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BCTYII

KBanidikatiiiiny poboTy Marictpa 3 TmepeK/a/jo3HaBCTBA IPUCBSIUEHO
aHasTi3y aHIJIiACHKOI JIeKCUKM TIpeIMeTHOI ramy3i «kiHemarorpadis» sik 00’€KTy
repeks/jaasy YKpalHCbKOH MOBOIO.

Y MoBi, i mepir 3a Bce B HaibaraTivx ii CTOBHMKOBHX 3ariacax, BTijeHi
Tpollecl i pe3ynbTaTH MMi3HABA/JbHOI MisTBHOCTI JIIOJWHHU, III0 BifoOpa)kye
CTaHOBJIEHHS i pOpMyBaHHS KyJIbTyPU, MUCTELITBA.

Po3BuToK KiHemaTorpagii ik MUCTeL[TBa 3MOMKHU i BiJITBOPEHHS Ha eKpaHi
PYXOMHX 300pakeHb, 1[0 CTBOPIOIOTb BPa)KeHHSI >KUBOI AiMCHOCTi, i K ramy3i
KyJIbTYpH i HApOAHOTO TOCIIO/ApPCTBa, 1[0 CTBOPHOE KiHOGDi/bMU i 3abe3neuye
ToKa3 iX T/siladeBi, 3yMOBUB OypXJIMBHM PO3BUTOK «KiHemarorpadiuHux» CIiB y
MOBi. be3 3HauHOi 3a 00csAroM, OaraTOIJIaHOBOI JIEKCHMKW ITIpeAMETHOI Tramy3i
«KiHemaTorpagis» HEMOK/IMBO ySIBUTH B YCill TIOBHOTI i CKJIaJHOCTi C/TOBHUKOBUM
CKJIaJi MOBU Cy4aCHOI eroXu, L0 IMiATBepKYETbCS YMCEIbHUMU JOC/IIIPKEHHAMU
MoBu KiHO (I. B. Baticdensn, T. demuyk, C. C. 3aituenko, O. H. 3apelibKa,
O. b. IBanoBa, O. B. Icaeako, O. Kapabyra, I. A. Kortora, T. I'. KpucaHoga,
C. Kybirr, E.O. Kym, H. M. JlockytoBa, O. B. MinbkoBa, T. I. Haymuyk,
0. B. Cko6HikoBa, [I)x. Xap6op).

Bypx/iuBrid pO3BUTOK KiHOIHAYCTpii Yy CydyaCHOMY CBiTi MPU3BOJUTH [0
HeobxigHOCTi 00MiHy 3HaHHSAMHU. OCOOIMBO 1ie CTOCYETLCSA 0OMiHY AOCBiZOM MiXK
aHIJIIKCbKOMOBHUMM Ta YKpPaiHCbKOMOBHHMMM CIieLliajlicTaMd y Taiy3i KiHo,
OCKIJIbKU piBe€Hb PO3BUTKY KiHOIHAYCTPIil Yy LIMX KYJIbTypaxX 3HAYHO BiJPi3HAETHCS.
Taka curyalis 3yMOBJ/IIOE 3al[iKaB/€HICTb Cy4YaCHUX YUYeHUX Y [IATaHHIX
nepekasy KiHemartorpagiuHoi nekcuku (M. T'orri, O. B. 3ocimoBsa, k. Kemio,
C. CepueBuu).

AKTya/IbHICTb TeMM [OC/i/I)KeHHsI 3yMOBJIeHa CTPIMKHMM PO3BUTKOM
CyvyacHoOi KiHOiHAyCTpii Ta HeoOXiZHICTIO 0OMiHY 3HaHHSMU MiXK MpeCTaBHUKAMH
KiHompodecii, a Tako)X OYEeBHJHOI HeJOCTaTHbOI BUBUEHICTHO mMpodeciiiHol

JIeKCHKH MpegMeTHO] raaysi «kinemMarorpadisi» 3 TOUKM 30py MepeK/iaj03HaBCTBa.
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Mera kBamidikaijiiiHoi poboTu MaricTpa 3 repek/iaZilo3HaBCTBa — aHasli3
aHTJTICHKOT JIEKCUKH MPeAMeTHOI rany3i «KiHemarorpadis» sk 06’ €KTy repeKknagy
YKPaiHCBKOI MOBOIO.

Y po6oTi mocTaBeHo Taki 3aBaHHA:

- BM3HAUUTU MiClle JIeKCMKU TpeJMeTHOI ramysi «kiHemarorpadis» vy
JIGKCUYHIil cucTeMi aHT/TicbKOI MOBUY;

- [OCTiUTH JIEKCUKY TIpeZMeTHOI rany3i «KiHeMaTorpadisi» sik rpobsemy
repeksazny;

- BUBUMTU TipodeciiHMM KiHeMaTorpadiuHuii JUCKYpC SIK AUCKYpC
CMIZIKyBaHHS CIiewiasicTiB y cdepi KiHOIHAYCTpii;

- [poaHasi3yBaTHh TeMaTUYHI I'PYIH JIEKCUKH, 1110 HaJIeXKUTh [10 TIpeMeTHOI
rajnysi «kiHemaTorpadisi»;

- BUCBITIMTM  3acobW  TBOpPeHHsS  JIeKCUKM  TIpeMeTHOi  ramys3i
«KiHemaTorpadisi» B aHIJIIMCBKil MOBI;

- MpeACTaBUTHM  JIEKCUYHI,  JIEKCUKO-CEMaHTW4YHi Ta  rpaMaTuy4Hi
TpaHchopmalii gk 3acid  mepeknaZly  JIEBKCMKM  TIpeAMETHOI  Tasysi
«KiHemarorpadis»;

- PO3IVIHYTH JIeKCUKO-TpaMaTHyHi TpaHcdopMariii sik 3acib BigTBOpeHHs
JIeKCHKM MpeaMeTHO] rany3i «kinemarorpadisi» B yKpaiHCbKOMOBHUX MepeK/iajiax.

O06’eKTOM /10C/TiKEHHS € JIeKCUKa MpeAMeTHO]I ranysi «kiHemarorpadis» B
aHIJIINCbKOMOBHMX TEKCTax Ta IX Mepek/ajax yKpaiHCbKOK MOBOIO.

IIpeagMeTomM [JOC/iKeHHSI € TeMaTWuHi TPyId, 3acobW TBOpEHHS
aHIJTINICLKOMOBHOI ~ JIBKCMKU ~ TIpeMeTHOI  Traiy3i  «kKiHeMartorpadis» Ta
riepek/afarbKi 3acobu ii BiTBOpeHHsT yKPaiHCHKOI0 MOBOIO.

Metopm [OC/IIKeHHSI BK/IHOUAOTh METOAW CEeMAaHTUYHOI'0 aHaslily Ipu
BHU3HAUEeHHI TeMaTMYHUX TPYIl JIKCUKW TpeAMETHOI ranaysi «kKiHemaTorpadgis»,
METO/I CTPYKTYPHOT'O Ta eTUMOJIOTiUHOTO aHaji3y MpH BU3HAUeHHi 3aco0iB il

TBOPEHHSI, MeTO/IM TepeK/IaZlo3HaBUOr0 aHami3y sK 3acib aHamizy crnerudiky il
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BiZITBOPEHHs IIpU IlepeKsiajii, a TaKOXX MeTO/U y3arajbHeHHs i Ki/JIbKICHOr0 aHasli3zy
sK 3acib crucTemaTH3allii ofjep>kaHoi iHpopmariii.

HaykoBa HOBH3HA IPOBEJEHOr0 [OC/Ii)KEHHS 3yMOBJIeHa TUM, LI0 B
poboTi TpoaHasi3oBaHO OCOOMMBOCTI  CrieLliabHOI JIEKCUKU TpOdeciiiHOro
MUCKypcy KiHemaTtorpadii. OkpiM Toro, B poOOTi Brepiie y BiTUM3HSIHOMY
TepeK/aZlo3HaBCTBI  PO3I/ISIal0ThCSl  TepeKiafalibKi TpaHcdopmMallii sk  3acio
repefadyi B YKpailHCbKOMOBHMX IlepeKjaZilaXx aHIJIIMCbKOMOBHOI  JIEKCHKH
ripe/IMeTHOI raiy3i «KiHemaTorpadis».

IlpakTyHa 3HAYUMICTBH TIPOBEJIEHOI0 JOC/IiI)KeHHs MOJIAraE B TOMY, 1110
BOHO siBJIsiE COO010 cripo0y BHECTH BKJIaJ, B TEOPit0 MepeKsajy Ta JIeKCUKOJIOTitO.
Bu3HaueHHsT ~ MOBHMX  OCOOMMBOCTeM  JIeKCMKM  TIpeJMeTHOi  ramysi
«KiHemaTorpagiss» CTaHOBUTb BHECOK [0 BHBUEHHS Crellia/lbHUX MOB, a
BU3HAUEHHS 3aco0iB mepekajly TePMiHIB € BHECKOM [0 TepeK/aZlo3HaBCTBA Ta
31CTaBHOrO0 MOBO3HAaBCTBa.

Pe3ynbrati BHBUEHHS CTPYKTYPHO-CEMaHTHUHOI CrHeLM(iKy JIeKCUUHUX
OJIMHULIb TIpeAMETHOI ramy3i «kiHemaTorpadisi» Ta iX mepeknasy YKpaiHCBKOIO
MOXXYTb OYTH BUKOPHCTaHi B PO3pO0IIi JIeKLiMHUX KYDPCiB i CeMiHapChKUX 3aHSTH 3
TepeK/ialo3HaBCTBa, COLJO/IHIBICTUKY, JIIHIBOKY/IBTYPOJIOTii, MIKKYJIbTYPHOI
KOMYHiKallil, JieKkcukosorii. Pe3ysbTaTy [OC/i/PKEHHS MOXXYThb TaKoX OyTH
KOPHCHUMM /I [IPAKTUKYHOUMX [epeK/iaziayvis.

Crpykrypa kBasidikaniiiHoi po6oru maricrpa. Ksamidikarijitina pobora
MaricTpa CK/IaJa€eTbCd 31 BCTYIMY, TPbOX PO3ALIIB 13 BUCHOBKAMU [0 KOXHOIO 3
HUX, BUCHOBKIB 10 BCi€i po0OOTH, TPbOX CITMCKiB BHUKOPHCTAaHHUX DKEpes, JBOX
JIoJlaTKiB Ta pe3tome.

Y BCTymi BU3HauU€HO aKTya/lbHICTh TeMH, MeTY, 3aB/laHHs, 00’ €KT, TpeMeT,
MeTOJVY [OC/i[yKeHHs, HayKOBY HOBH3HY 1 IIpakTWUUHe 3HaueHHS OfeprKaHuX
pe3yabTatiB. [lepiivii po3/ijl IPUCBSIUYEHO BUBUEHHIO TEOPETUUHUX IlepeyMOB
BUBUEHHS JIEKCMKA TpeJMeTHOI Tranysi «kiHemartorpagis» y JHrBiCTHLi. Y

JPYroMy PpO3[iJii  [JOCTi)KeHO CeMaHTUUHi Ta CTPYKTYpPHi 0COOJ/MBOCTI
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aHIJIIMICbKOMOBHOI JIEKCUKM MpeIMeTHOI rany3i «KiHemaTorpadisi». TpeTi po3zin
pobOTH CKOHI[eHTPOBAaHO Ha aHaji3i mMepeKaaflallbkuxX TpaHcopmariii, 110
BUKOPUCTOBYIOTbCS ~ [PU  BIATBOPEHHI  JIEKCUKM  IIpegMeTHOI  rasmysi
«kiHemaTtorpagisg». Y  BHCHOBKax IIpe/CTaBJIeHO OCHOBHI  pe3y/bTaTH
JOCJIiIKeHHSI Ta OKPeC/IeHO MepCreKTUBU [JIs MoJaablinuX po3BifoK. Jogatok A
MiCTHUTh NPUKIA/IA JIEKCUKU TIPeIMETHOI rany3i «KiHemaTorpagis» y KOHTEKCTi Ta
i BIATBOpeHHs YKpaiHCbKOK MOBOK. Y pnozatky b 1ipefcraBieHO OCHOBHI
CTPYKTYPHO-CeMaHTUYHI rapameTpu JIEKCUKU rpeJMeTHOI ranysi

«KiHemaTorpagis».



PO3/1/1 1
TEOPETHUYHI ITEPEJ]YMOBH BUBUEHHSI JIEKCUKU
MMPEJMETHOI T'ATY 31 «<KIHEMATOT' PA®ISI» Y JITHT BICTULII
TA IIEPEKJ/IAJJO3HABCTBI

1.1 Miciye /leKCMKH TNpeAMeTHOI ramy3i «kiHemarorpadisi» y JIeKCUYHIN

CHUCTeMI aHIJIIMCHLKOI MOBH

TepmiHO3HABCTBO BUBUa€E He BCi 0COO/MMBOCTI ()axoOBOTO CITiZIKYBaHHS, a
nviiie TepMiHU K KoudiKoBaHi OAUHULII Criel[iaTlbHOTO 3HAaHHS, iHO/[i 0/1y4Yat0uu
HOMEHK/IaTypy, TipoTe axiBii OyJgp-fiKoi rany3i  BXHBalOTh  TaKOX
npodecioHasi3Mu, >KaproHi3mu, siki € CBOEPIZHOI MOBJIEHHEBOIO OCOOJMBICTIO
OJleV, TIpUYeTHUX [0 OfHiei crmpaBu. Ha >Kanb, Taki HOMIiHaLii 4acTo
3Q/IULIAIOTECS 11038 YBarok JIIHIBICTIB-TepMIiHOJ/IOTrIB. 3arlOBHUTH LII0 JIAaKYHY,
BiITBOPUBILM TTIOBHY MOBJIEHHEBY KapTHMHY Ta/ly3eBOr0O CIIJIKyBaHHS 1 TTOK/IMKaHa
MOBa crieljia/ibHOr0 Npu3HaueHHs [49: 33].

MoBa cnenianbHOrO TpU3HAUeHH € (YHKL[iOHaJIbHUM Ppi3HOBUOM
MPUPOAHOI MOBU, Yy SIKOMY aKyMy/JbOBaHO i 30epe)keHO cCrelliajibHe 3HaHHS,
MOK/IMKaHe 3abe3neunTy ajieKBaTHe I edeKTHWBHe CHiJIKyBaHHs (QaxiBLiB y
BU3HAueHil npeaMeTHil ramysi [50: 105].

Haiyacriie, Ko/id WAeTbCs PO MOBY CIIel[ia/IbHOTO MPU3HAYeHHs, MalOTh
Ha YyBa3i BHBUEHHS MOBM TeBHOi rasy3i abo HaBuaHHSi y KOHKDETHUX
crieljiasi3oBaHUX OCBITHIX 3akjajax. MiX ramay3siMd 3HaHb i TpodecisiMy, 1110
CMUPAIOThCSl Ha HUX, ICHYIOTb Pi3HOMaHITHI 3B’a3KU. Jlo TOro »x crielu@iuHicTb
Tiel um Tiel mpodeciiHOI MOBM 3HAYHOK MIipOK BifJHOCHA. AJDKe >KOAHa
npocdeciiiHa MOBa He 00XOAUTLCS Oe3 3araJbHOHAYKOBOTO i 3araJbHOB)KHBAHOTO
nekcryHoro sapa [39: 258]. MoBu crieliaJibHOrO TpU3HAUEHHS, Ha [JyMKY
B. M. Jleliuvka, TpakKTylOTb Yy CyuyacHii 3apyOikHili JiHrBiCTUL  «sK

(byHKI[iOHaNMbHUM Pi3HOBHJ, Cy4YaCHUX PO3BHHYTHUX HalliOHa/JIbHUX MOB, $IK
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MiICUCTEMU LIMX MOB, 1[0 BUKOPDUCTOBYIOTH Yy TakKuX CIielliaJibHux cepax
CYCITiIBHUX BiJHOCWH, $IK HayKa, BUPOOHMIITBO, VIIPaB/IiHHS, MiKHapOAHi
Bi/IHOCUHM, MacOBi KOMyHiKallii, peknama, CropT Tomo. [...] ¥ Bcix moBax
CrieLlialbHOTO TMpHU3HaueHHs € crnenudiuHi ocobmmBocTi Ha MopdeMHOMY,
JIEKCUKO-CEMaHTUUYHOMY, CJIOBOTBIDHOMY, CHMHTAaKCMUYHOMY piBHAX, 1 0l
0COO/MMBOCTI MPOTUCTAB/AIOTL I TaKOMY pi3HOBH/Y BiJITTOBifHOI HalliOHATbHOT
MOBH, SK MOBa LIOJEHHOIO CIIJIKyBaHHS, BUKOPMCTOBYBaHa B HecCIieLlia/IbHUX
cdepax cycrinbHUX BifHOCHH (Cim’s, TT0OYyT, TPAHCIIOPT, TOPTiBJIsA, TYPU3M Ta iH.)»
[24: 91].

XapakTepHUMH pUCaMM MOBM [/s1 crellianbHUX winen JI. B. [TiBHbOBa
BBa’)kae€ TakKi:

1) BoHa — KaTeropis iCTOpHUYHA, IIJ0 Ma€ He TUIbKK CBOK CreluiKy, ane u
JIOCUTB UITKI eTary pO3BUTKY;

2) e — (PyHKIiOHAJbHUM Pi3HOBUJ, HalliOHA/JbHOI MOBH, SIKOMY BJ/IaCTUBI
CITi/TbHI PUCH 3 JIEKCUKOHOM JIiTepaTypHOI MOBH, TIPOTe BiH MICTUTH i Crieljia/ibHi
TePMIHOJIOTIUHI Ta TEPMiHOJIOTi30BaHi OAVHMLIL;

3) 1i tekcuka GisbIT iHTEpHAlliOHa/Ti30BaHa, HiXK 3arabHOB)KMBaHA JIEKCHUKa,;

4) 1 MoOBa Iiepe/la€ Crellia/bHi 3HAHHS MaKCUMa/lbHO €KOHOMHHMU
3acobaMy BUpa)KeHHsI 38 paXyHOK Ko/udikatriii;

5) ciyrye a1 oTped BUCOKOOPTaHi30BaHOI # onTHMi30BaHOi rpodeciiHol
KOMYHiKariii [39: 5].

Baxkko He morogauthcs i3 aymkoro K. fI. ApepOyxa, sSIKMM 3a3Hadyae, 110 €
OUYeBH/IHI  CTWIbOBI  BIIMIHHOCTI  MDK  MOBOK  3arajbHOJIIOJCBHKOTO,
3arajJbHO/ITePaTypPHOI0 CITiJIKYBaHHSI i MOBaMM TipodeciiiHOi KOMyHiKallii; Kpim
TOrO MOXXHa TIPOBECTHM CBOEPIJHY aHa/JOril0 MK MOBOK TMpOQeCiiHOro
CIIJIKYBaHHSI ¥ IHO3€MHOK MOBOK B CTPYKTYpi OJIHi€l HalLliOHa/JIbHOI MOBU —
rpodeciiiHa MOBa He 3p03yMiJia JIFO/IUHI, sSika He € (paxiBLeM y Tik uum Tik cdepi.

BigMiHHICTE J/MIIe y TOMY, IO € MOJK/IMBICTb KOHCTAaTyBaTU: KOMYHIKallis
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3[IICHIOETBCS Ha TaKil caMill HalliOHa/IbHIM MOBI, ajie Tpo 110 caMe WEeThCs, He
3po3ymino [2: 21].

Kinemarorpadgisa — 1je ito3isi pyxy 3a ZOMNOMOrOK 3aMucy i NoJasbIiol
MBUKOT TIpoekIfii 6araTbox ¢ororpadiunanx 300paxeHb Ha ekpani [53: URL].
CnoBo «kiHemaTorpadisi» MOXOAUTH BiJi TPhOX TI'pelbKUX KOpeHiB: Kkinesis, 1110
03Hauae «pyx»; photo, 1110 03Haya€ «CBIiTN0»; i graphia, 1110 03HaYa€ «IMUCbMOY», a
caMe CJIOBO YTBOPWIM TiMbKW TICAS TOTO, SIK Oy CTBOpeHi mepir (ibMu
[67: 226]. Lle — npoAyKT HayKoBUX 3ycuiab XIX CTOMITTS, OAHAK Came 3a MUHYJIe
CTOMITTS KiHeMaTorpadisi ctana rany3s3to, B sKili 3a/ydeHo Oarato THUCSY JrOfeH, i
sKa € 3ac00o0M MacoBux po3sar i KoM [53: URL]. KinemaTorpadist — 1je MHUCTeL[TBO
Bi3ya/IbHOI OMOBiJli. APTUCTH3M KiHemaTorpadga moJisira€e B TOMY, 1[0 caMe TJisijayd
6aunTth (abo He GaumMTh) i K MOAAETHCS OTOBIAL Ha eKpaHi [59: 3].

SIK MUCTELITBO i TeXHOJIOTisl KiHemaTorpad icHye BxKe Oi/bllle COTHi POKiB.
[TpumiTHBHI KiHeMaTorpadiuHi MpUCTPOI 3’ IBUTUCS i TTOYaIM BUKOPUCTOBYBATHUCS
B 1890-x pokax, wmaibke opHoyacHo B CIHIA, ®panuii, HimeuuuHi Ta
Benmukobputanii [66: 11]. 3 1890-x pp. i Mo TenepiiHii yac 3amrcu PyXxoMOTO
300paykeHHsT poOW/IMCS Ha 1ie/yJ/oiHiN TUTiBL[i, a B KiHOTeaTpax IPOEKTYBaJM
300pakeHHsT 3 TUTiBKM opwriHany [56: 162]. ¥Yxe B 1930-x pokax 3’sBUIOCS
TesiebaueHHs1, sike BUKOPHMCTOBYBAJIO e/IeKTPOHHO-TIPOMeHeBi TpyOKu A1/isi Tiepe/jayi
Ta mipuiiomy 300pakeHp [58: 112]. Ha mnouatrky 1930-x pokiB Maibke BCi
TTOBHOMETpPakHi GibMu OynM TIpejicTaB/ieHi 3 CMHXPOHI30BaHWM 3BYKOM, a [0
cepeaunu 1930-x pokiB Aesiki 3 HUX Oy/v BXKe MOKa3aHi B Kosbopi. [losiBa 3BYKY
3abe3neunria AOMiHYIOUy POJIb aMePHUKAHCBKil IMPOMHC/IOBOCTI i CTajsla IoYaTKOM
Tak 3BaHOro «3osotoro Biky I'omiByay» [54: URL]. 3 mouarky 2005-2006 pp.,
TIPUCKOPIOIOUMCH OYiKyBaHUM ITOMMUTOM ayJWTOPiM Ha LM@poBi 3D-dinbmu, Taki
AK «Avatar», a TaKO>K 3HaUHWM TOIITOBX JUCTPUO’IOTOPIB, KiHOTeaTpH ILIBUJKO
CTalOTh LU(PPOBUMM, BHUMararOud KOHBEPTYBaHHS y LMQpPoBUM (opmar YCix

Hel(ppoBux ¢inemiB. 3 24 xoBTHS 2012 poky Bci TeneBi3ilHI mepejaui y
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BenukoOputanii (6/M3bk0 1bOTO Yacy — 1 B 0Oarartbox iHIIMX KpaiHax)
JeMOHCTPYIOThCS Y 1iudpoBomy opmati [65: 58].

Takum uuHOM, KiHemaTorpad — Ije Be/JMKa iHAYCTpis, B sKil 3aaydeHa
3HayHa Ki/bKiCTh (axiBIiiB, Ki B3a€EMO/Iif0Th Mi’K CO000, BAKOPHCTOBYIOUH, Cepefl
iHImMX 3aco0iB, 0COOMMBY JEKCUYHY CHCTEMY, B/IaCTUBY IIPeJMETHIM Tramy3i
«kiHemaTtorpadisi». Ak 00’€KT AOC/i/PKeHHs KiHO IikaBe He Ti/IbKM TBOpaMU Ta
TepCoHaslissMU, WOTr0 BapTO OCMMCJIIOBATH Mifi Pi3HUM KyTOM 30pYy: K (peHOMeH
MUCTELIbKUM, TICUXOJIOTIYHUW, COLjia/IbHUHA, KOMYHIKaTUBHUMU. Moro MoxxHa
po3r/siiaTd i sAK SBUIle, [JOBKOJIAa SIKOTO 00epTaloThbCsA iHTepecH BYEHUX,
BHMHAXiJHUKiB-TeXHIKiB, [i/IKiB, Oi3HecMeHiB, MUTI[iB [15: 342]. I3 po3BUTKOM KiHO
nekcuka KiHemaTorpadii 6ypx/MBo po3BuBasacs, y Hili HasiBHa y>Ke BjacHa, Xo4a
nje i JOoCUTb pyxOMa, JIeKCMYHa CUCTeMa, W0 BKJ/II0Ua€ CUCTeMy TepMiHiB,
ripodecioHasi3miB, MpodeciiiHUX >KaproHi3MiB TOI0.

CyuacHa JIHIBICTUYHA CUTyaLjii XapakTepusye€TbCs TeHJEHLIEn [0
IIBUJKOrO 30i/IbIIeHHS KiIbKOCTi CJIiB /I TO3HAUeHHs CIeljia/IbHUX IIOHSTh
[25: 6]. Lle o3Hauyae, 110 CTPIMKO yTBOPIOKOTHCS He Ti/IbKM HOBiI TepPMiHM SK
OJVHUI[I MOBU il CHel[ialbHUX LiJled, a W LI JIeKCUYHI CHUCTeMU pi3HUX
nipeiMeTHUX 0b/1acTel.

[Toc/iyroBytOUMCh TIPUHLIMIIOM HAaJlaHHSI BU3HAUEHHSI TIOHATTS MOBU
CreLlia/lbHOTO TIpU3HAuYeHHsi Typu3My, BTiieHoMy B poboti JI. B. [TiBHbOBOI
[39: 5], mporoHyeMO Take BU3HAueHHS MOBHM CIeL[ia/IbHOT'0 NPU3HAYeHHA
KiHemaTorpagii — 1je CyKymnHiCTb yCiX MOBHUX 3aco6iB, BUKOPHCTOBYBaHUX Yy
nipodeciiiHili KoOMyHiKallii 1151 3a0e3rmeueHHsT TIOPO3yMiHHS MiXK CITiBpOOiTHUKaMH
Ta /I TiepefiaBaHHs TpeAMeTHOI iHdopMalii, 1m0 Bigobpakae piBeHb PO3BUTKY
KiHemaTorpagiyHoi ramysi.

[Tig nekcukorw mpeametHoi ramy3i O. B. KnimoBa po3ymie cyKymnHicTb
TepMIHIB L€l mpeameTHOI ranysi fiK il sigpa, npodecioHasni3miB, NpodeciiHuX
’KaproHi3aMiB, HOMEHK/IATYPHUX OJVHULIb, MepeJTepMiHIB (/i1 HOBUX Traiy3eu

3HaHb), @ TAKOX «Creru(iuyHnX JIEKCUUHUX 3ac00iB 3araJbHOHAPOAHOI MOBH, SIKi
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00C/TyTOBYIOTH MOBHE CITUTKYBaHHSI TI€BHOTO COI[iyMy, IO XapaKTepHU3YEThCS
€/IHICTIO TIpO(eciitHOi KOPIOpaTUBHOI AisiIbHOCTI CBOIX iHAMBIAIB i BiANOBiAHOIO
CHUCTEeMOI0 CriellialbHUX TTOHSTh» [17: 7].

[To3a cBoro «mosisi» CrelliajibHa JIeKCUKA 3a/UIIaeThcsi abo abCcosroTHO
He3po3yMisioro (Hampukiaz, backgrounder, case-story), abo HaOyBa€ HOBOTO,
BIAMIHHOI'O BiJ CIeLiasi30BaHOIO, 3HAUeHHs, «iHIIy BaJIeHTHICTb Ta IHIII
cucTeMHi 3B’si3kKu» [47: 29], ToMy JIeKCUKY TeBHOI MpeJIMeTHOI ranays3i JOL[ibHO
pO3r/IijlaTi y CBIT/II BUBYEHHS JIEKCHMKH, L]0 HAa/Ie)KUThb [0 IeBHUX JIEKCHUKO-
CeMaHTHUYHUX I10JIiB.

Y MOBO3HABCTBi TepMiH «I0Jie» O3HAua€ CYKYIHICTb 3MiCTOBUX OJUHHLIb,
sKa BiANOBiJjla€ KOHKpeTHiN cdepi moacbkoro goceiay [33: 81]. Ile iepapxiuHa
CTPYKTypa, IO BK/IIOUAE 3HAUHY KiJBKiCTb JIEKCHUHUX OJUHUI[L 00’ €IHAaHUX
3ara/lbHUM 3HAUYeHHSM, sKi BiZoOpa)kaloTb y MOBi OKpeMy IIOHSITTEBY Cdepy.
JIeKCHMKO-CeMaHTU4YHe T1I0JIe €  CYKYIIHICTIO  pi3HOPIAHUX  JIGKCUUHUX
B3a€EMO/[IFOUMX €/IEMEHTIB, SKi MalOTh CITIJIbHY CEMaHTUYHY O3HAKy Ha MO3HauYeHHs
neBHOro MmoHATTA [33: 81]. CeMaHTHKa OAWHMUILIb, 00’€THAHUX Y CK/aZi JIEKCHKO-
CeMaHTUYHOTO TI0JIsI, BijoOpakae cxemaTu3arlifo 3HaHHS Ta JIOCHKOTO JOCBIAY i,
OT)Ke, CTaHOBJIATh IHTepeC y IJIaHi JIEKCUYHOI CeMaHTHKH, 30KpeMa, B CTPYKTYPHO-
CeMaHTUYHOMY acCIIeKTi.

C/I0BO $IK OCHOBHA OJWHML MOBHOI KapTUHU CBITY B LIIJIOMY 1 JIEKCHKO-
CeMaHTHUYHOI0 I10/I1 30Kpema CIIBBIJHOCUTBCA 3 KOHLIENITOM $K OIepaTUBHOKO
OJIMHHULIEI0 KOHLIeNTyaAbHOI KapTUHU CBIiTy [63: 226]. Oprani3aLiisi BHyTPIlLIHBOTO
JIKCUKOHY SIK  YIIOPSIIKOBAHOI, CTPYKTYpPOBAaHOI MOBHOI KapTHMHM CBITYy
IPDYHTY€ETbCSI HAa «LE€HTPAJbHOCTI» CJI0Ba, TOMY IO CaMe CJI0BO Ja€ NOCTyN [0
Pi3HUX CTPYKTYp 3HaHb — SIK Bepba/ibHUX, Tak i HeBepbanmbHUX. CI0BO CIYKHUTh
CBOEPIAHUM  «MICTKOM» BiJI UYTTEBOTO COPUMHATTA [0 IHTeJeKTyaabHOI
JisiTbHOCTI, OCKi/IbKU B 3HAUEHHI C/I0Ba Bi/l0Opa)katoThCsl pe3y/bTaTy TornepeHbol
MEHTa/bHOI [JiS/IbHOCTI JIIOJWHW. Y CBOIM CYKYIHOCTI JIEKCHUYHI OJWHHLII

pO3ropTal0Th Tepe]; HaMU MEeBHY KapTHMHY CBITy sIK pe3y/bTaT KaTeropusatlii,
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yJleHyBaHHSI KapTUHU CBITY Yy CBIiJJOMOCTI JIFOJMHU — HOCis TIeBHOI / MeBHUX MOB
[36: 91].

AHITINCBKOMOBHUM  JIBKCUKOH  KiHemarorpadiuHoi  ramy3i Mae
iHTerpyBa/ibHUM XapakKTep, OCKIJIbKM 3 CaMOro TMo4YaTKy HOoro (opMyBaHHS
BiI0yBa/OCAd IIUISXOM 3arlO3WYeHHsI TePMiHOJIOTIiUHHUX OJWHHI[b 3i C/IOBHHKIB
6a3oBuX A/s1 KiHO ramy3eii (oToTexHosOri i TearpanmbHOro MucTerTBa [34: 5].
Kinematorpadist moeaHana B cobi AK TpaAuLiiMHi ripodeciiiHi, Tak i MpocToposi Ta
YacoBi BUIM MUCTEL[TBA, CTABILIM TEXHOT€HHUM MUCTELITBOM, IO IiJKOPU/IO CBIT.
Byayun «OKW/IOI0 KapTHMHKOIO», BOHA, B TIepIly d4epry, 3000B’si3aHa CBOIM
Hapo/pKeHHsIM (POTOMUCTELTBY, sike Jano i K/AH4oBi mMoHATTA. JliTepaTtypa
3baratuna KiHemarorpadito po3MaiTTSIM >KaHPOBHUX MOX/IuUBOCTed [4: 17].
TeaTpanbHe MHCTELTBO [ajJi0 He JMIle Ha3BU JKaHPIB, aje i HallMeHyBaHHS
TeaTpalbHUX TIpodeciii, cucTeMy JeKopallii /s TPOCTOPOBOTO BUPpIillleHHS
GbinrbMy, TpUM i KOCTIOMU [JI1 CTBOPEHHSI BUIJIAYy MepcoHaxiB. [l obpa3Horo
pillleHHs Kajpy 3 Taiy3i o00pa30oTBOpuoro MHCTeITBa (JKHUBOIHC, Tpadika)
3ari031UYeHO TIOHATTS KOMIIO3MLIil, TepCleKTUBH, KOJbopy, CBiT/ia. COrO3 KIHO i
MY3UKHA [J03BOJIMB €MOLIiOHa/Mi3yBaTU CTPYKTYpy (ibMy, OKUBUTHM MaTepias
31ioMOK [4: 23]. He MeHIly poib y CTaHOBJEHHI i PO3BUTKY KiHemaTorpadii
Biflirpasin xopeorpadiuHe MHUCTEILTBO, )KyPHa/TiCTUKa, pajiio, TesebaueHHs. Pazom
i3 TUM, KiHemaTorpadisi — raay3b MPOMMCIOBOCTI 3 PO3Tra/ly’KeHOI CTPYKTYPORO,
MeTOH sIKOI € BMUIOTOBJIEHHS, TIpOCyBaHHS i TIOKa3 KiHO(QiIbMIB.
KiHOMpOMMC/IOBICTh BK/IHOYA€E KiHOKOMiHOBA/JbHY MPOMUC/IOBICTh (BUTOTOBJ/IEHHS
GbinbMOKoOTIil), KiHOTeXHIUHY TMPOMHC/IOBICTh (BUTOTOBJIEHHS KiHOarapaTypu), a
TaK0)X BUPOOHULITBO KiHOTITiBKY [27: 69].

1o NeKCUKOo-ceMaHTUYHMX IPYI C1iB KiHemaTorpada Mo>kKHa Bi/JHeCTU:

1) HaliMeHyBaHHsI Ha T03HaueHHs1 Ha3BU Tipodeciii (dubler, sound engineer,
assembler Toio);

2) HaViMeHyBaHHS >KaHpiB 1 mi/pkaHpiB ¢ineMiB (slasher, ninja movie,

japanese horror Tol1110);
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3) HaliMeHyBaHHS KiHOTeXHiKU (anemoscope, cinema projection machine
TOIO);

4) Ha3Bu TipolieciB KiHemaTorpada (dynamic composition, colorization,
synchronization Tompo);

5) Ha3BM peasni 3 ictopii Ta Teopii kKiHo (The Little Tramp, Group of Thirty,
Jidaigeki Toiio) [15: 343].

BignoBigHO A0 [JOC/IIKeHb, BUKOHAHUX Y PYCIl JIEKCUYHOI CEeMaHTUKH,
JIeKCUKO-CeMaHTHYHe To/ie 00’ €AHy€E psiJi MIKPOMOJIiB — C/IOBeCHUX YTIPYTIOBaHb,
10 CIBBIJHOCATBCSA 3 IMiJKaTeropisiMu (mapLesiaMyd) y MexXaxX 3arajabHoi
TOHATTEBOT KaTeropii. Cepe/; MiKpOITIO/IiB BUPi3HSIIOTLCS siZiepHi Ta repudepiiiHi.

SAppo MIKpOMo/iB 1 JIeKCUKO-CeMaHTUUYHOTO T10Jisi B LIIJIOMY CKJ/IaJat0Th
C/I0Ba, AKI  CUCTeMaTUYHO  eKCIUIKYHTb  JOCH)KyBaHy  KaTeropiro i
penpe3eHTYIOTh 11 HalbibIn uiTKo, TouHO [23: 36]. ¥ cKaazi aHrTiHChKOMOBHOTO
nekcvkoHy kKiHemarorpada T.I. HaymMuyk BHOKpeM/IO€ SiZiepHY [iJISIHKY, $Ka
rpe/iCTaB/ieHa Crielia/lbHUMU Taly3eBUMHU TepPMiHAaMU, HA3BaMH OCHOBHHUX MOHSTh
KiHemaTorpada Ta ix chiBrimoHimiB. LleHTpoM sijpa BUCTyMarOTh JIeKCeMH, SIKi
BHaC/IiJOK y3yai3ariil u JleTepmiHoJIOri3aLiil, HaOym CTaTycy
3arajibHOJIiITepaTypHUX OAWHULL (cinema, actor, producing, lighting). Bonu
Ha3WBalOTb OCHOBHI TOHATTSA KiHeMarorpadiuHoi rasy3i Ta YTBOPIOIOTH 0a3y
aHIJIIICbKOMOBHOTO KiHeMaTOrpa)iyHOro CJIoBHUKA. S1ApO JIEKCUKOHY (DOPMYIOTh
rajay3eBi TepMiHM, MOXi/IHi BijJ 1leHTpaabHUX oAuHMIL (leading actor, animated
film, assistant director) [34: 6].

Y nepudepii 30cepepkeHO OAMHMIT, 3HAUEHHS IKUX MEHIIIO ab0 0i/lbIIoro
MipOI0 BigXW/ISIFOTBCSL BiJl CeMaHTHMKM sijpa MIKpOIo/si, 10 Hajae mnepudepii
JIEKCUKO-CEMaHTUUHOr0 ToJis HeoAHopigHocTi [35: 9]: catchphrase, exec/exex, in
the can [34: 7]. Bigpanena mnepudepia 1ons € MapriHaabHOIO, aji)Kke BOHa
MepeTUHAETbCS 3 iHIIMMU JIeKCUKO-CeMaHTUUYHUMU monasimu [23: 36]: barkies,

macaroni, gagster, CGI fatigue, hate-watch [34: 7].
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3a CTPIMKOIO pPO3BUTKY KYJ/IbTYPW, HayKW, TeXHIKM 1 MHUCTeLTBa, [esKi
TepMiHM [Jy)Ke [IBHJKO CTalOTh BiJIOMUMH, 1 TIOCTYIIOBO ITOYMHAKOTH
BUKOPUCTOBYBATHUCS B TIOBCSKZEHHOMY >KUTTI, Hanpuk/azg, film «dinem», animator
«XyI0XXHUK-TIOCTAHOBHUK» UacTO 3ycTpivatoThcss B 3MI, ofHak, OGinburicTb
JIEKCUYHUX OJVHULIb rpeaMeTHOI ranaysi «KiHemaTorpadisi» €
BY3bKOHAIpaB/JIeHUMH i BXXUBAIOThCS 3arajom jwuile daxiBusgmu chepu KiHo abo
dbyHKIioHytoTh B o06sacti TepmiHonorii: dubbing «my0soBaHHs», flashback
«3BOPOTHUH KaJIp», wipe «3MiHa Kaapy» [6: 21].

CyuacHa JileKCMKa KIHO [OC/Ti/PKYye TakoX 1 sBuile ¢pa3eoJsiorisatiii,
Haripuk/az;: theater of cruelty — TepMiHOJIOTiUHe C/IOBOCTIO/IyYeHHS], 1[0 TT03HaYae
HeJIeTKY MeTy peXXHCepiB fIK TeaTpy, Tak 1 KiHO, 3a/IlyUUTH [Jisg[aya He TIJIbKU [0
TieperJisifly, ajie i [jis yuacTi y 300pakyBaHux mofisix [6: 21].

CTpYKTypHi XapaKTepUCTHUKHM aHIJIIMCbKUX JIBKCMUHUX  OJWHULb
rpeJMeTHOI Tany3i «kKiHeMatorpadis» BK/IHOUalOTh BUCOKY MPOJAYKTUBHICTb i
peryJsipHy MOBTOPIOBAaHICTh BUKOPHCTaHHS MIEBHUX MOP(OJIOTiUHUX e/IeMeHTIiB Ta
(¢hopMyBaHHSI TEBHOT'O TEPMIiHOJIOTIUHOTO CJIOBOTBIpHOTO (POHIY. 3a/ie)XHO Bif
TOrO, sIKi 3 MOBHUX 3ac00iB OepyTb y4acTb y TBOPEHHi JIEKCUUHUX OJUHMILIb, 1X
MOJKHa IOZI/IMTH Ha TPU TUIIU:

1) TepMiHM-TIPOCTI CJIOBa: tape «KiHOIIIBKa», cast «CKjiaj akTopiB», shot
«KaJip», projector «IIpoeKTop», montage «MOHTaX»;

2) TepMiHU-CKNaZiHI C/IOBa: Screenwriter «ClieHapuCT», cinematographer —
«pexxucep-oneparop», newsreel «kKiHOXypHan», melodrama «Menozipama;

3) TepMiHU-c/0BOCONyueHHs: film editor «pepakTop dinbMy», set
decorator «Xy[OXXHUK 3 JeKopallii», sound editor «3ByKopexucep», film cut
«OCTAaTOYHUI MOHTaxXK» [20: 6].

JlekcuuHi oAWHUII TIpeAMETHOI rany3i «KiHemaTorpadis» BXOAATb [0
C/IOBHUKOBOT'O CKJIaJly MOBM W He i30/1bOBaHi Bif 3aKOHiB, 1[0 BIIMBAIOTb Ha
PO3BUTOK JieKCMuHOi cuctemu 3arasiom. O. Kapabyra BBa)kae, III0 OAMHUILI

npeAMeTHOI  rany3i  «kiHemaTtorpadis» BapTo po3Ir/sggaTd B  CHCTeMi
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3arajibHOB)XMBAHOI MOBH, 1[0 3yMOBJ/IFOETHCS: 1) PyXOMICTIO MeX CIiBiCHYBaHHS
B OJHOMY (JIOBi TepMIiHOJIOTIYHOTO ¥ HETEePMIHOJIOTIYUHOTO  3HauyeHb;
2) BiJICYyTHICTIO ~ UYiTKOTO  pO3MEXYBaHHSl  CIeLlia/ibHOI  JIBKCMKA 1  CJIiB
3arajlbHOBXXUBAHOI JIEKCMKH; 3) HAasBHICTIO JIEKCUKO-CEMaHTUUHHX IIPOLIECiB,
TpUTaMaHHUX 3arajbHOBKMBaHIl neKculli; 4) BAKOPUCTAaHHIM C/IOBOTBOPYUX
MoO/ieJield MOBH /i1 YTBOPEHHSI HOBUX OZJMHUL[b MOBU CIeLialbHOTO TTPU3HAYeHHS.
HeTtepmiHosoriudi oguHuili € 0a3010 [/ YTBOPEHHS TEPMiHO/IOTIUHHMX JIEKCEM,
TaK CaMO fIK TePMIHOJIOTis KIHOMUCTeLITBA MOKe 3yMOBJIFOBATU YTBOPEHHS HOBUX
3arajibHOB)XUBAHUX CJIiB [15: 343-344].

TakuM uMHOM, JIeKCHKa TpeIMeTHOI Tamy3i «KinemaTorpadisi» siByisie co60to
CYKYIIHICTh TepMiHiB Ili€ei TipeaiMeTHOI ranay3i sk 1 sjapa, npodecioHasmi3MiB,
npodeCiiHUX >KaproHi3aMiB, HOMEHK/IaTyPHUX OJWHULIb, TIepeATEPMIiHIB, a TaKOX
crierfudiuHuX JeKCUYHUX 3aco0iB 3araJibHOHApPOJHOI MOBH, sKi OOC/ITyTOBYIOTBH
MOBHE CITiJIKyBaHHA y ranysi. [1o IeKCMKO-CeMaHTUUHUX TPyN CJ1iB KiHeMaTorpada
MO>KHa BifiHECTH HaliMeHyBaHHsI Ha TTO3HaueHHs Ha3BU Ipodeciii, HalitMeHyBaHHS
JKaHpiB 1 mi/pkaHpiB (inbMiB, HaliMeHyBaHHsI KiHOTeXHiKH, Ha3BU MpOLIeCiB

KiHemaTorpada Ta Ha3BU peastiu 3 icTopii Ta Teopii KiHO.

1.2 Jlekcuka npeaMeTHOi ranysi «kinemarorpadisi» ik mpod/iema nepexJ/iagy

BigTBOpeHHs1 TEKCTiB, CTBOPEHMX MOBOK CIIeL[ia/IbHOrO TIpU3HAYEeHHSs
(crierjiaslizoBaHUX TEKCTIB) € aKTyaJbHOIO MPOOeMOI0 Tepek/iajo3HaBCTBa. IcHye
JyMKa, III0 «TapaZloKC eroxu TJobai3aljii rosisrae B TOMY, IO TOMUT Ha
repeKsiaz, 3poCTae, He3Ba)kKarour Ha TMOLIUPEHHS | JOMiHYBaHHS aHTJIIMCbKOI MOBH.
Oco6/iMBO 116 CTOCYEThCS CHEL[ia/li30BaHOr0 TmepeKaagy. Y IIHPOKOMY
PO3yMiHHI, CrieLjia/li30oBaHuM MepeKaaj, OXOIUIKE Creljiaai3oBaHi MNpeAMeTHi
rajaysi, 0 MignaZaroTh Mij, HejliTepaTypHUlM nepeksaj, HauBiJOMIIIMMU 3 SIKUX €

Hayka i TexHika, eKOHOMiKa, MapKeTHHT, IpaBo, MOiThKa, MeAWl[iHa i 3acobu
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MacoBoi iH@opMarii, [...] a Tako)X MeHII JOCTi/pKeHi raaysi, Taki SIK MOPCbKe
CY/[IHOTIJIaBCTBO, apXe0JioTis, reorpadis Ta HyTpireHomika» [60: 9].

IcHye aBa BUAM TIepeK/a[liB Crieljiai30BaHUX TEKCTiB — MOC/IiJOBHUM i
CUHXDOHHMM. Y MOCTIJOBHOMY MepeK/aji Nepeksajiad BUCTYIAE Bifipa3y Mic/s
cmiB foroBigaua. Bin mparjroe B 6e3mocepefHbOMY KOHTAKTi 3 ayZUTOPI€I0 i MOXKe
KOPUCTYBaTUCA CBOIMM HOTaTkamu. [lif Yyac CHHXPOHHOro nepeK/axy
repek/ajau Iepekiajae OLHOYAaCHO 3 BUCTYIIOM JorioBifiaua. BiH mparjtoe, sk
MpaBWIO, B KaOiHi $IK 3 BUKOPUCTAHHSM TIOTiepefHbO 3pO0JeHUX MUCbMOBUX
nepek/iajiB, Tak i 6e3 Hux. B o000x BuIlagkax MoOBa #ae Mpo mnpodeciiiHy
MaliCTepHiCcTh, $Ka BHUMAara€ BiJ TIepekjafiaua HeOoOXiJHUX TEeXHIUHMX,
TICUXOJIOTIYHUX Ta (hiyionoriuHux HaBu4uoK [38: 80].

Y cyuyacHOMy TiepeK/aZlo3HABCTBi HAro/IONIyeEThCS Ha HeoOXiJHOCTi
MonepeiHbOr0 aHadidy TeKCTy sK [eplioi JIaHKW T[poLecy mepeknany,
CIIPSIMOBAHOI'0 Ha CTBOPEHHs BCIX YMOB [Jisl [JeTaJlbHOTO PO3YMIiHHSI BUXIJHOTO
Crierfiai3oBaHOr0 TEKCTy i, TaKMM UWHOM, HAJIiMHOI OCHOBHW [I/I1 TNPUHHSATTS
repek/afalbKoro pimenHs [32: 318].

3aB/jaHHs TiepeK/iaZiaua — IiJIiCHO i TOUHO TiepeJaTH 3aco0amMu iHIIIOI MOBH
3MICT OpUTiHa/ILHOTO TeKCTy 3i 30epekeHHsAM MWOro CTWIICTUUHUX Ta
eKcripecBHUX ocobsmBocteid. ITif «iiicHiCTIO» Tiepekiafy po3yMilOTh €QHICTb
(¢opMH i 3MiCTY Ha HOBil1 MOBHIM OCHOBI. SIKIIJ0 KDUTEpieEM TOYHOCTI NepeKnany €
TOTOXKHICTh iH(oOpMallii, Ky MOBiJOM/SOTh Ha Pi3HUX MOBax, TO IIiICHUM
MO>XHa BM3HATH JIMLLIE TOM MepeKsiaj, 1o rnepejae 10 iHpopMaLlito piBHOLIHHUMHU
3acobamu. [HImMMU c/lOBamMH, Ha BigMiHy BiJ Tiepeka3y, mepek/aji TTOBUHEH
riepe/iaBaTy He TiJIbKU Te, 1110 BUPa)KeHe OPUTIHAJIOM, ajie M Tak, SK Lie BUpaKeHe B
HbOMY. L BUMOra CTOCY€TbhCS K BCbOI0 TlepeK/ajly JaHOoro TeKCTy B L[LJIOMY, TaK
i okpemux ioro uactuH [30: 168].

Ak Bkasye A. []. IlBeiuep, BUXiJHWUM KOJ Ma€ MeBHI (YHKLIIOHAIbHI
rapaMeTpH i TIOBUHEH BUK/IMKATH B OZlep>KyBada TOW K€ KOMYHIKaTHBHUM e(eKT,

KW CIiBMa/la€ 3 KOMyHiKaTUBHOIO MeTOl0 aBTopa [52: 147]. Tomy, B joaTOK A0
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TOUHOCTI Ta I[iJTICHOCTI TIepeK/nafy, TIiepeKaajiad TIOBUHeH 3abe3rneunTH
KOMYHIKaTUBHY eKBiBa/IeHTHICTb TeKCTiB OpWUriHa/ly i Tiepeknaasy, TOMY
rorepeiHi aHasi3 TMepekaally BUXIZJHOTO TEKCTy TIOBMHEH BK/HOUaTH aHasli3
KOMYHIKaTMBHOI'O HaMipy aBTOopa (TOOTO MeTy CIiJIKyBaHHs), (YHKIiOHaIbHi
riapaMeTpH TEeKCTY i Moro KoMyHikaTiBHUM edekT [52: 147].

KpurepisasMu agekBaTHOCTI CrieljiasizoBaHOro nepeksnajny, 3a M. Pyro, €:

1) TouyHa Tiepe/laua OCHOBHOI IyMKH (message) OpUriHamny;

2) JOTpUMaHHS TPUMHATUX Y MOMEHT CTBODEHHS Mepek/ajy IpaMaTUYHUX
HODM;

3) ilioMaTUUHICTB;

4) BiATBOPEHHSI eMOLIiIHOT TOHA/IbHOCTI OpUTiHaYy;

5) 3pO3yMiIiCTh /11 YNTaua, SIKUU HaJIe)KUTh 0 IHILLIOI Ky/bTypH [64: 41].

JKaHpoBi 0co0/mMBOCTI CrierfiasizoBaHUX TEKCTiB HEMHHYUE TT03HAYar0ThCsI
Ha KIHLIEBOMY TMPOJYKTI TiepeKnajy, MpPOXOJAsdud Yepe3 Ppsifi MparMaTAYHUX
¢binbTpiB. CTpaTerisi MO3KULiOHYBaHHS aCOLi0E€TbCS 3 TaKTUKaMu AudepeHLiiarii Ta
HaJIaHHS OL[IHOYHOI'O 3HAYeHHs, CTpaTerisi BUSBY COJIJApPHOCTI 3 TaKTHUKOIO
criBIIpaLji, cTparerisi po3BitOBaHHS Mi(iB 3 TAKTUKOIO NPOTHUCTABJIEHHS, CTpaTeris
IHTHMMI3allii 3 TaKTMKaMM TepPCOHa/IbHOI BiZIOBIZa/bHOCTI, 3MEHIIeHHSI BiJCTaHi
MK  aZpecaHTOM-(axiBUeM 1  ajpecaToM-HedaxiBLeM, 3MiHM  pOJieH,
ex3emrutiikarii [40: URL]. [ns crnenianizoBaHUX TEKCTiB XapaKTepPHE BXKHWBaHHS
KOHKPeTH30BaHUX HOMiHALlii (TepMiHiB, CKOpoueHb Ta JiTepHMX abpeBiailiii),
Bi/IHOCHMX Ta TilepoHiMiUHMX HOMiHallil, [Ii€C/TiB y TaCUBHOMY CTaHi [5: 6-14].

[Tpobnemu mepeknaay JAeKCHKW TIpeAMeTHOI ramy3i «kiHemartorpadisi»
MOB’Si3aHI i3 CTPIMKMM  PO3BUTKOM CBITOBOI  KiHOIHAYCTpii, MNOCTIMHUM
PO3LIMPEHHSIM ¥ OHOBJIEHHSIM JIEKCMYHOTO HAarOBHEHHs L€l cdepu nepenyciMm y
MeXXaX aHTJIHChKOI MOBHM, a TaKOXX HarajJbHOI TIOTpeOOI0 y BIOPSAKYBaHHI
JIEKCUYHOI CUCTeMH yKPaiHCBhKOI (paxoBoi jiekcuku [12: 93].

3 oryisily Ha PO3BUTOK PaJIHCHKOTO KiHO, HasiBHICTb BEJIMKUX KiHOCTYZiH,

30kpemMa B KueBi, Opeci Ta iH. Ta He3Bakaloud Ha MOJITUKY pycudikariii,
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YKpaiHCbKHM KiHematorpad BHPOOWB BJ/laCHY, [AOCUTh PO3TanyKeHy CHUCTEMY
JIeKCUKM 1ji€l rany3i. BejuKy KiJIbKICTb OJWHULb, IIOB’SI3aHUX 13 TMPOLIeCOM
KiHO3MOMKH, 0a30BUM TeXHiUHUM OCHallleHHsIM, >XaHpamu (inbMiB, rpodecismu
Ta iH., CK/Ja[al0Th JIeKCEMH, CTBOPEHi 3a JOIOMOrOI0 /JepHBAIliiHuX 3acobiB
yKpaiHCbKOi MOBM ab0 I'PYHTYIOTbCS Ha aZianTariil iHIMIOMOBHMX 3ari03W4eHb TOIIIO.
BigTak ekBiBa/leHTHUM NepeK/aj LIMPOKO BUKOPUCTOBYETHCS TIpDU Mepejadi
3HaueHb TepPMiHiB cdepu KiHO, Hanpuknazj: director ‘pexxucep’, dissolve ‘HamvB
(3lioMKa HaruiMBoM)’, editing ‘MOHTax’, screenwriter ‘clieHapuct’, shot ‘kKazap’,
extra ‘cTtaTUCT’, extras ‘mMacoBKa’, crowd ‘macoBa cCljeHa’, ‘MacoBKa’, close-up
‘Benuikuid (KpymnHuii) miad’, lighting ‘ocBiTyiieHHs’, costume designer ‘XyI0XXHUK
1o KocTiomax’, flashback(s) ‘peTpocnieKTHBHMM (3BOPOTHUI) Kajip® TOIIIO.

OpHak, y 3B’S3Ky 31 CTPIMKMM PO3BUTKOM KiHOIHZAYCTpii OCTaHHIX
JeCATUIITh, TIOSBOK0 Ha BITUM3HAHOMY PUHKY KIHOTIPOAYKLIT YMC/IEHHOI KiJIbKOCTi
aHTJIOMOBHUX (DifibMiB, Hacamriepe] aMepUKaHCbKHX, TIOCTa€ HarajbHa MoTpeba B
riepek/a/jii JIeKCUYHUX OJMHULIb, 1110 HEe MalOTh Bi[INIOBiIIHMKIB B YKPAiHChKill MOBI.
Y Takux BUIAaJKaxX [IOBOJAWUTbCS BHUKOPUCTOBYBATH cCrieliudiuHi MpuiioMu
repek/azy, 10 BUMararmTh MeBHUX TpaHC(OopMaLii MOBHUX OAUHUL [12: 94].

3a BU3HAUEHHSAM, MOJaHUM y JIIHTBICTUUHIN eHLIMKJIoTe Iil
0. O. CeniBaHoBoi, TpaHcopMallisi — oCHOBa OinbIIIOCTI TIPUMOMIB TIepeKaay,
sKa TI0JIsiTae B 3MiHi (hopManbHUX (JIeKCHUHI abo rpamMatyuHi TpaHcdopmaiiii) abo
CeMaHTUYHUX (CceMaHTUUHi TpaHcdopMallii) KOMIIOHEHTIB BHUXiJHOTO TEKCTY MpU
30epe>keHHi iHdopmariii, nmpusHaueHoi a5 miepepaui (CJIE: 536). Ha aymky
A. 1. Peiikepa, TpaHcopmanii € mnpuiioMamMu JIOTiUHOTO MMUCTIeHHs, SIKi
JIOTIOMararoTh PO3KPUBATU 3HAYEHHs IHILIOMOBHOTO CJIOBAa B KOHTEKCTi i 3HaWUTU
fioMy BigmoBiZHMK, sKuii He 30iraeTbcsi 3i cioBHMKOM [42: 38]. 3aranowm,
nepek/jaafanbKi TpaHcdopmariii MO>KHA BBa)KaTU Mi>KMOBHUMU
TiepeTBOPeHHSIMM, T1epeby/I0BOI0 BUXi/IHOTO TEKCTYy, abo 3aMiHOIO HOT0 e/leMeHTiB

3317151 OCSITHEHHS MepeK/afalbKoi aleKBaTHOCTI Ta eKBiBa/leHTHOCTI [8: 148].
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[Tepeknazgo3naseus JI. K. JlaTuineB Ha3uBa€ TpU OCHOBHI NPUYUHU
BUKOPMCTaHHS TepekIafalibKUX TpaHCc(popMariiii:

1) po3xo/pkeHHs B CHUCTeMaxX MOB OpWTiHaly Ta mepeknaaZy (B OJHiM 3 MOB
MO>Ke OyTH BiJICyTHsI KaTeropis, BjlaCTHBa iHIIIM MOBi; BcepeivHi OZAHi€el i Tiel
KaTeropii ujeHyBaHHS PI3HATbCH; 3iCTaBHI JIIHIBICTAYHI KaTeropii He LIIJIKOM
CTIiBIT1a/Ial0Th 3a 00CATOM 3HAUeHHS);

2) PO3XO/P)KeHHSI HOPDM B MOBAax TEKCTY [MepeKaafly Ta TeKCTy OpHUriHamy
(3 MOpyLIEHHSM HOPMM MM CTHMKAaeEMOCb Yy TOMY BWNAJKy, KOIU CYTb
BUCJIOB/IFOBAHHSI 3pO3yMijla, OJHAK BUKJ/IMKAE YSBJ€HHS IIPO HEBIPHICTb MOBU
(HOpMaTHBHI BiAXWUJIEHHS));

3) He30ir y3ycy, Airouoro B cepeOBUIIi HOCITB MOB OpHUTiHaIy Ta MepeKaaay
(y3yc — mipaBWIa CHTyaTUBHOT'O BUKOPHCTAHHSI MOBH; Bi/joOpa’ka€ MOBHi 3BUUKH Ta
TpaAMlLiii JaHOr0 MOBHOT'O KOJIEKTUBY) [22: 56].

Bzarani, TpaHcdopmatliii, siki BAKOPUCTOBYIOThCS TiJl Yac mepeksaagy, CIif
PO3T/ISiIaTH «3 OAHOTO OOKY, K Tepedpa3oByBaHHS TEKCTy OPHUTiHaIy 3acobamu
iHIIIOT MOBH, a 3 IHIIOrO — SIK aJlanTallil0 TeKCTy TepeKnaZly 10 YMOB COPUHHSTTS
TOBi/IOMJIEHHS OZlep)KyBaueM mnepekagy» [43: 69]. 3xiiicHeHHs mepek/ajalbKux
TpaHchopMalliii — e TBOPYMM TIPOIeC, TIOB’s3aHUM 3 TMOOKKMM PpO3yMiHHSIM
3HaueHHs1 TEeKCTy O/IHi€i MOBM Ta BUJIbHUM BOJIOZ[iHHSIM BHPa3HUMHU 3acobamu
iHmoi mosu [28: 103].

UuMano /1eKCUUYHUX OAWHMLB KIiHOrajy3l TepeksaZarTb 3a [AOMOMOIOH
TpaHc/aiTepanii: cameo ‘kKameo’ (eri3ofnyHa poJib OyAb-SIKOTO BifIOMOTO akKTopa
abo iHIIOI 3HAMEHWTOCTi), casting director ‘KaCTHHTr-AuUpeKTop’ (3aBigyBau
aKTOPCbKMM  BiAjijioM  KiHOCTyAil), animator  ‘aHiMatop’  (XyZ0>KHUK-
MYJIbTUIIIKATOp) Ta iH.

3HauHO yacTillle JIeKCMKYy TIpeAMeTHOI rany3i  «KiHemaTorpadis»
repeKsialalTh 3a JI0NIOMOrOK TMPUMOMY TPAaHCKPHUILii: action ‘exkiuH’, sequel
‘cikBen’, blockbuster ‘6nokbactep’, biopic ‘6aiiorik’, boom ‘Oym’ («MikpodhoHHMIA

)KypaBesib»), multiplex ‘mantiniekc’ Ta iH. [TolMpeHO0 TeH/IeHIli€l0 Ha ChOTOHI
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MO)KHa BBa)KaTM BUKOPUCTAaHHS TPAHCKPHMIii, I0 4YacTKOBO 30epirae
aHIVIIMCBKi Jritepu, Hacammepen abpeeiatypu: VFX supervisor ‘VFX
cynepBaiizep’. ITlogekyau TpaHCKpuOOBaHa JeKCHYHA OMHMIIT MOKe CTaTH
OCHOBOIO HOBOI JIeKCeMH, [JOTIOBHEHOI C/I0BOTBOPUMMM 3acobamMu yKpaiHCHKOI
MOBH: aHIIMCBKe miecioBo to film (‘3HiMaTy / 3HSITH, BeCTHU KiHO3HWOMKY’) —
yKpaiHCbKe ‘¢inbmyBaTH’ (‘3adinbmyBatu’, ‘(disibMyBaHHS’), L0 CTa€ Hapasi
Jenainti nomnyssipHitmM [12: 94].

Hepiako orpumani 3aco6amMy TPaHCKOAKOAYBAaHHS aHTJ/IiHACHKI 3armo3UUeHHs
B)KMBAIOTh 3 METO 3aMiHU CJIOBOCIIOJ/IyYeHb i OMMCOBUX 3BOPOTIB OZHOC/IiIBHUMH
HallMeHyBaHHsSMH. Y 1bOMY BUIMAJKy aHIJILU3MH € He3aMiHHUM 3acobom
JIaKOHIuHOI ¥ TouHOI nepesaui iHdopmalii B Tekctax: blockbuster — ‘6nokbacrep’
3aMiCTh ‘BUCOKOOIO/DKeTHUM XyAoHiN imem’, sequel — ‘cukBen’ 3aMicThb
‘TIpoZIoBXKeHHsT KiHO(iNMbMY, SIKHUH KOPHUCTYBaBCS KOMEPLIIMHUM ycmixoM’, snuff —
‘cHa(’ 3aMicCTh ‘IOKyMeHTa/bHUM (Di/IbM 3i ClieHaMU HaCU/LJIs, CEKCYy Ta peaibHOro
BOuBcTBa’ [12: 94].

Hocute  vYacTo 1mpuM  TiepeksiaAl  JIeKCUKWA — TIpeAMeTHOl  ranysi
«KiHemaTorpagis» 3aCTOCOBYIOTh KaJdbKyBaHHA: sound track ‘3BykoBa JOpikka’,
soap opera ‘munbHa omepa’, model shot ‘MakeTHa 3iioMka’, combined shot
‘kombiHOBaHa 3iioMKa’, film star ‘kiHo3ipka’, side light ‘GiuHe cBiT/O’,
background noise ‘dboHoBui mym’. 1o KanbKyBaHHSI MOXKe [OAABaTUCS MPUUOM
iHBepcii — 3MiHM MOPSAKY C/TiB MPpU TepeK/a/ii BiJIMOBiAHO 0 TpaMaTUYHUX HOPM
YKpalHCbKOI MOBH, HAIpUK/IaJ: negative cutting ‘MOHTa) HeraTtwuBy’, situation
comedy ‘Komepniss curyauii’. Ilepeknajaroud JIeKCUUHI OAWHMII, YaCTO
JIOBOAUTBLCS [JIOMOBHIOBATU KalbKy eKCIUIiKaIji€ero (OnMuMcoM 3HaueHHs) MeBHOI
HeBiJJOMOI JIeKCUYHOI OJWHUL, IK-OT: rain effect ‘«edekT moury»’, MoOApSANUHU
no3zoBxHi. IIpy 1jpOMy KanbKOBaHWK Tepekaz IOJarTh y Jjankax. [Ipuiiom
Ka/IbKyBaHHSI HacaMmIiepe/; 3aCTOCOBYIOTb MPU MepeKiajli JIEKCUYHUX OUHUL[b, 10
CK/Ia/Ial0ThCA 3 KiJIbKOX CJTiB a0 /iepuBalfiiHuX OCHOB: slow motion effect ‘edekt

yHoBinbHeHOro pyxy’, fairy-tale film ‘dinbm-ka3ka’.



19

Yumasio aHI/IidChKUX JTeKCUUHUX OJUHULIb Ccdepr KiHO TToTpeOyrHOTh Omucy
3HAYeHHs T1pU MepeK/iajii: cue ‘TIo3HauvKa Ha KiHOTUTiBLi’, stand-in ‘ay6nep akropa
JUIsl YCTAHOBKM CBiT/Ia Ta iHIIMX MiAroToBUYMx pobiT’, cat-walk ‘ocBiTiroBanbHe
pUILITOBaHHA MiABicHe’, dailies ‘maTepian 3HiManbHOTO AHS, dolly shot ‘kanp, 1m0
3HATO B PyCi’, zoom lens ‘00’€KTHB 3i 3MiHHOIO (POKYCHOIO BiJ[CTaHHIO’, continuity
girl ‘IOMiYHUK peXxucepa, siKa Befie 3amuc 3MOMKH .

[HoAI mpu mepeknajii JeKCUMKW TpeJMeTHOI rajy3i «kKiHemaTorpadisi»
3aCTOCOBYIOTh MPUKOM reHepasti3auii BUXiZHOrO 3HaUeHHs, HarpuKJ/aj, JeKCeMU
key grip («mexaHikK i3 mepecyBaHHsI Kamepu») Ta focus puller («mepiiuii aCUCTEHT
oriepaTopa, SIKWUM Bi/TOBifae 3a ¢oKycyBaHHS, Pi3KiCTb 300pa’keHHS») MOXKHA
repek/iacTy Oifblll 3arajibHOK YKPAiHCHKOH JIEKCUYHOK OJWHHLIEID ‘TIOMiUuHUK
(acuctenT) onepatopa’ [12: 95].

TakuM 4YMHOM, TIIepek/naj, JIeKCUUHUX OJUHULb [peaMeTHOI ramysi
«KiHemaTorpagisi» YCK/IaJHIOETbCS JIHTBICTUYHUMM Ta eKCTPa/liHrBiCTUUHHUMU
YMHHUKaMH. Jl0 OCHOBHMX CITOCOOIB BiATBOpDEHHS TPH TepeK/ajii KiHO/IeKCUKU
Ha/ie)kaTb BUKOPHCTaHHS €KBiBaJIeHTIB, TPAHCKOAYBAaHHS, Ka/bKyBaHHs, OIMUCOBUM

riepeK/iaj| Ta reHepaiisariisi.

1.3 Ilpodecivunii KiHemaTorpadgiuHuM JUCKYPC SIK AUCKYPC CHUIKYBaHHSA

crierjianicTiB y cdepi KiHoiHAyCTPil

CohorogHi KiHemaTtorpadis MPOHUKAE Yy BCi aCleKTH [Jis/IbHOCTI JHOAUHU Ta
MOYMHAE BUBYATUCS 3 TOUKM 30Dy Pi3HUX HaykK, 30KpeMa i MOBO3HAaBCTBa. Tomy,
3a/Iy4eHHs] JUCKYpC-aHasli3y [03BOJI€ MiJBUILUTH piBeHb PO3YMIHHA KiHO $IK
TeKCTy [61: 22], OCKiZIbKYM BUKOPUCTaHHS MOHATTS «KiHeMaTorpa@iuHuid JUCKypC»
riepei0auae po3ymiHHS (ibMY SIK COI[iO/IIHTBICTUUHOTO SIBHINA, B TOMY YMC/ i
pPO3yMiHHSI CTBOpPeHHs (iibMy sIK CTBOpDeHHs / Tiepefjlauy COLi0/IiHTBiCTUYHOI

iHdopmatiii, 3aKnazieHoi B HboMy [55: 140].
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Ouckypc-aHaniz BUHUK y 1960-1970-x pp. IK HOBa MUDKAUCLMILIIHApHA
raay3b [JOC/HIIPKEHHS Ha T[epeTWHi TakuxX [JUCLUIUIIH, $SK aHTPOIIOJIOrid,
eTHOrpadisi, MiKpOCOI[iO/Orisl, KOTHITMBHA i cCollia/lbHa TCUXOJIOTis, TI0eTHKa,
PUTOpPUKA, CTWIICTUKA, JIHIBICTUKA, cemioTwka [57: 108]. Ak miHrBicTUYHUU
TEePMiH C/IOBO «JIHUCKYpC» yriepmie Oysio BBefgeHO A. Xappicom B 1952 pori y
CTaTTi, MPUCBSTYEHIM aHasi3y MOBU peKaaMH. 3 TOro 4acy, TEPMiH «JUCKypC» CTaB
TMOIIMPEHUM y CyvacHil miHrBictuii [62: 153].

Y Mexax (yHKL[iOHa/IbHOTO MiAXOAY A0 BU3HAUEHHSI Ta BUBUEHHSI JUCKYDPCY
(OKyC Ha acrmeKTi B)KMBaHHSI MOBU YTBOPIOE JUXOTOMIiK0 «TeKCT fIK MPOAYKT» —
«aucKypc sK mponec» (MCT: 15). AHami3 «IIpoAyKTy», TOOTO APYKOBaHOTO
TEKCTY, He Tiepe/ibauae BUBUEHHsI MIPOLieCy MOro CTBOPeHHSsI Ta CIIpUMHATTS [69: 4],
BTIiM, aHaJjii3 JUCKYpPCYy K MpoLecy Hajlae TaKy MOX/IUBICTh [51: 90].

JIMCKypC TaKOXX MOXK/IMBO TJAYMAauuTH SIK MOBJIeHHsI abo, 30Kpema, TeKCT,
SKUW TOCTa€ Tepes; iHTeprnpeTaTopoM y MOro MMC/IeHHI. 3aBASKUA TOMNepesHbO
OTprMaHiii ab0 MpOMiXKHIN iHTeprpeTallii 3HMKae pedepeHTHa HEOAHO3HAUHICTh,
BU3HAUAETbCI KOMYHIKATUBHA LJIb KOXHOTO peyeHHsd Ta IIOCTYII0BO
pPO3rOpTaeTbCs  Apamarypris Bcboro Auckypcy [18: 15]. Inrepnperartop
PEKOHCTPYIOE€ MEeHTa/IbHUM CBIT aBTOpaA, SIKUM BiH MOMYy BUJAETHCS Ta SKUU €
JKepesioM XapaKTeprCTHK /IioBUX 0Ci0, 00’ €KTiB, 00CTaBMH TI€BHUX JIili Ta SIBUII],
a Tako)XK JleTased Ta OL[iHOK, SKi JOMHUC/IIOIOTHCS IHTeprpeTaTopoM Ha MiJIPYHTI
1i0ro HerMOBTOPHOTI'O KUTTEBOIO AOCBigy [7: 49-50].

JuckypcoMm, 3a B. €. UepHABCbKOIO, HA3UBAETHCS «CYKYITHICTh TeMaTUUHO
CXO0XKUX TEKCTiB, KO)KHUM 3 SIKUX CIPUUMAETHCA Ta iIeHTU(DIKYEThCST IK MOBHUM
KOpeJisiT CoLliabHO-Ky/IbTYpHOI mpakTuku» [51: 93]. I. A. KotoBa TiymauuThb
COL[IOKY/IbTYPHY MPAKTHKY SK «IIPOLeC COLIia/IbHOrO Ta Ky/IbTYPHOT'O XapakTepy,
YaCTUHOIO SIKOTO € KOMYHiKaTWMBHA mofisi» [18: 16] Ta mojae, 1110, BpaxOByHOUM
HasBHICTb JBOCTOPOHHBLOI'O BIUIMBY MIXK COLia/JIbHOKY/JIbTYPHUM KOHTEKCTOM Ta
JIMCKYPCOM, SIKWHA Y HbOMY MOPO/KYETBCS, KiHemaTorpag JOLi/IbHO BBaXKaTH came

COlLliaTbHO-KY/IbTYPHOIO MpakTHKoo [18: 16].
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KiHo mpuBeprae 0cob6/uBYy yBary cepej pi3HOMaHiTHUX BU[iB MHCTELTB,
SBJIIFOYM CHHTE3 TeXHIYHOI0 Ta eCTeTMYHOIrO Hayajsa B TBOPYOCTi. BigHOCHa
HOBM3HA 1IbOTO BH/ly MHUCTELITBA TOPO/)KY€ aKTUBHUWU iHTepec [0 BHUBUEHHS i
TI0/Ia/bIIIOTO  OOTOBOpPEHHSI pe3y/IbTaTiB KiHOTBOPYOCTi. JIeKCUUYHWM CKiaf
KiHOKY/IbTYPU, KyAU BXOJSATh Ha3BU Crellia/IbHOCTel, 00afHaHHS, TeXHOJIOTii
BUPDOOHUIITBA, >KaHPiB, THWIIIB TepoiB, peakiiii rasAauiB i T. [., aKTUBHO
BUKOPHUCTOBYETbCSI B TMOBCAKJEHHOMY CIHiJIKYBaHHi, MiAAal0UUCh TTOCTIMHUM
3MiHaMm, sIKi 6e3mocepeZiHLO TIOB'sA3aHi 3 MPOIECOM TEXHOJIOTiYHOTO PO3BUTKY Ta
3pOCTar0yO}0 TOMYJIAPHICTIO LIbOTr0 BUAY MHUCTeLTBa. by yun MO/IOLYM 1 TeXHIYHO
HaMObiNbII [JOCKOHA/JIMM BUJIOM MMCTeLTBa, KiHO 3/jaTHe ILBWIKO pearyBaTH Ha
JIyXOBHI 3allUTH CYyCHi/JIbCTBA. BMBUeHHs1 KiHeMaTorpaiuHOro AUCKYpCy J03BOJISIE
CTe)XKUTU 3a EBOJIIOLIIEID [AYXOBHO-MaTepialbHUX IHTepeciB Cy4yaCHOTO CTaHy
CYCIi/IbCTBA i BW3HAuUaTHW HAWOINBII 3HAUYII[i TEHAEHI|ii B PO3BUTKY KYJIbTypU
[31: 19].

MacoBuii xapakTep KiHOMUCTeLITBa BIUVIMHYB Ha PO3BUTOK KiHeMartorpada
K SIBUIIA i 3poOMB MOTO efleMeHTOM He TiJIbKM BUCOKOI Ky/JbTypU, a i MacOBOI.
Takuii BUCHOBOK MOyKHa 3pOOUTH TIPU aHasli3i OCHOBHUX XapaKTepUCTUK MacoBOI
KynbTypH, mipefctaBenux C. P. A6neesum i C. 1. Ky3bmiHcekoi. [JocoigHuku
CTBEP/KYIOTb, 10 MacoBa KyJbTypa $IK HAyKOBO-(pisiocopcbKa Kareropis
«BK/Mouae B cebe Tpu moHATTA. [lo-mepime, “Ky/ibTypy” SIK 0COOMMBHI XapakTep
npoaykrty. Ilo-gpyre, “macoBicTh” fIK CTYIiHb MOIIMPeHHs MpoAykry. [lo-Tpere,
“KynbTypy” $IK [OyXOBHY LjiHHiCTb» [1: 95]. OCHOBHMMM XapaKTepHUCTHUKaMH
MacoBOi KYJIbTYpDH BU3HAIOTBHCS «CIIpOIlljeHa Tojlada Tpob/ieMaTHKH; oropa Ha
cTepeoTHITHi 00pasu, ifei, CIOXKeTH; Opi€HTOBAHICThL Ha OOWBAaTess, UHUE >KUTTS
TIPOTIKa€e HyAHO i ogHOMaHiTHO» [1: 96]. OTXe, MacoBa KyJIbTypa, sika yBibpasa B
cebe  geski  ocobmmBocTi  KiHemartorpada, CTBOPIOIOUH  0COOJ/IUBY
iHTeHI]iOHa/BHICTb — cnoXkuB4y [31: 20].

3 PO3BUTKOM TEXHOJIOTIM | €KOHOMIKM KiHO SIK HarpsiMOK i KiHOMPOAYKLil

CTaJIo OLiHFOBATUCS 3 TIO3ULIii MPHUOYTKOBOCTI, 1[0 € TTOKa3HUKOM PO3BakKajbHOTO
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XapakTepy KapTUHU. Llum TBep/ykeHHSIM MOXXHa KOHCTaTyBaTh (PaKT TOro, IO
KiHOMHUCTeNTBO OaslaHCy€e Ha MeXKi ABOX TUITIB JUCKYPCY — PO3Ba)KaJIbHOTO Ta
MHCTeI[TBO3HaBUoro. /lilicHo, KOMYHIKaTHMBHI CTpaTerii  po3Ba)KajabHOIrO
IUCKYPCYy BTOPSITb OJ[HI€EIO 3 TOJIOBHUX Iii/iell KiHO i, OTKe, KiHOOi3Hecy -
3a/IyuuTH 1 yTpUMaTH yBary ayauropii [31: 20].

Y  kiHemarorpaiuHOMy  AMCKYpCi  MOXHa  BUJIJIMTU  HACTYIIHI
KOMYHIKaTHBHI CTpaTerii:

1) cTpaTerist npuBepTaHHS — CTBOPEHHS SICKpaBUX 00pa3iB;

2) cTparerisi iHTpUryBaHHSI — CTBOPeHHsI aTMoc(epy Herlepei0auyBaHOCTi;

3) Ky/bMiHaLliliHa CTpaTerisi — MOC/IiJOBHE HADOCTAHHS HAMPYTU B PO3BUTKY
TOIiK;

4) eMmnaTWU4Ha CTpaTerigs — CHIBIEpeXUBaHHA 3 [J/sijlayeM i ciiyxadem
[16: 162].

Cnig  okpecquTHM B TUIOLIMHM  JOC/Ti[)KeHHS KiHemarorpada K
KOMYHIKaTUBHOI'O SIBULLIA:

1) pocnimxkeHHsT MOBU U TeKCTiB (iibMiB — Me/liaTeKCTy, 1110 MaeMO
GesriocepeHb0 Y (isbMi, SKWM € 3aBepiIeHUM TPOAYKTOM KiHOiHJYCTpii
(KiHOgUCKYPC);

2) JOCTiPKEeHHSI MOBM W THUX TEKCTiB, IIJ0 BUKOPUCTOBYHOTbCSI B/IaCHE B
TIpOLieci CTBOPEHHSI TIPOAYKTIB KiHoranysi, To0To TepMiHosoriuHoi 6a3u cdepu
KiHO [14: 95] (kiHemaTorpadiuHuii JUCKYPC).

Ins Toro, 1mo6 ocmucouT ¢deHoMeH KiHO, C/ifi po3rysjgaTtd Moro,
CMUpPAKOUMCh Ha MUCTELbKUM, COLlia/lbHUM, KOMYHIKalliMHWUW, TICUXOJI0TiYHUN
aCriekTy, 110, y CBOK Yepry, yMilljaloTb BeJMKY KIJIbKICTb UMHHUKIB, 3a
JIOTIOMOTOI0 ~ SIKUX KiHOMHUCTELITBO O(OPMJIIOEThCS B OaraTodyHKLiOHA/BHY,
CKJIaZIHy CUCTeMy cepe/[l iHIIUX BUAIB MucTelTB [14: 95].

KinemaTtorpagiuyauii AWCKYpC IDYHTYETbCSI Ha KIHOTEKCTi i CKJaZj0OBUX
KiHonpotiecy. KiHOTeKCT yHika/bHUM THUM, 1110 BepOasibHi i HeBepbasbHi CK/IaZoBi

YTBOPIOIOTh €IHICTh: 0e3 KapTMHKY HEMOXK/IMBUM ayzioBi3yanbHHU psf, 6e3 Hel
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BiH B Oinbiocti BumazkiB Oyje He iHbopMaTUBHUN. 3HAUMMICTH Bi3yasbHOTO
psSily MiAKPeC/II0EThCS TUM, 1110 aJipecaTa iH(opMallii Ha3uBalOTh KiHOT/IsaueM. 3
1IbOr0 BUXO/UTh 1110 KiHeMaTtorpadiuHui [JUCKYpPC CTOCY€ETbCS O/IHOYACHO
ONTUYHUX (30POBUX) i CTyXOBUX 3HAKOBUM cucTeM [10: 84].

KinemarorpadiuHuii AUCKYpC $IK AMCKYPC, II0 MOPOPKYETbCS IIPOLIeCOM
CTBOPEHHI KiHOMPOAYKLii, BapTO BiJIpi3HATH Bif, KiHOgUCKYpCY. [IpoaykyBaHHS i
CTIPUMHSATTS KiHOAMCKYPCY Bi/I0YBa€THCS HAa OCHOBI ITEBHUX KYJIbTYPHUX KOZIB, SIKi
ICHYIOTb Yy CBiJOMOCTI WOro pewLumni€eHTiB. TOMy MOKHa CTBepIKyBaTH, IO
KiHOZAMCKYPC KyJIbTYpPHO 3yMoOBJieHWM. HasBHiCTb BepOa/ibHUX i HeBepOATbHUX
KOZiB Yy  CTPYKTypi  KIHOZMCKYPCY ¥  3aCTOCyBaHHS  CHeLM(iuHHUX
KiHeMaTorpadiuHux Ko/iB (KajJp, CBIiT/I0, MOHTaX, PaKypC TOIIl0) 3aCBi/Uye MOro
CKMaIHAN TIOMKONOBUIM xapakTtep. BepbOanbHi W HeBepOanbHiI  CK/IaJHUKH
KiHOJJMUCKYPCY TiCHO iHTerpoBaHi, CTBOPIOIOUM IIiTICHMM i 3aKiHUeHWd o6pa3.
KiHo(inbM 3aBXAW COPSIMOBaHWM Ha CTBOPEHHS MEBHOTO E€MOLIIMHOTO CTaHy
r/siflaya, a eKCIPeCcUBHICTb KiHOAMCKYPCY MOJIAra€ y MOro 3[aTHOCTI TepejaBaTy
TeBHi eMollil i BUK/IMKATH eMOLlil y T/isAauiB KiHO(Di/IbMY, a TaKO)K CTBOPHOBATU
cuMBOJIM, siKi € Metadopuunumu [19: 101]. A. H. 3apenjpka CTBepIKye, IO
KiHOZIICKYpC — 11e 3B'A3HUM TEKCT, KUM € BepOa/bHUM KOMITOHEHTOM (inbMy, B
CYKYMHOCTi 3 HeBepOa/ibHUMU KOMIIOHEHTaMM — ayZiioBi3yaZbHUM PSiZIOM 1IbOTO
GiibMy 1 IHIIWMM  3HAUYyLMMW [JjIs1  CMMCJIOBOI  3aBepIIeHOCTI  (inbmy
eKCTPaJIiHrBiCTUUHMMHU (DaKTOpaMM, TaKMMU $SIK KpeoJsii30BaHi YTBOpPEHHS, II[0
BOJIOZIi€ BJIACTUBOCTSIMU LILTICHOCTI, 3B’ I3HOCTI, iH(OpMaTUBHOCTI,
KOMYHIKaTUBHO-TIparMaTU4HOI ~ CIPSIMOBAHOCTI,  MeZAIMHOCTI i  CTBOpeHe
KOJIEKTUBHO  JudepeHL[iiOBaHUM aBTOPOM i Teperyisifly  peLuIieHTOM
noBimomnenns (kiHormsgauem) [11: 8]. Tox «KiHO(piABM — I1ie TeKCT, TOOTO
3B’SI3HUIN CeMioTUUHUI MpoCTip. @ifibM BU3HAYAETLCS SIK 3aikCcOBaHA Ha TLIiBLI
abo iHIIIOMY MarepialTbHOMY HOCI€Bi TIOC/TiIOBHICTb Ka/IpiB, II[0 TPe/CTaB/ISIOThH
coboro dororpadiuHe abo MambOoBaHe 300pakeHHS, 3a3BUUall CYIIPOBOIPKYETHCS

3BYKOBHUM psi/ioM (MOBJIEHHSIM, My3HKO}O, IITymMaMu)» [13: 16].
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[Tepexiy [0 CKIaJAHOTO TOHATTA  KiHemaTorpagiyHOro JUCKypCy
00yMOB/IEHUI TUM, III0 AUCKYPC TIPO KiHO, SIK OM OUeBHMJHO Ije He 3Byuaso,
3aCHOBaHMK Ha KiHOAMCKypci. Kinemarorpadiunuii [UCKypC B Takomy pasi
TIPUITyCKA€ HasBHICTh C/lyXaya i T/isiiaua, icHye sik y BepbasbHOMY, Tak i y
BisyanbHOMYy BUMipi. KiHeMaTorpadiuauii JUCKYpC — 1ie OCBOEHHS CL[€HiUHUX
CUCTeM, iHAUBigyasbHe BUKOPUCTAHHSA iX cueHiyHoro moteHijiany (IICT: 111) i
BifjoOpa’keHHsI KOHCTPYKI[ili peXKHcepchbkoro BuUMHUCTYy. KinemaTorpadiunuii
JUCKYpC B poOOTi BU3HAUAETHCS K CK/IaJOBa YaCTWHA BCHOTO PEXHUCEPCHKOTO
3a7iyMy, OAVH 3 aCIeKTiB Pe>KHCePChKOro 3ayMy Tpu poboTi Haj JiTepaTypHO-
JpaMaTHYHUMM TIpOTpaMaMH, iHIIIMMHU c/ioBaMH — poboTa daxiBifiB y cdepi KiHoO 3
XYyIO>KHIMUM TE€KCTaMU Ta X epeTBOPEHHS Ha KiHOMpOAYyKLito [46: 265].

KinemarorpagiuHuii AUCKypC € pi3HOBUIOM MpogeciiHOro JUCKYPCY, 1110
sB/isie co000 0COOJ/IMBUN acrieKT pO3T/siAly CIiIKyBaHHS, K/FOUOBOH O03HAKOH
SIKOTO € ToTpeba y BUpillleHHi MPakKTUUHOI abo TeopeTUUHOI 3ajadui, IIJ0 BUMarae
crierfianbHOI IMATOTOBKH 3 OOKY /rofiel, ki mpodeciiHO 3aiMaroThCs IT€BHOIO
JisTbHiCTIO. [0 uKc/la KOHCTUTYTUBHUX O3HaK MPOQeciiHOro AUCKYPCY MO)KHa
Bi[HECTM HACTYMHI MapamMeTpu MpoQeciiHOro MoB/leHHd: 1) mpodeciiHo
OCMMCJIeHa mpeaMeTHa cdepa; 2) iHCTpyMeHTapili; 3) mpodeciiiHi OL[iHKM SIKOCTi
pobot; 4) mpodeciiHO MapKOBaHi cTpaTerii KOMYHIKaTHBHOI T1OBe/[iHKH;
5) npodeciitHa camoripe3eHTauis [3: 148].

IIpodecivinnii KiHemaTorpagiyHud JUCKYPC, TaKUM YMHOM, OXOILIHOE
rpodeciiiHy KOMyHiKallito chepu KiHO, a came: TeKCTHU, TeOPeTHUYHi MaTepianu,
TePMIHOJIOTIUHI CJIOBHUKW, MiJPYYHUKU 3 KIHOMUCTELITBA, KPUTHUYHI CTaTTi,
PEXXUCePChKi 10eHHUKHY Toiro [14: 96].

Kinematorpadiunuii guckypc BigoOpakae TBOpUMi TIpoliec peasti3atiii
PEXKHCepChKOro 3aayMy, BOUpae B cebe BCIO MasiTPy CTBOPEHHS KiHOTMPOAYKIIi,
BifjoOpakae crierudiyHuii criocidb BUKOpPHCTaHHS BCiX BUPa3HUX 3aco0iB KiHO.

[TpaBoMipHMM Oyzie TBepKeHHs, 1[0 KiHemaTorpadiuyHWM JUCKYpPC ITPOBOKYE
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aKTHBHe 00'€qHAHHS TIPOCTOPY C/0Ba 3 HeBepba/bHUX TIPOCTOPOM CLIEHU
[46: 265], a oTXKe, XyJO’)KHBOTO TEKCTY Ta TeXHIUYHMX 3ac0biB oro Bizyasisariii.

KiHOMUCTelTBO — TIepe/ioBCiM MHCTELITBO KiHOpe)Xucepa, 0COO/IMBO KOMU
HIeTbCs TIPO peskKucepa-aBTopa, KOTPOMY HaJIeXKUTh TJIMOOKO MPOHUKATH B OYTTS,
1ioro sIBUIIla, OCMMC/IIOBATH i OI[iHIOBAaTH iX, «BUSAB/ISAIOUM cebe sK Cy0’ekT
XyZoxxHboi AisimbHOCTi» (CM®E: 18) y cTBopeHHiI ekpaHHOro obpa3y ¢inbmy,
JeMOHCTPYIOUH LIJTICHICTh yCiX Moro ckiafoBux yacTuH. JI. Tpaybepr cBoro uacy
3a3HauaB: «KiHemaTorpad 3 mepimx JHIB CBOTO PO3KBITy CTaB peKHUCEPCHKUM. 3
I[bOTO TIPUBOJIy MO)KHAa CyMYyBaTH, IPOTeCTyBaTh, OOPOTHCS, ane Taka iCTopis.
OpHak peXXucepcbKuii KiHemaTorpad Tepej0auae HasiBHICTH peskucepa! He
onoBiziaua. ABtopa!» [48: 17].

Pexxuicep TIOBHMHEH [OBipATH T/isijadeBi, a HaWkpaije — «3pobuTy Horo
CTIiBYYaCHUKOM TBOPUOCTi, 3aXOIUTH CIO’KeTOM TBOPY TaK, 100 BiH To/00uB i
noBipuB reposim. Moro cnij migHATYH i HecTM Ha KpuaaxX rMOG0OKO TpaBAMBHX i
BHCOKOEMOI[iiHUX TIOUYTTiB Pe)KHUCePChKOi (haHTa3zii, 11001 IepeTBOPHUBIIKMCE Ha
MUTb Ha XY/JO)KHUKA, BiH 3Mil' JOMUCIUTH, JoaHTa3yBaTH i BUNIPaBAaTH YMMAJo 3
HEeJIOMOBJIEHOT0, HaMiueHOro pexxucepom» [41: 133].

Takum uuHOM, TipodeciiiHuii KiHeMaTorpa@iuHuii AUCKYPC OXOILTIOE
ripodeciiiHy KOMYHiKailito cepy KiHO Ta perpe3eHTOBAHMM SIK MPOLieC TBOPEHHS
KiHoGibMYy, 1110 Bifjobpaykae TBOpUMiA TIpOIieC peaJtizallii pe;KucepchbKoro 3aymy,

BOUMpae B cebe BCIO MalMiTPy CTBOPEHHS KiHOMPOAYKIIil.

BucHoBKH /10 po3finy 1

1. Jlekcuka TmipegMeTHOI rany3i «KiHeMarorpadis» HaJeXuTb [0 MOBHU
crieLlia/TbHOTO TIpHM3HauYeHHs1 KiHemarorpadii — CyKymHOCTi ycix MOBHHX 3aco0iB,
BUKOPHCTOBYBaHUX y TpodeciliHiii KoMyHikarllii i 3a0e3rneueHHs TTOPO3yMiHHS
MK CITiBpOOITHUKaMM Ta [ijis TiepeflaBaHHS TIpegMeTHOi iHdopMaillii, 110

BifjoOpaka€ piBeHb PO3BUTKY KiHeMarorpadiuHoi ramy3i. Lle — CyKyIHiCTb
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TePMIHIB Lii€i TpeJMeTHOI ramy3si, mpogecioHasi3miB, MpoQeciiHuX KaproHi3MiB,
HOMEHK/IaTypPHUX OJWHMLb, MepeATepPMiHIB, a Tako)X CreluiyHUX JIeKCUYHUX
3aco0biB 3arajJibHOHapOHOI MOBH, sSIKi 00C/TYTOBYIOTb MOBHE CITi/IKyBaHHS y ramys3i.
Jlekcvka KiHemarorpadyy BK/IFOUa€e HauWMeHyBaHHsS Ha TI03HAUeHHS Ha3BU
npodeciii, HallMeHyBaHHS >KaHpiB 1 Ti/pkaHpiB (inbMiB, HaliMeHyBaHHS
KiHOTEeXHIKM, Ha3BH TpOLIeCiB KiHeMaTorpada Ta Ha3BU peasii 3 icTopii Ta Teopil
KiHO. Jlekcuka mpeaMeTHOI rany3i «kiHeMartorpadis» XapaKTepuU3yeThCs
CHUCTEMHICTIO 3B’S13KiB, 1110 0COO/IMBO BaK/IMBe TIPYU BHIiJIEHHI spa Ta rnepudepii
JIeKCHUKO-CeMaHTUYHOT0 MOJIS1 «KiHeMaTorpagisi».

2. BiaTBopeHHsI JIeKCMKM  TipeAiMeTHOI ramy3i  «kiHemaTorpadis»
npejcTaBisie  ocobsivMBy mpobsemy JJjii  CyyaCHOTO — TepeK/aJj03HaBCTBa.
Ilepeksiajau MOBUHEH [JOCATaT TOYHOCTI Ta LiI/IICHOCTI MepeKnazsy, TakuM YUHOM,
JlOCATar0uM KOMYHIKaTMBHOI €KBiBaJIEHTHOCTI MIXK T€KCTaMHA MOBOO OpPUTiHA/Y 1
MOBOIO TiepeksiaZly. BigTBOpeHHs JIeKCMYHUX OJWHULb [peJMeTHOI Tranysi
«KiHemaTorpadisi» YCK/IaTHOETbCS JIIHTBICTUYHUMU (BXKMBaHHS
KOHKPETHU30BaHUX, BiZJHOCHUX Ta rirnepoHiMIYHUX HOMiHallii) Ta
eKCTPaTiHIBiCTUMHUMM UMHHHKAMH (CTPIMKHM PO3BUTOK CBITOBOI KiHOIHAYCTPii,
MOCTiliHe pO3LIMPEHHs M OHOBJIEHHS JIEKCUYHOTO HaroBHeHHs L€l cdepu
repejlyciM y Me)kaxX aHIJIICbKOI MOBM, HarajabHa MoTpeba y BHOpPsSAKYBaHHi
JIEKCUYHOI CHUCTeMU YKpalHCbKOi (axoBoi jekcuku). OCHOBHUMH criocobamu
BIITBOPEHHS MPU Mepek/a/i KiHOJIeKCUKU HasleXkaTb BUKOPHMCTAHHS eKBIBa/IeHTIB
Ta TMepeknafalbKuxX TpaHchopmallik (TpaHCKOAYBaHHs, Ka/JbKyBaHHsSI, OMMCOBUU
repeksiajl, TeHepastisaLlis).

3. JIeKCMYHWHK CK/aJ, KiHOKY/IbTYPH, KyJW BXOASTh HAa3BU CIieLlia/IbHOCTeu,
o6JiaZiHaHHS1, TeXHOJIOTi!i BUPDOOHULITBA, XKAHPiB, TUIIB TepoiB, peakiliii rysgauis i
T. /. BUBUAETHCS Y PyC/Ii BUBUEHHS MPpodeciiHOro KiHemaTorpadiuyHOro AUCKYpCY.
Leli TN JUCKYPCY Bi/Ipi3HSIETLCS BiJl BjlaCHe KiHOAMCKYPCY SIK 3B'SI3HOTO TEKCTY,
KUl € BepbasbHUM KOMITOHEHTOM (ilbMy, B CYKYITHOCTi 3 HeBepOaJbHUMU

KOMIIOHEHTaMH i IiHIIMMH 3HAuYyLIUMH [ CMUCJIOBOI 3aBeplleHOCTi (inbMy
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eKCTPaTiHIBICTUUHUMH (DaKTOpPamH, IO peanli3yeTbCd SK KiHO(IIbM — TeKCT,
ToOTO 3B’s3HMM cemioTnuHuMM TipocTip. Ilpodecitinuii  kKiHematorpadiuHmii
JIMCKYpC — 1je mnpodeciiiHa KoMyHikalligs cdepy KiHO. BiH penpe3eHTOBaHUM SK
TIpoijeC TBOpPeHHS KiHOQiNMbMy, 10 BifmoOpakae TBOpUWii TIpoljec peasi3arfii
PEXKHCEepPCHKOT0 3aiyMy, BOuWpae B cebe BCIO TAiTPy CTBOPEHHS KiHOMPOAYKIIi.
['onoBHUMM yyaCHMKAaMM KiHeMaTorpagiuHOro [AWCKYpCy € peXucep $K
Oe3mocepeHili «ro/IOBHUI» aBTOP KiHO(Di/IbMY Ta T/isigau sSIK TOM, IO CIIpHUiiMae

CTBOPEHY PEXUCEPOM Ta MOr0 KOMaH/ 0k KiHOTIPOAYKLIitO.
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PO3/1/1 2

CEMAHTHNYHI TA CTPYKTYPHI OCOBJ/INBOCTI
AHI'JIIMCPKOMOBHOI JIEKCUKH ITPEJIMETHOI I'AJTY 31
«KIHEMATOI'PA®ISA»

2.1 TemaTuuHi rpynu JIeKCHUKH, 10 Ha/JEXUTb [0 MNpeAMeTHOI rasnysi

«Kinemarorpadis»

CeMaHTHUUHI TapaMeTpy AaHIJIIMCbKOMOBHOI JIEKCMKM TpeJAMETHOI ramysi
«KiHemaTorpadisi» TPOSIB/SIOTHCS Y MOX/IUBOCTI PO3MO/II/IUTH HaBeeHY JIeKCHUKY
Ha OKpeMi TeMaTWyHi TPy BiANOBiJHO /10 MO3HauUyBaHUX 00’€KTiB uu sBULL. Y
XOA1 [NOCIi[KeHHS BUSB/IEHO 15 TeMaTUUHUX TPYIl JIEKCUKU TpegMeTHOI ramysi
«KiHemaTorpadisi»:

1) yyacHUKM KiHOTIPOIIECY:

- (31) effects supervisor «ocoba, siKa Hece BiATOBifZa/NbHICTb 3a HAr/sAx 3a
TJlaHyBaHHSM Ta BUIOTOBJIEHHSM YCiX ejieMeHTIB creljedeKTiB MiJ dac
TroriepeJHHOr0 BUPOOHMIITBA, a TAKOXK Oy/le KepyBaTH iX Oe31euHOr0 Ta Hae>KHOI0
pobororo mi uac ocHoBHOT 3tioMku» (WPD: URL);

- (63) pyrotechnician «ocoba, sika BifmoBiziae 3a Ge3meuHe 30epiraHHs,
TIOBO/PKeHHS Ta (YHKI[iIOHYBaHHSI ITipOTeXHIUHHUX 3aco0iB Ta IMipOTeXHIUHUX
nipuctpoiB» (WPD: URL);

- (64) camera crew «THMMYacOBUM BUPOOHHYO-TBOPUHiI KOJIEKTUB, SIKHI
Oe3rocepeHLO TIPAIFOE HaJ CTBOpPeHHsSM GilbMy, Tejernepeadi, cepiamy»
(WPD: URL);

- (73) cinematographer «oAauH i3 OCHOBHUX TBOpLIB QinbMy, sSKUl
Oe3mocepeJHLO TpAL[lO€ HAJ, #oro o00pa30TBOPUYMM DpillleHHSIM, KepiBHUK

onepatopcbkoi rpynu» (WPD: URL);
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- (76) colorist «cnewjianicT y npoLeci MoKpaujeHHs! 30BHIIHbOI0 BUTJIALY
300pa>keHHsI [iji TIpe3eHTallii B pi3HMX CepelOBUINlAX Ha Pi3HUX TPUCTPOSX»
(WPD: URL);

2) BUPOOHUKM CYyNyTHBHOI MPOAYKIii:

- (35) Kino Flo «BUpOOHMK OCBIiT/IIOBa/IbHOrO OOJIafiHAHHSA /IS
BUKOPHCTAHHSA B KiHO3MOMKax, TesiebaueHHi Ta doTorpadii, po3raioBaHuii y mMicTi
Bypbank, 1urat KasmicdopHis, 1 Bijomuii CBOIMH = KOMIO3UL[isSIMH 3
dyopectieHTHUMU TPyOaMu, siki BUKOPUCTOBYIOThCS [Jisi KOJTbOPOBUX (ilbMiB Ta
1udposoro Bigeo» (WPD: URL);

- (65) Lexan «3apeectpoBaHui ToBapHHi 3HaK KomraHii SABIC Innovative
Plastics mMapka TepMOIIaCTUYHOI T10/1iKapbOHATHOI CMOJK; T0/liKapOOHATHUH
TOJTiMep YTBOPIOETbCS B pe3ynbTaTi peakiii OiceHonmy A 3 KapOOHIIbHUM
JUXJIOPUZIOM, TaKOX BiloMuM sK ocren» (WPD: URL);

- (79) Edison labs «m1aboparopii, 1110 Hanekanu BigoMoMy ¢i3uky Tomacy
Enicony» (WPD: URL);

- (95) Univision «pa3oM 3 104ipHbOIO0 KoMriaHiero TenedyTtypa, Haiibinbia
icmaHoMOBHa TesleKOMyHiKaliiHa kKommadis CIIIA, Ta n'dTa 3a BeJMYMHOKO B
kpaiHi, micas Fox, ABC, NBC ta CBS» (WPD: URL);

3) )KUB/IeHHsI KIHOIIPHOOPiB:

- (2) electrical current «yrnopsiiKOBaHUM, CIIPSIMOBaHUN PyX eleKTPUUYHO
3apsA)KeHUX YaCTUHOK (HOCIIB e/IeKTPUYHOIO 3apsi/ly) Y PEUOBHHI UM Y BaKyyMi»
(WPD: URL);

- (3) discharge source «xepesio >XUBJIeHHS, sike 0a3yeTbCsi Ha MPOTiKaHHi
eNIeKTPUYHOro cTpymy B raszax» (WPD: URL);

- (5) alternating current «eneKTpUYHWI CTPyM, CH/Ia Ta HAIpsSMOK SIKOTO
MepioIMYHO 3MIiHIOKOTHCS 3 YaCOM, Ha BiMiHY Bijj MOCTIMHOTO CTPYMY, SIKUW Teue
nuiie B ogHOoMY Hanpsmky» (WPD: URL);

- (47) autotransformer «tpaHcdopmarop, ABi abo Oinbire 0OMOTOK SIKOTO

MaroTh CMiJIbHY YaCTUHY; BapiaHT BUKOHaHHSI CU/IOBOTO TpaHC(hopMaTopa, B IKOMY
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TepBUHHA i BTOpMHHA OOMOTKHU CrioyiyueHi Ge3rocepeqHbO, i MalOTh 3a PaXyHOK
LIbOT0 He Ti/IbKW eJIeKTPOMAarHiTHUM 3B'S130K, a ¥ eiekTpuunuin» (WPD: URL);

- (48) variac «Tun 3MiHHOTO aBTOTpPaHC(pOpMAaTopa, B SKOMY BHXi/Ha
Harpyra 3MiHIOETbCS 3aKpyuyBaHHsIM Ludepbaara» (WPD: URL);

- (49) rectifier «mepeTBOpIOBau eJIEKTPUYHOI eHeprii; MeXaHiuHuM,
eIeKTPOBAKYYMHMM, HaIliBIPOBiJHUKOBUM ab0 iHIWN TPUCTpPili, MpU3HAUYEeHUM
JI7Is1 TIepeTBOPEeHHS BXiZTHOTO e/IeKTPUYHOTO CTPYMY 3MiHHOT'O HArpsiMKy y CTpPyM
TIOCTIMHOTO HAIpsAMKY (TOOTO OJHOCTIPSIMOBAHWM CTPYM), B OKPEMOMY BUITaJKy —
B MMOCTiMHUM BUXiJHUM esieKTpuuHUi cTpym» (WPD: URL);

4) oCBiT/IEHHS:

- lighting sources «mIpuUpOAHi Ta INTy4Hi OOEKTH, $Ki BUIIPOMiHIOIOTH
ceitno» (WPD: URL);

- (4) Xenon «pyKepeno MTYUYHOrO CBiT/a, B SKOMY CBITUTbCSI eJIeKTPUYHA
Jyra B K0Ji0i, 3arioBHeHO1 KceHoHOM» (WPD: URL);

- (6) waveform «HaouHe ysiBjieHHS1 (POPMU CUTHaJy, TaKOTO SIK XBUJIS, 1[0
TIOIUPIOETLC B (i3MUHOMY cepefioBUIlli, ab0 MOro abCTpakTHe YSIBIEHHS»
(WPD: URL);

- (34) daylight «CyKymnHiCTb TIpSIMOTO i HeMNpsIMOIO COHSIYHOTO CBiT/a
TIPOTSATOM [IHSI, CK/IaJA€ThCS 3 HAlpaB/AeHOro CBiT/Ia MPSIMUX COHSTYHUX TIPOMEHIB,
po3cisHoro cBitsia Bij Oe3xmapHoro Heba i CBiT/a, pO3CiSIHOTO XMapamu»
(WPD: URL);

- (37) shadow side «cTopoHa 00’€KTa, Ha SIKy He TIafla€ CBiT/IO, TOMy BOHa
3a/uiIaeTbcs HeocBiTieHoO» (WPD: URL);

- (39) reflectance «BenvuMHa, 10 OMUCYE 3AATHICTH Oy/Ib-KOI TIOBEpPXHIi
abo0 MeXi po3[ily [ABOX CepefioBMIN BiZlOMBAaTH TIOTIK e/IeKTPOMAarHiTHOTO
BUMNPOMiHIOBaHHS, 1110 Ha Hel magae» (WPD: URL);

- (42) reflectance meter «mipunaj, SKUWA BUKOPUCTOBYETHCSA IS

BHUMipIOBaHHSA BifiouTTst 6/ckKy noBepxHi» (WPD: URL);
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- (44) dimmer «nipucTpiii, 1110 JO3BOJISIE T/IABHO ab0 CXifuacTo perymoBaTu
TIOTY>KHICTb, HampyTy abo CTpyM, II[0 TIOJIA€ThCS Ha TPUCTPiM, 3MeHIyound abo
30i/IBIITYIOUM SICKPABiCTh JIAaMITA, TEMIIEPATYPy HarpiBaHHS MPACKH, eJIeKTPUYHOTO
obirpiBaua, eyleKTporIUTH, TasimbHUKa» (WPD: URL);

- (45) resistance dimmer «IIPUCTPiH, 1110 JO3BOJISIE TJIABHO ab0 CXigyacTo
pery/itoBaTh TOTY>KHICTb, Hampyry abo CTpyMm, IO TIOJIa€ThCS Ha TIPUCTPIiH,
3MEHIIyIoud abo 30iIbINyIoud SICKpaBiCTh JIaMIIM, TeMITepaTypy HarpiBaHHS
IIPAcKH, eJIKTPUYHOTO O0birpiBava, eeKTPOIUIUTH, TasIbHUKA IUIIXOM
nigBulLeHHs onopy maTtepianiB» (WPD: URL);

- (50) strobe lights «mipunaj, 1110 TeHEPye ILIBUAKO MOBTOPIOBaHI sICKpaBi
cBiT/0BI immynbcu» (WPD: URL);

- (57) fresnel «ckmazoBa TUNKOMOAiOHA JliH3a, CKIAa€TbCA 3 OKPEMHX
KOHLIEHTPUYHMUX Kijiellb abo T10sCiB HeBe/JMKOI TOBIIMHM, KOXHE 3 SKHX
3abe3reuye Take came 3a/JIOMJIeHHs CBiT/a, sIK i aHasjOTiuHa yacTWHA 3BUYAMHOI
ninsu» (WPD: URL);

5) 3BYyK:

- (93) sound track «3BykoBe odopmiieHHs Oy[Ab-SKOrO Marepiainy,
Harpuk/iaz, GhisbMy, MyIbTdineMy ad0 KOMITIOTEpHOI I'PH, a TaKOXK iHhopMalris 3
1IMM o(opMJIeHHSIM, 3arucaHa Ha (isrnuHoMy Hocii iHpopmariii» (WPD: URL);

- (94) digital audio «cmoci6 30epiraHHs 3BYKy y ¢opmi [udpoBoro
curHany; OUdpoBi TexHosorii o0poOKu, 30epiraHHs Ta BiJTBOPEHHS 3BYKY»
(WPD: URL);

6) 3HiMa/IbHEe 00/1a/JHAHHA Ta HOr0 KOMIIOHEHTH:

- (12) shutter «MexaHiYHMM NPUCTPIN [Jig TepPiOAUUHOTO TepPeKPUTTS
ceiTnoBoro notoky» (WPD: URL);

- (51) motion picture camera «HOpUCTpiA [Jig peecTpaLliii PyXxOMOro
300pakeHHsT Ha KiHOIUTBI[i, sIKa TIIepecyBaeTbCsi CTpUOKaMH, 3a3BHUYai 3a
JIOTIOMOT 010 TpelipepHOro MexaHi3my, i3 MBUAKiCTIO (Haiuacriiie) 24 Kajpu 3a

cekyHay» (WPD: URL);
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- (58) camera umbrella «3aci6 3axucty KiHOTeXHiKM U Bif #OIIy»
(WPD: URL);

- (60) filter «akcecyap A0 KaMepH, 1110 CKIaZla€TbCsl 3 ONMTUUHOTO (ibTpa,
SIKW MOyKHA BCTaBUTHU B onTuuHuiM 1uisgsx» (WPD: URL);

- (61) rain deflector «TIpuCTpiii, BCTAHOBJEHUH HaJ, 00’ €KTUBAMU B JeSIKMX
Kamepax, 11100 3aXUCTUTH 00’ €KTHB BiJ Aolry abo inmmx onazaie» (WPD: URL);

- (85) anamorphic lenses «pi3HOBHA KiHemaTorpadgiuHux 00’€KTHBIB,
3aCHOBaHUX Ha BUKOPUCTAHHI OZHI€] KIHOTUIIBKKA CTaHZAPTHOI LLIUPUHU 35-MM, 1110
3abe3meuyloTh Ha eKpaHi 300pakeHHs 3 PO3MipOM IO TOPW30HTAasi, IO 3HAYHO
TIePEeBUIIYIOTh PO3MIp 1O BePTHUKasi, TOOTO, 3 iCTOTHO BEJIMKUM CITiBBiZJHOIIIEHHSM
CTOpiH, HiX KnacuuHe — 1, 37:1» (WPD: URL);

- (87) prime lens «o6'ekTuB, (OKyCcHa BificTaHb SIKOTO Ma€ €UHe
JUCKpeTHe 3HaueHHs, Ha BiAMiHY Bif 00'eKTHBIB i3 3MiHHOIO (hOKYCHOMO
BiscranHio» (WPD: URL);

- (91) standard spherical lenses «jiH3a, TOBepxHS $IKOI Mae (opmy
yacTyHU noBepxHi Kyini» (WPD: URL);

7) obs1a{HAaHHA /ISl MPOEKTYBaHHS KiH0300pa)KeHHS:

- (7) monitor «eneKTPOHHUM TPUCTPiN [/ BigoOpakeHHs iH(opMaLiii;
MPUCTpPiM, TMpU3HAYeHWW [Jid BiJITBOPDEHHS BifleOCUTHa/Ny i Bi3yaJbHOTO
BifjoOpakeHHs1 iHdopMmaliii, orpumanoi Bij komm'totepa» (WPD: URL);

- (9) CRT «eneKTpoHHUW Tipuaaf, 10 Mae (GopMmy TpPyOKH, BUAOBXKEHOT
(yacTo 3 KOHIYHMM PpO3LIMPEHHSIM) B HAmMpsIMKy OCi e/eKTPOHHOTO MPOMEHS»
(WPD: URL);

- (10) non-LCD computer monitor «Jucriied, He o0aJHaHUMA
TeXHOJIOTi€0, TIPUHLIUM il SIKOT I'PYHTYEThCSI Ha SIBUILl €IEKTPUUHOTO Mepexoy
®pepepikca B pigkux kpucrtanax» (WPD: URL);

- (83) theatrical projection «JeMOHCTpallisi (PparMeHTIB BiZeOTUTiIBKU B

yMoOBax TeaTpanbHOI cienn» (WPD: URL);
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- (96) telecine «TIpuCTpiii A/ TIepeTBOPEHHsT 300pakeHHs] Ha KiHOTUTIBIi B
TesneBi3iviHuM Bigeocurnan» (WPD: URL);

8) xapaKTepuCTHKH 3HIMa/IbHOT'0 MPOLieCy:

- (14) normal camera speeds «3BWYaliHa ILIBUAKICTH 3aTBOpa, 3a3BUYal
3HaueHHsM 1/60» (WPD: URL);

- (15) framing pulse «xapakTepuCTHKa TpoLieCy, 3a JJOMOMOIOI SKOTO TMpH
OTpUMaHHi  TIOTOKy KaJpiB JaHUX iAeHTUdIKyIOTbCS  BXifHI  CUTHaIM
BUDiBHIOBaHHS KaJ[py (To6TO, BiAgMiTHI 6iTOBI ab0 CMHXPOJIOTiIUHI MOC/IiJOBHOCTI,
K1 BiZIpi3HSIOTLCA Bif OITiB aHMX), JO03BOJISIIOUN BUTATYBATU OiTH AaHUX y Kajpi
IS iekoiyBaHHs a00 noBTopHOi nepegavi» (WPD: URL);

- (21) shooting «npouec 31ioMku KiHOQinemy» (WPD: URL);

- (52) high-speed photography «kiHo- abo Bifieo3iiomMKa 3 4aCTOTOO Bif 32
Jo 200 kaapiB B CeKyH/ly; BUKOPUCTOBYEThCS il OTPUMaHHS edeKTy
YIHOBIIbBHEHOT'O PYyXy TPH MpoeKLil (PibMy 3i CTaHAZAPTHOK YaCTOTOK KaJpiB, a
TaKO)X B HayKOBUX L[ijisix» (WPD: URL);

9) TexHoJI0Tii 3HOMKH:

- (16) Chroma key «TexXHOJIOTis], 10 IIMPOKO BUKOPUCTOBYETHCS Ha eTari
TIOCT-TIPOZIAKIITH B KiHO Ta Ha TejiebaueHHi; CyTb TEXHOJIOTII IO/IIra€ B TOMY, II[0
JinsHKY 300pakeHHsT a00 Bifjeo0, sIKi MarOThb TTeBHHM KOJIip (Tak 3BaHa KOJIipHa pip-
ripoekiiisi, hoH 71 KiHO abo Bijle031I0MOK), 3aMiHIOIOTHCS iHITIMMU 300payKeHHSAMU
(um Bimeokagpamu)» (WPD: URL);

- (18) foreground plate «mnaH 3UOMKM 3a TeXHOJIOTi€ED XpOMakew,
300pakeHHs, IKMM He mijsrae suaaneHH0» (WPD: URL);

- (20) process background «mmaH 3WMOMKH 3a TeXHOJIOTi€0 XpoMakel,
300pakeHHs, IKUK miayiarae BuganenHio» (WPD: URL);

- (22) matte «Herpo3opa abo HaITiBIIPO30pa 3ac/liHKa, 1[0 3aCTOCOBYEThCS
nyisi obMekeHHs1 ab0 3amobiraHHsl AOCTyMy CBiT/Ia A0 OyAb-IKOi YaCTUHU Kajpy

TIpM 3H0OMITi, IPYKY abo mpoekiiii 300pakeHHs» (WPD: URL);
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- (23) reference frame «oKpeMO 3HSATUN KaZip, 1[0 BUKOPUCTOBYETHCS SIK
eTasioHHe 300pakeHHs» (WPD: URL);

- (28) keying software «mporpaMHe 3a0e3IeueHHs, 1110 BUKOPUCTOBYEThCS
J71s1 00pOOKM Bizieo, 3HATOTO 3a TexHosoriero Xpomakei» (WPD: URL);

- (43) luminance key «texHosOTis, 1110 0a3yeTbCsA Ha BCTAHOBJ/IEHHI PiBHS
SICKpPaBOCTi, i Bci sickpaBimi abo TeMHiIl Iikcemi Bifi BCTaHOBIEHOrO piBHS
MOXXYTb OyTH BUMKHEHi i ctatu ripo3opumu» (WPD: URL);

- (46) dummy load «TnpuCTpid, L]0 BUKOPUCTOBYETbCS [Jisl iMiTarLlil
e/IeKTPUYHOT O HaBaHTaKeHHS, SIK MpaBwWIo, A TectyBaHHs» (WPD: URL);

- (55) day-for-night «uabip KiHemarorpadiuHux MOpUOMIB, IIO
BUKOPHUCTOBYIOTBCS I iMiTal[ii HIYHOI CLieHW mij 4YaCc 3WOMOK IIpA [IeHHOMY
CBIT/Ti; 4YaCTO BUKOPHCTOBYETHCS, KOJIM HAZITO BayKKO ab0 OpOro peanbHO 3HIMAaTU
B Hiunmii uac» (WPD: URL);

- (62) Steadicam «mnepecyBHa cucTeMa cTabimizariii 3HiMaIbHOI KaMepH ISt
KiHO- abo Bizeosiiomku B pyci» (WPD: URL);

- (69) time-lapse «pi3HOBU/ yNOBi/JIbHEHOI KiHO3MOMKH, MPU SIKili 3HAUHY
YaCTMHY YaCy MeXaHi3M 3HIMa/JbHOT0 yCTaTKyBaHHSI BUK/IHOUEHUH, a eKCIIO3ULjis 1
HacTynHa 3MiHa Kajipa 3[IMCHIOETHCS TepioJUYHO; KiHO3MOMKA 3i 3HWKEHOK Yy
TOPIBHSAHHI 3 4YaCTOTOK) TMIPOEKLiI YaCTOTOK KaJpiB; 3aCTOCOBYETHCA IS
TPUCKOPEHOI'0  BiATBOPEHHS  BiJJHOCHO IIOBIIBHUX  [POLIeCiB, TakOoX B
mynbTUriikanii» (WPD: URL);

- (80) sync sound «rmpoljec y KiHemarorpadi Ta Bifeo3arnuci, Ipu siKOMy
3aIMC 3BYKY 3/iHCHIOETBCS OZJHOUACHO 3i 31ioMKot0 300paxkeHHs» (WPD: URL);

- (92) silent film «3aranbHOTPUIHATA Ha3Ba KiHemarorpada B TMepiii
JeCATWIITTS Woro icTopii, KoM (iibMyd BUXOAWIM Ha €KpaHW 0e3 CMHXPOHHO
3anucaHoro 3ByKy» (WPD: URL);

10) cnenjianbHi epexTH:
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- (32) visual effects «mporiec, 3a [IOTIOMOTOI0 SIKOTO CTBOPIOIOTHCA abo
00poO6/TIOI0TECST  300pakeHHs, 3 OTpPUMaHHSAM edeKTiB, II[0 He Bi/JOBiAIOTh
peanbHO Bif3HsATOMY MaTepiany» (WPD: URL);

- (53) smoke powder «MOpPOIIIOK, SIKUA [03BOJISIE CTBOPIOBAaTH e(EKT AUMY
LUISIXOM OTPUMaHHS XimiuHo1 peakuii» (WPD: URL);

- (54) flicker generator «mpwunaj [js CTBOPEHHSI KOJMBaHb CBiT/IOBOTO
MOTOKY INTYYHUX [pKepesl OCBIT/IeHHS, BUK/IMKAHWUX KOJIMBAaHHSIMU HamNpyru B
eJIeKTPUUHIN Mepexi, 110 XUBUTh Li mKepena» (WPD: URL);

- (56) the Purkinje effect «siBuiile 3MiHH KOIDHOT'O CITPUMHSATTS JIFOACHKUM
OKOM TIpH 3HIDKEHHi OCBiT/IIeHOCTi 00'€KTiB; YepBOHi KOMbOPHM B CYTiHKaX
3/1at0ThCSI TEMHILLIMMHU, HIXK y/IeHb, @ B HIYHUM Yac — NMPaKTUUHO YOPHUMU, TOJi SIK
CUHi 00'€eKTH y CyTiHKaXx Ta BHOUi BUIVIAJAIOTh CBIT/IIIIMMH, HDK yAeHb»
(WPD: URL);

- (74) effects filters «cepisi rpacdiuHMX orepailiii, sKi 3aCTOCOBYIOTbCS [0
3a/laH0l BeKTOpPHOI rpadiku [yKepena [Jjsi OTPUMaHHA MOZM(pIKOBAHOrO
pactpoBoro pe3ynbtaty» (WPD: URL);

11) npouec 310MOK Ta MOHTYBaHHA KiHOMPOYKIIii:

- (11) scene «zis B omHOMY Miclii Ta 6e3nepepBHOMY uaci» (WPD: URL);

- (36) set pieces «cTaTMuHi O0’€KTH $IK €/IeMEHT ITOCTaHOBKU CLIEHW»
(WPD: URL);

- (33) postproduction, (97) digital postproduction «etarn KiHOBUpOOHUIITBA,
Ha SIKMM TIpUNaJae OMpalfoBaHHS BiJjeomaTepiany micas 3HIMaHHS (QUIbMYy 4d
Te/leriporpaMy, ITiJTOTOBKA i BUTOTOBJIEHHS KOMITIOTEepHUX OO'€KTiB, pejakiiis,
MOHTaXX, 03ByuyBaHHs» (WPD: URL);

- (38) composite «CTBOpeHHS IJIiICHOTO 300pa)keHHs IIUIIXOM TIO€JHAHHS
BOX i OinbIlle mIapiB Bi3HATOrO0 Ha KiHO-YM BifeOTUTiBKY MaTepiany, a TaKoXK
CTBOPEHUX KOMIT'IOTepHUX 00'eKTiB Ta aHimariii» (WPD: URL);

- (59) rain cover «ykKpuTTS Bij [Olly [/ KiHOTeXHIKA Ta 3HiMa/IbHOI

rpyriv» (WPD: URL);
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- (67) intervalometer  «npuUCTpiM, $KWKA BUKOPUCTOBYETbCS  [I/IS1
BUMIPIOBaHHS KOPOTKUX iHTepBasiB yacy» (WPD: URL);

- (72) vectorscope «Ipunaj, TPU3HAUEHWH [/ BigoOpakeHHs Tpadika
BifiHOCUH /BOX curHasiiB» (WPD: URL);

- (98) jump cut «BUA MOHTa)KHOI CKJIEUKW, MPU SIKiA [IBa TIOC/IiJOBHUX
KaJIpd OJHOrO i TOro XK 00'€KTa 3HIMAIOTLCA 3 TIO3UIlii KaMepH, IO He3HAUHO
BiZIpi3HSETHCS Bif TO3UIii Ha MOMepeAHLOMY Kajipi, a00 30BCiM 3 TOUHO TaKOIo K
pakypcy» (WPD: URL);

- (100) noncontinuous shots «HeToCiI0BHI KaJpH, Ki MOHTYIOThCSI OIVH 3
ozaum» (WPD: URL);

12) KiHONIPOAYKIifA HA Pi3HUX CTaAiAX il CTBOPEHHS:

- (8) source material «Big3HATMI Marepian TIOKH II[0 0e3 IpaBOK»
(WPD: URL);

- (17) video «MpOKUI CIeKTp TeXHOJOorii 3amucy, obpobku, nepejaui,
30epiraHHsi ¥ BiJTBOpeHHsS Bi3ya/bHOTO i ay/liOBi3yaJbHOrO Marepiany Ha
MOHITOpaXx; BifieomaTepia, TeslecurHana abo KiHoisibM, 3amicanuii Ha GisuuHOMY
Hocii (BifeokacerTi, Biseoaucky Toiio)» (WPD: URL);

- (71) gray card «cepefHIM Cipuld TIOCW/IaHHS, $SK I[PaBUJIO,
BUKOPHUCTOBYETHCS pa3oM i3 CBiT/IOBifOMBaOUMM CBiT/IOBUM BHUMIipDIOBaHHSM, SIK
croci6 oTpuUMaHHS TOC/iJOBHOI eKCro3uilii 300pakeHHs Ta / ab0 KO/IbOPY Y
¢inpMi Ta poTtorpagii» (WPD: URL);

- (90) negative, (86) camera negative «HeraTMBHa KiHOIMUTiBKa, TIpM3HauyeHa
[/ OTpUMaHHS  HeraTMBHOTO  KiHeMarorpagiuHoro 300pakeHHs,  sike
BUKOPUCTOBYETbCS [i/Isl TOAAJBIIOrO APYKY GinbMOKorili abo KOHTpaTHUIIiB»
(WPD: URL);

13) xapaKTepUCTUKH KiHOMPOAYKIii:

- (26) resolution format «3a3BUuaii BUPA’Ka€TbCs B KiJILKOCTi TIiKCesiB B

KO)KHOMY 3 BUMIpiB, 1110 MOXke OyTH BigobpaxeHa» (WPD: URL);
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- (27) digital video «TexHOJIOTisI TIpe/ICTaB/IeHHSI PyXOMUX BiZieo 300pakeHb
B 1[M(poBiii popMi Ta € BiIMiHHKUM BiJl aHA/IOTOBOT'O Bijle0, 1110 MpaLO€ 3 Bifeo
300pakeHHsIM Y (hOpMi aHAIOTOBUX CUTHAJIIB; MiCTHUTh psif] LIU(PPOBUX 300pa’keHb,
1110 BigoOpaskaroThCs y mBUAKIN TocizoBHOCTI» (WPD: URL);

- (29) grayscale «306pa>keHHsI B TKOMY KOXXKeH TIiKCeJib MpezicTaBsisie abo
Kozye iHdopMaljito nuiiie TPO HOro iHTeHCUBHICTh. 300pa’keHHSI TaKOTO TUITY
TaKO>XXK Ha3WBalOTh YOPHO-OiMMH, 00 BOHM MICTATh JIMIle BiATIHKK Ciporo
KOJIbOPY, Tpajaljigs SKUX 3MIHIOETbCA BiJl IHTEHCUBHOCTI UYOpPHOro, MLIO €
HaliMeHIIIO0 /0 6isioro, 1[0 € Halbi/NbIIMM 3HAauUeHHSM iHTeHCHBHOCTI CBiT/a»
(WPD: URL);

- (30) exposure level «KiNbKICTb OCBiT/IEHHS, 110 MOro JAicTae
orpomiHioBaHui (ororpadiuHuii MaTepian; JOpPiBHIOE A0OYTKOBI OCBiT/I€HOCTI
(doTomarepiany Ha yac ocBiT/ieHHs (BUTpPUMKY)» (WPD: URL);

- (40) HD video «Bizieo 3 OinbIIIOI0 PO3/Ai/IbHOIO 3/IaTHICTIO Ta SIKiCTIO, HXK
cravgapTHe» (WPD: URL);

- (82) wide-screen «pi3HOBU/, KiHeMaTorpaiuHUX CUCTeM, 3aCHOBaHUX Ha
BUKOPUCTaHHI OJjHi€l KiHOTITIBKMA CTaHAAPTHOI IMPHHU 35-MM i 3a0e3reuyoTh Ha
eKpaHi 300pa)keHHS 3 pO3MipOM II0 TOPH30HTasdi, I[0 3HAYHO TIEPEBHIIYIOTh
po3Mip I0 BepTHKasi, ToOOTO, 3 iCTOTHO BeJTMKUM CITiBBiZJHOIIIEHHSM CTOPiH, HiK
KnacuuHe — 1, 37: 1» (WPD: URL);

- (88) resolution «3a3Bu4aii BUpaXka€TbCs B KiJIbKOCTI TTiKCe/iB B KOKHOMY
3 BUMIpiB, 1110 Moke OyTu Bimobparkena» (WPD: URL);

14) ¢opmaTy KiHONIPOAYKIYii:

- (77) full aperture «IOBHa IIIMPpWHA CTPiUKK, Ha SKili 3HATO
KiHonpogykiito» (WPD: URL);

- (78) Super35 «kiHemarorpadiuHa cucTema, 10 Tepejbavae
BUKOPMCTaHHSA CTaHZapTHOi 35-MM KiHOIIiBKM 1 cdepruuHol (akciaabHO-

CHMeTPUYHOI) KiHO3HIMa/ibHOI onTUKW» (WPD: URL);
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- (84) aspect ratio «CIIBBIJHOLIEHHS CTOPiH €KpaHy, [/ SKOTO
Tipu3HaueHe Bif3HATe 306paxeHHsi» (WPD: URL);

- (89) Imax «dopmat ¢inbmiB, po3poOneHHM KaHAACHKOK KOMIIAHIEr0
IMAX Corporation, po3paxoBaHHii Ha BiITBOPEHHSI CTPiYOK 3HAUHO OibIIIOTO
pPO3Mipy Ta pO3AiJbHOI 3JaTHOCTI Hi>K 3BUUarHi KiHoTeatpu» (WPD: URL);

15) mo0iuHi ABUINA MpoLeCcy KiHO3MOMKH:

- (13) the roll bar effect «TemHa cmyra, sika 3’SIB/ISIETHCSI HA TIeBHiM YaCTUHI
eKpaHa, a IOTIM MO)Ke TOBLJIBHO PYyXaTHCSl Bropy Ta BHHU3 Mifi 4ac 3WOMKH»
(WPD: URL);

- (25) grain «HeOJHOPIJHICTb TOUOPHiIHHS (QoTorpadiuHoro marepiany;
3epHUCTICTb 00yMOB/IeHa pi3HULIEI0 pPO3MipiB uacTUHOK cpibsa («3epeH») B
riposiBfieHoMy ¢oTorpadiunomy mmapi» (WPD: URL);

- (41) noise «KOJVMBaHHS YaCTUHOK JOBKIJ/ISA, 110 CIIPUMMAETHCS OpraHamMu
CyXy JMHOJUHU SIK HebaxkaHi curHamm» (WPD: URL);

- (68) blurring «3pobutu abo cTaT¥ HE3PO3yMiMM abo MeHI UiTKUM»
(WPD: URL).

OTxe, TeMaTU4HI IPyNU JIEKCMKHU TpPEeAMETHOI ranysi «kiHemarorpadis» y
npoecitHOMy  KiHeMaTtorpaiyHoOMy JWCKYpPCYy  BKJ/IFOUYAKOTh:  «yUYaCHUKH
KiHOTIpOLleCy», «BUPOOHMKU CYIyTHbOI MPOAYKLii», «KUB/IEHHS KiHOMPHUOOPiB»,
«OCBIT/IEHHS1», «3BYK», «3HiMajibHe o0OjafiHaHHS Ta WOTr0 KOMITOHEHTH»,
«obnafHaHHA  [jis  TIPOEKTYBaHHSI  KiHO300paKeHHs»,  «XapaKTepUCTUKU
3HIMaJILHOTO TIPOLIECY», «TeXHOJIOTii 3MOMKW», «CIiellia/ibHi e(eKTH», «IpoLiec
3OMOK Ta MOHTYBaHHSI KiHOMPOJYKIIii», «KiHOMPOAYKLIiSi Ha Pi3HUX CTafisix ii
CTBODEHHSI», «XapaKTePUCTUKW KiHOTPOAYKLii», «(opmaTu KiHOMpPOAYKIii» Ta

«1100iyHi siBUIIIa rpoliecy KiHo3ioMku» (Tabn. b.1, puc. 2.1).
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PucyHok 2.1. — TemaTHyHi rpynu JIeKCUKHY TIpeIMETHOI ranys3i

«KiHemaTorpadisi» (3a 4aCTOTHICTIO)

Sk memoHcTpye iH(opMaliisi Ha puc. 2.1, HaluacTillle JieKCMKa MpeAMeTHOI
rajiysi «kiHemaTorpadgisi» BHUKOPHUCTOBYETbCS [/Isi HOMiHal[il T€XHOJOTi 3MOMKHU
(16%), ocBiTnenns mig yac 3hiomok (15%) Ta mpoliecy 3MOMOK Ta MOHTYBaHHS
KiHonpoaykuii (15%). Bci iHmi rpynu € 3HayHO MeHII urcenbHUMHA (MeHIe 10%

Bi/I 3arajibHOI KiJIbKOCTI OIMHULIb Ha TPYITY).

2.2 3aco0u TBOpeHHsl JIEKCHKH TpeAMEeTHOI raay3i «kiHnemarorpadis» B

AHIJIIMCBKINA MOBI

BigmoBigzHo g0 3acob6iB  TBOpeHHs, JIeKCMKAa TIpeMEeTHOI  ramy3i
«KiHemaTorpadisi» pO3/iJISETLCA Ha OAHO-, IBOX- Ta TPUKOMIIOHEHTHi O/IMHUILI
(tabn. B.2, puc. 2.2-2.4).

O/HOKOMMOHEHTHI JIeKCUYHi OJJMHMII YTBODPIOIOTHCSI 3 BUKOPUCTAHHSM
TaKWX 3aco0iB:

1) mpocTi c/10Ba y mpsiMOMY 3HaueHHi:

- scene: (11) The solution will depend on the nature of the monitor that

appears in the frame and the requirements of the scene (CTP: 308); (19) There is
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one fundamental principle that must be remembered: whatever color you are using

to become transparent will be replaced for the entire scene (CTP: 312);

- composite: (38) This will definitely cause problems with the composite

(CTP: 313);

2) npedikcanis:
- post- + production - postproduction: (33) This is the golden rule of

shooting any type of effects: always talk to the postproduction people who will be

dealing with the footage: ultimately they are the ones who are going to have to
deal with any problems (CTP: 313);
- auto- + transformer - autotransformer: (47) The next generation of

dimmers were autotransformers (CTP: 315);

3) cydikcaiiis 3 TakKMMU TIPOAYKTUBHUMU CydikcaMu, sIK:
a) -er:
- shut + (t) + -er — shutter: (12) The frame rate of a motion picture

camera with a 180° shutter is 1/48th of a second (CTP: 308);

- dim + (m) + -er — dimmer: (44) The first dimmers invented were
resistance units (CTP: 315);

- rectify + -er — rectifier: (49) For larger applications, silicon-controlled
rectifiers are used (CTP: 315);

- cinematograph + -er — cinematographer: (73) It is really the

cinematographers right to be present and have input for all transfers: it is their

work and reputation that is at stake and they are mostly likely those with the
knowledge and experience to make sure it gets done properly (CTP: 332);

0) -ing:

- shoot + -ing — shooting: (21) If the foreground objects you are shooting
contain blue or green, you can use another color for the background (CTP: 312);

- blur + (r) + -ing — blurring: (68) With longer exposure you get not only
a time-lapse effect but may also get blurring of the subject (CTP: 326);
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- frame + -ing — framing: (75) Another part of your vision that you need
to protect with references is the framing (CTP: 334);

B) -ance: reflect + -ance — reflectance: (39) One trick is to use paints of
different reflectances on the top and side surfaces (CTP: 313);

r) -ac: vary + -ac — variac: (48) Known as variacs (for variable AC), they

are used, particularly in the 1K and 2K sizes, although they are bulky and heavy
(CTP: 315);

n) -ian: pyrotechnics + -ian — pyrotechnician: (63) Guns should only be

handled by a licensed pyrotechnician; in most places this is a legal requirement
(CTP: 326);

e) -ist: color + -ist — colorist: (76) Without a reference on the film, the
telecine colorist has no way of knowing for certain what your exact framing is

(CTP: 334);

4) c/I0BOCKJ/IalaHHA:

- wave + form - waveform: (6) Any arc-based bulb powered by
alternating current has an output that rises and falls as the waveform varies
(CTP: 307);

- gray + scale — grayscale: (29) Always shoot a grayscale lit with neutral
light (3200K or 5500K) at the beginning of each roll when shooting on film
(CTP: 312);

- day + light - daylight: (34) Lighting the background can be done in
many ways using tungsten units, HMlIs, or even daylight (CTP: 313);

- day + for + night — day-for-night: (55) Day-for-night was an important

technique when it was very difficult to actually shoot at night on location
(CTP: 323);

- interval + -o- + meter — intervalometer: (67) Time lapse is usually done
with an intervalometer — an electronic device that controls the timing and duration

of each exposure (CTP: 326);
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- vector + scope — vectorscope: (72) It is discussed here in relation to
telecine and adjusting exposure on the waveform monitor and color on the
vectorscope, but lighting and shooting are the same for both situations (CTP: 332);

- super + thirty-five — Super35: (78) It is still used today for formats such
as Super35 (see the following) (CTP: 336);

- wide + screen — wide-screen: (82) After the wide-screen craze of the
fifties, there was a need for a wider format that did not call for special cameras or
wide-screen projection equipment (CTP: 336);

5) KOHTaMiHaIjis:

- steady + camera — Steadicam: (62) One caution: when used with a
Steadicam or other type of free-floating rig, the spinning glass acts as a gyro and
tends to pull the camera of course (CTP: 324);

- universal + sion - Univision: (95) Another variation of 3-perf was
developed by legendary cinema- tographer Vittorio Storaro in collaboration with
his son. It is called Univision (CTP: 339);

6) meoHimi3arisi: fresnel moxoAuTh Bif| TIpi3BMIlAa BUHAXiAHMKA TEXHOJIOTil
Ixona ®penens: (57) It can be achieved in a number of ways. Some people use
broken mirrors or crumpled aluminum foil to reflect a strong directional light
(usually a fresnel or a PAR) (CTP: 324);

7) KOHBepCisi: to monitor «crioctepiratu» — monitor «ekpan»: (7) Because
monitors may be a scanned image, most reflectance meters (spot meters) don’t
accurately read the exposure (CTP: 308);

8) adpesiarist:

- Cathode-ray tube — CRT: (9) Because video runs at 29.97 frames per
second, CRT televisions and monitors in a scene will exhibit a roll bar unless
precautions are taken to prevent it (CTP: 308);

- Image Maximum - Imax: (89) Currently the largest projection format is
Imax, which is 70mm film run through the camera and projector sideways, similar

to VistaVision (CTP: 336);
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9) 3ano3uyeHHA:

- video 3 natuHcbkoi moBu: (17) The basic principle is the same for all
processes and for both film and video: by including an area of a pure color in the
scene, that color can then be made transparent and another image can be
substituted for it (CTP: 312);

- matte 3 dpaHiy3pKoi MoBu: (24) This is useful in case there is any
problem with the matte (CTP: 312);

10) mepeocMHUC/I€HHS:

- grain «3epHO» — @rain «3epHUCTICTb 300pakeHHs»: (25) Use the lowest-

grain film possible (low ISO). Grain introduces noise into the image (CTP: 312);

- noise «mym» - noise «moMixu 300pakeHHsi»: (41) This is based on
differences in how film and video react to colors with the least amount of noise
(CTP: 314);

- filter «iHCTpyMeHT Jji OYMIileHHs1» — filter «iHCTpPyMEeHT A/ 3MiHU
300paxkeHHst»: (60) Be sure that the filters are protected as well; rain drops on the
filter or lens are very noticeable (CTP: 324);

- frame «pamka» — frame «kangp»: (81) The next step in the evolution was
the wider 1.66 _frame (CTP: 336);

- resolution «Jo3Bin» — resolution «po3fginbHa 37aTHiCTb»: (88) The
larger format prevents the build up of excessive grain and loss of resolution
(CTP: 336);

- negative «3anepeueHHs» — negative «HeratuB»: (90) This results in a
negative roughly the size of that produced by a 2-1/4 still camera (Figure 17.7)
(CTP: 336);

11) metoHimisi: Xenon «xiMiuHul ejfieMeHT» — Xenon «iamra Ha OCHOBI
Takoro XximiuHoro esieMeHTty»: (4) These include fluorescents, HMIs, Xenons,

mercury vapor, sodium vapor, and others (CTP: 307);
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cydikcaiig | 14%
CIIOBOCKNAMaHHSA | 8%
IIEPEOCMHUCIICHHS | 6%
3aIIO3MYCHHS | 2%
aOpesiamisa | 2%
KOHTaMiHaIis | 2%
mpedikcartis | 2%
MIPOCTi ClIOBa | 2%
METOHIMIs | 1%
KOHBEPCIA | 1%
JeoHIMizaIrs 1% . . .
0% 5% 10% 15%

PucyHok 2.2. — 3acobu TBOPeHHSI OJHOKOMITOHEHTHHUX JIEKCUUHUX OJJUHULIb

rpegMeTHOI ranysi «Kinemarypris»

OT)Ke, OCHOBHMMH 3acobaMu TBOPEHHSI OZHOKOMITOHEHTHUX JIEKCUUHUX
oAuHMIb € cydikcariia (14% Bij 3araqbHOI KiTbKOCTI OZJMHULIb), CIOBOCKJ/IaJlaHHSI
(8%) Ta mepocMucIeHHs1 3HaUeHHs1 OZJUHULIL 3ara/IbHOBXXMBAHOT JieKCUKH (6%).

JIBOKOMINOHEHTHI JIEKCMUYHI OJUHHUI|l YTBOPHOIOTHCS LIISIXOM MOEAHAHHS
JeKI/IbKOX OJIMHULIb B OJHY:

1) imennuk (N) + imeHHuK (N):

- Lighting Sources: (1) As discussed in the chapter on Lighting Sources,

there are two basic kinds of light sources (CTP: 307);

- discharge source: (3) The other type is a discharge source (CTP: 307);

- source material: (8) If you are running your own source material through

the monitor and you have the luxury of setting up to color bars, you can read the
green band, (which correlates reasonably well to 18% gray) with a spot meter
(CTP: 308);

- chroma key: (16) Chroma key, known as bluescreen or greenscreen, is a
method of producing mattes for compositing (CTP: 312);

- foreground plate: (18) The people or objects you are shooting is called

the foreground plate, and what you will eventually put in to replace the green or

bluescreen is called the background plate (CTP: 312);
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- process background: (20) The color chosen for the process background

should be one that does not occur in the foreground (CTP: 312);

- matte shot: (22) If there is any camera movement in a matte shot, the post
house will most likely request that you include tracking marks (Figure 16.6)
(CTP: 312);

- reference frame: (23) Another important safety practice is to shoot a

reference frame (CTP: 312);

- resolution format: (26) In video use the highest resolution format possible

(CTP: 312);

- keying software: (28) Keying software can deal with some smoke effects,
but there are limits (CTP: 312);
- exposure levels: (30) Optimum exposure levels depend on the nature of

the subject and the setup (CTP: 313);

- effects supervisor: (31) The bottom line is simple: ask the person who will

be doing the final composite — effects supervisor (CTP: 313);

- shadow side: (37) The top of the piece will sometimes be hotter than the
shadow side (CTP: 313);
- reflectance meter: (42) The reason you use an incident meter to read the

subject and a spot meter (reflectance meter) for the background is that

greenscreen/ bluescreen materials vary in their reflectivity (CTP: 314);

- luminance key: (43) Luminance key is the same concept as chroma key

except that the difference between light and dark objects is used as the key for
producing a difference matte (CTP: 314);

- resistance dimmer: (45) The major problem with resistance dimmers is

that they must be loaded to at least 80% of their capacity in order to operate
(CTP: 315);

- dummy load: (46) This sometimes necessitates the use of a dummy load to

operate (CTP: 315);
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- strobe lights: (50) Consider this situation: you are shooting at 96 frames
per second and the desired effect is equal amounts of tungsten and strobe lights
(CTP: 317);

- camera umbrella: (58) Most rain conditions (which includes real rain as

well as rain towers) call for a camera umbrella, which is a large sturdy beach or

patio-type umbrella (CTP: 324);
- rain covers: (59) Many HD cameras have purpose-built rain covers

(CTP: 324);

- rain deflector: (61) For heavier water conditions, a rain deflector may be
necessary (CTP: 324);

- camera crew: (64) If the gun is not firing in the shot, the armorer should
open each gun, verify that it is empty, then show it to the actors and camera crew

with the action open (CTP: 326);

- remote-control head: (66) For larger explosions, the camera should be
either locked down and switched on remotely, or operated with a remote-control

head (CTP: 326);

- time-lapse shots: (69) One issue with time-lapse shots is that the exposure

may change radically during the shot (CTP: 326);

- fog frames: (70) Also, with long intervals between exposures, it is
possible for enough light to leak around the normal camera shutter to fog frames
(CPT: 327);

- gray card: (71) Using a gray card applies to both film finish and to film
transferred to video (CTP: 332);

- effects filters: (74) Remove any effects filters you have on the camera

(CTP: 334);

- aspect ratio: (84) When shot for television and standard video release,

the 1.33 aspect ratio is used (CTP: 336);

- camera negative: (85) On the camera negative, the aspect ratio is 1.18:1

(CTP: 336);
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- sound track: (93) This is necessary because there is still a need for a
sound track (CTP: 338);

- jump cut: (98) Disruptions of continuity can result in a jump cut (CTP: 96);

2) autpomnoHiM (Anth) + imennuk (N):

- Purkinje effect: (56) As you recall from our discussion of the Purkinje
effect, it is a widely accepted convention that moonlight is blue (CTP: 324);

- Edison labs: (79) The format is essentially what was developed in the
Edison labs at the very invention of motion picture film, now called full aperture
(Figure 17.2) (CTP: 336);

3) ckopouenHs (Short) + imennuk (N): sync sound: (80) With the
introduction of sync sound, the Academy aperture was created in 1932 to allow
space for the optical soundtrack (CTP: 336);

4) npukMmeTHUK (Adj) + imeHHuk (N):

- electrical current: (2) One is a filament (usually tungsten) that is heated

by electrical current until it glows and emits light (CTP: 307);

- alternating current: (5) All discharge sources run on alternating current

(CTP: 307);

- digital video: (27) For example, DV (digital video) is extremely difficult
to composite (CTP: 312);

- visual effects: (32) Different visual effects houses will have varying

preferences that may be based on the hardware/software combination they use
(CTP: 313);

- set pieces: (36) Set pieces (such as tables, boxes to sit on, etc.) that are
painted to give the actor something to walk behind or interact with can present
problems (CTP: 313);

- smoke powder: (53) Many types of smoke are available for use on sets:

incense in bee-smokers, smoke powder and others (CTP: 319);
- flicker generator: (54) A more high-tech method is the use of a flicker
generator (CTP: 322);
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- full aperture: (77) Before the introduction of sound, the entire width of
the film was exposed. This is called full aperture (CTP: 336);
- theatrical projection: (83) In the United States this is still a very common

format for anything going to theatrical projection (CTP: 336);

- anamorphic lenses: (85) For true widescreen, anamorphic lenses squeeze

the image onto 35mm film (CTP: 336);

- prime lens: (87) A special lens was suspended in front of the prime lens

that compressed the image horizontally to one-half its width, then unsqueezed it
again when projected (CTP: 336);

- silent films: (92) The basic concept of Super35 is to use the entire width
of the negative: the aperture originally used in silent films (CTP: 337);

- digital audio: (94) Even though several alternatives have been developed

to substitute for the sound track on film, including digital audio, because these

systems are not universal, it is usually necessary to give back that audio track
space on the side (CTP: 338);

- digital postproduction: (97) With the improved i digital postproduction,

the quality of a film originated on 16mm can be surprisingly good (CTP: 340);
- editorial technique: (99) Although clearly an error in methodology, jump

cuts can be used as editorial technique (CTP: 96);

- noncontinuous shots: (100) The jump cut itself is nothing more than the

joining of two noncontinuous shots (CTP: 96);

5) pienpukmeTHuK (PI) + imennuk (N): framing pulse: (15) This must be
used in conjunction with a camera capable of supplying a framing pulse as output
(CTP: 311);

6) aopesiarypa (Abbr) + imemnuk (N): HD video: (40) In general,

greenscreen is used for HD video and bluescreen is used for film (CTP: 314).



49

N+ N 32%

Adj+ N 17¢

Anth+ N 2%
Abbr + N 1%

PI+N 1%

Short + N 1%

0% 10% 20% 30% 40%

PricyHok 2.3. — 3aco01 TBOPEeHHS IBOKOMIIOHEHTHUX JIEKCUUHUX OJIMHUIIb

rpegMeTHOI ranysi «Kinemarypris»

OTXe, OCHOBHMMH CXe€MaM{ TBODEHHSI [JBOKOMITIOHEHTHUX JIEKCUUHHX
O/IUHUI[b € «iMEeHHUK + iMeHHMK» (32% Biji 3arajqbHOI Ki/IbLKOCTi O/JUHUIIL) Ta
«TPUKMETHHUK + iMeHHUK» (17%).

TPUKOMIIOHEHTHI JIeEKCUUHI 0JJMHMLIi TBOPSTHCS 3@ HACTYITHUMU CXeMaMU:

1) mpukmernuk (Adj) + nmpukmerHuk (Adj) + imennuk (N): standard
spherical lenses: (91) First, anamorphic lenses are never as fast as standard spherical

lenses (CTP: 337);

2) npukMeTHUK (Adj) + imennuk (N) + imennuk (N): normal camera
speeds: (14) Specialty video houses can transform the video source material to 24
fps video, which may then be filmed at normal camera speeds without a roll bar

(CTP: 311);

3) imennuK (N) + imenHuk (N) + imeHHuk (N):
- roll bar effect: (13) It is the discrepancy between these two frame rates

that results in the roll bar effect: a dark bar that appears across some part of the

screen and may also move slowly up and down during the shot (CTP: 308);
- motion picture camera: (51) Every time you increase the frame rate of

motion picture camera, you are decreasing the amount of time the shutter stays

open: you are decreasing exposure (CTP: 317);
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4) abpeBiatypa (Abbr) + imemnmk (N) + imennuk (N): non-LCD

computer monitors: (10) This includes non-LCD computer monitors, radar

screens, and many other types of CRT (cathode ray tube) displays (CTP: 308).

N+N+N | 2%
Abbr+N+N_ 1%
Adj+N+N_ 1%
Adj+Adj+N | 1%
0% l‘lVa l‘lVa 2:%1 2:%1

PrcyHok 2.4. — 3acoO6u TBOpPeHHSI TPUKOMITOHEHTHUX JIEKCUUHUX OZMHULIb

rpesMeTHOI ranysi «Kinemarypris»

OT)Ke, OCHOBHOHO CXeMOK TBOPEHHsA TPUMKOMIIOHEHTHUX JIEKCMUYHHUX OAWHUIIb

€ «iIMeHHMK + iMeHHUK + iMeHHUK» (2% Bi/l 3aranbHOI KiTbKOCTi OJIMHULIB).

BucHoBKHM 10 po3jiny 2

1. CeMaHTUUHI MMapaMeTpU aHI/IIMCbKOMOBHOI JIEKCUKM TPeJMEeTHOI ramysi
«KiHemaTorpagis» MpPOSIB/ISIOTECSA Y MOXJIUBOCTI PO3MOJIIUTH HaBeZleHy JIeKCHUKY
Ha OKpeMi TeMaTW4Hi TPYIY BiATOBiJHO /[0 MO3HauUyBaHUX 00’€KTiB uu ABUII. Y
XOA1 [OC/II[KeHHSl BUSB/IEHO 15 TeMaTUUHUX TPYIl JIEKCUKU TpegMeTHOI ramysi
«KiHeMaTorpadisi»:  «yuyaCHUKM  KiHOTIpOIleCy»,  «BUPOOHUKH  CYIyTHBOI
TIPOJIYKIIii», «OKUBJIEHHSI KiHOMIPHUOOPiB», «OCBITIeHHS», <«3BYK», «3HiMa/bHe
obaHaHHS Ta HWOro KOMIIOHEHTH», «oOJlafilHaHHS [yIS  TPOeKTYyBaHHS
KiHO300pakeHHs», «XapaKTepPUCTUKA 3HIMaJbHOTO TIPOL[eCY», «TeXHOJOril
3MOMKHW», «CreljiaTbHi e)eKTh», «IIpoLjec 3MIOMOK Ta MOHTYBaHHSI KiHOTIPOAYKIIii»,
«KIHOTIPOAYKL{iZ Ha Ppi3HUX CTafigX 1ii CTBOpPEHHS», «XapaKTepUCTUKU

KiHOTIPOAYKIIii», «hopMaTH KiHOTIPOAYKIii» Ta «M0OOiuHi sBUIlA TMpoIiecy
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KiHO3MOMKW». Haluacrime JieKcMka mpeJMeTHOI ramy3i «KiHemarorpadis»
BUKOPUCTOBYETHCS Jis1 HOMiHaL[ii TeXHOJIOrin 3UOMKU (16%), OCBIT/IeHHS TTiJ Yac
31oMOK (15%) Ta mpoljecy 3MOMOK Ta MOHTYBaHHS KiHONpoAyKii (15%). Bci iHii
ITPYIIM € 3HAYHO MeHII uncenbHUMHU (MeHmne 10% Bif 3arasbHOI KiJIBKOCTI
OJIMHULIb Ha TPyny).

2. BignoBigHo A0 3aco0iB TBOpeHHs, JIeKCMKa TpeJMeTHOI ramy3i
«KiHemaTorpadisi» po3finseTbcsi Ha ofHO- (41%), ABO- (54%) Ta TPUKOMITOHEHTHi
oaunuili (5%). Haii0isbIn po3noBCIo/pKeHi ABOKOMITOHEHTHI OIMHULI, OCHOBHUMU
CxeMaMU TBODEHHS SIKUX € «iMeHHUK + iMeHHUK» (32% BiJ 3arajbHOI KiJTbKOCTI
OJVHMIIb) Ta «MPUKMETHUK + iMeHHUK» (17%). [lpyra 3a 4aCTOTHICTIO rpymna —
O/THOKOMITOHEHTHi OJIMHUIIi, cepesi SKWUX HaMOLIBbII PO3MOBCIO/PKEHI JIeKCHUHI
OJIVHUI]i, YTBOpeHi TakuMH 3acobamu, siKk cydikcaris (14%), cioBoCK/IaZaHHS
(8%) Ta mepocMuC/eHHs 3HaueHHs OJWHMI]i 3arajJbHOBXXUBaHOI JeKCUKU (6%).
HaliMeHII TIPOAYKTUBHUMH € MOZe/li TBOPEHHS TPUKOMIIOHEHTHHUX O/MHULIb,
OCHOBHOIO CXe€MOI TBOPEHHSI SIKUX € «iMEeHHUK + iIMeHHUK + iMeHHUK» (2%).

PO3aLUI 3
JIEKCUKA IPEJMETHOI I'AJTY 31 «<KIHEMATOI'PA®ISI»:
OCHOBHI 3ACOBU ITEPEKJIAZLY

3.1 Jlekcuuni TpaHcdopmarllii K 3acid mepek/afy JIEKCMKH NpeJMeTHOI

raaysi «kiHemarorpadisn»

JlekcuuHi 3acobu Tmiepefiaui B YKpalHCBKOMOBHUX TepeK/iafilax JIeKCUKU
npeJMeTHOI ranay3i «kiHemaTorpadisi» BK/IHOUalOTb BUKOPUCTAHHS CIOBHHMKOBUX
BIAIMIOBIZIHUKIB, TpPaHCKPUILl, TpaHC/AiTepalii, KalbKyBaHHA Ta [esaKux
KOMOiHaIliif 1ux 3aco0iB.

30KpeMa, OCKIJIbKY KIHOIHAYCTPisl ICHYE SIK y KpalHi MOBU OpUIiHa/y, TaK i B

KpaiHi MOBU mepeK/ajly, JIEKCUUHi OJMHULI Ha T03HaUYeHHSI HAUMNPOCTILINX MMOHATh
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MOXXYTb Bi/ITBOPIOBATUCS i3 BUKOPDUCTAHHSIM CJIOBHMKOBHX BifnoBigHukiB. Le,
3a3BUYail 6a30Bi MOHATTS KiHOIHYCTPii:

- shutter ‘3aTBOp’: (12) The frame rate of a motion picture camera with a
180° shutter is 1/48th of a second (CTP: 308) — UactoTa Ka/ipiB BiJjeokamepH i3
3aTBOpoM Ha 180° ctaHoBUTH 1/48 cekyHay;

- matte ‘macka’: (24) This is useful in case there is any problem with the
matte (CTP: 312) — Lle KOpUCHO y BUTIAZIKY, SIKITIO € sSIKach Mpo0JieMa 3 MacKolo;

- grain ‘3epHucTicth’: (25) Use the lowest-grain film possible (low ISO).
Grain introduces noise into the image (CTP: 312) — BukopuctoByiiTe TUTiBKY 3
HaWHWKUYUM piBHEM 3epHUCTOCTI (HU3bKuM piBeHb ISO). 3epHUCTICTL BHOCUTH Y
300pakeHHsI LIyM;

- reflectance ‘cBiTnoBigouBau’: (39) One trick is to use paints of different
reflectances on the top and side surfaces (CTP:313) — TyT € XuTpictb —

BUKOPHCTOBYBATH Pi3Hi CBiT/IOBi10MBaYi Ha BepXHili i 6iuHil MOBepXHSX;

- rectifier ‘Bunpsamnau’: (49) For larger applications, silicon-controlled
rectifiers are used (CTP:315) — [lng Oilblll  BeMMKWUX — 3aCTOCYyBaHb
BUKOPUCTOBYIOThCSI BULIPAM/IAYi, KEPOBaHI KpeMHIEM;

- filter ‘dinbTp’: (60) Be sure that the filters are protected as well; rain
drops on the filter or lens are very noticeable (CTP: 324) — IlepekoHaiiTecs, 1[0
GbinbTpU TaKOK 3axuilleHi; Kparuti oily Ha ¢isbTpi abo niH3i Ay»Ke MOMiTHI;

- blurring ‘po3murticTs’: (68) With longer exposure you get not only a time-
lapse effect but may also get blurring of the subject (CTP: 326) — I1pu TpuBanii
eKCMOo3ulLlii BU OTPUMYETe He Ti/IbKK eeKT YIOoBi/IbHEHOI KiHO3MOMKH, aje 1 iHO[i
DO3MMUTICTB TNPeIMETIB;

- resolution ‘po3ginbHa 3patHicTh’: (88) The larger format prevents the
build up of excessive grain and loss of resolution (CTP: 336) — BisbIl BesTUKHM

dopMaT 3amobirae HaKOIMMUEHHIO HaAMipPHOI 3€pPHUCTOCTI Ta BTpaTi DPO3/iNbHOI

3[1aTHOCTI;



53
- negative ‘HeratuB’: (90) This results in a negative roughly the size of that

produced by a 2-1/4 still camera (Figure 17.7) (CTP: 336) — Lle npu3BoguTh A0
TOTO, 1[0 PO3Mip HEraTuBY — MPHOMM3HO 2-1/4 mpu 3MOMI]i HEPYXOMOIO KaMepOoIo
(puc. 17.7).

TpaHcKpuniyisa [03BOJISIE BiATBOPUTU MPU TepeK/ajli JeKCAYHI OJWHMUII,
AKi yke OyJsi0 3armo3uueHO [0 yKpailHChbKOI MOBH i3 BpaxyBaHHSIM IiX 3BYKOBOI
dhopmu:

- postproduction ‘nioctnpogakiun’: (33) This is the golden rule of shooting

any type of effects: always talk to the postproduction people who will be dealing

with the footage: ultimately they are the ones who are going to have to deal with
any problems (CTP: 313) — lle 30/i0Te TpaBW/IO CTBOPEHHS OYAb-SIKOTO THUITY
edeKTiB: 3aBXKJM PO3MOBJISIMTE 3i Clieljia/icTaMyd 3 IOCTIOPOJAAKIIHY, THUMU, XTO
MaThMe CTpaBy 3 PO3KaZpOBKOIO: 3peIITor0, caMe IM [0oBefeThbCsi OOpoTHCsS 3
Oyab-IKUMHM ITpobIeMaMu;

- Steadicam ‘Crenikam’: (62) One caution: when used with a Steadicam or
other type of free-floating rig, the spinning glass acts as a gyro and tends to pull
the camera of course (CTP:324) — BaxiuBuii MOMEHT: TIpM BUKOPMCTaHHI
«Crenikam» abo iHIIOro TUMY BiJbHOI/IABalOUOi YCTAaHOBKM, CKJIO, IO
00epTaeThCs, i€ sIK TipoCKoT i, sIK TIPaBUJIO, 3BUUAHO, 3Milllye KaMepy;

- Imax ‘Avimakc’: (89) Currently the largest projection format is Imax,
which is 70mm film run through the camera and projector sideways, similar to
VistaVision (CTP: 336) — B manuii uac HaliOinbimii opmaT mpoekiiii — « AMMaKc»
— e 70-MisiMeTpoBa ITiBKa, sIKa MPOXO/UTh UYepe3 Kamepy Ta IMPOeKTop HaOiK,
nozibHo 10 «BicTaBixna»;

- Univision ‘FOHiBixXH’: (95) Another variation of 3-perf was developed by
legendary cinema- tographer Vittorio Storaro in collaboration with his son. It is
called Univision (CTP: 339) — Ille oaHy Bapiaijito 3-OTBOPOBOI TUTiBKM PO3pPOOKB
nereHfapHui Kinoornepatop BitTopio Cropapo y cmiBhpari 3i cBoiM cuHOM. Lle

Ha3uBaeTbCA «HOHIBIXKHY .
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TpaHCKpUMIlisi TakKOXX BUKOPUCTOBYEThCS TIPU BiITBOPEHHI JIEKCUUHUX
O/IMHULIb, YTBOPEHUX BiJl BIaCHUX Ha3B, HAaNpUKaz, fresnel ‘bpenens’: (57) It can
be achieved in a number of ways. Some people use broken mirrors or crumpled
aluminum foil to reflect a strong directional light (usually a fresnel or a PAR)
(CTP: 324) — 1Iporo MO>KHa AOCSTTH Pi3HUMHU criocoObamu. [lesiki KOPHUCTYHOTBCS
po30UTUMM /3epKanaMu abo 3iM'ATOI0 a/lMoMiHi€BOIO (hO/Ibro0 /s BigOUTTS
CWIBHOTO CIPSIMOBAHOTO CBiT/Ia (K mpaBuo, dhpeHens abo ITAP).

[Ipy 3actocyBaHHi TpaHCKpUMijii cydikcu 1 3aKiHUeHHSI MOXXYTh
aflanTyBaTUCS [0 HOPM MOBMU TiepeKsajly, HarpukiaaZi, pyrotechnician

‘miporexHik’: (63) Guns should only be handled by a licensed pyrotechnician; in

most places this is a legal requirement (CTP: 326) — 3i 36poe€to mpaijtoe TiTbKU
nilleH30BaHUM MipOTexHikK; y GiNbIIOCTi KpaiH 1je — BUMOTa 3aKOHO/JaBCTBA.

TpaHcotiTepanis, K i TPaHCKPHUIILLisi, BAKOPHUCTOBYETLCS y BUIIAJKaX, KON
CJIOBO BiJjoMe Y MOBI Mepek/iaZly B Koro rpadiuHiii ¢popmi:

- Xenon ‘kceHoH’: (4) These include fluorescents, HMIs, Xenons, mercury
vapor, sodium vapor, and others (CTP:307) — J[lo HuUX BiZHOCATbCA
dbyopeclieHTHI peuoBuHU, HMI, KceHOHM, mapu pTyTi, TTapy HaTPito Ta iHIIIi;

- monitor ‘moHiTop’: (7) Because monitors may be a scanned image, most
reflectance meters (spot meters) don’t accurately read the exposure (CTP: 308) —
OCKi/IbKM MOHITODHM MOXXYTh OyTH BiZicCKaHOBaHMM 300pa’kKeHHSIM, Oi/bIIiCTh
BHUMIipIOBaJIbHUX KOedil[ieHTiB BifOMTTS (TOUKOBi BUMipIOBaudi) He JAOCHUTH TOUHO
YUTAKOTh €KCIO3ULIi0;

- Chroma key ‘xpomakeii’: (16) Chroma key, known as bluescreen or

greenscreen, is a method of producing mattes for compositing (CTP: 312) —
XpoMakei, BiloMuii IK CUHiM eKpaH abo 3e/ieHW eKpaH, € CIIoC000M OTpHUMaHHS
KOMITO3HLIiM i3 MaCKyBaHHSIM;

- video ‘Bifeo’: (17) The basic principle is the same for all processes and
for both film and video: by including an area of a pure color in the scene, that

color can then be made transparent and another image can be substituted for it
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(CTP: 312) — OCHOBHMM TIPUHLIWIT € OJTHAKOBUM /1JI1 BCiX MPOLeCiB, OHAKOBO [I/Is1
KiHO, i J/ig 3BUYaHOTO Bifle0: SKIIO BK/IFOUMTH B KaZp 06/1aCTh UHMCTOTO KOJILOPY,
1ei1 KoJlip MOXKHa MOTiM 3pO0OUTU MPO30PUM i 3aMiHUTU Ha iHIlle 300paKeHHS;

- dimmer ‘mumep’: (44) The first dimmers invented were resistance units
(CTP: 315) — I[NepiiiMu BUHaMIeHUMH AXMepaMu Oy/iv OAWHULIL OTIOPY;

- colorist ‘komopuct’: (76) Without a reference on the film, the
telecine colorist has no way of knowing for certain what your exact framing is
(CTP: 334) — be3 nocunaHHsl Ha (DiIbM KOJODUCT He MOKe€ TOYHO 3HATH, SIKOIO
came € 4acToTa Ka/IpiB y Ballioro BUpPoOy.

Y Bunagky Luminance key TpaHc/iTepallisi 3aCTOCOBYEThCSI 10 CKOPOUYEHOI

Bepcii iekcuuHol oguHULli — Lumakey ‘nmtomakeit’: (43) Luminance key is the same

concept as chroma key except that the difference between light and dark objects is
used as the key for producing a difference matte (CTP: 314) — J/Iromakeli — 1ie Te
caMme TMOHSATTS, [0 i XpOMakel, 3a BUHSITKOM TOTO, 110 Pi3HULS MK CBITIMMU i
TeMHUMU TpeJMeTaMi BUKOPHUCTOBYETbCS $IK KJ/IHOU JJisi CTBOPEHHSI DPi3HMI| Yy
MaclIii.

KanbKyBaHHsI K 3acib TTOKOMIIOHEHTHOI Tiepejaui JIEKCHYHOI OAWHMII
3aCTOCOBYETbCSA Y BUIAAKY, KOJIM BCi II KOMIIOHEHTH MarOTb C/IOBHUKOBI
Bi/IMOBIZITHUKY B YKPaiHCBbKIU MOBI:

- electrical current ‘enexkrpuunuii ctpym’: (2) One is a filament (usually

tungsten) that is heated by electrical current until it glows and emits light

(CTP: 307) — Opun — HuTKa (3a3BUuaii Bo/b()paMoOBa), siKa HarpiBa€ThbCs

e/IeKTDUYHUM CTDYMOM, TIOKM BOHA He TOYMHAE CBITUTUCA | BUIIPOMIHIOBATU

CBITJIO;

- discharge source ‘mxepeno po3psany’: (3) The other type is a discharge
source (CTP: 307) — IH1IMM THN — [pKepesio DO3pAay;

- waveform ‘bopma xBuni’: (6) Any arc-based bulb powered by alternating

current has an output that rises and falls as the waveform varies (CTP: 307) —
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Byab-sika siammna Ha OCHOBI AYTH, IO MpALfO€ HAa 3MIHHOMY CTPYMi, Ma€ BUXif,
SKUM MiHIMaEeThCs i aZiae B Mipy 3MiHM (hODMU XBWJII;
- process background ‘don mporiecy’: (20) The color chosen for the

process _background should be one that does not occur in the foreground

(CTP: 312) — Kouip, o6panuii a5t GdoHy mpoiiecy, TIOBUHEeH OyTH TakuM, SIKHi He

3yCTpIiYa€EThCA Ha NepeJHbOMY I1/1aHi;
- resolution format ‘dbopmar po3ainbHOI 3aaTHOCTI’: (26) In video use the

highest resolution format possible (CTP:312) — [lns Bifeo BUKOpPHUCTOBYUTE

MaKCHMa/IbHO MOK/TMBUM (hopMaT pPO3AiJbHOT 3JaTHOCTI;

- exposure level ‘piBenb ekcrio3uiiii’: (30) Optimum exposure levels depend

on the nature of the subject and the setup (CTP:313) — OnTuManbHi piBHI
eKCITO3MITi1 3a71eXKaTh Bifi XapakTepy 00’€KTa Ta eJIeMeHTIB CLIeHH;

- visual effect ‘Bizyanbuuii edekt’: (32) Different visual effects houses will

have varying preferences that may be based on the hardware/software

combination they use (CTP: 313) — ¥ pi3HUX CTy/isx Bi3yanbHUX edeKTiB OyayTh

pi3Hi rmepeBary, siKi MOXKyTb 0a3yBaTHCs Ha 0COOJ/IMBOCTSIX arlapaTHO-TIPOTrPaMHOTO
3abe3reuyeHHs1, Sike BOHU BUKOPHCTOBYIOTb;

- daylight ‘penne cBitTno’: (34) Lighting the background can be done in
many ways using tungsten units, HMIs, or even daylight (CTP: 313) — OcBiTneHHsi
dboHy MOyKHa 37iliCHIOBaTH OaraTthbMa criocobamMy, BUKOPHCTOBYIOUH BOJTb()PaMOBi

uutku, HMI abo HaBiThL JeHHe CBIT/IO;

- autotransformer ‘aBtoTpaHcdopmatop’: (47) The next generation of

dimmers were autotransformers (CTP: 315) — HacTyrnHe MOKO/iHHSA AWMepiB —

aBTOTQaHCQbO pMdTOPU;

- flicker generator ‘renepatop mepexTiHHs’: (54) A more high-tech method

is the use of a flicker generator (CTP:322) — Bijiblll BUCOKOTEXHOJIOTiUHUM

MeTO/IOM € BUKOPUCTaHHS FeHepaTopa MepexTiHHS;
- intervalometer ‘inTepBanometp’: (67) Time lapse is usually done with an

intervalometer — an electronic device that controls the timing and duration of each
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exposure (CTP: 326) — VYmnoBisbHEHa KiHO3WOMKa 3a3BHuYalddi BUKOHYETHCS 3a
JIOTIOMOTr'OI0  iHTepBaZioMeTpa — eJeKTPOHHOTO TMPUCTPOID, SIKUU KOHTPOJIOE

TalMIHT Ta TPUBAJIiCTh KOXKHOI €KCITO3HLIii;

- vectorscope ‘Bektopockomn’: (72) It is discussed here in relation to
telecine and adjusting exposure on the waveform monitor and color on
the vectorscope, but lighting and shooting are the same for both situations
(CTP:332) — TyT 1e 0OroBOpHOETHCS CTOCOBHO Te/IEKiHOMIPOEKTOPY Ta

KOPUT'YBaHHS €KCITO3MLIil HA MOHITOPI CUTHa/y Ta KOJIbOPIiB HAa BEKTOPOCKOMI, ajie

OCBiT/IeHHS Ta 3HOMKa Zijist 000X CUTYyallivi OyayTh OHAKOBI;
- effects filters ‘dinbTpu edexTiB’: (74) Remove any effects filters you have

on the camera (CTP:334) — Buganite Oyap-ski GigbTpu edekTiB y

HaJIallITyBaHHSX KaMepH;
- theatrical projection ‘reaTpanbHa npoekiis’: (83) In the United States

this is still a very common format for anything going to theatrical projection

(CTP: 336) — ¥ Cnonyuenux Illtatax e fgoci Ay»ke TOMIMWpeHWN ¢dopMar Ajist

BCBOT0, 1110 ¥/le Ha TeaTpa/ibHY MPOEKIIilo;

- standard spherical lense ‘crangaptHuii chepuunuii 06’ektuB’: (91) First,

anamorphic lenses are never as fast as standard spherical lenses (CTP: 337) — Ilo-

riepiiie, aHaMopdHi 00’ €KTHBU HiKOJK He 3a0e3reuyroTh Takoi IBUAKOI 3HOMKH,

SIK CTaHAapTHI chepruHi 00’ EKTUBU;

- digital audio ‘tmdpoBuii 3ByK’: (94) Even though several alternatives
have been developed to substitute for the sound track on film, including digital
audio, because these systems are not universal, it is usually necessary to give back
that audio track space on the side (CTP: 338) — He3Baxkatouu Ha Te, 1[0 AJis
3aMiHM 3BYKOBOI ZIOPKKM Ha TiliBLii Oy/0 po3po0sieHO [leKijibKa aJbTepHaTUB,
BK/IFOUalOUM LUAPOBUA 3BYK, OCKI/JIbKA 1Ii CHUCTeMU He € YyHiBepCa/JlbHUMH,
3a3BHYak MOTPiOHO 3a/UILIATH TIPOCTIpP /I 3BYKOBOI JOPIKKHU.

Y BUMajKy, KO/ OAUH KOMIOHEHT JIeKCMUHOI O/IMHHL|i Ma€ CJIOBHUKOBUU

BiJIMIOBITHUK, a /JApPyruid € BiZoMuUM [/ yKpaiHCbKOI MyOMiKW y BUIISAL
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3aro3udeHHs rpadiuHoi (hopMu, 3aCTOCOBYETHCS TIOE€AHAHHS Ka/IbKyBaHHsSI Ta
TPaHC/IiTepanii:

- digital video ‘tmdpose Bizneo’: (27) For example, DV (digital video) is

extremely difficult to composite (CTP: 312) — Hanpuknaza, DV (uudpoBe Bizieo)

MOHTYBATH BKpall CKJIaZIHO;
- resistance dimmer ‘mumep omnopy’: (45) The major problem with

resistance dimmers is that they must be loaded to at least 80% of their capacity in

order to operate (CTP: 315) — OcHoBHa mipobsieMa JUMepiB OMOPY TMOJSraEe B
TOMY, 1110 /i/i7 poOOTH BOHM MOBHUHHI OyTH 3aBaHTa)keHi 1joHaiiMeHI1ie 7o 80% Bix
IX MMOTY>KHOCTI;

- Purkinje effect ‘epext Ilypkinbe’: (56) As you recall from our discussion

of the Purkinje effect, it is a widely accepted convention that moonlight is blue

(CTP: 324) — {Ik Bu nam’sitaete 3 onucy edekty [IypKiHbe, 3araJbHOBU3HAHUM

BBa)KAETHCS, 1110 MiCSTUHE CBIT/IO CHHE;
- rain deflector ‘mednexkrop goiuty’: (61) For heavier water conditions, a
rain_deflector may be necessary (CTP: 324) — [Ins 6inbil BaXKKUX BOJHUX YMOB

MOXXe 3Ha,E[O6I/ITI/ICH AEQIQIIEKTOQ AO11Y;

- Edison lab ‘naboparopis Egicona’: (79) The format is essentially what

was developed in the Edison labs at the very invention of motion picture film, now
called full aperture (Figure 17.2) (CTP: 336) — Takuii ¢dopmat, mo cyri, 6ysio
po3pobsieHo 1mie B jabopaTopigx EmicoHa e Ha cxofi KiHOIHAYCTpii, i Terep
Ha3UBa€EThCS «IIOBHUM popMmaT» (Masn. 17.2).

OTXe, /EKCUYHWK piBeHb BIiITBOPEHHS JIEKCUKU TMpeAMeTHOI ramysi
«KiHemaTorpadisi» BK/IHOUAa€ BUKOPMCTAaHHS C/AOBHHUKOBHUX BiAMOBIJHUKIB [Jis
repefiavi OJVHHMLb HAa T[I03HAUEHHS HAWMNPOCTIIMX TIOHATh KIiHOIHAYCTPIi,
TPAHCKPHIII[il0 Ta TpaHCIiTepalilo K 3acid ¢doHeTHuHOro / TrpadivyHOro
3aro03uYeHHsl JIeKCUYHOI OJUHMLI 1O MOBHU IepeK/ajly, KalbKyBaHHS Yy BUMNAJKY,
KOJIU KOMIIOHEHTH CKJIAJHOI JIeKCUYHOI OJMWHHLIL MarTh BIJIOBIJHWKKA y MOBI

repekasy, Ta KOMOiHAIlif0 Ka/JbKyBaHHSI 1 TpaHC/iTepallii, KOau IepeKiaay
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MiZ/IATafoTh CK/IAAHI OAWHHIL, I1f0 0a3yloTbcd Ha BIAaCHUX Ha3Bax abo

iHTepHaLliOHa/IbHIM JIEKCHULII.

3.2 Jlekcuko-ceMaHTH4HI TpaHcpopMallii 0NpPH BIJTBOPeHHiI JIEKCUKH

npeMeTHOI rany3i «kiHemaTtorpadisi» B yKpaiHCbKOMOBHHX MepeK/Iaiax

JIeKCHMKO-ceMaHTHUHI 3aco0u mepefiaui B yKPaiHCLKOMOBHHX IepeK/ajiax
NIeKCMKM TIpeIMeTHOI raiy3i «kiHeMartorpadisi» BK/IOUYalOTb BUKOPUCTAHHS
Av(epeHLiaLii, reHepatizalil, KOHKpeTH3aLlii Ta MOAYJISALI.

JMudepeHuianis 3HaueHHs BUK/IWMKAHa TUM, 10 BeMKa KilbKiCTb CJIiB
aHIJIIMCHKOI MOBHM 3 LIMPOKOK CEMaHTHKOIO He MalOTh €KBIBa/IeHTIB B YKPaiHChKil
MOBi. Y TakvMX BUMNaJKax CJIOBHUKM MPOMOHYIOTh [eKiJibka 3HaueHb, L0 JIMIIE
YaCTKOBO TIOKPMBAKOTh 3HAuUeHHsI BUXIJHOrO CJIOBa, i TepeK/iajau IOBUHEH
obvpaTH 3 HasiBHUX BapiaHTIB TaKWX BiJTOBiZIHMK, 1110 HaWKpalle MiJAX0AUTb 70
TeBHOT'0 KOHTeKCTY [29: 114].

HudepeHiiiallis [03BoJislE MepeAaTH JIEKCUUHY OJWHUIII0 CaMe 3 TaKUM
3HAaUeHHsIM, L0 € [JOLJIbHUM /I MpeJMeTHOI raaysi «KiHematorpadis» IUIssxom
YHUKHEHHSI HepeJ/leBaHTHUX 3ara/lLHOMOBHHX 3HauyeHb:

- scene ‘mocraHoBka’: (11) The solution will depend on the nature of the
monitor that appears in the frame and the requirements of the scene (CTP: 308) —
PilleHHs1 3ase)kaTMMe BiJj XapakTepy MOHITOpa, SIKMM 3 SIBISIETbCSA y Kajpi, Ta
BHMOT IOCTaHOBKH;

- shoot ‘3nimatu’: (21) If the foreground objects you are shooting contain
blue or green, you can use another color for the background (CTP: 312) — fkiio
00’€KTH TIepefIHbOTO TI/IaHy, $Ki BW 3HIMAaETe, MiCTATb CHUHIM abo 3eeHU
KOJIbOPH, TO /151 POHY Kpallje BAKOPUCTOBYBATH IHILIUU KOJIip;

- frame ‘kagp’: (81) The next step in the evolution was the wider 1.66
frame (CTP: 336) — HacTyrmHMM KPOKOM €BOJIIOLii CTaB OibII IMMPOKUNA Kajp i3

rapameTpom 1,66;
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- grayscale ‘BigriHku ciporo’: (29) Always shoot a grayscale lit with

neutral light (3200K or 5500K) at the beginning of each roll when shooting on
film (CTP: 312) — I1iz yac 31iOMKM Ha MJIiBL]i Ha TTOYATKy KOXKHOTO PYJIOHY 3aBXAU

3HiMaWTe y BiITIHKaxX CipOro 3 OCBIT/IEHHSIM Y BUIJISI[i HeWTpaibHOro ceitia (3200

K a6o 5500 K);

- alternating current ‘3minaui ctpyM’: (5) All discharge sources run on

alternating current (CTP: 307) — Bci mpkepena po3psily NpaLiOlOTh Ha 3MiHHOMY
CTDYMi;
- roll bar effect ‘edbexkr cmyru npokpyTtku’: (13) It is the discrepancy

between these two frame rates that results in the roll bar effect: a dark bar that

appears across some part of the screen and may also move slowly up and down
during the shot (CTP: 308) — Came HeBiAMOBiJHICTh MiXK LIUMH JBOMAa 4aCTOTaMH

KaJIpiB MpU3BOAUTH A0 e(deKTy CMYrd MOpPOKPYTKU: Lieé — TeMHa CMyra, skKa

3 B/ISIETHCSI HAa MEBHIM YaCTUHI eKpaHa, a MOTiM MO)Xe TOBU/IbHO PyXaTUCS BrOpPY
Ta BHU3 MiJ] YyacC 3lOMKHU;

- reference frame ‘onophHuii kanp’: (23) Another important safety practice

is to shoot a_reference frame (CTP:312) — Ille ogHa BakivMBa IIpaKTHKa
3a0e3neueHHs Oe3MeKy — 3OMKa OIIOPHOT'0 KaJIpy;
- dummy load ‘¢pikTBHe HaBaHTa)keHHSs ' : (46) This sometimes necessitates

the use of a_dummy load to operate (CTP:315) — Ile iHofi 3ymoBIitO€

Heo0OXiHiCTb BUKOPHCTaHHSA (DiIKTHBHOTO HABAHTAXKEHHS;

- noncontinuous shots ‘HenocsigoBHi kaapu’: (100) The jump cut itself is

nothing more than the joining of two noncontinuous shots (CTP: 96) — Cam

cTpubOK 300pakeHHsI — Il He II0 iHIle, SK 3’€IHAaHHS ABOX HEIIOCTiJIOBHUX

Ka/IpiB.

I'eHepavtizania 3HaueHHs1 — 1je 3aMiHa CJIOBa OpUTiHaMy 3 Oifbill BY3bKOIO
CEeMaHTHKOIO CJIOBOM MOBH TepeK/iay 3 OibIl IITMPOKOI ceMaHTHKo [29: 113].
[Tpu nepegaui KiHemaTorpagiuHOi JIeKCUKY TeHepaJii3allisi BAKOPUCTOBYETHCS /IS

CIIpO1eHHA ITOHATH, SIKi He € TUTIOBUMM AJId MOBH I1epeK/iaay:
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- motion picture camera ‘Bigeokamepa’: (51) Every time you increase the

frame rate of motion picture camera, you are decreasing the amount of time the
shutter stays open: you are decreasing exposure (CTP: 317) — KokeH pa3, Konu BU

30i/IbIIy€Te YaCTOTY KaJpiB BifleoKkamepu, BU 3MeHILY€eTe KiJbKiCTh uacy, KOJU

3aTBOP 3a/IMIIAETHCS BiJKPUTUM: BU 3MEHILIYETe eKCII03HLIit0;
- high-speed photography ‘BucokomBuzakicHa 3uomka’: (52) High-speed
photography generally require specialized cameras such as in Figure 16.9

(CTP: 318) — [ns BUCOKOIIBUAKICHOI 3HOMKH 3a3BWYaid MOTPiOHi crierfiamizoBaHi

KamepH, sIK 300pakeHo Ha puc. 16.9;

- camera negative ‘kiHoHeraTuB’: (86) On the camera negative, the aspect

ratio is 1.18:1 (CTP: 336) — IIlo cToCyeTbCd KiHOHEraTHBY, CIHiBBiZJHOILLIEHHS

CTOpIiH cTaHOBUTH 1,18:1;

- silent film ‘nime kiHo’: (92) The basic concept of Super35 is to use
the entire width of the negative: the aperture originally used in silent films
(CTP: 337) — OcHoBHa KoH1enijisi hopmaTy «Cyriep-35» Mo/sira€ y BUKOPUCTaHHi
BCi€l LIMPUHMA HeraTHMBY: Taka arieprypa paHillle BUKOPUCTOBYBajaci B HIMOMY
KiHO.

KoHkpeTu3aljis 3HaueHHs — Ile TMepeKnaziaiibka TpaHcdopmallis, 110
riepei0auae 3aMiHy C/10Ba 3 GibIIT IIMPOKWUM 3HAUeHHSIM Y MOBi OpUTiHa/Ty CJIOBOM
i3 By)KuMM 3HaueHHsSIM Yy MoOBi Tiepeknaay [29: 113]. Konkpetu3aiiis
BUKOPUCTOBYETbCS sIK 3acib mepejaui kKiHemaTorpadiuHoi JIEKCUKU y BUIAJKY,
KO/M B YKpaiHCbKili MOBi HasiBHe Oinbiil crielivdiuHe iMeHyBaHHSI TOHSTTS, II[0
MT03HAYAETHCS JIEKCHUHOIO OUHUIEI0 a00 11 KOMITOHEHTOM:

- variac ‘perynsarop’: (48) Known as variacs (for variable AC), they are
used, particularly in the 1K and 2K sizes, although they are bulky and heavy
(CTP: 315) — Bigomi K DeryasTopu (3a MOXJIMBICTb PETyJ/IH0OBaTHA CUTY 3MIHHOTO
CTPYyMYy), BOHM BUKOPUCTOBYIOTbCS, 30KpeMma, po3Mmipamu 1K Ta 2K, xoua i €

00'eMHUMU Ta Ba)KKHMU;
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- framing ‘uyactota KazpiB’: (75) Another part of your vision that you need
to protect with references is the framing (CTP: 334) — Ille ogHa yacTHHa BalllOro

OaueHHsI, Ky BaM TTOTPiOHO 3axMINaTy TIPU KOHBEPTALlii — I]e YaCcToTa KaJIpiB,;

- matte shot ‘kaap-macka’: (22) If there is any camera movement in a matte

shot, the post house will most likely request that you include tracking marks

(Figure 16.6) (CTP:312) — {dkumjo y KaApi-maclli € $SIKMHCb pPyX KaMepw,
Bi/leOoCTy/lis, IIBHU/IIIIe 3a BCe, BUMaraTiMe BK/IFOUEHHS BifICTe)KyBa/bHUX 3HaKiB
(man. 16.6);

- set pieces ‘cratuuHi 00’ekTH’: (36) Set pieces (such as tables, boxes to sit
on, etc.) that are painted to give the actor something to walk behind or interact

with can present problems (CTP:313) — CratnuHdi 00’ekTu (Taki, sIK CTOJIH,

00’ €KTH J/1s1 CUIIHHS TOII[0), SIKi CTBOPIOIOTHCS, 11100 aKTOP Mir XOWUTH 1032 HUMHU
UM B3aEMOZISITH 3 HUMU, MOXKYTb CTBOPIOBATH TIpo0ieMHu.

CMucI0oBHI PO3BHTOK, ab0 MOAy/IsALlis — Il Taka IepeKajalbKa
TpaHcopMallisi, 10 TIoAsira€ y  3aMiHi  CJIOBHMKOBOTO  eKBiBaJieHTYy
KOHTEKCTya/lbHUM, SIKAW € JIOTIUHO TIOB’Si3aHMM i3 BUXiJHUM cj0BOM [29: 114].
Mopynsiis BUKOPUCTOBYETHCS y BUIIAAKY, KOJMW JIEKCMYHI OJMHHULI Tramysi
KiHemarorpadii moTpibHO nepefaTi caMy CyTHICTb MOHSITTSI:

- source material ‘Buxigauii matepian’: (8) If you are running your own

source material through the monitor and you have the luxury of setting up to color

bars, you can read the green band, (which correlates reasonably well to 18%
gray) with a spot meter (CTP: 308) — fkijo Bu 3amyckaeTe BJaCHUM BUXiJTHUU
MaTepiaja yepe3 MOHITOP, 1 Y BaC € MOXX/IMBICTh HaJIalITyBaHHA KOJIbOPOBUX CMYT,
BU MOJKeTe TPOUMTATH 3e/IeHy CMYTY (sIKa AOCUTh J00pe CITiBBifHOCUTRCS 10 18%
ciporo) 3a JOMOMOTrOK TOUKOBOTO BUMIpIHOBAua;

- CRT (cathode-ray tube) ‘EIIT (emeKTpoHHO-TIpOMeHeBa TpyOka)’: (9)
Because video runs at 29.97 frames per second, CRT televisions and monitors in a
scene will exhibit a roll bar unless precautions are taken to prevent it (CTP: 308) —

OckinbKM Bifieo mpartfroe 3i BUAKICTIO 29,97 Ka/ipiB B CeKyHAy, TeneBizopu 3 EITT
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Ta CL[eHIUHi MOHITOPU JIeMOHCTPYBAaTUMYThb TEePEIIKOAU, SKII0 He BXXUTH 3aXOZiB
JJ1s1 3aro0iraHHs 1bOMY;

- framing pulse ‘yactota KanpiB’: (15) This must be used in conjunction

with a camera capable of supplying a framing pulse as output (CTP: 311) — Ix

NMOTpiOHO BHKOPHMCTOBYBAaTA pPA30M 3 KaMeporw, 3/]aTHOI0 TI0/laBaTh TaKy XX

YaCcTOTy KaJpiB, IK BUXi/[He 300pakeHHSI;

- scene ‘300paxkeHHs’: (19) There is one fundamental principle that must
be remembered: whatever color you are using to become transparent will be
replaced for the entire scene (CTP:312) — IcHye oauH dyHAaMeHTaTbHUM
TIPUHLIWII, SIKMU CJ1iJ] TaM’siTaTy: siIKuid 61 Kostip BU He BUKOPUCTOBYBa/H, 11100 BiH

CTaB TIPO30PHM, BiH Oy/le 3aMiHeHHI Ha 110 BCbOMY 300paKeHHIO;

- full aperture ‘noBuuii popmat’: (77) Before the introduction of sound, the

entire width of the film was exposed. This is called full aperture (CTP: 336) —
[Tepen BBeZileHHSM 3BYKY IepeT/ISiIAETbCSA BCS ITMPUHA TUTIBKU. Lle Ha3WBaeThCS

IIOBHUM (hopmar;

- jump cut ‘ctpubku 306paxkenns’: (98) Disruptions of continuity can result
in a_jump cut (CTP:96) — TlopyiieHHsi Oe3rmepepBHOCTI MOXXe TPHU3BECTH [0

CTpUOKiB 300pakeHHS.

TakumM  uyMHOM, T[IpM  [epeknafi  JIeKCUMKA  [peJMeTHOI  ranysi
«KiHemaTorpadisi» 3aCTOCOBYIOThCSI TaKi JIeKCUKO-CEMaHTHUHi TepeK/aalibKi
TpaHcdopMallii, ik AudepeHiiiallis, reHepasi3ailis, KOHKpeTHU3allis Ta MOZYJISLIis.
HaBezieHi mepek/ajialibKi TpaHcopMmallii J03BOJISIOTh 3[iMCHUTHA OKPeMi 3MiHU y
TUIaHI 3HAUEHHSI OKPeMOi JIEKCUYHOI OJWHUL]I 3 MEeTOK YTOUHUTH 1i 3HAUeHHS Ta

aZlanITyBaTH [10 KiHeMaTorpa@iuHoi cucteMy B YKPaiHCbKOMOBHUX peastisix.

3.3 I'pamaTuuHi TpaHcdopMmallii Npu nepexKsiaji JeKCUKH MpeMeTHOI radys3i

«KiHemaTorpadgis»
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I'pamaTtnuHi 3acobu mepezfiaui B yKpaiHCbKOMOBHMX IepeK/afiaX JIEKCUKH
ripeiIMeTHOI rany3i «KiHematorpadisi» Tpe/CcTaB/ieHi rpaMaTUYHUMM 3aMiHaMW,
JI0[JaBaHHSAM Ta BUTyUYEeHHSIM.

I'pamaTnuHi 3aMiHM — 1le 3aMiHa CJIOBa, 1110 HA/IeXXUTh [0 O/IHI€l YaCTUHU
MOBH, CJIOBOM, III0 HAJEXHUTh A0 iHIIOI (Mopdosoriudi 3aminu), abo >k 3aMiHa
O/IHIi€] CUHTAaKCMYHOI KOHCTPYKIIii iHIIOK (CMHTAaKCHUYHi 3aminun) [29: 113].

['paMaTWuHi 3aMiHU Yy 3HAUHIW KiJIbKOCTI BUWIIQ/IKiB BiJTBOPEHHSI JIEKCUKU
rpe/IMeTHOI rany3i «KiHemaTorpadis» 4acTo mpezicTaB/ieHi 3aMiHaMU iMEeHHUKIB B
IMEHHUKOBUX CJIOBOCIIOJIYYEHHSX TIPUKMETHUKAaMU, IJ0 3YMOBJIEHO HOpPMaMu
CIIOJIy4yBaHOCTI CJIiB Y MOBI lepek/azgy:

- shadow side ‘TinboBa cTopoHa’: (37) The top of the piece will sometimes
be hotter than the shadow side (CTP: 313) — Bepx 00’ekTa iHKOMM MOXKe MaTH

Oi/IbII TEI/Ti TOHU, HXK TiHbOBA CTOPOHA;

- smoke powder ‘mumoBuii Tiopomiok’: (53) Many types of smoke are

available for use on sets: incense in bee-smokers, smoke powder and others
(CTP: 319) — [Ins BUKOPUCTAHHS TIiji YaC 3MOMOK JIOCTYIHO 0araTo BHIB AUMY:

TacivHi AruMapi, ZMMOBUWH MTOPOLIOK TOLLO;

- strobe lights ‘ctpo6oBi BorHi’: (50) Consider this situation: you are
shooting at 96 frames per second and the desired effect is equal amounts of
tungsten and strobe lights (CTP: 317) — Po3risiHeMo Taky CUTYyallito: BY 3HiMaeTe 3
yacToToro 96 KajpiB B cekyHAy, a OakaHuii edekT — 1je piBHOMIpHa KiJbKiCTh

BO/Ib()paMOBHUX Ta CTPOOOBHX BOTHIB,;

- sound track ‘3BykoBa popixkka’: (93) This is necessary because there is

still a need for a sound track (CTP: 338) — Lle HeoOXifiHO, OCKiJIbKM 3BYKOBA

MOpiXKKa 0Ci TTOTpibHa.

[Ipy mepepmaui 1eKCUKW TIpeJMeTHOI raniy3i «kKiHeMartorpadis» Iepeksajau
TAaKO)K CTHKAEThCS 3 HEOOXiZHICTIO BiATBOpPEeHHS JIEKCMUHWUX OJWHHIIb, II[0
HajieXkaTb [0 YaCTMH MOB, He MpEJCTaBIeHUWX B YKPAiHCbKiM MOBIi, TaKUX, SIK

JienpukMeTHUK TernepimHboro vacy (PI), nanpuknaz, lighting sources ‘mxepena
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ocitieHHd’: (1) As discussed in the chapter on Lighting Sources, there are two

basic kinds of light sources (CTP: 307) — fIk omucyBasocsi y po3fini «/Dxepena
OCBIT/IEHHA», ICHY€ Ba OCHOBHUX BUJU [ KepeJl CBiT/a.

'pamaTvuHi 3aMiHHM TakKo)XX Tiepef0auvaroTh 3aMiHy KarTeropii uucia
IMeHHHKa, OJHWHU MHOXUHOIO 1 HaBIaKU:

1) 3amiHa OAHUHY MHO>KHMHOIO, HallpUKJ/aj, noise ‘urymu’: (41) This is based
on differences in how film and video react to colors with the least amount of noise
(CTP: 314) — Lle rpyHTY€TbCS Ha BiIMIHHOCTSAX Y TOMY, SIK IIiBKa Ta LIU(pOBe
BiJleo pearyroTh Ha KOJIbOPY 3 HAWMEHILOK KiJIbKICTIO LIYMIB;

2) 3amiHa MHOXXWHU OJHWHOIO, HarpukaaA, normal camera speeds
‘HopMasibHa MBUKICTH Kamepu’: (14) Specialty video houses can transform the

video source material to 24 fps video, which may then be filmed at normal camera

speeds without a roll bar (CTP:311) — CrnewiianizoBaHi BifjeoCTyil MOXXYTb
TepeTBOPUTHA MaTepias 3 BiJeo-I)Kepesia Ha Bifjeo 3 4acToTor 24 Kaapu B

CeKyH[ly, sike TIOTiM Moyke OyTH 3HATO 3 HODMAaJIbHOIO IBUIKICTIO KaMepu Oe3

edeKTy CMyTU MPOKPYTKH.
OxkpeMi c/10Ba MOXXYTb Mepe/laBaTUCS Y BUTJISII CJIOBOCIIOTYY€Hb:
- reflectance meter ‘BumiptoBau BinbuBHOI 31aTHOCTI’: (42) The reason you

use an incident meter to read the subject and a spot meter (reflectance meter) for

the background is that greenscreen/ bluescreen materials vary in their reflectivity
(CTP: 314) — IlpuumHa, 3 IKOi BapTO BUKOPUCTOBYBAaTH BHUMIipPIOBA/JbLHUM TIpUIAZ

JJisT 3UMTYBaHHS TeMH Ta TOYKOBOIO BUMipioBaua (BUMipIOBaua BigOUBHOI

3[aTHOCTI) A/11 (POHY, MOJIATAaE B TOMY, [0 MaTepiaau 3e/IeHOr0 eKpaHy / CUHbOIO
eKpaHy BiZIpi3HSAIOTHCS 3a CBOEFO BiJ[OMBHOIO 3/1aTHICTIO;

- wide-screen ‘mmpokuii ekpan’: (82) After the wide-screen craze of the
fifties, there was a need for a wider format that did not call for special cameras or
wide-screen projection equipment (CTP: 336) — Ilicnsi MaHii LIMDOKKX eKpaHiB y
I’ ITAEeCSTi POKM BUHHUKIIA 1T0Tpeba y 6isbii mmmpokoMy dhopmarti, IKuii He BUMaras

Ou crielfia/IbHUX KaMep UM 00J1afHaHHS JJ1s1 IIMPOKOEKPAHHOI MPOEKIIii.
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TpaHcgopmaliis AojaBaHHA T0J/IATa€ y BBeJEeHHI B Mepeksas JIeKCUUHUX
e/leMeHTiB, 110 BiZICyTHI B OpWriHa/li, 3 MeTOK IMPaBWIbHOI Mepefaui CMUCIY
peueHHsI (OpuriHaiy), 110 TepeKIalaeTbCs, Ta / abo JOTPHMaHHS MOB/IEHHEBUX i
MOBHHX HOPM, SIKi iCHYIOTb Y Ky/IbTYpi MOBH Tlepeknazy [29: 113].

[Ipy mepeksajii JIeKCHUYHUX OJAWHMIb Tamy3i KiHemarorpadii gozaBaHHS
cyrye 3aco60M BBeJieHHSI [I0 TeKCTY TIOsICHIOBa/IbHOI iH(opMariii:

- non-LCD computer monitors ‘KOMITHOTepHi MOHITOpHM, L0 He MaroTb

PK’: (10) This includes non-LCD computer monitors, radar screens, and many

other types of CRT (cathode ray tube) displays (CTP: 308) — Croau BXOASTH

KOMII'TOTeDHI MOHiTOpH, 1110 He MatoTb PK]I, pazionokailiiiHi ekpaHu Ta 6araro

iHmx turiB aucruieiB 3 EIIT (eseKTpoOHHO-TIPOMEHEBUMH TPYOKaMM);

- effects supervisor ‘cretjianict 3 Bi3yanbHux edekTiB’: (31) The bottom
line is simple: ask the person who will be doing the final composite — effects
supervisor (CTP: 313) — CyTh mpocTa: 3anuraiiTe y /OAWHU, sika Oyze poOuTH

OCTaTOYHY KOMITO3HULIik0 — CrielliasicTa 3 Bi3yaabHUX e(eKTiB;

- gray card ‘kaptka y BigTiHkax ciporo’: (71) Using a gray card applies to
both film finish and to film transferred to video (CTP: 332) — BukopucTtaHHs

KAapTKH Y BiITIHKAaX CipOr0 CTOCY€ThCA K KiHOQibMY Ha IIiBL, Tak i GiabMy, 10

KOHBEPTYETbCS Yy LIM(POBE Bijieo.

[opaBaHHS IPUMMEHHUKIB [JO3BOJISIE YTOUYHUTHU 3B’ SI3KU MK KOMIIOHEHTaMU
C/IOBOCMIOJIyYeHHSsI, HaTIpUK/A[l, rain covers ‘ykputTs Big pouy’: (59) Many HD
cameras have purpose-built rain _covers (CTP: 324) — barato HD-kamep MatoTh
crierfiabHO 1Mo0y10BaHi YKPUTTS BiJl IOIITY.

TpaHcdopMallisi BUJIydeHHsI — BUTIpaB/laHe 3 TOUKU 30pPy €KBiBaJIeHTHOCTI
riepek/ajy, B Ieplly yepry HOpM MOBU MepeK/aay, YCyHeHHs B TeKCTi repek/agy
THUX TIJIEOHACTUUHHX ab0 TaBTOJOTIUYHUX JIEKCUUHUX €/IEMEeHTIB, SIKi 3a HOpMaMH
MOBU MepeK/aZly € YaCTUHAMM IMIUTILUTHOTO CMUCTY TeKcTy [29: 113].

BunyueHHsT 3aCTOCOBYEThCS JIMIIIe B OKpEMHUX BHUTaAKaxX Ta Tepejdauae, y

Trepiy 4epry, OmylleHHs] TIPUMMEHHHKIB, Hamnpukaaj, day-for-night ‘Hiu BfeHb’:
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(55) Day-for-night was an important technique when it was very difficult to

actually shoot at night on location (CTP:323) — «Hiu BaeHb» — Ba)k/MBa
TeXHOJIOTisl, KOJIU peajibHO MPOBOAUTU 3HOMKH BHOUI /1y»Ke BaXKKO.

BunyueHHSI TaKO)X BHMKOPHCTOBYETBhCS sIK 3acib oOmMyIrieHHs J0JaTKOBOI
indopwmariii Ta akileHTyBaHHsI yBard Ha OCHOBHiM, Harpukaaj, foreground plate
‘nmepennivi mian’: (18) The people or objects you are shooting is called the

foreground plate, and what you will eventually put in to replace the green or

bluescreen is called the background plate (CTP: 312) — JTrtogu abo mipegmeTH, SIKi

BH1 3HiMa€Te, HA3MBAKOTLHCA nepe/:[HiM IJIdHOM, a4 Te, 110 Yy KiHL[EBOMy Hi,E[CYMKy

TIOMiCTUTBCSI Ha 3aMiHy 3e/ieHOro abo CUHBOTO eKpaHy, Ha3UBA€THCS (POHOM.
OTxe, rpamaTryHi TpaHchopmallii, sKi BUKOPUCTOBYIOThCS TIPU TepeKsazi
JIEKCHKH TIpeIMETHOI rajnay3i «kKiHemaTorpadgis», BKIHOUYAKOTh TPaMaTHUYHI 3aMiHH,
JloJlaBaHH Ta BWIy4YeHHA. ['pamMaTuyHi 3aMiHM BUK/IMKaHi BiMiIHHOCTSIMU
rpaMaTUYHOrO J/aZy MOBM OpWriHaly Ta MOBM Mepeknajy, y TOM dac, fK
JO/laBaHHS Ta BWIYYeHHS 3yMOBJIeHI HeoOXifHiCcTIO mepegaui K/IO40OBOI

iHdopmMmatiii i yHUKHEHHsI CeMaHTUYHOTO TlepeHaBaHTaKeHHSI.

3.4 Jlekcuko-rpaMaTHyHi TpaHcdopMamii IK 3acid BiATBOpeHHsSI JIEKCHKH

npeAMeTHOI ranysi «Kinemarorpagisi» B yKpaiHCbKOMOBHHUX NepeK/iafax

ITo TeKCUKO-rpaMaTUYHUX 3aC00iB BiATBOPEHHS IEKCUKH MPeMeTHOI Tasry3i
«kiHemaTorpagiss» B yKpPalHCbKOMOBHUX [epeKjaZiax HajexaTb LiJliCHe
TepeTBOPeHHs 1 OJHOYaCHe 3aCTOCYBaHHS JIEKCUMYHMX 1 TpaMaTUYHUX
TpaHC(pOpMaLlii.

IlinicHe mepeTBOpeHHs1 Tiepe0avyae BUPA)KeHHSI CMHC/IYy CKa3aHOTO Ha
o/iHi!i MOBi 3acobamu iHIIOI, sIKi He € aHi C/IOBHUKOBUMH, aHi KOHTEKCTyaJlbHUMU
Bi/INOBiZIHMKaMuU OKpeMux c/iB [29: 115].

HaBenena tpaHcdopmaljis TOnsiTa€  BiATBOPEHHI JIEKCUYHOI OJUHULIL

OMMCOBOIO (Ppa3oto, siKa Mepejae ii CeMaHTUKY:
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- keying software ‘miporpamMHe 3abe3mnieueHHs A5 XxpoMaketo’: (28) Keying
software can deal with some smoke effects, but there are limits (CTP: 312) —moxe
CTIPABJISITUCS 3 IeIKUMU IUMOBUMU edeKTaMH, ajie HasiBHi 0OMeXKeHHSsT;

- camera crew ‘3HiMajnbHa rpyna’: (64) If the gun is not firing in the shot,

the armorer should open each gun, verify that it is empty, then show it to the

actors and camera_crew with the action open (CTP: 326) — fkiio micTosieT He
cTpinsse B Kazpi, 30posip TIOBMHEH BiJKDUTU KOXKHY OJAWHUIIO 30poi,
TepeKOHAaTHUCs, 10 BOHA MOPOXKHS, a IMOTIM IOKa3aTy ii akTopam Ta 3HiMasbHil
CDVIIi Y BiAIKPUTOMY CTaHi;

- remote-control head ‘3 BUKOPUCTaHHSIM JAMCTaHLIMHOTO KepyBaHH: : (66)
For larger explosions, the camera should be either locked down and switched on

remotely, or operated with a remote-control head (CTP: 326) — [Insi GisbIimx

BUOYXiB Kamepy cJiJj ab0 3aKOHCEpBYBaTM Ta YBIMKHYTH JUCTaHLIiiHO, abo

KepyBaTy 3 BUKODHUCTAHHAM JWCTaHIWHOIO KepYBaHHS;

- time-lapse shots ‘yrnoBisbHeHa KiHO3MOMKa’: (69) One issue with time-

lapse shots is that the exposure may change radically during the shot (CTP: 326) —

OpHieto i3 mpobJiem, 10 CTOCYIOTHCS YIIOBiTbHEHOI KiHO3WOMKH, € Te, 110 ITiJ] uac
TaKOl 3MOMKM €KCITO3UL]is MOXXe KapJAUHaIbHO 3MiHUTHCS;
- cinematographer ‘oneparop-noctaHoBHUK: (73) It is really the

cinematographers right to be present and have input for all transfers: it is their

work and reputation that is at stake and they are mostly likely those with the
knowledge and experience to make sure it gets done properly (CTP:332) —

OmnepaTopy-NOCTaHOBHUKK CTpaB/i MarOTh MpaBO OyTW MpPUCYTHIMU Ta OpaTu

y4acTb Y BCiX KOHBepTal[isfiX: Ha KapTy IOCTaB/IeHO came iX poboTy Ta pemnyTaiiito,
i, BU/IIIe 3a BCe, CaMe BOHW MalOTh 3HAHHS Ta JOCBIiJ, 1110 [03BOJISITh 3/iiCHUTU
KOHBEPTAL[i}0 HaJIe)KHUM YUHOM;

- sync sound ‘cuHxpoHHa 3Wiomka’: (80) With the introduction of sync
sound, the Academy aperture was created in 1932 to allow space for the optical

soundtrack (CTP: 336) — I3 BMHax0/l0M CHMHXDOHHOI 3HioMKH B 1932 porii 6ymno
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po3pobseHo «dopmar AkazgeMii», 100 3BUILHUTH Miclle s ONTUYHOTO
CayH/ITPEKY;

- aspect ratio ‘crniiBBifiHOIIIeHHsI cTOpiH’: (84) When shot for television and
standard video release, the 1.33 aspect ratio is used (CTP: 336) — ITix uac 3lioMKu

anst  TenebaueHHS  Ta  CTaHAAPTHUX  BiJieOTOKa3iB  BHUKOPUCTOBYETHCS

CIiBBiTHOIIIEHHSA CTOPIH 1,33;

- prime lens ‘00’ekTHBU 3 TOCTiNiHOW (OKyCHOIO BifcTaHHO’: (87) A

special lens was suspended in front of the prime lens that compressed the image
horizontally to one-half its width, then unsqueezed it again when projected

(CTP: 336) — Ilepen 06’e€KTMBaMHy 3 TIOCTiMiHOIO (hOKYCHOIO BificTaHHIO 0Yy/10

MiBiIlIeHO crierfianbHUi 00'€KTUB, TKMM CTHCKaB 300pa)keHHSI TOPHU30HTAIbHO Ha
MOJIOBUHY MOro IIMPWHM, a T[IOTiM 3HOBY pO3IIKPSB 300pakeHHs TIpU
IPOEeKTYBaHHi;

- telecine ‘tenekiHornpoekTop’: (96) 16 mm is considerably simpler; there
are two basic formats — regular 16 and Super 16, but it is possible to extract
different aspect ratios in telecine (CTP: 340) — ®opmMar 16 MM 3HauHO MPOCTIIIINA;
€ [IBa OCHOBHI (popmaTu — 3BUUYaHUI-16 i cynep-16, ase y Te/leKiHONIPOEKTODi 3
HUX MOKHA OTPUMATH pPi3Hi IPOMNOPLIil.

Cepef KOMOiHaLlil IEKCUUHUX i TpaMaTUYHUX TpaHCOpMaLliii BUZI/ISIOTHCS
TIO€IHaHHS TPAHC/IiTepaNii i A0JaBaHHA, 1110 3aCTOCOBYIOThCS SIK 3acib mepemaui
NIEKCUYHUX OJUHULb y (POPMi BJIaCHUX Ha3B, KOJIM BJIaCHA Ha3Ba TPAHC/IITEPY€ETbCS
i3 ofaBaHHsIM OMUCOBOT (Ppa3u:

- Kino Flo ‘Komnanis «Kino ®@jo»’: (35) Kino Flo makes special bulbs for
lighting backgrounds; they are available in both green and blue (Figure 16.2)

(CTP: 313) — KowmnaHig «KiHo ®Pjio» BUrOTOB/ISIE CIeLjiajibHI JgaMiu st

OCBiT/IeHHsI (DOHIB; BOHU JOCTYIHi SIKK B 3e/IleHOMY, TaK i B CMHbOMY KO/bOPi
(man. 16.2);
- Lexan ‘mpopykiisi komnaHii «Jlekcan»’: (65) This is usually done with

Lexan, a clear polycarbonate that is optically smooth enough to shoot through but
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strong enough to protect the people, the lens, and the camera (CTP: 326) —

3a3BUuali BUKODHUCTOBYETbCS MDOAYKIA KommaHii «JlekcaH», TIpO30pUi

noslikapboHaT, SIKUM € JOCUTh TJaZKUM [Js1 3MOMKH, ajie OCUThb MIIJHUM, 11100
3aXMCTUTH TIO/iel, 00’ EKTUB Ta KaMepy.

[ToegHanHa pAudepeHmianii Ta rpaMaTHYHUX 3aMiH  3yMOBJIeHe
HeoOXifgHicTIO ofHOYacHOI Moaudikallii 3HaueHHs, Hamnpukaaa, fog frames
‘TymanHi kagpu’: (70) Also, with long intervals between exposures, it is possible
for enough light to leak around the normal camera shutter to fog frames
(CPT: 327) — Kpim TOro, 3 JOBrMMM iHTEpPBajaMU Mi>XK €KCITO3ULiISIMU MO>KJ/IMUBO
OTPUMAaTH [JOCTaTHIO KiMBbKIiCTh CBIT/Ia, 10 MPOTiKae€ HABKOJIO 3BUUAaWHOI0 3aTBOpA

KaMepH i1 CTBOPeHHSI TYMaHHUX KaJIDiB.

[ToegHaHHA TpbOX TepeKaaJalbKuX TpaHC(hOpMaLlii  MOpeAcTaBIeHe
MOEIHAHHSM JI0/laBaHHA, TPaAHC/IITepanii Ta 30epe)keHHs BHUXiAHOI dopmu
NEeKCUYHOI OAWHUIli, HamNpuKaaj, npu Tepefadui HD video komrioHeHT HD
repefla€TbCsd y BUXiAHIM (opMi, OCKi/IbKHM € 3arajbHOBigomMuM, video ‘Bifieo’
TPAHC/TITEPYETHCS, i AOZAETHCS KOMITIOHEHT ‘y dopmaTi’, 1100 MOsSCHUTH, TIPO 1[0
tine moBa: (40) In general, greenscreen is used for HD video and bluescreen is
used for film (CTP: 314) — B3arasi 3e/ieHUl eKpaH BUKOPUCTOBYETHCS /11 Bileo v

dopmati HD, a cuHili ekpaH — Jj1s1 TUTiBKH.

OTKe, TeKCUKO-TPaMaTHUYHi 3aco0M Tepeksialy JIeKCUKHU MpeIMeTHOI ramy3i
«KiHemaTorpadisi» BK/IHOUaKOTh Lli/liCHE TepeTBOPeHHs Ta IIO€AHAHHS [BOX
(TpaHC/iTepallii i AojaBaHHs, AUdepeHLiallii Ta TpaMaTUYHUX 3aMiH) i TPbOX
(momaBaHHsSI, TpaHCHiTepallii Ta 30epe)keHHs BHXiAHOI (opmMH) THIIB
repek/afalbKUX TpaHC(popMallild.

TakyuM 4YMHOM, TIpU TiepeK/aji YKpaiHCBKOK MOBOI aHIJIiMCbKOMOBHOI
NIeKCMKM TIpeIMeTHOI raiy3i «kiHeMarorpadisi» 3aCTOCOBYIOTbCSI JIEKCHUYHI,
JIeKCUKO-CeMaHTUYHI, TIpaMaTU4yHI Ta JIeKCUKO-TpaMaTHUuHI IlepeK/ajalibKi
TpaHcdopmatiii (Tabm. 3.1).

Tabmmis 3.1
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3acobu rnepeksiaZly yKpaiHCbKOH MOBOIO aHTJIiHCbKOMOBHOI JIEKCUKH

TipeIMETHOI rany3i «kiHemaTorpadisi»

INepexnaganbKi Tpancopmanii Kinpxicrs YacTKa
0/IMHUIIb
JlekcuuHi TpaHcdopmaiiii 47 47%
C/108HUKOBUL 810N0BIOHUK 9 9%
MmMpAaHcKpunyis 6 6%
mpaHcaimepayis 7 7%
KA/IbKYB8AHHS 20 20%
KA/IbKy8AHHA + mpaHcaimepayis 5 5%
JleKcMKO-ceMaHTU4HI TpaHchopmarlii 25 25%
oucpepenyiayis 10 10%
2eHepanisayis 4 4%

[TpopoBskeHHs Tabmwmi 3.1

IlepexknajanbKi Tpancgopmariiii Kimbiicrs, Yacrka
0/IMHUIIb
KOHKpemusayis 4 4%
MOOyAAYis 7 7%
['pamaTtnyHi TpaHchopmarlii 15 15%
2pamMamuyHi 3amiHu 9 9%
000aB8aHHs 4 4%
BU/TYYEHHS 2 2%
JlekcuKo-rpamMaTu4Hi TpaHchopmarlii 13 13%
YiiCHe nepemeopeHHs 9 9%
mpaHcaimepayisi + 000ae8aHHs 2 2%
JducpepeHyiayis + epamamuyHi 3amiHu 1 1%
000aB8aHHsi + mpaHcaimepayis + 36epedxtceHHst o
guxioHoi choopmu I 1%
3arajsibHa KiJIbKiCThb 100 100%
TakuM uMHOM, HaWyacTille JeKCUYHI OJWHMI[I [peJMeTHOI ramysi

«KiHemarorpadis» mepefaroTbCs i3 3aCTOCYBaHHSM JIeKCUYHUX TpaHC(opmariiii

(47% BiJ 3arasbHOI KiJILKOCTI) Ta JIEKCUKO-CEMaHTUUHUX TpaHcdopmariiii (25%).

3HauyHO MeHIlle BUKOPUCTOBYKOTHCSI TPaMaTUyUHi

JIEKCUKO-TpaMaTHUYHI

rpe/iCTaB/eHO Ha puc. 3.1.

tpaHchopMmariii  (13%).  OcHoBHi

TpaHcdopMariii

15%) Ta
(

TpaHcdopMatiii
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KalbKyBaHHA | 20%
nudepeHmianis | 10%

IiTiCHe TIePeTROPEHHS | 9%

TpaMaTHUHi 3aMiHH | 9%

CIIOBHHKOBHI1 BiIIIOBiJHHK | 9%
MOIYIIALLS | 7%
TpaHCTTepaItis | 7%

TPAHCKPHIILIA | 6%
0% 5% 10% 15%  20%

PrcyHok 3.1. — OcHOBHi 3aco0u mepek/iafly yKpaiHCbKOI MOBOIO
aHIJIIICbKOMOBHOI JIEKCUKY TIPeIMETHOI rany3i «KiHemaTorpadgisi»
OTXe, HaWyacTillle aHIJIIMCbKOMOBHA JIeKCMKA MpeAMeTHOI ramysi
«KiHemaTorpadisi»  BiATBOPIOETbCSI B  YKpPalHCBKOMOBHUX  TlepeK/iajax i3
3aCTOCYBaHHSIM TakKuX 3aco0iB, sk KaibkKyBaHHs (20%), audepenuianis (10%),
LisicHe nepetBopeHHs (9%), rpamatruHi 3aminu (9%), CTOBHUKOBUH BiJTIOBITHUK

(9%), mopynsiuisi (7%), TpaHcaiTepatis (7%) Ta TpaHckpumnis (6%).

BucHOBKH /10 po3ainy 3

1. Ilpm nepeknaji YKpaiHCBKOKO MOBOK aHIJIIMCBKOMOBHOI JIEKCUKH
rpefIMeTHOI Trajy3i «kiHeMarorpadisi» 3aCTOCOBYKOTbCSI JIeKCHUHI, JIEKCHUKO-
CeMaHTUYHi, TrpaMaTW4Hi Ta JIeKCUKO-TpaMaTUuHi TepeKiaZalbki 3aco0mu.
JlekcuuHi 3acobu (47%) mepefaui B yKpPaiHCBKOMOBHHUX Tie€peK/ajiaX JIeKCUKH
TipeIMETHOI Tany3i «KiHemaTorpadis» BK/IHOUAaHOTh BHUKOPDUCTaHHS KaJbKyBaHHS
(20%) y BUMaAKy, KOJU KOMIIOHEHTH CK/Ia[HOI JIeKCMYHOI OJWHULII MaroTh
BiZIMOBIZJHUKY y MOBI TlepeKk/ajly, CIOBHUKOBUX BiANoBigHUKIB (9%) aJig nepefaui
OJJMHWLIb Ha TO3HAUEHHs HAWIPOCTIIIMX TOHATh KiHOIHAYCTpIi, TpaHCIiTepaii
(7%) i TpaHckpurmiii (6%) sik 3acobiB doHeTHuHOro / rpadiuHOrO 3aro3uueHHS

NeKCUYHOI OJWHWIL /[0 MOBHM TIepeKnaZly Ta KOMOiHarjii Ka/JbKyBaHHS i
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TpaHcaiTepalii (5%), KoM Tepekiafy MiAiAral0Tb CKAafHI OJWHUILL, WO
6a3yroTbCs Ha BJIACHUX Ha3Bax a00 iHTepHallioHaTbHIM JIeKCHUIi.

2. Jlekcuko-ceMaHTHuHi 3acobu (25%) mnepesaui B yKpaiHCBKOMOBHUX
repekjafax JIeKCMKA TpeJMeTHOl ranays3i «kiHemaTtorpagis» BK/IHOUaKOTh
BukoprctanHsa gudepentjiaii (10%) sgK 3aco0y yTouHeHHs 3HAUYeHHS Ta
BiIMe>XyBaHHSI MOT0 Bi/l HecrelliaJIbHUX MOHSATh, MOAYJIALIT (7%) y BUMAKY, KOJIU
JIeKCUYHiI OJWHUII Tramy3i KiHemarorpadii moTpiOHO mepematvi camy CYTHICTBb
TIOHATTS, TeHepasisalii (4%) A/isi CHpOIeHHs TOHSTh, SIKi He € TUIOBUMU /ISl
MOBU TiepeK/afy, KOHKpeTu3aljil (4%) sik 3acoby mepezaaui kKiHemartorpadiuHoi
JIeKCUKW Yy BUMAJKY, KOJU B YKpalHCBKili MOBi HasiBHe Oisbin crierudiunHe
iMeHyBaHHSI TIOHATTS, IO T[I03HAYa€TbCA JIEKCUYHOK oOfuHuLer0 abo 1i
KOMIIOHEHTOM.

3. I'pamatnuni 3acobu (15%) mepegaui B yKpaiHCBKOMOBHHUX TIepeK/agax
JIeKCMKM TpeaMeTHOI rany3i «kiHemarorpadisi» Tpe/cTaB/ieHi rpamMaTUYHUMHU
3amiHamMu (9%), 10 BUK/IMKAHI BiIMIHHOCTSIMA TpaMaTUYHOrO JiaZly MOBHU
OpUWTiHa/ly Ta MOBU MepeKnafy, nofaBaHHIM (4%) Ta BunyudeHHsIM (2%), ocTaHHI
3yMOBJIeHi HeoOXiZHicTI0O Tiepesaui kiouoBoi  iHdopMmallii i  yHUKHEHHS
CeMaHTUYHOI0 lepeHaBaHTaKeHHS.

4. Jlo nekcuko-rpaMaTUyHUX 3aco0iB (13%) BigTBOpeHHS JIEKCUKH
rpeJMeTHOI rany3i «kKiHemaTorpadisi» B yKpailHCbKOMOBHHUX TepeK/ia/lax HajexaTb
1isicHe miepetBopeHHs1 (9%), siKe TIO/NSITa€ BiJITBOPEHHI JIEKCUUHOI OJWHMULI
ONUCOBOIO (Ppa3oro, sika mepefae ii CeMaHTHKY, i OJHOUYacHe 3aCTOCYBaHHS
JIEKCUYHUX i rpaMaTUUHUX TpaHCcQopMalliid: TpaHcaiTepallis + mojaBaHHs (2%),
nvdepeHiiallis + rpamaTtuuHi 3aMiHM (1%), gomaBaHHS + TpaHCiTepaljisa +

36epe>xeHHs1 BuXigHOiI (hopmu (1%).
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BN CHOBKHA

MoBa creLjia/lbHOro npu3HauyeHHs KiHemarorpagii — Lie CyKynHICTb YCix
MOBHUX 3aco0iB, BUKODHUCTOBYBaHMX y mpodeciiiHili KoMyHikalii s
3a0e3reueHHss TIOPO3YMiHHA MK CIIBpOOITHMKaMuW Ta /i TlepeJaBaHHS
npegMeTHOT iHQopMmaliii, 1m0 BifoOpa)kae piBeHb PO3BUTKY KiHeMaTorpagiuxoi
ranysi. JIekcuka npeamMeTHOI Tanysi «kiHemarorpadisi» siBiasie cob600 CYKYITHICTb
TepMiHiB i€l TipefiMeTHOI ranaysi, npodecioHani3amiB, rMpodeciiHUX »KaproHi3MiB,
HOMEHK/IATYPHUX OJIVHUI[b, TepeJTepMiHiB, crelydiyHMX JIeKCUYHUX 3aco0iB
3araJbHOHAPO/IHOT MOBH, 5IKi 0O6C/TyrOBYIOTh MOBHE CITiIIKYBaHHS Y Tays3i.

[Ipy BiATBOpeHHI JIeKCUKU Lii€l raaysi MOBWHEH [OCAraTd TOYHOCTI Ta
LJIICHOCTI  mepekjaajy, TakKWM  YMHOM,  JI0CATal0Yd  KOMYHIKaTUBHOI
eKBIBaJIECHTHOCTI MDK TeKCTaMM MOBOK OpUTriHa/ly 1 MOBOK TiepeKksajy.
BinTBOpeHHS JIEKCMYHUX OJWHHULb TpeAMETHOI Traniy3i «KiHemarorpadis»
YCKJ/IaJHIOETbCA TAKUMU YUMHHUKAMU:

1) NiHrBICTUUHUMM: BXXMBAHHSI KOHKDETHW30BaHWUX, BIJJHOCHUX Ta
rinepoHIMiYHUX HOMiHaL|il;

2) eKCTpaJiHTBiCTUUHWMM: CTPIMKHMKA PpO3BUTOK CBITOBOI KIiHOIHAYCTpIl,
MOCTiiHe pO3IIUPEeHHSI Y OHOBJIEHHS JIEKCMUHOIO HAaroBHEHHs 1ji€i  cdepu
nepeAiyciM y MeXax aHIJIiHChKOI MOBW, HarajbHa IOTpeba y BIOpPSAKYyBaHHI
JIEKCUYHOI CUCTeMH YKPaiHChKOI (DaxoBOi JIEKCUKU.

Jlekcrka mipeaMeTHOI rany3i KiHemarorpadii € Ck/1ajoBOK MpogeciiHOro
KiHeMaTorpadiuyHOro AWCKYpCY, 110 Bifpi3HA€TbCS Bif, BjacHe KiHOJWCKYPCY,
OCKinbKM siBJisie coboro mpodecitiHy KomyHikalito chepu kiHo. TIpodeciiiHmii
KiHemaTorpa(piyH1i JUCKYypC pernpe3eHTOBaHUM SIK TIPOLeC TBOPEHHs KiHO(IIbMY,
10 BifmoOpakae TBOpUM TIpOIjeC peartizallii pe)KUCepchbKoro 3afymy, BOMpae B
cebe BCIO TIA/ITPy CTBOPEHHSI KiHOTIPOAYKIIil.

Y xopi gochipkeHHsT CeMaHTUUHUX TMTapaMeTpiB aHI/TiMCbKOMOBHOI JIEKCUKU

rpeJIMeTHOI rajny3i «KiHemaTorpadisi» BuUsiB/ieHO 15 TeMaTHUHHUX TPYI JIeKCUKU
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TIpeIMeTHOI Tamy3i «KiHemarorpadisi»: «y4aCHUKH KiHOIMpOIeCy», «BHUPOOHHKH
CYTIyTHBOI TIPOAYKLii», <«JKUBJEHHS KiHOMIPUOOPiB», «OCBIT/IEHHS», «3BYK»,
«3HiManbHe 00J1a/[HaHHS Ta KOT0 KOMITOHEHTH», «00/IaIHaHHS JJ1s1 TIPOEKTyBaHHS
KiHO300pa)KeHHsI», «XapaKTepUCTUKU 3HIMaJbHOTO TIPOLIeCY», «TeXHOJIOTil
3MOMKUW», «Creljia/bHi e)eKTh», «IIpoLiec 3MOMOK Ta MOHTYBaHHsI KiHOTIPOAYKIIii»,
«KIHOTIPOAYKL{iA HAa Pi3HUX CTajifgxX 11 CTBOpeHHS», «XapaKTepUCTUKU
KiHOTIPOAYKIIil», «hopMaTH KiHOTIPOAYKLii» Ta «M0OOiuHi sBUIlA MpoIiecy
KiHO3MOMKW». OCHOBHUMHM TeMaTUYHUMU TPyINaMU y Lid raaysi €: «TexXHOJIOTil
3UOMKK» (16%), «OCBiT/NIeHHsT mij 4dac 3uomMoK» (15%) Ta «mporec 3WOMOK Ta
MOHTYBaHHSI KiHONpoAyKLii» (15%).

3a CTPYKTYyDHMMM XapaKTepUCTUKAMH JIeKCMKA [peAMEeTHOI rasnysi
«KiHemaTorpadisi» po3zinseTbcsa Ha 0gHO- (41%), nBo- (54%) Ta TPUKOMITOHEHTHI
oaunuili (5%). Haii6ibIn po3noBCIOpKeHi BOKOMITOHEHTHI OJIMHULi, OCHOBHUMMU
CcxeMaMU TBODEHHS SIKUX € «iMeHHUK + iMeHHUK» (32% Bij| 3arasibHOI KiJTbKOCTI
OIUHHILIb) Ta «IPUKMETHUK + iMeHHUK» (17%). [Ipyra 3a 4aCTOTHICTIO rpymna —
OJTHOKOMITOHEHTHi OJWHUII, Cepef SKUX HaMOi/IbIl PO3MOBCIOKEHI JIEKCHUHI
OJIUHUI]i, YTBOPeHi TakuMmH 3acobamu, siK cydikcaris (14%), cioBoCK/IaZaHHS
(8%) Ta mepocMUC/IeHHS 3HaueHHS OJWHMLI 3arajJbHOBXHUBaHOI JeKCUKU (6%).
HaliMeHIlI TIPOAYKTUBHUMHU € MOJie/li TBOPEHHS TPUKOMIIOHEHTHHX O/VMHULIb,
OCHOBHOIO CX€MOI0 TBOPEHHS SIKUX € «iIMEeHHUK + iIMeHHUK + iMeHHUK» (2%).

[Ipy nepeknafi yKpailHCBKOKO MOBOK)  aHIJIIKCBKOMOBHOI  JIEKCUKH
rpeMeTHOI Tany3i «KiHeMarorpadis» 3aCTOCOBYIOTbCA JI€KCUUHi, JI€KCUKO-
CeMaHTWYHi, TpaMaTUYHi Ta JIEKCUKO-TpaMaTUuHi mepek/ajalbki TpaHchopmatriii.
Haliuacriliie  71eKCMYHI  OAWHUII  TpeJMeTHOI ramy3i «KiHemaTorpadisi»
repelatoThCs i3 3aCTOCYBAHHAM JIEKCMYHUX TpaHc(opMaLin (47% Bij 3arajbHOI
KiZTbKOCTi) Ta JIeKCUKO-CeMaHTUUHUX TpaHcdhopmallii (25%). 3HauyHO MeHIle
BUKOPHCTOBYIOTbCS rpamMaTHyHi TpaHcgopMmauii (15%) Ta JieKCMKO-rpamaTH4Hi

TpaHcopMaii (13%).
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AHITIMCBKOMOBHA  JIBKCMKAa TpeAMeTHOI  ramy3i  «kiHemarorpagisi»
BiZITBOPIOETBCA B YKPAiHCHbKOMOBHUX IepeK/afax i3 3aCTOCYBaHHAM TaKUX
3aco0iB:

- KanbKyBaHHA (20%) y BUMaAKy, KOIM KOMIIOHEHTH CKIaZHOI JTIEKCUYHOL
OJIUHULII MarOTh BIJTIOBIIHYKY Y MOBI epeksany;

- pudepenuianis (10%) sik 3acib yTouHeHHsI 3HaueHHsSI Ta BiJMe)KyBaHHS
HOro Bifi Hecreljia/IbHUX TOHSTh;

- nimicHe nepetBopeHHs1 (9%), siKe TIO/NSITAa€ BiATBOPEHHI JIEKCMYHOI
O/IMHULII OMTMCOBOIO (hpa3olo, siKa nepejac ii ceMaHTHKY;

- rpaMatuuHi 3amiHu (9%), 1110 BUK/IMKAHI Bi/MiHHOCTSIMM rPaMaTUYHOIO
J1afly MOBU OpWTiHay Ta MOBU MepeK/Iany;

- C/IOBHUKOBWHM BifnoBigHUK (9%) Ansi mepefiaui OJWHUIb Ha MO3HAYeHHS
HaAMWTMPOCTIIIXX MMOHSTh KiHOIHAYCTPIT;

- moaysuis  (7%) y BUMNAAKy, KOMM JIEKCMYHI OJWHULI  Tamy3i
KiHemaTorpadii moTpibHO TiepefiaTy caMy CyTHICTb TIOHSTTS;

- TpaHciaitepadisi (7%), sika BUKOPUCTOBYETBCSI Y BUIIaJIKaX, KOJIU CJIOBO
BiJloMe y MOBi Mepeknazy B voro rpadiuniii opmi;

- TpaHckpuruis (6%), o A03BO/sIE BiATBOPUTH MPU Tepekaafi JTeKCUUHi
OJIUHUII, AKi yXe OyJi0 3aro3dyeHO [0 YKpaiHCbKOI MOBM i3 BpaxyBaHHSIM iX
3BYKOBOI (popmu.

[IpoBeseHe [OOC/IKEHHSI [€MOHCTPYE TaKi TEpPCIeKTUBHI HarpsMKHU [JIs
MOJabIINX PO3BUTOK: KOMIJIEKCHUM MOBO3HABUMM aHasli3 JIEKCUKU TpeAMeTHOI
rany3i «kiHemarorpadisi» i3 BU3HAUeHHSIM BTYTPIllIHbOCUCTEMHUX 3B’SI3KiB y LIk
rajysi, a TaKoXX BU3HAaUeHHS OCHOBHMX TmpoOsieM i 3acobiB To/0/1aHHS
HernepeK/JIaIHOCTI Yy TUIOLIMHI aHTJIiIMChKO-YKPAlHCBKOTO TepeK/aJly JIeKCUKU

TipeIMETHOI rany3i «kiHemaTorpadis».
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JOJATKU

JoaaToxk A

Jlekcuka npegMeTHOI raaysi «KiHemaTorpagisi» y KOHTeKCTI Ta il

BiATBOpEeHHs YKPaiHCbKOI0 MOBOIO

PeueHHs aHI/IINCHKOI0 MOBOIO

ITepek/iag yKpaiHCbKOI MOBOI

As discussed in the chapter on
Lighting Sources, there are two
basic kinds of

(CTP: 307).

light  sources

Ak onmcyBamocs y  po3fuii

«/kepenia OCBIT/IIeHHS», iCHy€ JBa

OCHOBHUX BUIU [pKepes CBIT/a

(nepeknag Hait — C. B.).

One is a filament (usually tungsten)

that is heated by electrical current

until it glows and emits

(CTP: 307).

light

Opuu - HUTKa (3a3Buuali

BO/Ib(paMoOBa), sKa HarpiBaeTbCs

eJIeKTDUYHKUM CTDYMOM, TOKA BOHA

He [TOUUHAE CBiTUTUCH i

BUIIPOMIHIOBATH CBITJIO.

The other type is a discharge source

(CTP: 307).

[HIIMK TUTT — [DKepesio PO3psay.

These include fluorescents, HMISs,
Xenons, sodium

vapor, and others (CTP: 307).

mercury vapor,

o HUX BiAHOCATHCS (DTyOpecLeHTHi

peuoBuHy, HMI, kceHoHHU, TIapu

PTYTI, ITapy HATPirO Ta IHIIII.

All discharge sources run on

alternating current (CTP: 307).

Bci mkepenia po3psify Ipaior0Th Ha

3MiHHOMY CTDVMIi.

Any arc-based bulb powered by
alternating current has an output
that rises and falls as the waveform
varies (CTP: 307).

Bynp-sKa 1aMmna Ha OCHOBI AyTH, 110
TpaLioe Ha 3MIHHOMY CTPyMi, Mae
BUXiJl, AKWUW MiHIMA€ETbCS i TaJja€ B

Mipy 3MiHH (DODMM XBHJII.

Because monitors may be a scanned
image, most reflectance meters (spot
meters) don’t accurately read the

exposure (CTP: 308).

OCKinbKA MOHITODH MOXYTb OyTH

Bi/ICKAHOBaHUM 300pakeHHSIM,

OL/IBIITICTD BUMIPIOBa/IbHUX

KoedirlieHTiB  BimbuTTs  (TOUKOBI

BUMIDIOBaYi) He [IOCUTb TOYHO
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YWTAKOTh €KCIO3ULIIO.

If you are running your own source
material through the monitor and
you have the luxury of setting up to
color bars, you can read the green
band, (which correlates reasonably
well to 18% gray) with a spot meter
(CTP: 308).

fdkijo BM 3aMyCcKaeTe BJIACHUM

BUXIJTHUM MaTepiaa yepe3 MOHITOp, i

y BaC € MOX/IMBICTb Ha/alITyBaHHS

KOJ/IbOPOBHUX CMYT, BHU MoXxeTe

MPOYMTATU  3ejleHy (sika

CMyTy
JOCUTh J00pe CHiBBiTHOCHUTBCS 10
18%

ciporo) 3a  [JJ0NOMOTOIO

TOYKOBOI'0O BUMIipHOBaya.

Because video runs at 29.97 frames
per second, CRT televisions and
monitors in a scene will exhibit a
roll bar unless precautions are

taken to prevent it (CTP: 308).

Ockinbku ~ Bifileo  mpampoe  3i
LIBUAKICTIO 29,97 KaApiB B CEKyHAY,
TeneBizopu 3 EIIT Ta cieHiyHi
MOHITOPH JIeMOHCTPYBaTUMYTh

rnepemxkoau, AKIIO He BXUTHU

3aXO/IiB /IS 3ar00iraHHs I[bOMY.

10.

This includes non-LCD computer

monitors, radar screens, and many
other types of CRT (cathode ray
tube) displays (CTP: 308).

Crogu BXOJATh KOMIT'FOTepHi

MOHITOPU, 1110 He MarwTb PKII,

pajlionokaljiiHi ekpaHu Ta 0Oararo
iIHmMx TymiB gucrieis 3 EINT
(en1eKTPOHHO-NMPOMEHEeBUMU

TPyOKaMM).

11.

The solution will depend on the
nature of the monitor that appears
in the frame and the requirements of

the scene (CTP: 308).

Pimenns 3anexxatume Bif, xapakTepy

MOHITOpa, $SIKMM 3’SIBJIIETBCA Y

Ka,qpi, Td BUMOI' IOCTAHOBKMH.

12.

The frame rate of a motion picture
camera with a 180° shutter is 1/48th
of a second (CTP: 308).

Yactora KazapiB Bifeokamepu i3
3aTBOpoM Ha 180° craHoButh 1/48

CeKYH/MU.

13.

It is the discrepancy between these
two frame rates that results in the

roll bar effect: a dark bar that

CamMe HeBIAIOBIJHICTE MK LUMU

JIBOMa 4acTOTaMM KaJpiB

TIPU3BOJUTE 0  edeKTY CMYTH
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appears across some part of the
screen and may also move slowly up
and down shot

(CTP: 308).

during the

IIDOKDYTKU: Lle — TeMHa CMyra, sKa
3’B/ISIETECA Ha TIeBHIM YacCTUHI
eKpaHa, a TIOTIM MOXKe TOBiJIbHO
pyXxaTuCsd BrOpy Ta BHM3 i 4ac

3UOMKU.

14.

Specialty  video  houses  can
transform the video source material
to 24 fps video, which may then be
filmed at normal camera speeds

without a roll bar (CTP: 311).

Crieriiasi3oBaHi BifieOCTy /il MOXYTb
TepeTBOPUTH MaTepiasl 3  Bijeo-
J)Kepesia Ha Bile0 3 4acToTOK 24
KaZIpu B CEKYHZY, sIKe TIOTIM MOyKe
Oyt

3HATO 3 HODMAJILHOIO

IIBUJKICTIO Kamepu 6e3 edekry

CMYTH TIPOKPYTKH.

15.

This must be used in conjunction
with a camera capable of supplying
a framing pulse as

(CTP: 311).

output

Ix 1oTpibHO  BHUKOPHCTOBYBATH

pa3oM 3 KamMmeporo, 34dTHOIO

oJaBdTU TdKY K UdCTOTY KaJIpiB, 5K

BUXi/IHe 300pakeHHS.

16.

Chroma key, known as bluescreen

or greenscreen, is a method of
producing mattes for compositing

(CTP: 312).

XpoMakeu, BiJoMHN K CHHIM eKpaH
abo 3e/eHMM eKpaH, € CIocoOoMm
OTPHUMAaHHA KOMITO3HULIIU i3

MdCKYBdHHSM.

17.

The basic principle is the same for
all processes and for both film and
video: by including an area of a
pure color in the scene, that color
can then be made transparent and
another image can be substituted for

it (CTP: 312).

OCHOBHUU TIPUHLIMIT € OJIHAKOBUM
[UIg BCiX TMPOL[eCiB, OJHAKOBO [Jis

KiHO, i /719 3BUYAlHOI0 Bijie0: SIKIIO

BK/IFOUHTH B KaJ[p 00/1aCTh UHUCTOTO
KOJIbOPY, 1ieH KOJIip MOXXHa MOTiM
3poOUTH TIPO30pPUM i 3aMiHUTH Ha

iHITIe 300payKeHHSI.

18.

The people or objects you are
shooting is called the foreground
plate, and what you will eventually

put in to replace the green or

Jlroqu abo mpeameTrd, SKi  BU

3HiMa€eTe, Ha3MUBalOTbCA

nepeHiM
I/IaHOM, a Te, W0 Vy KiHIIeBOMY

TMiZICYMKY TIOMICTUTBCS Ha 3aMiHYy
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bluescreen is called the background

plate (CTP: 312).

3eleHoro abo CHUHBOTO eKpaHy,

Ha3UBa€THCSI (DOHOM.

19.

There is one fundamental principle
that must be remembered: whatever
color you are using to become
transparent will be replaced for the

entire scene (CTP: 312).

IcHye opguH  (QyHJamMeHTanbHUM
TPUHLUI, SKUM CJIiJ  T1aM’siTaTu:
SKUN ou KOJIip BU He
BUKODHUCTOBYBa/ld, 11100 BiH CTaB
1po30puM, BiH Oyzie 3amiHeHHi Ha

110 BCbOMY 300DayKeHHIO.

20.

The color chosen for the process
background should be one that does
not occur in the

(CTP: 312).

foreground

Komip, obpanuii gns GoHy 1poiiecy,

ITOBHHEH 6YTI/I TdKHWM, SIKUM He

3yCTpiYaeTbCd  Ha  TepefHbOMY

TJIaHi.

21.

If the foreground objects you are
shooting contain blue or green, you
can use another color for the

background (CTP: 312).

SKio0 00’€KTH TepeiHBOrO TIIAHY,
fKi BU 3HIMa€eTe, MiCTATL CUHINM abo
3e/IeHMMA KOJIbOpU, TO MJisg (POHY
Kpatiie IHIMI

KOJTIp.

BHUKOPUCTOBYBATH

22.

If there is any camera movement in
a matte_shot, the post house will
most likely request that you include
16.6)

tracking  marks

(CTP: 312).

(Figure

Ao y Kagpi-Macli € SKUMCb pyX
KaMepH, Bifeocraypis, LIBUJILIE 3a
BCe,

BUMdraTumMme BK/IFOUEHHSA

BiZICTEe)XYBa/IbHUX  3HaKiB

16.6).

(mann.

23.

Another important safety practice is
to shoot a

(CTP: 312).

reference _ frame

Ba>K/IMBA

[MIe

3a0e3rneyeHHs Oe3rneku —

0/lHa TTPAKTHKA
310OMKa

OITOPDHOT'O Kd/IDV.

24.

This is useful in case there is any

problem with the matte (CTP: 312).

lle KOpPHWCHO y BHUIAJKy, SKIIO0 €

sIKach 1po0sieMa 3 MacKor0.

25.

Use the lowest-grain film possible
(low 1SO). Grain introduces noise

into the image (CTP: 312).

BukopucroByriTe TUTiBKY 3
HAaUHWKYMM piBHEM 3€pHMCTOCTI
(Hu3bkul piBeHb [SO). 3epHUCTICTD

BHOCHTD y 300pa’KeHHSI IITyM.

26.

In video use the highest resolution

HOns BiJleo BUKODUCTOBYMTE
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format possible (CTP: 312).

MaKCUMa/JbHO MOXX/IUBUH OopMdT

DO3IIJILHOI 31aTHOCTI.

27.

For example, DV (digital video) is

extremely difficult
(CTP: 312).

to composite

Hanpuknan, DV (uudpoBe Bineo)

MOHTYBaTU BKpau CK/aJHO.

28.

Keying software can deal with some

smoke effects, but there are limits

(CTP: 312).

[IporpamHe  3abe3neueHHs  Jjd

XPOMdKeI0

JessKUMU TUMOBUMH edeKTaMu, ajie

MOXXe CIIpaBJ/IATUCA 3

HasgBHi 0OMe)KeHHS.

29.

Always shoot a grayscale lit with
neutral light (3200K or 5500K) at
the beginning of each roll when

shooting on film (CTP: 312).

[Tin vac 3MOMKM Ha IUIBLI Ha
MOYaTKy KOKHOTO pPYJIOHY 3aBXAU

3HiMaWTe Yy BIATIHKax ciporo 3

OCBIT/IEHHSAM y BUIJISA/I
HelTpankHOro CBiTaa (3200 K abo

5500 K).

30.

Optimum exposure levels depend on

the nature of the subject and the

setup (CTP: 313).

OntvManbHl  DIBHI  eKCHO3WIIT
3a/e)kaTh Bifl xapakTepy 00’€kTa Ta

e/IeMeHTIB CL|eHH.

31.

The bottom line is simple: ask the
person who will be doing the final
composite —  effects

(CTP: 313).

supervisor

CyTb MpocTa: 3anyTanTe y JIOIUHM,

fKa pobutu

oyze

KOMIIO3ULII0  —

OCTaTOYHY

crierfiajgicra 3

Bi3va/ibHUX e(deKTiB.

32.

Different visual effects houses will

have varying preferences that may
be based on the hardware/software

combination they use (CTP: 313).

Y  pi3HUX CTyZisIX  Bi3ya/JbHWX
edekTiB OyAyTh pi3Hi MepeBaru, siKi
MOXXYTb 6azyBartucs Ha

0CO0IMBOCTSIX arlapaTHO-

MIpOrpaMHOr0  3abe3meueHHs, sKe

BOHU BUKOPHCTOBYHOTb.

33.

This is the golden rule of shooting
any type of effects: always talk to

the postproduction people who will

[le 30/s0Te mMpaBUIO CTBOPEHHS
Oyab-sakoro Ty edeKTiB: 3aBXKIu

PO3MOBJISIUTE 3i CrieljiajgictTaMmyd 3




90

be dealing with the footage:
ultimately they are the ones who are
going to have to deal with any

problems (CTP: 313).

OOCTMPOAJKIIIHY, TUMH, XTO MdTHUMeE

CTIpaBy 3 pO3KaJpOBKOIO: 3PEIITOI0,
came IM JoBefieTbCsi OopoTucs 3

OyIb-SIKUMU MPoOieMaMH.

34.

Lighting the background can be
done in many ways using tungsten
units, HMIs, or
(CTP: 313).

even daylight

OcBiT/ieHHs ¢dony MOXKHa
3IiMCHIOBATH Oaratbma criocobamu,
BUKOPUCTOBYIOUH BO/Tb()paMoBi
uutkd, HMI abo HaBiTh [geHHe

CBITJIO.

35.

Kino Flo makes special bulbs for
lighting backgrounds; they are
available in both green and blue

(Figure 16.2) (CTP: 313).

Kommnanisa «KiHo ®jio» BUTOTOBJISIE

Crieljia/ibHI JIaMIu [Jis OCBITJIEHHS

GOoHIB; BOHM JOCTYNHI 5K B

3e/IeHOMY, TaK 1 B CMHbOMY KOJIbOPI

(man. 16.2).

36.

Set pieces (such as tables, boxes to
sit on, etc.) that are painted to give
the actor something to walk behind
or interact with

problems (CTP: 313).

can present

CrarruHi _00’ekTy (Taki, SIK CTOJH,
00’€KTH [0 CHIHHSA TOINO), sIKi
CTBOPIOIOTBCSA, 11[00  aKTOp  Mir
XO/IUTH TI03a HUMM YW B3aEMOZISITH
3  HUMH,

MOXXYTb CTBOPHOBATHU

nipobJieMH.

37.

The top of the piece will sometimes
be hotter than the shadow side
(CTP: 313).

Bepx o06’ekTa iHKO/M MOXe MaTH
Oinplll Teruti TOHM, HIK TiHbOBA

CTOPOHA.

38.

This will definitely cause problems

with the composite (CTP: 313).

Lle ogHO3HAYHO BUK/IMYE TPOO/IEMU

3 KOMITO3UTIiHTOM.

39.

One trick is to use paints of different

reflectances on the top and side
surfaces (CTP: 313).

TyT € XUTpICTh — BUKOPUCTOBYBATU

pi3Hi CBITNIOBiIOMBaYi Ha BepXHi i

OiuHil TOBEPXHSIX.

40.

In general, greenscreen is used for
HD video and bluescreen is used for

film (CTP: 314).

Bszarani 3e/IeHUn eKpaH

BHUKOPDUCTOBYE€TBCA  OJIA BiAEO \Y

dopmari HD, a cuHiii ekpaH — [ijisi
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TUUTiBKHU.

41.

This is based on differences in how
film and video react to colors with
the least noise

(CTP: 314).

amount  of

Lle IpyHTY€THCA HA BIAMIHHOCTAX Y
TOMY, SIK TUTiBKa Ta L[U(poBe BiJeo
pearyroThb Ha KOJIbOPU 3

HalMEHIIIOK KiJIbKiCTIO IIYMIB.

42.

The reason you use an incident
meter to read the subject and a spot

meter (reflectance meter) for the

background is that greenscreen/
bluescreen materials vary in their

reflectivity (CTP: 314).

[TpruuHa, 3 SAKOL BapTO
BUKODUCTOBYBaTA BHMipPHOBa/IbHUM
npunaz [asi 34YMTyBaHHS TeMU Ta
TOYKOBOT'O BUMIpIOBaya

(BuMiproBaya BifnOMBHOI 37aTHOCTI)

ans (oHy, MoJsirae B TOMY, IO

MaTepiajiM  3eJIeHOro  eKpaHy /
CHHBOI'O €eKpaHy BIJIPi3HAOTHLCA 3a

CBOEI0 BiZIOMBHOIO 37IaTHICTIO.

43.

Luminance key is the same concept

as chroma key except that the
difference between light and dark
objects is used as the key for
matte

producing a difference

(CTP: 314).

JIroMakel — 1je Te came MOHSTTS, 1[0
i XpomakeH, 3a BUHATKOM TOTO, IO
Pi3HMLS MiXK CBIT/IMMM I TeMHUMU
rpeiMeTaMi BUKOPHUCTOBYETLCS SIK
KU Ui CTBOPDEHHsS pIi3HUL Yy

MacLIi.

44.

The first dimmers invented were

resistance units (CTP: 315).

[TepmiviMu BUHaWIEeHUMU JUMepaMu

Oy/iv OIMHUILII OTIOPY.

45.

The major problem with resistance
dimmers is that they must be loaded
to at least 80% of their capacity in
order to operate (CTP: 315).

OcHoBHa TIpoO/ieMa IUMeEpiB OIOpY
MoJisira€ B TOMY, W10 AJig poOoTu
BOHU TIOBUHHI OyTW 3aBaHTa)keHi
ujoHavimeriie o 80% Big ix

MOTY>KHOCTI.

46.

This sometimes necessitates the use

load

of a__dummy

(CTP: 315).

to operate

Ile iHOAi 3yMOBIIOE HEOOXiZHICTH
GbiKTMBHOTO

BHUKOPHUCTaHHA

HdBAHTAXKEHHAA.

47.

The next generation of dimmers

HacTyriHe mNOKOJIIHHS JUMepiB —
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were autotransformers (CTP: 315).

aBTOTpaHC(hOPMAaTOPH.

48.

Known as variacs (for variable AC),
they are used, particularly in the 1K
and 2K sizes, although they are
bulky and heavy (CTP: 315).

Bigomi gk peryasTtopu  (3a

MOXJ/IMBICTb ~ pEeryJitoBaTH  CUIY

3MiHHOT'O BOHU

CTpymy),

BUKOPHUCTOBYIOThCS, 30Kpema,
posmipamu 1K T1a 2K, xoua i €

00'eMHUMMHU Ta BaXKKUMHMU.

49.

For larger applications, silicon-

rectifiers  are

controlled used

(CTP: 315).

Nys GinbIl BeJMKUX 3aCTOCYBaHb
BUKOPUCTOBYHOTHCSI BUTPSAMJISYI,

KepOBaHi KpeMHIieM.

50.

Consider this situation: you are
shooting at 96 frames per second
and the desired effect is equal
amounts of tungsten and strobe

lights (CTP: 317).

Po3ryisHeMO TaKy CHUTYyallilo: BHU
3HIMaeTe 3 4yacTtoTor 96 KaapiB B
CeKyHZy, a OaxaHuii edekT — 1ie
piBHOMIpHa KI/IbKICTB
BOMb(GPAaMOBUX  Ta  CTPOOOBMX

BOTHIB.

5l.

Every time you increase the frame

rate of motion picture camera, you

are decreasing the amount of time
the shutter stays open: you are

decreasing exposure (CTP: 317).

KoxeH pa3, konu BU 30i/bliiyeTe

4yacToOTy KaJpiB BiJeoKaMepy, BHU

3MEeHIIy€eTe KUIbKICTh 4Yacy, KOJIU
3aTBOP 3a/IMILAETHCS BiAKPUTUM: BU

3MEHILY€ETe eKCIIO3ULIi0.

52.

High-speed photography generally

require specialized cameras such as

in Figure 16.9 (CTP: 318).

s BUCOKOUIBUAKICHOI 3WOMKU

3a3BUYaii MOTPiOHI crTeliamizoBaHi

KamepH, sik 300pakeHo Ha puc. 16.9.

53.

Many types of smoke are available

for use on sets: incense in bee-

smokers, smoke powder and others

(CTP: 319).

1151 BUKOpUCTaHHS TiJi Yac 3lOMOK

JOCTynHO 0araTo BW/IB JUMY:

naciyHi aumapi, JUMOBUM TOPOIIOK

TOLIIO.

54.

A more high-tech method is the use

of a flicker generator (CTP: 322).

Binbia BHCOKOTEXHOJIOTIUHUM

MeTOJ0M € BUKOPUCTAHHA

reHepaTopa MepexTiHH4.

55.

Day-for-night was an important

«Hiu BIeHb» — BaK/IMBa TEXHOJIOTIs,
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technique when it was very difficult
to actually shoot at night on

location (CTP: 323).

KOJIU peajibHO TMPOBOJUTH 3HWOMKU

BHOUI Jjy’Ke BaXKKO.

56.

As you recall from our discussion of

the Purkinje effect, it is a widely

accepted convention that moonlight

is blue (CTP: 324).

Sk BU Mam’siTa€Te 3 OMUCY edeKTy
IIypKiHbE, 3araJibHOBM3HAaHUM

BB@)KAETbCSA, 1[0 MICSUHE CBITJ/IO

CHUHE.

o7.

It can be achieved in a number of
ways. Some people use broken
mirrors or crumpled aluminum foil
to reflect a strong directional light

fresnel or a PAR)

(usually a

(CTP: 324).

Llboro MoO)KHa [JOCATTH Pi3HUMU

ciocobamu. [lesiki  KOPUCTYHOTBCS

pPO30UTUMHU JI3epKaslaMH abo

3iM'ATOI0  a/TIFOMiHI€EBOIO  (hO/IBT OO
BiIOMTTSI

J1sT CUJILHOTO

CIIPSIMOBAHOTO CBiT/a (SIK MpaBWIIO,

dpenens abo ITAP).

58.

Most  rain  conditions  (which

includes real rain as well as rain

towers) call for a camera umbrella,

which is a large sturdy beach or

patio-type umbrella (CTP: 324).

binbuiicte  JOm[0BUX yMOB  (SIKi

BKJ/TIFOUAIOTh peaslbHUM 1011, a TAKOX

BEXi) BUMararoThb

JTOLLIOBI

BHUKOPUCTaHHA AJIA KaMepu

1apacoJsii, sika € BeJMKOI MillHOO

TI/ISDKHOIO TrapacoJieto abo

rnapacosjiet0  Jjisi  BHYTPILUIHbOTO

JIBOPHKA.

59.

Many HD cameras have purpose-

built rain covers (CTP: 324).

barato HD-kamep MaroThb

criewiiaslbHO TIOOY/J0BaHi YKPUTTS Bif
foy.

60.

Be sure that the filters are protected
as well; rain drops on the filter or

lens are very noticeable (CTP: 324).

[TepekoHaiiTecs, 1110 (HIILTPU TaKOXK
3axulleHi; Kparuti oy Ha (uibTpi

abo JiH3i Ty>Ke TTOMITHI.

61.

For heavier water conditions, a rain

deflector
(CTP: 324).

may be  necessary

Iyis 6inblll BaXKKUX BOJAHMX YMOB

QEd!JIEKTO[)

MOXe  3HagoOMTHCS

JO01y.
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62.

One caution: when used with a
Steadicam or other type of free-
floating rig, the spinning glass acts
as a gyro and tends to pull the

camera of course (CTP: 324).

BaxxyvBuii MOMEHT: pH

BUKOPHUCTaHHI abo

«Cremikam»

IHIIIOTO ~ TUIly  BIJIBHOILJIABAIOYOL
YCTaHOBKH, CKJIO, IJ0 00epTaeThCs,
Jlie §IK TIpOCKOIl 1, K TIpaBWJIO,

3BUYANHO, 3MIII[y€ KaMepy.

63.

Guns should only be handled by a

licensed pyrotechnician; in most

places this is a legal requirement

(CTP: 326).

3i  30po€0  TIpaIfo€  TiJTbKH

JIL|eH30BaHUU [ipOTeXHIK; y

GispIIocTi KpaiH 1je — BHUMOra

3dKOHO/1dBCTBd.

64.

If the gun is not firing in the shot,
the armorer should open each gun,
verify that it is empty, then show it
to the actors and camera crew with

the action open (CTP: 326).

Akujo microsieT He CTPLIAE B KaJpi,
30posip TIOBMHEH BiZIKPUTH KOXKHY
OJIMHULII0 30pOi, TIePeKOHATHCS, II[0
BOHAa IOPO’KHSA, a IOTIM TOKa3aTHu Ii

aKTOpaM Ta 3HIMaJbHIK Tpymi y

BiZIKDUTOMY CTaHi.

65.

This is usually done with Lexan, a
clear polycarbonate that is optically
smooth enough to shoot through but
strong enough to protect the people,

the lens, and the camera (CTP: 326).

3a3Buyau BUKOPUCTOBYETHCS

NpOAVKIIig  KommaHii  «JlekcaHy,

MpO30pui  TojiKapboHaT, SKUN €
JIOCUTb TJIAJIKUM [Jisi 3HUOMKH, ajie
JOCUTh MIITHUM, 111006 3aXHUCTHUTH

mojiel, 00’ eKTHUB Ta KaMepy.

66.

For larger explosions, the camera
should be either locked down and
switched on remotely, or operated
head

with a remote-control

Onst 6inbiivx BUOYXiB Kamepy CItif
abo 3akoHCepByBaTH Ta YBIMKHYTH
abo

JIMCTaHLIiHO, KepyBaTh 3

BUKODHCTaHHAM JUCTaHIIHHOTO

(CTP: 326).

KepYyBdHHA.

67.

Time lapse is usually done with an

intervalometer — an electronic

device that controls the timing and

duration  of each  exposure

Y1oBi/IbHeHa KiHO3MOMKA 3a3BUYai
BUKOHYEThCS 3a JIOTIOMOT 00

iHTepBajioMeTpa — €JIeKTPOHHOIO

TIPHUCTPORO, SIKHAU KOHTPOJIIOE
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(CTP: 326). TaMIHI Ta TPHUBAIICTh KOXXHOL
eKCITO3UILIil.

68. | With longer exposure you get not | Ilpu  TpuBasiiii  eKCHo3ulii BU
only a time-lapse effect but may also | otpumyeTe  He  TinbKH  edekT
get blurring of the subject| ynoBijibHeHOI KiHO3MOMKH, ajie U
(CTP: 326). IHO/Ii DO3MMUTICTB IMpe/IMEeTIB.

69. | One issue with time-lapse shots is | OnHieto i3 rpobJiem, 1110
that the exposure may change | CTOCYHOThCS YIOBiJIbHEHOT
radically during the shot | KIHO3WOMKH, € Te, 110 MiJ yac Takol
(CTP: 326). 3MOMKH eKCIO3ULIis MOJKe

KapAWHAIbHO 3MiHUTHUCS.

70. | Also, with long intervals between | KpiMm TOro, 3 JOBrMMH iHTepBaiamMu
exposures, it is possible for enough | Mix eKCIO3UL[isIMU MO>K/TUBO
light to leak around the normal | oTpuMaT  [OCTaTHKO  Ki/bKiCThb
camera shutter to fo rames | CBiT/la, 110 TPOTiKa€ HABKOJIO
(CPT: 327). 3BMYAHOIO 3aTBOpa Kamepu [Jist

CTBOPEHHsI TYMaHHUX KaJpiB.

71. | Using a gray card applies to both | BukoprcTaHHs KapTKW y BiATiHKax
film finish and to film transferred to | ciporo cToCyeThcsi K KiHOMiTBEMY
video (CTP: 332). Ha TUIBLi, Tak i iabMy, MO

KOHBEPTYEThCS V I pOBe Bifeo.

72. | It is discussed here in relation to | TyT 1je 0OTOBOPIOETHCS CTOCOBHO
telecine and adjusting exposure on | TeJeKiHOIIPOEKTOPY Ta KOPUT'yBaHHS
the waveform monitor and color on | ekcrio3ullii Ha MOHITOpi CUTHanMy Ta
the vectorscope, but lighting and | KoJibOpiB Ha BEKTODOCKOIMI, aje
shooting are the same for both | ocBiTiieHHsa Ta 3WOMKa [y 000X
situations (CTP: 332). cuTYyallii OylyTh O/IHAKOBI.

73. | It is really the cinematographers | OnepaTopu-NOCTAHOBHUKK CIIpaBJi

right to be present and have input
for all transfers: it is their work and

reputation that is at stake and they

MaroTh TMpaBO OyTH TPUCYTHIMU Ta
OpaTu yuacTh y BCiX KOHBepTaLlifiX:

Hda KdpTy IIOCTAdBJIEHO CadMe X
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are mostly likely those with the
knowledge and experience to make
sure it done

(CTP: 332).

gets properly

poboTy Ta pemyTaiiito, i, MBUIIIE 3a
BCe, CaMeé BOHU MalOTb 3HAHHA Ta
JIOCBiJl, 1110 [A03BOMSATH 3/[iICHUTH

KOHBepTa]_[iI-O Ha/Ie’)KHUM UHMHOM.

74.

Remove any effects filters you have

on the camera (CTP: 334).

Bupganite 6yap-ski dinbTpy edekTiB

y Ha/lalITYBaHHSIX KaMepH.

75.

Another part of your vision that you
need to protect with references is

the framing (CTP: 334).

IITe omHa yacTHHA BaIioro OaueHHS,
Ky BaM IIOTPiOHO 3axHINATH IIPU

KOHBepTaLlil — Lie YacToTa KaJpiB.

76.

Without a reference on the film, the
telecine colorist has no way of
knowing for certain what your exact

framing is (CTP: 334).

be3 nocunanHs Ha (iibM KOJODUCT
He MO)Ke TOYHO 3HaTH, SIKOI0 came €

YyacToTa Ka/IpiB y Ballloro BUPoOy.

77.

Before the introduction of sound, the
entire width of the film was exposed.
This is called full
(CTP: 336).

aperture

ITepep, BBEeJIeHHSM 3BYKY

rneperyigaacToCs BCA HIMPHUHA

iBkKU. lle Ha3uBa€TbCAd MOBHUU

QlQO[)MaT.

78.

It is still used today for formats such

(see the following)

as Super35
(CTP: 336).

BiH 1 cbOrogHi BUKOPHCTOBYETHCSA
Ans Takux (¢opMarie, K «Cymep-

35» (muB. Hari).

79.

The format is essentially what was
developed in the Edison labs at the
very invention of motion picture
film,
(Figure 17.2) (CTP: 336).

now called full aperture

Takuit c¢opmat, mo cyri, Oym0

po3po0yieHO 1je B j1abopaTopisfx

EficoHa 11e Ha cXoZi KiHOIHAYCTPii,

i Temep Ha3UBAE€TbCAd «IIOBHUM

dopmar» (man. 17.2).

80.

With the introduction of sync sound,
the Academy aperture was created
in 1932 to allow space for the
optical soundtrack (CTP: 336).

[3 BUHaX00M CMHXDOHHOI 3WOMKH B

1932

poili Oyso  po3pobieHo

«topmar Akazemii», 11106 3BiTLHUTH

MicLie [/1s1 OITUYHOTO CAyYHATPEKY.

81.

The next step in the evolution was

the wider 1.66_frame (CTP: 336).

HacTynHuM KpOKOM eBOJIHOLlii CTaB

OinbIr IIUPOKUI

KaJp i3

riapameTpom 1,66.
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82.

After the wide-screen craze of the
fifties, there was a need for a wider
format that did not call for special
cameras or wide-screen projection

equipment (CTP: 336).

ITlicia maHil UIMPOKUX eKpaHiB y

I’ T/IeCSATi POKW BUHUKJ/IA TIOTpeba y
OisbII IIIMPOKOMY (opMaTi, KU He
BUMaraB Ou crieljia/lbHUX KaMep uM
obnafHaHHS [/ IIMPOKOeKPaHHOI

TIPOEKLIil.

83.

In the United States this is still a
very common format for anything
going to theatrical

(CTP: 336).

projection

Y Crnonyuenux IlltaTtax w0e poci
Ay>Xe TMOLMpeHUH ¢opmar s
BChOTO, M0 MJe Ha TeaTpaabHY

IDOEKIII0.

84.

When shot for television and
standard video release, the 1.33

aspect ratio is used (CTP: 336).

ITig yac 31OMKHM 17151 Tejle0aueHHs Ta
CTaHJapPTHUX BiZjeorokasiB

BUKOPUCTOBYETHCSI CIIBBiHOIIIEHHS

cropiH 1,33.

85.

For true widescreen, anamorphic
lenses squeeze the image onto 35mm

film (CTP: 336).

st

MMPOKOEKPAHHOT'O

CIIPaB>XXHbOT'O
eKpaHy
JTIH3U

a"HamopdHi CTUCKAKTh

300pakeHHsI Ha 35-MiniMeTpOBY

TUJTIBKY.

86.

On the camera negative, the aspect

ratio is 1.18:1 (CTP: 336).

ITlo
CITiBBiTHOILIEHHSI CTOPIH CTaHOBUTH

1,18:1.

CTOCY€TbCSI  KIHOHEraTHUBY,

87.

A special lens was suspended in

of the lens that

front prime

compressed the image horizontally
to one-half its width, then
unsqueezed it again when projected

(CTP: 336).

[Tepen 006’€KTHBAMU 3 IIOCTIHHOIO

BiCTaHHIO

hOKyCHOIO bysno
TiBIIIIEHO CITelia/IbHUM  00'€KTUB,
AKUN CTUCKaB 300paKeHHs
TOPU30HTA/IbLHO Ha MOJIOBUHY WOr0
IIMPYHM, a MOTIM 3HOBY PO3IIMUPSB

300pa)keHHsI MPU MPOEKTYBaHHI.

88.

The larger format prevents the build

up of excessive grain and loss of

Bispinn Besvkuii (opmaT 3amobirae

HAaKOMUYEeHHIO HaIMipHOI
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resolution (CTP: 336).

3epHUCTOCTI Ta BTpaTi pPO3JiJLHOL

31aTHOCTI.

89.

Currently the largest projection
format is Imax, which is 70mm film
and

run through the camera

projector similar  to

VistaVision (CTP: 336).

sideways,

B manuii yac Haubimemii dhopmar
npoekiii — «Awnmakc» — ue 70-
MUTiMeTpoBa IUIiBKa, sIKa POXOUTh
yepe3 KaMepy Ta TIPOeKTOp HalikK,

1oiioHO 10 «BicTaBiXkH».

90.

This results in a negative roughly
the size of that produced by a 2-1/4
still 17.7)

(CTP: 336).

camera  (Figure

[le mpu3BOAUTH A0 TOTO, IO PO3MIP
HeraTMBy — mpubausHo 2-1/4 mipu
3lOMLII HEpyXOMOIO Kamepor (puc.

17.7)

91.

First, anamorphic lenses are never
as fast as standard spherical lenses

(CTP: 337).

[To-mepitie, aHaMop(dHi 00’ €KTHBH

HIKOTU He 3a0e3reuyroTh TaKoOl

IIBUAKOI 3MOMKH, SIK CTaHAapTHi

cdepuuHi 00’ EKTUBH.

92.

The basic concept of Super35 is to
use the entire width of the negative:
the aperture originally used in silent

films (CTP: 337).

OcHoBHa  KOHLenijisi  ¢opmary

«Cynep-35» T10JIATae y

BUKOPUCTaHHI BCi€l LIUPUHU

HeraTHWBY: TakKa arepTypa paHilie

BUKOPUCTOBYBaJIacsi B HIMOMY KiHO.

93.

This is necessary because there is

Ile HeoOXiZmHO, OCKIIBKM 3BYKOBA

still a need for a sound track

(CTP: 338).

JopikKa foci moTpibHa.

94.

Even though several alternatives
have been developed to substitute

for the sound track on film,

including digital audio, because

these systems are not universal, it is
usually necessary to give back that
the side

audio track space on

(CTP: 338).

HesBakarouu Ha Te, 110 [/ 3aMiHU
3BYKOBOI JIOPDKKM Ha TUIBLi Oysio
pO3po0JieHO [leKijbKa a/bTePHATHB,
BKJ/IFOUaIOUU

LrdpoBUiA 3BYVK,

OCKUIbBKM 1[I CUCTEMM He €

yHiBepCa/JbHUMHU, 3a3BUYan
MOTPiOHO 3a7MIIATH TMPOCTIp /st

3BYKOBOI [JOPI>KKHU.
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95. | Another variation of 3-perf was |Ille omHy Bapiallito 3-0TBOPOBOI
developed by legendary cinema- | IUliBKM  po3poOUB  JlereHAapHUI
tographer  Vittorio  Storaro in | kiHoomnepatop BitTopio Ctopapo y
collaboration with his son. It is | cmiBopani 3i cBoiM cuHOM. Lle
called Univision (CTP: 339). Ha3uBaeTbCs «HOHIBIXKHY.

96. |16 mm is considerably simpler; | @opmatr 16 MM 3HaUHO TPOCTIllIWY;
there are two basic formats —|€ paBa OCHOBHI dopmaTu —
regular 16 and Super 16, but it is | 3BuuaniHui-16 i cynep-16, ane y
possible to extract different aspect | TeleKiHONPOEKTOPI 3 HUX MOXXHA
ratios in telecine (CTP: 340). OTpMMATH Pi3Hi MponopLii.

97. | With the improved i digital | 3aBasiku TIOKpalljeHikd  LUAPOBIK
postproduction, the quality of a film | mocTnpoaykiiii sKicTe ¢inbMy, 1110
originated on 16mm can be | cTBOpeHUM Ha TIIBKY 16 MM, MOXe
surprisingly good (CTP: 340). OyTH Hampouy 706poro.

98. | Disruptions of continuity can result | ITopyiiieHHs1 Ge3mepepBHOCTI MOKe
in a jump cut (CTP: 96). TIpU3BECTU hifo} CTpUOKiB

300pakeHHs.

99. | Although clearly an error in |CTpubku 300pa’keHHs, XOua BOHHU
methodology, jump cuts can be used | 3a3BU4aii pO3IJIsA/IalOThCA K $IBHA
as editorial technique (CTP: 96). MOMWIKa TPU MOHTaxy, MOXXYThb

BUKODHCTOBYBaTUCSl  SIK  [PUKOM
MOHTAaXY.
100. | The jump cut itself is nothing more | Cam cTpuOOK 300pa’keHHsI — Iie He

than  the  joining of  two

noncontinuous shots (CTP: 96).

1m0 iHme, $K 3’€qHaHHS JBOX

HeIOC/Ii IOBHUX KAJIDiB.




100
Joaatok b

CTpPYyKTypHO-CeMaHTHYHi 0CO0/TMBOCTI JIEKCMKH MPeAMEeTHOI raays3i

«KiHemaTorpadgis»

Tabmuis b.1
TemMaTHyHi rpynu JIeKCUKU MpeAMETHOI rany3i «kiHemarorpadisi»
TemaTuuHa rpymna Kumkicrs YacTKa
0/JMHHLb

YYaCHUKHM KiHOTPOI|ecy 5) 5%
BUPOOHUKHU CYMyTHBOI MPOAYKLl 4 4%
JKUBJIEHHsI KiHOTIpuOopiB 6 6%
OCBITJIEHHS 15 15%
3BYK 2 2%
3HiMasIbHe 00/1aIHAHHSA Ta H0r0 KOMIIOHEHTH 8 8%
o0iaiHaHHS /15l IPOEKTYBaHHS c cop
KiHO300pa)keHHSI
XapaKTepUCTUKU 3HIMA/ILHOIO IPOLiecy 4 4%
TeXHOJIOTii 3MOMKU 16 16%
crieltiajibHi eceKTH ) 5%
TIpoljec 3OMOK Ta MOHTYBAHHS KiHOMPOZAYKIIii 10 10%
KIHONPOAYKIIiSI HA Pi3HUX CTafisiX Il CTBOPEHHS 5) 5%
XapaKTePUCTUKU KiHOTIPOAYKLIiT 7 7%
(opMaTH KiHONIPOAYKIIil 4 4%
nobiuHi siBUIIIA Mpoliecy KiHO3MOMKH 4 4%
3arajsibHa KiJIbKiCTb 100 100%
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Tabmus B.2

CTpYKTYpHi IpPyIiy JIEKCUKU MpeaMeTHOI raay3i «kKineMarorpadisi»

CTpyKTypHa rpyna Kinskicrs YacTka
O/JUHHUIb

O/THOKOMITOHEHTHI 41 41%
npocmi ¢/108da 2 2%
npedikcayis 2 2%
cydikcayis 14 14%
C/1080CK/AAOAHHS 8 8%
KOHMamiHayis 2 2%
O0eoHimizayis 1 1%
KOH8epCis 1 1%
abpesgiayis 2 2%
3anO3Uy4eHHs 2 2%
nepeocMUC/IeHHS 6 6%
MEMOHIMis 1 1%
JIBOKOMIIOHEHTHI 54 54%
imeHHUK (N) + imeHHUK (N) 32 32%
aHmponoHim (Anth) + imeHHuk (N) 2 2%
ckopoueHHs (Short) + imeHHuk (N) 1 1%
npukmemHuk (Adj) + imeHHuk (N) 17 17%
dienpukmemHuk (PI) + imeHHuK (N) 1 1%
abpegiamypa (Abbr) + imenHuk (N) 1 1%
TpHUKOMITOHEHTHI 5 5%
npukmemHuk (Adj) + npukmemHuk (Adj) + iMeHHUK

(N) 1 1%
npukmemHuk (Adj) + imeHHuk (N) + imeHHUK (N) 1 1%
imeHHUK (N) + imeHHUK (N) + imeHHUK (N) 2 2%
abpesiamypa (Abbr) + imenHuk (N) + imeHHUK (N) 1 1%
3arasibHa KiJIbKICTb 100 100%
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SUMMARY

The research relevance is caused by the rapid development of the modern
film industry and the need for knowledge sharing between the representatives of
the cinematography profession, as well as the obvious lack of the research on
professional vocabulary of the subject field “Cinematography” in terms of
translation studies.

The aim of the qualification paper is to analyze the English vocabulary of
the subject field “Cinematography” as an object of translation into Ukrainian.

The following objectives are posed in the paper:

- to determine the place of vocabulary of the cinematography in the lexical
system of English;

- to investigate the vocabulary of the subject field “Cinematography” as a
translation issue;

- to study the professional cinematographic discourse as a discourse of
communication of professionals in the field of film industry;

- to analyze the thematic groups of vocabulary related to the subject area
“Cinematography”;

- to present the means of forming the vocabulary of the subject field
“Cinematography” in English;

- to present lexical, lexical and semantic, and grammatical transformations
as a means of translating the vocabulary of the subject field “Cinematography”;

- to consider lexical and grammatical transformations as a means of
reproducing the vocabulary of the subject field “Cinematography” in Ukrainian
translations.

The object of the research is the vocabulary of the subject area

“Cinematography” in English texts and their translations into Ukrainian.
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The subject of the study is thematic groups, means of forming English
vocabulary of the subject area “Cinematography” and translation means used for
its rendering in Ukrainian.

The research methods include methods of semantic analysis for
determining the thematic groups of the vocabulary of the subject field
“Cinematography”, methods of structural and etymological analysis for
determining the means of its forming, methods of translation analysis as a means
of characterizing the specifics of its rendering in translation, as well as methods of
generalization and quantitative analysis as a means of systematization of the
information obtained.

The scientific novelty of the study is that it analyzes the peculiarities of the
special vocabulary of the professional discourse of cinematography. In addition,
for the first time in domestic translation studies, translation transformations are
considered as a means of rendering English vocabulary of the subject field
“Cinematography” in the Ukrainian translations.

The practical significance of the research is that it is an attempt to
contribute to the Theory of Translation and Lexicology. Defining the linguistic
features of the cinematography vocabulary contributes to Languages for Special
Purposes, and defining the means of translating it is a contribution to Translation
Studies and Comparative Linguistics.

The results of studying the structural and semantic specificity of lexical units
of the subject field “Cinematography” and their translation into Ukrainian can be
used in creating the lecture courses and seminars on Translation Studies,
Sociolinguistics, Linguistic Country Studying, Intercultural Communication, and
Lexicology. The research findings may also be useful for practicing translators.

The structure of master’s qualification paper. The master’s qualification
paper consists of an introduction, three chapters with conclusions to each of them,
conclusions to the whole research, three lists of sources used, two annexes and

summary.
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The research demonstrated that the special purpose language of
cinematography is the set of all language tools used in professional communication
to ensure understanding between employees and to convey substantive information
that reflects the level of development of the cinematographic industry. Lexical
units of the subject field “Cinematography” is a set of terms in that subject area,
professionalisms, professional jargon, nomenclature units, pre-terms, specific
lexical means of national language that serve the communication in the field.

Rendering the vocabulary of this field is complicated by the following
factors:

1) linguistic: use of specific, relative and hyperonymic nominations;

2) extralinguistic: rapid development of the world film industry, constant
expansion and updating of the vocabulary of this sphere primarily within the
English language, urgent need in ordering the lexical system of the Ukrainian
professional vocabulary.

The vocabulary of cinematography is a component of professional
cinematography discourse which is different from the actual movie discourse in
that it is professional communication in the cinema sphere. Professional
cinematography discourse is represented as the process of filmmaking reflecting
the creative process of directing incorporating the entire palette of film production.

In the course of the study of semantic parameters of the English vocabulary
of the field of cinematography, 15 thematic groups of vocabulary were identified:
“participants of the cinema process”, “producers of related products”, “power of
cinematic devices”, “lighting”, “sound”, “cinematographic equipment and its
components”, “film design equipment”, “filming process characteristics”, “filming
technology”, “special effects”, “filming and editing process”, “film production at
various stages”, “characteristics of film”, “film format”, and “side effects of

filming process”. The main thematic groups in this area are: “filming technology”

(16%), “lighting” (15%) and “filming and editing process” (15%).
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According to the structural characteristics, the vocabulary of the subject field
“Cinematography” is divided into one- (41%), two- (54%) and three-component
units (5%). The two most common are two-component units formed by the
schemes “noun + noun” (32%) and “adjective + noun” (17%). The second most
frequent group is one-component units, the most common of which are lexical
units formed by means of suffixation (14%), compounding (8%), and rethinking of
common vocabulary unit meaning (6%). The least productive model is the creation
of three-component units, the main scheme for which is “noun + noun +
noun” (2%).

When translating the English vocabulary of the subject field
“Cinematography” into Ukrainian, lexical, lexical and semantic, grammatical, and
lexical and grammatical translation transformations are used. Most often, lexical
units of the cinematography are rendered using lexical transformations (47%) and
lexical and semantic ones (25%). Grammatical transformations (15%) and lexical
and grammatical transformations (13%) are much less used.

The English vocabulary of the subject field “Cinematography” is reproduced
in Ukrainian translations using the following means:

- loan translation (20%) when the components of a complex lexical unit
have correspondences in the target language;

- differentiation (10%) as a means of clarifying the meaning of the unit and
distinguishing it from non-specific concepts;

- total rearrangement (9%) which is reproducing a lexical unit with a
descriptive phrase that conveys its semantics;

- grammatical replacements (9%) caused by differences in the grammatical
structure of the source language and the target language;

- dictionary correspondences (9%) for rendering the units indicating the
simplest concepts in the film industry;

- modulation (7%) in the case where the lexical units of the field of

cinematography need to convey the very essence of the concept;
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- transliteration (7%) where a word is known in the language of translation
by its graphic form;

- transcription (6%) which makes it possible to reproduce the lexical units
that have already been borrowed into the Ukrainian language taking into account
their sound form.

The conducted research reveals the following perspective directions for
further development: comprehensive linguistic analysis of the vocabulary of the
subject field “Cinematography” with the definition of intrasystem connections in
this field, as well as the identification of the main problems and means of
overcoming non-translatability in the field of English-Ukrainian translation of the

cinematography vocabulary.
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