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Introduction:

The term paper is focused on exploring the challenges and potential solutions in the
hyponymic translation of paradigms in musical terminology from English to another
language. The study will also provide insights into the ways in which the musical
terminology of the English language can be accurately and effectively translated into
another language. The paper will utilize a qualitative approach, including an in-depth
analysis of existing literature and conducting interviews with professional translators
and musicians. The scope of the study will be limited to English and its translation to
another language. The findings will be presented in a descriptive and analytical
manner, and potential solutions and best practices for accurately translating musical
terms will be provided.

The hypothetical foundation of the issue of hyponymic interpretation of standards and
the melodic phrasing of the English language is established in semantic hypothesis
and music hypothesis.

Etymological hypothesis is worried about the investigation of language and its
construction, significance, and use. One significant part of phonetic hypothesis is
semantics, which is the investigation of importance in language. Inside semantics,
hyponymy is a connection between words where single word (the hyponym) is a
more unambiguous kind of another word (the hypernym). For instance, «poodle» is a
hyponym of «canine», on the grounds that a poodle is a particular sort of canine.
Hyponymic interpretation includes utilizing a more broad term (the hypernym) in the
objective language to decipher a term from the source language that has a more
unambiguous significance.



In music hypothesis, melodic wording alludes to the particular jargon used to portray
melodic ideas and components, like pitch, mood, agreement, and structure. A
significant number of these terms have their beginnings in Italian, French, or German,
and these terms might not have direct reciprocals in different dialects. The utilization
of melodic phrasing in English has turned into a most widely used language in the
global local area of performers and researchers, and the requirement for precise and
successful interpretation of these terms into different dialects has become
progressively significant.

The issue of hyponymic interpretation of standards and the melodic phrasing of the
English language includes consolidating these two areas of hypothesis. In particular,
it requires a comprehension of how hyponymy can be utilized to decipher melodic
terms from English into different dialects, considering the particular highlights of
melodic wording in English and the expected effect of social setting on interpretation
decisions.

This issue has pragmatic ramifications for the interpretation of melodic wording in a
globalized world, where exact and viable correspondence across dialects and societies
is fundamental. It likewise has hypothetical ramifications for the investigation of
semantics and the utilization of hyponymy in interpretation all the more
comprehensively. By investigating the particulars of hyponymic interpretation of
standards and the melodic phrasing of the English language, we can acquire
experiences into the difficulties and potential outcomes of deciphering specific
wording across dialects and societies.

Rationale for the study

The investigation of the particulars of hyponymic interpretation of standards and the
melodic phrasing of the English language is of extraordinary topicality in the present
globalized world. With the rising interconnectedness of societies and the developing
interest for worldwide correspondence, the requirement for precise and successful

interpretation of particular wording has become more significant than any other time.



English has evolved into a «lingua franca,» or universal language, for musicians and
academics worldwide in the music industry. As a result, there 1s an increasing
demand for musical terminology translations from English into other languages that
are both accurate and efficient. But it can be hard to translate musical terms because
many of them come from other languages and may not have direct translations in
other languages.

As a potential solution to this issue, hyponymy has been proposed because it enables
the translation of specific musical terms into terms that are more universal in the
target language. In any case, the utilization of hyponymy in interpretation isn’t
without its difficulties, as the selection of hypernyms can essentially affect the
exactness and clearness of the interpretation.

As a result, the practical requirement for accurate and efficient musical terminology
translation across various languages and cultures prompted the study of the specifics
of hyponymic translation of paradigms and English musical terminology. In addition
to shedding light on the particular aspects of English musical terminology that must
be taken into account when translating into other languages, this research will
contribute to our comprehension of the difficulties and opportunities that arise when
employing hyponymy in translation.

Determination of the research’s goals and purpose:

The study’s objective is to investigate the particulars of hyponymic translation within
the context of English musical terminology and paradigms. These are the goals of the
study:

1. Portray the idea of hyponymic interpretation and its connection to melodic
wording.

2. Establish a connection between musical terminology and hyponymic translation.
3. To demonstrate the adequacy of hyponymic interpretation in melodic phrasing.

4. Track down a pragmatic use of hyponymic interpretation in melodic phrasing.



The subject of the investigation has been identified:

The hyponymic translation of English musical terminology and paradigms is the
subject of the study.

Study subject:

The connection between English musical terminology and hyponymic translation is
the focus of the study.

Sources of data:

Academic literature, English-language dictionaries, online resources, and music texts
are the data sources for this study.

A description of the study’s methods:

A theoretical literature review, a comparison of English music terms, and case studies
of translations of music terms from English to other languages are the methods used
in this study.

The study’s theoretical and practical significance:

This study contributes to the development of translation theory by examining the
connection between hyponymic translation and English musical terminology. The
identification of effective strategies for translating musical terminology that can be
utilized in professional translation practice is where this study’s practical value lies.

Brief depiction of the design of the logical work:
1. Introduction: Foundation data and the point and targets of the review.

There are two sections in the main part. Literature review: Study of relevant
theoretical works.

3. Methodology: a description of the methods used in the research.
4. Discussion and findings: Results of the research are presented and analyzed.

5. Conclusion: a synopsis of the findings of the study and their significance for
translation theory and practice.

Research results and their significance for the theory and practice of translation.

There are also appendices, and the volume of work is 41 pages.



CHAPTER 1

HYPONYMY PARADIGMS AND DIFFICULTIES OF TRANSLATION IN
ENGLISH LANGUAGE

1.1 Hyponymy and Translation

Hyponymy is a linguistic courting among phrases in which one phrase (the
hyponym) is a form of some other phrase (the hypernym). For example, «apple» is
a hyponym of «fruity, as an apple is a form of fruit. Hyponymy is a essential thing
of language and is used notably in fields inclusive of semantics, lexicography, and
herbal language processing. When it involves translation, expertise the hyponymic
relationships among phrases may be crucial. Translating a hyponym correctly can
require now no longer most effective translating the phrase itself however
additionally making sure that the perfect degree of specificity is maintained. For
example, if a textual content mentions the hyponym «granny smith apple» in
English, it is able to be critical to apply a particular time period for this form of
apple withinside the goal language to hold the extent of element withinside the
translation. Furthermore, hyponymic relationships can range among languages,
that may make translation challenging. For example, in English, «bird» is a
hypernym of «penguiny», even as in Spanish, «pingiiino» (penguin) isn’t always
taken into consideration a form of «ave» (bird). Translators need to be aware
about those variations and modify their translations accordingly. In summary,
expertise the hyponymic relationships among phrases is critical for each linguistic
evaluation and translation. Translators need to don’t forget the perfect degree of
specificity while translating hyponyms, and be aware about how those
relationships can range among languages.



1.2Paradigms and Music Terminology / Neologisms

A neologism is a newly created or coined word or phrase that occurs in a language or
in a particular region. They can be created to describe new concepts, objects, or
technologies, or to fill vocabulary gaps that exist in the language. New words are
often created by combining existing words and morphemes, borrowing words from
other languages, or creating entirely new words through the process of analogy and
derivation. In the context of music production, coined terms can be coined to describe
new technologies or techniques being developed for the creation, recording, and
production of music. It can also be used to describe new musical genres and styles
that emerge over time. A musical neologism can be a jargon or slang term used by
musicians, producers, or fans to emphasize their expertise and identity within the
music community.

In linguistics, a paradigm refers to a set of words or forms that share common
grammatical characteristics such as: B. Tenses or Cases. In musical terms, a paradigm
may refer to a series of scales, chords, or other musical elements that follow a
particular pattern or structure. For example, in Western music there are several
paradigms in chord construction, such as major and minor chords, dominant and
diminished chords, and augmented chords. Each of these chord paradigms follows a
specific pattern of notes and intervals that creates a unique sound. Paradigms can also
play a role in the translation of musical terms. When translating musical terms from
one language to another, it is important to consider the underlying paradigm to which
the term belongs. For example, the German term "Dur" is often translated as "Dur" in
English. This is because both terms belong to the same code paradigm. Similarly, the
German word "Moll" is often translated as "Moll" in English. However, not all
musical paradigms have direct translations into other languages. For example, the
chordal scale "for" has no direct equivalent in Western music. In such cases, the
translator must find alternative ways to convey the meaning of the term, such as
descriptive language or comparison with similar musical concepts.

Patterns of musical terminology can reflect a system of relationships between musical
concepts and terms. Here are some examples of models: 1. Model of a note: whole
note, half note, black note, eighth note, sixteenth note, thirty-eighth note, etc.2.
Pattern of intervals: 1st, 2nd, 3rd, 4th, 5th, 6th, 7th, octave, etc.3. Chord pattern:
major and minor chords (tonic, subdominant, superior), seventh chord (major, minor,



descending, ascending), etc. Model system of dynamic signs: piano, forte, mezzo-
forte, mezzo-piano, fortissimo, pianissimo, etc. Tempo patterns: largo, adagio,
andrento, moderato, allegro, vivaldi, presto, etc. These models reflect a system of
relationships between terms and concepts in musical terminology that enables
musicians and music theorists to understand their relationships and use them in
practice. music.

Here are some neologisms in the musical field:

Recording:



1. Digitization is the process of converting analog sound into digital format

2. Sampling — taking a fragment of sound from one recording and using it in another

3. A'loop is a sound fragment that plays again and again without interruption

4. Beatmaking — creating music using software and a computer

mixing is the process of mixing individual audio tracks into a single stereo sound

5. Mastering is the process of final mixing and processing of an audio recording

An equalizer is a device for changing the frequency spectrum of sound

6. The compressor is a device for reducing sound dynamics

7. Reverberation — the effect of «space» added to a sound recording

8. Delta-sigma modulation is a method of digital recording of analog sound



Tools:

9. A synthesizer is an electronic musical instrument that creates sound by
synthesizing signals

10. A sampler is an electronic tool that allows you to record and reproduce sound
samples

11. A midi keyboard is an electronic instrument that allows you to control the sound
of a synthesizer or computer

12. Electric guitar — a guitar that uses electronic means of sound recording and sound
processing

13. A drum machine is an electronic instrument that allows you to create rhythmic
sections

14. The digital drum is an electronic instrument that allows you to imitate the sound
of percussion instruments

15. A biopiano is a musical instrument created with the help of computer technology,
which converts signals from electrodes into piano sounds.

16. Infrabass is the lowest bass sound that can be reproduced in an audio system.



17. Psychedelic rock is a musical genre characterized by the use of psychedelic
effects and sounds created using electronic instruments.

18. Grime is a music genre that originated in the UK in the late 1990s and is
characterized by fast tempos, minimalistic arrangements and deep bass.

19. Interactive music is a musical genre in which the audience can interact with the
performer and influence the sound of the music.

20. Computer music is a musical genre in which computer programs are used to
create sounds and compositions.

21. Noise rock is a musical genre that uses experimental sounds generated with the
help of various musical instruments and objects.

22. Schranz 1s a musical genre of electronic dance music characterized by high
tempo, aggressive sounds and minimalistic arrangements.

23. Beatboxing is a way of performing music using vocal sounds that resemble the
rhythmic sounds of percussion instruments.

Neologisms vocabulary

https://www.jnsm.com.ua/cgi-bin/u/book/mySIS.pl?showSISid=46609864-
6427 &action=showSIS&h=f

Vocabulary of music terminology

http://term.in.ua/

https://educalingo.com/uk/dic-fr/solo

(Hyper-hyponymic relations of english somatic verbs)

https://eprints.oa.edu.ua/7816/


https://eprints.oa.edu.ua/7816/
http://term.in.ua/
https://www.jnsm.com.ua/cgi-bin/u/book/mySIS.pl?showSISid=46609864-6427&action=showSIS&h=f
https://www.jnsm.com.ua/cgi-bin/u/book/mySIS.pl?showSISid=46609864-6427&action=showSIS&h=f

Discursive and stylistic analysis

1. Recording: Digitization, Sampling, Loop, Beatmaking, Mixing, Mastering,
Equalizer, Compressor, Reverberation, Delta-sigma modulation.

2. Tools: Synthesizer, Sampler, MIDI keyboard, Electric guitar, Drum machine,
Digital drum, Biopiano, Infrabass.

3. Genres: Psychedelic rock, Grime, Interactive music, Computer music, Noise rock,
Schranz.

The neologisms are grouped according to their themes, which reflect different aspects
of music production. The first group includes terms related to recording and sound
processing, such as digitization, sampling, and mastering. The second group lists
tools and instruments used in music production, such as synthesizers, samplers, and
drum machines. The third group includes neologisms related to musical genres, such
as psychedelic rock, grime, and computer music.

The neologisms within each group share a common theme and serve to define and
describe specific aspects of music production. The terms reflect the diverse range of
techniques, tools, and genres that are utilized in contemporary music-making, and
highlight the ongoing evolution and innovation within the field.

The neologism in the field of music reflects the rapid development of technology and
the evolving nature of music production. The language used to describe various
aspects of making, recording, and performing music has expanded to accommodate
new tools, techniques, and genres. The above terms are highly specialized and
technical and may not be familiar to the general public. They serve as a jargon for the
music industry and help distinguish expertise from experts in the field. Neologisms
vary in style. Some are simple and descriptive, such as digitizing, sampling, and
looping. "Schranz", "Grime", "Psychedelic Rock", etc. are more evocative and
suggest a particular sound or aesthetic. Interestingly, some new words combine
elements from different fields. Thus "biopiano" is a fusion of music and biology,



digital and analog technology called "Delta-Sigma-Modulation". These combinations
reflect the multidisciplinary nature of music production, drawing knowledge and
skills from multiple disciplines. Overall, neologisms in the field of music help
capture the diversity and complexity of contemporary music production. They are a
testament to the constant evolution of music and the innovative spirit of the people
who create it.

1.3 The Interface of Hyponymy, Translation, and Music Terminology

The intersection of hyponyms, translations and musical terminology is an important
aspect of musicolinguistics and communication. As already mentioned, subconcepts
refer to hierarchical relationships between concepts, where one concept is a type of
another concept. This is especially important in musical terminology, where there are
many terms that fall into broader categories. Translation, on the other hand, refers to
the process of transferring meaning from one language to another. This process can
be difficult with musical terms, as musical concepts and terms are often culturally
specific and their meanings may not be directly equivalent in other languages.
Therefore, when translating musical terms, it is important to consider hyponyms so
that the meaning is preserved. For example, the term ““chord’’ is a sub-word of the
broader category " ‘harmony’’ in music theory. When translating this term into
another language, care must be taken to ensure that there are equivalent terms for
«chord» and «harmony» in the target language to maintain hierarchical relationships.



Another example is the term «pitch» which is a sub-term of the broader category
«soundy. In some languages, «pitch» may not have a direct equivalent, so it may be
necessary to use a more general term such as «audio frequency». In summary,
understanding the intersection of hyponyms, translations, and musical terms is critical
for effective communication in musicolinguistics. Hierarchies between terms and
cultural peculiarities of musical concepts must be carefully considered to ensure that
the translation accurately represents the meaning.

Theoretical review

The study of such linguistic phenomena as the hyponymic translation of paradigms
and musical terminology into English is based on general linguistic theory. The
works of such scientists as Noam Chomsky, Ferdinand de Saussure, and Roman
Jacobson made a significant contribution to the understanding of language structures
and their functions. In addition, a fundamental aspect of linguistic research is the
study of neologisms, idioms, jargonisms, and other linguistic phenomena.

In translation theory, the problem of translating proper names, neologisms, and
terminology has been widely studied. Scholars such as Eugene Nida, James Holmes,
and Mona Baker have proposed various methods of translating special terminology
and proper names. The specificity of translating musical terminology into English
poses unique challenges, and few studies have examined this issue.



Discourse analysis

A discursive analysis of a text fragment from the field of music is carried out in order
to understand the discourse and style of musical terminology in English. The
analyzed fragment is taken from a review of a classical music concert and provides a
description of the musical performance.

Fragment of the text of the review:

It is truly incredible how differentiated and colorfully these two Bartdk scores are
realized by the Bavarian State Orchestra. Oksana Liniv’s rigorous rehearsal work was
worth it. The enchanting places of pianissimo took one’s breath away. The
rhythmically intricate brass solos turned out to be demonstrably accurate and with
characteristic jazz mobility. The extraordinary luxurious orchestral power, which
again and again exploded with expression, impressively embodied the boundless
tyrannical fantasies of the Duke of Bluebeard. Definitely worth listening to and
seeing live.

There is also a Ukrainian version.

Crnpapai HEHMOBIPHO, HACKIIBLKH AU(epeHIIioBaHO Ta OAPBUCTO peaizye Il /Bl
naptutypu baproka baBapcbkuii nep:xkaBHuil opkecTp. CyBopa peneTuiliiina pooora
Oxcanu JIluniB BapTyBasna Toro. [lonux nepexoruoBaio BiJ 4apyHOuuX MiClb
MiaHICCIMO . PUTMIYHO XUTPOMYpi Mi/IHI COJIO BAJIUCS MOKA30BO TOYHUMH Ta 3
XapaKTEPHOIO JIXKa30BOI0 pyXJuBicTio. Ha3BuyaiiHa po3kiliHa opkecTpoBa Millb ,
10 3HOBY 1 3HOBY BUOyXaja €KCIPECi€l0, Bpaxkaroue BTUIIOBaNIa O€3MEKH1 TUPaHIvHI
(danrasii ['epiiora biakutnoi 6opoiu. OJTHO3HAYHO BapTO MOCTYXATH 1 MOOAYUTH
Ha)XHBO.

https://oksanalyniv.com/uk/press/reviews



https://oksanalyniv.com/uk/press/reviews

The analysis shows that the discourse of English musical terminology is characterized
by a high degree of accuracy and specificity. The use of specialized terminology such
as allegro, adagio, and crescendo is prevalent, and terms are used consistently and
precisely. In addition, the discourse style is formal and objective, reflecting the
conventions of academic discourse.

The passage contains a lot of musical terminology and expressions related to the
performance of classical music, such as scores, orchestra, pianissimo, brass solos,
rhythmically intricate, orchestral power, expression and fantasy. The excerpt
describes the impression of the performance of Bartok’s music by the Bavarian State
Orchestra and conductor Oksana Lyniv. The author notes the variety and colorfulness
of the performance, the precision and jazzy mobility of the brass solos, as well as the
expressiveness and imagination of the orchestra, which embody the creative ideas of
the composer. The increased rehearsal work and high professionalism of the
performers are also noted, which made it possible to create an incredibly vivid
impression of the concert.

The passage is a review of a classical music concert and contains a lot of musical
terminology. The style of the text is descriptive, using a variety of words and
expressions to convey a rich music listening experience and concert experience.

The author uses evaluative words such as «unbelievable», «colorful», «charmingy,
«accurate», «characteristic», «extraordinary», «impressive» to express his admiration
for the performance. Comparisons are also used, such as «breathtaking», which
allows you to convey the strong impressions that the music evokes.

The text also uses specialized terms of musical terminology, such as «scoresy,
«pianissimoy, «brass solosy», «orchestral power», which indicates the deep knowledge
of the author in the field of music.

In general, the passage is a vivid example of descriptive style and the use of
specialized terminology in the field of music. The use of evaluative words and
comparisons helps convey the impression of the concert and enhance the emotional
effect of the text.

The accurate translation of musical terms requires a thorough understanding of both
the hierarchical relationships between terms (hypernyms) and their inflections
(paradigms). The precise language required to convey musical concepts and
techniques highlights the multidisciplinary nature of translation in the field of music,
which requires both linguistic and musical expertise.



Chapter 2: English musical terminology and its translation into Ukrainian.

Translating English musical terms into Ukrainian can present particular challenges
due to the differences in the linguistic structure and cultural background of the two
languages. A particular challenge is translating hyponyms, which are words that are
subcategories or subsets of broader categories or terms. For example, in English
musical terminology, ‘violin’ is a hyponym for ‘stringed instrument’, which is a
hyponym for ‘instrument’. In Ukrainian, it is equivalent to «ckpumka» (violin),
«CTPpYHHHM THCTpYMEHT» (strings) and «mMy3uuHuii iHCTpyMeHT» (instrument). The



challenge in translating these terms is to accurately reflect the subordinate
relationships between them while preserving the nuances and characteristics of each
term. Another challenge in translating musical terms is finding equivalent terms that
accurately reflect the cultural and historical context of the original language. For
example, the term «blues» in English has a certain historical and cultural background
and may not have an exact equivalent in Ukrainian. Translators may need to rely on a
combination of translation and explanation to convey the full meaning of a term.

2.1 Overview of the main musical terms of the English language and their
meaning

English musical terminology is extensive and varied, reflecting the richness and
complexity of the musical traditions of the English-speaking world. Here are some
examples of musical terms and their meanings: 1. Tempo — the speed or tempo of a



piece of music 2. Dynamics — the change in loudness and softness of music 3.
Melody — the main melody or theme of a piece of music 4. Harmony — the
combination of notes played together to creating chords and progressions. 5. Rhythm
— a pattern of notes and rhythms in music 6. Refrain — a repeated part of a song,
usually based on melody and text. 8. The bridge is a part of songs with contrasting
verses and choruses. 9. Refrain — a repeated phrase or part of a song, usually the end
of a verse or refrain. The tenth crescendo is a gradual increase in musical volume or
intensity. English musical terms are noted for their precision and specificity, worthy
Many musical terms have specific meanings and are used to describe very specific
aspects of music. For example, terms like «adagio» and «allegro» are used to describe
specific tempos, while terms like «arpeggio» and «glissando» describe specific note-
playing techniques on an instrument. Used for English musical terms are also
distinguished by their flexibility and adaptability. Many musical terms were
borrowed from other languages, especially Italian, French and German, and became
standard terminology in the English-speaking world. An Italian word used to describe
loud and quiet dynamics.

An overview of English music terms includes many terms used in music theory,
performance, and history. Here are some examples of such terms and their meanings:

Analysis:

1. Pitch — Pitch measured in hertz (Hz).
2. Melody — a sequence of sounds played in sequence.

3.Harmony — A sequence of sounds that produce a sound effect according to the rules
of music theory.

4. Tempo — The speed of music measured in beats per minute (BPM). Dynamics —
5.Volume from pianissimo (very quiet) to fortissimo (very loud).

6. Timbre — the characteristic of a sound that distinguishes it from other sounds.
7.rhythm — a rhythmic structure containing repeated images and accents.

8. Form — The structure of a song or other musical composition made up of
combinations of various elements.

9.Texture — The structure of a musical composition containing multiple voices or
instruments.

10.Cadence — A musical ending that ends a piece of music. English musical terms
have several characteristics, depending on the context in which the term is used.

For example, the term «pitch» can be used in place of «note» or «toney. In addition,
English musical terminology contains many phrases with specific nuances of
meaning.



Another characteristic of English musical terminology is its dynamism and ability to
change over time. For example, new musical genres and subgenres may emerge, and
new terms are associated with them. New technologies and tools may also appear,
which also require new terms.

For example, the term "sampling" became popular in the 1980s with the spread of
electronic music. It means taking fragments from other recordings and using them in
a new composition. Another example is the term "mashup", which comes from the DJ
environment and means combining elements from two or more songs into a new
composition.

Another characteristic of English musical terminology is its widespread use
throughout the world. Many musicians and music professionals use English terms
even if English is not their first language. This can create problems when translating
musical terms into other languages, as they may have different equivalents or even
not exist in other languages.

For example, the term "solo" is used in English musical terminology to denote an
instrumental or vocal performance by one musician. In the Ukrainian language, this
term is translated as "solo", but in French, the musical term is a composition, a part of
a vocal-instrumental composition, interpreted by one performer.

For a extra specified evaluation of a few functions of the musical terminology of the
English language, bear in mind such phrases as «riff» and «hook».A «riff» is a brief
melodic word or rhythmic motif that repeats for the duration of a track or piece of
tune. This time period is frequently utilized in rock tune, wherein riffs end up the
primary musical subject matters that create the surroundings of the track.For
example, the riff withinside the track «Smoke at the Water» through the band Deep
Purple includes 4 notes and is thought to nearly each fan of rock tune.»Hook» is
likewise a brief musical motif or word that draws the listener’s interest and stays in
his memory. Often utilized in pop tune, wherein hooks are the primary factors of
musical compositions.For example, the hook withinside the track «Baby One More
Time» through Britney Spears is a well-described musical motif that have become a
image of father tune withinside the 1990s.0ne of the functions of English musical
terminology is the huge use of abbreviations and abbreviations. For example, «<EDM»
- «Electronic Dance Musicy», «EP» - «Extended Play», «LP» - «Long Play». Such
abbreviations are generally utilized in reference to the discharge of albums, singles
and different codecs of tune recordings.In addition, English tune terminology consists
of a huge range of technical phrases used to explain diverse components of musical
production.



An analysis of the characteristics of English musical terminology identifies several
important features. First, there is a very rich and developed range of terms, from basic
musical concepts such as note, rhythm and harmony to more complex concepts such
as atonality and modality. This allows musicians to use a wide range of terminology
to accurately express their musical ideas. Secondly, English musical terminology is
very professional and precise and certainly used in the professional music field. For
example, the term «counterpoint» is used to describe a compositional technique in
which two or more melodies are played simultaneously, but each melody has its own
rhythmic and harmonic structure. Third, English musical terms often have Latin
roots, making them more universal and understandable to musicians from different
countries and cultures. For example, the term «crescendo» (Italian for «to grow») is
used to describe the gradual increase in volume of a musical performance.

With the analysis, it’s also really well worth noting that English musical terminology
is continuously evolving and expanding, with new phrases being coined to explain
new musical principles and trends. This is especially obvious withinside the genres of
famous tune, in which new sub-genres and patterns emerge regularly, every with their
very own specific terminology.Another function of English musical terminology is its
use of hyponymy, in which extra precise phrases are used to explain a trendy concept.
For example, the term «chord» is a hyponym of the extra trendy term «harmony»,
because it refers to a selected mixture of notes that create a harmonious sound.Lastly,
English musical terminology also can be encouraged with the aid of using cultural
and ancient factors. For example, many phrases in classical tune have their origins
withinside the tune of Ancient Greece and Rome, at the same time as phrases in
famous tune may also have their roots in African American culture.Overall, the
capabilities of English musical terminology make it a strong and flexible device for
describing musical principles and ideas, each withinside the expert tune enterprise
and withinside the wider cultural sphere.

Another feature of English musical terminology is its flexibility and adaptability.
New terms and concepts are constantly being introduced to adapt to the changing
musical environment. For example, the term «DJ» (short for disc jockey) was added
to the music lexicon to describe someone who creates and manipulates music in real
time using turntables and other devices. English musical terms also reflect historical
and cultural influences on Western music. Many musical terms have their roots in
classical music and have had a major impact on the development of Western music as
a whole. For example, the term «sonata» (Italian for «sound») is used to describe a
composition of one or more instruments with several contrasting sections. When it



comes to translation, a hyponym approach is often used to translate English musical
terms into other languages. This involves identifying specific subcategories or types
of musical terms and finding matching terms in the target language. For example, the
English term «chorusy» can be translated in Ukrainian as «xop» (chorus) or «xopoBuii
kyrieT» (choral poetry), depending on the specific context in which it is used. The
story reflects the cultural and technical aspects of Western music. Its flexibility,
precision, and universal nature make it an important tool for musicians and
musicologists around the world. Also, the hyponym translation approach ensures that
the meaning is conveyed accurately across languages.

Another notable feature of English musical terminology is its use of metaphorical and
descriptive language. This allows for a more creative and expressive use of language
in music. For example, the term «staccato» (Italian «detached») is used to describe a
style of playing where the notes are short and separated, which creates a sense of
lightness and crispness.Additionally, English musical terminology has evolved over
time and reflects the changing musical styles and genres. For example, the term «rock
and roll» was coined in the 1950s to describe a new style of popular music that was
heavily influenced by rhythm and blues.Finally, it is worth noting that English
musical terminology is not static and continues to evolve with the development of
new musical genres and technologies. For example, the terms «sampling» and
«remixing» have emerged in recent decades to describe the use of digital technology
in music production.In terms of translation, the hyponymic approach is often used to
translate English musical terminology into other languages. This involves finding
more general terms in the target language, including the meaning of English terms.
For example, the term «syncopation» can be translated in Ukrainian as
«po3MexoByBaHHA puTMiB». This refers to the rhythmic variation of accents in music.

Another interesting aspect of English musical terminology is the use of compound
words, which combine two or more words into new terms. For example, the term
"cross rthythm" is used to describe the effect of playing two or more rhythms
simultaneously, each rhythm having a different time signature. Moreover, English
musical terminology has also evolved over time, reflecting changes in musical styles
and genres. For example, the term "jazz" originally emerged in the early 20th century
and was used to describe a style of music characterized by syncopated rhythms and
improvisation. Today, the term is more widely used to describe a variety of jazz-
influenced styles such as fusion, smooth jazz, and acid jazz. For example, British



English uses the term "sixteenth" to denote a sixteenth note, while American English
uses the term "sixteenth note" more commonly.

Moreover, English musical terms often reflect the cultural and historical context in
which they were developed. For example, terms such as «madrigal» and «motet» are
used to describe types of vocal music during the Renaissance, while terms such as
«symphony» and «operay» are associated with classical and romantic periods.
Similarly, terms such as «blues» and «soul» have been associated with African-
American musical traditions and their cultural and historical context. It is also
important to note that English musical terminology is not static, but is constantly
evolving as new musical genres and styles emerge. For example, the recent rise of
electronic dance music (EDM) has spawned new terms like «drop» and «build-up» to
describe certain elements of the genre. When it comes to translation, the peculiarities
of English musical terminology present both challenges and opportunities for
translators. In addition, the use of compound words and cultural/historical references
can make it difficult to find direct equivalents in other languages. On the other hand,
Latin The universal nature of terms can facilitate translation and cross-cultural
understanding. Moreover, English musical terminology is constantly evolving, so
there is often room for creativity and innovation in the translation process.

Another brilliant characteristic of English musical terminology is its flexibility and
adaptability. As new musical patterns and genres emerge, English terminology has
demonstrated to be flexible sufficient to comprise new phrases and standards. For
example, the emergence of digital tune withinside the past due twentieth century
brought about the advent of latest phrases such as «sampling» and «looping,» which
describe strategies utilized in digital tune production. Similarly, the upward push of
hip-hop tune withinside the Nineteen Eighties and Nineteen Nineties brought about
the advent of latest phrases such as «beatboxing» and «scratching.»In conclusion,
English musical terminology is a wealthy and complicated device that has evolved
over centuries to as it should be describe and explicit the numerous standards and
strategies utilized in tune. Its use of unique and technical language, Latin roots, and
compound phrases has made it a well-known language for musicians across the
world. As tune keeps to conform and change, English musical terminology will
certainly retain to conform and comprise new standards and strategies.



2.2 Peculiarities of translating musical terminology from English into Ukrainian

Translating musical terms from English to Ukrainian can be a challenge as both
languages have their own idiosyncrasies and structures. One of the biggest challenges
is finding the right correspondence for Ukrainian musical terms. This is because some
concepts may not have direct equivalents or may have different meanings in
Ukrainian, where they are transliterated into Ukrainian using the Ukrainian alphabet.

For example, the English term «rhythm» can be written as «putm» in Ukrainian.
However, this approach is not always suitable or accurate, especially for more
complex terms. Another approach is to use functional equivalents, where Ukrainian
terms are used to convey similar concepts or functions to English terms. For example,
the English word «syncopation» can be translated in Ukrainian as «ciHkormay.

It’s important to note that musical terminology can vary by region and culture.
Therefore, it is important to consider the context and audience when translating
musical terms.

Additionally, some musical terms may have multiple meanings and interpretations,
further complicating translation.

Examples of translation of English musical terminology into Ukrainian:
1. Melody — Menooin
2. Harmony — I'apmonin
3. Rhythm — Pumm
4. Tempo — Temn
5. Dynamics — /lunamika
6. Pitch — Bucoma mona
7. Chord — Axopo
8. Scale — Jlao
9. Key — Tonanvnicmo
10. Meter — Memp
11. Beat — /]oxio
12. Time signature — Iloznauenns mempy

13. Crescendo — Kpecuenoo



14. Decrescendo — /lekpecuenoo
15. Forte — @opme

16. Piano — Iliano

17. Legato — JIecamo

18. Staccato — Cmaxkkamo

19. Arpeggio — Apnedarcio

20. Glissando — I'nicanoo

21. Vibrato — Biopamo

22. Tremolo — Tpemono

23. Portamento — Ilopmamenmo
24. Ornamentation — Opnamenmauis
25. Cadence — Kaoenuisn

26. Canon — Kanon

27. Fugue — ®yza

28. Sonata — Conama

29. Symphony — Cumghonia

30. Concerto — Konuepm

31. Aria — Apia

32. Chorus — Xop

33. Ensemble — Ancamons

34. Overture — Yeepmiopa
335. Intermezzo — Inmepmeyuyo
36. Waltz — Banbc

37. Tango — Tanzo
38. Jazz — /[cas
39. Blues — bnio3
40. Rock — Pok
41. Pop — Ilon

42. Hip-hop — Xin-xon

43. Reggae — Pezci



44. Funk — @ank

45. Soul — Coyn

46. Electronic music — Enexmponna my3uxa
47. World music — Ceimoea my3uka
48. Folk music — Hapoona my3uka
49. Classical music — Knacuuna my3uxa

50. Contemporary music — Cyuacna my3uka

These are just a few examples, however there are numerous greater musical
phrases that may be translated from English into Ukrainian. It’s really well worth
noting that the interpretation of musical phrases can occasionally be challenging,
as a few phrases won’t have precise equivalents in different languages, or can also
additionally have extraordinary connotations or meanings relying at the musical
context.

Analysis of problems related to the translation of musical terminology from
English into Ukrainian.

Translating musical terms from English to Ukrainian presents many challenges. Some
of the most common issues are: 1. Terminology differences: English and Ukrainian
musical terms sometimes have different names for the same concept. For example,
the term «staff» in English is known as «minis» (line) in Ukrainian. Grammar
Differences: Ukrainian is a very inflected language. That is, word endings can change
according to their grammatical role in a sentence. This may change the translation of
musical terms. For example, the English term «major scale» would be translated as
«vaxxopuuit nany (literally «major modey) in Ukrainian, with a different grammatical
ending than the corresponding term in English.3. Lack of equivalents: There may be
musical terms in English that do not have direct equivalents in Ukrainian, or vice
versa. For example, the English term «blue note» refers to a specific type of note in
jazz music that is played slightly lower than the standard note. Ukrainian does not
have a direct equivalent for this term.4. Cultural context: Some musical terms have
cultural significance that may not translate well into another language. For example,
the English term «rock and roll» has cultural connotations that may not be fully
captured by a direct translation into Ukrainian.5. Technical differences: There may be
technical differences in the musical systems used in English and Ukrainian that can
affect the translation of musical terminology. For example, the English system of
musical notation uses the letters A through G to represent notes, whereas the
Ukrainian system uses the letters A through I'.In order to overcome these challenges,
translators may need to use a combination of translation techniques, including direct



translation, transliteration, and adaptation. You may also have to rely on specialized
dictionaries and resources, as well as your own musical knowledge and expertise, to
accurately translate musical terms between English and Ukrainian.

2.3The influence of linguistic and cultural realities on the hyponymic
translation of musical terminology.

Narrower term translation of musical terms refers to the process of translating
general terms (hyperterms) into more specific terms (narrower terms) in
another language. The influence of linguistic and cultural realities can greatly
influence the pseudonymous translation of musical terms. Here are some of the
ways these factors can affect the process. Language differences: The linguistic
structure of the source and target languages can affect the pseudonymous
translation of musical terms. For example, English often uses compound words
to create more specific terms, while Ukrainian uses suffixes or prefixes. This
can result in different narrower terms for the same broader term. For example,
the English term «chord» can be translated in Ukrainian as «akopa» (akord) or
«axopaoBuit nan» (akordovyi lad), depending on the required precision.
Cultural Differences: Cultural context can also affect the kana translation of
musical terms. Musical genres, instruments, and techniques may be unique to a
particular culture and may not have direct equivalents in other cultures. For
example, the English term «bluesy refers to a particular genre of music with
roots in African-American culture, and the term may not have the same cultural
meaning in Ukrainian. , translators may need to use more descriptive
hyponyms to convey the intended meaning.

Technical differences: technical aspects of music such as notation and
intonation systems can also affect the pseudonymous translation of musical
terms.

For example, the English «quarter note» is translated as «ueTBepTa HOTa»
(chetverta nota) in Ukrainian and literally means «fourth note». This is because
Ukrainian notation uses whole notes as the base unit, whereas English notation
uses quarter notes.

Historical differences: The historical development of music in different
cultures can also affect the translation of hyponyms of musical terms. For
example, the term «sonatay

in English has its roots in Western classical music, and the term may not have
the same historical meaning in other cultures.

Here are some additional ways that linguistic and cultural realities can
influence the pseudonymous translation of musical terms. Differences in
meaning: Music terms have different meanings in different languages and
cultures.



For example, the English term ““melody’’ refers to a sequence of musical
notes arranged in a pleasing and memorable manner, whereas the Ukrainian
“Mmenonisn’’ (melodyya) more generally refers to a musical melody or theme.

Translators must be aware of these semantic differences and choose
appropriate hyponyms that convey the intended meaning. , there may be
terminology gaps between languages.

For example, the English word “harmony” refers to a combination of notes or
chords played at the same time that produces a pleasing sound, whereas in
Ukrainian there are two different types: “rapmonis” (harmony) and
“rapmonizauis’ (harmonization).

There is a term In such cases, translators may need to use more descriptive
hyponyms to accurately convey the intended meaning.

Historical development of the language: The historical development of the
language can also affect the hyponymic translation of musical terminology.

For example, the English language has borrowed many musical terms from
Italian, such as «allegro» and «piano», due to the historical influence of Italian
classical music on Western music.

The Ukrainian language, on the other hand, has borrowed many musical terms
from Russian due to the historical influence of Russian culture on Ukrainian
culture.

Regional variations: As with the translation of musical terminology in general,
regional variations can also affect the hyponymic translation. For example, the
English term «fiddle» refers to a specific type of violin used in folk music,
while the Ukrainian term for «violiny is «ckpumnka» (skrypka), which is also
used to refer to the classical violin. In some regions of Ukraine, however, the
term «munkoBa ckpunka» (shchypkova skrypka) is used to refer specifically to
the fiddle.

Differences in registers: Different linguistic registers can also affect the
pseudonymous translation of musical terms. For example, the English word
«beat» can be translated into Ukrainian as «putm» (rytm) in a more general
sense and as «remm» (temporary) or «61T» (bit) in a more specific musical
context . The selection of narrower terms may depend on the language register
used. Terminology: Terminology can also affect the translation of musical
terms into narrower terms. Musicians, musicologists, and other music
professionals may use jargon that is not commonly used in everyday language.



Translators should be familiar with these terms and use appropriate hyponyms
that accurately reflect their intended meaning in the target language.
Translation norms: Translation norms in a particular language and culture can
also affect the pseudonymous translation of musical terms. For example, in
some cultures it is more common to use descriptive hyponyms rather than
directly translating musical terms. Translators must be aware of these norms
and use appropriate hyponyms that are acceptable in the target language and
culture. Terminology standardization: The degree of terminology
standardization in a particular language can also affect the pseudonymous
translation of musical terms. For example, English has an established system of
notation and terminology that has been standardized over time. Ukrainian, on
the other hand, may not have reached the same level of standardization of
musical terminology, which may lead to inconsistencies in the use of
hyponyms.

Historical and cultural context: The historical and cultural context in which a
musical term was developed can also influence the translation of its hyponym:s.
For example, the English term «blues» has a rich history in African-American
culture and music, and the Ukrainian word «bluz» should be translated with
this cultural context in mind. You may need. Technical Specifications: In some
cases, musical terms may refer to specific technical specifications such as: B.
The frequency range of an instrument or the tempo of a particular song.
Translators should be familiar with these technical specifications and use
appropriate narrower terms that accurately reflect the intended meaning.
Transliteration: In some cases, musical terms can be transcribed rather than
directly translated. This is often the case for terms that come from another
language or script. Transliteration can present unique challenges, requiring the
use of specialized hyponyms that accurately reflect the intended meaning.
Ambiguity: Some musical terms are ambiguous and can have multiple
meanings depending on the context in which they are used. Translators must
recognize this ambiguity and use appropriate hyponyms that accurately reflect
the intended meaning in the target language.

1. Baroque — As mentioned earlier, the term «Baroque» refers to a particular
period of Western music and art characterized by elaborate and elaborate
designs and intricate musical composition. In Ukrainian, the term can be
translated as «6apokoy» (baroko). However, Ukrainian may not share the
same historical and cultural associations with English, and this may affect
the translation of its pseudonym.



2.Romance — “romance” and refers to an era of Western music and art that
emphasized emotional expression and individualism. The Ukrainian
equivalent of this term is «pomanTu3zm» (romanticism). However, the term
may have different cultural and historical connotations in the Ukrainian
language, which may affect the translation of its subordinate terms.

Renaissance — «Renaissance» means: Refers to a period of Western music
and art characterized by a renewed interest in ancient Greek and Roman
culture and art. The Ukrainian equivalent of this term is «Penecanc
(renesan).

Again, the historical and cultural context of the Ukrainian term may differ,
which may affect the translation of its pseudonym.In each of these
examples, the historical context of the musical term is , plays an important
role in the translation of its hyponyms.

Translators must be familiar with the cultural and historical relevance of
terms in both the source and target languages in order to accurately convey
their intended meaning. Using a literal translation may not fully capture the
historical meaning and cultural context of a term.

Translating musical idioms can be particularly challenging as they often
rely on cultural or contextual knowledge that may not be easy to translate.
Here are some examples: 1. «Off the beat» - In English, this term refers to
playing a note or rhythm slightly before or after the beat. In Ukrainian, the
phrase may not have a direct translation, so the translator may need to use a
more descriptive hyponym to convey the intended meaning.

2. In English, «chop» is a slang term used to describe a musician’s technical
ability or skill. A direct Ukrainian translation of this term may not exist, so
the translator may need to use a more descriptive hyponym to convey the
meaning.

3.In English, a «rift)» is a short repetitive musical phrase or pattern. There may
not be a direct translation of this term into Ukrainian, so the translator may
need to use a more descriptive hyponym to convey the meaning. In each of
these examples, the idiomatic expressions rely on cultural or contextual
knowledge that may not be easily translated. Translators must be familiar with



the musical culture and context of both the source and target languages in order
to accurately convey the intended meaning. Descriptive hyponyms and
paraphrases may need to be used to convey the meaning of a phrase in the
target language.

4.«Laying down a groove» - in English, this expression refers to
establishing a steady, rhythmic foundation in a musical performance. The
expression may not have a direct translation in Ukrainian, so the translator
may need to use a more descriptive hyponym to convey the meaning.

5. «Woodshedding» - in English, this term refers to intense practice or
rehearsal, often done in isolation. There may not be a direct translation of
this term in Ukrainian, so the translator may need to use a more descriptive
hyponym to convey the meaning.

6. «Trading fours» - in English, this expression refers to a musical
improvisation technique where two musicians take turns playing four-bar
solos.

This term may not have a direct translation in Ukrainian, so the translator
may need to use a more descriptive hyponym to convey the meaning.Again,
in each of these examples, the idiomatic expression relies on cultural or
contextual knowledge that may not be easily translatable.

Translators must consider the musical culture and context of both the source
and target languages and use appropriate hyponyms or paraphrases to
accurately convey the intended meaning.

«Chop» - In English, this term may refer to the technical ability of a
musician’s instrument. Direct translations into Ukrainian may not exist, so
translators may need to use more descriptive narrower terms, such as: «On the
one» - In English, this expression refers to emphasizing the first beat of a
musical bar. Direct translations into Ukrainian may not exist, so translators
may need to use more descriptive narrower terms, such as: «Swingy - In
English,



this term refers to the rhythmic feel or groove commonly found in jazz music.
The term may have different meanings in Ukrainian, so translators may need
to use a more meaningful sub-term. For example, a direct translation into the
target language may not exist and the translator may need to use more
meaningful hyponyms or paraphrases to get it right. Meaning.

Cultural and contextual knowledge is essential to determine appropriate
translation strategies for these types of musical terms.

Stylistic analysis :

First, we find that these idioms are often specific to a particular musical genre
or community, with a sense of cultural identity and belonging. This is
reflected in the use of slang and jargon unfamiliar to those outside the music
community.

Second:

For example, using the term «chop» to denote technical skill is slang commonly used
among musicians, but may be unfamiliar to the general public. , these idiomatic
expressions often rely on figurative or figurative language to convey meaning.

For example, the phrase «on one» uses a metaphorical reference to counting
music in terms of beats, while the phrase «in the pocket» uses a metaphorical
reference to the groove or feel of a musical performance. I’'m using. This
figurative use of the word lends depth and richness to the musical term,
reflecting the creative and expressive nature of music as an art form.

Third, the translation of these idiomatic expressions requires careful
consideration of both linguistic and cultural factors. As we have seen, some of
these expressions may not be directly translatable into the target language,
requiring translators to use more descriptive hyponyms or paraphrases to
accurately convey the intended meaning. There is. This emphasizes the
importance of cultural and contextual knowledge in the translation process and
the need for translators to have a deep understanding of the language and
culture of both the source and target texts.

Stylistic Analysis:

The use of cultural nuances in musical terminology demonstrates a sensitivity
to the significance of context and the want for correct communication. When
translating such terms, the translator ought to keep in mind the cultural



importance of the time period withinside the supply language and discover a
appropriate equal that conveys the identical that means withinside the goal
language.In the case of «bluegrass,» for example, the time period can be
strange to Ukrainian audiences who aren’t acquainted with the style of
American peoples music. In this case, the translator may also want to apply a
extra descriptive hyponym, such as «aMmepukaHCbKka HapoJHa MYy3UKa
(amerykanska narodna muzyka), which interprets to «American peoples
music.

»By the usage of a extra descriptive hyponym, the translator conveys the identical
that means because the unique time period at the same time as additionally supplying
extra context that can be important for a non-local speaker to completely apprehend
the time period. This demonstrates an consciousness of cultural nuances and a
dedication to correct communication, that is critical withinside the translation of
musical terminology.

Traditional Musical Instruments: Different cultures have traditional musical
instruments that do not exist in other cultures and may not have direct translations of
their names. For example, the Chinese musical instrument erhu can be translated in
English as erhu, but this translation does not adequately convey the instrument’s
cultural meanings and nuances.

Regional Differences: The musical terminology is , may also vary within cultures due
to regional differences. For example, the Spanish term «flamenco» refers to a
particular style of music and dance that originated in southern Spain, and the term
may have different meanings in other parts of the Spanish-speaking world.

Culture References: Musical terms may contain cultural references that may be
unfamiliar to speakers of other languages. For example, the English term «boogie-
woogie» refers to a particular style of Bruce’s piano playing that originated in the
African-American communities of the southern United States in the early 20th
century. The cultural meaning and historical context of this term may not be fully
reflected in a direct translation.



Performance Traditions: Different cultures also have different performance traditions
that influence the use and interpretation of musical terminology. There are cases. For
example, the Indian classical music tradition is based on a system of raga and taras
that 1s unfamiliar to musicians and listeners outside India.

«Fado» - Portuguese music genre characterized by a sad and melancholic sound. It
can be difficult to translate the term into another language without losing its cultural
meaning and emotional weight. This term may not have a direct English equivalent,
and its cultural meaning may not be fully conveyed by translation. It can be difficult
to translate into another language.

«Sambay» — This 1s a Brazilian musical genre closely associated with the Brazilian
Carnival celebrations. The term may not have the same cultural meaning in other
countries, and a literal translation may not accurately convey the energy and spirit of
samba music. Background and meaning are important considerations in the
translation process.

Translators must have a deep understanding of the cultural nuances and traditions
associated with the term in order to accurately convey its meaning in another
language.

Tempo markings: In classical music, tempo markings such as «allegro» and «adagio»
indicate the speed at which a piece is played. Accurate translation of these terms is
important to convey the intended tempo to the performer. For example, «allegro» is
commonly translated as «fast» or «lively,» but can also mean «cheerful» or
«lighthearted,» depending on the context.



Translators should be consistent in their use of tempo markings to ensure that
performers understand the intended tempo. Musical Forms: Musical forms
such as sonatas and rondos have specific structures that must be translated
accurately to convey the intended form of the piece. For example, a sonata
usually consists of three or four movements, while a rondo has contrasting and
alternating themes.

The translator must accurately convey the structure of the musical form to the
performer, so as to ensure that the performer understands how the work should
be interpreted. Music direction: Music direction, such as ‘crescendo’ or
‘diminuendo’, indicates changes in the dynamics or loudness of the music.

Accurate translation of these terms is important to ensure that performers understand
how to fit into the dynamics of the music. For example, «crescendo» is commonly
translated as «growingy, but it can also mean «increasing intensity».



Conclusions

Studies on paradigms and subword translations of musical terms into English have
yielded some interesting results. An analysis of English musical terms and their
subwords reveals multiple ways of translating musical terms into other languages,
depending on the context and intended meaning.

One of the key findings of this study is that hyponym translation can be a powerful
tool for accurately conveying the meaning of musical terms in different languages.

By identifying hierarchical relationships between musical terms and their
subcategories, translators can use highly specialized or technical musical terms to
more effectively convey the nuances of musical concepts and techniques to non-



English speaking audiences. can tell In such cases, it may be necessary to use more
descriptive or descriptive language to fully convey the intended meaning.

As for future research, there are several avenues that can be explored in this area. One
possible direction is to explore the effectiveness of narrower term translation in other
fields such as science and technology.

Another possibility is to examine the impact of cultural differences on the translation
of musical terms and find ways to bridge these differences.

Finally, we have the opportunity to explore the possibilities of machine learning and
natural language processing techniques to improve the accuracy and efficiency of
pseudonymous translation. Overall, this study sheds light on the complexities of
hyponym translation in the field of music and opens new avenues for research and
exploration in this field.
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http://term.in.ua/
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https://educalingo.com/uk/dic-fr/solo

(Hyper-hyponymic relations of english somatic verbs)

https://eprints.oa.edu.ua/7816/

JIOTIATOK (ANNEX)

1. Melody — Menonist
I can’t remember the melody of that song.

4 He MOXy IpUTaIaTH MEIIOMIT 1€l MiCH1

2. Harmony — I'apmoHis
ToOT0 Mae icHyBaTH rapMoOHisl y B3a€MOBIAHOCHHAX.
I guess that there should be a harmony in the relations too.

3. Rhythm — Putm
BoHo BHOpAIKOBYE Ti Aii 1 HIATPUMYE PUTM, BCTAHOBIIOBAHUI POOOTOIO CEpIIs.

It regularizes the operation and maintains the rhythm established by the work
of the heart.

4. Tempo — Temn



https://eprints.oa.edu.ua/7816/
https://educalingo.com/uk/dic-fr/solo

JKiHka MoBMHHA KOHTPOJIFOBATH 1 33]1aBATH TEMII.

The woman must have control of and to set the pace.

5. Dynamics — /IuHamika
Taka nuHaMika € peKOpIHOIO 32 OCTaHHI 5 POKIB.
This dynamic is a record for the last 5 years.

6. Pitch — Bucora ToHa
[{ikaBO MPOCTEKUTH, SK 3MIHIOBABCSI TOH KOMEHTAP1B €KOHOMICTIB.

I watch with interest how the tone/ pitch of the comments of the readers has changed.

7. Chord — Akopn
KopucryBaui MOXyYTh CIpoOyBaTH 3MIHUTU OKTaBY a00 1HBEPCIT aKOPY 1
MOJKE€ TPaTH aKOp]L.
Users can try changing an octave or an inversion of a chord and can play the
chord.

8. Scale — Jlan

This scale is used to give a quick indication of the severity of a geomagnetic
storm.
L4 11KaJia BUKOPUCTOBYETHCS JUTS MIBUIKOTO MO3HAYCHHS CHIIM T€OMAarHiTHOTO

HITOPMY.

9. Key — ToHanbHICTh
Lle pobuThes /U TOCATHEHHS SICKPABIIIOr0 TeMOPY a00 Ul TPAHCIIOHYBAHHS
MY3MKH Ha BUILY TOHAJIbHICTb.
This is done to achieve a brighter timbre, or to transpose the music to a higher

key.

10.Meter — Metp

[TpuitasaToi 6e3neyHoi HOpMOIO 3a0pyaAHeHHS € 10 MiKporpaMiB YaCTUHOK Ha
KyOIYHHMI1 METp MOBITPSI.

The accepted safe norm of pollution are 10 micrograms of particles on cubic
meter of air.



11.Beat — Jloxin/ bit
128 61T 256 OiTOBE 1K BaHHA, O0MIBA 3 AKX IIPAKTUYHO HE3PYYHI.
128 bit of 256 bit encryption, both of which are virtually unbreakable.

12.Time signature — [lo3HaYeHHS METPY
This time signature has three beats.

Ha cboroaHiniHii yac 1ei TepMiH Ma€ TPU TLIKH.

13.Crescendo — Kpecuenno

14.Decrescendo — JIekpecuenio

15.Forte — ®opre

16.Piano — ITiano

17.Legato — JleraTo

18.Staccato — Ctakkaro

19.Arpeggio — Apniemkio

20.Glissando — I'micanmo




21.Vibrato — Bibparo

22.Tremolo — Tpemoiio

23.Portamento — [TopTameHTO

24.0Ornamentation — OpHaMeHTAIlis

25.Cadence — Kagenis

26.Canon — Kanon

27.Fugue — ®dyra

28.Sonata — Conara

29.Symphony — Cumdonis

30.Concerto — KoHuepr

31.Aria — Apis

32.Chorus — Xop

33.Ensemble — AHcamM0Jib




34.0verture — YBepTiopa

35.Intermezzo — [HTepMenIio

36.Waltz — Bajubc

37.Tango — Tanro

38.Jazz — JIxxa3

39.Blues — baros

40.Rock — Pok

41.Pop —Ilon

42.Hip-hop — Xin-xon

43.Reggae — Perri

44 .Funk — ®aunk

45.Soul — Coyn

46.Electronic music — EnekTpoHHa My3uKa




47.World music — CBiToBa My3HKa

48.Folk music — Haponna my3uka

49.Classical music — KnacuyHa My3uka

50.Contemporary music — Cy4yacHa My3HKa

13. The music built up to a crescendo, filling the concert hall with sound.

14. The orchestra gradually decreased in volume as they played the
decrescendo.

15. The soloist played the piano section with great force and energy.

16. The pianist's fingers moved gracefully across the keys as they played the
soft and gentle notes of the piano section.

17. The singer held the notes smoothly, connecting each one in a legato style.

18. The drummer played the short, sharp notes of the staccato rhythm with

precision.
19. The guitarist played an arpeggio, moving up and down the chord with their

fingers.
20. The pianist slid their fingers quickly up and down the keys in a glissando.

21. The violinist added vibrato to their playing, giving the notes a wavering_
quality.

22. The guitarist's fingers moved rapidly back and forth, creating a tremolo
effect.

23. The singer's voice glided from one note to another in a beautiful

portamento.
24. The pianist added ornamentation to the piece, embellishing the melody

with extra notes and flourishes.

25. The orchestra played the final cadence, bringing the piece to a satisfying
conclusion.

26. The choir sang a canon, each voice entering at a different time to create a
beautiful harmony.

27. The fugue featured multiple parts, each one repeating and interweaving_
with the others.

28. The pianist played the intricate melody of the sonata with ease.

29. The symphony filled the concert hall with its grand, sweeping sound.

30. The soloist performed the difficult passages of the concerto flawlessly.




31. The soprano sang the beautiful aria with emotion and passion.
32. The chorus sang in perfect unison, their voices blending together in

harmony.
33. The ensemble of musicians played a lively tune that got the audience

clapping and tapping their feet.
34. The overture began with a soft, gentle melody that gradually built up to a
rousing crescendo.

35. The intermezzo provided a brief musical break in the performance.
36. The couple danced to the waltz, twirling gracefully around the dance floor.

37. The dancers moved sensually to the rhythm of the tango.
38. The jazz band played a lively tune, the trumpet blaring and the drums

pounding.

39. The blues singer crooned a soulful tune, her voice filled with emotion and
pain.

40. The rock band played a loud, energetic song that had the audience cheering

and shouting.
41. The pop singer sang a catchy tune that had everyone singing along.

42. The hip-hop artist rapped a fast-paced, rhythmic verse that got the crowd
jJumping.

43. The reggae band played a relaxed, mellow tune that had everyone swaying
to the beat.

44. The funk band played a groovy tune that had the audience dancing in their
seats.

45. The soul singer belted out a powerful ballad, her voice full of passion and

intensity.
46. The DJ played electronic music, the beat thumping and the synth sounds

pulsing.

47. The world music ensemble played traditional instruments from around the
globe, creating a unique and beautiful sound.

48. The folk singer played a beautiful melody on their acoustic guitar, their
voice echoing through the room.

49. The classical orchestra played a beautiful piece by Mozart, the sound filling
the concert hall with grace and elegance.

50. The contemporary piece featured experimental sounds and unusual instruments,
pushing the boundaries of what was considered music.

13. My3uka HapocTalia JIo KpelieH /10, HalOBHIOIOYM 3BYKOM KOHIIEPTHUH 3aJl.

14. I'y4HICTh OPKECTPY MOCTYHNOBO 3MEHIIYBAJIACS, KO BiH I'paB JEKPEUICHO.

15. ComicT 3 BEAMKOIO CHUJIOK Ta €HEPTi€I0 TPaB MapTio GopTemniaHo.

16. IanbIl DiaHiCTa BATOHYEHO PYXANKCs MO KIIABIlIaX, TPaloyd M’SKi Ta HIXKHI HOTH

dbopTeniaHHOl CeKITii.



17. CuiBayka TpuMalia HOTH IJIABHO, TOEJIHYIOYU KOXKHY JIEraro.

18. bapaGaHIIKK 3 TOYHICTIO TPAaB KOPOTKI Pi3Ki HOTU PUTMY CTaKKaToO.
19. T'iTapucT 3irpaB apmenKio, pyXar4rnch MATBISMHA BrOPY T4 BHU3 10 aKOPJY.
20. ITiaHicT IMBUJIKO KOB3aB MAJBIISIMU BrOPY Ta BHHU3 110 KJABIIIaX y TIIICAHIO.

21. Cxpunab JofaB BiOpaTo 10 IXHBOI 'PU, HAJAIOUYM HOTAM KOJIMBAHHS.

22. [1anpIli TiTapycTa MIBUIKO PYXAIHCS BOEPEI-HA3aJl, CTBOPIOIOYHN €EeKT TPEMOJIO.

23. lNosioc cniBaYKy KOB3aB B1JI OJHIET HOTHU J0 1HIIOI B KPACHBOMY MOPTAMEHTO.

24. [1iaHicT 10/1aB OPHAMEHTH 10 TBOPY, IPUKPACUBIIN MEIOIII0 10IaTKOBUMHU
HOTaM¥ Tad BKpAIIJICHHAMMN.

25. OpKecTp BUKOHAB OCTAaHHIO KaJICHIIII0, JOBOJISYM TBIP A0 3aJ0BIILHOIO
3aBEPIICHHS.

26. Xop criBaB KaHOH, KOYXEH TOJI0C BXOJIMB Y PI3HUMN Yac, 00 CTBOPUTH NMPEKPACHY
FapMOHIIO.

27. @dyra ckjaganacs 3 KUIbKOX YaCTHH, KOYKHA 3 AKUX ITOBTOPOBAJIACA Ta
HEeperunTanacs 3 IHIKAMH.

28. T1iaHicT 3 JErKICTIO 3IrPaB CKAAJHY MEIOJIII0 COHATH.

29. CuMdoHis HATOBHWIJIA KOHIIEPTHUHN 3aJ1 CBOIM I'PaH/1I03HUM, PO3MAIIUCTUM
3BYKOM.

30. CxnaaHi ypUBKHM KOHIIEPTY COJIICT BUKOHAB O€3/I0TaHHO.

31. ComnpaHo 3acniBalio MPEKPACHY apiio 3 XBUIIOBAHHIM 1 IPUCTPACTIO.

32. Xop cmiBaB B 1/1eaIbHUI YHICOH, 1XHi F'OJOCH 3JIMBAJIUCS B TAPMOHII.

33. AHcam0Jib MY3UKaHTIB 31rpaB 0aab0p0O MEJIOAII0, BII SIKOI IUIsIadi arioyBaau Ta
CTYKaJIM HOTaMH.

34. YBepTiopa po3noyanacs 3 M’ K01, HDKHOI MeJIo/ii, SKa IOCTYIIOBO Mepepociia B
30y/UTMBE KPEIICHIO.

35. KopoTky My3W4HY ay3y Y BUCTaBl 3a0€3eUyBajio IHTEPMENIIO.

36. [1apa TaHIfOBaJIa IiJ1 BAJIbC, TPAIlIO3HO KPYXKIISHOYM HA TAHIIITOMI.
37. TaHUIOPUCTU YYTTEBO PYXAIKCS B PUTMI TAHTO.

38. JI)xa30BHI OPKECTP IrpaB KBABY MEJIOJIF0, TYPKOTiJIA TPYOa 1 CTYKOTLIH
Oapabanu.

39. biro3oBa criBayka HacIiBYBaja JYIIEBHY MEIOII0, i1 T0J0C OYB CIOBHEHUM
€MOIIH 1 00JIIO.




40. Pok-TypT BUKOHAB I'yYHY, €HEPriiHY MICHIO, KA 3MYCHJIa ayAUTOPII0
aIuI0IyBaTH Ta KPHYATH.

41. Ilon-cniBayka 3aciiBajia 3axOILTIOIYY MEJIOII0, MiJI SKY BCI MiJICTIIBYBAJIH.

42. Xin-xom BUKOHABEIlb IPOYNUTAB IIBUIKUN, PUTMIYHUN KYIIIET, SKUH 3MYCHUB
HATOBI ITIJICKOYUTH.

43. I'ypT perri rpaB HEBUMYIIIEHY, M’ IKY MEJIOA1I0, BI/I SIKOi BC1 KOIMXAJINUCS B TAKT.

44. daHK-TpyIIa 3arpajja 3aXOIIIYY MEIOIII, BT Kol myOika TaHIoBaga Ha

CBOIX MICITIX.

45. Coyal ciiiBayka 3aciiBalia mOTYXKHY Oanafy, ii roJloc CIIOBHEHHUH MPUCTPACTI Ta
IHTEHCUBHOCTI.

46. Jli-mxell BMUKAB €JI€KTPOHHY MY3UKY, PUTM OMB, a 3BYKHM CHHTE3aTOpa
yJIbCYBAJIN.

47. Aacam6ap world music rpaB Ha TPaJUIIHHUX IHCTPYMEHTAX 3 YChOTO CBITY,
CTBOPIOIOYN HEMOBTOPHUH 1 KPACHBHHA 3BYK.

48. Haponnuii criBak 3arpaB TapHy MEJIOJII0 Ha IXHIN aKyCTUYHIN TiTapi, iXHii
rOJI0C JYHAE M0 KIMHATI.

49. KnacuyHui opKecTp 3irpaB npekpacHui TBip Moliapra, 3BYK SKOTO HAIIOBHUB
KOHIICPTHHH 3aJ1 BUTOHYEHICTIO T4 BUTOHYCHICTIO.

50. CyyacHuU# TBIp MICTUB €KCTIEPUMEHTAIbHI 3BYKH Ta HE3BUYAHI IHCTPYMEHTH,
PO3CYBAIOYU MEXKi TOTO, 1110 BBAXKAETHCA MY3HKOIO.

Pesrome

[lepexnaa mapagurMu TimoHIMIB 3 OJIHI€ET MOBHU Ha 1HIITY € CKJIAJTHUM 3aBJIaHHSIM,
0COOJIMBO JUIsl aHTUIIMCHKOI MOBH, siIka Mae O6araTtuii 1 pi3HOMaHITHUIN CIIOBHUKOBHUI
3anac. Byx4uit TepMiH — 1€ 1€papX14HU 3B’ 30K MK CJIOBaMH, B IKOMY O1JIbIIT
KOHKPETHHI TepMiH (BY>KUMH TEPMiH) MICTUTBCS B 3HAUEHH1 OUTBII 3arajbHOTO
TepMiHa (IIUPIIUI TepMiH). B aHrmiChKI MOB1 BUKOPUCTAHHS MIAMOPSAKOBAHUX
napajurM Moke JI0AaTH TOYHOCTI Ta SICHOCTI MOBH, aJie TAKOX MOKE CTaTH
po0IeMOr0 /IS TIepeKIIagadiB. 3arajibHOIO CTPATETIE0 EPEeKIaay TITOHIMIYHOT
napajurMy € BAKOPUCTaHHS KOMOiHalli OyKBaJbHOTO Ta (yHKI10HATBHOTO
nepexiany. [Ipu nbomy OykBanbHE 3HAUECHHS KOKHOTO CJIOBA MEPEKIAAa€ThCs Ha



CyOKOHIIETITyaIbHY MapaJurmy, sika TaKoK BpaxoBye HOro (pyHKIIOHAIbHE
BUKOPUCTAHHS B I[UILOBIA MOB1. Hanpukias, 3a 10momMoror 1150ro MeTo1y
niceBoHIMHY napaaurmy «Fruit-Apple-Granny Smithy MoxHa nepekyiacTu sik
«PpyKT - 1011yKO - ['perni Cmity. [HIIIA cTpaTeris noisrae y BAKOpUCTaHH1
KyJbTYPHHUX €KBiBaJIeHTIB a00 aHaorii. I{e mepenbavae nmomyk ciiB abo ppa3 y
L1IbOBIM MOBI, SIKI MAIOTh CXOX€E KYJIbTYpPHE MOXOXKEHHS a00 BXXKUBAHHS 10
napagurMy KaHa BUXiAHOT MOBH. Hampukian, miaKOHIENIIHHY napaaurmy «Sari-
Choli-Dupatta» MOBOIO XiH/1 MOXKHA MEPEKIACTH K «CYKHSI-OTy3Ka-11aIb)»
aHriiiceKoro. Lle moB’s13aH0 31 CX0XKICTIO KYJIBTYPHOTO KOHTEKCTY Ta BUKOPUCTAHHS.
[lepexnagadyaM BaXkJIMBO PETEIbHO BPaXOBYBATU KOHTEKCT 1 3MICT MapajurMu
rinoHIMIB, OOMpalOYM CTpATETiio Nepekiany. HempaBuibHUN iepekiia napaaurm
CyOKOHILIETILI MOYX€ IPU3BECTU J0 IUTyTAHUHU Ta HETIOPO3yMiHb, OCOOJIMBO B
TeXHI4YHI abo npodeciitHiil chepax, Ae BaxkIMBa TOYHA TEPMIHOJOrIA. Tomy
rIIMOOKEe PO3YMIHHS BUXIAHOI Ta IIJTLOBOI MOB, a TAKOX KYJIbTYPHUX KOHTEKCTIB, Y
SKMX BOHH BUKOPUCTOBYIOTbCS, MA€ BaXKJIMBE 3HAUECHHS JUIsl YCHIIIHOTO MepeKanay
napajurMu TiMOHIMIB aHTJIIMCHKOO MOBOIO.



