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INTRODUCTION

At the current stage of the development of linguistics, the phenomenon of artistic
detail and means in literature is considered as one of the key means of determining the
author's individual style and its features. The popularity of this phenomenon in
literature is explained by its ability to activate readers' imagination and their associative
thought. The complexity of the issue of the translation of these details and tools makes
it possible to consider it from different points of view and vectors of analysis, which
can explain the variety of its definitions, classifications, characteristics, purposes and
areas of use.

This issue of research issues was dealt with by such outstanding scientists as L. V.
Chernets, V.A. Kuharenko, O. Avksentieva, A. Tkachenko, S. Palamar, R. Tsyvin. In
her work, H. Avksentievaa and others. They considered the issue of artistic detail from
different vectors of analysis and proposed numerous definitions and classifications of
this phenomenon, which could be applied when considering one or another literary
work.

Such scientists studied the problem of classification of tropes and, in particular,
epithets and metaphors A. M. Veselovskyi, I. R. Halperin, V. A. Kuharenko, 1. M.
Kochan, T. M. Onoprienko, D. Davidson. A special approach to the classification of
tropes was proposed by Yu. M. Skrebnyev and O. M. Morokhovskyi.

Scientist such as O. Yu. Dubenko addressed the problem of trope translation at
different times. However, the problem of the translation of epithets was not considered
in detail in their works.

F. S. Fitzgerald's novel "The Great Gatsby" with its authentic lexical
composition, wide range of stylistic techniques turned out to be not only one of the
most outstanding works of American literature of the 20th century, but also constitutes
a brilliant basis for linguistic research. Considering the factors listed earlier, this piece
of literature is best suited to address the issues addressed in the term paper.

The purpose of the work: is to analyze of traslating the peculiarities of
reproduction in the Ukrainian language of means of reproduction of imagery based on
the materials of the novel by F.S. Fitzgerald's The Great Gatsby.

Achieving the set goal made it necessary to solve the complex tasks:

1) identify the concept of artistic detail and imagery in the translation of
fiction;



2) consider essence of the translation of metaphors and epithets in works of
art;

3) educe examples of translation of the image of the characters and the
visualization of New York with the help of artistic details;

4) analyse peculiarities of the translation of metaphors and epithets in the
novel by F.S. Fitzgerald "The Great Gatsby".

The object of research is a translation of the artistic imagery of the novel "The
Great Gatsby" by F.S. Fitzgerald.

The subject of research on the use of artistic means in the translation of the
novel The Great Gatshy.

Research methods:

Theoretical analysis of the problem on the basis of a study of sociological,
psychological, pedagogical and scientific literature, and a synthesis of applied didactic
approaches in national and foreign pedagogies on the problems of the work and social
activity of young people;

The practical analysis of the work consists in the study of the translation of
imagery from English into the Ukrainian languages.



THEORETICAL AND METHODOLOGICAL BASIS OF THE
PHENOMENON OF ARTISTIC DETAILS OF IMAGES IN THE
NOVEL OF F.S. FITZGERALD "THE GREAT GATSBY"

1.1 The concept of artistic detail in the translation of fiction

Literary heritage in the interpretation of the concept of a walking detail reflects
the moral, psychological and cultural aspects of understanding the text, which is an
expression of the writer's opinion, the transformation of reality through his creative
imagination, the creation of a model - his concept and point of view, specifically on
human existence.

Modern literary studies expands the perspectives of understanding the structure
of the work. An artistic detail in this sense performs not only the role of a building
material, but also constructs a meaningful palette of the work itself. At the level of
micropoetics of the text, this tool dissects its structure into layers, that is, into such
minisystems that interpret the understanding of the work according to the era, the
reader's perception and the author’s intention [13].

In our work, we single out such literary experts who studied the phenomenon of
artistic detail, in our opinion the best, O. Avksentieva, A. Tkachenko, S. Palamar, R.
Tsyvin. In her work, O. Avksentieva interprets this concept as a micro-image in the
structure of a literary work, characterized by the richness and depth of content, which,
depending on its function in the text, has the ability to grow into a visual symbol. A.
Tkachenko considers the artistic detail in literature as one of the most important means
of creating a work. S. Palamar address the problem of artistic detail in his scientific
works, highlighting it in a multifaceted and diverse manner in the literary context [10].

Thus, from the point of view of the study of their interpretation by scientists, we
have grounds for the formation of a general content, under which we understand the
definition of an artistic detail as a micro-image - a basic element for building a mega-
image of the work itself.

The phenomenon of artistic detail is part of various art forms, including fine art
and spoken art. This is one of the key tols for recognizing the author's individual style
and its features. The phenomenon of artistic detail can be considered from different
points of view, which cause a variety of explanations regarding the characteristics,
purposes and areas of use. Such a statement is explained by the fact that an artistic detail



Is a means of art of word and image, characterized by a special content, symbolic
content and an important comppositional adn characteristic function. Through the
detail, the artist's thinking is revealed, his ability to capture from a multitude of things
or phenomena so that they can be expressed concentratedly, concisely, sparingly and
with great expressiveness, the fantasy of the author of the work. A detail is an artistic
Image that emerges as a compositional element of indivisibility, which is in various
relationships with other artistic means of the text. Its ideological and aesthetic qualities
depend on all othher details of the work and its interaction with them, of which it is an
element in the figurative system of the work. The category "art detail”" dialectically
combines various features of an artistic image [8].

The mechanisms of emotionally neutral details involve the actualization of the
semantic potentialal of stylistically neutral lexical units and their use in their usual
meanings. A functional aspect of this division is image credibility. Such details are
neutral regarding the emotional specificity of the image. They contribute to the
quantitative accumulation of figurative information.

The original selected details reflect the artistic thinking of the author — the skill
clearly expresses the author's intention. Details can reveal or specify the idea of the
artist, act, first of all, as the embodiment of a certain idea or represent the leitmotif of
the work. Also, sometimes artistic details acquire a symbolic character or perform the
function of a linear detail: in the text, this is embodied in portrait, material, landscape
and interior details. Often, an artistic detail to a character's speech can also add a special
flavor, provide certain functions. It is worth noting that an artistic detail can be both
repeated in the work and unique, but in any of these cases it carries a hidden meaning,
subtext, causes numerous associations, and can also replace a lengthy description, the
author's story or an entire episode. So, as we can see, the model "art detail « artistic
text" is not one-sided, but mutual: not only the artistic detail contributes to the
expressiveness, picturesqueness and originality oof the artistic image, but also the
artistic canvas, the text itself also affects the structure, semantics and pragmatics of the
artistic detail [13].

Artistic details in the text can be depicted as components of an element of
description of nature, phenomena and used to create a visual image of an object or
phenomenon. If the author emphasizes precisely this type of detail, it is possible, in this
case, to understand the author's point of view, to update the category of modality,
pragmatic orientation and systematicity of the text.

The main actualizer of anthropocentricity is a characterization detail, represented



by a set of traits characterizing the hero. These signs are found throughout the content
of the work. The peculiarity of this type of detail is that the author does not give a
locally focused, detailed description of the hero, but fills the work with a system of
details that provide a comprehensive but unobtrusive characterization of the object or
outline the main feature of its character. This method does not violate the integrity of
the text at the formal compositional level, but at the reception level it creates the effect
of free interpretation of the work by the reader. An implicit detail captures the external
features of an object, which can be used to interpret its deep essence. It functions as a
means of subtextual connections and realizes the categories of anthropocentricity,
systematicity, awareness and conceptuality [11].

1.2 The essence of the translation of metaphors and epithets in works
of art

A metaphor usually appears in works as a hidden comparison, which is applied
by naming one object to another and thus reveals an important feature of the other. It
can also be embodied by the relation of subject-logical and contextual meanings, based
on the similarity of the features of the two concepts. Metaphor is one of the means of
visual representation of reality. The importance of this stylistic technique in the style
of artistic expression itself is difficult to overestimate. Metaphor is often considered in
works as one of the ways to accurately reflect reality in an artistic plan. However, this
interpretation of the concept is quite relative. In general, there are no guidelines for
using or creating metaphors, no reference books for determining what it means or
communicates. A metaphor is recognized only due to the presence of an artistic
beginning in it. Also, it can predict one or another degree of artistry. Of course,
sometimes there are tasteless metaphors in the works, but artistry can be found in them
too, even if it should not have been revealed or expressed more clearly [18].

D. Davidson interpreted that metaphors mean only what the words associated
with them mean, taken literally. However, this thesis completely contradicts well-
known modern points of view, so much of what he said carries a critical meaning.
Metaphor, when looking at it free of all obstacles and errors, becomes not less, but more
interesting phenomenon [7].

The semantic dualities of the metaphor take different forms - from the simple



understanding and concept of Aristotle to the relatively complex one of M. Black. They
are divided into those who allow a literal paraphrase of the metaphor, and those who
deny such a possibility. Some authors emphasize that metaphor gives insight, that is, it
penetrates into the essence of things and reality. But even in these cases, metaphor is
considered as one of the types of communication, as in most of its simple form, it
conveys truth and lies about the world, although at the same time it is admitted that the
metaphorical message is unusual and its meaning is more deeply hidden or skillfully
veiled.

Metaphors force us to pay attention first of all in the work to some similarity -
often new and unexpected - between two or more objects. On the one hand, this is a
banal observation, but it is also true, which entails conclusions about the meaning of
metaphors. Certain words in the text take on a new, or as it is sometimes called,
"expanded" meaning. It is extended in the sense of what philosophers call the extension
of a word, that is, relating to the essence that these words name. In any case, this
explanation cannot be considered complete, as the words in the metaphor have a direct
reference to the object, then the difference between a metaphor and the introduction of
a new word into the lexicon is erased: in this sense, the explanation of a metaphor means
its destruction [18].

Perhaps this is how a metaphor can be explained as a case of ambiguity: in the
context of a metaphor, certain words have both a new and their original meaning; the
power of the metaphor depends directly on our uncertainty, on our oscillations between
these two meanings.

It should be noted that metaphor exists in language as a real semantic-syntactic
unit.

So, here we can talk about the signs of a metaphor:

1) Semantic planning.Considering from the point of view of the interpretation of
the literal and figurative meaning, we can cite many interpretations where the literal
and figurative meanings are revealed in such a way that their common features emerge.
The main and figurative meaning of the word "pulse" are combined in the idea of tempo,
rhythm.

2) Abstractness. In the press of metaphorization, the word performs a huge
semantic work, as a result of which its meaning becomes generalized and thereby less
defined;

3) Expressiveness. Relying on the very first sign of the main and figurative
meaning, comparing them, it turns out that the metaphor focuses attention on some



semantic border enclosed in the main meaning;

4) Syntactic. This sign is expressed in the syntactic conditions of metaphorization
of the word, which are given by dictionaries and reference books;

5) Morphological. It acts as a numerical characteristic of noun metaphors. Given
by dictionaries or reference books.

Thus, a metaphor is a statement about the properties of an object based on some
similarity with the meaning of the word already indicated in the reinterpretation. The
hypothetical conjecture of the metaphor overrides the subjective beginning in the view
of reality [18].

There are three main approaches to the translation of metaphors: 1. The
untranslatability of metaphors, which is based on the statement that the translation of a
metaphor is impossible, because each of its lexical elements has its own specificity in
the target culture; 2. Literal translation, based on the assertion of the existence of
common metaphorical fields, which are the same for all languages and cultures. 3. An
approach based on the fact that the translatability of a metaphor depends on its semantic
structure and function in the text [12]. For adequate transmission of metaphorical
means, it is necessary to determine their informational content and semantic structure.
If the semantic basis of the metaphor is accurately conveyed, then the result will be an
adequate linguistic image in the language of translation and its adequate content [14, p.
236].

Metaphor is a way or form of connecting generally accepted meanings with a
subjective relation to them or subjective meanings of the active, it was and will be the
main source of new meanings, discoveries, innovations that expand intellectual
horizons.

Figurative reflection of reality thanks to metaphor is expressed in some specific
features inherent in the given national public consciousness. The reflection of reality
with the help of a metaphor reveals the peculiarities of the worldview of this or that
culture, their conceptual thinking and verbal creativity. We also conclude that
metaphorical concepts reflect the way of life and thinking, national values associated
with the characteristic features of representatives of this or that culture.

Epithets are one of the most popular expressions of the means of artistic speech
style in works. The epithet is given as an individual assessment by the author of the
described object, it can express the author's attitude towards it or the emotions felt by
the author. When the author uses one or another epithet, it is precisely which of the
many inherent in the subject or phenomenon that seems to him to be the most essential,



he brings to the fore, thereby drawing the reader's attention to it, thereby reflecting his
subjective attitude in the very choice of this or that feature to the subject Epithets in the
combination of words are one of the manifestations of the richness of the lexical
language fund [19].

In our work, we will present several approaches to defining the essence of the
term epithet. A. Kwiatkovsky points out that the epithet always acts as a metaphorical
adjective, which contains an apt sign of comparison. The very origin of the word
suggests that the epithet as a part of speech is an adjective.There is also an even
narrower understanding of the grammatical status of an epithet - as an adjective closely
related to a noun and forming one group with it. Other scientists, recognizing the
epithet's ability to express itself in different parts of speech, as well as word
combinations and subordinate clauses, reduce its function to "defining a noun™ [5]

In the general and widespread understanding, an epithet is any definition used to
distinguish the subject of thought, to name a feature - either permanent, habitual, often
repeated and known to speakers, or special, original, which was noticed only by the
author, which connected with a specific text, with an individual author's style.

As P. Volynsky argued, one must be able to distinguish an epithet from a logical
meaning that indicates some integral organic feature in the text, for example, it can
indicate the material from which the object is made, a person's family affiliation, for
example - a marble table, a mother's sister etc. But these same definitions in
combination with other concepts and in different contexts can acquire a figurative
meaning, turning into metaphorical epithets, for example - marble face. Therefore, the
very meaning of the epithet can be understood only from the context and only in
combination with the word defined by the epithet [19].

I. Halperin studied the peculiarities of the formation of figurativeness of an
epithet in the English language. In his opinion, figurativeness is created due to the
interaction of the subject-logical meaning of a word with its contextual meaning. A
logical definition is purely objective, while an epithet always has a subjective-
evaluative character, example: red blood — «uepsona kpoe», wooden table —
«Oepes anuil cminy, white snow — «binuti cniey are logical definitions, since they
indicate generally recognized qualities of the subject. At the same time, adjectives in
phrases wonderful day, beautiful lady, handsome man have a subjective and evaluative
character and are epithets [19].

Traditional transformations in the translation of epithets are: figurative
replacement, contextual replacement, compression, decompression, transposition,



permutation, negation and expressivization, replacement of a stylistic device,
descriptive translation.

The most used is the equivalent translation of the epithet. It consists in finding in
the target language an expression that would have the same meaning used in a similar
context. In some cases, the following images overlap, for example: black day - vopruu
Oenw. But in other cases, or it happens when metaphorical images are found in different
languages, then you should resort to figurative substitution: black frost — mromui mopos.

Transposition, or replacement of a part of speech. The need for such a
transposition often arises when translating inverted epithets or epithets-substantives a
hell of a place — npoxnsame micye.

Compression is the saving of language means to express the same content.
Transformation of the source text in order to give it a more concise form [10], such as
nasty little shop — siuodenna kpamnuuka.

Decompression is a linear or vertical expansion of a language unit (words,
phrases, sentences, text), which arises as a result of the need to fill phonetic, morpheme,
lexical-semantic, syntactic or cultural-psychological lacunae of genetically unrelated
languages [8]: a shrewd eye — posymnuii i nponuxnueuii noenso, a ruthless man —
opymanvHutl i He8O1a2aHHUl YON086IK.

Descriptive translation is used by translators when there is no full or partial
counterpart in the translation language, or it is impossible to convey an image in one
word due to a large number of connotations: precious snapshot of yours — csimaumna,
saKa byna eam maxka oopoed.

In order to make the epithet more understandable for the Ukrainian recipient, in
some cases it is necessary to resort to contextual substitution: heavy hostess — zanyona
20CNOOUHS.

In fiction, epithets act as means of figurative thinking, the author's individual
perception of reality. The main function of epithets in fiction is to evoke certain bright
pictures in the reader's imagination, that is, precisely on the reader's emotional level.
The combination of epithets with other artistic and stylistic means strengthens the
expressive sound of the text, accumulating modally the author's connotations.
Figurative definitions strengthen the clearly expressive potential of nominations, allow
to convey one or another assessment of the object and contribute to tropeization and, as
a result, aestheticization of the artistic text [9].

Well, we can say that the epithet has both formal functions (predicative and
attributive) and semantic functions. The epithet is an important element in the author's



artistic style and an expression of his vision of beauty and aesthetics. Through the use
of epithets, writers create the canvas of an artistic work - they depict landscapes,
describe the heroes of the work, their inner world and experiences.

1.3 Specific of fictional discourse text analisis

The text under analysis belongs to the mentafact text type. The reason is that this
novel has a certain influence on the real world, unfolds the history of American culture
of the 20th century through artistic images and hidden knowledge. Fictional discourse
departing from artistic conception while situating visual art's position in the current
culture. This discourse serves to inform and shape a person in the world and how the
baseline for responding to various concepts is formed by the author. From the beginning
it may seem that this discourse is only communication, but communication is how we
interact with each other, with ourselves and with our society.Fictional speech
conctraction like that “Would you recognise the man again?” Smith asked, looking up
from her notepad and waiting for a response. In this style of discourse, the author uses
direct and indirect speech, conveys what is written through the stylistic coloring of the
language, as indicated in the translation, this discourse is based and transmitted by
telling stories, communicating, having a conversation between the characters of the
work and the reader, urging him to think and live in this world of the author.

The text is an fictional discourse, because it contains various means of expression
and various figures of speech. If we analyze the entire novel, we can find many
metaphors such as “house floated ”, “a product of the Nevada silver fields”, “of the
Yukon”, “of every rush for metal since Seventy-five”, “She's a deep one”, “full of
money, silver pepper ”. The text does not have a fixed structure and clishes that are
usual for artefact texts.

The analyzed text is taken from the whole novel, but the most used parts 2, 3 and
9, because it is in these parts that the author introduces us to the characters and the way
of life at that time in New York.

The communicative purpose of the textual information is to describe the culture,
the meaning of the "American Dream" and life in those times of the upper strata of
society with commoners.

Artistic details used in the text of the novel: the soft twilight, with ropes, into my
chair,_enchanted metropolitan twilight, bored, sprawling, swollen towns.



Also, Fitzgerald's novel is enriched with vivid metaphors and epithets. Erased
metaphor house floated — ocobnsix sunaus, full of money - ozeenxim epowert; contextual
metaphor of substitutions: wasn't fit to lick my shoe - niems mozo ne sapmuii, she's a
deep one - maka, wo ne poskycuws, he'd tanked up a good deal - 6in 0obpsue sunus,
rotten crowd — xoozo - not only contextual replacement, but also transformation type;
author's metaphors: a product of the Nevada silver fields, of the Yukon, of every rush
for metal since Seventy-fiv, cab stopped at one slice in a long white cake of apartment
houses, spanking new under a thin beard of raw ivy, and a marble swimming pool, and
more than 40 acres of lawn and garden; conceptual metaphor: silver pepper of the
stars, wed his unutterable visions to her perishable breath.

Epithets are deployed: is always the city seen for the first time, in its first wild
promise of all the mystery and the beauty in the world, the racy, adventurous feel of it
at night and the satisfaction that the constant flicker of men and women and machines
gives to the restless eye - an epithet with metamorphic elements; symbolic epithets - a
gorgeous, scarcely human orchid of a woman, fell with romantic affection; epithet with
comparative constructions - his eyes ... gave him the appearance of always leaning
aggressively forward; an epithet thanks to which the reverse is difficult subordinate
clause with descriptive subordinate clause - terraced with a labyrinth of windshields
that mirrored a dozen suns.

The author used a special vocabulary thanks to his own epithets, artistic details
and metaphors. At the end of this chapter, we have analyzed the linguistic and
translational aspects of direct and indirect languages. In addition, we have considered
all the necessary features of artistic discourse texts that will be useful for our subsequent
analysis.



FEATURES OF THE ARTISTIC REPRODUCTION OF THE IMAGE DUE
TO THE ARTISTIC DETAILS AND TOOLS IN THE WORK OF F. S.
FITZGERALD "THE GREAT GATSBY"

2.1 The translation of the image of the characters and the visualization
of New York with the help of artistic details

The Great Gatsby is written by the author and is recognized worldwide in a style
of grace and elegiac, using extended metaphors, figurative techniques and poetic
language to create a sense of nostalgia and loss. We can observe that throughout the
novel, the main character, the speaker Nick, refers to the fact that he creates a written
account of the past, which he remembers with nostalgia and fondness. One of the most
frequently used words in the book is "time". The word "past™ also appears frequently,
alluding to the act of remembering and recalling [13].

It is descriptive artistic details that play a significant role in the novel "The Great
Gatsby" and perform their direct functions in it. Let's recall the image of the party,
which in the work was the very embodiment of wealth and luxurious life, which are
components of the concept of the "American Dream", turns out to be one of the main
motives of the novel. One gets the impression that the content of their descriptions
overshadows the metaphorical side. Gatsby's parties, Myrtle's apartment, memories of
balls in Daisy's youth - all these detailed descriptions, taking into account such small
facts as the mention of the number of baskets of fruit and the time it takes to get juice
from them - for a reason. This is part of the celebrations that reflect the unique image
of that time. These are parts of one of the leitmotifs of singing the theme of life, around
which other images are gathered, which unfold the theme of life's passions. Therefore,
in our work, we focus on this and consider them in more detail below [5].

Thus, attending one of the parties in Myrtle, the narrator recalls the following:

Eng.: | wanted to get out and walk eastward toward the park through the_soft
twilight, but each time | tried to go | became entangled in some wild, strident argument
which pulled me back, as if with ropes, into my chair. Yet high over the city our line of
yellow windows must have contributed their share of human secrecy to the casual
watcher in the darkening streets... | saw him too, looking up and wondering. | was
within and without [1, p.40].

Vip.: A xomis eutimu i nimu Ha cxio 00 napxy Kpizb M aKi CYMIHKU, Ale KOHCHO20

paszy, Ko s HAmMaz2ascs nimu, s 3anymy8ascs 8 AKilcb OuKil, pi3Kill cynepeuyi, sKa



MACHYIA MERE HCBGO, Haye momyskamu, Y Kpicio. I ece o 8ucoko HAO Micmom Haua

JUHISL HCOBMUX BIKOH, MAOYMb, 000ald CE010 YACHKY JII0OCLKOI MAEMHUYT BUNAOKOBOMY
cnocmepieauy HA 8YIUYAX, WO cymeHitoms... A medc 6bauug 1io2o, OusIA4UCH Yeopy U
ousyrouuce. A 6ye ecepeouni i 306ni [17].

In this fragment, we see a sequential translation, but what transformations are
taking place, pay attention to such an expression, modulation and transpositions are
taking place here : . I 6ce orc 6ucoxo nao micmom nawia aiHisE HcoO8MUX BIKOH, MAOYMb,
000a.1a c68010 Yacmky JllOOCbKOi.maé’MHuul' GMVZGOKOGOM)/ cnocmepieaw HA 6YJIUUAX, U0
cymenitoms. There is also an addition, replacement with a better equivalent in the
Ukrainian translation

Eng.: By seven o clock the orchestra has arrived — no thin five piece affair but a
whole pit full of oboes and trombones and saxophones and viols and cornets and
piccolos and low and high drums ‘... the cars from New York are parked five deep in
the drive, and already the halls and salons and verandas are gaudy with primary colors
and hair shorn in strange new ways and shawls beyond the dreams of Castile [1, p.44].

Vp.: «O cvomiti 200uni opxecmp npuby8 — He AKUUCL MAM HCATIOIOHUL

Keinmem, a yina sma, nosHa 2000i8, MpPomMOOHIE, cakcooHuis, anbmis, KOpHemis,
NIKKOJI0, HU3bKUX I UCOKI OApabawis... MAWUHU 3 Hbm—ﬁopka NpUNaproBawi nepeo
0oMOM Yy n’amb psdie, i 8 3anax, y GIMAIbHAX, HA 8ePAHOAX, WO MIHAMbCA 6CiMa
Gapbamu eecenku, Mo*CHA nobavyumu 3a4icKu, 3po0OJeHi 3a OCMAHHIM HeUMOBIPHUM
KPUKOM MOOU, | WAL, SIKL He CHUMUCS HABIMb KACmMUuibCoKuM MoOHuysm [17].

In this case, transcoding transformation, specification is used: trombones and
saxophones and viols and cornets and piccolos and low and high drums ‘.In the other
part grammatical replacment: reimosipnum kpuxom moou, i wiani, AKi He CHUNUC

HABImMb KACMUIbCbKUM MOOHML;}ZM.

Eng.: The bar is in full swing and floating rounds of cocktails permeate the
garden outside until the air is alive with chatter and laughter and casual innuendo and
introductions forgotten on the spot and enthusiastic meetings between women who
never knew each other’s names [1, p.44].

Vkp.: bBapmenu minoku 6cmueaoms Haaueamu, mayi 3 KOKMewsiMu
NPONIUBAIOMb MIdHC Oepesamu cady, 1 8xce came NoGimps Cmae n’sasHKuUM i O36iHKUM IO
2080pYy U CMIXY, NOOINCHO2O OOMIHY HOBUHAMU, CXONCUMU HA NIIMKU, HOOINCHUX
3HAUOMCME, WO 3a XGUAUHY OVOYMb 3a0ymi, Ui NAIKUX 8IMAHb, AKUMU 0OMIHIOIOMbCS

0amu, w0 HIKOIU He 3HaAU 00HA 00HY Ha im s [17].




Here we observe the translation of transcoding cocktails- xoxmeiinamu,
concretization is in full swing and floating rounds- mirexu ecmuearoms nanueamu,
addition introductions forgotten on the spot -snatiomcms, wo 3a xeéununy 6yOyme
3a0ymi.

Eng.: here was something gorgeous about him (...) a romantic readiness such as
I have never found in any other person [1].

Vip.: y ubomy 6y10 wocey uyoose (...) maka poMaHmMuyHa 20MosHicHb, SKOI 5

HIKOU He 6ayuué Hi 6 0OHIl atoouni [17].

Also, in our work, we would like to pay attention not only to the descriptive
moments of the hero, but also to the visualization and description of the Valley of
Ashes, which is key to the story, since it is from this place that the negative and ominous
ending of the novel originates. Such adjectives as «rporeckumii» (‘grotesque’),
«oesmogauiiy (‘desolate’) 1 «wkaxmuBuii» (‘ghastly’) are used to describe the setting,
imbuing the valley with a sense of depression that contrasts starkly with the decadent
glamor of New York and the macrocosm of the American dream.

The architectural space of the city is the semantic point that generates new
meanings and fills the world with meaning [15, p. 98]. The image of New York is
visualized in detail, the author provides a geographical map large enough to reproduce
the events that happened to the characters. Visualization, according to U. Jones, is
achieved thanks to intensive reading and knowledge of New York not only in texts, but
also with the help of personal observations [6, p. 13].

New York, with its unparalleled entourage, creates a mysterious liveliness
of the evenings, which so impresses the main character. The dominant components of
the visualization of the image of the city are actualized by the endless hustle and bustle
of citizens, mobility, speed of cars, which is especially noticeable at night, when the
city burns in the glow of lights, the palette range of which symbolizes the aesthetics of
grandeur, wealth, bohemian permissiveness. According to V. Glazychev, an unbiased
visitor to New York's Manhattan experiences a feeling of admiration when his gaze,
gliding up the walls of skyscrapers, captures a rich, extremely diverse silhouette of
buildings directed to the sky [16, c. 53].

The city in Nick Carraway's reception becomes a familiar way of fulfilling
his daily needs:

Eng.: “I took dinner usually at the Yale Club — for some reason it was the
gloomiest event of my day — and then | went up-stairs to the library and studied
investments and securities for a conscientious hour” [1].



Vip.: «3azeuuaii s eeuepsas y €nvcbkomy KIyoi — womycv ye Oyna
HAunoxmypiuia nooisi Mo2o OHs, — A NOMiM 5 NIOHABCSA cxodamu 00 OibniomeKku U
CYMIAIHHO 8UBYAG ITHBeCMUYIl ma YiHHI nanepu.»

Here we observe transliteration Yale Club- Exscoxomy xay6i and
grammatical replacment: a nomim s nionsecs cxooamu 0o 6ibriomexu 1 CyMAIHHO
susuas ineecmuyii ma yinni nanepu- and then | went up-stairs to the library and studied
investments and securities for a conscientious hour. Also in this example we see
modulation: a conscientious hour- cymuinm.

At the center of the vision is the Yale Club as a manifestation of recreation
and the library as a place of science and knowledge. The hero's desire for a dignified
life, prospects in the city government makes possible the necessity of tireless work on
oneself.

The route of the narrator's daily life is projected into a fully conscious being
through the objective world of wide avenues, streets, a hotel and a train station, which
in turn captivate the hero, he likes the charm of a quiet night and a walk through the
city:

Eng.: ,, If the night was mellow, I strolled down Madison Avenue past the
old Murray Hill Hotel, and over 33d Street to the Pennsylvania Station” [2].

Vip.: «fAxwo uiv 6yna cnoxiunoro, s npoeynsasca Medicon-aseno noss
cmapuii comenv Murray Hill i 33-10 éynuyero 0o cmanyii Pennsylvania.»

Here we see the transliteration Madison Avenue- Meodicon-asenio, Murray
Hill- Murray Hill, Pennsylvania Station- cmanyii Pennsylvania.

In the novel, the visualization of New York is presented in the style of the
ideal space of civilization itself, which allows one to truly admire the aesthetics of
urbanism, and therefore a person feels the fullness of his inner being from what he sees.

The big city becomes the background of especially intimate, romantic views
or thoughts, or passionate desires [4, c. 69]. Love, sympathy, which sometimes have a
tragic tone in the space of New York, are imbued with an atmosphere of mystery,
dreaminess, because Nick Carraway was especially lucky to walk down Fifth Avenue,
surrounded by a romantic entourage of the space of feelings:

Eng.: I liked to walk up Fifth Avenue and pick out romantic women from the
crowd and imagine that in a few minutes | was going to enter into their lives, and no
one would ever know or disapprove [1, c. 88].



Vip.: Meni nooobanocsa xooumu no I1’amiii agenro, subupamu 3 HamMoGNy
POMAHMUYHUX HCIHOK [ VAGIAMU, W0 Uepe3 KilbKA XEUTIUH 5 Y8ILldY 8 IX Hcummsl, i HiXxmo
HIKOIU He OI3Hacmbcs abo He CX8aIUms.

The New York translation uses transcoding, as in this example: 11 amii
asento- Fifth Avenue and grammatical replacement pick out romantic women from the
crowd- subupamu 3 Hamosny POMAHMUYHUX HCIHOK.

In some places, the essentially perfect space of aesthetics and prosperity of
the city evokes a melancholic atmosphere for the narrator, so we are visualized in front
of us a charming and at the same time psychologically unbearable twilight of the capital,
restaurant windows:

Eng.: At the enchanted metropolitan twilight | felt a haunting loneliness
sometimes, and felt it in others — poor young clerks who loitered in front of windows
waiting until it was time for a solitary restaurant dinner — young clerks in the dusk,
wasting the most poignant moments of night and life [2, c. 88].

Vip.: ¥V _uapienux cmoauunux cyminkax iHOOI 51 8i04y68a8 HeCMepnHy

camomuicmo i 8i0uy8as ii 6 iHuUX — OIOHUX MOJIOOUX KAepKax, SAKI MUHAIUCS nepeo
BIKHAMU, YeKarouu, NOKU HACMAHe 4ac CAMOMHbOI pecmOpanHoi eeuepi, — MOI0OUX
KIIepKig y CYMIHKAX, SIKI MAPHYB8AIU HAUSOCMPIUT XGUTUHU HCUMMS HIY T HCUMMAL.

| felt a haunting loneliness sometimes- inooi s 6iduysae necmepnmy
camomnicmo- it 1S a grammatical replacement for the translation of the Ukrainian
language.

The life of an individual in the city consists of more and more impersonal
content and material that tends to suppress personal-specific-personal coloring and
originality [11, c. 224]. The peerfect space replaces the harsh realism of the reality of
the metropolis, because the focus of the author's attention is the decline of the
"American dream" and representatives of the middle class and eelite in the period of
the 1920s. It should not be forgotten that New York is a city where illusions are
shattered and human destinies are broken [ 15, c. 168]. The image of New York is
presented through the prism of stylistic contrast: the charm of the night city - the
wandering of poor clerks tthrough the streets at dusk.

For F. Fitzgerald, New York is a "Great City". However, let's take one of
the most expressive images of everyday New York, made in the style of alienation:

Eng.: West Egg, especially, still figures in my more fantastic dreams. | see
it as a night scene by EI Greco: a hundred houses, at once conventional and grotesque,
crouching under a sullen, overhanging sky and a lustreless moon. In the foreground




four solemn men in dress suits are walking along the sidewalk with a stretcher on which
lies a drunken woman in a white evening dress. Her hand, which dangles over the side,
sparkles cold with jewels. Gravely the men turn in at a house— the wrong house. But
no one knows the woman’s name, and no one cares [2].

Vip.: Yecm-Eee s ooci wacmo 6auy yei cHi. lle ckopiwe He coH, a
Gpanmacmuune OauenHs, wo Haeadye HiuHi neusadxci Env [pexo: comui 0yOounkie
OaHanvbHOI I 8 MOUL dce Yac XUMEpHOi apXimekmypu, wjo 320pOUnIUcs ni0 NOXMYPUM,

HU3bKO HABUCTIUM H€60]l/l, 6 AKOMY njiuee MbMSIHULL MICAUb, A HA neDe()HbOMV NJ1ami

yemeepo NOXMYPUX YOJA06IKI8 Y hpakax Hecymb HOWLl, Ha AKUX JeACUMb JHCIHKA Y Ol

8eYipHIl cYKHI. Bona n'ana, 11 pyka 38icunacsa 3 HOW, i HA NAALUAX XOJOOHUM 802HEM

6M6JZMCKVIOI’I’Zb diamanmu. Y 3ocepedofceHiL7 MOBYA3HOCMI_YOJ0BIKU 38€PMAONb 0o

OVOUHKY — ue He mou, wo im nompioen. Ane HIXmo He 3HA€ IMEHI JHCIHKU, I HIXMO He

npaecne eéniznamu [16].

Transliteration West Eqg- Vecm-Eze, EI Greco- Enw I pexo. Addition | see it
as a night scene by El Greco - I]e ckopiwe ne con, a panmacmuune 6auenns, wo
Haeaoye Hiuni netizaxci Env [pexo, comui 0younkie bGaunanvHoi i 6 mou dice uac
XUMEPHOI apXimeKkmypu, wo 320pOunrucs nio nOXmypum, HU3bKO HABUCIUM HeOOM, 8
sakomy nauee momsaHull micays. OMISSION s doci wacmo 6auy yei cui- especially, still
figures in my more fantastic dreams. Here we can claim that the present transformation
Is descriptive: a hundred houses, at once conventional and grotesque, crouching under
a sullen, overhanging sky and a lustreless moon. In the foreground four solemn men in
dress suits are walking along the sidewalk with a stretcher on which lies a drunken
woman in a white evening dress. Her hand, which dangles over the side, sparkles cold
with jewels. Gravely the men turn in at a house— the wrong house. But no one knows
the woman’s name, and no one cares- comti 0yOUHKI8 OAHAILHOL i 8 MOl Jice 4ac
XUMEPHOI apXimekmypu, wo 320pOunucs nio nOXmypum, HU3bKO HABUCIUM HEOOM, 8
SAKOMY NJIU8e MbMAHUU MICAYb;, A HA NePEOHbOMY NIAHI Yemeepo NOXMYPUX YOJI0BIKIE
@paxax Hecymov HOWI, HA AKUX JIEHCUMD JHCIHKA V Ol eewipuill cykHi. Bona n'ana, it
PYKa 38icunacsi 3 Howi, i Ha NAIbYAX XONOOHUM B02HEM GUOAUCKylomb diamanmu. Y
30CepeddceHiltl MOBUAZHOCMI HOI08IKU 36epmaioms 00 OYOUHKY — ye He mou, uo im
nompibeH. Ane HIXMOo He 3HAE IMeHI JHCIHKUY, I HIXMO He npacHe 6Ni3HAmu.

In the novel "The Great Gatsby" we again encounter the contrast of two
images: dehumanized and humanistic. As you know, New York is located on
Manhattan Island, and it is the writer who depicts it. At the center of this visualization



Is a historical retrospective of the "natural™ world of the city, which was destroyed by
civilization, so we see an old island that once flourished:

Eng.: And as the moon rose higher the inessential houses began to melt
away until gradually | became aware of the old island here that flowered once for Dutch
sailors’ eyes — a fresh, green breast of the new world. Its vanished trees, the trees that
had made way for Gatsby’s house, had once pandered in whispers to the last and
greatest of all human dreams [2].

Vip.: 1 6 mipy moeo, ax micayb nioHimMascs suwje, CMuparoyu oopucu
HenompioHUX cnopyo, s Npo3pieas OpesHiti OCMpIs, U0 KOAUCh BUHUK neped No2isioom
20JIIAHOCHKUX MOPAKIG, — He3alimane 3ejleHe I0H0 Ho8o2o ceimy. Lllenecm iioeo Oepes,
Mux, Wo NOMimM 3HUKIU, NOCMYNUBUUCL Micyem 0YOuHKy I emcoi, 68 KOIUCL MY3UKOHO
ocmanuboi i Hatbinbwoi 1rodcokoi mpii [17].

Grammatical replacement and from addition and can be said with
descriptive transformation: I ¢ mipy moeo, sk micsiub nionimascs suuje, cmupaOyu

0bpucu Henompibnux cnopyo, s npospieae opesniti ocmpis - And as the moon rose
higher the inessential houses began to melt away until gradually | became aware of the
old island here that flowere. Modulation: rezaiimane zenene nono nosoco ceimy- a
fresh, green breast of the new world.

Despite its small volume, "The Great Gatsby" is a multifaceted novel. This
novel is also about the romantic Jay Gatsby, war, human meanness, but at the same
time it is a "novel of upbringing”, a novel about the loss of illusions [15, c. 120].
Therefore, it is quite natural that Nick Carraway - the author's alter ego - mentioned:

Eng.: Even when the East excited me most, even when | was most keenly
aware of its superiority to the bored, sprawling, swollen towns beyond the Ohio, with
their interminable inquisitions which spared only the children and the very old — even
then it had always for me a quality of distortion [1,c. 274].

Vip.: Hasimo i mooi, koau Cxi0 ocobiuso npusabniosas mene, KOau s

0COONUBO SICHO YCBIOOMIIOBAB 1020 Nnepesazy HAO HYObYHUUMU, HAOPUOIUBUMU
Micmeukamu 3a piuxoro Oezatio, 0e nycmi MO8 HIKOMY He 0aromsb nowaou, okpim xioa
HeMoenam i cmapux, — Hasims i MoOi MeHi 8 HbOMY 30a8aNACs AKACb NOMBOPHICIb
[19].

Transliteration Ozaiio- Ohio, omission and addition even then it had always
for me a quality of distortion- nasime i mooi meni 6 mbomy 30asanacs sKacw
NOMBOPHICMb.



New York is fascinating, but it is a trap for provincials from the West. And
gradually, New York turns from the city of hopes into a "valley of slag". Nick Carraway
does not feel this transformation immediately, it comes to him slowly, because the hero
sees the dirty bosom of the city in front of him - a desert area of land, where ash and
smoke rises everywhere, and people barely move:

Eng.: About half way between West Egg and New York the motor road
hastily joins the railroad and runs beside it for a quarter of a mile, so as to shrink away
from a certain desolate area of land. This is a valley of ashes — a fantastic farm where
ashes grow like wheat into ridges and hills and grotesque gardens; where ashes take
the forms of houses and chimneys and rising smoke and, finally, with a transcendent
effort, of men who move dimly and already crumbling through the powdery air [1, c.
36].

Vip.: Maiioce na nigooposi mioie Yecm-Eecom i Hwvro-Hoprom woce
niobicae 00 3anizHuyi i 3 yeepmov MUl OidCUMb 3 Hel Nopso, HIOU xoye 00ieHYmMu

CMOpPOHOIO I’ZOXMVDML? nycmup. l[e CnpaedtCHA ﬂO]luHCZ MJZCZK_)/ — npumdapHa Hued, Hd
AKIU  WIAK _ cX00umsv__ SK nwernuys, HaZDOMCZaOfCVCI’I’le}Z I’ZCZZOD6CZMM, conKamu,

PO3KUOAEMbCA XUMEPHUMU _cadam, nepeod 8amu 3'a611i0mbcs ullaKosi 0YOUHKU,

mpyou, oum, wo RiOHIMalOmMbcs 00 Heba, I, Hapewimi, AKWO OylHce HANPYHCEHO
NpUOUBUMUCL,  MOJICHA — NOOAUUMU  ULIAKOBO-CIPUX  4OJN08IYKI6,  AKI Haue

po3nauearomspcs 8 Kypromy mymani [17].

The following translation transformations are used in this example:

Transliteration Yecm-Ezeom i Hwio-Hopxom- West Egg and New York,
modulation: motor road- woce, fantastic farm - mnpumapna nuea, grammatical
replacment: motor road hastily joins the railroad and runs beside it for a quarter of a
mile- woce niobicac oo 3aniznuyi i 3 ueepms muni dixcums 3 nero nopso. \We can also
say that a descriptive transformation is also used: Ife cnpasoicns Jonuna Ilnaxky —
npumapra Hued, Ha SAKIU WAAK CX00Umb K NUWEeHUuYA, HCIZDOMaanCVCI’an}Z na20p6amu,

conkKamu, DOS’KMaaCI’I’le}Z XUMEPHUMU cadaMu; neped éamu 3'senaromucs WIaKosi

Oyounku, mpyou, oum, wo RNIOHIMaAOMbcs 00 Heba, 1, Hapewmi, AKWO Oyice
HANpysiceHo NpuoUBUMUCH, MONCHA NOOAYUMU ULIAKOBO-CIPUX YOJNI08IUKI8, AKI Haye
posnausaromscs 6 KypHomy mymani- a fantastic farm where ashes grow like wheat into
ridges and hills and grotesque gardens; where ashes take the forms of houses and
chimneys and rising smoke and, finally, with a transcendent effort, of men who move
dimly and already crumbling through the powdery air.




The depiction of loneliness in American literature is almost the leading of the
20th century. Loneliness in the crowd, loneliness in the city. It is Fitzgerald who is its
greatest exponent. This passage is done in the style of alienation. The American
researcher S. Finkelstein claims that “the crisis of the 20th century... marks a new era
when, along with a sympathetic image of the alienated personality of another person,
literature appears that is an expression of the writer's own alienation" [3, p. 176]. The
American critic notes that "the style of alienation reflects the fear and anxiety of the
observer himself, depicts the external world as cold, hostile, impenetrable” [5, p. 182].
The style of alienation, which the writer resorts to, speaks of the loss of illusions
inherent in youth, which is especially vividly manifested in the image of New York.
The Jazz Age was striking in its contradictions: unrestrained fun and gloomy moods, it
was a "banquet during the plague.” And this was especially visible in New York, where,
as in a mirror, all the best and worst of that time were reflected. The flourishing city
turns into a "slag valley". F. Fitzgerald acutely felt the atmosphere of anxiety that
engulfed this still completely prosperous world. Visualization of the city is closely
related to its presentation in a historical perspective, social problems that, despite the
sophistication of architecture and lifestyle, remain tangible for the author and heroes

[4].

2.2 Peculiarities of the translation of metaphors and epithets in the

novel by F.S. Fitzgerald "The Great Gatsby"

We will consider the analysis of the translation of metaphors of varying
complexity into Ukrainian in this section.

The Buchanan’s house floated suddenly toward us [2].

Ocoousik b ioxenenie panmom_suniug nam Hazycmpiu [16]

Here we observe the finding of an equivalent in the Ukrainian language, because
it is an ontologically conceptual metaphor. Analyzing the Ukrainian translation, we also
encountered the expression «esucimu y nosimpi». For us, two versions of the translation
are strange, because the first one is related to water, and the second one we begin to
Imagine as a house somewhere on top of the canopies above people, but if we convey
the very meaning of the translation from the English language, the first version of the
translation is the best. And this metaphor «ocobmnsx eunnusy represents the wealth
aspect of the American Dream concept.

And this metaphor represents the wealth aspect of the American Dream concept.




Her voice is full of money... That was it. I'd never understood before. It was full
of money — that was the inexhaustible charm that rose and felt in it, the jingle of it, the
cymbals’ song of it [2].

V ii eonoci 6iouysaemubcs 036eHkim epowel... I mak 6owo i 6yno. Tinoku menep

A 3po3ymie ye. B ii eonoci d036envkanu epowii — ocvb w0 6e3HACMAanHO 8aOUNLO 8 U020

YapieHUX nepenusax, 036eHbKinm Memany, nepemodicra cuia kumeanis [16]

Morphological image transformation was used in the translation.

We can observe how M. Pinchevskyi in the Ukrainian version translates in such
a way as to convey the concept of the author of the original about the "American
dream”, namely the wealth on which Fitzgerald emphasizes in this metaphor [6].

| think he'd tanked up a good deal at luncheon and his determination to have my
company bordered on violence [2].

IlesHo, gin 00Opsaue unug 3a 00i00M | menep Xomie 2yabHYMU PA30M 3i MHOIO —

HABIMb SKULO 008€0embCsl NPUCUTLY8amu MeHe 00 ybo2o[16].

You can also emphasize this disdain for the character with the following versions
of the translation into Ukrainian: eirn dobpsue niooas, 6in 0obpsiue b6enkemysas, 6in
opaxcuscs. This is formed by the fact that we find alternatives to the translation of the
morphological transformation.

"They're a rotten crowd,"” I shouted across the lawn [2].

Hanniotime 6u na 6éce ye xoono! — ayxkuys s, obepnysuiuce [16].

Here, too, we observe not only a contextual replacement, but also a
transformation sentence type: from general personal to incomplete persuasive, and this
Is a vivid example translation artistic vision that successfully enhanced the effect of the
original. The Ukrainian version of the translation is somewhat simplified.

The author often uses faded metaphors to characterize his own characters
Example:

Cody was fifty years old then, a product of the Nevada silver fields, of the
Yukon, of every rush for metal since Seventy-five[2].
Kooi nepesanuno mooi 3a n'smoecam, i 3a niewuma 8 Hb020 OVIU CPIOHI

xonaivHi Heesaou, 3onomownocni ocunu FOxony 1 63acani 6ci memanesi 2apauku,

nouuHaryu 3 cimoecam n'smozo poxy[16].
Also, a descriptive translation of the author's metaphor is observed here.
Erased metaphors help to recreate the atmosphere in which the events take
place. Consider the following passage:




| began to like New York, the racy, adventurous feel of it at night and the
satisfaction that the constant flicker of men and women and machines gives to the
restless eye [2].

A nouunas mobumu Huto-Hopx, 3azadkosy, 36yonusy ceasicms 11020

66'-!0pi6, besznacmanne Mucminns ar0oei ma MAUWIUH, SKe MAaK millums oonumaauee oKo

[16].

...a figure had emerged from the shadow of my neighbour’s mansion and
was standing with his hands in his pockets regarding the silver pepper of the stars [1].

.. KpOKig 3a n'smoecam 8i0 MeHe, 8I00KPEMUBUIUCL 8I0 MIHI CYCIOHbO2O
OVOUHKY, CTOA8 AKUCH YOI0BIK, BCMPOMUBUIU PYKU 8 KULUEH], 8iH OUBUBCS HA CPIOHUU
poscun 3ipok [16].

He knew that when he kissed this girl, and forever wed his unutterable

visions to her perishable breath, his mind would never romp again like the mind of God

[2].

Bin 3nas: xonu 6in noyinye yrwo 0iguuny, Koau 3'ednaec nazasicou ceoi

HeCKA3aHHI _MpIii 3 i1 MUHVWUM OUXAHHAM, YA6A U020 HA3ABHCOU BGMPAMUMD

boorcecmeenny c60600y [16].

Contextual substitution is also observed in the following example. After the
death of the heroine, the man speaks of her firm and decisive character already with
sorrow and respect, and sees in this, rather, her advantage:

"She's a deep one," said Wilson, as if that answered the question [2].

Here, M. Pinchevsky [18] chose a language close to ours, in order to convey
the personality of the heroine Myrtle and not to lose the metaphorical connection of the
author's original:

Taka, wo He po3kycuui,— ckazas BinlbcoH, HeHaue ye 6sz0 8I0N0BIO0I0 HA

sanumanns [16].
Another way could be translated as follows: Bona we ma nuca.

I thought he knew something about breeding, but he wasn't fit to lick my

shoe.

It is here that a metaphor is used, which is traditional for the language. But
in the Ukrainian version, the following translation is offered:

A esadcana, wo 8in 1H0OUHA BUXOBAHA, A BUABUIIOCA, WO BIH I Hiemsa M020

He sapmui.
Another way could be translated as follows: eorocunxu ne sapmui.



Traditional metaphors are not only a means of creating images of characters,
but also help to understand their relationships:

She had gathered that they were fashionable people, but though her mother
had brought her up to beware such people as drones, she did not feel that way here [2].

Below we see how M. Pinchevskyi finds a direct dictionary counterpart to
the traditional metaphor of drones in the Ukrainian language in the translation:

Jlisuuna poszymina, wo yi 00U HALeNCamv 00 BeNUKOCBIMCLKOZO

moeapucmea, ane, 6cynepey nepecmopo2am mamepi, 60HU He BUOABAIUCA il

MPYMHAMU, SIKUX mpeba omunamu oecsimoio oopozoio [16].

As like the English metaphor of drones such as the Ukrainian one tpyreHs
is used to denote lazy people, those who are used to the fact that their life is settled and
comfortable for them by itself, without their own efforts. In this case, the dictionary
counterpart is the most appropriate translation technique.

In author's metaphors F.S. Fitzgerald conveys to the reader not only the
attitude towards the characters, but also his aesthetic views. For example, the writer
also shows figuratively the city of New York, its strict uniformity of architecture and
bright everyday life:

At 158th Street the cab stopped at one slice in a long white cake of
apartment houses [2].

Ha Cmo n'smoecam eocemiii 6ynuyi 0osicene3num OLIUM NUPOSOM

npocmASiIuUCs OOHAKOBL _JHCUMJIOB] 6V()MHKM, mam, neped 00HOI0 13 CKUDOOK Ubo2o

nupoea, mawuna 3ynunuiacs [16].

M.Pinchevskyi reproduces the original author's metaphor in his translation
by adding lexical units that shape the image.

Expanded, or expanded, metaphor is a type of author's metaphor. It consists
of several phrases that are used metaphorically and create a single image,
complementing and reinforcing each other and the image as a whole. Such metaphors,
as a rule, are revealed during a large section of the text [11].

The one on my right was a colossal affair by any standard — it was a factual
imitation of some Hotel de Ville in Normandy, with a tower on one side, spanking new
under a thin beard of raw ivy, and a marble swimming pool, and more than 40 acres of
lawn and garden [2].

Ocobnueo poskiwHoOw Oyra cnopyoa nopyy — OO0CMeMeHHA KOnis

Hopmanocvkoi Hotel de Ville 3 eedicero, Hosenbki mypu saKoi we 1edb NpuKpusao



001i01e naemuso nuould, 3 MapmyposuUM niaeaibHUM 0Aceunom i CaoKkoM HA 000pux
copok akpie [16].

In the works of F.S. In Fitzgerald, we see many techniques for reproducing
the imagery of details, especially epithets. His epithets, which differ in content and
scope, form, are often used on the border with metaphors or comparisons, since the
writer's complex and detailed style of narration and description is simply imbued with
artistic motifs.

In Fitzgerald's epithets, we trace the notes of admiration for the beauty of
the surrounding world, the native land - the basis of the pride of the American people.
Examples of the translation of epithets from English to Ukrainian:

There was so much to read for one thing and so much fine health to be pulled
down out of the young breath-giving air [2].

Ilepedycim s 8i3bMyCcs 3a KHUICKU, 5 HUMAMUM) iX 0OH) 3a 00OHOI0, d We —

HCZ6MDCZW1MMVC}Z CUIU U SaODOG,}Z, n'rouu na nosui ZDV@M CBLoHCe, HCUBNIIOULE NOBIMPSL

[16].

This translation uses the transformation of descriptive translation, with
addition and subtraction. Also, the examples below are translated on the same basis.

The city seen from the Queensboro Bridge is always the city seen for the
first time, in its first wild promise of all the mystery and the beauty in the world [2].

3 mocmy Ksincbopo Hvio-Hopk 3asicou 6auuw nibu enepwe, 6in nibu

snepue bezsacmepedcrno 0oiyse mobdi eci dusa i kpacomu ceimy [16].

The city seen from the Queensboro Bridge is always the city seen for the
first time, in its first wild promise of all the mystery and the beauty in the world [2].

3 mocmy Ksincéopo Hvio-Hopk 3asicou 6auuw nibu enepute, 8in niou

snepuie beszzacmepedicto 0biyse mooi eci ousa 1 kpacomu ceimy [16].

| began to like New York, the racy, adventurous feel of it at night and the
satisfaction that the constant flicker of men and women and machines gives to the
restless eye [2].

A nouunas nrooumu Hvio-Hopk, 3aeadkosy, 30y0iusy owceagicmsv 11020

8e4opis, be3nacmanne MueminHsa 100el ma MAWUH, AKe MAK MIUUms 0OnUMJIUBE OKO

[16].

With the help of epithets written by F.S. Fitzgerald becomes a means of
additional emphasis on the character traits of his heroes, their position and attitude to
modernity and its ideas.



His tanned skin was drawn attractively tight on his face and his short hair
looked as though it were trimmed every day. | could see nothing sinister about him [2].
3acmacna wkipa eapno o06nuHana U020 00IUYYS, KOPOMKA 3A4icKa
HABOOUNA HA OYMKY, W0 nionpasiaioms ii wooHs. Xou sAK 5 npuousisascs, Hiuo2o

3/108ICH020 8 HbOMY He 3Haxoous [16].

In this case, we see paraphrasing, the transformation of adding one's own to
the translator to paraphrase to understand our language from the original.

Flawless, always perfect and refined, he embodies the idea of a dream man,
in fact the "American Dream" itself. The main character himself confirms this
Impression.

In M. Pinchevskyi's translation, we see a strengthening clarification xou sx
s npuousnsecs, Which is a well-chosen detail to the artistic pen of the author of the
original. This impression about the hero is confirmed by the following quote:

It was testimony to the romantic speculation he inspired that there were
whispers about him from those who found little that it was necessary to whisper about
in this world [2].

llesno, 1i cnpasoi wocs dysice maemuude OVI0 8 Yill TOOUHL: NIIMKU NPO

Hel nepexkasysaiu nouenku Haglmvb mi, Xmo _He 36UK _CMUWY8amiu _20J0CY Hi 3a SAKUX

obcmasun [16].

Consider an example of symbolic epithets bordering on metaphors. The
following lines will illustrate them most vividly:

Gatsby indicated a gorgeous, scarcely human orchid of a woman who sat
in state under a white plum tree [2].

T'emco6i nokazas Ha crinyuy KpacyHio, cxodcy Oiibue Ha opxioer, anisic Ha

JUCIHKY, WO CUdina y eenuyHii no3i nio po3no2oio ciueoro [16].

For a moment the last sunshine fell with romantic affection upon her
glowing face [2].

Ocmanni np0/l/l€Hi COHUYA necnijiu60 MOPKHYJIUCA I’lOpODfC@Gi]ZOZO o0o0uyys
Heusi [16].

In the Ukrainian translation, it is precisely the compensatory transformation
that is proposed.

Such a phrase is quite simple to construct, and therefore does not cause
significant difficulties in translation. Compress word combinations remains interesting
fell with romantic affection the Ukrainian was touched tenderly. It is interesting how
the description of the man's appearance contrasts with her:




Two shining arrogant eyes had established dominance over his face and
gave him the appearance of always leaning aggressively forward [2].
Ane 6 tioco o0bauuyi 2on08HUMU OYAU OYI: 610 iX ONUCKYHU020 3YX6AN020

no2nsoy 3a62cou 30a8a0Ch, HEMO8 8iH 3 N02P03010 nodacmucs sneped [16].

It was a rich cream color, bright with nickel, swollen here and there in its
monstrous length with triumphant hatboxes and supper-boxes and tool-boxes, and
terraced with a labyrinth of windshields that mirrored a dozen suns [2].

Bona 6yna xpemosoco ronvopy, écsa casna Hikenrem, 3 il paHmacmuuHo

BUOOBICEHO20 KOPRYCY MYm | mam nuxamo SUNUHAIUCS 8I00LNeHHs O/ KANentoxis,
8I00IIeHH s 0151 Xapyie, 8I00LIeH s O IHCMPYMEHMIB, 4 YUCTIeHHI WUOKU YMBOPI08alU

CRPABIICHIU 1ADIPUHM, Y AKOMY COHUE 8i003epKaIsanocs oecamok pasie [16].

In these examples, we observe transposition, subtraction and addition.

His uniqueness in the novel is that F.S. Fitzgerald resorts to oxymoronic
epithets, and combines both appearance and character in such constructions.

At least once a fortnight a corps of caterers came down with several
hundred feet of canvas and enough colored lights to make a Christmas tree of Gatsby's
enormous garden [2].

l]onatimenwe 08iui Ha Mmiciyb 00 Mo20 cycioa npuizoue yinuill 3aeiH

oexopamopis, AKi Npueo3UulU KilbKacom Mmempié Ope3eHm)y U Maxy iC KLIbKiCmb
PIZHOKONIPHUX IAMNOYOK, HIOU 30upanucsa nepemeopumu geauyesnuii cad I emcobi Ha

pizosany saunky [16].

The translation of the e hyperbolic epithet is consistent in accuracy, it
evokes validity and understanding in another language.

On buffet tables, garnished with glistening hors-d'oeuvre, spiced baked
hams crowded against salads of harlequin designs and pastry pigs and turkeys
bewitched to a dark gold [2].

Ha cmonax, mixc npunaonux 3aKycox, 2pomMaounucsi HAwnu2o8aHi

npAHoOwaMU OKicmu, nicmpsasi, Mo8 y0ip apieKina, canamu, nopocama 8 micmi U
[HOUKU, 8 4apoOdilicbKull cnocib nepemeoperi Ha yepsone 3o010mo [16].

So, we can pay attention to the fact that in the work "The Great Gatsby" the
author repeatedly turns to metaphors and epithets in order to color the speech and
convey the culture of that time.



CONCLUSIONS

Reproduction of imagery is one of the forms of reflecting the world, it is an
integral part of the linguistic and artistic image. Since the linguistic and artistic image
and the work as a whole are potentially ambiguous, their comparative value, the degree
of adequacy or polemicality in relation to the author's concept is also related to the
identification of the features of the detailing of the depicted world. author. Many literary
critics see the scientific study of the world of the work as one of the main tasks of
modern literary studies.

At the current stage of the development of literature, one of the “eternal”
problems of creativity continues to be raised - the problem of the writer's artistic
abilities, the means of his emotional influence on the reader, the problem of mastery in
general. And the artistic detail as a literary category, associated with a specific
expressive detail that succinctly defines the author's intention, becomes a specific
means of generalization..

The glorification of life within the concept of a holiday turns out to be one
of the leitmotifs of the novel "The Great Gatsby", which also contains other problematic
moments, such as social inequality, pretense, false values, etc. Refinement of artistic
details plays a significant role. in creating the authenticity of the scenery and the
characters that surround them.

Characteristic artistic details allow us as readers to reveal various properties
of the main characters, which are not directly mentioned. Analysis of individual lines,
which, it would seem, do not have a deep meaning, allows you to draw a conclusion
based on your own experience. The novel "The Great Gatsby" is highly anthropocentric
and contains numerous artistic details that allow not only to look at the inner world of
the hero, but also to analyze it through the prism of novel issues. It is difficult to
overestimate the role of implicit details in the interpretation of the inner state of the
heroes, their relationships with each other and with reality.

A powerful means of creating images in the works of F.S. Fitzgerald has
metaphors. The work examines the ways of translating erased, traditional, author's and
extended metaphors. As the research shows, each of these types of metaphors has the
most used way of translation in the analyzed novels. Thus, according to the results of
the frequency comparison, it was established that the most typical way of translating
erased metaphors is to find the equivalent of an erased metaphor in the target language
(78%). If the erased metaphor cannot be transmitted literally, a contextual substitution



Is used (22%). When reproducing traditional metaphors, as a rule, culturally specific,
contextual replacement of the image of the metaphor prevails over direct translation
(66% and 24%, respectively). The most difficult to translate are the author's and
extended metaphors, which reflect the individual style and individuality of the writer.
Thus, in the translation, we observe a tendency towards the most accurate reproduction
of the author's idiosyncratic metaphors.

Epithets in the novel The Great Gatsby are almost one of the most frequently
used as a symbol of the imagery of the work and are used in various contexts and
descriptions, for example, adjectival, noun, verbal growth, as well as complex
corresponding inflections and hyperbolic epithets most often act as names of the studied
concept. And although the author's attitude to the phenomenon itself is ambiguous, his
artistic word provides a wide field of research into expressive signs of the linguistic and
cultural concept "American Dream”. The translational aspect of the analysis showed
that the search for a direct dictionary equivalent and descriptive translation remain the
predominant (in more than 40% of cases) and the most relevant techniques in the
process of transferring epithets into the translation language.

So, in the Ukrainian translations of the works of F.S. Fitzgerald clearly traces the
tendency to preserve the system of images and concepts, as well as the pragmatic and
conceptual load of the original text. Minor translation and artistic transformations may
be appropriate if required by the ease of perception of the material by the reader and
the norms of the target language, which are the main criteria for choosing a translation
strategy.
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ANNEX

Jonatok A
OcHoBHI cniocobu [Tpuknaau
nepeKIagy
metadop
I thought he knew something about breeding,
but he wasn't fit to lick my shoe.
KonrekcTtyanbHa

3aMmiHa MeTadopu

S BBaxkana, 10 BiH JIIOJMHA BUXOBaHA, a
BUSIBWIOCS, IO GIH [ HI2MS MO20 He 8apmull.

3aMiHu Ha

JAeKcuyHomyTa  /

Her voice is full of money...That was it. I’d
never understood before. It was full of money — that was

abo the inexhaustible charm that rose and felt in it, the jingle

mopdoioriutonomy | Of it, the cymbals’ song of it.

piBHI V ii ronoci iouysacmocs 036enKim epoutetl. ..
I tak BoHO ¥ Oyno. Tinbku Temep s 3po3ymiB 1ie. B ii
20J10CT 038eHbKANU 2pouti — OCh 1110 0€3HACTaHHO BaOUIIO
B HOro 4apiBHMX TIIepeNMBax, JA3BEHBKIT MeTamly,
nepeMokHa Cujla KUMBATIB .

JlonaBaHHS / Cody was fifty years old then, a product of the

BUJTYYCHHS Nevada silver fields, of the Yukon, of every rush for metal

JEKCUIHUX since Seventy-five.

€JIEMEHTIB Kooi nepesanuno mooi 3a n'amoecam, i 3a

nieyuma 8 Hvo2o Oyau cpibni xonanvhi Hesaou,
30n0monocHi ocunu FOxony i 63acani eci memanegi
2apsAuKU, NOYUHAIOYU 3 CIMOECSAM N'amo2o pOKy




[Ipsamuit nepexian

He knew that when he kissed this girl, and
forever wed his unutterable visions to her perishable
breath, his mind would never romp again like the mind of
God.

Bin 3nas: xonu 6in noyinye yio 0iguuHy, Koau
3'e0nae HazasxHcou c8oi Hecka3aHHi Mpii 3 il MUHYWUM
OUXAHHAM,  YA6a U020  HA3A8HCOU  BMPAMUMb
booicecmeenny c60000y.
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Jonartok b

Crnocib nepexnany

Crepra Tpanuuiiina | ABropchka | Posropnyra

Tun metapop MeTtadopa MeTtadopa MeTtadopa MeTtadopa

Homryx MPAMOTO | 7g0 24% 82% 80%
BIJMOBIJHUKA
KonrekcryansHa -
3aMiHa

22% 66% -
JlolaBaHHsI/BUITyYaHHS
JIEKCUYHUX €JIEMEHTIB

- 5% 8% 10%
3aMiHMHA JIEKCUYHOMY | _
Ta/abo
MOpP]OIOTriYHOMY 5% 7% 6%
piBHI
CmucnoBuil po3BUTOK _ _

3% 4%




PE3IOME

KypcoBy po6oTy mnOpUCBIYEHO MAOCHII)KEHHIO OCOOJMBOCTI BIATBOPEHHS
YKpaiHChKOIO MOBOIO 3aCO0IB BIITBOPEHHS 00pa3HOCTI Ha Marepianax pomany O.C.
ditiypkepanbaa «Benukuit 'ercOi». Y xoai poOOTH BHUCBITIEHO OCHOBHI €Tamu
HAyKOBOI TYMKHB Tajly31i 3ac001B BIATBOPEHHS, OIMCAHO iICHYIOU1 CIOCOOU MepeKIIary
0o0pa3HOCTI 3 AaHIVIIMCbKOTI HA YKpaiHCbKy, MPOAHANI30BAHO XYAOXKHI 3aco0u,
CTPYKTYpY mepekiiaqy obpas3iB Ta micta. KpiM Toro, y KypcoBiii poOOTI CKJIaaeHO
TaOJIMITIO, 1II0 MICTUTh MOKJIUBI cCriocoOU mepekiaaay metadop.

Knrwouoei cnoea:. nepexnaod, 6i0meopenHs o00pazHocmi, XYO00dJiCHI 3acoou,
Mmemadghopa, enimem, XyO0HCHS OemMallb.



	LIST OF REFERENCE SOURCES……………………………………………...34
	ANNEX……………………………………………………………………….35-37
	LIST OF REFERENCE SOURCES
	РЕЗЮМЕ

