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BCTYII

JliHrBOomparmMarvka sBis€ CO0O0I0 MIKIUCHUIUTIHADHUN HAyKOBHM HarmpsM,
o 00'eJHye MOBO3HABCTBO Ta (pisocodiro MOBH, JOCIHIKYIOYM MOBHI SBHUIIA 3
TOYKH 30pYy iXHHOTO ()YHKI[IOHYBaHHS B KOHKPETHUX KOMYHIKATUBHUX KOHTEKCTaX.
OnHMM 13 KJIIOYOBUX JIIHTBOIIPAarMaTUYHUX SIBUI € MHUTaJdbHI PEUCHHS, SAKI
BIJITPAlOTh BAXKIUBY POJb Yy B3aEMOJII MK CIIBPO3MOBHHKAMH, OCOOJIMBO B
TEKCTaX aHTJIOMOBHHUX 1HTEPB'TO.

B po6oTti OynyTh po3mIsiHYTI Pi3HI TUIH MUTAIBHUX PEYCHb, IX BXKUBAHHS Ta
(GyHKIII B TEKCTaX aHNIOMOBHUX 1HTEpB’10. lle JocimiKeHHs JO0MoMOXKe
PO3LIMPUTH HAIlll 3HAHHS TPO BXKUBAHHS MUTAJbHUX pPEYCHb Y MOBJICHHI Ta
PO3YyMIHHS OCOOJHMBOCTEH MIKOCOOUCTICHOT KOMYHIKallli B aHIJIOMOBHOMY
CepeOBUIIII.

JlocnmipKeHHsT  JIIHTBOIParMaTUYHUX  ACMEKTIB  MUTAJIbHUX  PEYCHb
30CepeKyBajiCs Ha PI3HUX MOBaxX Ta XaHpax, 1 JEKUJIbKa BHIATHUX BUYCHHUX
3aiimMasiicss uMM nuTaHHaM. Cepen HMX MokHa Bin3HauuTu Epsina [oddmana,
Jlxona Cipna, [Tona I'paiica Ta Xepoepra Kiapka, siki 3poOuiau 3HaYHUN BHECOK Y
PO3YyMIHHS B3a€EMO3B'SI3KY MIK MOBOIO, MParMaTUKOK Ta KOHTEKCTOM. BiHOCHO
aHTJIOMOBHHUX 1HTEPB'IO, PSII JIOCIHIIHUKIB, Takux sk Po6in Jlakodd, Teomop M.
bepumreitn Ta J[>kaner Xonmc, BUBYAIM ClieM(]iKy MUTaHb Y 1bOMY JKaHpl Ta
iXHIO B3a€EMO/IIIO 31 CTPYKTYPOIO Ta METOIO 1HTEPB'TO.

AKTYaJIbHICTh  JIOCHIJDKEHHS  JIHTBONPArMaTMdHUX  OCOOJIMBOCTEM
BKUBAaHHS TUTAJLHUX PEUCHb Y TEKCTAaX aHIJIOMOBHUX I1HTEPB'I0 HacamIiepes
MoJiATa€ B TOMY, IO IHTEPB'I0 — 1€ BaxiauBa (QopmMa KOMYHIKaIlli, ska
BUKOPHCTOBYETBCS Y PI3HHX cdepax >KUTTA, B KypHAIICTUKH Ta Meadia [0
JIJI0BOI Ta akazeMiyHoi cep. Y mpoiieci IHTEpB'I0 NUTaIbHI PEYEHHS J103BOJISIOTh
IHTEpB'IOepaM OTpUMATH HEOOX1AHY 1H(MOpPMAIIi0, PO3KPUTH ITYMKHA Ta TMOTJISAH
CHIBPO3MOBHUKIB, a TAKOXK MIATPUMYBATH J1AJIOT Ta PETYIIOBATH KOTO Xi/I.

JlocmipKeHHST JIIHTBOTIParMaTHYHUX OCOOJUBOCTEH B)KMBAaHHS NHUTAIbHUX

pEUeHb Yy TEKCTaX AaHIIOMOBHUX IHTEPB'IO JOMOMOXE 3pPO3YyMITH, SK MUTAIbHI
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peueHHs BIUTMBAIOTh HA 3MICT Ta XiJl pPO3MOBH, SIK BOHU MOXYTh BIAPI3HITHUCSA B
3aJIEKHOCTI BiJI METU Ta THUITY 1HTEPB'IO, Ta SIK BOHU MOXKYTh BUKOPHCTOBYBATUCS
JUISL JOCSITHEHHS PI3HUX KOMYHIKaTUBHHX IILICH.

OTxe, 11e TOCTKEHHS Ma€ Ba)KJIMBE 3HAYCHHS JIJIs1 TOTTTMOJICHHS 3HaHb PO
MOBJIEHHEBI 3acO0M Ta MIKOCOOHUCTICHY KOMYHIKAIlIl0 B aHIIOMOBHOMY
CEpEIOBHILIL, III0 MOXKE OyTH KOPUCHHUM JJISl CTYIEHTIB (haKyIbTETy 1HO3EMHUX MOB
Ta BCIX, XTO IIKABUTHCS MOBOIO Ta MI>KOCOOUCTICHUMHU CTOCYHKaMH.

MeTta JgocJipKeHHsI, TIOJSITa€ y BHUBYEHHI Ta aHaji3l pI3HUX THIIIB
NUTAJbHUX PEUYEHb, IXHBOI POJIl Ta (PYHKLIA y aHIIIOMOBHHUX 1HTEPB'IO, @ TAKOK y
PO3KPUTTI 0COOIMBOCTEN MpParMaTUYHOIO BIUIMBY IIUX pEYEHb Ha X1J IHTEPB'IO Ta
HaJaro/KeHHs e(PeKTUBHOT KOMYHIKaIll1 MK YJaCHUKaMU 1HTEPB'IO.

B pe3ynbrari goCHiKEHHS OTpUMAEMO OUIbII MIHMOOKE PO3YMIHHS TOTO, SIK
MUTaJbHI PEUYCHHS BUKOPUCTOBYIOTHCS B AHIVIOMOBHHMX IHTEPB'I0 Ta SK BOHH
BIUIMBAIOTh Ha KOMYHIKAI[II0O MK CHiBpo3MOBHUKaMH. Lle Moxke OyTHM KOpHUCHUM
JUTSL CTYJICHTIB, SIKI BUBYAIOTh aHMIIIMCHKY MOBY, TpodecioHaliB, SKi MPaIoloTh 3
MDKHApOJHUMHU  KOMYHIKaIlisIMH Ta BCIX, XTO I[IKABUThCS MOBOIO Ta
MIKOCOOMCTICHUMH B3a€EMUHAMM.

JloCsSITHEHHS TTOCTaBJICHOI METH Tepeadavyac BUPIMIEHHS TaKUX 3aBAaHb:

1) [IpoananizyBaTu pi3HI TUNM NUTAJbHUX pEYEHb Ta iX QYHKIIT B
AHTJIOMOBHUX THTEPB'IO.

2) 3i0bpatu Matepian i3 1HTEpB'to, 100 MPOUTIOCTPYBATH OCOOIMBOCTI
BXKUBAHHS MMUTALHUX PEUCHb.

3) JochiauTh  BHKOPUCTaHHS  TNUTAJIBHUX  PEUYCHb y  PI3HHUX
Memiadopmarax, TaKUX sIK IHTEPB'IO B pajiionepeadax.

4)  Amnami3yBaTd BHUKOPHCTAHHS IHTaHb Yy KOHKPETHHX AaHIIIOMOBHHUX
IHTEPB'I0, TAKUX K THTEPB'IO 3 MOMYISPHUX MMOAKACTIB 200 TENEBI3INHUX MPOTPaAM.

O0'exT n0CaiIKEeHHsI — 116 MOBHA B3a€EMOJIi Y KOHTEKCTI aHIJIOMOBHHUX
IHTEPB'TO, SIKA XapaKTEPHU3YEThCS PI3HOMAHITHUMHU THUIIAMH TTUTAIBHUX PEYCHb Ta

iXHIM BIUIMBOM Ha MPOLIeC KOMYHIKallli MIX YJaCHHUKaMH 1HTEPB'IO.



IIpeamer po6OTH OXOIUTIOE JIIHTBONIPArMaTHYHI OCOOJMBOCTI MHUTATBHUX
pEUeHb y TEKCTaX aHIIOMOBHHUX IHTEPB'IO, 30KpeMa iXHIO CTPYKTYpPY, THIIOJIOTIO,
(YHKIIIOHAIBHICTh Ta TMparMaTUYHUN BIUIMB Ha X1J IHTEPB'I0 Ta €(PEKTHBHICTH
KOMYHIKAaIIi.

JUist  TOCHIDKEHHS  JIIHTBONpPAarMaTM4HUX  OCOOJIMBOCTEW  BXKHUBAHHS
MUTAJBLHUX PEYCHB Y TEKCTaX aHTJIOMOBHHUX 1HTEPB'I0O BUKOPUCTOBYIOTHCSI HACTYITHI
METOTH:

AHaJi3 JiTeparypHux Kepeia. 30ip 1 aHamily HayKOBUX JIKEpel, SKi
CTOCYIOTHCS BKMBAaHHSI MUTAIBHUX PEUCHb Y KOHTEKCTI aHIJIOMOBHHX IHTEPB'TO.

Kopnycuuii anani3z. KopmycHuii ananiz Moxe JONOMOTTH BHUSIBUTU THITH
MUTaJbHUX PEYCHb Y aHIJIOMOBHHX 1HTEPB'IO.

AHaJi3 3pa3KiB TeKCTIB AHIVIOMOBHMX iHTEpPB’I0, 100 BU3HAYUTH, SKI
NUTaJbHI PEYECHHS BUKOPUCTOBYIOTHCS, SAKUW iX CTWIb Ta (YHKIIOHATIbHE
BUKOPHCTAHHS.

3icTaBjIeHHA JIHTBONPATrMATHYHHUX O0COOJIMBOCTEH BKMUBAaHHS MUTAJIbHUX
pEUCHb Y aHTIIOMOBHOMY 1HTEPB'IO.

Crpykrypa po60TH: po0OOTa CKIATAETHCS 31 BCTYMY, JBOX PO3ALIIB
TEOPETUYHOTO Ta MPAKTUYHOTO XapaKTepy BIAMOBITHO, BUCHOBKIB Ta CIHCKY

BHUKOPUCTAHUX JIZKCPEII.



PO3JLI I

KOMYHIKATUBHO-ITIPAI'MATHUYHI ACIIEKTH CYYACHHUX
JUHI'BICTUYHUX JOCIIIKEHDb IMTAJIBHUX PEYEHD

1.1 IIuTajbHi pedyeHHs, iX CTPYKTypa Ta Kiacudikamis

[MuTanbHi peueHHS B AHIJIOMOBHOMY IHTEpB'I0 € HEBIA'€MHOIO YaCTHHOIO
CHUJIKYBaHHSI MIXK IHTEPB'IOEpOM Ta 1HTEPB'IOBaHUM. BOHU A0mIOMaraioTb OTpuMaTH
1H(popmariito, 3'aCyBaTH JeTaji Ta BUSIBUTU CTABJICHHS JIOAWHHU JIO TEBHOI TEMHU.
BaxxnuBo po3ymiTH CTPYKTypy Ta Kiacu(IKalllo MUTAIBHUX pPEYEeHb, 100
rapaHTyBaTh €(PEKTUBHICTh Ta SICHICTh KOMYHIKaIIii M1/ Yac 1HTEPB'TO.

[IutampHe pedeHHS — 1€ PEYCHHS, sKe Mae (GopMy MUTAHHS Ta BHUMAarae
BIJINOBIJIl. BOHO BHUKOPHUCTOBY€ThCA NIl OTpUMaHHs 1H(popmalii abo 3'scyBaHHS
4oroch. BuU3HaueHHs HAJIEKUTh Pyl MOBO3HABIIIB, 110 BKIIIOYAE TAKUX BIIOMHUX
JHTBICTIB, K Yomchkuit, Xommae (Murphy, 2012).

CTpyKkTypa NMHUTANBHUX PEUCHb MOXKE BaplIOBAaTHUCS B 3aJICKHOCTI BiJl METH
MUTAHHA Ta KOHTEKCTY BHKOPUCTAHHS. 3araJibHONPHUIHATA KiacudiKaiis
NUTAJbHUX PEYEHb Yy AHMIIMCBHKIA MOBI, 3ampornoHoBaHa Poani XagmiTroHoM Ta
Ienom Maken3i (Huddleston, Pullum, 2002), Bk/Itouae TUNMHM MHUTAILHUX PEUCHb,
10 HaBEJICH1 HIKYE.

3arayibH1 TUTaHHS — II€ TTUTAaHHS, Ha K1 MOYKHA BiMOBICTH KOPOTKO "Tak"
abo "Hi". BoHM MarOTh MPOCTYy CTPYKTYpY, B SKiil TOMOMDKHE MIIECIOBO abo
MOJJIbHE JIIECIIOBO CTaBUTHCS Mepen miaMeroMm, Hanpukian: "Do you agree?",
"Can you tell us more about it?".

CremiajgbHl NUTAaHHA — II€ NUTAHHSA, HA SIKI BIAIIOBIJIL BHUMAara€ OLIBII
netanbHOi 1H(opMalii. BoHn MaloTh CKIaAHINLY CTPYKTYpPY Ta MOYMHAIOTHCA 31
CHeIiaJbHUX MNUTAIBHUX CJiB, Takux sk who, what, when, where, why, how,

Harnipukian: "What is your opinion on this topic?", "How did you come up with this

idea?".



ANbTepHAaTUBHI MUTaHHS — 1€ MUTAHHS, K1 MPOMOHYIOTh BUOIP MIXK JBOMA
abo Oumplle anpTepHaTMBaMHU. BOHM MaioTh CTPYKTYpY, MOAIOHY 10 3arajibHUX
MUTaHb, aJie BKIIOYAIOTh aIbTEPHATUBH, PO3ALICHI CIIOTYYHUKOM "or'", HapUKIaI;:
"Do you prefer working from home or at the office?".

PuropuuHi muTaHHS — 1€ NHUTaHHS, SK1 CTABIATHCS HE JJIA TOro, 1100
OTpUMATH BIAIMOBIAb, @ 3 METOI0 BHUCJIOBUTH JYMKY, NPHBEPHYTH yBary ado
cTBOpUTH TIeBHHIA e(exT. BoHM MOXyThb MaTu Oyab-sKy CTPYKTYpy NHTAIBHHUX
pedeHb, ajie BUMAaralmTh CIHENU(IYHOTO 1HTOHAIIIMHOIO IMMAKPECIeHHS a0o
KOHTEKCTY, Hanpukiaz: "Isn't it obvious that we need to change our approach?".

Ter-nutanus (tag questions) — 11e KOPOTKI MUTAJIbHI (pa3u, K1 T0AAIOTHCS B
KIHI[l CTBEP/KYBAIbHUX a00 3alepeyHuX peueHb s TepeBipku 1Hdopmariii,
HIATBEPIKEHHSI CIIPUMHATTA a00 CTUMYIIOBaHHS peakiii 1HTepB'toBaHOro. BoHu
CKJIQJAIOThCS 3 JOMOMIXHOTO JI€CIIOBA, MiMETa Ta 3HAKy MUTAHHS, HANPUKIAI:
"You work in marketing, don't you?" (Gee, 2020).

3aKpUTi NMUTAHHS — II€ TMUTaHHS, SKI MalTh KOPOTKY, OJIHO3HA4YHY abo
dakTuuHy BIAMOBiAb, Taki sk "Tak" abo "ui", "umcino" abo "im's". Bouu He
BHMAararoTh PO3TOPHYTUX BIJMOBiACH Ta 3a3BUYail BUKOPUCTOBYIOTHCS AJISL 300py
KOHKpETHO1 1H(opMaIrii abo /sl mepeBipKH 3HAHb.

BiakpuTi nUTaHHS — 11€ MUTaHHSA, SIKI HE MalOTh OAHO3HAYHOI BIAMOBIAlI 200
BUMAararoTh BiJl CHIBPO3MOBHHUKA JETadbHOI Ta PO3rOpHYTOi BiAMOBIAl. BoHu
CIIOHYKAIOTh JIFONIE TMOAUIMTUCS CBOIMHU JyMKamH, BIIUYTTAMH, JOCBIAOM abo
po3IyMaMu

[lutanpHi peUYEHHS € BAXJIMBOK CKJIAJIOBOIO aHIJIOMOBHOTO IHTEPB'TO,
OCKUTBKM BOHHM CHPHUAIOTH OTPUMaHHIO 1HGoOpMaIlii, 3'sICyBaHHIO JeTanel Ta
BUSIBJICHHIO CTABJEHHS JIOAWHM JI0 TIEBHOI TEeMH. IX MOXHa Kiacu]ikyBaTu Ha
3arajbHl THUTaHHS, CIEiaibHI TUTAaHHSA, AJbTEPHATUBHI TMHUTAHHS, PUTOPUYHI
MUTaHHS Ta TET-TIUTAHHS, BIIKPUTI Ta 3aKpUTi MUTaHHS. KOJKeH THI MUTAHHS Mae
CBOIO CTPYKTYpy Ta METy B KOHTEKCTI 1HTepB't0. sl epeKTUBHOI KOMYyHIKallii

BaYKJTMBO PO3YMITH Ta BUKOPHUCTOBYBATH Pi3H1 BUY MUTATHHUX PEUYCHbD.



1.2 Oco01MBOCTi BJKMBAHHS MUTAJBbHUX PeYeHb Y 3aJ1€5KHOCTI Bil BUY
iHTEpB’10

[luTanbHi peYeHHS € KIIOYOBUM €JEMEHTOM Oynb-KOTO 1HTEpB'IO, 1
BUKOPHUCTAHHS MPABUJIBHUX MUTAaHb 3aJICKUThH BiJ BUIY aHIJIOMOBHOTO 1HTEPB'IO.
AmepukaHcbka coriominrBictka Jlebopa Tennant (Deborah Tannen), Bu3Haumia
TakKi BUAM aHTJIOMOBHHUX 1HTEPB'IO Ta 0COONIMBOCTI BXKMBAHHS MUTAJIBHUX PEUCHD Y
Hux (Stewart, Charles, Cash, William, 2018).

Ingpopmayitine inmeps'io. lleit Bun iHTEPB'I0 3a3BUYAil BiIOYBAETHCS, KOJH
XKypHaTICT abo JociigHUK 30upae iHGoOpMmaIllito Bif ekcrepra abo gxepena. Y
[bOMY BUIAJKy MUTaJbHI PEYCHHS TMOBUMHHI OyTH BIJKPUTHMH, 1100 CHPHUSITH
JETAJIbHUM Ta PO3TOPHYTUM BIJIOBIIASIM.

Poboue inmeps'io. 1le 1HTEpB'I0 MPOBOAUTHCS I OLIIHKM KaHJAHWIATIB Ha
poboty. [lutanbHi pedeHHS MalOTh OyTH CIpPSMOBaHI Ha BU3HAYCHHS JOCBITY,
HAaBUYOK, OCOOMCTHX SIKOCTEH Ta MOTHBallli KaHAugaTa. BaximmBo moeaHaTH
BIIKpUTI TUTaHHA (Hanpukian, "Po3kaxiTh npo Baml JOCBi poOOTH 3
KOMaHJIaMu'") Ta 3akpuTi TOUTaHHsA (Hanpukman, "Uu 3HaeTe BU MOporpamy
Photoshop?") (Edwards, 2015).

Excnepmnue inmepg'to. Y TakoMy 1HTEPB'TO CIIBPO3MOBHUKOM € €KCHEPT y
NIEBHIM ramaysi, 1 TUTaHHS MalOTh OyTH CIIPSIMOBaHI Ha OTPUMAaHHS OO0 TOUKH 30py
Ta aHai3y KOHKpPETHOI mpoOiemu. BUKOpUCTOBYITE BIAKPUTI MUTAHHS, SIK1 JAIOTh
€KCIIEPTOB1 MOXKJIMBICTh MOAUTMTHUCS CBOIMH 3HAHHSMHM Ta JOCBIJIOM.

llpogpinbne  inmepg'to. llpodinbHe 1HTEPB'IO  30CEPEIKYETHCA  HA
IHAMBIAYaNbHOCTI M 0cOOMCTOMY KUTTI 0coOu. [IuTanHs MaroTh OyTH cripsSMOBaHi
Ha BUSBJICHHS OCOOMCTHX IHTEpECiB, I[IHHOCTEH, JyMOK Ta JOCBidy
IHTepB'TOBaHOT0. BakIMBO CTaBUTH BIAKPUTI Ta €MIATHYHI TUTaHHS, IO
CIIOHYKYIOTH PO3MOBiIaTH Mpo cede Ta cBoi mepexuBaHHa (Hanpukiam, "Ski
BUKJIMKK Bu 3ycTpimm Ha cBoeMy XuTTeBoMy 1UIsAxy?" abo "Ski miHHOCTI Bu

BBaKa€Te HaBaXJIMBIIIUMU Y cBoeMy kUTT1?") (Manca, Basile, 2019).



I'pynose inmepg'to. Y TpynoBoMy IHTEPB'IO CIIBPO3MOBHUKAMHU € JIEKIJIbKA
oci0 omgHouacHo. [IutanHg MawTh OyTH TaKUMH, 100 yCl YYACHHKHA Majd 3MOTY
BUCJIOBUTUCS Ta MOJAUIMTHUCA CBOIMHU AyMKaMu. BakiIMBO CTaBUTM NUTaHHSA, SIKI
CTHUMYJTIIOIOTh IUCKYCIIO0 Ta OOMIH JyMKaMU, Ta KOHTPOJIOBATH AUCKYCIIO TaK, 100
yC1 YYaCHUKH MaJId PiBHI MOXJIMBOCTI ISl BUCJIOBJICHHS.

Hebamu abo nonemiuni inmepg'to. Taki IHTEPB'IO 30CEPEIKYIOTHCS Ha
MPOTUCTOSIHHI PI3HUX TOYOK 30py ab0 aprymMeHTax IIMOAO0 IEBHOTO IMHTAHHS.
[TuTanbHi peyeHHs] MalOTh OyTH YITKUMHU Ta KOHKPETHUMH, 1100 KOXKEH YYaCHMK
MIT BHCJIOBUTH CBOIO MO3MIII0 Ta apryMeHTU. BaknmBO 3a1aBaTé KOHTPOJIbHI
NUTaHHS, SIK1 3MYIIYIOTh YYaCHUKIB apTyMEHTYBATH CBOI AYMKHU Ta BIAMOBIAATH Ha
npotuiexHi aprymentu (Lozano, Georgina, 2017).

VY KOXHOMY BHJIl aHIJIOMOBHOTO 1HTEPB'IO MUTAJbHI PEUYEHHA MalOTh OyTH
aJlaliTOBaHl 10 KOHTEKCTY Ta ILyIed 1HTepB't0. Ba)iMBO BpaxoByBaTH XapakTep
IHTEPB'I0, IHTEPECH CIIIBPO3MOBHHMKA Ta OYIKYBaHI pe3ynbTaTd, 100 BHOpaTH

Halle(DeKTUBHIIII MTUTAHHA JJIS TOCATHEHHS 111JIEd PO3MOBH.

BucnoBku pozainy 1

Hamu Oyno po3misiHyTO NUTaNIbHI PEUYEHHS, iX CTPYKTYpY Ta Kiacu(ikallio,
a TakoX OCOOJNMBOCTI BXKMBAaHHS MUTAIBHUX PEUYCHb Yy 3aJIEKHOCTI BIJ BUIY
1HTepB’10. [IuTanbH1 peyeHHs € OAHUM 3 OCHOBHUX IHCTPYMEHTIB JJI1 OTPUMAHHS
indopmarlii mia yac cminkyBaHHS. IX CTPyKTypa CKIafa€Thcs 3 MUTAILHOTO CIOBA
abo CJIOBOCIONYYEHHS Ha MOYAaTKy pEYeHHS Ta OCHOBHOI YAaCTHUHHM PEYEHHS 3
MUATAJIBHUM 3HAKOM Ha KIHIII.

3rigHo 3 3a3HaueHo0 Kiacuikariero Porni Xamgmironom ta lenom Maxkensi,
ICHYIOTh TaKl THITU MTUTAJIBHUX PEUYCHB, SIK 3arajibHi MUTAHHS, CTICIIAIbHI TUTaHHS,
aIITEpPHATUBHI TMHUTaHHS, PUTOPHYHI THTAHHSA, TET-TTUTaHHS, 3aKpUTI MHUTaHHS,
BIJIKPUTI TUTAHHS.

OcoOnuBOCTI BXMBAaHHA MHUTAIBHUX PEUYEHb Y 3aJE€KHOCTI BiA BUAY

IHTEPB 10 3aJIeKaTh BiJl METH CHIJIKYBaHHS Ta BIJHOCHMH MIXK CIIBPO3MOBHHUKAaMHU.
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Bbyno Bu3HaueHO Taki TMNH 1HTEPB’10: iH(OpMaLiliHE 1HTEPB'T0, poboUe 1IHTEPB'O,
eKCIIepTHE 1HTEPB'0, NpodiabHE IHTEPB'IO, TPYMOBE 1HTEpPB'tO, aebaTu abo
MOJIEMIYH1 1HTEPB'I0, TUTAJIbHI PEUCHHS.

3HaHHA PI3HUX THINB MHUTAJBHUX PEYEHb Ta iX BIJMIHHOCTEH MOxe OyTH
KOPMCHUM HE€ TUIBKM [JI >KYPHAJICTIB Ta JOCHIJHMKIB, ajie 1 sl Oyab-sKOi
JIOMWHY, sIKa TparHe MOKPAIIMTH CBOI KOMYHIKaTHBHI HaBHUYKH Ta €()EKTHBHO
CHUIKyBaTHCS 3 IHIIUMU JoAbMU. KpiM TOro, BIiAMOBiIHA BUKOPUCTAHHS
NUTATBHUX pPEUeHb Yy PI3HUX BHUAAX IHTEPB'I0O MOXKE JIOTIOMOTTH JOCSTTH

NOCTaBJICHUX 1€ Ta JOCATHYTH OUIBII DIMOOKOrO PpO3yMIHHS CHTYAIi.
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PO3/ILI 2

JIHI'BOITPATMATHUYHI OCOBJIMBOCTI IIMTAJIBHUX PEYEHD B
TEKCTAX IHTEPB’IO

2.1 JlinrBajibHi 0c00JIMBOCTI NUTAJTBHUX PeYeHb Y TEKCTAX AHIJIOMOBHHUX
iHTEpB’10

JlocHiPKeHHsT JHTBAJIBHUX OCOOJIIMBOCTEM MHUTANIBHUX PEUYEHb Yy TEKCTax
aHTJIOMOBHUX IHTEPB'I0 JIO3BOJISIE BHSIBUTH XapakKTEPHI PUCU KOMYHIKAaTHBHOTO
MpolIeCy, 10 BIIOYBAETHCS MK 1HTEPB'IOEPOM Ta 1HTEPB'roOBaHUM. OKpiM TOTO,
BUBUYEHHS CTPYKTypH Ta MOBHOTO O(GOpPMJICHHS MHTaHb JOMOMArae 3pOo3yMITH
cnenu@iKy B3aEMOJIi MK yYaCHUKaMH 1HTEPB'IO Ta PO3KPHUTH iXHI 1HIUBITyaJIbHI
ocoomBocTi (Lee-Potter, Emma, 2019).

Hanpuknan, 3a pocmimkennsm Jlxona Cinsepmana (Silverman, 1993),
NMUATAaHHSA, 1[0 TIOYMHAIOThCA 31 cioBa "why" (domy), wdacTime 3a Bce
BUKOPDUCTOBYIOTHCS ~ JIJIi ~ BHSIBJICHHS TNPUYMH Ta  MOTHBIB  TOBEIIHKH
iHTepB'tooBaHor0. [IuTaHHs, 1Mo mounHarOThes 31 cioBa "what" (110), 3a3BuUuait
CIpsIMOBaHI Ha OTPUMAaHHS KOHKpETHOI 1HdopMarii mpo moxii abo mii, Tomi sK
NUTaHHA, [0 NOYMHAKThCS 31 cioBa "how" (sK), cnpsMOBaHI Ha BHBYEHHS
MPOLIECIB Ta METOIB, IKI BUKOPHUCTOBYIOTHCS IHTEPB'HIOOBAaHUM Yy CBOiil pOOOTI.

Kpim Ttoro, 3a mocmimkennsm XeneHi Xaprt (1998), iHrepB'roepu 4dacto
BUKOPDHCTOBYIOTh  "He3akiHYeH1'  MNHUTaHHS, 100  JAarTd  MOXJIMUBICTh
IHTEPB'IOOBAHOMY BHUCJIIOBUTHCS HAa TEMY, SIKYy BIH BBa)KAa€ BXKIMBOIO. Taki MUTaHHS
yacTillle 3a BCce MOUMHaloThes 31 cinoBa "tell" (po3kaxiTe) ado "describe" (onuiiTh)
Ta MOXYTh MaTH Biakpute 3akiHdeHHs (Gubrium, Jaber, Holstein, James, Marvasti,
Amir, McKinney, Karyn, 2012).

3rinno  pochmimkeHHsaMm  Kpictinn  Jlegepman  (Lederer, 2008) Oyno

BCTAHOBJICHO, IO BHUKOPHUCTAHHS IIMTaHb, IO IOYHMHAIOTHCA 31 cioBa "do"

" "

(pobutn), "have" (marm), "can" (moxua), "will" (Oyme), Moxe cHpuUATH
bopMyIOBaHHIO OLIBII KOHKPETHHMX Ta TOYHMX IMUTaHb. 3a pe3yJabTaTamu

JOCITIKEHHS, Tpodecop PEKOMEHIye BUKOPUCTOBYBATH TakKl MUTAHHS B 1HTEPB'O,
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IO COPSAMOBaHI Ha OTPUMaHHS KOHKpeTHOi iH(opmauii mpo noxii, aii abo mocBig
1HTEPB'IOOBAHOTO.

Meninga Muutep (Miller, 2015) BcTanoBuUa, 1110 BUKOPUCTAHHS ITUTaHb, 1110
MOYMHAIOTBECS 31 cioBa "why" (d4omMy), MOXe BHKJIMKATH y I1HTEPB'FOOBAHOTO
BIIUYTTS OOOPOHM Ta HETaTUBHUX EMOIIiH, 110 MO>K€ HEraTuBHO BIUIMBATHU Ha
SKICTh BIJIMOBiACH. ABTOP PEKOMEH]IYE 3aMiCTh I[bOTO BUKOPHUCTOBYBATH MUTAHHS,
0 IMOYMHAIOTHCA 31 ciaoBa "what" (mo), "how" (sx) ta "when" (komm), 110
JTIO3BOJIsI€ 30UIBIIUTH OO'€KTUBHICTh Ta TO4YHICTH BimamoBinel (Lee-Potter, Emma,
2019).

OTxe, 3 ypaxyBaHHSIM JOCIIIKEHb JIIHTBAJIbHUX OCOOJIIMBOCTEN MUTAJIBHUX
peUeHb y TEKCTaxX aHITIOMOBHHMX IHTEpPB'I0, MO>KHA 3pOOUTH BUCHOBKH ILIOJIO TOTO,
K1 TUTaHHA MOXYTh OyTH OUTbII €(PEKTUBHUMHU Il BUBYEHHSI KOHKPETHOI TEMHU

ab0 oTpuMaHHs 1H(pOpMaIIli BiJl IHTEPB'FOOBAHOTO.

2.2 IIparMaTHYHUI ACIIEKT KOMYHIKATUBHHUX CTPATeriii AaHIJIOMOBHHUX
iHTepB’10
[IparMatnyHUil aceKT KOMYHIKAaTUBHHMX CTpaTerii aHIJIOMOBHHMX 1HTEPB'IO

BIJIHOCUTBHCS 0 CIOCOOIB BHKOPHCTAHHS MOBHU IS JOCSTHEHHS TEBHUX IIJICH,
TakKUX SK OTpUMaHHs 1HQOpMaIli, BCTAHOBICHHS KOHTAKTy ab0 MiATpUMKA
cniBpo3MoBHUKA. (Stivers, 2010).

1)  Bukopucmanus 8ioKpumux ma 3aKpumux numatns. BiAKpUTI NUTaHHS
JO3BOJISIFOTH  CIIBPO3MOBHHMKY JUIMTHCS CBOIMH JIYMKaMHU 1 MOYYTTSIMH, TOIlI SIK
3aKpUTI MUTAHHS BUMAraroTh BiAMoOBiAeH "Tak" abo "Hi" YU KOPOTKHUX BIAMOBIIEH.

2)  Axmuene cayxauns. lle BaXJIMBHI acHEKT MParMaTUyHOIO ACIHEKTY,
OCKUIBKM BOHO JI03BOJISIE  IHTEPB'IOEPY Kpalle 3pO3yMITH TOYKY 30Dy
IHTEPB'IOEMOTO Ta 33J]aBaTH BiMOBIHI TUTAHHS.

3)  Bukopucmanus peghopmynayiu. lle crtpareris, ska TmoisraE |y
MOBTOPEHHI a00 YTOYHEHHI TOTO, IO CKa3aB CIIBPO3MOBHHK, 1100 3a0€3MEeUUTH

npaBUJIbHE pO3yMiHHS 1H(OpMaITii.
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Ilpukjaau iHTEpB’10 i3 NPArMaTHYHUM ACHEKTOM

[Tpuknan: Intepsto 3 Emonom Mackom mns The Joe Rogan Experience
[Tocunanus Ha iHTEPB'TO:

TekcT iHTepB't0

Joe Rogan (JR): So, Elon, how did you come up with the idea for SpaceX?
What inspired you to pursue space exploration?

Elon Musk (EM): It started with the idea of making life multiplanetary. I was
looking at the progress in space exploration and realized that it wasn't advancing
as fast as it should. So, I thought, why not try to make a difference and create a
company that could help us achieve that goal?

JR: What do you think are the biggest challenges in colonizing Mars?

EM: There are many challenges, such as creating a sustainable environment,
developing advanced technologies for transportation, and ensuring the
psychological well-being of the people who will live there. It's not an easy task, but
I believe it's possible with the right approach and dedication.

Anami3: YV nganomy ypuBky [[»ko Poran BHKOpHUCTOBYE BIJKPHUTI MUTaHHS,
o0 ai3Hatucs Outbine npo nymku Enona Macka miono BUHUKHEHHSA i1ei SpaceX
Ta npo0iem, NoB'sI3aHuX 3 KoloHI3auieo Mapca. Lle nonomarae BiZKpUTH IMHUOUHY
qyMOK Macka Ta Horo momisiiiB Ha MallOyTHE KOCMIYHOI €KCILIOpaIlii.

JR: How do you balance your time between all your companies - Tesla,
SpaceX, Neuralink, and others?

EM: It's all about prioritization. I allocate my time based on the importance
and urgency of each project. Also, having a great team to delegate tasks to is
essential. It's impossible to do everything yourself, so trusting and empowering
your team is key.

Y upomy ypusBky JIko Poran npoaeMOHCTpyBaB AakTHBHE CIIyXaHHS,
CTaBJISIYM MHUTAHHS, SIKe BUIUIMBAE 3 MomnepenHboi BiAnoBiai Emona Macka. Bin

TaKOX JOCIIIKY€E, Sk Mack 3HaXOIUTh OajJaHC MK CBOIMH PI3HUMH MPOCKTaAMHU,
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BUKOPUCTOBYIOUM BIIKpUTE MUTaHHS, 00 3p0o3yMiTH, sK Mack opraHizoBye CBii
qac Ta MPAIOE 31 CBOEI0 KOMaH/IOKO.

JR: Let's say, you encounter a setback or failure in one of your ventures, how
do you deal with that and bounce back?

EM: Failure is an opportunity to learn and improve. It's important to
analyze what went wrong, understand the root cause, and apply the lessons
learned to future projects. I've always believed that if you're not failing
occasionally, you're not pushing the boundaries enough.

Amnaniz: Tyt J>xo Poran BUKOpHCTOBY€E pedOpMyIIsLit0, CTaBIIYM MUTAHHA
PO TMEepeKUBAHHS HEBNAd 1 3BOPOTHHUH 3B'SI30K B KOHTEKCTI MEPEKUTHX Mackom
cutyariii. Poran BuB4ae, sk Mack CTaBUTHCS 10 HEBJIad Ta SIK BiH BUKOPHCTOBYE iX
JUTs1 0COOMCTOTO Ta MPO(ECIHHOTO PO3BUTKY.

3arajom, MparMaTHYHUN AacIeKT KOMYHIKaTHBHUX CTpAaTerii y JaHOMY
IHTEPB'I0 IEMOHCTPYE, K BElyYHid aKTUBHO CITyXa€ rOCTs, BUKOPUCTOBYE BIAKPUTI
MUTAHHA JIJIs1 COIPUSTHHS OOTOBOPEHHIO Ta 3aCTOCOBYE pePOPMYJISIIII JIJIsT TIIUOIIOTO
po3yMiHHs TO4OK 30py Enona Macka.

[Ipuknan 2: Inteps'to 3 binom ITeiitcom mns BBC News (Bill Gates -
Advocating for Global Health Equity. The Daily Show)

TekcT iHTepB't0

Interviewer (1): Bill, your philanthropic work through the Bill & Melinda
Gates Foundation has had a significant impact worldwide. What inspired you to
focus on global health and education?

Bill Gates (BG): I've always believed that every person should have the
opportunity to live a healthy and productive life. When Melinda and I started the
foundation, we realized that addressing global health and education issues could
help improve the lives of millions of people.

I: How do you decide which projects to support and invest in?

BG: We look at the potential impact a project can have, as well as the

feasibility of implementing it. We also collaborate with experts and organizations
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to ensure we're making informed decisions and maximizing the effectiveness of our
investments.

AHaimi3: B maHoMy ypuBKYy IHTEPB'IOEp BHKOPHUCTOBYE BIAKPUTI MUTAHHS,
mo6 ni3Hatucs Oumeine mpo MotuBu bima [Teiitca momo 3ocepemkeHHS Ha
I00aBHUX TIPOOIeMax 3I0pOB's Ta OCBITU. [HTEpB'IOep TaKoXK AOCIIIKYE TPOIIEC
OPUMHATTS PIlIEHB OO0 MATPUMKHU MPOEKTIB.

[Mpuxnan 3: Iateps'to 3 Teitmop CBipt ms Rolling Stone (Erik Madigan,
Heck for Rolling Stone, 2019)

TekcT iHTepB't0

Interviewer (1): Taylor, your music has evolved significantly over the years.
How do you approach the process of reinventing yourself with each new album?

Taylor Swift (TS): I think it's important to grow and evolve as an artist. With
each album, I try to explore new themes, sounds, and styles. It's a reflection of my
personal growth and experiences, as well as a way to connect with my fans on a
deeper level.

I: Can you tell us about the inspiration behind your latest album?

TS: This album was inspired by a mix of personal experiences and the world
around me. I wanted to create something that felt authentic and emotionally
resonant. It's a reflection of the ups and downs of life and the importance of finding
your own path.

Anani3: Y oMy 1HTEpB'IO BEly4lii BUKOPUCTOBYE BIAKPHUTI MUTAHHS, 1100
nizHaruca npo Teimop CBidT Ta i miaxig A0 My3u4yHOi eBonoLii. IHTepB'toep
TaKOX JOCIIKYE JDKEpesia HaTXHEeHHS JJIA 11 OCTAaHHBOTO ab0OMY, TOMTOMararyu
ayauTopii 3p03yMITH MPOIEC TBOPUOCTI APTUCTKH.

Lli mpukIaay AEMOHCTPYIOTh, SK MparMaTUIHUN acCIeKT KOMYHIKaTHBHUX
CTparerii B 1HTEPB'I0 JIONIOMAra€ BEIyYHMM BCTAaHOBUTH KOHTAKT 3 TOCTSIMH,
oTpuMaTtH 1H(QoOpMallilo Ta MATPUMYBATH [iajor. 3acTOCYBaHHS BIJKPUTHUX
NUTaHb, AKTUBHOIO CIyXaHHd Ta pedopMmymsmid Moxe 3a0e3neduTd THOIIe
PO3YMIHHSI TIOTJISIAIB 1 JIYMOK IHTEPB'FOEMOTO, a TaKOX JOTIOMOITH ayauTOpIi

oOinble Ai3HaTucs npo treMy po3moBHu (De Stefani, Gavioli, 2020).
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Y upoMy OOroBOpeHHI MH  PO3DISIHYAM  IparMaTHYHUN  aclekT
KOMYHIKaTHBHHX CTpaTeriii y aHIIOMOBHUX iHTEpB'T0. Uepe3 aHami3 peansbHHUX
npukiaAiB iHTepB'to 3 Enmonom Mackom, binom Ieittcom ta Teiimop CaidTt, Mu
MOKa3aH, K BEeAy4Yl BUKOPUCTOBYIOTH BIJIKpUTI MHUTAHHS, aKTUBHE CIIyXaHHS Ta
pedopMyIALiil 11 IPOBEICHHS IIKaBUX Ta 1HPOPMAaTHBHUX PO3MOB.

[{i koMyHIKaTHUBH1 CTpaTerii JOMOMararoTh BEIy4YUM BCTAHOBUTH KOHTAaKT 3
TOCTSIMH, OTpUMATH 1H(OpPMaLIiIO Ta MATPUMYBATHU Jiajior. B pesynprari aynuropis
OTPUMYE TIINOIIE PO3YMIHHS MOVISA/IB 1 AYMOK 1HTEPB'FOEMOTO, a TAKOXK J113HAETHCS

O1s1bIlIE TPO OOTOBOPIOBAHI TEMH.

2.3 AHagi3 BKMBAaHHS PI3HUX THIIB MHUTAJILHUX PpeYeHb Y TeKCTax
AHIVIOMOBHHX IHTEpPB'I0 B Cy4YacCHOMY MediaMCKypci

AHani3 BKUBaHHS PI3HUX THUIIB IMUTAIbHUX PEUYCHb Y TEKCTAX aHTIIOMOBHHX
IHTEpB'I0 B Cy4acHOMY MeiaJiucKypcl Ha pukiaail Joe Rogan Experience

VY 11pOMy aHaJi31 MH PO3TIISIHYJIU B)KHBAHHS Pi3HUX THITIB MUTATLHUX PEUCHB
y TEKCTaX AaHMIOMOBHUX IHTEPB'I0O B CY4acCHOMY MEAIaJAMCKYpCl Ha MpUKIajl
MOMYJISIPHOTO aMepuKkaHchbkoro moakacty "Joe Rogan Experience". 3okpema,
BU3HAUMWJIM PI3HI TUMNM MUTaHb, k1 o0 PoraH craBuTh CBOIM TrOCTAM TiJ 4ac
1HTEPB'O.

[HTepB'to

Joe Rogan (JR): How did you first get into your line of work? Guest (G):
Well, it started when [ was a teenager...

JR: What do you think are the main challenges in your field today? G: I
believe that one of the biggest challenges is...

JR: Can you share your thoughts on the recent developments in your
industry? G: Of course, there have been several interesting advancements...

JR: Are you working on any new projects right now? G: Yes, actually, I'm
currently working on...

JR: Why do you think people are so fascinated with your work? G: I think

it's because...
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Amnaniz:

VY upomy intepn'to J>xo Poran BUKOPUCTOBYE pi3HI TN MUTAIBHUX PEUCHb,
a came:

3aranpHi TUTaHHS: 1€ TUTAHHS, SKI HE MepeadavaroTh MEBHOI BiAMOBIMI, 1
MOXXYTh OyTH BiANOBII HA HUX Oyab-saki. Hanpuknan: "How did you first get into
your line of work?" abo "What do you think are the main challenges in your field
today?"

CrnermianbHi MUTAHHA: 1€ TUTAHHS, SKI CTABJISATHCSA I OTPUMaHHS OlIbIIT
KOHKpeTHOI 1HpopMmaitii. Hanpuknan: "Can you share your thoughts on the recent
developments in your industry?" abo "Are you working on any new projects right
now?"

PutopuuHi mWTaHHSA: 1€ TUTaHHSA, SKi CTABISITBCS HE I OTPUMAHHS
BIJIMOBI/II, a JIJIs 3aJTy4eHHS yBaru CIiBPO3MOBHHMKA a00 CTBOPEHHSI TMCKYCIHHOTO
poCTOpy. Y TaHOMY IHTEPB'I0 pPUTOPUYHUX MUTaHb HE CIIOCTEPIra€ThCA.

Tak/H1 TUTaHHS: 1€ MUTAaHHS, HAa K1 MO>KHA BIAMOBICTH OJTHUM 13 ABOX Bap
1aHTIB - "Tak" abo "Hi". Y maHomy iHTepB'to /[>ko Poran He BHKOpPHCTOBYE ITHOTO
TUIly TUTaHb, ajleé MPHUKIAAOM Takoro mnurtaHHs moxe Oytu: "Do you think
technology has a positive impact on society?"

AJNbTepHaTUBHI MUTAaHHA: LI€ TMTaHHSA, K1 ependayaroTh BUOIp MK JBOMA
abo OlbIlIe BapiaHTaMU BIAMOBIIL. Y JaHOMY IHTEPB'IO TAKOXK HE CIIOCTEPIraeThCs
aNbTEPHATUBHUX MUTaHb, MPOTE MPHUKIAAOM TAKOTO MUTaHHSI Moxke OyTu: "Do you
prefer working in a team or individually?"

Biakputi muTaHHS: 1€ NHUTAaHHS, SKI BUMAaralTh BIAMOBNI Yy BUIVISIL
pPO3MOBIZII Ta MOXYTh CHOPUATH PO3BUTKY Oecimu. Jxo Poran akxTtuBHO
BUKOPUCTOBYE BIAKPUTI MUTaHHA, Hanpukian: "Why do you think people are so
fascinated with your work?"

JIxo Poran, Bemyuuii momysiasipHOTO aHIIOMOBHOro mnoxakacty "Joe Rogan
Experience", BUKOPUCTOBY€E pI3HI TUNU NUTAIBHUX PEYEHb Y CBOiX 1HTEPB'tO. Y
BUOpaHOMY IHTEPB'IO BiH aKTUBHO BUKOPHCTOBYE 3arajibHI Ta CIeliaibHI TUTaHHS,

a TaKOX BIJKPUTI MUTAHHS JUIsl CTUMYJIFOBAaHHS PO3BUTKY PO3MOBH.
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Ha ocHoBi HaBemenoro ¢parmenta iHTepB'to 3 J[ko Poranom wmoxHa
3pOOMTH TMPUNYILIEHHS, LI0 1€ eKclepTHe 1HTepB'to. ExkcneprHe 1HTEPB'IO
XapaKTepU3YEThCS THM, L0 BEIYyUYUH CIIIKYETHCS 3 TOCTEM, SKUU € (paxiBiem y
CBOiM Tamy3i, 1 CTaBUTh MUTAHHS, MOB'A3aHI 3 HOTo MPOQECciiHO0 ISIBHICTIO,
JIOCB1IOM Ta TyMKaMH 3 MPUBOY PO3BUTKY 1HIYCTPIi.

VY npomy iHTEepBt0 J[)KO Poran 3amae rocTio mUTaHHS TPO HOTO POOOTY,
OCHOBHI BHUKJIUKH Y BIJNOBIJHIA Tayly3i, OCTaHHI PO3BUTKU B IHAYCTpii Ta HOBI
npoekTd. BiH TakoX NWTAae MNpo MPUUMHU 3aIllKaBICHOCTI Jtofel poOOTOrO
OCTaHbBOI'0, 110 CBIAYUTH MPO HASBHICTh E€JIEMEHTIB MPOQIILHOTO 1HTEPB'IO, SKE
boKyCcyeThCsl HA OCOOMCTOCTI TOCTS, MOro JyMKax Ta MepexuBaHHAX (Angouri,
Marra, 2017).

BpaxoBytoun BuilleHaBeneHe, MOXXHA CTBEPIKYBaTH, IO II€ IHTEPB'IO €
KOMOIHAIII€I0 €KCIEPTHOTO Ta MPOo(dUIBHOrO 1HTEPB't0. 3a7aHi MUTAJIbHI PEUEHHS
COPHSIIOTh OTPUMAHHIO OLIBII MIMOOKOTO PO3YMIHHS CUTyalli B raiy3l, a TaKoX
BUSIBJIEHHIO OCOOMCTOT TYMKH TOCTS Ha 111 TUTaHHS.

VY nanomy oOroBOpEHH1 MU aHaJI3yBajd BXKUBAHHS PI3HUX THUIIIB MUTAIBHUX
peUYeHb Yy TEKCTax AaHMIOMOBHHMX IHTEPB'I0 B Cy4aCHOMY MeEIi1aJMCKypCl Ha
MPUKJIAAl OMYJISIPHOTO amepukaHchkoro noakacty "Joe Rogan Experience". Mu
BU3HAUMWIM, 1[0 BeAyuyui, J[[xo PoraH, BHKOPHUCTOBYE IE€pPEBaXKHO 3arajbHI,
cHeliajgbHl Ta BIAKPUTI NUTAHHS, 100 COPHUITH PO3BUTKY PO3MOBHU 3 €KCIEPTOM-

IroCTCM.

BucHoBoOK 10 po3aiiay 2

Ha mizncraBi mpoBeaeHOro aHaii3y JiHTBaJbHUX OCOOJMBOCTEH MUTATBLHUX
peueHb y TEKCTaxX aHIJIOMOBHUX IHTEPB'I0, BPAXOBYIOUM MpParMaTUYHHUI acrekT
KOMYHIKaTUBHUX CTpaTerii Ta BUBYECHHS BXKHUBAHHS PI3HUX THUMIB MUTAJIbHUX

peYEeHb y Cy4acCHOMY MeiaucKypcl, MOXKHa 3pOOUTH HACTYITHI BUCHOBKH:
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AHIJIOMOBHI  IHTEPB'I0  XapaKTEpPHU3YIOTbCA PI3HOMAHITHUMHM  THUIIAMU
MUTaJbHUX PEYEHb, SIKI JOMOMAararoTh CTBOPIOBATH AI1AJIOT Ta CHPUSIIOTH OLIBII
SAKICHOMY B3a€EMOPO3YMIHHIO MK 1HTEPB'FOEPOM Ta IHTEPB'IOBAaHUM.

JIiHrBanmpH1 OCOOMMBOCTI MHUTAIBHUX pPEUEHb Yy AHIJIOMOBHUX IHTEPB'IO
BKJIIOYAIOTh Y>KMBAaHHS 3arajlbHUX Ta CHEIlaJbHUX IMUTaHb, AJIBTEPHATUBHUX Ta
PUTOPUYHUX TIHTaHb, IO BiJOOpakae IMIUPOKUNA CIEKTP MOXKIUBOCTEH IS
BUCBITJICHHS PI3HUX aCIMEKTIB TEMU PO3MOBH.

[IparMatnyHuil aceKT KOMYHIKAaTHUBHHMX CTparerii aHIJIOMOBHMX 1HTEPB'IO
BUSBIISIETHCSI B TOMY, IO IHTEPB'IOEP AKTHMBHO BHUKOPUCTOBYE MUTAIbHI PEUCHHS
s (GOpMyBaHHsI BIJIIMOBIAEH I1HTEPB'IOBAaHUX, a TAKOX JUIsI KOHTPOJIO XOAY
PO3MOBH Ta 3a0€3MEeUEHHS 3pyYHOT0 Ta MPOAYKTUBHOTO 0OMiHY 1H(OpMAILIETO.

AHani3 iHTEpB’I0 3 PI3HMMM THIIAMH NHUTAJIbHUX pEYEHb, HAJIBA 3MOTY
HAO0YHO MPOJAEMOHCTPYBATH PI3HOMAHITHICTh KOMYHIKATUBHUX OCOOJIMBOCTEH, SIKi
Ma€ JaHUil KOMyHIKaTUBHHMI mpouec. [JJocmikeHHs 10N0oMOorae Kpaiie 3po3yMITh
MEXaHI3MH MOBHOI B3a€MOJli MDK MOro y4yaCHUKaMU Ta IIOKa3y€ CYTHICTb,

KOJXHOT'O THUITY ITMTAJIbHUX PCUCHbB.
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BUCHOBKU

B xoxi mpoBemeHHs aocCiipKeHHs, Oyla0 TPOBEACHO IETalbHHUM aHali3
MUTAJbHUX PEUCHbB, 1110 BUKOPUCTOBYIOTHCSA B AHIJIOMOBHHUX 1HTEPB'IO, 3 OIVISAY Ha
iX JIIHTBICTUYHI Ta ParMaTU4H1 acTeKTH.

JlocaipkeHHsT IEMOHCTPY€E, IO THUTalbHI PEUEHHS BIIITPalOTh BAXKIUBY
pOJIb Yy KOMYHIKaTUBHOMY TIPOIIECi aHTJIOMOBHUX 1HTEPB't0. BusiBeHo pi3Hi THH
NUTANBHUX pPEUYCHb, 30KpeMa 3arajibHi, CHeEIlialbHi, aJbTepHATHBHI, PUTOPHUYHI,
Ter-nmUTaHHs, 3aKPUTI Ta BIJIKPUTI SIKI BUKOPUCTOBYIOTHCS JIJIsL JOCSTHEHHS PI3HUX
KOMYHIKaTUBHUX IJIl Ta CTBOPEHHS [IaJioTy MIDK 1HTEpB'IOEpOM Ta
IHTEPB'IOBAaHUM.

Ha ocHOBI jocnijkeHb BYEHHX 3a3HAY€HHX Yy pPOOOTI, BHUSBIEHO, IO
NUTAaJbHI PEYEHHS CHPUIIOTH 3a0€3MEYEHHIO 3pyYHOI0 Ta MPOJYKTUBHOIO OOMIHY
iH(popMarlli€ero, KOHTPOJII XOAy PO3MOBHM Ta (POPMYBaHHIO  BIAMOBIIEH
1HTEpB'IOBaHMX. [CHYIOTH Takli TUNH 1HTEPB’1O: 1H(pOpMaIliiiHe, podode 1HTEPB'TO,
EKCIIepTHEe 1HTEpB't0, TpodiIbHE 1HTEPB'tO, TpymoBe IHTEpB'to, aedatu abdo
MOJIEMIYH1 IHTEPB'TO.

Jlis  TOmajnbIIor0 PpO3BUTKY TEMH JOCTIDKEHHS MOXHA PO3DISIHYTH
MOPIBHSUIBHUM a HaJI3 JIHTBOIIPArMaTUYHUX OCOOTUBOCTEH BXKUBAHHS MUTAIBHUX
peUYeHb y TEKCTax 1HTEPB't0 Ha PI3HUX MOBAX, IO JO3BOJIUTH BUSIBUTHU 3arajibHI
TEHJEHLIi Ta OCOOJMBOCTI MDKKYJIBTYpHOI KOoMyHIKamii. Takox, LiKaBUM
HANPsIMKOM JIJIsi TOCJIPKEHHST MOKe OyTHM BUBYCHHSI POJI MUTAJbHUX PEUEHb Y
PI3HUX TUIIAX MEIIaUCKYpPCy, TAKUX K HOBHHH, OJIOTH, MyONIIIUCTHKA, COLIATbHI
Mepexi Ta iH.

Kpim TOTrO, pe3ynbraTé IOCHIIKEHHS CHPUSIIOTH Po3poOIll eheKTHBHUX
METO/IB BHUKJIQJIaHHS Ta HaBYaHHsS aHIJIIMCHKOT MOBH, 30KpeMa, Yy KOHTEKCTI
(dbopMyBaHHSI HABUUOK aHaNi3y IHTEPB'IO Ta PO3BUTKY KOMYHIKaTUBHOI KOMITETEHIIIT
CTYJICHTIB.

VY3aranpHIOIOUM, MOXKHA CTBEpJDKYBaTH, IO Hama po0oTa J103BOJIMIIA

JIeTaJIbHO BUBYUTH JIIHIBOIIPAarMaTH4H1 0COOJMBOCTI BXKUBAHHS IMUTAILHUX pPEUCHb
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y TEKCTaxX aHIJIOMOBHUX IHTEPB'I0O Ta [IOMOBHMJIA HAasBHI 3HAHHSI B Taly3l
MDKKYJIBTYPHOT KOMYHiKallii. JlochmiykeHHS Mo)Ke OyTH KOPUCHUM JIJIsl HAyKOBIIIB,
BUKJIQJ[a4iB Ta CTYICHTIB, IO 3aiiMarOThCsl BHBUCHHSIM MOBH, KOMYHIKamii Ta

MeIianCKYpCYy.
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CIHMCOK INTIOCTPOBAHOI'O MATEPIAJTY

Taylor Swift: The Rolling
Stone Interview

In her most in-depth and introspective interview in years, Swift tells all
about the rocky road to "Lover’ and much, much more

BY BRIAN HIATT
Erfk Macigan Heck for Rolling Stone

SEP 18, 2019 8:00 AM

AYLOR SWIFT BURSTS into her mom’s Nashville
kitchen, smiling, looking remarkably like Taylor Swift.
T (That red-lip, classic thing? Check.) “I need someone to
help dye my hair pink,” she says, and moments later,
her ends match her sparkly nail polish, sneakers, and
the stripes on her button-down. It's all in keeping with
the pastel aesthetic of her new album, Lover; black-leather combat-Taylor
from her previous album cycle has handed back the phone. Around the
black-granite kitchen island, all is calm and normal, as Swift's mom, dad, and
vounger brother pass through, Her mom's two dogs, one very small, one very
large, pounce upon visitors with slurping glee. It could be any 29-yvear-old’s
weekend visit with her parents, if not for the madness looming a few feet

down the hall.

In an airy terrace, 113 giddy, weepy, shaky, still-in-disbelief fans are waiting for the start of
one of Swift's secret sessions, sacred rituals in Swift-dom. She's about to plav them her

Man.1 Inmepe'to 3 Teiinop Ceigpm ona Rolling Stone. Erik Madigan (2019) Heck for Rolling
Stone

Steve: Bill, your philanthropic work through the Bill & Melinda
Gates Foundation has had a significant impact worldwide. What inspired
you to focus on global health and education?

Bill: I've always believed that every person should have the
opportunity to live a healthy and productive life. When Melinda and 1
started the foundation, we realized that addressing global health and
education issues could help improve the lives of millions of people.

Steve: How do you decide which projects to support and invest in?

Bill: We look at the potential impact a project can have, as well as
the feasibility of implementing it. We also collaborate with experts and
organizations to ensure we're making informed decisions and maximizing

the effectiveness of our investments.

Man.2 Inmepe'to 3 binom I'eitmcom ons BBC News (Bill Gates - Advocating for Global Health
Equity. The Daily Show)



