any punctuation
marks between them in English. In Ukrainian we also should use hyphen to separate
direct speech and reporting clause and in case the later is in the first part of the sentence
we use colon before quotation marks.

If the reporting clause is added in the middle of the direct speech, in English we
use two pairs of quotation marks for both sets of direct speech. In the Ukrainian
language we use put them only at the beginning and at the end of the sentence. In such
a Ukrainian sentence, we put two hyphens, before the reporting clause and after it and
a comma or a full stop before the second hyphen. In English we do not use hyphens
there.

Concerning the Ukrainian sentence, if in the reporting clause, there is a phrase
“1 nonas” or the appropriate form of this verb depending on the tense and gender, we
put a colon and a hyphen after it. In English, there is only a comma or a full stop.

One more distinction between direct speect in the compared languages is that in
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Ukrainian we do not include comma into set of quotation marks but put it after the

second quotation mark when direct speech is in the first part of the sentence.

Having analyzed all the previous rules, we compiled the table (7able 1.1) that

shows differences in punctuation and provides some examples.

Table 1.1

Comparative table of direct speect punctuation in Ukrainian and English

“Mu tiomy npo ye ne poznosioanu,” —

3anesHuld 60HA.

A: “D. (17)” A, “D. (17)”

Bin 3anumas: “3naew, wonu y muac | He asked, “Do you know when we have
mecm?” the test?”

“D”, —a. “D,” a.

"We didn't tell him about it," she assured.

[13 2

D,—a,—d.
“A mu 3nacw”, — cnumana mMos
cecmpa, — “Koau mu noodioaemo?”’

“DI(?) —a.—D...”

“lIBunme! —xkpuxknys ¢in. — Mu
3ani3HUMOCS, AKWO MU MaKuil
noginoHul .

“D, (1?7) —a(imonmas) : — D. (1?)”
“Cb0200Hi 51 nogepmarocsi 0000My
Ni3HO, — CKA3ana 80HA U 000a1d, — He

yexaume merne pauiwe 117

“D,” a, “d.” (“D.” a, “d.”)

“Do you know,” my sister asked, “what
time lunch is?”

“DI(?7)” a. “D.”

“Hurry up! he shouted. “We'll be late if

you're so slow.

“D, (!17) — a (and added) , — D.(1?)”
“I'm coming home late tonight,” she said

and added, “don't expect me before 11.”

A:“D”, (?!...) —a.
Bin 6ypuas: “Illo 3a cBit...” — cepauBcA

Ha BCIX.

A“D...” a.
He grumbled "What the world..." and was

angry with everyone.

Direct speech usually contains many exclamations and their translation specifics

is of significant interest for our main topic. That is because incorrect translation of

exclamations and their removal from the translated text can lead to the distortion of the
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author's original idea. The main difficulties of translation include the polysemy of some
exclamations, the vagueness of the meaning, and ethno-specific exclamations. The
translation of English exclamations, which almost completely coincide in form with
exclamations of the Ukrainian language, does not cause difficulties, for example (Oh -
O) [1: 1]. In other cases, the following methods of translation of English exclamations
are used: use of the existing Ukrainian dictionary equivalent (Thank God — Cnasa
boey), transcoding (Wow — Bay, Ok — Oxkeu, Oops — Vnc), a variant equivalent (Ha —
Aea), a full-meaning word or word combination (7There it is! - /Jusimbcs), introducing
an exclamation into the translation when the exclamation is absent in the original, or
removing an exclamation (mostly exclamations ah, oh, well, erm). When choosing a
translation method, we should take into account the communication situation, the
context in which the exclamation is used, its pragmatic meaning, and the degree of
emotional coloring of the sentence. The main criterion for choosing a translation
technique should be the degree of equivalence of the translated sentence [1: 2].

To summarize everything, we can say that we have analyzed types of
communicative acts that can be reflected in translation, the difference between English
and Ukrainian punctuation, and the specifics of translating exclamations. These are
essential issues that should be taken into account while translating direct speech. The
next point that we will analyze will be devoted to fictional discourse analysis. It is of
significant importance for our study because it will help us understand the features of

translating direct speech in the text of this discourse.

1.3 Specifics of fictional discourse text analysis

Primarily, it is necessary to clarify the meaning of the discourse, which is quite
popular today, but interpreted in different ways. In our research, we adhere to the point
of view of S. Ye. Maksimov, who describes the discourse as a complex communicative
phenomenon, including the text itself and other facts of interaction, such as shared
knowledge, communicative goals, cognitive systems of participants, their cultural
knowledge, i.e. all that that is necessary for successful production, analysis,

comprehension and translation of the text [8: 47].
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Fictional discourse is a communicative act, the main characteristic of which is
the writer's attempt to influence the inner spiritual world of the reader with the help of
his work, on the system of his values, beliefs, convictions and aspirations in order to
change them[5: 151]. It means that they have an indirect influence upon the readers
through the appeal to human emotions by way of artistic images and not by reference
to the events or facts of the real world.

There are different opinions are regarding the functions of artistic discourse. For
example, it is claimed that “this discourse has the function of catharsis (moral
purification thanks to a surge of emotions). Moreover, the voluntaristic function can be
defined, it means influence on the consciousness that perceives the work of art. Other
functions include the modal function (expression of the artist’s attitude to the depicted
reality), aesthetic (perception and reproduction of beauty), ethical (reflection of the
moral level of society), emotional-evaluative (evaluations and emotional reactions),
accumulative (accumulation and storage of aesthetic information), transmission
(transmission of aesthetic, ethical, emotional and evaluative information)” [11: 57]

There are different ways of implementation of the communicative intention in
fictional discourse texts. The communicative aim is reached by reference to fictional,
imaginary worlds created by the author through the artistic images, by the extensive
use of tropes and figures of speech (stylistics devices and expressive means) typical of
fictional text [8: 12]. Such texts are usually accompanied by versatile non-verbal
means, such as photos, illustrations, logos, special types of print, etc. They help to draw
readers’ attention and complement the text.

For practical reasons of text analysis in translation we single out fictional
(aesthetic) discourse, which includes discourse of prose (classical and other genres of
prose, such as fantasy, detective fiction, etc.), discourse of drama and discourse of
poetry. We can also include here scripts and soundtracks of feature films, although the
way they are relayed to the public at large belongs to mass communication technologies
[8: 93].

Fictional texts analysis requires from translators particular steps. First of all, it

1s necessary to identify the genre of the text, then we should get to know more about
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the author, when and where the text was written, and the culture to which the text
belongs. It is also important to try to identify the purpose of the writer, explicit or
hidden intentions. The fact that the communicative nature of fictional texts differs from
others because works of art do not have a direct impact on the real world, makes it this
part of the analysis even more important and complicated [8: 94].

A translator should try to render the artistic (aesthetic) effect of the source
language text by means of the target language of today, because cultures and languages
change with the flow of time and perfect but old translations look today as outdated. In
addition, translators have to preserve the historical and individual flavor of the source
text. The perfect variant is trying to achieve a balance between the specifics of the
author's language and the language appropriate for the modern target culture [8: 95].

In his book S. Ye. Maksimov provides one more tip: “A translator also must
carefully analyze all linguistic features of the original text (such as its lexis, grammar,
means of cohesion and repetition links, tropes and figures of speech) and apply all the
necessary transformations in the process of translation to ensure that translated text
produces the same communicative effect upon the target language reader as the original
text upon the source language reader” [8: 95].

The professional literary artistic translation is as versatile as art is. Therefore,
practical tools of translating different texts will differ, but the general rule remains the
same: to achieve positive results a translator must be within the language, culture and
the discourse and have certain qualities of an author [7: 94].

We can trace the specifics of the fictional discourse text having analyzed a
fragment of a dystopian social science fiction novel and cautionary tale Nineteen
Eighty-Four written by the English writer George Orwell.

As usual, the face of Emmanuel Goldstein, the Enemy of the People, had flashed
on to the screen. There were hisses here and there among the audience. The little
sandy-haired woman gave a squeak of mingled fear and disgust. Goldstein was the
renegade and backslider who once, long ago (how long ago, nobody quite
remembered), had been one of the leading figures of the Party, almost on a level with

Big Brother himself, and then had engaged in counter-revolutionary activities, had
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been condemned to death, and had mysteriously escaped and disappeared. The
programmes of the Two Minutes Hate varied from day to day, but there was none in
which Goldstein was not the principal figure. He was the primal traitor, the earliest
defiler of the Party's purity. All subsequent crimes against the Party, all treacheries,
acts of sabotage, heresies, deviations, sprang directly out of his teaching. Somewhere
or other he was still alive and hatching his conspiracies: perhaps somewhere beyond
the sea, under the protection of his foreign paymasters, perhaps even -- so it was
occasionally rumoured -- in some hiding-place in Oceania itself.

Winston's diaphragm was constricted. He could never see the face of Goldstein without
a painful mixture of emotions (1984: 1).

The text under analysis belongs to the mentafact text type. The reason is that this
work influences the real world indirectly, through artistic images, and hidden
knowledge, which the reader has to infer from them. This text like all the mentafact
ones neither changes nor reflects the real material world, but describes the fictional
world, created in the imagination of the author. This story does not have a binding force
and direct influence. The language in the text performs more artistic than informative
function.

The text is of fictional discourse because it contains various expressive means
and different figures of speech. If we analyze the whole novel, we can find many
metaphors like “dappled light”, “pools of gold”, “the air seemed to kiss one’s skin”,
“deeper in the heart of the wood” and so on. The text does not have a fixed structure
and clishes that are usual for artefact texts.

The text under analysis was taken from the Part 1, Chapter 1 Nineteen Eighty-
Four. 1t is aimed at the readers who are interested in dystopias and social issues, who
want to get to know the Orwell’s point of view on how the totalitarian world may work.
(in the field of social studies and politics, which is evident from the terms that are used:
the Party, leader, counter-revolutionary activities)

The communicative aim of the textual information is to describe an imaginary
world where there are no human rights for most of people, and show readers to what

consequences can strict control and censorship lead.
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Structural level of the text is ensured by lexical and semantic cohesion. Lexical
cohesion is implemented by repetition links, which are:

- simple lexical repetition: figure — figures, Party — Party’s, face - face

- simple paraphrase: leading - principle

- complex paraphrase: mingled - mixture

- co-reference: Goldstein - the Enemy of the People, primal traitor, the earliest
defiler of the Party's purity

- substitution: Emmanuel Goldstein - he

Grammatical cohesion and syntactical structure is ensured by sequence of tenses.
For example:

Goldstein was the renegade and backslider who once, long ago (how long ago,
nobody quite remembered), had been one of the leading figures of the Party, almost on
a level with Big Brother himself, and then had engaged in counter-revolutionary
activities, had been condemned to death, and had mysteriously escaped and
disappeared (1984: 1).

Compound and complex sentences, as well as the use of conjunctions and
prepositions, ensure grammatical cohesion.

The programmes of the Two Minutes Hate varied from day to day, but there was
none in which Goldstein was not the principal figure (1984: 1).

Semantic level establishes the macroproposition of the text: I (the author) inform
you (the reader) about the imaginary world that can be a reality if people let totalitarian
system exist.

Considering stylistic characteristics of the text, there is a variety of tropes: epitets
(sandy-haired woman, painful mixture of emotions), metaphors (the face...had flashed
on to the screen, hatching his conspiracies)

The author used special vocabulary, that is: the Party, Big Brother, Two Minutes
Hate. These are concepts existing in the world created by the author.

To summarize everything described above, fictional discourse is a complex
communicative phenomenon that includes not only the text but also shared knowledge,

communicative goals, cognitive systems of participants, and their cultural knowledge.
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The main goal of fictional discourse is to influence the reader's inner spiritual world by
appealing to their emotions through artistic images. The functions of artistic discourse
vary, including catharsis, voluntaristic, modal, aesthetic, ethical, emotional-evaluative,
accumulative, and transmission. Translating fictional texts requires particular steps,
including identifying the genre, getting to know the author and culture, and identifying
the writer's purpose. Translators must try to preserve the historical and individual flavor
of the source text while rendering the artistic effect in the modern target culture.
Finally, the specifics of fictional discourse can be seen by analyzing a fragment of a
dystopian social science fiction novel and cautionary tale Nineteen Eighty-Four written
by the English writer George Orwell.

To conclude this chapter, we have analyzed the linguistic and translation aspects
of direct speech. Moreover, we have considered all the necessary features of fiction

discourse texts, which will be beneficial for our next analysis.
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CHAPTER 2
FICTIONAL DISCOURSE DIRECT SPEECH: DISCOURSE
FEATURES, TRANSLATION OPTIONS

Direct speech is a rich and varied form of language, comprising many different
elements such as the vocative case, exclamations, linking words, culturally specific
vocabulary, idioms, rhetorical questions, and specialized words and sentence structures
for expressing requests and politeness. When translating direct speech, it is crucial to
consider the specific traditional phrases, word order, and punctuation used in different
languages. Moreover, direct speech is often employed to convey the emotions and
personality traits of characters, so it is essential to translate it in a manner that preserves
these elements, fits the context, and sounds natural in the target language. In this
section, we will delve deeper into various transformations utilized by a translator in the
novel “Stardust”.

2.1 Lexical and grammatical transformations in the translation of fictional
discourse direct speech

Lexical and grammatical transformations are the biggest part of all the defined
transformations, their rate is 60%. They include 9 examples of total reorganization, it
is the biggest number among all the analyzed fragments of the text and 18% of the
total. Total reorganization is a rearrangement of the inner form of a phrase or a
sentence, which means the form is changed to the extent when it is hard to trace visible
structural relationships between the source and target language texts. However, logical
and semantic relationships do not disappear. This transformation is often used for direct
speech translation to preserve the sense but modify and localize the phrase or a sentence
for the reader to find it suitable and apropriate for the target language. It is important
for direct speech sentences to sound natural and preserve the colloquial style of the
original; therefore, total reorganization is the best solution for the following examples.

(4) “Well then, said his new friend, "help yourself." (S: 11)

- Om i 4y00860, - ckazae HoBUll Opy2 Haulo2o 2eposi. - 1odi npucowatimecs. (311:

14)

“ITpuromaiirecs’ is the only logical and faithful translation that suits the context
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because a literal “monomosxite co01” has a different meaning, but it is crucial to have
the same meaning that was presented in the original direct speech to reproduce an
adequate dialog between the characters. Therefore, it was translated applying total
reorganization.

(13)"Now, get along with you," she said softly, and looked at him, half

regretfully, with eyes as violet as the cirrus clouds, high in the dawn sky. (S: 22)

- Lo o, mpumaiics, - muxo ckazana ()iGHMHa, 3 €KUM dcanem CaAHy8UlU HA

Hb020 CBOIMU NPEKPACHUMU OYUMA - QIANKOBUMU, HAYe NePUCi XMAPU BUCOKO Y
ceimankosomy nedi. (3I1: 31)

"Now, get along with you" was said to express understanding and support, so it
1s not a good option to convey it like “A Tenep naas 3 To6010”, we need something that
Ukrainians traditionally say in such situations, for example “Hy mo x, Tpumaiicsa”. It
is a good example of total reorganization, when we change the structure and the words
but save the meaning.

(15)"Oh, my!" (S: 23)

- Ou, auwenvko! (311: 33)

“Oh, my!” is a traditional English expression that is used to show surprise or
pleasure, in our case, surprise is meant. That is why we need to convey it with the help
of a traditional Ukrainian phrase for such cases, for instance “o boxe”, “oit”, or “o#,

2 b b b (13 b ]
JTuIIeHbKo”, but not using a literal translation “o, miif”.

(26)"I've_half a mind," he said, "to push the old bastard's corpse out of the

window. What was all that idiocy about?" (S: 43)

- B enubuni oywii, - npo6ypmomia GiH, - MeHi X04embCsl BUKUHYMU MPYN CIAPO20

noxuovka y gikno! I nasiwo oyna ycs ys oypusa? (311: 62)

In Ukrainian, we do not have a direct equivalent for “I've half a mind" and cannot say
"s mato nosoBuHy M03Ky". Translation should start with finding its meaning and trying
to convey it. The meaning of this phrase "I would like to do something but you probably
will not do 1t". The closest Ukrainian equivalent is "B rambuni aymn" and it is an
example of total reorganization.

(34) "Hello?" said Tristran. (S: 70)
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- Xmo mym? — eykuys Tpicmpan. (3I1: 100)
Usually, when English speaking people come into any unknown buildings they try to
figure our if anyone is there, so they say "Hello?". In the same situation Ukrainians
prefer saying "TyT xToch €?" or '"xTo TyT?". That is why we cannot use loan translation;
we need to use total reorganization.

(38)"Here you go," he said, passing the star the other end of the chain that had
bound her. (S: 89)

- Hy om, - cxaszas Tpicmpan, nooarouu 3ipyi ilbHUll KiHeyb 1anylo2d, wo
mpumas ii y nononi. (311: 128)

“Here you go” is another specific phrase for the English language, the equivalent
in Ukrainian is “ocw”, “Hy 01", “Hy 0oCh”, because we need to convey the meaning that
we give someone something. The only suitable transformation in this case is total

reorganization.

(49)"There you go," he said to the bird. "Go home."” (S: 126)

- ['omoeso, - Hapewmi cka3as 6iH. - Jlemu dodomy. (311: 179)

“There you go” has also traditional Ukrainian totally-reorganized but accurate
equivalent “rotoBo”, therefore, other options are not usually considered.

(50)"You are welcome," said the star. (S: 125)

- byow nacka, - sionosina 3ipxa. (311: 178)

The same in this case, the meaning is more important than the form of
expression, that is why we change the latter. As the character answers the phrase with
“thank you”, we need an appropriate answer common to the Ukrainian conversation.

(43)"Look at you," she said. "You became a man. And your hand. What happened
to your hand?" (S: 147)

- Lle oic mpeba, - ckazana 6oHa, - mu max 3myxcHie. A meos pyka ... Lo

mpanunocs 3 pyxor? (311: 211)

The last example of total reorganization that is present in the analyzed material
is slightly different from the previous ones because it is not a traditional fixed phrase,
here we see a situational transformation that is used to convey the meaning.

Compensation is also present among the transformations. There are 4 examples
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which are 8% of all 50 examples. Compensation can be defined when the word or
phrase is omitted or substituted by a formally different one, although the original
meaning is preserved because we compensate for the losses with various means in
different utterance parts. This transformation is vital for the fictional literature
translation because this discourse contains a lot of idioms, traditional expressive
means, biased lexis, jokes and puns that are usually presented in the form of direct
speech, and some of them are untranslatable. However, we can compensate losses with
other phrases or somewhere else within the text. For instance,

(19)"4h," said Tristran. (S: 33)

Tpicmpan 3imxnys.(311: 46)

Here the omission of the exclamation and direct speech does not influence the

meaning because there is a relative verb "3iTxnyB", which conveys the same meaning.

(28)"I damned well hope so," said the late eighty-first master of Stormhold to
his four dead sons. (S: 44)

- Xau tiomy epeybw, s HA HbO2O PO3PAXOBYIV, - CKA3A8 MEPMBUM CUHAM NOKIUHUU

gicimoecsim nepuiuti 10po LlImopmeonvoa. (311: 62)

Compensation is used here to adapt the emotional expression for the Ukrainian
reader. It is a specfic phrase that cannot be translated literally so nationally biased
phrase "xaii ilomy rpeup" was chosen to compensate the loss of "damned".

(30)"Beg your puddin'," he said, as Tristran stumbled after him. (S: 53)

- 3eunsiime, - CKa3as 6iH. - 3a38udaii s X004y cam, MOMy NPU3BUUAIECs XO0Umu

y énacnomy memni. (311: 75)

The role of compensation in this example is to show the reader that the character
had some peculiarities of speech. "Beg your puddin" is a transformed version of "beg
your pardon", we can considered it a pun, so to convey the same impression it was
chosen to use not just "Bubaure" or "nepenporuryro" but "3sunsiite". The latter is non-
standard in the Ukrainian language, used only in colloquial informal speech, very often
to create a comic effect, therefore, it is a nice translation option.

(31)"Only a nursery...? Bless me, there's some on this side of the wall would give

seven years' hard toil for that little cantrip. And back where you come from you mutter
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'em to babes alongside of a 'Rock-a-Bye-Baby' or a 'Rub-a-Dub-Dub,' without a second

thought... Are you chilled, lad?" (S: 55)
- Bevoeo nuwe? Jlumsauuii? boowce, ma no yeii 6ix mypy bazamo xmo n1adeH 08
ou cim pokie ioeapyeamu 3a maxe 3aKiuHanHs! A mam, 36i0Ku mu nputiuios, 8u U

OKOM_He MOp2HY8WiU PO3N0sidacme maxe c8oill 0imeopi pazom 3 «Ou JIONI-I0NL» YU

«COPOKA-80pOHAY ... Bam xonoowno, xnonue? (311: 79)

Compensation is usually used for translating nationally biased lexis, such as
phrases from children's lullabies, which are different for every nation. This example
demonstrates this usage.

Antonymic translation is the substitution of the source language notion by its
opposite in translation with the relevant restructuring of the utterance aimed at faithful
rendering of its content. In the text source text, three examples of this transformation
were found and its rate is 8%.

(14) Mrs. Thorn looked up, alarmed. "Why, she is not ill, Mrs. Hempstock? Say

it is not so." (S: 23)
Micic Topu cmpuegoorceno 2namyna Ha Hei.

- Hesorce sona 3axeopina, nani I'emncmok? Crascimo meni, wio ye ne max! (311:

32)

This transformation was used in accordance with the norms of the Ukrainian
language and the traditional usage of phrases in particular situations. It is more natural
for Ukrainians to ask “BoHa 3axBopina?”’ or “HeBke BOHa 3axBopina?”’ than using
negative sentences.

(40)"Keep it safe. And listen to it, when you need it most. Now," she told him,
"the coach is nearly here. Run! Run!" (S: 96)

- Jlusucs, ne 3a2you. I npucnyxaiicsi 00 Hb020, KOau nompibna 6yde mpems
niokasxa. /o peui, exinasic 8xce 306cim oauzvxo. biocu! Biocu! (311: 137)

This example also demonstrates that some phrases sound more natural in
Ukrainian if we choose antonyms for the original ones.

(44)"Please get up. Why don't you sit down over there. In that chair? Yes. That's
better." (S: 147)
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- Bcmanw, 606 nacka. Mooice 6 mu cig? On y me kpicio, nanpukiao? Ocb, max

kpawe. (3I1: 211)

If we imagine the same situation in real life, the first verbal reaction that comes
to mind 1s “Cinaiite” or “Moxe, canere?” but not “Yomy 6 Bam He cictu?”. Therefore,
antonymic translation is necessary here.

In the analyzed material, 4 examples of grammatical replacement were found, so
their rate is also 8%. There is an example of morphological replacement when we
change the part of speech. This transformation is used because of the traditional
collocations in the Ukrainian language which do not coinside with the English ones in
terms of parts of speech. For example, we need to use a verb “cBituthcsa” while
translating while because we do not usually say “ram sikech cBiTi0” in Ukrainian.

(41)"Is that a light over there?" asked Tristran (S: 102)

Lle mam wocw ceimumucs, yu meni 30acmovcs? — 3anumag Tpicmpan. (311: 146)
Syntactic replacement is also present in the translation. Sentence fragmentation
1s used to separate a long sentence and make direct speech clearer for the reader.

(12)"I should not mind it, for it is a long, long chain; but the knowledge of it irks

me, and 1 miss my father's land. And the witch-woman is not the best of
mistresses..." (S: 21)

- Teopemuuno 1aHY0HCOK He NOBUHEH MeHI 3a8adcamu, aoxce il 0yice-0ydce
Qoszull. Ane gace cama OymMKa npo Hbo2o MeHe npucHiuye. JJo moeo xc s cymyio 3a
bamokosumu 3emasamu. Ta il Yo 4aKiyHKy He HA36eul HAUKpaujor) 20CnoOuHer Ha
ceimi...(311: 30)

Changing the communicative type of the sentence is very widespread among the
analyzed material. We will consider two examples of such one:

(10)"That," she said severely in his ear, "is nothing like a little owl. A snowy

owl it could be, a barn owl, even. If my ears were stopped up with twigs perhaps 1'd
imagine it an eagle-owl. But it's not a little owl." (S: 21)

- Lle, no-meoemy, cuu? - nouys i ii conoc 6ins camicinbkoeo 8yxa. - L{e moena

6 oymu Oina cosa, modxce Hagimb cunyxa. Axou meni samkanu 8yxa, s 6 we nogipuia,

wo ye nyeay. Ane mouno ne cuy. (3I1: 29)
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(33)"Three indeed,” whispered Tilly, the pot-girl, to Lacey, the ostler, "when

anyone could see a full seven of those fine gentlemen standing in the road.” (S: 61)

- Eee oc, mpu, - nowenku ckazana cayxcnuys Tinni konwoxogi Jletici. - Xiba ne

BUOHO, WO WAHOBHUX nalie Ha 0opo3i cemepo? (3I1: 88)

In both examples affirmative sentences are replaced with rhetorical questions
which are asked to make a point rather than get an answer. And such option works
better in the Ukrainian variant because we tend to express incomprehension or
confusion with rhetorical questions.

Addition is used to compensate for semantic or grammatical loses.

(7)"Eyes, eyes! New eyes for old!" shouted a tiny woman in front of a table

covered with bottles and jars filled with eyes of every kind and color. (S: 14)

- Oui, oui! Minuaemo cmapi na nosi! - Kpuuana Kpuximua H#cinka 3-3a npulaexa,

3acmaesineno2o oymasamu i konbamu 3 ouuma ycix goopm i konvopis. (311: 19)

Addition 1s often used while translating slogans and different phrases from
advertising from English into Ukrainian. In the English language, they are usually
short, and it is only sometimes possible to translate them with the same number of
words. Usually, translators need to add something to convey the meaning correctly. In
the example above, it would not be an excellent option to translate “New eyes for old”
like “HOB1 oul 3a cTapi” because it can be considered a piece of advertising and the
feature described above is typical for this utterance as well. The reader will not
understand what is going on with eyes immediately, and the effect will differ from the
one that the source language text had. Therefore, addition, in this case, is a perfect
solution.

nn mnon nan

Ukrainians tend to add words like "niiicao", "cnpasmai”, "npasna", "taku" to the
exclamations of surprise. Such adverbs and particles help to stress upon the emotion or
the statement they make, and are often used in direct speech in Ukrainian ficlional
texts. Therefore, addition is needed in this case to adapt the text for the target audience

(45)"Tristran!" she said. "It is you! They said it was! Oh Tristran! How could
you? Oh, how could you?" and he realized who the young lady reproaching him must

be. (S: 144)
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- Tpicmpane! - ckazana disuuna. - Lle cnpagdi mu, ax eéonu u kazanu! Ou, Tpicmparne,

Hy ax mu mie? Hy xiba oic max mooxcna? Tym xnoneyv nHapewmi 3po3ymie, Xmo ys
oisuuna, wo tiomy oopikae. (3I1: 208)

Furthermore, some special particles are added to make a target language request
sound more natural. It can be observed in the following examples.

(47)"Let me see the snowdrop again,"” pleaded the old woman. (S: 128)

- [laii-no we pasz nocnsanymu Ha nponicox, - nonpocuna cmapa. (3I1: 183)

(48)She reined in her mules and crooked a bony finger at Tristran, "Come here,
lad," she said. (S: 127)
In this case, instead of literal translation “mait” we have “nmait-no”, so the particle *“-
HO’1s added to convey this colloquial and informal speech situation.

Cnunuewiu mynis, 6ona eéxasana na Tpicmpana Kpueum naivyem.

- Xoou-no ctoou, xnonue, - genina ona. Toti Hacmopooicero nioituios. (3I1: 181)
Here not only “-H0” is added but also “igu” I transformed into “xoau”, which is more
common for colloquial style and suits this direct speech really well.

Transposition was also actively used in the process of translating the book, its
rate 1s 8% because there are 4 examples in the analyzed material. Transposition is a
change in the order of words in phrases and sentences, often caused by structural
differences in expressing the theme and the rheme in different languages. Considering
direct speech, vocative expressions in the Ukrainian language are usually placed at the
beginning of the sentence, and in English, they are usually at the end, so it was
necessary to use such a transformation in the following examples:

(3)"Why, whatever has he done to you, my sweet?" she asked, and mopped the
mud from his face with her apron and called him all manner of endearments. (S: 8)

— Jlobuii miti, wo 6in 3 moO0oI0 3p06UE? - pO3NUMYEANA 6OHA, CMUPAIOYU KPAEM

Gapmyxa 6pyo 3 00IUUYA KOXAHO20 | HA3UBAIOYU U020 8CIMA MONCIUBUMU IMEHAMU.
(311: 11)

(16)"She'll be happier, over the wall. With her own kind. Don't you fret now,
lad." (S: 26)

- Tam, 3a mypom, iti 6yoe kpawe. Tam ii cnpasdxcHs pious. A mu, xaionve, He
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xnwoncs.(311: 37)
(22) "I beg your pardon, Father, Mother," said Tristran, "but I shall be leaving

the village tonight. I may be gone for some time." (S: 36)

- Tamy 1 mamo, nepenpouiyio, - ckasae Tpicmpan, - anre cbo2oOHI 68euepi sl

myuty nokunymu ceauwje. Mooice cmamucs, wo s mpoxu 3ampumarocs. (311: 51)
(42)"Ask me why I would not kiss you that night, Tristran Thorn." (S: 147)
-Tenep, Tpicmpane Topmu, 3anumaii mene, 4omy 5 iOMOBUNACA NOYLTYBAMU

mebe moeo éevopa.(311: 212)

Considering lexical and grammatical transformations in the analyzed translation,
omission is less common. Omission is a transformation opposite to addition and is used
with the aim to avoid redundant information. If we use word-for-word translation some
English phrases, the Ukrainian variants will look like tautology and as the result they
will not meet the requirenments of colloquial style needed for direct speech. It is
important for direct speech sentences to sound natural for the target language, therefore
in some cases we cannot avoid omission. Two examples of this transformation are
present among our examples and its rate is 4%:

(27)"He's wondering where the stone fell, and how to reach it first," said Sextus,

remembering his fall down the rocks and into eternity. (S: 44)

- Mipkye, kyou énagé monas i sk 3Haumu 1020 paHiuie 3a IHWUX, - 8i02YKH)BCS
Cexcmyc, 32a0ytouu c80€ 0082e NAJIHHA HA 20CMPI KameHi, C8ill 8i0Xi0 y 8iUHICMb.
(3I1: 62)

(46)"Yes," she said. "You might have.” (S: 144)

- Tax, - éiocykuynacs 3ipxa. - Moocnuso, 3eadysas. (311: 207)

In most cases found in the text, direct speech has traits of colloquial style, so the
translation meets the requirements of this style in the Ukrainian language. It is
traditional for the Ukrainian informal speech to omit personal pronouns because the
verb forms show the person, and it is obvious from the context who is described. There
1s no sense in leaving “BiH mMipkye” and “TH, MOKJIUBO, 3ragyBaB’” when just “mipkye”
and “MokJuBO, 3rajyBaB” conveys the same meaning.

Overall, the majority of defined transformations are lexical and grammatical,
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accounting for 60% of all transformations. The most frequent type of transformation is
total reorganization, with 9 examples, representing 18% of the total. Compensation is
also present, with 4 examples accounting for 8% of the total. Antonymic translation is
represented by 3 examples, or 8% of the source text. Grammatical replacement and
addition both have 4 examples, each representing 8%. Transposition is also significant,
with 4 examples or 8%. Omission is the least common, with only 2 examples,

accounting for 4%.

2.2 Lexical and semantic transformations in the translation of fictional
discourse direct speech

We can trace 18 lexical and semantic transformations in the analyzed translation
material. There are 8 examples of concretization, and its rate is 16%. In the process of
translation, the words with general meaning were replaced with more specific
equivalents. In part of the examples, this transformation deals with pronouns. There is
a difference in the usage of personal pronouns in both analyzed languages. English
pronoun “you” is used for addressing one person informally, as well as speaking with
a stranger, acquaintance, an older person, or the one who we want to show respect. We
also use “you” if we address a group of people. However, in Ukrainian, we have “tu”
for close or informal relationships, “Bu’ for distant or formal relations or addressing a
group, and “Bu” for showing the greatest level of respect. Thus, a translator needs to
differentiate them in Ukrainian. We can consider the following examples:

(6)"Have you been here before?" asked the tall man. (S: 14)

- Bu 6o1ce mym 6ysanu? - 3anumas yonosix. (3I1: 18)

(29)"That's kind of you," said the small figure who sat on the other side of a little
fire which crackled and smoked in the morning air. (S: 51)

- Bu oyoce sgiunusi, - 3paodina manemvka @hicypxa, wo cuoiia no moti Oix
802HUWA, sIKe NOMPICKYBAN0 | OUMino 8 pankogomy nosimpi. (311: 72)

(39)"I don't know," he admitted. "You, I think." (S: 21)

"I want my freedom," she said. - He 3nato, - npusnaecs xnoneyv. - Hanegno,

mebe. (311: 29)
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In the example (6) we have “Bu” because it is a conversation between the
strangers. In (29) case “Bu” shows respect in the conversation of acquaintances. The
translation example (39) contains “Te6e’ because it is a conversation between two main
characters who are quite close at that moment. Therefore, we can see that the translator
had to analyze all the relationships to use the most appropriate pronoun.

Concretization can also be traced in the sentences with “to be”. According to
Ukrainian stylistic norms, it is not typical to use “€” or its forms in other tenses, if it is
possible to replace it with another verb with narrower and more definite meaning, it is
logical to do it. As a result, the translator used such a transformation.

(2) "They say in the old days it was every year, at midsummer"(S: 8)

— Kaowcymw, y 0asHi yacu 3axio nposoounu ujopoky 6 cepeouni aima. (311: 10)

In this example, “was” is translated like “npoBogunu™ and “it” like “3axig” to
make this sentence sound better and more natural for Ukrainian language.

(21)"Go on, then," said Victoria. "And if you do, I will." (S: 35)

Hy 0obpe, xaii 6yoe 3ipxa, - ckazana Bikmopis. - Skwo npunecewt, s 3200Ha.

(311: 49)

Here concretization is necessary because in the Ukrainian language usual verbs
cannot be replaced with auxiliary ones, “do” and “will” are polisemantic and have no
such polisemantic equivalents in Ukrainian, that is why the words with narrower
meaning should be used, and they are “npunecemnr” and “3rogna”.

(25)"Ahh," wheezed the eighty-first lord. "Bring me to the window." (S: 42)

- O-oti, - 8uduxHys gicimoecsm nepuiuti 10po. - 1liogedims mene 0o gikua. (311:
59)

The same phenomenon can be traced here, the verb “bring” is polysemantic and
can be translated like “npunecu”, “npusenu”, “niaBe3u’ and so on. In Ukrainian there
is no word to combine all this meaning, so we just choose the most appropriate and

specific one that will reflect the situation — “miaBeniTe”.

(37) So he said, "Look, I know all that stuff about frustrating my plans every

step of the way, but if the unicorn is willing, perhaps it would carry you on its back,

for a little way." (S: 87)
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Xnoneywv 36epHy6cst 00 Hei':

- Cnyxaii, s nam'smaro, wo mu 36upanacs 8ecb 4ac ncyeamu moi niauu. Ane
AKWO EOUHOpIe He Npomu, mo modxce, 8in bu mebde mpoxu niogiz? (311: 124)

“Say” also reflects a very broad meaning and “3BepHyBcs” is only one action
that may be included in the notion “say”. The transformation was used to prevent
excessive use of the word “cka3zaB” in the text. The same with the translation “he —
xyonens” which also contributes to variety in the text. Moreover, “Bin” in Ukrainian
can be used not only for people but for lifeless objects because Ukrainian words have
a gender and concretization is necessary to clarify who exactly is meant.

Among the chosen examples, there are 7 examples of modulation the rate of
which i1s 14%. This transformation was mostly used for translating verbal word
combinations. Modulation is also called sense or logical development. Is is
replacement of the SL word or phrase by TL item, which is logically connected with
the original item. Modulation provides for various metaphoric and metonymic changes
when a part of the content of the notion is included into the content of another notion.
When modulation is applied to the translation of verb combinations there can be
established clear interrelationships between processes, causes and effects. The
following examples clearly reflect it:

(5) "We're not to let anyone through until midday," said the guard. (S: 13)

- Ho nonyous npoxio 3aboponenuti, - nogioomus sapmosuti (cause — effect: the

fact that they will not let anyone means that it is forbidden) (3I1: 18)
(8) "It's very lovely," he said. (S: 16)

- Meni oyoice nooobacmucsa! - cxaszae sin. (cause — effect: “it’s very lovely” is

the reason why he likes it) (3I1: 22)

(17)"They say that Mister Monday himself is counted amongst your admirers,"
said Louisa Thorn to Victoria Forester one afternoon in May, in the apple orchard. (S:
28)

- Kaowcymow, 3a moboro enadae nasimo nan Manoeu, - cxasana iu Jlyiza Topu
001020 0HA y s6yHesomy cady. (3I1: 40) (effect — process: the result that he is counted

among her admirers is because of his actions in progress)
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(35)"Go away," said a voice, all raw and gulping, as if it had just been crying,

"just go away and leave me alone."(S: 71)

- 3abupaiica eems! - npomosus zaniaxanuii oigouuii 2onoc. - IIpocmo tidu

36i0cu, daui meni cnokiu! (3I1: 101) (cause — effect: when he leaves her alone she will

feel calm)

(36) "You'll starve," warned Tristran.(S: 76)

- Husucs, 60 306cim 6i0 20100y sucHaxcuwics, - 3acmepie ii Tpicmpan. (311: 108)

(process — effect: she will be suffering, therefore, she will be exhausted as a result)

(32) "A bit. And I'm tattered and torn," said Tristran, fingering the huge holes

in his trousers, and in his coat, where the branches and the thorns had seized at him,
and the leaves had cut at him as he ran. (S: 60)

- Tax, mpoxu. A we 6 mene gecb 0052 nodepmuti, - 6i0nogie Tpicmpat,

oomayyouu 1axmimms, wo 3aIUuIoca 8i0 1o2o wmarise i narema. Hamaearouucs
U020 3YNUHUMU, 2INAA He JICANNI0 MKAHUHU, [ HAGIMb NUCMA 3ATUWULO YUMATLO
noopsanu. (3I1: 86) (effect — cause: he is torn because his clothes are torn)

(24) "Go on with you, boy. Go, and bring back your star, and may God and all
His angels go with you." (S: 38)

- Bnepeo, xnonue. Hou i nosepmaiics 3i ceoeio 3ipkoio, i Hexaii bepedce mebe
T'ocnoow 3 ycima aneonamu! (3I1: 54) (cause — effect: if God and His angels go with
him, they will protect him)

When translating verbal word combinations the following variants of
substitutions are traced: cause — effect, effect — cause, effect — process. Each
substitution is determined by the considerable differences in lexis, logical structure of
the sentence and imagery of the SL and TL. The transformation of logical development
is used because:

a) it 1s the only possible way of rendering the sense of the original text, as we
see in examples 5, 17, 24;

b) it is predetermined by the stylistic norm of the TL (the rest of examples).

Differentiation is also noticed among the examples of direct speech, the rate is

6% because there are 3 such transformations in the analyzed material. This
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transformation includes replacing a SL element with one of its dictionary equivalents
and 1s used to convey the exact meaning of the word according to the context and make
it appropriate for the target language. In our case, it is important to choose the most
suitable dictionary equivalent to make it sound natural in Ukrainian.

(11)"I don't know," he admitted. (S)

- He 3uaro, - npusnascs xnoneyw. (311: 22)

“Admit” can be translated as “BuzHaBaTM”, ‘“‘mOromXXyBaTHUCh’, “IO3BOJATH,
“npusnaBatucs’and so on. This word has a broad meaning so the option which suits
the context best of all was chosen.

(1) In the pub's taproom the regulars sat in awkward proximity to the visitors,
speaking so: "It's only every nine years." (S: 8)

YV nusnomy 3ani kopumu nocmitini KIiEHMU, MPOXU XEUTIOIOUUCH, NIOCIOATU 00
eocmelti i 6enu 3 HUMU POIMOBU:

— lle 6ysac nuwe pasz Ha des'smo poxis. (311: 9)

“Is” can be translated in different ways, the one that sounds the best for this
sentence is “OyBae”. It is not narrower in meaning, it is just one of the equivalents for
“is”, that 1s why it is differentiation.

(23)"Well," said his father. "That's all right, then." He scratched his nose. "Have
you given any thought to getting through the wall?"(S: 36)

- Jlobpe, mooi 6ce capa3o - cxazas bamvko i nouyxae Hoca. - B mebe eoce €
naat, ax nponuxrymu 3a myp? (3I1: 59)

99 6y 99 ¢¢

“Thought” has different options for translation: — “mymka”, “iges”, “po3aym”,
“namip”, “nmnan’. “Ilnan’ reflects the situation in the best way, therefore, it was chosen
by the translator. Moreover, it is traditionally used in colloquial style in such Ukrainian
questions.

Compared to the concretization, generalization is not so often used in the
translation, there is 1 example and its rate is 2%. Generalization is substitution of the
phrases with narrow meaning by the words of a broader meaning. There is only one

such substitution in our list of examples:

(9)"There," murmured Dunston's lodger. "My debt to you is settled, and my rent
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is paid in full." (S: 14)

- Hy ocb, - npowenomig 6in, - menep s ocmamoyno pospaxysascs. (3I1: 22)

Generalization is used to avoid tautology and an awkward combination “6opr
crutauenuid” and “3a openy crutadeno” and make this direct speech meet the norms of
the Ukrainian language.

To summarize, the analyzed translation material exhibits 18 instances of lexical
and semantic transformations. Out of these, 7 instances pertain to concretization, which
has a rate of 16%. Modulation 1s also observed in 7 instances, with a rate of 14%.
Additionally, direct speech demonstrates differentiation in 3 instances, which has a rate
of 6%. Generalization, on the other hand, is not as frequently utilized in the translation

material. There is only one example of generalization, with a rate of 2%.

2.3 Transcoding in the translation of fictional discourse direct speech

Considering another type of transformations, there is also transcoding, which
was used for translating proper names. Its rate is 4% as there are 2 such examples. The
names of the characters were transliterated, transcribed or transcoded. The vocative
case was used in some sentences because in Ukrainian we need to change the ending
while addressing someone by name. We can classify it as transcoding and see it in the
following example.

(18)"Victoria," said Tristran, after a while. (S: 32)

- Bixmopie, - uepe3s deaxuii uac nouas Tpicmpan. (311: 46)
(20)"And why ever should I marry you, Tristran Thorn? What could you give
me?" (S: 34)

- A nasimo ax6u s 1 nocoounacs, ITpicmpane Topu, wo 6 mu 3mie meni oamu?

(311: 47)

To summarize everything described above, we can provide general statistics. All
50 examples of direct speech sentences were taken as 100%, and the following results
can be counted. In the analyzed material 30 examples of lexical and grammatical
transformations were found, it accounts for 60% of all types of transformations found

in translation. 18 Lexical and semantic transformations account for 36% and 2
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examples of transcoding are 4%. It is demonstated in the following diagram:

Figure 2.1

Types of transformations

M Transcoding M Lexical and semantic transformations M Lexical and grammatical transformations

Lexical and grammatical transformations turned out to be useful for direct

speech translation because the most significant feature of direct speech is the

correspondence of its style to the context. It is reached by different grammatical and

lexical means in English and Ukrainian. Therefore, such a transformation as total

reorganization, are vital for localization. Considering the detailed statistics, we have

the following numbers.

M Concretization
M Addition
M Omission
M Compensation

M Transcoding

Figure 2.2

Transformations

6

M Generalization M Transposition
M Total reorganization M Modulation
M Morphological replacement B Antonymic translation

M Differentiation M Syntactic replacement

There is the biggest part of total reorganization — 18%, then go concretization —

16% and modulation — 14%. There is also transposition, addition and compensation,
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each of them accounts for 8%. Syntactic replacement, antonymic translation and
differentiation are represented by 6% of examples each. Omission and transcoding
account for 4%, and both generalization and morphological replacement are 2%. These
numbers demonstrate that direct speech in many cases needs total reorganization and
other transformations that significantly change the sentence but help to convey the
same meaning and make direct speech sound natural in the target language.

In the second part of our work, we conducted a thorough examination of the
methods employed in translating direct speech in the fictional novel “Stardust” by Neil
Gaiman. Our analysis revealed that there are cultural and structural difference between
the English and Ukrainian language expressions commonly used in direct speech.
Furthermore, we identified the most frequently utilized transformations and techniques
used by the translator in rendering the original text into Ukrainian. Overall, this
investigation provided a comprehensive understanding of the challenges involved in
translating direct speech from one language to another, and shed light on the nuances

and complexities of the translation process.
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CONCLUSIONS

In conclusion, this research paper has examined the specifics of translating direct
speech in English fictional discourse text, with a particular focus on the novel “Stardust”
by Neil Gaiman. The study aimed to identify the specific strategies used by translators
to convey direct speech in the target language, as well as to explore the impact of these
strategies on the reader's interpretation of the original work.

This study has revealed specifics of direct speech in compared languages as well
as the challenges faced by translators in conveying the nuances of direct speech,
particularly with regards to preserving the speaker's tone, emotions, and nationally
biased lexis or stable expressions that are typical for colloquial style in the target
language. The study has also demonstrated the effectiveness of various translation
transformations and the adaptation of cultural references.

The findings of this study have both theoretical and practical value. From a
theoretical standpoint, this research contributes to the field of translation studies by
shedding light on the specific challenges and strategies involved in translating direct
speech in fictional discourse text. From a practical standpoint, the insights gained from
this study can be applied by translators to improve the accuracy and effectiveness of
their translations of similar texts.

The data presented shows that 50 examples of direct speech sentences were
analyzed, and 60% of all types of transformations found in translation were lexical and
grammatical transformations. 36% were lexical and semantic transformations, and 4%
were transcoding. Lexical and grammatical transformations are particularly important
in translating direct speech because they help to achieve the correspondence of style to
the context, which is achieved through different grammatical and lexical means in
English and Ukrainian. Total reorganization is the most common transformation used
in direct speech translation, accounting for 18%, followed by concretization at 16%
and modulation at 14%. Other transformations, such as transposition, addition,
compensation, syntactic replacement, antonymic translation, differentiation, omission,
and morphological replacement, are also used to make direct speech sound natural in

the target language. Overall, the data highlights the importance of lexical and
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grammatical transformations in translating direct speech to convey the same meaning
while making it sound natural in the target language.

In conclusion, this research paper has demonstrated the importance of
understanding the specifics of translating direct speech in the English fictional
discourse text, and has provided valuable insights into the strategies and challenges
involved in this process. By applying the findings of this study, translators can enhance
the quality and impact of their translations, and contribute to the effective transfer of
culture and meaning across linguistic boundaries. The topic of the term paper shows
different prospects for the further research, among the ideas of possible further research
there is translation of different nationaly-biased components, proper names, swear

words and other expressive elements of direct speech in fictional discourse texts.
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ANNEX
Original Translation Transformation
In the pub's taproom the Y  nuBHOMy 3am  kopumu | Differentiation
regulars sat in awkward MOCTIIH1 KJIIEHTH, TPOXH
proximity to the visitors, XBUJIIOIOYUCh,  MOiACIHANM 10
speaking so: "It's only every | rocteu 1 Bed 3 HUIMU PO3MOBH:
nine years." (S) — Ile OyBae nuiie pa3 Ha JeB'SITh
poxkis. (3I1)
"They say in the old days it — Kaxytp, y maBui uvacu 3axifg | Concretization
was every year, at MPOBOAMIN HIOPOKY B CEpeauHi
midsummer" (S) mita. (3I1)
"Why, whatever has he done to | — JIrobuil miii, mo BiH 3 ToOO | Transposition
you, my sweet?" she asked, and | 3poOuB? - po3nuTyBajla BOHA,
mopped the mud from his face | ctuparoun kpaem gapTyxa opyn 3
with her apron and called him | 061M4Ysl KOXaHOTO 1 HA3UBAIOYU
all manner of endearments (S) | ioro BCiMa MOYKJTHBUMHU
imenamu. (31I1)
"Well then," said his new |- OT 1 uynoBo, - cka3aB HoBuii | Total
friend, "help yourself." (S) Ipyr Hamoro repos. - Toi|reorganization
npuromairecs. (311)
"We're not to let anyone | - o TOJTYJTHSI npoxiz | Modulation
through until midday," said the | 3a00pOHEHHUI1, - TOBIJJOMHUB
guard. (S) BaptoBuil. (3I1)
"Have you been here before?" | - Bu Bxe Tyt OyBanu? - 3anutas | Concretization
asked the tall man. (S) yosoBik. (311)
"Eyes, eyes! New eyes for old!" | - Oui, oui! MinseMo ctapi Ha | Addition

shouted a tiny woman in front
of a table covered with bottles

and jars filled with eyes of

HOBI! - KpUyajna KpUxiTHa KIHKa

3-3a IIpUJIaBKa, 34CTaBJICHOTIO

OyTisMU 1 Ko0aMHu 3 OYMMa ycix




41

every kind and color. (S)

¢dop™ 1 konbopiB.(3I1)

"It's very lovely," he said. (S)

- Menl nayxe mnomnobaerbcs! -

cka3zaB BiH. (311)

Modulation,

"There," murmured Dunston's

lodger. "My debt to you is

settled, and my rent is paid in

Jull.” (S)

- Hy ocs, - mpomenoriB BiH, -
Ternep A OCTaTOYHO

po3paxysascs. (3I1)

Generalization

10

"That," she said severely in his

- Ile, mo-tBoEMY, cuY? - TMOYVYB

ear, "is nothing like a little

BIH 11 roJIOoC OIS CaMiCIHBKOTO

owl. A snowy owl it could be, a
barn owl, even. If my ears were
stopped up with twigs perhaps
I'd imagine it an eagle-owl.

But it's not a little owl." (S)

Byxa. - Ile morna © Oytu Oina
COBa, MOKE€ HaBITh cuityxa. xk0u
MEH1 3aTKajiu Byxa, s O 1Ie
NOBIpWJIa, IO Ie myrad. Aue

To4yHO He cud. (3I1)

Syntactic

replacement

11

"I don't know,” he admitted.
"You, I think."

"I want my freedom," she said.

(S)

- He 3na10, - Ipu3HAaBCS XJIONELb.

- HaneBHo, TeOe.
- A s X04y MOBEpPHYTH CBOOOAY.

(310)

Differentiation

12

"I should not mind it, for it is a

long, long chain; but the
knowledge of it irks me, and |
miss my father's land. And the
witch-woman is not the best of

mistresses..." (S)

- TeopeTnuHO JAHIIOKOK HE
IIOBUHEH MEH1 3aBaKaTH, aJDKE
BIH JyKe-Jy>Ke JTOBTUil. AJie BKe
caMa JyMKa IpPO HHBOTO MEHE
npurHiuye. JIo TOro s i CyMylo
3a O0aThbKOBUMHU 3eMisiMH. Ta #
0 YakJIyHKy HE  Ha3Bell
HANKpauoro

cBiti ... (310)

roCiIOAMHCK  Ha

Syntactic

replacement

13

"Now, get along with you," she

said softly, and looked at him,

THUXO

- I—I—IO X,

CKasalia

TpUMamcs, -

JMIBUMHA, 3 JIETKUM

Total

reorganization
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half regretfully, with eyes as
violet as the cirrus clouds, high

in the dawn sky. (S)

KajJeM TUSIHYBIIM HA HBOTO
CBOIMU IPEKpaCHUMHU OYuMa -
(1adKoBUMH, Haye  MEPUCTI
XMapu BUCOKO y CBITAHKOBOMY

He6i. (31T)

14

Mrs.  Thorn  looked

up,
alarmed. "Why, she is not ill,

Mrs. Hempstock? Say it is not
s0." (S)

Micic TopHn CTPUBOKEHO
IJIsIHYyJ1a Ha Hel.

- Hemxe BoHa 3axBopuia, MHaHl

I'emncTok? CkaxiTh MEHI, 1110 II€

He Tak! (3I1)

Antonymic

translation

15

"Oh, my!" ()

Oit, numensko! (311)

Total reorg

16

"She'll be happier, over the
wall. With her own kind. Don't

you fret now, lad." (S)

- Tam, 3a Mypowm, ii Oyne kpaiue.
Tam 1i copaBxHS pigHsd. A TH,

xJyionye, He xHrorncs. (311)

Transposition

17

"They say that Mister Monday

himself is counted amongst

- KaxyTp, 3a TOOOIO Bmajmae

HaBITh IaH MaHjeH, - cka3ana i

yvour admirers,” said Louisa

Thorn to Victoria Forester one
afternoon in May, in the apple
orchard. (S)

Jlyiza Topn oapHOro mHsa Yy

s0myHeBoMy cany. (3I1)

Modulation

18

n

Victoria," said Tristran, after

a while. (S)

- BikTopie, - yepe3 AesKui yac

noyaB Tpictpan. (311)

Transcoding

+ vocative case

19] "Ah," said Tristran. (S) Tpictpan 3iTxHyB. (311) Compensation
204 "And why ever should I marry | - A HaBiTh KOM 5 i morogunacs, | Transcoding
you, Tristran Thorn? What | Tpictpane TopH, mo 6 TH 3Mir
could you give me?" (S) Mmeni patu? (3I1)
214 "Go on, then," said Victoria. | Hy noOpe, xait Oyzae 3ipka, - | Concretization

"And if you do, I will." (S)

ckazana Bikropis. - Sxmio
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npuHecer, s 3roaHa. (311)

22

"l beg your pardon, Father,

- Taty ¥ mMaMo, NMEPENPOLIYIO, -

Mother,"” said Tristran, "but 1

shall be leaving the village
tonight. I may be gone for

some time." (S)

cka3aB TpictpaH, - ajge ChOroJHI
BBeUEpl S MyIy TOKHUHYTH
cenuie. Moxke cTaTucs, MO 5

Tpoxu 3arpumarocs.(311)

Transposition

23

"Well," said his father. "That's
all right, then." He scratched
his nose. "Have you given any

thought to getting through the
wall?" (S)

- 1oOpe, ToAl Bce rapasj - cka3aB
0aThKO 1 MOYyXaB Hoca. - B Tebe
BXKE € IUIaH, SIK MPOHUKHYTH 3a

myp? (310)

Differentiation

24

"Go on with you, boy. Go, and
bring back your star, and may

God and all His angels go with
you." (S)

- Bmepen, xmomue. Wmm i
MOBEpTaiics 31 CBOEI 31PKOIO, 1
Hexall Oepexe Tebe ['ocroan 3

ycima starosiamu! (3I1)

Modulation

25

"Ahh," wheezed the eighty-first
lord. "Bring
window."(S)

me to the

- O-o#, - BUJMXHYB BiCIMJECAT
nepmuii nopa. - [igBenite MeHe
1o BikHa. (3I1)

Concretization

26

"I've half a mind," he said, "to

push the old bastard's corpse
out of the window. What was

all that idiocy about?" (S)

- B rimOuHi ayuii, - npoOypMOTIB

BiH, - MEHI XOUY€TbCS BUKUHYTHU
TPYI CTaporo MOKUAbKa y BIKHO!
I HaBimo Oyna ycs us AypHs?
(300)

Total

reorganization

27

"He's wondering where the

stone fell, and how to reach it

first,"

remembering his fall down the

said Sextus,

rocks and into eternity. (S)

Concr
, 3TaJIyl04d CBO€ JOBrEe MaJiHHSA
Ha TOCTpl KaMmeHl, CBIM BIAXiA y

BiuHICTh. (3I1)

Omission

28

"l damned well hope so," said

- Xall oMy rpenb, 1 Ha HLOTO

Compensation
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the late eighty-first master of
Stormhold to his four dead
sons. (S)

pO3paxoBylo, - CKa3aB MEpPTBHUM

CUHAM IIOKIMHHH  BICIMIECST
nepuwmii  gopx  Iropmromnbna.

(310)

29

"That's kind of yvou," said the

small figure who sat on the
other side of a little fire which
crackled and smoked in the

morning air. (S)

- Bu gyxe BBiWIMBI, - 3pajaiia

MaJjieHbKa (irypka, 1o cuaiuia mno

TOH 01K BOTHHIIIA, SIKE

MNOTPICKYBaJIO 1  JUMIJIO B

pankoBomy moBiTpi.(311)

Concretization

30

"Beg your puddin' " he
said...(S)

- 3BuHsNTE, - cKa3aB BiH.(31])

Compensation

31

"Only a nursery...? Bless me

there's some on this side of the
wall would give seven years'
hard toil for that little cantrip.
And back where you come
from you mutter 'em to babes

alongside of a 'Rock-a-Bye-

- Beboro mumie? Jutsaunii? boxe,

Ta Mo 1eu Oik Mypy Oarato XTo

mageH OyB ©OM ciM  pOKIB

BIJIrapyBaTu 3a TaKe

3aKJMHaHHA! A TaMm, 3BIAKU TH

IIPUMILIOB, BU N OKOM HE

MOPTHYBUIM PO3MOBIJAETE TaKe

Baby' or a 'Rub-a-Dub-Dub,’

without a second thought... Are

you chilled, lad?" (S)

CBOIli AITBOP1 Pa30M 3 «OU JIFOTi-

JIFOJII» 9M «COPOKA-BOPOHA»

Bawm xonoano, xmomue? (311)

Compensation

32

"4 bit. And I'm tattered and

torn," said Tristran, fingering
the huge holes in his trousers,
and in his coat, where the
branches and the thorns had

seized at him, and the leaves

had cut at him as he ran. (S)

- Tak, Tpoxu. A uie B MEHE BECh

oIl TOAEPTUM, - BIJAIOBIB

TpictpaH, oOMaIyrouH JIaXMITTS,
IO 3aJIMIITIIOCS Bl HOTO IITaHIB
1 mampTa. Hamararoumch HOTO
YKaIJIo

3YNIUHUTH, TUUIA HE

TKaHUHM, 1 HaBITh  JHUCTH

3aAJIMIIWIIO YHUMAJI0o TMOAPSAIINH.

Modulation
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(310)

33

"Three indeed," whispered
Tilly, the pot-girl, to Lacey, the

ostler, "when anyone could see

a_ full seven of those fine

- Ere x, Tpu, - IOIIENKU CKa3aja

caykHunss  TuUmmi  KOHIOXOBI

Jletici. - Xi0a He BHIHO, IO

MIAHOBHUX IIAHIB Ha JIOPO3l

gentlemen standing in  the

cemepo? (3I1)

road."” (S)

Syntactic

replacement

34

"Hello?" said Tristran. (S)

- XT0 TYT? - TYKHYB TpicTpaH.
(310)

Total

reorganization

35

"Go away," said a voice, all
raw and gulping, as if it had
just been crying, "just go away

and leave me alone."” (S)

- 3abwupaiics retb! - MPOMOBHUB
3aIlIaKaHuKd  JIBOYMM ToOjI0oC. -
IIpocTo #am 3Biacu, gal MeHi

cnokiit! (3I1)

Modulation

36

"You'll
Tristran. (S)

starve," warned

- Jluucs, 60 30BCIM BiJ] TOJIOAY
BUCHAKUIICS, -

Tpictpan. (3I1)

3actepir i

Modulation

37

So he said, "Look, I know all

that stuff about frustrating my
plans every step of the way, but
if the wunicorn is willing,
perhaps it would carry you on

its back, for a little way." (S)

XJionens 3BEpHYBCS 10 HET:

- Cnyxali, s naM'staip, 1O TH
30upanacs Becb 4ac McyBaTH MOi
IIaHu. AJle SKIIO €IUHOPIT HE
poTH, TO MOXeE, BIH Ou Tebe

tpoxu miaBi3? (311)

Concretization

38

"Here vou go," he said,

passing the star the other end
of the chain that had bound
her. (S)

- Hy or, - ckazaB TpicTpan,
Mojarouu 31pIi BUIBHUN KiHEIb
JAHIIOTA, 10 TPUMAB 11 Y MOJIOHI.

(310)

Total

reorganization

39

"[ don't know," he admitted.
"You, I think." (S)

- He 3Hato, - npu3HaBCs XJIONEL.

- Hamesno, Tebe. (3I1)

Concretization

40

"Keep it safe. And listen to it,

- JluBucs, He 3aryou. I

Antonymic
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when you need it most. Now," | npucnyxaiics 10 HBOTo, Koju | translation
she told him, "the coach is | notpibHa Oyae TpeTs MiJKa3Ka.
nearly here. Run! Run!" (S) Jlo peui, eximaxk BXe 30BCIM
6mm3bko. bixu! bixu! (3I1)
414 "Is that a light over there?" | lle TaM moch CBITUThCS, yu MeH1 | Gram
asked Tristran(S) 3naeTbea? — 3anuTaB TpicTpad. | replacement
(3II)
42| "Ask me why I would not kiss | -Tenep, Tpictpane TopH, Transposition
you that night, Tristran |3anuTaili MEHE, YOMY S
Thorn." (S) B1IMOBUJIACS MOILTYyBaTU TeOe
toro Beuopa. (311)
43| "Look at you," she said. "You | - lle x Tpeba, - ckaszana BoHa, - TH | Total
became a man. And your TaK 3My>XHiB. A TBos pyka ... [1lo | reorganization
hand. What happened to your | Tpanumnocs 3 pykorw? (3II)
hand?" (S)
44| "Please get up. Why don't you | - Bctanb, Oyab nacka. Moxe 6 Tu | Antonymic
sit_ down over there. In that | ciB? OH y Te Kpicno, Hanpukiazn? | translation
chair? Yes. That's better." (S) | Ocb, Tak kpaie. (311)
45| "Tristran!" she said. "It is you! | - TpicTpane! - cka3zana giBuuHa. - | Addition
They said it was! Oh Tristran! | lle cipaBii TH, IK BOHH 1 Ka3zayin!
How could you? Oh, how | Ou, Tpictpane, Hy sk Td Mir? Hy
could you?" and he realized | xi6a x Takx MOXHa?
who the  young  lady | Tyt xnoneup HapeuTi 3po3yMiB,
reproaching him must be. (§) |XTo U4 JiBUMHA, WO HOMY
nopikae. (311)
46| "Yes," she said. "You might |- Tak, - BiArykHyJacs 3ipka. - | Omission
have." (S) MoxnuBo, 3ragaysas. (311)
47| "Let me see the snowdrop |- Jlaii-Ho mie pa3 morisHyTu Ha | Addition

again," pleaded the old

MPOJIICOK, - TMOMpOCHia CcTapa.
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woman. (S) (310)
48| She reined in her mules and | CnuHuUBIIM MYJiB, BOHA BKa3ana | Addition
crooked a bony finger at|Ha TpicTpaHa KpUBUM
Tristran, "Come here, lad," | manpuem.
she said. (S) - Xoau-HO CHOAW, XJIOom4e, -
BeJia BoHa. Toll HAaCTOPOKEHO
niiimos. (311)
49| "There you go," he said to the | - [0oTOBO, - HapemTi cka3aB BiH. - | Total
bird. "Go home." (S) Jletn nonomy. (31I1) reorganization
50] "You are welcome," said the | - byab nacka, - BianoBiia 3ipka. | Total
star. (S) (310) reorganization
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PE3IOME

KypcoBy po0OOTy mnpuUCBIYEHO TMEpeKiagy TMpsMOi MOBU B  TEKCTI
AHTJIIICHKOMOBHOTO XYJIOXKHBOT'O JUCKYpPCY. Y XOJI poOOTH OMUCAHO OCOOJIUBOCTI
OpsMOi MOBHM B AaHIJIHCBKIM Ta YKpaiHChKIA MOBI, PO3MVISIHYTO OCOOJIMBOCTI
XYJI0XKHBOTO JUCKYPCY, 3[1ACHEHO 3icTaBHMM aHamiz 50 oauHHULb (PAKTUYHOTO
Marepiay JOCHIIKEHHS Ta BU3HAUYEHO TpaHcopmallii, BAKOPUCTaHI MepeKIagayemM
JUIsL aJIeKBAaTHOTO TMEpeKJaay Ta JIOKali3alli TEKCTy Il yKpaiHChKOrOo YMTaya.
[IpakTHyHa LIHHICTH MOJATAa€ B HAJaHHI 1H(POpPMAILii TPO OCOOJMBOCTI MEpPEKIIaTy
MPsIMO1 MOBH B XyJOHBOMY JUCKYPC1 JIsl IEPEKIaAauiB Ta CTYI€HTIB, K1 BUBYAIOTh
NepeKsIa 03HaBCTBO.

Knwuogi cnosa: nepekiaj, npsiMa MoBa, XyJI0KHIH JUCKYpC, pOMaH



