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INTRODUCTION

This study 1s dedicated to the analysis of the features of translation of
English language slang in cinematography discourse into Ukrainian. The
relevance of this research lies in the fact that the features of translation of English
slang into Ukrainian are not studied enough. This fact is confirmed by the
incompleteness of research on the peculiarities of rendering English slang into
Ukrainian based on the material of modern English cinematography discourse.

Certain aspects of the structure of translation English slang were studied by
following researchers: V. V. Balabin, N. G. Kalashnik, I. V. Onushkanych,
M. V. Shtorgin, V. V. Kotpilov. L. O. Stavytska, etc.

The aim of the research is the analysis of the features of rendering English
slang in Ukrainian-based material of modern English cinematic discourse.

The investigating subject is the phenomenon of slang.

The object of the research is the analysis of the features of translation of
the English language slang in cinematography discourse into Ukrainian.

The objectives of the study are:

— To represent the definition and typology of slang in modern linguistics;

— To research the principles of translation of slang;

— To analyse the cinematography discourse;

— To perform the analysis of the use of lexical transformations of translation of
slang;

— To perform the analysis of the use of grammatical transformations of
translation of slang.

— To perform the analysis of the use of lexical-grammatical transformations of
translation of slang.

The material of analysis — is the series “Friends” (FR).
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Outline of the methods used in research. Analysis and synthesis of
theoretical resources, method of continuous sampling, method of oppositions,
method of comparative analysis.

The practical value of the research. The conclusions obtained in the
research could be used as the demonstrating material when teaching English in
universities.

A brief outline of the research paper structure. The paper consists of an

introduction, two chapters, a conclusion, and a list of reference sources.



CHAPTER 1
THEORETICAL ASPECTS OF THE FUNCTIONING AND
TRANSLATING SLANG

1.1. Slang as a linguistic phenomenon

Slang — is an informal, alternative language. It is characterized by its
humoristic nature, colourfulness, and actualness. Slang is peculiar to every
language of the world, as in everyday life, people are used to the informal style of
communication. Slang is in the focus of many linguistic kinds of research. Modern
scientists analyze the nature of this phenomenon, the features of its formation, the
functions of slang, the types of slang lexical units, the features of its translation,
and etc.

According to the Oxford English Dictionary (OD), there are three
approaches to the definition of slang. The first approach was formed in the
mid-eighteenth century. According to this approach, the term “slang” is understood
as “the special vocabulary used by any set of persons of a low and disreputable
character, the thieves’ cant or pattern of earlier centuries”. The second approach
was formed in the mid-eighteenth century. It defined the concept of slang as “the
special vocabulary or phraseology of a particular calling or profession: printers’
slang, costermongers’ slang, even the slang vocabulary of doctors and lawyers''. In
the early years of the nineteenth century, the third approach was formed. The
meaning of the term “slang” has become more general: “language of a highly
colloquial type, considered as below the level of standard educated speech, and
consisting either of new words or of current words employed in some new special
sense”. Nowadays, the term slang covers all three of these areas: not all colloquial
or informal vocabulary is slang, but all slang is colloquial or informal (OD, URL).

Modern English dictionaries define the concept “slang” as follows:



1. Cambridge dictionary (CD):

- The form of a language that a particular group of speakers use
naturally, especially in informal situations.

- The language or dialect spoken by the ordinary people in a particular
country or region.

- The terminology used by people belonging to a specific group or
engaged in a specialized activity.

- Spoken as one's mother tongue; not learned or imposed by another
language.

- Using the mother tongue of a country or region.

2. Collins dictionary (CD):

— The vernacular is the language or dialect that is most widely spoken
by ordinary people in a particular region or country.

3. Longman dictionary (LD):

- A form of a language that ordinary people use, especially one that is
not the official language.

4. MacMillan dictionary (MD):

- The language spoken by a particular group or in a particular area,
when it 1s different from the formal written language.

5. Webster’s "Third New International Dictionary" (MWD):

1. Language peculiar to a particular group as:

a) the special and often secret vocabulary used by a class (as thieves,
beggars) and usually felt to be vulgar or inferior;

b) the jargon used by or associated with a particular trade, profession, or
field of activity.

2. A non-standard vocabulary composed of words and senses characterized
primary by connotations of extreme informality and usually a currency not limited

to a particular region and composed typically of coinages or arbitrarily changed


https://www.macmillandictionary.com/dictionary/british/language
https://www.macmillandictionary.com/dictionary/british/spoken_1
https://www.macmillandictionary.com/dictionary/british/particular_1
https://www.macmillandictionary.com/dictionary/british/group_1
https://www.macmillandictionary.com/dictionary/british/particular_1
https://www.macmillandictionary.com/dictionary/british/area
https://www.macmillandictionary.com/dictionary/british/different
https://www.macmillandictionary.com/dictionary/british/formal_1
https://www.macmillandictionary.com/dictionary/british/written_1
https://www.macmillandictionary.com/dictionary/british/language
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words, clipped or shortened forms, extravagant, forced or facetious figures of
speech, or verbal novelties usually experiencing quick popularity and relatively
rapid decline into disuse.

The phenomenon of slang has a long history. J. Green notes made an
assumption that slang appeared for the first time in the Sixteenth century in Britain.
The researcher noted that time slang did not extend as widely through society then
as it does today. The collections and early dictionaries of slang of that period
concentrate mainly on the villain’s vocabulary [18: 45].

The researcher associates the appearance of slang with the development of
the English criminal sphere, which was developed in the 16th century. It caused the
creation of new kinds of speech of criminals and cheats, which was heard mostly in
saloons and gambling houses.

J. Green identified the following stages of slang development:

1. Sixteenth Century:

The phenomenon of slang has appeared in society and became a strange
language, the language of only particular groups: thieves, beggars, criminals, etc.
[18: 46]

2. Seventeenth Century:

In this century, the development of slang is observed, as the slang language
became rich of metaphors or figurative language and related to immoral action.
Furthermore, the famous writers began to use slang in their plays, such as Richard
Brome’s comedy A Jovial Crew and one of William Shakespeare’s poems in the
word hick. Thus, slang has popularized, as it became the language of the stage.

3. Eighteenth century:

The researcher notes that this period is characterized by the spreading of
slang into the sphere of communication of youth, pupils and schoolmasters. It
became a key element in social conceptualization. Furthermore, slang is

recognized as part of English vocabulary [18: 47].



4. Nineteenth century:

In this period, the first slang dictionary (1899) was produced. World War I
and II also influenced slang language, such as G.I, Pissed off, brass, etc.

5. Twentieth Century

The last century, slang became a part of spoken language. It is used not only
by criminals, but by almost all layers of society: it is used by ordinary people,
professional circles, and different communities. It was used to make daily
conversation simpler and easier to speak [18: 47].

E. Mattiello notes that slang may derive from language, the researcher
considers that slang language is a combination of blending and shortening like in
thieves' language and beggars’ language [25: 44].

In addition, H. Wentworth and S. Flexner (SD: 7) claims that much slang
becomes words and expressions that are used frequently in society. This slang can
be considered inappropriate for formal usage by the majority. Furthermore, slang
words are contributed by different groups in society, as well as youth and student’s
slang, slang of immigrants, labourers, armies, musicians, narcotic addicts, college,
etc.

Yu. A. Pylypei notes that there is no standard test that can determine whether
a word belongs to a slang category or to a colloquial language. The lexical units
that are identified as slang often have an entertaining nature. They are almost
always an alternative way to express an opinion. Slang expressions take different
forms: simple or compound words, simple phrases, idioms, and the form of a
complete sentence. The researcher also notes that it is impossible to find slang in
the works or addresses of the writers, speakers, or anyone trying to use the
language for formal, persuasive, or business purposes. However, such expressions
form a large layer of communication in film, television, radio, newspapers,

magazines, and informal discourses [7: 113].
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The researcher of slang V. V. Balabin explains the meaning of slang as “a

profanity, informal, stylistically reduced language of a relatively large group of the

society. It is used for the purpose of performing certain speech functions, as well

as:

expressive;

evaluative;

1

2

3. corporate;
4 pejorative;
5

euphemistic, etc.

The researcher also noted that slang consists of units that have different

lexical and graphic labelling [1: 37].

Speaking about the types of slangisms, it is necessary to note that from the

point of view of semantics there are several kinds of colloquial language and slang

lexical units:

the category of entities that indicate the negative evaluation from the
standpoint of the interests of society, e.g.: operator, unker.

words and phrases, which have a meaning of a negative assessment of
activities or behavior, by expressive coloring: whore-hopper, lude.
zooosemantic metaphors containing generally negative evaluation of the
addressee of speech, and rough expression of disapproval, contempt, scorn:
ape, cow, monkey.

words denoting actions or qualities, properties of someone or something,
evaluative words, with an expressive color: shit-mess, bubs [11: 36].

Also, there are the following thematic groups:

1)  human appearance: a) the human body; b) physical characteristics of

a person; c) assessment of appearance;

2)  the inner world of a person

3) social status;



4)  racial problems, nationality;

5)  interpersonal relationships;

6)  gender issues;

7) drug addiction and alcohol;,

Also, slang includes professionalisms that form the thematic groups by
profession, for example [7: 113]:

l. the slang of sportsmen;

2 medical slang;

3 technical slang;

4. pc user slang;

5 military slang, etc.

Thus, slang is a complex phenomenon, which covers different
characteristics. There are many approaches to the definition of this concept, but all
of them highlight the informality, colourfulness and expressivity of this linguistic

category.
1.2. Specific of translating English slang into Ukrainian

Translation of slang and colloquial language always poses a challenge due to
the nature of the units. Colloquial language and slang expressions belong to the
culture-specific concepts category since they have roots in the culture of speakers.
The domestic researchers 1. V. Onushkanich and M. V. Shtogrin identify the
following ways of translating slang [6: 296—298]:

— the use of equivalent matches if they are present in the translation language:
wild-assed — eiomopooicenuil, top-notch — cyneposuii,
— the use of stylistically neutral variants that render only the general meaning

of the slang unit: couch potato — ninusuii; laid-back — cnoxitinuii,
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— the use of the vernacular lexical unit: longhaired — "inmenicenm",; book
smart — poO3yMHUK;

— the use of the variant matches: bubblehead — Oypak, dosbans, Oypbenux,
NPUOYPOK, NeHb, UO0A0N, 0e83b, 01yX, 000pobno, Oyniamop, aym, 6anoa;
copper — Mycop, MeHm, 182aeutl, noliyau, Kon, MeHmypa,

— the use of the transformation of contextual replacement: ...%4e did not know
this particular honey of English resorts. ... 6in He 3Ha8 Npo came Yo NePIUHY
AH2MTUCLKUX KYPOPMIG,

— the use of the transformation of compensation: Shoot! — Hxa oypHs!;

— the use of the word-to-word translation: He can beat your brains out for her.
— Bin mooice 3 wiKypu i3mu 3apaou Hei;

— the use of the transformation of generalization: green — 3eneni, 6axcu —
epouti;

— the use of the transformation of conversion: Wow, that guy is truly an
eyepopper! He is so cute! — lleii xnoneyv uenadae npueoromuiiueo! Bin
maku cumnamuyruil!;

— the use of the transformation of antonym translation: Hold it! — He pyxauica!;

— the use of a transformation of total reorganization: Never mind. — Hiuoeo, ne
38adicail;

— the use of the transformation of a descriptive translation: jollop — miynuii
ankoeonvHuu Haniu [6: 299].

According to E. Jalalpour, the following are the different translation
procedures that exist for these categories of language items [19: 1012—-1013]:

1. practical transcription (sound-to-sound rendering) and transliteration
(letter-to-letter rendering);

2. localization: adaptation the SL unit to normal pronunciation and then

to the accepted rules of morphology of the TL;
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3. cultural equivalents: replacing a word in cultural connotation the SL
with a TL equivalent;

4, functional equivalents: using a culturally neutral word;

5. descriptive translation: explaining the meaning of the culturally
colored lexical units of the SL be in several words in the TL. This method is aimed
at revealing the meaning of the lexical unit of a foreign language with the help of
expanded phrases. It is quite cumbersome and uneconomical. However, it is
possible to describe in detail the essence of colloquial language expressions with
this method. This method of translation completely eliminates the
misunderstanding of colloquial language expressions, which may arise during
practical transliteration, transcription, tracing, but the disadvantage of this method
is that the colloquial language expression is rendered into another language
completely losing its national and cultural coloring;

6. componential method: comparing an S word with a TL word which
has a similar meaning but is not a complete “one-to-one” equivalent; by rendering

their similar and different sense components;

7. finding synonyms: using “near equivalents” in the TL;
8. loan translation (calques);
0. transpositions: changing the grammar from of the SL, for example:

a) changing the singular for plural;
b) changing the SL structure if it does not exist in the TL;
c) replacing a SL verb by a TL word, which is another part of speech;
replacing of a SL noun group by a TL noun and etc.;
10.  modulation: reproducing the meaning of the SL unit by complying it
with the existing norms of the TL;
11. recognized translation: using the formal or the normally accepted

translation of the institutional words and terms.
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12.  compensation: compensating for the loss of meaning in one section of
a sentence in another section of it.

13.  paraphrase: explaining the meaning of the culturally colored units,
which is more efficient compared to descriptive translation.

14.  Creation of a new word: this method is used if practical transcription
(or transliteration) is not desirable or possible for some reason. The introduction of
neologisms is the most suitable way to preserve the semantic content and color of a
colloquial language unit: it is possible to achieve almost the same effect by
creating a new word (or phrase). These new words can be, first of all, loans
(calques) or semi-loans (semi-calques).

15. notes: providing the additional information required can be done by
using explanatory footnotes. According to Nida and Ordudari footnotes are
commonly used for two purposes: (1) providing complementary information, and
(2) explaining the original's discrepancies [19: 1013].

In our paper, the analysis will be focused on translating slang in the cinema
discourse. Thus, the features of translating cinema discourse texts will be also
considered in the paper.

A number of problematic issues in the field of cinema translation have quite
frequently raised the question whether translation theory can actually incorporate
audio-visual translation within its general scope. Research difficulties such as the
theoretical nature of most existing audio-visual translation studies and the lack of a
consistent corpus of translated audio-visual material aggravate the problem [21:
41]. There are a number of constraints that derive mainly from the audio-visual
nature of the original and target products and which distinguish audio-visual
translation from (written) literary translation, the latter being the main inspiration
for general translation theory:

a) temporal constraints in revoicing;

b) spatiotemporal constraints in subtitling;
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c¢) the accompanying visual source-culture elements in both revoicing and
subtitling;

d) the accompanying aural source-language elements in subtitling;

e) the lip-sync imperative in dubbing, the cross-semiotic nature of subtitling;

g) the inability of backtracking (with the exception of video) in both
subtitling and revoicing [21: 44].

As a result of these particular characteristics, research into audio-visual
translation requires a specific theory that discards the general models for the field
outlined within the theory of translation. These models seek to identify aspects of
audio-visual translation which pertain to general translation:

1. Subtitling, although often considered the more authentic of the two
methods, constitutes a fundamental break with the semiotic structure of sound film
by re-introducing the translation mode of the silent movies, i.e. written signs.

2. Dubbing, a natural, iso semiotic type of translation, generates a
conglomerate expression in which the voices heard, severed as they are from the
faces and gestures seen on screen, will never create a fully natural impression [16:
84]. Only total remakes will be able to supplant the original film.

Despite the increasing popularity of simple voice-overs and subtitling, the
process of dubbing and lip synchronization is still one of the preferred methods to
watch video content in another language. Lip synchronization is a process where
the insertion of audio attempts to match the lip movements of the original actors.
This process is critical in many feature length films as it helps the audience better
understand the content and create the illusion that the content was originally filmed
in the dubbed language. In most cases, it requires many changes of the original
text.

The two types of screen translation differ in the following respects:

1. 1n semiotic terms, i.e. with regard to

a. written vs. spoken language mode, and
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b. supplementary mode (subtitling) vs. substitutional mode (dubbing).

2. In wording, where unlike dubbing, subtitling tends to condense the
original dialogue by 20-40%, partly as a result of point 1 (a) above, partly due to
technical and perceptual constraints, in order to provide enough reading time for
the audience, and to a large extent, subtitling is governed by the norms of the
written language [28: 49].

The function of a translation is dependent on the knowledge, expectations,
values and norms of the target readers, who are again influenced by the situation
they are in and by their culture. These functions determine whether the function of
the source text or passages in the source text can be preserved or have to be
modified or even changed [21: 53].

Also, there are many difficulties of film translation, which are caused by the
fact that the lexical system in the cinema text includes the following two
components:

— Written (titles and inscriptions that are parts of the cinema world — posters,
street or city name, entrance and exit, letter or note, etc.)
— Spoken language (actors' language, voice-over text, songs, etc.) expressed

by using the symbolic signs of natural language [9].

Thus, the process of translation of colloquial language and slang expressions

requires the use of a significant number of translational transformations.

1.3 The features of cinema discourse

The cinema discourse characterizes by a great number of specific linguistic
features. It also involves the extralingual factors, as the text of film follows by
video. In this subparagraph, the stylistic characteristics and the analysis of special
literary and colloquial vocabularies of cinematography discourse will hold. The

text fragment is given below (LK).
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Life's not fair.. is it, my little friend? While some are born to feast... others
spend their lives in the dark, begging for scraps.

The way I see it... you and I are exactly the same.

We both want to find a way out. The king approaches! This is not a drill.

His Majesty has requested an audience.

Upon his entrance, you will rise and genuflect. Zazu... you've made me lose
my lunch.

You will answer to Mufasa for missing the ceremony this morning. I answer
to no one. Scar? Scar. Scar. No, no. Don't look at me like that.

Are you hungry, Zazu? Perhaps we could have a bite together! You can't eat
me! It is forbidden to eat a member of the king's court! Ow! No, please! Stop it!
Scar!

Well, look who's come down to mingle with the commoners. Sarabi and |
didn't see you at the presentation of Simba.

Was that today? Must've slipped my mind. Of course I meant no disrespect
towards His Majesty or Sarabi.

As you know, I have tremendous respect for the queen. As the king's brother,
you should've been first in line.

I was first in line. Or don't you remember? That is, until the precious prince
arrived.

Don't turn your back on me, Scar.

Oh, no, Mufasa, perhaps you shouldn't turn your back on me. Is that a
challenge? I wouldn't dream of challenging you again. A wise decision. You are no
match for His Royalness. Well, as far as brains go, I got the lion's share. But when
it comes to brute strength, I'm afraid of my big brother... will always rule.

Not always, Scar. One day, it'll be my son who rules. Simba will be your
king.

Then long live the king.
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- What am I gonna do with him?

- Oh, come on. We both know he should've been expelled from the Pride
Lands long ago. He's my brother, Zazu. This is his home. As long as I am king, that
will never change.

Well, there's one in every family, sire. I had a cousin who thought he was a
woodpecker. He slammed his head into trees, and our beaks aren't built for it. He
was concussed regularly. Oh, you've gone. Uh, sire, coming back!

Simba.

Dad, you awake? Dad, wake up! Dad! Dad, Dad, Dad! Your son's awake.
Before sunrise, he's your son. Come on, Dad, let's go. You said I could patrol with
you today. And today has started. You promised! You up? Let's do this! Let's do
this. So, what's first? Give orders for the hunt? Chase away evil intruders? Dad!
You're going the wrong way! Dad? I'm not supposed to go up here.

Look, Simba. Everything the light touches is our kingdom. You rule all of
that? Yes. But a king's time as ruler... rises and falls like the sun. One day, Simba...
the sun will set on my time here... and will rise with you as the new king. All of this
will belong to me? It belongs to no one, but will be yours to protect. A great
responsibility.

Everything the light touches? Those trees? And the watering hole? And that
mountain? And beyond those shadows?

You must not go there, Simba. But I thought a king could do whatever he
wanted. Take any territory. While others search for what they can take... a true
king searches for what he can give. Everything you see exists together in a delicate
balance. As king, you need to understand that balance... and respect all the
creatures... from the crawling ant to the leaping antelope.

But, Dad, don't we eat the antelope? Yes, Simba. But let me explain. When
we die, our bodies become the grass... and the antelope eat the grass... and so we

are all connected in the great circle of life.
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- Sire!

- Morning, Zazu. Do you have the morning report?

Yes, sire. Ten flamingos are taking a stand. Two giraffes were caught
necking.

The buzz from the bees... is that the leopards are in a bit of a spot.

Ready for some fun? The birds are tweeting at 4:00 in the morning. I'm like,
"Birds, we get it." Stay low to the ground. I got this. Check the wind, the shadows...
and wait for the perfect moment to pounce.

Characteristics of the text:

1. The text under analysis headlined “The Lion King” belongs to the artefact
text type. It is of the cinema discourse. Since the text belongs to the cinema
discourse, it is accompanied by a video sequence. Thus, there are many non-verbal
means in it, such as gestures, facial expressions, body poses, etc.

2. The text was taken from the animation film “The Lion King”. The text is
aimed at a wide circle of viewers (in the field of fantasy animation film, which is
evident from the storyline. The aim of the textual information is to narrate the
storyline of the animation film.

3. 1) Structural level of the text is ensured by lexical and semantic cohesion.

A. Lexical cohesion is implemented by repetition links, which are:

- simple lexical repetition: Scar? Scar. Scar.

- complex lexical repetition:

Don't turn vour back on me, Scar.

Oh, no, Mufasa, perhaps you shouldn't turn your back on me. Is that a

challenge?

- simple paraphrase: my little friend (Zazy)

- complex paraphrase: While some are born to feast... others spend their
lives in the dark, begging for scraps (the speaker describes the situation, where he

is just a lion of pride, but his brother is a king).
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- substitution: The way [ see it... you and I are exactly the same. In this
example, the pronoun it is used as a substitution of previous information.

B. Grammatical cohesion and syntactical structure is ensured by sequence of
tenses.

C. The definite article in this case Sarabi and I didn't see you at the
presentation of Simba shows that a noun refers to a specific thing or to something
that has been identified previously. The use of the indefinite article here g great
responsibility means that a noun refers to a general thing, not something specific.

D. Compound and complex sentences, as well as the use of conjunctions and
prepositions, ensure grammatical cohesion.

2) Semantic level establishes the macro proposition of the text, as it
represents the global meaning of the storyline.

4. Stylistic characteristics of the text are:

1) Strong positions of the text:

The proper names: Zazu, Mufasa, Scar, Sarabi, Simba.

2) Weak positions:

The use of grammatically incomplete sentences:

Dad, you awake? — In this case, the speaker omitted an auxiliary verb did.

A great responsibility. — In this case, the speaker omitted the subject and
predicate /¢ is.

3) Tropes:

Simile: But a king's time as ruler... rises and falls like the sun.

Metaphor: One day, Simba... the sun will set on my time here... and will rise
with you as the new king.

Antithesis: While others search for what they can take... a true king searches
for what he can give.

Repetition: Dad! Dad, Dad, Dad!

Epithets:
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Everything you see exists together in a delicate balance.

When we die, our bodies become the grass... and the antelope eat the grass...
and so we are all connected in the great circle of life.

Irony:

Well, look who's come down to mingle with the commoners.

4) The author used special vocabulary, that is represented by colloquial
constructions, namely: morning, Ready for some fun?, I got this, etc.; proper
names: Zazu, Mufasa, Scar, Sarabi, Simba.

5. Basic transformations: the text describes the storyline of the animation
film “The Lion King”. It represents the hierarchy in nature, relationships in the
pride, the relationship of brothers, father and son, the king to his possessions,
subjects to the king. It includes the lexical and grammatical structures of formal

and informal communication, as well as a wide circle of stylistic tropes.

Conclusions on Chapter 1

The first chapter of the research was devoted to studying the theoretical
aspects of slang. It was found out that slang is the language form, it is inherent in
all the features of the language system. These lexical units can be defined as the
words with a stylistically reduced, coarse and sometimes vulgar connotation that
are outside of the literary language. They are not typical for the book, exemplary
speech, but are widely known in various social groups of society and act as a
socio-cultural characteristic of speakers; used in certain types of speech
communication: in the familiar or humorous speech, in verbal skirmishes, etc. In
other words, colloquial language and slang refer to non-standard, stylistically
reduced means of language.

It was noted that slang performs certain speech functions, as well as:

expressive; evaluative; corporate; pejorative; euphemistic, etc.
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The analysis has shown that there are the following thematic groups of
slang: 1) human appearance: a) the human body; b) physical properties of a person;
c) assessment of appearance; 2) the inner world of a person; 3) social status; 4)
racial problems, nationality; 5) interpersonal relationships; 6) gender issues; 7)
drug addiction and alcohol.

In the frameworks of analysis, the following ways of translating slang were
identified: transference; naturalization; cultural equivalent; descriptive equivalent;
componential ~ analysis;  synonymy: using “near TL  equivalent”;
through-translation; shifts or transpositions; modulation; recognized translation;

compensation; paraphrase; creation a new word; notes.

CHAPTER 2
CINEMATIC DISCOURSE SLANG: DISCOURSE FEATURES,
TRANSLATION OPTIONS (BASED ON THE MATERIAL OF THE
SERIES “FRIENDS”)

The second part of the paper deals with the analysis of slang translating
options. The material of analysis is the series “Friends” (FS, URL) and the
Ukrainian version of the series (/IP, URL).

2.1 Lexical transformations in the translation of slang in cinematic

discourse
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In the frameworks of analysis, the following lexical transformation of
translating slang in cinematic discourse were identified:

1. Slang analogue:

(1). Trying to bring a couple no-goods into market (FS, URL).

Hamazaroce 0ocmasumu y cyo kinvkox noxudwkis (JIP, URL).

In this case, the slang lexical unit no-goods was used. It has a meaning “a
no-good person or thing” (MW, URL). In the Ukrainian version, the analogue was
applied, as the slangisms noxuowvxu was used in this case.

(2). Why should they give a fuck? (FS, URL)

Hasiwo im pismu y nexno? (JJP, URL)

The series fragment demonstrates the use of the following slang expression:
give a fuck. According to the Oxford Dictionary, is a vulgar slang, which means
“be concerned about or interested in something”. In the Ukrainian language, the
usual (not vulgar) slang analogue: zizmu y nexno.

(3). Goddamn it to hell, I'm already regrettin' this (FS, URL).

Xail mobi epeys, 5 6xce npo ye wixooyr! (AP, URL)

In this case, the slang expression Goddamn it to hell was applied. As a rule,
this expression is used to express anger or irritation. In the text of translation, the
following slang analogue was applied: Xait mo6i epeys.

(4).  Uh-huh! I think it's time to kick you in the nuts and see which is
worse! (FS, URL)

Mooty damu no saiiysam, mooi noousumocs, wo 2ipwe! (JIP, URL)

The sentence of the original demonstrates the use of the slang collocation o
kick you in the nuts. In the TL variant, the translator applied the following variant:
Mooy oamu no atiysam. Thus, the transformation of slang analogue was used in
this case.

(5). Well, gosh. That makes me feel so special and good (FS, URL).
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Hy, yopm sizemu. Ile 3mywye mene siouysamu cebe 3anaomo ooopum ([P,

URL).

As the example demonstrates, the slang lexical unit gosh was used in this
case. According to the Oxford Dictionary, it is an informal exclamation, which is
used to express surprise or give emphasis. In the Ukrainian translation, the slang
analogue of expression was applied: vopm sizbmu.

(6). They kept saying both bitches are really strong, and I thought well,
that's good 'cause I'm having a baby (FS, URL).

Bouu maxk i 2oeopunu, wo obuosi cyuku — CuibHi, i s nooymanda, wo ye
0obpe, momy wo y mere 6yoe oumuna (J1P, URL).

In this case, the vulgar slang lexical unit bitches was used. It has a meaning

“a malicious, spiteful, or overbearing woman” (MW, URL). In the Ukrainian
version, the vulgar slang analogue was applied, as the slangisms cyuxu was used in
this case.

(7). It was like sadvanture...(FS, URL).

L]e 6yno kencoko...(JIP, URL).

The slangism sadventure (sad adventure) 1is not registered in
English-language lexicographic sources. It was translated by the Ukrainian
analogue — «xencvkoy.

(8). Gosh...It was total trash. I hate this feeling (FS, URL).

Yopm. L]e 6ys nosnuii giocmiu. Henasuooicy ye siouymms (AP, URL).

The series fragment demonstrates the use of the following slang expression:
trash. According to the definition of the Collins dictionary (CD, URL), trash has a
meaning «informal an insulting way of referring to a person or people that you
have no respect for». In the Ukrainian variant, the translation was performed by the
slang analogue: “Biocmiii ™.

(9). Budge up your ass from my seat! (FS, URL)

3abepu ceo10 dyny 3 moco micusa! (JIP, URL)
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In this case, the slang expression Budge up your ass was applied. According
to the definition of the Collins dictionary (CD, URL), budge up your ass is a
low-level way to ask somebody to move or to go out of the room. In the Ukrainian
version, we observe the following translation: “3abepu ceoro oyny”. So, the
transformation of the slang analogue was used.

(10). What a smashing thing! (FS, URL)

Bionaona wmyxa! (JIP, URL)

The sentence of the original demonstrates the use of the slang collocation a
smashing thing. According to the definition of the Collins dictionary (CD, URL),
smashing means something extremely good, attractive, enjoyable, or pleasant;
meaning good, okay, cool, awesome, fun. In the Ukrainian version, the following
variant of translation is observed: “Bionaona wmyka!”. Thus, the slang analogue
was used at the example.

(11). He is full of beans now, but wait for evening, and you will see (FS,

URL).

L]e 6in 3apaz maxui capayui, ane novekai 0o geyopa, kpuximxo (JIP, URL).

The sentence of the original demonstrates the use of the slang collocation
full of beans. According to the definition of the Collins dictionary (CD, URL), it
means “to have a lot of energy and enthusiasm”. In the Ukrainian version, the
following variant of translation is observed: «/apsuuii». Thus, the translation was
performed by the using the slang meaning of the word — according to the Ukrainian
dictionary (CYM), “rapsauit” in the informal meaning — «cmoBHeHuil eHeprii;
eHepriitaui, mpuctpacHuit». Thus, the slang analogue was used at the example.

(12). Let's dig somewhere! (FS, URL)

Biomsaunemocw no nosniu! (J1P, URL)

As the example demonstrates, the slang lexical unit dig was used in this

case. According to the definition of the Collins dictionary (CD, URL), the word
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dig meaning is: to like, enjoy. In the Ukrainian language, this slangism was
translated by the slang analogue: «giomsazysamucwy.

(13). What a sauce man! (FS, URL)

Hy wo 3a kpacenw! (1P, URL)

In this case, the slang lexical unit sauce was used. According to the
definition of the Collins dictionary (CD, URL), in the slang meaning, this word
means the description of a confident person who looks good and who does
everything well. In Ukrainian, it is possible to observe the following translation
variant: «kpacenuwvy. Thus, it was translated by the Ukrainian analogue.

(14). Don't say I am a noob! (FS, URL)

He mpeba kazamu, wo s — ayzep! (JIP, URL)

The series fragment demonstrates the use of the following slang lexical unit:
noob. According to the definition of the Collins dictionary (CD, URL), the
slangism means someone who has just started doing something, especially playing
a computer game or using a type of software, and so does not know much about it.
Therefore, this slang word means a beginner who does not have enough skill, and
he constantly loses, complains about this, but does not consider it necessary to
learn new things. In Ukrainian, it is possible to observe the following translation
variant: Jlyzep. Thus, the transformation of slang analogue was used in this case.

(15). Let's grub something to eat. I am hungry enough to eat the ass off a
dead skunk (FS, URL).

AHxwo mu 3apasz He nepekycumo, si 2comosuil 3’ icmu mepmeoco ckyuca ([P,

URL).

In this case, the slang collocation_hungry enough to eat the ass off a dead

skunk was applied. In the Ukrainian version, the following translation is used: «z

eomoeutl 3’icmu mepmeozo ckyucay. Thus, the transformation of slang analogue

was used in this example.

(16). Paws off! (FS, URL)



https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/start
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/especially
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/card
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/computer
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/game
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/type
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/software
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/know
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3abepu epadni! (JIP, URL)

The series fragment demonstrates the use of the following slang expression:
Paws off. According to the definition of the Collins dictionary (CD, URL), it
means to feel or touch someone roughly with the hands, especially in an unpleasant
sexual way; a person who paws someone else feels or touches the other person,
often in a sexual way that is too forceful. In the Ukrainian version, the following
translation was used: “epa6ni”. Thus, the variant of translation demonstrates the
use of slang analogue. 3HEBaXXJIMBOTO BIJHOILLIECHHS A0 JIIOJUHU, Iepeaadl rpyooro
3Bepranns. According to the Academic dictionary of the Ukrainian language
(CYM, URL), the word “epab6niis used in a slang meaning when used to express a
disparaging attitude to a person, transfer of rough treatment.

(17). Damnit! (FS, URL)

Yopm 3abupaii! (JIP, URL)

In this case, the slang expression Damnit was applied. As a rule, this
expression is used to express anger or irritation. In the text of translation, the
following slang analogue was applied: Yopm 3abupaii.

(18). Sheet. Oh, I can't believe I did this! (FS, URL)

Yopm, ne mooicy nosipumu, wo s 3poouna ye (1P, URL).

The sentence of the original demonstrates the use of the slang lexical unit
Sheet. In the TL variant, the translator applied the following variant: Yopm. Thus,
the transformation of slang analogue was used in this case.

2. Omission:

(19). and I'm here to tell you, he paid a pretty penny for privacy. So if you
want to go with us (FS, URL).

Bin 3annamue 3a npueamny nooopoosc. 1 s mobi xasxcy... Bin 3annamug 3a

npusamuicmo. Toowc axujo xouew ixamu 3 namu... (JAP, URL).
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In this case, the slang expression paid a pretty penny was used. It has a
meaning “to pay too much” (MW, URL). In the Ukrainian version, the literary
analogue was applied: 3anramus. Thus, the slang meaning was omitted.

(20). Take heart, 'cause you're never gonna have to hear it again (FS,

URL).

Tu 6inbuie yvoeo nixonu ne nowyeut (J1P, URL).

In the example, the transformation of omission was applied, as the meaning
of the collocation Take heart was omitted in the TL variant.

(21). Let me hear ya say, "I got it." (FS, URL)

Ckaotcu yimko: "A 3pozymina” (1P, URL).

In this case, the slang variant ya was applied. It was omitted in the text of
translation, as the Ukrainian translator uses the literary variant 4.

(22). Happened to your horse? (FS, URL)

A oe meiu xinw? (J1P, URL)

In this variant, ellipsis is used to represent slang variant of the sentence, as
the question word “What” was omitted: Happened to your horse. In the Ukrainian
variant, ellipsis was omitted.

(23). Real trustin' fella, huh? (FS, URL)

A bauy ein 1rooduna dosiprusa? (JIP, URL)

The example demonstrates the use of such slang collocation, as trustin’ fella.
In the Ukrainian variant, the literary variant of translation was applied: A 6auy 6in
nmooura dosipnusa. Thus, the slang meaning was omitted.

(24). Cleans the place out (FS, URL).
3abupae epow (JIP, URL).

In this case, the slang expression Cleans the place out was used. It has a
meaning “take money away, rob someone” (MW, URL). In the Ukrainian version,
the literary analogue was applied: 3abupae epowi. Thus, the slang meaning was

omitted.
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(25). I don't know. It was incredible. I mean, it just felt so right. When I was

holding her, I mean, I never wanted to let her go. You know what? Yeah, I do. I
wanna be together (FS, URL).

He 3naio, ane ye 6yno uyoogo. Bce 30asanoce maxum npupooHim, ocodiuso,
Konu s1 mpumas ii. A e3aeani mikonu we xomig ii éionyckamu. I 3naeme wo? A
mouno 3Hato. A xouy 6ymu 3 nero (JIP, URL).

In the example, the transformation of omission was applied, as the slang
lexical unit of wanna was replaced by the literary analogue in the TL variant: xouy.

(26). I know, me too. It was... You know, it was like one of those things you
think is never gonna happen, and then it does, and it's everything you want it to be
(FS, URL).

A 3uaro, s medc. Le 6yno... ye max cxodsce Ha me, wo iHOOI 30A€MbCSl, HIKOAU
He 8i00ydembcs, a nomim ye cmaemovcs, i ye 6ce, 4woeo mooi xominocs 6 ([P,
URL).

In this case, the slang variant gonna was applied. It was omitted in the text
of translation.

(27). Hey, guys! Suh? (FS, URL)

Ipusim! Ak cnpasu? (1P, URL)

Suh — the slang lexical unit, which is not registered in English-language
lexicographic sources. Sup (the shortening of What's up) and huh (an exclamation
of confusion or disbelief). In the Ukrainian version, the translation of this slangism
was omitted, as the literary variant was applied: Ak cnpasu?

(28). Okay. 'Cause this is where I wanna be, okay? No more messing
around. I don't wanna mess this up again (FS, URL).

Tapazo. Tomy wo ye me micye, 0e s xouy Oymu, scHo? bBirbue HIgKUX
O0ypuuys. A He xouy 3no8y ace sincysamu (P, URL).

The example demonstrates the use of such slang collocation, as messing

around. In the Ukrainian variant, the literary variant of translation was applied:
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binvwe niaxux dypuuys. Thus, the slang was omitted, as the Ukrainian translator
uses the literary variant.

(29). Hey, I'm not one to kiss and tell, but I'm also not one to have sex and
shut up. We totally did it! (FS, URL)

A208, s He 3 mux, Xmo yinyemocs i 6azikae, ane s MaKoic He 3 Mmux, Xmo
3aumaemscs cexcom K wimuu. I mu nosnicmio eénopanucs! (AP, URL)

The series fragment demonstrates the use of the following slang expression:
shut up. According to the Oxford Dictionary, it means “to cause (a person) to stop
talking”. In the Ukrainian language, the usual, literary analogue was applied: sk
nimutl. Thus, the slang meaning was omitted.

3. Differentiation:

(30). The days of me forgetting are over (FS, URL).

JHi, xonu s 3abyeas, 6 munynomy (JIP, URL).

The transformation of differentiation was applied in this case, as the slang
collocation are over was translated by means of the collocation 6 munynomy.

(31). You sound like a stupid duck (FS, URL).

Tu cxoorcuit na ouxy kauxy (JAP, URL).

The example demonstrates the implementation of the slang collocation a
stupid duck. In the frameworks of translation, the lexical unit stupid was replaced
by the lexical unit with different meaning: ouxa. This way, the transformation of
differentiation was applied while translating the slang collocation a stupid duck —
Ha OUK) KAUK).

The results of the analysis are represented in the fig. 2.1.
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Lexical
transformations
the transformation of the transformation of
slang analogue N . I
omission differentiation

Fig. 2.1 — Lexical transformations

It is possible to conclude that there are the following lexical transformations
of translating slang in the cinema discourse:

1. slang analogue;

2. the transformation of omission;

3. the transformation of differentiation.

2.2 Grammatical transformations in the translation of slang in cinematic

discourse

The next step, we will analyse the use of the grammatical transformations of
translating slang in cinematic discourse. Thus, the following grammatical
transformations were identified:

1. transposition:

(32). You open up your trashy mouth again, I'll knock out them front teeth
for va (FS, URL).

Ll]e pa3 siokpucut ceoeo bpyonozo poma i s 6u6'ro mooi 3y6u (J1P, URL).
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In the example, the following slang lexical unites were identified: trashy, ya.
The transformation of transposition was applied in this case, as the word order was
changed. Also, the transformation of the slang meaning omission was used, as the
slang meaning of the word trashy was replaced by the lexical unit of literary
meaning: 6pyonoco, as well as the slang form of the word ya was replaced be the
literary mooi.

2. Grammatical replacement:

(33). It's on point! (FS, URL)

loeanvno! (J1P, URL)

In this case, the slang lexical unit on point was used. According to the
definition of the Collins dictionary (CD, URL), this expression is used in an
unofficial language, and has the meaning “perfect, at a high level”. In the
Ukrainian version, the following translation was used: ldeansno! Thus, the
transformation of the transformation of grammatical replacement was used, as the
collocation On point was translated by one lexical unit: “/oearsno!”.

(34). Cancelled it (FS, URL).

A eoice euxpecaus ye (JIP, URL).

As the example demonstrates, the slang lexical unit cancel was used in this
case. According to the definition of the Collins dictionary (CD, URL), the slang
variant is used in the past tense — to replace something from the life — “Delete from
life”. In the Ukrainian version, the following translation was used: “A sorce
suxpecnus ye”. Thus, in this case, the transformation of grammatical replacement
was used. A lexical unit “cancel” was translated by the collocation: “s ye
suxpecaug”. So, it is possible to make a conclusion about the use of the
transformation of grammatical replacement.

(35). It a bottom line (FS, URL).

Lum sce cxazano (1P, URL).
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In this case, the slang expression bottom line was applied. According to the
definition of the Collins dictionary (CD, URL), it has a meaning «the final line, the
essence, the most important». At the Ukrainian variant, the following translation
was used: “Lum ece cxazano”. Thus, the transformation of the transformation of
grammatical replacement was used: the collocation of adjective + noun bottom line
was replaced by the sentence: “I{um 6ce ckazano”.

(36). You are sharp! (FS, URL)

A mu 2onosa! (IP, URL)

In this case, the slang lexical unit sharp was used. According to the
definition of the Collins dictionary (CD, URL), it means «clever, kind». In the
Ukrainian variant, the following translation was used: “conosa”. Thus, at the
variant of translation, the word «zonosa» was used. According to the Academic
dictionary of the Ukrainian language (CYM, URL), the word «rosioBa» can be used
in a slang meaning, in expressions, as “A mu eonoea’’, “Bin diuicno econoéa’ in a
meaning “pozymuut, kmimausuu”’. So, in this case, the transformation of
grammatical replacement was applied — an adjective sharp was translated by the
noun “zonosa’”.

(37). You have a big mouth (FS, URL).

Tu npocmo 6asixa (1P, URL).

The series fragment demonstrates the use of the following slang expression:
You have a big mouth. According to the definition of the Collins dictionary (CD,
URL), it means: If someone is or has a big mouth, they often say things that are
meant to be kept secret». In the Ukrainian variant, the following translation was
used: “6asika”. According to the Academic dictionary of the Ukrainian language
(CYM, URL), this word is used to convey a disparaging colloquial meaning —
«Toi, xto mwobuth Oarato roBopuTu». Thus, the American slangisms was
translated by the transformation of grammatical replacement: the collocation Have

a big mouth was translated by a lexical unit: “6asixa”.
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(38). You can only faff...(FS, URL).

Tu minoku i emiewt, wo oypua eéaramu (AP, URL).

The sentence of the original demonstrates the use of the slang lexical unit
faff. According to the definition of the Collins dictionary (CD, URL), the slang
meaning of the word is: to spend time on a non-productive activity; “waste time”.
In the Ukrainian variant, the following translation was used: “Banamu dypus”.

In this case, the transformation of the transformation of grammatical
replacement was used: the word Faff was replaced by the collocation “verb +
noun”: Bansmu oypus”.

The results of the analysis are represented in the fig. 2.2.

Grammatical transformations

the transformation of

Transposition :
grammatical replacement

Fig. 2.2 — Grammatical transformations

Thus, the following grammatical transformations were identified while
translational analysis of the cinema discourse slang:
1. transposition;

2. grammatical replacement.

2.3 Lexical and grammatical transformations in the translation of slang in
cinematic discourse
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Lexical and grammatical transformations are a popular method of translating
slang, due to the fact that there are no means of translating English-language slang
in the Ukrainian language in a great number of examples. So, lexical and
grammatical transformations are used in order to render at least the meaning of
slang. Let's look at some examples:

I. Descriptive translation. Descriptive translation — replacing a lexical
unit (collocation, sentence) of the source language with a phrase of the translation
language that explicates, gives an explanation of this meaning in the translation
language:

(39). That damn blasted blizzard has been on our ass for the last three
hours (FS, URL).

L kniama xypmoeuna nepecnioye nac evxice mpu coounu (J1P, URL).

The original text uses a slang metaphor has been on our ass, but it wasn't
rendered while translating. The meaning of a slang metaphor is replaced with a
non-slang and non-metaphorical lexical unit nepecrioye. Thus, the transformation
of descriptive translation was applied in this case.

(40). She's a pepper, ain't she? (FS, URL)

Bowna szukama wmyuka, uu ne max? (JJP, URL)
In this case, when translating the metaphorical name of a sharp-tongued girl
— a pepper, the transformation of descriptive translation was applied, as the TL

variant uses the collocation s3uxama wmyuxa.

(41). Well, she ain't no John Wilkes Booth, but...(FS, URL).

Bona 36uuaiino ne na cyeni sucmynae, ane... (1P, URL).

John Wilkes Booth — American actor, assassin of President Lincoln. In the
example, a descriptive translation of the profession of the person is applied: na
cyeni sucmynae, given that not every Ukrainian viewer will understand who the

text 1s about, it is impossible to provide a translation comment in the context of
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film translation. Thus, the translator lawfully uses a descriptive translation,
explicates information and presents it to the viewer.

(42). Stop be a petty (FS, URL).

Ipununu pozoyeamu 3 myxu ciona (AP, URL).

The series fragment demonstrates the use of the following slang: petty.
According to the definition of the Collins dictionary (CD, URL), it is a description
of a person who reacts too strongly to events, behaves infantile and refuses to
recognize the fact of losing. In the Ukrainian variant, the following translation was
used: “Pozoysamu 3 myxu cirona”. Thus, at this case, the transformation of
descriptive translation was used: Petty — “Pozodysamu 3 myxu ciona’.

(43). 1t's my shout out (FS, URL).

Bio oywi éosunuii (AP, URL).

In this case, the slang expression shout out. was applied. According to the
definition of the Collins dictionary (CD, URL), means a public expression of
gratitude, recognition in an informal setting. In the Ukrainian variant, the following
translation is used: “Bio dywi eosaunuii”. Thus, at this case, the transformation of
descriptive translation was used: Shout Out — Bio 0ywi 60saynuii”.

(44). Just try not to pig out (FS, URL).

IIpocmo cnpobyii ne nasxcepmucy sx 3asxcou (JIP, URL).

The sentence of the original demonstrates the use of the slang collocation pig
out. According to the definition of the Collins dictionary (CD, URL), it means “to
eat a lot or too much”. In this case, the transformation of descriptive translation
was used: “Haowcepmucy”. Thus, in this case, the transformation of descriptive
translation was used: Pig out — “Haoxcepmucys ™.

(45). Hey, hold your horses! (FS, URL)

Leut, 3acnokoticsa! Kpawe nomosu (JIP, URL).

The series fragment demonstrates the use of the following slang expression:

hold your horses. According to the definition of the Collins dictionary (CD, URL),
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this collocation is used to tell someone to stop and consider carefully their decision
or opinion about something». In the Ukrainian variant, the following translation
was used: 3acnokoiica. Kpawe nomosu. Thus, the transformation of descriptive
translation was used: Hold your horses — 3acnoxotics. Kpawe nomosu.

2. Compensation:

(46). What'd she do, goddamn girl? (FS, URL).

Lidvko, wo o 6ona spoouna? (AP, URL)

In this case, the slang lexical unit goddamn was applied. According to the
definition of the Collins dictionary (CD, URL), it means an expression of anger,
surprise, intense excitement or frustration. In the fragment, the transformation of
compensation was applied, as in SL variant, slang is used at the end of the
sentence. In the TL, it was compensated at the beginning of the sentence, by means
of the lexical unit didsxo.

3. Total reorganization:

(47). _Hold it, black fella (FS, URL).

Ani pyw, ywopnowxipui! (JIP, URL)

The sentence of the original demonstrates the use of the slang collocation
black fella. This slang expression was translated by means of the transformation of
total reorganisation, as the lexical unit voprowxipuii was applied in the TL variant.
Thus, the SL slang was totally reorganized.

(48). Ross: Uh, we, y'know, we worked things out (FS, URL).

30aemuocs, mene nponecno (J1P, URL).

The series fragment demonstrates the use of the following slang expression:
we worked things out. In the TL variant, the following translation was applied:
mene nponecno. Thus, the transformation of total reorganisation was used in the
example, as the SL slang collocation was totally reorganized.

(49). Uh, I think she's still asleep. Hey, hey, how did it go with you guys last
night? She seemed pretty pissed at you (FS, URL).
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A oymas, 6ona we cnumo. Yekati, Ak y 6ac mam npouwiio MUHy10i HOYi?
Bona obiysana 3axonamu mebe (AP, URL).

In this case, the slang expression pretty pissed at vou was applied. It is an
example of vulgar slang, which means “angry, irritated person” (CD, URL). In the

Ukrainian variant, the following translation was applied: obiusna 3axonamu mebe..

This way, the transformation of total reorganisation was used in the example, as the
SL slang collocation was totally reorganized.

(50). It was a piece of cake! (FS, URL)

Ta ni, paz numonymu! (JIP, URL)

The series fragment demonstrates the use of the following slang expression:
a piece of cake. According to the definition of the Collins dictionary (CD, URL),
it means “something that is easy to do”. The following variant of translation was
used at the Ukrainian version of the series: Ta ui, paz nuonymu! Thus, the TL
variant was totally reorganized. This means that the transformation of total
reorganisation was used in the example.

The results of the analysis are represented in the fig. 2.3.

Lexical-grammatical
transformations

descriptive translation compensation total reorganization

Fig. 2.3 — Lexical-grammatical transformations
Thus, the following lexical-grammatical transformations were identified:

1. descriptive translation;


https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/easy

2.
3.
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compensation;
total reorganization.

As a conclusion, it is possible to note that the following transformations

were identified while translational analysis of the cinema discourse slang:

® NNk

lexical;
grammatical;
lexical-grammatical.

Lexical transformations of translating slang include the following:

. slang analogue;

the transformation of omission;
the transformation of differentiation.

Grammatical transformations are represented by the following:

. transposition;

grammatical replacement.

The following lexical-grammatical transformations were identified:
descriptive translation;

compensation;

total reorganization.

The following results of statistical analysis were obtained:

slang analogue was applied in 23% of examples;

the transformation of omission was used in 16% of examples;

the transformation of differentiation was applied in 7% of examples;

transposition was used in 10% of examples;

grammatical replacement was applied in 14% of examples;

descriptive translation was used in 13% of examples;

compensation was applied in 6% of examples;

total reorganization was used in 11% of examples.

The results of statistical analysis are showed in the fig. 2.4.
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B slang analogue
B cmission
W differentiation

B transposition
B grammaztical replacement
B dezcriptive translation
W compensation
total reorganization

Fig. 2.4 — The results of statistical analysis

Thus, it was found that the most common way of translating slang in the
cinema discourse is the transformation of slang analogue, as it was applied in 23%
of examples. The less common are the following transformations: the
transformation of omission, which was used in 16% of examples, descriptive
translation, which was used in 14% of examples, grammatical replacement, which
was applied in 13% of examples, total reorganization, which was used in 11% of
examples, transposition was used in 10% of examples.

The less common are the following transformations: the transformation of
differentiation, which was applied in 8% of examples, compensation, which was

applied in 6% of examples.
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Conclusions on Chapter 2

The second part of the paper deals with the analysis of slang translating
options. The material of analysis was the series “Friends” (FS, URL) and the
Ukrainian version of the series (/IP, URL). Thus, the following transformations
were 1dentified while translational analysis of the cinema discourse slang: lexical;
grammatical; lexical-grammatical.

Lexical transformations of translating slang include the following: slang
analogue; the transformation of omission; the transformation of differentiation.
Grammatical transformations are represented by the following: transposition;
grammatical replacement. The following lexical-grammatical transformations
were identified: descriptive translation; compensation; total reorganization.

The following results of statistical analysis were obtained: slang analogue
was applied in 23% of examples; the transformation of omission was used in 16%
of examples; the transformation of differentiation was applied in 7% of examples;
transposition was used in 10% of examples; grammatical replacement was applied
in 14% of examples; descriptive translation was used in 13% of examples;
compensation was applied in 6% of examples; total reorganization was used in

11% of examples.
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CONCLUSIONS

The paper was focused on the analysis of slang translating options based on
the cinematic discourse. The theoretical part of the paper deals with the analysis of
theoretical sources. Theoretical analysis has shown that slang is the language form,
it is inherent in all the features of the language system. These lexical units can be
defined as the words with a stylistically reduced, coarse and sometimes vulgar
connotation that are outside of the literary language. It was found that slang is used
in certain types of speech communication: in the familiar or humorous speech, in
verbal skirmishes, etc. In other words, colloquial language and slang refer to
non-standard, stylistically reduced means of language.

The analysis has shown that slang performs certain speech functions, as well
as: expressive; evaluative; corporate; pejorative; euphemistic, etc. It was concluded
that there are the following thematic groups of slang: 1) human appearance: a) the
human body; b) physical properties of a person; c) assessment of appearance; 2)
the inner world of a person; 3) social status; 4) racial problems, nationality; 5)
interpersonal relationships; 6) gender issues; 7) drug addiction and alcohol.

It was highlighted that slang is a challenge for translators, as in most cases,
the equivalents for these lexical units are absent in TL. In the frameworks of
analysis, the following ways of translating slang were identified: transference;
naturalization; cultural equivalent; descriptive equivalent; componential analysis;
synonymy: using “near TL equivalent”; through-translation; shifts or
transpositions; modulation; recognized translation; compensation; paraphrase;
creation a new word; notes.

The practical part of the paper was focused on the analysis of slang
translating options. The material of analysis was the series “Friends” (FS, URL)

and the Ukrainian version of the series ([IP, URL). In the frameworks of analysis,
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the following transformations were identified while translational analysis of the
cinema discourse slang: lexical; grammatical; lexical-grammatical.

Lexical transformations of translating slang include the following: slang
analogue; the transformation of omission; the transformation of differentiation.
Grammatical transformations are represented by the following: transposition;
grammatical replacement. The following lexical-grammatical transformations
were identified: descriptive translation; compensation; total reorganization.

The analysis has shown that the most common way of translating slang in
the cinema discourse is the transformation of slang analogue, as it was applied in
23% of examples. The less common are the following transformations: the
transformation of omission, which was used in 16% of examples, descriptive
translation, which was used in 14% of examples, grammatical replacement, which
was applied in 13% of examples, total reorganization, which was used in 11% of
examples, transposition was used in 10% of examples. The less common are the
following transformations: the transformation of differentiation, which was applied

in 8% of examples, compensation, which was applied in 6% of examples.
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Annex A

English variant

Ukrainian variant

Transformation

(1). Trying to bring a

couple no-goods into

market (FS, URL).

Hamaezarocw
docmagumu 'y cyo KilbKox

nokuowkis (JIP, URL).

Slang analogue

(2).  Why should they
give a fuck? (FS, URL)

Hasiwo im pizmu y
nekno? (JIP, URL)

Slang analogue

(3). Goddamn it to
hell, I'm already
regrettin'  this  (FS,
URL).

Xau mobi 2peuv, A

sarce npo ye wxooyro! (JP,
URL)

Slang analogue

(4).  Uh-huh! 1 think

it's time to _kick vou in

the nuts and see which is

worse! (FS, URL)

Mooy _damu___no

Auuam, mooi noOUBUMOCH,

wo cipue! (AP, URL)

Slang analogue

(5). Well, gosh. That
makes me feel so special

and good (FS, URL).

Hy, wopm sizomu. []e

3Myuye MeHe 8i0yysamu
cebe 3anaomo 0oopum (1P,
URL).

Slang analogue
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(6). They kept saying
both bitches are really
strong, and 1 thought
well, that's good 'cause
I'm having a baby (FS,

URL).

Bonu max ]

2060punU, WO  0OUO8I
CVYKU — CUIbHI, 1 4
nooymana, wo ye 0obpe,
momy wo y MmeHe 0Oyoe

oumuna (AP, URL).

Slang analogue

(7). It was like
sadvanture...(FS, URL).
(8). Gosh..It was

total trash. I hate this
feeling (FS, URL).

L]e oyno
xencoko...(IP, URL).

Yopm. ILle 0ys
NoGHUU giocmill.
Henasuooicy ye 6iouymms

(JIP, URL).

Slang analogue

(9). Budge up your
ass_from my seat! (FS,

URL)

3abepu cso10 dyny 3

mo2o micys! (P, URL)

Slang analogue

(10). What a Bionaona  wmyxka! Slang analogue
smashing thing! (FS, | (IP, URL)
URL)

(11). He is full of Lle 6in 3apa3z maxuu Slang analogue

beans now, but wait for

evening, and you will

see (FS, URL).

2apayuil, aie novekai 0o
(AP,

geuopa,

URL).

KpUXimko
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(12). Let's dig
somewhere! (FS, URL)

Biomsanemoco no

nosniu! (1P, URL)

Slang analogue

(13). What a sauce
man! (FS, URL)

Hy wo 3a xkpacenw!
(AP, URL)

Slang analogue

(14). Don't say I am a
noob! (FS, URL)

He mpeba xazamu,

wo s — aysep! (IP, URL)

Slang analogue

(15). Let's

something to eat. I am

grub

hungry enough to eat the

Axwo mu 3apaz ne
NepeKycumMo, 5 20mosull

3’lcmu  mepmeoco CKVHCA

ass off a dead skunk (FS,
URL).

(JIP, URL).

Slang analogue

(16). Paws off! (FS,
URL)

3abepu epaobni! (JIP,
URL)

Slang analogue

(17). Damnit!
URL)

(FS,

Yopm 3abupaii! (1P,
URL)

Slang analogue

(18). Sheet. Oh, 1
can't believe I did this!
(FS, URL)

Yopm, He

nogipumu, wo s 3pobuna

ye (AP, URL).

MooHcy

Slang analogue
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(19). and I'm here to Bin  3annamus  3a Omission
tell you, he paid a pretty | npusammuy nodopooc. I s
penny for privacy. So if | mo6i KAACY... Bin
you want to go with us | 3aniamug 3a
(FS, URL). npusamuicmn. Todxc AKWO
xouewt ixamu 3 Hamu... ([P,
URL).
(20). Take heart, Tu Oitvwe yvo2co Omission
‘cause  you're  never | nikonu mne nouyew ([P,
gonna have to hear it|URL).
again (FS, URL).
(21). Let me hear ya Ckaorcu  wimko: "H Omission
say, "I got it." (FS, URL) | 3pozymina” (AP, URL).
(22). Happened 10) A 0e meiii kinw? ([P, Omission
your horse? (FS, URL) | URL)
(23). Real trustin’ A bauy ein_arduna Omission
fella, huh? (FS, URL) oosipnusa? (JIP, URL)
(24). Cleans the place 3abupae epow ([P, Omission

out (FS, URL).

URL).
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(25). I don't know. It
was incredible. I mean,
it just felt so right. When
I was holding her, 1
mean, I never wanted to
let her go. You know
what? Yeah, I do. 1

wanna be together (FS,

URL).

He 3narw, ane uye
oyno 4y00860. Bce
30a8a10chb Maxkum
NPUPOOHiM, 0COOIUBO, KOMU
A mpumas ii. A e3aeani
HIKOIU  He

gionyckamu. I 3naeme wo?

A mouno 3uar. A xouy

oymu 3 nero (AP, URL).

xomie v

Omission

(26). I know, me too.
It was... You know, it was
like one of those things
you think is never gonna
happen, and then it does,
and it's everything you
want it to be (FS, URL).

A 3uaro, s meoc. e
oyno... ye maxk cxodce Ha
me, w0 IHOOI 30AEMbCA,
HIKOIU He 8i00yOemuvcs, a
nomim ye cmaemovcs, i ye

gce, 4020 mobi xominocs 6

(P, URL).

Omission

(27). Hey, guys! Suh?
(FS, URL)

Ilpusim! Ak cnpasu?
(AP, URL)

Omission

(28). Okay. '‘Cause
this is where [ wanna be,
okay? No more messing

around. [ don't wanna

Tapa3zo. Tomy wo ye
me micye, 0e 51 Xouy oymu,
sacno?  binbwe  HisgKux
OypHUysb. A He xouy 3HO8Y

ece sincysamu ([JP, URL).

Omission
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mess this up again (FS,
URL).

(29). Hey, I'm not one
to kiss and tell, but I'm
also not one to have sex

and shut up. We totally
did it! (FS, URL)

Acos, s He 3 mux,
xmo yinyemvcs i 6a3iKae,
ane s makodc He 3 Mux,
Xmo 3auUMacemscsi CeKCoM
K _uimuu. I mu noenicmio

enopanucs! (AP, URL)

Omission

(30). The days of me
forgetting are over (FS,
URL).

/ni, xonu s 3abysas,

6 munynomy (JIP, URL).

Differentiation

(31). You sound like a
stupid duck (FS, URL).

Tu cxoorcutt Ha Ouky

kauky (P, URL).

Differentiation

(32). You open up

trashy
I'll knock out

your mouth
again,
them front teeth for ya

(FS, URL).

Illle paz siokpuew
6020 OpYOHO20 poma i
(AP,

eub'to mobi 3you

URL).

Transposition

(33). It's on__point!
(FS, URL)

loeanvro!

URL)

(AP,

grammatical

replacement
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(34). Cancelled it (FS, A eoice suxpecnus ye grammatical
URL). (AP, URL). replacement
(35). It’s a bottom line Lum ece ckazano grammatical
(FS, URL). (1P, URL). replacement
(36). You are sharp! A mu eonosa! ([P, grammatical
(FS, URL) URL) replacement
(37). You have a big Tu npocmo 6a3zika grammatical
mouth (FS, URL). (1P, URL). replacement
(38). You can only Tu minoxku i emicu, grammatical
faff...(FS, URL). wo oypusa eansmu ([P, replacement

URL).

(39). That damn Vg knama | Descriptive translation
blasted  blizzard  has | xypmosuna nepecnioye nac
been on our ass for the | exuce mpu 2oounu ([P,
last three hours (FS,|URL).
URL).
(40). She's a_pepper, Bona azuxama | Descriptive translation

ain't she? (FS, URL)

wmyuka, yu ne mak? (P,
URL)
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(41). Well,
no John Wilkes Booth,

she ain't

Bona 3seuuauno mne

HA_CueHl_eucmynac, aine...

but...(FS, URL).

(P, URL).

Descriptive translation

(42). Stop be a petty
(FS, URL).

Ipununu poszoyeamu

3 myxu caona (JP, URL).

Descriptive translation

(43). It's my shout out
(FS, URL).

Bio oywi e60saunuii

(JIP, URL).

Descriptive translation

(44). Just try not to
pig out (FS, URL).

Ilpocmo cnpobyii ne
HAJICePmMUCh  SIK  3A8AHCOU
(AP, URL).

Descriptive translation

(45). Hey, hold your
horses! (FS, URL)

leu,
Kpawe nomosu (JIP, URL).

3acnokotics!

Descriptive translation

(46). What'd she do,

goddamn  girl?  (FS,

URL).

[iobko, wo o 6ona
3podbuna? (J1P, URL)

Compensation

(47). Hold it, black
fella (FS, URL).

AHni pyw,
yoprowxipuu! (JIP, URL)

Total reorganization
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(48). Ross: Uh, we,
v'know,  we  worked

30aemucs, MeHe

nponecno (AP, URL).

things out (FS, URL).

Total reorganization

(49). Uh, I think she's
still asleep. Hey, hey,
how did it go with you
guys last night? She
seemed pretty pissed at

vou (FS, URL).

Uh, I think she's still
asleep. Hey, hey, how
did it go with you guys
last night? She seemed

pretty pissed at you (FS,

URL).

Total reorganization

(50). It was a piece of
cake! (FS, URL)

Ta ni, paz naronymu!

(JIP, URL)

Total reorganization




54

PE3IOME

PoGoTy mpuCBAYEHO JOCHITHKEHHIO OCOOIMBOCTEH TEpeKIaay CICHTY
AHTJIOMOBHOTO KiHOMUCKYpCy. PoboTa BKirOouae B cebe TeOpeTHUYHE Ta MPAKTUIHE
JOCIiPKeHHS. B paMkax T€OpeTHYHOTO aHalizy Oys0 PO3IISHYTO MOHSATTS CICHTY,
0COONMBOCTI MOro Tepekyialy Ta OCOOJIMBOCTI BIATBOPEHHS KIHOIUCKYPCY,
MIPOaHaJIi30BaHO CHEIU(DIKy KIHOTUCKYPCY.

B apyromy po3aimi 3miliCHEHO TpPaKTUYHMKM aHami3 TMepeKsiaay CICHTY
AQHTJIOMOBHOTO KIHOJUCKYPCY 3 aHIIIIMCHKOI MOBH YKPAiHCBKOI. Y BHCHOBKAax

y3arajibHEHO Pe3yJabTaTh poOOTH 3 TEOPETUYHOTO Ta MPAKTUYHOTO aAHAIII3Y.

Kui04oBi ciioBa: ciieHr, KiHO-CIIEHT, JUCKYPC, KIHOAUCKYPC, TIEPEKIIaI



