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INTRODUCTION

In modern linguistics, there are no doubts about the close connection
between language and mentality, language and culture, and mentality and
emotions, because language is not only a way of expressing culture, but also a
prerequisite for its existence and development, which is researched by
representatives of the linguistic and cultural approach in linguistics, analyzing
culture-specific phenomena at all levels of the language system [1; 24; 26], which
comprehends and expresses, among others, emotional phenomena. The phenomena
of the emotional and psychological plane of human existence are among the most
complex both in the process of expression through linguistic means and translation
[25].

Forming the specificity of linguistic features, these linguistic means
constitute a separate complication in terms of translation into other languages, as
they may not have direct equivalents in them and will require translational
transformations [1; 4; 5; 7; 8; 10]. The techniques and strategies of translating
films during dubbing into another language have a special specificity, taking into
account the orientation towards the viewer in the person of a representative of
another culture, for whom the lines used in the speech of the characters should be
perceived naturally and be understandable [6; 17; 22; 23; 28]. This increases the
relevance of this study.

The object of research in it is the peculiarities of the translation process
during the dubbing of a feature film from English to Ukrainian.

The subject of the study is the linguistic and cultural and stylistic features of
reproduction in the translation of the components of the lexical-semantic group
"LOVE" from English to Ukrainian.

The research material is the feature film "Holiday" in the original - in

English and translated into Ukrainian ("BigmycTka 3a oominom").



2
The purpose of the research is to study the specifics of the linguistic,

cultural, and stylistic features of the language in the original and translation of the
feature film.

The set goal outlined the range of tasks:

- to outline the theoretical basis of the study of the lexical-semantic group;

- to characterize the features of the lexical-semantic group "LOVE" in the
English-language picture of the world and aspects of its research;

- describe the peculiarities of translation transformation as a means of
preserving the pragmatic function of religious activity;

- to investigate the specifics of the translation of the components of the
lexical-semantic group "LOVE" on the poster of the film "Holiday";

- to systematize the tactics and strategies of translating the lexical-semantic
group "LOVE" in the movie "Holiday" from English to Ukrainian.

Research methods include methods of semantic and stylistic analysis,
elements of component analysis, transformation method, methods of analysis and
synthesis, interpretation method, correlation method, and comparative method.

The formulated goal and defined range of tasks determined the structure of
the work, which consists of an introduction, two sections, conclusions, and a list of

used sources.



CHAPTER 1
THEORETICAL FRAMEWORK OF THE SEMANTIC FIELD “LOVE”
RESEARCH IN TRANSLATOLOGY PERSPECTIVE

1.1 Semantic field as a fragment of the lexical system of a language

The problem of the semantic organization of the lexical system of the
language is today one of the most difficult in linguistics and has not yet received
its final solution, despite the vast literature. Different groups of words are
distinguished by different authors on different grounds, using different approaches
and methods. That is why there is still no strict definition of each of the named
semantic categories, and even more so their comprehensive description (despite the
fact that no one doubts their linguistic reality).

Despite the difference in the approaches to the description of these semantic
categories, in the linguistic works of recent decades, the desire to reveal the
interconnection and interdependence of their members can be clearly traced. The
following definitions are usually used by linguists.

A lexical-semantic group is a set of words belonging to the same part of the
language, united by intra-linguistic links on the basis of mutually determined and
interconnected elements of meaning. Members of the lexical-semantic group have
the same grammatical status and are characterized by the homogeneity of semantic
relations, that is, they are connected by certain semantic-paradigmatic relations
(synonyms, antonyms, all kinds of inclusions, clarifications, differentiation,
generalizations of close and (or) adjacent meanings). This means that the members
of the lexical-semantic group, in addition to the general grammatical meaning,

have at least a common component of the lexical meaning (archiseme) [3; 6].

A set of horizontal synonymous rows in relation to one or another lexical-
semantic variant of the dominant word will form a lexical-semantic group. Thus, a

word with all its lexical-semantic variants serves as the basis for selecting a
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lexical-semantic group. The paradigmatic nature of members of the LSG is based
on an integral semantic feature.

The related concept of "thematic group™ is also distinguished as a set of
words united on the basis of the non-linguistic commonality of the subjects or
concepts covered by them. The basis for the selection of a thematic group is a set
of objects or phenomena of the external world, united by a certain feature and
expressed in different words. One of the important features of a thematic group is
the diversity of language relations between its members or the absence of such
relations at all, therefore the loss of one or another word of the thematic group or a
change in its meaning does not affect the meanings of other words of this group [7,
12].

The absence of linguistic connections between the members of the thematic
group does not mean, however, the absence of non-linguistic connections. Thanks
to these extra-linguistic connections, words are combined into thematic groups.
Thus, a thematic group is an association of words based not on linguistic lexical-
semantic connections, but on non-linguistic ones, that is, on the classification of
objects and phenomena of the outside world [12, 45].

This is its fundamental difference from the lexical-semantic group, which is
based on the intra-linguistic connections of the words included in it. Since entire
"segments of reality" are organized into thematic groups, there is a huge number of
these thematic series in the language (examples of thematic groups can be the
names of architectural structures, interior decoration of housing, parts of the
human body, etc.).

Also, linguists use the term "semantic field", which is understood as a set of
language units united by a common meaning, which represents the substantive,
conceptual or functional similarity of the phenomena being denoted. The theory of
the semantic field goes back to the concept of I. Trier, presented in his work
"German Vocabulary in the aspect of Understanding”. [30]

I. Trier believed that in every language there are fields of logical concepts

and actual lexical fields that completely "overlap" each other, forming semantic
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fields. The existence of semantic fields is an absolute universality, although their

composition may be different in each language.

For words included in the semantic zero, the presence of a common semantic
feature (archiseme) is characteristic, on the basis of which this field is formed.
Sections of the semantic field are lexical-semantic groups, in this sense, the
semantic field appears as a generic concept in relation to the lexical-semantic
group - the concept of species. The presence of a common semantic feature that
unites the linguistic units of the field does not, however, exclude the existence of
differential features [12, 43].

Thus, the semantic field is a number of paradigmatically related words or
their individual meanings, lexical-semantic variants. The structure of the field,
thus, is based on genus-species (or hyper-hyponymic) relations. Some words of
one or another semantic field (hyperonyms) name a certain class of objects
(persons, animals, plants, actions, states, properties, etc.), and others (hyponyms) -
their varieties, and types. Words that have a common hyperonym are called
sohyponyms [23, 78].

On the basis of genus-species relations in the semantic field, such semantic
paradigms arise, which were called endocentric series. In these series, each
subsequent word is a hyponym in relation to the previous word and a hyperonym
in relation to the next one.

The semantic field is a complex structure in which the core (which includes
the most used, functionally loaded words) and the periphery are distinguished, but
the boundary between them is unclear, and often blurred. Therefore, elements of
one field (especially peripheral ones) can enter another field. The lexical system of
the language can be imagined as a collection of partially overlapping semantic
fields.

In different languages, the same semantic field can be organized differently,
It is extremely difficult to describe the lexical-semantic system of the language.

Structuralists suggested using the method of component analysis. This method is
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based on the hypothesis that the meaning of a word consists of the smallest

meaning atoms (or components) that are not decomposed into smaller units [12].

This method is based on three main principles: the description of the
meanings of the vocabulary of the language using a set of elementary semantic
units (components), the representation of these semantic components as universals,
characteristic of all languages, and their interpretation as epistemological
components of linguistic consciousness [22].

Compared to the lexical meaning of a word, the semantic component is more
abstract, and its ability to enter the lexical meaning of different words makes it
universal.

In domestic and foreign linguistics, considerable experience has already
been accumulated both in theory and in the practice of component analysis. With
its help, a large volume of lexical layers in various languages of the world was
analyzed [24; 27].

Currently, work is underway to establish a complete set of semantic
components, a kind of universal alphabet, which will allow us to understand the
device of the deep mechanisms of the lexical system and adequately describe the
semantic fields of various languages.

The existence of lexical-semantic and thematic groups in the language, as
well as various types of fields, indicates that the vocabulary of the language is not
just a set of lexical units, but a unity organized and structured in a certain way.

This work examines the lexical-semantic field of "LOVE", so in the next
subsection, we will consider the experience of researching it in linguistics in terms
of the main aspects and approaches that have been the focus of researchers'

attention.

1.2 Approaches and methods of linguistic research of the semantic field
“LOVE” in English.
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The attention of linguists is often drawn to the dynamics of semantic

shifts in the functioning of words, the essence and structure of lexical meaning,
and modeling of the lexical-semantic field.

Throughout the history of mankind, the concept of "love" has been an
integral part of its existence, which had the most diverse forms of expression.

The study of this complex and multifaceted concept was addressed by
scientists of wvarious fields who applied the narrative approach and
methodological apparatus of their linguistic and cultural sciences [13; 24; 27],
psychology [13; 16], philosophy [5; 8].

Researchers offer different aspects of studying the topic of love.

Today, within the framework of philological research, the concept of love
Is studied in terms of lexical units that verbalize it [1; 6; 12; 25], phraseological
units that reveal the concept of love within the framework of the linguistic picture
of the world, considering the issues of their structure and semantics, and lexical
units that verbalize the concept of love in culture are considered as components
of the lexical system within the framework of the traditional linguistic approach
[12; 14; 17; 21].

Love is also considered within the framework of conceptual (cognitive)
research, which is often combined with a linguistic-cultural approach, which
studies the concept of LOVE, which is interpreted as culturally specific [21; 3;
17]. Both lexical units and phraseological units, paremies, sayings, and proverbs
act as counterparts in the language of the concept as a mental formation [32].

Particular attention is paid to love in linguo-poetological, linguistic-
stylistic, and cognitive-poetological approaches to its analysis, since a significant
number of researchers study the reflection of the concept of love in the works of
various authors, starting from the early Old English works, V. Shakespeare and
ending with modern authors of the 20th century, where in the works in
Modernism and postmodernism, love receives a rather peculiar interpretation [2;
3; 6;9; 10].
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We also find associative studies of love [12; 15], who study the

representation of this idea in the linguistic consciousness with the help of an
associative experiment and deduce the associations inherent in native speakers
and representatives of linguistic culture [24], because, despite the universality of
love as a phenomenon inherent in representatives of any culture, each culture
depicts love in a specific way.

In this study, we involve the translational aspect, in which we investigate
the lexical-semantic field of “LOVE” and how its components in the English
language are transferred to Ukrainian, where, despite the similarities, as it seems
at first glance, the concept of love, we can observe a specific connotative
meaning and imagery. The concept of love inherent in English-speaking culture
will be expanded in detail in the next section, and the next section is devoted to
the description of translation tactics and strategies that a translator can potentially

use when rendering a film text in translation.

1.3 Strategies and techniques of translation and types of translatology

transformations

The linguistic originality of the text of any national language, determined by
cultural-cognitive and linguistic-cultural features, cannot be identical, reproduced
absolutely exactly in another language, which means that there must be a
functional relationship between the original and the translation, which refers to the
functional adequacy of the use of a certain equivalent. Creating an adequate
translation is the main responsibility of the translator, who reproduces the content
and form of the original by means of another language.

Translation as a term has a polysemantic nature, but its most generalized

meaning is associated with the process of transferring the meaning/content of a
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word, group of words, sentence, or passage from the original language to the
language of translation [2]. In fact, the nature of translation involves the
replacement of textual material in one language (the original language) with
equivalent textual material in another language (the language of translation).

The main goal of any translation is to achieve adequacy. Adequacy is a
comprehensive transfer of the semantic content of the original and fully functional
and stylistic correspondence to it [7; 8]. It is believed that the translated text can
never be a complete and absolute equivalent of the original text, so trying to
achieve equivalence can lead to a significant departure from the original [9, c. 56].
The terms "adequacy" and "equivalence™ are different from each other when
translating any text.

Adequacy is the ratio of the original and final texts, which takes into account
the purpose, and the fact of maintaining the following conditions: all units/terms
and their combinations are correctly translated; the translation is understandable
for the reader and he has no questions or comments for the translator. Therefore, an
adequate translation is a reproduction of the unity of the content and form of the
original by means of another language, which takes into account both content and
pragmatic equivalence, without violating the norms of the language of translation,
Is accurate, and has a similar effect on the reader of the translated text, that is, its
functionality and pragmatic effect are preserved

Literal word-for-word transmission of individual elements does not yet mean
achieving such a result, it is not the usual sum of these elements, but is evaluated in
the system [8]. There is an opinion on distinguishing four parameters of translation
adequacy: the parameter of adequacy of semantic information transmission; the
parameter of the adequacy of the transfer of emotional and evaluative information;
the parameter of the adequacy of expressive information transfer; parameter of the
adequacy of aesthetic information transmission [10].

The translation is the reproduction of the original by the means of another
language while preserving the unity of content and form, which is achieved by the

integral reproduction of the ideological content of the original in its characteristic
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stylistic originality by means of another language. Therefore, in order to preserve

the similarity of the impact on the reader when switching to the expression of
thought in another language, it is necessary to find such means and, first of all,
such grammatical forms that would correspond to the content as well, would merge
with it in the same way as a form merges with its content of the original [1, c. 10].
However, it is believed that both the adequacy and the equivalence of the
translation are never complete.

In particular, they propose to distinguish between formal and dynamic
translation equivalence. Formal equivalence is ensured when the translator tries to
reproduce the message as closely as possible to the form and content of the
original, conveying as accurately as possible its general structure and individual
elements [2]. As for dynamic equivalence, in this case, the translator aims to create
between the translated text and its reader the same connection that existed between
the original text and its reader - a native speaker [6, c. 24].

This type of translation especially appreciates the complete naturalness of the
means of expression, which are sometimes selected so that, perceiving the text, the
reader does not go beyond his own cultural context at all, which, in turn, gives
secondary importance to the reproduction of the structural and formal aspect of the
original. So, equivalence means the relationship between the source and final texts,
which perform similar communicative functions in different cultures. Hence the
generally accepted classification of types of equivalence: syntactic, semantic
(component and denotative), and pragmatic equivalence [9, c. 46].

Equivalence is the basis of communicative equivalence, the presence of which
makes a text a translation, which involves the transfer in the translation of the
content of the original, which is considered as a set of information contained in the
text, including emotional, stylistic, figurative, aesthetic functions of language units,
and the norm of equivalence means a requirement maximum orientation to the
original [5, c. 73]

Equivalence in the theory of translation should be understood as the

preservation of relative equality of substantive, substantive, semantic, stylistic, and
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functionally communicative information contained in the original and the
translation, which is not only explicitly expressed in the text, but also implicitly
attributed to the subtext. So, the concept of "adequacy" combines the transfer of
stylistic and expressive shades of the original, and “equivalence" is focused on the
correspondence of the text created as a result of interlingual communication to the
specified parameters given to the originals [10, c. 112].

Quite often, when translating texts, there are difficulties with the transmission
of various kinds of realities or other phenomena that do not have equivalents in
another language, which form linguistic gaps - a phenomenon that is verbally
indicated as a separate concept in some languages and cultures and is not reflected
in others in language Therefore, the translation of such vocabulary, which has no
equivalent, is a difficult task for the translator.

In this regard, translation experts testify to the need to apply transformations
that can be lexical-semantic, stylistic, and grammatical. Accordingly, in the
process of his translation activity, the translator always pursues a certain goal - the
achievement of translation adequacy. Translational transformations are necessary
due to the difference in the syntactic structure and lexical-semantic system of the
two languages to transform the elements of the source text in order to ensure a
complete translation [8, c. 56].

Translation transformations are a technique of translation, which consists in
changing the formal (lexical or grammatical transformations) or semantic
(semantic transformations) components of the original text while preserving the
information intended for transmission” [8; 10; 18]. Transformations are interpreted
as "techniques of logical thinking, with the help of which we reveal the meaning of
the word of the original language in the context and find its correspondence in the
language of the translation, which does not coincide with the dictionary" [18, p.
21] or as interlanguage operations of re-expression of meaning" [18, p. 21].

Translation transformations are also understood as technical techniques of
translation, consisting in the replacement of regular correspondences with irregular

ones, as well as the linguistic expressions themselves, obtained as a result of the
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use of such techniques, as well as "a departure from the structural and semantic

parallelism between the original and translated text in favor of their equivalence in
the plan of influence" [8, p. 52; 18, p. 23].

Translation transformations can be considered as methods of translation that
the translator uses to solve typical difficulties”, and "translation transformations
are such numerical and qualitatively diverse interlanguage transformations that are
carried out to achieve translation equivalence and adequacy of the translation
despite the differences of formal and semantic systems of two languages™ [18, p.
24]. With regard to lexical-semantic and stylistic, the following methods of
translation of non-equivalent vocabulary are distinguished [8; 14]:

Transliteration and transcription. They are appropriate where it is important
to preserve the lexical brevity of the designation and, at the same time, emphasize
the specificity of the named object or concept that is absent in the translation
language), which are used when translating foreign proper names. Calculating,
which involves the transfer of the vocabulary of the source language by replacing
its parts with direct counterparts in the translation language, is used to transfer both
non-equivalent terms and those that have equivalents, and involves the translation
of phrases while preserving the structure of the original.

Descriptive translation, which consists in explaining or describing the signs or
characteristics of one or another word that designates a certain phenomenon, using
an extended-phrase and even a sentence in the translated language. Some
researchers attribute this type to lexical-grammatical transformations, since in it
the lexical unit of the original language is replaced by a word combination that
gives an explanation or definition of this unit [18].

This forces a detailed study of the semantics of a word or expression in order
to be able to properly interpret its meaning by means of the language of translation,
sometimes combining translation techniques and the principles of conveying
information to the recipient and making it accessible for understanding. And the
descriptive method is one of the methods used for this purpose, sometimes in

combination with others. Basically, this method is used in translations of realities
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when there are no short dictionary equivalents in the Ukrainian language [14, p.
59].

Sometimes, in addition to the descriptive method, we observe the
phenomenon of compensation when comparing the original and translated texts.
According to I. Korunts, such a method of translation is called compensation, in
which elements of the content of the original, which were lost during the
translation, are transmitted in the text in some other way to compensate for the
semantic loss. In other words, it is the replacement of an element of the original,
which is difficult to convey, with a similar or some other element that compensates
for the loss of information and is capable of having a similar effect on the reader
[15, p. 107].

Lexical-stylistic transformations also include synonymous substitutions,
which are used when there is no equivalent to the word in the original language in
the translated language, then the translator selects an equivalent that will most
successfully convey the meaning of the linguistic unit, but is not a direct synonym
of this word. Or a direct translation of the meaning of the word will create the
effect of tautology in the translation, and to prevent this, synonymous replacement
IS used.

Concretization and generalization, which are also quite common when
translating political texts. Concretization is a method of translation in which a
word or phrase of a foreign language with a wider meaning is replaced by a word
in the translation with a narrower meaning, and sometimes the transformation is by
adding additional information to specify the information [8, c. 57]. The need to
specify the meanings of some words is often due to differences in the structure of
the original and translated languages, and the absence of a corresponding lexical
unit of broad semantics in the language. Generalization is reduced to a change in
terms of broader semantics.

Summarizing translation transformations, it should be noted that they are
conditionally divided and cannot be used separately from each other, which is why

translators use the principle of complex translation. Translators combine



14
translation transformations in their work, for example, lexical with stylistic or
grammatical transformations. So, in addition to lexical, stylistic, and their
combinations, a number of grammatical transformations are also distinguished,
which are combined with lexical-semantic ones.

A lexical-grammatical transformation is considered a substitution, as a result
of which the grammatical signs of word forms change (for example, instead of the
singular form in the translation, the plural form is used), parts of speech (for
example, the infinitive in the translation is transformed into a noun), members of
the sentence (for example, the adverb becomes the subject during translation ),
words (for example, one word during translation is changed to another, similar in
meaning) and sentences (for example, a simple sentence turns into a complex one
or vice versa) [15].

Yes, it can appear in the form of an antonymic translation. The reception of
antonymic translation consists in transferring the concept to the opposite, that is,
the antonym of the Ukrainian counterpart of this word [18, p. 88]. There are
omissions in the translation, which involve the omission of a lexeme or
construction in the translated text. Replacing a part of speech. In most cases, an
English word of a certain part of the language is translated by the corresponding
word of the same part of the language. The method of replacing parts of the
language is used when the translation of such a part of the language could lead to a
violation of the grammatical norms of the translated language and traditional word
usage.

Replacing a part of speech can be accompanied by a change in sentence
structure. The active and passive adverbs of the present tense are replaced, as a
rule, by personal forms of the verb in the subordinate clause. Grammatical
transformations can also appear in the form of permutations of words, because
during translation, lexical elements change places. This transformation is used in
order to bring the traditional English conjugation of words in line with the native

language.
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The addition of a word is another type of grammatical transformation, which
Is often caused by the so-called compression of the English language, for example
wage-strike - a strike demanding higher wages. As a result of word additions, as a
rule, there is a syntactic restructuring of the sentence. Therefore, in order to
comply with the norms of the Ukrainian language and to ensure the adequacy of
the translation, it is necessary to introduce semantic components into the structure
of the phrase in the Ukrainian language, which is only implied in the original.

Some researchers generally believe that translation from one language to
another is impossible without grammatical transformations, and grammatical
transformations are, first of all, the restructuring of a sentence (changing its
structure) and all kinds of substitutions - both syntactic and morphological [8; 14;
18, p. 46].

Different researchers distinguish  various types of grammatical
transformations. In particular, there are general types [2; 18, p. 21], including
permutations, substitutions, additions, and omissions, which can generalize all
possible transformations, in particular, of syntactic order. The most common
grammatical transformations, to which he includes syntactic assimilation (literal
translation), clause division, sentence combining, and grammatical substitutions
(which involve changes in the form of a word, part of speech, or sentence
member). Another variant of types of grammatical transformations [8, c. 41]
includes an internal division; external division; internal integration; external
Integration; changing the order of words; compensation.

In our opinion, when looking for a way to translate into Ukrainian and the
need to involve a certain type of transformation from the above classifications, it is
necessary to use the specificity of not only the nominative but also the figurative

function of lexical units in one or another case.
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CHAPTER 2

SPECIFIC FEATURES OF THE SEMANTIC FIELD “LOVE”
TRANSLATION FROM ENGLISH TO UKRAINIAN IN THE FILM
“HOLIDAY”

2.1 The film “Holiday” and stages of its translatology research

The film “Holiday” deals with enjoyable escapism and of course, depicts
the concept of LOVE. The plot was the major factor of selecting the film script
for analysis.

The story starts with Amanda (Cameron Diaz) and Iris (Kate Winslet) fed
up with their love lives; Amanda's boyfriend has been cheating on her and the
man Iris loves has just got engaged to someone else.

They both decide to switch houses for Christmas for an escape from their
complicated lives; so Iris jets off to Amanda's place in sunny L.A and Amanda
goes to Iris' quaint cottage in snowy Surrey, England.

Amanda soon meets Iris' handsome brother Graham, brilliantly played by
Jude Law and Iris meets musician Miles (Jack Black).

In London, Iris Simpkins writes a wedding column in a newspaper and
nurtures an unrequited love for her colleague Jasper Bloom. Near Christmas,
she is informed that Jasper is engaged to marry another colleague, and her life
turns upside down.

In Los Angeles, the movie-trailers maker Amanda Woods has just split
with her unfaithful boyfriend Ethan and wants to forget him. Through a house
exchange website, Amanda impulsively swaps her mansion for Iris' cottage in
Surrey for the holidays.

While in Surrey, Amanda meets Iris' brother and book editor Graham and
they fall in love with each other. Meanwhile, Iris meets her new next-door
neighbor the ninety year old screenplay writer Arthur, who helps her retrieve

her self-esteem, and the film composer Miles, with whom she falls in love.
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The manner of speeches of characters is quite vivid and colourful in the

film, rich in epithets, metaphors, and other stylistically expressive means, as
well as paremia, and quotations, which are treated as precedent texts and create
specific imagery vision of LOVE in the plot of the film, which becomes the
focus of our research.

The stages of this research conformed to the tasks set.

1) The first stage of this research was selection of fragments in speeches
of the characters of the film under analysis, where they talk about love. The
process of selection was carried out from the original English version and its
version, dubbed into Ukrainian. As a result of parallel selection the list of
fragments in English with their Urainian equivalents was compiled.

2) The second stage of research implied semantic analysis of the corpus of
English lexical units in the context of the fragments, followed by their systemic
description and interpretation of specific features of their semantics with a
special focus on connotative meaning and imagery interpretation.

3) The third stage of research focused on the analysis of the techniques of
translation from English to Ukranian by means of the correlation of equivalents
suggested by the interpreter with the final conclusions concerning their
adequacy.

The results obtained were systematically interpreted in the next two parts
of the work, where the semantic field “LOVE” is analysed in English in the way
in it is represented universally, in English-speaking culture, the way it is
interpreted in the framework of the plot of the film “Holiday” in the original and

in its dubbed version into Ukrainian.

2.2 Specific features of the structure of the semantic field “LOVE”

Love is 1) a feeling of deep heartfelt attachment to a person of the opposite

sex; 2. A feeling of deep heartfelt attachment to someone, or something. 3. to what.
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Interest in something. To love means 1) To feel deep devotion, attachment to

someone, or something. 2. To feel, to show deep affection for a person of the
opposite sex; 3. To have an interest, a desire for something. 4 To require some
conditions as the most favorable for existence, growth, etc. (about plants, animals).
Such a definition is provided by both the explanatory dictionary of the Ukrainian
language and the English language, which indicates the basic similarity of this
universally known phenomenon for every culture.

Love, as one of the basic emotional categories, is fundamental to human
nature, because it is thanks to it that gender features are fixed and expressed in
language, which have become the object of research by many linguists today. It is
love that is the basis for such emotional states as jealousy, hatred, interest, joy,
suffering, satisfaction, and therefore this emotion is a very complex and
voluminous concept, covers all these processes, and expresses a wide range of
relationships between people.

L.E. Kuznetsova creates a semantic model of the concept of "love" based on
the analysis of ideas about it in psychological research. The following features are
highlighted in the model: integral feature "value™; "positivity" sign; the central
position of the object of love in the subject's value system; unmotivated choice of
the object of love, its involuntarily; the individuality of the object of love; sexual
coloring (in types of erotic love) [10, p. 202].

Love as a deep, irrational feeling experienced by a subject and directed at
another subject or object is extremely complex and multifaceted. That is why all
the uniqueness of this psychological phenomenon should be equally reflected in
language, which requires a large number of means to express love feelings. Let's
take a closer look at the structure of the lexical-semantic group in modern English.

Thus, the components of the lexical-semantic field "LOVE" are various parts
of speech - nouns (love, adoring, affection, care, liking, addition, passion, lust,
etc.), verbs (to love, to adore, to like, etc.), which can also acquire certain signs,
pronouns (passionately) and adjectives, the number of which in the film text is

significant.
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The lexical-semantic group of adjectival emotionalisms with the general
emotional sema "Love" is an integral part of the LSP of emotional adjectives in the
English language and has 147 units.

This lexical-semantic formation includes such adjectives as adoring
(showing very strong love for someone (CALD)), besotted (completely in love
with someone and always thinking of them (CALD)), endearing (making someone
love or like you (LDCE)), gooey (showing your love for someone in a way that
other people think is silly (LDCE)), torrid (that involves very strong emotions
connected with love and sex (CCADE)), smitten (in love with someone ( MED)),
doting (showing that you love someone very much (CALD)), infatuated (having a
very strong but not usually lasting feeling of love or attraction for someone or
something (OALD)), patriotic (showing love for your country and being proud of
it (CALD)) and others.

The conceptual center of this group is the "Love" emoseme because it is the
dominant, nuclear seme. Accordingly, the adjective loving, which corresponds to
the common semantic component of the group, was chosen as the main identifier
word that will represent the studied group in the LSP structure of emotional
adjectives. This adjective is the central element of the group and is characterized
by shades of semantics:

1) showing a lot of love towards someone (CALD);

2) feeling or showing love and affection for sb/sth (OALD);

3) someone who is loving feels or shows love to other people; loving actions
are done with great enjoyment and care (CCADE);

4) feeling or showing love (MED);

5) behaving in a way that shows you love someone; done with a lot of care
and attention (LDCE).

Using the analysis of these dictionary definitions, we can establish the
general meaning inherent in the LSG of emotional adjectives with the common
emotional seme "Love": feeling or showing love or affection for someone or

something (the one who feels or shows love or affection for someone or


http://www.macmillandictionary.com/search/british/direct/?q=feeling
http://www.macmillandictionary.com/search/british/direct/?q=or
http://www.macmillandictionary.com/search/british/direct/?q=showing
http://www.macmillandictionary.com/search/british/direct/?q=love
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something). The integral seven "positivity" and "anthroponymic" present in the

name of the group indicate that this feeling belongs to the main emotional
categories directly related to the inner world of a person because love plays an
Important role in his life and when interacting with real reality, the result of which
IS positive perception by an individual of this or that phenomenon.

In the LSG structure of adjectives with the emote "Love", as in the rest of
the groups belonging to the studied field, the elements are united according to the
semantic principle around the central word, reflecting the main systemic
connections of emotes within the group. This group is characterized by a specific
lexical-semantic commonality of its elements, which are divided into three main
subgroups formed on the basis of the dominant adjectives affectionate (loving,
gentle, gentle), longing (who longs for), lustful (passionate, lustful). They denote
different forms of manifestation of love in the form of a sign or quality and are

shown in the following diagram (Fig. 1).

Fig. 1. The main subgroups within the LSG of adjectives with the
emotesme "Love"

These lexical-semantic subgroups, in turn, are divided into quantitatively
smaller formations - synonymous series (with the exception of the subgroup
based on the dominant adjective emosemism longing, which does not have
synonymous series), in the semantics of which the integral sema is transmitted
indirectly or through the semantics of other members groups:

- affectionate: admiring (mo BiguyBae 3axomieHHs), adoring (o
ob0oxHIoe), attractive (o mpuBaOiroe, npuTITanbHu), caring (TypOoTiuBuii),

compassionate (cmiBuyTimBuH, sxamicnusuii), fond (mroOnsuwmii), liking (mo
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BiJlYyBa€ CHUMIIATiIO, TPUXWIbHHUI), Sentimental (ceHTUMEHTANBHUHN, YYTIUBUI),
tender (JrroOnsrumii, TackaBuid, TypOOTIUBUI);

- lustful: desirous (sxumii Oaxkae, xanae, nparue), infatuated (3axorenwii,
3aCIIIJICHUH MPUCTPACTIO), passionate (mpuctpacHuii, 3aKOXaHHH).

Thus, the lexical-semantic structure of the LSG of adjectival emotes with
the emote "Love" is a relatively heterogeneous entity, because its center is an
abstract emotional concept that involves not only an impact on the subject, the
result of which is the emergence of certain feelings or experiences, but also the
desire of the subject himself to express his emotions with the help of certain
actions. Since this group is a part of the LSG of emotional adjectives, it
combines adjectival emotesisms with the meaning of love and covers all the

variety of feelings of sympathy for objects and phenomena of objective reality.

2.3 Translation strategies and techniques of the semantic field “LOVE”

rendering from English into Ukrainian in the film “Holiday”

The plot of the film "Holiday" unfolds around the feeling of love. Taking
into account the understanding stated above regarding the designation of the
feeling of love, which implies a common understanding of the concept itself, let's
consider how these lexical units are reproduced in the translation into Ukrainian.

In general, the components of the lexical-semantic field "LOVE" (love,
passion, etc.) do not belong to those without equivalents, if we compare the
structure of this group in the English and Ukrainian languages, so let's pay
attention to the scope of the concept and the presence of a difference, as well as to
the fact that how the components of the researched lexical-semantic field are
reproduced in the translation of the film and what connotations they acquire.

The dominant lexeme for the lexical-semantic field "LOVE" is the word love

as a core nomination. In the Ukrainian language, there are two most central
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dominants of this field - koxanns and 110606, as well as a significant crossover of

the semantic structure according to the main semes, we can also observe in the
word 3axoxanicms. While the English word love corresponds to all the mentioned
lexemes of the English language in terms of the scope of the concept, covering the
semantics of all of them, in the Ukrainian language the words are not equivalent.

Whereas love involves deep feelings of attachment to a partner in or out of a
relationship (I have found almost everything ever written about love... / A
SUHAUULIA, WO 8Ce, HANUCAHO Npo Koxauhs — npasda, It was love / I]e 6yno
KoxaHHus), 10606 can mean a broader phenomenon as liking, including for objects
that are non-beings (for a kind of occupation, food, entertainment, etc.) (What do
you mean - your love of travelling? / Tu maew na yeasi ceorw w0608 00
nooopooiceti ?), a and szakoxanicms 1S not such a long and somewhat superficial
feeling of admiration, which can grow into love, but can pass € He HacTiTbKH
JOBI'MM 1 NEBHUM YUHOM IMOBCPXOBHUM IIOYYTTAM 3aXOHJICHOCTi, SAKE MOXCE
nepepocT 'y KoxaHHs, a wmoxke mpoutu (It wasn’t love! / Ile ne 6yaa
3aKoxanicms').

Therefore, the technique of translation into Ukrainian in this case will be
specification, because usually the translator has to choose which love or loves is

meant in a specific context, and apply a narrower version of the meaning.

However, the translator of the film does not always follow this strategy,
choosing a non-central word of the lexical-semantic field in this sense, choosing
love as the equivalent of love in the context:: Shakespeare also said “Love is
blind” / lllexcnip maxooic cxazas, “JIwooe caina” which is obviously done for
consonance in the composition of the phrase in the translation language,

Units narrower in scope of semantics, which are not nuclear for this lexical-
semantic field, such as passion, liking can also act as equivalents of the word love
in translation: “And her passion for Christmas ..."” / A ii 110606 0o Pizosa... " .

A similar difference exists between all the key components of the lexical-

semantic field "LOVE", which are verbs, adjectives, or other parts of speech that
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are derived from the specified ones. All of them are reproduced in the Ukrainian
language in an appropriate way by concretization, so, for example, the fragment
“Don’t say you are in love!” / “I ne xaocu, wo 3axoxanui!”is translated with the
involvement of concretization and transformation of a part of speech.

Thus, English love, as a verb with a broader semantics, in the Ukrainian
translation can, accordingly, be translated as to aréoumu, xoxamu, or
3akoxyeamucw depending on the context, during which specification is used for
translation.

English variants of adjectives, in particular, such as passionate, are often
translated not only as mpucmpacmuuit, which is the direct equivalent, but as
3akoxanuit, Where we see a development of meaning, since they are not identical
in scope of meaning, e.g.She looked so passionate! / Bona max 3axoxano
ousunacs!

As for the English unit of the adjectival type loving or caring, they do not
have a direct one-word equivalent due to the absence of present participle forms in
the Ukrainian language, so in such a case it is necessary to replace the grammatical
form:: He was so loving! / Bin max mebe koxace!, or replacing the sentence
structure or selecting an equivalent from other parts of the language: If he were so
loving / Om sik6u 6in mas make KoxXanus 0o mene.

Also, among the derivatives of the lexeme love, there is lover, which
according to a similar logic receives equivalents as koxameus and zaxoxanuii,
where we observe the specification (koxareyw): You want me to find a lover? /
Meni 3uaiimu cob6i koxanysa? or the development of meaning (saxoxanui):, after
all, koxaneuw is not always zakoxanuit, but zaxoxanuii is not always xoxamneuw,
where a lover is, as in the last fragment of the film text (the lines of the character),
or the equivalent is the .ir06ui, which we observe in the translation of the
fragment: Shakespeare said, "Journeys end in lovers meeting. / "Kineyv dopocu
mam, ye Jawoux 3ycmpiv. The last variant also requires the technique of
development of meaning, since the content of the selected unit is not identical and

rather focuses on the attitude of the psychological plan in relation to the person.
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And of course, it should be noted that in the case of the need to translate
nouns that name beings and adjectives that act as attributes to them, in the
Ukrainian language there is also a specification according to the gender principle
and tracking when the translation requires the choice of the feminine forms.

Other components of the lexical-semantic field "LOVE" are extremely rare,
and the listed ones determine the main trends in the verbal description of love in
the film script, as well as their reproduction in the translation during the dubbing of
the analyzed film into Ukrainian, where the proposed contextual or situational
transformations were concerned with the difference in the conjugation of words
and due to the specificity of the lexical meaning and morphological types of

languages.
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CONCLUSIONS

In the work, in which we focus on the study of the peculiarities of
reproduction in the translation of units that are components of the lexical-
semantic field "LOVE", we came to the conclusion during the empirical part of
the work that it is possible to observe the specificity due to the different scope of
the content plan even for dominant words analyzed field. Among them, love,
which does not belong to the non-equivalent vocabulary, already raises questions
in terms of translation into Ukrainian due to the different volume of concepts.

The dominant lexeme for the lexical-semantic field "LOVE" is the word
love as a nuclear nomination. In the Ukrainian language, there are two most
central dominants of this field - koxaunns and nrooe, as well as a significant
crossover of the semantic structure according to the main semes, we can also
observe in the word zaxoxanicms. While the English word love corresponds to
all the mentioned lexemes of the English language in terms of the scope of the
concept, covering the semantics of all of them, in the Ukrainian language the
words are not equivalent, just like other derivatives and other components of the
lexical-semantic field "LOVE".

This requires the application of translational transformations during
translation, and the techniques of translation into Ukrainian in this case are
concretization, development of meaning, compensation, replacement of a part of
speech, grammatical restructuring of a sentence. And of course, it should be
noted that in the case of the need to translate nouns that name beings and
adjectives that act as attributes to them, in the Ukrainian language there is also a
specification according to the gender principle and tracking when the translation
requires the choice of the feminine (xoxamneyv / xoxamxa, roxamuii/xoxaua,
3aKOXAHUL / 3aKOXAHQ).

Other components of the lexical-semantic field "LOVE" are extremely
rare, and the listed ones determine the main trends in the verbal description of

love in the film script, as well as their reproduction in the translation during the
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dubbing of the analyzed film in the Ukrainian translation, where the proposed
transformations of a contextual or situational nature were connected with the
difference in the conjugation of words and due to the specificity of the lexical

meaning and grammatical structure of languages.
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ANNEX

. Now I've got somewhere really important to be, and you have got to get the
hell out. — Tenep MeHi Tpeba WTH Ha Jy)Ke BaXIUBUI 3aXif. A TOO1 came yac
3B1ICH MPOBATIOBATH.

. Say a man and a woman both need something to sleep in and both go to the
same men's pajama department. — CkaxxiMo, 40JOBIKOBI Ta IHI[I TOTPIOHO
II0Ch JIJIs CHY, 1 BOHU O0UBa WIyTh B OJIMH 1 TOM K€ BILT YOJOBIUMX
TDKaM.

If you were a melody... | used only the good notes. — SIkou i Oyna
MEJIoJII€T0... 51 6 OpaB OM TUTBKU YHCTI HOTH.

. You're supposed to be the leading lady of your own life, for god's sake! — VY
KUTT1 MOTPIOHO BUKOHYBATH TUIHKU TOJIOBHY POJIb!

. You're incredible! You're a prodigy! A doodle prodigy! — Tu netimoBipHa!
Twu reniit! Ilpocro reniit!

| suppose I think about love more than anyone really should. I am constantly
amazed by its sheer power to alter and define our lives. — I'anaro, s 1ymazo
po Jt000B OuTbIe, HK OyIb-XTO IHIINNH. MeHe TOCTIiHO BpaXkae 1i cuia,
sIKa 3JjaTHA 3MIHIOBATH 1 BU3HAYATH HAIIIC JKHUTTS.

| have another scenario for you — I'm in love with you. — YV mene as Bac
IHITKH CLIeHapii - 00 s 3aKOXaHUH y Bac.

| don't know. But I think what I've got is something slightly resembling,
gumption. — 4 He 3Har0. HameBHO, 110Ch, IO BiIAaJICHO HAraaye... CHITY
BOJIL.

I'm not going to fall in love with you, | promise. — 51 ue 30uparocs B Tebe

3akoxyBatucs. [{aro cioBo.

10. | need some peace and quiet... or whatever it is people go away for. — MeHni

noTpibeH cnokii 1 Tuma. Hy 1o Tam oy mykarTh y BIATYCTIIL.

11. I'm looking for corny in my life. — S mykaro GaHambHOCTEH Y CBOEMY

JKUATTI.
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12. It's Christmas Eve and we are going to go celebrate being young and being

alive. — Croromgui CsiTBedip, i MU 30UpaeMOCS BiJICBITKYBAaTH HAITy
MOJIOJICTS 1 T€, 1[0 MU KHBI.

13. Legend has it, when the Santa Anas blow, anything can happen. — Jlerenna
CBIIUMTH, 1110 Koiu nMe CaHTa-AHAc, MOYKE CTaTHUCS BCE, 110 3aBI'OJHO.

14. Okay. I'm sorry. | didn't mean to Kiss you twice... and then linger a long
time on the second kiss. — I'apa3a. Bubau. S He XOTiB 1iTyBaTH TeOE ABIMI. . .
a TIOTIM TakK JIOBI'O 3aTPUMYBATUCA HA IPYroMYy MOIUTYHKY.

15. For some quite inexplicably, love fades; for others love is simply lost. But
then of course love can also be found, even if just for the night. — s
KOT'OCh KOXadHHSA 3HHUKAE 3 HCSpOSyMiHI/IX IMPpUYNH, JJIsI KOTOCb BOHO ITPOCTO
BTpAYa€ThCA. AJIG, 3BiCHO, KOXaHHA MOYXHa 3HaI>'ITPI, HaBITh AKIIO JIMIIC Ha
OJIHY HiU.

16. And after all that, however long all that may be, you'll go somewhere new.
And you'll meet people who make you feel worthwhile again. — I micns
BCHOT'O ITOTO, SIK OU JIOBTO I1¢ HEe TPUBAJIO, BH MiJIeTe KYJINUCh Y HOBE MiCIIE.
[ 3ycTpinen JiroaeH, skl JOMOMOXYTh ToO1 3HOBY BIIUYTH, 110 TH YOTOCh
BAPTHUU.

17. You've gotta fight the fight, Kid.— Y sxutTi motpibHo BMiTH G0pOTHCH,
MaJIloK.

18. Well, like I said, Most Interesting Girl Award. — Hy, sk st Bxxe cka3aua,
Haropoja Haiikpamoi niBunHm.

19. Shakespeare said, 'Journey's end in lovers meeting.' What an extraordinary
thought. — excmip cka3aB: "Bce 3akiHUYEThCS 3yCTPiudIO 3aKOXaHUX "
PinkicHa 3a xpacoro JTymKa.

20. He's really cute. | feel great when I'm with him, which is an entirely new
experience. And he's about ninety years old. — JTy>xe cumnaTuaHuiA, 3 HUM
TaK 3I0pOBO, a0COTIOTHO He3HaoMi BimuyTTa. Jlo peul, oMy ckopo 90.

21. | don't know what to say about it. Totally brill. — £ we 3Haro, mo ckazaTu

mipo 1e. [Ipocto Onuckyye.
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22. I've found almost everything ever written about love to be true. — 51

3'sicyBaJIa: Mail>ke BCE, 1110 HAITMCAHO MPO KOXaHHS - MPaBJa.

23. | can't figure out the mathematics of this, | just know I love you. — 41 ue
MO3KY 3'ICYBaTH JIOTIKY LIbOTO, 51 IPOCTO BIYYBal0, 1110 KOXato Tede.

24. So now I'm just gonna kiss you for the millionth time and say, 'Be seeing
you'. — Tox 3apa3 s mpocTo MoLUTyto Te0e B MUTbHOHHUHN pa3 1 ckaxy: "Jlo
3ycTpiui'.

25. I've got a life to start living. — Y mMeHe € xuTTs, sike Tpeba MoYaTH KHUTH.

26. Then we start to feel the tension, we know this isn't going to work, so we
start fighting because we don't know what else to do. — Toxi Mu moyrHAEMO
Bi}]‘{yBaTI/I Hanpyry, My 3Ha€MO, 10 I€ HC JOIMMOMOIKE, TOMY ITOYNHAEMO
O6opoTtucs, 60 HE 3HAEMO, 11O I1Ie POOUTH.

27. And maybe we're trying to figure this thing out because it makes us feel so
good to feel this way, and maybe the fact that I'm leaving in 8 hours makes
this far more exciting than it might actually be. — I, moxnuBo, Mu
HaMaraemMocs p03i6paTI/IC}I B IbLOMY, TOMY IO HaM TaK IIPHUEMHO 1IC
BITUYBATH, 1, MOXKIJIMBO, TOU (akT, 110 5 ixy yepe3 8 roauH, poOUTSH 11e
HabaraTo OLTBII 3aXOIUTIOIYUM, HIXK 11€ MOTJIO 0 OyTH HacTIpaB/i.

28. Sex makes everything more complicated. Even not having it, because the
not having it... makes it complicated. — Cekc y3arani Bce yCKIAIHIOE, 1 B
TOMY pa3i, KOJIU HOro HeMae, 11e TeX yce YCKIIaIHIOE.

29. | apologize for the blunt delivery, but as problematic as this fact may be, |
am in love. — S mepemnporyto 3a BiIBEpPTICTh, ajiec IKUM OH
npoOieMaTHYHUM He OyB 11eil akT, s 3aKOXaHUM.

30. I'm a full-time dad. I'm a working parent. I'm a mother and a father. I'm a
guy who reads parenting books and cookbooks before | go to sleep. — A s
TaTo JBOX JOHBOK. Taro, sskui mpairoe. I mama, i Tato. S nepea cHom
BHBYAIO KYJIHAPHI KHUTH 1 ITyKar0 MOCIOHUKH 3 BUXOBAHHS JITEH.

31. We never have grownups here that are girls. — ¥ nac Tyt Hikoiu He OyBae

IMOBHOJIITHIX [J1BYAT.
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32. You know Graham, | just broke up with someone, and considering you just

showed up and you're insanely good-looking and probably won't remember
me anyway. — 3Haem, ['peme, s IOWHO po3IUIILIACS 3 OJHUM XJIOMIIEM, a
3BaXKalOUM Ha T€, 1110 TU IIOWHO 3'SIBUBCS, 1 T IIAJIEHO TaApHUMA, TH, MaOYTh,
MEHE BC€ OJHO HEC 3ragaciil.

33. Call me old fashioned but one doesn't have sex with women who are
unconscious. — HasuBaiiTe MeHe CTapOMOIHUM, aji¢ HIXTO HE 3aiMaEThCS
CCKCOM 3 MAJIOIPUTOMHUMMN JKIHKAMH.

34. And remember when they used to say that single women over the age of 35
were more likely to get killed by a terrorist than to get married? — A
nam'saTaere, sk Kazajid, [0 CaMOTHI1 KIHKH cTapiiie 35 poKiB MarOTh OLIbIIE
IaHCIB OyTH BOUTUMU TEPOPUCTOM, HI’K BUITH 3aM1XkK?

35. I have the classic male problem of no follow through. — 51 xBopwuii Ha
KJIACUYHY Y0JI0OBIUY XBOPOOY: BCE KUAAIO HA MBAOPO3i.

36. You didn't really wanna be a couple! You resist it in your own way. — Bu
HaCIIpaB/li He XOTLIM OyTH maporo! Tu MpoTH 1ILOTO MO-CBOEMY.

37. Look at me. I'm down here sweating like a pig. And look at you. You're the
only woman on the face of the earth that breaks up with her boyfriend and
doesn't even shed a tear. | mean, that's gotta mean something, right? —
[Tornsaps Ha MeHe. Sl TyT BHU3Y TOTIIO SIK CBUHS. A TH MOJUBHUCS Ha cebe.
Tu enuHa xiHKa Ha 3eMII, SIKa PO3TydrsIacs 31 CBOIM XJIOMIIEM 1 He 3pOHMIIA
»KoTHO1 cibo3uHKH. Lle 'k Mae 1ochk 03Ha4YaTH, Tak?

38. So that makes it impossible to forget him, which is great for him but sucks
for you. — Ock ToMy TH i He MoxeIn iforo 3a6ytu. Fomy B kaiid, a T06i B
IICTIIO.

39. | think if the obvious response doesn't immediately come to you, uh, we can
just, we should just talk about something else. Like possibly what a
complete ass | am. — 51 mymaro, 1110 SKIIO OYEBHIHA BIAMOBIAb HE MPUKIE 10
Bac oj[pa3y, MU MOKEMO ITPOCTO MOTOBOPUTH PO 1I0Ch 1HIIe. Hanpuknan,

PO TE, AKUU sI TOBHUM IPUIAYPOK.
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40. | came to Hollywood over 60 years ago and immediately fell in love with
motion pictures. — A motpanu no ['omniByny monan 60 pokiB Tomy i
MOMEHTAJIbHO 3aKOXaBCsl B KIHO.

41. And it's a love affair that's lasted a lifetime. — I uieii poman TpuBa€e Bce MO€
HKUTTSL.

42. When | first arrived in Tinseltown, there were no cineplexes or multiplexes.
No such thing as a Blockbuster or DVD. — V¥ Toii 4ac y 1ibOMY MiCTi OJHCKY
1 MIIIypH 111€ He OyJI0 H1 MyJIbTUIUIEKCIB, Hidoro. Hi 6iokbactepis, Hi DVD.

43. Iris, in the movies, we have leading ladies, and we have the best friend.
You, | can tell, are a leading lady, but for some reason, you're behaving like
the best friend. — Ipuc, y dinbMax 3aBxau € TOJIOBHA T'epoOiH 1 € Ti
HalKpala rnojapyxka. Bu, s 3Hat0, roJ10BHa repoiHs, aje 4OMyCh
IIOBOJUTECS, K 11 IOAPYKKA.

44. Let's get this embarrassment over with. — IlIBuamie 3raHbOUMOCS, IIBU/IIIIE
3a0ynemMo.

45. Exactly, and on top of that there's the old standby, I can't believe a girl like
that would actually be with a guy like me. — Touno, a Ha J01a4y 10 I[LOTO
1€ i cTape 3aCTePEeKCHHSI: 51 HE MOXKY IMOBIPUTH, IO TaKa JIIBUNHA MOXKE
OyTH 3 TAaKUM XJIOTIIEM, SIK 5.

46. You know, | never really thought I'd say this, literally never, but I think you
were absolutely right about us. Very square peg, very round hole. — 3naer,
s HIKOJIM HE JAyMala, 1110 OCh 3apa3 1€ CKaxy, OyKBaJIbHO... aJle TH MaB
IIITKOBUTY PaIlifo Mpo Hac 13 TOOOIO: SIK MOTaHiil KOPOB1 KpUBE CijIo!

47.From the moment | met you, it's been an adventure. — 3 momenTy, sk MU
MTO3HAHOMITHCS, JKUTHU CTAJIO BECEJIiIIe.

48. | understand feeling as small and as insignificant as humanly possible. And
how it can actually ache in places you didn't know you had inside you. — 41
PO3YyMito, SIK II€ - BIITUyBaTH ce0€ TAKUM MaJICHBKUM 1 HE3HAUYHUM,
HACKUIBKH II€ MOJKJIMBO JUIS JIIOAUHU. | SK 116 MOKe OOJITH B THX MICIISX,

PO SIKI TH HABITh HE 370TalyBaBCs, III0 BOHU B TEOE €.
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49. And all that fuzzy stuff, those years of your life that you wasted, that will

eventually begin to fade. — I Bce Te HeuiTke, Ti pOKH BaIlIOT0 KUTTS, SKi BH
3MapHyBaJId, 3PEIITOI0, IOYHYTh CTHPATHCS.

50. What about our stories, those of us who fall in love alone? We are the
victims of the one sided affair. — Hy a sk »xe mu, Bci iH11i? XTO pO3MOBICTH
PO HAC, MPO THX, XTO CAMOTHIH y KOXaHHI? MU )KepTBU OJHOCTOPOHHBOTO

IMOYYyTT:.
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PE3IOME

KypcoBy po0oTy mNpUCBIYEHO MOCHIIKEHHIO CHOCOOIB TMepekiIaay OJUHUILb
JEKCUKO-CEMAaHTUYHOro moJyig "koxaHHA". VY Xoal poOOTH OMUCAHO ICHYIOYI
cocoOM  mepekiaay  OJWHHUIL  JIEKCUKO-cemMaHTuyHoro mois “LOVE”,
poaHali30BaHO MaTepian aHriIiiicbkoMoBHOro KiHogiaemy "The Holiday" 1
3MIACHEHO NepeKIalalbkuil aHal3 (PaKTUYHOIO MaTepiany JOCIIKEHHS.

Knrwuoei cnosa: nepeknaj, nepeknaganbkuii aHami3, JEKCUKO-CEMaHTUIHE TIOJIE,

JICKCUKO-CCMAaHTHUYHA I'PpyIia, JICKCCMA.



