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INTRODUCTION

The concept of charactonym is in the focus of many works. There are different
approaches to the definition of this concept. Also, many researchers engage in an
attempt to analyze the features of translating charactonyms.

The term paper is focused on the translation analysis of the pragmatical
potential of English charactonyms into Ukrainian on the material of the adventure
series of the fantasy novel ‘Warriors’.

The theoretical background of our work is based on difficulties of
translation charactonyms into Ukrainian. This problem has been considered by many
researchers and has been relevant for a long time. One of the most famous works in
the field of this problem and those who tried to figure it out are: O. Borysova,
R. P. Zorivchak, L. M. Lazarenko, O. L. Yashchuk, S.E.Maksimov,
T. V. Davydova, L. Fernandes, E. E. Davies, 1. M. Derik and others, who are
Ukrainian and foreign linguists, professors and translators. Most of them devoted
some of their work to the analysis of the problem of transferring names in translation,
put forward their own versions and theories on how to cope with these tasks. We can
point out, that E. E. Davis analyzed the variations of Harry Potter translation
methods, 1. M. Derik worked on anthroponyms, and T. V. Davidova researched
translation and transmission of the meanings of names in fairy tales. However, all of
these researchers did one piece of work that might help us sort out the charactonyms’
problem.

The topicality for the study. The topicality of the study is the translation of
the pragmatical potential of English proper names into Ukrainian on the material of
poetry.

The relevance of this research lies in the fact that the nature of charactonyms
causes difficulties in translating these lexical units. The translation of the
pragmatical potential of English charactonyms into Ukrainian is not fully studied,

which confirms the relevance of the research subject. The research aim is to analyse
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the main features of translating English charactonyms into Ukrainian in fictional
discource texts.

The objectives of the study are:

— to characterize the concept of charactonym in linguistics;

— to describe the classification of charactonyms;

— to investigate the features of translating charactonyms;

— to carry out the analysis of the specifics of translating charactonyms (based
on the material of the series of adventure fantasy novels ‘Warriors’), and
Identification of the investigation subject. The investigation subject is the

specifics of translation charactonyms.

The object of research is charactonyms in the fantasy novel series ‘Warriors’.

Data sources. The material of analysis is the books ‘Into the wild’, ‘Fire and
Ice’, ‘Forest of Secrets’, ‘Midnight’ from the adventure series of the fantasy novel
‘Warriors’, and their Ukrainian translations. There were used and analysed 72
different charactonyms from these sources, including the names of the characters, as
well as other titles.

Outline of the methods used in research. Analysis, synthesis of theoretical
resources, component method, definitional method, method of statistical analysis,
and comparative method of analysis were used in the paper.

The theoretical value of the research lies in the possibility of using the results
of the theoretical analysis as a background for future translation research.

The practical value of the research. The conclusions obtained in the research
could be used as the demonstrating material when teaching translation and possible
ways of transforming names using transformations, linguistic and grammar at
universities.

A brief outline of the research paper structure. The term paper consists of an
introduction, two chapters, which are divided into six units, a conclusion, a

bibliography, a list of reference sources, a list of data sources, an annex, and resume.



CHAPTER 1
CONCEPT OF CHARACTONYM AND THE FEATURES OF
TRANSLATING IT

1.1 Concept of charactonym in linguistics

The concept of charactonym is in the focus of many researchers, such as
Ya. V. Mukatayeva [11], 1. Dolnyck [7], O. V. Naidenko [8], and others.
Ya. V. Mukatayeva [11] analyses the concept of charactonym in the frameworks of
research of non-equivalence lexical units (linguo-cultural realia), I. Dolnyck [7]
analyses the features of translating charactonyms (proper names, which represent
the functions or features of hero), O. V. Naidenko [8] investigates the aspects of
translating the author 's onyms — charactonyms.

According to Encyclopaedia Britannica a charactonym can be defined as a
proper name, name of a fictional character that suggests a distinctive trait of that
character [48]. The similar definition is represented in Collins Dictionary,
“charactonym” is a name of a fictional character that suggests a distinctive trait of
that character [48].

Researcher Veronica Albin notes that a charactonym is a name expressing the
characteristics of the bearer [20: 1]. L. Fernandes defines charactonyms as “word(s)
by which an individual referent is identified, that is to say, the word(s) whose main
function is/are to identify, for instance, an individual person, animal, place, or thing”.

O. Dolnyck highlights that proper names that reflect the character's
personality, role function, or behavior in a particular situation are called
charactonyms [7].

In reliance on the definitions of the concept “charactonym”, which were
formed by researchers and represented in encyclopaedias and dictionaries, it is
possible to form the working definition of “charactonym”, which will be used in this

paper: charactonym — is a proper name, which represents the characteristics of hero:
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the features of behavior, the specific of appearance, the way of speaking, the features
of lifestyle, etc.

The pragmatic potential of charactonyms lies in symbolism, psychological
and ideological foundation of these names, which have a special place in the social
situation. In the literary works, authors often represent the character, specific
features of a hero by his name, taking into account the potential and status of the
character [2: 46].

The use of pragmatic potential of charactonyms is a certain stylistic device,
which an author uses to explicate the context of the story more deeply. When
charactonym denominates a hero, it gets a certain appropriation — not only denote a
person, but represent the characteristics of personality, which were inserted into the
context [11: 41].

The meaning of charactonyms at the language level reflects a number of the
most typical group features, such as [5: 12—13]:

— correlation with the corresponding lexical and grammatical category —

“human”, “animal”, *“city”, “river”, etc.

— distinction of persons by sex;
— nationality;

more.

In this paper, the classifications of charactonym will be also considered. There
are many approaches to classification of charactonyms. According to the opinion of

O. Borysova, the charactonyms include:

— anthroponyms (proper names of people),

toponyms (proper names of geographic features),
— theonomies (proper names of deities),

— zoonyms (names and pet's names),

— astronomies (proper names of celestial bodies),

— cosmonites (proper names of areas of outer space and constellations),



— phytonyms (proper names of plants),
— chromosome (proper names of periods of time associated with historical

events) etc. [4]

1. The anthroponyms

Anthroponyms call but do not describe any properties. The invaluable
pragmatic convenience of proper names lies in the fact that they make it possible to
speak publicly about someone, without agreeing in advance what properties should
ensure the identity of the referent [29: 62].

Despite the fact that anthroponyms refer to the naming of people, they give an
extremely complex range of categories of names, which is associated with the
history of culture, especially the psychology of people, with traditions and many
others. They have a conceptual meaning, which is based on the idea of a category, a
class of objects. This meaning is characterized by the following features [45: 19]:

1) an indication that the carrier of the anthroponym-man;

2) an indication of belonging to a national language community;

3) Indication of gender;

a) individual anthroponyms;

b) group anthroponyms.

2. Mythonyms

Mythonyms is a peculiar sector of the onomastic space, set up like a real part
of it. It includes the names of people, animals, plants, peoples, geographical and
cosmographic objects, various objects, etc., never actually existed. A special place
is occupied by the anime (names of gods), is most clearly represented in religion,
and demonomania (names of various spirits). The names of heroes and titans is the
closest likeness of anthroponomy [4].

This group includes biblical legends and ancient myths.
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a) biblical legends. Biblical comparative phrases can express a positive or
negative assessment, the nature of which depends on the semantics of the first
component of the turnover.

b) ancient myths.

3. Toponyms

Toponyms as proper names serve the category of geographical objects. In the
meaning of place names, as well as other proper names, they consist of at least three
components: existential, classifying, individual. Toponymic denotates are numerous
—names of continents, oceans, seas, countries, etc. [15: 17]

Considering the features of formation charactonyms, I. O. Schpack classifies
these lexical units according to the type of associations. The researcher identifies
four types of associations:

1. association by content (similarity, adjacency);

2. association by sound;

3. association by grammatical analogy;

4. extralinguistic associations, which are based on the transition of borrowed

words to another social environment [1716].

In this paper, our own classification of charactonyms will be represented.
Thus, according to the basis of formation, charactonyms can be divided into the
following groups:

— charactonyms, formed on the basis of fauna concepts;
— charactonyms, formed on the basis of external and internal characteristics of

a person;

— charactonyms, formed on the basis of the names of items and objects;
— charactonyms, formed on the basis of landscape and toponymic names;
— charactonyms, formed on the basis of direct or metaphorical names of dishes,

products, and drinks;
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— charactonyms, formed on the basis of the names of anatomical terms and
diseases;

— charactonyms, formed on the basis of the names of abstract concepts;

— charactonyms, formed on the basis of the names of professions and types of
activities;

— charactonyms, formed on the basis of the names of natural phenomena;

— charactonyms, formed on the basis of the names of colors.

Thus, in this paper, charactonym is defined as a proper name, which represents
the characteristics of hero: the features of behavior, the specific of appearance, the
way of speaking, the features of lifestyle, etc. It was found that the pragmatic
potential of charactonym lies in the semantic meaning of a proper name. In the texts
of literary works, authors use the pragmatic potential of charactonym for
representation of character, specific features of a hero. It helps to disclose the
context of a literary work. There are different types of charactonyms, as:
anthroponyms; toponyms; theonomies; zoonyms; astronomies; cosmonites;
phytonyms; chromosome. According to the type of association, there are the
following charactonyms: charactonyms, formed by content association (similarity,
adjacency); charactonyms, formed by sound association; charactonyms, formed by
grammatical analogy; charactonyms, formed by extralinguistic associations, which

are based on the transition of borrowed words to another social environment.

1.2  Features of translating charactonyms

The problem of translation of charactonyms exists in all languages in the
world, as charactonyms are the complex of semantical evaluation, structure, unique
form and etymology of every language.

Translation of the pragmatic aspects of charactonyms is always considered as
one of the most difficult tasks for a translator. It is caused by several reasons. In the

case of translation of charactonyms, translator has a difficult task, as it is necessary
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to render the explicit information of charactonyms by the lexical means of another
language. The translation of the semantic of charactonyms is the main challenge of
translator.

Researcher Albert Peter Vermes [30: 90] notes that the translation of
charactonyms has often been considered as a simple automatic process of
transference from one language into another, due to the view that charactonyms are
mere labels used to identify a person or a thing. According to the opinion of the
researcher, the translation of charactonyms is a non-trivial issue, closely related to
the problem of the meaning of the charactonym.

Various scholars have identified different ways to translate charactonyms into
other languages. Researcher A. Pym [27: 92] proposes that charactonyms not be
translated. He also defines the result of transliteration operations as ‘“absolute
equivalence” in that it results in the exact quantitative equality between input and
output. In his view, the most problematic aspect of 'absolute equivalence' is that it is
often unacceptable equivalence, unless much language learning is involved. In this
regard, A. Pym contends that alternatives are imperative [27: 92].

P. Newmark identifies the following ways of translating charactonyms:

— transference — “the process of transferring a source language word to a
translational language text”;

— naturalisation — the instances when the phonetical and morphological
form of the word of source language is adapted to the translational language;

— translation by a cultural equivalent — a cultural word of source text, which is
foreign to the target readers is changed in the text with a cultural word which

is familiar to the translational language;

functional equivalents — “neutralises or generalises the source language
word”. Descriptive equivalents — the use of descriptive words to replace the

unknown cultural word to the target audience;



10

— synonymy — “a near translational language equivalent to a source language
word in a context, where precise equivalent may or may not exist”;

— through-translation (also referred to as calque or loan translation);

— literal translation [26: 46—48].

L. Fernandes [25] lists a set of ten procedures in the translation of
charactonyms as follows:

1. Rendition: When the in the source text is enmeshed in the translational
language, the meaning is rendered in the translational language (target language).
For example, translating the word 'Lady' as 'Mulher,” which means 'woman' in
Brazilian Portuguese, reveals that the translator has used a 'superordinate' (woman)
instead of a hyponym of woman, a specific word such as 'dama’ or 'senhora’ (= lady).

2. Copy: As a matter of fact, in this case, the name of the source text is exactly
replicated in the translational text — without any orthographic adjustment. As an
illustration, Alice King is reproduced in the Arabic text — which has a different
alphabet from English one-with no change.

3. Transcription: This a method in which a name is transcribed in the
equivalent characters of the translational language. In order to keep the readability
of the translational text, some other changes such as addition or shift in the position
of the letters may occur.

4. Total reorganization: A newly-created name in the source text is recreated
in the translational text so that it reproduces the similar effects in the translational
language.

5. Substitution: A translational language name replaces the source language
name, although they are formally and/or semantically unrelated.

6. Deletion: In this type of strategy, the name in the source text is, partially or

totally, omitted in the translational text [25].



11

7. Addition: Extra information is added to the source language name so that it
can be more understandable and desirable to the target readers. As a matter of fact,
this method may also be used to remove ambiguities in the translational text.

8. Transposition: This is a change of one part of speech for another one
without any shift in the meaning. In fact, this a way for translating titles that have
transparent role in literature for identifying particular literary works. Because of this
reason, this procedure is taken into consideration here.

9. Phonological Replacement: In this procedure, the phonological features of
the original name are imitated in the translational language. In other words, a
translational language name, which has a similar sound to the source language name,
replaces the original name [25].

10. Conventionality: This strategy is defined as the acceptance of a typical
translation of a name in the source language. In view of this case, it is interesting to
know that conventionality is often used with historical or literary individuals as well
as geographical names.

The transformation of the researcher is extensive enough and can be applied
while English-Ukrainian translation.

E. Davies identifies the following ways of translating charactonyms:

— preservation — a translator is unable to find equivalence in translational
language and might decide to “maintain the source text term in
translation,;

— literal translation 1s seen as an extension of preservation;

— addition — “the translator may decide to keep the original item but supplement
the text with whatever information is judged necessary”;

— omission — the translator chooses “to omit a problematic CSI altogether”.

— globalisation — “the process of replacing culture-specific references
with ones which are more neutral or general”; thus, making it more

accessible to the translational language readers;
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— localisation — opposite to globalisation as translators “try to anchor a
reference firmly in the culture of the target audience”;

— transformation — an “alteration or distortion of the original”;

— creation — instances “where translators have actually created CSIs not
present in the original text” [22: 74-75].

In comparison with the classification of L. Fernandes, this classification of
translational transformations characterizes by the similar aspects and differences.

H. Sérkka [28] reports that there are four strategies for translating PNs;

— They can be transported completely from the translational language to the
source language (allowance being made for possible transliteration or
transcription, depending on the source language).

— They can be partly transported from the source language and partly translated.

— They can be replaced with more or less different names in the translational
language.

— They can be dispensed with altogether.

O. L. Yashchuk proposes the following ways of translating charactonyms:

1) concretization the semantics of the original charactonyms;

2) compensation (replacing an element of the original culture with an element
of the adopted language) while maintaining the overall positive (negative)
characteristic of the character;

3) compensation with the extension of meaning of the original name;

4) formal rendering of charactonyms (transcription, transliteration);

5) replacing names with an appellative with an explanation in a footnote [18:
87—88].

S. E. Maksimov identifies such groups of translation transformations as:

— lexical transformations, which include formal (practical transcription,

transliteration, traditional phonetic or graphic reproduction of the lexeme, calque)
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and lexical-semantic transformations (generalization, concretization, differentiation,
modulation, substantiation).

— grammatical transformations that include: zero transformation,
transpositions, replacement of parts of speech, addition, and omission.

— lexical and grammatical transformations that include: antonymic
translation, compensations and total reorganization [10: 128—132].

V. 1. Karaban identifies the following translation transformations:

1. lexical transformations: specification; generalization; addition; omission;
contextual replacement; word permutation; formal negation.

2. grammatical transformations:  transposition; substitution; addition;
withdrawal; complex transformation [9: 46—63].

The researchers [7; 8; 11] identify the following types of transformations:

— transcoding, which include transliteration, transcription, calque
(morphological, semantic, and phraseological), zero transcoding;

— lexical and semantic transformations: concretization, generalisation,
modulation;

— lexical and grammatical transformations: antonymic translation,
grammatical replacement (morphological and syntactic), addition, omission,
transposition, descriptive translation, compensation, total rearrangement.

This classification will be applied in this paper, as the most appropriate for
translating charactonyms. Thus, it is possible to make a conclusion that the process
of translation of charactonyms is a challenge for a translator. It is caused by the fact
that the translator has to transfer the meaning of a charactonym of source language
by the lexical means of target language. There are many opinions about the ways of
rendering and translating of charactonyms. thus, it is necessary to say that the choice
of translator depends on many factors as context, type of text, and also, type of

charactonym.
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1.3 Specifics of fictional discourse text analysis

It is rather complicated to define the concepts of “discourse” and “fictional
discourse”, since there are currently no generally accepted definitions of these terms.
[14:7]

Based on O. Semeniuk's research, we can identify four discourse types and
approaches. The first one involves word combinations and sentences as well as their
semantic connection. The second approach is the perception of discourse as a
sequential speech function within the cognitive field (e.g., in commentaries,
conversations, interviews, notes, etc.). The third was to define the cognitive process
of discourse, including the act of speaking and its consequences. The fourth and final
approach is to identify the interpretation of discourse as the outcome of the reader's
perception and comprehension of the text. [14:7]

Fictional discourse, as well as other forms of discourse, is a complex
construct by virtue of its versatility and the content of other types and sub-types of
discourses within it. Moreover, among other types of discourse, fictional discourse
includes many “sub-discourses”, for instance, medical, social, political, etc. With
such a diverse range of different sub-discourses, this type of discourse provides
diversity to the text. We have also discovered that fictional discourse, in particular,
always has a certain message, content, layer of information, the purpose of which
lies in direct influence on the reader, his/her perception, personality, imagination and
introspection. For this purpose, fiction texts are imbued with the reproduction of
certain cultures, messages (often relevant to the world), emotionally coloured
vocabulary, various social groups and historical periods, and characters. Fictional
discourse is based upon pragmatics, cognitive, verbal and semantic levels, as well
as lexical and grammatical tools and structures, which establishes communication
between the author, the text and the reader.

In addition, the texts that represent fictional discourse are highly distinctive

and differ from scientific papers as well as other types of discourse due to the
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absence of arid facts, the excessive amount of complicated constructions in the work
and the accumulation of narrowly focused denotations and data. Fictional discourse
provides the text through allegories, symbolisms, allusions and other features that
distinguish it from other textual variations. Furthermore, a major goal of artistic
discourse is the attempt to maximise attachment to the reader, an endeavour of co-
participation and perception.

The next step is the analysis of the features of fictional discourse. For the
purpose of this analysis, we selected an extract from the novel Warriors: Midnight
(MD, URL). According to the discourse parameters, this passage belongs
specifically to the fiction discourse according to several criteria: its origin is a series
of fantasy adventure novels, infused with the abbreviations, contractions and
dialogues inherent in fiction texts, and has descriptive narrative sentences. It does
not involve any extra lingual factors but has a great number of stylistic
characteristics.

“We’re running short of celandine.” Cinderpelt poked her head out of the

cleft in the rock. “I've used nearly all of it to soothe Longtail’s eyes. Do you
think you could go out and get some more?” Leafpaw looked up from the daisy
leaves she was chewing into a paste. “Sure,” she meowed, spitting out the last
scraps.

“This is just about ready. Do you want me to take it along to Speckletail?”

“No, 1'd better check on her myself. Her joints have been aching badly since
the weather turned so damp.” Cinderpelt came out of her den and let out a purr of
approval as she nosed the chewed-up leaves. “That’s fine. Off you go—and take a
warrior with you. The best celandine grows near Fourtrees, along the RiverClan
border, and RiverClan aren’t happy that WindClan are still coming down to drink
at the river. ’Leafpaw was surprised. “Still? But there’s been so much rain—they

must have water of their own by now.”
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Cinderpelt shrugged. “Try telling that to WindClan.”Leafpaw put the news
out of her mind as she brushed through the fern tunnel into the main clearing. That
quarrel had nothing to do with ThunderClan, and most of her thoughts were taken
up with anxiety about Squirrelpaw and Brambleclaw. The sun had risen four times
since she saw them leave. Her private sense of Squirrelpaw told her that her sister
was still alive, but she knew nothing about where they were or what they were doing.

She had not eaten that morning, so she padded across to the fresh-kill pile,
where Sorreltail was finishing off a vole.

“Hi.” The young tortoiseshell warrior flicked her tail in greeting as Leafpaw
chose a mouse for herself and settled down to eat.

Leafpaw returned her greeting. “Sorreltail,” she asked, “are you busy this
morning?”

“No.” Sorreltail gulped down the last of her vole and sat up, swiping her
tongue appreciatively around her jaws. “Did you want something?”

“Cinderpelt has asked me to go up toward Fourtrees, by the RiverClan
border, to collect some celandine. She said I should take a warrior with me.”

“Oh, yes!” Sorreltail sprang to her paws, excitement gleaming in her amber
eyes. “In case WindClan accidentally stray into our territory, yes? Just let them
try! ”Leafpaw laughed and quickly ate the rest of her mouse.

“Right, I'm ready. Let’s go!”" As they approached the end of the gorse tunnel,
Firestar appeared, followed by Brackenfur and Rainwhisker. Leafpaw felt a thorn
stabbing at her heart when she looked at her father, his head was down and his tail
drooping, and even his flame-colored pelt seemed dull.

“Nothing?”" Sorreltail asked him quietly, Leafpaw realized that she knew
exactly what their leader had been doing. Firestar shook his head. “Not a trace of
them. No scent, no pawmarks, nothing. They’ve gone.”

“They must have left the territory days ago,” Brackenfur meowed somberly.

b

“I don’t think there’s any point in sending out more patrols to look for them.’
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“You're right, Brackenfur.” Firestar let out a heavy sigh.
“They re in the paws of StarClan now.”

Leafpaw pressed her muzzle against his side, and his tail curled around to
brush her ears before he padded off across the clearing. Leafpaw saw Sandstorm
meet him at the base of the Highrock, and the two cats went off together toward
Firestar’s den.

Guilt swept over her as she remembered how much she was hiding—most of
all, the certainty that Squirrelpaw was safe, though far from ThunderClan
territory—and every hair on her pelt prickled so much that it seemed impossible that
no other cat noticed as she followed Sorreltail out of the camp.

As the sun rose higher the morning mists cleared away; the day promised to
be hot, although the red-gold leaves on the trees showed that leaf-fall had taken over
the forest. Leafpaw and Sorreltail headed toward Fourtrees. The medicine cat
apprentice purred with satisfaction as she watched Sorreltail dashing ahead to
investigate every bush and hollow that they passed. There was no sign of the
shoulder injury that had kept Sorreltail from her warrior ceremony for so long, and
no trace of bitterness that she had waited twice as long as other apprentices to
receive her warrior name. Though she was older than Leafpaw, she still had all the
joyful energy of a kit.

As they drew close to the RiverClan border, Leafpaw heard the soft rush of
the river, and caught glimpses of it sparkling through the undergrowth at the edge
of the trees. (MD: 209, URL)

Through analysis of this passage, we were able to distinguish such a range of
stylistic characteristics:

1) analysis of tropes and figures of speech (stylistic devices and expressive
means). Under this heading, we have identified 4 types of stylistic characteristics:

1. Metaphors. The Cambridge Dictionary provides information and

defines metaphor as an expression, often found in literature, that
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describes a person or object by referring to something that is considered
to have similar characteristics to that person or object [32].

Leafpaw felt a thorn stabbing at her heart when she looked at her father, his

head was down and his tail drooping, and even his flame-colored pelt seemed dull.
The example demonstrates the use of metaphor felt a thorn stabbing at her
heart, which could be interpreted and expressed as the emotional state of the
character.
2. Epithets. The Cambridge Dictionary provides information and defines
epithet as an adjective added to a person's name or a phrase used instead
of it, usually to criticize or praise them [32].
Firestar let out a heavy sigh.
The sentence given in the text extract has the stylistic device of epithet heavy.
The epithet represents the feelings, the character's infusion of emotion.
Though she was older than Leafpaw, she still had all the joyful energy of a
kit.
In this case, epithet joyful was applied, which performs the function of a
means of increasing expressiveness of the fragment.
3. Hyperbole. The Cambridge Dictionary defines epithet as a way of
speaking or writing that makes someone or something sound bigger,
better, more, etc. than they are [32].
Guilt swept over her as she remembered how much she was hiding—most of
all, the certainty that Squirrelpaw was safe, though far from ThunderClan

territory—and every hair on her pelt prickled so much that it seemed impossible

that no other cat noticed as she followed Sorreltail out of the camp.
The example demonstrates the implementation of hyperbole every hair on

her pelt prickled, which represents the emotional state of the character.
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4. Idiom. The Collins Dictionary defines idiom as a group of words which
have a different meaning when used together from the one they would
have if you took the meaning of each word separately [33].

2) analysis of special literary and colloquial vocabularies used in the text.

Under this heading, we have identified 2 types of stylistic characteristics:
I. Terms:

“We’re running short of celandine.”

In the fragment, the term of the botanic sphere was applied: celandine.

2. Colloquialisms. The Collins Dictionary defines idiom as a word or
phrase appropriate to conversation and other informal situations [33].

No, I'd better check on her myself.

In the example, the colloquial construction /°d better was used.

Summing up the analysis of this fiction text extract, we have been able to
identify the most essential types of stylistic characteristics. The main mass of the
stylistic  characteristics include metaphors, epithets, idioms, hyperboles,
colloquialisms, as well as terms. The most commonly used are metaphors, epithets
and hyperbole. We can distinguish the metaphor as being increasingly considered
not only as a major stylistic device, more common in artistic discourse, rather than
as a major trope. The metaphors themselves consist of many components that in one
way or another increase its impact and frequency of use. They also combine both the
specific and the abstract, enabling us to convey meanings that are not directly
nominable. Furthermore, they take predominance in the plot and composition of a
fiction, which enhances the comprehension of the text and conveys the author's

vision.
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CHAPTER 2
TRANSLATION DISCOURSE AND TRANSLATION OPTIONS OF
CHARACTONYMS (BASED ON THE MATERIAL OF THE SERIES OF
ADVENTURE FANTASY NOVELS ‘WARRIORS’)

The second part of the paper is dedicated to the analysis of the features of the
translation of charactonyms. In this case, our research is based on the series of
fantasy adventure novels ‘Warriors’, specifically, the materials in the original
language (in this case, English):

— Warriors: Midnight (MD, URL);
— Warriors Fire and Ice (WFI, URL);
— Warriors: Forest of Secrets (WFS, URL);
— Warriors. Into the wild (WIW, URL).
As well as their official translation into Ukrainian:
— Kortu-Bosiku. Borons i kpura (KBBK, URL);
— Kotu-Bosku. Jlic Taemaunps (KBJIT, URL);
— Kotu-Bosxku. ITiBaiu (KBII, URL);
— Kotu-Bosku. Ha Bomo! (KBHB, URL).

2.1 Lexical transformations, transcoding and their usage

Following S. Maxymov's papers, as well as according to his classification of
transformations, we have been able to distinguish the following types of lexical
transformations, and the transcoding on the occasion of the common use of certain
types of them. [11]

In terms of specifically lexical and transcoding transformations, we have
identified the following as the majority of cases being used:

1. Calque;

2. Transliteration;
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3. Transcription;

4. Differentiation;

5. Modulation;

In our case, the most widespread types of name transcoding (transliteration
and transcription) are inappropriate due to the complexities of transcribing the names
of the characters in the ‘“Warriors’ series of books given in the examples. The use of
transliteration and transcription could cause difficulties in the reader's
comprehension due to possible unfamiliarity with the meaning of the original words
or the inability to distinguish and identify the names created by the author from
several word units.

Actually, the use of exactly these types of lexical transformations may be
caused by difficulties in transferring English-speaking names, especially those
artificially formed by authors combining words that in Ukrainian translation may
have a different translation and meaning. It is precisely because of the problems of
translation of lexical units that the most popular and widely used method of
translating charactonyms is calque (or loaned translation).

Next, we will consider the peculiarities of the translation of some units from
the text, where the three most commonly used types of transformations were used:

1. Calque (20 units):

1) SMALLEAR— gray tom with very small ears. The oldest tom in
ThunderClan (WFI, URL).

/{pibHosyx — cipuil Kim i3 Oyxce manieHvKumu eyukamu. Haticmapwuil xim
I'pomosoco Knany (KBBK, URL).

In the fragment of the original, the author forms the following charactonym:
SMALLEAR. The charactonym was formed by the combination of two components:
SMALL + EAR. The translator used the transformation of calque in order to save the

features of the charactonym in TL: /[pi6nosyx.
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2) BLUESTAR— blue-gray she-cat, tinged with silver around her muzzle
(WIW, URL).

Cunv03ipka — CUHbO-CIPA KUYbKA 3 MOPOOUKOIO, 0DJIAMOBAHOIO CPIOAACUM
nywxom (KBHB, URL).

In this case, the charactonym BLUESTAR was applied. It includes such
components, as: BLUE + STAR. In the Ukrainian variant, the translator used the
transformation of calque, as the charactonym was translated by means of the variant
Cunvoszipka — Cunvo + 3ipxa.

3) TIGERCLAW— big dark brown tabby tom with unusually long front
claws (WIW, URL).

Tuepokicomsb — enuKUl MeMHO-OYpUll cMy2acmutl Kim i3 He36UYHO 0082UMU

nasypamu na nepeouix ranax (KBHB, URL).

The example demonstrates the use of such charactonym, as TIGERCLAW. The
charactonym consists of the following elements: TIGER + CLAW. In the variant of
translating, the lexical unit Tuepoxicoms was applied, which also consists of the
elements Tuepo + kicomw. Thus, the transformation of calque was used in the
example.

4)  WHITESTORM — big white tom (WIW, URL).

binowmopm — eenuxuii 6inuii kim (KBHB, URL).

In the fragment of the original, the author forms the following charactonym:
WHITESTORM. The charactonym was formed by the combination of two
components: WHITE + STORM. The translator used the transformation of calque in
order to render the meaning of the charactonym in TL: birno + wmopm.

5) LONGTAIL— pale tabby tom with dark black stripes (WIW, URL).

Hloszoxsicm — oinuti kim i3 wopuumu cmyeamu (KBHB, URL).

In the variant of source language, the charactonym LONGTAIL was used. This

charactonym consists of the following components: LONG + TAIL. In the Ukrainian
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variant, the translator used the transformation of calque, as the charactonym was
translated by means of the variant /Joseoxeicm — /[oeeco + xsicm.
6) FROSTFUR— beautiful white coat and blue eyes (WIW, URL).
Mopo3zowyoka — Kuysi 3 4y008uUM OINOCHIJICHUM XYMPOM [ OJAKUMHUMU

ouuma. (KBHB, URL).

In this case, the charactonym FROSTFUR was applied. It includes such
components, as: FROST + FUR. In the Ukrainian variant, the translator used the
transformation of calque, as the charactonym was translated by means of the variant
Mopozowybxa — Moposzo + wybra. However, the Mopozoxympa (Moposzo + xympa)
option could also be appropriate.

7) ONE-EYE— pale gray she-cat, the oldest cat in ThunderClan. Virtually
blind and deaf (WIW, URL).

Qonooka — ceimno-cipa «Kuyvka, Haticmapuia y [pomoeomy Knawui.
IIpakmuuno cnina i enyxa (KBHB, URL).

The example demonstrates the use of such charactonym, as ONE-EYE. The
charactonym consists of the following elements: ONE + EYE. In the variant of
translating, the lexical unit Odnooxa was applied, which also consists of the
elements Oono + oka. Thus, the transformation of calque was used in the example.

8) YELLOWFANG — old dark gray she-cat with a broad, flattened face
(WIW, URL).

Kosmoixna — cmapa memno-cipa xuyvka i3 WUpoKorw, NPUnIOCHYmor
mopooro (KBHB, URL).

In the fragment of the original, the author forms the following charactonym:
YELLOWFANG. The charactonym was formed by the combination of two
components: YELLOW + FANG. The translator used the transformation of calque in
order to render the meaning of the charactonym in TL: ’Kosmo + ikzna.

9) Lionheart spoke now. His deep meow was respectful but insistent.

“Bluestar, this is a kittypet (WIW, URL).
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10) He should not be hunting in ThunderClan territory. Send him home to
his Twolegs!” (WIW, URL)

Tenep 3azosopus Jlesocepd. Hozo enuboxuii zonoc 6y wianobiueum, aie
nanoneenusum. Cunvoszipro, ye s kuyons (KBHB, URL).

Bin ne mae nonoseamu na mepumopii I pomogoeo Knamny. Bioiwinu ioeo nazao
0ooomy, do [leonocie (KBHB, URL).

In the variant of source language, the charactonym Lionheart was used. This
charactonym consists of the following components: Lion + heart. In the Ukrainian
variant, the translator used the transformation of calque, as the charactonym was
translated by means of the variant Jlegsocepo — Jleso + cepd. However, it can be
added that "heart” can also be interpreted here as an allusion. Moreover, there is a
possibility that the authors wanted to draw a parallel between this character and
Richard the Lionheart. Also, the charactonym Twolegs was applied in this case. It
was also translated by means of calque — /gonozu.

11) Rusty heard Graypaw'’s friendly voice behind him. Firepaw! A thrill of
pride surged through him at the sound of his new name. He turned to greet the gray
apprentice with a welcoming sniff (WIW, URL).

Pyowko nouye npusizuuii 2conoc Cipoaana y cebe 3a cnunoro. Boenenan! Xeuns
20p0ocmi HaAKpuaa 1o2o 8i0 38YYaHHs HOB020 iMeHi. Bin nosepHnyscs i npugimas
cipozo Hosaka, npuszHo tiozo oonwoxaswu (KBHB, URL).

In this case, the charactonym Graypaw was applied. It includes such
components, as: Gray + paw. In the Ukrainian variant, the translator used the
transformation of calque, as the charactonym was translated by means of the variant
Ciponan — Cipo + nan. Also, the charactonym Firepaw was used in this case, which
consists of two components — Fire + paw. It was also translated by means of the
transformation of calque: Boerenan.

12) Cautiously, the cats padded across the wasteland after Deadfoot (WIW,
URL).
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13) He led them toward the raised Thunderpath, the firelight making their

shadows loom against its huge stone legs. A monster roared overhead and the
ground shook. But even the tiniest kit sensed the need for silence and trembled
without crying out (WIW, URL).

Komu obepescno pywunu uepes nycmuwe cnio 3a Mepmeonocom (KBHB,

URL).

Bin gis ix y nanpamky [pomowwnsaxy, wo eéce nionimascs egepx. Tym, —

HABKHY8 MepmeoHie, 3ynunsaioyucs 0ils Kpynoi 0ipu 0ecb 30 08a KOMu 3a66UUKU.
Yopuuii mynenv cnyckagcs 6Hu3 nio 3emato. Tyou besnepepgro 36icag maieHvKuil
cmpymouox (KBHB, URL).

The example demonstrates the use of such charactonym, as Deadfoot. The
charactonym consists of the following elements: Dead + foot. In the variant of
translating, the lexical unit Mepmeonic was applied, which also consists of the
elements Mepmeo + nie. Thus, the transformation of calque was used in the example.
Also, the lexical unit Thunderpath was applied, which includes such elements, as
Thunder + path. The charactonym was translated by means of the transformation of
calque: I pomownsx.

14) He was distracted by movement in the gorse tunnel. Four RiverClan cats
appeared, the same four who had joined in the battle the day before: Leopardfur,
Mistyfoot, Stonefur, and Blackclaw (WIW, URL).

Ha eanasuny euuwnu uemeepo Piukosux komie — mux camux, sKi
npueonanucs 00 ixHvoi bumeu OHem paniwe. Jleonapoowyoka, MpsaukoHidcka,

Kamenewyo ma Yopnokicoms (KBHB, URL).

In the fragment of the original, the author forms the following charactonyms:
Leopardfur, Mistyfoot, Stonefur, and Blackclaw. The charactonyms were formed by
the combination of two components: Leopard + fur, Misty + foot, Stone + fur, Black
+ claw. The translator used the transformation of calque in order to render the

meaning of the charactonyms in TL: Jleonapoowyoka, Mpsaukonisxcka, Kameneuryo
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ma YopHnokicomv — Jleonapoo + wybka, Mpsauxko + uixcka, Kamene + wy6 ma
Yopuo + xicoms. However, the “misty” or “mist” 1s more known as “mymannuii”,
but there can be an allusion and connection with something “mystic”, “mystery”
and “invisibility” (due to fog and mist out sightseen is limited) and the description
of the cat was like “frail pale blue-gray she-cat”. Mistyfoot’s translation option
could also be “Hesuoumka”, “Hesuoumonana” (Heeuoumo + nana), “Imnonana’
(Imna + nana).

15) Brambleclaw — dark brown tabby tom with amber eyes (WIW, URL).

Oorcunoxicoms — memuuti opynamuuii kim (KBHB, URL).

In the variant of source language, the charactonym Brambleclaw was used.
This charactonym consists of the following components: Bramble + claw. In the
Ukrainian variant, the translator used the transformation of calque, as the
charactonym was translated by means of the variant Ooxcunoxicoms — Oorcuno +
Ki2omb.

16) Brightheart and Cloudtail were grooming each other in a pool of
sunlight on the other side of the clearing (WFI, URL).

Hcnocepoa i Xmapoxsicm emusanu oOHe 00HO20 HA COHAYHOMY MOPIHCKY 3
inwoeo ooky eanraeunu (KBBK, URL).

In this case, the charactonyms Brightheart and Cloudtail were applied. It
includes such components, as: Bright + heart, Cloud + tail. In the Ukrainian variant,
the translator used the transformation of calque, as the charactonyms were translated
by means of the variant Hcuocepda, Xmapoxsicm.

17) BARLEY— black-and-white tom who lives on a farm close to the forest
(WIW, URL).

Humine — 4opHO-Oinull Kim, AKUU MeWwKae Ha hepmi Henooanik 6io Jicy

(KBHB, URL).
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In the variant of source language, the charactonym BARLEY was used. In the
Ukrainian variant, the translator used the transformation of calque, as the
charactonym was translated by means of the variant Jumine.

18)  But even though his paws were cold, Fireheart could not suppress a
glow of pride (WIW, URL).

Ane, xou i 6y10 x0100H0, Bocnecepo e mie npueacumu 20po0oCcmi, AKa naiaia
6 Hoomy (KBHB, URL).

In the fragment of the original, the author forms the following charactonym:
Fireheart. The charactonym was formed by the combination of two components:
Fire + heart. The translator used the transformation of calque in order to render the
meaning of the charactonym in TL: Boenecepo.

19)  “That’s Leopardfur, our deputy,” growled the RiverClan warrior
(WFI, URL).

—  To Jleonapoowybka, Hauia 80€600a, — npo2apuas 05k i3 Piukosoeo

Knany (KBBK, URL).

The example demonstrates the use of such charactonym, as Leopardfur. The
charactonym consists of the following elements: Leopard + fur. In the variant of
translating, the lexical unit Jleonapoowyoxa was applied, which also consists of
the elements Jleonapoo + wyoka. Thus, the transformation of calque was used in
the example. However, the Jleonapooxympa (JIyonapoo + xympa) option could
also be appropriate.

20) DARKSTRIPE —sleek black-and-gray tabby tom (WIW, URL).

Temuocmye — enecanmuuii wopro-ciputi cmyeacmuti kim (KBHB, URL).

In the variant of source language, the charactonym DARKSTRIPE was used.
This charactonym consists of the following components: DARK + STRIPE. In the
Ukrainian variant, the translator used the transformation of calque, as the
charactonym was translated by means of the variant Temnocmye — Temno + cmye.

2. Differentiation (6 units):
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21) REDTAIL — small tortoiseshell tom with a distinctive ginger tail (WIW,
URL).

Pvooxsicm — manenvkuii nasmucmuii Kim 3 Hanpouyo pyorowum xe0Cmom
(KBHB, URL).

The example demonstrates the use of such charactonym, as REDTAIL. The
charactonym consists of the following elements: RED + TAIL. In the variant of
translating, the lexical unit Pydoxsicm was applied, which also consists of the
elements Pyoo + xsicm. Thus, the transformation of differentiation was used in the
example, as the element RED, which could be translated by means of an equivalent
“gepBoHuit”, was rendered by the lexical unit “Pydo — pyouii”.

22) HALFTAIL— big dark brown tabby tom with part of his tail missing
(WIW, URL).

Kyvuoxsicm — senuxuti memno-6yputl Kim, aKomy 6paxye wmamouxa Xxeocma
(KBHB, URL).

In the fragment of the original, the author forms the following charactonym:
HALFTAIL. The charactonym was formed by the combination of two components:
HALF + TAIL. The translator used the transformation of differentiation in order to
render the meaning of the charactonym in TL: Kyyoxeicm. Thus, the part of the
charactonym HALF — “nonosuna’ was translated by means of the lexical unit Kyyo,
“kyyuu”, which represent the use of the transformation of differentiation and
modulation.

23) After my vigil at the Moonstone, I shall be known as Nightstar.” (MD,
URL)

Ilicna moco yamysanus 6ins Micayeckeni 6ci 3Hamumyms mere ax Houezopa
(KBII, URL).

In this case, the charactonym Moonstone was applied. It includes such
components, as: Moon + stone. In the Ukrainian variant, the translator used the

transformation of differentiation, as the charactonym was translated by means of the



29

variant Micayeckens — Micaye + cxena. The lexical unit “stone” has a meaning “hard
solid nonmetallic mineral matter of which rock is made, especially as a building
material”, while “ckens” — “a large piece of rock which has become detached from
a cliff or mountain; a boulder”. Taking into account the differences in meaning, it
was concluded that the transformation of differentiation was applied in the given
example.

Also, the charactonym Nightstar was used in the fragment. The charactonym
consists of two parts: Night + star. The translational language variant also consists
of two elements — Houezop — Houe + 30p. As a part star was replaced by 30p (30ps)
in translational language variant, it is possible to conclude that the transformation of
differentiation was used in this case. We might suggest an alternative interpretation
of the name, retaining the direct translation of the word “srar” — “3ipka” (Houesipka
— Houe + 3ipxa). However, in this case, the Ukrainian-language reader could be
confused about the character's gender, since the name acquires feminine features
blurring the gender line. Furthermore, in an attempt to retain the masculine gender
of the character, we could suggest the variant Houesip, though then the meaning of
“star” is completely diluted and the reader may perceive this word not as “star”, but
as “sight”, “eyes”, “vision”.

24)  “Then I shall announce his arrival to the Clan.” Bluestar leaped up
onto the boulder and yowled, “Let all those cats old enough to catch their own prey
join here beneath the Highrock for a Clan meeting.” (MD, URL)

Tooi s oconowy tioco npubymms neped Knanom. Cunvosipxa 3acmpubuyna
Ha Kpyensk i oeonocuna: Hexati eci komu, eémipy Oopocni, wob camomydscKu
nitimamu 3006uy, 3itidymscs ctoou, nio Bucokuu Kawmins, na sive Knamy! (KBII,

URL)

In the fragment of the original, the author forms the following charactonym:
Highrock. The charactonym was formed by the combination of two components:

High + rock. The translator used the transformation of differentiation in order to
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render the meaning of the charactonym in TL: Bucoxkuii Kamine. Thus, the
component of the original charactonym rock was replaced by means of the
translational language component Kawino.

25) Shewould easily forgive kits she had suckled—when Squirrelflight’s milk

had not come, it was Ferncloud who had fed Jaykit, Hollykit, and Lionkit in the
moons before Foxkit and Icekit were born (WFS, URL).

Konu y Busipkocmpubku max i ne npubynro monoxo, Coixa, Iladybky ma

Jlesxka 2o0yeana Ilanopomexmapxa, 0oxku He napoounucs Jlucko ma Kpuoxcunka
(KBJIT, URL).

The example demonstrates the use of such charactonym, as Squirrelflight. The
charactonym consists of the following elements: Squirrel + flight. In the variant of
translating, the lexical unit Bugipxocmpubxa was applied, which consists of the
elements Bugipko + cmpubka. Thus, the transformation of differentiation was used
in the example, as the element of charactonym flight was translated by means of the
lexical unit cmpubdka.

26) Cinderpelt—dark gray she-cat apprentice, leafpaw (WIW, URL).

Llonenowxa — cipa nyxnacma kuys 3 nopauenoro aanxoro (KBHB, URL).

In the fragment of the original, the author forms the following charactonym:
Cinderpelt. The charactonym was formed by the combination of two components:
Cinder + pelt. The translator used the transformation of differentiation, as the

charactonym was replaced by llonenowxa.

2.2 Grammatical transformations in the translation of fictional
discourse charactonyms

The next step, the implementation of grammatical transformations in the
process of translating charactonyms will be considered. The following grammatical
transformations were identified in the frameworks of translational analysis:

1. Omission (1 unit):
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27) He’d only been sleeping in the nursery, not out raiding ShadowClan
territory! (WIW, URL)

Bin e npocTo cnaB y siciax, a He X0JuB y Buia3ky Ha TiHbOBY TepuTopito!
(KBHB, URL)

In the variant of source language, the charactonym ShadowClan was used.
This charactonym consists of the following components: Shadow + Clan. In the
Ukrainian variant, the translator used the transformation of omission, as the
charactonym was translated by means of the variant TinboBa.

2. Transposition (6 units):

28) RUNNINGWIND— swift tabby tom (WIW, URL).

Bimpocon — cnpumnuii cmyeacmuu xim (KBHB, URL).
In this case, the transformation of transposition was applied, as the

charactonym RUNNINGWIND was translated by means of the lexical unit

Bimpozeon. The components of the lexical unit were replaced, so, the transformation
of transposition was applied.
29) Nightpelt continued, “The spirits of our ancestors have spoken to

Runningnose and chosen me as leader (WFI, URL).

30) [ have not yet traveled to Mothermouth to receive StarClan’s gift of nine

lives, but I will make this journey tomorrow night while the moon is still full (WFI,
URL).

Jlyxu nawux npeoxis cogopunu 0o Hocowmopea i oopanu mene 3a npogionuxa
Knany (KBBK, URL).
A we ne 30iticnus manopiexku 0o Yem Mamepi, wob ooepaicamu 6i0 3o0pano2o

Knany oap oeg ’asmu sorcummis (KBBK, URL).

The first example demonstrates the use of such charactonym as Runningnose.
The charactonym consists of the following elements: Running + nose. In the variant
of translating, the lexical unit Hocowmope was applied, which consists of the

elements Hoco + wmope. Thus, the transformation of transposition was used in the
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example, as the order of elements was changed. Also, the transformation of
differentiation was applied, as the component running was replaced by the
component with another meaning — wmope. The charactonym Mothermouth in the
second was also translated by means of the transformation of transposition: oo ¥Ycm
Mamepi.

31) But deep down he knew their mission had to do with Graystripe’s kits
(WFI, URL).

Ta 6 oywii 6in 3Has, wjo cnpasa 6yna e kowenamax Cipocmyea (KBBK, URL).

In the example, the transformation of transposition was applied, as the
position of the charactonym in the source language sentence was changed in the
translational language variant: fo do with Graystripe’s kits.— 6 kowensamax
Cipocmyea. The use of the transformation of transposition is caused by the
differences between English and Ukrainian grammar and sentence structure.

32) “Lie still, Brokentail. You have lost a life,”” Yellowfang was murmuring.
“You're going to be fine.” (MD, URL)

“What do you mean?” snarled Brokentail, his voice weak from loss of blood.

“If I've got another life left, why do my wounds still hurt?”” (MD, URL)

— Jleawceu muxo, Xeocmonome. Tu empamug dcumms, — MYpKOMiLa
Kosmoikna. — Yce 6yoe ooope (KBII, URL).

— o mu xaxcew? — opkuys Xeocmonom, xou i Oyice crabkum 8io

Kpo8osmpamu 2010CoM. — SKWo ye He OCMAHHE MOE JHCUMMSL, YOMY PAHU OOCI
oonams? (KBII, URL)

In the variant of source language, the charactonym Brokentail was used. This
charactonym consists of the following components: Broken + tail. In the Ukrainian
variant, the translator used the transformation of transposition, as the charactonym
was translated by means of the variant Xeocmonom — Xeocmo + nom. Thus, the order

of the charactonym’s elements was changed. Also, the transformation of
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differentiation was applied, as the component broken was replaced by the
component with another meaning — om.

33) Outside, the air smelled crisp and frosty. Firestar was sharing tongues
with Sandstorm below Highledge (WFI1, URL).

1lio Bucoxum Bucmynom Boeuezip oOinuseca sasuxamu 3 Ilickowmopmoro
(KBBK, URL).

In this case, the transformation of transposition was applied, as the position of
the charactonyms in the source language sentence was changed in the translational
language variant. The implementation the transformation of transposition is caused
by the differences between English and Ukrainian grammar and sentence structure.

Thus, the group of grammatical transformations is represented by the
transformation of transposition and omission, which are caused by the differences

between English and Ukrainian charactonym creation and translation.

2.3 Lexical and grammatical transformations in the translation of
fictional discourse charactonyms

The next step was to conduct an analysis and searching for lexico-grammatical
transformations in the charaktonyms from the material taken for the research. Thus
we have been able to distinguish 3 types of lexico-grammatical transformations:

1.  Descriptive translation (1 unit):

34) He was distracted by movement in the gorse tunnel. Four RiverClans
appeared, the same four who had joined in the battle the day before: Leopardfur,
Mistyfoot, Stonefur, and Blackclaw (MD, URL).

Ha canssuny eutiwiu uemeepo Piukosux komie — mux camux, sKi

npueonanucs 00 ixHvoi bumeu OHem paniwe. Jleonapoouyoka, MpsukoHidxcka,
Kamenewrydo ma Yopnokicoms (KBII, URL).
In the example, the charactonym RiverClans was used. It consists of the

following components: River + Clans. In the translational text, the following variant
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was applied: Piukosux komis. The meaning of the charactonym was described in the
translational language. So, it is possible to conclude that the transformation of
descriptive translation was applied in this case.

2. Grammatical replacement (1 unit):

35) SPOTTEDLEAF— beautiful dark tortoiseshell she-cat with a distinctive
dappled coat (WIW, URL).

Inamonucmra — npekpacHa memua RIAMUCMA KUYbKA i3 0YdHce CIMPOKAmor
wyoxoro (KBHB, URL).
The example demonstrates the use of such charactonym, as SPOTTEDLEAF.

The charactonym consists of the following elements: SPOTTED + LEAF. In the
variant of translating, the lexical unit /Zzamonucmrka was applied, which consists of
the elements Ilzamo + aucmka. Thus, the transformations of grammatical
replacement and calque were used in the example.

3. Total reorganization. It should be noted that most of the charactonyms’
examples are rendered by means of total reorganization. Therefore, this translation
transformation is represented by the majority of examples (17 units):

36) DAWNCLOUD— small tabby (WIW, URL).

Xmapocsimka — manenvka kuyvka (KBHB, URL).

In the variant of source language, the charactonym DAWNCLOUD was used.
This charactonym consists of the following components: DAWN + CLOUD. In the
Ukrainian variant, the translator used the transformation of total reorganization, as
the charactonym was translated by means of the variant Xuapocsimxka.

37) ASHFUR— thin gray tom (MD, URL).

Llonentox — xyouti cipuu xim (KBII, URL).

In this case, the charactonym ASHFUR was applied. It includes such
components, as: ASH + FUR. In the Ukrainian variant, the translator used the
transformation of calque, as the charactonym was translated by means of the variant

[loneniox.
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38) SMUDGE— plump, friendly black-and-white kitten who lives in a house
at the edge of the forest (WFI, URL).

Jlanko — nyxnacme, mogapucvke 4opHo-0ile KOuieHsl, aKe JxHcuge y OYOUHKY
na kpato aicy (KBBK, URL).

The original sentence represents the use of such charactonym, as SMUDGE.
The lexical unit has a meaning “a blurred or smeared mark on the surface of
something” (CD, URL). In the variant of translating, the lexical unit Jlanko was
applied. Thus, the transformation of total reorganization was used in the example.

39) Rusty knew it was a mouse—he could feel the rapid pulsing of a tiny heart
deep within his ear fur (MD, URL).

Pyovko 3nas, wo ye muwa — uys wieUOKUL-WUEUOKUL CIYKIM i MAeHbK020
cepys (KBII, URL).

The example demonstrates the use of such charactonym, as Rusty. The
charactonym represents the color of the cat — “rubiginous”. In the variant of
translating, the lexical unit Pyosko was applied, which also represents the specific
color of the cat. Thus, the transformation of total reorganization was used in the
example.

40) Suddenly Fireheart was transported back to a snowy day in leaf-bare
(WFI, URL).

41) Cloudkit was staring at a small, dark-leaved bush that bore scarlet
berries, and Cinderpaw was saying, “The berries are so poisonous we call them
deathberries (WFI, URL).

3nenayvka Boenecepo nepeniccs y cHidCHULL OeHb KOIUCL NOceped 200IUCHTY
(KBBK, URL).

Xmapxo, mooi we He HOBAK, OUBUBCS HA MALEHLKUL MEMHOAUCMUL KYUUK, HA
AKoMy sucinu bazpsani aeoou, a Illonenanka noguana: «L{i s200u nacminoku ompyuiHi,

wo ix nasusaroms oywocyonuysmu (KBBK, URL).
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In the fragment of the original, the author forms the following charactonym:
Cloudkit. The charactonym was formed by the combination of two components:
Cloud + kit. The translator used the transformation of total reorganization in order
to render the meaning of the charactonym in TL: Xwmapko. The charactonym
Cinderpaw was also rendered by means of total reorganization: Ilonenanka. The
charactonym Fireheart was translated by means of the calque transformation
Boenecepo.

42) And then you murdered Raggedstar. Your own father. You killed kits of
our Clan, and made me take the blame (MD, URL).

A moodi mu ebue 3opewepba. Bracmoco 6amvka. Tu 66us KoweHsm i3
enactoeo Knany, a eunnoro 3poous mene (KBII, URL).

In the variant of source language, the charactonym Raggedstar was used. This
charactonym consists of the following components: Ragged + star. In the Ukrainian
variant, the translator used the transformation of total reorganization, as the
charactonym was translated by means of the variant 3opewep6.

43) “I've got it!” Lionkit called. He pounced on the fresh-kill, his paws
thudding on the nursery’s packed earth floor (WFS, URL).

—  3noeus! — eueyknys Jlesko. Bin cmpubonye na muuiy, 2ynHyeuiu
nankamu 06 ooniexy sicen (KBJIT, URL).

In this case, the charactonym Lionkit was applied. It includes such
components, as: Lion + kit. In the Ukrainian variant, the translator used the
transformation of calque, as the charactonym was translated by means of the variant
Jlesxo.

44) “Of course not,” Ferncloud snapped. “You're too small to squash a
flea!” (WFS, URL).

45) Foxkit and Icekit mewled as she tucked them closer into her belly. “But

you three are getting too rough for the nursery!” (WFS, URL).

—  3sicHo, Hi, — ¢hopknyna [lanopomexmapka. — Tu makuti manreHvKutl,
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wo nagimo 6510xy He po3dywuw! (KBJIT, URL)

Jlucko ma Kpusicunka 3ansagyanu, Koau 60Ha NPUCYHYLA iX Oaudxdcue 00 c8020

orcusomuka. — Ane eu mpoe cmaecme 6xce 3anaomo eamipui ona sacen! (KBJIT,
URL)

The example demonstrates the use of such a charactonym, as Ferncloud. The
charactonym consists of the following elements: Fern + cloud. In the variant of
translating, the lexical unit Ilanopomexmapka was applied. Thus, the transformation
of total reorganization was used in the example. Also, the charactonyms Foxkit,
Icekit were used in the fragment, which include the following components: Fox +
kit, Ice + kit. The charactonyms were translated by total reorganization: Jlucxko,
Kpuoicunxa.

46) Molepaw, one of Sorreltail’s kits, had died of a cough that had not
responded to Leafpool’s herbs, and Rainwhisker had been killed during a storm,
struck by a falling branch (MD, URL).

Kpomuk, oone 3 xowenam Kapoxsicmku, nomep 6i0 KAuiloKy, AKUU He

JKysanu #ooui Jlucmonnecuni mpasu, a [Jowosyc 3acunys nio uwac 6ypi, 60 Ha

nvoeo enana 2inika (KBII, URL).

The original sentence represents the use of such a charactonym, as Molepaw.
The charactonym consists of the following elements: Mole + paw. In the variant of
translating, the lexical unit Kpomux was applied. Thus, the transformation of total
reorganization was used in the example. The charactonym Sorreltail, which consists
of the components Sorreltail, was also rendered by means of total reorganization:
Kapoxeicmka, as well as the charactonyms Leafpool — Jlucmonnec, Rainwhisker —
Jowosyc.

47) SPECKLETAIL— pale tabby, and the oldest nursery queen (WIW,
URL).

Kpanoxsicmka — ceimna xuywvka, navicmapwia cepeo KOpoaes-0021510a40K

(KBHB, URL).
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In the fragment of the original, the author forms the following charactonym:
SPECKLETAIL. The charactonym was formed by the combination of two
components: SPECKLE + TAIL. The translator used the transformation of ¢ total
reorganization in order to render the meaning of the charactonym in TL:
Kpanoxsicmka.

48) Ferncloud lapping her dozing kits. There was no snow now, he was in
the camp, safe and warm (MD, URL).

Ilanopomexmapxa eunuzysana ceoix nocHyaux xoutenam. Hiaxkozo cHicy 3

nucms He 0o, 8in cnag y maoopi, é oezneyi ti menni (KBII, URL).

In the variant of source language, the charactonym Ferncloud was used. This
charactonym consists of the following components: Fern + cloud. In the Ukrainian
variant, the translator used the transformation of total reorganization, as the
charactonym was translated by means of the variant /lanopomexmapxa.

49) She would easily forgive kits she had suckled—when Squirrelflight’s milk

had not come, it was Ferncloud who had fed Jaykit, Hollykit, and Lionkit in the
moons before Foxkit and Icekit were born (MD, URL).

Konu y Busipkocmpubku max i ne npubynro monoxo, Couka, Iladyoky ma
Jleska eoodyeana Ilanopomexmapxa, doxu He Hapoounucsa Jlucko ma Kpuowcunx

(KBII, URL).

In this case, the charactonyms Jaykit, Hollykit, Lionkit, Foxkit and Icekit were
applied. They include such components, as: Jay + kit, Holly + kit, Lion + kit, Fox +
kit, Ice + kit. In the Ukrainian variant, the translator used the transformation of total
reorganisation, as the charactonyms were translated by means of the variants Coiixa,
llaoybka, Jlesko, Jlucko, Kpuscunka.

50) Mousefur moved away with a calm nod, collecting Brackenfur and
Willowpelt as she went (MD, URL).

Muwowybxa mosuku xusnyna i pazom 3 Opraxowybom ma Bep6ono3orw

sutiwina 3 mabopy (KBIIL, URL).
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The example demonstrates the use of such charactonyms, as Mousefur,
Brackenfur, Willowpelt. The charactonyms consist of the following elements: Mouse
+ fur, Bracken + fur, Willow + pelt. In the variant of translating, the lexical units
Muwowybka, Opraxouyd, Bepoonoza were applied. Thus, the transformation of
total reorganization was used in the example.

51) “Oof!” He let out a gasp of surprise as his sister, Hollykit, landed heavily
on top of him. “Watch out!” (WFS, URL).

Ou! — ckpuxknye xomux, Koau uoeo cecmpuuka Iladyoka e6adxicko
npuzemaunacs npamo Ha Hbozo. — Obepescno! (KBJIT, URL)

In the fragment of the original, the author forms the following charactonym:
Hollykit. The charactonym was formed by the combination of two components:
Holly + kit. The translator used the transformation of total reorganization in order to
render the meaning of the charactonym in TL: Iladyoka.

52) Daisy wasn’t a warrior, because she showed no sign that she ever wished

to leave the nursery, but her kits Mousepaw, Hazelpaw, and Berrypaw were

apprentices, and it seemed to Jaykit that they were as Clanborn as any of his
Clanmates (WFS, URL).

Ilpome ii kowenama (Muwxonan, Jliwunonanka ma byokonan) yoce cmanu

nHosakamu, i Coukosi eoHu 30asaaucsa makumu e komamu Knawny, ax i eci iHwi

(KBJIT, URL).

The original sentence represents the use of such a charactonym, as Berrypaw.
The charactonym consists of the following elements: Berry + paw. In the variant of
translating, the lexical unit by6xoran was applied, which consists of the elements
bybko + nan. Thus, the transformation of descriptive translation was used in the
example. The charactonyms Mousepaw, Hazelpaw were also translated by means of
total reorganisation mixed with calque: Muwxonan, Jliwyunonanka. The

charactonyms Clanborn, Clanmates were translated by means of the transformation
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of descriptive translation, as the meaning of these charactonyms was described: oru
30aeanucsa maxkumu dxe komamu Knawny, s i 6ci inwi.

In summary, after analysing 51 units of charactonyms and one fragment-cut
from adventure fantasy novels of the ‘Warriors’ series and their translated editions
into Ukrainian, we are able to conclude and resume that the most common types of
lexico-grammatical transformations are:

— descriptive translation;
— total reorganization;
— grammatical replacement.

Moreover, we have discovered that even for the above mentioned types of
transformation, the translators have resorted to the calque translation method,
combining it with other forms.

Concerning the overall summaries used in Ukrainian charactonyms
translations of the adventure fantasy novels ‘Warriors’, it was revealed that the major
groups of translation transformations are:

1. lexical transformations and transcoding;
2. grammatical transformations;
3. lexical and grammatical transformations.

These transformation groups include the various types of transformations used
for translating the given charactonyms. In the case of lexical transformations and
transcoding, we identified:

— the transformation of calque;
— the transformation of differentiation.
The group of grammatical transformations is represented by:
— the transformation of transposition;
— the transformation of omission.
The group of lexical-grammatical transformations is represented by:

— descriptive translation;
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— total reorganisation;
— grammatical replacement.
Therefore, having analysed the used transformations, it was possible to

construct the diagram shown in figure 2.1.

Figure 2.1

1,90%

s calque = differentiation = omission = transposition = descriptive translation = total reorganisation

In the frameworks of statistical analysis, the following results were obtained:
— the transformation of calque was used in 38,50% of examples;
— the transformation of differentiation was applied in 11,50% of examples;
— the transformation of omission was used in 1,90% of examples;
— the transformation of transposition was applied in 11,50% of examples;
— descriptive translation was used in 1,90% of examples;
— total reorganization was applied in 32,70% of examples.
According to the analysis and the diagram, the most frequently used types of
transformations in the fantasy adventure novel series ‘Warriors’ are calque, which
accounts for 38.50%, and total reorganisation, which accounts for 32.70% of

examples.
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The more rarely used types of translation transformations were the
transformation of differentiation in 11,50% of examples, as well as the
transformation of transposition, which was applied in 11,50%.

The least common is the transformation of descriptive translation and
transformation of omission, which both were used in 1,90% of examples.

Summing up the research and analysis of charactonyms and their official
Ukrainian translations, it is possible to conclude and emphasise once again that in
this book series names and proper names are the main components of the text,
character, personality traits and the whole story. The common methods of translating
charactonyms, such as transliteration or transcription, is not appropriate because of
the possibility of missing the whole meaning, the character traits or appearance, the
world order of the work or simply because the translator could blur the hidden
message, depriving the reader of the character's special significance. Therefore, in
order to avoid the loss of meaning and to avoid confusing the reader, the most
appropriate methods of translating characters are calquing, modulation and, in some

rare and special cases, omission and even association.
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CONCLUSIONS

This paper deals with the analysis of the peculiarities of translating
charactonyms. In the first part of the paper, the theoretical analysis was performed.
In this paper, the concept of charactonym is understood as a proper name, a name of
a fictional character that suggests a distinctive trait of that character. The analysis
has shown that the pragmatic potential of a charactonym lies in the semantic
meaning of a proper name.

We have analysed a piece of text along with 52 various charactonyms, which
has enabled us to compare them with the official translations, determine how to
interpret them and consider other possible variations of the transformations.

The distinctions and characteristics of artistic discourse were also i1dentified,
which helped us to improve our analysis of the selected fragments and
charactonyms. We could say that fictional discourse is a complicated set of other
kinds of discourses that depend entirely on the author and the reader, the delivery of
the former and the perception of the latter, and can be interpreted and presented in
different forms depending on this.

Thus, we also determined that to preserve and transmit the features that the
authors of the fictional discourse put into character names, charactonyms, we cannot
depend on the commonly used methods of translation that are more applicable to
ordinary names or titles. Although transcribing and transliteration might seem to be
an appropriate option and avoid name corruption, it may spoil and deprive the reader
of all the character's features that could relate to their character, appearance, behavior
or history; also, a name that is not translated by certain methods (total reorganization,
calque, modulation, etc.) may deprive the reader of the opportunity to fully immerse
themselves in the story and feel the author's ideas, or even mislead and completely
change the understanding of a character.

Through our understanding of the analysed material and the peculiarities of

the charactonyms, as well as the fiction discourse, we were able to identify the most



44

appropriate transformations for their translation. According to our research based on
the material of the adventure fantasy novels of the ‘Warriors’ series and their
Ukrainian translation, we have identified the frequently used transformations:
lexical transformations and transcoding that include the transformation of calque and
the transformation of differentiation; grammatical transformations, which include
the transformation of transposition and the transformation of omission; lexical-
grammatical transformations, which include descriptive translation, total
reorganisation and grammatical replacement.

Our research has provided an insight into the concept of a charactonym,
explaining its features and the reasons why it matters so significantly in the text of a
fiction discourse, as well as which translation methods are not appropriate for it. In
addition, the analysis of the translations of the material has been helpful in
identifying other methods of using different types of transformations, the features of
their use and the frequency of their use in one case or another, which can help future
translations and be a reminder that the meanings and intentions of the author in the

created charactonyms must not be ruined.
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ANNEX
Annex A

(1). “We’re running short of celandine.” Cinderpelt poked her head out of the
cleft in the rock. “I’ve used nearly all of it to soothe Longtail’s eyes. Do you think
you could go out and get some more?” Leafpaw looked up from the daisy leaves
she was chewing into a paste. “Sure,” she meowed, spitting out the last scraps.

“This is just about ready. Do you want me to take it along to Speckletail?”

“No, 1'd better check on her myself. Her joints have been aching badly
since the weather turned so damp.” Cinderpelt came out of her den and let out a
purr of approval as she nosed the chewed-up leaves. “That’s fine. Off you go—
and take a warrior with you. The best celandine grows near Fourtrees, along the
RiverClan border, and RiverClan aren’t happy that WindClan are still coming
down to drink at the river.”Leafpaw was surprised. “Still? But there’s been so
much rain—they must have water of their own by now.”

Cinderpelt shrugged. “Try telling that to WindClan.’Leafpaw put the news
out of her mind as she brushed through the fern tunnel into the main clearing. That
quarrel had nothing to do with ThunderClan, and most of her thoughts were taken
up with anxiety about Squirrelpaw and Brambleclaw. The sun had risen four times
since she saw them leave. Her private sense of Squirrelpaw told her that her sister
was still alive, but she knew nothing about where they were or what they were
doing.

She had not eaten that morning, so she padded across to the fresh-kill pile,
where Sorreltail was finishing off a vole.

“Hi.” The young tortoiseshell warrior flicked her tail in greeting as
Leafpaw chose a mouse for herself and settled down to eat.

Leafpaw returned her greeting. “Sorreltail,” she asked, “are you busy this

morning?”
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“No.” Sorreltail gulped down the last of her vole and sat up, swiping her
tongue appreciatively around her jaws. “Did you want something?”

“Cinderpelt has asked me to go up toward Fourtrees, by the RiverClan
border, to collect some celandine. She said I should take a warrior with me.”

“Oh, yes!” Sorreltail sprang to her paws, excitement gleaming in her
amber eyes. “In case WindClan accidentally stray into our territory, yes? Just let
them try!”’Leafpaw laughed and quickly ate the rest of her mouse.

“Right, I'm ready. Let’s go!” As they approached the end of the gorse
tunnel, Firestar appeared, followed by Brackenfur and Rainwhisker. Leafpaw felt
a thorn stabbing at her heart when she looked at her father; his head was down
and his tail drooping, and even his flame-colored pelt seemed dull.

“Nothing? " Sorreltail asked him quietly; Leafpaw realized that she knew
exactly what their leader had been doing. Firestar shook his head. “Not a trace
of them. No scent, no pawmarks, nothing. They 've gone.”

“They must have left the territory days ago,” Brackenfur meowed
somberly. “I don’t think there’s any point in sending out more patrols to look for
them.”

“You're right, Brackenfur.” Firestar let out a heavy sigh.
“They 're in the paws of StarClan now.”

Leafpaw pressed her muzzle against his side, and his tail curled around to
brush her ears before he padded off across the clearing. Leafpaw saw Sandstorm
meet him at the base of the Highrock, and the two cats went off together toward
Firestar’s den.

Guilt swept over her as she remembered how much she was hiding—most
of all, the certainty that Squirrelpaw was safe, though far from ThunderClan

territory—and every hair on her pelt prickled so much that it seemed impossible

that no other cat noticed as she followed Sorreltail out of the camp.
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As the sun rose higher the morning mists cleared away; the day promised
to be hot, although the red-gold leaves on the trees showed that leaf-fall had taken
over the forest. Leafpaw and Sorreltail headed toward Fourtrees. The medicine
cat apprentice purred with satisfaction as she watched Sorreltail dashing ahead
to investigate every bush and hollow that they passed. There was no sign of the
shoulder injury that had kept Sorreltail from her warrior ceremony for so long,
and no trace of bitterness that she had waited twice as long as other apprentices
to receive her warrior name. Though she was older than Leafpaw, she still had all
the joyful energy of a kit.

As they drew close to the RiverClan border, Leafpaw heard the soft rush
of the river, and caught glimpses of it sparkling through the undergrowth at the

edge of the trees.

Annex B

Original Translation Transformation

(1). SMALLEAR— /lpibnosyx — cipuii | Calque
gray tom with very |kim i3 Oyxce ManenbKumu
small ears. The oldest | eywkxamu. Haticmapwuti kKim

tom in ThunderClan | I'pomosoco Knany (KBBK,

(WFI, URL). URL).
(2). BLUESTAR— Cunvosipka — cunwvo- | Calque
blue-gray she-cat, | cipa Kuybka 3 MOPOOUKOIO,

tinged  with  silver | obnamosanoro  cpibnicmum
around her muzzle | nywxkom (KBHB, URL).
(WIW, URL).
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(3). TIGERCLAW—

big dark brown tabby
tom with unusually
long  front  claws

(WIW, URL).

Tuepokicomo —

8eIUKULU memHo-0ypulti

cmyzacmuil Kim i3 He36UYHO
ooscuMu  nasypamu  Ha
nepeomix (KBHB,

URL).

aanax

Calque

(4). WHITESTORM —
big white tom (WIW,
URL).

binowmopm —
seauxuu oinuu xim (KBHB,

URL).

Calque

(5). LONGTAIL— pale
tabby tom with dark
black stripes (WIW,
URL).

Hoszoxeicm — Oinuti

Kim 13 YOPHUMU CMYy2amu

(KBHB, URL).

Calque

(6). FROSTFUR—
beautiful white coat
and blue eyes (WIW,
URL).

Mopo3zowybka — Kuys

3 4yoosumM  OINOCHINCHUM
xympom i O1aKUMHUMU

ouuma. (KBHB, URL).

Calque

(7). ONE-EYE— pale
gray she-cat, the oldest
cat in ThunderClan.
Virtually  blind and
deaf (WIW, URL).

QoHnooka — ceimo-
cipa Kuybka, Hatcmapua y
I'pomosomy Knawui.

Ilpaxmuuno caina i eayxa

(KBHB, URL).

Calque

(8). YELLOWFANG—

old dark gray she-cat

Koemoikia — cmapa

memHo-cipa  Kuybka I3

Calque
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with a broad, flattened
face (WIW, URL).

wupokKoio,

mopooro (KBHB, URL).

NPURTIOCHYMOIO

(9). Lionheart

spoke
now. His deep meow

was  respectful  but

Tenep 3a2080pus
Jlesocepd. Hoco enuboxuii

20710C 0Y8 WaAHOOIUBUM, ajle

Calque

Firepaw! A thrill of
pride surged through
him at the sound of his
new name. He turned
to greet the gray
apprentice  with a

welcoming sniff (WIW,
URL).

Xeunsa 2opoocmi  Haxpuna
1020 BI0 38VUAHHA HOBO2O
imeni. Bin noeepnysca i
npugimae Cipo2o  HOBaKd,
NPUA3HO 1020 O0OHIOXA8UIU

(KBHB, URL).

insistent. “Bluestar, | nanoneenueum. CuHbo3ipKo,
this is a kittypet (WIW, | ye oc  xuyrona (KBHB,
URL). URL).

(10). He should not be Bin ne mae nonrosamu | Calque
hunting in | Ha mepumopii I pomoeozo
ThunderClan territory. | Knany. Bioiwnu tioco nazao
Send him home to his | 0ooomy, 00 /l8oHo2i8
Twolegs!™” (WIW, | (KBHB, URL).

URL)

(11).  Rusty heard Pyovko noyys | Calque
Graypaw’s  friendly | npusasnuii eonoc Ciponana y
voice  behind  him. | cebe 3a cnunor. Boenenan!
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(12).  Cautiously, the
cats padded across the
wasteland after

Deadfoot (WIW,
URL).

Komu obepedcto
pywunu  yepe3  mycmuuje

gcnio  3a  MepmeoHnocom

(KBHB, URL).

Calque

(13). He led them

toward the raised

Thunderpath, the

firelight making their
shadows loom against
its huge stone legs. A
monster roared
overhead and  the
ground shook. But even
the tiniest kit sensed the
need for silence and
trembled without
crying out (WIW,
URL).

Bin 6i¢ ix y nanpamxy

I pomowinsxy, wo ece

nionimascs egepx. Tym, —

HABKHY8 Mepmeotnie,

3YNUHAIOYUCL 0ind  Kpyanoi

Jdipu Oecb 30 08a Komu
3aesuwky. Yopruii myHens
CNYCKABCS GHU3 NI0 3eMlio.
Tyou oGesnepepgno 30icas

MANeHbKUt CMPYMOYOK

(KBHB, URL).

Calque

(14). He was distracted
by movement in the
gorse tunnel. Four
RiverClan cats
appeared, the same
four who had joined in

the battle the day
before:  Leopardfur,

Ha eanssumny eutiuiiu
yemeepo Piukoeux xomie —
MUX Camux, sIKi NPUEOHATUCS
00 ixuboi Oumeu OHem

paniwe:  Jleonapoowyoka,

Mpsukouiowka, Kamenewryo

ma__Yopnokicoms (KBHB,
URL).

Calque
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Mistvfoot, Stonefur,
and Blackclaw (WIW,

URL).

(15). Brambleclaw — Oorcunoxicoms — | Calque
dark brown tabby tom | memuuu  OpyHamuuti  Kim
with  amber  eyes | (KBHB, URL).
(WIW, URL).

(16). Brightheart and Acnocepoa i | Calque
Cloudtail were | Xmapoxsicm emusanu 00He
grooming each other in | 00Ho20 ~ Ha ~ COHAYHOMY

a pool of sunlight on
the other side of the
clearing (WFI, URL).

MOpPIJCKY 3  [HWO020 OOKY

eanssunu (KBBK, URL).

(17). BARLEY— black-

and-white tom who

lives on a farm close to

Humine —  yopHo-
Olnul Kim, AKUU MeuwKae Ha

Gepmi Henooanix 8i0 aicy

Calque

the  forest (WIW, | (KBHB, URL).
URL).

(18).  But even though Ane, xou i o6yno | Calque
his paws were cold, | xonoono, Bocnecepd ne mie
Fireheart could not | npucacumu 2opoocmi, sKa
suppress a glow of|narana ¢ nvomy (KBHB,
pride (WIW, URL). URL).

(19). “That’s — To Calque

Leopardfur, our

Jleonapoowybka, Hawa
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deputy,” growled the
RiverClan warrior

(WFI, URL).

80€600a, — NPo2ap4aes 05K
i3 Piuxosozo Knany (KBBK,
URL).

(20). DARKSTRIPE —

sleek black-and-gray
tabby tom (WIW,
URL).

Temnocmye —

enecaHmHuil YOpHo-Ciputi
cemyeacmui kim (KBHB,

URL).

Calque

(21). REDTAIL— small
tortoiseshell tom with a
distinctive ginger tail

(WIW, URL).

Pyooxsicm

MANEHbKUU NAAMUCIUL KIM 3

Pyorwum
xeocmom (KBHB, URL).

Hanpouyo

Differentiation

(22). HALFTAIL— big
dark brown tabby tom
with part of his tail

missing (WIW, URL).

Kyyoxeicm — senuxuii
memMHO-0ypull  Kim, SKOMY
Opakye wmamouxa Xxeocma

(KBHB, URL).

Differentiation

(23).
the Moonstone, I shall
be

After my vigil at

known as

Nightstar.” (MD,

URL)

Iicna MO020
yamyeanHs 6ina Micayeckeni
6Ci  3HAMUMYMb MeHe K

Houezopa (KBII, URL).

Differentiation

(24). “Then I shall

announce his arrival to

Clan.” Bluestar

the
leaped up onto the

boulder and yowled,

Tooi s oconowty 1iozo
npubymms nepeo Knawnom.
Cunvo3sipka 3acmpubnyna Ha
Kpyensk i oconocuna: Hexai
éMipy 0opocili,

8Ci Komu,

Differentiation




“Let all those cats old
enough to catch their
own prey join here
beneath the Highrock

for a Clan meeting.”

Wob camomydicku niumMamu
3000u4, 3iUdYymuvcs cloou, nio

Bucoxuu Kamino, Ha eiue

Knany! (KBII, URL)

sleeping in the
nursery, not out

raiding ShadowClan

Y ACNax, a He Xo0ug y
sunasky Ha 1Tinbogy
mepumopir! (KBHB, URL)

(MD, URL)

(25). She would easily Konu y | Differentiation

forgive kits she had | Bugipkocmpubku max i He
suckled—when npubynro monoxo, Cotika
Squirrelflight’s  milk | [ladyoxy ma Jleexa 2o0ysana
had not come, it was | [lanopomexmapka, 0oku He
Ferncloud who had fed | napoounucsa  Jlucko  ma
Jaykit, Hollykit, and | Kpuowcunxa (KBJIT, URL).
Lionkit in the moons
before  Foxkit and
Icekit were born (WFS,
URL).

(26). Cinderpelt—dark llonenowxa — cipa | Differentiation
gray she-cat nyxXHacma Kuysi 3 NOPaHeHoo
apprentice, leafpaw nankoro (KBHB, URL).

(WIW, URL).
(27).  He’d only been Bin oice npocmo cnag | Omission
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territory! (WIW,
URL)

(28). RUNNINGWIND—

swift tabby tom (WIW,
URL).

Bimpoeon
CNpUMHUU  CcMy2acmuil  Kim

(KBHB, URL).

Transposition

(29).

Nightpelt
continued, “The spirits
of our ancestors have

spoken to Runningnose

and chosen me as

leader (WFI, URL).

Jlyxu mawux npeokis

eosopunu 0o Hocowmopea i

obpanu mene 3a NposiOHUKA

Knany (KBBK, URL).

Transposition

(30).

I have not yet
traveled fo

Mothermouth to

receive StarClan’s gift
of nine lives, but I will
make  this  journey
tomorrow night while
the moon is still full

(WFI, URL).

A we mne 30ilicnus
MmaHopiexku 0o Yem Mamepi,

810

woob ooeparcamu

3opsanoeo Knany oap
oes’sasmu ocummise (KBBK,

URL).

Transposition
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31).

knew their mission had

But deep down he

to do with Graystripe’s

Ta 6 oywii 8in 3Ha8, WO
cnpaea 0Oyna 8 KoweHAmax

Cipocmyea (KBBK, URL).

kits (WFL, URL).

Transposition

(32). “Lie

Brokentail. You have

still,

lost a life,” Yellowfang
was murmuring.
“You’re going to be
fine.” (MD, URL)
“What do you mean?”
snarled Brokentail, his
voice weak from loss of
blood. “If [I've got
another life left, why do

my wounds still hurt?”

(MD, URL)

Jleowcu muxo,

Xeocmonome. Tu empamus

ocummst, — MYpKOmina
Kosmoixkna. — Yce 06yoe
ooope (KBII, URL).

— Lo mu xaxcew? —

Xeocmoaom, xou i

810

GopxHy8
oyaice

cabKum
KPOBOBMPAMU  20]10COM. —
HArxwo ye ne ocmamne moce
oHcUMmms, YoMy pamu  00cCi

ooname? (KBII, URL)

Transposition

(33). Outside, the air

smelled  crisp and
frosty. Firestar was

sharing tongues with

Sandstorm below
Highledge (WFI,

URL).

1lio Bucokum
Bucmynom Boeunesip oinuscs

sazukamu 3 Ilickowumopmoro

(KBBK, URL).

Transposition
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(34). He was distracted Ha canaeumny eutiuinu | Descriptive
by movement in the | uemeepo Piukosux xomig — translation
gorse tunnel. Four | mux camux, axi npueoHanucs
RiverClans appeared, | 00  ixuvoi 6umeu OHem
the same four who had | paniwe:  Jleonapoouwyoka,
joined in the battle the | Mpsaukonisxcka, Kamenewryo
day before: | ma Yopnokicoms (KBII,

Leopardfur, Mistyfoot, | URL).
Stonefur, and
Blackclaw (MD,

URL).

(35). SPOTTEDLEAF— Ilnamonucmra — | Total
beautiful dark | npexpacna memHa reorganization
tortoiseshell  she-cat | niamucma Kuyvka i3 Oyoice
with a  distinctive | cmpoxamoro Uy oKo10
dappled coat (WIW, | (KBHB, URL).

URL).

(36). DAWNCLOUD— Xmapocsimka — | Total
small tabby (WIW, | manenvxka ruyvka (KBHB, reorganization
URL). URL).

(37). ASHFUR— thin llonenox — xyoui | Total
gray tom (MD, URL). | cipuii kim (KBII, URL). reorganization

(38). SMUDGE— Jlanko — nyxuacme, | Total
plump, friendly black- | mosapucvre yopHo-OiNe reorganization

and-white kitten who
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lives in a house at the
edge of the forest
(WFI, URL).

KOowieHs1, ke dcuge y 6YOUHK)

na kpato aicy (KBBK, URL).

(39). Rusty knew it was
a mouse—he could feel
the rapid pulsing of a
tiny heart deep within

his ear fur (MD, URL).

Pyovxo 3mnas, wo ye

4y  UBUOKULL-

Muwa
WBUOKULL
manenvkoeo cepya (KBII,

URL).

CmyKim i

Total
reorganization

(40).  Suddenly

Fireheart was
transported back to a
snowy day in leaf-bare

(WFI, URL).

3nenayvrka Bocnecepd
nepeHiccsi y CHINCHUU OeHb

KOJUCbL noceped 20A0JUCY

(KBBK, URL).

Total
reorganization

(41). Cloudkit was

staring at a small,
dark-leaved bush that
bore scarlet berries,
and Cinderpaw was
saying, “The berries
are So poisonous we
call them deathberries

(WFI, URL).

Xmapko, modi we He

HOBAK, OUBUBCH Ha

ManeHoKuu  MmemMHOIUCMUU
KYWUK, Ha AKOMY 6UCLIU
baecpsani seoou, a [lonenanka

«L]i

HACMINbKU OMPYUHI, WO iX

nosuana: 200U

HA3UB8aoms 0Yuo2yOHUYsIMU

(KBBK, URL).

Total
reorganization
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(42). And them you

murdered Raggedstar.

A mooi mu ebue

30peu¢ep6a. Bnacnozo

Your own father. You
killed kits of our Clan,
and made me take the

blame (MD, URL).

oamovka. Tu 66us kowenam i3
eracnozco Knamy, a eunnoio

3pobus mene (KBII, URL).

Total
reorganization

(43). “I'vegotit!” —  3nosus! — | Total
Lionkit called. He BUSYKHY8 Jlesko. Bin reorganization
pounced on the fresh- | cmpubonye  na  muuiy,
kill, his paws thudding | eynuyswu  nankamu 06
on the nursery’s oonigxy sicen (KBJIT, URL).
packed earth floor
(WFS, URL).

(44). “Of course not,” —  3esicno, mui, — | Total
Ferncloud  snapped. | popkuyna reorganization
“You’re too small to| llanopomexmapka. — Tu
squash a flea!” (WFS, | maxkuii  manenmvkuti,  wo
URL). Hagimo 610Xy He po3oyuiuu!

(KBJIT, URL)

(45). Foxkit and Icekit | Jlucko ma Kpuorcunka Total

3aHABYANU, KOJIU BOHA reorganization

mewled as she tucked
them closer into her
belly. “But you three

are getting too rough

npucyHyaa ix oaudscue 0o
c8020 dcugomura. — Ane eu
Mpoe cmaeme 8ice 3aHAOMO
eamipni ona sicen! (KBJIT,
URL)
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the

for
(WFS, URL).

nursery!”

(46).

Molepaw, one of
had

died of a cough that

Sorreltail’s  kits,

had not responded to
Leafpool’s herbs, and
Rainwhisker had been
killed during a storm,
struck by a falling
branch (MD, URL).

Kpomux, oone 3

KOuwlerAm Kapoxsicmxku,

nomep 8i0 KAuilitoKy, KUl He
JKY8anu JHCOOHI

Jlucmonnecuni  mpasu, a

[lowosyc 3aeunys nio uac

oypi, 60 Ha HbO2O 6nana

einka (KBII, URL).

Total
reorganization

(47).

SPECKLETAIL—

pale tabby, and the
oldest nursery queen

(WIW, URL).

Kpanoxsicmka

cgimna Kuyvbka, Haucmapuia
ceped  Kopones-002110a4oK

(KBHB, URL).

Total
reorganization

(48).

Ferncloud lapping
her dozing kits. There
was no snow now; he
was in the camp, safe

and warm (MD, URL).

Llanopomexmapka

BUNU3YBANA CBOIX NOCHYIUX
Kowenam. Hiakozo cuiey 3
aucms He Oyno, 6iH cnag y
mabopi, 6 be3neyi i menmi

(KBII, URL).

Total
reorganization

(49).

She would easily
forgive kits she had

suckled—when

Konu y

Busipxocmpubku max i He

npubyno monoxo, Cotika,

Total
reorganisation
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Squirrelflicht’s  milk

had not come, it was

1laoyoky ma Jleska 2o0ysana

Ilanopomexmapka, 00KU He

warrior, because she
showed no sign that she
ever wished to leave
the nursery, but her kits

Mousepaw, Hazelpaw,

Jliwunonanka

ma bybkonan) yxce cmanu

nosaxamu, i Couxosgi 6oHU

(Muwxonan,

30a8aaUCs maxkumu IHC

Ferncloud who had fed | napoounucsa  Jlucko  ma
Jaykit, Hollykit, and | Kpuowcunxa (KBJIT, URL).
Lionkit in the moons
before  Foxkit and
Icekit were born (WFS,
URL).
(50). Mousefur moved Muwowybdbka mosuxu | Total
away with a calm nod, | kusnyna i  pazom 3 reorganization
collecting Brackenfur | Opasaxkourybom ma
and Willowpelt as she | Bepbonozoio  euuwina 3
went (MD, URL). ma6opy (KBII, URL).
(51). “Oof!” He let out Ou! —  cxpuxnys | Total
a gasp of surprise as | KOmMux, KOU 1020 reorganization
his  sister, Hollykit, | cecmpuuka Iladybka easxcko
landed heavily on top | npuzemnunacs npsamo Ha
of him. “Watch out!” | nboco. —  Obepedrcno!
(WFS, URL). (KBJIT, URL)
(52). Daisy wasn’t a Ilpome ii xowensma | Descriptive
translation




65

and Berrypaw were
apprentices, and it
seemed to Jaykit that
they were as Clanborn
as any of his Clanmates

(WFS, URL).

xkomamu Knany, sax i 6ci inwi

(KBJIT, URL).
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PE3IOME

KypcoBy po0OTy NpUCBSIYEHO IOCIHIKEHHIO CIOCO0IB Ta OCOOIMBOCTEH
BIITBOPEHHSI YKPAiHCHKOIO MOBOKO IMPOMOBHUCTHI IMEH y cepii NPUTrOAHUIBKUX
denrtesi-pomaniB Warriors ‘Kotu-Bosiku’. YV mepuioMmy po3nuli mpoaHai30BaHO
MOHATTSI MPOMOBHUCTUX IMEH B JIIHTBICTHUIIl Ta 3HAYEHHS XYAOKHBOTO JHUCKYPCY,
PO3IIIAHYTO OCOOJMBOCTI MEpPEKJIaay 1 OMMCAHO ICHYHYl BUAM TpaHCHOpMALIiil.
[IpakTUyHUN PO3/11 NIPUCBIYEHO aHAII3y OCOOIMBOCTEN MEPEKIay MPOMOBUCTHX
IMEH Marepiany AOCHiKEHHS (ycboro 52 OAMHMIN, BKJIIOYHO 3 (parMeHTOM
TekcTy). KpiM TOro, y KypcoBiii poOOTi CKJIaJIeHO Jliarpamy, [0 MICTUTh TTOKa3HUK
YKMBAHHOCTI TUX UM 1HIIUX NEpeKIafalbKuX TpaHCPopMalliil, BAKOPUCTAHUX JJIS

nepeaayl MPOMOBHUCTHX IMEH 3 aHIJIIHChKOI MOBU Ha YKPAaiHCBKY.

Knrwuoei cnoea: mpoMOBUCTI IMEHA, TIEPEKIIA], IEPEKIIAAlbKUNA aHATi3,

nepekiaaaalbKi TpaHchopmariii, peHrtesi, 0e3eKBIBAJICHTHA JIEKCHKA.



