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INTRODUCTION

The term paper is focused on the features of the translation of phraseological
units in modern fictional discourse, based on modern american literature. A feature of
the modern development of linguistics is the search for new solutions to the existing
problems of the organization of language and its functioning.

The world of modern English phraseology is very diverse and every aspect of
its study certainly deserves attention. Thereby, the relevance of this work is to
acknowledge the importance of studying, understanding, and using phraseological
units in our speech, since they bring figurativeness and diversity to it, give imagery and
expressiveness to speech. It is unlikely that the need to study phraseological units may
decrease, since phraseological units enrich the fund of the language and are an im-
portant stylistic tool and carry the sociocultural experience of the people

Words are a significant component of the lexis, but groups of words that are
called phraseological units also belong here. Phraseology is a section about established
figures of speech, a science that explores the semantics and origin of words. Phraseol-
ogisms saturate and enrich the content of the text.

Phraseological units represent the most expressive part of the vocabulary of the
language, reflecting the customs, traditions of the people, a link to its history and folk-
lore. Phraseology is the most democratic component of the dictionary, taken from the
depths of the language.

The focus of the work is also on the usage of idioms, that are a fundamental
part of the usual dialogue between people and communication in general. The implica-
tions of idioms are conveyed metaphorically or metonymically. The national and cul-
tural features inherent in the phraseological unit often become a difficult phenomenon
throughout the entire translation of a figurative stable turnover from the original lan-
guage into the target language. The phraseological picture of the world that arises in
the minds of one linguistic community does not always coincide with the worldview
of another community. In order to find an acceptable variant of understanding when
different cultures come into contact, the translator resorts to the methods of descriptive

interpretation and systematization.
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The aim of this paper is to investigate the specifics of phraseological units and
idioms translation in modern fictional discourse and the solution to the following fol-
lowing objectives:

The objectives of the research:

- to describe phraseology as a language phenomenon and translation challenge;

- to study the main ways of translating phraseological units;

- to analyze transformations applied in the process of translating phraseological
units and idioms from English into Ukrainian;

- to outline the approaches of idioms and phraseological units’ translation;

- to find out the place of phraseological units in modern English and their fea-
tures;

- to classify phraseological features and their types in English and Ukrainian;

- to perform fictional discourse text analysis;

- to identify the specifics of media discourse.

The object of the research — idioms and phraseological units in modern amer-
ican literature

The subject of the research — the specific features of rendering English phra-
seological units and idioms in modern fictional discrourse into Ukrainian.

The theoretical value of the study lies in the fact that its results are a contribu-
tion to lexicology and other linguistic disciplines, since they provide information about
the formation and functioning of a certain lexical layer of the English language, namely
phraseological units and idioms.

The Practical value of the results consists in the possibility of their application
in translation.

Brief outline of the research paper structure. Term paper includes: introduction,

two chapters, general conclusions and the list of reference sources.



CHAPTER 1

PHRASEOLOGY AS A LANGUAGE PHENOMENON AND TRANSLATION
CHALLENGE

1.1 Phraseology from the point of view of linguistics

The term "phraseology" is commonly understood as a separate branch of linguis-
tics that studies stable phrases characterized by a certain shift in meaning. Phraseology
Is a branch of lexicology that deals with the study of phrases with a stable structure and
transferable meaning. Phraseology is the science of word combinations, that is, of sta-
ble combinations of words with complex semantics, not generated by structural-seman-
tic models that generate variant combinations. There was a problem with the definition
of the phrase. [12: 608]

The more common phrasal units are called phrasal units or phrasemes. Most
Western scholars use the word idiom.

Phraseology is a kind of culture, national custom, prejudice, tradition or histori-
cal memory. Rhetoric can enrich people's speeches. Through the use of words, people
can feel the richness of a country and its culture, and thus the richness of its language.
Moreover, this is the most colorful and democratic area of vocabulary. Insufficient
study and understanding of idioms will lead to misunderstandings between people.

Words may be the only way to describe an action, thing, state, circumstance or
phenomenon. A phrase is a linguistic unit with a large amount of information and can-
not be used by itself as a means of decorating a language. They are one of the linguistic
universals, since there is no language without phraseological units. English is an ana-
lytical language, so it affects the structure of phrasal units. [12: 448]

There is no agreement among scholars about the official term used for word
groups or the way in which phraseology should be defined; according to Borisov 0.0,
phraseology is defined as a phraseological unit. As has already been mentioned, West-
ern scholars prefer the term idiom. Russian scholars often use the term idiom to de-
scribe certain types of phraseological units. However, there are other terms used in
linguistics to define this linguistic phenomenon, such as phrases, associations, sets of

expressions and fixed groups of words.
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The term set phrase implies the stability of the expression and its lexical compo-
nents and grammatical structure. The term idiom means that the basic features of a
linguistic unit are idiomatic or pure.

The term word equivalence emphasizes that a group of words cannot be func-
tionally separated because they are not related to each other in terms of their function
in speech as a single word.

This terminological confusion reflects the insufficiency of positive and fully re-
liable criteria to help distinguish punctuation units from related and arbitrary free word
groups. [5: 123]

The term phraseology has different meanings in post-Soviet countries and in the
United Kingdom and the United States. In the linguistic literature, the term is used for
expressions in which the meaning of one element depends on another, independent of
the structure or characteristics of the unit. Other authors simply indicate a fixed expres-
sion that has no expressive or emotional tone and vice versa; according to N.N. Amo-
sova, such an expression is called a fixed-context unit, in which one of the constituent
elements without changing the meaning not only of the whole unit but also of the ele-
ment remains intact, some linguists argue that the semantic integrity of such an expres-
sion takes precedence over the structural separability of its elements; some linguists
emphasize the structural separability of the elements of the phrase unit, emphasizing
the change in the meaning of the whole as compared to the elements taken individually
a certain minimum stabilit. [7: 175]

However, there is no special field of study in linguistics dealing with
phraseology among US or UK scholars. The term phraseology has a stylistic meaning.

Important features of phrases in phraseology include.

1. idiomaticity;

2. reproductivity;

3. lack of semantic motivation;

4. lexical, grammatical stability.

Stability is a fundamental property of the phraseological unit. There is no free

variation in the use of punctuation marks or variation in the variety of grammatical



structures.

The stability of phraseology is based on the following
1. the stability of meaning;

2. the stability of use;

3. syntactic stability;

4. lexical stability;

5. rhyme and imagery.

Idiomaticity means that the meaning of the whole phrasal verb does not coincide

with the meaning of its parts.

Reproducibility is the regular use of punctuation marks in speech as a single and

unchanging juxtaposition.

The phrasal unit is a complex phenomenon with many important features and,

therefore, can be approached from multiple perspectives. Therefore, it can be ap-

proached from multiple perspectives and there are many classification systems based

on different principles by different experts. The semantic approach emphasizes the im-

portance of privacy, the functional approach emphasizes syntactic indivisibility, and

the context approach emphasizes contextual stability in combination with privacy. [18;

528]

units.

According to 1.V. Korunets, [13: 448] there are three types of phraseological

1. Phraseological collocations (combinations) - (partially motivated)

meet the demand; to come off a poor second; to take something for granted.
2. Phraseological fusion (non-motivated)

to come a cropper — to come to disaster;

at sixes and sevens — in confusion or disagreement;

neck and crop — entirely, altogether, thoroughly.

3. Phraseological unities (clearly motivated)

to ride the high horse — to behave in a superior, haughty, overbearing way. The

Image is based on a person mounted on a horse so high that he looks down on others;

a fish out of water — a person situated uncomfortably outside his usual or proper



environment;

to lose one’s head — to be at a loss what to do or to be out of one’s mind.

This classification is considered outdated.

The thematic or etymological classification of phraseological units by L.P.
Smith. [29: 63] This classification is the oldest and is sometimes referred to as the
etymological classification, in which idioms are classified according to their origin,
where the origin refers to a particular area of human activity, natural life or natural
phenomena.

Structural principle of the classification of private units

This principle is based on the fact that idiomatic units perform the same syntactic
function as words.

1. Adjectival (as nervous as a cat; brand new; spick and span)

2. Interjectional (goodness gracious! sakes alive! Good Heavens!)

3. Verbal (to run for one’s life; to make a song and dance about something; to
sit pretty)

4. Adverbial (in cold blood; by a long chalk; for love or money)

5. Substantive (dog’s life; white lie; tall order; red tape)

I.V. Korunets’ [14;449] concept of phraseological units

According to I.V. Korunets’s classification, phrasal verbs are divided according
to the function they perform in conversation. They are also divided into the following
categories according to their function in communication determined by their structural
and semantic features.

1. Nominative-communicative phraseological units

This group is verbal word-groups which are transformed into a sentence when
the verb is used in Passive Voice (the ice is broken)

2. Nominative phraseological units

This group is presented by word-groups, including the ones with one meaningful
word, and coordinative phrases of the type (wear and tear; well and good). The group
also word-groups with a predicative structure (as the crow flies) and predicative phases
of type (ships that pass in the night).



3. Communicative phraseological units
They are represented by proverbs and sayings (when the pigs will fly).
4. Phraseological units
Here belong phraseological units, which are neither nominative nor communi-
cative include interjectional word-groups (a pretty kettle of fish).
5. Formal and functional classification
. Nominal phrases (the root of the trouble)
. Adverbial phrases (from head to foot)
. Adjectival phrases (as good as gold; red as a cherry)
. Verbal phrases (put one’s best foot forward)
. Conjunctional phrases (as long as; on the other hand)

. Prepositional phrases (In the course of)

~N oo o1~ W DN P

. Interjectional phrases (Well, | never!)



1.2 Theoretical background of phraseological units’ translation

One of the main problems in translation is punctuation, especially when it comes
to the vocabulary of fictional texts. Many specialists have dealt with the problem of
translation of punctuation marks - V.P. Zhukov, O. O. Borisov, I.V. Korunets and oth-
ers. This is a very complex phenomenon. This is due to the fact that in order to correctly
translate a phraseological unit, the translator must take into account the phraseological
unit. The translator must take into account all the elements: metaphorical, visual, emo-
tional, stylistic, stylistic, ethnic and national, and convey them fully.

An idiom or phraseology is a structurally, lexically and semantically stable
phrase or sentence, most of whose meaning is not the sum of the meanings of its con-
stituent elements. Its metaphorical character and use is an integral feature of phrasal
expression, which differs from structurally identical free combinations. For example,
red tape (free combination of words) uepBona ctpiuka and red tape (idiom)
KaHIeasIpchkuil hopmaiizm or 6topokpatusM. Play with fire rpatucs 3 Boruem Oiis
OaratTs (free combination of words) or rpatucs 3 BOrTHEM - HapakaTUCS Ha HEOE3MeKy
(idiomatic phrase). [11: 512]

The translation of idiomatic units is a very complex issue. Firstly, it is related to
the problem of identifying standard phrases, as they are considered a combination of
the free and unstable world. Secondly, their ethnic specificity. Therefore, the translator
should not localize the text to convey the ethnic specificities of certain expressions.
Thirdly, it is related to emotional saturation, which varies from language to language.
Fourthly, it is necessary to find the most appropriate translation for a particular context.
[11: 523]

According to S.I. Vlakhov [23: 343], experts distinguish two main methods of
translating fixed phrases: the method of phrases and the method of non-phrases.
Among the non-phraseological methods of translation, calque, descriptive translation
and contextual replacement are common.

1. Phraseological equivalent.

The optimal method of translation phraseology is to use appropriate words and

phrases of the target language to ensure not only the transmission of the content, but
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also the reproduction of the image and expressiveness of English expression. Due to
the different worldviews and cultures of native speakers of English and Ukrainian, the
number of perfect equivalents is relatively small (make black white — podutu gophe
6imuM; an old dog will learn no new tricks— ctaporo nca HoBUM (hoKycam HE HaBUYUIIL,
there is no smoke without fire — Hemae nuMy 6e3 BOTHIO).

Partial equivalents are often used in translation. Conveying the meaning of a
phrase through expressions that have similar structure and lexical set (make one turning
rave — MPUMYCHUTH KOT'OCh TIEPEBEPHYTHUCA B TPYHI; to promise wonders, to promise the

MOON — 001IATH 30JI0TI TOPpH; to buy pig in a poke— KynuTH KOTa B MIIIKY).

2. Phraseological analogues.

There are very few units of metaphorical phrases that match the content and im-
ages in English and the native language. Much more often, translators have to use
Ukrainian phrases that have similar content to English, but are based on different im-
ages. (absence makes the heart grow fonder— Bincrans mocumroe mouyTts; ill news
travels fast — morani BicTi He nexxath Ha Mici; a friend in need is a friend indeed— npwu
ropi Ta B JIMXY FOAMHY IMI3HAENI BIpHY JIIOJAUHY)

3. Literal translation.

Sometimes translators try to preserve the original image and translate phrases
for which there is no equivalent in the original language analogically, without literally
using the broadcast image. This method can be used when the result of expression is
easily understood by Ukrainian readers and does not give the impression that it does
not meet generally accepted Ukrainian standards (one swallow does not make a sum-
Mer — ojiHa JlacTiBKa He poOuTh JiTa; do the business — podutu 1i10).

However, this technique is very important, as it allows the expression of ideas
from other ethnic groups to retain their specificity, according to R. P. Zorivchak [8:
175]

4. Descriptive translation.

If the English expression does not exist in the original language, direct transla-

tion can be chaotic, in which case the translator must stop conveying the image and
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translate descriptively - explaining the content of the expressive unit with a free com-
bination of words (one man’s meat is another man’s poison — Hmpo CMaku He
cniepedaroThes; make two bites of the cherry — ginutucs 9uMocCh ay)e MaIwuMm).

5. Contextual substitutions.

Context-dependent substitution in translation means that the translator tries to
find a word or phrase in Ukrainian that does not have the same meaning as the English
word or phrase, but conveys its content in a given context with sufficient accuracy (you
never know what you can do till you try — oui 6osiTecs, a pyku po0isith; dog does not
eat dog — cobaka cobarli XxBocTa He BiaKycuTh; let well alone — He Oyau JIMXO, MOKH
BOHO CIIUTB).

According to I.V. Korunets’, [14: 486] there are several ways of expressing idi-
omatic phrases.

1. By choosing an expression that is the absolute and perfect equivalent.

This is a method in which all the elements of the idiom in the source language
are di-rectly reflected in the translation. These elements include all the conceptual ele-
ments and lexical functional elements that contribute to the lexical meaning of the idi-
om/phrase. The primary image (figurative), expressive and figurative meaning (con-
notation) of the idiom are also created by the conceptual elements. In the translation of
idioms, when the idioms come from the same source in both languages, the transla-tion
is done with the help of equivalents.

English has a number of absolute equivalents derived from modern literature and
his-tory time is money 4ac - rpoii; self made man nronuHa, 10 cama MpokJana codi
IUISX Y KUTT1; my house is my castle miii 1im - Most popTeris; better a witty fool than
a foolish wit kpaie norenHuil 1ypeHs, HiXK AypHUl noten; cowards die many times
before their deaths 6osTy3u BMuparoTs 6arato pasiB; something is rotten in the state of
Denmark, etc. He Bce rapasn y Jlancekomy KopomiBCTBi; vanity fair (J. Bunyan)
ApMapoK MapHociaBcTBa/cyery; to reign in hell is better than to serve in heaven (J.

Milton) kpaiiie maHyBaTH B MEKJI1, HI’ CIYT'YBaTH B palo.

2. Selection of close equivalents for the translation of idioms in contrast to

abso-lute equivalence.
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There are many cases where an idiom or sentence derived from the same source
in both languages differs from the target language in one or more of its components.
For example, baker's/printer's dozen goproBa aroxxuna; the devil is not so black as he
is painted He Takuii I1PKO/4OPT CTpAIIHUM, K HOro maiowTh; a lot of water had
flown/run under the bridge 6arato Boau cruusio BiaToi; love is the mother of love
000B MOPOIKYE JTHOOO0B.

3. Translating by choosing genuine idiomatic analogies

Many English idioms and idiomatic expressions have the same meaning in
Ukrainian. In some cases, such expressions have a very close meaning (metaphysical
meaning) between English and Ukrainian. The latter in English and Ukrainian include
proverbs and idioms, as well as the so-called standard and fixed synonyms: he that
mischief hatches mischief catches xTo iHImIIMM IHXa Oa)kae, caM JIMXO MA€/XTO 1HIIMM
AMy Kolae, caM y Hei noTparuisie; to have the ready tongue 3a cJ10BOM y KHUIIIEHIO HE
n13tH; to keep body and sole roje ®KuTH HaAT0JIOAL/HACKITY 3BOJMTH KIHIII 3 KIHIISIMU;
like mistress, like maids Omyko Big a07yH1 HEATIEKO MAaE.

Some of them have two or more synonyms, the choice of which is determined
by the translator and dictated by the style of the text. For example, not for love or
money Hi 3a 0 B CBITI/HI 3a sIK1 ckapOu B cBiT1; don't teach your grandmother to suck
€ggs He BYM BUCHOTO; HE BUM pUOY IUIaBaTH; NI KypKy HE BYaTh, etc.; he that lies
down with dogs must rise up with fleas 3 kum noseneics, Toro i Habepeuics; CKaKU
MEHI, XTO TBIH JIPYT, 1 sl CKaXy TOO1, XTO TH.

4. Translation of idiomatic phrases with a choice of the closest synonyms

Some idiomatic and fixed expressions in the source language are unique in their
con-stituents or their combination forms a unique expressiveness or image of their con-
stituents, even at the national level. These expressions have hidden meanings, many of
which are not obvious enough to be understood by foreigners

As aresult, there is no correct analogue of the phrase in the unit of the target lan-
guage. Thus, their lexical meanings can only be expressed by approximate analogies
or explanations. This analogy bears little resemblance to the original linguistic expres-

sion, but may be an expression no less beautiful than the original variant: kind words
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butter no parsnips romyBatu 6aiikamu coisioB's; to lose one's breath kumatu cioBa Ha
BiTED.

5. Descriptive translation of idioms and set expressions

Some idioms and idiomatic expressions can only be translated by description.
This method is called descriptive translation. There are several ways that can be used
to translate them:

— by a single word: out of a clear blue of the sky panTom, 3HeHanpKa; to pall
and peel rpabGyBaru/o06upatu; poor fish iomon, Hikdema; red blood BinBara,
xopobpicTs; to sell smoke miamanrOBaTH.

— with the help of free combinations of words: to run amock namagaTtu
3HEHaIlbKa Ha MepIIy-JIIIy JIOAUHY; school miss copominBa, HEJJOCBIAUYEHA JIIBUMHA;
to sell someone short HeroOIIHIOBATH KOTOCH.

— conveyed by a sentence or a longer explanation: a wet blanket i irouHa a60
obcraBuHa, mo posxonomkye; well day (well-day) nenp, koau y XBOpPOTO He
MOT1PUIYBABCS CTaH 3/10POB'S (4ac MK MPUCTYIIAMHU TapsiuKu, Majsipii Touo); wise be-
hind miisIBU, 1110 MOTaHO MIPKYE.

In the end, some idioms are easily translated, while others can be a daunting task
for the translator. First, it is important to consider the nature of the idiom, its literary,

col-loquial and historical aspects.
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1.3 Specifics of fictional discourse text analysis

To determine the understanding of fictional discourse, it is necessary, first of all,
to clarify the content of the concept of discourse, which is quite popular today, but is
interpreted differently.

In our study, we stick to the point of view of I. S. Shevchenko, who describes
discourse as a multidimensional cognitive communicative linguistic system gestalt, de-
termined by a combination of three aspects: the formation of ideas and beliefs (cogni-
tive aspect), the interaction of communicants in certain socio-cultural contexts / situa-
tions (socio-pragmatic aspect) and the use of means, verbal and non-verbal (linguistic
aspect). [9: 107]

What is important is the assertion that discourse has an interactive nature, it ap-
pears as an interaction, a joint construction of meanings; such a construction of mean-
ings has a purposeful, regulative, that is, a strategic nature, since in any act of verbal
communication, communicants have certain goals that control their activities, and a
discursive strategy appears as an instrument for achieving such goals or an instrument
of regulation. Giving priority to cognitive and socio-pragmatic factors, researchers at
the same time emphasize the importance of the verbal component of discourse, its only
component that has a direct material embodiment, this component can be represented
by a text, its passage, fragment, etc. [16: 243]

In addition to defining discourse as a general concept, the attention of linguists
Is attracted by its various types and varieties, including fictional discourse, which re-
ceives the following definitions:

1. Fictional discourse, embodied in a literary text, creates a world containing a
certain content, feeling, expression, and its mandatory components include the integrity
of its perception by the reader; the discourse of a work of art is not only the basis,
frame, background, it acts as the style of thinking and speech of the author, which he
puts into the characters of the work;

2. Fictional discourse is a set of works of art (texts) created as a result of the

interaction of the goals and intentions of the author, various possible reactions of the
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reader, as well as a text that displays the text of a work of art in the space of the semi-
osphere - a set of sign systems used by man: text, language and culture in in general;

3. Fictional discourse is the discourse of a literary text, where the latter is a fic-
titious image of reality; an image created by the author; one that clearly reflects the
author's worldviews and worldviews, his experience and background knowledge;

4. Fictional discourse, like others, is culturally designated, “it has latent and real
planes of being/functioning, which manifests itself, in particular, as unfixed improvi-
sation, writing a work, its implementation in collective or individual reading or acting.
These plans determine the foundations of fictional communication, which, in turn, pre-
determine the methods of subjective or objective direction in the creation of fictional
reality, the guidance of the speaker, embodied in the "image of the author", the function
and role of addressees, etc. The subject of an fictional message exists in a conditionally
real or fictional world of the imagination of the author and his addressee, the funda-
mental difference between fictional discourse and everyday and other culturally de-
fined discourses lies, firstly, in its purposeful secondary nature with respect to the pri-
mary genres of speech and, secondly, in its fundamental ability to create a multi-level
structure of meanings based on the vaporization of certain other determination mecha-
nisms;

5. Fictional discourse is a communicative act, whose main characteristic is the
writer's attempt to influence the reader's inner spiritual space, his system of values,
beliefs, convictions and aspirations with the help of his work in order to change them.

Summing up, we understand fictional discourse as the mental and communica-
tive interaction of the addresser (the author of a work of art) and the addressee (poten-
tial reader), which takes place in a certain historical and cultural and social context, is
based on the ideas, beliefs, worldview guidelines of the author-addresser, pursues the
goal of regulating ideas , beliefs, worldview orientations of the reader-addressee and
materializes in the form of texts of works of art, the open set of which forms the verbal
plan of fictional discourse.

In this part of the study, we present a stylistic and discourse analysis of the text

which belongs to legal discourse. it is an extract from the novel "Great Gatsby".



15

Gatsby hesitated, then added coolly: “He’s the man who fixed the World’s Series
back in 1919

“Fixed the World’s Series?” I repeated. The idea staggered me.

I remembered, of course, that the World’s Series had been fixed in 1919, but if |
had thought of it at all I would have thought of it as a thing that merely happened, the
end of some inevitable chain.

It never occurred to me that one man could start to play with the faith of fifty
million people — with the :single mindedness of a burglar blowing a safe.

“How did he happen to do that?” I asked after a minute.

“He just saw the opportunity.”

“Why isn’t he in jail?”

“They can’t get him, old sport.

He’s a smart man.”

| insisted on paying the check.

As the’ waiter brought my change I caught sight of Tom Buchanan across the
crowded room.

“Come along with me for a minute”, I said; “I’ve got to say hello to some one.”

When he saw us Tom jumped up and took half a dozen steps in our direction.

“Where've you been?” he demanded eagerly.

“Daisy’s furious because you haven't called up.”

“This is Mr. Gatsby, Mr. Buchanan.”

They shook hands briefly, and a strained, unfamiliar look of embarrassment
came over Gatsby’s face.

The text under analysis belongs to fictional discourse. It is a mentafact type of a
text.

The text is aimed at the reader who wants to immerse himself in emotions that
he may never be able to feel in real life.

The (communicative) aim of the textual information is to persuade the addressee
to change his/her mind and believe the author thus changing his/her cultural, aesthetic

and ideological benchmarks in the way the author has
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Structural level of the text is ensured by lexical and semantic cohesion.
Lexical cohesion is implemented by repetition links, which are:
- simple lexical repetition: fixed — fixed, World’s — World’s
- substitution: World’s Series — it
Grammatical cohesion and syntactical structure is ensured by sequence of tenses.
Compound and complex sentences, as well as the use of conjunctions and
preposi-tions, ensure grammatical cohesion.
Semantic level establishes the macroproposition of the text:
| (the author), hereby inform you (the reader) about the fate of the hero of the
novel
DMs of person: Gatsby, Mr. Buchanan
DMs of time: staggered (past)
Stylistic characteristics of the text are:
Tropes:
The idea staggered me (metaphor)
To play with the faith (metaphor)
Inevitable chain (epithet)
Crowded room (epithet)
Special vocabulary:
Old sport (coloquial)
Get him (informal)
On the lexical level, the main characteristic feature of the analyzed text is wide
use of metaphors, epithets and predominantly formal speech, that is the advantage of

the fictional discource.
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CHAPTER 2
FICTIONAL DISCOURSE PHRASEOLOGY: DISCOURSE FEATURES,
TRANSLATION OPTIONS

2.1 Lexical transformations in the translation of fictional discourse
phraseology

In the previous chapter we considered possible options for translating
phraseological units: choosing an expression that is the absolute and perfect equivalent,
choosing genuine idiomatic analogies, choosing of the closest synonyms, descriptive
translation and so on. Here we describe how these ways are applied for rendering
phraseological units in fictional discrouse text.

1. Loan translation (root-for-root or word-for-word translation)

4) | seem to be forgetting something as my eyes weaken and my patience
sharpens into a desperate, childish hunger. [36: 7]

3naetbed, s 3a0yBato Mpo MOCh MIPOIO TOTO, SIK Mii 31p cialiiae, MOs HaIoJIer -
JIMBICTh 3arOCTPIOETHCS Y OC3HATINHICTD Ta TUTSAYY KaaiOHICTh. [37: 128]

The term 'sharpens into a desperate' is rendered into Ukrainian by means of loan
translation. The word sharpens can be translated as '3aroctproerscs’ and this is the most
acceptable way in this case.

10) Oh, my poor mother. Proud as a mare, fiery as a lioness. [36: 12]

Ox, most 6igHa Math. Beauuna, MOB KOOMIIa, 3amaibHa, MOB JieBuis. [37: 132]

The term ‘proud as a mare, fiery as a lioness' is rendered into Ukrainian by means
of loan translation. The word proud can be translated as 'ropna' however 'Benuuna’ is
more appropriate here.

11) My mother relinquished her spirit to the nun's calm instruction. [36: 13]

Most MaTH Bigiangacs IyXOM CIIOKIHHUM ciioBaM depHuiti. [37: 133]

The term 'relinquished one's spirit' is rendered into Ukrainian by means of loan
translation. The word relinquished translated here as 'Bimmamacs' since based on the
context, this is the most appropriate and well-sounding option in this situation. The
word 'spirit' is translated word-for-word 'myxom'.

13) Spaniards took Arabic words, or variants of remembered Arabic words, to
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the New World and salted the raw backs of Indians with them or whispered them in
lust. [36: 13]

Icnanmi moHecnu apaOChKi coBa, a00 BapiaHTH 3rajaHuX apabChKUX CIiB, 10
Hogoro CBity 1 miicoioBaii HUIMH OTOJICH! CIIMHU 1H/IAHIIIB a00 >k HAIIINTYyBaIH y
*ananni. [37: 135]

The term 'salted the raw backs' is rendered into Ukrainian by means of loan
translation. However the word 'raw' translated here as 'oromeni' because it suits the
context the most

18) And keeping Dave from yanking my arm right out of its socket. [38: 21]

I Ha ToMy, 1100 JIeiiB HE BUCMHUKHYB MEHI 3 cyriiooa pyku. [39: 7]

The term 'yanking one's arm right out of its socket' is rendered into Ukrainian by
means of loan translation. Needless to say, that the word 'socket' in this case is
trasnlated as 'cyrno0a' because it deals with the hand

22) In my hot little hand. [38: 25]

3aTHcKaro y CBOIi rapsiaeHbKii 1osoHbi. [39: 13]

The term 'hot little hand' is rendered into Ukrainian by means of loan translation.
In this case 'have something in one's hot little hand' used to emphasize that one has
something and traslated word-for-word

36) Detective Ralph Anderson will also want to talk to you, but right now he’s
busy with another interview, and he asked me to get the basic facts while they’re fresh
in your mind. [38: 114]

HerextuB Pand AHIEpPCOH TakoX XO4€ 3 BAMH MOTOBOPUTH, ajie Hapa3l BiH 3a-
HATUU 1HILIOO 0ECII00, TOXK JOPYYHB MEHI 3’SICYyBaTH OCHOBHI (JaKTH, MIOKH BOHH I1I€
CBIXKI y Bamriit mam’sti. [39: 44]

The term 'fresh in one's mind' is rendered into Ukrainian by means of loan
translation. It should be said, that this expression means that something is remembered
clearly by someone and traslated word-for-word in this case

42) It’s just that moving so fast makes me nervous, I’'m used to building a case.
[38: 137] IlpocTo B HAC Takuii MIBUIKKAMN MOCTYII, IO MEHIi HEe 10 co0i. Sl 3BHK po30y-

J0ByBatH crpany. [39: 62]
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The term 'to building a case' is rendered into Ukrainian by means of loan
translation. In this case 'to build a case' means to compile evidence that supports an
argument or charges against someone or something and is translated the corresponding
word-for-word way

44) Detective Anderson: Uh-huh, I’'m sure you’re as discreet as priests in the
confessional. [38: 167]

JlerexTB AHIEPCOH: Ara, IEBEH, 1[0 BU TPUMAETE TAEMHULIIO, SIK ITOIIN HA CIIO-
Bimi. [39: 71]

The term "as discreet as priests in the confessional' is rendered into Ukrainian by
means of loan translation. In this case that expression had a direct meaning and is
translated the corresponding word-for-word way

So, loan translation is a word or phrase borrowed from another language by
means of word-for-word translation. The main advantage of loan translation is the
simplicity of the word or phrase in the target language and its unambiguous correlation
with the word or phrase in the source language. In addition, an average number of
phraseological units used in fictional discourse are translated in this way.

2. Equivalent translation (aims at choosing an adequate translation option in
the target language for the legal term of the source language)

1) These young people said, and sincerely believed, before history would bite its
own tail. [36: 6]

Bonu mupo BipuiM B 11€ 111€ JI0 TOTO, SIK ICTOPisi 3HOBY HE HACTYIIMJIA Ha BJIACHI
rpabui. [37: 126]

The term 'to building a case' is rendered into Ukrainian by means of equivalent
translation. In this case 'bite one's own tail' means to do something once more, in
Ukrainian there is an equivalent for this expression

6) I see Frank (with my mind's eye); | hear Frank's sugar-cured voice. [36: 9]

51 6auy dpenka (MOAYMKH), S 9yI0 HOTO cONOKuit rosoc. [37: 129]

The term 'with one's mind's eye' is rendered into Ukrainian by means of
equivalent translation. The expression 'mind's eye' means something of one's mind that

allows him to visualize things in his imagination and translated as 'mogymku'
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7) It was only a matter of time. [36: 9]

Lle Oyto Jmmie mutanHs vacy. [37: 129]

The term 'a matter of time' is rendered into Ukrainian by means of equivalent
translation. The expression 'a matter of time' means that something is about to happen
at some time in the future and has an ukrainian equivalent 'mutanus gacy'

8) I'll tell you something, Richard: There's nothing so over as Christmas. [36:
10]

S 1061 ckaxky nmemno, Piuapae: Hemae Hidoro kparoro, Hix Pizaso. [37: 131]

The term 'nothing so over as' is rendered into Ukrainian by means of equivalent
translation and used to emphasize something in a positive way

15) By six, Dave is ready to take care of his business. [38: 24]

Jlechb o BiciMHaauaTii JleiiB yxe roroBuii poOuTH Bei CBOi cnipasu. [39: 5]

The term 'to take care of one's business' is rendered into Ukrainian by means of
equivalent translation. The expression 'to take care of one's business' is used to say
about something that needs to be done.

19) He hoped to God they weren’t going too fast. [38: 22]

Pan¢ nyxe cnoaiBascs, 1110 BOHU HE CTpUOArOTh monepes 0aTbka B ekyo. [39:
9]

The term 'to hope to God' is rendered into Ukrainian by means of equivalent
translation. This expression is used used for emphasizing that one very much hopes
something will happen and translated into Ukraininan with the help of corresponding
equivalent 'Jlyxe criogiBatucs'

20) Two, the evidence is beyond doubt. [38: 22]

[To-apyre, nokaszu 6e3nepeyni. [39: 10]

The term 'to be beyond doubt' is rendered into Ukrainian by means of equivalent
translation. The expression 'to be beyond doubt' means that something is known for
certain

25) The crowd rose to its feet as Baibir Patel, the Dragons’ tying run at third,
jinked a few steps down the line. [38: 46]

HartoBn cxonuBcs Ha HorH, koau beitoip I[laten, panep «/[pakoHni» Ha Tpetiii



21
0a3i, sIKui MaB 3PiBHATH PaXyHOK, TPOTYIOTIB KiJIbKa KPOKiB 110 JiHii. [39: 17]

The term 'to rise to its feet' is rendered into Ukrainian by means of equivalent
translation. The expression 'to rise to ones feet' has a direct meaning and has a
corresponding equivalent in Ukrainian 'Cxonutrcs Ha HOTH'

26) All three waved crossed fingers at him. [38: 30]

Yci Tpoe momMaxajy 10 HbOro CXpeIieHMMH Haibismu. [39: 18]

The term 'to crose/wave one's fingers' is rendered into Ukrainian by means of
equivalent translation and means that one hopes that things will happen in the way that
he wants them to

27) Terry gave them a wink and a smile and two thumbs up, although he still
didn’t feel right. [38: 31]

Teppi iM IAMOPTHYB, YCMIXHYBCS U 3[11HHSB BEJIMKI NaJIbLIl BrOPY, Ta BCE OJJHO
MOYYyBaBCs BiH SKOCh Hepoope. [39: 19]

The term 'to give a wink' is rendered into Ukrainian by means of equivalent
translation and shows friendliness or can be seen as a way of greeting someone

32) The two of them could sort this mess out together. [38: 71]

[ Toni BOHM BIBOX p030epyThCs 3 UM Hemog00cTBOM. [39: 25]

The term 'to sort mess' is rendered into Ukrainian by means of equivalent
translation and used to convey meaning of dealing successfully with a problem or a
situation. The expression has a corresponding equivalent in Ukrainian 'Po3i0paTucs 3
HEeIo100CTBOM'

33) They all look similar, so | want you to take your time. [38: 84]

VYci BOHM CXOXi, TOXK HE Toctimniaire. 3pooure ynacky? [39: 27]

The term 'to take one's time' is rendered into Ukrainian by means of equivalent
translation and means to do something slowly and carefully and is translated into
Ukrainian as 'He mocmimaTy'

34) Did you have your eye on him, or was it just a crime of opportunity? [38:
91]

Tu ToAl Ha HHOTO OKO MOKJIAB, YK IIPOCTO CKOPUCTABCs Haromow? [39: 38]

The term 'to have eye on something' is rendered into Ukrainian by means of
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equivalent translation. The expression 'to have eye on something' means to admire
something and a desire to have it. It is translated in Ukrainian with the help of
corresponding equivalent 'mokcyiaT Ha MOCH OKO'

43) Samuels smiled, and in that smile Ralph saw the man who had put two
murderers on death row. [38: 144]

Cewmtoen3 MocMixHyBcs, 1 B 1ii mocMimii Pand moGauus vosioBika, 1110 3acaauB
JBOX YOHWBIIb 0 KaMepH CMEPTHHKIB. [39: 64]

The term 'death row' is rendered into Ukrainian by means of equivalent
translation. The expression 'death row' means a prison block or section for those
sentenced to death. It is translated in Ukrainian with the help of corresponding
equivalent 'kamepa CMEpPTHUKIB'

45) If you want repeat business, you have to be. [38: 168]

Sk Oaxkaeln MaTH MOCTIMHUX KIIIEHTIB, TO TpUMai TaeMHHMITO. [39: 72]

The term 'to repeat business' is rendered into Ukrainian by means of equivalent
translation. The expression 'to repeat business' indicates the fact that a customer returns
to buy more products or services from the same company. It is translated in Ukrainian
with the help of corresponding equivalent 'MaTi MoCTiifHUX KITi€EHTIB'

46) Rainwater: Hand to God, the lights in that parking lot are bright as day. [38:
178] PetinBotep: borom kistHycs. Bin mixTapiB Ha mapKoBIIi CBITJIO, K yaeHb. [39: 58]

The term 'Hand to God' is rendered into Ukrainian by means of equivalent
translation. This expression is used to convince others that one is telling the truth. The
expression has a corresponding equivalent in Ukrainian 'moxmisictucst 6orom'

48) Rainwater: Not much, he said he was going to try and catch a nap. [38: 192]

PeitnBotep: Hebararo. Cka3as, 1o cripodye moapimartu. [39: 63]

The term 'to catch a nap' is rendered into Ukrainian by means of equivalent
translation. This expression is used to show that someone is going to take a short sleep.
The expression has a corresponding equivalent in Ukrainian 'moapimaru’

50) Is it just a mistake, one we can perhaps smooth over, or have you lost your
fucking minds? [38: 231]

Yu 11e axach MOMUJIKA, Ky MM, CIIOJ1BalOCh, 3MOKEMO BUIPABUTH, YU B TYT,
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omsixa, reth moaypinu? [39: 89]

The term 'to lose one's mind' is rendered into Ukrainian by means of equivalent
translation and means to become mentally ill or to go insane. The expression has
several corresponding equivalents in Ukrainian '3iifTu 3 po3ymy / mogypiti'

So, equivalent translation of phraseological units is based on the choice of an
adequate option in the target language. It is considered to be one of the most productive
way for rendering phraseological terms in fictional discourse.

3. Descriptive translation (aims at using the phrase in the target language in
order to convey the meaning of the term)

2) | think the circular clock face encourages us to think roundly — a finite
numerology (Roman numerals, Arabic numerals) of 12 or 24: the tilt of Earth, the
revolving seasons, the orderly succession of the sky. [36: 6]

["anaro, kpyroBuit mudep-06iar, KiHeuHa HyMepoJoris (puMchki 1udpu, apaod-
ceKi 1udpu) 3 12 abo 24, naxwun 3emili, 3MiHa CE30HIB, BIIOPSAIKOBAHE MTPABOHACTYTI-
HUIITBO HeOa, BCe 11e 3aKJIMKa€e Hac ymatH pimryye. [37: 126]

The term 'to think roundly' is rendered into Ukrainian by means of descriptive
translation. The expression does not have an equivalent and is translated in a
descriptive and more appropriate way as 'mymaTH pinryde'

5) I seem to be missing rooms and days. [36: 8]

MeHi 371a€Thes, 1 BTpayaro BiTUyTTS MPOCTOpy Ta yacy. [37: 128]

The term ‘rooms and days' is rendered into Ukrainian by means of descriptive
translation. The expression itself does not have an equivalent and is translated in a
descriptive and more appropriate way with addition as 'BimayTTs mpocTopy Ta 4acy'

9) I catch a glimpse of my mother through the doorway of our kitchen. [36: 12]

S kpaeM oka 0auy CBOIO MaTip uepe3 aBepi Hamoi KyxHi. [37: 132]

The term 'to catch a glimpse' is rendered into Ukrainian by means of descriptive
translation. The expression 'to catch a glimpse' means to see something or someone for
a moment only and can be translated as 'moguBuTHCh Ha MUTH', however here wee see
a descriptive way for rendering that term 'kpaem oka'

12) In 1492, when Columbus sailed the blue, when the Moor and the Jew were,
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by order of the Crown, expelled from Spain, Barbary already peppered the tongues of
Spaniards. [36: 13]

VY 1492 pomui, xonu Komym0 MmivB okeaHOM, KOJIM MaBpiB 1 €BPEiB BUTHAIU 3
Icmanii 3a Haka30M KOPOHH, OepOepH BKe 3a0JIOHSUIA MOBY icmaHIiB. [37: 135]

The term 'to saile the blue' is rendered into Ukrainian by means of descriptive
translation. The expression does not have an equivalent and is translated in a
descriptive and more appropriate way as poIUTUCTH OKEaHOM!'

23) Terry had considered pinch-hitting for the boy, but at just an inch over five
feet, he drew a lot of walks. [38: 29]

Teppi XOTIB y’Ke CTaBUTH MIHY-XITEPa, ajne TpeBop MaB 11’ ATh (yTIB OJUH IONM
3pocty i Habupas 6araTo BokiB. [39: 15]

The term 'to drow a lot of walks' is rendered into Ukrainian by means of
descriptive translation. The expression does not have an equivalent and is translated in
a descriptive and more appropriate way as 'HaOupaTu 0araTo BOKiB'

24) And while he was no home run hitter, he was sometimes able to put the bat
on the ball. [38: 34]

[Tonpu Te, 110 XJIONEIb HE BUOMBAB XOyM-PaHiB, Ta IHKOJIM BCE 3K MIT BIYYUTH
ouroro mo m’say. [39: 15]

The term 'to put the bat on the ball' is rendered into Ukrainian by means of
descriptive translation and translated as 'BiyuuTu 6utoro no m’siay’

28) Marcy’s return smile faltered into a puzzled frown. [38: 46]

Ycewmimka Mapci 3iB’si1a, 1 KiHKa 30eHTe)KeHO Hacymmiack. [39: 20]

The term 'to falter into a puzzled frown' is rendered into Ukrainian by means of
descriptive translation. The expression does not have an equivalent and is translated in
a descriptive and more appropriate way with omission as 'HacCynuTHUCH'

29) ‘Time, time!’ the home plate umpire bellowed, stopping the Bears pitcherjust
as he went into his wind-up. [38: 49]

Yac, yac! — npoBozaB apOiTp Ha AoMalH1K 6a31, 3yNMMHUBIIN MiTYepa «Benme-
TiB», SIKUH came 3aKpy4dyBaB M’s4a. [39: 21]

The term 'to go into someone's wind-up' is rendered into Ukrainian by means of
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descriptive translation. The expression does not have an equivalent and is translated in
a descriptive and more appropriate way with omission as '3akpyTuTu m's4a’

31) So say they all, Tom Yates remarked from beside him in a just-passingthe-
time voice. [38: 61]

VYci Tak KaxyTb, — BIAMITUB OyZeHHUM TOHOM Tom €UTC, KUl CUIB TTOPYHY.
[39: 24]

The term 'a just-passingthe-time voice' is rendered into Ukrainian by means of
descriptive translation and translated as '6yaennuit ToH'

35) That straightened her spine and brought the world back into focus. [38: 103]

[Ticns wi€i ¢ppa3u BOHA BUCTPYHUMIIACH 1 30CEPEAMIACH HA 30BHIIIHBOMY CBITI.
[39: 41]

The term 'to bring the world back into focus' is rendered into Ukrainian by means
of descriptive translation. The expression does not have an equivalent and is translated
in a descriptive and more appropriate way as '30cepeIuTUCh Ha 30BHIIIHHOMY CBIT1'

39) I’ll be happy when he’s in a nice pair of county browns. [38: 130]

[lacts Oye nuil ToI1, KoM s To0avy HOro B HaIIii 4y10B1i KOpUYHEBIH poOi.
[39: 56]

The term 'county brown' is rendered into Ukrainian by means of descriptive
translation. The expression does not have an equivalent and is translated in a
descriptive and more appropriate way with transposition as 'kopuuHeBa po6a'

40) Happier still when he’s in a cell twenty feet from the go-to-sleep table. [38:
131]

[Ile Oinble mACTs, KOJIU BIH CUAITUME B Kamepi 3a ABAALATH QYTIB B CTOIY
BiuHOTO CHY. [39: 56]

The term 'go-to-sleep table' is rendered into Ukrainian by means of descriptive
translation. The expression does not have an equivalent and is translated in a
descriptive and more appropriate way with addition as 'cTin BiuHOTO CHY'

49) Your arrest will be statewide news by then, so there will be plenty of

coverage, I’m sure the photographers will get your good side. [38: 218]
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Ha toit wac mpo Bamn apemr yxe Mi3HAIOThCS BCl HOBUHAPI MITATY, TOXK PEMOP-
TepiB Oyje BIOCTalb, MeBEH, mo (GoTorpadu 3HIMYTh Bac i3 BUT1IHOTO pakypcy. [39:
83]

The term 'to get one's good side' is rendered into Ukrainian by means of
descriptive translation and translated as 'i3 BurigHoro pakypcy'

So, the analyzed phraseological terms were translated into Ukrainian by means
of descriptive translation. We use it because of the absence of equivalent in the target
language. The description can be not fully detailed, but it completely conveys the
meaning.

These 40 analyzed phraseological terms were rendered into Ukrainian by means
of lexical transformations. The main types of transformations and the percentage of

their use in the process of translation can be analyzed from the following diagram:

Lexical transformations

H Loan translation
B Equivalent translation

H Descriptive translation

On the basis of the diagram, in the process of translation the following 3 types
of lexical transformations were used: equivalent translation, descriptive translation and
loan translation. Around 45% of phraseological units were rendered into Ukrainian by
means of equivalent translation. Descriptive translation presents 32.5% of all lexical

transformations which are used in our research. Finally, 22.5% of analyzed terms were
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rendered by means of loan translation. It should be said, that equivalent translation is
considered to be one of the most productive way for rendering phraseological terms

in fictional discourse.
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2.2 Grammatical transformations in the translation of fictional discourse
phraseology

1. Addition (aims to introduce into the translation lexical elements that are
absent in the original, in order to correctly convey the meaning of the sentence)

16) It gives me the creeps, just thinking about it. [38: 36]

MeHe ax AprKaKu IpoOHUParoTh, SIK Ipo 1ie moaymaro. [39: 6]

The term 'to give the creeps' is rendered into Ukrainian by means of addition.
The expression 'to give the creeps' is translated with the help of addition as 'mpmkaku
poOUparoTh'

17) Christ, it gives me the willies just thinking about it. [38: 308]

["ocroan, axk MypariHs 1o Tty Oirae, sk npo e nmoaymaro. [39: 165]

The term 'to give the willies' is similiar to the previous one and rendered into
Ukrainian by means of addition. The expression 'to givs the willies' is translated with
the help of addition as 'mMyparmns mo Tiny Girae'

So, the analyzed phraseological terms were translated into Ukrainian by means
of addition. Needless to say, that this is not a commonly used variant for rendering
phraseological units and is used rarely, however, in some situations, we can see the
addition of certain lexemes for a more accurate transfer of meaning.

2. Omission (aims to omit pleonastic or tautological lexical elements in the
translation text)

3) | get older but I do not grow wiser. [36: 7]

A crapiro, Ta He po3ymHimmaro. [37: 127]

The term 'to grow wiser' is rendered into Ukrainian by means of addition. The
expression 'to grow wise' is translated here with the help of omission as 'po3ymuimary’

So, the analyzed phraseological term was translated into Ukrainian by means of
omission. Of course, this is not a common variant for expressing phraseological units,
however, in some cases, we can see the omission of certain lexemes for a more clear
transfer of meaning.

3. Transposition (aims at changing the word order in sentences. Transposition

Is caused by the structural differences in the source and target language)
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21) I’ve never seen a case so ironclad, are you with me on that? [38: 22]

3poay He OauMB Takoi MeBHOI cripaBu. Tw 31 MHOIO 3rojeH? [39: 11]

The term 'a case so ironclad' is rendered into Ukrainian by means of
transposition. The expression 'a case so ironclad' is translated here with the help of
transposition as 'eBHa crpana’

So, the analyzed phraseological term was translated into Ukrainian by means of
transposition. Based on our research, we can conclude that this is a rare way for ren-

dering phraseological terms, however, sometimes it takes its place.

Grammatical transformations

B Addition
B Omission

W Transposition

So, in the process of translation the following 3 types of grammatical transfor-
mations were used: addition, omission and transposition. Around 50% of phraseologi-
cal units were rendered into Ukrainian by means of addition. Omission presents 25%
of all grammatical transformations. Finally, 25% of analyzed terms were rendered by
means of transposition. Needless to say, that grammatical transformations are used

quite rarely for rendering phraseological terms in fictional discourse.
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2.3 Lexical and grammatical transformations in the translation of fictional
discourse phraseology

1. Antonymic translation (aims to replace the form of a word or phrase with
the opposite, affirmation for negation and vice versa)

14) | was directed to accompany another officer to a no man's room for a second
scrutiny [36:5]

31 e ogHUM CITYKOOBIIEM MEHE BiJIITPaBUIIN 0 OE3JTI0IHOT KIMHATH Ha TIOBTO-
pHHit 00myK. [37: 129]

The term 'no man's room' is rendered into Ukrainian by means of antonymic
translation. The expression 'no man's room' is translated here with the help of
antonymic translation as '6e31r01Ha KiMHaTa'

47) | bet he was thinking about what he’d done, and making a quick getaway,
stuff like that must put a hole in your small talk. [38: 184]

KinstHych, BIH [ymMaB mpo Te, 110 HaKOiB, 1 TIKAB YMMIIBHU/IIIE. 3 TAKUM Ha CEPIIi
He 70 Oanauok. [39: 61]

The term 'to put a hole in small talk' is rendered into Ukrainian by means of
antonymic translation. The expression 'to put a hole in small talk' is translated here with
the help of antonymic translation as 'He 10 6amadox’

So, the analyzed phraseological terms were translated into Ukrainian by means
of antonymic translation. Given the rarity of using this method, sometimes this is a
very good option for conveying good sound of a phraseological unit in a certain
context.

2. Total reorganization (aims at expressing the meaning of what is said in one
language by means of another, which are neither dictionary nor contextual
correspondences of individual words)

30) We of the congregation could not see that with our minds' eyes [36: 9]

VYci My, 4JIeHU PENiriiHol CIITFHOTH, HE MOTJIM BITYYTH 1€ CBOIM HYyTpoM [37:
131]

The term 'with one's minds' eyes' is rendered into Ukrainian by means of total

reorganization. The expression ‘with one's minds' eyes' is translated here with the help
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of total reorganization for good consonance in the target language as 'BinuyTu cBoiM
HYTpOM'

37) Czerny: Well, that was the plan, but as it turned out, | never even wet a line.
[38: 118]

Odiuep Binbepdopc: Ilpo ue came nd6aroTh Hamii aoau, cep. To, sk MeHI Bi-
JIOMO, ChOTOHI BpaHIli Bu pubanmmau? [39: 49]

The term 'to wet a line' is rendered into Ukrainian by means of total
reorganization. The expression 'to wet a line' eyes' is translated here with the help of
total reorganization for a more accurate and understandable conveyance of meaning as
"pubanuTH’'

38) The handcuffs had been removed so his lawyer wouldn’t raise hell when he
got here — which would be soon. [38: 129]

Hapyunuku 3Hs711, 1100 aJBOKAT HE 3YMHUB Oy4l, SIK CIOJIU JIICTAHEThCS — a 1€
BXKe He3abapom. [39: 53]

The term 'raise hell' is rendered into Ukrainian by means of total reorganization.
The expression 'raise hell' eyes' is translated here with the help of total reorganization
for good consonance in the target language as '3urauTH OyUi'

41) And before he called me a bastard, which should have bounced right off and
somehow didn’t, no second thoughts. [38: 136]

Jlo Toro, sIK BiH Ha3BaB MCHE ITOKUJIBKOM, 1 CJIOBO Majio O BIACKOYHMTH, SIK BIJI
rycsi Bojaa, ax Hi». [39: 61]

The term 'to bounce right off' is rendered into Ukrainian by means of total
reorganization. The expression 'to bounce right off' is translated here with the help of
total reorganization with addition for a more accurate and understandable conveyance
of meaning as 'BifgckouunTu, sk BiJ rycst Boja'

So, the analyzed phraseological terms were translated into Ukrainian by means
of total reorganization. It should be noted, that sometimes this translation option is
indispensable for a more correct transfer of meaning when we are dealing with

phraseological units.
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Lexical and grammatical transformations

B Antonymic translation

M Total reorganization

So, in the process of translation the following 2 types of lexical and grammatical
transformations were used: antonymic translation and Total reorganization. Around
34% of phraseological units were rendered into Ukrainian by means of antonymic
translation. Total reorganization presents 66% of all lexical and grammatical
transformations. After all, lexical and grammatical transformations are not used often,

however sometimes they are indispensable for good consonance in the target language.

Translation of phraseological units

M Lexical transformations
B Grammatical transformations

M Lexical and grammatical transformations
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Ways of translation

M Loan translation

M Equivalent translation
Descriptive translation

B Omission
Transposition

B Antonymic translation

M Total reorganization

In the end, we have analyzed 50 sentences with praseological units which were
translated from English into Ukrainian. Around 40 terms (80%) were rendered into
Ukrainian by means of lexical transformations, 4 terms (8%) were rendered by means
of grammatical transformations and 6 terms (12%) were rendered by means of lexical
and grammatical transformations. On the basis of the diagrams we can figure out that
lexical transformations which include equivalent translation, descriptive translation
and loan translation and are often used in fictional discourse. We can also note that
lexical transformations are the most productive way for rendering praseological units
in fictional discourse.

In the process of translation of praseological terms we did see that equivalent
translation is used very frequently in fictional discourse. It comprises 36% of all
transformations while descriptive translation comprises 26% and loan translation 18%.
We can point out these three ways as productive for translation of praseological terms.
Addition comprises 4%, transpositio 2%, omission 2% as well, antonymic translation

4% and total reorganization 8%, they are the less frequent in fictional discourse.
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CONCLUSIONS

In the process of our research we have analyzed the main option of translation
of modern English praseological terms into Ukrainian on the basis of the fictional
discourse texts.

In the theoretical part we studied the notion of terminology which plays an
important role in the vocabulary system of the language. It is the system of terms and
at the same time the subsystem of general lexicon. A term is a linguistic unit which
designates a concept in the system of concepts. It is the characteristic feature of a
discourse and can appear in it as a noun, verb, adjective or adverb. Many scholars
divide terms into two main groups: general terms and special terms. In the process of
our research it was revealed that praseological terms can be rendered in many ways. In
addition, we also studied the stability of phraseology that is a fundamental property of
the phraseological unit. In our first part, three types of motivation for phraseological
units were also summed up: phraseological collocations (combinations — partially
motivated), Phraseological fusion (non-motivated) and phraseological unities (clearly
motivated).

Fictional discourse is a mental and communicative interaction between the
addresser (author of the work of art) and the addressee (potential reader), that takes
place in a specific historical, cultural and social context, which aims at the organization
of ideas, beliefs and worldview directions of the addressee, the reader, based on the
ideas, beliefs and worldview directions of the author and is embodied in the form of a
text of the artwork, whose open sequence is a linguistic pattern of fictional discourse.

In the practical part of our research we analyzed 50 examples of praseological
terms which are used in fictional texts and options of their translation. These options
were divided into 3 groups: lexical transformations (equivalent translation, descriptive
translation and loan translation), grammatical transformations (addition, omission and
transposition), lexical and grammatical transformations (antonymic translation and
total reorganazation). On the basis of our research, it was revealed that 80% of analyzed
terms were rendered by means of lexical transformations, 8% by means of grammatical

transformations and 12% by means of lexical and grammatical transformations.
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Equivalent translation, 36% of analyzed terms and descriptive translation 26%
of analyzed terms are often used in the process of legal terms translation. On the basis
of our research we can define other ways of translation of legal terms: loan translation
presents 18%, transposition 2%, addition 4%, omission 2% as well, antonymic
translation 4% and total reorganazation 8%

Finally, praseological units are a complex system which has many areas for
research. It is widely used in many works. Fixed phrases are an important component
for the work of not only authors, but also for the work of translators and interpreters.
In-depth knowledge of the main features of the terminological systems of the source

and target languages is a prerequisite for successful translation.
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Ne Sentence Translation Way of
translation
1 These young people said, and | Bouu mmpo Bipuan B 1e me jo | Equivalent
sincerely believed, before his- | Toro, sk icTopis 3HOBY He Hacty- | translation
tory would bite its own tail. | nuia Ha BaacHi rpa6ai. [37: 126]
[36: 6]
2 | think the circular clock face | I'agaro, kpyrosuii nudep-omnar, ki- | Descriptive
encourages us to think roundly | Heuna mymeposorist (pumchki - | translation
— a finite numerology (Roman | ¢bpu, apadebki udpu) 3 12 ado 24,
numerals, Arabic numerals) of | Haxua 3emiti, 3MiHa CE30HIB, BIIO-
12 or 24: the tilt of Earth, the | paakoBane  mpaBOHACTYITHHUIITBO
revolving seasons, the orderly | Heba, Bce 1ie 3aKJIMKae HAC AyMaTH
succession of the sky. [36: 6] | pimnyue. [37: 126]
3 | get older but | do not grow | S crapiro, Ta He cTaro po3yMHimuM. | Omission
wiser. [36: 7] [37: 127]
4 | seem to be forgetting some- | 3naetbcs, s1 3a0yBaro MmMpo mock Mi- | Loan
thing as my eyes weaken and | poro Toro, sk Miii 3ip ciaOrae, mos | translation
my patience sharpens int0 a | HamoJErJIMBICTh 3arOCTPIOETHCS Y
desperate, childish hunger. | 6e3naziiiHicTh Ta aUTS4y 3Kami0-
[36: 7] HicTh. [37: 128]
5 | seem to be missing rooms and | Meni 3maethcsi, s BTpadaro Bin- | Descriptive
days. [36: 8] qyTTsI IPOCTOPY Ta 4acy. [37: 128] | translation
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6 | see Frank (with my mind's | I 6auy ®penka (mogymkn), s uyro | Equivalent
eye); | hear Frank's sugar- | iforo conoakuii romoc. [37: 129] translation
cured voice. [36: 9]

7 It was only a matter of time. | Lle Oyyio mumre mutanss 4dacy. [37: | Equivalent
[36: 9] 129] translation

8 I'll tell you something, Richard: | 51 To6i ckaxy nmemo, Pigapae: ue- | EQuivalent
There's nothing so over as |mae Hidoro kpamioro, Hixk Pi3apo. | translation
Christmas. [36: 10] [37: 131]

9 | catch a glimpse of my mother | 5I kpaem oka 6auy cBoro matip 4e- | Descriptive
through the doorway of our | pe3 aBepi Hamioi kyxHi. [37: 132] | translation
kitchen. [36: 12]

10 | Oh, my poor mother. Proud as | Ox, mos 0ifgHa matu. Bennuna, moB | Loan
a mare, fiery as a mare. [36: | koOuna, 3amanpHa, MOB JeBmI. | translation
12] [37: 132]

11 | My mother relinquished her | Mos matu Bigmamacs ayxom cro- | Loan
spirit to the nun's calm instruc- | kiiinum croBam 4yepHwuii. [37: 133] | translation

tion. [36: 13]
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12 | In 1492, when Columbus sailed | ¥V 1492 pori, konmu Komym6 mus | Descriptive
the blue, when the Moor and | okeanom, koiu MaBpiB i €BpeiB Bu- | translation
the Jew were, by order of the | ruanu 3 Icianii 3a Haka30M KOPOHH,

Crown, expelled from Spain, | 6epOepu Bke 3arOJIOHSIN MOBY iC-
Barbary already peppered the | manmis. [37: 135]
tongues of Spaniards. [36: 13]

13 | Spaniards took Arabic words, | Icmanmi noneciau apaOcbki cioBa, | Loan
or variants of remembered Ar- | abo BapianTH 3rajaHux apa0chkux | translation
abic words, to the New World | ciiB, 1o HoBoro Cairty i migcosno-
and salted the raw backs of In- | Bau HUMH OTOJICHI CIIMHU iHIiaH-
dians with them or whispered | 1iB a0  HaIINTYBaJIH y YKaJaHHI.
them in lust. [36: 13] [37: 135]

14 || was directed to accompany | 3i me omuuMm ciyx0oBIeM MeHe | Antonymic
another officer to a no man's | Bignpaswmiu 10 0e3moaHo1 KiMHaTH | translation
room for a second scrutiny | Ha moBTopHWMIt 00mIyK. [37: 129]

[36:5]

15 | By six, Dave is ready to take | Jlecb o Bicimuaausriii JleiiB yxe | EQuivalent

care of his business. [38: 24] | rotoBuii pobutn Bci cBoi crpaswu. | translation
[39: 5].

16 | It gives me the creeps, just| Mene ax aprkaku mpoouparoTh, sk | Addition
thinking about it. [38: 36] npo 11e moaymaro. [39: 6]

17 | Christ, it gives me the willies | F'ocionu, axx mypamrss no tixy 6i- | Addition

just thinking about it. [38: 308]
officers vested with a responsi-
bility of caring for him a little
(BLS: URL).

rae, siK po 1ie moaymaro. [39: 165]
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18 | And keeping Dave from yank- | [ na Tomy, 11006 [leiiB He BucMuKHYB | Loan
ing my arm right out of its | meHi 3 cyrimoba pyku. [39: 7] translation
socket. [38: 21]
19 | He hoped to God they weren’t | Pand myxe cnoziBaBcs, mo Bonu | Equivalent
going too fast. [38: 22] He CTpuOaroTh momepen Oarbka B | translation
nekio. [39: 9]
20 | Two, the evidence is beyond | [To-npyre, moka3u 6e3nepeuni. [10] | Equivalent
doubt. [38: 22] translation
21 | I've never seen a case so iron- | 3pony He OadyWB Takoi IEBHOI | Transposition
clad, are you with me on that? | cnpasu. Tu 3i MHOIO 3romeH? [39:
[38: 22] 11].
22 | In my hot little hand. [38: 25] | 3atuckato y cBoOili rapsueHbKiii q0- | Loan
noubI. [39: 13] translation




43

23

Terry had considered pinch-
hitting for the boy, but at just an
inch over five feet, he drew a lot
of walks. [38: 29]

Teppi XOTIB yXe CTaBUTHU MiHY-XI-
Tepa, ane TpeBop MaB I’sITh PyTiB
OJIUH JIIOMM 3pOoCTy 1 HabupaB Oa-

raTo BOKiB. [39: 15]

Descriptive

translation

24

And while he was no home run
hitter, he was sometimes able to
put the bat on the ball. [38: 34]

[Tompu Te, 110 XJIOTIEIh HE BUOWBAB
XOYM-paHiB, Ta 1HKOJIM BCE XK MIT

BJIYYUTH OUTOIO 10 M’s4y. [39: 15]

Descriptive

translation

25

The crowd rose to its feet as
Baibir Patel, the Dragons’ ty-
Ing run at third, jinked a few
steps down the line. [38: 46]

HaTtoBn cxomnuBcsi Ha HOTH, KOJH
beiibip Ilaren, panep «/lpakoHiB»
Ha TpeTii 0a3i, IKUil MaB 3pIBHATHU
PaxyHOK, MPOTYIOTIB KIJIbKa KPO-

KiB 110 JtiHii. [39: 17]

Equivalent

translation

26

All three waved crossed fingers
at him. [38: 30]

VYci Tpoe momaxanu 10 HbOTO CXpe-

IIeHUMHU najbisgMu. [39: 18]

Equivalent

translation

27

Terry gave them a wink and a
smile and two thumbs up, alt-
hough he still didn’t feel right.
[38: 31]

Teppi iM TiAMOPTHYB, YCMIXHYBCS
1 371AHSB BEJIUKI NaJbIll Bropy, Ta
BCE OJIHO MOYYBaBCs BIH SKOCh He-

nobpe. [39: 19]

Equivalent

translation

28

Marcy’s return smile faltered

into a puzzled frown. [38: 46]

VYemimka Mapcel 3iB°s1a, 1 KiHKa
9

30eHTe)KeHO Hacymuiack. [39: 20]

Descriptive

translation
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29 | ‘Time, time!’ the home plate | Yac, yac! — mpoBosas apOitp Ha | Descriptive
umpire bellowed, stopping the | tomammii 6a3i, 3ynuHMBIUM miT- | translation
Bears pitcherjust as he went | uepa «BeameniB», sikuii came 3a-
into his wind-up. [38: 49] KpydyBaB M’siga. [39: 21]

30 | Hell, let him tell it, Ramage | Tpsicus, Ta xaii roBopuTh, — MOBHB | Total reorgan-
said. Save us all some time. | Pamamx. — 3aomaautes HaMm dbac. | ization
[38: 54] [39: 22]

31 | So say they all, Tom Yates re- | Yci Tak kaxyTtbh, — BigMmiTuUB Oy- | Descriptive
marked from beside him in a | reaaum TornoM Towm €iitc, sxuii cu- | translation
just-passingthe-time voice. [38: | xiB mopyu. [39: 24]

61]

32 | The two of them could sort this | I Toxi Bonn BaBOX po30epyThes 3 | Equivalent
mess out together. [38: 71] UM Henoo00cTBOM. [39: 25] translation

33 | They all look similar, so I want | Yci BoHu cxoxi, Tox He mocmi- | EQuivalent
you to take your time. [38: 84] | maiite. 3pooute nacky? [39: 27] translation

34 | Did you have your eye on him, | Tu Toxi Ha HROrO OKO IMOKJIaB, M | Equivalent

IpOCTO CKOpucTaBcs Haromoro? | translation
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or was it just a crime of oppor-
tunity? [38: 91]

[39: 38]

35 | That straightened her spine and | [Ticis wiei ¢pa3u Bona Buctpynum- | Descriptive
brought the world back into fo- | mace 1 30cepenmnacey Ha 30BHIII- | translation
cus. [38: 103] HbOMY CBITI. [39: 41]

36 | Detective Ralph Anderson will | lerektuB Pand Anaepcon takox | Loan
also want to talk to you, but | xoue 3 Bamu moroBoputH, aje Ha- | translation
right now he’s busy with an- | pa3i BiH 3aHATHH 1HIIOO 0ECiJIOIO,
other interview, and he asked | Tox gOpy4HB MeHi 3’5ICyBaTH OCHO-
me to get the basic facts while | Bai ¢axTu, moku BOHHU 1€ CBiXKi Yy
they ’re fresh in your mind. [38: | Bamiit mam’sti. [39: 44]
114]

37 | Czerny: Well, that was the plan, | Odiuep Binoepdopc: ITpo e came | Total reorgan-
but as it turned out, | never even | nbarote Hamm Jrogd, cep. To, sk | ization
wet a line. [38: 118] MEHI BiJIOMO, CHOTOIHI BpaHIli BH

pubamumm? [39: 49]

38 | The handcuffs had been re- | Hapyunuku 3HsutH, 11100 agBokat He | Total reorgan-
moved so his lawyer wouldn’t | 3unHUB OyHi, sIK CIOJU JIiCTaHEThCS | 1zation
raise hell when he got here — | — a e Bxe He3abapom. [39: 53]
which would be soon. [38: 129]

39 | I'll be happy when he’s in a | lllactsa Oyne awm Tomi, Koiu s mo- | Descriptive
nice pair of county browns. | Gauy iioro B Hamriii yynoBii kopud- | translation

[38: 130]

HEeBi poOi. [39: 56]
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40 | Happier still when he’s in a cell | 1lle 6inbrie macts, konu BiH cumi- | Descriptive
twenty feet from the go-to-sleep | Tume B kamepi 3a mBaauate QyTis | translation
table. [38: 131] BIJI CTOJTY «BI4HOTO CHY». [39: 56]

41 | And before he called me a bas- | /To Toro, sik BiH Ha3BaB MeHe Mmoku- | Total reorgan-
tard, which should have | gpxom, i cmoBo mao 6 BigckouuTH, | ization
bounced right off and somehow | sik Bix rycs Boma, ax Hi». [39: 61]
didn’t, no second thoughts.

[38: 136]

42 | It’s just that moving so fast | [Ipocto B Hac Takuil mBUAKUH Moc- | Loan
makes me nervous, I'm used to | Tyn, mo MeHi He 1Mo co6i. S 3BuK | translation
building a case. [38: 137] po30ymoByBaTH crpaBy. [39: 62]

43 | Samuels smiled, and in that | Cemroen3 mocmixuyBces, i B 1iii mo- | Equivalent
smile Ralph saw the man who | cmimi Pang mobaunB dosoBika, | translation

had put two murderers on death
row. [38: 144]

10 3acajuB JBOX YOUBIL J0 Ka-

MepH CMEPTHHKIB. [39: 64]
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44 | Detective Anderson: Uh-huh, | letektuB Angepcon: Ara, neseH, | Loan
I'm sure you're as discreet as | 110 BH TpUMaeTe TaeMHHIIO, sk | translation
priests in the confessional. [38: | momu Ha crioBimi. [39: 71]
167]

45 | If you want repeat business, | Sk Oaxkaenr maTu ocTiHHUX KitieH- | EqQuivalent
you have to be. [38: 168] TiB, TO TpuMaii TaeMHHMIO. [39: 72] | translation

46 | Rainwater: Hand to God, the | PeitnBoTep: borom kmsuycs. Bix | Equivalent
lights in that parking lot are | mixTapiB Ha mapkoBmi cBITJIO, fK | translation
bright as day. [38: 178] yaeHb. [39: 58]

47 |1 bet he was thinking about | Kissnyck, BiH AymaB mpo Te, mo Ha- | Antonymic
what he’d done, and making a | xoiB, 1 TikaB ynMIBuaIIe. 3 TakuM | translation
quick getaway, stuff like that | Ha cepui He 1o Oanadok. [39: 61]
must put a hole in your small
talk. [38: 184]

48 | Rainwater: Not much, he said | PeitnBoTep: Hebarato. Cka3as, mio | Equivalent
he was going to try and catch a | cipoOye moapimaru. [39: 63] translation

nap. [38: 192]
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you lost your fucking minds?
[38: 231]

BU TYT, OJsiXa, retb noxypiau? [39:
89]

49 | Your arrest will be statewide | Ha Toii uac npo Bamur aperr yxe fi- | Descriptive
news by then, so there will be | 3HaroTBCs BCi HOBHHApI mITaTy, TOX | translation
plenty of coverage, I’'m sure the | penoprepiB Oyae BIOCTaNb, IEBEH,
photographers will get your | mo ¢ortorpadu 3HIMYTE Bac i3 BUTI-
good side. [38: 218] JTHOTO pakypcy. [39: 83]

50 | Is it just a mistake, one we can | Yu 1e sikach IOMUIIKA, IKy MH, ciio- | Equivalent
perhaps smooth over, or have | niBarock, 3M0OkeMO BUIIpaBUTH, uu | translation

PE3IOME

KypcoBa po6ota npucBsiueHa BUBYEHHIO CIIOCO0IB MEPEKIIaly TEPMIHOJIOTIT XYy-

TIO’KHBOTO TIUCKYPCY. Y X011 poOOTH B1I00OpakatoThCsl OCHOBHI €Taly HAyKOBO1 JTyMKH

B rajy3l TEPMIHOJIOTIi, OMUCYIOTHCS ICHYIOY1 CITOCOOU mepekiiany ¢ppa3eosioriamMiB Ha

Marepiaial CydacCHUX aMEpPHKaHChKUX TBOPIB, aHATIZYETHCS YPUBOK 13 TEKCTY XYI0XK-

HBOT'O IUCKYPCY Ta MIPOBOAUTHCS MEPEKIAJallbKUI aHaJ13 JOCIIIHULIBKOrO MaTepiany

(bpazeonoriuni Tepminy, 50 of.). KpiM Toro, B KypcoBiii ckiiajieHa TaOIUIs MOKITH-

BHX CIOCOOIB MEPEKIIaay CTINKUX CIIOBOCIOIYYEHb.

Key words: translation, translation analysis, terminology, fictional discourse,

phraseology.




