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KuiBchbkuil HalllOHATBHUM JIIHTBICTUYHHUHN YHIBEPCUTET
Kadenpa Teopii 1 npakTUKU NepekIialy 3 aHIIiHCbKOT MOBU

3ABJIAHHA

Ha KBaJidikaniiHy pod0oTy MaricTpa 3 nepexk/jaago3HaABCTBA

cryaenTku II kypey rpynu Ila 54-22 ¢akyabtery repmancbkoi ¢inodiorii i nepexiaagy KHIIY

Tpureniuenko Anactacii OneriBHA

(TIIB crynenTa)

cunemianbHocTi 035 Pinonoriga, cmemiaizamii 035.041 "'epMaHCcbKi MOBH 1 JiTeparypu (IIepexian

BKJIFOYHO),

mepuia — aHrjiiicbka, OCBITHbO-mMpodeciiinoi mnporpamu [lepeksazo3HaBCTBO:
npodeciifHO-0pieHTOBaHUH MepeksIa (aHrikchbka MOBA i Ipyra iHo3eMHa MOBa)

Tema po6oTn «lHTEPTEKCTYaIbHICTD K CIOCIO (OPMYBAHHS MiATEKCTY: MEPEKIATANBKUA aCOeKT
(Ha MaTepiaii YKpaiHChbKOMOBHOTO mepekiany pomany Keentina TapanTino Once upon a Time in

Hollywood ‘OnHOro pazy B
TonniByai’)»
HaykoBuii kepiBHMK_ KanauaaT GI10J0rYHUX HAYK, AoeHT [anny O. b.
JlaTa Bugaui 3aganns___ “10” BepecHs 2022 p.
I'pacdix BuKoHaHHS KBamidikamiitHoT poOOTH MaricTpa 3 IepeKiIag03HaBCTBa
Ne HaiimenyBaHHSs 9acTUH I'padix leumcn'
n/n 1 TIaH KBajigikamiinoi podoTu BUKOHAHHS ¢Ty/cHTa 1
KepiBHUKA
1. | Anani3 HayKOBHX IepLIOMXKepe 1 ckiaaanHs 6ibmiorpadii KosTenp
2022 p.
2. | Hanwmcanus TeopeTndHOl YacTHHU KBamidikaliiHOT poOoTH Jlucronan
(po3min 1) 2022 p.
3. | Hobip MmoBHOI0 MaTepiany Tekcty i ckiananus Jonatky (100 I'pynenn
AHITIHCPKOMOBHHX peueHb Ta iX mepeksan) 2022 p.
4. | AHami3 MOBHOTO MaTepiay TeKCTY, SIKHH TOCIIIKYEThCS, 1 BeneseHs
HaNMCaHHs aHAITHYHOT YaCTUHU KBaJTipiKaiiftHOT poOooTH 26)23
(po3min 2) p-
5. | [IpoBencuus TMePeKIIa/albKOro aHaJTi3y JOCIIKYBaHOTO Tpasets
MOBHOT'0 SIBUII[A | HATMCAHHS NPAKTHYHOT YaCTHHH 2023 p.
kBastiikaiiiaoi podotu (po3aii 3)
6. Hamucanns BeTyIry 1 BACHOBKIB JTOCTIIPKEHHS, TTOTaHHS Bebecers
3aBepIleHO] KBaTi(iKaliitHOT poOOTH HAYKOBOMY KEPIBHUKY LIS 2823 D
TONIePETHHOTO MEPETIIs Ty
7. | [omepenniii 3axucT KBasihikaiitHoT poOOTH 1 OJaHHS 07 >xoBTHSA
3aBepeHo] KBastidikaniiiHoi poOoTH Ha Kadeapy 2023 p.
8. OdopmieHHs JOKyMeHTaIii (BIATYKH) i MiATOTOBKA MPe3eHTallii ’KoBrenpb
JI0 3aXUCTY KBauTi(hiKaIiitHoi poOoTH 2023 p.
9. | 3axwucr kBamidikaniiHoi poOOTH MaricTpa 3 nepeKiIaJo3HaBCTBA I'pynens
2023 p.
HaykoBuii KepiBHUK (miamnuc)
CryaeHr (mimuc)
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BKJIIOYHO), Tepllla — aHrJiiicbka, OcBiTHBO-mpogeciiinoi nmporpamu Ilepeknano3HaBcTBO: mpodeciiHo-
OpleHTOBaHU nepeknaj (aHraiicbka MOBa 1 Jipyra iHo3eMHa MOBa)

Tpureniuenko Anactacii OneriBHA

(ITIb crynenTa)
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JIeKiTbKa KOMIIOHEHTIB BiJICYTHI
2. BinmoBigHicTE 0pOpMIICHHS, IIOCHIIAHB | IIOBHA BIJIOBIAHICTE
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HOpMAaTHuBHUM BUMOI'aM
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HE BiAIIOBizae BUMoOraM
5. BinnoBigHicTh aHANITUYHOL YaCTHHU [IOBHA BIAIOBIAHICTH

}IOCHiZ[)KeHHSI 3asBJICHIHN METI Ta 3aBJIaHHAM

BiJIMIOBIIHICTH HEIIOBHA
HE BIAOBIgac BUMOTaM

6. BianoBigHiCTh MPaKTUYHOT YaCTUHU
JIOCJIIJPKEHHS] HOpDMaTHBHUM BHMOT'aM

[IOBHA BIJAIOBIAHICTH
BiJIMIOBIIHICTH HEIIOBHA
HE BiJIIOBizae BUMOraM

7. BinmoBinHICTs BUCHOBKIB pe3yJIbTatamMm
TEOPETUYHOI Ta PAKTAYHOI CKJIAJIOBHX
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PEIEH3IA HA KBAJII®IKAIIMHY POBOTY MAT'ICTPA
3 IIEPEKJIA/IO3HABCTBA

cryarentkn Il kypcy rpynm Ila 54-22 dakyiabreTy repmanHcbkoi ¢iiosiorii i mepekiany
crneniajgabHocTi 035 dinosoris, cmeniaaizanmii 035.041 I'epMaHCbKI MOBH 1 JliTepaTypH (IIEPEKIIA
BKJIIOYHO), TIepIia — aHrjiichkka, OCBiTHbO-mpodeciiinoi mporpamm Ilepekiiaio3HaBCTBO:
npodeciiiHo-opi€HTOBaHMI ITepekiIa (aHMIichbKa MOBA 1 Ipyra iHO3EMHA MOBA)
Tpureniuenko Anactacii OJeriBHu
(ITIB crynenTa)

3a TeMOI0_«JHTEPTEKCTYAIbHICTh K CIHOCIO (hOpMYBaHHS IIATEKCTY: IMEPEKIAJallbKUNA aclekT (Ha
Marepiani yKpalHCbKOMOBHOro Iepekiany pomany Ksenrtina Tapanrtino Once upon a Time in
Hollywood ‘Opanoro pasy B I'osniBymi’)»

Oninka

Kpurepii B Gaax

1. | HasBHICTh OCHOBHMX KOMIIOHEHTIB CTPYKTYpU poOoTU — 3azanom 10 6anie
(yci xommoHeHTH npucyTHi — 10, oAMH KOMIOHEHT BIACYTHIH — 5, JeKilbKa
KOMITIOHEHTIB BiacyTHi — 0)

2. | BignosiaHicTh oopMiIeHHS pOOOTH, MOCUIIAHB 1 CIIUCKY BUKOPUCTAHUX JHKEpe
HOPMAaTHBHUM BHUMOT'aM JI0 KBaui(ikamiiiHoi po6otu — 3aeanom 10 6anie

(moBHa BianmoBigHicTh — 10, mooguHOKI orpixu y gopmaryBaHHi — 8, He3HAYHI
NOMWJIKH B 0pOpMIICHHI — 6, 3HaYHI MOMIIIKKA B odopMileHH] — 4, oopMIICHHS
NepeBaKHO He BiAmosigae sumoram — 0)

3. | BignoBimHicTh MOOYI0BH BCTYITy HOPMAaTHBHUM BUMOTaM — 3azaiom 10 banie
(moBHa BignoBiaHIcTh — 10, MOOJUHOKI OTPiXU CTUITICTUYHOTO XapakTepy — 8,
HECYTT€BI IOMWJIKH Y POPMYITIOBaHHAX — 6, CYTTEBI TOMUJIKH Y
(GopmynoBaHHIX — 4, HE BIAMOBIA€ BUMOraM 3a CTPYKTYpOIo i 3mictom — 0)

4. | BinnoBiaHICTh OTJIAAY HAYKOBOI JIITEpAaTypy HOPMAaTUBHUM BUMOTaM —
3acanom 10 6anie (noBHa BiAmoBigHICTh — 10, HECYTTEBI MOMIIIKH Y
bopmynoBaHHAX — 8, HEIOCTATHSI KUIbKICTh MPOAHAII30BaHUX 1HO3EMHUX
mxepen (MiH. 30%) — 6, BIACYTHIM KpUTHYHHIA aHAIi3 HAYKOBUX Mpab — 4, He
BI/INOBIZIa€ BUMOTaM 3a CTPYKTYpOIO i 3micToMm — 0)

5. | BigmoBigHICTh aHATITAYHOI YaCTUHU JOCIIIUKEHHS 3asiBJIEHIN METI Ta
3aBJlaHHAM — 3azanom 10 éanie (noBHa BiANoBiAHICTE — 10, HeCcyTTEBI Orpixu
CTHJTICTHYHOTO XapaKkTepy — 8, HeCYTTEBI MOMUIIKH TPH aHaTi31 PaKTUIHOTO
Mmarepiany —6, CyTTeBI IOMUJIKY MPH aHaMli31 (pakTUYHOro Marepiany — 4,
BIJICYTHICTb BJIaCHOTO aHaui3y pakTruHoro marepiany (100 pedyens) — 0)

6. | BimnmoBimHICTh MPaKTHYHOI YaCTHHU AOCIHIHKEHHS HOPMaTHUBHIM BUMOTaM —
3acanom 10 6anie (noBHa BignoBigHICTh — 10, HECYTTEBI OIPiXH CTHIIICTHYHOTO
XapakTepy — 8, HeCyTTEBI MOMIIIKA TIPU TIepekiIali GakTHIHOTO MaTepiany — 6,
CYTTEBI MOMMJIKY TIpU MepeKIIai i aHaiizi (pakTHUHOro Matepiany — 4,
BIZICYTHICTb TepeKIIaaIbkoro anamsy hakruanoro marepiany (100 peuens) — 0)

7. | BinnoBinHICTh BUCHOBKIB pe3y/ibTaTaM TEOPETHYHOI Ta MPAKTUYHOI CKIIAJOBUX
JOCIiKeHHST — 3azanom 10 danie (moBHa BinnmoBinHICTh — 10, HECYTTEBI Orpixu
CTHJIICTUYHOTO XapakTepy — 8, HEMOBHE BUCBITICHHS PEe3y/IbTATIB JOCIIIKEHHS —
6, YacTKOBE BWCBITIICHHS pe3yJbTATiB JOCTDKEHHS — 4, He BIiAMNOBIIAE
pesyibraram nociimkeras — 0)

Ycboro Hadpano 0aJiB:

(ITIb peuien3enTa) (mignuc pereH3eHTa)

2 2 2023 p
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BCTYII

Ksanidikamiitny po0oTy mMarictpa NprucBIYEeHO BUBYCHHIO MEPEKIIATAIbKOTO
aCTeKTy 1HTEPTEKCTYaJIbHOCTI SIK ciocoOy QopMyBaHHS MiJTEKCTy Ha MaTepiaii
YKpaTHChKOMOBHOTO Tiepekianay pomany Ksentina Tapantino Once upon a Time in
Hollywood ‘Onnoro pa3y B ['omniByi’.

Konnenirisi 1HTEpTEKCTYyalbHOCTI SK PE3yibTaT MOCTCTPYKTYPaTiCTCHKOT
Teopii PO CMEPTh OPIEHTOBAHOI Ha aBTOpa KPUTHUKH, sika OOMeXyBaya Jiana3oH
COPUMHATTS IIUPOKUX, PO3PIZHEHHX 3HAYEHb 1 0araTOBUMIPHOCTI TEKCTOBUX
1HTeprnperauid. I[HTEpTEeKCTyallbHICTh  JACAKUEHTYE MPOCTIp  AUCKYPCHBHOL
MIBUAKOIJIMHHOCTI, TUM CaMHMM 3a0e3Meuyroud OIUIOT JJIs 1HKJIIO3UBHOCTI Ta
reTEPOreHHOCTI TEKCTOBUX BIJHOCHH 1 3HA4Y€Hb IS JI1IaXPOHIYHOI 1HTEpHpeTanii
TeKCTiB. J[XKepeno ciaiB MoKe MaTH BEJIMKUM aBTOPUTET, a00 aBTOP MOXKE 3aXOTITH
PO3KPUTHKYBATH 111 ciioBa. Komu Mu untaeMo abo CiayxaeMmo 1HIIMX, MU 4acTO HE
3aMUCITIOEMOCSI, 3BIIKM O€pyThCsl iXHI CJIOBa, aje 1HOAI MOYMHAEMO BIIUYBATH
3HaYUMICTh TOTO, 110 BOHM IOBTOPIOIOTH CJOBa Ta AYMKH 3 TOIO YH IHILIOTO
JoKepena.

Pi3Hi acmekTd 1HTEPTEKCTyaldbHOCTI CBOro dacy BuBYaiM JIx. Auew,
A. JIx. JleBitT, V. Exo, A. C. KymniHcbKa, M. KoBeH, 1O. Kpicrena,
O. C. IlepenomoBa, B. A.IlpocanoBa, M. IllamoBasm Ta iH. CBO€ ueproio,
IHTEPTEKCTYAIbHICTh XYI0XKHBOTO JUCKYpPCY MOcTaBajia 00’ €KTOM JOCTIIKCHHS B
poborax O. C. Bemukosoi, C.O. Hsauok, O. C. Ilepenomonoi, A. [l. ITomimyk,
C. L. Cagapssn, M. Tenbora Ta iH. OpHak, Ha Cy4YaCHOMY eTami pPO3BUTKY
JHTBICTUKH JTOJAATKOBOTO JOCIIKEHHSI TMOTpeOyIOTh OCOOIMBOCTI peai3altii
IHTEPTEKCTYyaJIbHOCTI Y TBOpax aBTopiB XXI CTOMITTS, IO JOCI € HEAOCTAaTHHO
BUBUEHUMH, 30KpeMa, y XyHOXxHil TBopuocTi KBentina TapaHTiHO, B1ZOMOTO
pexucepa, a 3 HeIaBHIX Iip — 1 MUCbMCHHHUKA.

Tox akTyajbHiCTH TeMH JOCTI/DKEHHS TMOJSIrae B TOMY, IO aHai3
BIITBOPEHHSI TPU TEPEKIaal 1HTEPTEKCTyaIbHUX 3B’S3KIB MOXE JIOTIOMOITH

rimoIIe 3po3yMiTH Tiporiec nepekiany. KpiM Toro, iIHTEpTEKCTYyalnbHICTh SIK JOCUTh
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HEIIOJAaBHO BHHAWMJEHE SBHILE NOTpeOye NOJMAIBIINX AOCHIIKEHb, OCOOJMBO
IOJI0 TUIIOJIOTI 1 GYHKIIM IHTEPTEKCTyaIbHUX €JIEeMEHTaxX B XyIOXKHIHU JiTepaTypi
XXI cTomitTrs.

MeTtor0 [OCHIKEHHS TIOCTa€ BUBYCHHS OCOOJMBOCTEH  peamizarii
IHTEPTEKCTyalIbHOCTI B TEKCTaX XYAOXKHBOIO TUCKYpCy Ta OCOOIMBOCTEH i
nepegadl Mpu NepeKyiajl Ha maTepiail yKpaiHCbKOMOBHOIO IEpeKiagy poMaHy
Kgenrina TapanTtino Once upon a Time in Hollywood ‘Oxnoro pasy B I'omiBymi’.

BianoBigHO 10 METH OCTABICHO TaKl 3aBAAHHSA TOCTIKEHHS:

1) BU3HAYUTH MOHATTA Ta CYTHICTh IHTEPTEKCTYaIbHOCTI;

2) BUCBITIUTH TEOPETUYHI NEPEIYMOBU BIATBOPEHHS IHTEPTEKCTYaJbHUX
CJIEMEHTIB Yy MepeKIai;

3) momatu CTUCTY XapaKTEPUCTHKY I1HTEPTEKCTYaJbHOCTI XYAO0XKHBOTO
AUCKYPCY;

4) BU3HAUUTH OCOONMBOCTI peami3aiii CHHXPOHHOI ¥ JI1aXpOHHOI
iHTepTeKcTyanmpHOCTI B pomani Ksentina Tapantino Once upon a Time in
Hollywood ‘Onnoro pa3sy B I'oniBymi’;

5) mocniIuTy CTPYKTYPHI MOJIeni Ta popMu peanizalii IHTEPTEKCTYalbHOCTI
B pOMaHi;

6) BUCBITJINTU (DYHKIIIT IHTEPTEKCTYaIbHUX €JIEMEHTIB y pOMaHi;

7) mpoaHai3yBaTH CIOCOOM BIATBOPEHHS IHTEPTEKCTYaJIbHOTO MIJITEKCTY
YKpaTHCHKOIO MOBOIO y MepeKIai;

8) BU3HAUUTU OCOOJIMBOCTI 3aCTOCYBAHHS MEPEKIalallbKuX TpaHchopmarriit
JUIS.  BIATBOPEHHS 1HTEPTEKCTYaJIbHOTO TMIATEKCTY YKpPAaiHCBKOIO MOBOK Y
nepeKyaii.

O00’ekTOM JOCIHIKEHHSI TIOCTA€ 1HTEPTEKCTyallbHICTh poMaHy KBeHTiHa
Tapantino Once upon a Time in Hollywood ‘Oanoro pasy B ['oniByai’ B opurinami
Ta Oro yKpaiHCbKOMOBHOMY MEPEKIIAII.

IIpeaMer pochipKeHHS — THUIIOJNOTIA, CTPYKTYpHI Mozeni Ta GopMHu

peatizarii iHTepTekcTyalibHOCTI B pomaHi Keentina Tapantino Once upon a Time
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in Hollywood ‘Opnoro pa3sy B lomiBymi’, a TakoK CIOCOOM BiATBOPCHHS
IHTEPTEeKCTyaIbHOTO  MIATEKCTy yKpaiHCBKOIO MOBOIO Yy TMEpeKiaal  Ta
nepeKsaaabKi TpaHchopmallii, 10 BUKOPUCTOBYIOTHCS JJIS LIBOTO.

Marepiajom nocnimkeras € 100 mpukiaaiB IHTEPTEKCTEM, MPEACTaBICHUX
y pomani KBenrina Tapantino Once upon a Time in Hollywood ‘Oxnoro pasy B
[omiByai’ Ta i#oro mepekiaai, BUKOHAHOMY YKpAaiHCBKUM MepeKiIailadyeM
O. KonecuukoBum. 3araibHuii  00CAT  MPOAHATI30BAHMX  MEPEKIATAIBKUX
TpaHcdopmMmariiit ctaHoBUTH 131 OJIMHMITIO.

MeTtopoJiorisi JOCTIHPKEHHST BKJIIOYA€ 3aCTOCYBaHHS OMUCOBO-AHATITUYHUX
METOMIB JOCTI/DKCHHSI TIPH BU3HAYCHHI TEOPETUYHUX IEPEAYMOB BHBUYCHHS
IHTEPTEKCTYaIbHOCTI XYJI0)KHBOTO TUCKYPCY. Y MPaKTUUHIA YACTHUHI JOCIIIHKCHHS
3aCTOCOBAHO TPHUHIMIKM Ta METOAW KOHTEKCTYaJbHOTO, XaHPOBOTO, KYJbTYPHO-
ICTOPUYHOTO Ta MOPIBHSUIBHOTO aHAJI3y, a TaKOXK MEePEeKJIaI03HaBUOro aHal3y Ta
METO/1 KUTBbKICHUX MiAPaxXyHKIB JIJISl y3arajJbHEHHSI pe3yiIbTaTiB.

HaykoBa HOBH3HA MPOBEICHOTO TOCIIIKEHHS 3yMOBIIEHA HOTO (OKycOM
Ha Cy4YacHI aHIJIOMOBHIM XYJOXKHIM JiTeparypi, M0 HAJIEKUTh N0 EIOXH
MOCTMOJIEPHI3MY, OCKUIbKM OCTAaHHIM mependadae 3HAYHI EKCHEPUMEHTH 13
dbopmoro Ta 3MICTOM TBOPY. Y poOOTI BIieplle y BITYUU3HIHOMY MEPEKIIaI03HABCTBI
3MIIMCHEHO aHalll3 TMEePeKIaJ03HaBYOr0 acCHeKTy IHTEPTEKCTyalbHOCTI B pOMaHi
K. TapaHTiHO, IKOTO 4aCcTO HA3UBAIOTh «TOJIOBHUM MOCTMOIEpHICTOM ["0ITiBymy».

IIpakTUyHe 3HAYEHHS PE3YJIBTATIB JOCTIHKEHHS 3yMOBJICHE TUM, 10 BOHU
€ BHECKOM JIO CTUJIICTUKHM aHTJIACHKOI MOBH, aCMEKTHOTO TEpPeKiIaay Ta Teopii
IHTEPTEKCTYAJIbHOCTI 1 MOKJMKAaHI BUPIIIYBaTH YAacCTKOBI MPOOJIEMH XYyIOXKHBOI
kpuTuku. OTpuMaHi pe3yiabTaTH MOXYTh OYTH BUKOPUCTaHI NpU HaBYAHHI
BUIIIEBKA3aHUM JUCITUIUTIHAM, a TaKOXX MOXXYTh BHUKOPHUCTOBYBATHCS TIIPH
MPOBEICHI MOJANBINUX JOCTIIHKEHD Y I Tay3i.

Anpobaunia pe3yjbTatiB gocaigxenHsi. OCHOBHI MOJOXXECHHS JTUILTIOMHOI
pobotu Oynmo mpezacTaBieHo Ha [ Typi BeeykpalHChKOTO KOHKYPCY CTYACHTCHKHX

HAYKOBHX pOOIT 3 rayy3ell 3HaHb 1 creniaabHOCTeH, kil BinOyBcsa y KuiBcbkomy
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HaIllOHAJIBHOMY JIIHTBICTUYHOMY YHIBEpCcUTETI (IMCT IHCTUTYTY MozepHizarii
3micty ocBiTH Ne 21 08-118 Bix 30.01.2023 p., naka3 pexropa KHJIY Ne 68-0 Bin
03.02.2023 p.) 31 cnmemianbHOCcTi «Ilepeknamy (Jdummom II crymens) Ta Ha
MixHapoaHil HayKOBO-TIpaKTHU4HIN BineokoHpepeHii «Ad orbem per linguas. Jlo
cBiTy uepe3 MoBw», 18-19 tpaBHa 2023 poky («OcoOIMBOCTI BIATBOPECHHS
IHTEpPTEKCTYaJIbHUX €JIEMEHTIB IIpH Tepekiiai pomany K. Tapantino Once Upon a
Time in Hollywood (“Oxnoro pasy B I'oyutiBymi”’) yKpaiHCBKOIO MOBOIO». KwuiB:
Bugasunuwnii nentp KHJTY, 2023. C. 317-319).

Crpykrypa # o0car podoru. PobGora ckiamaerbcs 31 BCTYIY, TPhOX
PO3/1IIB 3 BUCHOBKAMH /10 KOKHOTO 3 HUX, BUCHOBKIB, CIIUCKIB BHKOPUCTAHHUX
JUKEpedl, T0BIIKOBOI JIITepaTypH, JHKepesl UTIOCTPAaTUBHOTO MaTepialy, pe3loMe Ta

TPHOX JIOJIATKIB.



PO3LI 1
IHTEPTEKCTYAJILHICTD Y XYJIOKHII JITEPATYPI SIK
JITHTBICTUYHA I IEPEKJIAJIO3HABYA MTPOBJEMA

1.1 IIoHATTA TA CYTHICTH iHTEPTEKCTYAJBHOCTI

— Ax ye? 1l]o6 disnamucs, npo wo mMosums
00HA KHU2A, 8U MAEMe nepedumamu iHui?
— Inooi 6ysac i max. Yacmo-eycmo

OOHI KHUMCKU MOGJISIMb NPO THUI.

V. Exo [11: 318]

VYci eneMeHTH XyHOKHBOTO TBOPY MalOTh OOpa3sHUM 3MICT, €CTETUYHO
BMOTMBOBAaHMIM Ta (YHKI[IOHAJIBHO CHIBBIIHECEHHH 3 1HIIMMU TBOPAMH
MHUCTEUTBA, Y TOMY YHCII 1 CIIOBECHHMH, a OCSITHYTH LEeld OOpa3HUN 3MICT
MOXJIMBO, TIJIBKA PETEIBHO BIACTEKYIOUM BIACTUBOCTI CaMOT0O XYJI0KHBOTO
TEKCTY, CIIBCTABISIIOYM HOTO 3 IHIIMMH CIIOBECHO-SCTETUYHHUMHU IPOTYKTAMHU
[26: 102].

AKTHBHO TEPMIHOM «IHTEPTEKCTyaIBHICThY IMOYaau onepyBaTu 3 1967 poky
micias  OmyOJIIKyBaHHS — JOCHIDKEHb  (DpaHIy3bKOWO  JIITEpaTypO3HABIISA
FO. KpicteBoi, y TpakTyBaHHI SIKOT IIeil TEpMiH BHU3HA4YaBCAd K KOMYHIKaTUBHHM
3B’SI30K MK TeKcTaMu pi3HHX enox [45: 10]. [IpoTe 3a/10Bro a0 mosiBM HAyKOBUX
npanb FO. KpicteBoi Bxke iCHyBaio ysBJICHHs MPO Te, IO KOJEH TEKCT HE MOXKeE
OyTn HamucaHuid Oe3 HacliIyBaHHS TMOMEPEeIHIX TEKCTiB, 0e3 ypaxyBaHHS
JiTepaTrypHoi Tpaauiii. Pi3HOMaHITHI MNpOSIBU TMPOLECY I1HTEPTEKCTYaIbHOCTI
BiJIOMI 3 JaBHIX-JaBEH, aji¢ JIMIIE OCTaHHI  MIBCTOJITTS  TpPUBAHHS
JITEPaTypO3HABUOI JTYMKH JIadu HOMY IIUPOKE TEOPETHUYHE MIATPYHTS 1 sICKpaBi
Metadgopuuni Bizii. Tekcr, 10 BUSBISE CBOi MIDKTEKCTOBI BIJTHOIICHHS,

cpuiMaeThes sk «0i0mioreka-madipuaT» (VY. EK0), «cam 13 0e3miydio CTEKOK»
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(X. JI. bopxec), «Biune moBepHeHHs» (®. Himme), a Takox «puzoMay,
«majimmcecT», «Mepexa I[aTepHeT» Ta TOMAIOHI 00pa3su 13 CEMaHTHKOIO
neneHTpartlii ta mwrytTanuHu [29: 6]. OTxe, IHTEPTEKCTYyaIbHICTh — «II€ MPUCTPIH,
32 JIONIOMOTOIO0 SIKOTO OJWH TEKCT Tepe3amucye iHmmi TekcT» [57: 48], a
THTEPTEKCT — «yCsl CYKYITHICTh TEKCTIB, 110 BIJOWIMCS B IIbOMY TBOPi, HE3aJIEKHO
B1JI TOTO, YU CITIBBIIHOCUTKCS BiH 13 TBOPOM in absentia (HampuKjaj, y BUNAAKY
aTro3ii), M BKITIOYAETHCS B HHOTO In praesentia (sk mutata)» [57: 48].

[HTepTEeKCTYanbHICTh HE € HOBOBIIKPUTUM (DEHOMEHOM, ITPOTE JTO3BOJISIE TIO-
HOBOMY aHali3yBaTd (GOPMH IMIUTIIIUTHOTO M €KCIUTIIIUTHOTO CIIBICHYBaHHS JIBOX
TekcTiB [6: 281]. IHTEpPTEKCTyalbHICTh Yy HaWIIMPIIOMY PO3YMIHHI — II€
HOCTCTPYKTYPAJIICTChKa, JEKOHCTPYKTHUBICTCbKA Ta IMOCTMOJEPHICTChKA TEOpis,
gKa 3MIHWAJIA KOHIIEMIII0 TEKCTy, BHU3HAIOUM WOro I1HTEPTEKCTOM 3aBISIKU
B3a€EMO3B’SI3KaM MDK TEKCTaMH Ta TMOTJIMHAHHIO TEKCTIB I1HIIMMHU TEKCTaMu
[69: 300]. Cnizx 3a3HaUUTH, 1110 KOHKPETHHH 3MICT TepPMiHA «IHTCPTEKCTYAIbHICTh
CYTT€BO BUJIO3MIHIOETHCS 3AJIEKHO Bl TEOPETUUHHMX 1 (PLIIOCOPCHKUX 3aca, Ha SKi
OMMUpPaBCSI KOXXKEH 13 JOCHIAHUKIB. 3arajbHOBIJOME KAaHOHIYHE BH3HAYCHHS
IHTEpTEKCTyallbHOCTI copmymoBaB P. bapt, 3azHaumBmm: «KoxeH TeKCT €
IHTEPTEKCTOM, 1HILI TEKCTH HasBHI B HbOMY Ha PI3HUX PIBHSX, y OLIbII YK MEHII
nizHaHux ¢opmax [...]. KoxkeH TekcT sBiase coO0H HOBY TKaHUHY, 3iTKaHy 13
crapux nurat (1uT. 3a [26: 102]).

XK. Kenerr posrisnae iHTEPTEKCTYaJIbHICTh SIK KOMIOHEHT TJIOOAJIBHOTO
MOHATTS  TPAHCTEKCTYaJIbHOCTI, BHU3HAYAIOYM  IHTEPTEKCTYAJbHICTH  SIK
«BIAHOILIEHHS CHIBIPUCYTHOCTI MDK JBOMa abo Ouibllle TeKcTaMH, TOOTO
eheKTUBHY TPHUCYTHICTH OJHOTO TEKCTy B IHIIOMY, IO CTBOPIOETHCS 3a
JIOTIOMOTOXO TUIariaTy, IUTAT Yu amo3iy (yum. 3a [48: 281]). AKIeHTYIOUYHN yBary
HA TOMY, IO 3aBASKA IHTEPTEKCTYaJbHUM BIJHOIIEHHSM TEKCT BHKJIMKAE
penpe3eHTaIlil0 CUTyarlll JUCKYpPCy, TEKCTOBUX pECypcCiB, fKi BIUIMBAIOTh Ha
CUTYyallilo, 1 TOro, SIK MOTOYHUU TEKCT MO3ULIOHYE ce0e Ta CIHUPAEThCA Ha 1HII

tekctd, Y. besepMeH Bu3Haya€ I1HTEPTEKCTYalbHICTh SIK «EKCIUTIUTHI Ta
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IMIUTIOUTHI 3B SI3KM TEKCTY YW BHCJIOBJIIOBAHHS 3 MONEPEIHIMH, Cy4YaCHUMH Ta
NOTCHUIMHUMU  MailOyTHiMH Tekctamm» [31: 86]. VYkpaiHCbka HayKOBHULIA
B. IIpocanoBa Bu3Hauae IHTEPTEKCT K «BIPTyaIbHY €HICTh TEKCTIB, MEXaHI3M,
3aBIIAKH SIKOMY BiIOyBa€ThCsl 30€peKEHHS MUCTEILKUX Haa0aHb Ta TPAHCIALISA
KyJIbTYpHUX Tpaauiii, [...] OaraTo3HayHe MOHATTS, SIK€ EKCIUIIKY€ CKJIaIHY
ICTOPiI0 TEKCTy, III0 BHHHUKA€ Ha OCHOBI TpaHchopMallii momepeaHix, Horo
0araToKOMIOHEHTHHUH CKJIaJI 1 HASBHICTh MIKTEKCTOBUX 3B s3KiB» [24: 170].

HoBusHa, siKy BUCYBa€ 1HTEPTEKCTYaJIbHICTh, — I1€ PO3PI3HEHHS Mi’K TBOPOM
i Tekcrom. [l TEOpPETUKIB IHTEPTEKCTYyaJIbHOCTI TBIp — 1€ MPOAYKT, SIKAN
CIIO’KUBAETHCS, @ TEKCT — 1€ NPOLEC, KU BII0YBAa€eThCs. IHTEpTEKCTYaIbHICTD —
1[e Teopis, sSika HajJae yuTayeBi Oe3miu crnocobiB aemudpyBaHHs TEKCTIB, y TOMY
YUCH1 JITEPATYPHUX TBOPIB, OCKIJIBKH BOHA PO3IJISIA€ TBIP JITEPATYPH, 5K 1 BCl
TEKCTH, HE SIK 3aKpUTy MEPEXKY, a SIK BIAKPUTHUNA TPOIYKT, IO MICTUTH CIiIU
iHmmx TekcTiB [69: 300]. Tox, ax ciymHo 3a3Hauae M. X. Maprine3 Anbdapo,
KOHLIETILIS IHTEPTEKCTYaIbHOCTI BUMAara€e po3yMIHHSI TEKCTIB HE IK CAMOJIOCTaTHIX
cCUCTeM, a K Iu(epeHIliaJbHUX Ta ICTOPUYHUX, SK CIIIB 1 BIAOMTKIB 1HIIOCTI,
OCKIJIbKM BOHU C(OPMOBaHI MOBTOPEHHAM 1 TPaHC(POPMALIEIO 1HIIOT TEKCTOBOI
crpykrypu [48: 268].

Teopiss 1HTEPTEKCTYaJIbHOCTI TOCTYJIIOE, IO BCl TEKCTH € «IOTEHIIHHO
MHOXMHHUMH, OOOPOTHHMH, BIAKPUTHUMH IS BJIACHUX MPHUITYIICHh YHTAYA,
1M030aBJICHUMH YITKMX 1 BH3HAUYEHHUX MEX 1 3aBXIM 3aly9CHUMHU O BUPAKCHHS
a00 MpHIYIMICHHS MaJOTIYHUX “TOJOCIB”, Kl iCHYIOTh y cycmiiabcTBi» [30: 209],
TOMY BHBYCHHS IHTEPTEKCTYaJIBHOCTI JOIMOMAra€ 3pO3yMiTH, SK NMHCbMCHHHUKHU
BBO/ISITD 1HIIUX TIEPCOHAXKIB Y CBOIO ICTOPIIO Ta SIK BOHU MO3UIIIOHYIOTH ce0e B ITUX
CBITax 0araThOX TEKCTIB; Ha SIK1 JKEpesia CIUPAOTHCS AOCTIAHUKU Ta TEOPETHUKH,
a sIKI BOHU 3amepeuyroTh; 17ei, JOCTIPKeHHsI Ta MOMITHYHI MO3HUIII1, 0 CTOATH 3a
porpaMHUMU JoKymMeHTamu [31: 84].

[nTeprekcTyanpHicTh, Ha IyMKY M. KoBeHa, iICHye He Jiuile MiXK OKpEMUMHU

TEeKCTaMH, KOMYHIKaTUBHUMH TOMISIMH, @ ¥ MK THIAMHM YU KaHpaMU MOJIH.
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YyacHUKM MOXYTb, 30KpeMa, BOYJOBYBATH OAMH >KaHp ab0 croci0 MOBJIEHHS B
1HIIWN, HAMpHKIa, CTUII3yBaTH IIKUIbHI YPOKH SIK TPOMOBiAl. Y MIUPOKOMY
PO3YMIHHI caMe uYepe3 I1HTEePTEeKCTYaJIbHICTh YYaCHUKH COLIYMY 3HaXOJATh
MoJIIOHOCTI Ta 3B’S3KM BCEpPEAMHI Ta MK KOMYHIKaTUBHUMH MOMEHTamMH. Tox
IHTEPTEKCTYyalbHICTh MOXE CIPUSTH BUHUKHEHHIO JUCKYPCUBHOTO BIAUYTTS
MPUHAJIEKHOCTI /10 OJIHI€T CHIIBHOTH, HAMPUKIIAJ, KOJIA JIOJU BUKOPUCTOBYIOTH 1
BIII3HAIOTh «Ty caMmy» ICTOpil0, Tacjio YW MPHUCTIB’S. YYaCHUKH 3 PI3HUM
MOJIOKEHHSIM MOKYTh CTBOPIOBATH pI3HI 1HTEpTEKCTyaibH1 3B’si3ku [44: 22]. 3
1HIIOTO K OOKY, sIK 3a3Hayae M. YopToH, Oy[b-sSKUH 1HTEPTEKCTyaJbHUN aHai3
MOBHHEH 30CEPE/KYBATUCS HA TEKCTOBUX BUCJIOBJIIOBAHHAX, a HE HA TEMax, 5K,
3 OISy HAa MPUPOJY KYJbTYpHOTO Ta COLIAJbHOTO KOHTHUHYYMY, OOOB’S3KOBO
NOJUIAIOTh  pi3HI  NUCBMEHHUKM Ta  uutadi [67:22]. Ilpm  1pomy
«IHTEPTEKCTYaJbHICTh BUHHUKA€ II0pa3y, KOJIM OJUH TEKCT mependayae ado
BUMAarae TOCWJIAHHSA Ha SKHUICH 1HIIMKA 11eHTU(]IKOBAaHUN TeKCT abo (parmMeHT
JTUCKYpCy, YCHOro um muchbMoBoro» [53:117], Tox IHTEpTEKCTYyaJIbHICTh
CTOCYEThCSI HE TUIBKM MHUCHbMOBHUX JUCKYPCIB Ta TEKCTIB, ajie ii MOKHA BHBYATH
TaKOX 1 B PO3MOBHHX JHCKYypCax.

[lutaHHd TPO BHU3HAYEHHA TEKCTYy IMOB’Si3aHE 3 NPOOJIEMOI0 PIBHEBOI
CUCTEMHO-MOBHOI TMPHUPOJIX TEKCTIB. Y 3B’SA3KYy 3 MM Yy JIHTBICTHII TEKCTY
BUHMKJIA MOTpeda HallMEHyBaHHS 1HBAaplaHTa IME€BHOI CYKYINHOCTI pealbHUX
TeKCTiB. Takuil 1HBapilaHT CTalu Ha3MBaTU TekcTeMow. Ha ocHOBI TekcTeM
BiJIOYBAETHCS MOPOKEHHSI W CHPUMHSTTS aKTyali30BaHUX TEKCTiB. Tekcrema B
CydacHI KOTHITMBHIM JIHTBICTUIl PO3TJSAIAETHCSI B PaKypci TEKCTOBOTO
MPOTOTUIY SIK MOJIENi, CXEMH TEBHOTO KJacy TEKCTIB, SKUHW Ma€ 1€papXidyHO
OpraHi3oBaHi TPOTOTHIIHI O3HAKKM TEBHOTO KJIACy: CEMaHTH4YHI, CTPYKTYpHI,
IHTEHIII1H1, CHTyaTHUBHI, IHTEPIPETATUBHI, COIIIOKYJIBTYpHI Ta 1H.

Tepmin «inTeprekcremay, Ha nymky O. C. IlepenomoBoi, yTBOopeHO 3a
aHAJIOTIEI0 10 TEPMIHA «TEKCTEMa» Ta BU3HAYAETHCA SIK OJMHMIIS 1HTEPTEKCTY,

(YHKI[IOHaTbHO  30pIEHTOBAaHA  MIDKTEKCTOBO, TMPEACTaBHUK  IPOTOTEKCTY,
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MDKpIBHEBUM PENAIIAHNK (CITIBBIIHOCHUIM) CETMEHT 3MICTOBOI CTPYKTYpPU TEKCTY,
VTSITHEHUH y MikTeKcToBI 3B’s3ku [21: 85]. A. C. XKynuHChKa MPOMOHYE CBOE
PO3YMIHHSI  IHTEPTEKCTYyaJbHOCTI Ta  1HTEpTeKcTeMH: «Mu  po3yMieMo
IHTEPTEKCTYabHICTh K 0araToacneKkTHY IMCHUXOJIHTBICTUYHY KaTEeTropil0 TEKCTY,
sKa BKa3ye Ha MOro KOMYHIKaTMBHI BIAHOIICHHS 3 IHIIUMH TEKCTaMU Ha
3MICTOBOMY, JIEKCUYHOMY, CUHTAKCUYHOMY 1 CTUJIICTUYHOMY PIBHSIX, BUPAKEHY
MOBHUMH MapKepaMmu — iHTepTeKcTeMaMu. [HTepTekcTeMu B HAIIOMy PO3YMIHHI —
e JIHIBICTHYHI 3acoOM peaiizallii IHTEpTEKCTyalbHUX 3B sI3KiB» [12: 75].
JIoUiIbHUM € Te, 110 B IIbOMY BH3HA4YE€HHI, NONPHU 3a3HaueHy 0araToacleKTHICTh
MOHATTS 1HTEPTEKCTYyaJIbHOCTI, aBTOPKA AKIIEHTY€ HAa KOMYHIKATHBHOMY aCIEKTI
TEKCTY SIK JIIHTBICTHYHOI KaTeropii, sika 0O0OB’SI3KOBO MOTpeOye B3aeMOIi 3
IHIIMMU TEKCTaMH, LI0 peaji3yeTbCs B MOBHHMX 3acobax (yCIX piBHIB) —
iHTepTekcTeMax [21: 85].

[cHye Hu3Kka MIAXOAIB /10 THHOJOIl IHTEPTEKCTYaJbHOCTI Ta
iHTepTeKCcTyAJIbHUX 3aco0iB. 30kpema, 1O. KpicreBa MOJLIISAE
IHTEPTEKCTYaIbHICTh HAa TOPU3OHTANIbHY 1 BepTUKANIbHY. Tak 3BaHa TOPU30HTAIbHA
IHTEPTEKCTYaJIbHICTh ~ BIAHOCHUTBCS 10 1HTEPTEKCTYallbHOCTI MK ab3anom
JUCKYPCY Ta CEPI€r0 IHIIUX AUCKYPCIB, TOML SIK BEPTHUKAJIbHA IHTEPTEKCTYaIbHICTh
BIJIHOCHTBCS JI0 THUX KOHTEKCTIB, Kl CKJIQJarOTh JHUCKYypC Oe3mocepeHbo abo
OIOCEPEAKOBAHO, TOOTO T1 AUCKYPCH, SIKI PI3HUMH CIIOCOOAMHM OB s3aH1 3 HEIO 3
TOYKH 30py iCTOpil uu cydacHocTi [45: 15].

JIx. JIeBITT po3risigaB IHTEPTEKCTYaJIbHICTh SIK TPUBUMIPHY KOHIIEMINIO,
1AEHTU(IKYIOUU TPU TUIH IHTEPTEKCTYaIbHOCTI:

1) 3arasibHy IHTEPTEKCTYalIbHICTb, IKa BUHUKAE, KOJIM TEKCT CIIUPAEThCA Ha
nonepeaHi TeKCTH, HAlTMCaH1 Y BIAMOBIAL HA MOAIOH] CUTYaIlIi,

2) pedepeHIiiiHy IHTEPTEKCTYaIbHICTh, SIKa BIAHOCHTBCS 10 «IIOCHIIaHb B
Me)Kax OJHOTO TEKCTY Ha iHmui Teke [34: 342];

3) dyHKIIOHATBHY 1HTEPTEKCTYaJIbHICTh, KA «BIJHOCHUTHCS 10 B3a€EMOJIi

TEKCTIB y MeBHi# cripHOTI» [34: 337].
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H. ®epknad 3anpornonyBaB Tpu KaTeropii IHTEPTEKCTYaIbHOCTI, a CaMe:

1) mocnioBHY iHTEPTEKCTYAIBHICTD, SIKa Ma€ MicIle, KOJH Pi3Hi TEKCTH abo
TUIU JUCKYPCY YEPTYIOThCS B TEKCTI;

2) BOyHOBaHy IHTEPTEKCTYalbHICTh, sIKAa BHHHKAE, KOJIHM TEKCT ab0 THII
JTUCKYPCY YITKO MICTUTBCS B MAaTPHIIi 1HILIOTO;

3) 3MilaHy IHTEPTEKCTYaJbHICTh, SKa O3HAYa€, IO TCKCTH ad0 THIIH
JTUCKYPCY 3JIMBAIOTHCS OLIBII CKJIQJHAM CIIOCOOOM, SKHUH BaXXKO PO3IUIATH
[36: 118].

Kareropusauis M. YoppeHa BKIIto4a€ YOTUPH TUIIH ITHTEPTEKCTYaIbHOCTI:

1) ssBHI MocwiIaHHsA (TOOTO CHUTHAJIM) Ha TOMEpeaHi Ta/abo mepemdadveHi
TEKCTH;

2) HesIBHI TOCWJIaHHS (TOOTO CHTHANM) Ha TONEpeaHi Ta/abo mepemdadeHi
TEKCTH;

3) BOyZIOBYBaHHS 3a JIONOMOTO0 Tlapadpasy, pe3roMe TOIIIO;

4) BOyZIOBYBaHHSI B TEKCT 32 JOTIOMOTOI0 IPSIMUX 1uTat [66: 15].

A. JI. [Tomimyk ta M. M. FOpkoBchbka KIacu(DiKylOTh 1HTEPTEKCTyallbHI
3aco0M  BIANOBIAHO [JO CTYNEHIO OJU3BKOCTI 10 TBOPY-OpUTiHAIY Ta
CTHIJIICTUYHOT'O 3a0apBJIEHHS Ha TaKl FPyIu:

1) pemiHiclieHINI, IO BIATBOPIOIOTh (PPAarMEHTH TBOPY-OPHUTIHATY HE
JIOCIIIBHO, a JIMIIE HOro BIJIFOMiH, TOMY 3315 iX BUSIBJICHHS HEOOX1JHO BpaxyBaTu
OiorpadiyHi, ICUXOJIOTIYHI Ta 1A10CTUIILOBI YNHHUKH; AK MPABUIIO, TEPEIAIOTHCS
OKpeMi €JIEMEHTU YM CTHJIICTHYHI OCOOJMBOCTI BIIOMOIO YHTAa4dy TBOPY, SIKI BiH
Mae€ po3Mi3HaTH, X04Y 1 0€3 [ILOr0 TEKCT MOXKE OyTH TIOCUTh 3pO3yMUIHM;

2) mapoii — 11e KoMiuHe ab0o caTUPUIHE HACIITYBAaHHSI 1HIIIOTO XY0KHBOTO
TBODY;

3) amro3is 3amo3udye HE I1iJIe BUCJIOBIIOBaHHS, a HOTO OKPEMHI €JIIEMEHT
ab0 MeBHUN CUMBOJI, 110 30epirae 3B’SI30K 13 MOMEPEAHIM TEKCTOM 1 pOOUTH HATSK
Ha MEBHY AYMKY UM MOJII0; allt031s MICTUTh JIMIIE MIAKA3KYy, 00 PELHUITIEHT yKE B

mpolieci CIpuiiMaHHsS BIJHOBUB 13 maM’ STl il MOYATKOBUW cMHCI. UYuM OLIbII
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BITOMHIA TEKCT 3aJlyda€ aBTOP, TUM JIETIIE HOTrO PO3Mi3HATH, TUM JIETIIHM OyIe
MPOYUTAHHSA HOTO CMUCTY PELUITIEHTOM;

4) uuTaTH — I0CIIBHE BUKOPUCTAHHS BUCIIOBIB [22: 176-177].

TakuM YMHOM, IHTEPTEKCTYalbHICTh — 1€ EKCIUIIMTHI Ta IMIUTIIUTHI
3B’A3KM TEKCTY UM BUCJIOBIIOBAHHSA 3 MONEPEIHIMU, CyYaCHUMH Ta MOTCHLIHHUMU
MaOyTHIMH TeKCTaMU. TEKCTOBOK peaiizallielo KaTteropii 1HTEePTEKCTYyalbHOCTI
MOCTa€ I1HTEPTEKCTEMa — JIHTBICTUYHUN 3aci0 peamizalii I1HTePTEKCTYyalbHHUX
3B’SI3KIB, OJIMHMII 1HTEPTEKCTY, (YHKI[IOHAJIBLHO 30pIEHTOBaHAa MIKTEKCTOBO,
MPEACTaBHUK MPOTOTEKCTY, MDKPIBHEBUHN PENALIHUIN (CHIBBIIHOCHUN) CErMEHT

3MICTOBOI CTPYKTYPH TEKCTY, YTATHEHUN Y MIXKTEKCTOBI 3B’ SI3KH.

1.2 Teoperuyni mnepexymMOBHM BiATBOPEHHSl iHTEPTEKCTyaJbHHX

eJIEMEHTIB y mepeKJiaai

3 mouarky XXI CTONITTS TEPEKIIaIO3HABCTBO III€ OUIbIIE 3MIITHUIOCS,
po3mmpuiiocss Ta norauomiocs. OaHaK 13 MOSBOIO PI3HOMAHITHUX TEOPETUYHHX
IIKIJT TYMaHITApHUX 1 COLIAJIbHMX HayK [JesAKl 3 HapiKHUX KaMEHIB Teopii
nepeKsany, SKUMH paHille 3aXOIUTI0BANIach MepeKiaialbka CIUTbHOTA, «II0Yalld
pyiinyBatucsi ta OyTu moBaieni» [47:1107]. Haromicte y Teopii mepexiamgy
CTBOPHBCS CTaH MYJIbTUCUMO103Y, SIKUI KEPYEThCA N1AIEKTUYHUMHU, TUHAMIYHUMU
bimocopchbkuMU  MOTIISIAAMH, SIKI  TOCTIHHO PO3BUBAIOTHCS Ta sKI MOXKHA
BUKOPUCTOBYBAaTH  SK  JIOBIAKOBI  JUI  1HIIUX  JHUCIUIUIIH [58: 55].
[HTEepTEeKCTyanbHICTh SIK  TEOpisi TEKCTy, CTBOPEHAa CTPYKTypali3MOM 1
MOCTCTPYKTYpaJII3MOM, CKOHIICHTPOBaHA Ha TEHEpPYBaHHI CMHUCIY, YWTaHHI Ta
1HTeprperanii TEKCTIB. Y CydacHiM miTepaTypli Ta MHCTEUTBI ICHY€ HH3Ka
BaXUIMBUX NPOOJIEM, TaKUX SIK 3B’SI30K MIXK TEKCTOM 1 KYJBTYPHOIO HMPAKTHKOIO
[70: 72]. Mera 3amydeHHs IHTEPTEKCTYaIbHOCTI IO TEOPil mepekaay Mojsrae B

TOMY, 1100 JOMOMOITH TEOpii Ta MPAKTHUIl Mepekiany, 3a cioBamu FO. JIonr Ta
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Jx. FO, «BudiTH 13 3aKpUTOi OOOJOHKM Yy IMUPIIMK 1 BIAKPUTHH TPOCTIP»
[47: 1107].

[HTEpPTEKCTYaNbHICTh XapaKTEPU3YETHCSI BCEOCSKHICTIO Ta BCEOIYHICTIO
MOBA ¥ TEKCTy. TEKCTH TMepervnTaloThCcd 3 IHIIAMH TEKCTaMH, Oymydd
caMope(epeHTHUMH, TaKUM YHHOM, IHTEPTEKCTYaJdbHICTh [10/a€ HOBUU BUMIp
nepekiano3HaBcTBy  [33:136]. VYpaxyBaHHsA ~ iHTEPTEKCTYAJbHOCTI  mpH
nepexJaji € TOIMUIBHUM 3 OTJISIAY Ha HACTYIHI JIBa aCIIEKTH.

1. IHTeprekcTyalbHICTh JlaMa€ TPAAMIINHUN TMOTJIA HA 3HAYEHHS
nepekiaaay. Y TMEeBHOMY CEHCl iCTopis Mepekiaay — Iie icTopis TpaHchopmarii
3HAUEHHA. XoOua BYEHI MalOTh pIi3HI MOMVISIAM, IO CTOCYEThCS KPUTEPIIO
nepeKaaay, SAKICTh MepeKiany 3AeOUTbIIOr0 3alleKUTh BiJ TOTO, HACKUIBKU
TpaHc(hOpMOBaHE 3HAUCHHS BiJIIOBIIa€ 3HAYCHHIO OPUTIHAIBHOTO TeKeTy [71: 72].
FO. Hina, BigoMuii aMepuKaHCHKUN TEOPETHK MEPEKiIaay, BBaXkan, 110 MEpPEKIIaj
CTOCYEThCSL BIITBOpPeHHS 1HdOpMaIli BUXIJHOI MOBH B HaMOIMXKYOMY Ta
HANTIPUPOTHIIIIOMY €KBIBAJCHTI BiJI CEMAaHTHKH JIO CTHJIIO B IIbOBIH [52: 131].
Jlo TOoro K, TpaAUIIHHUN CTPYKTYPATICTCHKUI TOTIISA HA 3HAYCHHS Tependadvae,
110 3HaYEHHA € (PIKCOBAaHMM 1 HE3MIHHMM, 1 PI13H1 YATa4l MOXKYTh IHTEPIPETYBATH
TOM caMuil TEKCT, 00 OTpUMaTH He3MiHHe 3HaueHHs [38: 75].

AJe 3rifHO 3 TEOpIEI0 IHTEPTEKCTYaJIbHOCTI TOTOXKHICTH 3HA4YEHHS abo
BU3HAUYCHICTh 3HAUCHHS BUJIA€ThCs ciabkoro. [lepeknan mae sk 30BHIIIHI, TaK 1
CYTHICHI O3HAaKH IHTEPTEKCTYaIbHOCTI, 1 MOXKHA CTBEP/KYBATH, 1110 MEPEKIIA]l cam
1o co01 € IHTePTEKCTyaIbHOIO MisTbHICTIO. [lepekiian — 1e mporiec nepeTBOpeHHs
MOBH B TEKCTOBIi Mepexi, sika o0’eqHye uyucieHHI 3HadeHHs [40: 18], a
JiTeparypa, BKIIOYHO 3 i 3MICTOM, CTa€ HECTAOLILHUM IPOIECOM HE3JTIYCHHHX
BIIOUTKIB O3HAYyBayiB 1 HECKIHYEHHUX 3MiH. B3aeMHE NPOHUKHEHHS MIXK
TEKCTaMH, MMOTJIMHAHHS Ta aJamnTallis OJHOT0 TEKCTY IO 1HIIIOTO yTBOPIOIOTH HOBI
3HaueHHA. 10X, OCKUIBKM TMepeKiag — Iie mporec TpaHcopmallii MOBH B
TEKCTOBIM Mepexi, sika OO0’€lIHy€ YMCIIEHHI 3HA4Y€HHs, MOXKHa CKa3aTu, IO

nepeKaaag — Iie MPOoIecC MIiaioTy Ta CHUIKYBaHHS MK aBTOPOM OpHUTIHAITY,
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nepeKiiajlayeM 1 yuTauyeM y 4Yaci Ta MpOCTOpl, a TaKOX IHTEPAKTUBHHUU IMPOIEC
BiIOOpY, MOTJIMHAHHS, CTBOPEHHS Ta BapllOBaHHS, 1 MEpeKIagay, sk MOCEPETHUK
MDK aBTOpPOM TEKCTY OpHUIIHaIy Ta 4YUTa4eM TEKCTy TMepeKiaay, Mae
O3HAMOMUTHUCS 3 BEJIHMKOIO KIJIBKICTIO TOMEpPEAHIX TEKCTiB, SKI MpsSIMO YH
OTOCEPEIKOBAHO TOB’S3aHI 3 aBTOPCHKUM 3ayMOM, TEMAaTHKOI TEKCTy Ta
KOHoOTari€ew Tekcty [47: 1108].

2. Teopis IHTEPTEKCTyaJbHOCTI BHCYBa€ MIABHUINEHI BHMOTH [0
nepekiiaaydiB. Teopis 1HTEPTEKCTYyadbHOCTI HAroOJOIIye€ Ha HEIEeTePMIHOBAHOCTI
CTPYKTYPH TEKCTY, 1 5KOJICH TEKCT HE MOKE 1CHYBaTH O€3 1HIIMX TEKCTIB. 3HAYCHHS
TEKCTY 3aJIeKUTh B1J B3a€EMOJII TEKCTy 3 IHIIMMH Tekctamu. llepekman — 1e
NEPETBOPEHHS TEKCTY Ta 3HAUEHHS MK MOBaMU; MEPEKIIA] € IHTEPTEKCTyalIbHUM,
a OTXe, 1 TeKCTH OpUTIHATy M MepeKiaay TaKoX € IHTepTEeKCTyadbHUMH. OTXKe,
SKILO PO3IJISIIaTH TEKCT OPUTIHANY SIK MPETEKCT, MEepPeKall Ma€e PO3yMITHUCS K
TEKCT, 3IC€HEpOBAaHUII HAa OCHOBI MONEPEIHBOTO. Y TpPOLEC] NEePEeTBOPEHHS
NPETEeKCTy B HOBUU TEKCT, TOOTO B MpoOIleci Mepekiamy, MepeKiagad BHKOHYE
OJTHOYACHO TPU POJII: YMTaya MPETEKCTY, IHTEPIpeTaTopa Ta aBTOpa CTBOPEHOTO
TEKCTy, a TaKOoXX BHUKOHY€ TpH 3aBIaHHS 3aBEpIICHHS, IHTEpHpeTarii Ta
nepenucyBaHHs Tekcty [70: 73]. Big cyO’ekTHMBHOCTI Mepekiajadya 3HAYHOIO
MIpOIO 3aJICKUTh, YU 3MOXKE II€H MpOIeC 3aBEPIIMTHCS YCIIIIHO, a TOMY
nepeKksaazgad MOBHUHEH 3/IIMCHIOBATH CBOK MiSUIbHICTh, MOBHICTIO PO3YMIiIOYHU
BUXIJTHUN TEKCT 1 BUKOHYIOUH POJIb HOCISl BUX1THOTO TEKCTY Ta TEKCTYy MEpeKIamy
[47:1108]:

1) mnepekyiaay $IK YHMTAY TIOBHHCH CIIOYATKy YBaXXHO IPOYUTATH
OpUTIHATBHUN TEKCT, BUKOPHCTOBYIOUM IHTEPTEKCTyalbHI 3HAHHSA, TOB’S3aHI 3
TEKCTOM OpHTiHaNy, 100 MOBHICTIO 3pO3YMITH HOTO 3HAY€HHs; BiJ Mepekiagayda
SK YMTa4a BUMAraeThCsl MOEIHYBATU CBOE COLlalbHE Ta KyJIbTYPHE MOXOIKEHHS,
MOBHOIO MIPOKO TIPOSIBIATA CBOKO  CYO’€KTHUBHY  IHIIIaTUBY, PETEIHHO

IHTEePIPETYBAaTH OPUTIHAILHUI TEKCT 1 3aBeprryBaTu TekcT [60: 181];
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2) mepekJiazay K iHTePHPETATOP MOBUHECH 3PO3YyMITH TEKCT HA BUIIIOMY
piBHI Ta pETEIbHO PO3TIYMAYUTH TEKCT OpHUTiHANY; SK I1HTEpPIPETaToOpH,
nepekIiaiadl MOBUHHI HacamIiepes OyTu 3HalHOM1 3 BIAMOBIAHUMU JiTEpaTypHUMHU
TEMaMHU Ta ICTOPUYHHM 1 COLIAJIbHUM MIATPYHTSAM, SIKE MICTUTHCS B TEKCTi, a
TAKOXX BOJIOJITA BCiMa BHUJAMU HABUYOK a00 CTpaTerid, HEOOXiMHUX I
BUPAXEHHS HE3HAHOMOro 3MICTy, 1 BOJHOYAC TMOBHICTIO JIOCHIIKYBaTH Ta
BiZjoOpaxartu siteparypHi KoHOTaIii TekcTy [59: 116];

3) mepekJjagay sIK aBTOP, SIKOMY IMOTPIOHO BHCJIOBHMTH IPETEKCT IHIIOKO
MOBOIO, 3/1MCHIOIOYM CBIJIOME 4YM HECBIIOME IMEPENUCYBAHHS MPETEKCTy Ta
BIIOOpaXkaroud MpSIMUAKA YU OMNOCEPEAKOBAHUN IHTEPTEKCTyalIbHUN 3B’A30K,
«MaHJpPYIOYH TYAH-CIOM B NEPEIJICTEHIM MepeXi TEKCTiB, 00 OTPUMATU CBOE
BJIACHE PO3YMIHHS Ta MPOAYKT PO3YMIHHS, a caMe 3HAUEHHS, a MOTIM IEPETBOPUTH
IPOJYKT PO3yMiHHS Ha KiHIIEBUH MPOIYKT Mepekaay» [62: 342].

[HTepTEKCTYanbHICTh, TOOTO BKpAIJIEHHS B TEKCT 1HIIMX TEKCTIB y BUTJISII
LUATAT, ajto31id, PEMIHICIECHIIIM, € HaWBUPA3HINIOW O3HAKOI MOCTMOJIEPHI3MY,
HEB1JITBOPEHHS SIKOi B MEPEKIIaJl OPYIIY€e TOCTMOJEPHICTCHKY TOETHKY.

KoxHe mpouMTaHHS TEKCTy — 1€ HOBAa IHTEpIpETallis, fKa 3aJIeXKUTh Bij
0araTbOX YMHHHKIB, 30Kp€Ma 0COOMCTOCTI i AOCBiY YUTaya, HOro Mpecyno3uilii,
KyJIbTYpHOI cuTyallli, crepeotuniB Tomo. lle mae mepekiamaueBi BeTUYE3HY
cBoOOMy: Tepekinazad, sSK 1 BCAKHM yuTad,caM TepeliMae poyib aBTOpa, a Taki
HOHSTTS, SIK «CBSIIEHHUN OPUTIHAD YU «3aqyM aBTOPa», «PEKOHCTPYIOIOTHCS.
[lepexnag mMepeTBOPIOETHCA HAa  CBOEPIAHY  «TpaHCcPOpMaIliio», TMOHSITTS
aJICKBaTHOCTI BTpavae CEHC, a MEPeKIagad cTa€ BUIUMUM i aKTUBHUM YYaCHHUKOM
i€l Tpanchopmarii [13: 23].

3rinno TBepmkeHHsa H. B. KnmimoBuu, y mpoleci mepekiiagy XyaoXKHbOTO
TEKCTy TMepeKyaJ IHTEPTEKCTyaJbHUX €JIEMEHTIB BHMarae oOCOOJIMBOI yBaru
nepekIiagaya, 1 1e A03BOJIs€ 11eHTU(IKYBATH IHTEPTEKCTYyallbHI €IEMEHTH B SIKOCTI

onunuui nepexaaxy [43: 500].
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Ha nepexnan iHTepTeKCTyaJlbHUX OJUHUIb BIUIMBAaE 0araTo3Ha4HICTb
MOCTMOJIEPHICTCHKOTO TEKCTY, SIKa MOPOJKYE MHOXKHUHHICTH iHTeprpertariil. Lle
HaJa€ TIepeKJagayeBl MIMPOKI TMOBHOBAXXCHHS BIITBOPIOBATH 1HTEPTEKCTyallbHI
OJIMHUIII BIAMMOBITHO J0 BJIACHOT IHTEPIPETAIIHHOT TTO3UITI].

JIOMIHaHTOIO BIATBOPEHHS IHTEPTEKCTYalIbHHX OJMHHUIL Y TEPEKIanl €
nepeaadya CMHUCIOBOT HAMIPYTH MK «CBOIM»® 1 «4YXKHM» CJIOBOM, CIUIETIHHS SIKUX
CTBOPIOE IrpOBE MOJIE MOCTMOJEPHICTCHKOTO TEKCTY, 3a0e3MeueHHs BII3HABaHOCTI
«UYKOTO0» CJIOBAa SIK «UYXKOT0» Ha I[IJIbOBOMY I1HTEPTEKCTyaJIbHOMY IO, IO
MPU3BOJANTL JI0 BUHUKHEHHS y 4YWTaya TEpeKaay acollaTHBHUX BiOpariid i
CKJIaJIa€ OCHOBY JUISI «TeHepyBaHHs» cMuciiB [9: 32].

VY mpotieci nepekiiaay iIHTEPTEKCTYaIbHUX €JIEMEHTIB 3 OHIET MOBHU Ha 1HIITY
nepeKiagad MOBUHEH:

1) BUSIBUTH THTEPTEKCTyaJIbHI €IEMEHTU XYJI0KHBOTO TEKCTY;

2) obOpatu BapiaHT Mepekaay, [0 HAMOUIbII TOBHO BIATBOPIOBATUME
IHTEPTEKCTYAJIbHICTh €JIEMEHTY.

[li ymoBM HEOOXimHI JUIsi BIATBOPEHHS 3HAUYEHHS IHTEPTEKCTYyaTbHUX
€JIEMEHTIB Y TEKCT1 MEePeKIaay, 3BaXKatouu Ha Te, 110 IHTEPTEKCTYyaJIbH1 €JIEMEHTH
B SIKOCT1 OJIMHUII TMEpeKiIaay BHUMAararoTb OKPEMOro MiAXoay A0 mepekiany. B
CUTYyaIlil, KOJIM THTEPTEKCTyaJIbHI €JIEMEHTH HE BUSIBJICHI MEpeKiIajadueM B TEKCTI
OpUTIHATY, MOXJIMBI TMOMHWJIKMA Yy BHOOpl OAMHMII TMEpeKiIagy, a L€ MOXe
MPU3BECTH JI0 MOPYIIIEHHS €KBIBAJIEGHTHOCTI TIEpeKiagaeHoro tekcry [43: 503].

3a JI. B. I'pek, cnoci0d mepekJiagy iHTEPTEKCTyaIbHUX OJUHUIH 3aJICKUThH
Bl iX HaJIeKHOCTI [0 YHIBEpCaJbHOI, HAaIlIOHAJIBHOI Ta 1HAUBIIYyaIbHOT
CHIIMKIIOIIE I

1) no yHiBepcanbHoi eHiukionenii JI. B. I'pek BiIHOCUTH 3arajbHOBIIOMI
IUTaTHI 1MEHA, MMUTATU-O010JEI3MH Ta IITUPOKOBIIOMI IIMUTaTH 31 CBITOBOI

JTEpaTypH;



16

2) 10 HaIlOHAJIbHOI EHIMKJIONEAll Halle)KaTh LMUTAaTHI iMeHa (iMeHa
HAI[IOHAJIFHUX PEaJbHO-ICTOPUYHHUX OC10, JiTepaTypHi IMEHa 3 HalllOHAIbHOI
JiTepaTypH), IUTATH 3 HALIOHAJIBHOI JIITEpaTypH, a TaKOXK (DOJIBKIOPHI IIUTATH;

3) 1o iHAWBIAYanbHOI EHLMKIIONENii — LWTaTHI 1IMEHa, LUTAaTH 3 TBOPIB
HaIllIOHATHPHUX MEHII 3HAHUX aBTOPIB Ta aBTOLUTATH, IETEPMIHOBAHI KyJIbTYPHOIO
nam’SITTI0 OKpeMoi ocoobucTtocTi [9: 34].

[HTEpTEKCTYanbHI OJWHMII, IO HAJIEKATh JO YHIBEpCATbHOI CHITUKIIOMEII],
BXOJISITh JIO CHIJIBHOTO 1HTEPTEKCTYaJIbHOTO MPOCTOPY SIK YUTa4ya OpUTIHATY, TAK 1
yhTaya MepeKknaay. IX JOLiIbHO MepeKnafaTu IUISXOM LUTYBaHHS KaHOHIYHOTO
nepekiany, mo (QyHKIIOHYE B paMKaxX KyJIbTypH-PEIUIi€HTa, a00, SKIIO I[UTaTa
HAJIEXKUTh IO TEKCTIB HAI[IOHAJILHOI JIITEPaTypy KYJIbTYPU-PELUITIEHTA, — MUITXOM
BIITBOPEHHS BIJIMOBIHUKA 0€3MOCEPEAHBO 3 IIUTOBAHOTO JIKEpera.

[HTepTEeKCTYanpHl  OJAMHMIN, 10 HaJleXaTh JO HalllOHAJIBHOI  Ta
1HIUBIAyaJIbHOT €HITUKIIONE 1M, JOIIJILHO TIEPEKIagaTH TaAKUMHU CII0CO0aMU:

1) msgxoM TOYHOTO BIATBOPEHHS JIEKCMUYHOIO MaTepiaay 3 KOMEHTapeMm
(meTepMiHOBaHI KYJBTYpPHOIO TIaM ATTIO OKpPEMOi OCOOMCTOCTI LHMTAaTHI IMEHa,
[UTATH 3 TBOPIB MAJIOBIJJOMUX aBTOPIB, ABTOIIMTATH, a TAKOK IMEHA HAI[lIOHAJbHUX
peanbHO-1ICTOPUYHHUX OCI0 Ta JITepaTypHi IMEHa HAIIIOHAJIBHO1 JTITEPATYPH);

2) musxoM miadopy (YHKIIOHATBHOTO aHajiora y KyJbTypi-pElHITIEHTI
(uMTaTH 3 HAIIIOHAJIBHOI JTITEpaTypH Ta (POIBKIOPHI LIUTATH);

3) HUIAXOM eKCIUTIKaIii 3MICTYy YCIYeHHMX I1HTEPTEKCTYalbHUX OJUHUIIb
(HaIpUKJIad, IUTATH 13 TOTATITApHOT MOBH paJisTHCHKOTO nepioy) [9: 55].

TakuMm 9MHOM, BHUSIBICHHS IHTEPTEKCTYaJbHUX €JIEMEHTIB TEKCTY B SIKOCTI
OJIMHUIII TIepEeKIaay TOBUHHE OyTH 3aCHOBaHE HAa OHOMACIOJIOTTYHOMY IMiIXO/1 70
nepexiany. Ilpu BuOOpT MeTomy TepeKyially IHTEPTEKCTyalbHUX €JIEMEHTIB
HEOOX1THO BUSIBUTH IHTEPTEKCTYyaIbHI €JIEMEHTH B TEKCTI Ta BUOpATH BiMTOBITHUMN
crnioci6 ix mepexnamy [43: 504].

[Ilo6 BiATBOPUTH B MEpeKIaJi IHTEPTEKCT, Tpeda 30epertu sikHailOiyble

KOHTEKCTIB, L0 TMOTEHIIWHO BIMUUTYIOTHCS B OpUTIHANI, a HAWTOJIOBHIIIE —
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BIJITBOPUTH iXHI TOHAJIBHOCTI, BOJHOYAC 3AJUIIMBIIN MOXJIMBICTH «HAIBHOTO
OpPOYUTaHHA — 1 B I[bOMY IHTEPTEKCT BIAPI3HIETHCA BiJ IHIIUX 3ac0o0iB
XYJI0)KHBOT'O TBOPY (HAIIp. TPOTECKY, OypiiecKy, TpaBecTii To1o). ToOTo, MILOBUI
TEKCT 3 IHTEPTEKCTOM Mae OyTH KOT€pEHTHHH yK€ Ha MOBEPXHi, K 1 OpUTIHA;
«rmulmI»  CMHCIM MaroTh OyTH HEOYEBHIHMMHU 1 JOCTYIHUMH JIMIIE JIJIs
IHTEPTEKCTYaJIbHO-CBIIOMUX YWTayiB. 3 ypaxyBaHHSM LIbOro Tpeba aoOupatu i
BIJIIIOBITHI ITepeKiananbki Taktuku [14: 31].

OkpiM 1pOTO, TIpH IHTEpHpeTalii TeKCTy 3 I1HTEePTEKCTYaJbHUMU
MOCWJIAHHSIMU TIEPEKIIa/laueBl BApTO OPIEHTYBATUCS HE Ha Cy0 €KTHBHI acolialiii, a
Ha HAI[lOHAIBHO-KYJIbTYPHI CMHUCIM KOMIIOHEHTIB TEKCTy $K CEMIOTHYHHX
OJIMHUIIb 1, BIAMOBIAHO, BIITBOPIOBATH III CMHUCIM B IIJIOBOMY TEKCTI,
MIOCITYTOBYIOUHMCH IIJTUM CIIEKTpoM TakTuk [17: 40].

BaxxnuBUM YMHHMKOM TIpM BIATBOPEHHI B TMEPEKIa]l 1HTEPTEKCTY €
NpeneaeHTHICTh TEKCTIiB, 10 HaJIeXaTh 0 «BEPTUKAIBHOTO KOHTEKCTY»
opuriHaity. O3HaKOIO TPELEAECHTHOCTI TEKCTIB € IXHSI HAJIEKHICTh JI0 KaHOHY
MIKIJTBHOT OCBITM Yy KOHKPETHIA HAIlOHAJNbHIM KynbTypl. CeMIOTHYHICTH
NpEleICHTHUX TEKCTIB KYyJbTYpM — @ caMe€ iXHl HallOHAJIbHO-KYJIbTYpHI
CMUCJIM — MaroTh CIYTyBaTU MJis MepeKiajzada OpIEHTHPOM JUIsl 1HTEpIpeTallii
IHTEPTEKCTyaJIbHUX MOCHUJIaHb y TeKCTi-mkepen [13: 42].

VY KOHTEKCTI MEepeKIaJ03HABCTBA Ta MOPIBHSJIBHOIO JIITEPATypO3HABCTBA,
10 TBOPATH TJIO ISl TIMONIOTO BUBYEHHS IHTEPTEKCTYaIbHOCTI, HA PI3HUX PIBHAX
Ma€ CEHC MOKJIAIaTUCA Ha JaNbIIly KaTeropu3allito IHTePTEKCTYaAIbHUX €JIEMEHTIB:

1) arpuOytoBaHi / HeaTpuOyTOBaHi, TOOTO MPUBEACHI B TEKCTi-TIpUAMaul
3/06e3 BKa3iBKM JaHWX (HA3BH, aBTOpa Ta 1H.) MPEIEICHTHOTO TEKCTY-JDKepela
(SIBHI YM IPUXOBaH1);

2) moBHi / yciueH1 (pO3ropHEH1/3ropHyTi; ITICHI / hparMeHTapHi), TOOTO SIKi

MOBHICTIO / HETIOBHICTIO BIITBOPIOIOTH (PparMeHT MPEIeICHTHOTO TEKCTY JKepea;
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3) TouHi / HETOYHi, TOOTO $SKI TOYHO / HETOYHO BIATBOPIOIOTH
MOBHOCTWJIICTHYHE OGOpMIICHHS (parMeHTa MpPeleeHTHOrO0 TEeKCTY-Kepena
[4: 31].

IcHye nBa 3arajnpHi cTpaTerii BIATBOPEHHS B LILIbOBOMY TEKCTI1 IHTEPTEKCTY:
OUy>KEHHS Ta oJioMalIHeHHsA. O4uyXeHHs 03Ha4a€ 30€pEKEeHHA B I[IIbOBOMY TEKCTI
IHTEPTEKCTyaJIbHUX €JIEMEHTIB, 10 AacCOLIIOITBCS 3 KYJIbTYPOIO-IKEPETIOM.
OnoManIHeHHs TPAKTY€eThCS K 3aMiHa TaKUX KYJIbTYPHO-CIEIU(pIYHIX €IEMEHTIB
TEeKCTy-JDKepesia eJIeMEHTaMM, IO BIJIOMIIIl B IJILOBIM KyJIbTYypi, XO04 1 HE
000B’s13KOBO HaJIeKaTh 110 Hei [13: 42].

[lepekoHaHuii MPUXUIBHUK OYyKeHHsS JI. BeHyTl KpUTHUKYBaB CTpaTerito
OJIOMAILIHEHHSI Ta, TOBOPSYM MEPENOBCIM MPO AHIJI0-aMEPUKAHCHKUN PUHOK,
BOayaB y HIi MOTMBM MEpKaHTHJII3allli Mepekiaany (CHpUSHHSA «UUTa0ETIbHOCTI»
TEKCTY Ta TOMWUTY HAa PUHKY), KyJIbTYPHOI MapriHaJbHOCTI, IMIEpialli3My TOIIIO,
1m0 poOUTh MEpeKIafayviB «HEBUIUMUMH» Ta CTaBUTh 1X Yy HECHPUITIUBE
craHoBuie [65: 16—17]. 3okpema, BiH CyBOPO KPUTHUKY€E HABMUCHE OJJOMAIIIHEHHS
amo3ii B aHrmiicekomy mnepekiami «Eneimm» cepa k. Jenema (1656) sx
NPUYHHY 3HAYHOI MOJIITHYHOI 3aaHTaKOBAHOCTI TEKCTY [65: 44—65].

[ToO1>KHO pO3rasAaroyM I1HTEPTEKCTYaJbHICTh y KOHTEKCTI IepeKiiaay
noeTnyHuX TBOpiB, I1. HeroMapk Tako Bijjae mnepeBary O4y>K€HHIO, HA3UBAIOUU
3aMiHy 1HO3EMHOI'O0 €JE€MEHTa HAIlOHAIbHUM EKBIBAJICHTOM «IIOCTYIKOIO»
yuTayaM, SKi caMi TOBUHHI JIOKJIACTH 3yCHJIb JUISI PO3YMIHHS UYXKOi KYJIBTYpH
[51: 164]. IIpuxunbpHICTh 10 30€pEKCHHS TyXy OPUTIHATY B KOHTEKCTI MEpEKiIaLy
iHTepTeKCTyasbHOCTI BUCIIOBIMIOIOTE A. b. Kam’stnenp 1 T. €. Hekpstu [13].

Crparerisi ouykeHHsI, 0€3CYMHIBHO, Ma€ CBO1 NEPEBaru, M0 MOJSITAIOTh Y
30€peKeHHI CaMOOyTHOCTI OpHUTiHATy, 3HAMOMCTBI YWUTa4diB 3 OCOOJMBOCTSIMU
IHIIOT KyJNBTYpH, «BHUAMMOCTI» TepeKiafadiB Ta TBOpy-mxkepena. Hagmipue
BUKOPUCTAHHSA OJHIET 13 CTPATETIN, OJHAK, HE € 3aMOPYKOI0 0aXKaHOTO Pe3yJbTary.
OmoMamrHeHHS MOX€E 3aHAATO CHOPOCTHUTH TEKCT, a OYYXEHHS — 3aHaATo

YCKIQAHUTH  #oro, 30iAHMBINIM WOro acomiatTuBHe Tone. Hadikpamum
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MepeKyIalallbKuM PIIICHHSAM, TaKuM 4YWHOM Oyjae OallaHCyBaHHA MK JBOMa
MOJIFOCAMU  OJTOMAITHEHHS Ta OYYXKCHHs, a CaMe BIJIHAXO/KCHHS «30JI0TO1
CEepeMHN», CBOEPIIHA «Kpeosi3alisy (3MIITyBaHHS KyJIbTyp). BupiBHIOBaHHS
BIUTUBIB 000X KYJBTYp Ta MiA0ip MepeKIafalbKuX TaKTHK y KO)KHOMY OKPEMOMY
KOHTEKCTI BHJIA€ThCA HAWOLIBINI aJI€KBAaTHOIO CTPATETIE€I0, 10 J1a€ TepeKiaadam
MOXJIMBICTh BapilOBaTH Ta MNpHMMaTH HaledEKTUBHIII pIIMIEHHS CTOCOBHO
OJIMHUYHUX TPUKIIAIIB, a He B3araji. /[ieBicTh KOMIPOMICHOTO MiAXOAy HaKIagae
BEJIMKY BIJIMOBIAANBHICTh Ha MEpeKiIaiadiB, KOTPl MOBUHHI IIOpa3y 3BaKyBaTH BCl
«Bay 1 «mpoTu», MO0 MepesaTd IHTEPTEKCTyallbHI HATSIKU OpHUTiHAIY, He
NPUMEHIIYIOUH iX 1 HE ToAatouu iM BapTocTi [27: 53].

Takum 4YWHOM, y XOH1 JOCIHIJKEHHS BHUSBIICHO, 10 BpaxyBaHHS
IHTEPTEKCTYaJIbHOCT1 TIPU MEPEKyIajl TMOKpally€e SIKICTh MEPeKIaay Ta BHCYBae
MIJIBUIIICHI BUMOTH JJIs TIepeKIIaiadiB. ICHye JBa 3araibH1 cTpaTerii BIATBOPEHHS B
[IJTbOBOMY TEKCT1 1HTEPTEKCTY: OUYXEHHS Ta OJIOMAIIHEHHS, OJHAK HAMOLIBII

aJICKBaTHUM CIIOCOOOM TEpEKIIaAy € KOMOIHYBaHHS LMX IBOX CTPATETIM.

1.3 InTepTeKCTyaNbHICTh XYy/10KHBOI'0 JUCKYPCY

B ocranHi AeCATWNITTS KOMIUIEKCHUW MIAX1J y JIHTBICTHUIN, SK MPaBUIIO,
BpPaxoBY€E KYJIbTYPHY BIJIMOBIAHICTh Ta 1HKJIFO3UBHICTh Y€pPE3 MEBHI aCIIEKTH MOBH,
30KpeMa, W 1HTepTeKCcTyalnbHICTh [41: 66]. JIx. BaymepT cTBepKye, IO «ITiIX1]T
710 TUCKYPCY SIK 10 JUCKYpPCUBHOI MPAKTUKU O3HAYAE, 10 MICIS aHaJI3y JEKCUKH,
rpaMaTHKH, 3B’ SI3HOCTI Ta CTPYKTYPH TEKCTY CJiJl 3BEpHYTH yBary Ha MOBJICHHEBI
aKTH, 3B’ A3HICTh Ta IHTEPTEKCTYAIBHICTh — TPU ACHEKTH, SIK1 MMOB’A3YIOTh TEKCT 13
Horo mmpImi corianbHui KoHTeKCT» [32: 29].

JIx. biiymepT Takok BBaxkae, MO «SIBHA IHTEPTEKCTYAIbHICTHY» BKIIIOYAE
penpe3eHTaliio AUCKYpPCY, sKa CTOCYeETbCA crnocoly, y SKHM «IIMTOBaH1
BUCIIOBJIIOBAHHS ~ BUOMPAIOTHCS, 3MIHIOIOTHCS, KOHTEKCTyami3yloTbcs. Bin

pO3TasiAaB  AMCKYpPC  SIK  COIIAJbHY  NPAaKTHUKYy  SIK  TPeTid  BUMIp
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IHTEPTEKCTYaJIbHOCTI, 110 II03HAYa€ «iJCOJIOTIYHI HACTIJKM Ta TEreMOHIYHI
mpolecu, B SKHX, SK BOawaerbes, i€ guckypce» [32:30]. daxtuyHO, BIH
CTBEP/’KYBaB, 10 TE€reMOHIs OB s3aHa 3 BJIAJI0I0, IOCATHYTOI «4epe3 Mo0y10BY
NBSTHCIB Ta IHTETpAIliI0 KJIACiB 1 Tpym Yepe3 3rofay, a OTKe, apTHKYJAIII Ta
pEapTHUKYJIAIII0 TOPsAKIB auckypcy» [32:30]. A omxke, IHTEPTEKCTYaabHICThH
XYJIO)KHBOTO TEKCTY MOTPIOHO pO3MISAaTH, BIAMOBIIHO, B KOHTEKCTI Teopil
JTUCKYPCY.

T.A. Bau [lefik po3srisjgae AUCKYPC SK CKIAIHY COIladbHY IOJIII0
CHUJIKYBaHHS, a TAKOK BUPAKECHHSI TIOYYTTIB, 17Iel 4M BipyBaHb 1HIIUM. BiH BkazaB
Ha TPU BUMIpPH JUCKYPCY, TOOTO «BUKOPUCTAHHS MOBHY, «BUPKCHHS TIEPEKOHAHD
(mi3HaHHA)» Ta «B3aEMOJIS B collianbHil cuTyarii» [35: 2]. Bin BkazyBaB Ha Te,
0 JUCKYPC, KM Ma€ MYJbTUIUMCUUIUIIHAPHY HPUPOIY, MOTPIOHO BUBYATH,
BUKOPHCTOBYIOUYHM COLIATIbHO-KOTHITUBHUN MIJX1M, y SKOMY YITKO MOSICHIOIOTHCS
TICUXIYH1 YSIBJICHHS, a TaKOX MPOILIECH, Yepe3 SIKi MPOXOAATh KOPUCTYBadi MOBH.
[To cyri, T. A. Ban Jleiik po3risiiae DUCKYpC SK 3B’SI30K MK BHKOPUCTaHHSIM
MOBH, TICPEKOHAHHSAMH Ta COLlIATbHUMU B3aemoisimu [35: 2].

JluckypcoM MOXHa Ha3BaTH OyAb-SIKM 3pa30K MOBJIEHHA, SIKHUM
BUKOPHUCTOBYETHCS JUISI OYyIb-SKMX IIUICH, BKIIOYAOYM YCHE Ta THCHMOBE
MoBJeHHs [68: 219]. Jluckypc — 1ie Oyab-sIKMi MOTIK MOBJIECHHEBUX TOMAIN abo
Oylb-Ke€ pO3TalllyBaHHS CIJIIB y MHUCHBMOBOMY TEKCTi, IO 3’€QHYE HACTYIHI
pPEUYCHHS YW BUCIOBJIIOBAHHS 3 TOMEPEIHIMHU. [HIMUMHU CIIOBaMU, TUCKYPC — II€
OyIb-siKa «y3TrOJKeHa TIOCHIOBHICTh pEYEeHbh B YCHOMY a00 MHCHBMOBOMY
mogienHi» (CODL.: 46).

[TommpeHnuM CHOTOAHI € y3arajJbHEHE BHW3HAYEHHS JUCKYPCYy, SKHUMA
TPAaKTY€TbCS SIK CKJaJgHE KOMYHIKatuBHe sBuile [8:13]; peanizaiis MoBH,
MOBJICHHEBA TISTIBHICTH 1 MOBJeHHS [16: 86]; eaHICTh MOBIEHHS 1 TEKCTy, abo
1HaKIIe, TPOIEC MOBJICHHEBOI JISUILHOCTI Ta i pe3ysbTaT; SIBUIIE MPOMINKHOTO
NOPSIJIKY MK MOBJICHHSIM / KOMYHIKall1€10, MOBJICHHEBOIO TIOBEAIHKOIO, 3 OJJHOTO

00Ky, Ta TekcToM, 3 iHmoro [39: 15]; miicHe MOBJICHHEBE SIBUIIC MUCIECHHEBO-
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KOMYHIKaTUBHOI JISUIBHOCTI, SIKE € MOEIHAHHSAM IIPOLIECY Ta PE3YJIbTATY 1 BKIIOYAE
SK BJJACHE MOBHHM, Tak 1 mo3aMoBHUU acmektu [8: 125]. Taka ckmamHIiCTh 1
0araToacrnekTHICTh PO3YMIHHS JTUCKYPCY € MPUYUHOIO TOTO, IO B JIIHI'BICTHYHIM
JiTepaTypl, AK MPaBHIIO, 3yCTPIYAEMO aHaAJI3 HE AMCKYPCY 3arajiomM, a SIKOroch
KOHKPETHOTO MOTO BUAY.

XyIOKHIA TEKCT TMpU3HAYCHUH [JI1 KOMYHIKaIii 0COOJMBOTO pody,
pO3paxoBaHU Ha OCOOIMBUIN THUIT KOMYHIKAHTIB, OCOOMBUIN PO3IMOALT POICH MiXK
HUMH. Jlo TOro >k y XyAOXKHIM KOMYHIKAIlli i1CHye OCOOJIMBHUM KOJ Tepenadi
iHdopmalii ¥ 3aco0u BWIMBY Ha yuTadya abo ciyxada, Opi€HTAIlisl Ha TEBHY
peakilito ayauTopii, a TakoX CBOi cmocoOu JemudpyBaHHS  CMUCITY
BUCIIOBJIIOBAHHS, fAKI Tiepen0dadyaloTh HEOJHOpPa30BE€ MPOYUTAHHS MW aHami3.
CTBOpEHHS XYI0XKXHBOTO TEKCTY HE € CIIOHTAHHUM 1 HCBUMYIICHUM. ABTOP TaKOX
KEpYEThCsl TIEBHUMHM HacTaHOBaMH (Cepell HHUX SK peasi3allis IMEeBHOI MoJei
TEKCTY, TaK 1 CTBOPEHHSI OPUTIHAJIBLHOTO, MPUHIIUIIOBO HOBOTO TEKCTY), a TaKOX
KOMYHIKQaTHBHUMH HaMipaMH ¥ BiIOMUMH HOMY TTPUHOMaMHU €CTETUIHOTO BILTUBY
Ha anpecara [20: 21]. Toxx MOBJIEHHEBA MISIIBHICTh XYJI0KHBOTO TBOPY SBIISE
co00I0 JTUCKYPCUBHY IISUIBHICTH MOBIIS, 110 BUXOAHUTH 3a MEXI1 BJIACHE TEKCTYy WU
YMOJKJTUBITIOE TIIYMA4€HHS XYAOKHBOTO TBOPY SIK OCOOJIMBOTO THIY ITUCKYPCY.
KpiMm MoOBISI MOTpIOHO 3BakaTH ¥ HA YMHHUK 4YUTa4a, POJib SKOTO TOJSTAE y
CIPHHHATTI XYJA0KHBOTO TEKCTY. TOMY XyIOKHIN TUCKYpC MOYKHA BU3HAYHUTH SIK
MpoIeC B3a€MOJIi TEKCTy M yuTaya. XyJAOXKHIM TEKCT € OJHUM 13 KOMIIOHCHTIB
aKTy XYJOKHbOI KOMYHIKAIlli, IPEACTABISIOYN OCOOJIMBY XYIOXKHIO PEaIbHICTB,
sKa, TOEJIHYIOUMCh 13 JUCKypcaMH aBTopa Ta YHWTada, CTBOPIOE HOBUH THII
auckypcey — xymoxHiit [23: URL].

BuByaroun TBOpW XYIOKHBOI JITEPATypH, MH MAaEMO CIPaBY 3 XYAO:KHIM
auckypeom. O. C. IlepenmomoBa 3a3Hauae: «XyJOXKHIM TEKCT MPU3HAYEHUN IS
KOMyHIKarii 0coO0auMBOTO pomay. BiH po3paxoBaHuii Ha OCOOJWBHIA THII
KOMYHIKAaHTIB, OCOOJIMBHI pO3MOALT pojed MiX HUMH. TOMy MNHUTaHHS TPO

XYJIOXHIA TUCKYypC 1HKONMM HaOyBae ITUCKYCIHOTO XapakTepy, Oulblle TOro,
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HaBITh YaCOM BHCJIOBJIIOETHCS yMKa MPOTE, 110 XYIOKHIM TEKCT SIK crenudiuHe
YTBOPEHHSI HE Ma€ JUCKypCy, OO0 CTBOpPEHHS XyIOKHBOIO TEKCTy 1 HOro
COPUMHATTS HE MOXHA YABUTH sK Oe3locepeiHi CKIAJHUKH  OJHOTO
KOMYHIKaTUBHOTO aKTy. JIo TOro X y XyJ0KH1i KOMYHIKaIlli ICHye OCOOIMBHMA KO
nepenayvi iHdopMmarii i 3aco0u BIUIMBY Ha ciyxada 4d yntada. CTBOPEHHS TEKCTY
HE € CIOHTAaHHUM 1 HEBUMYIICHUM. ABTOp TaKOX KEpPYETbCS TEBHUMHU
HACTAaHOBaMH, a TaKOX KOMYHIKATMBHHUMH HaMmipaMd W BiIOMUMH HoMy
MpruiioMaMU €CTETUYHOTO BIUIMBY Ha ajapecaTtay [19: 5].

XyAOKHIA JIUCKYpC — 1€ MIJIETIMM eCTEeTUYHIM KOMYHIKAIil JUCKYPC
MOBLS Ta mepcoHaxiB. HaiiBaxumBima 13 cnequ@iuHUX O3HAK XYJI0KHBOTO
JUCKYpCy TOJSIrae B TOMY, IO 3MICTOM IIOBIIOMJIEHHS B TakOMy JHUCKYpCl €
ocobucticte. [loBiOMIEHHS B XYyI0KHBOMY JHCKypcl HaOyBae XapakTepy
aKkTyajizaili OCOOHCTICTIO CBO€I IIIICHOCTI. XYJOXHIM JUCKYpPC IPOIOHYE HE
HOBY MEHTAJIbHICTh, @ HOBY MOBY JUISI 11 aKTyasti3alfi.

Cnenudikoro XyJI0XKHBOTO AUCKYPCY € MOBJIEHHEBA MiSIbHICTH MOBIIA,
SKUW «yaae», Mo 3A1MCHIOE TIeBHUN KOMYHIKaTuBHUM Hamip [55: 13]. Perumient
PO3yMi€ HECHPABKHICTh IIMX HAMIPIB 3aBISKU HU3Il KOHBEHIIINA, SKI THMYacOBO
NPUNUHSAIOTh HOPMaJbHY JII0 TMPAaBUJI CTOCOBHO MOBJICHHEBUX AakKTIB 1 CBITY
[49: URL]. Tox HaWBaXJIMBILIOW cepeil CHelU(IuHMX O3HAK XYAO0XKHBOTO THITY
JTUCKYpPCY, € Te, 10 3MICTOM IOBIJIOMJIEHHS B TaKOMY JHMCKYpPCl € OCOOHUCTICTb.
[ToBimomyieHHST B XYJOKHBOMY JIMUCKYpCl HaOyBae xapakTepy akTyamizarlii
OCOOMCTICTIO CBO€I NUTICHOCTI. JlOCHITHUK POOUTH BUCHOBOK, IO XYTOXKHIM
JMCKYpC TPOIMOHY€E HE HOBY MEHTAJIBHICTh, a HOBY MOBY IS i1 akTyasi3allii
[7: 160]. Omxe, XymoKHIN TUCKYpC MOYKHA TPAKTYBaTH SK BTIJICHHS BepOabHOTO
MOBIJJOMJICHHS, 1110 TIEPea€ MPEIMETHO-JIOTIUHY, ECTETUYHY, 00pa3Hy, eMOLIHHY
i ominHy iHpOpMaIlito, 00’€JHAHY B 1€HHO-XY0KHBOMY 3MICTI TEKCTY B €JIMHE
e [7: 165].

Tpaauiiiauil Niaxig 10 aHali3y XYJI0KHBOTO TEKCTY nepeadadyae BUBUCHHS

TEKCTOBHX OJIMHHIIb, TPAMATHYHUX KAaTETOPii, 3B SA3KIB 1 CTUIICTUYHHX 3aCO0iB.
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[Ipore H. B. Konaparenko 3a3Havae: «...AJis JOCHIIKEHHS XYI0KHBOTO JUCKYPCY
HEJIOCTAaTHHO BPAxXOBYBaTH JIMIIE BJIacHE TEKCTOBI mapamerpu. IloTpiObHO
MPOaHaNi3yBaTH MparMaTU4YHy HacTaHOBY aBTopa. CTBOpEHHS ¥ (PYHKIIIOHYBaHHS
XYJIOXKHBOTO TBOPY, BTIJICHOMY B XYJ0XKHHOMY TEKCTi, YMOXJIHMBIICHO 3aBISKU
eKCTPAJIHIBAIbHUM KOHBEHIIISIM, IO PO3KPUBAIOTH 3B 30K MIK TEKCTOM 1
cBiTom» [15: 6-7].

VY4eHi ChOTOJEHHS 3a3HAuYaloTh, IO XYJIOXKHIM TUCKYpC TaKOX MOXKHA
XapaKTepu3yBaTH B MeEXKax PI3HUX Kiacudikaiiid THIB JAUCKYPCY. XYIOXKHIN
JUCKYpPC BXOIUTHh 1O CKJIAJy MNEPCOHAIBHOTO TUIlY TUCKYpPCY, TOOTO aJpecaHt
BUCTYIIAE SIK OCOOUCTICTh Y BChOMY 0aratcTBl CBOTO BHYTPIIIHBOIO CBITY Ta Oyaye
CBOi BHCJIOBJIIOBAHHS, BUXOJSYM 13 BiIacHUX morisiaiB. A. JI. bermoBa BiZHOCHUTH
XYA0XKHIH JUCKypce 10 kinacudikarrii 3a chepamu GpyHKmioHyBanHs [3: 7-14].

TpanuiiitHo apXITEKTOHIKAa XYIOXKHBOTO JIUCKYPCY BU3HAYAETHCS SIK HOTO
CBOEPIJIHA MAKPOCTPYKTYpa HA CEMAaHTUYHOMY (i€papXisi CEMAaHTUYHHUX PEUYEHB) Ta
parMaTMYHOMY PIBHAX (337a€ CIPSMOBaHICTb MOBJIEHHS 1 BOJHOYAac 00'€elIHye
JMCKYPC K MOCTIOBHICT B OAHE I11J1e). XyI0KHIN JUCKYPC PO3TOPTAETHCS Y Yaci
Ta MPOCTOPI Yepe3 AUHAMIKY NoAiid Tomo. XyAOXKHIM TBIp K 1H(GOpMaliiHul
KOHCTPYKT MOXHa PO3IVISHYTH B JIEKIIBKOX pPaKypcaxX, 30KpeMa KOTHITUBHOMY,
€CTETUYHOMY, MOBHOHOPMATMBHOMY 1 T. 1H., OJIHAK TOJIOBHA HOTO (QyHKIIS —
€MOTHBHA, TOOTO BIUIMB HAa 4YMTaya, MOr0 €MOIll Ta MOYYTTS 4Yepe3 XYIO0KHIH
o0Opa3. 30BHIIIHIM BUSBOM apXITEKTOHIKU XYJ0KHBOTO TUCKYPCY € HOTO PO30OUBKA

Came Xym0XKHIH JUCKYPC TEpeae peaibHy KapTUHY CBITY, )KUTTEBUX TOJIIMH,
MOBCSIKJICHHUX peajiii Ta, OCHOBHE, JIIOJICBKUX B3a€MHUH Ta 1X PO3BHUTKY. JKoaeH
IHIIMM TUO JUCKYpCY HE IMO€AHYE B €001 CTIIBKM MOBJIEHHEBUX aKTIB SK
XYJIOXKHIN, ajpke BIH € JI3EPKaJiOM JIFOACHKUX BIIHOCHH 1 HE MOXE iICHYyBaTu 0e3
mosicekoro ¢akropa [1: 138].

VY Mexax JiTepaTypHOTO TBOPY CUCTEMHO PEJIEBAaHTHUMU BUSBIISIOTHCS TaKl
YUHHUKA MOrO0 CTBOPEHHS 1 COPUUHATTS, K cdepa (YyHKIIOHYBAHHA, XapakTep

KOMYHIKaIii (HapaTUBHUN, TMEPCOHAXHUM), (GOpMU 1 CHOCOOM XyIOKHBOT
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pernpe3eHTarii (onucoBUi, apryMEHTAaTUBHUM, MPSIMUAM, HENPSIMUU,
HeBacHenpsamui) [2: 9-10].

JlokopiHHa BIIMIHHICTh XYJOXXHBOT'O JHUCKYpCY BIJ 1HIIUX JIUCKYpPCIB
MOJIATa€ Y WOTO0 BTOPUHHOCTI BiIHOCHO TIEPBHHHUX J>KaHPIB MOBJICHHS, Ta Y
3MQTHOCTI JI0 TBOpPEHHs OaraTopiBHEBOi CTPYKTYypHM CMHUCIIB Ha 3acajax
BAIOpU3allil MEXaHi3MiB O3HAueHHs. JOro IHIePEHTHUM KOHCTPYKTOM €
OTOBITHUIN JUCKypC MaHi(eCTOBaHUN y TEKCTI JIBOMa IUCKYPCHHMH chepamu —
HapaTopa 1 mepcoHaxiB [2: 9-10]. BropunHe ocMuciieHHs, OyAay4dd HisUIbHICTIO
MOXIJTHOIO  BIJl TEPBUHHOTO  OCMHUCJICHHS, BKJIIOYa€ B CBiil  mpoiiec
1HJIMBITyalIbHICTh Cy0'€KTa Mi3HAHHS, OCKIJIBLKH Nepedadae onopy Ha Moro BiIacHy
JYMKY 1 IEBHUM KOTHITUBHHM JOCBiJl B3a€MOJIi 31 CBITOM, a TaKOX 3/IaTHICTbH JI0
OIIIHKH 1 eMOIliitHOro cripuiHATTA [7: 160].

Y 30H1 Haparopa TmpejicTaBieHa TIyo0adbHa HapaTUBHA CTpaTeris,
KOHKPETHU30BaHa Yy JOKAJIbHUX CTPATETisiX — 00 €KTHO-aHATITHYHIN Ta Cy0’€KTHO-
aHaJITUYHIN; Yy 30HI MEPCOHAXIB — TI00adbHa pernpe3eHTaTUBHA CTpaTeris, sKa €
BIITBOPEHHSIM CTpaTerii yY4aCHUKIB pPEalbHOI MIKOCOOHMCTICHOI J11aJIOTOBO1
B3aeMoAii. MK [AMCKYpCHBHUMH 30HAMHM Haparopa Ta TepCcOHaka HasBHA
MpOMiIXKHA 30HA, y SKIA CYMIIIAIOTHCS POJII aBTOpa-HapaTopa 1 MepcoHa)ka Ta
peami3yeTbcsi ~ BTOPMHHA  HapaTWBHa  cTpareria.  XyIOXHIM  JHCKYpC
XapaKTEPU3YEThCS CEeMaHTUKOW Jne- /[ pemidororizamii  peanbHOCTI, sKa
00’€KTUBOBaHA B KOHIIENITOCUCTEMI TEKCTOBHMX AHTPOIIOIEHTPIB Ta CHUHTAKTHII
JECTPYKTHUBHOTO TaTyHKy. lle Mae Ha MeTi eKCTepiopu3allif0 BHYTPIIIHBOTO CBITY
KOMYHIKaHTIB 1 BiIoOpa)kae €KJIEKTUKY MOBHOI TpH Ta JIaOlpUHTHU3ALIII0
BUKIany. Bukopuctanus d9acoBux (GopM B aHIJIOMOBHOTO  XYJIOHBOTO
JUCKYpPCY BU3HAYAETHCA CEMAHTHYHUM AacCTeKTOM 3MICTY 1 TBOPHYOIO MaHEPOIO
aBTopa [28: 58].

JIiHrBicTHYHAa MoJe/Ib XYJO’)KHBOTO AUCKYPCY Ha MOP(OJIOTIYHOMY PiBHI —
e MPOHOMIHAIBHO-TEMIIOpabHA TPAHCIO3MUIlIE Ta YacoBa CEMaHTHUYHA

JNECTPYKIisl, HIMPOKE BUKOPUCTAHHS MHUHYJIOTO Yy 3HAYEHHI TEMEepillHbOTO 1
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MaitOyTHbOro. Ha nekcuuHoMy piBHI — 1€ HasSBHICTh 1HTPOIYKTUBHO-MOJAIBHUX,
eMOLIIHO-EKCIPECUBHUX, PO3MOBHO-IIPOCTOPIUHUX MOBJICHHEBUX €JIEMEHTIB, fKI
CUTHAJII3YIOTh MPO 3MiHY nepcrnekTrB. Ha cHHTaKCMYHOMY PiBHI — 1€ BKIIOYEHHS
B aBTOPCHKMH  KOHTEKCT MHUTAJbHO-OKJIMYHUX  PEUEHb, MapleTbOBaHUX
KOHCTPYKIIN, fKI BiqoOpa)kalOThb XapakTep MOBJIEHHEBOTO TOTOKY, IWHAMIKY
eHI0- 1 ek30da3uux Gopm MoBjcHHS [2: 29].

XymoxHIN TUCKYypC MOEIHAHO 3 IHITUMHU TUIIAMU AMCKYPCiB, ajie BOJHOYAC
BiH Bifpi3HAETHCA Bifg HUX. MoMy, SIK i iHIIMM KyJIBTYpHO MO3HAYCHUM JUCKYPCAM,
€ BJIACTUBUM JIATCHTHUH 1 JidcHMEA TuiaHu OyTTs / (yHKI[IOHYBaHHS, IO
BUSIBIISIETBCSL 30KpeMa K He(IKCOBaHA IMIIPOBI3allisl, HANHCAHHS TBOPY, HMOIO
peanizailisi NP KOJEKTUBHOMY YW I1HAMBIJAILHOMY YHTaHHI YU aKTOPCHKOMY
BUKOHaHHI. [[1 miaHu BuU3HAYAIOTh 3acaJd XYJ0KHHOI KOMYHIKaIlii, SIkKi B CBOIO
4Yepry 3yMOBIIIOIOTh METOJU CYO'€KTMBHOTO 4M OO'€KTHBHOIO CHpPSMYBaHHS Y
TBOPEHHI XYJO0KHBOI MIMCHOCTI, HACTAaHOBY MOBIIS, IO BTUIIOETHCA B «00pasi
aBTOpa», PyHKIIIIO 1 pojb aapecaTiB Toio. [IpeamMer Xy10KHBOTO MOBIOMIICHHS
ICHy€ B YMOBHO p€ajlbHOMY YW BUTAJaHOMY CBITI ySIBU aBTOpa Ta MOTO ajpecara,
BIITBOPIOIOYM OCHOBHI PHUCH MOBJICHHEBOTO CTPYKTYpYBaHHS $IK J1MCHOTO
crnoco0y, SKW BKIIOYA€ €JIIEMEHTH III3HAHHS, HANMCaHHA, apryMeHTalii Ta
inTepnperarii [5: 10].

DyHKIisE IHTEPTEKCTYAJbHOCTI B  XYAOXKHBOMY  JIMCKYpci, 3a
M. Tamborom, mojsirae y BBeAEHHI icTopii Ta rereporeHHocti [61:55] —
PI3HOMaHITHOCTI Xapaktepy, cTpykTypu uu kommnosuiiii (CCED: 224) — no Tekcry.
H. P. Hoppik Takox 3a3Hauae, 010 X04a B HAYKOBUX TEKCTaX IHTEPTEKCTYaIbHICTh
4acTO POOUTHCS SKOMOra IMOMITHIIIOK, Yy TOBCAKACHHOMY CIUIKYBaHHI MH
CXWJIbHI ~BUIBHO 3alO3U4yBaTH 3 JKepesd, SKI 3a3BUYail  3aJIMIIAIOTHCS
HenazBanumu [53: 118]. O. C. JIa4ok Buaiise Taki GyHKIT iIHTEPTEKCTYaIBHOCTI Y
XYJ0KHBOMY JAUCKYpCI:

1) eKkcrpecuBHa  (yBaKHUM aHami3 1HIMB1TyalIbHO-aBTOPCHKUX

IHTpETpeTaliil «4y>KOr0 TEKCTY», 103BOJISIE 3pOOUTH BUCHOBKM NP0 TIHMOOKO
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OCOOMCTICHE CTaBJICHHS aBTOpa JI0 MEBHUX IMOCTaTeil, OCOOIMBE 3HAYEHHS IX
NUIIXY 17151 Horo ¢imocodehkux camopediekciii);

2) anienaTiBHA (IHTEPTEKCTyallbHI CIEMEHTH JO3BOJIAIOTH HAJIarOUTH
Oe3rmeocepeIHiN qiajior 3 YUTa4eM, 3ATYIUTH HOTO IO TBOPYOI CITIBIPAIli);

3) noetryHa (IHTEPTEKCT SIK 3aci0 TBOPEHHS BIAMOBIAHOT EMOIIWHOT
TOHAJILHOCTI, KOJTyBaHHS BOKIUBHUX (P110COPCHKUX 3MICTIB);

4) pedepertuBHa (Oe3mocepeHl BKa3iBKA Ha MPETEKCT, BiJl MPOCTOI 3TaIKH
PO HBOTO JO PEKOHCTPYKII IMOB’S3aHUX 3 HHUM IHTEpIIpeTalliii, HaCTPOEBUX
00epTOHIB, KyIbTypHHX Tpaauiiii) [10: 116-117].

[HTEepTEeKCTYanbHICTh TAKOX TICHO IMOB’S3aHA 3 KAHPOM. 3a TBEPIKECHHSIM
M. MoHTromepi, »aHpU TaKOXX MarOTh NEBHUU CTYMiHb IHTEPTEKCTYaJIbHOCTI,
OCKIJIbKH TEKCTH CIIMPAIOTHCS Ha ICHYIOU1 )KaHPOB1 KOHBEHIII, K1 BIJIOKPEMIIIOIOTh
ix Bix iHmux >xaHpiB [50: 161]. Toxx M. MoHTroMepi TOBOPHUTH MPO TEKCTH, IO
HaJeXaTh JO0 «IHTEPTEKCTyallbHUX ciMmei». Hampukian, moesis rpyHTyeTbCs Ha
ICHYIOUMX IMOETUYHUX KOHBEHUISX, 10 JO3BOJISIE BIAPI3HUTH ii B1J MPO3H, HOBUHHI
CTaTTl CIMPAIOTHCS Ha KOHBEHIIISIX HOBHHHUX CTaTeH, MO0 BIAPI3HUTH iX BiA
XYJIOXKHBOI JIITEpaTypH, 1 TaK Aai. TakuM YHHOM, THTEPTEKCTYaIbHICTh 3aJICKUTh
BIJl 3HAHHS YMTAYaMHU AHPOBUX KOHBEHI[IN 1 KyJIbTYpPHUX TEKCTIB 3arajiom, 1oo
MaTHy 3Ha4YCHHS Ta BIUIMB Ha ynuTada [50: 163]. Hanpukiaz, iHTEpTEKCTYalbHICTD Y
JUTAYIN JIITEpaTypl YacTO MOXKHA CIOCTEpiraTd Ha JBOX PIBHAX: Ka3KOBI
KOHBEHIIIT (Taki sk 1madsoHHui mouatrok Once upon a time), siki BIi3HAKOTh JIiTH, 1
OUIBIII CKJIAJHI IHTEPTEKCTyalIbHI MOCUJIAaHHS Ha TIOTIEPE/TH1 JITEepaTypHI TBOPH, SIKi
MOXYTh YII3HATH Ta OI[IHUUTU JOPOCHi, ajieé Kl 3aJMIIAITHCS HEMOMIYEHUMHU
MOJIOJIIMMH YuTadaMu. J{iTam He 000B’SI3KOBO PO3MI3HABATH 111 IHTEPTEKCTYyabHI
3B’SI3KM, 1100 HACOJIOMKYBATUCS ICTOPISIMU, ajie AOPOCHi, YUTAKOYM iX, MOXYTh
3HAWTH J10JIaTKOBE 3Ha4YeHHs [42: 5].

OTxe, XYyIOOXHIM JUCKYpC BHU3HAYAETHCS SK MIJJICTIUNH  €CTeTUYHIN
KOMYHIKaIlll JTUCKYPC MOBIIS Ta MEPCOHAXKIB, 10 BU3HAYAETHCS AK TMOCHIJOBHUN

nependadyBaHuil / HemependadyBaHWA TPOIEC B3AEMOJII TEKCTy W PeasbHOTO
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yutaya. OCHOBHI (QYHKIII 1HTEPTEKCTYaJbHOCTI B XYyJIOXHBOMY TEKCTI —

eKCIIPECUBHA, aNleJISITUBHA, TOETUYHA Ta peepeHTUBHA.

BucHoBkmu 10 po3ainy 1

1. IHTeprekcTyanbHICTh y 1OMY JOCHIDKEHHI BU3HAYAEThCS  SIK
eKCIUTIIMTHI Ta IMIUIIIUTHI 3B’S3KU TEKCTY UM BUCJIOBIIIOBAHHS 3 MONEPETHIMHU,
Cy4YaCHUMHU Ta MOTEHIIMHUMHU MalOyTHIMU TekcTamu. Lle — BipTyanbHa €dHICTH
TEKCTIB, MEXaHI3M, 3aBISKH SKOMY BIJOYBA€TbCS 30€PEKEHHS MUCTEIBKUX
HaJ0aHb Ta TPAHCIALISA KyJIbTYpHUX Tpaauiliii. TeKCTOBOIO peanizalliero Kareropii
IHTEPTEKCTYaJIbHOCTI TIOCTa€ 1HTEPTEKCTEMa — JIHTBICTHYHHMM 3aci® peasizarii
IHTEPTEKCTYyaJIbHUX  3B’SI3KIB,  OJMHHULS  IHTEPTEKCTY,  (YHKIIOHAJIBHO
30pi€HTOBaHa MIKTEKCTOBO, MPEICTABHUK TPOTOTEKCTY, MIXKPIBHEBUN PEIIAIIAHUAN
(CTIiBB1IHOCHUM) CETMEHT 3MICTOBOI CTPYKTYPH TEKCTY, YTATHEHUN Y MI)KTEKCTOBI
3B’s3KM. ICHye HM3Ka TIAXOAIB IO THUIIOJOTIl I1HTEPTEKCTYaJlbHOCTI Ta
IHTEPTEKCTyaIbHUX  3ac00iB, 30KpeMa, 3a  XPOHOJOTIYHUM  KpUTEPIEM
(fO. KpicreBa, JIx. [JleBITT), 3a TUIOM BBEIEHHS IHTEPTEKCTY B TEKCT
(H. ®epxnad, M. YoppeH), BIAMNOBIAHO 10 CTYNEHIO OJU3BKOCTI /IO TBOPY-
opuriHaiy Ta ctuinictuanoro 3adapsieHus (A. J. [Momimyk, M. M. FOpkoBcbka).

2. VYpaxyBaHHsS IHTEPTEKCTYaJIbHOCTI MpHU MEPEKIaJl MOKpallye SKICTh
NepeKsaay Ta BUCYBA€ IMIJABUINCHI BUMOTH IS TEPEKJIafaviB: MPU BIITBOPEHHI
IHTEPTEKCTY MepeKaiad BUCTYMAae OJHOYACHO B POJIl UMTaya, IHTEpIpeTaTopa Ta
aBTOpa. [HTEPTEKCTyallbHI CIIEMEHTH SIK OJWHMII TEPEeKIaay MOXKYTh ITiIATaTH
MHOKHHHIN 1HTEpHIpeTartii, a crnocio iX BIATBOPEHHS 3aJIe)KUTh BiJI X HaJICKHOCTI
JI0 yHIBEpCaJIbHOI, HAI[IOHAJIBHOI Ta 1HAMBIAyaJbHOI eHUMKIomeAid. IcHye nBa
3arajibHi CTparterii BIATBOPEHHS B LIJIbOBOMY TEKCTI IHTEPTEKCTY: OUY>KEHHS Ta
OJIOMAITHEHHS, OJIHAK HAWOUIBII  aJeKBaTHUM CIIOCOOOM  MEpeKyiaxy €

KOMOIHYBaHHS 1IMX JIBOX CTpaTeri.



28

3. XyAOXHIH IUCKYpC BH3HAYAETHCS SK PI3HOBUJ JUCKYPCY — ILITICHOTO
MOBJICHHEBOTO  SIBHIIIA  MHUCJICHHEBO-KOMYHIKATUBHOI  MISUTBHOCTI, fKE€ €
MOEIHAHHSM TIpOlleCy Ta pe3yJbTaTy 1 BKIIOYA€ SK BJIaCHE MOBHMM, Tak 1
MO3aMOBHHMM acleKTH. XYAOXKHIH AUCKYpPC, CBOEIO UYEProo, — L€ MiJIeTIni
eCTeTUYHIN KOMYHIKallii JUCKypC MOBISI Ta MEPCOHAXIB, IO BU3HAYAETHCS SK
MOCTIAOBHUN TiepeadauyBaHuil / HemepeadauyBaHU Mpoliec B3aeMOll TEKCTY i
peanibHOoro uutavya. Crneuudikor XyHO0XKHBOTO  JUCKYpCY €  MOBIICGHHEBA
JISUTBHICTD MOBIIS, SIKMM «yJ1a€y», 110 3/11MCHIOE IEBHUN KOMYHIKaTUBHUM HaMip, a
PELMITIEHT PO3yMi€ HECHPABXKHICTh ITUX HaMIpiB 3aBISKHA HH3Il KOHBEHIIH, SKI
TAMYACOBO MPUITUHSIOTH HOPMAJIGHY JIIF0 TIPABUJI CTOCOBHO MOBJICHHEBHX aKTiB 1
cBiTy. XyIOXKHIi TBIp sIK 1HGOPMAIIIHUI KOHCTPYKT MOXHA PO3IVIIHYTH B JAEKLIBKOX
paKypcax, 30KpeMa KOTHITUBHOMY, €CTETUMHOMY, MOBHOHOPMATHUBHOMY 1 T. 1H., OJTHAK
roJIOBHA Horo (pyHkiist — emoTrBHA. OCHOBHUMH (DYHKIIISIMU IHTEPTEKCTYaIbHOCTI B
XYJ0)KHbOMY TEKCTI € EKCIPECHBHA, ameliaTHUBHA, MOETUYHA Ta pedepeHTHBHA.
[HTEpTEeKCTYyanbHICTh TaKOX TICHO TOB’s3aHa 3 JKaHPOM XYAO0XKHBOTO TBOPY Ta

MpU3HaYeHa JJIg TOTO, 100 11 cripuiiMaB KOHKPETHUHN THUIT YATAYa.
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PO3/ILI 2
TUIOJIOTISI TA ®YHKIIT IHNTEPTEKCTYAJILHUX EJTEMEHTIB ¥V
POMAHI K. TAPAHTIHO ONCE UPON A TIME IN HOLLYWOOD
(‘OJTHOT'O PA3Y B FOJLIIBY/D)

2.1 CuHXpoHHa I JIaXPOHHA iIHTEPTEKCTYAJbHICTh Y POMAaHI

3 omisiny pO3YMIHHS TOHSTTS CUHXPOHHUX Ta J1aXpOHHUX 3B’S3KiB, Y
JTAHOMY JTOCJIJIPKEHHI IHTEPTEKCTYaJIbHICTh Y pOMaHi PO3MOALICHO Ha CHHXPOHHY 1

J1aXpOHHY.

2.1.1 CunxpoHHa iHTepTeKCTyaJdbHicTh. CHHXPOHHA IHTEPTEKCTYaJbHICTh
PEMpE3eHTYE 3B’ SI3KM MK TBOPOM, 1[0 BUBYAETHCS, Ta CyYaCHUMH HOMY 1 MOJIISM,
10 B HbOMY BiJI0YBArOTHCS, TEKCTAMH.

VY xoa1 mochipkeHHs BUSIBJIEHO, 10 Jt000B 1 01u3bkicTh K. TapaHTiHO 10
KIHOIHJIYCTpii CTajau MPUYMHOIO HASBHOCTI B HOTO pOMaHl 3HAYHOI KUIBKOCTI
IHTEPTEKCTYyaJIbHUX €JIEMEHTIB, JHKEPEJIOM SKMX TMOCTae KiHO i Tejie0adeHHS.
3okpeMa, 11e — AesKi yCTalleH1 KOHIETIii chepu, Taki, sK:

— villain-of-the-week — anrtaromict, sikuii 3’SBISETHCS JIAIIC B OJHOMY
emizoni OaraTocepiitHoro xymoxuboro TBopy (WP, URL): (onatok A, mpukian
Ne 1, nani — 1) Once he had his own TV series, but now Rick’s a washed-up villain-
of-the-week drowning his sorrows in whiskey sours (OUTH, c. 2);

— old guy paired with a young guy — apxeTHITHUH KiHOJYET, B SIKOMY B TIapy
CTaBJIATHCS MOJIOJIUA Tapsyui XJIOMelb Ta JIOCBIIYEHUH YOJOBIK 3HAYHO
craporo Biky (WP, URL): (15) Old guy paired with a young guy. Me and Robert
Taylor. Me and Stewart Granger. Me and Glenn Ford (OUTH, c. 16);

— bad guy du jour — o6pa3 HEraTHBHOI'O MEPCOHAXKA, SIKHH KOPHUCTYETHCS

BEJIMKOIO, ajie, HMOBiIpHO, KopoTkodacHowo momynspHictio (WP, URL): (16) It’s
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Rick who wants to extend his leading-man career in feature films rather than

playing bad guy du jour on television (OUTH, c. 23);

— to be continued — ¢paza, sxy rasmaui 0avaTh Ha €KpaHi HAPHKIHIL
nepersiny OararocepiiHoro ¢uibMy abo ¢iapMy, o mepeadavae HasBHICTb
cikBemy (WP, URL): (80) The two men gave each other a look that suggested, To
be continued, but for the sake of this little sweetheart, they’d drop their fighting

stance, and Johnny gestured toward the wagon (OUTH, c. 104).

HapazeuuaitHo BenmKa 4acTHHA IHTEPTEKCTYaIbHUX €JIEMEHTIB y pOMaHi — 11e
Ha3BU (Q1IbMIB, Cy4aCHHUX AIMOBUM 0cobaMm TBOpY. 30Kpema, e — TaKli peaibHO
ICHy10Y1 (QLIBMU, SIK:

— The Born Losers — amepukaHchkuii Oaiikepchkuii piibM 1967 poky; y
bimeMi Tom Jladain mnpeacTaBieHUil SK HAMOJOBUHY 1HJIaHElb, BETEpaH
B’etHamy «3enenuit 6eper» bimm JIxek (WP, URL): (17) Actor-director Tom
Laughlin, an old buddy of Rick’s and a friend of Cliff’s (they all did The Fourteen
Fists of McCluskey together), had hired Cliff to stunt-double a couple of biker
characters in a motorcycle movie he was starring in and directing, The Born
Losers, for American International Pictures (it would end up being AIP’s biggest
hit of the year) (OUTH, c. 26);

— 1 Am Curious (Yellow) — mBenceka epotuuna apama 1967 poky,
crieHapuct 1 pexxucep Binror Ceoman, y roinoBaux posisix CboMad 1 Jlena Haiiman
(WP, URL): (19) When Cliff and Miss Himmelsteen saw | Am Curious (Yellow) at
the Royal Cinema in West L.A. that Sunday afternoon, they both liked it
(OUTH, c. 29);

— Anatomy of a Murder — amepukaHcbkuii ApamMatudauii GuteM 1959 poky
npo cyn, 3uaThil 1 pexucepom Otto Ilpeminrepom; cuenapiii Bengenna Meiica
3aCHOBAaHMM Ha OJHOWMMEHHOMY pomaHi 1958 poky, HamuMcaHoMy CyAJIEIO
BepxoBnoro cyny mrary Miuuran [[xoHom JI. Boskepom mia mnceBaoHIMOM

PoGept Tpesep (WP, URL): (20) When he saw Otto Preminger’s Anatomy of a
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Murder, he laughed at what the newspapers referred to as the film’s “shockingly
adult language” (OUTH, c. 30);

— Breathless — ¢dpaniyspka kpuminaabHa apama 1960 poky cieHapucTa i
pexucepa XKana-JIroka ['omapa, B skiit JXKan-Iloas benbMoHmI0 rpae MaHIpiBHOTO
3nmounHI Ha iM’s Mimens, a XXan Cebepr — HOro amMepuKaHCHKY HIBUHHY
[Marpumiro (WP, URL): (21) When CIiff saw Belmondo in Breathless, he thought,
That guy looks like a fucking monkey. But a monkey I like (OUTH, c. 30);

— Yojimbo — xynoxHiii pineM pexucepa Axipu Kypocasu, 3HATHIT y jKaHPi
N31J1alireKl; OCHOBHUM JIKEPEJIOM CLIEHapito MOCHyk UB (ubM «CKISSHUM KITFOW)
1942 poky, ananTaris ogHoMeHHOro poMany Jlemmia Xemmera (WP, URL): (26)
Yojimbo wasn 't the first time Cliff saw a Mifune or a Kurosawa film, having seen
Seven Samurai a few years earlier (OUTH, c. 32);

— Knife in the Water — monbcekuii ncuxomnoriuauii Tpuiiep 1962 poky,
HallMCaHWW Yy CIHIBaBTOpCTBI Ta pexucepoM Pomana Ilomancki B #ioro
TIOBHOMETPAXXKHOMY J1e6F0Ti, y rooBHHX poisix Jleon Hemunk, Monanra Ymenpka
i 3urmynt Mananogiu (WP, URL): (40) He had made a name for himself when he
directed his first feature, the Polish language Knife in the Water (OUTH, c. 47);

— Psycho — amepukanchkuii ncuxosoriuauii xopop 1960 poky, 3HATHI
pexucepoM  Anbppenom  XiukokoM 3a cueHapieM JDxozepa Credano,
3aCHOBaHOMY Ha ojHOMMeHHOMY poMaHi Pooepta biioxa (WP, URL): (42) After a
slew of bad Psycho copies from Hammer Studios and the thrill-less thrillers
coming out of France, like the pulse-devoid romans de gare of Claude Chabrol or
the amateur-night-in-Paris fumblings of the so-called Truffaut-Hitchcock films,
along came Polanski’s London-set Psycho-ish thriller Repulsion (OUTH, c. 48);

— Bonanza — amepukaHncbkuil Tenecepiai, KM TPaHCIIOBABCS Ha KaHai
NBC 3 12 Bepecass 1959 poky mo 16 ciuas 1973 poky; mOpoiCHyBaBIId
YOTUPHAAIATH CE30HIB, pa3oM i3 cepiaioM «J/lammacy BXOIUTH O JECATKH

HaTpuBaninmx apamarnyaux teiecepianis (WP, URL): (92) The old man had
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two sons by two different mothers (shades of Bonanza), who he hadn'’t seen since
they were children (OUTH, c. 132).

K. TapaHTiHO TakoXX YIa€Thcs O CTBOPEHHS ICEBIO-IHTEPTEKCTYaIbHUX
CJIEMCHTIB, 30KpeMa, CTBOPEHHS Ha3B (HUIbMIB, SKI HaJIeKaTh OO0 HOTO
KIHOBCECBITY, X04a 1 HE ICHYIOTh y PEalbHOMY >KUTTI, TOMY TaKi 1HTEPTEKCTEeMHU
TaK0X € CHHXPOHHUMH, HAPUKJIIA]T:

— Comanche Uprising — Buramanuii K. Tapanrtino BectepH 1961 poky
pexucepa P. . Cropinrcrin (QTA, URL): (14) “Well, the first one,” Rick says,
“was Comanche Uprising, starring a very old, very ugly Robert Taylor”
(OUTH, c. 16);

— Bounty Law — Becrepn-mioy, mpejacraBiene y ¢uibmi Ta kHU31 K.
Tapantino, B sikoMy 3HsBcs Pik Jlanton, nepconax Jleonapao i Kanpio; mi3Hine
cTasio BiIomMo npo Te, o K. TapaHTiHO 30Upa€eThCs 3HATH cepiall 13 TAKOK Ha3BOIO
(QTA, URL): (10) “Very true,” Rick agrees. “And when I landed Bounty Law, he
came on and directed about seven or eight episodes” (OUTH, c. 11).

3HayHa YacTUHA 1HTEPTEKCTYaJbHUX E€JIEMEHTIB Y TBOPI TAKOX CTOCYETHCS
IMEHYBaHHS IEPCOHAXIB (IITbMIB, TAKUX, SK:

— Billy Jack — mepconax onmnoiimenHoro ¢inemy 1971 poky, HaBaxo
«3MILIAHOI pacuy», BeTepaH BiiHM y B’eTHami 13 «3ejaeHuM OepeTrom» 1 MancrTep
xankimo (WP, URL): (47) The blond driver revs the gas three times with Billy

Jack’s boot, then, in time with Billy Stewart’s vocal gymnastics, throws the stick

into gear and hits the gas, shooting down the residential Hollywood Hill, taking
each hairpin turn at break-his-fucking-neck speed, heading to his home, three
freeways away in the city of Van Nuys (OUTH, c. 51);

— Augie Doggie — mnepconax MyabTdineMy XanHa-bapOepa, skuit
ne6rotyBaB B The Quick Draw McGraw Show 1 3’BUSIUCS Y BIIaCHOMY CETMEHTI;
Jy’)K€ €HEpriiHe IyLeHs, SKMM KepyloTb aMOilli Ta OakaHHS 3pOOUTH Tak, 1100
oarpko HuM mumascs (WP, URL): (49) So he was shocked when Buster booked
Brandy in another competition in Watts, against a male monster named Augie
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Doqggie, before she had fully recovered from the last beating she took
(OUTH, c. 58);

— Mannix — mepcoHak aMEepPHKaHCHKOTO JICTCKTHBHOIO Tejecepiay, sKUit
TpaHcmoBases 3 1967 o 1975 pik Ha CBS; npuBaTHUN JI€TEKTUB, SKOTO 3irpaB
aktop Maiik Konnopc (WP, URL): (50) In fact, there’s a part of Cliff that kinda
wishes he was Mannix (OUTH, c. 61);

— Matt Helm - Buraganuiéi nepcoHax, CTBOPEHUH aMEPUKAHCHKUM
nucbMeHHUKOM JloHanmpmoMm [amimeroHoMm, areHt ypsamy CIIA, moguHa,
OCHOBHOIO PO0OTOIO0 SIKOT € BOMBCTBO a00 3HMILNEHHS BOPOXKMX AareHTIB, a HE
HINUTYH YU TAaEMHUM areHT y 3BHYAaiHOMY pO3YMIHHI LIbOTO TEpPMIHY, SKHM
BUKOPUCTOBYETHCS B Oibmocti mmuryHebkux tpuiiepis (WP, URL): (51) Cliff is

also a big fan of the secret-agent character Matt Helm. Not those insipid Dean

Martin movies that are beyond asinine, but the books written by Donald Hamilton
(OUTH, c. 61);

— Dr. Sapirstein — mepcoHax ¢inpMmy «JlutuHa Po3mapiy, nikap, SKuit
omikyeTbcsi Po3mapi mig 4ac ii Apyroi BariTHOCTI Ta € OJHUM 13 UJICHIB

caranuHcbkoro kyabTy (WP, URL): (79) He'’s followed eagerly by Dr. Sapirstein,

his wife’s little Yorkshire terrier, named after the sinister pediatrician that Ralph
Bellamy played in Roman’s film Rosemary’s Baby (OUTH, c. 94);

— Wednesday Addams — mepconax Bimomoi cepii komikciB «Cimeiika
Annmamcy, a TakoXk cepiaiiB, MyJibTcepiaiiB Ta kiHodiasmiB 3a Hum (WP, URL):
(81) If she were wearing pigtails, the outfit she has on could nab her third prize in
a Wednesday Addams lookalike contest (OUTH, c. 108).

Sx 1 y Bunagky 3 HazBamu (uibmiB, K. TapaHTiHO BUKOPHCTOBYE 1 IMEHA
NEPCOHAXIB BHTraJlaHuX HHUM (QUIBMIB Ta cepiamiB. 3okpema, Jake Cahill —
NIEPCOHAX BUTaJaHOT0 aBTOpOM poMany cepiany Bounty Law: (94) But maybe Sam
has a point. At least when Johnny Lancer kills me, he won 't be killing Jake Cahill
(OUTH, c. 137).
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Jlo 1IHTepTeKCTEM, JIPKEPESIOM SIKUX MOCTA€E KiHO 1 TeJie0aueHHsl, BITHOCSIThCS
TaKOXX IHTEPTEKCTEMH — TOCHWJIAHHA Ha BiacHl icHyroui TBopu K. TapantiHo,
HaIPUKJIA;
— tasty beverage — ciioBocmony4eHHs, IO BXXHUBAJIOCS B miano3i Jbxynca i
bpena y ¢inemi «Kpuminaneae utuBo» 1994 poky (OPT, c. 10): (3) Can Miss
Himmelsteen get you a tasty beverage? (OUTH, c. 10);

— Ace Woody — niepconax i3 pobo4oi Bepcii crieHapito «J»xanro BimsHOTOY,
ponb sikoro MaB BukoHatu KypTt Paccenm — camuct i1 Tpenep pabiB, MIXK SKHUMHU
npoBoaTeest 001 (OPT, ¢. 88): (59) And when Sharon Tate eventually made her
motion-picture debut opposite Tony Curtis in the silly comedy Don’t Make Waves,
she told Tony Curtis, “Ace Woody says hello” (OUTH, c. 79).

[aTEepTEKCTEMAMU CBITY KIHO 1 TejaeOadyeHHs TMOCTAalOTh IMEHAa BIJIOMHX
aKTOPIB, PEXKUCEPIB, CIIEHAPUCTIB TOIIO, SIKI JOCUTh YaCTO BUKOPHUCTOBYIOTHCS Y
pomani K. Tapanrino. Cepen HUX:

— Paul Wendkos — amepukancbkuii Tene- 1 kinopexucep (WP, URL): (8)
McCluskey was directed by Paul Wendkos. He’s my favorite of all my directors
(OUTH, c. 11);

— Tommy Laughlin — aMepuWKaHCBKHMIA aKTOp, PEXKHUCEP, CIICHAPHUCT,
nuckMeHHHuK, neaaror i aktusict (WP, URL): (9) He made Gidget. | was supposed

to be in that. Tommy Laughlin got my part (OUTH, c. 11);

— Hitchcock — amrmiiicekuii  KiHOpPEKHCEP, MPOIIOCEP, CIEHAPHCT

(WP, URL): (43) When it came to how to do a modern-day Hitchcockian thriller

for a with-it audience, that pulsed to a swinging London beat, with Repulsion
Roman cracked the code (OUTH, c. 48);

— Buiiuel — ¢paHIy3pKUi 1 MEKCHMKAHCHKUM KIHOPEKUCEDP 1CIMAaHChKOIO
noxopkeHHs, jgaypeat npemii «Ockap» (WP, URL): (44) Polanski’s Hitchcockian
thriller by way of Buiiuel struck a chord with audiences (OUTH, c. 48);
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— Mike Lewis — inmonesivicekuii aktop i moaens (WP, URL): (66) | heard

some fuckin’ hippies busted in your place and you went all Mike Lewis on them
(OUTH, c. 83).

3nauny yBary K. TapanTiHo mpupinse armocdepi, B sikiii BigOyBarOThCs
nmoii, TOMy B pOMaHi TaKOXX HasBHA JOCUTh BEJIMKa KUIBKICTh CHHXPOHHHUX
IHTepTEeKCTEM, IO BiJCHIAIOTH 10 Cy4acHOi reposM MY3HKH, 30KpeMa, Ha3BU
aTbOOMIB Ta ITICEHbB:

— The Beatles song A Day in the Life — micHs anrmiicbkoi pok-rpynu The
Beatles, sika Oyna BumylieHa SK OCTaHHIA Tpek iXx ansbomy 1967 poky
Sgt. Pepper's Lonely Hearts Club Band (WP, URL): (38) The Beatles song A Day
in the Life emanates from the car radio, tuned to 93 KHJ (OUTH, c. 47);

— show must go On — micHsA Ta CHHIVI OPMTAHCHKOTO POK-TypTy Queen;
JBaHAIIATHHA, (QiHATbHUE Tpek anbooMy Innuendo 1991 poky (WP, URL): (72)

Then, putting on his “show must go on” face, he pumps himself up by saying

Jackie Gleason’s catchphrase at the time, “And away we go!” (OUTH, c. 88);

— The Spirit of '67 — mocTHil CTyAIHUN aIbOOM aMEPUKAHCHKOTO MOIM-POK-
rypty Paul Revere & the Raiders, Bumymenuit y mucromanai 1966 poky Ta
cnpoarocoBanuii  Teppi Memuepom (WP, URL): (87) Sharon places the
phonograph needle on the first track of the Paul Revere and the Raiders’ album
The Spirit of '67. The creator of the band and the producer of the album used to

rent the house on Cielo Drive that Sharon and Roman are now renting from the
owner, Rudi Altobelli, who lives in the guesthouse out back by the swimming pool
(OUTH, c. 123);

— Phil Ochs song There but for Fortune — micHs ameprKaHCHKOTO (hOJIK-
my3ukanta ®@ina Okca, saxuil HanmucaB 11 B 1963 pori 1 3anucaB aBiyl, 1 New
Folks Volume 2 (1964) i Phil Ochs in Concert (1966) (WP, URL): (97) The track
that’s coming out of the sports car’s stereo speakers is Hardy’s version of the Phil

Ochs song There but for Fortune (OUTH, c. 160).
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Hocute vacto Takok K. TapaHTiHO BHUKOPHCTOBYE PSIKU 13 ICEHb, HE
HA3UBAIOYH 1X, 30KpeMa:

— paaku 3 micHi “MacArthur Park”, namucanoi aMepuKaHCHKHM CITIBAKOM 1
aBTopoM miceHb [xummi BeOGOom, siky BIepie 3amucaB IpJaHICBKUN akKTop 1
cuiBak Piwapa I'appic y 1968 pomi (WP, URL): (48) Goulet is tearing into a
dramatic interpretation of Jimmy Webb’s metaphysical classic MacArthur Park.
MacArthur Park is melting // in the dark // All the sweet green icing // flowing
down (OUTH, c. 52);

— panku 3 micui “Teddy Bear Song” — cunriny 1973 poky, HamucaHoro
Jonom Epmom 1 Hikom HikcoHOM 1 mOpOCIaBIEHOr0 KaHTPi-BOKAJIICTKOIO
bap6aporo ®epuaiing (WP, URL): (73) Barbara Fairchild’s heartbreaking novelty
country hit The Teddy Bear Song fills the kitchen. I wish | had button eyes and a

red felt nose // Shagqy cotton skin and just one set of clothes // Sittin’ on a shelf in

a local department store // With no dreams to dream and nothing to be sorry for

(OUTH, c. 89); (74) Whenever George is awake, the radio is always playing

KZLA, Los Angeles’s country music station. | wish | was a teddy bear // Not living

nor lovin’ or goin’ nowhere // I wish I was a teddy bear // And I'm wishin’ that |

hadn’t fallen in love with you (OUTH, c. 90);

— paaku 3 micHi “Running Bear” — miamiTkoBOI MicHI-Tpareii, HaMcaHol
Jxaitncom Ileppi Piuapaconom (BiH xe The Big Bopper), sxy Bukonas JI>koHHI
ITpecton y 1959 poui (WP, URL): (77) On KZLA, Sonny James sings the folkloric

love story of Running Bear. Running Bear loved Little White Dove with a love big

as the sky // Running Bear loved Little White Dove with a love that couldn’t die
(OUTH, c. 92);

— panku 3 micHi “There but for Fortune” amepukancbkoro (Goiak-Mmy3ukaHTa
®ima Oxkca, skuii HanmucaB i1 B 1963 pomi 1 3anucaB aBivi, mis New Folks
Volume 2 (1964) i Phil Ochs in Concert (1966) (WP, URL): (98) Sharon loves this
song, and as she sits behind the wheel of the Porsche, driving down Wilshire
Boulevard on her way to Westwood Village, she sings along with it. Show me the
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prison, show me the jail, // Show me the prisoner whose face is growing pale, //

And I’ll show you a young man with so many reasons why, // And there but for

fortune, may go you or | (OUTH, c. 160).

Oxkpim ToTO, Y cBoeMy pomani K. TapaHTiHO TakoX ameiroe J0 TOTO4acHOI
peksaMu. 30KpeMma, IMPEACTABICHUH Yy HACTYIMHOMY (parMeHTi cjoraH — IIe
cioran Mepexi antek “Sav-on Drugs” (WP, URL): (76) On KZLA, a Sav-on

drugstore radio commercial plays out of the speaker: “Join the Sav-on hit parade,

on all these items you can save, Sav-on drugstore, Sav-on drugstore, BOOM
BOOM! SAV-ON/” (OUTH, c. 91).

[HTEpTEKCTYaTFHUMHU €IeMEHTaMH  JIOIJIBHO BBOXATH  TaKOX
BUCJIOBIIFOBAHHS, III0 CTOCYIOTHCSI TOTOYACHOTO MOJITHYHOIO KUTTS, TaKl SIK:

— Black is beautiful — xyneTypHHUIi pyx, 3amouatkoBanuii y CIIIA B 1960-x
pokax apoaMepHKaHLSIMHM; BIH Ma€ Ha METI PO3BIATH PACUCTCHKY JAYMKY IpO TE,
10 TPUPOIHI PUCHU YOPHOIIKIPHUX JIFOACH, TaKl SIK KOJIp HIKIPU, pUCH OOIUYYS Ta
BoJIOCCH, 3a cBoero cyrTio € morBopaumu (WP, URL): (6) Rick turns to her and
says, “Haven't you heard? Black is beautiful ” (OUTH, c. 10);

— Nixon’s “silent majority”’ — HeBU3HAUEHA BEJMKa Tpyla JIIOJIeH y KpaiHi
Yl Tpymi, SIKI HE BHUCIOBIIOIOTH CBOIO JYMKY NyOJIYyHO; TepMiH OyB
nonynsipuzoBanuii npesugeHToMm CIIA Piyapgom HikcoHoM y Tene3BepHEHHI
3 mucromaga 1969 poky (WP, URL): (69) Till pretty soon the whole ghastly night

of violence became heavy with symbolic weight — turning Rick, the former TV

cowboy, into a folkloric hero of Nixon’s “silent majority” (OUTH, c. 84).

VY cBoemy pomani K. TapaHTiHO TakOK BUKOPUCTOBYE BUCIIOBIIIOBAHHSI, IO
aTIeNTIOIOTh JI0 TOTOYACHOTO KYJBTYPHOIO KUTTSI, TaKi, sK:

— double features — siBuiie KiHOIHIYCTpil, KO KIHOT€ATPH JEMOHCTPYBAJIH
nBa (ibMH 3a I[IHOKO OJIHOTO, BUTICHSIOYM TMOIEpeAHiit dopmar, y sKoMy 3a
MOKa30M OJHOTO MOBHOMETPAXKHOIO (PUIbMY CIIyBadd Pi3HI KOPOTKOMETPaXKHI

pomuku (WP, URL): (11) “Now when we do these double features,” Marvin
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explains, “by the last three reels of the first film, Mary Alice is asleep in my lap”
(OUTH, c. 12);

— Auteur (dp. «aBTOp») — pekUcep SAK ICTUHHUN aBTOp 1 KJIrOYoBa (irypa
mporiecy CTBOpeHHS (iabMy BiAmoBiHO A0 «Teopii aBTOPCHKOTO KIHOY»

(OPT, c. 52): (39) Cliff sees only the stunning blonde in the passenger seat, while

Rick looks right through her to the diminutive Polish auteur in the driver’s seat
(OUTH, c. 47);

— Hello, music lovers! — ¢pa3a Cema Pimmia, sikoro BiH 3a3BUYail TOYNHAB
cBoi pamioedipu: (61) Sam Riddle would greet his nine-A.M.-till-noon listeners

with his catchphrase, “Hello, music lovers!/” (OUTH, c. 81);

— Tina Delgado is alive! — ¢pasza Jlona Crina, 3HaueHHS sKOI J0CI
HeBizioMe, ofHaK cama (hpasa crana BmizHaBaHow: (62) And the Real Don Steele

would constantly remind listeners that “Tina Delgado is alive!” (his most popular

and never-explained running joke) (OUTH, c. 81);

— In Hollywood, you could die of encouragement — cjoBa, siki IPUIKCYIOTh
nucbmenuutli Jopoti Ilapkep i1 kinokputuky Ilomin Keitn (WP, URL): (84)
Promising opportunities just don’t pan out. Or as Pauline Kael once wrote: “In

Hollywood, you could die of encouragement” (OUTH, c. 121).

[HTEepTEeKCT y pOMaHi TaKOX CTOCYEThCS TOTOYACHOTO KPHUMIiHAJIBLHOTO
CBITY, 30KpeMa:
— Boston Strangler — wmanisk, sxuii y 1960-x pokax yb6uB y bocroHi

tpunaauate xiHok (WP, URL): (58) A dude with a big black stallion named

Boston Strangler, now, that’s a fella you can trust (OUTH, c. 75);

— I'm the devil, and I've come here to do the devil’s business — cioa
OJIHOTO 13 wieHiB «ciM’i» Yapnb3a Mencona B Oynunky Pomana Ilonancki Ta
Iepon Teiit y Jloc-Anmxkeneci 9 ceprus 1969 poxy (WP, URL): (68) When Cliff
asked the male intruder what he wanted, the young man invoked Satan, saying,
“I’'m the devil, and I’ve come here to do the devil’s business” (OUTH, c. 84).
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2.1.2 JliaxponHna iHTepTeKcTyaJbHicTh. Ha mpoTuBary CHUHXpOHHIN
IHTEPTEKCTyalbHOCTI, JAlaXpOHHA 1HTEPTEKCTYaJbHICTh PEMPE3CHTYE 3B A3KU MIXK
TBOPOM, III0 BUBYAETHCSA, Ta XPOHOJIOTIUYHO BiJIJITaJICHUMH BiJl HHOTO 1 MOJIH, 1110 B
HBOMY BiJJ0YBalOTbCS, TEKCTAMHU.

OpauM 13 JOKEpen MiaxpOHHOI IHTEPTEKCTYalbHOCTI B pOMaHi IOCTa€
My3uka. Tak, moCHIaHHS Ha TBip SUMMertime — 1ie MOCKUJIAHHS Ha apil0, HAIMCAHY
Jlxopmxem [epminom 1935 poky mns omepu «[lopri ta Bece» (WP, URL),
T00TO, 3a JCCATKH POKIB JI0 MOIIH, 1110 BiIOyBarOThcs y pomani: (46) Billy Stewart
is doing his scat-like improv vocal at the conclusion of his version of Summertime
as CIiff reverses out of the driveway, gives the steering wheel a quick yank, which
jerks the nose of the Karmann Ghia away from the house and points it down the
hill on Cielo Drive (OUTH, c. 51).

VY X011l OMOBIJII ABTOP aMeNIoe TAaKOXK JI0 Peatiil 1 IEPCOHaXIB KYJbTYPHOIO
SKMTTS TICBHO1 €MIOXH, HATIPUKIAI:

— Pocahontas — nerenmapua ocoOucticte B ictopii CIHIA, iHmiaHChKa
IpUHIIECA, KA 3Irpajia 3HAYHY pOJib Y CTAHOBJIEHHI MEPIIOi aHTTIHCHKOI KOJIOHIT Yy
Bipmxkunii (1595-1617 pp.) (WP, URL): (2) She sports a white miniskirt that
shows off her long tan legs and wears her long brown hair in Pocahontas-style
pigtails that hang down each side of her head (OUTH, c. 9);

— Geronimo! — BWryk, IO TOXOJWUTH BiJ IMEHI BIJOMOTO BIHCHKOBOTO
BaTa)KKa 4iplKaya-anayiB, SKUH NPOTATroM 25 pOKIB 04OIIOBaB OOpPOTHOY MPOTH
sropraeaas CIIIA na 3emmmio cBoro miaemeni (1829-1909 pp.) (WP, URL): (56)
She undulates up and down, dancing wilder and wilder, while her friends whoop
and whistle, till she jumps off the chair, runs across the floor, and leaps into the
bed with the sleeping old couple with a cackling “Geronimo!/” (OUTH, c. 74);

— luck is when preparation meets opportunity — 1 nwurarta, SKy
MPUTIHCYIOTh puMcbkomy ¢istocody Ceneri (5p. 10 H.e. — 65 p. H.€.), HAaraaye HaM,

mo Mu cami ctBoproemo cobi ymaauy (WP, URL): (86) So the gate being open
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counts as a stroke of luck. Some say luck is when preparation meets opportunity
(OUTH, c. 22).

K. TapanTino amemoe A0 peaidii KPUMIHAJIBHOIO KHUTTA HE JIUIIE
Cy4acHHX TOJisIM, 110 BiI0OYBAalOThCS Y TBOPi, @ 1 TUM, IO BiJOYBaJIUCS 3HAYHO
paHiIe, HampuKIaI:

— Jesse James — amepukaHChKUN pO30iMHUK, IpabKHUK OaHKIB 1 MOI3/dIB,
napTu3aH i Jigep oanam xeiimca SAnrepa (1847-1882 pp.) (WP, URL): (13) | had
guested on a Tales of Wells Fargo. I played Jesse James (OUTH, c. 16);

— pirates — 3704MHI, SKI 3IIHCHIOIOTh OYIb-SIKHH HEMPAaBOMIPHHH aKT
HACWJUIA, 3aTpUMaHHA a00 OyIb-sKHil rpaOikK, 110 3IMCHIOETHCA 3 MPUBATHOIO
METOI0 eKimakeM a0o macaxupaMu OyAb-sIKOTO MPUBATHOTO CyJHA MPOTU Oyab-
SIKOTO CyJiHa, ocobu abo maitHa Ha 6opty cyana (WP, URL), 3ragku npo mepiimx
nipariB garyrothes 1me XIV cr. mo m.e. (WP, URL): (64) Naturally, he plays the
heavy. A kidnapping, cold-blooded, murdering leader of a bunch of cattle rustlers,
which the script refers to as “land pirates” (OUTH, c. 82).

Benuky yBary K. TapanTiHO mpuauise BiICHJIKAM 10 TBOPIB XYAO0:KHBLOL
JiTepaTypH, HallpUKIIAJ:

— Friday — omun i3 ronmoBHux repoiB pomany Jlawiens [ledo «PoOin3zoH
Kpy3o» 1719 poky Ta #oro npoaosxkeHHsa «Jlaneki npuroau Pobinzona Kpyso»
(WP, URL): (4) “Good.” Clapping the actor on his shoulder, Marvin turns to his
young girl Friday (OUTH, c. 10);

— Huck Finn — Buraganwmii nepconax, crBopeHuii Mapkom TBeHOM, sIKUii
Briepine 3’siBuBcs B KHU31 «Ipuroau Toma Coitepa» (1876) 1 € TOJTOBHUM TEPOEM 1
omnoBigadem 11 mpoaosxkenus «I[Ipuromu I'eknsOeppi @inna» (1884) (WP, URL):
(18) Now that CIiff is standing directly in front of her (over her, actually), smiling
like a blond Levi-clad Huck Finn, Miss Himmelsteen sees how truly handsome this
guy really is (OUTH, c. 28);

— Hopalong Cassidy — mepconak amepuKaHChKOTO (hOIBKIOpY, KOBOOM,

BUTafaHuil muchMeHHUKOM Kiapencom Mendopaom y 1904 pori, repou
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YHCICHHUX POMaHiB, KOMIKCiB, GinbpMiB 1 TeaecepianiB (OPI, c. 46): (31) “Look,”
Rick says, “I grew up watchin’ Hopalong Cassidy and Hoot Gibson”
(OUTH, c. 41).

— Gulliver — romoBHmii Tepoir pomany Jlxonatana Cpidra «Manapu
T'ynisepa» (1726 p.), Bix ocobu sikoro Bemethes onosias (WP, URL): (53) After all
the time she’s spent close to the ground in her cat-like posture, standing upright at

her full height gives her the sensation of being a Gulliver-like giant (OUTH, c. 73);

— Cowardly Lion from The Wizard of Oz — nepconax y Buramaniii kpaiHi
O3, cTBOpeHil amepuKkaHChKUM MucbMeHHUKOM JI. @penkom baymom y 1900 porri
(WP, URL): (91) In reality, Rick thinks, I look like a cross between a goddamn
hippie faggot and the Cowardly Lion from The Wizard of Oz (OUTH, c. 130).

3HauyHa YacTHMHA MOCHUJIaHb HA TBOPHU XYJIOKHBOI JIITEpaTypd B POMaHaxX
K. Tapanrino — 1ie nocunanus Ha TBopy VY. lllekcmipa:

— «Mak06et» (1606 p.): (29) He was a little concerned when he heard it was
based on Shakespeare’s Macbeth (OUTH, c. 32);

— «Pomeo 1 Jxxyneertay (1599 p.): (75) Not Romeo-and-Juliet type of love,
but a deep love nevertheless (OUTH, c. 90);

— «ammer» (1603 p.): (99) Rick asks, “You mean Caleb is like Hamlet?”
“And an Edmund” (OUTH, c. 175);

— «Kopomns Jlip» (1608 p.): (100) | think the time has come that | have

enough gray in my hair to be right for Lear (OUTH, c. 174).

Takum 4YuHOM, y XOHAl JOCHIUKEHHS BH3HAYEHO OCHOBHI JDKepesa
CUHXPOHHOI Ta J1aXpOHHOI 1HTepTeKcTyanbHOCTI B pomani K. Tapantino Once
Upon a Time in Hollywood, siki cucremaru3oBano y ta0:1. 2.1 ta Ha pucyHky b.1.

Sk cBimuMTH ojaepxaHa iH(oOpMalisa, y MepeBakHiM OUTbIIOCTI BUMAIKIB
(83%) K. TapaHTiHO BUKOPUCTOBYE CUHXPOHHY 1HTEPTEKCTYaJIbHICTh, AMeIIOYH
JI0 SIBUIIT 1 TIO/1H, Cy4aCHUX TIOJIISIM, 1110 BiIOyBAIOTHCS B POMaHi, Hal4acTiIIe 1e —

SIBUIIA THIYCTPil po3Bar, Taki, sk KiHo 1 TesiebaueHHs (55%) ta my3uka (16%).
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Taomung 2.1

JIxepena CHHXPOHHOI Ta JIIaXpOHHOI IHTEPTEKCTYaIbHOCTI B pOMaHi

K. Tapautino Once Upon a Time in Hollywood

Tunmu / pxepesia iIHTEPTEKCTYaJIbHOCTI Kinbkicte | Yactka
1. CMHXpOHHA IHTEPTEKCTYAJIbHICTH 83 83%
KiHO 1 Tesie0ayeHHs 55 55%
MYy3HKa 16 16%
peKiiama 1 1%
MOJIITUYHE KUTTS 2 2%
KYJIbTYPHE KUTTS 7 7%
KPUMIHAJIBHUMA CBIT 2 2%
2. liaxpoHHA iHTEPTEKCTYAJIbHICTH 17 17%
MYy3HKa 1 1%
KYJIbTYPHE KUTTS 3 3%
KPUMIHAJIbHUMN CBIT 2 2%
XYJ0KHSI JIITepaTypa 11 11%
3arajom 100 100%

OpHak aBTOp TakoXk 3aCTOCOBYE J1aXpOHHY IHTEPTEKCTyalbHICTh (17%) sik

3aci0 3B’A3KY 13 MUHYJUM, 30KpeMa, areiodu 10 MOMEepPeHIX MOKOIIHb Yyepe3

XynoxHio jiteparypy (11%).

[IpoBenaeHe MOCHIIPKEHHS] TaKOX JO3BOJIUIIO OKPECIUTH YacOBl pPaMKH

CUHXPOHHOI Ta [1aXpOHHOI IHTEPTEKCTYaJIbHOCTI B pPOMaHIl, SK TOKa3aHO Y

Tabmui 2.2 Ta Ha pUCyHKyY b.2.

Tadomurs 2.2

XPOHOJIOTIYHI PaMKHA CHHXPOHHOI Ta I1aXPOHHOI IHTEPTEKCTYaIbHOCTI B

pomani K. Tapautino Once Upon a Time in Hollywood

Tunu / XpoHOJI0TiYHI paMKH . .

. . KinbkicTh Yacrka

IHTEPTEKCTYAJIbHOCTI
1. CuHXpOHHA IHTEPTEKCTYAJIBbHICTH — Apyra o

. 83 83%

1mo10BMHA XX CTOJITTH
2. JliaxpoHHA iHTEePTEKCTYAJIbHICTH 17 17%
nepia mojoBuHa XX CTOIITTS 3 3%




43

[TponorxenHs Tadnuii 2.2

Tunu / XpoHOJIOTIYHI pAMKH . .
p p KiabkicTs YacTtka

IHTePTEeKCTYAJIbHOCTI
XIX cTomiTrs 4 4%
XVIII cromiTrs 2 2%
XVI cromitrs 6 6%
I cTomiTTs 1 1%
XIV cr. 1o H.C. 1 1%
3arajiom 100 100%

TakuM 4YMHOM, XPOHOJIOTIYHO OCHOBHA KUIBKICTh 1HTEPTEKCTyaIbHHUX
eneMmeHTiB y pomani K. TapaHTiHO HaJIEKUTh 10 APYroi MOJOBUHU XX CTOMITTS
(83%), 1o penpe3eHTye CHHXPOHHY iHTepTeKCTyalbHICTh. Illo * cTocyeTbcs
J1aXpoOHHOI 1HTepTeKCTyanbHOCTI (17%), TO HalyacTimie e — MOCHJIaHHS Ha

tekctu XVI cromitrs (6%) ta XIX cromitts (4%).

2.2 CrpykrypHi moaeai ta ¢opmu peaizanili iHTEPpTEKCTYaJIbHOCTI B

YKPaiHCbKOMOBHOMY IepeKJIaJdi pOMaHy

3 ornAy Ha CTPYKTYpHI Mojieni Ta (popmu peasnizallii IHTepTeKCTyalTbHOCTI
pomani K. Tapantino Once Upon a Time in Hollywood mominbHuM BUmaeThCs
Kkiacudikaiis, 3anpornoHOBaHA, 3aCHOBYIOUHMCH Ha BY3bKIM MOJEN MapKOBaHOT
iHTepTekcTyanbHOCTI, M. IllamoBan [29: 64—66], BIANOBIIHO 10 SKOi B pOMaHi
BUJIUICHO  BIJHOIIEHHS  CHIBOPCYTHOCTI  (OAHOTEKCTOBa  pedepeHiis) Ta
BIJIHOIIEHHS JepuBallii (CUCTEMHO-TEKCTOBAa pedepeHiis), SKi B MOJaJbIIOMY
KiIacu(ikyroTbcs Ha OkpeMi (opmu peanizallii 1HTEPTEKCTyaJIbHOCTI B TEKCTI
pomMaHy.

1. BizHOIEeHHS CiBIPUCYTHOCTI (0THOTEKCTOBA pedepeHilisi):

1) cemanTH4Hi popmu:

— iHTepTeKCcTyaJbHi MOTMBH (CTiMKI (OpMaIbHO-3MICTOBI KOMIOHEHTH

1HIIMX TBOPIB):
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(1) Once he had his own TV series, but now Rick’s a washed-up villain-of-

the-week drowning his sorrows in whiskey sours (OUTH, c. 2), ae villain-of-the-
week mocTae sk cTaHIapTHHI MOTHB TOMOYACHHUX TEJIEBI3IHHUX cepialiB,

(16) It’s Rick who wants to extend his leading-man career in feature films

rather than playing bad guy du jour on television (OUTH, c. 23), ne bad guy du

jOUf TAKOXK IIOCTA€ CTCPCOTHUITHHUM TUIIOM IICPCOHAXKA,

— TpaauuiiiHi o0pa3m (aHTUYHi, (OJBKIOPHI, pENiridHi, JIiTepaTypHi,
ICTOpHYH1):

(3) She sports a white miniskirt that shows off her long tan legs and wears

her long brown hair in Pocahontas-style pigtails that hang down each side of her

head (OUTH, c. 9), ne 3auicka y ctuii Pocahontas He swuiie onucye, a i 4aCTKOBO
HA/Ia€ XapaKTePUCTUKU XapaKTepy IMEepCOHaka Ta JO03BOJISIE IPOHI3yBaTH MO0
HOTro posl y TBOPI;

(43) When it came to how to do a modern-day Hitchcockian thriller for a

with-it audience, that pulsed to a swinging London beat, with Repulsion Roman
cracked the code (OUTH, c. 48), ne arpuOyiiisi 10 TBOPIB BIiJOMOIO peXHcepa
OMHCY€E HE MPOCTO HOTO TBOPUICTh, & CTUJIb, KU BiH 3aII09aTKyBaB,;

— pedepennisi (3ragka mpo UUIMKA TBip ab0 OJHOrO 3 TepoiB, L0 €
«TOYKOBOIO» ITUTATOIO 200, B 1HIIINA TEPMIHOJIOT11, — «3TOPHYTHUM TEKCTOMY):

(17) Actor-director Tom Laughlin, an old buddy of Rick’s and a friend of
Cliff’s (they all did The Fourteen Fists of McCluskey together), had hired Cliff to
stunt-double a couple of biker characters in a motorcycle movie he was starring in

and directing, The Born Losers, for American International Pictures (it would end

up being AIP’s biggest hit of the year) (OUTH, c. 26), ne aBTOp mocuiIaeThes Ha
Ha3By KOHKPETHOTo (inbMy, MO0 yBECTH HOro SK pealbHUM I MEePCOHAXKIB
TBOPY TBip, B SIKOMY, IO TOTO , I'paB OAMH 13 TOJIOBHUX I'€pOiB, TAKUM YHHOM,

MOBHICTIO BIUTITAIOYH 1HIIUNA TEKCT JI0 TEKCTY CBOTO TBOPY;
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(31) “Look,” Rick says, “I grew up watchin’ Hopalong Cassidy and Hoot

Gibson” (OUTH, c.41), ne inTeprekcT-pedepeHIlis BHUKOPUCTOBYETHCS IS
XapaKTEPUCTUKHU KyJIbTYPHOTO OCKIpayHIy MEPCOHAXKA;

2) crujictuyHi popmu:

— IUTATH 3 ATPUOYUi€I0, KO aBTOP MPSIMO HAa3MBAE TBIp, IO ITUTYETHCA,
MICJISl YOT0 HABOJUTh CaMy LIUTATY:

(70) Like General Pershing tells Chris, sounding similar to one of Jim

Phelps’s self-destructing tapes on Mission: Impossible, “If you agree to go, you'll

be without authority, without orders, without uniforms. If you're caught, you'll be

shot” (OUTH, c. 86);

(48) Goulet is tearing into a dramatic interpretation of Jimmy Webb'’s
metaphysical classic MacArthur Park. MacArthur Park is melting // in the dark //

All the sweet green icing // flowing down (OUTH, c. 52);

— nurata 0e3 arpuOyuii, A€ aBTOp MOpPSIMO HE BKa3zye, XTO € aBTOPOM
MUTOBAHOI'O TCKCTY, AJIC YUTAYEBI 3p03yMiJIO, o oe HOBHOHiHHG MUTYBAHHA:
(74) Whenever George is awake, the radio is always playing KZLA, Los

Angeles’s country music station. I wish I was a teddy bear // Not living nor lovin’

or goin’ nowhere // I wish I was a teddy bear // And I’'m wishin’ that I hadn 't fallen
in love with you (OUTH, c. 90);
(68) When CIiff asked the male intruder what he wanted, the young man

invoked Satan, saying, “I'm the devil, and I've come here to do the devil’s

business” (OUTH, c. 84), ne uwuryeTbcs BUCIIB yOuBII JApyXuHH Pomana
[TomaHcki, 0JTHAK B pe3yIbTaTi aBTOP CIIIB OTPUMYE 30BCIM 1HIIIUIA PE3yNIbTaT;

— aj3ia (BUOIPKOBE 3aM03UYCHHS MEPEATEKCTY, KOJU LMK BUCTIB ab0
TEKCT MPUCYTHI JIUIIE IMILTIUTHO):

(3) Can Miss Himmelsteen get you a tasty beverage? (OUTH, c. 10), ne

HasBHa anto3is Ha «KpuminanbHe utuBo» camoro K. TapaHTiHO, TOCTynmHa aJis

IHTepIpeTallii JUIIE BIpHUM IIaHYBaJIbHUKAM;
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(60) As Cliff pushes the little Volkswagen engine down Sunset Boulevard at

six-thirty in the morning, he thinks, If New York is the city that never sleeps, Los

Angeles in the middle of the night and early wee hours of the morning turns back
into the desert it was before it got paved over with concrete (OUTH, c. 80) anemroe
10 Biomoi micHi @penka CiHaTpu;

— peMiHicueHnisi (HaTAK Ha 3B’S30K 3 TEKCTOBUM ab0 MO3aTEKCTOBUM
CBITOM, 30KpeMa 3 Oiorpadiero camoro aBTopa):

(12) Rick laughs. “Especially when compared to fuckin’ Michael Callan,
who sounded like he should be surfing in Malibu” (OUTH, c. 12), 110, ckopiiie 3a

BCE, aCOLIIOBAaTUMEThCA y uMTada 13 cepiaoM «PariBauku ManmiOy», xoua
XPOHOJIOTTYHO BiH 1 HE BIIHOCUTHLCS JI0 Yacy, B IKUW B1I0YBaIOThCS MO/I1i TBOPY;

(75) Not Romeo-and-Juliet type of love, but a deep love nevertheless

(OUTH, c.90), ne arpubyr Romeo-and-Juliet € mokIMKaHHIM  Ha
3arajbHOBIJIOMHI TBIp Ta SBUIIE, 300paKEHE B HHOMY;

3) Koa0Ba IHTEPTEKCTYAJIbHICTH (3araJJbHOMOBHI BKIIOYCHHS 332 YMOBH
(YHKLIOHYBaHHS iX Y TEKCTI SIK TPUIoMY):

— Tomnocu (oOpa3Hi Yu CTHJIICTUYHI KIIIIIE, CTaJIe TIOETHAHHS MOTHUBIB):

(14) “Well, the first one,” Rick says, “was Comanche Uprising, starring a

very old, very ugly Robert Taylor” (OUTH,c.16), xomu aBTOp CTBOPIOE
MICEBJIOTHTEPTEKCTEMY, 0a3ylounch Ha TPAAULIMHUX Ha3BaX TOTOYACHUX
BECTEPHIB;

— KpuJjaTi cjgoBa (cTam cioBecHI (opmyinu, 1o 30epiraroTh 3B'SA30K 3
JITEPAaTYpHUM JDKEPEJIOM Ta XapaKTEePHU3YIOThCA CTIUKICTIO W CTaOlIBHICTIO
3aBJISIKM BIYYHOCTI XYJOKHIM BUPA3HOCTI Ta a)OPUCTUUHOCTI):

(86) So the gate being open counts as a stroke of luck. Some say luck is when
preparation meets opportunity (OUTH, c. 22), ne aBTOop mpsAMO BHKOPHCTOBYE

«kpuiarti ciaoBay CeHeku;

(85) Well, since Mohammed wasn’t going 10 just bump into the mountain at

the Whisky a Go Go, drinking Cutty Sark, Mohammed would have to go to the
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mountain, or in this case the Hollywood Hills (OUTH, c. 121), kpunaruii Bupas
®. bekoHa, 1110 MHUPOKO BUKOPUCTOBYETHCS B CYCIIIBCTBI.

2. BinHomeHHs 1epuBalii (CHCTEMHO-TEKCTOBA pedepeHitisi):

— 3al03WYeHHs] MPHUIioMYy (TIEPEHECEHHS €JEMEHTIB OJHI€T XYyT0KHBOI
CUCTEMHU B IHIIY TaKUM YHWHOM, ITI0 B HOBOMY TBOPI PHUCH TEPIIOKEpENna €
BI1I3HABAHUMM; MEPEHOCUTHCS MOXYTh CIOKETHI CXEMHU, OOCTaBUHH, XapaKTepH
repoiB, KOMITO3HIII1 Ta 1H.):

(92) The old man had two sons by two different mothers (shades of
Bonanza), who he hadn’t seen since they were children (OUTH, c. 132), ne TBOpH,
CTBOPEHI NMEPCOHAXKAMM, aIEIOI0Th 10 CIOXKETIB Ta MOTHBIB PEANbHO ICHYIOUUX
TBODIB;

— nmapoailoBaHHsA  (HACHIIyBaHHSA, 10  MEPEOUIBIIEHO  MOBTOPIOE
OCOOJMBOCTI MEPEATEKCTYy abo0 TpyNmu MEpPeATEKCTIB, 30KpeMa CTHIIICTHKY,
oOpa3Huii Jaj, KOMIO3UIIINHY CTPYKTYPY, 3 METOI0 BUCMIIOBaHHS TEHJCHIIIH, 110
HE BIJMOBIJAIOTh I[MaHIBHUM CMakaMm JIITEpaTypHOI €MOXH), SIK€ YacTKOBO
pPEeMpEe3eHTOBAaHO Yy KIMYKaxX JIOMAllHIX TBapWH, M0 MAaKCHUMajlbHO HE

BIJIMOBIIAIOTh TIEPCOHAXKAM TBOPIB, HAa YECTh SIKUX 1X HA3BaHO:

(79) He’s followed eagerly by Dr.Sapirstein, his wife’s little Yorkshire
terrier, named after the sinister pediatrician that Ralph Bellamy played in
Roman’s film Rosemary’s Baby (OUTH, c. 94), ne Muioro necuka Ha3BaHO Ha
YEeCTh 3JI0T0 JIIKAps-CaTaHICTa;

(49) So he was shocked when Buster booked Brandy in another competition

in Watts, against a male monster named Augie Doggie, before she had fully

recovered from the last beating she took (OUTH, c.58), ne arpecuBHOro

O1M111IBCHKOTO cO0aKy Ha3BaHO HA Y€CTh MUJIOTO IICHATHU 13 MyJIbT(LIbMY.
KinbkicHy iHTeprperalis CTPYKTYpHUX Mojened Ta QopM peanmizanii

inTepTekcTyanbHocTi B poMani K. Tapantino Once Upon a Time in Hollywood

MpeacTaBieHo y Tabi. 2.3 Ta Ha pucyHKy b.3.
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Taomug 2.3
CtpykTypHi Mozem Ta (GopMu peaizallii IHTEpTEeKCTyaIbHOCTI B POMaHi

K. Tapautino Once Upon a Time in Hollywood

CrpykrypHi moaei / dopmu peastizamii . .
PYKTYp A / Gop p 1 Kiapkicte | YacTka

IHTEPTEeKCTYAJTBHOCTI
1. BiIlHOHI.eHHH CIIBIPUCYTHOCTI (OAHOTEKCTOBA 94 94%
pedepenirisi)
1) cemanmuuni gpopmu 55 55%
IHTEpTEKCTyallbHI MOTHBH 6 6%
TpaauIIiitHI oOpa3u 7 7%
pedepenrtis 42 42%
2) cmunicmuyni gpopmu 35 35%
IIUTaTH 3 ATPUOYITIEI0 12 12%
uTaTH 0e3 aTpulyIii 10 10%
amo3is 8 8%
PEMIHICIEHITIS 5 5%
3) K00oea iHmepmeKcmyaibHiCmb 4 4%
TOTIOCH 1 1%
KpHUJIaTi CIoBa 3 3%
2. BigHoumieHHs AepuBauii (CHCTEMHO-TEKCTOBA o
pedepenuis) 6 6%
3am03WYEHHS IPUIOMY 1 1%
apoJIiFOBaHHS 3) 5%
3arajom 100 100%

OTxe, IpoBeZieHe JOCIIIKEHHS J03BOJISIE 3pOOUTH BUCHOBOK IPO T€, L0 Y
pomani K. Tapautino Once Upon a Time in Hollywood Ha#t6i1b11 po3moBCroIKeHi
IHTEPTEKCTyaJIbHI €JIEMEHTH, IO peaji3yloTh BIJHOIIEHHS CIHIBOPHUCYTHOCTI
(94%), cepen skux AOMIHYIOTH ceMaHTH4HI Gopmu (55%) Ta ctrnmictuuni hopmu
(35%). OcHoBHOWO (opmoro peanizarii ceMaHTHUYHMX (OPM CIIBIPUCYTHOCTI
noctae pedepenuis (42%), cruiaictuuHi (GOpPMHU CIHIBOPUCYTHOCTI HaldacTiiie
npe/cTaBiieHl utatamMu 3 aTpuoyiiero (12%) ta muratamu 6e3 atpulymii (10%).
Binnomennss nepuBauii mnpexacrasiedi B pomani K. TapantiHo nume y 6%

BUIAJKIB, HaltuacTime — y Gopmi nmapositoBaHus (5%).
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2.3 @yHKUil iIHTEPTEKCTYyaJIbHUX €JIEMEHTIB Y pOMaHi

VY xoxai gocnipkeHHs GyHKIIT iHTepTeKcTyanbHocTl B pomani K. TapanTino
Once Upon a Time in Hollywood Busnaueno 3a M. Tamborom [61: 55] Ta
O. C. Oauoxk [10: 116-117].

BianoBigHo, OCHOBHOIO (PYHKIII€IO IHTEPTEKCTEM Yy pPOMaHl BH3HAYEHO
BBe/IeHHS icTOPil Ta reTeporeHHOCTi — PI3HOMAHITHOCTI XapaKTepy, CTPYKTYPH
9l KOMITO3UIli 0 TeKcTy. Hampukinam, amemtoBaHHS 10 CJOTaHy CYCIiJIbHO-
nomitudHoro pyxy B CIIA XX cTomTTs 103BOIs€ OLIBIT TOYHO ONMUCATH YacH, B
AK1 BIIOYBalOThCsl Mojiii B poMadi: (6) Rick turns to her and says, “Haven't you

heard? Black is beautiful” (OUTH,c. 10). /o Toro x, Iie AEMOHCTDPYE

OCOOMCTICHE HEYINEpEeIH)KEHE CTaBJICHHS IEPCOHAKa A0 TEMHOMIKIPUX, TaKUM
YHHOM, [TOKa3yIO4H T€, IO BiH HE3aCTaPUINiA 1 BIAKPUTHUM O HOBUX 17IeH 3arajioMm.
B iHmomMy *x BUMaaKy BBEJEHHS IIMTAT JIIOJICH, 110 peaIbHO ICHYBAJIM Yy 4ac,
JI0 SIKOTO HaJIeXKaTh MoAil pomany, Takux sk (61) Sam Riddle would greet his nine-
AM.-till-noon listeners with his catchphrase, “Hello, music lovers/”
(OUTH, c. 81); (62) And the Real Don Steele would constantly remind listeners

that “Tina Delgado is alive!” (his most popular and never-explained running joke)

(OUTH, c. 81) Tor110, 103BOJISIE TIEPEIATH TOTOYACHHUNA CTHIIb XKHTTS, 0COOIUBOCTI
TOTOYaCHOTO CYCITUIBCTBA, IO JO3BOJISE Kpalle 3pO3yMITH MOTHUBU TEPCOHAXKIB
pomaHy.

BBenennss Ha3B okpemux TBopiB, Takux sk (71) The whole story has a

western Mission: Impossible vibe, which shouldn 't be surprising since Kandel was

the head story editor on that series at that time (OUTH, c. 86), no3BoJsie cTBOpUTH
reTepOreHHICTh OMNOBiAl, KOJH aBTOpP, MOCUJIAIOYUCh HA I1HIIMI TBIp, CTBOPIOE
IIKaBUH 1 3pO3yMUTHIA JIJIs1 YMTAYa OIIHC.

Ho npyropsnuux ¢yHKIii inTeprekcteM y pomani K. Tapantino Once Upon

a Time in Hollywood BimHOCHMO €KCIIpeCHBHY, AamleNATUBHY, IOCTUYHY Ta

pedepeHTuBHy (PyHKIII].
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3okpema, ekcnpecuBHa (yHkuHia iHTepTekcrem y pomani K. TapanTiHO
Once Upon a Time in Hollywood momsrae B TOMy, IO YBaXKHHU aHami3
1HIMB1IyalIbHO-aBTOPCHKUX 1HTPENpeTaIllii «9y>KOTro TEeKCTY», J03BOJISIE€ 3pOOUTH
BHCHOBKU TPO TJIIMOOKO OCOOHMCTICHE CTaBJICHHS aBTOpa 0 TEBHUX IOCTATEH,
0coONMMBE 3HAYEHHS IX OUBIXYy Ui Horo ¢imocodebkux camopedaeKciid.
Hampukinaz, 3HauyHa KUIbKICTh 3raayBaHb TBopiB Y. lllekcrnipa y TekcTi poMaHny:
(99) Rick asks, “You mean Caleb is like Hamlet?” “And an Edmund”
(OUTH, c. 175); (100) I think the time has come that | have enough gray in my

hair to be right for Lear (OUTH, c. 174) To1o, CBiAYNTH PO IIOBAary aBTOpa 10

TBOPYOCTI JpamMaTypra 1 KIIaCH4HO1 aHIIIMCBhKO1 JiTeparypy 3aranoM. OO13HaHICTh
K. Tapantino i3 tBopamu VY. lllekcmipa roBoputh HE JHUIIE NPO HOTO BIacHE
CTaBJIEHHS JO TBOPYOCTI JpamaTypra, a 1 Ipo Te, 10 TEKCT poMaHy He nependayae
IOBEPXHEBOTO MPOYUTAHHS, & BUMArae yBa)KHOTO UMTaya, KU MOBUHEH YMITH
YUTATH «IIOMIXK PSJIKIBY.

AneasaTuBHa pyHkuis inTeprekcreM y pomani K. Tapantino Once Upon a
Time in Hollywood mosnsirae B Tomy, 1110 iHTEPTEKCTyalbHI €JIEMEHTH J103BOJISFOTh
HaJaroguTH Oe3neocepeHii Jianor 3 YuTadyeMm, 3alyddTd HOro 10 TBOPUOL

cuiBnpaui. Hanpuknan, y dparmenti (72) Then, putting on his “show must go on”

face, he pumps himself up by saying Jackie Gleason’s catchphrase at the time,
“And away we go!” (OUTH, c. 88) aBtop amenroe 1o Bimomoi micHi Queen ta
nadocHocTi ctuito Buctyy Opeaai Mepk’ropi, o6 skHaKparie po3TiayMadynuTu
YUTa4YeBl TOW BUpaA3 00IMYYS, IKUM BIH HAMAraeThCs OMUCATH.

Bigcunku no peaniii KiHO 1 TerneOadyeHHs, 3HAHOMUX YWTA4eBi, CTBOPIOIOTH
Jajor 3 YuTadeM, SKUH JIEKOJIyE 3aKOJ0BaHI B IHTEPTEKCTEMI CEHCH Ta Hade CTae
«320THO» 3 TMEPCOHAXKaMH, SAK y HacTymHomy npukiami: (80) The two men gave

each other a look that suggested, To be continued, but for the sake of this little

sweetheart, they’d drop their fighting stance, and Johnny gestured toward the

wagon (OUTH, c. 104). ¥V usomy Bumaaky Bupaz obOiamyus 10 be continued e
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3pO3yMIJIMM YUTa4yeBl, a MOro JAEKOAYBaHHS POOUTH MOro Haye CIHIBy4acHUM Yy
TBOPEHHI MOJIH.

IMoeTnuna ¢yukuia inTeprekcty B poMani K. TapantinHo Once Upon a
Time in Hollywood nonsirae B ToMy, 10 BiH BUKOPHCTOBYETHCSI SIK 3aCi0 TBOPCHHS
BIJIMTOBITHOT E€MOIIHHOT TOHAJNBHOCTI, KOAYBaHHS BaXKIUBUX (HLIOCOPCHKHUX
3MicTiB. 30kpema, y dparmenTi (5) “Good.” Clapping the actor on his shoulder,
Marvin turns to his young girl Friday (OUTH, c. 10) Bigcunka go II’saTHumi —
cynytauill PoGin3zona Kpy3o cTBoproe KoMiuHe 3a0apBiieHHsI CUTYyallii, KOJH
JOPOCITy NIBYMHY Ha KIHOCTY/IIi MOPIBHIOIOTH 13 TUKYHKOIO 13 MOMEPEIHIX CTOMITh.

3HayHa KUTBKICTh BIJICHJIOK JI0 MY3WYHHX TBOPiB, Hanpukian, (73) Barbara
Fairchild’s heartbreaking novelty country hit The Teddy Bear Song fills the

kitchen. | wish | had button eyes and a red felt nose // Shagqgy cotton skin and just

one set of clothes // Sittin’ on a shelf in a local department store // With no dreams

to dream and nothing to be sorry for (OUTH, c.89) no3Bonsie uurtayesi,

3HAOMOMY 3 LHMMH TBOpaMH, YABUTH aTtMmochepy, B SKIH AIIOTh NEPCOHAXI,
BIJIYYTH iX EMOIIOHAJILHUN HACTPIH.

PedepentuBHa QpyHkuisi inreprexctem y pomani K. Tapantino Once Upon
a Time in Hollywood mnepenbauae Oe3mocepenHi BKa3iBKM Ha MPETEKCT, Bij
MPOCTO1 3rajIkKU MPO HBHOTO JO PEKOHCTPYKIIII MOB’SI3aHUX 3 HUM IHTEpIIpETAIlil,
HAaCTPOEBUX OOEPTOHIB, KYJbTYpPHHX Tpadullid. 30Kpema, aBTOp BUKOPHCTOBYE
BKa3iBKM Ha Ha3Bu KiHomponykTiB ((17) Actor-director Tom Laughlin, an old
buddy of Rick’s and a friend of Cliff’s (they all did The Fourteen Fists of
McCluskey together), had hired CIliff to stunt-double a couple of biker characters

in a motorcycle movie he was starring in and directing, The Born Losers, for

American International Pictures (it would end up being AIP’s biggest hit of the
year) (OUTH, c. 26], imena axtopis ((9) He made Gidget. | was supposed to be in
that. Tommy Laughlin got my part (OUTH, c. 11], pexucepi ((44) Polanski’s

Hitchcockian thriller by way of Busiuel struck a chord with audiences

(OUTH, c. 48], mepconaxiB ((34) If you ask me, that beats hangin’ 'round
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Burbank, losin’ fights to Bingo Martin (OUTH, c. 42] Tomo mis Toro, 1o0

CTBOPUTH YHIKaJbHUI CBIT KIHOIHIYCTpii, HEMUCITUMUM 0€3 LUX MOAPOOUIIb.
Takum unHOM, OCHOBHaA (yHKIsA iHTepTekcTeM y pomadi K. TapanTiHO

Once Upon a Time in Hollywood mossirae y BBeieHHI icTOpii Ta T€TEPOreHHOCTI;

OpyropsiaiHuMy  QYHKISIMA €  eKCIIPEeCHBHA, amejsITHBHA, MOETHUYHA Ta

pedepeHTUBHA PYHKITIT.

BucHoBku 10 po3aiiy 2

1. InreprekcryanbHicTh y pomani K. Tapantino Once Upon a Time in
Hollywood mpencraBieHo  CHHXpOHHOWO Ta  JiaxpoHHOW. CHHXpOHHA
IHTEPTEKCTYAJIbHICTh PENPE3CHTYE 3B’SI3KM MK TBOPOM, LIO BHBYAETHCS, Ta
Cy4yaCHUMH HOMY 1 TOJisIM, 110 B HbOMY BIOYBarOThCs, TekcTamu. Ha mpotuBary
CUHXPOHHIH, JIaXpOHHA THTEPTEKCTYaNbHICTh PEMPE3CHTYE 3B’ A3KU MIXK TBOPOM,
[0 BUBYAETHCA, Ta XPOHOJOTIYHO BIJIAJIECHUMH BiJi HHOTO 1 MOJiM, IO B HHOMY
B110YBarOThCS, TEKCTaMU. Y TiepeBakHil OiabiocTi BunaakiB (83%) K. TapanTtino
BUKOPUCTOBYE CHHXPOHHY IHTEPTEKCTYalbHICTh, AleNIO0Yu A0 SBUI 1 MOJIIH,
Cy4YacCHHUX MOAISAM, 10 BIIOYBAIOThCA B pOMaH1, HalyacTIle 1€ — SBUILA 1HAYCTPil
po3Bar, Taki, sk KiHo 1 Tese0aueHHs (55%) ta mysuka (16%). OgHak aBTOp TaKoXK
3aCTOCOBYE J1aXpOHHY 1HTEPTEKCTYyalIbHICTh (17%) sk 3aci0 3B’S3KY 13 MUHYJIHM,
30KpeMa, aretorydH J10 IOTIePeIHIX MOKOJIIHB Yepe3 XyA0XkHIo Jitepatypy (11%).
XPOHOJIOTIYHO OCHOBHA KUIBKICTh 1HTEPTEKCTyaJIbHUX €JIEMEHTIB y pOMaHi
K. TapanTino HalexuTh 10 aApyroi nonoBuHu XX cTtomitta (83%), 1o
pEenpe3eHTye CHHXPOHHY I1HTEpTeKCTyanbHICTh. Lllo  cTocyeTbest miaxpOHHOT
iHTepTekcTyanbHocTl (17%), To HalyacTimie e — mnocujiaHHs Ha Tekctu XVI
cTomiTTs (6%) Ta XIX cromitrs (4%).

2. 3 orasgy Ha CTPYKTypHI Moxaeni Ta dopmu  peamizaiii
iHTepTekcTyanpHOCcTi, B poMani K. TapanTtino Once Upon a Time in Hollywood

HAWOUTBII  PO3MOBCIO/UKEHI 1HTEPTEKCTyaldbHI €JIEMEHTH, LI0 peani3yloTh
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BIJIHOIIEHHS CIIBOPUCYTHOCTI (94%), cepen AKX JOMIHYIOTh CEMaHTH4HI (hOpMHU
(55%) Ta crumictuani  ¢dopmu  (35%). OcHOBHOWO GOpMOIO  peamizaiii
CEeMaHTUYHUX (OPM CHIBOPUCYTHOCTI mocTae pedepeHis (42%), CTUIICTUYHI
dbopMHu CHIBOPUCYTHOCTI HaWYacTille MPEACTaBICHI LUTAaTaMU 3 aTPHUOYIIEI0
(12%) ta muratamu 6e3 atpulymii (10%). BigHomenns aepuBarlii mpeacTaBieHi B
pomani K. TapanTtino nume y 6% BunajkiB, Haiiuacriiie — y ¢popMi MapoAitOBaHHS
(5%).
3. OcHoBHa (yHkiis iHTEepTeKcTeM y pomani K. Tapantino Once Upon a
Time in Hollywood momnsirae y BBemeHHI ICTOpii Ta T'€TEPOreHHOCTI
(pPI3HOMAHITHOCTI ~ XapakTepy, CTPYKTypU UM KOMIIO3MIII JO  TEKCTY).
HpyropsaauMu  GYHKIISIMH €  €KCIIpecCHMBHA  (IEMOHCTpallisi  riIuboKo
OCOOMCTICHOTO CTaBIICHHS aBTOpa JI0 MEBHHUX MOCTaTel, OCOOIMBOTO 3HAUEHHS 1X
nuaxy s oro dutocopcrkux camopediekciii), anensiTuBHa (Oe3neocepeaHiit
Jiajor 3 yuTauem, 3ajlydyeHHs Horo J0 TBOPYOi CHIBIpaIll), MOETUYHA (TBOPEHHS
BIJIMOBIJTHOT €MOI[IHHOI TOHAJIBHOCTI, KOAYBAaHHS BAXKIUBUX (HUIOCOPCHKUX

3MICTiB) Ta pedepeHTruBHA (Oe3MocepeiHl BKa31BKU HA MPETEKCT) QYHKIIII.
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PO3/ILI 3
3ACOBH NEPEJAYI IHTEPTEKCTYAJIBHUX EJJEMEHTIB ITPH
HEPEKJIAJII POMAHY K. TAPAHTIHO ONCE UPON A TIME
IN HOLLYWOOD (‘OJJHOT'O PA3Y B I'OJIIIBY/II)
YKPATHCBKOIO MOBOIO

3.1 CnocoOu  BiATBOpEHHSI  IHTEPTEKCTYaJbHOI0  MiATEKCTY

YKPAiHCHLKOI0 MOBOIO Y MepeKJaai

IcHye Tpu OCHOBHMX CIOCOOM BIATBOPEHHS IHTEPTEKCTYAJIBHOIO MIJATEKCTY
npu nepeknasnl. Sk 3aznauae JI. B. I'pek, e — taki cnocobu: 1) MUISXOM TOYHOTO
BIITBOPEHHS JIEKCUYHOIO Marepialy 3 KOMEHTapeM; 2) IUIIXOM Mia0opy
(GYHKI10HAJIBFHOTO aHAJIora y KyJbTYpi-pelUIieHT]; 3) MIISTXOM €KCIUTIKAIli 3MICTY
YCIYEHUX I1HTEpPTEKCTyallbHUX OoAuHULB [9: 55]. Ilepmmii cmoci® BIATBOpPEHHS
IHTEPTEKCTYAJIbHOT'O MIJITEKCTY B MEPEKIIA/ll BIAMNOBIIA€ CTpATErii OUYKEHHs, /1Ba
OCTaHHIX BIJMOBIJAIOTH CTpaTerii OJOMallHEHHA. Po3risiHEMO 0COOJIMBOCTI
3aCTOCYBaHHS BKa3aHUX croco0iB MepeKIany pu BIJITBOPEHHI
iHTepTeKcTyanpHOro miaTekcty pomany K. Tapantino Once Upon a Time in
Hollywood B ykpaincekomoBHOMY miepekai O. KonecHikora.

[II1s1XOM TOYHOr0 BiATBOPEHHSI JIEKCMYHOI0 MaTepiajy 3 KOMeHTapeM
a00 0e3 HBOIO BIJITBOPIOIOTHCS IHTEPTEKCTyaldbHI E€JIEMEHTH, IO CTBOPIOIOTH
HEMOBTOPHUI TOJUTIBYICHKUN KOJIOPUT POMaHY.

30kpemMa, e — Bci iMeHa akTopis, Hanpukiad: (8) McCluskey was directed
by Paul Wendkos. He’s my favorite of all my directors (OUTH,c.11) —

«Maxkxnackiy 3muae Ilon Benokoc. Ile mit ymobdnenuti pexcucep (OPI, c. 11).

OueBHIHO, 110 B MepekiIaal pomaHy mpo ['outiBy/ iMeHa akTOpiB HE MOXKYTh OyTH
3aMiHEHI aHAJIOTaMH, BIACTUBUMH KYJIbTYpl MOBH MEpEKIIaay, TOMY Taki €IeMEHTH
BiITBOPIOIOTHCS IIIJIIXOM TPAHCKOAYBAaHHSA, a iX PO3YMIHHS TOKIAJAA€ThCsA Ha

OCBIYEHICTh YMTAYA.
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Ha3Bu ¢QineMiB Ta TeneBi3iMHUX ceplaliB TaKOXX BiATBOPIOIOTHCS B
YKpPaTHCbKOMOBHOMY TMEpeKIajl HUILXOM TOYHOI mepeaadl iX Ha3B, 4acTo — i3
nojaBaHHsAM aneisTuBiB, Hampukmaa: (21) When Cliff saw Belmondo in
Breathless, he thought, That guy looks like a fucking monkey. But a monkey | like
(OUTH, c. 30) — Koau Knip nobauueé benvmonoo y ¢inemi «Ha ocmannvomy

noouxy», mo nooymas: «lleti mun cxooxcutl Ha 0osbany maeny. Ane maki maenu
meHi nooobaromucay (OPI', c.34). V naBegeHoMy ¢dparmMeHnTti BiOyBaeThCs
npsMui nepekian HasBu (inmemy Breathless — Ha ocmannvomy noouxy ta
JIOJTA€ThCS aTeNSATUB V hinbmi, 0O MOSCHUTH YUTAYEBI, PO IO caMe HAEThCS Y
pEYCHHI.

[HIIMI BUTIAIOK TaKOTO BiITBOPEHHS Ha3B (DIIbMIB — HACTYITHUN (PparMeHT:
(33) Forget about fuckin’ Frankie Avalon dying at the fuckin’ Alamo
(OUTH, c. 46) — I soice mosuy npo me, sx @penxi Asanron 0sumnys koui y « Popmi
Anamo» (OPT, c.46). VYV npoMmy BUNajky Ha3pa (UIbMY MOXOAUTH BiJl BJIACHOL
Ha3BH, TOMY TpaHciitepyeTbes Alamo — Arzamo. OmHak, OCKITIBKY 111 BIACHA Ha3Ba
HAJICXKUTh JO peaslidi 1HIIOi KpaiHWh, 3 SIKUMH YKPaiHCHKOMOBHUM 4YHMTa4d He
3HallOMUM, TO TIPU MEPEKIIal J0JA€ThCs 3arajibHa Ha3Ba gopm, MO0 yTOUYHUTH,
KU came 00’ €KT IMEHYETHCSI BKa3aHOIO BIACHOIO HA3BOIO.

[Insx0M TOYHOTO BIATBOPEHHS JIGKCUYHOT'O MaTepially MepeaaroThCs TAaKOX
Ha3BU My3u4yHHUX TBOpiB, Hampukian: (38) The Beatles song A Day in the Life
emanates from the car radio, tuned to 93 KHJ (OUTH, c. 47) — Ilicua «bimazy —

«/lenv i3 ocummsay — epac no paodio, Harauimosarwomy na cmanyii «93 Keti-Eiiu-

Iorceiny (OPT, ¢. 52). YV Takux BuUnaakKax TaKOX HEAOIIIbHA 3aMiHa Ha3BH TBOPY
YKpPaiHCbKOMOBHMMH aHAJIOTAMH, OCKITBKM TaKl Ha3BH TBOPIB CTBOPIOIOTH
KOJIOPUT caMe THX 4aciB 1 Ti€l MicieBocTi. ToMy mepekiagad TpaHCKpUOye Ha3By
rypty The Beatles — himi3 (apTHKIIb BUITy4a€eThCs), @ CaMy Ha3BY IICHI Hepenae
MOCJTIBHUM TIEPEKIAIOM.

Oxkpim TOTO, aHAJI30BaHUM CIOCIO MepekIaay € AOMIIBHUM MPU BiATBOPEHHI

IHTEPTEKCTyIbHUX €JIEMEHTIB, SKi € OLIBII XPOHOJOTIYHO BiMaTICHUMHU JJIsI
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yrtava, Hanpukiaa: (2) She sports a white miniskirt that shows off her long tan

legs and wears her long brown hair in Pocahontas-style pigtails that hang down

each side of her head (OUTH, c. 9) — Ha nuiti 6ina minicnionuys, wo niokpecuoe

008IICUHY 3aCMaznux Hie, a eonoccsa 3ibpare a-ia llokaxonmac — y 08a X60CmuKu,

wo 3eucaroms no ookax (OPI',c.9). ¥V npoMy BHIAIKy aBTOp MOCUIAETHCS Ha
30BHIIIHIA BUIVISLA  1HAIAHCHKOI TMPUHIIECH, 1M’ SKOi TIpU  TepeKIIaji
TpaHcmitepyerbes Pocahontas — Iloxaxonmac 3 ornsiay Ha Te, IO IeW MEPCOHAK €
BIJIOMHM YKpPaiHChKOMOBHOMY 4YHTaueBl, 30KpeMa, uepe3 MYJIbT(PiabM CTYIli
«JlicHei».

Jlesiki 1HTEPTEKCTyallbHI €JIEMEHTH, NPUCYTHI B pPOMaHI, MEpPeaaloThCs
IUIIXOM TOYHOTO BIATBOPEHHS JIGKCUYHOTO MaTepially 3 HepeKiafalbKuM
KOMEHTapeM, OCKIJIbKH 1X IHTEPTEKCTYaIbHICTh MOXKE HE 3aBKJIU OyTH TOCTYIHOIO
JUI 4YuTada. 30KpeMa, II€ CTOCYEThCS CAMOLMTYBAHHS, KOJM BIJICHIKY MOXE
3pO3YMITH JIMIIE YuTad, A00pe 3Haomuii 3 iHmmMu TBopamu K. TapanTtino: (3)

Can Miss Himmelsteen get you a tasty beverage? (OUTH, c. 10) — Moorce, mic

Tivmenvumin 3anpononye mobi AKuticb cMaynuil Hanit?*

! «Cmaunuii_naniuy (aHZﬂ. «tasty beveraqe))) — CJIOBOCNOJIYYEHHA, WO 6IHCUBATIOCA 6

Oianosi Jlocynca ii Bpeda y ghinomi «Kpuminanoue umusoy (1994 p.) (OPT', ¢. 10)

Takox TOYHE BIATBOPEHHS JIGKCHYHOTO Marepially 3 KOMEHTapeM AOIIbHE
npu  Tepenadi IMEH TMEePCOHAXIB JIOKATBHOTO (DOJBKIOPY, SIKI  HEBIJOMI
yKpaiHCcbkoMy uuTadeBi, Hanpukian: (31) “Look,” Rick says, “I grew up watchin’

Hopalong Cassidy and Hoot Gibson” (OUTH, c.41) — «Cnyxaii, s eupic Ha

Lonenonzy Kecioi* ma JJomennuxy Ii6coniy.

4 Tonenonz Kecioi (anen. Hopalong Cassidy) — nepconasic amepuxarncyko2o doavkiopy,

K0800uU, euzcadanull nucomennukom Knaperncom Menchopoom, 2epoul uucieHHux pomamis,

xomixcis, pinbmie i menecepianie (OPT, c. 46).

HaBenenmii cmocid mnepekiany € akTyaJbHUM TakKoX 3 OIJsay Ha
30€pEKEHHS CTWIICTUKH 3all03UY€Hb, K1 TOBUHHI 3aJIUIIATUCS 1HIIOMOBHUMH 1 B

nepeknanenomy tekcti: (39) Cliff sees only the stunning blonde in the passenger
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seat, while Rick looks right through her to the diminutive Polish auteur in the
driver’s seat (OUTH,c.47) — Kunigpa yixaeums minoku O10HOUHKA HA
nacaxicupcbkomy culinni, a Pik ousumucs Kpizsb Hei Ha MIHIGMIOPHO20 NOJIbCbKO2O

auteur® sa kepmonm.

5 Auteur (@p. «asmopy) — pedxcucep sx_icmunnuil aemop i kuoyuosd izypa npouecy

cmeopenus ginbmy 6ionosiono 0o «Teopii asmopcwvrozo kinoy (OPT, ¢. 52)

Hacrymnauii criocid nepemadi mpu nepekiaai IHTepTeKCTyaIbHOTO MATEKCTY
pomany K. Tapautino Once Upon a Time in Hollywood — e BiaTBOpeHHS HUIIXOM
nia00py (PyHKUIOHAJBHOIO AHAJOrAa y KyJAbTYypi-peuMmieHTi. 30Kpema, Takuu
croci®0 BIITBOPEHHS IHTEPTEKCTY € JONIIBHUM TIpHU TMepeAadi BKparieHb 13
JTUTSYUX TBOPIB, /16 BUKOPUCTOBYIOTBCS «IIPOMOBHUCTI iMeHay, Hanpukia: (49) So
he was shocked when Buster booked Brandy in another competition in Watts,

against a male monster named Augie Doggie, before she had fully recovered from

the last beating she took (OUTH, c. 58) — Tomy tioco wioxysano me, wo Bacmep

3anucas ii Ha 6iu y Bomci 3 moncmpyosznum Cipkom-L{yybkom, neput nisxe bpenoi

oxknueana nicis nonepeonvo2o nocounky (OPIL, c. 64). ¥V npomy BUManky mera
BUKOPUCTAaHHS IHTEPTEKCTY — HE CTBOPEHHS BIACWIKM J0 MEBHOIO TBOPY, a
JIEMOHCTpAIIisl HEBIAMOBITHOCTI 30BHINTHBOTO BUTIIALY Tica ioro iMeHi. Tomy iM’st
NIepCOHaXKa aMepHKaHChKkoro MynbTdineMa Augie Doggie mepekiiagad BiqTBOPIOE
CTEPEOTUITHUM «HAPOIHUMY T'PAMIMBUM 1M’ SIM Il COOAKH, CTBOPEHUM 3aco0amu
YKpaiHCbKOI MOBH.

Posrisaemo e oxud npukian: (46) She undulates up and down, dancing
wilder and wilder, while her friends whoop and whistle, till she jumps off the chair,
runs across the floor, and leaps into the bed with the sleeping old couple with a
cackling “Geronimo!” (OUTH, c. 74) — I1io ceéucm i eueyku opy3ie maneyb cmae
oeoani waneHiwum. Kuyvka zicmpubye 31 cmiivbys, NPOHOCUMBCSA KIMHAMOIO,
3ACKAKye 6 JHCKO 00 CHIAY020 NOoOpydcocs 1 Kpuuums: «bepeorcucs!»

(OPT, c. 81). Y naBenenomy (parmenti Geronimo! Cryrye He sl BIACHIKH 0
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ICTOPUYHHUX TOJIM, a K BUTYK, III0 € JOCUTh YKMBAaHUM B aHTJIHUCHKIA MOBI 1
SKOMY B JaHOMY KOHTEKCTI BIJIIOBIZIa€ YKpaiHCbKOMOBHE bepedicucn!

Jlo uporo cmnocoOy mnepekiaay AOUUIBHO TaKOXX BIJHECTH BUMAIKU
«3BOPOTHOTO Tepeknany», komu K. TapaHTiHO TOCHIIaeThCs HAa TBOPH, CTBOPEHI
CIIOB’STHCBKMMH MOBaMU, HAalIPUKJIaJI, HA Ha3BYy paasHchkoro ¢imemy: (23) Ballad
of a Soldier gave him a respect for his Soviet allies that he never had before

(OUTH, c. 32) — «barada npo condamay 6UKIUKALA 8 HbO2O HO8AZY OO

PAOSIHCLKUX COIO3HUKIB, 51KOI 6iH He 6i0uyeas paniwe (OPT, c. 35).

[le oawH NpUKIIa] — OJIOMAIIHEHHS HAa3B IHO3EMHUX 1 JIJISI aMEPUKAaHCHKOTO
yUuTaya Ha3B, TaKUX SAK SMOHCBbKe YOJimbo — Oxoponeys, xoim mepexian
BiZIOYBA€THCSA HE 3 aHTJIIHCHKOT MOBM, a 3 MOBH, SIKOIO CTBOPEHO MpeTekcT: (26)
Yojimbo wasn'’t the first time Cliff saw a Mifune or a Kurosawa film, having seen
Seven Samurai a few years earlier (OUTH, c. 32) — «Oxoponeub» 6y6 ne nepuium
Ginomom Kypocasu 3 Migpyne, axuii Knigh nooususcs, — 3a Kiibka poxie 00 mozo
6in bauuse « Cim camypais» (OPT, c. 36).

Tperiii 1 HaliMEHII TOIMMPEHUN CMOCI0 Tepemadl MNpU  TMepeKIIai
iHTepTeKcTyanmpHOro miarekcty pomany K. Tapantino Once Upon a Time in
Hollywood — BinTBOpeHHS IHTEPTEKCTy NUISIXOM eKCIUIiKamii 3MicTy ycideHux
iHTepTeKCTyaJbHUX OJMHUIb. Y TaKWX BHITQJKaxX CTWIICTUYHE 3a0apBIICHHS
IHTEPTEKCTYaJIbHOTO €JIEMEHTY BTpadaeThes, K y Bumaaky 3 double features —
NOOBIlIHI ceancu, OCKUIbKU TaKe SIBUIE HE BJIACTUBE YKPAIHCHKINA KYJIbTYpl B Ti
Mipi, 5K 11e Oysio BiacTuBe amepukaHnchkii: (11) “Now when we do these double

features, ” Marvin explains, “by the last three reels of the first film, Mary Alice is

asleep in my lap” (OUTH, c. 12) — «Konu mu enawumogyemo maki noOSIiHi
ceaHncu, — nosicutoe Mapsin, — mo decv na mpemit komywyi 3 xinys Mepi Enic
sacunae 6 mene Ha koninax» (OPT, c. 12).

[Ipu 3acrtocyBaHHI Takoro crnoco0y Tmepekyaay BHIYYEHHIO MOXKYThb
IiJIAraTH 1 1HIIOMOBHI BKpAILICHHS, K Y BUMaaky 3 bad guy du jour — auxooit,

KOJIN CTHJIICTMKA BUpa3y TMOBHICTIO BTpauaetwhes: (16) It’s Rick who wants to
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extend his leading-man career in feature films rather than playing bad guy du jour

on television (OUTH, c. 23) — Came Pix npache nonosumu xap’e€py 20J108HOO0
axmopa Kinoginemie samicme epamu auxodiie y menecepiani (OPT, c. 25).

OnHak y nesKuX BUMAJKaX MepeKiiaiad HaMaracThCsi KOMICHCYBAaTH BTPATY
IHTePTEKCTYaIbHOCTI 1HIMMMH CTHJIICTUYHUMU 3acobamu, Hanpukian: (1) Once he

had his own TV series, but now Rick’s a washed-up villain-of-the-week drowning

his sorrows in whiskey sours (OUTH, c.2) — 3ipxa cepianis, wo eutiuiia 8

mupasc, a HUHI nepedu8acmobCs poisMU OPY20PAOHUX NO2AHUIE | MONUMb KHCYPOY 8

kokmetinax «Bicki cayep» (OPI, c.1). ¥V upomy BUIaAKy Ha3By sBHUIIA
aMEepUKaHCHKOTo KiHO 1 Tenebauenns Villain-of-the-week nepekiianau BigTBOpIOE 3
BUKOPUCTAHHSAM 3HUXKEHOI JICKCUKH OpY2opsAOHUX No2aHyig, 1O J103BOJISE
YaCTKOBO KOMIIEHCYBaTH CTUJIICTHYHI BTPATH MIPU MEPEKIIAI].

TakuM 4MHOM, IPOBEJEHE MOCHIKEHHS J103BOJIMJIO BU3HAYUTU KUIBKICHE
CHBBIIHOIIIEHHSI BUKOPUCTAHHS OKPEMHX CIIOCOO0IB Mepeadi IHTepTeKCTYaIbHOCTI
npu mnepekiani pomany K. Tapantino Once Upon a Time in Hollywood
YKpaiHCHKOIO MOBOIO, SIK TIOKa3aHo y Ta0muil 3.1 Ta Ha pucysky B.1.

Tabmuus 3.1
Cnocobu nepeaadi iIHTEpTEKCTyalbHOCTI Mpu niepexnani pomany K. Tapanrtino

Once Upon a Time in Hollywood ykpaiHcbkor MOBOIO

Cnocodu nepexiaaay Kinabkicts | YUacTka
TouHe BIATBOPEHHS JEKCUYHOTO MaTepialy 87 87%
3 KOMeHTapeM abo 63 HhOTO
Hiz[6ip (bnguiOHaanoro aHasora y KyJibTypi- 8 8%
PEIMITIEHTI
Excrmuikanist 3MIiCTy yCI4YeHUX IHTEPTEKCTYaIbHUX 5 504
OJIMHUITH
3arajgom 100 100%

Tox npoBeneHe NOCHIIKEHHs COCcO01B Nepeiayl IHTEePTeKCTYadIbHOCTI MPU
nepekiani pomany K. Tapantino Once Upon a Time in Hollywood ykpaircbkoro

MOBOIO CBIIYMTH MPO T€, IO HAWYacTille BIATBOPEHHS IHTEPTEKCTY B POMaHi
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B1IOYBAa€ThCS IUISIXOM TOYHOTO BIATBOPEHHS JIGKCUYHOI'O MaTepialy 3
KoMeHTapeM abo 6e3 Hporo (87%), OCKIIbKU 1HTEPTEKCT B POMaHI HEPO3PUBHO
OB’ s13aHUM 13 aTMOC(eporo ToroyacHoro ['oJunIiByy, 1 TaKUi CrociO mepekiiany
JI03BOJIsIE€ 30€perTy KyJIbTYPHHI KOJOPUT TBOPY. B okpemux BHMagkax MOXKIUBI
nia0ip QyHKIIOHATBHOTO aHaliora y KyJabTypi-penumieHTi (8%) abo excrurikaris
3MICTY YCIYEHUX IHTEPTEKCTyalIbHUX OJUHUIL (5%), OAHAK KUIBKICTh TaKUX
BUIIAJIKIB HE3HAYHA, 3 OTJISAy Ha MOMEPEIHbO BUKIIAACHI IPUUNHHU.
BinmoBigHO, TpoBeaeHE MOCHTIHKEHHS JTO3BOJIHIO TMPOCIIIKYBATH YacTOTY
3aCTOCYBAaHHS  CTpaTerii OYyXXEHHS Ta OJOMAallHEHHS NpU  Iepenadl
iHTepTeKcTyanpHOCTI ipu nepekiiani pomany K. Tapantino Once Upon a Time in

Hollywood ykpainchkoro MOBOIO, SIK OKa3aHO y TabauIl 3.2 Ta Ha pUcyHKy B.2.

Tabmuus 3.2
Crparerii nepenayi IHTEPTEKCTyaIbHOCTI TIpH niepekiiani pomany K. TapanTiHo

Once Upon a Time in Hollywood ykpaiHcbKOr0 MOBOIO

Crparerisi nepekyany KinabkicTh YacTka
OuyKeHHS 87 87%
OnomarrHeHHs 13 13%
3arajgom 100 100%

Sk [1eMOHCTPYIOTh KUIBKICHI pE3ylbTaTH, Yy MNEePEeBaXKHI OUIBIIOCTI
BUIIAJIKIB BIATBOPEHHS 1HTEPTEKCTYaIbHOCTI Ipu niepekiani pomany K. Tapantino
Once Upon a Time in Hollywood ykpaiHchkor0 MOBOIO BiIOyBaeThCs 13
3aCTOCYBaHHAM cTparerii ouyxeHHs (87%), 10 A03BOsiE 30€perTi KyJIbTypHY
MapKOBaHICTh IHTEPTEKCTYaJbHUX BIICWUJIOK, y TOHM dac, SK cTpaTeris
onomamtHeHHs1 (13%) BUKOPUCTOBYETbCS [JISi CHOPOLIEHHS PO3YMIHHS TEKCTY

qUTa4YEM.
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3.2 3acTocyBaHHA MepeKJaJaubKUX TpPaHcPopMalii JJs BiATBOPEHHS

IHTePTEeKCTYaAJIbHOI0 MiATEKCTY YKPAIHCHKOI0 MOBOIO Y NepeKJIaai

3acTocyBaHHS pI3HMX CTpaTeriii BiATBOPEHHS IHTEPTEKCTYaJIbHOCTI MpPH
nepeknani pomany K. Tapantino Once Upon a Time in Hollywood ykpaincbkoro
MOBOIO Ta, BIAMOBIIHO, BUKOPUCTaHHS MEPEKJIAlallbKuX CTpaTerii ouyxeHHs /
OJIOMAIIIHEHHS CYIIPOBOKYETHCS 3aCTOCYBaHHSIM nepeKIagabKux
TpaHcopMmariii, 10 IKUX HaJIeXKaTh JEKCHUYHI, JJEKCUKO-CEMaHTHUYHI, TpaMaTH4Hi
Ta JICKCUKO-TPaMaTU4HI, a TaKOX MEepeKIaJallbKuii KOMEHTap sIK OKpeMHuM 3aci0
BIITBOPEHHSI 1HTEPTEKCTYabHOIO MIATEKCTY. Y i 4YacTUHI JOCHIIKCHHS
po3mIsiHYTO crnenudiky ixX 3acrocyBaHHs npu mnepekianl pomany K. TapanTiHo

Once Upon a Time in Hollywood.

3.2.1 Jlexkcu4Hi nepexkjaaxanbKi TpaHcpopmaLii. JlexcuuHi
nepekyiaialbki  TpaHcopmarlii, 10 3aCTOCOBYIOTHCS MpPH  BIATBOPEHHI
inTepTekcTyasnibHocTi pomany K. Tapantino Once Upon a Time in Hollywood
YKPaiHCBKOIO ~ MOBOIO,  BKJIIOUAIOTh  TPAHCKPUIIIIO, TPAHCIITEpAIll0  Ta
KaJIbKyBaHHSI.

3acTocyBaHHS TPaHCKPUNIII HalJacTilIe € JOIUIBHUM IPHU BiATBOPEHHI
IHTEPTEKCTYyaJIbHUX TMOCWJIaHb y BUIVISAlI IMEH Ta MPI3BUL] aKTOPIB, PEXHCEPIB,
CIICHAPHCTIB Ta IHIIUX MPEICTaBHUKIB TOTOYACHOI aMEPUKAHCHKOT KIHOTHAYCTPIi,
HaAIMPUKJIIA;

— Paul Wendkos — Ilon Benoxoc: (8) McCluskey was directed by Paul
Wendkos. He'’s my favorite of all my directors (OUTH, c. 11) — «Maxknacki» 3us6

Llon Benokoc. Lle miti ynodnenuii pescucep (OPT, ¢. 11);

— Tommy Laughlin — Tommi Jlagnin: (9) He made Gidget. | was supposed
to be in that. Tommy Laughlin got my part (OUTH, c. 11) — «Kpaneuxa» meorc

uoeo poooma. A mae mam epamu, anre mosi poav dicmanaca Tommi Jlagnriny

(OPT, c. 11).
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JIOIIIbHUM TaKOX IIOCTa€ 3aCTOCYBAaHHS TPAHCKPHIIIII MPH BIATBOPEHHI
IMEH MepCcOoHaXiB (PIIbMIB Ta TBOPIB XYA0XKHBOI JITEPaTypH, Ha SIKI TOCUIIAETHCS
K. TapaHTiHO Yy CBOEMY pOMaHi, TaKuX, SIK:

— Jesse James — [orcecci [ocetime: (13) | had guested on a Tales of Wells
Fargo. | played Jesse James (OUTH, c. 16) — A 6ys 6 enizo0i «Icmopiii Benc
Daproy. 'pas [Dicecci [cetimca (OPT, c. 17);

— Huck Finn — I'ex @inn: (18) Now that Cliff is standing directly in front of

her (over her, actually), smiling like a blond Levi-clad Huck Finn, Miss

Himmelsteen sees how truly handsome this guy really is (OUTH, c. 28) — Tenep,
koau Knigh cmoime npocmo nepeo uero (hakmuyno, Hasucae) i 6cmixaemucsi, Have

samseHymui y 0xcuncy I'ek @inn, mic I'ivmenvumin 6auums, KUl 6IH KPACeHb

(OPT, c. 32).

AHani3 (akTUYHOTO MaTepially JOCHIJKEHHS TaK0X JAEMOHCTPYE HIMPOKI
MO>KJIMBOCTI BUKOPUCTAHHSI TPAHCKPUIILIT TIPU BIATBOPEHHI YKPATHCHKOIO MOBOIO
Ha3B (QUIBMIB, CepialiB Ta TBOPIB XYJ0XKHBOI JITEPATYPH, 110 BUKOPUCTOBYIOTHCS
y pOMaH1 SIK IHTEpTEKCTEMH, HAPUKIIAL;

— Hud — Xao: (22) But when Paul Newman played a bastard, like in Hud, he
was still an enjoyable bastard (OUTH, c. 31) — Are xonu Ilon Heromen epas
nOKUuObka, 5K y «Xaodi», 6iH yce HC JIUWABCA CUMNAMUYHUM HOKUOLKOM
(OPT, c. 34);

— Lancer — Jlencep: (63) Today will be his first day of work on a new CBS
western pilot named Lancer (OUTH, c. 82) — Cvocoouni nepwuii Oenv 3t0MoK
ninomnoi cepii nosoco secmepny «Ci-Bi-Ecy, «Jlencep» (OPT, c. 91);

— Macbeth — Maxbem: (29) He was a little concerned when he heard it was

based on Shakespeare’s Macbeth (OUTH, c. 32) — Tpoxu 6enmesicuno me, wo, sx

BIH Uy8, (hinbm 3HAMO 3a Momueamu uiekcnipiscbko2o «Maxbemay (OPT, c. 36).
Tpanciirepanisi HaifuacTilie 3aCTOCOBYETHCS TPU BIATBOPEHHI Ha3B
GbiapMIB Yy BUINIAAI BJIACHUX Ha3B, Takux, sk Rio Bravo — Pio bpaso: (32)

Understand, I'm still pissed that spaghetti bender Dean Martin’s in Ri0_Bravo
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(OUTH, c. 41) — 3posymiu, s ooci szmocs na [ina Mapmina 3a iio2o poiw
maxaponnuxa-ankawa 6 «Pio bpasoy (OPT, c. 46).

OkpiM TOTO, TPAHCIITEPYIOThCS 1 OKpeMi Ha3BW (1JIbMIB, SIKI CTBOpEHI1 Ha
OCHOBI IHTEpHAIIOHATI3MIB, HanpuKiIaa, Psycho — Ilcuxo: (42) After a slew of bad
Psycho copies from Hammer Studios and the thrill-less thrillers coming out of
France, like the pulse-devoid romans de gare of Claude Chabrol or the amateur-
night-in-Paris fumblings of the so-called Truffaut-Hitchcock films, along came
Polanski’s London-set Psycho-ish thriller Repulsion (OUTH, c. 48) — Ilicas 6acna

HU3bKONPOOHUX niopodok «llcuxo» 6i0 cmyoii «Xammepy 1 ¢panyysvkux
«20Cmpociodncemuuxy inomie 6e3 2OCMPUHKU — HA KUMALM HeHCUBUX, Haye
sok3anvie umuso, pooim Knooa Illabpons, abo amamopcvkoi HezepabHOCmi max

38an020 «kino Tprogho — l'iukokay — 3’asuscs [lonancki 3i cnpasicHim mpuiepom,

3pobaenum 3a aexaramu «llcuxoy i suamum y Jlonooni (OPT, c. 53).

Tpancnitepaiii TakoX MOXYTh IMIJIATaTH OKpeMi IMEHa, 30Kpema, IMEHa
ICTOPUYHUX MOCTATEHN, aKTOPIB a00 NEPCOHAXKIB, HATPUKJIIA/;
— Pocahontas — ITokaxonmac: (2) She sports a white miniskirt that shows

off her long tan legs and wears her long brown hair in Pocahontas-style pigtails

that hang down each side of her head (OUTH, c. 9) — Ha uiti 6ina minicnionuys,

WO NIOKPecoe O0BIUCUHY 3aCMATUX Hi2, a 80]10cca 3ibopane a-na llokaxoumac — y

06a xeocmuxu, wo ssucaroms no ooxax (OPT, c. 9);

— Bingo Martin — binro Mapmin: (34) If you ask me, that beats hangin’

‘round Burbank, losin’ fights to Bingo Martin (OUTH, c. 42) — Axwo cnumamu

MeHe, mo ye Kpawje, Hidc eucimu 6 bepbenxy u niocmasnamu nuky binro Mapminy

(OPT, c. 46).

VY neskux BUMAAKaX 1HTEPTEKCTyallbHI efleMeHTH y pomani K. TapanTtiHO
MEePEIAIOThCA TIPU TMEPeKIali NUIIXOM KaJbKyBaHHsl. OJHaK, 1€ CTOCYEThCS
JuIIe Ha3B (DUTBMIB, M0 CKIAAAIOTHCA 13 3aTAIbHUX HA3B, HATIPUKIIA:

— Anatomy of a Murder — Auamomis ebuscmsa: (20) When he saw Otto

Preminger’s Anatomy of a Murder, he laughed at what the newspapers referred to
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as the film’s “shockingly adult language” (OUTH, c. 30) — Koau 6in nepeensanys

«Anamowmiro souscmea» Ommo Ilpeminrepa, mo pecomas 3 mogu ginomy, Kompy

2azemu Ha3uauu «00pocioio ekcukoio, 30amuoio uiokysamuy (OPT, c. 33);

— Ballad of a Soldier — banaoa npo conoama: (23) Ballad of a Soldier gave

him a respect for his Soviet allies that he never had before (OUTH, c. 32) —

«banada npo conoamay euxnukana 8 Hb020 n08azy 00 PAOAHCLKUX COIOZHUKIB, K0T

sin ne 6iouysae paniue (OPT, c. 35);
— Khnife in the Water — Hioc y 600i: (40) He had made a name for himself

when he directed his first feature, the Polish language Knife in the Water

(OUTH, c. 47) — Bin 3as6us npo cebe nepuioro no8HOMEmMpAaN*CHOIO KAPMUHOI0, —
noavcokum ginomom « Hise y 600i» (OPT, c. 53).

Takum 9rHOM, JIEKCUYHI MepeKIaaalbki Tpanchopmallii € JOMUIBHUMHU TIPU
nepeaayl 1HTePTEKCTYalbHOTO MIATEKCTY, HAaWYacTille peai30BaHOro y BHUIIISI
BJIACHUX HAa3B — IMEH aKTOPIB, PEXKHUCEPIB, CIEHAPUCTIB Ta I1HIIMX YYaCHUKIB
KIHOIIPOIIeCy, MePCOHAXIB KiHO, TeJeOayeHHs Ta XyI0KHBOI JITEpaTypH, a TAaKOK

Ha3B TeJie- Ta KIHOMPOAYKIIIi.

3.2.2 JlekcMKo-ceMaHTHM4YHI mnepexkjaagaunbki Tpancopmamii. Jlo
Mepeiky  JIGKCMKO-CEeMaHTUYHUX  MepeKiajalbkux  TpaHcdopmallid, 110
3aCTOCOBYIOTHCS TPHU BIITBOPEHHI 1HTEpTeKcTyasbHOCTI pomaHy K. Tapantino
Once Upon a Time in Hollywood ykpaiHchkor0 MOBOIO, Halle)KaTh AuQepeHIIialis,
reHepanizarisi, KOHKPETU3aIlisl Ta MOYJISIIis.

3actocyBanHs jaudepeHuianii € JOMUIBHUM Yy  BUMAJIKAX, KOJH
IHTEPTEKCTYAJIbHUM MIATEKCT € JOCUTh 3pO3YMIJIUM YUTAYEBl, OJIHAK BUMAraeTbCs
He3HayHa MoAuQiKallisl 3HAYCHHS JIGKCHYHOI OJMHMII — I1HTEPTEKCTEMH abo
KOMITOHEHTA 1HTEPTEKCTEMH 3 METOI0 YTOYHEHHS IIbOTO 3HAYCHHSI MTPH MEePEKIIai,
HAIPUKJIA, IPU BIATBOPEHHI IHTEPTEKCTEM-CIIOBOCIIOTYICHb:

— double features — noosiuni ceancu: (11) “Now when we do these double

features, ” Marvin explains, “by the last three reels of the first film, Mary Alice is
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asleep in my lap” (OUTH, c. 12) — «Komu mu eraumo8yemo makxi noositni
ceaHncu, — nosicuioe Mapsin, — mo decv na mpemit komywyi 3 xinys Mepi Enic
3acunae 6 mene na koninax» (OPT, c. 12);

— Easy Rider — bezmypbomnuii naiznux: (83) Not to be on the cover of

Crawdaddy magazine. Not to have a song on the Easy Rider soundtrack
(OUTH, c. 120) — He ons mozo, wob onunumucs na ooxknaounyi «Kpoyoeooi». He
0J151 Mo2o, Wob 1020 NiCHA NoMpanuia 8 cayHompek «bezmypbomnozo naiznuxay

(OPT, c. 133).

o cTocyeTrbcs  OOHOKOMIIOHEHTHMX  IHTEPTEKCTEM, 1€ —  Takl
IHTEPTEKCTYaJIbHI €JIEMEHTH, 10 BepOati30BaHl OJTHUM CJIOBOM, SIKE Ma€ JEKUIbKa
3Ha4YeHb, Hanpukiaa, Cul-de-sac (‘Oe3Buxinp’, ‘TIyXHil NPOBYIOK’, ‘TYIHK’)
nepenaetses sk [ nyxuu kym: (41) Two of the films, Cul-de-sac and The Fearless
Vampire Killers (where he met his wife, Sharon), were admired but didn’t make
much of a mark financially (OUTH, c. 47) — /leéa tioeo ¢inomu, «nyxuii kymy» i
«bescmpawni sbusyi eamnipisy (nio yac 3U0OMOK OCMAHHLO20 GIH | NOZHAUOMUBCSL
3 Mmaubymuvoro Opyoxcunoro ILllepown), 30006ynu ycnix, anre He KoOMepYiUHUL
(OPT, c. 53).

3acTocyBaHHs reHepaJizamii HallyacTille € JOLUIBHUM y BHUIMAJKY, KOJIU
IHTEPTEKCTEMa MICTUTh KYJbTYpHO-CIIeNM(IUHE MOCUIaHHS, HEPEJeBaHTHE [IJIs
L1JIbOBOI KYJIbTYPH, HAIPUKJIIA;

— Klaxon-like — cupenonooiono, ockinbku Klaxon sk amensTuB, IO
MOXOJMUTH BiJ BIACHOI HA3BH, BCE OJHO HE MaTUME IS IIJILOBOTO YMTAaYa TAKOTO
CaMOTO CTWUJIICTUYHOTO HABAHTAXKEHHA, SK I 4YdTada TEKCTy opuriHamy: (7)
Marvin lets out a Klaxon-like guffaw, while Miss Himmelsteen covers her mouth

with her hand as she giggles (OUTH, c. 10) — Mapsin epybo cupenonodiono

peeoue, a mic I'immenvuumin nupxae 6 dononio (OPT, c. 11);
— Yojimbo, 1110 B AMOHCHKIH KyJIbTYpi MO3HAYAE MMEPCOHATLHOTO OXOPOHII,
BIITBOPEHO arenaTuBoM OxopoHeysb, TAKUM YUHOM, TO3HAYAOUM BUJ Ipodecii,

HE BKa3yroud Ha creiu@iky 00’eKTy, 0 OXOpoHseThes (moauHa): (26) Yojimbo
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wasn'’t the first time Cliff saw a Mifune or a Kurosawa film, having seen Seven
Samurai a few years earlier (OUTH, c. 32) — «Oxoponeuyv» 6ys ne nepuium
Ginomom Kypocasu 3 Migpyne, axuii Knigh nooususcs, — 3a Kiibka poxie 00 mozo
6in b6auus « Cim camypais» (OPT, c. 36).

VY Jneskux BHITQIKax TEHepami3allis 3yMOBJICHA JIEKCHKO-CEeMaHTUYHHMHU
BIIMIHHOCTSIMA MK MOBOIO OpHUTIHAy Ta MOBOIO MEPEKJIaTy, HAMPUKIAA, MPU
nepenaui Jigsaw Jane sik [una Jocetin, Xo4a jigSaw Mmo3Ha4yae He MPOCTO MUITY, a
xoukpeTHui Bua muan: (37) Which was its own form of calculated cold-blooded

murder, similar to Jigsaw Jane’s black-gloved killer (OUTH, c. 46) — I ye mpoxu

Habauzuno Pik 0o iioco nepconadxca — yousyi 6 wopHux pykasuuxax y «lluni
orcetiny (OPT, c. 51).

[Ipotunexna resepainizanii nepekyiaganpka TpaHchopmailisi KOHKpeTu3amii
TaKO)X MOXKE€ OYTHM 3yMOBJIEHAa JIEKCUKO-CEMAaHTHUYHUMH BIIMIHHOCTSIMH MIX
MOBOIO OpHTIHATY Ta MOBOIO TIEpEKIIay, sIK y Bunajaky silent majority — moguasna
Oinbuiicmy, 1O 3aKPINWIOCA K y MOBI OpHUriHaly, TaKk 1 B MOBI IEpeKiany sK
nomitnunuii Tepmin: (69) Till pretty soon the whole ghastly night of violence
became heavy with symbolic weight — turning Rick, the former TV cowboy, into a

folkloric hero of Nixon’s “silent majority” (OUTH, c. 84) — Hesooe3i ma

CMpawHa Hiv CNOBHUNACS CUMBONIYHUM 3abapenenHsm i nepemeopuna Pika,
KOMUUWIHBbO2O MeNeKo800s, Ha 2epos QoNbKIopy HIKCOHIBCbKOI «MOBYA3HOL

oinewocmiy (OPT, c. 94).

Yacrimme X  KOHKpPETH3alllsi  BUKOPUCTOBYETHCS  JUIsl  JOJIAaBaHHS
CTHUJIICTUYHOTO 3a0apBJICHHS TEKCTY, HAPUKIIAI:

— land pirates — nipamu npepiu (nop. nasemni nipamu). (64) Naturally, he
plays the heavy. A kidnapping, cold-blooded, murdering leader of a bunch of cattle
rustlers, which the script refers to as “land pirates” (OUTH, c. 82) — Pik, 3sicro
JC, 2pac No2amysi — SuUKpaoadd, Xoai00HOKPOBHO20 60UBYUI0, 8amMadxMCKa OaHOu

Kpaoiie xyooou, ki 3a cyenapiem 386ymucs «nipamamu npepiny (OPL, c. 91);
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— Gunsmoke — Humox 3i cmeona (nop. Hum 3i cmeona). (65) Rick inquired

who got the part — it’s some fella named James Stacy, who had guested on a good
Gunsmoke, that CBS decided to give a show of his own (OUTH, c. 82) — Bin

po368idas, komy 6iodanu yro poas. Buaeunocs, axomyce [owcumy Cmertici. Bin mak

He3Jle 3iepas 6 00Hil cepii «lumky 3i cmeonay, wo «Ci-bi-Ecy supiwiunu 3pooumu
xnonysi 3ipkoio Hosoeo cepiany (OPT, c. 91).

3acTocyBaHHS MOIYJALII 03BOJISIE TIEpeKiIagadeBi «OamaHCYBaTH» MiX
MOSICHIOBAJIBHAM TICPEKIIAIOM Ta 30€PEeKCHHSIM CTIIICTHKU TEPIIOTBOPY, 5K Y
BUIAJIKAX:

— villain-of-the-week — opyeopsionuii nocaneysb, ne CTHITICTAYHO 3a0apBIICHE
noeameysb JO3BOJISIE CKOMIIEHCYBaTH BTpATy I1HTEPTEKCTyaslbHOro enementa: (1)

Once he had his own TV series, but now Rick’s a washed-up villain-of-the-week

drowning his sorrows in whiskey sours (OUTH, c. 2) — 3ipka cepianis, wo sutiuiia

6 mupasic, a HUHi nepeouUBAEMbCs POAMU OPY2OPAOHUX NO2AHYIE | MONUMb HCYPOY

6 kokmeulsax «Bicki cayepy (OPT, c. 1);

— Geronimo! — Bepeorcucsy!, ne nepexian € KOHTEKCTHO-00YMOBJICHHM: (56)
She undulates up and down, dancing wilder and wilder, while her friends whoop
and whistle, till she jumps off the chair, runs across the floor, and leaps into the
bed with the sleeping old couple with a cackling “Geronimo/” (OUTH, c. 74) —
11io ceucm i sueyxu opysie maneyvb cmae deoani wianeHiuum. Kuyoka 3icmpubye 3i
CMINbYS, NPOHOCUMBCS KIMHAMO, 3ACKAKYE 8 JUNHCKO 00 CNAAY020 NOOPYHCHCA |
kpuuums: «bepexcucw!» (OPT, c. 81).

OTtxe, 3aCTOCYBaHHS JIEKCUKO-CEMaHTHYHUX MepeKIaTabKuX
TpaHchopmalliii m1pu BIATBOPEHHI IHTEPTEKCTYaJbHOTO MIATEKCTY POMAaHY
K. TapanTiHO B mIepeKyaai CTOCYETHCS CMHUCIOBOTO HATOBHEHHS Ta CTHJIICTUYHOTO
3a0apBJCHHS THTEPTEKCTEM Ta JO3BOJISIE TIEPEAATH iX MPU TEpeKiIail He JIHIIe

TOYHO, a 1 MAKCUMAaJILHO 3PO3yM1JIO JIJIsl IIbOBOTO YMTAYA.
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3.2.3 TI'pamatnuHi mnepekaaaanbki TpaHchopmanii. ['pamaruuni
nepeKIaaanbki - TpaHcopMmallii, IO  3aCTOCOBYIOTBCS TPH  BIITBOPEHHI
inTeprekcryanbHocti pomany K. Tapantino Once Upon a Time in Hollywood
YKPaTHCHKOIO MOBOIO, BKITIOYAIOTh TPaMaTHUHI 3aMiHHU, JOJaBaHHs Ta BUITyYCHHS.
I'pamaTnuni 3aminm, 30Kpema, nependavyaoTh 3MIHY TpaMaTHYHOTO Jaay
dbparMeHTy — IHTEpTEKCTEMHU MPHU MEePEKIIaIl, HAMPUKIIA;
— 3aMiHy Kareropii gacy 3 TemepimmHboro Ha ManOytHii: (48) Goulet is
tearing into a dramatic interpretation of Jimmy Webb’s metaphysical classic

MacArthur Park. MacArthur Park is melting // in the dark // All the sweet green

icing // flowing down (OUTH, c. 52) — Bin samseye ceoro opamamuuny 6epciio

abcmpaxmuoco xima [ocummi Bebba, wo 36emwvcs «llapk Maxapmypay.: Ilapk

Maxapmypa // pozmane 6 nimomi // 3enena enazyp nomeue... (OPT, c. 59);

— 3MiHy MoJanbHOCTI BHcIoBmoBaHHsA: (72) Then, putting on his “‘show

must go on” face, he pumps himself up by saying Jackie Gleason’s catchphrase at

the time, “And away we go!” (OUTH, c. 88) — I 3 ypouucmoio minoio, axa mac

O03HAYAMU, WO «WOY Mpusacy, niobadvoproe cebe KopouHow pazoro J[xcexi

Inicona — «I-i noixanu!» (OPT, c. 98);
— 3MiHy 3B’SI3KiB MDXK I IMETOM 1 MpUCyaKoM y peueHHi: (86) So the gate

being open counts as a stroke of luck. Some say luck is when preparation meets

opportunity (OUTH, c. 22) — Tomy giouuneni 6opoma MoxiCHA 66aHCaAMu NePULOiO
o3Hakow yoaui. Kaxcyms, yoaua — ye KomoOiHayis nid2omosKu i CHpUusmiugoi

moxcaueocmi (OPT, c. 135).

JonaBaHHs TIpW BIATBOPEHHI IHTEPTEKCTYaJbHOTO TMIATEKCTY B POMaHi
HalyacTille Ma€ MOSICHIOBAIbLHUI XapakTep, sIK y BUIAJKaX:

— surfing in Malibu — cepgep 3 nusocy Manioy: (12) Rick laughs.
“Especially when compared to fuckin’ Michael Callan, who sounded like he
should be surfing in Malibu” (OUTH, c.12) — Pix cmiembvcsa: «Ocobauso

nopisHsano 3 yopmosum Mauixkniom Kennenom, axuii baraxas, mog moti cepgep 3

nusiscy Manioy» (OPT, c. 13);
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— | Am Curious (Yellow) — 4 oonumausa (ginom y orcosmomy): (19) When

Cliff and Miss Himmelsteen saw | Am Curious (Yellow) at the Royal Cinema in
West L.A. that Sunday afternoon, they both liked it (OUTH, c. 29) — Kuig i mic

Limmenvwmin noousunucs «A Odonumauea (pinem y dHcosmomy)» 6 KiHomeampi

«Posin cinemay 6 3axionomy Jloc-Anooceneci, i kapmuma ob6om cnooodanacs
(OPT, c. 32);

— Alamo — @opm Anamo: (33) Forget about fuckin’ Frankie Avalon dying at
the fuckin’ Alamo (OUTH, c. 46) — I eorce mosuy npo me, sx @penxi Asanon
osunys koni y «@opmi Anamor» (OPT, c. 46);

— Romeo-and-Juliet type of love — namkum koxammsm, sx y Pomeo i

Tocynvemmu: (75) Not Romeo-and-Juliet type of love, but a deep love nevertheless

(OUTH, c. 90) — He nankum xoxanmsam, sk y Pomeo i Jxcyrbemmu, ma séce i

enuborxum (OPT, c. 100).

Tpanchopmaliisi BWIy4eHHsI, HABIaKU, MAa€ Ha METI CIPOILIECHHS PO3YMIHHS
TEKCTY YWTa4eM 4Yepe3 HMOro YacTKOBE CKOPOYEHHS, YCIYEHHS OYEBUIHUX 13
KOHTEKCTY €JICMEHTIB:

— old guy paired with a young quy — cmapuii i monoousi: (15) Old guy

paired with a young guy. Me and Robert Taylor. Me and Stewart Granger. Me and
Glenn Ford (OUTH, c. 16) — Cmapuii i monoduii. A i Pobepm Tetinop. A i
Cmioapm Ipeiinoxcep. A i Inenn @opo (OPT, c. 17);

— bad guy du jour — ruxooiii: (16) It’s Rick who wants to extend his leading-

man career in feature films rather than playing bad guy du jour on television

(OUTH, c. 23) — Came Pix npacne nonmosumu Kap'€py 20108HO20 aAKMOPA
KiHO@inbMi6 3amicmb epamu quxooiis y menecepiani (OPI, c. 25);
— secret-agent character Matt Helm — maemnozo acenma Memma I'enma:

(51) Cliff is also a big fan of the secret-agent character Matt Helm. Not those

insipid Dean Martin movies that are beyond asinine, but the books written by
Donald Hamilton (OUTH, c. 61) — Knigh makooic senukuii wiany8aibHuUK macmHo2o

acenma Memma ['erma — ne nichoi Kinogepcii y euxkounauni /[lina Mapmina, sika
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oyna oinvu Hidic 10I0MCbKOI0, a 8epcii KHUMCHOI — pomanis [lonanvoa I aminemona
(OPT, c. 68).

[Ipy BiATBOpEHHI MOETHMYHHMX (PParMEHTIB, TaKUX, K (PparMeHTH MiCEHb,
BUJTYYCHHSI JTO3BOJISIE 30€PErTH MOCTUYHY PO3MIPHICTH TEKCTY, Hampukian: (74)
Whenever George is awake, the radio is always playing KZLA, Los Angeles’s

country music station. / wish I was a teddy bear // Not living nor lovin’ or goin’

nowhere // I wish I was a teddy bear // And I'm wishin’ that I hadn’t fallen in love

with you (OUTH, c. 90) — Koau Jorcoposc npokuoacmocst, no padio 3a6xcou 2pae

«Keiti-3e0-en-etiy, noc-andocenecoka kanmpi-cmanyis. byia 6 s eeomescamxom, //

Hixyou 6 ne cniwmuna. // byna 6 s eeomedxcamxom, // Tebe 6 s ne nodbuna

(OPT, c. 99).

Takum  9mHOM,  3aCTOCYBaHHS  TpaMAaTHYHUX  TEPEKIAIAlbKUX
TpaHchopmailiii 3yMOBJIeHE PO301KHOCTAMH IPaMaTUYHOIO JaJy MOBU OpPHUTIHATY

Ta MOBH IICPCKIIAy.

3.2.4 Jlekcuko-rpaMaTu4Hi mnepekjaananbki Tpanchopmamii. [lpu
BIITBOpEHHI iHTepTeKcTyanbHOCTI poMany K. Tapantino Once Upon a Time in
Hollywood ykpaiHChKOIO MOBOIO 3aCTOCOBYIOTHCS TaKi JICKCHKO-TpaMaTH4HI
nepekiaaaanbki - TpaHcopmarili, SK aHTOHIMIYHUW TepeKsag Ta IUIICHe
TIEPETBOPCHHS.

30KkpemMa, AHTOHIMIYHUI TeEPeKJaJ BUHUKAE Yy BUIIAJIKaX, KOJIM HasBHA
PO30DKHICTB Y 3aco0ax BHUPa)KEHHS OJHOTO 1 TOTO K 3HAYEHHS MOBOIO OpPHUTIHAITY
Ta MOBOIO NIEpPEeKIIaay, HapPUKIaI:

— the city that never sleeps — micmo, wo nixoau ne cnumo: (60) As CIiff
pushes the little Volkswagen engine down Sunset Boulevard at six-thirty in the

morning, he thinks, If New York is the city that never sleeps, Los Angeles in the

middle of the night and early wee hours of the morning turns back into the desert it
was before it got paved over with concrete (OUTH, c.80) — Poszeansiouu

KpUXIimHUti 08u2yH c8oeo ¢honvkceazena Ha Oynveapi Cauncem o0 nie HA CbOMY
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pauky, 6in oymae. «Axwo Hvro-Uopk — micmo, wo Hikoau He chums, mo Jloc-

AHodcenec ceped HOUI U pano-8paHyi 3HO8 NEPEMBOPIOEMbC HA NYCMeNi0, SIKOK
8iH OY6, neput Hidic io2o 3axamanu 6 acgaromy (OPT, c. 89);

— The Born Losers — Henpuxasni: (17) Actor-director Tom Laughlin, an old
buddy of Rick’s and a friend of Cliff’s (they all did The Fourteen Fists of
McCluskey together), had hired Cliff to stunt-double a couple of biker characters

in a motorcycle movie he was starring in and directing, The Born Losers, for

American International Pictures (it would end up being AIP’s biggest hit of the
year) (OUTH, c. 26) — Axmop i peocucep Tom Jlaghnin, daenii npusmenv Pika i
opye Knigpa (yci eonu smimanucs 6 «Homupnaoysmu xyaaxax Maxkiackiy),
HAUHAB 11020 KACKAOEpOM O/ KIIbKOX aKkmopie, wjo epaiu oatikepie y ¢hinvmi
«Henpuxasniy ons «Amepixen inmepnewenen nikueps» (OPT, c. 29).
Tpancdhopmaliisi HIICHOTO TepPeTBOPEHHSI MOXE 3aCTOCOBYBATUCS Y
BUIAJIKY 3aMIHM 1HTEPTEKCTyaJIbHOTO €JeMEeHTa MHOro YKpaiHCbKOMOBHUM
aHayiorom, Hampukian, Augie Doggie — Cipro-Llyyvro: (49) So he was shocked

when Buster booked Brandy in another competition in Watts, against a male

monster named Augie Doggie, before she had fully recovered from the last beating
she took (OUTH, c. 58) — Tomy tioco wokysano me, wo bacmep 3anucas ii na oitl

v Bomci 3 moncmpyosnum Ciprom-Llyuvkom, nepw Hidswe bpenoi oxnueana nicis

nonepeonvozo nocounky (OPT, c. 64).

OxpiM TOroO, ITICHE NEPETBOPEHHS MPHU MEepeKiail Ha3B (DUIbMIB J03BOJISE
«TPUKPACUTHY» TaKl HA3BU, 3POOUTH 1X OUTBII €KCIIPECUBHUMH:

— Bounty Law — Mucnusyi 3a 2onoeamu: (10) “Very true,” Rick agrees.
“And when I landed Bounty Law, he came on and directed about seven or eight

episodes” (OUTH, c. 11) — «Csama npasoa, — nocooscyemocs Pix. — Konu s

nputiwos v “Mucnusyi 3a 2onoeamu”, Benoxoc 3HA6 cim uu 8icim cepitly
(OPT,, c. 11);

— Breathless — Ha ocmannuvomy noouxy: (21) When Cliff saw Belmondo in
Breathless, he thought, That guy looks like a fucking monkey. But a monkey I like
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(OUTH, c. 30) — Koau Knip nobauue benvmonoo y ¢inemi «Ha ocmannvomy

noouxy», mo nooymas: «Lleii mun cxoxcuti Ha 0o8bamny maeny. Ane maxi masnu
meni nooobaiomocsiy (OPT, c. 34).

B okpeMux BHmagkax IigiCHE MEPETBOPEHHS TAKOX 3yMOBJICHE YCTAICHUMHU
TpaIuIlisAMA Tiepekiany, sk pulp — kpuminanone umuso: (30) Cliff felt Kurosawa
had an innate gift for staging drama, melodrama, and pulp, as well as a comic-
book illustrator’s talent (Cliff was a big Marvel comics fan) for framing and
composition (OUTH, c. 33) — Kui¢g siouysas, wo ¢ Kypocasu npupoonuii oap 0o

NOCMAHOBKU OpaMu, Melo0pamu i KPUMIHAIbHO20 YMued, a makoxc 30i0HOCmi

intocmpamopa xomikcie (Knigp 6ys eenukum waHy8aNbHUKOM MAPBENIBCLKUX
KOMIKCI8), HeobXiOni 0nst komnosuyii kaopy (OPT, c. 36).

OTtxe, 3aCTOCYBaHHS JICKCUKO-TPaMaTHIHHIX MepeKIaaanbKux
TpaHchopMmalliii Mpu BIATBOPEHHI 1HTEPTEKCTYyaJIbHOTO MIATEKCTY B MEpeKIIal
3yMOBJIEHE $IK PO30DKHOCTSIMH CJIOBOBXKHMBAHHS y MOBI OpWriHady Ta MOBI

nepeKiiay, Tak 1 CTHIIICTUYHUMU BIOI00AHHSIMU TIepeKIiaiaya.

3.2.5 llepexknagaubkuii KOMeHTAp. OKpPEMO OBUHEH PO3IIIAIATUCS TAKUN
3aci0 BIITBOPEHHs iHTepTeKCcTyanbHOCTI pomany K. Tapantino Once Upon a Time
in Hollywood ykpaiHchbko0 MOBOIO, SIK MIEPEKIaIallbKUi KOMEHTAP.

Takuii 3aci0 mnepeknagy MIMPOKO BHUKOPUCTOBYETHCS, HANPUKIAL, IpPH
camornuTyBaHHi, koiu K. TapaHTiHO OCHIIA€ThCS Ha BJIACHI TBOPH, 1 YUTAY MOXKE
HE PO3MI3HATU IHTEPTEKCTYATbHOXI BIJICUITKHU:

(3) Can Miss Himmelsteen get you a tasty beverage? (OUTH, c.10) —

Mosxke, Mic ['iMMeNbIITIH 3apONOHy€e TOOI SKUHCH CMAYHUN HAmin?*

! «Cymaunuil_naniuy (CIHZJZ. «tasty bevel’aqe») — CJIO60CHOJIYUYEHHA, WO 6IHCUBATOCA 6

dianosi [Iicynca ii Bpeda y ginomi «Kpuminanone umusoy (1994 p.) (OPT, c. 10)

OxpiM ToOro, nepexjafalbkuii KOMEHTap IOIIBHO 3aCTOCOBYBATH, KOJIHU
WIEThCS MPO IHTEPTEKCTyaldbHI BKPAIUICHHS y BHUTJISII peaniii aMepUKaHChKOTO

KUTTS, HEBIJOMUX YKPAiHCbKOMOBHOMY YHUTA4€Bi:
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(4) Marvin insists. “Are you sure, nothing? Coffee, Coke, Pepsi, Simba?”
(OUTH, c. 10) — Mapsia Hanoisirae: «Hemxke Hidyoro He xoduem? Kamu, koim,
nerici un “CiMOm’*?»
2 BesankoeonvHutl eazoeanutl naniti, saxuii eupobusna komnanis «Koxa-xonay v 1960-70
pp. (OPT, ¢. 10).

(6) Rick turns to her and says, “Haven’t you heard? Black is beautiful”

(OUTH, c. 10) — Pix obGepraetbcst a0 Hei: «Xiba Bu He uynu? YopHa — 1€

IPEKPACHO».

3 ((qODHMIZ — Ue npeKpacHo) — KV]meOGMlZ pyXxX ad)poaMepuKaHuie, CYZD}Z.MOSCIHMZZ HA

nokpawenns imioxcy woproi cninornomu 6 ouax wuporxozo sazany (OPT, ¢. 10)

[lepexnaganpkuii KOMEHTap BHUKOPUCTOBYETHCS TaKOX IPU BIATBOPEHHI
IMEH  OKpeMHX  MEepCOHaXIB  aMEPUKAHCbKOI  KyJIbTYpPH,  HEBIJOMHX
YKpPaiHCbKOMOBHOMY YHMTAUEBI, SIK Y HACTYITHOMY (DparMeHTI:

(31) “Look,” Rick says, “I grew up watchin’ Hopalong Cassidy and Hoot

Gibson” (OUTH, c. 41) — «Cayxaii, s éupic na Ionenonzy Kecioi* ma Jomennuxy

Tibconiy.

4 Tonenonz Kecioi (anen. Hopalong Cassidy) — nepconasic amepuxancyko2o oavkiopy,

K0800uU, euzcadanull nucomennuxom Knapencom Menchopoom, 2epou uucieHHux pomamis,

xomixcie, pinbmie i menecepianie (OPT, c. 46).

I[O TOTO K, AOCUTbL YaCTO IICPCKIaaad 3aCTOCOBYE nepeKnaz[auLKHﬁ
KOMEHTap MpU BIATBOPEHHI MOCWIAHb HAa MY3WYHI TBOPHU, SK Y HACTYIHHX
dbparmeHTax:

(46) Billy Stewart is doing his scat-like improv vocal at the conclusion of his
version of Summertime as CIiff reverses out of the driveway, gives the steering
wheel a quick yank, which jerks the nose of the Karmann Ghia away from the
house and points it down the hill on Cielo Drive (OUTH, c. 51) — Kuigh 30ae 3adom
no nio’i3Hit dopixcyi nid oxanvHy imnpogizayito binni Cmioapma, saxow mot

saxinuye ceoio eepcito «Summertimey’, pisko euxpyuye kepmo i possepmac

«Kapmann Tia» xopmoro 0o 6younxy, a nocom — oo Cieno Hpaiie.
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" Summertime («Jlimoy) — docazosuii cmandapm Jicopoaca Tepwsina 3 onepu «Iopri

ma Beccy. Bepcis v eukonanni Binni Cmoapma (1966, na aenuboni «Chess Reo cordsy) € oduiero 3

natinonyrapuiwux (OPT, c. 57).

(96) The 8-track tape player in Sharon Tate’s black Porsche is playing
Francoise Hardy’s _first _album _in _English, Loving (OUTH,c.160) -

Bocvmuoopisxckosa maenimona 6 uoprnomy nopue Illepon Teiim epac nepuiuii

anznomoenutl arboom DPpancyasu Apoi — «Koxannan't.

1V Ilepon nisniunoamepuxancoka 8epcis, v pewmi ceimy anbbom sutiuos nid Ha380i0

«En Anglaisy. I ue 6ys opyveuii arvbom Apoi aneniicoxoro: nepuwuii, «Francoise Hardi Sings in

Englishy, sutiwos y 1966 p. (OPT, ¢. 175).

OTxe, mnepekiaJalbKUil KOMEHTap BHUKOPHUCTOBYEThCS NIpPH Mepenadi B
YKpPaiHCbKOMOBHOMY TIE€pEKJaal 1HTEPTEKCTYaJlbHUX BKpAIJICHb, SIKI Ui iX
PO3yMIHHSI BUMararoTh JOJJATKOBOI'O MOSACHEHHS, OCKUIBKHU JIKEPEJa IHTEPTEKCTY €
MaKCUMaJIbHO HE3HAHOMHUMHU JIJIs1 YKPATHCBKOI KYJIbTYpH.

BinnoBigHO, npoBeaeHe MOCHIKEHHS J103BOJIMIIO MPOCIIIKYBAaTH YacTOTY
3aCTOCYBaHHS MEPEKIIATalbKUX TpaHchopMaliii pu nepeaauyl
IHTEPTEKCTyaIbHOCTI Tipu mepekiaai pomany K. Tapantino Once Upon a Time in

Hollywood ykpaincekoro MOBOIO, SIK TOKa3aHo y Tabuil 3.3 Ta Ha pucyHky B.3.

Tabmuns 3.3
[lepexnanaipki Tpanchopmariii ik 3aco0u nepeaadl IHTePTEKCTYaIbHOCTI IPU

nepeknani pomany K. Tapantino Once Upon a Time in Hollywood ykpaincekoro

MOBOIO
Ilepekaganbki Tpancpopmanii KinbKicTh Yacrka
1. JIekcuuHi 36 27,5%
TPAHCKPHITITIS 20 15,3%
TpaHcJIiTepanis 13 9,9%
KaJIbKYBaHHS 3 2,3%
2. JIeKCHKO-CeMAaHTHYHI 30 22,9%
nudepeHIianis 14 10,7%
reHepaizanis 7 5,3%
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[Tponorxenus Tadmuii 3.3

IlepexaaganbKi Tpanchopmauii KisibkicTh Yacrka
KOHKpETHU3aIlis 5 3,8%
MOYJISIIIS 4 3,1%
3. I'pamaTuyuni 40 30,5%
rpaMaTUy4Hi 3aMiHH 18 13,7%
JIOJaBaHHS 10 7,6%
BUJTYYCHHS 12 9,2%
4. JlekCcUKO-TpaMaTHYHI 14 10,7%
AHTOHIMIYHMH TIEpEeKIa] 2 1,5%
LIJIICHE IEPETBOPEHHS 12 9,2%
5. llepexnaganbKkuii KOMEHTap 11 8,4%
3arajiom 131 100%

OTxe, nepenaya IHTEPTEKCTYaJIbHOCTI Tpu nepekiaal pomany K. Tapanrtino
Once Upon a Time in Hollywood ykpaiHcbkor0 MOBOIO Hal4acTile BiAOyBa€EThCs
13 3actocyBaHHsM TpamatudHux (30,5%), nexcuunux (27,5%) Ta JEKCUKO-
CEMaHTUYHUX Mepekiafanbkux Tpanchopmaniii (22,9%). MeHm 4acTOTHUMHU €
JIEKCUKO-TpaMaTH4HI nepekiananbki Tpancopmanii (10,7%) Tta nepexnaganbKkuii

komeHTap (8,4%).

BucHoBku 10 po3ainy 3

1. Haituactime BiaTBOopeHHs iHTepTeKcTy B pomani K. Tapantino Once
Upon a Time in Hollywood ykpaincbkoro MOBOIO BIOYBAETHCS IIISIXOM TOYHOTO
BIITBOPEHHSI JIEKCMYHOTO Marepiaay 3 KoMmeHTapeM abo 0e3 Hworo (87%),
OCKIJIbKA 1HTEPTEKCT B pOMaHl HEPO3PHUBHO TMOB’A3aHUN 13 aTMOCHEpPOIo
toroyacHoro loummiByay, 1 Takui croci0 mepekiany J03BoJisie 30epertu
KyJIbTYpHUH KOJOPUT TBOpY. B OKpemHx BUIIagKax MOXJIWBI  mialip
(GYHKI10HAJIBHOTO aHajiora y KyJnbTypi-perunienTi (8%) abo ekcrumkaiis 3MiCcTy
YCIYEHUX 1HTEPTEKCTyaIbHUX OMUHUID (5%), OMHAK KITBKICTh TAKMX BUITAJIKIB

HE3Ha4yHa, 3 OMISIy Ha TMONEepeaHbO BHUKJIaAeH! mnpuuuHu. [lepmmii cmocid



76
BIITBOPEHHS IHTEPTEKCTYaIbHOTO MIATEKCTY B MEPEKJajl BIAMOBIAa€e cTpaTerii
OUYy>KEHHS, JIBa OCTaHHIX BIAMOBIJAIOTH CTpPATErii OJAOMAIITHEHHS, TOMY MOHa
3pOOUTH BUCHOBOK IIPO T€, IO B MEPEBaXKHIM OIIBIIOCTI BUITAJKIB BIATBOPEHHS
IHTepTeKCTyalbHOCTI Tpu mnepekiaaal pomany K. TapanTtino BigOyBaeThcs 13
3aCTOCYBaHHSM cTparterii odyxkeHHs (87%), 1m0 m03BOJNIsiE 30€pertd  KyJIbTypHY
MapKOBAHICTh IHTEPTEKCTYAIbHUX BIJICUJIOK, Y TOM 4ac, SIK CTpaTeris OJOMAIlHEHHS
(13%) BUKOPHUCTOBYETHCS JIS1 CPOIIIEHHS PO3YMIHHS TEKCTY YHTAYEM.

2. 3acTOCyBaHHS PI3HUX CTpaTerid BiITBOPEHHS 1HTEPTEKCTYalbHOCTI MpHU
nepekiani pomany K. Tapantino Once Upon a Time in Hollywood ykpaircbkoro
MOBOIO Ta, BIAMNOBIIHO, BUKOPUCTaHHS MEPEKIAJalbKUX CTpaTerii ouyx eHHs /
OJIOMAIlIHEHHS CYIIPOBOKYETHCS 3aCTOCYBaHHAM nepeKIagabKux
TpaHcopMmarliii, 10 IKUX HAJIEKATh JEKCUYHI, TEKCUKO-CEMaHTHUYH1, TpaMaTH4Hi
Ta JICKCUKO-TPaMaTU4HI, a TaKOX MEepeKIaJalbKuii KOMEHTap SIK OKpeMui 3acid
BIJITBOPEHHS IHTEPTEKCTYaJIbHOTO MiATEeKCTY. [lepenaya iHTepTEKCTYaIbHOCTI TIPH
nepekiani pomady K. TapaHTiHO yKpaiHChKOIO MOBOIO Hal4acTille B1AOYBa€ThCs
13 3aCTOCYBaHHSIM  TpaMaTHYHUX Tepekiaganbkux Tpancopmariii (30,5%),
oco0muBo — rpamatuuHux 3aMiH (13,7%). JlocuTh 4acToO BUKOPUCTOBYIOTHCS
TAaKOX JIEKCUYHI Tepeknananbki TpaHnchopmaiii (27,5%), cepen SKuX TOJOBHY
poisib BimirparoTh TpaHckpumiiis (15,3%) Tta Tpancmitepanis (9,9%). Jlexcuko-
CEMaHTH4YHI Tmepekiananbki Tpanchopmanii (22,9%) npencraBiaeHl y CBOIA
oinpmocti gudepenmiaiiero (10,7%). MeHII YaCTOTHUMU € JIGKCUKO-IpaMaTH4HI
nepeknagamnbki  Tpancopmanii  (10,7%), cepen AKMX OCHOBHAa — IIUIICHE
nepetBopeHHs (9,2%). Ilepexnagarpkuii komeHnTap (8,4%) BUKOPUCTOBYETHCS K

3aci0 MOSICHIOBAIBHOTO MEPEKIIATy.
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BUCHOBKH

[HTEpTEKCTYaNbHICTh — I1€ eKCIUTIIIUTHI Ta IMIUTIIMUTHI 3B’SI3KU TEKCTY YU
BUCJIOBIIIOBAaHHS 3 TMOMEPEAHIMH, Cy4YaCHUMH Ta MOTCHUIMHUMU MailOyTHIMHU
TEKCTaMHU. [HTEPTEeKCTyalbHICTh peai3yeThCsl SIK BIpTyaldbHAa €IHICTb TEKCTIB,
MEXaHi3M, 3aBISIKH SIKOMY B1JIOYBa€TbCs 30€pEKECHHS MHCTEILKUX Haj0aHb Ta
TPAHCISIIS  KyJbTYpHUX  Tpamuiiid. TeKkCTOBOIO  pearizaimiero  KaTeropii
IHTEPTEKCTYaJIbHOCT1 TOCTAa€ 1HTEPTEKCTEMa — JIHTBICTUYHUN 3acid peamizarii
IHTEPTEKCTyaIbHUX  3B’SI3KIB,  OJMHHUIISL  IHTEPTEKCTY,  (YHKIIIOHAJIBHO
30plEHTOBaHa MIXTEKCTOBO, MPECTABHUK POTOTEKCTY, MIKPIBHEBUN PENSIIIAHUN
(CTIiBB1IHOCHUM) CETMEHT 3MICTOBOI CTPYKTYPH TEKCTY, YTATHEHUN Y MIKTEKCTOBI
3B’s3kM. ICHye HM3Ka TIAXOAIB IO THUIOJOTIl I1HTEPTEKCTYaJlbHOCTI Ta
IHTEPTEKCTyaIbHUX  3ac001B, 30KpeMa, 3a  XPOHOJOTIYHUM  KpUTEPIEM
(FO. KpicreBa, JIxk. [leBiTT), 3a THUIIOM BBEICHHS IHTEPTEKCTY B TEKCT
(H. ®epxnad, M. YoppeH), BIAMNOBIIHO 10 CTYNEHIO OJU3BKOCTI /10 TBOPY-
opuriHaiy Ta ctuinictuanoro 3adapsieHus (A. . [Momimyk, M. M. FOpkoBcbka).

VYpaxyBaHHsS 1HTEPTEKCTYaJbHOCTI MpU TNEpeKiaZl MOKpaIly€e SAKICTb
NepeKsaay Ta BHCYBA€ MiJBUILNEHI BUMOTH ISl MEpEKafadiB: IpU BIATBOPEHHI
IHTEPTEKCTY MepeKiaiady BUCTYMAaeE OJHOYACHO B POJIl yMTaya, IHTEpIpeTaTopa Ta
aBTOpa. [HTEPTEKCTyallbHI €IIEMEHTH SIK OAWHHII TIEPEKIaay MOXKYTh ITJIATaTH
MHOXHHHIN 1HTeprpeTallii, a crnoci0 iX BIATBOPEHHS 3aJICKUTh BiJ] 1X HAJIEKHOCTI
JI0 YHIBEpCajbHOI, HAIllOHAJbHOI Ta IHAMBIAyaJbHOI eHImKiIonenin. [Ipu
BIJITBOPEHHI B I[IJIbOBOMY TE€KCTI IHTEPTEKCTY MOXKYTh 3aCTOCOBYBATHCS CTpaTerii
OUY)KCHHS Ta OJIOMAIIHCHHSI, OJHAK HAWOUIBIII aJleKBATHUM CIIOCOOOM TMepeKIiamy
€ KOMOIHYBaHHS IIUX JBOX CTpPATETii.

[HTEepTEeKCTYanbHICTh € BHU3HAYAIBHOIO O3HAKOI XYXKOXKXHBOTO THUCKYPCY.
OcTanH1{ BU3HAYAETHCS K MIJJICTINH €CTeTUYHINA KOMYHIKAIlT TUCKYPC MOBIIS Ta
NEePCOHAXIB, 110 BHU3HAYAETHCS  SK  MOCHIAOBHMN  mepenbauyBaHuil  /

HenependauyBaHU Mpolec B3aeMOIl TEKCTy M peajabHOro 4yuTada. XyIOXKHIN
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TBIp K 1H(QOpMAIIHHUN KOHCTPYKT MOYKHA PO3IVISIHYTH B JICKUIBKOX paKypcax,
30KpeMa KOTHITUBHOMY, €CTEeTHUYHOMY, MOBHOHOPMATHBHOMY TOINO, OJHAK
rojioBHa Horo ¢pyHKis — eMoTHBHA. OCHOBHUMH (YHKIISIMH 1HTEPTEKCTYalIbHOCTI
B XYyJI0)KHbOMY TEKCTl1 € €KCIIpECHBHA, alelIATHBHA, MOETUYHA Ta peepeHTHUBHA.
[HTEpTEeKCTYaNnbHICTh TAKOX TICHO TOB’S3aHa 3 KAHPOM XYJOKHBOTO TBOPY Ta
MpU3HAYeHa JJIs TOro, o0 11 cipuiitMaB KOHKPETHHUI THIT YMTaya.
[areprekcryanpHicth y pomani K. Tapantino Once Upon a Time in
Hollywood € sk  cuHXpoHHOI, Tak 1  JiaxpoHHow. CHHXpOHHA
IHTEPTEKCTYAIbHICTh PEMPE3CHTYE 3B’SI3KM MIXK TBOPOM, IO BHBYAETHCS, Ta
Cy4YaCHUMH HOMY 1 MOJIM, 110 B HbOMY BIJOYBAIOTHCS, TEKCTaMH, J1aXPOHHA —
MK TBOPOM, III0 BUBYAETHCS, Ta XPOHOJIOTTYHO BIJJIAJICHUMHU BiJ HbOTO 1 MO,
110 B HbOMY B110yBalOThCS, TEKCTaMU. Y MepeBa)kHIA OUIbIIOCTI BUMAIKIB (83%)
K. TapaHTIHO BHKOPHUCTOBYE CHHXPOHHY I1HTEPTEKCTYaJIbHICTh, alelIOIYH [0
SBUIII 1 MOJIM, Cy4acHUX MOJIsAM, 1110 BiAOYBalOThCS B pOMaHi, HaWJacTilie e —
SABUIA 1HIYCTPil po3Bar, Taki, sk KiHO 1 TenebaueHHs (55%) ta mysuka (16%).
OpHak aBTOp TaKOX 3aCTOCOBYE JN1aXpOHHY IHTEpTeKCTyalbHICTh (17%) sik 3acio
3B’SI3Ky 13 MHUHYJUM, 30KpeMa, arelolud [0 MOMNepeAHiX MOKOJIiHb Yepes3
xynoxHto  giteparypy  (11%). XPpOHOJIOTTYHO OCHOBHa  KUIBKICTh
IHTEPTEKCTyaIbHUX eleMeHTIB y pomani K. TapaHTiHO HalexuTh 10 Apyroi
nos10BUHUA XX cTomTTS (83%), 0 penpe3eHTye CHHXPOHHY IHTEPTEKCTYaIbHICTb.
[Ilo x cTOCYEThCS NMIaXpOHHOI 1HTEpTEKCTyanbHOCTI (17%), To HaWvacTime 1e —
nocwianHs Ha TekeTu X VI cromitTs (6%) ta XIX ctomitrs (4%).
3 omsily Ha CTPYKTYPHI Mojieni Ta (hopMu peanizailii iIHTepTEKCTYaaIbHOCTI,
B pomani K. Tapantino Once Upon a Time in Hollywood Haii6inbIm
PO3IOBCIOJDKEHI THTEPTEKCTYallbHI €JIEMEHTH, 110 pPeali3yl0Th BIJHOIICHHS
criBnpucyTtHocTi (94%), cepen akux TOMIHYIOTH cemaHTH4HiI hopmu (55%) Ta
ctwmictruuni popmu (35%). OcHoBHOIO (opMOIO pearizailii ceMaHTHYHUX (HOpM
CHIBIPUCYTHOCTI nocTae pedepentis (42%), CTUnicTUYHI GOpMHU CIIBOPUCYTHOCTI

HalJacTime mnpeacTaBieH! nuratamu 3 artpuOymiero (12%) ta muraramm 6e3
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atpuOymii (10%). Bignomenns nepuBanii npencrasieni B pomani K. TapanTiHo
nuie y 6% BunaAkiB, HaituacTimie — y ¢hopmi napositoBanss (5%).

OcHoBHa QyHKIIis iHTepTekcTeM y poMani K. Tapantino Once Upon a Time
in Hollywood momnsirae y BBeseHHI icTopii Ta TeTepOreHHOCTi (Pi3HOMAHITHOCTI
XapakTepy, CTPYKTYPH YU KOMITO3HIIIT 10 TEKCTY). Jpyropsmauvu (QyHKIISIMU €
EKCIIPECUBHA, alleIsiTUBHA, TOETUYHA Ta peepeHTUBHA (YHKIII].

3 ornAny Ha cocodu mepekiaay, HailuacTiiie BIATBOPEHHS IHTEPTEKCTY B
pomani K. Tapantino Once Upon a Time in Hollywood ykpaiHchk0i0 MOBOIO
BIIOYBAEThCS  NIJISXOM TOYHOTO BIITBOPEHHS JIGKCMYHOTO Marepiainy 3
KOMeHTapeM abo 0e3 Hboro (87%), OCKIIbKHA IHTEPTEKCT B POMaHI HEPO3PUBHO
noB’si3aHMi 13 atMoceporo ToroyacHoro [oyutiBy Ty, 1 Takuil crocid nepexiamsy
7103BOJIsIE€ 30€perTy KyJabTYpHUIN KOJOPHUT TBOPY. B OKpemux BHIagkax MOXKIUBI
nia0ip (QYHKIIIOHATBHOTO aHAJIOra y KyJbTypi-penumienTi (8%) abo ekcrumikaris
3MICTY YCIYEHUX IHTEPTEKCTyaIbHUX OJUHUIL (5%), OAHAK KUIBKICTh TaKUX
BUMAJKIB HE3HAa4yHa, 3 OISy Ha TOMEPEAHbO BHUKJIaneH! mpuuuHH. [leprmii
croci®é BIATBOPEHHS 1HTEPTEKCTYyaJIbHOTO IMIJATEKCTY B TEpeKIajl BIAMOBIAAE
CTpaTerii OYY>KEeHHsI, IBa OCTAaHHIX BIANOBIIAIOTh CTPATErii OJOMAIIHEHHS, TOMY
MOXHa 3pOOMTH BHUCHOBOK NPO T, IO B MEPEBaXHIA OUIBIIOCTI BHUIIAJIKIB
BIJITBOPEHHS 1HTEpTEKCTyaldbHOCTI Tipu mepekiaal pomany K. Tapantino Once
Upon a Time in Hollywood ykpaiHcbkoro MOBOIO BiIOyBa€ThCS 13 3aCTOCYBaHHIM
cTparerii ouyxxeHHs (87%), 1O A03BoOJisA€ 30€perTd KyJbTYpHY MapKOBaHICTh
IHTEPTEKCTyaIbHUX BIJICUJIOK, Y TOW dac, Ak crpareris omgomarrHeHHs (13%)
BUKOPHUCTOBYETHCS JUISI CIIPOIIEHHS PO3YMiHHS TEKCTY YATAYEM.

3acTocyBaHHS PI3HUX CTpATErid BIATBOPEHHS 1HTEPTEKCTYyaJIIbHOCTI TP
nepeknani pomany K. Tapantino Once Upon a Time in Hollywood ykpaincbkoro
MOBOIO Ta, BIAMOBIHO, BUKOPUCTAHHS MEPEKIAAlbKUX CTpaTerii OuyXeHHsS /
OJIOMAIlTHEHHS CYIIPOBOKYETHCS 3aCTOCYBaHHSAM nepeKIagabKux
TpaHcopMmalliii, 10 IKUX HAJIEKATh JEKCUYHI, JTEKCUKO-CEMaHTHUYHI, TpaMaTH4Hi

Ta JIGKCUKO-TPaMaTH4Hi, a TaKOX TMepeKIaJalbKiuil KOMEHTap SK OKpeMHil 3acid
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BIITBOPEHHS 1HTEPTEKCTYaJIbHOIO MIATEKCTY. [lepenaya iHTepTEKCTyaIbHOCTI MPHU
nepeknaai pomany K. TapanTiHo HaifdacTimie BiOyBa€TbCs 13 3aCTOCYBAHHSIM
rpaMaTUYHUX  Tepekiafanbkux  Tpancpopmamit  (30,5%), ocobmuBo  —
rpamatuyanx 3amid (13,7%), 3acTocyBaHHS SKHX BHKJIMKaHE T'paMaTUYHUMU
pPO3ODKHOCTAMHM MK MOBOIO OpHUTIHAIy Ta MOBOIO mepekiamy. Jlocutb dacto
BUKOPUCTOBYIOTBCS TaKOX JIEKCUYHI Tepekiaaanbki Tpanchopmaiii (27,5%),
cepell SIKUX TOJIOBHY POJIb BIAIrparoTh TpaHckputilis (15,3%) Ta TpaHcmiTeparis
(9,9%) sk 3aco0uU TpPaHCKOIYBaHHS IHTEPTEKCTYyaJIbHHX E€JIEMEHTIB Yy BHUIJISI
BJIACHUX  Ha3B Ta  3amo3uyeHb.  JIEKCHKO-CEMaHTH4HI  TepeKIaaaibKi
tpancopmarii (22,9%) mnpeacraBiieHi Yy CBOill OUIBIIOCTI AUQEpPEHIlIAIED
(10,7%) six 3aco00M YTOYHEHHS 3HAYCHHS KOMIIOHEHTA IHTEepTEKCTeMH. MeHI
YaCTOTHHUMM € JIEKCMKO-TpaMaTWyHl mnepeknaganpki tpanchopmanii (10,7%),
cepell sSIKUX OCHOBHA — HiTicHe nepeTBopeHHs (9,2%). [lepeknananbkuii KOMEHTap
(8,4%) BUKOPHUCTOBYEThCS SIK 3aci0 MOSICHIOBAJIBHOTO  MEpeKiagy Ta
3aCTOCOBYEThCS TIPU Tepefiayul IHTEPTEKCTEM, JDKEpeIaMU SIKUX € HalOUIbII
He3HaHOMI JJIs TOTSHIIIMHOTO YATaYa MPETEKCTH.

[IpoBeneHe  OCHIKEHHS ~ JIEMOHCTPYE  IIMPOKI  TEPCIEKTUBH IS
MOMANIBIITUX PO3BIMOK. 30KpeMa, BaKJIMBUM aCIEKTOM ITOJAIBIIOTO BHBYCHHS
IHTEPTEKCTYIBHOCTI XYJOXKHBOTO TBOPY € 11 BHUCBITJICHHS 3 TOYKH 30Dy
NEepeKsIa03HaBCcTBa Ha 0a3l OUIbII OOIIMPHOrO Marepiany, L0 HaJeXHUTh [0
Cy4acCHO1 XYJI0’KHbBOI JIITEpaTypH, a TaKO>X BUBUYEHHSI KOTHITUBHO-IUCKYPCUBHOTO

aCIeKTy mepeiayl IHTePTEKCTYyaIbHOCTI TP TEPEKITa/Il.
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JTOJATKHA

JHonatoxk A

InTeprexcryanbHi e1eMenTn B poMani KBentina Tapantino Once upon a

Time in Hollywood ‘Oanoro pa3y B I'ostiByai’ Ta iioro ykpaiHcbKOMOBHOMY

Simba?” (OUTH, c. 10).

nepeKJIaxi

Ne ®parMeHT Iepexian

1. | Once he had his own TV series, but | 3ipka cepianie, wo eutiwia 6
now Rick’s a washed-up villain-of- | mupaoxe, a nuni nepebusacmocs
the-week drowning his sorrows in | porsimu Opyeopsaonux nocanyie i
whiskey sours (OUTH, c. 2). monums x#ypoy 6 Kokmeunsax «Bicki

cayepy (OPT, c. 1).

2. | She sports a white miniskirt that | Ha wini  6ina  minicnionuys, wo
shows off her long tan legs and | niokpecnioe oOoeoxcuny 3acmacnux
wears her long brown hair in|uie, a eonoccs 3zibpane a-na
Pocahontas-style pigtails that hang | [loxaxonmac — y 0éa xeéocmuxu, wo
down each side of her head|ssucaiomo no 6oxax (OPI,c.9).
(OUTH, c. 9).

3. | Can Miss Himmelsteen get you a | Moorce, Mic Timmenvuumin
tasty beverage? (OUTH, c. 10). 3anpononye moobi AKUUCHL CMAYHUU

Haniu?*

! «Cmaunuii _uanitiy _ (amen. _ «tasty
beveraqe») — CJlI0BOCNOJIVYEHHA, wo
sorcusanocsa 6 dianosi /cynca i bpeda y
Ginomi «Kpuminanone umueo» (1994 p.)
(OPT, c. 10).

4. | Marvin insists. “Are you Sure,| Mapsin nanonseac: «Hegoce Hiu020
nothing? Coffee, Coke, Pepsi, | ne xouew? Kaeu, xomu, nenci uu

“Cimbu %2 »

2 Besankozonvhuil 2a308anutl Haniil, sKuil
supodasaia komnanisa «Koxka-xkoaray v 1960-

70 pp. (OPT, c. 10).
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5. “Good.” Clapping the actor on his | «IIpexpacno,» — acenm naeckac
shoulder, Marvin turns to his young | akmopa no nieuy i 36epmacmscsi 00
girl Friday (OUTH, c. 10). ceoei onoi [ smuuyi (OPT, c. 10).

6. | Rick turns to her and says, “Haven't | Pik obepmaecmobca 0o Hei: «Xiba eu
you heard? Black is beautiful ” | ne uyau? Yopna — ye npexpacno®».
(OUTH, c. 10). ¥ «Yopuuii — ye npexpacuoy — kyibmosuil

pPYX _agpoamepuxkanyis, cnpAMOSanull Ha
NOKDAWEHHS IMIOHCY YOPHOI CNilbHOMU 8
ouax wupoxozo sazary (OPL, c. 10).

7. | Marvin lets out a Klaxon-like | Mapsin  epybo  cupenonodiono
guffaw, while Miss Himmelsteen | pecoue, a mic I'immenrvuwmin nupxae
covers her mouth with her hand as | 6 doronwo (OPT, c. 11).
she giggles (OUTH, c. 10).

8. | McCluskey was directed by Paul | «Makxknackiy 3nse [on Benoxoc. Lle
Wendkos. He'’s my favorite of all my | mii VaooOeHull pedicucep
directors (OUTH, c. 11). (OPT, c. 11).

9. | He made Gidget. | was supposed to | «Kpareuxa» medxc tioco poboma. A
be in that. Tommy Laughlin got my | maé mam epamu, ane mos pons
part (OUTH, c. 11). oicmanacs Tommi Jlagniny

(OPT, c. 11).

10. | “Very true,” Rick agrees. “And | «Ceama npagoa, — no2ooxicyemvcs
when | landed Bounty Law, he came | Pix. — Koau st nputiuios y “Mucausui
on and directed about seven or eight | 3a conosamu”, Benokoc 3usne cim uu
episodes” (OUTH, c. 11). gicim cepiuy (OPT, c. 11).

11. | “Now when we do these double | «Koau mu erawumosyemo maxi
features, ” Marvin explains, “by the | noodsitni __ceancu, —  NOSCHIOE
last three reels of the first film, Mary | Mapsin, — mo oecv na mpemiu
Alice is asleep in my lap” | komywyi 3 kinys Mepi Enic 3acunae
(OUTH, c. 12). 6 mene Ha xoninaxy (OPT, c. 12).

12. | Rick laughs. “Especially when | Pik cMiembcs: «Ocobaueo
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compared to fuckin’ Michael Callan,
who sounded like he should be
surfing in Malibu” (OUTH, c. 12).

nopisHAHO 3 yopmosum Mauxiom
Kennenom, sxuu 6anaxas, mos moii

cepghep 3 nsicy Manioyy (OPT, c. 13).

13.

| had guested on a Tales of Wells

Fargo. | played Jesse James

(OUTH, c. 16).

A o6ys 6 enizo0i «lcmopiti Benc

@Daproy. Ipas [ocecci [iceumca

(OPT, c. 17).

14.

“Well, the first one,” Rick says,

“was Comanche Uprising, starring a

very old, very ugly Robert Taylor”
(OUTH, c. 16).

«llepwuii 3 Hux, — npueadye Pix, —

ye “lloscmannsa _xomanuis”, Oe 6

20106HIll poai cmapuil i OpuoKuil

Pobepm Teiinop» (OPT, c. 17).

15.

Old quy paired with a young quy.

Cmapuii i monoouu. A i Pobepm

Me and Robert Taylor. Me and
Stewart Granger. Me and Glenn
Ford (OUTH, c. 16).

Tetinop. A i Cmioapm Ipetinoxcep. S
i Inenn @opo (OPT, c. 17).

16.

It’s Rick who wants to extend his
leading-man career in feature films
rather than playing bad guy du jour
on television (OUTH, c. 23).

Came Pix npacne nonosumu xkap epy

20JI08HO20  aKmopa  KiHO@in1bMig

3amicmo epamu  auxooiig y

menecepiani (OPT, c. 25).

17,

Actor-director Tom Laughlin, an old
buddy of Rick’s and a friend of
Cliff’s (they all did The Fourteen
Fists of McCluskey together), had
hired CIiff to stunt-double a couple
of biker characters in a motorcycle
movie he was starring in and

directing, The Born Losers, for

American International Pictures (it

would end up being AIP’s biggest hit

Axmop i peoscucep Tom Jlaghnin,

oasnitl npusmenwv Pika ti opye Knigha

(yci B0OHU SHIMAnUCs 8
«Yomupnaoysmu KVAAKAX
Maxkxknackiy), HAUHA8 1020

Kackaoepom Ojisi KiIbKOX aKmopis,

wo epamu Oavxepie y  @inomi
«Henpuxaaniy  ona  «Amepiken
IHMepHeueHel nikuep3»
(OPT, c. 29).
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of the year) (OUTH, c. 26).

18.

Now that CIiff is standing directly in
front of her (over her, actually),

smiling like a blond Levi-clad Huck

Finn, Miss Himmelsteen sees how
truly handsome this guy really is
(OUTH, c. 28).

Tenep, xonu Knigp cmoimv npocmo
nepeo Hero (gaxmuuno, Hasucac) i

6CMiXCl€I’I’le}Z, Hayve 3amﬂeﬂymud Y

[ex

OIHCUHCY Dinn, Mic

Tivmenvuumin  6auums, sAKull  6iH

kpacens (OPT, c. 32).

19.

When CIiff and Miss Himmelsteen
saw | Am Curious (Yellow) at the
Royal Cinema in West L.A. that

Sunday afternoon, they both liked it
(OUTH, c. 29).

Knigh i wmic  T'immenvuimin

noousuaucs « A oonumauea (hitom y

orcosmomy)» 8 kinomeampi «Posin

cinema» 6  3axionomy  Jloc-

Anoorceneci, i 0bom

cnooobanacs (OPT, c. 32).

KapmuHa

20.

When he saw Otto Preminger’s

Anatomy of a Murder, he laughed at

what the newspapers referred to as
film’s adult
language” (OUTH, c. 30).

the “shockingly

Konu 6in nepecnanys «Anamomiio
souscmea» Ommo Illpeminrepa, mo
pezomasg 3 Mo8U @inemy, KOmMpy
«00pOCII010

casemu Haszueaiu

JEKCUKOM,

(OPT, c. 33).

30AMHOI0 wokKkysamuy

21,

When  Cliff
Breathless, he thought, That guy

saw Belmondo in

looks like a fucking monkey. But a
monkey | like (OUTH, c. 30).

Konu Knigp nobauue benvmonoo y

dinomi «Ha ocmanuvbomy noouxyy,

mo nooymas: «lLleii mun cxoocuil Ha
0osbany maeny. Ane maki masnu

meni nooobaromucsy (OPL, c. 34).

22,

But when Paul Newman played a
bastard, like in Hud, he was still an
enjoyable bastard (OUTH, c. 31).

Ane wxonu Ilon Hoviomen epas

noxuovka, Ak y «Xaodi», 6in yce oic

AUMABCS CUMNAMUYHUM NOKUOLKOM

(OPT, c. 34).
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23.

Ballad of a Soldier gave him a

respect for his Soviet allies that he
never had before (OUTH, c. 32).

«banaoa npo condamay sukiukaia

Hb020 N08azy 00  PAOSHCHKUX

COM3HUKIB, AKOI GIH He 8i04)8as

paniwe (OPT, c. 35).

24,

Kanal taught him maybe his wartime
experience,
wasn’t so bad (OUTH, c. 32).

compared to some,

«Kanan» posxkpus oui na me, wo
11020 BIUCLKOBULL 00CBI0, NOPIBHAHO 3

IHWUMUY, He MAKUU Ve U HCAXTUBUL

(OPT, c. 35).

25,

Bernhard Wicki’s The Bridge made
him do something he would have
thought was impossible:
Germans (OUTH, c. 32).

cry for

«Micmy» bepeapoa Bixi 3mycug 0o

moeo, Knigp 88adicas

uo
HeMoofcausum.  oniaxKyeaniu HlMlxﬂ@

(OPT, c. 35).

26.

Yojimbo wasn'’t the first time CIiff
saw a Mifune or a Kurosawa film,
having seen Seven Samurai a few
years earlier (OUTH, c. 32).

«Oxoponeyvy» 0y8 He

Ginomom Kypocasu 3 Migyne, saxuii

nepuum

Knigh nooususcs, — 3a kinbka pokis

00 moeo 6in bauus «Cim camypaisy

(OPT, c. 36).

217,

Cliff thought Seven Samurai was
magnificent (OUTH, c. 32).

Knigp  e6sasicas  «Cim___camypaisy

onuckyuoro kapmunoio (OPT, c. 36).

28.

Throne of Blood knocked his socks
off (OUTH, c. 32).

«Tpon y KpPOBI» npocmo

npuzonomuus (OPT, c. 36).

29.

He was a little concerned when he
heard it was based on Shakespeare’s
Macbeth (OUTH, c. 32).

Tpoxu benmedicuno me, wjo, 5K BiH
yye, hintbm 3HAMO 3a MOMUBAMU

WeKCnipiecbK020 «Maxbemay

(OPT’, c. 36).

30.

Cliff felt Kurosawa had an innate
gift for staging drama, melodrama,

and pulp, as well as a comic-book

Knigp 6iouysas, wo 6 Kypocasu
NPUPOOHULl 0ap 00 HOCMAHOBKU

opamu, mMeaoopamu i KPUMIHAIbHO20
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illustrator’s talent (Cliff was a big
Marvel comics fan) for framing and
composition (OUTH, c. 33).

ymuea a maxoxc  30i6Hocmi

intocmpamopa komixcie (Knigp 6ys
BENUKUM UAHYBATILHUKOM
MapBeiBCbKUX KOMIKCIB), HeoOXiOHI

o1 komnosuyii kaopy (OPT, c. 36).

31. | “Look,” Rick says, “I grew up |«Cnyxai, s e6upic Ha [oneroney
watchin’ Hopalong Cassidy and | Kecioi* ma Jomennuxy Ii6comi.
Hoot Gibson” (OUTH, c. 41). 4 Tonenone Kecioi (amen. Hopalong

Cassidy) — nepconasie _amepukancbko2o
donvkaopy, K08001, 8U2a0anUll
nucomennukom Knapencom Mengopoom,
2epoll  YUCNeHHUX _POMAHIB, KOMIKCIS,
ginvmie i menecepianis (OPT, ¢. 46).

32. | Understand, I'm still pissed that|3po3zymiti, s Odoci smocsa Hna Jina
spaghetti bender Dean Martin’s in | Mapmina 3a 1020 PpOJlb
Rio Bravo (OUTH, c. 41). MaxkapouwHuka-aikawa 6  «Pio

bpasoy (OPT, c. 46).

33. | Forget about fuckin’ Frankie Avalon | I edce mosuy npo me, sk @peuki
dying at the fuckin’ Alamo | Aéanon oOeunye komi y «Dopmi
(OUTH, c. 46). Anamoy (OPT, c. 46).

34. | If you ask me, that beats hangin’ | Ixwo cnumamu merne, mo ye kpawe,
‘round Burbank, losin’ fights to |nixc  eucimu 6  bepbeuxy U
Bingo Martin (OUTH, c. 42). niocmasnamu nuxy binro Mapminy

(OPT’, c. 46).
35. | Bounty Law was Rick’s pussy party. | «Mucaueyi 3a _2onosamuy  6yau

He didn’t need a swingin’ dick, who
looked better in Rick’s costume than
Rick did, horning in on all that
ample tail (OUTH, c. 42).

ocooucmum Pixoeum eapemom. Bin
0y6 He 8 3axeami 8i0 mozo, wo 8
3’A6UMbCA  AKUUCDH

HbOMY XpIiH

(npuyomy Xxpin, Ha saxomy Pikig
KOoCmiom cudimume Kpawje, Hidc Ha

camomy Pikosi) i 6yde iiomy Katigh
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namamu (OPT, c. 46).

36. | And, when he played the twisted | A xoau 6in epas manisxa-edousyio 6
black-leather-gloved psycho killer in | wopuux  pyxasuuxax y  «lluni
Jigsaw Jane, he dispatched most of | /Jorceriny, mo 6invuwicmo xcepme mas
his victims with a shiny silver stiletto | youmu OIUCKYUUM cpiOHUM
(OUTH, c. 43). cmunemom (OPT, c. 48).

37. | Which was its own form of |/ ye mpoxu nabausuno Pix 0o tiozco
calculated cold-blooded murder, | nepconasca — yobueyi 6 uopnux
similar to Jigsaw Jane’s black- | pykasuukax y  «lluni _ JDicetiny
gloved killer (OUTH, c. 46). (OPT, c. 51).

38. | The Beatles song A Day in the Life | I[licua  «bimnzy —  «Jlenb i3
emanates from the car radio, tuned | ocummsa» —  epae no  padio,
to 93 KHJ (OUTH, c. 47). HALAWMOBAHOMY Ha cmanyii

«93 Keti-Evu-/{nceir» (OPT, c. 52).

39. | ClIiff sees only the stunning blonde in | Krigha yikasume minoku 610HOUNHKA
the passenger seat, while Rick looks | na nacascupcoxomy cuodinmi, a Pik
right through her to the diminutive | ousumocs Kpi3b Hei Ha
Polish auteur in the driver’s seat | miniamiopno2o nonvcvbkozo auteur®
(OUTH, c. 47). 3a KEPMOM.

> Auteur (¢p. «asmop») — pexcucep sx
icmuHHull _asemop i Kmoyosa gicypa
npoyecy cmeopenHs Qitbmy 8i0no8ioHo 00
«Teopii asmopcbko2o KIHOY
(OPT, c. 52).

40. |He had made a name for himself | Bin 3as6ue npo cebe nepuioro
when he directed his first feature, the | nosnomempaosicnoro  kapmunoro, —
Polish language Knife in the Water | noascoxum ¢hinomom «Higie y 600ix»
(OUTH, c. 47). (OPT, c. 53).

41. | Two of the films, Cul-de-sac and The | [léa tioco ¢inomu, «Lnyxuti kymy i

Fearless Vampire Killers (where he

«bescmpawmni 66usyi eamnipisy (nio
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met his wife, Sharon), were admired

but didn’t make much of a mark

financially (OUTH, c. 47).

yac 3UOMOK OCMAHHLO2O 6IH 1

NO3HAUOMUBCL 3 MAUOYMHLOI
opyaicunoio Illepon), 30006ynu ycnix,

ane ne komepyitnuii (OPT, c. 53).

42.

After a slew of bad Psycho copies
from Hammer Studios and the thrill-
less thrillers coming out of France,
like the pulse-devoid romans de gare
of Claude Chabrol or the amateur-
night-in-Paris fumblings of the so-
called Truffaut-Hitchcock  films,
along came Polanski’s London-set
Psycho-ish thriller

(OUTH, c. 48).

Repulsion

HU3bKONPOOHUX

810

Ilicna bazHa

niopoook  «llcuxoy cmyoii
@parnyy3vKux

«2ocmpocrodcemuuxy Qinomie Oe3

«Xammep» I

COCMPUHKU — HA KWmMAainl HeNCUBUX,

Ha4Ye  60K3djlbHe 4mueo, p06zm

Knooa Illabpons, abo amamopcokoi
He32pabHoCmi Max 36aH020 «KIiHO
Tpwogo -

Llonancki 31 cnpaéxcHim mpuiepom,

liuxkokay — 3’a6uscs

3D06JZ€HM.M 3a_nexanramu_«llcuxoy i

susimum y Jlonooni (OPT, c. 53).

43.

When it came to how to do a

modern-day Hitchcockian thriller for

a with-it audience, that pulsed to a

swinging  London  beat, with

Repulsion Roman cracked the code
(OUTH, c. 48).

Ceocto «Biopaszoroy Tlonancki 00ais,
Wo 8Mi€e 3HIMamu Cy4acHi Qintomu a-
s Liuxox 0ns ensdavie y memi, we i

v pummi Jloeoona,

(OPT, ¢. 53).

Wo  CBIH2YE

44,

Polanski’s Hitchcockian thriller by
way of Buriuel struck a chord with
audiences (OUTH, c. 48).

T'iukoxiancoku mpunep 8i0
llonancki 3auenus 2ns10au4ie AKUMUCH

OVHIOENI8CObKUMU

(OPT, c. 53).

HomKamu

45.

If at the end they all yelled, Hail,
Pan! As opposed to Hail, Satan!

Axbu 6 KiHYyi 60HU 6CI KPUKHYIU

«Cnascs, Hane'®y zamicmo «Cnascs,
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Would you question the validity of
their belief? (OUTH, c. 49)

Camano!», — xiba eunuxiu 6 Yy
K020Cb CYMHIBU WO0O0 ICMUHHOCHI
ixHbOI 6ipu?

6 Maembcs na veasi epeuvkuii 602, cun

Lepmeca ii nimgpu Jpionu (OPT', c. 55).

46.

Billy Stewart is doing his scat-like
improv vocal at the conclusion of his
version of Summertime as Cliff
reverses out of the driveway, gives
the steering wheel a quick yank,
which jerks the nose of the Karmann
Ghia away from the house and
points it down the hill on Cielo Drive
(OUTH, c. 51).

Knigp 30ae  3a0om no nio’izuiil
Oopidicyi nio BOKAIbHY IMRPOBI3AYII0

binni Cmwapma,  axow  motu

3AaKIHYy€E C6010 6epciio

«Summertimey’, pisko  euxpyuye

xepmo i poszeepmac «Kapmann Tiay

KOPpMOIO 00 OYOUHKY, A HOCOM — OO0
Cieno /lpaus.

" Summertime _(«/limo») — Odocazosuii
cmandapm_Jicopoaca lepwsina 3 onepu
«llopri ma beccy. Bepcia y euxkonanhi
Binni Cmwoapma (1966, na neubni «Chess
Reo cords») € oodwuicio 3 naunonyasapuiviux

(OPT, c. 57).

47.

The blond driver revs the gas three

times with Billy Jack’s boot, then, in

time with Billy Stewart’s vocal
gymnastics, throws the stick into
gear and hits the gas, shooting down
the residential Hollywood Hill,
taking each hairpin turn at break-
his-fucking-neck speed, heading to
his home, three freeways away in the

city of Van Nuys (OUTH, c. 51).

Hozco moea, e3yma 6 uobim binni

[Dicexa, mpuyi mucue nHa eas. 11i0
gokanvHi exsepcuc binni Cmioapma
Knigh emuxae nepeoauy, 3pusacmocs
3 micysa 1

Hecembvbcls  6YIUYAMU

20JLIBYOCLKUX nazopois, oe
BRUCYEMBCS 8  NOBOPOMU 3
KapKOJIOMHOW weuoxicmio. Bin ioe
Haiic

oooomy, vy pauon Bawu

(OPT, ¢. 57).

48.

Goulet is tearing into a dramatic
interpretation of Jimmy Webb’s
MacArthur

metaphysical classic

Bin 3amseye ceoro  Opamamuumy

8epciro abcmpakmuozo xima

IDicummi Beb6oa, wo 36emvca «llapx
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Park. MacArthur Park is melting //

in the dark // All the sweet green

Maxapmypay: Ilapx Maxapmypa //

pozmane 8 nimvmi // 3e1eHd 2aa3yp

icing // flowing down (OUTH, c. 52).

nomeue... (OPT, c. 59).

49.

So he was shocked when Buster booked
Brandy in another competition in
Watts, against a male monster named

Augie Doggie, before she had fully

recovered from the last beating she
took (OUTH, c. 58).

Tomy uoco wokyeano me,

wo
bacmep 3anucas ii na 6iti y Bomci 3

moncmpyosuum  Cipkom-Lyybkom,

nepwt Hixc bpenoi oxnueana nicns

nonepeoHbO20

(OPT, c. 64).

NOEOUHKY

50.

In fact, there’s a part of CIiff that
kinda wishes he
(OUTH, c. 61).

was Mannix

Hacnpaesoi, oecv eonuboko 6 Oyuii

Knigp xomise 6u 6ymu Mennixcom

(OPT, c. 68).

o1,

Cliff is also a big fan of the secret-

agent character Matt Helm. Not

those insipid Dean Martin movies
that are beyond asinine, but the
books written by Donald Hamilton
(OUTH, c. 61).

Knigh maxooic eenuxuii wanysanibHux

maemno2o azenma Memma ['eima —

He NICHOI KIHOB8epCii V BUKOHAHHI
Jlina Mapmiuna, saxa 6yna oinbu Hidc
ioiomcovkoio, a 6epcii KHUJNCHOI —

Jlonanvoa  I'aminemona

(OPT, c. 68).

POMAaHie

52,

Cliff quotes pulp-fiction heroes like
Matt Helm, Shell Scott, and Nick
Carter the way the British quote
Keats and the French quote Camus
(OUTH, c. 62).

Knighp yumye eepois xpuminanvroeo
umuea — Memma [‘eama, [llenna
Cxomma u Hika Kapmepa — mak
camo, K aneniuyi yumyroms Kimca,

a ¢ppanyysu — Kamio (OPT, c. 68).

53.

After all the time she’s spent close 10
the ground in her cat-like posture,
standing upright at her full height
gives her the sensation of being a

A xonu onunsemovcs Ha 8UCOMI CB0O20
36U4YHOcO pocmy, moO HA MUumb

2VNi8eponoOiOHUM

senemnem (OPT, c. 81).

giouysae cebe
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Gulliver-like giant (OUTH, c. 73).

54,

The rest of the group wave up at her

like they’re restaging the closing

THwi  meoic maxaroniv, max, Haue

8IOMBOPIIOMb CUEHY 3 (DIHANbHUX

credits of The Beverly Hillbillies

mumpie cepiany « Cenoku 3 besepii-

(OUTH, ¢. 73).

Linncy (OPT, c. 81).

55.

But the low-watt red bulb is still
dark enough not to disrupt their
slumber (OUTH, c. 73).

Ane manosamnua UepeoHa 1amnovka

3acnaoka, wob eupsamu ix 3 00iUMI8

Mopdghes (OPT, c. 81).

56.

She undulates up and down, dancing
wilder and wilder, while her friends
whoop and whistle, till she jumps off
the chair, runs across the floor, and
leaps into the bed with the sleeping
old couple
“Geronimo/” (OUTH, c. 74).

with a cackling

1lio ceucm i eueyku Opysie maueybv
cmae Oeoani waneniwum. Kuywvka
3icmpubye 3i cminvysl, NPOHOCUMbCSL
KIMHAMmMO10, 3ACKAKYE 8 JINCKO 00
CNIIAAY020 NOOPYHCHCA T KPUUUMD:

«bepexcucv!» (OPT, c. 81).

57,

The cowboy turned down Merle

Haggard crooning about Tulare

Kosboii NPUKPYMuU8 Mepna

Xazeapoa, AKull no paodio cnieas npo

Dust on the radio and said, “Where
y’all goin’?” (OUTH, c. 75)

«nuntoky Tyneupiy, i cnumas: «Kyou

ioew?» (OPT, c. 84).

58.

A dude with a big black stallion
named Boston Strangler, now, that’s
a fella you can trust (OUTH, c. 75).

Tun 3 uopnum dcepebyem Ha im’s

bocmoncwvkuu J[ywumens — om komy

mooicna oosipsmu (OPT, c. 84).

59.

And when Sharon Tate eventually
debut
opposite Tony Curtis in the silly

made her motion-picture

comedy Don’t Make Waves, she told
“Ace Woody says

Tony Curtis,
hello” (OUTH, c. 79).

I xonu Illepon Tetim, 3pewmoro,
onuHuIaCcs Ha manudawyuxy 3 Towi
Kepmicom y oypnysamiii komeoii
«He oicenu xsunwoy, eoma craszana
«Etic__Byoi®

npueimy.

uomy: nepekaszyeas

8 Eiic Byoi — nepconac iz pobouoi eepcii
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cuenapiro  «brcanco  Binbnoz2oy, poJib
axkoeo mae euxonamu Kypm Paccen —
caducm i mpenep pabis, Mixc AKUMU

nposodamuca 60i (OPT, c. 88).

60.

As CIiff pushes the little Volkswagen
engine down Sunset Boulevard at
six-thirty in the morning, he thinks,

If New York is the city that never

sleeps, Los Angeles in the middle of
the night and early wee hours of the
morning turns back into the desert it
was before it got paved over with
concrete (OUTH, c. 80)

Pozeansirouu  kpuximuuii  08ucym
6020 (honbkceaceHa Ha OYILEAPI
Cancem o nig Ha CbOMY pPAHKY, BiH

oymae: «Axuo Horo-Hopx — micmo,

W0 _HIKOJIU _HEe _Chumb, mo Jloc-

Anooicenec ceped Houi Ui paHo-6panyi
3HO8 NEpPemeoOpPIOEMbCS HA NYCMEIO,
sAKoW 8iH  0y8, nepui HIdC 1020

saxamanu 6 acgparomy (OPT', c. 89).

61.

Sam Riddle would greet his nine-
A.M.-till-noon listeners with his
catchphrase, “Hello, music lovers/”

(OUTH, c. 81)

Cem Pion, wo 6ys 6 egipi 3

oeg’ssmoi 00  NOMYOHsA,  8imas

@pasorno «lIpusim,

menomanu!» (OPT, c. 90).

cryxavie

62.

And the Real

constantly

Don Steele would
that

“Tina Delgado is alive!” (his most

remind listeners

popular and

running joke) (OUTH, c. 81).

never-explained

A Cnpasorcuiu /Jon Cmin nocmiiHo

Ha2aoyeas, «Tina _ Jlenvrado

uwo

(mo

orcueal» 0y8 1020
HAUNONYAPHIWULL dcapm, KU max 1

muecs nespozyminum) (OPT, c. 90).

63.

Today will be his first day of work
on a new CBS western pilot named
Lancer (OUTH, c. 82).

Cb0e00Hi nepwiuii.  O0eHb  3UOMOK
niIomHOI cepii HOB020 GeCMEpH)

«Ci-bi-Ecy, «Jlencep» (OPT, c. 91).

64.

Naturally, he plays the heavy. A
kidnapping, cold-blooded, murdering
leader of a bunch of cattle rustlers,
which the script refers to as “land
pirates” (OUTH, c. 82).

Pix, 36icno orc, epae nocanys —
suxKpaoaua, X0JI00HOKPOBHO20
6OUBYI0, samadicka OaHou Kpaoiis

Xy0oou, sKi 3a CYEHAPIEM 38YMbCsl

«nipamamu npepiiy (OPT, c. 91).
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65.

Rick inquired who got the part — it’s
some fella named James Stacy, who
had guested on a good Gunsmoke,
that CBS decided to give a show of
his own (OUTH, c. 82).

Bin possioas, komy eiddanu yio
poav. Bussunocsa, saxkomyce [ocumy
Cmetici. Bin max ue3ne 3iepas 6 oOHill

cepii’ «[umky 3i cmsonay, wo «Ci-bi-

Ec» supiwunu 3pobumu xnonys 3ipkoio

Hosoeo cepiany (OPT, c. 91).

66.

I heard some fuckin’ hippies busted
in your place and you went all Mike
Lewis on them (OUTH, c. 83).

A uye, 0o mebe eromunuUcsa AKICb
Xinapi, a mu nokazae im Mauxa

JIvrica (OPT, c. 93).

67.

And in a scene straight out of

1, Haue 6 cueni 3 kapmunu Benookca

Wendkos’s picture The Fourteen

« qOI’I’lI/lDHaauﬂI’I’Ib KY1aKi8

Fists of McCluskey, Rick set the

Maxkxknackiy, Pik cnaiue Hanaoruuro

assailant on fire with the practice

3 BocHememd, o 3AIUUUBCA 6 1020

left from
McCluskey, which he had in his
toolshed (OUTH, c. 83).

flamethrower over

KOMOpI nicis penemuyiu

(OPT, c. 93).

68.

When CIiff asked the male intruder
what he wanted, the young man

invoked Satan, “I'm the

saying,

devil, and ['ve come here to do the

Konu Kni¢p cnumae xnonys, uoco
BOHU XOUYMb, MOU NPUNIIE CAMAHY i

ckazas: «A _— cam dwzeozz, A _mym,

wob pobumu OUABONLCLKY CHDAGY»

devil’s business” (OUTH, c. 84).

(OPT, c. 93).

69.

Till pretty soon the whole ghastly
night of violence became heavy with
symbolic weight — turning Rick, the
former TV cowboy, into a folkloric
hero of Nixon’s
(OUTH, c. 84).

“silent majority”’

Hesoos3i  ma  cmpawna  uiy

CNOBHUNACA CUMBONIIYHUM
3abapenenHam i nepemseopuna Pixa,
KOTMUUWIHbO20 Meneko8oosl, Ha 2epos

GonbKI0Opy HIKCOHIBCHKOI «MOBYAZHOT

oinvwocmiy (OPT, c. 94).

70.

Like General Pershing tells Chris,

Ak ckaszas cenepan llepwune Kpicy
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sounding similar to one of Jim
Phelps’s self-destructing tapes on

Mission: Impossible, “If you agree

to go, you’ll be without authority,

(matidice mumu camumu Cr08amu, wo
u [rcum @ennc na camonuugysaHiu
nuieyi 6 «Micii He30iticHeHHIUY):

((}ZKM/IO gizbMemecs _3a_uye, mo_6u

without orders, without uniforms. If

auwaemecs_0e3 NOBHOBAINCEHD, Oe3

you're caught, you’ll be shot”

Hakazie, 6e3 dopmu. Hxwo eac

(OUTH, c. 86).

CXONJAMb, — MO __PO3CMPLIAIONIL Y

(OPT, c. 96).

71,

The whole story has a western

Mission: Impossible vibe, which

shouldn’t be surprising since Kandel
was the head story editor on that
series at that time (OUTH, c. 86).

Croorcem HA2a0)8a8 «Miciro

HEe30IUCHEHHYY, MIIbKU HANUCAHY 3d

KAQHOHAMU _8ECMEPHY, | yue He OI/ISHO,

aooice Kenoen mooi 6ys conosnum
cyenapuum  peoaxkmopom  «Miciiy

(OPT, c. 96).

72,

Then, putting on his “show must go
on’ face, he pumps himself up by

saying Jackie Gleason’s catchphrase

at the time, “And away we go!”

(OUTH, c. 88).

I 3 VPOUUCOIO _MIHOW, KA MA€

o3Ha4Yamu, WO «Woy mpueacy,

niobaovopre  cebe  KOPOHHOIO

¢pazoro  [ocexi  ITnicona — «l-i

noixaau!» (OPT, c. 98).

73.

Barbara Fairchild’s heartbreaking
novelty country hit The Teddy Bear
Song fills the kitchen. I wish | had

button eyes and a red felt nose //

Kyxnuio 3anosnioroms 368yKu MoOHO20
kaumpi-xima bapbapu @etipuaiing
«llnrowese eomesxcamrkoy. Meni 6

mi o4i-IyO3UKU [ HOCUK NOBCMAHUL,

Shaggy cotton skin and just one set

/) A wyboHbKa Koullama — €OUHUU

of clothes // Sittin’ on a shelf in a

0052 miu. // Homuwus v kpamuuui

local department store // With no

cayarcumume 3a Oim. // He mpeba

dreams to dream and nothing to be

ovoe mpismu. I niakamos Hi 30 Yum

sorry for (OUTH, c. 89).

(OPT, c. 99).
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74,

Whenever George is awake, the
radio is always playing KZLA, Los
Angeles’s country music station. |

wish | was a teddy bear // Not living

nor lovin’ or goin’ nowhere // I wish

Konu Jcopooc npoxuoaemvcs, no
paodio 3aexcou 2paec «Keti-3e0-en-
JIOC-AHOHCENeCbKA

ey, Kanmpi-

cmanyisn. byna 6 s eedmexcamrom, //

Hixyou 6 ne cniwwuna. // byra 6 a

| was a teddy bear // And I'm wishin’

geomexcamkom, // Tebe 6 s He

that I hadn'’t fallen in love with you

moouna (OPT, c. 99).

(OUTH, c. 90).

75.

Not Romeo-and-Juliet type of love,

He nanxkum xoxaumnsam, sk y Pomeo i

but a deep love nevertheless

(OUTH, c. 90).

ﬂofcwzbemmu, ma 6ce xc 2IUOOKUM

(OPT, c. 100).

76.

On KZLA, a Sav-on drugstore radio
commercial plays out of the speaker:

“Join the Sav-on hit parade, on all

Ha «Keui-3e0-en-etty  36yuumo

pexkiama anmexKu «Cas-ony:

«3asimavume v “Cae-oH’ — HUZbKUX

these items you can save, Sav-on

uin v nac cezon. Llinu naenin, uinu

drugstore, Sav-on drugstore, BOOM

Haenin, uinu Haenin v “‘Cag-on’l»

BOOM! SAV-ON!/” (OUTH, c. 91).

(OPT, c. 101).

77.

On KZLA, Sonny James sings the
folkloric love story of Running Bear.

Running Bear loved Little White

Dove with a love big as the sky //

Ha «Keti-3eo-en-eity Conni /locetimc
cnisac QoaK-nicHIO NpPo  ICMOpPIto
Koxauuss Beomeos, wo Oixcumeo.

Beomioo mou [onyoxy koxae mum

Running Bear loved Little White

KOXQHHAM, sKe He emupae. //

Dove with a love that couldn’t die

Koxanua uozo oo ['onyoku o6yno,

(OUTH, c. 92).

Haue Hebo besxpae (OPT, c. 102).

78.

On the television screen, Jonny'’s
turban-wearing sidekick, Hadji, is
casting one of his mystic spells,

using his magic word, “Sim-sim-

Ha expani

Xaooxci,

Hanapuuk  J{oICoOHHI,
3 miopbaHomM Ha 2071061
BUMOBJIAE YAPIBHE CNOBO «CIM-CIM-

canabimy, wob Haxkiacmu 3aKasimmsl
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salabim’/” (OUTH, c. 92).

(OPT, c. 102).

79.

He’s  followed

Dr. Sapirstein,  his
Yorkshire terrier, named after the
that Ralph

eagerly by

wife’s little

sinister pediatrician
Bellamy played in Roman’s film

Rosemary’s Baby (OUTH, c. 94).

3a num 8iooano Opibomums [lokmop

Canipwumarin, MAIeHbKUU

HOPKUUPCHKULL Mep €D 11020 OPYHCUHLU,

HA36AHULL HA yecnio 3/I08ICHO20

neoiampa 3 ginemy Pomana «/{umuna

Posmapiy,  sxoeo Panegh

bennami (OPT, c. 105).

3i2pas

80.

The two men gave each other a look

that suggested, To be continued, but

for the sake of this little sweetheart,
they’d drop their fighting stance,
and Johnny gestured toward the
wagon (OUTH, c. 104).

Bonu enamynu ooun na oo0noeo 3
8UPA30M, WO MaA8 O3HAYAMU «Oai
o0yoe», ane 3apazu Manoi ooIUWUIY
B0UOGHUYL HaMIpU, | [{oCOHHI KUBH)E

na gypeon (OPT, c. 115).

81.

If she were wearing pigtails, the
outfit she has on could nab her third
prize in _a Wednesday Addams

lookalike contest (OUTH, c. 108).

Axou il we 061 kocuuxu, mo 3a605KuU
NpuKudy 60oHa O CNOKIUHO 83514
mpeme micye Ha KOHKYPCI OBIUHUKIB

Benzoeii Adamc®.

9 [Mepconadcka cepii komixcie «Poduna
Aoamciey — OIGUUHKA, 00ePAHCUMA CMEPMIO

(OPT, c. 120).

82.

“No worries, I'm used to it with

Yul,”  referencing the  exotic
Hollywood movie star Yul Brynner,
who Wanamaker became friends
with when the two acted together in

the historical action picture Taras

«He nepetimaiics, y FOna maxi o, 5
goice 36UK,» — 32a0Y€ GIH [HO3EMHY
201i8YocwKy 3ipky FOna Bpinuepa. 3
HUM Bonameiikep noopyorcuscs, konu
BOHU 2panu 6 ICMOPUYHOMY eKUIEHI

«Tapac bymwbay (OPT, c. 120).

Bulba (OUTH, c. 109).

83.

Not to be on the cover of Crawdaddy

He ons moeo, wob onunumucs Ha
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magazine. Not to have a song on the
Easy Rider
(OUTH, c. 120).

soundtrack

ooxnaounyi «Kpoyoeoodiy. He ons
mo2o, woo 1020 NiCHA NOMpanuid 8
CAVHOMPEK «besmypbomnozo

naiznukay (OPT, c. 133).

84.

Promising opportunities just don’t
pan out. Or as Pauline Kael once
wrote: “In Hollywood, you could die
of encouragement” (OUTH, c. 121).

Bio nepcnexmuenux mooscaugocmeu
3anuwaemovcs nuuk. Abo, ax nucana
THonin Keun, «y_lonnigydi moodicua

810

emepmu 3A0XO4Y€EHRHA»

(OPT, c. 134).

85.

Well, since Mohammed wasn’t going

to just bump into the mountain at the
Whisky a Go Go, drinking Cutty

Sark, Mohammed would have to go

Lo o, paz Macomem He wmie

Hampanumu_Ha 20py y «Bicki e 1oy

roy», 0e ma nuia 6 «Kammi cmapky,

Mazcomemy mpeba Oyio umu 00

to the mountain, or in this case the
Hollywood Hills (OUTH, c. 121).

eopu, abo, y yvomy pasi, — Ha
eonnigyoceki nacopou (OPT, c. 134).

86.

So the gate being open counts as a
stroke of luck. Some say luck is when
opportunity

preparation meets

(OUTH, ¢. 22).

Tomy 6iouuneni 6opoma MOINCHA
8gaxcamu Nepuiord O03HAKOI YOaul.

Kaowcyms, yoaua — ye kombinayis

nio2omoeKu I CNPUSMIUBOTL

moxcnusocmi (OPT, c. 135).

87.

the
needle on the first track of the Paul

Sharon places phonograph
Revere and the Raiders’ album The
Spirit of "67. The creator of the band
and the producer of the album used
to rent the house on Cielo Drive that
Sharon and Roman are now renting

from the owner, Rudi Altobelli, who

Llepon cmasums 201Ky Ha nepuiuil
mpek anvoomy «yx 67-eo» Ilona
Pesipa i «Petioepszy. Jhoouna, wo
cmeopua yei 2ypm i cnpoocysana
anbOOM, KOIUCL MEWKANa 8 OYOUHKY
na Cieno [paus, sikuii 3apaz [llepon

i Poman eunaimaroms y 1020

erachuxa — Pyoi  Anemobenni
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lives in the guesthouse out back by
the swimming pool (OUTH, c. 123).

(OPT, c. 136).

88.

She liked that song Yummy Yummy
Yummy and the follow-up song by
the same group, Chewy Chewy. She
liked Bobby Sherman and that Julie
song (OUTH, c. 123).

Bona nobuna nicuo « Hamka-namka-
HAMKAY 1 CIK6ell 00 Hel 6i0 mo2o e
eypmy —  «Kysi-ocysiy.  Bona
awouma boobi Illepmana i tioco

nictio npo Joceyni®®.

10 demop mae na ysaszi nicnio «Yulie Do Ya
Love Mey, axy 3anucanu miibku uepes piK
nicia_ _noodid, npo KL 6iH _po3nogioaec

(OPT, c. 136).

89.

She loved that Snoopy vs. the Red

Baron song (OUTH, c. 123).

Bona nwobuna nicnro ((CHVI’li npomu

Yepsornozo baponan't.

Hicua _ «The
(OPT, c. 136).

11

Royal Guardsmeny

90.

As he approaches the wide-open
front door, which is really the side

door, the television set plays a black-

Anbmobenni iide 0o O8epeil nio

Kaopu noemopy YOpHO-011020

«o

cepiany 0o10!»

and-white rerun of the TV series

Combat! The opening credits of the
show flash across the screen, and the

series’ military theme blares out of

the speakers (OUTH, c. 126).

Ilo expany
Oidcamv nouamkogi mumpu, a 3

OUHAMIKIB JIVHAE 20N06HA mMeMa

(OPT, c. 139).

91.

In reality, Rick thinks, I look like a
cross between a goddamn hippie
faggot and the Cowardly Lion from
The Wizard of Oz (OUTH, c. 130).

Hacnpaeoi o, Pix esadicas, wo
CXOXMCULL HA UWOCL CePeOHE MIdC
sCpamum  XinapcoKum Neouxom i

boseyznueum Jlesom 3 «Hapisnuxa

kpainu O3» (OPT, c. 143).

92.

The old man had two sons by two
different
Bonanza), who he hadn’t seen since

mothers  (shades  of

Cmapuii mas 080X CUHI8 8i0 pPIi3HUX
mamepis (npugim, crodiceme cepiany

«bonanszay), axux ne bauus, 6ioKoau
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they were children (OUTH, c. 132).

mi 6yau oimomu (OPT, c. 145).

93.

The first time Marta saw handsome
Lazaro Lopez astride a saddle,
roping steers, she knew her fall from
grace, wealth, and position was
simply a matter of time. Marta might
not have loved her husband, but as

Tina Turner was later to sing,

“what’s love got to do with it?”
(OUTH, c. 132)

Ll]e konu Mapma enepuie nobauuna
spooausozo Jlasapo Jloneca, ax moti

apxanueé OuKie, 60HA 3HAIA,

wo
empama Helw MUIOCmI, a MaKo;C
mMamepianbHo20 U COYIAIbHO2O
cmanosuwia — mo Jauuie NUMAHHA
yacy. Xau Mapma wHe nobuna
40J108IKa, ane, SK nizHiule
cnisamume Tina Tepnep, «/lo uoco

mym xkoxannsa?y (OPT, c. 146).

94,

But maybe Sam has a point. At least
when Johnny Lancer kills me, he
killing Jake Cahill
(OUTH, c. 137).

won'’t be

Moowce, Cem maxu mae payiro.

Ipunaumni, xonu [iconni Jlencep
sousamume

yb’e Mmene, B8IiH He

Jrcenika Kaeina (OPT, c. 151).

95.

That guy ain’t fuckin’ shit! It might
as well be Russ Tamblyn out there.
The guy’s just a fuckin’ dancer. Send
Twinkle Toes back to West Side
Story (OUTH, c. 151).

Leti uysax — nopooicnax. Lle me came,
wo ousumucsi na Pacca Tembnina. Bin
0o6OaHULL

npocmo maHyropucm.

banepyny micye y «Becmcaudcukiil

icmopii» (OPT, c. 166).

96.

The 8-track tape player in Sharon
Tate’s black Porsche is playing

Francoise Hardy’s first album in

English, Loving (OUTH, c. 160).

Bocvmuoopisxckosa macnimona 6
yopromy nopute Lllepon Teiim epae

nepuwiutl  AHeIOMOBHUL — AlbOOM

Dpancyasu Apoi — «Koxanuar',

YV Ilepon _ nisniuynoamepuxaucoka
6epcis, y pewmi ceimy anbOoM SUUIo8 nio
naseoro _«En _Anglaisy. I ye 6yve opyauii
anvoom _ Apodi  aneailicbKow.  nepuiull,
«Francoise Hardi Sings in_Englishy,

eutiwos y 1966 p. (OPT, c. 175).

97.

The track that’s coming out of the

3 OuHnamixie CnOpmMuUBHO20 aA8MO
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sports car’s stereo speakers is Hardy’s

version of the Phil Ochs song There but

JaneEmovcs eonoc Apoi, saxa cnigae

nicnio  Dina  Oykca «Axkwo He

for Fortune (OUTH, c. 160).

nowacmums namy (OPT, c. 175).

98. | Sharon loves this song, and as she | lllepon  nwobume ywo  nicuro i
sits behind the wheel of the Porsche, | niocnisye, ioyui no 6yaveapy Binwup
driving down Wilshire Boulevard on | y  Becmeyo  Bimnioxc. Je ma
her way to Westwood Village, she | ¢ ssnuys, oe kazemam, // /le na
sings along with it. Show me the | niorozi mini 60 pam, // Je
prison, show me the jail, // Show me | kaudanamu xroneyv epumums... //
the prisoner whose face is growing | He nowacmums nam — mam 6yoemo
pale, // And I'll show you a young | umu (OPT, c. 175).
man with so many reasons why, //

And there but for fortune, may go
you or | (OUTH, c. 160).

99. | Rick asks, “You mean Caleb is like | Pix numae: «Toomo Kaneb — 6in sk
Hamlet?”  “And an  Edmund” | Lamaem? » «  ax  Eomynor
(OUTH, c. 175). (OPT, c. 191).

100. | I think the time has come that | have | 4 soxce maro oocmammuvo cusoco
enough gray in my hair to be right | 6onoccs,  wo6  epamu  Jlipa
for Lear (OUTH, c. 174). (OPT, c. 190).
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BinHommeHHsa

JEpPHBAIIT BiaoHomeHHa KOTOBa

(cucTemHO- CIIBIIPHCYTHOCTI i i
TIPHCY {HTEPTERCTYATBHICTE

TEKCTOBa
pedepeHris)

Pucynok b.3 — CtpykTypHi Moaeni Ta ¢opMu peastizailii IHTepTeKCTYalbHOCTI B

pomaHi
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SUMMARY

The master’s qualification paper deals with the study of the translational
aspect of intertextuality as a way of forming subtext based on the Ukrainian
translation of Quentin Tarantino’s novel Once upon a Time in Hollywood.

The relevance of the research lies in the fact that the analysis of rendering
intertextual relations in translation can help to gain a deeper understanding of the
translation process. In addition, intertextuality as a fairly recently explored
phenomenon needs further research, especially regarding the typology and
functions of intertextual elements in the literary discourse of the 21st century.

The aim of the research is to study the peculiarities of using intertextuality
in the texts of literary discourse and the peculiarities of its representing when
translating based on the Ukrainian translation of Quentin Tarantino’s novel Once
upon a Time in Hollywood.

In accordance with the aim, the following research objectives have been set:

1) to define the concept and essence of intertextuality;

2) to highlight the theoretical prerequisites for rendering intertextual
elements in translation;

3) to provide a brief description of intertextuality in literary discourse;

4) to determine the peculiarities of using synchronic and diachronic
intertextuality in Quentin Tarantino’s novel Once upon a Time in Hollywood,;

5) to investigate structural models and forms of intertextuality in the novel;

6) to highlight the functions of intertextual elements in the novel;

7) to analyze the ways of reproducing intertextual subtext in the Ukrainian
translation of the novel;

8) to determine the peculiarities of applying translation transformations
when rendering intertextual subtext in Ukrainian translation.

The object of the study is intertextuality in Quentin Tarantino’s novel Once

upon a Time in Hollywood and its Ukrainian translation.
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The subject of the research is typology, structural models and forms of
intertextuality in Quentin Tarantino’s novel Once upon a Time in Hollywood, as
well as methods of reproducing intertextual subtext in Ukrainian in translation and
translation transformations used in this process.

The research material is 100 examples of intertextemes presented in
Quentin Tarantino’s novel Once upon a Time in Hollywood and its translation by
the Ukrainian translator O. Kolesnykov. The total amount of analyzed translation
transformations is 131 units.

The research methodology includes the use of descriptive and analytical
research methods in determining the theoretical prerequisites for studying
intertextuality in literary discourse. In the practical part of the research, the
principles and methods of contextual, genre, cultural and historical, and
comparative analysis, as well as translation analysis and the method of quantitative
calculations to generalize the results are applied.

The scientific novelty of the conducted research is determined by its focus
on modern English literary discourse belonging to the era of postmodernism, since
the latter involves significant experiments with the form and content of the work.
For the first time in domestic translation studies, the work analyzes the translation
studies aspect of intertextuality in the novel by Q. Tarantino, who is often called
“the main postmodernist of Hollywood”.

The practical significance of the research results is determined by the fact
that they are a contribution to English Stylistics, Aspect Translation and Theory of
Intertextuality and are designed to solve partial problems of Literary Criticism. The
obtained results can be used in teaching the above disciplines, and can also be used
in conducting further research in this field.

Structure and scope of the research paper. The research paper consists of
an Introduction, three Chapters with conclusions to each of them, Conclusions,
lists of Bibliography, Reference Sources, Data Sources, Summary and three

Annexes.
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Research results. Intertextuality is the explicit and implicit connections of a
text or utterance with previous, present, and potential future texts. Intertextuality is
implemented as a virtual unity of texts, a mechanism thanks to which art assets are
preserved, and cultural traditions are transmitted. The textual realization of the
category of intertextuality is an intertexteme which is a linguistic means of
realizing intertextual connections, a unit of intertext, functionally oriented
intertextually, a representative of the prototext, an interlevel relational segment of
the content structure of the text involved in intertextual connections. There are a
number of approaches to the typology of intertextuality and intertextual means, in
particular, according to the chronological criterion (Y. Kristeva, J. Devitt),
according to the type of introducing intertext in the text (N. Fairclough,
M. Warren), according to the degree of proximity to the original work and stylistic
coloring (A. D. Polishchuk, M. M. Yurkovska).

Taking into account intertextuality during translation improves the quality of
the translation and sets higher requirements for translators: when reproducing
intertext, the translator simultaneously acts as a reader, interpreter, and author.
Intertextual elements as units of translation can be subject to multiple
interpretations, and the way of their rendering in translation depends on their
belonging to universal, national and individual encyclopedias. When reproducing
the intertext in the target text, the strategies of foreignization and domestication
can be used, but the most adequate translation means is a combination of these two
strategies.

Intertextuality is a defining feature of literary discourse. The latter is defined
as the discourse of the speaker and characters subject to aesthetic communication,
which is defined as a consistent predictable / unpredictable process of interaction
between the text and the real reader. A work of literature as an informational
construct can be viewed from several perspectives, including cognitive, aesthetic,
language and normative, etc., but its main function is emotional one. The basic

functions of intertextuality in the literary text are expressive, appellative, poetic
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and referential ones. Intertextuality is also closely related to the genre of a literary
work and intended to be perceived by a specific type of reader.

Intertextuality in Q. Tarantino’s novel Once Upon a Time in Hollywood is
both synchronic and diachronic. In the vast majority of cases (83%), Q. Tarantino
uses synchronic intertextuality appealing to phenomena and events, modern events
taking place in the novel, most often these are phenomena of the entertainment
industry, such as cinema and television (55%), and music (16%). However, the
author also uses diachronic intertextuality (17%) as a means of connecting with the
past, particularly by appealing to previous generations through literature (11%).
Chronologically, the main number of intertextual elements in Q. Tarantino’s novel
belongs to the second half of the 20th century (83%) which represents synchronic
intertextuality. As for diachronic intertextuality (17%), it is most often a reference
to the texts of the 16th century (6%) and 19th century (4%).

Considering the structural models and forms of implementation of
intertextuality, in Q. Tarantino’s novel Once Upon a Time in Hollywood,
intertextual elements implementing the relationship of co-presence are the most
widespread (94%), among which semantic forms (55%) and stylistic forms (35%)
dominate). The main form of implementation of semantic forms of co-presence is
reference (42%), stylistic forms of co-presence are most often represented by
quotes with attribution (12%) and quotes without attribution (10%). Relations of
derivation are presented in Q. Tarantino’s novel only in 6% of cases, most often in
the form of parody (5%).

The basic function of intertextin Q. Tarantino’s novel Once Upon a Time in
Hollywood is to introduce history and heterogeneity (variety of character, structure,
or composition to the text). Secondary functions are expressive, appellative, poetic
and referential ones.

Taking into account the methods of translation, most often rendering
intertext in Q. Tarantino’s novel Once Upon a Time in Hollywood in Ukrainian

occurs through the exact reproduction of lexical material with or without



116
commentary (87%). In some cases, it is possible to select a functional analogue in
the recipient culture (8%) or to explain the content of intertextual units (5%), but
the number of such cases is insignificant. The first way of rendering intertextual
subtext in translation corresponds to the strategy of foreignization, the latter two
correspond to the strategy of domestication, so it can be concluded that in the vast
majority of cases, rendering intertextuality in translation of Q. Tarantino’s novel
Once Upon a Time in Hollywood into Ukrainian, the strategy of foreignization is
used (87%) which allows to preserve the cultural markedness of intertextual
references, while the strategy of domestication (13%) is used to simplify the
reader’s understanding of the text.

Rendering intertextuality in translation of Q. Tarantino’s novel most often
occurs with the use of grammatical translation transformations (30.5%), especially
grammatical replacements (13.7%), the use of which is caused by grammatical
differences between the source language and the target language. Lexical
translation transformations are also used quite often (27.5%), among them
transcription (15.3%) and transliteration (9.9%) play the main role as means of
transcoding intertextual elements in the form of proper names and borrowings.
Lexical and semantic translation transformations (22.9%) are mostly represented
by differentiation (10.7%) as a means of clarifying the meaning of the
intertexteme. Less frequent are lexical and grammatical translation transformations
(10.7%), among which the main one is total rearrangement (9.2%). Translation
commentary (8.4%) is used as a means of explanatory translation when
representing intertextemes, the sources of which are the most unfamiliar for a
potential reader.

The conducted research reveals broad prospects for further research. In
particular, an important aspect of the further study of literary work intertextuality is
its understanding from the point of view of Translation Studies on the basis of
more extensive material belonging to modern literature, as well as the study of the

cognitive and discursive aspect of representing intertextuality in translation.



