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BCTYII

OCHOBHMM 3aBJAaHHAM CYYacHOI OCBITM € HaJaHHS MalOyTHIM YYHUTEIsIM
IITUPOKOTO 00CATY 3HaHb, PO3BUTOK HEOOX1THMX HAaBUYOK Ta (POPMYyBaHHS yMiHb, SKi
JI03BOJISITH 1M HE3aJIEKHO BJOCKOHAIIOBATH CBOIO MalCTEPHICTh B aHTIIMCHKINA MOBI
(AM).

CycrmisibHe 3aMOBJICHHSA 1IKPECITIOE HEOOX1IHICTh M ITOTOBKU
BHUCOKOKBaJi(hiKOBaHUX (DaxiBIiB, 3/JaTHUX CHCTEMAaTHYHO Ta MIJIECHIPIMOBAHO
MOKpalllyBaTy CBIM piBE€Hb BOJOAIHHSI AM MpOTIATroM yChOTO JKUTTA. Y paMKax CBOEi
npodeciitHoi  poOOTH  BOHM  TOBHHHI  BOJIOJITH  HaBUYKaMH  PO3YMIHHS
aHTJIICBKOMOBHUX MpE3€HTAllld Ta JIeKIii, OpaTh ydacTb y MDKHApOJHUX
KOH(EPEHITISAX, BIABITYBATH CEMIHAPU, TIPOBEICHI IHO3EMHUMH I€JJaroraMH, a TaKoX
CHUIKYBaTUCA 3 KOJIETAMU 3 IHIIUX KpaiH 3 TUTaHb NPO(eCciitHOT TIITbHOCTI.

BianmoBinHi mpodeciiiHi BMIHHS Ta HABUYKH CTYJIE€HTH HaOyBalOTh B
YHIBEPCUTETI MPOTATOM YOTHUPHOX POKIB HaBUYaHHS B yHiBepcuTeTi. Ha mpaxtui,
HaBITh MICJISI 3aBEPIICHHS YOTUPBOXPIYHOIO HABYAHHS B YHIBEPCHUTETI, CTYAECHTU
MOXKYTh 3ITKHYTHUCS 3 PSIZIOM MPpOOJeM, SIK1 YCKIAIHIOIOTh IXHIO 3/IJaTHICTh BOJIOJIITH
aHriicbkoro MoBoro Ha piBHI Cl, 30kpema B cdepi aymitoBanus. Ilepmr 3a Bce, B
0araThoX BUIIAJKaX CTYJICHTH MalOTh 0OMEXEHI MOXKJIMBOCTI JUIsl CIIJIKYBaHHS AM B
MOBCSKJICHHOMY HUTTI, [0 MO€ MPU3BECTH J0 BTpATH 200 HECTAOUTHHOCTI MOBHHX
HaBHUYOK. Takok BaXJIMBO BPaxOBYBAaTH, IO YHIBEPCUTETH MOXYTh HE 3aBXKIH
HaJaBaTH HAJCKHY METOAUYHY MiITPUMKY JJISI PO3BUTKY aydifOBaHHS, BKIIOYAIOUU
BIJIMTOBITHI TPYYHUKH Ta PECYPCH.

Came TOMy gociikeHHs! (pOpMyBaHHSI aHIJIIMCHKOMOBHOTO ay/AilOBAHHS CTa€
BOXJIMBUAM. Taki JOCTIIKCHHS CHOPHUSIOTH TOKPAIIEHHIO SIKOCTI HaBYaHHS Ta
3a0€3MEeUCHHIO, 1[0 BUITYCKHUKH YHIBEPCUTETY IIACHO BOJIOAIIOTH HEOOX1THUMH
MOBHMMH HaBUYKaMU JJId yCHIIIHOT poboTu B mpodeciiiHoMy cepemoBui. Came
TOMY JTOCJIIJPKEHHS [IbOTO MUTAaHHS, PO3PO0Ka HOBUX METOJIUK HABYAHHS ayI1FOBaHHS
€ BAXJIMBUM JUISI PO3BUTKY CYYacHOI METOAWKH. JIOCHIIKECHHSAM IMX IHTAaHb
3aiiMaucs 0arato BUSHUX Ta METOMUCTIB, sk B. I'. 3marnikoB (3narnikos, 2012), H.

A. Hosorpanceka-Mopceka (HoBorpamcbka-Mopcebka, 2014), O. HO. BoukaproBa



(boukaproBa, 2007), B. B. Uepuum (Yepuum, 2018) Ttomo. Xoya Iie MUTAHHS
TOCIIKY€EThCS JaBHO, 1€ HE BCl acmekTh no0pe BuBYeHI. Came 1€ 3yMOBIIOE
aKTyaJbHICTb HaIOi poOOTH.

MeTto10 JaHOTO JOCHIDKEHHS € peTelibHE TEOpeTUYHe OOIPYHTYBaHHS,
MpaKkTUYHA pPO3poOKa Ta TMOJaibllla TMepeBipka €(PEeKTUBHOCTI 3aMpPONOHOBAHOI
METOIUKH JIsi (OpPMYBaHHsS aAHTJIIHCHBKOMOBHOI KOMIIETEHTHOCTI B ay/ilOBaHHI
(AKA) y maiiGyTHix yuuteniB AM min dac mpoOHOro HaBuaHHA. [ TOCSATHEHHS
MOCTABJICHOI METHU Nepe10ayeHO BUPIIICHHS HACTYITHUX 3aB/aHb!

1. BuBunTH Ta mnpoaHaNi3yBaTH HAYKOBI1 JKEpelyia, IOB’s3aHi 3 METOJUKOIO
BUKJIaJJaHHS 1HO36MHHX MOB, a TaKOXX YMHHHUMH IpOrpaMamMu 3 aHTJIHCHKO1
MOBH.

2. Hamaty BM3HAYeHHS KOMIIETEHTHOCTI B ay/ilfOBaHHI Ta 3’SCyBaTH 11 KJIFOYOBI
aCTICKTH.

3. BusHauutu 1 oxapakTepusyBaTH TMCHUXOJOTIYHI, METOJWYHI Ta JIHTBICTUYHI
yMOBH, HeoOXiaH1 111 popmyBanHss AKA y cTyneHTiB 1pyroro Kypcy.

4. BUOKpeMUTH TpyMu TPYIHONIIB, SKI MOXYTh YCKIAIHIOBATH TIPOIEC
ayniroBanHs Ta hopmyBaHHs AKA.

5. Onucaru BUOpaHi 3aco0H, sIKI BUKOPUCTOBYIOTHCS ISl OpraHizailii mpoOHOTO
HaBYaHHS.

6. YTounutu kputepii BimOOpy aymioTeKCTiB, siKi OyayTh BUKOPHCTOBYBATHCS
st popmyBanua AKA.

7. Po3pobutu mincucremy Brpas st popmyBaHHsS AKA y MaiiOyTHIX y4uTENiB
aHTJIINCHKOT MOBH.

8. IloOyayBaTu Ta omucaTu MOJENb HAaBYAJILHOTO TPOILIECY, AKa BKIOYAE B cede
po3po0eHi MmeTou Ta miaxoau ais popmyBanHs AKA.

9. IlepeBipuTr €(EKTUBHICTH PO3POOJIICHOI METOAUKH TiJ dYac MpPOOHOTO
HaBUYaHHS, TPOBOJIIYN aHAI3 PE3YJIbTATIB 1 BUSBIISIOUN MTOKPAIICHHS.

10.CpopmymntoBat MeTOAMYHI pekoMeHpamii 1moao @opmyBanHs AKA 'y

CTYAEHTIB APYToro Kypcy.



006’exTom nocnipkeHHs: € mporiec GopmyBanHs AKA y MailOyTHIX y4UTEiB
anrmiiicekoi MmoBu (AM). IIpeameTom nocmikeHHs € MeToauka popmyBanas AKA
Ha ocHOBI BimiOpanux 3 TED-mmarpopmu BimeomarepianmiB. L1 Metomuka
IHTErpy€eTHCS OCBITHIN IMpoliec Y MeXax HaB4YaIbHOI AuctMILTiHU «[IpakTHka ycHOTrO
Ta MHCbMOBOTO MOBJICHHSI aHTJIHCHKOT MOBW» Ha JPYroMy Kypcl 3akjaay BHILIOI
OCBITH.

JIis  JOCATHEHHSI TOCTAaBJIEHOI METH Ta BHPIIICHHS 3aBJaHb JOCITIIKEHHS
BUKOPUCTOBYBAJIMCS HACTYITHI METOAM JOCTiIKEHHS:

1. Amnani3 HayKOBOi JiTepaTypu;

2. HaykoBe criocTepexeHHs;

3. IlpobnHe HaBuaHHS;

4. Meroau CTaTUCTUYHOT OOPOOKH.

HaykoBa HOBHM3HA [aHOTO JOCTI/DKEHHS TMOJNATaE B TOMY, IO Oyio
yIOCKOHAJIEHO METoAuKy ¢opMyBaHHsS y ManOytHix yuumtenB AKA 3
BUKOPUCTAaHHSAM aBTEHTHUYHUX BIJCOPOJIMKIB, PO3pOOJEHO MIJCUCTEMY BIIpaB, a
TAaKOXX YTOYHEHO MPHUHIIMIHN B1IOOpPY Ta OpraHizailli HaBYAJILHOTO BijeoMarepiany
JUISL Ay IIFOBaHHS.

I[IpakTyHe 3HAYEHHs TIOJIATa€E y BIAOOpPI HABYAJIBHOTO MaTtepialy Jis
ayniroBaHHA (6 aBTEHTUYHHX BIJICOPOJUKIB), PO3pOOIll MIJCUCTEMH BIpPaB Ta ii
3aCTOCYBaHHI IT1]1 Yac MPOOHOT0 HaBYAHHS.

Iy6aikamii. Pesynbratu mocimkeHHs onrcani y Tezax gomosini (Kyudina, 2023).
Crtpykrypa i o0csr kBamiikariiifHoi poOOTH 3yMOBIICHI 11 IIJIIMU 1 3aBIaHHIMU.
PobGota ckiagaeTscs 31 BCTYIy, TPbOX PO3JLUIIB, BUCHOBKIB, CIIUCKY BHUKOPHCTAHOI
mitepatypu 1 noaatkiB. CiMCOK BUKOPUCTAHOI JTiTepaTypu Halliuye 86 HallMEeHYBaHb,

3 AKX aHTACHKUX — 20 , HIMEIbKUX — 3.



PO3A1JI 1. TEOPETUYHI IEPEAYMOBU ®OPMYBAHHSA Y
MAHWBYTHIX YYUTEJIB KOMIOETEHTHOCTI B
AHTJIIMCBKOMOBHOMY AYJIIOBAHHI 3 BUKOPUCTAHHSIM
ABTEHTUYHHUX BIJEOPOJIUKIB

Y 1mpoMy po3Iiai MU PO3TISHEMO TMEJaroriydi Ta TICHMXOJOTIYHI yMOBH
dbopMyBaHHS Yy CTYJICHTIB-MaOyTHIX yuuTeniB AM. YV 1boMy po3aili MH TaKOX
CTaBUMO 33 METY BUKOHATH HACTYIHI 3aBJaHHS: 1) BUBHAYUTH W OXapaKTEPU3yBaATH
IICUXOJIOT1YHI, METOAWYHI Ta JIHTBICTUYHI yMOBH (opmyBaHHs AKA cTyneHTIB
TPETHOTO KYypCy; 2) BHOKPEMHUTHU TPYNU TPYIHOIIIB, IO YCKJIQJHIOIOTH MPOIIEC
aynitoBaHHs; 3) onucaTu BiiOpani Hamu 3aco0u, a came TED-nekii, 3a 1011oMororo

AKuX OyayeThcs MPoOHE HaBUAHHS.

1.1. Iixi Ta 3mMicT popmMyBaHHsI Yy MAHOYTHIX y4MTeiB KOMIIETEHTHOCTI B
AHIJIiIHCHbKOMOBHOMY ayAil0BaHHI

CyyacHa cucTemMa OCBITU OpIEHTOBAHA Ha MIATOTOBKY CTYAEHTIB [0
CHUJIKYBaHHA Ta pOOOTH 3 1HO3EMIIMM, Y4acTh B MDKHApPOJHUX KOH(DepeHIisx
ceMiHapax Ta JUCKycCisx. J[ms sikicHOT B3aeMoJii MK YKPaiHCBKUMHU Ta 1HO3EMHUMU
crietiayiicTaMid HeoOXi/IHa y4acTh y jAiano3i. AyaitoBaHHSI € YaCTUHOIO J1aJIOTTYHOTrO
MOBJIEHHSI, TOMY B@)XJIUBO HE JIMIIE€ HABYUTHCS PO3YMITH IMOUYYTE Ta YCBIIOMIIEHO
cipuiiMati HOBY 1H(opmalio (Xosox, 2018), a ¥ BIANOBIIHO pearyBaTy,
BPaxOBYIOUM KOHTEKCT, CTHJIb MOBJICHHSI Ta 1HTOHaIlit0. Came TOMY BapTO MPUALIATU
yBary ¢GopMyBaHHIO KOMIIETEHTHOCTI B aHITIIICbKOMOBHOMY ay/l1FOBaHHI.

Mu nipoanainizyBajii HayKOBI Mpalii sIK BUKIaAa4iB KHiBChKOro HAIllOHAILHOTO
minrBictnaHoro yHiBepcutety (KHJIY), Tak 1 iHImMX HaAyKOBINIB Ta 3pOOMIH
BHCHOBOK, IO LI TEMa Ma€ MEPCIEKTUBH JTOCIII>KEHHS.

Mu noromxyemocs 3 Hepuu B.B. ta Yetumenko O.M., 110 KOMIIETEHTHICTH
B ayailOBaHHI 11€ 3/IaTHICTh CIyXaTH aBTEHTUYH1 TEKCTH PI3HHUX JKaHPIB Ta CTYICHIB
CKJIQJTHOCT1 B YMOBax IpsIMOTo i onocepenkoBaHoro cniyikyBaHHs (biruy, 2013).

Jo cknagoBux KA BXOIsTh:



1. HaBuuku ciyxaHHs Ta KOHIIGHTpAIlii, K1 J103BOJISIIOTh €()eKTUBHO CIIPUUMATH
iH(MOpMAaITito i1 Yac MPOCITYyXOBYBaHHSI.

2. PO3BUTOK CIOBHUKOBOIO 3amacy Ta pPO3YMIHHS MOBHUX CTPYKTYp JUIs
igeHTudikarii ciis 1 ppa3 y KOHTEKCTI.

3. 3maTHICTH BU3HAYATH OCHOBHY JAYMKY Ta JI€Talli B MOBJICHHI CIIIBPO3MOBHHKA.

4. BMiHHA po3Mi3HaBaTH MOBHI MPUHOMH Ta CTHUIICTUYHI 3aCO0OH.

5. 34aTHICTh aAanTyBaTH CIOCIO CIpUIMaHHS B 3aJI€KHOCTI BiJI KaHPY MOBJICHHS
(Hampukian, iHTepB 10, ek, aianor) (Gschwend, 2014, c. 27; biruy, 2015).
MeToro HaBYaHHS 1HO3€MHOI MOBHM B BHIIOMY HaBYaJIbHOMY 3aKjail €

JNOCSTHEHHSI TIEBHUX PE3yJNbTaTiB y MNpOQeciiHId TIsUIbHOCTI BHKJIaJada Ta
HaBYaJIbHIHN AISTIBHOCTI CTYJEHTA, K1 repeadadeHi B airouiid [Iporpami 3 aHTIHCHKOT
MOBU Il YHIBEPCUTETIB/IHCTUTYTIB (I’siTUpiuHuMid Kypc HaBuaHHs) (Hikonaesa,
2001). LIi miai HaBYaHHS TOJUISIOTHCSA HA IMICTh OCHOBHHMX aCIEKTIB: MPaKTUYHHM,
KOTHITUBHUMN, EMOIIITHO-PO3BUBATIBLHUHN, OCBITHIH, MpodeciiHU 1 BUXOBHUH.

HaBuaHHA 1HO3€MHOI MOBHM CTYJIEHTIB, SIKI TOTYIOTbCA CTaTH BUYUTEISIMHU,
nepeadavae TOCATHEHHS TAKUX OCHOBHHUX ITLJICH:

I[IpakTHYHA WiJb: OBOJOMIHHA 1HO3EMHOIO MOBOI SK 1HCTPYMEHTOM
MIDXKHApOJIHOTO CIUJIKYBaHHS, BUBYEHHS HAIllIOHAJbHO-KYJbTYPHUX OCOOJIMBOCTEH
KpaiHu, MOBA SIKOi BUBYA€ETHCS, PO3BUTOK HABUAJIBHUX Ta KOMYHIKATUBHUX HABUYOK.

Po3BuBasibHA WiJIb: PO3BUTOK MOBJICHHEBUX 3110HOCTEH CTYJEHTIB,
NCUXIYHUX (YHKINM, TOB’A3aHUX 3 MOBJICHHSM, CTHUMYJIOBaHHS MOTHBAIlli 0
MOTAJIBIITIOTO BUBUEHHS 1HO3E€MHOI MOBHU Ta KYJIbTYPH.

OcBiTHA Wisib: HAOYTTS 3HAaHb PO KYJIbTYPY, peaiii Ta Tpaauilii KpaiHu, MOBY
AKOI BUBYAETHCSA, PO3IIMPEHHS JIHTBICTUYHOIO KpPyro3opy Ta 3allyud€HHS [0
1HIIOMOBHO1 KYJBTYPH.

IIpodeciiina uinb: popMyBaHHs y CTyIeHTIB MpodeciitHOT KOMIETEHTHOCTI
4yepe3 03HaOMIICHHS 3 PI3HUMHU METOJIaMU Ta MPUHOMaMy HaBYAHHS 1HO3EMHHUX MOB

1 BUKOHaHHSI PpO¢eCIiHO OPIEHTOBAHUX 3aBaHb.
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BuxoBHa 1iJib: CipsMOBaHa Ha BUXOBAaHHS 1 PO3BUTOK y CTYACHTIB CUCTEMHU
MOpaJbHUX IIHHOCTEH, OLIHOYHO-EMOLIIMHOTO CTAaBJICHHS J0 1HIIOMOBHOI KYJIbTYPH,
B3a€EMOPO3yMiHH, TosepanTHocTi Tomo (biruya, 2013, ¢. 97-100; ).

BiamoBimHO 10 BUMOT, SKi BHKJIQJCHI B  OCBITHBO-KBaTi(iKamiiHii
XapaKTEPUCTHII, OUYIKYEThCS, IO CTYASHTH Ha 2 pPOIl HABYAHHS TOBWUHHI MaTH
HaBUYKU CIyXaHHS, a caMe BMITH BHOKPEMIIIOBAaTH OCHOBHY iHoOpMaIlil0 B
ABTEHTUYHUX ayMiOTeKCTaX (TaKuX SK JOTOBiMi, OTOJIONICHHS, JIEKI[ii, MPOMOBH,
pazio- 1 Tenernepeaayi, BUCTYNH aKTopiB, TenedoHHI po3MoBH). 1le o3Hayae BMiHHS
IPOTHO3YyBaTH 3MICT TEKCTYy, BUIUISTH TOJIOBHI (akTh Ta 1H(pOpMAIlilo, fKa €
KJIFOYOBOIO JUJII PO3YMIHHS, @ TAKOX BMIHHS ITHOPYBaTH HEBAXKJIMBUNA MOBHHIA
matepian. [lomanpimii po3BUTOK ITUX HABUYOK BKIIFOUAE aHAII3 TAa KPUTHUHY OIIHKY
3MICTy mpociyXxaHoro. CTyleHTH MOBHMHHI BMITH PO3pI3HATH (PakTh, CyO’€KTHBHI
IYMKH, CTaBJIEHHS, OCOOMCTY JIyMKYy Ta €MOI[IiHY OLIHKY aBTOpa, a TaKOX BMITU
BIJICTEKYBaTH apTryMEHTAIII0 B TEKCTaX.

OmpalltoBaBIlM JIesIKI HAYKOB1 poOOTH BITUM3HSAHUX MeTtoaucTiB (birny, 2012;
Tapuononbewrkuii, 2006; Yepnosartuii, 2013), MU BUIIIMIM KOHKPETHI MOBJICHHEBI
HABUYKHM ayJlIIOBaHHA, SKI € BaXJIMBUMHU 11 MalOyTHIX yuuteniB. Lli HaBUUKH
BKJIFOUAIOTh Pi3HI BUJIA ayA1FOBAHHS.

AyAIlOBaHHS 3 PO3YMIHHAM OCHO8HO20 3Micmy/ enobanvhHe ayOito8aHHs
(listening for gist or skim listening). ITix yac ryIo0ampHOrO ayAitOBaHHS CTYICHTH
OXOILTIOIOTh 3arajbHUN 3MICT TOBIJOMJICHHS, BH3HAYAIOTh TEMY Ta OCHOBHY 17O
ayJIlOTeKCTY, HaMararmTbCi 3pO3yMITH TEKCT y LUIOMY Ta 3araMm’ siTOBYIOThb
HaviBakmBimi ¢axtu (Liontas, 2018).

AynitoBaHHS 3 noenum (Oemanvhum) posyminusam smicmy (listening for
detailed comprehension). YMiHHs ciayxaTtd 3 peTeNbHUM PO3YMIHHSIM BKJIIOYA€E B
cebe HaBWYKHU, 5Kl TepeadadaroTh, IO CJyXad MOXE aJICKBaTHO OI[IHIOBATH
KOHTEKCT, IHTepIpeTyBaTH MOYYyTe 1 PO3YMITH APYTOpsIHE 3HAYEHHS, TOOTO Te, L0
He BHpaxkeHO Oe3mocepenubo (Schmidt, 2016). Lleit Bux ciiyxaHHs CIpSMOBaHUMN Ha

rMOOKe 3aCBOEHHSI Ta aHANI3 yCiX JeTaneid Ta (akTiB, Kl MICTUTh ayJlOTEKCT
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(biruu, 2015). JleranpHe ayairoBaHHS mepeadadae po3yMiHHS MaKCHMAJIbHO MOBHOI
Ta TOYHOI iH(opmallii yCHOTO TEKCTY.

AyJIiIOBaHHS 3 METOIO0 MOoulyKy HeobXiOHoi ingopmayii uu ingopmayii, sxa
yixasumo (listening for specific information or selective listening). CTyieHT TOBUHEH
OyTH 31aTHUN IIBUIKO JIOKaNi3yBaTh Ta C(OKYCyBaTH CBOIO yBary Ha MOTpPiOHIMH
iH(opMarlii 3 METOI PO3YMiHHS i MOBHICTIO a00 OCHOBHOTO 3MICTY, B 3QJIEKHOCTI
Bil 3aBmaHHsA KomyHikamii (3amopoxna, 2013, c. 86). Lleii Bun aynitoBaHHS
nependayae po3BUHEH1 HABUUKHU CTPYKTYPYBaHHS ayA10TEKCTY, 3aTHICTh 3HAXOAUTH
1 BIIOMpaTH HEOOX1IHY 1H(hOpPMAILit0, ITHOPYIOUH APYTOPSAHY iH(OpMaIlio.

KpiM TOro, BaXJIMBUM € BMIHHS pearyBaTH Ha IPOCIyXaHE aJIeKBaTHO Ta
3aCTOCOBYBaTH OTpUMaHy iHGOpMAII0 B pealbHUX cuTyarisx. CTyAeHTH TaKoX
MOBUHHI OYyTH 3/1aTHI IIyKaTH JOAATKOBY 1H(GOpPMAII0 3a MEBHOI TEMOIO abo
npoOJeMO0 Ta  BMITH  BHUCIOBIIOBaTH  CBOIO  JYMKY  IIOAO  3MICTY
npounTaHoro/mpociyxanoro (Po6oua nporpama).

BBaxkxaeMo 3a HeoOXiJlHE MPEICTaBUTH BUMOTHU JI0 CTYACHTIB 2 KypcCy, IO
HABYAIOTHCS 3a Mporpamoro «IHO3eMHI MOBHU Ta JiTepaTypu, METOJUKH HABUYAHHS
1HO3eMHMX MOB 1 3apyObkHOi Jiteparypu (aHrjiilickka MoOBa 1 Jpyra

3aX1THOEBPOIEHCHKA MOBA)» y BUTIIAL cxeMu (auB. puc. 1.1):

BUMOIWY A0
CTYAEHTIB 2 Kypcy

BUOINATH B

Jac nepepnagaHHA OTpVIMaHOi

- B XOAi cnyxaHHq iHdopmauil
@KpMTM\JHOOLLIHICIBaTH arcny $opmau

3MiCT NpocnyxaHoro

) afeKBaTHY peakuio Ha
© eranu po6oth 3 TekcToM ABTEHTUUHOMY TeKCTI & yp
. L npouyuMTaHe/npocnyxade
OCHOBHY iHbOpMaUiio |
S @ 3acobW NOriyHOro 3B A3KY S MPOrHo3yBaTH UOTo SMICT = @ BMIHHA MOWYHKY AoOaTHOBOI
CBU Mi¥ MOro yacTuHamm _E @ irHOpyBaTM HEBILOMMIA = iHpopMauii 3a Temolo,
T = MOBHMA MaTepian, Q npo6nemoio, paxom
™ cTparerii noponanHA = HecyTTesui ana = BMIiHHA YCHOro MOBNEHHA nig
MOBHWX TRDYOHOLLIB poO3yMidHE g @

Puc. 1.1 OugikyBaHi pe3ynbTaTi HaBYaHHS

Po3srisitHeMo yBaxkHiIlIEe KOXKEH €JIEMEHT CTPYKTypu (popmyBanHs KA.
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BignoBimHo g0 BHMOTr, fKI BHKJIaJ€HI B  OCBITHhO-KBamidiKaIliiHil
XapaKTEepUCTHIIl, a TaKoXX poOOdUiil mporpami HaBuaibHOI nucuuiutiau «lIpakTuka
YCHOTO 1 TMTHCEMHOTO MOBJICHHSI aHTJIIMChKOI MOBH JIJI CTYAEHTIB 2 Kypcy» (Poboua
mporpama) OYIKY€ThCS, IO CTYAEHTH OYIyTh BOJIOJITH TEBHUMH CHEIU(DIIHUMH
3HAHHSIMU, YMIHHSIMHU Ta HABUIKAMHU.

Ockinbky Ha 3aHATTI OMM3bko 57% dYacy BIIBOJAUTHCS Ha ayitOBaHHS
(ciyxaHHS 1HCTPYKIIM BYWTENS, IiajJOTiYHE MOBJICHHS, pOOOTa 3 aymiOTEKTaMM)
(biruy, 2012), cTyeHTH HOBHHHI 3HATH €Tally Ta IPUHOMHU POOOTH 3 ay/IIOTEKCTOM,
pi3HI cTpaTerii poOOTH K 3 TEKCTOM, TaK 1 MOJO0JIaHHS MOBHHMX TpyAHoIIiB. Kpim
TOT'0, CTYZICHTH [MOBUHHI PO3BMBATH NEBHI HABMYKHU Ta KOMIETEHIIl1, HEOOX1/IHI IS
BUKOHAHHS KOHKPETHUX 3aBJaHb I1iJl YaC pOOOTH 3 TEKCTOM, BKJIIOYAIOYN aHAJITHYHI,
KPUTHUYHI Ta TBOPYI HaBUYKU. BpaxoByrouu Bce BUIE CKa3zaHe, CTYJEHTU 2 KypcCy
TAaKOX IOBHHHI JE€MOHCTPYBATH CBOi BMIHHS 3aCTOCOBYBaTH HaOyTl 3HaHHS Ta
BMIHHS B peaIbHUX CUTYalllsIX Ta MpodeciiiHii MIsTIBHOCTI, 34aTHICTh JO BUPIIICHHS
CKJIQJHUX 3aBAaHb Ta MpoOjeM y BUOpaHid cdepi, BOJOAIHHSI KOMYHIKATUBHUMH
HaBUYKaMHM Ta 3JaTHICTIO CITIBIIPAIIOBATH 3 IHIIUMH Y BUKOHAHHI CIIJIHUX 3aBJIaHb,
a TaKoXX 3a0e3IeuyBaTH aICKBaTHY PEAKIliI0 Ha BUMOTH PO(deCiifHOT TiSITbHOCTI.

[{1 BuMoOrH B1IOOpa)XaroTh CTAaHAAPTU Ta OUIKYBaHHS, Kl MOCTABISAIOTHCS 10
CTYJICHTIB y BUIIIH OCBITI Ta CHPSAMOBAaHI Ha MiJTOTOBKY BHCOKOKBaTi(hiKOBaHUX
(axiBLIB B cepi OCBITH.

OTtxe, B IbOMY IMAPO3/11JII MM BU3HAYMIM OCHOBHI 11111 Ta 3MicT AKA. Bkazani
BUIIE TIOJIOKEHHsI OyAyTh BpaxoBaHI MijJ 4ac CTBOPEHHS 3aBAaHb 1 BIPOBAKEHHS

BIIMOBITHOI ITICUCTEMHU.
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1.2. Ilcuxosoro-neaaroriyti nepeaymMmoBu ¢GopMyBaHHs Y MailOyTHIX y4uTeJIiB
KOMIIETEHTHOCTi B AHIVIIHICbKOMOBHOMY ay/lilOBaHHI

AyAitoBaHHS BBAXKAETHCSA OJHUM 3 HANCKIAAHIIIMX Ta HAMBaXJIMBIIINX YMIHb
B IHIIOMOBHOMY HaBuYaHHI. He3Bakatoum Ha aKTUBHI JOCIIHKECHHS METOIOJIOTIIHUX
Ta TICUXOJIHTBICTUYHUX AaCMEKTIB ayAiloBaHHS Ta OCOOJMBOCTEH CIPUHHATTS
AQHTJIOMOBHOTO MOBJICHHSI B OCTaHHI JECATHIITTS, MpoOjieMa HaBYaHHS MalOyTHIX
BHKJIa/Ia4viB 1HO3EMHHUX MOB 3aJIUIIAETHCS HE TIOBHICTIO PO3B’s3aHO0. TakuM YUHOM,
MeTa I[LOTO PO3JILTY MOJSTa€ B HACTYITHOMY:

- BHU3HAYUTH TICHXIYHI Ta TCHUXOJIOT1YHI MPOIIECH, SKI BIAMOBIIAIOTH 3a
MPOIIEC CIIPUUHATTS Ta OOpOOKY ayiioMarepiaiy.

- pO3MISIHYTH (PaKTOpH, AKI CHPHUSIOTh MOKPAIIEHHIO Ta YCKJIAIHIOIOThH
IpolLIeC ayAllOBaHHS.

- JIOCHIIUTA Ta YTOYHUTH TPYIHOIII B TMPOIECI AHTIIHCHKOMOBHOIO
ayIiFOBaHHS.

SAx BitumsnsaHi pocmigauku (biruda, 2013; binsaceka, 2017; Yepuum, 2012),
tak 1 iHO3emHi (bak, 2001; I'pexem, 2011; Miman, 2005) BUBUaIOTh ay/1FOBAaHHS K
BUJlT MOBJICHHEBOI MiSUTBHOCTI, PO3TJISAJAIOTH Ta OMUCYIOTh MPOIEC CHPUUHSTTS
ayJliOTEKCTY Ha CIIyX. BOHH PO3TJISAIal0Th IBA OCHOBHUX aCTICKTH:

1. Copuiimanss, 1O mepeadadae BUAUICHHS Ta 3aCBOEHHA 1HGOpMAIITHUX
pO3Mi3HaBaIbHUX O3HAK.
2. Po3mizHaBanHs cdopmoBaHOro oOpa3dy MiJ Yac COPUNAHATTS ILISXOM

MOPIBHSHHSA HOTO 3 €TaJIOHOM.

[{i MOCHIMHWKK aHANi3yIOTh Ta PO3KPUBAIOTh CYTHICTh CHPHAHSITTS
ayJIOTEKCTY Ha CIIyX 4epes Ll ABa MPOIIECH.

BBakxaeMo 3a HeoOXigHE BH3HAYUTH PI3HUIIO MDK JBOMA TMOHSATTIMH
«cnyxanus» (hearing) ta «aymiroBanus» (listening). Cryxauns — ue mporec, o
BiJI0YBAETHCS TTACUBHO 1 HEBIMIHHO, CCHCOPHUH 32 CBOEIO MIPUPOJIOI0, i Yac sIKOTO
MU crnpuiiMaemo 3BykH. Lle izionoriuna peakuis, 1m0 nependayae CIPUNRHATTA
3BYKOBHX CUTHAJIB, 1 HC BUMarae aktuBHOI yBaru (Tyagi, 2013). Came 3 miporo eramy

MOYMHAETHCS BAXKUN TPOLEC ayniloBaHHS. AyoitoéanHs — 1€ PEUENTHUBHUI BUJ
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MOBJICHHEBOI [IISJIBHOCTI, 10 Tependavyae po3yMiHHS OTPUMYBAHOI 3BYKOBOI
iHpopMallli 1 € aKTUBHMM TMpolecoM. BiH TIpyHTyeTbCSd Ha OYIKYBaHHSX MIOJO
MaiiOyTHROr0 MOBJIcHHS (TapHononbchkuii, 2019, ¢.127).

Jis  npodeciiHMX  BHKJIaNa4yiB  aHMVIIMCHKOI MOBH  B@XXIUBO  BMLJIO
BUKOPHUCTOBYBAaTH METOAMKY BHKJIQJaHHS Ta MaTh TJHOOKE PO3YMIHHS
IICUXOJIOTIYHUX aCMEKTIB 1 Mpo0JIeM, 110 BUHUKAIOTh Ha PI3HUX eTanax GopMyBaHHS
MOBHHUX KOMITETeHTHOCTEH cTyaenTiB (Hikomaesa, 2004).

Korenko JL.IO. Bu3Havae Ta onucye MexaHi3mu ayzitoBanHs. [lepi 3a Bce, 1ie
MOBJICHHEBUH CJIyX, 32 JOOpPOro PO3BUTKY SIKOTO MOJETIIYEThCS CHPUUHSTTS Ta
PO3pPI3HEHHS OJMHULb CIPUMHATTA. [pyruii MexaH13M — 11e¢ ApTUKYJIIOBAHHS, TOOTO
BHYTPIIIHE TIPOMOBJISIHHS CJioBa. BoOHO HeEOOXiJHE i TMOAAJBIIOTO aHali3y,
po3yminHsa Ta 3amam’sitoByBaHHS (Kortenmko, 2013, c¢. 83). Ha pobGory mmoro
MEXaHI3My BIUIMBA€ TEMIT MOBJICHHS: SIK HAJTO MOBUIBHHMA, TaK 1 HAATO IIBUIKAN
TEMIT MO>KE CIIPUYMHUTHU TPYAHOILl BUMOBHU CJIOBA.

MexaHi3M 3BipsIHHSI peaTi3yeThCs 11 Yac PO3MI3HABAHHS MOYYTOTO CIOBA YU
CJIOBOCIIOJTYYEHHSI Ta TIOPIBHSHHS 3 TUMH, IO BXKE 3aKpIMUICHI B JIOBFOCTPOKOBIM
nam’siti. OKpiM CIIOBHUKOBOT'O 3amacy Ta aJIUTUBHUX BMiHb TaKOXX BaKJIUBUM €
0coOHuCTHI JOCB1 OCOOMUCTOCTI.

IIaM’sTh — OJIMH 3 KIIFOYOBUX MEXaHI3MIB ayjitoBaHHs. BueH1 Ta MOCIITHUKU
BUPI3HIIOTh TPW BHUAM I1aM SATi: KOPOTKOYACHY, JOBTOTPHUBATY Ta OIEPATHBHY.
KopoTkouacHa mam’aTh  XapaKTepU3YEThCA  IIBHJIKUM  3amam’siTOBYBaHHSM,
TUMYACOBUM BIJTBOPECHHSIM 1 00OMEXEHUM 30epiranHamM iHdopmaiiii. 3 1HIIOro 00Ky,
JOBrOTpHUBaja TaM’ STh BHKOPHUCTOBYETHCS IS HAOYTTSA Ta 3aKpilJICHHS 3HAHD,
YMiHb 1 HABUYOK 3 METOI0 1X TPHUBAJIOTO 30€PEKEHHS Ta MOAAIBIIOTO BUKOPUCTAHHS
(Komo6uu, 2019, c. 112-116). Yci Buau nam’sTi € BaXKJIMBUMH 1] 4ac ayJil0OBaHHI.

[limx 4vac ayniroBaHHS, MeXaHi3M aHTHUHMOAWii abo HMOBIPHOIo
NPOTrHO3YBAHHSA BIJIiIrpac BaXJIMBY pPOJb, JOMOMAraloud cliyxadaM IMepea0adnTu

3aBEpIIEHHS CJI0BA, CJIOBOCIOJIYUYCHHS, PEUYCHHS YU HaBITh I1JIOTO BUCJIOBIIOBAHHS

(birmua, 2012).
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MexaHizM cMuUCIIOBOi 00poOKku 1H(opmallii, abo0 MeXaHi3M eKBiBaJeHTHUX
3aMiH miependaydae y3arajJbHEHHs Ta aHali3 MOYYTOTO, a TAKOX 3JaTHICTh MepeaaTu
3micT mouyTtoro BukopuctoByroun iHmi JIO Ta I'C (3amopoxna, 2021). Tyt
BOKJIMBUMH € KOMIICHCATOPHI BMIHHS CTY/ICHTA.

MexaHizm peuiekcii T Yac NPOCIyXOBYBaHHS € BHpIMIAIbHUM. BiH
J03BOJIIE€ CTYJEHTaM OOpOOJIATH Ta aHaji3yBaTH 1H(OpPMAIlil0, Ky BOHHM YYIOTh,
crpusour (pOopMyBaHHIO TIOBHOTO PO3YMIHHS KOHTEHTY. Lleii pednexkcuBHuUi mpoiec
BKJIIOYa€ B ce0€ BCTAHOBIICHHS 3B’SA3KIB 3 TONEpPEIHIMU 3HAHHSMHU, BpPaXyBaHHS
KOHTEKCTY Ta OILIHKY 3HauymocTi iHopmarii. e € dyHgaMeHTaIbHUM €JIEMEHTOM
€()EeKTUBHOTO CIyXaHHS Ta BIAIIPa€ KIIOYOBY pPOJIb y COPUUHATTI Ta iHTEprpeTanii
YCHOI MOBH.

HocniauBim mpami geskux metonuctiB, a came birmu O.b. (biruu, 2013),
binsucekoi LIL. (binsacska, 2017), 3naraikoBa B.I'. (3natHikoB, 2012), MapTuHeHKO
O.€. (Maptunenko, 2017), Xonagena (Holden, 2008), IlImiara (Schmidt, 2016), mu
MOXEMO BHU3HAYUTU HU3KY (AKTOpiB, AK OO0 €KTHMBHUX, TaK 1 CyO €KTHBHUX, SIKI
BILJTUBAIOTH HA YCIIIIHICTh ay/I1FOBaHHSI.

3a nymkoro C. HikomaeBoi, pe3ylbTaTUBHICTh CIIyXaHHS 3aJ€kKUTh BIJT
HaCTyMHUX (PaKTOpiB:

® IHIWBIAyaJIbHUX XapAaKTEPUCTHK CllyXaya, TaKUX SK PIBEHb PO3BUTKY
MOBJICHHEBOTO  CIIlyXy, OOCAr mam'siTi, HasIBHICTb yBaru, CTYIiHb
3aI[1KaBJICHOCTI TOIIIO;
® MOBHHUX OCOOJHMBOCTEH ayTIOTEKCTy Ta MOTO BIAMOBIAHOCTI MOBJIEHHEBOMY
JI0CB1]ly Ta 3HaHHSAM Y4HIB;
® YMOB, B SIKHX BiI0yBaeThCs cripuitManHs ayaioTekcTy. (Hikomaesa, 2004)
OTtxe, 10 00’€KTUBHUX (PAKTOPIB BIAHOCSTH JIHIBICTHYHI (PaKTOpU, TOOTO MOBHI
O0COONMBOCTI ayaioMarepiaqy Ta eKCTpPaTHrBiCTHYHI (akTopu (YMOBU HOTO
crpuiiMadHs). Cy0’ekTuBHI (akTOpu — II€ 1HIUBITYyaIbHO-TICUXOJIOTIUYHI Ta BIKOBI
XapaKTEPUCTHKHU KOKHOTO OKPEMOTO CTY/ICHTA.
[Tounemo anamiz 3 JiHrBICTMUHMX (akTopiB. EQekTHBHICTH MPOXOKEHHS

Inmpouecy ay,Z[iIOBaHH}I TaKOXK 3aJIC)KUTDH Bi,Z[ MOBHHX 0CO0IMBOCTEM B
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ay10MOBIJOMJICHH], TaKUX SK HAsBHICTb (POHETUYHUX, JIEKCUYHUX 1 TpaMaTUUHUX
CKIIagHOIIIB. DoHemuyuni TPYAHOIIl ayIIIOBAaHHS BKJIIOYAIOTh y ceOe BaXKKOCTI,
IIOB’s3aH1 3 IHTOHAI[IE€I0, JIOTIYHUM HArojocoM 1 TeMIoM MoBJeHHA. OcoOIuBOIO
CKJIQ/IHICTIO JJIsi PO3YMIHHSA € JIOTIYHA 1HTOHALlIS, sIKa JOTIOMarae po3aiiuTa (pasu
Ha OKpeMi CMHUCIOBI OJOKH, TMIAKPECIIOE OCHOBHY 1/IeI0 Ta BH3HAYAE
KOMYHIKaTUBHUHN XapakTep dpasu.

Jlekcuuni TpyAHOIl BWHUKAIOTH HE JIAIE BHACTIAOK 30UIBIICHHS OOCSTY
CJIOBHMKOBOTO MaTepially Ta Pi3HOMaHITHOCTI, ajie¢ TaKO>K BHACIIJIOK BXKUBAaHHS CIIIB
y TEPEHOCHOMY 3HA4Y€HHI, HAsBHOCTI CIHiB, fAKI HE HECyTh 3HA4yIIOrO
1H(OpPMAIIHHOTO HABAaHTAKEHHS Ta BUKOPHUCTAHHS (pa3eosioriyHuX BHpasiB. [
edeKTUBHOTO (OpPMYBaHHS HABUYOK ayJIIOBaHHS BaXJIMBO HAJABaTH CTYJIEHTaM
MOXJIUBICTh TMPAKTUKYBAaTU PO3YMIHHS ayAIOTEKCTIB 3 PI3HUMH JIEKCUYHUMH
OCOOIMBOCTSIMU Ta HAJaBaTH TOSICHEHHS IMOJO0 BXXWBAHHS CKJIATHUX JICKCHIHUX
OJIMHMIIb Ta (ppaseosoriuanx Bupasis (Inoue, 2014).

I'pamamuuni TpyaHOII TIOB’SA3aH1 SK 13 CHHTAKCHUCOM, TaK 1 3 MOP(OJIOTIELO.
CxiamHiCTh aHaNi3y 1 CHHTE3y TEKCTIB 30UIBIIYETHCS pPa3oM 13 30LIBIICHHSIM
JOBXHUHN MOBJICHHEBOTO TEKCTY 1 CKJIQJHOCTI CHHTAKCUYHHUX CTPYKTYp Y HBOMY
(birua, 2015)

Hemae cymHIBY, 110 CTyI€HTaM, [0 BUBYAIOTh aHTJINACHKY K 1HO3EMHY MOBY
MOTPIOHO HE YHUKATH TPYJHOIIIB, a MOCTYNOBO YCYBATH iX JUIsl B3aEMOPO3YMIHHS B
MYJIbTHKYJIBTYpHOMY cepenoBuiii Ta crijkyBanHi. (Khaleghi, 2020)

InToHamiss Moxe OyTH PO3MIISIHYTa K BaKJIMBUNA KOMIIOHEHT YCHOTO TEKCTY,
0 Hece B €001 CTPYKTYpHI BJIACTHUBOCTI 1 BHUKOHYE pPOJIb HOCISI CEMaHTHYHHX
3Ha4YCHb, @ TaKOX € 3acO000M BHpaXCHHsS 1 Iepenadi eMOIIMHO-EKCIPECHBHOTO
xapaktepy ¢pa3u Ta BUKOHYE (DyHKIIOHAJIbHE 3aBaaHHs y TekcTi (BepOuu, 2011).
Cepen 1HTOHALIMHUX OCOOJMBOCTEH MOXKHA BIA3HAYUTH BUKOPHUCTAHHS JIOTTYHOTO
HaroJiocy, BUPa3HOTO BUCXIAHOTO a00 HU3XIHOTO TOHY Ta BapilOBaHHS TPUBAIOCTI
nay3. Bimomo, 1110 3ByKOB1 acleKTH, Takl K TOH I0JIOCY Ta IHTOHAIlISl, CTAHOBJISATH JI0

38% yciel indopmartii, sika nmepenaeTbes B ayaionosigomieHHsx (Xapuenko, 2013).
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OxpiM 1HTOHAIli, BaXXJIUBUM € 1 IHIIUHA TOKa3HUK — TeMM. MeToaucTu
BKa3yIOTh, 1[0 BUCOKA IBUAKICTh MOBJICHHS MOX€ CTBOPUTH 3HAUYHI TPYIHOII IS
HE HOCIiB MOBH. JIOCIIDKEHHS IIOKa3yloTh, IO CEPEIHINM TEeMIT aHTJIHCBKOTO
MOBJICHHSI CTAHOBUTH MPpUOM3HO 150 CITiB HAa XBUWIMHY, B TOW 4Yac K JAYyXKe IIBUIKAN
Temn Moxe csratu 220 ciiB Ha xBwimHY (3amoposkHa, 2013). Takuii TeMn MOBIICHHS
MOxke OyTh TpoOJIeMOIO I YKpaiHIB, OCKIIBKH CEepeAHid TEeMIT MOBJICHHS
YKPalHCBKOKO HUKYUM.

Jlo TpyIHOIIIB, K1 BAHUKAIOTH 1]l YaC PO3YMIHHS aHTJIHChKOI MOBU Ha CIyX,
MOXHa BIJIHECTM MIHJIMBICTb Cy4YacHOI aHrjiichkkoi BHMOBH. CiyXaHHs
aBTEHTUYHOr'O ayJlioMarepiany CIpHUs€ PO3BUTKY HABUYOK ayJiIOBaHHS, OCKUIBKH
BOHO JIOTIOMAara€ 3pO3yMITH JEsKI OCOOJIMBOCTI MPUPOJHOI MOBH, SIKI 3a3BUYai
BAXKKO JJIsl CTYJeHTiB. He3HalioMi akIleHTH, J1aJIeKTH, perioHalbH1 BUpa3H Ta 1110MU
CTalOTh OUIBII 3PO3YMIIMMH, KOJHM BOHHM YITKO BIIPOBA/KEHI Yy CIOXKET PO3MOBH,
nosigomicHns yu noii (Holden, 2008; Rosler, 2014).

Jns yenimHoro ¢opmyBanHss KA BaXIMBUMH € KiJIBKiCTh HNpex’siBleHb
ay/i0MOBIIOMIICHHS, H0oro 00°€M Ta TpuBatdicTh BiarBopeHus (biruy, 2013, c. 213).
BukopuctanHs Tak 3BaHOTO «HAJJIMIIIKOBOTO» IMOBTOPEHHS 1H(OpMAIIil Joromarae
ClyxayeBi 1€ pa3 YCBLIOMHUTH OTpuUMaHy i1H@opmailito. OIHIEI0 3 JEKCUYHUX
0COOJIMBOCTEM € BUKOPUCTAHHS CJIIB-MapKepiB Ta 3ac001B MixK(pa3oBoro 3B 3Ky, SKi
MOJIETUIYIOTh PELENI{iio 1 JOMOMaralTh CcllyXauaM JIETKO PO3YMITH JIOTIKY BUKJIALY
MOBIJIOMJICHHS, OCOOJIMBO T 9ac JICKI[IHA Ta MOAI0HNX MOBHUX CHUTYAIlIH.

[TorpibHO mam’ATaTH, O[O0 YCHIMIHICTH MPOLECY ayJdilOBaHHS 3HAYHO
BILJIUBAETHCA OCOOMCTUMH (haKTOpamu, BKIIIOUAIOYM iHAMBIIYaIbHO-IICHXOJIOTIYHI
ocobamBocTi crynenta. Cepen 1uX 0COOMCTHX (PAKTOpPIB MOKHA BHIUIMTH PIBEHb
PO3BUTKY TaKMX TMCUXOJIOTIYHUX MEXaHI3MiB, SIK Mepen0auyeHHs, MOBJIICHHEBUN CIYX,
3MAaTHICTh JI0 KOHIIEHTpaIlli yBaru, oOCSIT KOPOTKOTPUBAJIOI Ta JIOBTOTPUBAJIOL
mam’siTi, @ TAKOX BMIHHS CIIPUIIMATH Ta pearyBaTH Ha JIOT1YH1 aKIIEHTH, MOBHI May3u
Ta CJIOBA-3B’SI3KM, 1 3JaTHICTh IIBUAKO MEPEMUKATUCS MK PI3HUMU PO3YMOBHMH
orepanismu (Lawrence, 2010). PiBeHb pO3BHTKY LUX ICHXOJOTIYHUX MEXaHI3MiB

BOKIUBUNA 1711 €(PEKTUBHOCTI ayfAiloBaHHSA. BaXIWBOIO TakoX € MOTHBALIA
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CTYJIEHTa JJI1 HaBYaHHA, HOoro 0a)kaHHs OTPMMATH HOBI 3HAHHS Ta 3aIIKABIEHICTb Y
TeMl moBigomiieHHS. L[ MoOTHBaIlis MOXe BIUTMBATH Ha pe3yJbTaT aylilOBaHHS,
3pOOUBIIN CHOPUHHATTS OUTHII TOYHUM Ta IIMOIIKMM, a00, HABIIAKH, MPU3BOAUTH 0
MOMHJIKOBOTO PO3YMIHHS, SIKIIO CTYJEHT CHpUKMae SBUIAa 3 BJIACHUMHU
OUlKyBaHHSIMH 1 ipumnucye iM Buragani ozHaku (biruy, 2015).

OTxe, y IIbOMY MIAPO3IITII MU PO3TJSHYJIM Pi3HI MCUXOJIOTIYHI acCleKTH Ta
MEXaHI3MHU, Taki SK OCMHCIEHHS, JOBIOTpHBala 1 KOPOTKOTpPHBAJIA IaM’ STh,
HMOBIpHE MPOTHO3YBAaHHS, MOBJICHHEBUH CIIyX, a TaKOX 00’€KTHBHI Ta Cy0’€KTHUBHI
dakTopH, AKi BIUTUBAIOTH HA MpoIllec ayiitoBaHHsA. KpiM TOro Mu oxapakTepusyBasiu
TPY/IHOIII, 3 SKUMHU MOXXYTh CTUKHYTHCS CTYACHTH TIiJ] 9ac ayif0OBaHHS, BKIIOYAIOUN
npobieMu 3 PO3yMIHHSM MOBH, YMOBaMHU CHOpHUIMaHHS ayJIOTEKCTy Ta
IHIUBIAYaJIbHUMU  TICUXOJIOTIYHUMH  OCOOJIMBOCTSIMHM ~ CTyJieHTa. DakTtopu Ta
TPYAHOIl, SIKI MU MpPOaHANI3yBadd B I[bOMY PO3JiJi, CTaHyThb OCHOBOIO JIJIst

PO3p00JICHOT HAMU T1ICUCTEMH BITPAB.
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1.3. ABTEHTHYHI BiIecOPOJINKHU fAK 3a¢i0 GopMyBaHHS Y MAOYTHIX y4UTeTiB
KOMIIETEHTHOCTI B AHIIiHCbKOMOBHOMY ayil0BaHHI

Jenani yacTiiie BUKOPUCTOBYETHCS IPAKTUKa 3alydeHHS HOCIIB MOBHU B
ocBiTHI Tmiporec. CTyIEeHTH MalTh MOXJIHMBICTH CIUIKYBATHCS 3 1HO3EMIISIMH,
CJIyXaTH iX JIEKII Ha pi3HI TeMH, JUCKYTyBaTH 3 HUMHU. JJid MIATOTOBKU CTYJEHTIB
0 TaKOr0 «BHUKJIMKY» Ha 3aHATTAX AaKTUBHO BHUKOPUCTOBYIOTHCS aBTEHTHYHI
MaTepiaiu, sKI JOMOMararoTh PO3YMITH pI3HI aKIEHTH, Bapialilo IHTOHAIN Ta
YP13HOMAaHITHIOIOTh JIEKCUKY 3 BUOPAHOI TEMHU.

ABTEHTHYHI BIJICOPOJIUKH BIAITPAIOTh BAXIUBY poib y (QOpMyBaHHI Yy
CTYJIEHTIB KOMIIETEHTHOCTI B aHTJIIHCbKOMOBHOMY ay/1it0OBaHHI. BOHN BUKOHYIOThH HE
JUIIe MOTUBAIHY QYHKIIIO, a ¥ psa NpakTHYHUX 1iei (3axaposa, 2015), ki mu
OTUIIIEMO Ta YTOUYHHMO B LIbOMY MiApO3/imi: 1. BU3HAUUTH TIEpeBaru BUKOPUCTAHHS
BileoMarepiamiB a1 (OPMYBAaHHS KOMIIETEHTHOCTI B  aHINIIMCBKOMOBHOMY
ayJliIOBaHHI y CTYJIEHTIB-MalOyTHIX BUKJIAJaviB; 2. BHU3HAYUTH OCOOJMBOCTI
BuKopucTanHs ek TED-talks.

BaxxnuBicTh TOCHIIKEHHS 11i€1 TeMu OyIia 3po3yMijia e B MUHYJIOMY CTOJITTI.
BuBueHHSM 1bOr0 IHTAHHS 3aiMaiuca OaraTto BITYM3HIHUX Ta 1HO3EMHHUX
nociigHuKiB. Cepell yKpaiHChbKUX HAyKOBLIB BaXJIMBI BIAKPUTTS 3pOOMIIM TaKi BUEHI
sk, MyHTsiH A. O. (My#nTsH, 2015), Tapaonosascekuit O. b. (TapHononbscekuit, 2006,
2015), Konotor, O. C. (Konotor, 2010) Tomro. Cepes iHO3eMHHUX JTOCTITHUKIB BAPTO
sragati ®peny Miman (Mishan, 2005), [aiiep (Dyer, 2019) rta inmmx. Bonwu
MPOBOJIMIN JOCTIDKEHHSI IMOJA0 TOTO, SK BHHHUKAIOTH OCOOJIMBOCTI PO3BUTKY
IHIIOMOBHOI KOMIIETEHTHOCTI B ayJlIIOBaHHI, a TaKOX AaHaJI3yBaJli BUKOPUCTAHHS
ABTEHTUYHUX ayJ10- Ta BiJieOMaTepiaiiB, iX XapaKTEePUCTUKH Ta KpUTepii BUOOPY il
4ac PO3BUTKY I[1€1 MOBJICHHEBOT KOMITETEHTHOCTI.

Tapuononscekuit O. b. mpuminse 6arato yBaru AeTaJbHOMY ONMHUCY MPUYHHU
BUKOPUCTAHHS KOMIT' FOTEPHHX TEXHOJIOTIM B Tpolleci HaBYaHHS, B TOMY YHCII
ayniloBaHHA Ta iX mepemar. Y cBoil mpail «MeToauka BUKIagaHHs 1HO3EMHHUX MOB
Ta 1X acCMeKTiB y BUIIIM mKkom» y cmiBaBTOpcTBI 3 KabGanooro M.P. BiH Bumiise

HACTYIIHI TIepeBaru: 3HA4YHE MIJABUILEHHS 1 YAOCKOHAJICHHS HAaBYAHHS PI3HUX
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aCIeKTIB MOBH, MEPEBE/ICHHS OLIHIOBAHHS 1HIIOMOBHHUX MOBHHX HAaBMYOK Ta BMIHb
HA HOBHM, OLIbII BHCOKHH pPiBEHb €()EKTHBHOCTI, MOXXJIHMBICTh BHUKOPHCTOBYBATH
KOMIT FOTEp K YHIBEpCaJIbHUMU 3aci0 HaBUaHHS, 3a0€3MCUCHHS HaBYaIbHOT aBTOHOMIT
JUIS CTYJICHTIB Ta TeAaroriyHoi aBToHoMii /i BukianadiB (TapHonomschkuid, 2019,
c. 182).

Piguapn KepH y cBoiii nparii Bkasye, 1110 3a OCTaHHIM Yac, 3aBISIKU MOJIIIIEHHIO
KOMIT FOTEPHO1 TEXHOJIOTii Ta MOXJIMBOCTI BIATBOPIOBATH YCHE MOBJICHHS 4epes
KOMIT I0T€p, 3 SABWJIMCS KOMII IOTEpHI MPOrpaMH Ta IHIII PECypCH, CIpsIMOBaHI Ha
BUBYCHHS TOBOPIHHS Ta ay/AifoBaHHSI MOBOIO, siKy BuBYae yoauHa (Kern, 2006).
Takoxx MOXHa CTBEpIXKYBAaTH, IO BHKOPUCTAHHS IUX HABYAIBHUX MarepialiB
J03BOJISIE CTYJEHTaM O3HAWOMHUTHCS 3 HOpPMaJbHUM TEMIIOM BHUCJIOBIIOBAHHS
aHrifcekoio Mmoot (Muslem, 2018).

[IpoananizyBaBiu JiTEpaTypy, MU MOXKEMO BHU3HAYUTH OCHOBHI MEpeBaru
ABTEHTUYHUX  BIICOPOJUKIB  aiisi  (GopMyBaHHS Yy  MaWOyTHIX  y4HUTENIB
KOMIIETEHTHOCTI B aHIIIIICbKOMOBHOMY ayZ1lOBaHHI.

[To-mepiie, mpaio4Yu 3 aBTEHTHUYHUMM MarepiajaMu CTYIACHTH MaroTh
MO>KJIMBICTh YyTH KMBY MOBY HOCIiB, MiJ01p JIGKCUKU JJi1 (DOPMYITIOBAHHS iX TYMOK
Ta IHTOHAL1I0 MOBUIB. CTyI€HTH, SIKI BUKOPUCTOBYIOTh AaBTEHTHUYHUN MaTepia Jyis
HABYaHHS, CTUKAIOTHCS 3 MPUPOIHUM MOBJICHHSIM 1 MPUPOJHUMH 1HTOHAIIMHUMHU
pucamu, siIKl BAKOPUCTOBYIOTHCSI B pE€aIbHOMY, 3MICTOBHOMY KOHTEKCTI, B SIKOMY Jlis
Ta MOBJIeHHs peamictuyni. (Holden, 2008).

[To-npyre, po3BUTOK yBaru Ta Mmam’sTi, €dEKTHUBHE 3aCBOECHHS MaTepiary
CTalOTh PE3yJbTaTOM BUKOPHUCTAHHS BiJlecOMATepialliB IMijJ Yac 3aHATh 3 1HO3EMHOT
MoBU. Lle cripusie po3BUTKY pi3HUX MCUXIYHHUX MPOIECIB Y CTYJEHTIB, 1 0COOIUBO 11e
MOMITHO y TIOKpAILIEHH1 iX yBaru Ta mnam’sri.

[To-Tpere, cyvacHi BIACOPOJMKH BIAOOpPaXKAIOTh PpPEANBHICTb, a OTXKE
BIJIMOBIIal0Th HUHIMIHIM 1HTEepecaM cTyaeHTiB (Konomnsuuk, 2016). I[paroroun 3
BIICO HAa 3aHATTIX CTYAEHTH, 3 OJIHOrO OOKYy, BYAaThCS NPALOBATH 3 PI3HUMHU
BiJleomMarepiaiamMy, a 3 IHIIOrO OOKYy, MalTh 3MOTY JOCHIAUTH OlIblIe IKepel

1HpOopMaIlii.
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OcranHsi, aje AyXe BaXKJIMBA IepeBara BUKOPHUCTAHHS BiJleoMaTepialliB 1€
MIIBUIIEHHS MOTHUBAIl CTYyIEHTIB. BHKOpuCTaHHS BijeoMmarepialiB Ha YpOKax
1HO3€MHOI MOBH JOTIOMAara€ CTBOPUTH CTUMYIIIOIOYE Ta MOrIMOJIECHE HABUAHHS, SIKE
MiJBUILYE MOTHBAIIO CTYJCHTIB 1 CIIpUsi€ IXHBOMY YCHIIIHOMY HaBYaHHIO.

IcHye Oarato HaBUalbHHMX BIACOPECYpPCIB, SKHUMH BHKIIaJadi BXKE aKTHBHO
nociayroBytotbes. Ile MoxyTh Oyt Matepianu YouTube, pi3Hi mOAKacTH Ta OHJIAIH-
neknii TED-Talks. Bci mi matepianm MaioTh SK TNEpeBard, Tak 1 HEIOTIKU Y
BUKOPUCTaHHI. Y I poOOTI MU JI€TalbHO OMMILIEMO CTPYKTYypy pobotu 3 TED-
Talks.

[IpomoBu TED Talks moxHa po3risigaTd SIK CHHTE3 JKaHPIB, /1€ HAYKOBO-
HOMYJIAPHUN  CTUIb TMOEAHYETHCS 3  XapaKTEPHUMU PpUCAMU  XYAO0XKHBOTO,
nyOminuctuaHoro Tta po3moBHoro crwiiB (Kaiicina, 2018, c. 143). Haykoso-
MONYJISIPHUIM CTHJIb JO3BOJISIE 3aCBOITH CKJIa/JHI KOHIIENIII Ta 1H(QOopMalio, poOasyu
iX JOCTYDHHUMH Ta 3pO3YMUIMMM Ul IIHPOKOi ayauTopii. XapakTepHl pHCH
XYJ0XKHBOTO CTHJIIO JIOAAIOTh MPOMOBAM E€MOIIIIIHY HAaCHYEHICTh 1 PUTMIYHICTb.
[TyOminucTUYHUNA CTUITL HAJla€ MPOMOBAM apTyMEHTOBAHICTh 1 MEPEKOHJIUBICTD,
JIOTIOMAararoyd BHCIIOBIIOBATH 1€l YITKO Ta JoridyHo. Takuii CHHTE3 JKaHPIB Y
npomoBax TED Talks cnpuse rimbokomy po3yMiHHIO Martepialy Ta CTBOPIOE
CUWJIBHUH 1 TaM’ ITJIMBUH BIUIMB Ha CIIyXayiB.

bpaitan (Brian, 2018) posrnsgae mnepeBard OHJIAWH-HaBYAHHS 1 HaIae
0coONMBY yBary Ttakomy 3aco0y HayaHHs, sk TED Talks. ¥V Toif wac sk Meiicon
(Masson, 2014) nHarosomiye BaXJIHMBICTh Ta MOXJIHUBOCTI BeO-pecypcy TED.com 3
TOYKHU 30pYy PaIliOHATLHOTO BUKOPUCTAHHS Yacy Ta PECypciB y Mpolieci HaBYaHHS.

Onucyroun nepeBard BUKOpUCTaHHsA came pecypcy TED-Talks Ha 3aHSTTSX
aHTJIICHKOT MOBU BapTO 3a3HA4YUTH, 1110 Ha miaTdopmi TED.com po3minieHo Oiibiie
4300 nexuii Ha pi3HI TEMU. BITBIIICTH JEKTOPIB € HOCISIMU aHTJIIMCHKOI MOBH, aJi€ €
1 Tl, XTO BHBYaB AaHMIINHCBKY SK APYry 1HO3€MHY MOBY, TOMY CTYJIEHTH MaloTh
MO>KJIMBICTh CIYXaTH «KUBY» MOBY, PO3PI3HATH Pi3HI aKIIEHTH, BUUTHUCS CIIpUAMATH

pI3HUIN TeMI MOBJICHHsI Ta 30aradyyBaTH CJIOBHUKOBHI 3amac.
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[Ile oavH MJIIOC BUKOPUCTAHHA JEKLIA B HABYaJbHUX LUIAX € HAasBHICTh
TPAHCKPUIITY 10 KOXKHOTO Bizeo. e gomomMoske 3HATH TPYIHOIN TpH MEPErysal Ta
BUKOHAHHI BIPAB MICISITEKCTOBOTO €TaIy.

Ha murardopmi TED.com € po3min TED-Ed. Lleit pecypc Mae ToToBi ypoku 3
pPO3pOOJIEHUMH BIIpaBaMU ISl 3HATTS JIEKCUYHHMX TPYTHOIIIB, a TaKOX BIPaBaMU
JOTEKCTOBOTO Ta MICIATEKCTOBOro eramy. KpiM Toro Bukiagadi MOXYyTh CAMOCTIHHO
CTBOPIOBATH ypOKH, BukopuctoBytoun jekiii TED-Talks sk ocnoBy (Koporerpka,
2020).

[Tormpu Oe33amepeuni nepeBarn [ED-Talks ta TED-Ed Takox maroTh cBOi
HEJIONIKH:

1. TpuBamicts Bigeo. Jlekmii Ha TED-Talks TpuBaroTe 3a3Buuait g0 18

XBWJIMH. 32 TPUBAJIMN Yac MEPErysiay CTYJACHTH MOXKYTh BTPATUTH 1HTEpeC
710 BUCTYILY, 110 MOX€ MPU3BECTU J0 3HIKEHHS €(PEKTUBHOCTI HABYAHHSI.

2. Axuentn Ta pgianektd. CTyIeHTH MOXKYTh BiA4yBaTH CKJIQAHOIN Y
PO3YMiHHI PI3HMX AaKIIEHTIB Ta [IaJIEKTIB, SKI 3yCTpPIYAIOThCS Cepen
Bukiazayis TED. Pa3oMm 31 MIBUOAKUM TEMIIOM MOBJIEHHS Ta HE3HAHOMOIO
JIEKCUKOIO 1€ MOXE J1y>KE€ YCKJIaIHUTU PO3YMIHHS TEMHU.

3. Benuka KinbKicTh HE3HAWOMOi JieKCHKH. B HaBYanbHIA mporpami 4iTKO
BU3HAYCHO TEMH, Ha SIKI CTYJCHTHU MOBUHHI BMITU JUCKYTYBAaTH, a TaKOX
aKTUBHUI BokaOyssip. CioBa, sIK1 y BiZI€O 3’SIBISATHCA BHEpIE 1 OUIbIIE HE
OyIyTh 3yCTpiuaTHCs B KOJHOMY TEKCT1 HE 3aram’sTaroThes. Jlyxe BaKKO
3HAWTH BijieoMarepian e Oy/1e BUKOPUCTaHa JIEKCHKa, 1[0 BUBYAETHCS.

OTXe, BUKOPUCTAHHS BijeoMarepiaiiB ais (HOpMyBaHHS KOMIETEHTHOCTI B
aHTJIICbKOMOBHOMY ay/IiIOBaHHI Y CTYACHTIB-MailOyTHIX BUKJIA/Ja4yiB € MOIHUPEHOIO
PAKTUKOIO B MPOIECI Cy4aCHOr0 HaBYaHHSA. AHaNI3ylO4d BiJI€OpecypcH Ta iX
METOJMYHUN MOTEHI[al MU 3pOOMJIM BUCHOBOK, 110 MU OyAeMO BHUKOPHCTOBYBATU

pi3Hi Bizeomarepianu, Bkaodaroun sekiii TED-Talks.
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BucnoBku 10 po3uiay 1

Y nepumomMy po3aui Hamoi poOOTH MU PO3IMIIAHYIH (PYHIaMEHTaIbHI aclleKTh
dbopmyBanHss AKA y CTyIeHTIB-MalOyTHIX YYUTEIIB Ta OMHCAIX TICUXOJIOTIYHI,
METOJMYHI Ta JIHTBICTUYHI YMOBH, IO JOTIOMOTJIA BU3HAYUTH TEOPETHYHY OCHOBY
JUIS TIOAATIBIIOT PO3pOOKH HaIol BIacHOI MeTOAMKH popmyBaHHs KA ms MaitOyTHIX
BUKJIAJa4lB aHTJIIHCHKOI MOBH.

[lepmr 3a Bce, MM HagadM BHU3HAYEHHS TMOHATTA «KOMIIETEHTHICTH B
ayIiloBaHHI», SKY MH PO3yMIEMO SIK 3JIaTHICTh CIyXaTH PI3HOMAaHITHI aBTCHTHYHI
TEKCTH PI3HUX JKaHPIB 1 PIBHIB CKIAJHOCTI B yMOBax 0e3MOcepeHboro i
OTIOCEPEIKOBAHOTO CIUJIKYBaHHA. DByjo BH3HAu€HO M’SITh KIIOYOBHUX IIUIEH fK
AIPYHTS JUIsi OpMyBaHHSI KOMIIETEHTHOCT] B ay/AilOBaHHI MalOyTHIX BHKJIa/IayiB:
MPaKTUYHY, PO3BUBAJIbHY, BUXOBHY, POPECINHY 1 JIHIBOCOLIOKYJIbTYpHY MeTy. Ha
i OCHOBI OyJM BHM3HAYEHI OCHOBHI BHUMOTH [0 CTYJEHTIB JPYyroro Kypcy,
crienndiyHl 3HAHHSA, HABUYKH, BMIHHS 1 KOMYHIKaTHUBHI 310HOCTI, SIKUMH MAalOTh
OBOJIOJIITU MallOyTHI BUUTEI.

Mu npoBenu aHaii3 TakKMX METOIUYHHUX MyOJikaiii, sik poboya [Iporpama 3
AM ta OcBiTHBO-KBasi(PiKaliiiHa Xapaktepuctuka Buntens IM. Takox, Mu BUBUMIH
MporpamMHi BUMOTH A0 Npo(deciiiHOi MIArOTOBKM MalOyTHIX YYMTENIB 30Kpema
ayJiloBaHHS. 3 [bOIO aHaJi3y CTal0 OYEBUIHHUM, IO CTYJIEHTH IPYroro Kypcy
MOBUHHI JOCSTTU PIBHA KOMIIETEHTHOCTI B ay/11l0BaHHI Ha piBHI B2.

Byno BU3HA4YeHO Pi3HI TPYIHOIII, SIKI BUHUKAIOTh M1/ Yac ayilOBaHHS PI3HUX
TEKCTiB. MU BpaxOByBaJIM 1HAMUBIAyadbHI XapaKTEPUCTUKH CIIyXadiB, TaKl sIK PiBEHb
PO3BUTKY MOBJICHHEBOTO CJIyXy, OOCAT TMam’sTi, HasBHICTb YyBarv, CTYIIHb
3aI[iKaBJICHOCTI TOIIO, OCKUIBKU I1i (PaKTOpH MOXKYTh BIUIMBATH Ha iXHIO 3/1aTHICTbH
cnpuiiMaTi ayaioTekcT. Takox OyJju BpaxOBaHI MOBHI OCOOJIMBOCTI ayHlOTEKCTY Ta
HOT0o BIAMOBIAHICT MOBJICHHEBOMY JIOCBiAy Ta 3HaHHAM ciyxadiB. lle BaxiuBo,
OCKUIBKH TEKCTH MOXXYTh MICTUTH Clienu(IYHy JEKCUKY, TEPMIHH a00 CTPYKTYpH,
AK1 MOKYTb OyTH HE3pO3yMUTUMU AJid ciiyxadiB. KpiM TOro, MU BpaxoByBaJld YMOBH,

B SIKMX BIJJOYBa€ThCS CIPUNMAHHS ayI10TEKCTY.
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Y po6OoTi TakoXX OMUCAHO PIBHI CHPUUHSITTS YCHOTO TIOBIJIOMJIEHHS Ta
MEXaHI3MHU ayJiIOBaHHs, Takli SK MOBIICHHEBUU CIIyX, TIaMm ATb, WMOBIpHE
IPOTHO3YBaHHs 1 apTUKYIIOBaHHS. [laM’Th BU3HAYAETHCS SIK 3JaTHICTh HE JIUIIE JI0
3amaM’sITOBYBaHHS, ajie ¥ J0 MIBUAKOTrO 3a0yBaHHs, TOMY TPEHYBaHHS IaM SiTi €
BOXJIMBUM 3aBJAaHHAM I CTYJCHTIB, AKI MAaliOTh HABUYKU CIPUNHATTS YCHOTO
ayJlIOMOBIJOMJICHHS, YTPUMAaHHsS HWOTro B MaM’sTi Ta MoOJajblla penpe3eHTallis 4u
0OrOBOpPEHHS TEKCTY.

Bapro 3azHaunTH, 110 MU JOKJIAIHO PO3TJSHYJIM MOXKIJIMBOCTI HaBYaHHS 3a
JOTIOMOTOI0 00paHuX HaMu 3ac00iB, Takux Ak TED nekii.

OTxe, BCl BUIIE3a3HAYEHI acNeKTH OyAyTh BpaxOBaHI IpPH PO3poOIl Hamoi

BiacHOi MeTouku GopmyBanHsa KA mis MaiiOyTHIX yUUTEIIB aHTTIHCHKOI MOBH.
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PO3/I1J1 2. TEXHOJIOI'TI ®OPMYBAHHS Y MAUBYTHIX YUYUTEJIIB
KOMIIETEHTHOCTI B AHI'JIIMICBKOMOBHOMY AYJIIOBAHHI 3
BUKOPUCTAHHSAM ABTEHTUYHUX BIJEOPOJIUKIB

Y mepmomy po3auni Oyid MpoaHanmi3oBaHI TEOPETUYHI AaCHEeKTH, IO
CTOCYIOThCSI (POpMYBaHHS KOMIIETEHTHOCTI B aHTJIIHCHKOMOBHOMY ayilOBaHHI Y
CTYJIEHTIB JIpyTroTo Kypcy 3akiaay BUiloi ocBiTH. Llei aHani3 Bu3Ha4ae OCHOBY AJis
CTBOPEHHSI METOJUKM HABYaHHS, CIIPIMOBAHOI HA PO3BUTOK HABUYOK ayIiIOBAHHI.
OTxe, TOJIOBHOIO METOIO I[LOTO PO3ALLY € po3po0Ka BIACHOT METOAUKU (POPMYBaHHS
AKA. Jlns focsSTHEHHS 1i€1 METH, BUXOASYHM 3 BUSHAYCHOI 11T, BAPTO BUPIIIUTH TaKi
3aBAaHHs: 1) BCTAaHOBUTHU KpUTEPIi BIAOOPY BlieoMaTepiany Ta Moro opratizaiiro; 2)
PO3POOUTH TTIJICUCTEMY BIIPAB ISl aHTJI1HCHhKOMOBHOI KOMIIETEHTHOCTI B ay/IilOBaHHI
MaiOyTHIX Y4YUTEIIB Ta 3) CTBOPUTH MOJIEJIb HABYaHHS, BUKOPUCTOBYIOUH

PO3p0o0JIeHY MIJICUCTEMY BIIPaB.

2.1. XapakrepucTHKa HAB4YaJIbLHOI0 MaTepiajly, HOro Biadip Ta oOrpyHTYBaHHS
BHOOpY MaTepiany 1isl ay1il0BaHHA

Binomo, mo edexktuBHE (GOPMYITIOBaHHS y CTYACHTIB-MaWOyTHIX YYUTENIIB
AKA BuMarae peTeiabHOro i parioHaIbLHOTO MiA00py HaBUYAJIBLHOIO ayJjioMaTepiany,
SAKUW TIOBMHEH BIAMOBIIATA 4YITKO C(OpMYIbOBaHMM KpHUTepisiM Bubopy. Bubip
MPaBIJIBHOTO MaTepialy chpusie 30arade€HHIO CIyXOBOTO JOCBiAYy CTYyJEHTIB Ta
CTUMYJIIOE€ 1XHI ayJilOBaJIbHI HaBWUYKHU, CIPHUSIOUM OUIBII TIMOOKOMY PO3YMIHHIO
AHTIIIHCHKOT MOBH.

BaxynBo 3ayBakuTH, 110 TIPaBUJIBHO BCTAHOBJIEHI KpHUTEpli BIIOOpY
HAaBUAJHLHOTO MaTepiaqy MalTh BUPIMAIGHUN BIUIMB Ha KIHIEBHM peE3yJbTatr
CIpHiiMaHHS Ta PO3YMIHHS HABUYaJIBHOTO MaTepialy CTyJCHTaMH. TaKuM YHHOM,
KOPEKTHUN B1JI0Ip HABYAJIBHOIO Marepialy Ha OCHOBI BIAMOBIAHMX KPUTEPIiB rpae
KJIFOUOBY pOJIb y 3a0e3nedyeHdl e(eKTUBHOTO HaBYAHHS Ta PO3BHUTKY AHTJIOMOBHOI
komneTeHii cryaenTiB. (Hikomaesa, 2001)

AKTyalbHICTh TTPOOJIEMHU BIZOOPY Ta OpraHizaiii HaBYaIbHOTO MaTepiainy AJs

ayJIiIOBaHHS MIATBEPIKYETHCS JOCHI[DKCHHSIMH YHUCIEHHUX YKpPaiHChKUX Ta
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iHo3eMHHUX BYeHHX. 30kpeMa, I. I1. 3agopokna (3agoposkna, 2021), B. I'. 3narHikoB
(3narnikoB, 2012), O. C. Kowortonm (Konorom, 2010), O. €. MapTuHEHKO
(Maptunenko, 2018), B. B. UYepuum (Yepuum, 2011), JI. B. IlleBkormmsc
(LIekorusic, 2015), I'pexem (Graham, 2011), Hymam (Nunnan, 1997) Ta immi
MPOBEJIM JIOCHTI/DKEHHS 3 JaHOi TEMaTWKH y CBOiX HAYKOBHX poOoTax. AHami3
JOCTYITHOI JITepaTypu HaJaB MOXIJIMBICTb BHU3HAYUTH KpUTEpii IJIs BIIOOpY
ayJIOTEKCTIB JJIsl HAaBYaHHSA ay11I0BaHHIO.

[lepen TUM SK TMEpPeUTH 0 OOTOBOPEHHS KPHUTEPIiB BIIOOPY aymdiOTEKCTIB,
BOXXJIMBO BIJ3HAYUTH, 110 HABYAJbHHI ayTiOTEKCT € aBTCHTHUYHUM JUCKYPCOM,
TOOTO TEKCTOM, SIKUW aHAII3YETHCS 3 TOUKHU 30py MOAIN Ta B3a€EMO/IIi MK JIIOJbMH. Y
KOHTEKCTI HaIIOro JIOCHIKEHHSI, MU PO3IJISIA€EMO aydi0ONOBiIOMJIEHHS SIK OCHOBHY
OJIMHHUILIIO OpraHi3alii HaBYaJbHOTO MaTepially, Ka NpU3HaYeHa JJIsl CHOPUUHSTTS Ha
ciryx Ta (hopMyBaHHS HABUYOK 1HIIOMOBHOTO CITiIKyBaHHs. (3aiinesa, 2017, c. 54)

Mu noromxyemocs 3 buptok O. B. 110710 BU3HAUY€HHS «KPUTEPii BiAOOpY».
[1ix ©uM MOHATTSAM MarOTh Ha yBa3i OCHOBHI O3HAKH, SIKI CTOCYIOThCA SIK 3MICTY, TakK 1
CTPYKTYpPH, a TaKOX OOCATY TEKCTOBOTro matepiany. L{i 03HaKM BUKOPUCTOBYIOTHCS
JUISL TOTO, MO0 OIHWTH HaBYaJbHUM MaTepiajd 1 BU3HAYMTH, YM BiH BIJIOBiJa€c
nocTaBJeHUM HaBuanbHUM 1isisiM (Buprok, 2005, c. 82). MamHeBa B cBOill poOOTi
BHU3HAYAa€ OCHOBHI XapaKTEPUCTUKH ayHIOTEKCTIB, MO CTOCYIOTHCS IXHBOTO 3MICTY,
00cAry 1 CTpyKTypH, MatOTh KJIFOYOBE 3HAYEHHS MPU aHaIII31 HABYAJIBLHOTO MaTepiany
Ta BUPIIICHHI THUTAaHHS, YX BIH BIJINOBIJA€ TOCTaBJICHUM HABUYAJbHUM ILISAM
(Mannesa, 2009, c. 67-68).

B xoni aHanmizy DOCHiIKEHb BUIIIUIOCS JIBI OCHOBHI I'PYNH KPHUTEPIiB JJIs
BIIOOPY  HaBYAJBHOTO  Marepiajlly:  3arajJbHOMETOJWYHI  Ta  CHEHH]IvHI.
3araabHOMETOJIMYHI KPUTEPIi BKIIIOYAIOTH OI[IHKY BIAMNOBIAHOCTI 1) HaBYaJIbHUM
IUIIM; 2) aBTEHTHYHICTh MaTepiany; 3) TeMaTU4HICTh, TPUBATICTh Ta TEMIT 3ByYaHHS
MOBITOMJICHHSI; 4) JOCTYIHICTh Ta 3pO3YMUIICTh HaBYAIBLHOTO Marepiamy; 5)
iHpopmatuBHicTh Ta iHIII napameTpu (ILleBkoruisic, 2016).

VY Mexax mpeaMeTHOro JAOCTIKEHHs 0yn0 chopMylIbOBaHO CiM crienu(iyHIX

KpUTEpIiB AN BiIOOpY ayAio- Ta BIJEOTEKCTIB A (OpMyBaHHS aHIJIIOMOBHOI
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KOMIICTEHIIII B ayjaifoBaHHI MaiOyTHiX yuwutemiB. L{i kputepii omiH0OTH 1)
JIOCTYMHICTh, 2) HOBU3HY Ta MOTHBAIliiHy IIHHICT, Martepiamy; 3) ¥#oro
ABTCHTUYHICTD; 4) BIAMOBIHICTh BIKOBUM OCOOJMBOCTSM Ta IpodecifHIM MmoTpedam
CTYICHTIB; 5) TEMaTU4HICTh, BHXOBHY I[IHHICTh; 0) >KaHPOBY Ta THUIIOJIOTIYHY
pPI3HOMAHITHICTh, a TaKOX /) KpHUTEpid TPHUBAJIOCTI 3BYyYaHHS AayHiOTEKCTY.
(boukaproBa, 2007, c. 38) Lli cmeuudiuHi MapamMeTpu CIPHUSIIOTH BH3HAYCHHIO
MPUAATHOCTI MaTepially JUIg JOCATHEHHS KOHKPETHUX HaBYAIBHUX IUICH 1
3aJ10BOJICHHIO 1MOTpeO cTyaeHTiB. CaMe 1l KpuTepii MU BBaXKAEMO PEIICBAHTHUMH B
MeXaxX HaIIoro JOCHIJKEHHS Ta HUMH MU OyJIeMO KOPUCTYBaTHCS B1IOMparoyu Ta
aHaJI3yl4M BiJleoMarepiaid Jjisi PO3pPOOKH BIJMOBIAHOI METOJMKHA Ta CTBOPEHHS
M1JICUCTEMU BIIPAB.

OxapakTepu3yeMO KOXEH 3 LUX KpUTepiiB aAeTaibHime. OaHuMm 3
HalBAXJIMBILIMX KPUTEPi, Ha HaIly JIYMKY, € aeémeHmuyHicms OOpPaHOrO
matepiany. . MimaH Bipi3Hs€ MOHATTS aBTEHTUYHOCTI Ta OPUTTHATBHOCTI TEKCTIB
B KOHTEKCTI HaBYaHHS iHO3eMHOI MOBH. BOoHa po3riisgae TEKCTH SIK OPUTIHATBHUMH,
AKIIO BOHHM TMOXOJSTh 3 CHUTYyaIlli PEabHOTO CHUIKYBaHHS MIX HOCISIMA MOBH. 3
1HIIOTO OOKY, aBTEHTHUYHICTh TEKCTY BKa3y€ Ha 3B’SI30K MK TEKCTOM 1 CIyXadeM.
ABTEHTHUHUWA TEKCT mepeadavae HasBHICTh BOpPAB 1 3aBlIaHb sl pOOOTH 3 HUM
(Mishan, 2005). To06To, aBTEHTUYHICTb TEKCTY IiKPECIIOE, HACKUILKU TIHCHOIO Ta
KOPHCHOIO € B3a€MO/Iis 3 TEKCTOM ISl CTYJIEHTA, & TAKOK MOXKIIUBICTh BUKOPHCTAHHS
IIOTO TEKCTY JJIS PO3BUTKY HABUYOK MOBJICHHS 1 PO3YMIHHS MOBH B PEaJIbHUX
CUTYyaIIisiX.

Takuii po3pi3HEHUH MIAX1A O OPUTIHATIBHOCTI Ta ABTEHTUYHOCTI JO3BOJISE
BUKOPUCTOBYBATH PIi3HI BUIM TEKCTIB Y HaBYaHHI, 3aJ&KHO BiJ] METH Ta 3aBllaHb
HABUYAJILHOTO Tpoliecy. Mu B HalIoMy JIOCTIDKEHHI MU OyAeMO pO3TJIsiaTH JIUIIE
ABTCHTUYHI BiJleOMaTepialiu.

ABTEHTHYHI BiJleoMaTepialid — 1€ BUCOKOSKICHUN HaBYaJbHUM MaTepial, SKui
3anmucaHo npodeciiiHo 1 BIJIMOBiAA€ PIBHIO 3aCBOEHHS 1HO3EMHOI MOBHU CTYJCHTaAMHU
Ta ixHbOMY piBHIO HaB4YaHHs (3abonortHa, 2013, c. 128). Lli TekcTH TakOX MarOTh

BIJIMOBIAHI ’KaHPOB1 OCOOIMBOCTI, BIUCYIOTHCS B TEMHU, SIKI BUBYAIOTHCS B MpPOrpami,
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1 CIIPUSIIOTH AKTUBHOMY PO3YMIHHIO CIIyXauyaMH, CHOHYKar4H ix A0 pediiekcii. Bonu
Oynu B35TI 3 MEPBUHHUX JPKEPEN, CTBOPEHI HOCISIMH MOBU Ta HE NMpU3HAYECHI OIS
HaBYAJIbHUX I1ijied. PO3BUTOK HAaBHYOK ayJ110BI3yaJbHOT'O CIPUUMaHHS MalOyTHIX
yuuTeniB €(PEKTUBHO 3a0€3MeUyeThCsl LUISIXOM BKJIIOYEHHS B OCBITHIA TIpOIlEC
aBTEHTHYHUX ay/10- Ta BiJeomMaTepiaiiB.

Metonuct  CXOIATbCA B JyMIl, 10 BHUKOPUCTAHHS  ABTEHTHYHUX
BijleomarepianiB Mae Ounpine kopucti s ¢opmyBanHs AKA, HDXK anantoBaHi.
BukopucTtaHHs aBTEHTHMYHHUX ayJloMaTepialiB Ma€ TIepeBard Haj CIPOIICHUMHU
ayJiOTeKCTaMH, SIKI MOXYTh BUKJIMKATH TPYIHOIIl Yy PO3YMIHHI CIPaBXHBOI
PO3MOBHOT MOBH. AJIaliTOBaHI TEKCTH HE BPAaXOBYIOTh aBTOPCHKOI 1HAMUBIAYaIbHOCTI
Ta HaIloOHaIbHOI crnenudiku. HaToMmicTh, aBTEHTHYHI MaTepiajil Bpa)KaroTh
CTYJICHTIB CBO€I0 PI3HOMAHITHICTIO 3a TEMOI0 Ta >KaHPOM, a TaKOX HaJaloTh
MOXJIMBICTh CIIOCTEpIraTH BUKOPHCTaHHSI MOBH B pEaJbHOMY COI[laJIbHOMY
KOHTEKCTI, sIK 11e poossaTh Hocii MoBH (Kauyp, 2020). ABTeHTHUHICTh 3a0€3MeyeThCs
TUM, II0 MarTepiajl BiIOOpa)ka€ peajibHy MOBJIEHHEBY MPAKTHUKY, a HE LITYYHO
CTBOPEHI CHUTYaIlli a00 HaMaraHHs «IPOCTUTH» MOBJICHHS. ABTEHTHYHI ayl10TEKCTH
MOXYTbh OyTH KOPHUCHUMH, OCKIJIBKA BOHM CHPHUSIOTH KpallOMy PO3BUTKY HaBHUOK
PO3YyMIHHSI MOBU Ha CIyX 1 CHPUSIOTh 3aCBOEHHIO pEaIbHUX JIIHTBICTUYHUX BUPAa3iB
ta cTpyktyp (Kopotka, 2018).

Binomo, 1110 HOCIi MOBH MOXYTh BIJIPI3HSTHCS 3a aKLIEHTOM, TEMOpPOM roJiocy
Ta IMIBUJKICTIO MOBJICHHS, 1 PO3YMIHHS PI3HUX CTUJIIB CHUIKYBaHHS Ta HaBUYKa
ajanrtaunii 10 BHUMOBH KOXHOIO MOBLS € B@XJIMBUMHU acClEKTaMU YCHIIIHOI
KoMyHikaiii. KpiM Toro, 1i T€KCTU CHpPUAIOTH PO3LIMPEHHIO CIOBHUKOBOIO 3aracy,
OCKUIbKM HaBYAaHHSA HOBIM JIEKCHIll BIAOYBA€TbCSI B KOHKPETHOMY KOHTEKCTI, IO
CIpUs€ YTOYHEHHIO 1 TIOSICHEHHIO 3HAuY€Hb CIIIB Ta BCTAaHOBJEHHIO, SIK X B)KHMBATH
BIJIOBIIHO 10 MOBHHMX HOpM 1 cranmaptiB (Lawrence, 2010). [{nst momoiaHHs Ii€ei
MpoOJeMU KOPUCHUM IIIJIXOJIOM € BBEIEHHS HOBOI JIEKCHKH TOPS 13 TIEIO, SAKY
CTYJIEHTU BX€ 3HAIOTh. SIKIIO CTYJEHTH 4YyIOTh BIIOMY JIEKCUKY Yy MaTepianii, TO

CHpHﬁMaHHH HOBOI JICKCHUKH MOXKE 6YTI/I JJIA HUX MCHIIT Ba>KKHM.
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[TinkpecntoeTbesl, 10 BUKOPUCTOBYHOYM aBTCHTHYHI MaTepialud B HaBYaHHI,
BHKJIaJ[a4 MOBUHEH 3aBX/IM MaTH YiTKY NEAaroriyHy Mety. BaxinBo BU3HAUHUTH, 11O
caMme CTYJIeHTHU MarOTh 3aCBOITH, BUKOPUCTOBYIOUH TaKi MaTepialiu.

OpHUM 3 TOJIOBHUX ACIEKTIB HAIIOTO MOCIHIDKEHHS TaKOX € 0O0CHYHHICHIb
aBTEHTUYHOTO Bijeomarepiany. Jocmynnicme po3risgacTbes 1 B IHIIOMY 3HAYEHI, a
caMe€ BIJIMOBIJIHICT MOBHOIO Marepiajly TEKCTYy pIBHIO MOBHOI IJAITOTOBKH
cTyaeHTiB. HasiBHICTh HE3HAIIOMOT JIEKCUKU Ta CKJIAJHUX TPaMaTUYHUX KOHCTPYKLIN
y TEKCTI BEJMKOI MIpPOI0 YCKIAIHIOE po3yMiHHsA Marepiany. IIporte, BapTo
BIJI3HAYUTH, 10 HE BAPTO MPOIMOHYBATH CTYJIEHTaM TEKCTU 31 MOBHICTIO 3HITHUMH
MOBHHMHU TPYAHOIIAMH, 3 METOI PO3BHTKY iXHBOI MOBHOI 310Tagku (ABpamuyK,
2017; Ieskomsic, 2016).

B KOHTEKCTI JOCTYNMHOCTI MaTepially, MOKHa 3a3HAYUTH, U0 MPUEATICHLb
BijieoMaTepialy TEX BiAirpae BaxJMBY poib y mpoieci ¢dopmyBanHs AKA.
BaxnuBo, 100 TpuBaicTh Oyab-sIKOTO BiJI€O, SIKE BUKJIaJa4 MOXKE BUKOPUCTATH Ha
MPAKTUYHOMY 3aHATTI 3 aHTIIHCHKOT MOBH, 3Haxomwiacsi B Mexax 5-20 XBuiMH.
Buknamgau mae Halle)KHUM YMHOM CIUIAHYBATH 3aHATTS, TaK 1100 BUOIP BiIEOPOIHKY
BIJIMOBIJaB KOHKPETHHUM BUMOTAM THUITY 3aHATTS. SIKIIO BiJco € 3aHAATO JOBTHM,
PEKOMEHAYETHCS PO3AUIUTH MOTO Ha OKPEMi YACTUHM Ta MPOBOJAUTH 3aBJIaHHS IMICIS
KoxkHO1 yacTuHH. [lepernsn Bigeo TpuBamicTio moHaa 10 XBUIMH MOXKE BUKIUKATU
BTOMJICHICTh CEpeJl CTYACHTIB 1 CHPUUYUHUTH 3HIKEHHS IXHBOTO 1HTEpECy Ta BTpaTy
yBaru (Kyuaina, 2023).

Mu mnoromkyemocs 3 ayMkoro MyHTsH (MynTaH, 2009), Itensmax
(I0renemax, 2013), Konomnsuuk (Konorusauk, 2016) Ta iHIMMX METOAMCTIB, IO
TEMIT MOBJICHHS Y BIJCOPOJIMKAX BAXKIMBO PETYJIOBATH 3 YpaxyBaHHSIM TOTPEO
CTYICHTIB. 3aHaATO MBUIKAN TEMIT MOBJICHHS MOXE YCKIATHUTH PO3YMIHHS TEKCTY,
HaBITh SKIIO TaM BUKOPUCTOBYIOTHCS JIMILIE OOpE BIIOMI JIEKCUYHI OJUHUII Ta
rpaMaThyHi CTPYKTypu. BomHodac, Bifieo 3 HAATO MOBIIBHUM TEMIIOM MOBIICHHSI
MOXXYTh BHUKJIMKATH BTpaTy IHTEpecy CTYyJeHTIB. BaxnuBo 30ajaHCyBaTH TEMII
MOBJICHHA Tak, 1100 BiH BIAMOBI/IaB PIBHIO CTYJEHTIB Ta CTUMYJIIOBAB iXHE aKTHBHE

HaB4YaHH.



30

Takox ciij NpUAUIATH yBary BapiallisiM akIeHTy Ta JiajeKTaM, SKI MOXYTh
BIUTMBATH Ha PO3YMIHHS TEKCTy. SKmio MoBerns Mae cruenudidyHuil akieHT 4Yu
BUKOPHCTOBYE PET1OHAJIbHI J1aJIeKTH, CTyJACHTaM MOKe OYTH CKJIQJIHIIIEC 3PO3YMITH
Matepial, Hixk ouikyBanocs (Ll tenpmax, 2013, ¢. 98-102).

Bionosionicme 6ikosum ocooaueocmam ma npogheciinum nompeoam
CTYJICHTIB TEX JyXK€ BaXJIUBHH KpUTEpid BIIOOpY HEOOXITHOTO Marepiaiy.
3Ba)karouu Ha BIKOBI XapaKTEPUCTUKH CTYACHTIB, BAXKIMBO OOUpATH ayA10TEKCTH, SIK1
BIJIMOBI1AAIOTh IXHLOMY KOTHITUBHOMY PiBHIO, MOBHUM HaBUYKaM Ta PIBHIO PO3BUTKY
(ITomutkina, 2013, c. 117). Taki MaTepiajan MOBUHHI OyTH JOCTATHHO IIKABUMH Ta
3pO3yMIJIUMU JJI CTYACHTIB, 1100 CIPUITH IXHBOMY YCIIIIHOMY HaBYaHHIO.

3abe3nedyeHHs BIAMOBIIHOCTI MaTepially BIKOBUM Ta mpodeciiHuM norpedam
CTYICHTIB JoromMarae 3pOOUTH HaBYaHHS OLIbII €(EKTUBHHUM 1 I[IHHUM JJIsi HUX,
PO3BUBAIOYM HE TIILKM MOBHI HaBUYKH, ajie¢ ¥ BIJMOBI/IHI HABUYKHU Ta 3HAHHS, SIK1 iM
3Ha00JATHCS B MAOYTHBOMY.

BaxnuBicte memamuynocmi ma 6uxoeHoi uyiHHOCmI BiJICOPOJIMKIB Ha
AHTJIICHKUX MOBHHUX 3aHATTSIX HE MOXe OYyTH HEIOOIIHEHOK. TeMaTuyHO
BIJIMOBITHI ~ BIJICOPOJIMKK  CIIPUSAIOTH  TOKPAIIEHHIO PO3YMIHHS  CTYJACHTaMH
KOHKPETHHX TEM Ta BHpa3iB y MOBIICHHI, SKi BOHH MOXYTh BHUKOPHUCTOBYBATH B
MEBHUX CUTYyallisiX. TeMaTUYHICTh JJO3BOJISIE CTBOPUTH 3B SI30K MK BMICTOM POJIUKA
Ta inTepecamu ctyaeHTiB (Adam, 2011). Skiro Tema 11ikaBa i akTyajabHa JJIs HUX, IIe
crpusie OUTBIINA MOTHBAIT O BUBYCHHS aHTII1HACHKOI MOBH.

3rigHo 3 IIporpamoro 3 AM 11t yHIBEPCHUTETIB, Ha MOYATKY APYTrOoro Kypcy
CTylIeHTH BHUB4YaloTh Temy “Mass Media” ta “ Theatre and Arts”. Tomy Harie
3aBAaHHS — MIAIOpaTH ayJI0TEKCTH, K1 BIIMOBIIAIOTH 111 KOHKpeTHii Temi. (Poboua
nporpama)

Hoeusna ma momueayintna uyinnicms Yy BIICOPOJIUKAX HA 3aHATTIX 3
AHTJIIMCHKOI MOBM € Ba)KJIMBHUMH acIEKTaMH, K1 BIUIMBAIOTh Ha SIKICTh HaBYaHHS Ta
3aJlydeHHs] CTYAEHTIB. BUpIOK BKa3zye, IO  aBTOPM AaBTEHTUYHHMX MaTepialiiB
HAMararThCsl BUKJIMKATH MPUPOAHHUI 1HTEpEC y CiyXauiB, 3al[IKaBUTH iX HOBUMU

(akTaMu Ta MOJISIMHU, BPaXOBYIOUH OCOOJIMBOCTI Ta 1HTEPECH LLUILOBOI ayauTOpil
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(buprok, 2005, c. 37). Taki BiACOPOIMKHA MICTITh HOBY Ta aKTyajbHYy 1H(pOpMAIliIO Ta
MOKYTh 3allIKaBUTH CTYACHTIB, OCKUIbKH BOHHU MPOIMOHYIOTh CBIKMIA MOTJISA]] HA TEMY
i MOXyTh OyTH MOB’s3aHi 3 IXHIMH CydacHHMH iHTepecaMu 1 momisimu (BikoBuy,
2011, c. 46).

Ko BIACOPOJIIMKM BUKIWKAIOTH 1HTEPEC Ta 3aXOIUICHHS, BOHU MOXYTh
1ICTOTHO 30UIBIIMTA MOTHBALIIO CTYACHTIB J0 HaBYaHHA. 3alliKaBJICHI CTYJICHTH
HabaraTo Oibllle CXUIbHI BUBYATH MaTepiall Ta aKTUBHO MPUIMATH y4acTh B ypOKax.
Baprto BpaxoByBaTu /iBa BUJYM MOTHUBALIli: CAMOMOTHUBAIIIIO, SIKA BUHUKAE B CTYJCHTIB
3aBASKA I[IKABOMY BMICTY BIJICOPOJIMKY, 1 MOTHBAIIO, $SKY BOHHM OCOOHCTO
BiJTUyBaIOTh, PO3YyMit0uH 3MicT ogyToro aymaiorekcry (Plank, 2021).

Kaunpoea ma munonoziuna piznomanimuicms BijicoMaTepianiB Ha 3aHATTAX
AHTJIIICBEKOT MOBU JIa€ CTYJICHTaM MOXJIMBICTh 30aradyyBaTd CBii MOBHUM JTOCBiJ, a
TAaKOX PO3BUBATH PI3HI HAaBUYKH, TaKl SIK CIyXaHHs, pO3YMIHHS, BUMOBA, Ta aHaji3
PI3HMX CTHJIIB MOBJICHHS 1 KOMYHIKaTUBHUX cutTyalii. Ilpaimoroun 3 pi3HUMHU
KaHpPaMH CTYISHTH MAalOTh MOXJIMBICTh TIOKpallyBaTH MOBHI HaBHUYKH Ta
PO3IIMPIOBATH CBI MOBHHMM /1ialia30H.

Jlnst opranizamii Hamoro MmpoOHOr0 HaBYaHHS MM BimiOpamu  psin
BimeomarepiaiiB, a came Jekiii TED-Talk. 3opoBa omnopa B 3HauHii Mipi MOKparye
CHPUMHATTS Ta PO3YMIHHS MaTepiany JeKIlii, ayaio3amuc JEKIid MiICUITIOI0Th
rpaiyHUMH Ta UTFOCTPATUBHUMHU 3anvcaMu. [liIBUILIEHHS CIPUNHATTA Bl€03aluCy
JIEKIIM CTa€ MOKIIMBUM 3aBJSKHA HAsBHOCTI MApaJIHTBICTUUYHUX €JIEMEHTIB, 30KpeMa
KIHETUYHHX, TAKUX K BI3yaJbHUN KOHTPOJIb 32 apTHKYJIAIIEI0, MIMIKOIO, )KECTaMH,
pyxamu Tijia Ta KoHTakToMm ouelt (L{Bsk, 2014, c. 177)

Mu BBakaeMo 3a JOIITbHE 300pa3uTH y BUTIIAI TaOJUINl JEKUTbKa BiAiIOpaHux
BIJICOPOJIUKIB ~ JIJII  CHUCTeMaTu3alii 1 BIIOOpaXeHHS  BIAMOBIAHOCTI  MiX
IPOaHai30BAHUMHU BIJCOPOJIMKAMHU 1 BITIOPAHUMU KPUTEPISIMHU.

Tabnuys 2.1.

BinnosignicTs npoananaizoanux TED talks BiniOpanum kpurepisim
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Kpwurepii Binoopy

TED talks

JOCTYITHICTh

HOBH3HA Ta

(X

MOTHUBAaN1lnHa

[IHHICTH

MaTepiary

ABTEHTUYHICTD

BIIIIOBIIHICTH

BIKOBUM
0COOJIMBOCTSM Ta

npodeciiiHIM

nmoTpedam

CTYJICHTIB

TEMATUYHICTh

TPUBATICTh

“How to choose your

news” Damon Brown

=+

=+

=+

“And now, the real news”
Kirk Citron

“Online social change:
easy to organize, hard to

win” Zeynep Tufekci

“Why we should invest in

a free press” Sasa Vucinic

“The press trampled on
my privacy. Here’s how |
took back my story” Kate

Stone

“How you can help
transform the internet into
a place of trust” Claire
Wardle

“The web is more than
“better TV Peter
Hirshberg

“Why are we so bad at
reporting good news?”’

Angus Hervey

3 fears about screen time

for kids — and why they’re
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IIponos:xenns Tadaumi 2.1.

not true” Sara DeWitt

“How | use art to bridge
misunderstanding” Adong + + + + + +
Judith

“How modern audiences
can talk about aging art” +- + + +- +- -

Margaret Hall

“Kabuki: The people’s
dramatic art” Amanda +- +- + +- +- +

Mattes

[IpoananizyBaBmu Tabnuiro 2.1. MU BU3HAUWIIM, L0 HE BCl BIJCOPOJIUKHU
MOBHICTIO BIJAMOBIJAIOTh BKAa3aHUM KputepiiM. Tomy Mu BifgiOpanu 6 mpomoB, a
came: “How to choose your news” Damon Brown, “And now, the real news” Kirk
Citron, “How you can help transform the internet into a place of trust” Claire
Wardle, “Why are we so bad at reporting good news?” Angus Hervey, “3 fears
about screen time for kids — and why they 're not true” Sara DeWitt ta “How I use art
to bridge misunderstanding” Adong Judith (domarox A). 5 TED-nekuiit Oymu
BigiOpani a1 pobotu 3 Temoro “Mass Media” ta onna 3 Temoro “Theater”. Ha ocHoBi
MX TIPOMOB OyJia po3poOjeHa BIAMOBIAHA MigcucTeMa Bripas. OOuparoyu MPOMOBH

MU HaJaBaJld TNEpeBary KpUTEpisiM aBTEHTHUYHOCTI, JOCTYMHOCTI Ta BIJNOBIAHOCTI

npodeciitHuM oTpedam CTYy/ICHTIB.
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2.2. Komiuiekc Bnpas 1t GOpMyBaHHS Y MAHOYTHIX yYUTeiB KOMIIETEHTHOCTI
B QHIJIiICbKOMOBHOMY ay/Ail0OBaHHI 3 BUKOPUCTAHHSM aBTEHTHYHHUX
BiJI€eOpOJIMKIB

AHaii3 CcydacHOTO CTaHy HaBYaHHS ayJilOBaHHS MaHOYyTHIX YYHUTEINiB
aHTJIACHKOT MOBH TOKa3aB, IO ICHYE MOTpeda y CTBOPEHHI JIOT1YHO MOOYAOBAaHOT
MiJICUCTEMHU BIpaB i PO3BUTKY HAaBHUOK Ta BMIHb ayjitoBaHHs. [[ns 1mporo
HEOOX1THO MaTH YiTKE YSIBJICHHS MPO €TaNHICTh HAaBYaHHS Ta TUIU I BUAM BIPAB, SKi
JIOTIOMOKYTb peaji3yBaTH BIAMOBIIHY METOJANKY Ha MPAKTHII.

Mu npudHAIM pilIEHHS PO3M0YaTH CTBOPEHHS CHCTEMH BIIPaB MICIS aHAII3Y
METOJWYHUX TMPUHIUIIB HaBYaHHS, BCTAHOBJICHHS  IOCIHIJOBHOCTI  €TaIliB
dopmyBanns AKA 1 gocnipkeHHsl TpyH Ta MiArpyn MalOyTHBOI MiJICHCTEMHU BIIPAB.
[lutaHHAM CTBOpEHHs mijgcucTeMu BhpaB mas (¢opmyBaHHS KA y cTyneHTiB-
MaiOyTHIX yYUTENIB 3aiiManacs Hu3ka MeToaucTiB, Ik O. b. birnu (biruu, 2013), O.
1O. boukaproBa (boukaproBa, 2007), P. 1. BikoBuu (Bikosuu, 2011), . A.
KpanuaroBa (Kpamuatoma, 2014), T. B. CaBumpbka (Casuipka, 2003), H. K.
Cxmsipenko (Cxisapenko, 1999) tomro. IlpoananizyBaBiid BiAMOBIAHY JITEPATYPy
MO’KHA BU3HAYUTH HACTYIIHI BUMOTH JI0 MIJJICUCTEMHU BIIPAB:

1. OpienTanis Ha JOCATHEHHS MMOCTABICHUX LIJIEH;

2. AKIEHTYBaHHS yBaru Ha TOJIOJIAHHS TPYAHOIIIB, SKI MOXXYTh BUHUKHYTH T
qac ayJil0OBaHHS;

3. HoTtpumanns npunnuiry noetanHocti popmyBanus AKA;

4. JloTpuMaHHS MPUHIIMITY 1HTETparii Ta nudepeniiaii.

BBaxkaemo 3a HeOOXiJHE OXapakTepu3yBaTH KOXHY BuMory. IIpuHmum
opieHTallii HA TOCSATHEHHS MOCTABJIEHUX IliJiell BKa3ye HA BAXKIUBICTH TOTO, 100
BIIPABHU, SIKI BUKOPUCTOBYIOTHCS ISl HaBUAHHS MOBH, OyJM YITKO CHpPSIMOBaHI Ha
JOCSITHEHHSI KOHKPETHUX LIJIeH, K1 OyJid BU3HAUEHI JJI MIEBHOTO KYpPCY UM 3aHSTTS.
Bnpasu moBuHHI OyTH po3po0ieHI 3 ypaxyBaHHSM UITKHX 1 KOHKPETHUX ITUICH
naBuyanus(Graham, 2019).

AKIEHTYBAaHHS YBaru Ha IOJOJIAHHI TPYAHOIUIB, 2 He HA IX YHMKAHHI, €

KJIFOUOBHUM aCIEKTOM Yy HaBYaHHI ayAilOBaHHS B iHO3eMHii MoBi. Llei miaxia cnpusie
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PO3BUTKY Ba)KJIUBUX HABUYOK Ta SIKOCTEH CTYIEHTIB, SIKI MAlOTh 3HAUEHHS HE JIMIIE B
KOHTEKCTI MOBHOTO HaBYaHHS, aj€ W B 3aralbHOMy PO3BUTKY OCOOHCTOCTI.
[logonanHss TPYAHOUIIB TaKOX TMIJBUILYE MOTHBAIII0O A0 HaBYaHHS, OCKUIbKH
CTYZICHTH PO3yMiIOTh, IO 3/1aTHI Brioparucs 3 Bukimkamu (Dyer, 2019). Okpim Toro,
aKLEHT Ha TOJO0JIaHHI TPYAHOUIIB TOTY€ CTYACHTIB 10 PEaTbHUX CUTYAIllll y XKUTTI,
7€ HEe 3aBXKIM MOXJIMBO YHUKHYTH BHKIMKIB. lle momomarae migroryBaTu ix 10
e(eKTUBHOT KOMYHIKAIIii B pealbHUX CUTYyaIlisiX.

Ipunnun mnoerannoro ¢opmyBanua AKA nepenbadae moCTymoBHi
PO3BUTOK HAaBUYOK ayJIIOBaHHA B Mpolieci HaBuaHHs. Lleil mporec po3risnaerscs B
TaKiil MOCIIJOBHOCTI: CHOYATKYy CTYJEHTH HABUYAIOTHCS PO3YMITH 3arajbHUM 3MICT
ayJlI0TEeKCTYy, OTIM PO3BUBAIOTH BMIHHS BUOIPKOBOTO Ta TTOBHOT'O PO3YMIHHS TEKCTY.
PiBeHb CKJIaTHOCTI HABYAIBHUX TEKCTIB 301JIbIITYETHCS MOCTYOBO IUISIXOM BBEIACHHS
OLIBII CKJIQAHOI MOBHOI CTPYKTYpPH, 30LIBIIEHHS OOCATY TEKCTIB Ta BUKOPHUCTAHHS
PI3HMX THIIB ayJloTeKCTiB. Takuil moeTanmHuid MiAXIA 10 PO3BUTKY HABUYOK
ayJiloBaHHsS Tiependadae CHCTEMaTHYHE 1 TMOCHIJOBHE HABYAaHHS, IO JO3BOJIIE
3100yBayaM OCBITHM TIOCTYNOBO TMOKpaIlyBaTH CBOi HaBUYKH B PO3YMIiHHI
AQHTJIOMOBHUX TEKCTIB BiJI MPOCTHUX J0 O1IbII CKIATHHX.

JoTpumaHHd mnpuHUMIY iHTerpaumii Ta audepeHumiaumii € KIOYOBUM
acmeKkToM B po3poOi miacucteMu Bropas st dhopmyBanHs AKA. Bropasu maroth
OyTH CHpsIMOBaHI Ha PO3BUTOK HE JIMIle HAaBUYOK po3yMiHHs All, a Takox 1HIIHUX
BOXJIMBUX AaCIEKTIB MOBJIEHHEBOI KOMIIETEHTHOCTI, TaKUX $K JIGKCUYHHMI 3armac,
rpaMaTvika, BUMOBa Tomo. KpiM TOro, HaBYaHHS MOXKE BIAPI3HATHUCS 3a PIBHEM
CKJIaJTHOCTI, 00CSIrOM MaTtepiaiy, MIBUAKICTIO moaavi iHpopmarii Tomo (Fang, 2011).
[aTerpamis Tta nudepeHmiamis CHOPHUSIOTH CTBOPEHHIO €QEKTUBHOI HaBYAIBHOI
CepeloBHINa, I CTYASeHTH MalTh MOXJIHMBICTH pPO3BHBAaTH CBOi HABUYKH B
ayIilOBaHHI B KOMILJIEKCI.

B migcucremi BmpaB Uil HaBUAHHS ayAiFOBaHHS, OCHOBHOKO OJUHUIICIO €
6npasa, sika po3rsIAAEThCS SIK CHEIIaIbHO OpraHi3oBaHa JIsUIbHICTG, 10 Tepeadadace
BUKOHAHHSI OKpeMOi a0 TOCIIIOBHOCTI Omepariii B HaBYAIBHOMY CEpEOBHIII

(Yepnum, 2013).
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[IpoanamnizyBaBiy HU3KY HaykoBuX mpaib (MarHeBa, 2009; Cxispenko, 1999;
Bikosuu, 2011; KpamuaTtoBa, 2014 To110) Ta BU3HAYMIM BaXJIMBI A1 HAC KPUTEpii
I kjmacudikalii THIMIB Ta BU/IB BIOpPaB Ha OCHOBI pPI3HUX acIekTiB. 3a
CIOpPSMOBAHICTIO Ha MpUHAOM YW Bujady iH(oOpmalii BOpaBH MNOAUISIOTHCS Ha
PELEeNTHUBHI, PEHENTHUBHO-PENPOAYKTUBHI, PEMPOAYKTHBHI Ta  MPOTYKTHBHI.
Kputepiit KOMyHIKaTUBHOCTI BU3HAYa€ HEKOMYHIKaTHBHI, YMOBHO-KOMYHIKATHBHI Ta
KOMYHIKAQTHUBHI BMpaBU. 3a IHIIMM KPUTEPIEM BIPAaBU MOXKYTb OyTH 3 TIOBHHM,
YaCTKOBUM, YW MIiHIMAQJbHUM KepyBaHHSM 3 OOKYy BuMTeNs. B 3amexHOCTI Bif
KUTIBKOCT1 YYaCHUKIB € 1HJIMB1IyalbH1, MapHI Ta IPYINOBI BIIPABH.

Jlnst BuplimeHHs: npoOsieMHu Kiacu(ikalii eTamiB HaBYAHHS ayI1FOBaHHS, MU
IPOBEJIM aHaji3 HAayKOBUX Ta METOJWYHUX pOOIT BUMUTENIB Ta METOJMCTIB, SIKI
CICIIaTI3YIOThCS Ha MMMTAaHHAX HaBYaHHs aynitoBanHs. P. I. BikoBuu (BikoBuuy, 2011,
c. 84-89) Bu3HAuae MOYATKOBWIA, CEpPEeNHIA Ta MPOCYHYTHH €Tamud HaBYAHHS
aynitoBanHa. 3a O. HO. boukaproBoto (boukapboBa, 2007) Mu po3riasgaemMo
BCTYIIHUM, TWIATOTOBUMM eTanmu Ta BJIAaCHE ayxitoBaHHA. [Ipore y Hamomy
TOCIIKEHHI MU OyIeMO TOTPUMYBATHCS TPAIULIMHOTO MAXOAY 0 €TamiB poOOTH 3
aymio- Ta BiJeoMarepiajlaMH, a caMe€ JOTCKCTOBUM, TEKCTOBHM Ta IMCISITEKCTOBHI
eTarm.

BBakaemo 3a moTpiOHE mpoaHaizyBaTh KOXKeH eram Ta voro 1. OCHOBHE
3aBlaHHsA Oomexcmosoco emany (Pre-Listening) — 3HATH MOBHI (JIEKCHYHI,
rpaMatuyHi, (OHETHYH1) Ta CMUCIIOBI TPYAHOIII, SKI MOXXYTh BUHHKHYTH TiJ 4Yac
ayniroBanHs. KpiM Toro, came Ha 1bOMYy eTari BiJIOYBAa€TbCS MPOTHO3YBAaHHS
CTYICHTaMH TEKCTy 3a Ha3BOIO, UTIOCTpAIli€l0 YW KIOYOBUMHU ClOBaMU. BapTo
3a3HAYUTH, 110 CaM€ Ha I[bOMY €TaIl aKTUBI3yIOThCS (POHOBI 3HAHHS MO0 3a7aHOI
TEMU Ta I[ICUXOJIOTIYHI MEXaHI3MHM ayAilOBaHHsS, TakKl SK MOBJIEHHEBHH CIYX,
HMOBIpHE MPOTHO3YBaHHS, MaM’siTh Ta OCMHCJIECHHS. Buurtento moTpiOHO HagaTu
CTyJICHTaM KOMYHIKaTUBHY HACTAHOBY Ha MPOCIyXOBYBaHHS.

Ha mnepmomy, AOTEKCTOBOMY eTami CTYIEHTH peawi3yloTh psa 3aBAaHb,
BUKOHYIOUM BIpaBM ceMH miArpym: 1) orpumanHs HOBoi iHdopmamii 3

Bijleomarepiany; 2) GopMyBaHHsS JEKCHYHUX, 3) rpaMaTUYHUX Ta 4) HOHETUUHHX
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HABUYOK ayJIIFOBaHHS; 5) PO3BUTOK MEXaHI3MY aJUTUBHOI mam’siTi, 6) WMOBIPHOTO
MIPOTHO3YBaHHA Ta 7) OCMUCJICHHS ayA10TEKCTY.

Ha mpomy etami mepeBakarOTh PELENTHBHI Ta PEUENTUBHO-PENPOIYKTHBHI,
HEKOMYHIKaTHBHI Ta YMOBHO-KOMYHIKaTHBHI BIPaBH 3 YAaCTKOBUM KEpPYBaHHSAM 3
OOKy BUUTEIIS.

Ha ngpyromy, mexcmosomy emani (While-Listening), momsrae vy
MPOCITyXOBYBaHHI ayAi0TEKCTY, UM MEPeTysiil Bigeomarepiany. OCHOBHA MeTa IOTO
eTary IoJiAra€ B PO3BUTKY HABHYOK OOpOoOKHM 1H(oOpMaIli, po3yMiHHS CYTi
ayI10TEeKCTY, BKIIOUAIOYM BUABIICHHS (DAKTIB, OA1H, BUOKPEMJICHHS TOJIOBHOI 171€1, a
TAKOX PO3YMIHHS IICHXOJIOTIYHOIO Ta eMmoliiiHoro BiATiHKY. Ha wnpomy erami
CTYJICHTH BYaTbCAd PO3PI3HATH TOJIOBHY Ta JAPYropsiaHy iH(opmaliito, irHopyBaTu
HEMOTpiOHI (paKTH, BUKOHYBAaTHM NOWIYK MOTPIOHOI 1H(OpMalii BiAMNOBIIHO M0
chOpMyIIbOBAHOTO KOMYHIKATUBHOTO 3aBJaHHS, BH3HAYATH JIOTIKY BHKIJIATY
MaTepianty, apryMeHTaIlilo Ta IPUYUHHO-HACIIIKOBI 3B’ I3KH.

[leii eranm BKJIIOYA€E HACTYNHI MIATPYNM BOpaB: (GopMyBaTh BMIiHHS 1)
ayJliIIOBaHHS 3 PO3YMIHHSIM OCHOBHOTO 3MICTYy Ta 2) METadbHOTO PO3YMIHHS 3MICTY;
3) momryky HeoOximHoi iHbopMmarlii; 4) 3moragyBatucs npo ceHc HeBimomux JIO 3
KOHTEKCTY; 5) BHU3HAUaTH NPUYMHHO-HACTIIKOBI 3B’SI3KU MK CMHCJIOBUMU
JacTUHAMU.

[Tin yac poOOTM Ha LLOMY €Taml BUKOHYIOTHCS PELENTHBHI, PELENTHBHO-
PENPOIYKTUBHI Ta PEMPOAYKTHBHI, HE KOMYHIKATHBHI Ta YMOBHO-KOMYHIKaTHBHI
BIIPABU 3 YaCTKOBHUM, a00 MiHIMaJIbHUM KEPyBaHHSIM.

Ha 3aBepmanbHOMy, nicismexkcmosomy emani, (Post- Listening) wu
MEePEBIPSAEMO PO3YMIHHS MPOCIYXaHOTO ayII0TEKCTY, PO3BUBAEMO BMIHHSI KOHTPOJIIO
Ta caMOKOHTpot0. OfHE 3 OCHOBHUX 3aBAaHb I[HOTO €TaNy € PO3BUTOK KPUTUIHOTO
MUCJIEHHS, PO3YMIHHS MIJTEKCTY, CEHCIB, Skl He OyiuM O03BydeHI Ta (opMyBaHHS
BJIACHOI JYMKH 100 3a7aHoi Temu. Lleit mimcymkoBuii etan poOOTH 3 ay110TEeKCTOM
CIIpSIMOBaHUN Ha aHadi3, y3arajdbHEHHs Ta OCMHCICHHS iHdopMalii, mo Oyra
OTpUMaHa MijJ Yac MPOCIyXOBYBaHHs. 3aBIaHHS Ha IIbOMY €Taml CIHOHYKalOTh /0

IIIMOIIOTO PO3YMIHHS MPOCITyXaHoi iHpopMaIlii.
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Po6ora Ha wnpoMy erami nepeadavae BUKOHAHHS 3aB/laHb HACTYIHUX
migpo3aitiB: 1) popMyBaHHS KOMIIEHCATOPHUX BMiHb; 2) PO3BUTOK 1HTEICKTYAIBHUX
BMiHb; 3) pO3BUTOK YMiHb CAMOKOHTPOJIIO Ta pedhiieKcii.

Ha micnarekcTtoBoMy eTami CTyA€HTaM HPONOHYEThCS PENpPOAYKTHBHI Ta
MPOAYKTHBHI, YMOBHO-KOMYHIKAaTUBHI Ta KOMYHIKaTHBHI BIPaBH 3 YaCTKOBUM YU
MIHIMaJbHUM KEpyBaHHSM 3 OOKy BuuTenas. Ha 1mipoMy erami KOpUCHUMH OyAyTh
MapHi Ta TPYMOBI BIIPaBy.

VY Hamomy JociiKeHH1 ciaiioM 3a JIyk’sHUyK MU BU3HAUAEMO CLCMEMY 8Npae
AK 00’€lHaHHA METH 1 TIOCHIIJIOBHOCTI HAaBYAJbHUX 3aBJaHb 3 MOCTYIOBHUM
YCKJIaJHEHHSM, TPU3HAUYEHUX [JIs TIOKpAIIeHHS NEBHUX CHenn(iyHUX HaBHYOK,
00’eHaHNX Ha OCHOBI ciibHOCTI iX mpu3HadeHHs (JIyk sauyk, 2020). Llg cucrema
CIpsMOBaHa Ha TOCTIAOBHHUU MPOLIEC 3aCBOEHHS 3HaHb, ()OPMYBaHHS HABUYOK,
PO3BUTOK  BMIHb, 3AI0HOCTE 1 OBOJIOAIHHS  CTpaTeriiMu  (opmyBaHHS
aHTJIIHCHhKOMOBHOI KOMYHIKaTUBHOI KoMiieTeHTHOCTI (AKK).

Ockinbku Hac 1ikaBuTh po3BUTOK He AKK B wminomy, a came (dopmyBaHHS
AKA, Mu BBa)xaeMo 3a HEOOXiJHE CTBOPIOBAaTH HE CHUCTEMY, a IIJCHCTEMY BIPAB.
Teopetnune OOTpyHTYBaHHS CTBOPEHHS Ill€i MIACHCTEMH B YyMOBax 3aCBOEHHS
1HO3€MHOI MOBHM Tepeadayae BU3HAYEHHSI KPOKIB JJisi HaBYaHHS ayzitoBaHHS. Bona
TaKOX BKJIIOYAE B ce0e po3poOKy MOCIIJOBHOCTI OMPAIIOBAHHS PI3HUX THIIIB 1 BUIIB
BIIPAB JIJIsl HABYAHHS PI13HUX >KAHPIB ayJIIOTEKCTIB Ta BCTAHOBJIEHHS BUMOT JI0 BIIPAB,
CTIPSMOBAHUX Ha TIOKpAIllEHHS HaBUYOK ayitoBanHs (Maptunenko, 2017).

Y MeroawuHii JiTepaTypi MOKHA 3HAWUTH Pi3HI MIAXOAUW JO CTBOPCHHS
nigcuctem Bopas s popmyBanHa AKA. Bumesranani aBropu, taki gk O. b. biruu
(biruy, 2015), O. 0. boukaproBa (boukaproBa, 2007), P. 1. BikoBuu (BikoBwuu,
2011)ta JI. B. IleBkommsac (IlleBkoruisc, 2015), mpomoHyOTh Pi3HI MiIXOAH JI0
CTPYKTYpPH Ta 3MICTy IUX MiJicucTeM. BaxinMBo BpaxoByBaTH, 110 BUOIP KOHKPETHOL
ITJICHCTEMH BIIPAB 3aJICKHUTh BiJ MeAAroriyHuX IijIei Ta 3aBJaHb HaBYaHHS.

O. b. birnu (biruu, 2015) npononye aBi miicucTeMH BOpaB ajsi (GOPMYyBaHHS
KOMIIETEHTHOCTI B ay/itoBaHHi. [lepina Bkitouae BOpaBH sl PO3BUTKY MOBIIEHHEBUX

HAaBMYOK Ta TICUXOJOTIYHMX MEXaHI3MIB ayniroBaHHs. Jlpyra opieHTOBaHa Ha
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PO3BUTOK MOBJICHHEBUX yMiHb. J[BowieHHa mnoOynoBa CHUCTEMH BIpaB, SKY
BukopuctoBye P. 1. BikoBMY 1 5Ky CHIBBIJHOCHUTH 3 €TallaMd HaBUYaHHS, €
NeJaroriyHuM IMiJIX0JI0M, CIPSMOBAHMM Ha CHUCTEMAaTUYHUN Ta MOCIHIIOBHUN
po3BuTok AKA CTyAeHTIB miJf Yac BUBYCHHS iHO3eMHUX MOB (BikoBnu, 2011).

[TpoanamizyBaBmM pi3HI MIAXOAM 1O CTBOPEHHS MIJCHCTEM BIIpaB Pi3HUX
METOJIMCTIB MU PO3pOOMIIM BIIACHY MifcucTeMy BopaB mis (popmyBanHs AKA B
CTYJICHTIB-MalOyTHIX yuuTeniB. Mu onupanucs Ha poOody mporpamy ajs 2 Kypcy, a
TaKOX Ha HEOOX1THICTh PO3BUTKY 3asBJICHUX ICUXOJOTIYHUX MEXaH13MiB (aJIUTUBHO1
nam’siTi, UMOBIPHOT'O IIPOIHO3YBAHHS Ta OCMUCIICHHS).

TakuM YMHOM MM PO3POOMIIM MIJCUCTEMY BIPAB, KA BKIIOYAE 3 IPYIH, 5Kl B
CBOIO uyepry aAuATees Ha miarpynu. Ilepma rpynma chopsiMoBaHa Ha HaOyTTS
CTYJACHTaMH JEKJIApaTUBHUX 3HAHb Ta IMOJOJAHHSA €KCTPAJiHTBICTUYHUX TPY/IHOIIIB
MOB’SI3aHMX 3 ayJ1l0BaHHAM. /[0 LIbOro eramy BXOAWUTH 3 MIATPYIH BIpaB, a came: 1)
HaOyTTa 3HaHb npo TED-nekmii Ta iX cTpykTypy; 2) HaOyTTS 3HaHb MPO TPYIHOIII
CIIpUMMaHHS aya10TOBIJOMJICHHS Ta 3) MOJIOJIaHHS TPY/IHOIIIB
EKCTPAIIHTBICTUYHOTO 3MICTY TTOBIIOMJICHHS.

JHpyra rpyna BopaB s (OpMyBaHHS MOBJICHHEBHX HAaBHUOK Ta PO3BUTKY
MOBJICHHEBHX MEXaHi3MiB ayzitoBaHHs. L[ rpymna aimuThes Ha HaCcTYIHI miarpymnu: 1)
(dbopMyBaHHS JIEKCHUHUX, 2) TpaMaTHYHHUX Ta 3) (OHETUUHUX HABUYOK ayI1IOBAHHS;
4) po3BUTOK MEXaHI3My aJIMTUBHOI [1aM’AT1 Ta 5) KMOBIPHOTO IPOTHO3YBaHHS.

Tpers rpyma BmOpaB chnpsMoBaHa Ha PpO3BUTOK Ta BIOCKOHAJCHHS BMIHb
ayniroBanHs. Jlo 1€l rpynd BXOIATh HACTYMHI MArpymu: 1) mais po3BUTKY BMiHb
ayJlIIOBaHHS 3 PO3YMIHHSIM OCHOBHOTO 3MICTY Ta 2) JETalbHOTO PO3YMIHHS 3MICTY;
3) momryky HeoOximHO1 iHMopMarlii; 4) 3moragyBarucs npo ceHc HeBigomux JIO 3
KOHTEKCTY; 5) BH3HauaTu NPUUYMHHO-HACTIAKOBI 3B’SI3KM MK CMHCIOBUMH
yacTuHamu; 6) GopMyBaHHSI KOMIIEHCATOPHUX BMiHb; 7) PO3BUTOK IHTENEKTYyalIbHUX
BMiHb; 8) PO3BUTOK YMiHb CAMOKOHTPOJIO Ta pediiekcii.

BBaxaemo 3a HeoOXxigHe 300pa3uTH PO3pOOJIEHY MiJACHCTEMY BIpaB y BUIJISIL

cxemu (Puc.2.1.)
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IHigcucrema Bupas aias gopmyBanHs AKA y cTyaeHTiB 2 Kypcy

A 4

I'pyna Bupas 11t HAOYTTs AEKJIApaTUBHUX
3HaHb Ta MOJI0JAHHS EKCTPATIHTBICTUYMHUX
TPVIHOILIB [TOB’A3aHUX 3 aVIiFOBAHHSM.

I'pyma Bripas st HOpMyBaHHS
MOBIICHHEBHX HABHYOK Ta PO3BHUTKY
MOBJICHHEBHX MEXaHI3MiB avIiFOBaHHS.

I'pymna BrpaB 1uist pO3BUTKY Ta
BJIOCKOHAJICHHS BMIiHb ay/iFOBaHHS.

A 4

A 4

A 4

1) Ilinrpyna Bupas 11t HaOyTTS 3HAHb
npo TED-nexuii Ta iX CTpyKTypy.

2) Ilinrpymna Bopas Juist HaOyTTS 3HAaHb
PO TPYAHOILi CHPHIIMaHHA aymio
MOBiZIOMJICHHSI;

3) Iligrpymna Brpas Jyist MO0NaHHS
TPYZHOIIIB €KCTPAIIHT BICTHYHOTO 3MICTy
[IOB1OMJICHHS.

1) Hinrpyna Bupas 1t GopMyBaHHS
(hOHETHYHHX HaBHYOK ay [iIOBaHHS;

2) Minrpyna Bopas 1ist GpopMyBaHHS
rpaMaTHYHUX HABUYOK ayNilOBaHHS,

3) [Miarpyna Brpas yist popMyBaHHs
JICKCHYHUX HaBUYOK Ay [iFOBaHHS;

4) MMiarpyna Brpas Jyist PO3BUTKY
MeXaHi3My aJUTHBHOI Iam sTi;

5) [Tinrpyna BOpas 1t pO3BUTKY
MeXaHi3My IMOBIpPHOTO IIPOrHO3YBaHHS.

1) Migrpymna Bupas 4yt pO3BUTKY BMiHb
ay/liloBaHHS 3 PO3yMIHHSIM OCHOBHOTO
3MicTy;

2) [Miarpyna Brpas [yisi PO3BUTKY BMiHb
ay/iloBaHHA 3 AETAILHUM PO3YMiHHS
3Micry;

3) [iarpyna Brpas [yist PO3BUTKY BMiHb
ay/liloBaHHS 3 NOMIYKY HEOOXiIHOT
iH(popMaii;

4) Migrpymna Brpas [Uisi PO3BUTKY
3JI0TaIKK TIpo ceHe HeBigomux JIO 3
KOHTEKCTY;

5) [Miarpyna Brpas [yt PO3BUTKY BMiHb
BU3HAYATH IPUYHHHO-HACIIIKOBI 3B SI3K1

MIX CMHCIIOBUMH JaCTUHaAMW,

6) [Miarpyna Brpas [jist popMyBaHHs
KOMITCHCATOPHUX BMiHB;

7) [Miarpyna Brpas st PO3BUTKY
IHTENEKTYaIbHUX BMiHb;

8) ITiarpyma BIpas Ui PO3BUTKY BMiHb

Puc. 2.1. Tlincucrema Bopas mist hopmyBanHst AKA y cTyneHTiB 2 Kypcy

Huxye HaBenemMo NMpHKIaaM BIPaB KOXKHOI TPYNU Ta MArpynu. TpaHCKpUNTH

710 yCiX BiiOpaHMX BiJeoMarepiaiiB /Il HAaBYaHHS ayA1l0BaHHS MalOyTHIX yYUTEINIB

HaBeneHi y JlogaTky A.

IMepma rpyna Bnpas AJ51 HA0OYTTH IeKJIAPATUBHUX 3HAHb TA MOA0JAHHS

eKCTPAJIHIBICTUYHUX TPYAHOLLIB OB’ A3aHUX 3 ayAilOBAHHAM

1.1. Iliarpyna Bnpas ajis HaOyTTs 3HaHb po TED-iekuii Ta ix cTpykTypy

Hpuxaan 1.

1) Merta: o3naiiomutn cTyAeHTIB 13 TED-nexmisimu Ta iX CTpyKTYpoO¥O.

2) Tun BHpaBHM: HEKOMYHIKAaTHMBHA, PELENTUBHA-NPOJYKTUBHA, 3 YaCTKOBUM

KEepyBaHHSM, 1HIUBIyaIbHa.
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3) Bua BOpaBH: TeCT MHOKHHHOTO BHOODY.
4) Incrpykuis: Read the questions and choose the right answer.
1. What is the primary focus of TED talks?
a) Music
b) Entertainment
c) Spreading ideas and knowledge
d) Comedy
2. How long is the typical duration of a TED talk?
a) 30 minutes
b) 45 minutes
¢) 18 minutes or less
d) 60 minutes
3. TED talks are often given by speakers who want to:
a) Confuse the audience
b) Share thought-provoking ideas
c¢) Sell products
d) Recite poetry
4. What is the purpose of TED talks?
a) To entertain only
b) To inform and inspire
¢) To advertise products
d) To make the audience laugh
Karwui: 1-c;2-c;3-b;4-b.
1.2. Ilinrpyna Bupas 1y HAOYTTH 3HAHb NPO TPYAHOLII CIIPUIIMAHHS ay/io
NOBiIOMJICEHHSA
Ipuxaan 2.
1) Mera: BU3HAUUTH TPYIHOILI, 3 AKUMH CTYACHTH MOXYTh 31ITKHYTHCS IiJl 4Yac
ayJlIFOBaHHS.
2) Tun BOpaBU: YMOBHO-KOMYHIKATMBHA, MPOJYKTWBHA, 3 MiHIMaJIbHUM

KEpYBaHHSIM, MTapHA.
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3) Bua BipaBM: BiAMOBI/II HA 3aITUTAHHS.

4) Imcrpykuis: Now, | will divide you into pairs. Your task is to discuss the

following questions. Later, we will discuss them together in class.

1.

What challenges do you face when trying to understand spoken English,
especially in a fast-paced conversation or presentation?

How do background noises or poor audio quality affect your ability to
understand spoken content?

Do you often struggle with understanding idiomatic expressions or
colloquial language when listening to English?

What strategies do you use to improve your listening skills when faced with
challenging audio material?

Can you share an experience where you encountered significant difficulties
in understanding spoken English? What did you do to overcome them?

Do you find it harder to understand spoken English when the speaker talks
very quietly or too loudly? How do you adapt to such situations?

Are there specific types of content, such as academic lectures, news
broadcasts, or movies that pose more significant challenges for your audio
comprehension skills?

Have you ever used subtitles or transcripts to help you understand spoken
English better? If so, how effective was this strategy for you?

What do you believe is the most effective way to overcome the difficulties

you face when trying to understand spoken English?

1.3. Iliarpyna Bmpas Ajsi NMOJOJAHHA TPYAHOINIB EKCTPAJIHIBICTUYHOIO

3MICTY MOBiIOMJICHHSI.

IMpuxaan 3.

1) Mera: akTHBi3yBaTH ()OHOBI 3HAHHSI CTYJICHTIB.

2)

Tun BHopaBH: YMOBHO-KOMYHIKAaTHBHA, NPOAYKTHBHA, 3 MIHIMAJIbHUM

KEepyBaHHSM, 1HIMBIIyaJIbHA.

3) Bua BnpaBu: BiAMOBI/II HA 3aITUTAHHS.
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4) Tncrpykuis: Now you will watch an excerpt from the speech “Why are wWe SO
bad at reporting good news?” You will listen about green energy. But before
watching, please answer the following questions:

1. What is green energy?

2. Why is Europe currently actively working on transitioning from oil and gas to
green energy?

JApyra rpyna Bnpas s (popMyBaHHSA MOBJICHHEBHMX HABUYOK Ta PO3BUTKY
MOBJICHHEBHX MeXaHI3MIB ay/1il0BaHHS.

2.1. Ilinrpyna Bnpas 151 popmMyBaHHsI GOHETHYHUX HABHYOK Ay/1ilOBAHHS.

Hpuxnan 1.

1) Meta: dopMyBaTH BMIiHHS PO3PI3HATH BaXJIMBY iH(pOpMAIil0 B TEKCTI 3a
JIOTIOMOT 00 MOJIUTY PEUCHHSI HA CUHTAarMH.

2) Tum BHnpaBM: YMOBHO-KOMYHIKATHBHA, pELENTHBHA, 13 YaCTKOBHM
KepyBaHHSM, 1HIUBITyaJIbHA.

3) Bua BnpaBu: No/1J1 peyeHb HA CUHTarMH.

4) Incrpykuisi: You are going to watch the fragment of the video “How to choose
your news”. Before watching, you have to divide the text into syntagms (transcript is
added). Then watch the video and check whether you were right.

Transcript

“How do you know what's happening in your world? The amount of information
just a click away may be limitless, but the time and energy we have to absorb and
evaluate it is not. All the information in the world won't be very useful unless you
know how to read the news. To your grandparents, parents, or even older siblings,
this idea would have sounded strange. Only a few decades ago, news was broad-
based. Your choices were limited to a couple of general interest magazines and
newspaper of record, and three or four TV networks where trusted newscasters
delivered the day's news at the same reliable time every evening. But the problems
with this system soon became apparent as mass media spread.”

2.2. Hinrpyna Bnpas s ¢popMyBaHHSI TPAMATHYHNX HABUYOK ay/1il0BaHHS

Ipukaan 2.
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1) MeTa: 3HATH rpaMaTH4HI TPYIHOINI ay[ail0BaHHsS, (HOpPMyBaTH TI'paMaTHYHI
HaBHUYKH.

2) Tunm BHpaBH. YMOBHO-KOMYHIKaTHBHA, PCICNTHBHA, 3 YaCTKOBUM
KEepyBaHHSM, 1HIUBIyaJIbHa.

3) Bua BIpaBM: BUIIPABIICHHS TOMHJIOK.

4) ImcTpykuis: You have received the transcript of a fragment that we will watch
in a few minutes. Your task is to identify sentences or phrases with potential
grammatical errors and correct those mistakes. Then, you will watch this fragment
and check whether you were right.

Transcript

“While it was known that authoritarian countries controlled and censored
information, a series of scandals showed that democratic governments were also
misled by the public, often with media cooperation. Revelations of covert wars, secret
assassinations, and political corruption undermined public’s faith in official
narratives presented by mainstream sources. This breakdown of trust in media
gatekeepers had led to alternative newspapers, radio shows, and cable news
competing with the major outlets and covering events from various perspectives.
More recently, the Internet has multiplied the amount of information and viewpoints,
with social media, blogs, and online video turning every citizen into a potential
reporter. But if everyone will be a reporter, nobody is, and different sources may
disagree, not only opinions, but on the facts themselves.”

Kmoui: governments were also misled by the public — governments were also
misleading the public; undermined the public’s faith — undermined the public faith;
gatekeepers had led to — gatekeepers lead to; if everyone will be a reporter — if
everyone is a reporter.

2.3. Iliarpyna Bnpas 111 (JOPMYBaHHS JIEKCUYHNUX HABUYOK ay/Ail0BaHHS

Hpuxnan 3.

1) MeTa: ¢opMyBaTH HaBHYKHU 3]I0TaJyBaTHCS MPO 3HA4YCHHS HesHanomux JIO,

3HIMATHU JEKCUYHI TPYAHOIUII epe MPOCTYXOBYBAHHSM.
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2) Tun BHpaBH: HEKOMYHIKaTUBHA, PELCNITUBHO-PENPOAYKTUBHA, 3 YACTKOBUM

KEepyBaHHSM, 1HIUBIyaIbHa.

3) Bua Brnpasu: croiBBigHeceHHs JIO 3 iXHIMH 3HAUYCHHAMHU.

4) IncTpykuisa: Here you see some words and phrases that you will hear in the

video “How you can help transform the internet into a place of trust”. What do these

words mean? Match the definitions with the terms.

Unknown lexical units

Definition

1) HIV

a) Information or a story that is passed around informally

among people, often without evidence or reliable sources.

2) rumor

b) A small element or piece of information within a larger

statement or claim that is accurate or factual.

3) vulnerability

c) Refers to the central or essential element of something,

indicating its fundamental or most important aspect.

4) hoax

d) The state of being exposed to the risk of harm or

damage, whether physical, emotional, or digital.

5) at the core

e) A virus that attacks the immune system and can lead to

acquired immunodeficiency syndrome (AIDS)

6) weaponization of

context

f) A deliberately fabricated or deceptive piece of
information or a false story designed to create confusion,

fear, or panic.

7) a kernel of truth

g) The act of using or manipulating the surrounding
circumstances, information, or environment to achieve a

specific purpose

Kmoui: 1 —e;2-3;3-d;4-f,5-¢c;6-0;7-Db.

2.4. Ilinrpyna BOpas JJisl PpO3BUTKY MeXaHi3My aJIUTUBHOI NamM’ATi

IMpuxaan 4.

1) Mera: po3BUBaTH I1aM’STh CTYACHTIB; iXHE BMiHHS 10 ITaM’SITi BiITBOPIOBATH

JesIKl YaCTUHU ayII0TEKCTY.
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2) Tun BHpaBH: HEKOMYHIKaTUBHA, PELCNITUBHO-PENPOAYKTUBHA, 3 YACTKOBUM
KEepyBaHHSM, 1HIUBIyaIbHa.

3) Bua BnpaBu: BHOip IpaBUILHOTO CJIOBA.

4) IncTpykuis: You have listened to a lecture excerpt. Now, you will receive its
transcript with gaps. Your task is to choose the missing word.

Transcript

“It’s an image of a banana with a strange red 1. running through the
center. And the text around it is warning people not to eat fruits that look like this,
suggesting they’ve been 2. with blood contaminated with the 3. . And
the social share message above it simply says, “Please 4. to save lives”. Now,
fact-checkers have been debunking this one for years, but it’s one of those rumors
that just won'tdie. A5, rumor. And, of course, it's entirely false.

It might be tempting to laugh at an example like this, to say, “Well, who would
believe this, anyway?” But the reason it’s a zombie rumor is because it taps into
people’s deepest fears about their own 6. and that of the people they love.
And if you spend as enough time as | have looking at misinformation, you know that
this is just one example of many that taps into people’s deepest fears and 1.

Every day, across the world, we see scores of 8. on Instagram

encouraging parents not to vaccinate their children. We see new videos on YouTube

explaining that climate change is a 9. . And across all platforms, we see
endless posts designed to 10. others on the basis of their race, religion or
sexuality.”

1) cross line 6) safety well-being

2) contaminated injected 7) insecurities vulnerabilities

3) AIDS HIV virus 8) new memes  pictures

4) forward follow 9) fake hoax

5) zombie persistent 10) demonize vilify

Karoui: 1 — cross; 2 — injected; 3 — HIV virus; 4 — forward; 5 — zombie; 6 — safety;
7 — vulnerabilities; 8 — new memes; 9 — hoax; 10 — demonize.

2.5. llinrpyna Bropas Ui pO3BUTKY MeXaHi3My HMOBIPHOI0 NPOrHO3YBaHHS
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Ipuxnaan 5.

1) MeTa: po3BUBaTH y CTYJICHTIB MEXaHi3M WMOBIPHOTO MPOTHO3YBaHHS; BMiHHSI
nporHo3yBaTu 3micT All 3a imrocTpanisiMi Ta Ha3BOIO.

2) Tunm BHpaBU. YMOBHO-KOMYHIKATHBHA, PEICNTUBHO-PEHIPOAYKTHBHA, 3
YaCTKOBHM KEepyBaHHSM, 1HIWBITyalbHa.

3) Bua BpaBH: pO3KPUTTS 3MICTY TEKCTY 3a LIIOCTPAIisIMU Ta HAa3BOIO.

4) Incrpykuisi: Now, you are going to watch the video “And now, the real news”.
Examine the screenshots from the lecturer’s presentation and determine what will be

discussed in this conversation.

Water found on moon - New York Times

Tpersi rpyna Bnpas /il pO3BUTKY Ta BAOCKOHAJIEHHSI BMiHb ay/1il0BAHHS

3.1. Ilinrpyma BnpaB AJsi PO3BUTKY BMiHb aylilOBaHHSl 3 PO3YMiHHAM
OCHOBHOI0 3MiCTY

Hpuxaan 1.

1) Merta: po3BUBaTH y CTYACHTIB BMIiHHS 3710rayBaTHCS 3HAYCHHS HEBIIOMHX
JIO 3 KOHTEKCTY.

2) Tum BHpaBM. YMOBHO-KOMYHIKaTHBHA, pEICNTUBHO-PENPOIYKTUBHA, 3

YaCTKOBHM KepyBaHHSM, 1HIMBITyalbHa.



48

3) Bua BnpaBu: Bu3HaueHHs 3HaueHHs JIO 3 KOHTEKCTY.
4) ImcTpykuis: Read the sentences and determine the possible meanings of the
words in bold.
1. But the top story of this past year was the economy, and I’'m just betting that,
sooner or later, this particular recession is going to be old news.
2. Some recent stories: nanobees zap tumors with real bee venom; they’re sending
genes into the brain; a robot they built that can crawl through the human body.
3. The world’s going to be very different when and if China sets the agenda and
they may.
4. We’re finding all kinds of ways to push back the limits of what we know.
Karoui: 1 — a specific economic downturn or a specific instance of a recession,
rather than a general or generic recession; 2 — moving slowly or with great difficulty;
3 — to establish or determine the topics, issues, or priorities that will be discussed or
addressed; 4 — to extend or expand the boundaries or limits of something, often
referring to expanding knowledge or capabilities.
Hpuxnan 2.
1) Mera: po3BUTOK yMiHb PO3YMITH 3arajibHy iH()OpPMAIIiIO B ayTi0TEKCT.
2) Tum BHpaBM. YMOBHO-KOMYHIKaTMBHA, pEICNITUBHO-PEIPOIYKTHBHA, 3
YaCTKOBUM KEPYyBaHHSM, 1HIUBITyaIbHa.
3) Bua BnpaBu: BUOIp TBEPHKCHb.
4) IncTpykuin: Read the sentences and determine the ideas mentioned in the text.
1) Education and its evolution.
2) The relevance of numerous news stories over time.
3) Evaluating the long-term importance of current top news.
4) Economic inequality and wealth distribution.
5) Healthcare and medical breakthroughs.
6) Ongoing growth in human knowledge and exploration.
7) Geopolitical conflicts and international relations.
8) Significance of finding water on the moon for potential future endeavors.
Kiroui: 2, 3, 6, 8.
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Hpuxnan 3.
1) MeTta: po3BUTOK yMiHb PO3YMITH 3arajibHy iH()OPMAIIIO B ayTi0TEKCTI.
2) Tun BHpaBH. YMOBHO-KOMYHIKATHBHA, PELENTUBHO-PEIPOAYKTHBHA, 3
YaCTKOBUM KepyBaHHSAM, I'PYIIOBa.
3) Bua BopaBu: BiJINOBIJIi HA MMTaHHS.
4) Imcrpykmis: | will divide you into groups of 3. Your task is to discuss the
following questions in groups and then we will discuss them in class together.
1) What is “The Long News” project, and why does it matter?
2) How does the text address the challenge of long-term news relevance?
3) Can you provide examples of news stories with lasting significance
mentioned in the text?
4) What’s the author’s stance on the importance of news stories in the long
term?
5) How does the text illustrate the continuous nature of human knowledge and
exploration?
6) Why is the discovery of water on the moon significant?
7) What role does news play in shaping our long-term understanding of the
world?
3.2. Miarpyna BnpaB Ajsi PO3BUTKY BMiHb ay/lilOBaHHA 3 /€TaJbHUM
PO3YMiHHA 3MiCTy
Hpuxnan 4.
1) MeTta: po3BUBaTH y CTYACHTIB MeXaHi3M HWMOBIPHOTO MPOTHO3YBaHHs 3a
3aroJIOBKOM.
2) Tum BHpaBM. YMOBHO-KOMYHIKaTHBHA, pEICNITHBHO-PENPOIYKTHBHA, 3
YaCTKOBUM KEPYyBaHHSM, 1HIUBIAyaIbHa.
3) Bua BpaBH: pO3KPUTTS 3MICTY TEKCTY 3a 3ar0JIOBKOM.
4) Imcrpykuisi: You and I will watch the video ““3 fears about screen time for
kids”. What do you think are the specific three fears the lecturer will describe?

HpuxnanS.
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1) Meta: pO3BHTOK YMiHb ITOBHOI'O PO3YMIiHHS iH(OpMaIlii, BHOKPEMIICHHS
CYTTEBOI 1H(POPMAIIIT B TEKCTI.

2) Tum BHpaBM. YMOBHO-KOMYHIKaTHBHA, pEICNITUBHO-PEIPOIYKTUBHA, 3
YaCTKOBHM KEepyBaHHSM, 1HIWBITyalbHa.

3) Bua BopaBu: nmucsMoBa (hikcalliss OCHOBHOI iH(pOpMaIii.

4) Imcrpykuis: You will watch the video again. Your task is to write down the
main information, arguments, and examples presented by the lecturer. Then, we will
discuss all the fears and arguments together in class.

Ipuxaan 6.

1) Mera: pO3BHUTOK YMiHb MIOBHOTO PO3YMiHHsI iH(OpMAIlii; PO3BUBATH TIaM SITh
CTYJICHTIB, IXHE BMIHHS 1O M1aM’SIT1 BIITBOPIOBATH JIESIKl YACTHHH ay{1I0TEKCTY.

2) Tum BHpaBM. YMOBHO-KOMYHIKaTMBHA, pEICNTUBHO-PEIPOIYKTHBHA, 3
YaCTKOBUM KEPYBaHHSM, 1HIWUBITyalbHa.

3) Buja BpaBH: 3a0BHEHHS MTPOIYCKIB.

4) Tuctpykuisi: You will receive a transcript of a lecture excerpt. Your task is to
fill in the blanks.

Transcript

“... Fear number one: “l. . This is going to keep our

kids from getting up and moving.” Chris Kratt and Martin Kratt are zoologist
brothers who host a show about animals called “Wild Kratts.” And they approached
the PBS team to say, “Can we do something with those cameras that are built into

every device now? Could those cameras capture a very natural 2.

— pretending to be animals?” ...

Fear number two: “Playing games on these screens is just a

b

3. . It’s going to distract children from their education.’

Game developers know that you can learn a lot about a player’s skill by

4. : Where did a player pause? Where did they make a few

mistakes before they found the right answer? My team wanted to take that tool set

and apply it to 5.
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... S0 the third fear | want to address is the one that | think is often the biggest.

And that’s this: “These screens are 6. . Let’s play out

a scenario. Let’s say that you are a parent, and you need 25 minutes of uninterrupted
time to get dinner ready. And in order to do that, you hand a tablet to your three-

year-old. Now, this is @ moment where you probably feel 7. about

what you just did. ...
... And it’s right for us to be thinking about balance: Where do screens fit against

all the other things that a child needs to do to 8. ? But when we

fixate on our fears about it, we forget a really major point, and that is, that kids are
living in the same world that we live in, the world where the grownups check their

phones more than 9. 7

Kmioui: 1 — Screens are passive; 2 — kid play pattern; 3 — waste of time; 4 —
looking at the back-end data; 5 — academic learning; 6 — isolating me from my child,;
7 —very guilty; 8 — learn and to grow; 9 — 50 times a day.

Hpuxnanx 7.

1) Mera: pPO3BHUTOK YMiHb MOBHOTO PO3YMIiHHS iH(OpMAIIii; PO3BUBATH aM’SATh
CTYJICHTIB; BMIHHS I1JICYMOBYBAaTH OTPUMaHy 1HGOpMAIIITO.

2) Tum BHpaBM. YMOBHO-KOMYHIKaTMBHA, pEICNITUBHO-PEIPOIYKTHBHA, 3
MIHIMAJIbHUM KEPYBaHHSIM, 1HAUBIAyaIbHA.

3) Bua BnipaBu: 3aI0BHEHHS CXEMU.

4) Incrpykuisn: While listening, please complete the diagram. Identify and write

the arguments and examples provided by the lecturer.

[ 3 fears about screen time for ]

Screens encourage Screens can enhance Screens can enhance
physical activity educational value parent-child interaction
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3.3. [linrpyna Bnpas aJjisi pO3BUTKY BMiHb ay/Ail0BaHHS 3 MOIIYKY HeOOXiTHOI
iHpopmanii

Ipuxaan 8.

1) Mera: po3BuBaTH BMiHHS KOHIICHTPYBaTH yBary Ha crerudiuniii indGopmariii,
BIIJIIISITH TOJIOBHE BiJ IPYTOPSITHOTO.

2) Tum BHpaBM. YMOBHO-KOMYHIKaTHBHA, pEICNITUBHO-PEIPOIYKTUBHA, 3
MiHIMaJIbHUM KEPYyBaHHSM, 1HAMBIIyallbHA.

3) Buj BpaBH: 3aI0BHEHHS CXCMH.

4) Incrpykuisn: While listening, please complete the diagram. Identify and write
the key events that have happened in the world in the last year. Group these events
into different areas. Write down the information, you have heard in the video, in a

concise form, selecting the main ideas and key events.

[ 2022 ]
. T~

<& >

[ climate change public health environment human rights

/

N O N N O

N\ AN N\

)

3.4. Iliarpyna Bnpas JJs PO3BHUTKY 3[0raJiIKu npo ceHc Hesizomux JIO 3
KOHTEKCTY

IMpuxaan 9.

1) Merta: po3BUBaTH y CTYACHTIB BMIHHS 3710TaJyBaTHCS 3HAYCHHS HEBIIOMHX
JIO 3 KOHTEKCTY.

2) Twun BHpaBH: YMOBHO-KOMYHIKaTHBHA, PELENTUBHO-PENPONYKTUBHA, 3
YaCTKOBHM KepyBaHHSM, 1HIMBITyalbHa.

3) Bua BnpaBu: Bu3HaueHHs 3Ha4eHHS JIO 3 KOHTEKCTY.
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4) ImcTpykuis: Read the sentences and determine the possible meanings of the
words in bold.

1. I’m fighting the self-censorship that has kept many Ugandan artists away from
social, political theater.

2. That makes us view those who see issues differently as ignorant, self-hating,
brainwashed, sellout or plain stupid.

3. They expressed the big injustice they suffered when the Commission ignored
them and instead facilitated the resettlement of the war perpetrators.

4. He explained that his was laughter of embarrassment and recognition of his
own embarrassment.

5. Many of my American friends would be shocked at my ignorance at fancy
Western dishes like lasagna.

Kuroui: 1 — the act of censoring or limiting one’s own expression, particularly due
to fear or external pressure to conform; 2 — manipulated or influenced by propaganda
or coercive tactics to adopt a certain set of beliefs or behaviors without critical
thinking; 3 — the process of relocating individuals who were involved in war crimes
or violence to new areas or communities, often as part of a peace or justice process; 4
— a feeling of self-consciousness, shame, or awkwardness due to a situation or action;
5 —a lack of knowledge or awareness about a particular subject or topic.

3.5. Ilinrpyna Bnpas 1Jisi pO3BUTKY BMiHb BU3HAYATH NMPUYHHHO-HACTIIKOBI
3B’SI3KM Mi’K CMHCJIOBHMH YaCTHHAMMU

Hpuxaan 10.

1) MeTa: po3BUBaTH BMIiHHSI BCTAHOBJIIOBATH MPUYUHHO-HACIIIKOBI 3BS3KH MIX
cmucioBuMH yactTuHamu All

2) Tum BHpaBH: YMOBHO-KOMYHIKAaTHBHA, pPELENTUBHO-PENPOIYKTUBHA, 3
YaCTKOBUM KEPYBaHHSIM, 1HIUBIyaJIbHA.

3) Bua BnpaBu: BU3HauCHHS MPUYUHHO-HACIIIKOBUX 3B’ s13KiB Al

4) ImcTpykuis: In this exercise, you will practice identifying cause-and-effect

relationships within a text. Watch the video again, and then determine the causes
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(reasons) and effects (results) of certain actions or statements. ldentify the key
elements in the text that create these cause-and-effect relationships.

3.6. liarpyna Bnpas 115 (popMyBaHHSI KOMIIEHCATOPHUX BMiHb

Ipukaan 11.

1) MeTa: po3BHBaTH KOMIICHCATOPHI HABUYKH, y3arajJbHIOIOYH OCHOBHI IYHKTH
Ta 171e1 3 ay110TEeKCTY.

2) Tun BHOpaBH: KOMYHIKATHBHA, PEUENTHBHO-TIPOAYKTHHA, 13 MiHIMAJIbHUM
KEepyBaHHSM, I'PyHOBa.

3) Bua BrnpaBu: BUSIBIICHHS BIIXUJIEHB BiJl OCHOBHOTO 3MicTy All.

4) Imcrpykmis: | will divide you into groups of 3. Identify the main points and key
ideas presented by the writer-director in the text. Summarize each main point or idea
in one or two sentences. Pay attention to the writer-director’s motivations and
actions as described in the text. Consider the impact of the writer-director’s work on
society and individuals.

3.7. lliarpyna Bnpas AJsl pO3BUTKY iHTeJEKTYaJIbHUX BMiHb

Hpuxaan 12.

1) Merta: po3BHBAaTH BMIHHS IMiJICYMOBYBAaTH 1H(POPMAIIiIO; PO3BUBATH KPUTHUYHE
MUCJIEHHS CTY/ICHTIB, BUCJIOBIIIOIOYM BJIACHY TOUKY 30pY 100 MOYyTOi iHpOpMAaLIii.

2) Tun BOnpaBU: KOMYHIKATHBHA, MPOJYKTHBHA, 13 MIHIMAJIbHUM KEpPyBaHHSM,
rpynosa.

3) Bua BpaBu: BiJMOBiI1 HA TUTAHHS.

4) Imcrpykuisi: Reflect on the three interlocking issues presented: our emotional
connection to information, the difficulty in defining harmful content, and the complex,
global nature of the issue.

Discuss how the emotional nature of information consumption and the business
models of social platforms contribute to the spread of misinformation.

Share examples of misinformation or disinformation you’ve encountered on
social media or online platforms and discuss their emotional or societal impact.

Based on the speaker’s ideas and your understanding brainstorm potential

solutions for addressing the challenges of misinformation.
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3.8. Iliarpyna Bnpas /i1 PO3BUTKY BMiHb CAMOKOHTPOJIIO Ta pediekcii

IMpukaang 13.

1) MeTa: po3BHUBaTH BMiHHS caMOaHali3y Ta peduieKcii.

2) Tum BHpaBU: YMOBHO-KOMYHIKAaTHBHA, pEICNITUBHO-PEIPOIYKTHBHA, 3
MiHIMaJIbHUM KEpyBaHHSM, 1HAMBIIyallbHA.

3) Bua BpaBM: BiAMOBIAb HA 3aIIMTAHHS.

4) Tuctpykuisi: After listening complete the table. You should do it after each

listening to improve your skills and to monitor your results.

Let’s reflect!

How do | rate my level of understanding

of this audio on a scale from 1 to 10?

Did | encounter any difficulties during
the listening? What were they? How can |

overcome them?

How can | improve my listening skills

after this experience?

Which words or phrases were the most

beneficial for me in this audio?

How can | apply the acquired knowledge

or information in the future?

OTxe, MU PO3TIIAHYJHM TPHKIAAA KOXKHOI 3 TIArpyH BIIpaB Ta po3poOJieHy
CUCTEMY BIIPAB.

TakuMm 4YWHOM, Yy I[OMY PpO3AUII MH TPEJACTABUINM CHCTEMY BIpaB I
dbopmyBanHs AKA y MaitOyTHIX yuuTesniB. Mu ITOCTIUIN Ta ONUCAIA €Tanu poOOTH
3 ayJ10TEeKCTOM Ta BU3HAYWIIN TPYIH, MATPYIH, TUITK Ta BUIU BIIPaB, SIK1 BXOSATH J0
PO3pO0JICHOT CHCTEMH, Ta IPUBEIM KOHKPETHI MPUKIIAIA BIIPAB.

HactynmauMm 3aBgaHHSM HaIoro AOCITIHKEHHS € CTBOPEHHsSI MOJENl OopraHi3arfii

HABYaJIBHOTO MPOIECY Ha OCHOBI PO3pOOJIEHOT CUCTEMH BIIPAB.
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2.3. Mopaesb OCBITHBOIO npouecy 3 GpopMyBaHHSI Y MAHOYTHIX y4uTeTiB
KOMIIETEHTHOCTI B aHIJIilICbKOMOBHOMY ayilOBaAHHi 3 BUKOPUCTAHHAM
ABTEHTHYHMX BiJI€OPOJIMKIB

Ycmimue ¢opmyBans AKA y MaillOyTHIX y4HTENniB 3 ypaxyBaHHAM
po3po0eHOi HaMM IMMJICHCTEMH BIpPaB Mepeadavyac CTBOPEHHS UITKOI Mojemi
oprasizailii HaBuajapHOTO Mpoiecy. Came po3poOKa 1€l MOJCHI € 3aBAaHHSAM IOTO
HAPO3ILTY.

VY HamoMy JOCTIKEHHI MU PO3TIIAIAEMO MOOelb HABUAHHA AYOit08aHHS SIK
dbopMy MOBJIEHHEBOI MISUTBHOCTI, IO Tepeadadae TOCIIIOBHICTh HAYKOBO
OOTPYHTOBAHMX [I1M, JIOTIYHO MOB’SI3aHUX MK COOOIO JJI IOCATHEHHS OYIKYBaHOTO
pesyabrary (IlleBkoruisac, 2015, c. 131). bararo gocmigHUKIB 3aiiManucs po3poOKOIo
Mozeuto ocBiTHhOro mporecy (boukapboBa, 2007; Bikomu 2011; Kpamuartosa,
2014; Marnena, 2009; Ilekomutsic, 2015 tomno). [IpoanamizyBaBIIy iX MOCIIHKEHHS
MU BHM3HAYWIA OCHOBHI TMPHUHIMIIM Ta KpUTEpli, SKI TOTPIOHO BpaxoByBaTu
CTBOPIOIOYM MOJIENIb OCBITHBOI'O MPOIIECY, a caMe: 1) MpUHLMIM HaBYaHHS; 2) MeTa
HaBYaHHS; 3) 00’€KT BUBYCHHS; 4) Cy0’€KTH HaBYaHHS; 5) CTYIiHb HaBYaHHs; 6)
HaBYaJbHA JUCIUIUIIHA; 7) 3aCO0M HaBYaHHS; §) €TANHICTh OpraHi3ailli HaB4YaJIbHOTO
MPoIIECy.

BBakaemo 3a HE0OXiHE OXapaKTEepU3yBaTH KOKEH BKa3aHUI BUIIE KPUTEPIH.
Cepen TPUHIMIIB HABYaHHSA MH BH3HAYaEMO TIPUHIMII CHCTEMHOCTI Ta
CHUCTEMATUYHOCTI, KOMYHIKATHBHOCTI, B3a€MOIIOB’S3aHOTO HABYaHHS BCIX BHJIIB
MOBJICHHEBOT JISUTHHOCTI Ta TOETAITHOCTI HABYAHHS.

Ilpunyun cucmemnocmi ma cucmemamuynocmi Oprasizamii  Momaemi
HaBYaHHs BKa3ye Ha Te, 10 BIPABH 3 ayJIIOBaHHS B pO3pOOJICHIH MOJENl OPraHivHO
B3a€MOIIOB’s13aH1 1 CUCTEMAaTUYHO CTPYKTYpPOBaHI, 110 TapaHTy€ IMOCIIAOBHICTh Ta
JIOTIYHICTh HaBYaNBHOTO Tporiecy. Lle o3Hauae, Mo KOXKHA Tpyra BIIPaB Ma€ CBOIO
(GyHKIIIf0 Ta Miclie B 3arajbHii cTpykTypi (Maptunenko, 2015).

He MeHII BaXIMBUM NPUHLIUINOM € KOMYHIKAmMUEHicms. JJOTpUMaHHS LIOTO
MPUHITUITY JTOMTOMOKE MalOyTHIM BUMTENSIM peajizyBaTy MPAKTUYHE BHUKOPHUCTAHHS

MOBHU 4Yepe3 IHIUBIAyai3allil0 HABYAJIBHOTO IPOLECY, CTBOPEHHS CHUTYaTHMBHHUX
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CIleHapiiB Ta akieHT Ha ¢yHKIIOHAIBHOMY acrekTi. lle momomarae HaBYMTH
e(peKTHUBHO BHKOPUCTOBYBAaTH MOBY B KOMYHIKaTUBHHUX CHUTyallisIX uepe3
IHIUBIAYaJIbHUM TJIX17, CTBOPEHHsS pEaJICTUYHUX CIIEHApiiB Ta akIeHT Ha
MPaKTUYHOMY BHKOPHUCTAHHI.

[IpuHIMD 63AEMON06°A3AH020 HAGUAHHA 6UOIE6 MOBIEHHEBOT OiAIbHOCMI B
Me)Kax Halloro JOCIHIPKeHHS BH3HAaYa€ HEOOXITHICTh B3a€MOIi MIXK MPOIeCaMH
ayqiroBaHHA 1 TOBOpiHHA. lleil mpuHIUIT BKIIIOYae B ceOe OOTOBOPEHHS MPOOJIeMH,
[0 BUHUKAE [T 4Yac ayailOBaHHsA, IiJ 4Yac TOBOPIHHSA 3 ypaxXyBaHHSIM 3MICTY
BIJICOCIOXKETY Ta CpoOye 3po3yMitH ii rinubiie. Kpim Toro, 1eil mpuHIMN gomomMarae
CTBOPHTH OUTBINT JKUTTEBUHA Ta PpEATICTUIHUN KOHTEKCT I BUBYEHHS MOBH,
OCKIJIbKM HaBYaJbHI 3aBJaHHS BIIOOpakaloTh pealibHI CHUTYyallll KOMYHIKAIli, e
BAYKJIMBO HE JIMIIE PO3YMITH 1HIIUX, aJie 1 BUCJOBIIOBATH CBOI JYMKH Ta 171€1.

Ilpunyun noemannocmi HaBYaHHS TiepeOavae MOCTYNOBE Ta CUCTEMATUYHE
OBOJIOJIIHHS HABUYKAMM Ta BMIHHAMH B ayJlIIOBaHHI. Y TOMNEPEAHbOMY M1IPO3ILI1
(muB. migpo3. 2.2.) Oyjao JeTalbHO OomucaHo 3 eramu poOOTH 3 ayaioMaTepiajaoMm
(IOTEKCTOBUM, TEKCTOBUM Ta MICIATEKCTOBUM). KOXKEH 3 1UX €TamiB rpa€ BaXIJIUBY
POJIb Y pO3YMiHHI Ta aHami3l ayaiomarepiany. L{i Tpu eranu y3romkeni Mixk o000 Ta
JOTIOMAararoTh ciiyxayaM €(EeKTUBHO PO3YMITH, aHAJI3yBaTH Ta BUKOPUCTOBYBATH
ayqioMarepiai y mpolieci BABYEHHs] MOBH a00 AOCTIHKEHHS KOHKPETHOT TEMH.

KiHiiea mera Hamoro AOCHIKEHHS — (OPMYBaHHS aHIJIIHCBKOMOBHO1
KOMITETEHTHOCTI B ay/iloBaHHI y MaiOyTHIX yuutTeniB. OO0’€KTOM HaBUYaHHS €
MpoIleC HAaBUYaHHS CTYJEHTIB ayAifOBaHHsS 3a JIOMOMOTOI0 caMme BijeoMarepiaiB.
Cy0’exkTtamm BHCTYNalOTh CcTyneHTH apyroro kypcy KHIIY, ski HaBuaroTbes 3a
HanpssMoM miarotoBku «014 Cepemns ocitay. Po3poOneHa HaMu MOjeIb HaBUYaHHS
peasi3oBy€ThCsl MiJ 4Yac NPaKTUUYHMX 3aHATh Ta CaMOCTIHOT poOOTH B MeEXax
HABYAJBbHOI qucuuiuting «[IpakTrika yCHOTO 1 MMCHbMOBOTO MOBJICHHS.

[lin wac mpakTUYHUX 3aHATH, CTYJIEHTU BUKOPUCTOBYIOTH HAITy MOJENIb JJIS
neperyisiy Ta MPOCIYyXOBYBaHHSI PI3HOMaHITHHUX BijeomatepianiB. Lli martepiamu
CTBOpPEH1 TaKUM YMHOM, 1100 BIAMOBITATH HAaBYAJBHUM LM Ta PIBHIO CTYIEHTIB.

Mopnens pomomarae CTyA€HTaM aHaji3yBaTH MOBHI CTPYKTYpH, pO3Ii3HaBaTH



58

KJIIOUOBI 1€ Ta BHUCIOBJIIOBAHHS, a TaKOX IMOKpallyBaTH CBOI HaBUYKH B
aylifoBaHHI. Y CaMOCTIHHIA poOOTi, CTYACHTH MalTh MOXIWBICTh BHBYATH
BiJleOMaTepialid, BUKOHYBATH 3aBJaHHsS Ta BIIpaBH, IO JIONOMAaramTh PO3BUBATU
iXHIO 3aTHICTh PO3YMITH AHTJTIHCHKY MOBY B PI3HMX KOHTEKCTaX. 3aBISKHU HaIIli
MOJICJTi, CTYyJICHTH MalOTh MOJKJIHMBICTH aqanTyBaTH CBOI 3HAHHSA Ta HABUYKH IS
PI3HUX CHUTYaIlli, 1110 JIOITOMarae IiJIBUIIUTH IXHIO BIEBHEHICTh Ta €(EeKTUBHICTh Y
BUKOPHUCTAHHI aHTJIIACHKOI MOBH B PI3HUX aCHEKTaX XKUTTS Ta Kap €pu.

Mu BHKOPUCTOBYEMO BifiOpaHi, BIAMOBIIHO JO METOJUYHO OOIPYHTOBAHUX
KpUTEPIiB, aBTEHTUYHI ayAI0TEKCTH Ta PO3pOOUIIM MIJICUCTEMY BIpaB SK 3ac00H
BTUICHHS HAIIOi po3po0sieHoi Mojieni HaBuaHHs. Llei miaxin ieaqbHO BIUCYETHCS Y
OCBITHIM MpoILIeC 3 aHMIHCHKOI MOBH, oxornooun Temu “Mass Media”. “Theater” ta
3a0e3neuyroun BiANOBIIHICTh YMHHIN [Iporpami 3 aHrmiiicbKOi MOBH.

Mu npoBOAUTUMEMO OLIIHKY PI1BHS 3aCBOEHUX 3HAaHb, CPOPMOBAHUX HABUUOK 1
BMiHb 32 JJOIIOMOT'OO JIBOX BH/IIB KOHTPOJIIO: MOTOYHOTO Ta pyOixkHOTO. [lepmmii Bua
KOHTPOJIIO 3IHCHIOETbCS HETAWHO TIICAS BHUKOHAHHS CTYyJICHTaMH BIpaB Ta
MOKJIMKaHUN 3a0e3rneuuT oOrpyHTOBaHWM (Gindek Bif Bukiagaya. Jpyruii Bun
KOHTPOJIIO, y HAIIOMy BHMAJKy, II€ BKIOYae B ceOe¢ BHUXIJHE TECTYBaHHI,
copsiMOBaHE Ha OWIHKY piBHSI cdopmoBaHocTi AKA y cTyaeHTIB-MailOyTHIX
yuuteniB. lleli piBeHb BHU3HAYATUMETHCS BMIHHSAM CTYACHTIB MPOTHO3YBATU 3MICT
Al 3a 3aroioBKOM Ta UTFOCTpALisIMU, BUAUIATH OCHOBHY 1H(OpPMAIIIIO0 Ta PO3yMIHHS
NEBHUX JETaJICH, y3aralbHIOBATH Ta CUCTEMAaTU3yBaTH OTpUMaHy 1H(QOpMaIIilO TOIIIO.
Ilsa cucTtema KOHTPOJIO CIPHUSAE SIKICHOMY BHMIPIOBAHHIO 1 MIATBEPKEHHIO PIBHSA
3aCBOE€HUX HABUYOK CTYJACHTAaMH 1 HaJa€ MOXIIMBICTH BIOCKOHAJIOBATU OCBITHIN
MIPOIIEC 3T1THO 3 OTPUMAHUMH PE3yTbTaTAMHU.

BianosinHo 1m0 po6ouoi mporpamu HaByanbHOi Jucuuiuiinu  «lIpakTuka
YCHOTO 1 MHCEMHOTO MOBJICHHSI aHTJIHCBKOI MOBH» JUISI CTYICHTIB 2 KypCy JUIs
BUBYCHHS Temu “Mass Media” BimBoAMTBCSA 75 TOAWH, 3 HUX 36 TOAUH ayIUTOPHOI
pobotu Ta 39 rogun camocrtiitHoi. Ilin yac NpPOXOJKEHHS MPAKTUKH, MU TaKOX

moyajar BUBYCHHS HacTymHoi Temum “‘Theater”. Ha BuBYCHHS Ii€i TeMu CymMapHO
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BiiBaauThCA 63 roaunu (30 roauH ayauTopHoi podotu Ta 33 camocrtiitHoi) (Poboua
nporpama).

[lenaroriyHa mpakTUKa TpHBajda 4 TWXKHI, MEPIIMA THXICHb MU JIMIIE
BiJIBITyBaJIM MIPAKTUYHI 3aHATTS Ta MEepeMany MpUHOMH Ta METOIU POOOTHU 3 PI3HUM
MaTepiaioM BHKIaJayda. 3arajioM MU TPOBEIM BICIM NPAKTHUYHUX 3aHATH, MO 2
aKaJeMiuHi TOAWHU KokHe. LI ToawHM PO3NMPHAUIMINCA HACTYITHUM YHHOM: 12
T'OJIMH MPAKTUYHHUX 3aHATH Ta 18 ToAuH caMOoCTiiHOT poboTHn 3 Temoro “Mass Media”;
4 TOOMHY MPAKTUYHUX 3aHATH Ta 4 TOJUHHM CaMOCTIHHOI poboTh 3 Temoro “Theater”.
Posnoain pobotu 3 muMu TeMaMu HaBeJACHO y TaowmiIl 2.3.

Tabnuys 2.3.
Po3noaiy HaBYaJbLHUX roauH Ha Temy “Mass Media” Tta “Theater” mix gyac

MeJArorivHol NPaKTHUKM HA APYroMy Kypci

Tema KiabKkicTh roayu
Yceboro AynuropHa Camocriiina
pobota pobota
1. “Mass Media” 30 12 18
2. “Theater” 8 4 4

Jlns peamizaimii onmMcaHoOi HaMU MOJIEJl HaBYaHHS Ta BUKOHAHHSA pPoOOYOi
nporpaMu M BUAUIITUMEMO HAaBYAHHIO ayJifoBaHHS mnpubnn3Ho 20 XBWIUH
KOXXHOTO TPAKTUYHOTO 3aHATTA. lIpoBeneHHs aymiroBaHHS BIPOJoBX 20 XBWIMH
KOKHOTO 3aHSATTA JOTIOMOXKE CTYACHTaM BIOCKOHAIUTH CBOIO 3IaTHICTh YBa)KHO
CIIyXaTH Ta 30Cepe/KyBaTHCsl Ha MaTepiani. [le 0co6IMBO BaKIUBO 111 IOKPAIEHHS
iX COPUMHSATTS MOBJICHHS Ta 3AaTHOCTI PO3YMITH CIIKEPIB.

Mopnens opranizaiii HaBYaHHS ayAiIOBaHHS PEATI3YyEThCS TMPOTATOM TPHOX
etamiB (quB. miapo3. 2.2.). Ha nepuioMy 10TEKCTOBOMY e€Talll ayaitoBaHHs, MalOyTH1
BUUTENl AKTUBHO PO3BHUBAIOTHh PI3HI ACMEKTH 11€1 MOBJIEHHEBOI KOMIETEHTHOCTI.
Bonu nocnikyroTh MOBHI OCOOIMBOCTI ay1I0TEKCTY, OHOYACHO MIABUILYIOYH CBOIO
ayIMTUBHY aKTUBHICTh 4Ye€pe3 IMPOCIyXOBYBAaHHS TMOBIJIOMJIEHbh Ta CTBOPIOIOTH

koHcniekTu. Kpim Toro, BoHHM (opMyroTh (QOHETHYHI, JIEKCHYHI Ta TpaMaTH4HI
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HAaBUYKH, a TAaKOX Ba)JIMBI MCUXOJOTIYHI MeXaHi3MU. B 3araibHOMy, Ha 1el eran
Oyno BigBeneHo 1 akagemiuHa roauHa (40 XBWIMH) ayJUTOPHOI poOOTH Ta MIBTOPU
akajeMiuHi roauau (60 XBUJIMH) CaMOCTIHHOI poOOTH.

[Tig yac TekcToBOro eramy HaB4aHHA (OKyc OyB CHpSAMOBAaHUN Ha PO3BUTOK
KOMIICHCATOPHUX HABUYOK Ta 3/JaTHOCTI CTYJEHTIB CHpPUWMATH OCHOBHHM 3MiCT
ayJll0TeKCTy, MIJCWINTH iX ayAUTHUBHY KOMIETEHTHICTh. Llel eram opieHTyeThcs Ha
OuTbII TIMOOKHM aHali3 ayaiOTeKCTIB, 30KpeMa Ha PO3BUTOK HABUYOK PO3YMIHHSA
3arajJbHOTO Ta JETAJbHOTO PO3YMIHHS TEKCTY, a TaKOX IMONIyKy HeoOX1JHOi
iH(dopmaIllli, BUBUCHHS MOBHOI'O Marepiaiy, aHaji3 1 TIyMaueHHs PI3HUX ACIEKTIB
aynmiotekctiB. Ha poOoty 3 num erariom Mu BuAuuiaud 80 XBUIUH (2 TOIMHK)
ayauTopHoro yacy Ta 100 XBHIMH 03aayJUTOPHOIO Yacy.

Ha 3aBepiianbHOMY, TPETHOMY €Talli HaBYaHHS HAroJIOUIYETHCS HAa PO3BUTKY
pedIeKCUBHUX Ta IHTENEKTyalbHUX HaBUYOK. CTyaeHTH HaOyBalOTh HaBUYOK
KPUTHUYHOTO MMCJIEHHS Ta 3/1aTHOCT1 BCTAHOBJIIOBATU MPUYMHHO-HACIIIKOBI 3B’ SI3KU
B ayaioTekcTax. [[pomy etamy mu Bumimwim 40 xswivH (1 roguny) ayautopHoi ta 60
XBUJIMH 10322y IUTOPHOT POOOTH.

Hama Monens HaBuaHHS BUIJIAZA€ HACTYIIHUM YMHOM: Ha MEPILIOMY 3aHSTTI
MU IIPOBOJUMO BXIJHE TECTYBaHHS Ta BU3HAYAEMO CTPYKTYpy Ta ocobsmBocti TED-
Talks, a Takox 0OrOBOPWIIM TPYAHOILI, 3 SKUMH CTYJCHTH CTUKAIOTHCS YA MOXKYTh
CTUKHYTHUCS T1J] 4ac ayA1l0OBaHHS.

Ha ngpyromy 3aHsSTTI MU 3HIMAId TPYJIHOINI E€KCTPAJIHTBICTUYHOTO 3MICTY
TEeKCTy (BUKOHYB&JIM BIIPaBU TPEThOI MIATPYNH TMEPLIOi TPyHH), PO3BUBAIU
ayIUTUBHY TaMm ATh (Ipyra rpyna dYeTBepTa MiATpyna), pPO3BHBAIA HaBUYKU
3arajJbHOTO PO3YyMIHHS TEKCTY Ta TOIIYKYy HeoOXimHoi iHdopmaiii. KpiMm Toro Ha
[IbOMY 3aHSATTI MH TPOTOHYBAJIM BUKOHAHHS BIPAaB TPEThOi TPYMH YETBEPTOl
iArpYyH.

Ha Tperbomy 3aHsTTi MM (OpMyBagud KOMIETEHTHICTh B ay[AilOBaHHI 3
JETaNbHUM PO3YMIHHSAM TEKCTy. MU BUKOHYBaJIM BIpPaBU TMeEpUIOi Ta JpYyroi
OIATPYNU Apyroi rpynu Juist GopMyBaHHS (POHETUYHHMX Ta TPAMATUYHUX HABUYOK.

CTyneHTH TakOX PO3BUBAIM KOMIIEHCATOPHI BMIHHS BUKOHYIOYH 3aBJIaHHS IIOCTOT
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niarpynu Tpetboi rpynu. Came Ha [bOMY 3aHSATTI MU Mo4yaiu GOpMyBaTH HaBUYKU
camopeduiekcii. BnpaBu TpeThoi rpynu BocbMOi MiArpynd My OyleMO BHUKOHYBATH
KOXXHOTO HACTYITHOTO 3aHSTTS.

YerBepTe 3aHATTS OyJlo TMPHUCBAYCHE PO3BUTKY HaBHYKaM PO3YMIHHS
OCHOBHOTO 3MICTY TeKCTy. JlJif pO3BUTKY LIMX HAaBUYOK MU BHUKOHYBAJIH BIIPaBU
TPETHhOI Ta YETBEPTOI MIArpyNu Apyroi rpynu (hopmMyBaHHS JEKCUYHUX HABUYOK Ta
PO3BUTKY aIMTUBHOI MaM’5IT1), @ TAKOX CbOMOI Ta BOCBMOI MIATPYIH TPETHOT TPYIIH.

Ha m’saroMy mnpakTUYHOMY 3aHSATTI MM TPOJOBXKIIM PO3BUBATH HABHUUKH
PO3YMIHHS OCHOBHOTO 3MicTy TekcTy. Ilepin 3a Bce CTyJIE€HTH BUKOHYBaJIM BIIpaBy
II’SITO1 MIATPYIHU ApYroi Ipymnu, a came nporHo3yBaHHs 3Micty All 3a umrocTpauisimu.
KpiM TOro, CTyZeHTH BHKOHYBaJIM BIIpaBU JAPYroi, MIOCTOI Ta BOCBMOI MIATPYNH
TPETHOI IPYIIHU.

Ha moctomy 3aHsATTI MH (OpMYBalld KOMIIETEHTHICTH B ayJlOBaHHI 3
JETAIbHUM pO3yMIHHSM TeKCTy. CTylneHTaM MpONOHYBaJOCs BHUKOHATH BIPaBU
I’SITOI Ta YETBEPTOI MIATPYIU APYroi TPYMH, IJIs MPOTHO3YBAHHS 3MICTY TEKCTYy Ta
3all0BHEHHS MPONYCcKiB no nam’sTi. CTyIeHTH BUKOHYBAJIU 3aBJAHHS AJIsl PO3BUTKY
IHTEJICKTyaJIbHUX BMIHb Ta camopediekcii (chomMa Ta BOChMa MIATPYIU TPEThOi
rpynu).

Ha chomMomy 3aHSTTI CTyIEHTH MpaioBaiu 3 npomoBoro “How | use art to
bridge misunderstanding”. Ils nekmis crtocyerbes Temu “Theater”. CrymeHTH
PO3BUBAJIM CBO1 JIGKCMYHI HAaBHYKH, KOMIICHCATOPHI BMIHHS Ta caMopedeKcito,
BCTAHOBJIIOBAJIM TIPUYMHHO-HACTIAKOBI 3B’s13KK Mik dactuHamu All. dopmyBanHIO
IIMM HaBUYKaM Ta BMIHHSM BIJMOBIIAIOTH TPETS MIArpyna APYyroi rpyru, II0CTa,
BOChMa Ta I1’siTa MATPYIa TPEThOI IPYIU BiAIOBITHO.

Ha ocranHbOoMy, BOCBMOMY MpPAKTUYHI 3aHATI MPOBOAMIIOCS BHUXIJTHE
TecTyBaHHA. Ha camocTiifHe ompallfoBaHHs CTYACHTaM MPOMOHYBAJIOCS BUKOHYBATH
T1 % cami 3aBJIaHHS, 1110 1 ITiJT Yac ayJUTOPHOIT poOOTH, BUKOHAHHS BIIPAB BCIX TPYI Ta
HIATPYI  BIAMOBIIHO 1O BH3HAYEGHOIO IUIAHY; NPOTE€ HA CaMOCTIMHY poOOTy

BIJIBOJTUTHCS O1JIBINIE YaCy.
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Otxe, po3poOiieHa cucTemMa BIIpaB Uil HaBUAHHS CTYJCHTIB ayJilOBaHHIO, a
TaKOoX CTBOpPEHA ¥ omucaHa Ha 1i OCHOBI MOJENb OpraHi3allii HaBYaHHs ayiIOBaHHS,
HOTpeOyIOTh EKCIEPUMEHTAIbHOI MEePeBIpKU IXHBOI €(EeKTUBHOCTI, MPOBEIACHHS
npoOHOTO HaBUaHHS B OAHIN 13 rpyn Apyroro Kypcy. JletampHuil aHai3 I[bOTO

MUTaHHS MPUCBAYCHUM HACTYITHOMY PO3JLTY HAIIOTO JOCI1HKEHHS.
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BucHoBkHM 10 po3aiiy 2

Y npyromy po3ain Hamoi podotu «Texnonorii ¢opMmyBaHHS y MailOyTHIX
YUYUTENIB KOMIETEHTHOCTI B aHTJIIMCHKOMOBHOMY ay/ilOBaHHI 3 BHKOPHCTAHHSIM
aBTEHTHUYHUX BiJICOPOJIMKIB» MU MPOBEJIM aHAJI3 KPUTEPIiB, SKI BU3HAYAIOTh BUEHI
UTsE BIZOOPY ayaiOTeKCTIB Ta BigeoMarepiaiiB. Ha OCHOBI 1bOTO MM BU3HAYWIIH
IIiCTh  KpUTEpliB, a camMe: JOCTYMHICTh Ta IOCHJIBbHICTh, AaBTEHTUYHICTD,
BIJIMOBIAHICTh BIKOBUM OCOOJIMBOCTSIM Ta TNpodeciiHuM mnoTpedaM CTYyIEHTIB,
TEMATUYHICTP Ta BHUXOBHaA I[IHHICTb, HOBH3HA Ta MOTHBalllliHA IIHHICTH
BiJleomaTepiainy, a Takox TpuBaiictb AIl. Ha ocHOBI nux kpurtepiiB Mu obpanu 6
ABTEHTUYHUX B1JEOPOJIHKIB.

BpaxoByroun 11i 1IIiCTh BiJICOPOJIUKA, MU PO3POOMIIM MiJICUCTEMY BIIpaB, sKa
CTajla OCHOBOIO JUIsl CTBOPEHHSI MOJIENI OCBITHBOTO Tiporiecy. Ls migcucrema Bmpas
po3po0JIsiiacs HA OCHOBI HACTYNMHUX NPUHIUIIB: 1) OpleHTalliss Ha AOCSITHEHHS
NOCTaBJICHUX IUIeH; 2) aKUEHTYBaHHsS yBaru Ha IOJAOJAHHS TPYAHOLIIB, a He iX
YHHUKHEHHI; 3) mpuHIUN noetamHocTi GpopmyBanus AKA ta 4) mpuHnun iHterparii
Ta qudepeHiarii.

B mpomy po3mini Takoxk Oyiu omucaHi eTanmud poOOTH 3 ayAlOTEKCTOM, I
KOKHOTO 3 HUX Ta IPYIU BIPaB, AKi Peali30BYBAIUCS HA KOKHOMY €Talll.

Ha nepmioMy, JOTEKCTOBOMY €Tari HaBYaHHs ay/AilOBaHHS MeETa MOJsrae B
TOMY, 1100 JOMOMOITH CTyAEHTaM MOAOJATH PI3HI TPYIHOIIl, SKI MOXYTb
BUHUKHYTHU TIPH CIPUIMaHHI ayJiOTEKCTIB. MU TakoX HagaeMO iM KOMYHIKaTHBHY
HAaCTaHOBY, pO3BMBA€EMO MOBJICHHEBI HAaBUYKM Ta  CIPUSEMO  PO3BHUTKY
NICUXOJIOTIYHUX MEXaHI3MIB, TaKUX $K HMOBIpPHE NPOTHO3YBaHHS Ta ayJlWTHBHA
1am’siTh.

Hpyruii, TekcToBHM erTam mnepeadadae Oe3mocepeaHe MPOCITYXOBYBAHHS
aymioTekcTy. Ha mpomy erami MU CHOpPSMOBYEMO CTapaHHS Ha PO3BUTOK YMiHb
pPO3YMITH OCHOBHUH UM JAETaJbHUM 3MICT ayAio TEeKCTy, IIyKaTh HeOoOXiIHY
iH(popMaIlito, a TaKOX YMIHHS BUAUISITH TOJIOBHY Ta JOMOMDKHY 1H(pOpMalii0 Ta

BCTAHOBJIIOBATH 3B’ SI3KH MK p13HI/IMI/I JaCTUHAMH TCKCTY.
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Ha ocrtanHbOoMy, MICISTEKCTOBOMY €Tali, MH KOHTPOJIOEMO PO3YyMIHHS
MpociyxaHoi iHopMalii Ta OJHOYACHO PO3BHBAEMO I1HTEICKTyalbHI HABUYKH, a
TaKO HAaBUYKH CAMOKOHTPOJIIO Ta pedieKcii.

Po3pobniena migcucremMa BIpaB CKIAAAETbCA 3 TPHOX TPYM, KOXKHA 3 SKHX
posrnsigaeTbes B miarpymnax. [lepma rpyma cnpsiMmoBaHa Ha HaOyTTA CTyJIEHTaMH
TEOPETUYHUX 3HAHb Ta MOAOJAHHS M03aMOBHUX TPYAHOUIIB, SIKI BUHUKAIOTh 1]l Yac
aynitoBaHHs. BoHa cknanaeTbes 3 Tphox miarpyn: 1) HaOyrrs 3HaHbk npo TED-nekmii
Ta X CTPYKTYpy; 2) HaOyTTS 3HAHb PO TPYAHOII CIIPUHMAHHS ay 10 MTOB1IOMJICHHS
Ta 3) MOJONAHHS TPYIHOIIIB EKCTPAJIHIBICTUYHOTO 3MICTY MOBiIOMJEHHS. [[pyra
rpyna BIpaB cOpsMOBaHa Ha (OPMYBaHHS MOBJICHHEBHX HAaBHUOK Ta PO3BHUTOK
MOBJICHHEBUX MEXaHI3MIB MpHu ayiitoBaHHi. L[ rpymna nmoguiserscs Ha 1 SATh TIATPYT,
a came: : 1) popmyBaHHS JTEKCHUYHUX, 2) rpaMaTUYHHUX Ta 3) (POHETUYHUX HABHUUOK
aynitoBaHHs, 4) pPO3BUTOK MEXaHI3My aJUTUBHOI mam’siTi Ta 5) WMOBIPHOIO
NpPOrHO3yBaHHA. TpeTs Tpymna BIIpaB CIPSIMOBaHAa HAa PO3BUTOK Ta BJIOCKOHAJICHHS
HABUYOK ayairoBaHHs. g rpyna BmpaB Brimtouae 8 miarpym: 1) mist po3BUTKY BMiHb
ayJliIIOBaHHS 3 PO3YMIHHSIM OCHOBHOTO 3MICTYy Ta 2) METadbHOTO PO3YMIHHS 3MICTY;
3) momryky HeoOXximHoi iHdopmarlii; 4) 3goramgyBaTtucs mpo ceHc HeBimomux JIO 3
KOHTEKCTY; 5) BHU3HAUaTH NPUYMHHO-HACTIIKOBI 3B’SI3KU MK CMHCJIOBUMU
yacTuHamu; 6) GopMyBaHHS KOMIIEHCATOPHUX BMiHb; 7) PO3BUTOK IHTEIEKTYaIbHUX
BMiHb; 8) PO3BUTOK YMiHb CAMOKOHTPOJIO Ta peduiekcii. Mu HaBenu npuKiIaau BOpPaB
710 KO’KHOT MIATPYIH BIIPAB.

Mogenb opranizaimii HaB4aHHA OyJla OpraHi3oBaHa BpPaXOBYIOUM HACTYIIHI
NPUHIMIK: 1) NPUHIWIK HaBYaHHS, 2) MeTa HaBYaHHS, 3) 00 €KT BHBUCHHS, 4)
cy0’eKTH HaBYaHHS; 5) CTYIMiIHb HaBYaHHS; 60) HaBUajdbHA JUCLHUILUIIHA; 7) 3aco0H
HaBYaHHA; 8) eTalHICTh OpraHi3allii HaB4aabHOTO MPOLIECY .

Mopaens  ¢GopMyBaHHS  aHTJIOMOBHOI KOMYHIKATUBHOI  KOMIIETEHTHOCTI
MalOyTHIX YYHTENIB pPEaNi3yeThCsl MMiJ Yac BUBYEHHS MPAKTUYHOI JUCITUTUTIHH
«IIpakTKa yCHOTO Ta THCEMHOTO MOBIICHHS» Ta BHUKOPHUCTOBYETHCS ISl OIlIHKU
€(eKTUBHOCTI METOJIUKH, SIKYy PO3IJSAAETECA B TPETbOMY PO3ILIl  HAIIOTO

JIOCIIIKEHHS.
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PO3A1JI 3. EKCIEPEMEHTAJIBHA ITIEPEBIPKA E@EKTUBHOCTI
METOJIUKHA ®OPMYBAHHS Y MAWUBYTHIX YUUTEJIIB
KOMIIETEHTHOCTI B AHI'JIIMICBKOMOBHOMY AY/JIIIOBAHHI 3
BUKOPUCTAHHAM ABTEHTUYHHUX BIJEOPOJIUKIB

Y momepenHix po3aiax HAmoi poOOTH MU JAETaabHO PO3MNISAHYIH Pi3H1
aCIEeKTH HAloro nociipkeHHd. [lo-nepie, My 30cepeUIuCh Ha LIISAX, OB’ SI3aHUX
13 dopmyBanHsiM AKA y MaiOyTHix yuuTeniB. Mu TakoXX 3BEpHYJIH yBary Ha
IICUXO0JIOTO-TIEAATOT1YHl YMOBHU, SKI € HEOOXITHUMHU JIJIs YCIIIIHOTO PO3BUTKY ITIET
KoMIieTeHTHOCTI. [lo-nmpyre, Mu po3misiHy M OCOOJIMBOCTI OpraHizailii poOOTH st
(opMyBaHHS KOMIIETEHTHOCTI B ayJIIOBaHHI 1 BU3HAYMWJIM KpUTEpii JUisi BUOOPY
aBTEHTHUYHUX TeKCTiB. KpiM TOro, Mu CTBOpWIM NOCHIAOBHUN IJIaH HAaBYaHHS Ta
CUCTEMY BIIpaB, fIKI CIIPUSAIOTh akKTUBHOMY po3BUTKY AKA y crynenTis. Ilo-Tpere,
MU TIPECTABUIM MOJENb HaBYAIBHOTO MPOIECY, IKY MOKHa BUKOPHUCTOBYBATH IS
3aCTOCYBAHHS HalIOi po3p00JIeHOI METOJIUKH Y MPAKTHULIL.

Y upoMy po3aull MM PO3MJISTHEMO MIATOTOBKY J0O MPOBEACHHS MPOOHOIO
HABYaHHS, TMPOAHATI3ZYEMO XiJ 1[HOTO HABUYaHHA, IHTEPHPETYEMO OTPUMAaHI
pe3yabTath Ta CHOOPMYITIOEMO METOAWMYHI PEKOMEHJAlli s BUKOPHCTaHHS
METOAMKHU PO3BUTKY AHTJ1HCHKOMOBHOI KOMYHIKATUBHOI KOMIIETEHTHOCTI MallOyTHIX

YUUTETIIB.

3.1. [TigroroBka npoOHOro HABYAHHS

Jlnst  mepeBipku  €EKTHUBHOCTI  PO3pOOJICHOT  MeTOauKH  (OpMYyBaHHS
AHTJIICHKOMOBHOI KOMYHIKAQTUBHOI ~KOMIIETEHTHOCTI MalOyTHIX YYHUTeNliB Ta
BU3HAYCHHS IOIIILHOCTI 11 BIPOBAHPKEHHS B OCBITHIN MpoIiec, OyJI0 OpraHi3oBaHo Ta
pOBEICHO TPOOHE HAaBYAHHSI BIJIMOBIAHO /10 YUHHUX BUMOT. METOI0 JJaHOTO PO3JILITY
€ IETATbHUN OTIHC MPOBEICHOTO HaBUAHHSI.

bararo pocminnmkiB sk P. 1. BikoBuu (Bikouu, 2011), JI. B. IlleBkomisic
(IdeBkomsac, 2015), O. €. Maptunenko (Maptunenko, 2018), C. @. JIyk’aHuyk
(JIyx’stHayk, 2020) mpoBOAMIM METOAWYHI E€KCIEPUMEHTH 3 IULII0 MEepeBIpUTH

pobody TimoTe3y Ta AOCIIHKEHHS MUTaHb, M0 BUHUKAIOTh y KOHTEKCTI HABYAHHS
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aHricbkoi MOBU. BoOHM BH3HA4alioTh NMpoOHE HABYAHHS SK JOCHIHKEHHS, SKE
OpTraHi30BYETHCS JIsl BUPIIICHHS] METOJIMYHUX 3aBIaHb 1, B OCHOBHOMY, 0a3y€ThCs Ha
IHTYIlIi Ta JOCHITHUIIBKOMY JIOCBiAl BHKIJIajaya. Woro wmimp — TIePEBIPUTH
nepenbaueHy TIMOTE3y, CHOPSIMOBaHYy Ha TMOKpAaIleHHS 3HAHb CTYIEHTIB Ta
YIOCKOHAJIGHHS HABYAJIBHOTO TMPOIIECY 3arajoM, BKIIFOYAIOYM BHUBYCHHS 1HO3EMHUX
MOB.

Mu BuOpanu 1ei MeToj JOCTIIKEHHS, OCKUIBKM B HAIlIOMY KOHTEKCTI BIH €
HACTYITHUM KPOKOM JUIsl OIHKH €(EeKTUBHOCTI HaIIoi pO3pOO0JIEHOT METOJIUKH.
[IpoBeneHHsT MPOOHOTO HABYAHHS JIOCUThH MPOCTO IHTETPYETHCS B OCBITHIM MpOIIEC
3aKJIay BUIIOI OCBITH, HAAAIOUHM MOMJIMBICTh OLIHUTH €(EKTUBHICTH PO3POOIECHOTO
MIIXO0y NPaKTUYHO HeraHo. [IpoOHe HaBYaHHS peami3yeTbcsl 3a JOTPUMAHHSA
HACTYMHOI MOETaHOCTI:

1. Opranizaiiisg NpoBeICHHS] HABYAHHS.
2. IlpoBeneHHs caMOTO HaBYaHHS.
3. AmnHaumi3 i mosiCHEeHHS pe3yJbTaTiB.

BpaxoByroun BuIie3a3HadeHl IOJIOKEHHS, MU C(HOPMYITIOBAIM TaKy poOody
rinmore3y: JOCATHEHHS BUCOKOTO piBHS chopmoBaHocTi AKA y cTyneHTiB apyroro
KypCy MOJIMBO 32 TaKMX yYMOB: l) MOCIIJIOBHOTO HaBYaHHS; 2) OOIPYHTOBAHOIO
BiIOOpY ayaio- Ta BijeoMarepiaiiB BIAMOBITHO 10 BU3HAUYEGHUX KpUTEPIiB; 3)
BUKOPUCTaHHS CHELiadbHO PpO3pO0JIeHOT miAcucTeMH BHOpaB 1 4) po3poOKu
e(eKTUBHOT MOJIeIIl HABYaHHS.

BiamoBimHO 10 BUCYHYTOI TimoOTe3W Ta BapiioBaHOI YMOBH  OyJio
chopMyIbOBAaHO HACTYIHI Ui NMPOOHOro HaBYaHHSA: 1) TmpoBecTH BXIiJAHE
TECTyBaHHS 3 METOI0 BHU3HAYCHHS IOYATKOBOTO piBHS cdopmoBaHocTi AKA y
CTYICHTIB JPYyroro Kypcy; 2) 3IIACHUTH TpoOHE HaBYaHHS, BUKOPUCTOBYHOUH
po3pobiieny mincucrtemy Brpas s GopmyBanHs AKA y maiOyTHiX yuurenis; 3)
MPOBECTH BHIXiIHE TECTYBaHHS 3 METOI BH3HAYEHHS MIJICYMKOBOTO pIiBHA
chopmoBaHocti AKA 'y cryneHrtiB; 4) mnpoaHani3yBaTH Ta IHTEpIIPETYBAaTH

pe3yNbTaTH BXIAHOTO Ta BUXIJHOTO TECTYBaHHS JJI OLIHKUA €(EKTUBHOCTI MPOOHOTO
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HaBYaHHS; 5) cHOpPMYIIIOBATH BUCHOBKH 111010 €(heKTUBHOCTI pO3POOIECHOT METOIUKH
1 11 BIUIMBY Ha PO3BUTOK aHTJIHCHKOT MOBHOT KOMIIETEHTHOCTI MallOyTHIX YUUTEIB.
Meta npoOHOro HaBYaHHS IMOJsirajga y MepeBipil MPaBHILHOCTI BHUCYHYTOL
rinoTe3n B yMOBax pealdbHOro HaB4YaHHSI. (O0’€KkTOM NpPOOHOTO HABUAHHS €
KOMITETCHTHICTh B aHTJIIICHKOMOBHOMY ayJilOBaHHI MailOyTHIX yuuteniB. [IpoOHe
HaBYaHHSA TIpoBoaAWJIOCS Ha 0a31 KuiBCHKOro HaIiOHAJIBHOTO JIIHTBICTUYHOTO
YHIBEPCHUTETY, B OJIHIN 3 TPYI IPYroro Kypcy ¢iioiaorivHoro (axkyiabTeTy OCBITHIX
texHosorid. CtyneHTH i€l rpynu HaB4aroThcs Ha crerianbHocTi 014 Cepenns
OCBITa, 32 OCBITHBOIO Mporpamoro «014.021 [Ho3emMH1 MOBU Ta JiTEpaTypH, METOUKA
HAaBYaHHSA 1HO3EMHMX MOB 1 3apyOiXkHOI JiTepaTypu (aHriiiickka MoBa 1 JApyra
3axiJTHOEBpoOIielicbka MoBa)». [IpoOHe HaBYaHHS MPOBOAMIIOCS MPOTITOM TPHOX
TUXHIB, 27 BepecHs — 25 xoBTHs, 2023-2024 H. p.
OT1xe, mpoBeeHHS MPOOHOTO HABUYAHHS BKJIIOYAE B ce0€ HACTYIIHI €TANU:
1. IlpoBeneHHss BXIAHOTO TECTYBaHHS IS OIIIHKK ITOYaTKOBOT'O  PIiBHS
chopmoBanocti AKA.
2. IlpoBengeHHst caMoro mpoOHOrO0 HaBYaHHS 3 BUKOPUCTAHHSM pPO3pOOJIEHOT
1JICHCTEMH BIIPaB.
3. IlpoBenmenHsi BUXIAHOTO TECTYBaHHS [Js OIIHKK TiJACYMKOBOTO piBHS
chopmoBaHocTi AKA y cTyA€HTIB Ticis 3aBepilieHHs TPOOHOT0 HaBUYaHHS.
4. OOpoOka OTpUMAHMX JAHUX Ta IX IHTEpIpeTalis IS OLIHKUA €()EeKTUBHOCTI
poOHOT0 HaBYaHHS.
5. ®opmynoBaHHS BHUCHOBKIB TIOJM0 €(PEKTUBHOCTI PO3POOJICHOT METOIUKH
dopmyBanHs AKA Ha OCHOBI OTpUMaHUX Pe3yJIbTaTIB.

VY tabun. 3.1. 300paxkeHa CTpyKTypa NpOBEICHHS MPOOHOTO HaBYAHHS.

Tabnuys 3.1.
CTpyKTypa nNpoBeeHHS MPOOHOI0 HABYAHHS
ETanu npo6Horo Yac KinbkicTh OcHoBHI 3aBI1aHHA
HABYAHHS NpoBeeHHSI TOAMH
Bxinne tectyBanns | 02.10.2023 20 XBWJIUH BU3HAYCHHS piBHS
chopmoBanocti AKA y
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[Tponorxxenus tadmuii 3.1.

CTYACHTIB APYTOro Kypcy
[IpoOHe HaBUaHs 03.10.2023 — |4 TOJIUHM | TIepeBipKa €PEeKTUBHICTh
25.10.2023 ayJIUTOPHOT CTBOPEHOT METOAUKH
poboTH, 5,5
TOJINH
103aayAUTOPHOI
Buxinne tectyBanus | 26.10.2023 20 XBWINH Busnauenuss  BUX1JHOTO
piBHSA c(hOpMOBAHOCTI
AKA y ctyaeHTiB apyroro
KypcCy

[IpoananizyeMo koxeH 3 eramiB. [IpoOHe HaBUaHHS MOYaIOCs 3 BXIJAHOTO
tectyBaHHs (onmarok B). BoHo Oyino mnpoBeaeHO 3 METOI BH3HAYEHHS PIBHA
chopmoBanocti AKA y cTyneHTiB apyroro kypcy. Ockinbku Ha ¢popmyBanHs AKA
Ha NPAKTUYHUX 3aHATTIX OyJ0 BiABeAeHO NpuOau3HO 20 XBWIMH, MU MmiaiOpanu
HEBEITMKUIA BIJICOPOJIMK Ta PO3POOMIM TECT, SKUH BIJIMOBIIAB 00’€KTy HAIIOTO
JIOCIIKEHHS.

OxonuTu mepeBipKy piBHSA CPOPMOBAHOCTI yCiX HABUUOK Ta MCUXOJOTTUHHUX
MEXaHI3MIB MU HE MOTJIM 4epe3 OOMEKEeHHI 4ac, TOMY 3yNMHHWINCS Ha TECTYBaHHI
MOBHOTU Ta TOYHOCTI PO3YMIHHS OCHOBHOTO 3MICTy ayaioTekty. CTylaeHTam
npononyBaiocss mnpoausutucs TED-Talk “Let’s try emotional correctness”
TPUBATICTIO Maike 6 XBUJIMH Ta BUKOHATH 3aBJIaHHS JIO0 IILOTO ayAi0TeKCTy. Takum
YUHOM MU PO3POOMIM TECT 3 TphOMa 3aBAAHHSMH: TECT aJbTEPHATUBHOTO BUOODY,
TECT MHOKWHHOTO BHOOPY, 3aBJaHHS 3 BUIBHOKOHCTPYHOBAHOO BinmoBimIio. [lepmri
JIBa 3aBJaHHS TMEpPEBIPsJIA YMIHHS PO3YMITH OCHOBHUU 3MICT MPOCIYXaHOTrO
ayI10TeKCTy, BU3HAYATH OCHOBHY 17€I0 Ta BUIAUIATH BaXJHMBY 1HGOPMAIIO Bif
HeBaxJMBO1. OCTaHHE 3aBJAaHHS MEPEBIPSIIO PO3BUTOK aJUTUBHOT TTaM’SITi.

KoxHe 3aBnaHHs ckiaaanocs 1o S5 3aBAaHb 1 KOKHE OlliHIOBajocs 1o 1 Oamy 3a

MpaBWJIbHY BIAMOBiIb. MakcuMaibHa KIJIBKICTh OalliB B KOXKHOMY 3aBIaHHI CKJIaiana
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5 OamiB, a 3arajgbHOrO Tecty — 15 OamiB. SKmio ctyaeHT oTpuMmyBaB 15-14 Oauis,
CTYIAEHT OTpHUMYBaB BIAMITKY A, skmo 13-12 — B, 11-9 — C, 8-6 — D, 5-3 — E.

Kputepii omintoBanus piBHs chopmoBanocti AKA y ta6:. 3.2.

Tabnuys 3.2.
Kpurepii ouinroBanns piBHs cpopmoBanocti AKA
Kpurepii 00’exTH KOHTPOJII0 MakcumajabHUi
OLIIHIOBAHHSA 0an
MTOBHOTA BMIHHS PO3YMIHHS 3aranbHOro 3micty All 3)
PO3yMiHHS BMIHHS pO3YMIHHS 3arajibHOro 3micTy All 5
TOYHICTh BMIHHS BIATBOPIOBAaTH IO TaM’sITI TOYYTI 5
pPO3yMIHHS JIO

[Ticns TectyBanHs piBHS copmoBaHOocTi AKA y CTyIeHTIB — MalOyTHIX
yuureniB AM. [IpoOHe HaBuaHHS OyJiO IHTETPOBAHO B 3arajbHy CUCTEMY HAaBYaHHSA 1
MaJio pupoHui xapakrep. KoHTpoab 3a BUKOHAHHSAM BIIpaB 13 po3po0JieHOi HaMu
MIJICUCTEMHU BIIPaB MPOBOAMBCS Ha KOKHOMY 3aHSTTI, 1 IIEil KOHTPOJIb 3[1HCHIOBABCSA
aK 'y (opmi yCHOro CHUIKyBaHHS, Tak 1 B TUCHbMOBIM Qopmi. Takuil miaxing
3a0e3nevuyBaB CUCTEMAaTUYHUN Ta TMOETAIHUM TPOIEC HABYAHHS, CIPSIMOBAaHUN Ha
¢opmyBanHs AKA y CTyI€eHTIB.

HaBuanns Oyno opraHizoBaHe y BIJMOBIAHOCTI 0 TPbOX €TamiB poOOTH 3
ayJllOTEKCTOM: 1) IOTEKCTOBUIA, HA SKOMY CTYACHTH aKTyalli3yBaJld CBOi 3HAHHSA 1
BUKOHYBAJIM BOPABU JJi1 (POPMYBaHHSI MOBJICHHEBUX HAaBUYOK; 2) BJIACHE TEKCTOBHIA,
MiJ 4Yac SKOTO BOHM TMEperjsfalyd BileoMaTepiasl Ta BHUKOHYBAJIM 3aBJIaHHS,
BIMOBIJQJIM HA 3alUTaHHS Ta KOHCIEKTYBaJd BaxJIuBY 1H(opmarlio; 3)
MICIASATEKCTOBUM, J€ CTYJCHTHU aHaNI3yBaJli Ta OOTOBOPIOBAIM 3MICT aydiOTEKCTY
miciasl MPOCTYyXOBYBAHHSA, BIANOBIANM Ha JOJATKOBI 3alUTaHHS Ta OOrOBOPIOBAIU
BAXJMBI acmeKkTh Ta 1aei 3 TekcTy. Ll cTpykTypa HaBuaHHA cCHOpHsIa
CUCTEMAaTUYHOMY PO3BUTKY aKaJ€MIYHUX MOBHHUX HABUYOK CTYJICHTIB.

OcranHii etanm poOOTH 31 CTyJIEHTaMU — 1€ TPOBEACHHS BUXIJIHOTO

TECTyBaHHA. MeTa LBOrO €Taly — BHU3HAUMTH piBeHb copmoBanocTi AKA y
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CTYICHTIB JPYroro Kypcy Iicis mpoOHoro HaBuaHHsS. J[Ji1 00’€KTUBHOrO aHalli3y
pE3yNbTATIB CTPYKTypa TECTy Oyia TaKoIo X K 1 y BXigHOMY TecTyBaHHI. Ha poboTty
cryaeHTam BimBomwmiocs 20 xBuwimH. [li yac BUXITHOTO TECTYBaHHS CTYACHTH
IWBHIITUCS YpUBOK Bimeoponuky “Why the live arts matter” ta BukonyBanu 3aBiaHHS.
L{s mpoMoOBa BiAMOBIJa€ BAMOTaM YMHHOI MMPOTPaMH Ta PiBHIO 3HAHb CTYACHTIB.
OTxe, MU PO3TISHYIU CTPYKTYPY Ta BIPOBAIKEHHS MTPOOHOTO HABYAHHSI, 110
OyJ0 MpOBEACHO M OLIHKU €(EeKTUBHOCTI po3pobiieHoi MeTOonuKH (HOpMyBaHHS
AKA ctyaeHTiB Apyroro Kypcy. B HacTymHOMY MiIpo3/1iji MA ONHUIIEMO MPOLETYPY

15(ON0) IIPOBCACHHA Ta HpoaHaJIi3y€MO PE3yJIbTaTu HpO6HOI‘0 HaB4YaHHII.
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3.2. Xix i pe3yJabTaTé NPOOHOT0 HABYAHHS

SAx 3a3Hauvajgocs B TONEPEIHBOMY TIiAPO3MIi, MpoOHE HaBYaHHS OYyJI0
pETENbHO CTPYKTYpOBaHE 1 BKJIIOYAJIO HACTYIHI €Taru, 10 nepeadadaiu aHaji3 Ta
OLIIHKY piBHS copmoBaHOocTi AKA y CTyA€HTIB Ipyroro Kypcy.

Brepie cryaenTtu Oynu OLiHEHI 3a TOMOMOTOI0 BX1IHOTO TECTY, SIKHH MaB Ha
MEeTI BU3HAYMTH iXHIA MouyaTkoBuM piBeHb copmoBaHocTi AKA. Tect BkiItOuaB
aymiorekct y ¢opmi TED-Talk “Let’s try emotional correctness” Ta MICTHB TpH
3aBAaHHs, CIOPSIMOBAHI Ha MEPEBIPKY MOBHOTU Ta TOYHOCTI PO3YMIHHS OCHOBHOIO
3MicTy aynioTekcTy. KokHe 3aBlaHHs OLIHIOBAJIOCS MakCUMyM 5 Oanami, 3arajiom
cTaHoBJIsIuM 15 Oaris.

[Ticnst BXIIHOTO TECTYBaHHs CTYJICHTH NMPOUIUIM MPOOHE HABYAHHS, B SIKOMY
OyJaM BHKOPHCTaHI CIELIAJbHO PO3pOOJICHI MIACUCTEMU BOpPaB Ui (popMyBaHHS
AKA. HaByanHsi Oyn0 IHTErpOBaHO B 3arajilbHy CHUCTEMY HaBYaHHS, BKIIIOYAIOYH
poOOoTy HajJ aydlOTEeKCTOM, JOTEKCTOBUMHM, TEKCTOBUMHU Ta MICIAATEKCTOBUMHU
acnexktamu. Ilicnms 3aBepieHHs MPOOHOTO HaBYaHHS CTYIAEHTH Oyl IepeBipeHi
yepe3 BUXIJHE TECTYBaHHS, SK€ BKIIOYAJIO ayAlOTEKCT, MOMIOHWNA 0 BXI1THOTO, Ta
TECTOBI 3aBJAHHS JJIs1 OI[IHKU iIXHBOTO MJCYMKOBOTO piBHS chopmoBaHocTi AKA.

[Iporiec mpoOGHOTrO HaBYaHHS OyJIO PETELHO CIJIAHOBAHO Ta peaji30BaHO 3
ypaxyBaHHsIM oOMexeHoro dacy. CTyneHTu Oylid OIliHEHI 3aJIe)KHO Bij pe3yJbTaTiB
BUXIJHOTO TECTYBaHHS, 110 3HOBY BKIIIOUAJIO KPUTEPIl OI[IHIOBaHHS, BU3HAYEHI 3a
MOBHOTOIO Ta TOYHICTIO PO3YMiHHS ayAloTeKcTy. Ha OCHOBI OTpMMaHUX pe3yJIbTaTiB
Oyne mpoBeeH aHali3 ePEeKTUBHOCTI MPOOHOTO HAaBUAHHS Ta 3pO0JICHI BUCHOBKHU
10710 1OTO BIUTMBY HAa PO3BUTOK MOBHOT KOMIIETEHTHOCTI CTY/ICHTIB.

BBakaemo 3a HE0OXiHE MPEICTABUTU PE3yJIbTaTU HAIIOTO MociiKeHHs. [1ig
Jac aHaii3y pe3yJbTaTiB BUKOPHUCTOBYBAJACs CreliaibHa GpopMyma i BU3HAYCHHS
koedimienta HaBueHocTi (K). Ils ¢opmyna 0GasyeTbcsi Ha CHIBBIIHOIIEHHI MiX
KUIBKICTIO OaltiB, sIKI CTYJEHT OTpUMaB 3a BUKOHAaHHsS 3aBaaHb TecTy (Q), Ta
MaKCUMaJIbHO MOXIJIMBOIO KIJTBKICTIO OalliB, SIKy CTYJEHT MIr OM OTpUMaTH,

BUKOHABIIIM TeCT MOBHICTIO (n). @opmyina Burisinae tak: K = Q/n. Mu BBaskaemo, 1110
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Koe(ilieHT HaBYeHOCTI MoBUHEeH OyTh He MeHmie 0,7. Pe3ynbraTu mMOKa3HUKIB

BX1JHOTO TECTYBaHHS HaBEJEHO y Tadu. 3.3.

Tabnuys 3.3.
Pe3yabTaT NOKA3HUKIB BXiJIHOTO TECTYBAHHS
IpizBuine, Kinekicrs | Kinbpkictes | KigbpkicTs | 3arajabHa Koedinienr
iM’s O0auaiB 3a | 0aJjiB 3a OaJiB 3a KIIBKICTh | HABYEHOCTI
nepiue apyre TpeTe O0aJiB
3aBJIaHHA | 3aBJAHHHA 3aBJIaHHA (Makec. 15)
1. 3-ka A-s 4 5 4 13 0,86
2. K-np €-a 4 3 3 10 0,66
3. K-xo B-a 3 3 2 8 0,53
4. K-ta B-a 3 3 1 7 0,46
5. JI-i1 A-#i 3 2 1 6 0,4
6. M-k0 A-s 4 3 2 9 0,6
7. I1-xo B-s 4 3 1 8 0,53
8. I1-Ba O-a 5 4 3 12 0,8
9. I1-up JI-a 4 3 3 10 0,66
10. C-ak T-a 3 3 2 8 0,53
11. X-n0 S-B 5 5 4 14 0,93
Cepenns 3,36 3,36 2,64 7 0,63
cyma

AHani3 pe3yibTaTiB BXITHOTO TECTYBaHHS TIOKa3aB, IO CEpPedHs OIliHKa

Koe(illieHTa HaBYEHOCTI y AOCHIDKYBaHIM Tpymi CTyIeHTiB ctaHoBwia 0,63, mio

BKa3ye Ha HU3bKHM piBeHb chopmoBaHocTi AKA. KonkpeTHi pe3ynbratu mokas3aim,

[0 CEMEPO 3 OJMHAIIATH MPOTECTOBAHUX CTYJEHTIB (Mpubiu3Ho 63,6%) cTyAeHTIB-

MaMOYyTHIX YYUTENIB aHIIIHCHKOI MOBM Majli HU3bKHUM piBeHb cpopMoBaHoCcTI AKA,

TOOTO iXHiM KoedilieHT HaBYeHOCTI OyB MeHmie 0,7, SKUW BBa)KaBCS HEIOCTATHIM

JUISL JOCSITHEHHST BUCOKOTO PIBHSI MOBHOI KOMIIETEHTHOCTI.
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[le oOrpyHTOBYyBajioO HEOOXITHICTH peadizaiii MNpoOHOTO  HaBYaHHI,
CIpSMOBAHOTO Ha MiJABUINEHHS piBHSI copmoBaHocTi AKA y cryaeHTiB, sKi
BUBYAIOTH AHTJIIICHKY MOBY SIK iIHO3EMHY.

Mu 3actocyBanu aHaJOTiYHMI aHali3 Ta OOpOOKY pe3ynbTaTiB BUXIAHOTO
TECTYBaHHS, BUKOPUCTOBYIOUU BXXe BioMy (hopmyriy koedirieHta HaBueHOCTI K =
Q/n. OriHIOBaHHS TPOBOJMIOCS 32 THMH JXK KPUTEPISIMA TOBHOTH Ta TOYHOCTI
PO3yMIHHS ayTI0TEKCTIB, 1 KpUTEPIi OIIHIOBAHHS 3JIUIITUINCS HE3MIHHUMHU.

OTpuMaHi KIJIbKICHI pe3yJIbTaTH BUX1JHOTO TECTYBaHHs HaBeeH1 B Ta0i. 3.4.

Tabnuys 3.4.
Pe3yibTaTH MOKAa3HUKIB BUXITHOIO TeCTYBAHHA
IIpizBuIne, Kinekicth | Kinbpkicte | KiabpkicTe | 3arajanHa Koediuient
iM’s 0aJiB 3a OaJiB 3a OaJiB 3a KIIBKICTh | HABYEHOCTI
nepuie apyre TpeTe 0aJiB
3aBJIaHHA | 3aBJAHHSA 3aBJIaHHA (Makec. 15)
1. 3-ka A-a 5 5 4 14 0,93
2. K-np €-a 4 4 2 10 0,66
3. K-xo B-a 4 5 3 12 0,8
4. K-ta B-s 4 4 3 11 0,73
5. M-ko A-sa 5 4 4 13 0,86
6. [I-Ba O-a 5 4 5 14 0,93
7. X-no0 S-B 5 5 4 14 0,93
Cepenns 4,57 4,43 3,57 12,57 0,83
cyma

Ax BugHo 3 Tabmuii 3.4. cepedHiil TOKa3HUK KOEQIII€EHTa HaBYCHOCTI
ctanoButh 0,83 micis mpoBeneHHs npoOHoro HaB4yaHHs. [licns neTanbHOrO aHamizy
pE3yNbTaTiB MOKHA 3pOOUTH BUCHOBOK, III0 0araTo CTY/ICHTIB BIJIMIHHO CIIPaBHIIUCS
3 3aBIaHHSMHU, CHOPSIMOBAHMMH HAa PO3YMIHHS OCHOBHOTO 3MICTY ayJi1OTEKCTIB.
CTyneHTH YCHIIIHO PO3YMIIOTh OCHOBHHMM 3MICT MPOCIYXaHUX TEKCTIB, aje MOXKYTh
noTpedyBaTH [I0JATKOBOTO TOKPAIICHHS y PO3BUTKY CBO€1 ayJUTHUBHOI Mam’sTi,

OCKUJIBKH CaMe€ 1€ 3aBJIaHHS BUKJIUKAJIO HAWOLIbIIe TPYIHOIIIB Y CTYACHTIB.
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BBakxaeMo 3a HeoOXigHE TMOPIBHATH TOKA3HUKH BXIJHOTO Ta BHXIJIHOTO
TECTYBaHHS y BUTJIAAI Tabmuii (Tadu. 3.5.). YV BXiqHOMY TecTyBaHHI Opanu y4dacTts 11
CTYJICHTIB, a y BUXiIHOMY — 7. ToMy /I TOpIBHSHHS Ta CIIBCTaBJCHHS PE3yJIbTaTiB
MU oOpaJii JIMIlIe TUX CTYJIEHTIB, 5Kl Opanu ydacTs B 000X TecTyBaHHsIX. CepenHiii

MpUPICT KOePilieHTY HaBUEHOCTI ckiagae 0,2, Mo € TyKe XOPOIIUM MOKa3HIUKOM.

Tabnuys 3.5.
IopiBHsIbHA TA0IMIA cePeNHIX MOKA3HUKIB BXIHOI0 Ta BUXIAHOI0 TECTYBAHb
IIpizBuie, Koegiuienr Koediuient IIpupicr
iM’s1 HABYEHOCTI (BXiJlHe | HABYEHOCTi (BHXiIHE
TECTYBAHHS) TECTYBAHHS)
1. 3-xa A-s 0,86 0,93 0,07
2. K- €-a 0,66 0,66 0
3. K-xo B-a 0,53 0,8 0,27
4. K-ta B-a 0,46 0,73 0,27
5. M-ko A-s 0,6 0,86 0,26
6. II-ea O-a 0,8 0,93 0,13
7. X-no S-B 0,93 0,93 0
Cepennsa cyma 0,63 0,83 0,2

[TincymoByroun Bce BHIE 3a3HAUYEHE, MH MOXXEMO CTBEPIKYBaTH, IO
pe3ynbTaTH MPOOHOTO HaBYAHHS MIATBEPAWIA poOOUy TiNMoTe3y, sKa 3a3Hadasa, 1110
chopmyBatt AKA y CTyAEHTIB APYyroro Kypcy Ha BHCOKOMY PiBHI MOXJIMBO 3a
YMOBH JOTPHUMAaHHA YOTUPHOX OCHOBHMX YMOB: TIIOCTalHOTO HaBYaHHSA,
parioHaJIbHOTO BIIOOPY aynio- Ta BijeoMarepiaiB, BUKOPUCTAHHS CIEIIabHO
CTBOPEHOI MIJICUCTEMHU BIpaB 1 MOOY/10BU €(PEeKTUBHOI MOEN HaBYaHHS. BUCHOBKH
PEKOMEHIYIOTh BIPOBAKEHHS PO3pO0JIEHOT METOIUKHA B OCBITHIN MPOIIEC 3aKIamy
BUIIOT OCBITH 1 aHOHCYIOTh, III0 HACTYITHUM KPOKOM Yy JOCIIDKEHHI Oyae po3podka
METOIMYHUX peKkoMeHjauid moao ¢opmyBanHs AKA y MailOyTHIX yddTeniB

AHTIIHCHKOT MOBH.
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3.3. MeroanuHi pekoMeHaamii 010 (popMyBaHHSA Y MANOYTHIX yUHTeJIiB
KOMIIETEHTHOCTI B aHIJIilICbKOMOBHOMY ayilOBaAHHi 3 BUKOPUCTAHHAM
ABTEHTHYHMX BiJI€OPOJIMKIB

AHaJi3 TEOPETUYHUX OCHOB 1 CTATUCTHYHO OOPOOJICHI Pe3yNbTaTH MPOOHOTO
HABYaHHS IOKa3ylOTh, IO 3alpOINOHOBaHA METOJMKA, SIKy MM JOCHIKYBalld, €
edbextuBHOO. lle 1mo03BOJIIE chOpPMYNIOBATH MPaKTUYHI peKoMeHmari st il
BUKOPUCTaHHA Yy HaBYaJbHOMY Tipoueci. MeToauuni pexkomeHaauii OyayTh
HABOAMUTHCS 32 TAKUMHU ACIEKTAMHU: METa, 3MICT Ta MPUHIUIN HAaBYAHHS, CTYIIHb
HaBYaHHS, KUIBKICTh HAaBUAJbHMUX T'OJHMH, BIIOIp MarepialiB, MiJCHCTEMa BIIpaB Ta
oprasi3ailisi HaB4aJbHOTO MPOIIECY.

Mema HaB4YaHHS TOJIATAE B JOCATHEHHI IJIJAHOBAHOTO PE3yJbTaTy HaBYAIBbHOI
TISTIBHOCT] BHKJIA/laya Ta CTYJEHTIB, sIKI pO3BUBAIOTh HABUYKH AHTJI1HCHKOMOBHOIO
ayniroBaHHA. JlJIss 1bOrO BCTAHOBJEHO KOHKPETHI yizi: MPAKTU4HI, PO3BHBAJIbHI,
BUXOBHI, JIIHTBOCOIIIOKYJIBTYPHI Ta mpodeciiiHi. JIoCATHEHHS IuX IiJied BUMarae
YITKOTO BU3HAUCHHS 3Micm)y HABYaHHSI, KW BKIIIOYAE SIK 3HAHHS JIIHTBICTHYHOTO,
aKkaJIeMiYHOTO, HayKOBOTO, COIIIOKYJBTYpPHOTO Ta MpodeciiHOTO XapakTepy, Tak 1
HAaBUYKKM Ta BMIHHS BHUKOPHCTOBYBAaTH Il 3HAHHSA JUIsI aHTJIHCHKOMOBHOTO
ayJlIFOBaHHS TEKCTIB PI3HUX >KaHPIB, a TAKOXK BIPABU ISl PO3BUTKY LIMX HABUYOK.

BaxnuBumu € npunyunu HagyauHs, SIKI KEPYIOTh IPOLIECOM HaBYaHHS 1
BM3HAYAIOTh WOTO Opradizamito Ta crupsMyBaHHS. Ha Hamry nymKy, BaKIIMBUMHU €
MPUHLIUAIIH CUCTEMHOCTI Ta CHUCTEMaTUYHOCTI, KOMYHIKaTHBHOCTI,
B3a€MOIIOB SI3aHOCTI HABYaHHS BCIX BHJIIB MOBJICHHEBOI JISTILHOCTI Ta MOETAIMHICTh
HaBYaHHA. J[OTpUMaHHS UMX NPUHUMUIIB HABYAHHA CHpUs€e OUIbII €()EeKTUBHOMY
dopmyBannio AKA Ta miBHINy€E SIKICTh HABYAHHSI.

["oBopsiuu 1ipo cmynins HaguauHs, BiANOBIIHO A0 [Iporpamu 3 AM, cTyaeHTH
Ha JpyromMy Kypci MOBUHHI aocartd piBHg B2. Ile o3Hauae, mo Ha apyromy Kypci
CTYIEHTH MaloTh OYTH 3[aTHI BUKOPHUCTOBYBATH aHTJINHCHKY MOBY JJISl CIUIKYBaHHS
B PI3HMX CHUTYyalliiX, BKJIIOYAIOYM PO3MOBHM, MUCHBMOBUM BHpa3, ayJilOBaHHS Ta
YUTaHHA. TOMY MM PEKOMEHyeEMO BUKOPHCTOBYBATH HAIly PO3pOOJIEHY MiICUCTEMY

BIIpaB [isi (POPMYBaHHS HABHMYOK AHTJIIMCHKOMOBHOTO ay/AiIOBaHHS B HABYAIBHOMY
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npoueci. L{g migcuctema BrpaB A03BOJISIE€ CTYJIEHTaM CUCTEMAaTUYHO PO3BUBATH CBOI
HABUYKW Ta BMIHHS B Tally3l ayAllOBaHHS 1 TOTYBaTUCS JI0 JOCSTHEHHA piBHSI B2 B
AHTJIHCHKIA MOBI.

OcCKibKH MU Majii OOMEXEHHUH wac NSl MPOBEICHHS MearoriyHol NPaKkTUKH,
KU CTAaHOBUB JIMIIE€ TPU TIDKHI, pO3poOJieHa HaMU TMiACHCTEMa BIPaB IS
(dbopMyBaHHS HaBHYOK AaHTJIIMCHBKOMOBHOTO ayjiloBaHHS Oylla po3paxoBaHa Ha
BCHOTO 4 TOAMHHM ayJUTOPHOTO Hacy. 3 OMIALy Ha Ieil (akT, MU PEKOMEHAYEMO
BUIUIUTH TpuOIu3HO 20 XBUJIMH KOXHOTO ayJUTOPHOIO 3aHSATTS HA HABYaHHS
aHTJINACHPKOMY ay/Ail0BaHHIO. 3 OISy Ha 1€, Hallla peKOMEHJAlllsl MOJsrae B TOMY,
[0 TPUBAIICTh BiJeOMaTepiaiaiB JyIsl aHIJIIMCHKOrO  ayjilOBaHHS IOBUHHA
BapitoBaTHCs B Mexax Bij 4 10 10 xBunuH. Lei niama3oH € onTUMallbHUM, OCKUTBKA
BiH JI03BOJIIE CTyA€HTaM €(QEeKTUBHO 30CEpPEAUTUCS Ha MPOCIyXOBYBaHHI Ta
pPO3yMiHHI MaTepiaiy.

BaxnuBo TakoX BpaxoByBaTH KiJIbKa 1HIIUX Kpumepiie TIpu BUOOP1
HaBYaJbHOTO Bifeomarepiany. Ilo-mepiue, maTtepias MOBMHEH OyTH aBTEHTUYHHM,
00 CTUMYJIOBATH CTYJEHTIB 10 aKyMYJIIOBaHHS pealbHUX MOBHHUX HaBHUOK. Jlaii,
Marepiall TOBHHEH OyTH JOCTYMHHM Ta BIAMOBIJATH BIKOBUM OCOOJIMBOCTSM
CTYJICHTIB, a TaKOX BIJANOBIATH iXHIM mpodeciiiHuM noTpedaM. Takoxk BaxJIHBO,
mo0 TeMH MaTepialliB BIAMOBIIAIU MPEIMETHOMY KypCy 1 Oyiu aKkTyalbHUMHU ISt
cydacHoro cBiTy. Ha ocTaHOK, HOBM3Ha Marepially MOXE CTaTH JOJAaTKOBHM
MOTHBATOPOM IS CTYACHTIB, a/pke BOHHM OyAyTh IIKABUTHUCS BUBYCHHSIM
aKTyaJIbHUX Ta IIKaBUX TeM. BpaxoByrouu 111 Kputepii, BUKIa1adi MOXKYTh BUOHpATH
BiJIcOMaTepiasii JIs ay1F0BaHHs, SIKi HAaWKpalluM YMHOM BIJINOBIal0Th HAaBYATILHUM
IIJIIM Ta TOTpedaM CTY/ICHTIB.

s epextuBHoro opmyBanHsi AKA BaXKJIMBO pO3BMBATH KOMIUIEKC PI3HUX
HAaBUYOK Ta BMiHb. OJHUM 3 KJIIOYOBHX KOMIIOHEHTIB € BMIHHSI PO3YMITH OCHOBHY
iH(dopMarliito, SKe MOXKHA TMOJUIMTH Ha 0arato CKJIaJIOBUX EJIEMEHTIB, JETaIbHO
PO3TIISIHYTUX Y TonepeaHix posauviax. OkpiM 1bOro, Ha NUIAXY 10 CHOPMOBAHOCTI
AKA BaxnmBi 1HII acHeKTH, TakKi SK KOMIIEHCATOPHI, IHTEJIEKTyalbHI, Ta

pedeKCMBHI HaBUUYKH. TakoX HE MOXHA 3HEXTyBaTH J00pe pO3BUHEHUMH
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JIEKCUYHUMHU, TPaMaTUYHUMU 1 POHETUYHUMU HABUYKAMH, @ TAKOXK IMCUXOJIOTTYHUMHU
MeXaHi3MaMH.

Jlnst mocATHEHHA 1€l METH MU BUKOPHCTOBYBAJIHU CIICLIATILHO PO3POOJICHY
niocucmemy 6npas, sika 0a3yeTbCs Ha psAl NpUHIUIIB. MU HagaBajdd BEJHKE
3HAYCHHS KOMYHIKaTUBHOCTI Ta IHTETPOBAHOCTI BCIX BHJIIB MOBJICHHEBOI JisSIILHOCTI,
OCKUJIbKH II€ BigoOpakae CydyacHMM MiaXiJ J0 BHUBYEHHS MOB. [[oOpe crimaHoBaHi
BIIPaBU 1 3aBIAaHHS BIITpald BaXIUBY POJb y MPOIECI HaBYAHHA, JOTMOMAararouu
CTyJICHTaM PO3BHBATH Pi3HI HABUYKH 1 BMIHHSI.

[Is migcucremMa po3poOieHa 3 JOTPUMAHHSAM IOETAlHOCTI HaBYAHHSL.
HotekctoBuil eran (Pre-Listening) crnpsiMoBaHuid Ha TIATOTOBKY JO ayA1FOBAHHS.
OCHOBHUM 3aBJIaHHSIM IIbOTO €Taly € IMOJO0JIAHHS MOBHUX Ta CMHCJIOBHUX Oap’epiB,
K1 MOXYTh BUHUKHYTH 111 4acC ayA1lOBaHHS, a TAKOX IPOTrHO3YBaHHS 3MICTY TEKCTY
Ha OCHOBI Ha3BW, UIIOCTpaIlli Y¥ KJIIOYOBUX CJiB. BaxiuBo, mo06 BUMTENb HaJaBaB
KOMYHIKaTUBH1 HACTAHOBH JIJIsl YCIIIIHOTO MPOCITyXOBYBaHHS.

TekctoBuii eran (While-Listening) Bkiitouae B cede neperisij BigeoMarepiaiy.
['onoBHOIO METOI0 1BOTO €Talmy € PO3BUTOK HAaBHUOK OO0poOkM iHGopMailii,
PO3YMIHHS CYyTi TEKCTY, BHJLICHHS T'OJIOBHOI 1711, BUSBICHHS (DAKTIB Ta pO3yMIHHS
MICUXOJIOTIYHOTO Ta €MOIIHHOro BIATIHKY. CTyA€HTHM HaBYalOThCA PO3PIZHITH
TOJIOBHY Ta JAPYTOpsiAHy 1H(GOpMAIliio, BUKOHYBATH MOIIYK MOTPiOHOI iH(opMarii,
BU3HAYATH JIOTIKY BHKIJAJy Marepiaidy, apryMEHTallll0 Ta MPUYMHHO-HACIIJIKOBI
3B’ SI3KHU.

[TicnsarekcroBuit eram (Post-Listening) ciyrye mis mepeBipkd pO3yMiHHS
MPOCITYyXaHOTO TEKCTY, PO3BUTKY HAaBHYOK KOHTPOJIIO Ta caMOKOHTpoito. Llei eramn
CIpsIMOBAaHUM Ha aHaJi3, y3arajlbHEHHS Ta OCMHUCICHHS 1H(OpMaIllli, OTpuMaHoi I
yac mpociiyxoByBaHHs. CTyJI€HTH HaBUYAIOThCS aHai3yBaTH Ta PO3YMITH MIJITEKCT,
(dbopMyBaTH BIACHY AYMKY IIPO TEMY Ta BUCJIOBIIIOBATH 1i.

Jlnst BUKOHAHHSA Ta peaizailii BCIX IIJIEH IMX eTaliB MH IMPOMOHYEMO
BUKOHYBAaTH HACTYITHI TPYITH BIIPaB:

1. JlotexcTtoBwmii eram: 1) oTpuMaHHs HOBOI iH(poOpMalii 3 BigeoMaTepiaiy; 2)

dbopMyBaHHS JEKCHUYHUX, 3) TpaMaTUuyHuUX Ta 4) (HOHETHUYHUX HABUYOK
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ayirOBaHHS; 5) PO3BUTOK MEXaHI3My aJUTHBHOI mam’sTi, 6) WMOBIPHOTO
IIPOTHO3YBaHHS Ta 7) OCMUCIICHHS ay110TEKCTY.

2. TexcroBuii erar: 1) aymairoBaHHS 3 PO3YMIHHSIM OCHOBHOI'O 3MICTy Ta 2)
JETATHHOTO PO3YyMIHHS 3MiCcTy; 3) TOmIyKy HeoOXimHoi iHdopmartii; 4)
3moramyBaTucs Tpo ceHc HeBimomux JIO 3 KOHTEKCTy; S5) BH3HAUaTH
MPUYUHHO-HACTIAKOBI 3B’ SI3KM M1’K CMUCJIOBUMH YaCTUHAMHU.

3. IlicastexcroBuii eram: 1) QopMyBaHHS KOMIIEHCATOPHUX BMiHb; 2)
PO3BUTOK IHTEJIEKTYaJIbHUX BMiHb; 3) PO3BUTOK yMiHb CAMOKOHTPOJIO Ta
pednexcii.

KpiMm Toro, Mu BBakaeMo 3a MOTpiOHE OPraHi30BYBAaTH SIK 1H/IMBIAyalbHY, TaK 1
napHy Ta rpynoBy poOoty. Ilin yac mapHoi abo rpynoBoi poOOTH CTYAEHTH TAKOXK
HABYAIOTHCS CIyXaTH 1HIINX, BUCIOBIIOBATH CBOI IYMKHU Ta apTyMEHTYBATH iX, IO €
BAKJIMBUMH HaBUYKaMH B aHIJIIMICBKOMOBHOMY ayJlIFOBaHHI 1 KOMYHIKAIlil 3arajiom.
Takuii miaxig poOUTh HaBUYaHHS OUIBII IHTEPAKTUBHUM 1 3a0X0Uy€ CTYACHTIB Opatu
aKTUBHY Y4acTb y MPOIIeCi HaBUYaHHSI.

Onucana migcUCTeMa BIpPaB cTaja OCHOBOIO JJsi PO3pOOKH  MOAEl
HaB4yasbHOrO mpouecy. Lls Monmens Oyna BhpoBamkeHa B NpOOHE HaBYAHHA.
BaxximBUM KpOKOM y LIbOMY MPOLECI € IPOBEICHHS K BXIJHOTO, TaK 1 BUXIJAHOTO
TECTYBaHHS ISl OI[IHKM BUXIJHOTO Ta MiJCYMKOBOTo piBHIB copmoBaHocTi AKA y
CTYACHTIB JIpyroro Kypcy. Mu peKOMEHAyeMO BHUKOPHCTOBYBATH JBa OCHOBHHX
KpuTepii 11t omiHku piBHSA chopmoBaHocTi AKA: MOBHOTY pO3yMiHHS Ta TOYHICTH
PO3YMIHHSA ay10TEKCTY.

Po3pobnena  meTonuMka  HaBYAHHS  ayAllOBaHHS  CTYJIEHTIB  MOBHHUX
CHEIIaJbHOCTeW JI0ToMara€ po3BUBATH 1X 3/IaTHICTh BIAMOBIIHO PO3YyMITH Ta
cpuiiMati iHGOpMAIlII0O B aHMIMChKIA MOBi. OTXKe, Ha OCHOBI PE3yJbTaTiB
TCOPETUYHUX Ta TMPAKTUYHHUX JOCTi/PKeHb MOXHa CTBEPIKYBaTH, IO TpH
BIJIMOBITHOMY JIOTPUMaHHI HABEICHUX METOJAMYHUX PEKOMEHJAIii HaBYaHHS
ayJliIOBaHHSA CTYIEHTIB MOBHHMX cHelianbHOCTed Oyne ePEeKTUBHUM 1 CIPUATHME

IMOKPAIICHHIO IXHIX MOBJICHHEBUX HABUYOK.
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BucnoBku 10 po3aiiy 3

Y TpeThoMy pO3AiTI HAMIOTO JOCIHIIKEHHS MU BHOpaiu MPOOHE HABUYAHHS SIK
METOJ] OIIIHKK €(eKTUBHOCTI Haloi po3pobisieHoi Mertoauku (opmyBaHHs AKA y
CTYJICHTIB APYTOro Kypcy. Mu BH3HAYWIM €Taly MPOBEACHHS MPOOHOTO HABYAHHS:
oprasizaifisi IpoOHOTO HaBYaHHs, HOTO peanizallis Ta KOHCTaTallls Ta IHTepHpeTaris
pe3yJIbTaTIB.

Ha mnepmomy erami MM BHUCYHynIH poOOdy TINOTE3y, SAKY IUIaHyBaJId
MEePEBIPUTH B KIHII JoCHKeHH. Onucaiu eTany MpoBeeHHs TPOOHOT0 HaBUYaHHS.
[li eTanu BKJIIOYAIOTh B ceO€ BXIJHE Ta BUXIJHE TECTYBaHHS, a TAKOX caM IPOIIEC
MpOOHOTO HAaBYaHHS, /1€ BUKOPHUCTOBYBAJIACsl pO3po0JIeHa HAMH MiICHCTEMa BIIPAB.

Takox MU omucalld TECTyBaHHA, sKI OyJIM TpPOBENEHI Iepej MOYaTKOM Ta
IICIIs 3aBepILEeHH HaBuyaHHs. OOnBa TECTU MaJM 1AEHTUYHY CTPYKTYpY 1 00csr. Mu
TAKOXX HaBEIM KpWUTEpli OIIHIOBAaHHSA 3aBIaHb y IIUX TecTaX. BoHW TpuBamm
npubau3HO 20 XBUIIMH, OCKITBKA HAa po3BUTOK AKA Ha 3aHSTTI NPUALIIETHCS YBEPTh
qacy.

Mu Bu3HAUMIM MiACYMKOBHM piBeHb chopmoBanocTi AKA wmaitOyTHIX
YYHUTENIIB 3a JIOMOMOTOK BHUXITHOTO TecTyBaHHS. Pesynbratm Oymm oOpoOiieHi 3a
nonomorotro ¢popmynu K = Q/n, ne K — koedirieHT HaB4eHOCTI. 3a10BUTLHUM pIBHEM
chopmoBanocti AKA cTyneHTiB mu BBakanu Toi, 1e K > 0,7. Pe3ynbratu BXi1HOTO
TECTYBaHHS MOKa3aJd, IO CEpPEeAHI KOEe(IIEHT HABYEHOCTI CTYIEHTIB CTaHOBUB
0,63, mo cBimUWIO Mpo He3anoBiIbHOMY piBHI cdopmoBanocti AKA. Opnnak
pe3yNbTaTH BUXIJHOTO TECTYBaHHS IMOKa3aJiM 3pOCTaHHs PiBHA HaBueHocTi Ha 0,2,
nopisHiotoun 0,83. [e miarBepansio eheKTUBHICTh HAIIIOT METOUKH.

Takum 9mHOM, TICIS aHANI3Yy PE3yJbTaTiB MPOBEACHOTO MPOOHOTO HaBYAHHS
MU MIATBEPJMIIN HAIy MOYATKOBY TiNnoTe3y, MO0 €deKTUBHE (POPMYBaHHS HABUUOK
ayJliIOBaHHA Ta PO3yMIHHS AaHIJIIHCHKOI MOBHM y MaMOYTHIX YYMTENIB MOXIIHMBE
3aBASKA TOCTIOBHOMY MOETAITHOMY HaBYAaHHIO, PETEILHOMY BI0OPY HAaBYAIBHOTO
Martepiaily, BAKOPUCTAHHIO CIEIiajJbHO PO3pO0JICHOT MIICUCTEMH BIIPaB Ta MO0y 10BI

epeKTUBHOT MOJENl HaBYaJIbHOIO Tpolecy. Mu 3aBepliwiv  JOCHIIKEHHS
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PO3pOOKOI0 METOAMYHMX pekoMmeHaali moao (opmyBanHs AKA y MailOyTHiX

yuuteniB AM.
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BUCHOBKHA

Hamra xBamidikariiina po6ota mpu3HaueHa JUisi BUPIMICHHS K TEOPETHUYHUX,
TaK 1 MPAaKTUYHUX MUTaHb, MOB’S3aHUX 13 CTBOPEHHSIM METOJIMKH (OPMYBaHHS
KOMIIETEHTHOCTI B aHTJIIHCHKOMOBHOMY ay[ilOBaHHI y MaWOyTHIX yuyutemiB. [l
JIOCATHEHHS 1i€i METH Ta BUKOHAHHS YHCICHHUX 3aBJaHb, MH IPOBEIU aHaJI3
METOAMYHUX TyOJKaliii Ta JOKYMEHTIB BIANMOBIIHUX OCBITHIX OpraHi3alii,
BKutouatouu Pagy €Bponu Ta MiHicTepcTBO OCBITH 1 HAyKH YKpainu. Mu BU3HAYWIN
IICUXOJIOT1YH1, METOJIMYHI Ta JIIHTBICTUYHI YMOBH, HEoOX1H1 a1 popmyBaHHs AKA
y CTYIIEHTIB JAPYTroro Kypcy, po3poOuiIu MiICUCTEMY BIIpaB Ta MOJEIb HABUYAJIBHOTO
MpoIecy, MNepeBipwiIn €PEeKTUBHICTh HAIIOi METOJWKH Ta MIATOTYBald HU3KY
METOMYHUX peKoMeHJalii moao ¢opmyBanHs AKA y MailOyTHIX y4duTENiB
AHTJIIACHKOT MOBH.

1) Iepmmii eTam HAIIOro JOCTIKEHHS — aHami3 jiteparypu. Ilig gac 1mporo
eTanmy MM MPOBEIM OOMIMPHUM OTJIAN JITEpaTypu Ta JOCHIJKEHb, MOB’SI3aHUX 13
HaBYAHHSIM ayJIIFOBaHHIO y CTYJCHTIB MOBHUX CHEIIaJbHOCTEH, a TAKOXK JOKYMEHTIB
Pamu €Bponn Ta MiHicTepcTBa OCBITM Ta HAyKd YKpaiHW, 10 BU3HAYAIOThH
CTaHJapTHU MOBHOI OCBITH. MU mpoaHami3yBai Taki METOJIUYHI BUJAAHHS, K poOoya
nmporpamMa JJisi  BUMTENIB  aHOIiMcbkkoi MoBM Ta  OcCBITHbO-KBasi(ikailiiina
XapaKTEepPUCTUKA BYMTENS 1HO3eMHOI MOBH. KpiM TOro, MM TOCHIIUIN MPOTPaMHI
BUMOTH, IIO0 CTOCYIOTbCSI MPOQECIHHOT MIATOTOBKM MaHOYTHIX YYHUTENIB, 30KpemMa
BHMMOTH JI0 PIBHSI KOMIIETEHTHOCTI B ayJlifOBaHHI Ha piBHI B2 miig cTyaeHTiB npyroro
Kypcy.

2) Ilix TepMiHOM «KOMIETEHTHICTh B ayJlIIOBaHHI» MU PO3YMIEMO 3IaTHICTh
PO3yMITH PI3HOPIAHI aBTEHTHUYHI TEKCTU PI3HUX KAHPIB 1 CKJIATHOCTI B yMOBaxX SK
0e3rmocepeTHbOro, TaK 1 OMOCEPEIKOBAHOIO CHIIKyBaHHSA. KoMMIETEeHTHICTh B
ayJliloBaHHI niependavyae He JIMIIe 3JaTHICTh PO3YyMITH clioBa Ta (pasu, ajne 1 BMIHHA
BU3HAYATH TOJIOBHY 1/I€T0, J€Tal, KOHTEKCT 1, B MEAKUX BHUIAJKAX, MICUXOJOTIUHUN
BIJITIHOK TeKCTy. BoHa BKItouae B ceOe IHTENEKTyalbHI, MOBHI Ta MIDKKYJIbTYpHI
aCMeKTH, OCKIJIbKM ayJIIOBaHHS BHMMAara€ HE€ JIMIIE PO3YMIHHS MOBH, aje U

1HTepIpeTalii 3MiCTy.
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3) Hactynaum kpokoM Oyjio onucaTd MeToau4Hi yMoBH GopmyBaHHs AKA y
CTYIACHTIB. MM BU3HAYWIM ISITh KIIOYOBHMX €W SIK OCHOBY aisi (hOopMyBaHHs
aKaJeMIgYHOT KOMIIETEHTHOCTI MaiOyTHIX IMepeKiIajadiB: MpaKTU4YHA, PO3BHBAJIbHA,
BHUXOBHa, mMpodeciiiHa 1 JIHIBOCOIIOKYIbTypHAa MeTa. Ha miif ocHoBi Oynu
chopMylIbOBaHI OCHOBHI BHMOTH JI0 CTYACHTIB JAPYroro Kypcy, BKIIOYAIOUU
KOHKPETH1 3HaHHS, HAaBUYKHU, BMIHHS 1 KOMYHIKATHBHI 3/[10HOCTI, SIKUMH MalOTh
OBOJIOJIITH MaiOyTHI BUKUTENI.

Hamr ananiz oxorumroBaB iHAUBIIyadbHI OCOOJIMBOCTI CIIyXadiB, TakKi sIK PiBEHb
PO3BUTKY MOBJICHHEBOTO CIIyXy, OOCAr mam’sTi, piBeHb yBarw, CTYIMiHb
3aI[1KaBJICHOCT] Ta IHIII (PAKTOPH, OCKUIBKHU 11 ACTIEKTH MOXKYTh BIUIMBAaTH Ha iXHIO
3IaTHICTh CIPUHUMATH ayAIOTEKCT. MM TakoXX BpaxOBYBaJIM MOBHI OCOOJIMBOCTI
ayI10TeKCTy Ta MOro BIJMOBIAHICT, MOBHOMY JIOCBIAY 1 3HaHHSAM ciiyxauiB. Ile mae
BAKJIMBE 3HAYEHHS, OCKUIBKM TEKCTH MOXYTh MICTUTH CHEUU(]IUHy JEKCHKY,
TEpPMIiHU 200 CTPYKTYPH, SIKI MOXKYTh OyTH HE3PO3yMUIMMHU JIJIsl CITyXadiB.

KpiMm TOr0, MU J€TaNbHO ONUCATU PiBHI COPUUHSATTS YCHOTO MOBIOMIICHHS Ta
MEXaHI3MHM ayJliIOBaHHSA, TakKl K MOBJICHHEBHM CIyX, I1aM ATh, WMOBIpHE
NPOTHO3yBaHHA 1 apTUKyJAMis. [lam’sTe BuU3Hauanmacs fK 37aTHICTh HE JIMIE JO
3amam’sITOBYBaHHS, ajle ¥ J0 IIBUIKOrO 3a0yBaHHS, 1, OT)KE, TPEHYBaHHS IMaM’sTi
BUSBIISIETHCSI BKJIMBUM 3aBJIaHHSAM I CTYJICHTIB, SIKI PO3BHBAIOTh HABUYKHU
CIPUNHATTS YCHOTO ayAiOTOBIJOMIICHHS, yTPUMAHHS WOTO B MaM’ATI Ta MOJAJIbIIY
pernpe3eHTaIlio 4 00rOBOPEHHS TEKCTY.

4) Mu TakoX BpaxOBYBaJIM Pi3HI TPYJIHOIII, SIKI MOXYTh BHHHUKATH IMij 4ac
aynitoBaHHS Pi3HMX TeKCTiB. Ilepi 3a Bce, 1€ OB’ A3aHO0 3 IXHIMU 1HAUBIIYaTbHUMHU
0COOJIMBOCTSIMH, TAKMMH SIK PIBEHb PO3BUTKY MOBJIEHHEBOTO CIyXy, 0OcAT mam’sTi,
HasIBHICTh yBaru, Ta CTYMiHb 3alllKaBJICHOCTI B Temi Tekcty. Ll dakTtopm MOXKyTh
BILJIMBATU HA 1XHIO 3/IaTHICTh PO3YMITH ayI1I0TEKCTH.

Jpyruii acmekT mMoJsrac B MOBHHX OCOOJMBOCTSX CaMOTO ayaiOTEKCTY.
BaxxnuBo BpaxoByBaTH, sIKHI caMe mMaTepiall MICTUThCA y TekcTi. Hanmpukiaa, Tekcrt

MO’K€ MICTUTH CHEHHU(IUHY JIEKCUKY, TepMiHH a00 rpamaTuuHi (OpMH, SKI MOXKYTb
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OyTH HE3pO3YMUIMMHU JJIsl CIyXadiB, OCOOJMBO SIKIIO BOHM HE MArOTh BIMOBIIHOTO
MOBHOTO JTOCBI/1y Y 3HaHb.

OcTanHIl acmekT BKJIOYae B cebe yMOBM cIpuiiMaHHs ayaioTekcty. Croau
BXOJIUTh O0OCAT TEKCTY, SKHH cllyxadyam MOTpiOHO cnpuiiMaté (YU BENUKHUNA 00CsT
iH(popMallii), 0JHOPa30BE MPOCITYXOBYBaHHS (UM CyxadaM MOTPIOHO PO3YMITH TEKCT
3 TepIIoi crnpoou), 1 MBUAKICTE MOBJICHHS JomoBijgayda. I{i yMOBH MOXyTh poOUTH
ayailoBaHHS Oulbll a00 MEHII CKJIaJAHUM JJs CIOyXadiB, 3aJeKHO B IXHIX
3110HOCTEM 1 HIATOTOBKHU.

5) ITicas mbOro MU MPHUCTYIHIIN 10 BiZOOpPY 3ac00iB HaBYaHHSA. MM JCTaIbHO
BHUBUYMJIM MOXKJIMBOCTI HaBYaHHS 3a JOTIOMOTOI0 BUOpAaHUX HAMU PECYpCiB, 30KpeMa,
TED nekuiii. Mu oxapakTtepusyBajid nepeBaru (IMiBUIICHHS MOTHUBAIIl1, CIIPUSIOThH
PO3UIMPEHHIO Ta 30aradyeHHIO0 CIOBHUKOBOT'O 3aIacy CTYJEHTIB, (P)OPMYBAHHIO B HUX
BUCcOKOro piBHS AKA, HasBHICTb TPaHCKPUIITY) Ta HENONIKA (TPUBAIICTH BIiJE€O,
aKIICHTH Ta JIaJIeKTH, BEJIMKA KUIbKICTh HE3HAMOMOT JIEKCUKH) IUX TIPOMOB.

6) Mu BU3HAUWIIM IIICTh OCHOBHUX KPHUTEPIiB JIJsl BiIOOPY aymiOTEKCTIB i
BiJleoMaTepialliB HA OCHOBI aHANI3y, AKUW MPOBOASITH BueHl. Lli kpuTepii BKIIOYAtOTh
JOCTYIMHICTh Ta TOCWJIBHICTh, ABTCHTHUYHICTh, BIAMOBIIHICTH BIKOBUM Ta
npodeciiHuM MoTpedaM CTYAEHTIB, TEMaTHYHICTb, HOBH3HY Ta CTHUMYJIOIOYHMA
XapakTep Marepiany, a TaKoXK BpaxyBaHHS TPUBAJIOCTI ayaioTekcTy. Ha ocHOBI 1ux
KputepiiB Mu BuOpasiu 6 mnpomoB, a came: “How to choose your news” Damon
Brown, “And now, the real news” Kirk Citron, “How you can help transform the
internet into a place of trust” Claire Wardle, “Why are we so bad at reporting good
news?” Angus Hervey, “3 fears about screen time for kids — and why they’re not
true” Sara DeWitt ta “How [ use art to bridge misunderstanding” Adong Judith.

7) Ha OCHOBI 1MX IIiCTHOX BiJICOPOJIMKIB, MU CTBOPUJIM IiJICKCTEMY BIIPAB, KA
MOCTY>KUJIa OCHOBOKO [IJIsI pO3pOOKH MOJeil HaByaiabHOTO mporecy. Iliacucrema
BIIPaB poO3poOJIsiiacs 3 ypaxyBaHHSAM HACTYIMHWX TPUHIUINB: OpIEHTAIlls Ha
JIOCATHEHHS METH, AaKIEHTYBaHHS YBard Ha TOJIOJIAaHHI TPYJIHOIIB, IOETAIHEe

(opMyBaHHS KOMIIETEHTHOCTI Ta 1HTETpallis Ta JuQepeHIiaris.
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Takox MU onucanu eTand poOOTH 3 ayAI0TEKCTOM Ta Il KOXKHOTO 3 HHUX, a
TaKOX TPYIH BIIPaB, AKi Peadi3oBYIOThCS Ha KOKHOMY eTami. [lepmmii, 1oTekCTOBHiA
eTan CIpsIMOBAaHUM Ha MOJOJAHHS TPYJHOINIB, SIKI BUHUKAIOTH M1J] Yac ayJ1I0BaHHS
Ta PO3BUTOK IMCUXOJIOTIYHMUX MexXaHi3MiB. Jlpyruii, TEKCTOBMIl eTam mnepeadadae
Oe3mocepeiHE MPOCIyXOBYBaHHS ayAlOTEKCTy Ta PO3BUTOK YMIHb PO3YMITH HOrO
3mict. Ha ocTraHHbOMY, MICIATEKCTOBOMY €Tall KOHTPOJIOETHCS PO3YMIHHS
iHpopMallii Ta pO3BUBAIOTHCS 1HTEJIEKTYyaIbHI HABUYKH Ta HABUYKU CAMOKOHTPOIIIO
Ta pediekcii.

[Tincucrema BrpaB posnoauieHa Ha Tpu rpynu. [lepmia rpyna cripsimoBaHa Ha
HaOyTTs TEOPETHUYHUX 3HAHb Ta MOJAOJAHHS TPYAHOILIB IiJ Yac ayAiroBaHHA. [[pyra
rpyna BOpaB CIPSMOBaHAa Ha PO3BUTOK MOBJIEHHEBMX HABHYOK Ta MOBJIEHHEBHX
MEXaHI3MIB IpH ayAiloBaHHI. TpeTs rpymna BIpaB CHPSIMOBaHA Ha PO3BUTOK Ta
BJIOCKOHAJIEHHS] HABUYOK ayJlifoBaHHA. KoxkHa 3 IIUX Tpyn BKJIOYae B ceOe MIATpyNnH
31 cienp1YHUMU 3aBIaHHIMU I (OpMyBaHHS BiJIMOBITHUX HABUYOK 1 BMiHb.

8) Ha ocHOBI po3p00JieHOT MiJCUCTEMH BIIPAaB MU OMUCAIM MOJENb OpraHi3alii
HaBYaHHSI. MM peTeNbHO PO3IVISIHYJIM 3alpONOHOBaHY MOJIE€Ib HaBYaHHS,
PO3KpUBarO4YM ii TapaMeTpu, BKJIIOYAIOUM TPUHIIMIIK HABYaHHS, METY, 00 €KT
BUBUYCHHS, HaBYAJIbHY AMCIUIUIIHY, 3aCO0M, METOAM HABYAaHHS, MPOIEC peanizarii
i€l MOJIeNII HaBYAaHHS Ta CIOCOOM KOHTpoito piBHA cdopmoBanocTi AKA 'y
CTYJICHTIB.

9) Jlnst omiHku eeKTHBHOCTI HAIioi po3po0IeHOT METOIUKU Ta MiJACUCTEMH
BIIPAaB MU TPOBEJIM MPOOHE HABYAHHS, SIKE BKIIIOYAJIO KUTbKA MOCTIAOBHUX ETaIliB:
BXIJJHE TECTYBaHHSA, AaKTUBHY a3y MpOOHOr0 HABYaHHA 3 BUKOPUCTAHHSIM
pO3po0JIEHUX HAMU BIIPaB, BUXIJHE TECTyBaHHs, aHaAII3 Ta MOSCHEHHS Pe3yJbTaTiB 1
M1JBEICHHS MIICYMKIB 1100 €(PEKTUBHOCTI HAIIOT aBTOPCHKOI METOIUKHU.

Pe3ynpTaTn  BXIAHOTO TECTYBAaHHsS  CBIAYMIM NP0 HU3BBKUH  pIBEHb
c(hOpMOBAHOCTI KOMIIETEHTHOCTI B ayJilOBaHHI cepea CTYACHTIB, A€ CepeaHin
koedimieHT HaBdyeHocTi crtaHoBuB 0,63. Ilpore, micisi npoBeneHHS MTPOOHOTO
HAaBYaHHS 3 BUKOPUCTAHHSM HAIIOi METOAMKU Ta MIJACUCTEMHU BIPaB, PE3yibTaTd

BHUXIJTHOTO TECTYBAaHHs TOKa3aJdW 3HAYHE MOKPAIICHHS, JIe CepemHid KoedimieHT
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HaBuYeHOCTI 3pic Ha 0,2, 1o piBHs 0,83. 111 mo3uTHBHI 3MIHM CBITYaTh MPO YCHIIIHICT
Ta e(eKTUBHICTh HAIIOi PO3pOOJIEHOI METOMWMKH Yy (POPMYBaHHI KOMIIETEHTHOCTI B
ayIil0BaHHI cepesl CTYICHTIB.

10) 3aBepiryroud Haimie JOCHIPKCHHS, MH MIATOTYBAIA PSI METOAMYHHUX
pEeKOMEH/Iallll, SKi CTaHyTh KOPUCHUMH BHKJIaJadaM Ta HaBYAIBHUM 3aKjiajaM Mpu
dbopMyBaHHI KOMIIETEHTHOCTI B ay/1iF0OBaHHI MalOyTHIX YYUTENIB aHTJIIHCHKOT MOBH.

OTxe, MOKHa BM3HAUWTH, 10 HAIlle JOCTIIKEHHS MiJTBEPAUIIO YCHIIIHICTD
HAmoi METOAMKM Ta 11 3HAYYLIICTh Ui IMIJBUILEHHS PIBHS KOMIETEHTHOCTI
CTyJICHTIB Yy BHBYEHHI ayJiloBaHHA. Hamri  pekomeHparii  J10IMOMOXKYTh
BIIPOBA/KYBATH 110 METOJMKY B OCBITHIH nporiec. [Ipore Tema popmyBanus AKA y
CTYIACHTIB He BuUYepnaHa. BoHa Mae mnoTeHmian s MOPOBEACHHS IMOAAIBIINX

TCOPCTUIHUX Ta ITPAKTHUIHUX I[OCJ'IiI[)KCHB.
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PE3IOME

Kpamnidixkariitna pobota Oysa nmpucBsdeHa BUPIIICHHIO Mpo0ieM (opMyBaHHs
KOMITETEHTHOCTI B aHIUIIMCHKOMOBHOMY ay/AilOBaHHI 3a JOIMOMOIOI0 aBTEHTUYHHX
BDKEAPOJIUKIB Y CTYEHTIB-MalOyTHIX YUUTENIB.

HaykoBa HOBH3HA LIOTO AOCTIIKEHHS TOJSTa€ y BAOCKOHAJICHHI METOJIUKU
dbopMyBaHHsS KOMIIETCHTHOCTI B aHTJIIHCHBKOMOBHOMY ayAilOBaHHI JJi1 MalOyTHIX
yuuTeniB. Mu J0CATIN [bOTO NUISIXOM BUKOPUCTAHHSA aBTEHTUYHUX BiJACOPOJIHKIB Ta
pO3pOOKH creriaiabHOi MiACMCTEMHU BrpaB. KpiM TOro, MM YTOUHWIM HPUHIIMIIH
BiJI0OpY Ta OpraHi3allii HaBYaJILHOTO BiJeoMaTepially JJisl ay 1iF0BaHHS.

[IpakTryHe 3Ha4YeHHS pE3yJbTATIB HALIOTO JOCIKEHHS BKJIIOYaE B cebe
BIIOIp II€CTU AaBTEHTHUYHUX BIJICOPOJUKIB JIJII BHUKOPUCTAHHS B ay/iIOBaHHI,
pO3pOOKY cIeliabHOI MiJICHCTEMH BIIpaB Ta ii BIPOBAKEHHS MiJ 4Yac MPOOHOTO
HABYaHHs], a TAKOX CKJIAJaHHS METOJUYHUX PEKOMEHAIli 3 MeToro (popMyBaHHSA
npodeciiiHoi aHTJIOMOBHOI KOMIIETEHTHOCTI y MaiOyTHIX Y4YWTENIB aHTJIHACHKOL
MOBH.

[lin ywac Hamoro AOCTIIHKEHHS OyJI0 MPOBEJACHO aHaji3 MOTOYHOTO CTaHY
nporecy ¢opmyBaHHS TPOQeCciHHOI aHTIIOMOBHOI KOMIIETCHTHOCTI y ManWOyTHIX
YUMTEJIIB aHTJACHKOI MOBH 1 BUSIBIIEHO Psifi MPOOJIeM, 10 MOB’sA3aH1 3 HEJOCTATHHOIO
KUTBKICTIO HAasiBHUX MPAKTHYHUX 1 TEOPETUYHUX PO3poOok. Llg cutyaris Bumarae
CTBOPEHHSI MOKPAIEHOT METOJIMKN (POPMYBaHHS 111€1 KOMIIETEHTHOCTI.

VY mporeci HaIOro JOCHIIPKEHHS MM TaKOX PETEIbHO PO3IJIIHYJIU acCleKTH
MICUXOJIOT1], METOAOJOrI] Ta JIHTBICTHKH, 10 CTOCYIOThCs (popmyBanHs AKA. Mu
MPOBEJIM aHaJ3 CTPYKTYPHU IIi€] KOMIETEHTHOCTI Ta i KOMIIOHEHTIB, YTOUHWIN L1
Ta 3MICT HaBYAJIBLHOTO MPOIIECY, MOKIATHO PO3TISHYIN PI3HOMAHITHI MCUXOJIOT1UHI
MEXaHi3MH, TaKi K OCMHCIICHHS, ayJJUTUBHA TaM’sITh Ta WUMOBIpHE MPOTHO3yBaHHS,
SKI BIUIMBAIOTh Ha YCHIIMIHICTh AHTJIIHCBKOMOBHOIO ayjitoBaHHA. MU Takox
BU3HAYMWJIM PI3HI KaTeropii TPYIHONIB, sKI MOXYThb YCKJIQJHUTH PO3YMIHHS
ayMlOTeKCTIB TMIJI 4Yac TMPOCIAYyXOBYBaHHS, 1 MpOaHaIi3yBajdud OCOOJMBOCTI

BUKOPHUCTAHHA 00paHUX HAaMU HaBYaJbHUX 1IHCTPYMEHTIB, TED-nexmiit.
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HactynmHum KpoKoM y HamioMy JIOCHIIKEHHI OyJI0 YTOUHEHHS KPUTEPIiB IS
BiOOpPY HaByanbHOro wMmatepiamy. L[i KpuTepii BKIIOYaIOTh JOCTYIHICTH Ta
MOCUJIBHICTh, ABTCHTHYHICTb, BIAMOBIIHICTh BIKOBUM Ta MpodeciiiHuM mnoTpedam
CTYJCHTIB, TEMAaTUYHICTh, HOBU3HY Ta CTUMYIIIOIOUMI XapaKTep Marepiany, a TaKoX
BpaxyBaHHS TPUBAJIOCTI ayII0TEKCTY.

Anamizytoun cTpykTtypy AKA 1 BigOuparoun HaByajdbHI Marepiajlvd, MU
CTBOPWJIM MIJICUCTEMY BIIpaB Uil (JOPMYBAHHS I1i€] KOMIIETEHTHOCTI y MaillOyTHIX
YUUTENIB aHrIichbkoi MoOBH. KpiM TOro, MM BHM3HAUWIMA 3aBAAaHHS IJIs TPbOX
OCHOBHHUX €TamiB: MEPEATEKCTOBOIO, TEKCTOBOI'O Ta MICISTEKCTOBOIO, ONHMCAIIU
rpyn# Ta MATPYIU BIpaB, iXHI TUOW Ta BUIM, 1 TOJATH MPUKIAIN A1 KOKHOTO 3
HuX. Ha ocHOBI po3po0iieHOT HamMHM CUCTEMH BIpPaB MU NOOyIyBalId MOJEIb
HABYAJIBHOTO TIPOIIECY.

EdekTuBHICT pO3p00IIEHOI METOAMKHY Oyjia MmepeBipeHa Ta MiATBEPIKEHa M1
gyac MpoOHOr0 HaBYaHHS.

3aBepiiagbHUM KPOKOM Y HAIIOMY JTOCTIKEHH1 OYJI0 CKJIaJlaHHs METOJUYHUX
pekoMeHanii 1moao edekTuBHOro mnporecy ¢opmyBanas AKA y wmaiOyTHIX
YUUTEIIB aHTJTIMCHKOT MOBH.

KitouoBa ciioBa: aHrmiCbKOMOBHA KOMIIETEHTHICTh B ayZllOBaHHI, MailOyTH1
BUUTENI, aHIJilChKa MOBa, KpUTepii BIiAOOpYy, TiJCMCTEMa BIpaB, MOJIENb

HaBYaJILHOTO MPOLIECY .
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SUMMARY

The qualification work was dedicated to addressing issues related to the
formation of competence in English language listening using authentic video
materials among future teachers.

The scientific novelty of this research lies in the enhancement of the
methodology for developing English language listening competence in future
teachers. This was achieved through the use of authentic video materials and the
development of a specialized system of exercises. Furthermore, the principles of
selecting and organizing educational video materials for listening were refined.

The practical significance of the research findings encompass the selection of
six authentic video clips for incorporation into listening exercises, the design and
execution of a specialized set of exercises during the trial teaching phase, and the
compilation of methodological recommendations for enhancing the development of
professional English language competence in prospective English teachers.

Throughout our research, we conducted a thorough examination of the current
state of the process involved in nurturing professional English language competence
among future English teachers. In doing so, we identified numerous issues associated
with the inadequacy of practical and theoretical advancements. This scenario
underscores the need for the development of an improved methodology for fostering
this competence.

Within the scope of our research, we also meticulously scrutinized the
psychological, methodological, and linguistic facets related to the cultivation of
English language competence. We analyzed the structure of this competence and its
constituent elements, refined the objectives and content of the educational process,
and closely evaluated various psychological mechanisms, including comprehension,
auditory memory, and probabilistic prediction, which exert an influence on the
effectiveness of English language listening. Additionally, we categorized various
challenges that may hinder the comprehension of audio texts during listening and
examined the nuances of utilizing the educational tools we chose, such as TED

lectures.
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The next step in our research was the refinement of criteria for selecting
educational materials. These criteria encompass accessibility and appropriateness,
authenticity, alignment with the age and professional needs of students, thematic
relevance, novelty, and the stimulating nature of the material, taking into account the
duration of the audio text.

Through an analysis of the framework of English language competence and the
selection of educational materials, we crafted a subsystem of exercises tailored to
cultivate this competence among prospective English teachers. In addition, we
delineated tasks for the three primary stages: pre-listening, while-listening, and post-
listening. We provided descriptions of exercise groups and subgroups, including their
various types and examples for each. Drawing from the exercise system we devised,
we formulated a model for the educational process.

The effectiveness of the developed methodology was tested and confirmed
during trial teaching.

The final step in our research was the compilation of methodological
recommendations for an effective process of forming English language competence
among future English teachers.

Keywords: English language listening competence, future teachers, the English

language, selection criteria, subsystem of exercises, educational process model.
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Sally Kohn “Let’s try emotional correctness”

https://www.ted.com/talks/sally kohn let s try emotional correctness/transcript?ref

errer=playlist-media with meaning&autoplay=true

Transcript

So when | do my job, people hate me. In fact, the better | do my job, the more
people hate me. And no, I'm not a meter maid, and I'm not an undertaker. | am a
progressive, leshian talking head on Fox News. So y'all heard that, right? Just to
make sure, right? | am a gay talking head on Fox News. | am going to tell you how |
do it, and the most important thing I've learned.

So | go on television. | debate people who literally want to obliterate
everything | believe in -- in some cases, who don't want me and people like me to
even exist. It's sort of like Thanksgiving with your conservative uncle on steroids,
with a live television audience of millions. It's totally almost just like that.

And that's just on air. The hate mail I get is unbelievable. Last week alone, |
got 238 pieces of nasty email and more hate tweets than | can even count. | was
called an idiot, a traitor, a scourge, a cunt and an ugly man, and that was just in one
email.

So what have | realized, being on the receiving end of all this ugliness? Well,
my biggest takeaway is that for decades, we've been focused on political correctness,
but what matters more is emotional correctness. Let me give you a small example. |
don't care if you call me a dyke. | really don't. | care about two things. One, | care
that you spell it right.

Just quick refresher, it's D-Y-K-E. You'd totally be surprised. And second, |
don't care about the word, | care about how you use it. Are you being friendly? Are
you just being naive? Or do you really want to hurt me personally?

Emotional correctness is the tone, the feeling, how we say what we say, the

respect and compassion we show one another. And what I've realized is that political
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persuasion doesn't begin with ideas or facts or data. Political persuasion begins with
being emotionally correct.

So when | first went to go work at Fox News, true confession, | expected there
to be marks in the carpet from all the knuckle-dragging. That, by the way, in case
you're paying attention, is not emotionally correct. But liberals on my side, we can be
self-righteous, we can be condescending, we can be dismissive of anyone who doesn't
agree with us. In other words, we can be politically right but emotionally wrong. And
incidentally, that means that people don't like us. Right?

Now here's the kicker. Conservatives are really nice. | mean, not all of them,
and not the ones who send me hate mail, but you would be surprised. Sean Hannity is
one of the sweetest guys I've ever met. He spends his free time trying to fix up his
staff on blind dates, and | know that if | ever had a problem, he would do anything he
could to help. Now, I think Sean Hannity is 99 percent politically wrong, but his
emotional correctness is strikingly impressive. And that's why people listen to him.
Because you can't get anyone to agree with you if they don't even listen to you first.
We spend so much time talking past each other and not enough time talking through
our disagreements. And if we can start to find compassion for one another, then we
have a shot at building common ground. It actually sounds really hokey to say it
standing up here, but when you try to put it in practice, it's really powerful.

So someone who says they hate immigrants, | try to imagine how scared they
must be that their community is changing from what they've always known. Or
someone who says they don't like teachers' unions, | bet they're really devastated to
see their kid's school going into the gutter, and they're just looking for someone to
blame. Our challenge is to find the compassion for others that we want them to have
for us. That is emotional correctness.

I'm not saying it's easy. An average of, like, 5.6 times per day | have to stop
myself from responding to all of my hate mail with a flurry of vile profanities. This
whole finding compassion and common ground with your enemies thing is kind of
like a political-spiritual practice for me, and | ain't the Dalai Lama. I'm not perfect,
but what | am is optimistic. Because | don't just get hate mail. I get a lot of really nice
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letters, lots of them. And one of my all-time favorites begins: "I am not a big fan of
your political leanings or your sometimes tortured logic, but I'm a big fan of you as a
person.” Now this guy doesn't agree with me - yet.

But he's listening - not because of what | said, but because of how | said it. And
somehow, even though we've never met, we've managed to form a connection. That's
emotional correctness, and that's how we start the conversations that really lead to

change.

Angus Hervey “Why are we so bad at reporting good news?”

https://www.ted.com/talks/anqus hervey why are we so bad at reporting @

ood news/transcript

Transcript

Hello and welcome to this special report where we take a look at the big events
that have shaped our world in the last 12 months. I'm Angus Hervey, and this is the
news.

We begin our broadcast with a story that has dominated headlines this past
year, Russia's invasion of Ukraine. The war has inflicted a terrible human toll,
plunging millions into an unrelenting conflict, dramatically upending international
politics and sparking turmoil in energy markets around the world. Perhaps the only
thing scarier than a war like this is the prospect of our planet being ruined by climate
change.

However, on that front, the news has been somewhat better. Specifically as a
result of this crisis, the global fight against climate change has accelerated.

In response to Putin's attempt to use gas and oil as weapons, Europe has
doubled down on green energy. Last year, for the first time ever, wind and solar
overtook gas, nuclear or coal as the continent's largest source of electricity. And
analysts say that as a result of the war, Europe's timeline for ditching fossil fuels has
accelerated by up to a decade.

Staying with the climate, in the United States, a new law has committed

hundreds of billions of dollars of investment into renewables and electric vehicles,
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putting the country on track to getting 80 percent of its electricity from carbon-free
sources by the end of this decade. And in the race to build more clean energy, China
Is way ahead of both Europe and the United States. The country is now installing
enough solar panels every day to cover an area the size of New York's Central Park.
At the current rate, China will reach its climate targets years ahead of schedule.

The energy revolution has arrived. Global fossil fuel emissions are now
predicted to peak within less than two years, and the International Energy Agency
says that wind, water and sunshine will become the planet's largest sources of
electricity by 2025.

To global health. Where many countries are still struggling in the aftermath of
the COVID-19 pandemic, less widely reported is the news that last year, eight
countries eliminated at least one neglected tropical disease. Top of that list, Togo,
which became the first country to eliminate four of those diseases, including
trachoma, the world's most common infectious cause of blindness. Go, Togo.

Today, almost 600 million fewer people require treatment for these diseases
than in 2010. It's thanks to the work of tens of thousands of uncelebrated heroes of
public health. It means that in just over a decade, a significant portion of humanity
has been liberated from a devastating burden of suffering and from death.

There's also hope on the horizon in the fight against malaria. Last year, a new
vaccine designed by the University of Oxford was shown to be safe and incredibly
effective. Four days ago, Ghana became the first country to license that vaccine for
distribution. Nigeria followed that up eight hours ago. Both countries are now going
to vaccinate children under the age of three. This is a world-changing treatment. It
offers us genuine hope that we may finally be able to eradicate one of humanity's
biggest killers, a scourge that has plagued our species for thousands of years.

That along with all of the usual death and disaster and division, we also got to
hear these, the stories of hope and healing. But not just another dog on a surfboard.
The thing is, this is the news. These stories, they're happening. It's just that we don't
hear as much about them. But when you find them, the world can suddenly feel like a

very different place.
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Let's turn now to some environmental news where pollution and degradation
continue to push Earth's ecosystems past their breaking point. However, in the last
year, humanity has begun to respond. Four months ago, the countries of the United
Nations came together to agree on a global pact to protect 30 percent of the planet by
2030. And just weeks ago, after nearly two decades of negotiations, they agreed on
the first-ever legal framework for regulation on and protection of life on the high
seas.

The tides are beginning to turn. Here’s conference president Rena Lee
announcing what Greenpeace has called the greatest conservation victory of all time.

AH: More good news for the environment. Since the beginning of last year,
we've seen the expansion of protected waters around the Galapagos, the creation of
an enormous marine sanctuary west of Australia, and a provisional agreement
between Canada's government and First Nations to create the Tang.cwan—
ha¢xwiqak-Tsigis Marine Protected Area that will be Canada’s largest MPA. That is
just off the coast of West VVancouver. That's less than 150 kilometers from where we
all are right now.

Last year, Argentina created a national park around one of its biggest saltwater
lakes and wetlands. Earlier this year, Ecuador created one of the largest reserves in
the Amazon, in one of the most biodiverse places on the planet. And last month, the
largest river restoration project in United States history kicked off on the Klamath
River, led by the Yurok people of California. None of it is enough yet. But these are
big victories. They show us that destruction is not inevitable and that nature will
recover if we can just give it the opportunity.

This report just in now from our political and social affairs editor. Last year
saw some significant setbacks for human rights, most notably in the United States,
where for many, it feels like intolerance and polarization are on the rise. Globally,
however, it's a very different story.

Since the beginning of 2022, countries have abolished the death penalty, six

countries have ended child marriage, four countries have banned conversion therapy,
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four countries have legalized homosexuality, and 11 countries have actually
strengthened reproductive rights.

That includes India, which passed a law guaranteeing access to safe abortion
for every single woman.

And Spain, which also protected transgender rights and became the first
country in Europe to provide paid menstrual leave.

Oh, and sorry, | forgot to mention, Slovenia, Cuba and Mexico all passed
legislation on same-sex marriage and adoption. Three times -- three times as many
countries now grant those rights to all of their citizens compared to a decade ago.

The fight for equality continues. But progress is happening even if we don't
hear much about it. In the last year, humanity has moved closer to a world where

everyone is free to choose and free to love.

Damon Brown “How to choose your news”

https://www.ted.com/talks/damon brown how to choose your news

Transcript

How do you know what's happening in your world? The amount of information
just a click away may be limitless, but the time and energy we have to absorb and
evaluate it is not. All the information in the world won't be very useful unless you
know how to read the news. To your grandparents, parents, or even older siblings,
this idea would have sounded strange. Only a few decades ago, news was broad-
based. Your choices were limited to a couple of general interest magazines and
newspaper of record, and three or four TV networks where trusted newscasters
delivered the day's news at the same reliable time every evening. But the problems
with this system soon became apparent as mass media spread. While it was known
that authoritarian countries controlled and censored information, a series of scandals
showed that democratic governments were also misleading the public, often with
media cooperation. Revelations of covert wars, secret assassinations, and political
corruption undermined public faith in official narratives presented by mainstream

sources. This breakdown of trust in media gatekeepers lead to alternative newspapers,
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radio shows, and cable news competing with the major outlets and covering events
from various perspectives.

More recently, the Internet has multiplied the amount of information and
viewpoints, with social media, blogs, and online video turning every citizen into a
potential reporter. But if everyone is a reporter, nobody is, and different sources may
disagree, not only opinions, but on the facts themselves. So how do you get the truth,
or something close? One of the best ways is to get the original news unfiltered by
middlemen. Instead of articles interpreting a scientific study or a politician's speech,
you can often find the actual material and judge for yourself. For current events,
follow reporters on social media. During major events, such as the Arab Spring or the
Ukrainian protests, newscasters and bloggers have posted updates and recordings
from the midst of the chaos. Though many of these later appear in articles or
broadcasts, keep in mind that these polished versions often combine the voice of the
person who was there with the input of editors who weren't.

At the same time, the more chaotic the story, the less you should try to follow it
in real time. In events like terrorist attacks and natural disasters, today's media
attempts continuous coverage even when no reliable new information is available,
sometimes leading to incorrect information or false accusations of innocent people.
It's easy to be anxious in such events, but try checking for the latest information at
several points in the day, rather than every few minutes, allowing time for complete
details to emerge and false reports to be refuted.

While good journalism aims for objectivity, media bias is often unavoidable.
When you can't get the direct story, read coverage in multiple outlets which employ
different reporters and interview different experts. Tuning in to various sources and
noting the differences lets you put the pieces together for a more complete picture. It's
also crucial to separate fact from opinion. Words like think, likely, or probably mean
that the outlet is being careful or, worse, taking a guess. And watch out for reports
that rely on anonymous sources. These could be people who have little connection to
the story, or have an interest in influencing coverage, their anonymity making them

unaccountable for the information they provide.
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Finally, and most importantly, try to verify news before spreading it. While
social media has enabled the truth to reach us faster, it's also allowed rumors to
spread before they can be verified and falsehoods to survive long after they've been
refuted. So, before you share that unbelievable or outrageous news item, do a web
search to find any additional information or context you might have missed and what
others are saying about it.

Today, we are more free than ever from the old media gatekeepers who used to
control the flow of information. But with freedom comes responsibility: the
responsibility to curate our own experience and ensure that this flow does not become

a flood, leaving us less informed than before we took the plunge.

Claire Wardle “How you can help transform the internet into a place of
trust”

https://www.ted.com/talks/claire wardle how you can help transform the i

nternet into a place of trust

Transcript

No matter who you are or where you live, I'm guessing that you have at least
one relative that likes to forward those emails. You know the ones I'm talking about -
- the ones with dubious claims or conspiracy videos. And you've probably already
muted them on Facebook for sharing social posts like this one.

It's an image of a banana with a strange red cross running through the center.
And the text around it is warning people not to eat fruits that look like this,
suggesting they've been injected with blood contaminated with the HIV virus. And
the social share message above it simply says, "Please forward to save lives." Now,
fact-checkers have been debunking this one for years, but it's one of those rumors that
just won't die. A zombie rumor. And, of course, it's entirely false.

It might be tempting to laugh at an example like this, to say, "Well, who would
believe this, anyway?" But the reason it's a zombie rumor is because it taps into

people's deepest fears about their own safety and that of the people they love. And if
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you spend as enough time as | have looking at misinformation, you know that this is
just one example of many that taps into people's deepest fears and vulnerabilities.

Every day, across the world, we see scores of new memes on Instagram
encouraging parents not to vaccinate their children. We see new videos on YouTube
explaining that climate change is a hoax. And across all platforms, we see endless
posts designed to demonize others on the basis of their race, religion or sexuality.

Welcome to one of the central challenges of our time. How can we maintain an
internet with freedom of expression at the core, while also ensuring that the content
that's being disseminated doesn't cause irreparable harms to our democracies, our
communities and to our physical and mental well-being? Because we live in the
information age, yet the central currency upon which we all depend -- information --
IS no longer deemed entirely trustworthy and, at times, can appear downright
dangerous. This is thanks in part to the runaway growth of social sharing platforms
that allow us to scroll through, where lies and facts sit side by side, but with none of
the traditional signals of trustworthiness.

And goodness -- our language around this is horribly muddled. People are still
obsessed with the phrase "fake news,” despite the fact that it's extraordinarily
unhelpful and used to describe a number of things that are actually very different:
lies, rumors, hoaxes, conspiracies, propaganda. And | really wish we could stop using
a phrase that's been co-opted by politicians right around the world, from the left and
the right, used as a weapon to attack a free and independent press.

Because we need our professional news media now more than ever. And
besides, most of this content doesn't even masquerade as news. It's memes, videos,
social posts. And most of it is not fake; it's misleading. We tend to fixate on what's
true or false. But the biggest concern is actually the weaponization of context.
Because the most effective disinformation has always been that which has a kernel of
truth to it.

Let's take this example from London, from March 2017, a tweet that circulated
widely in the aftermath of a terrorist incident on Westminster Bridge. This is a

genuine image, not fake. The woman who appears in the photograph was interviewed
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afterwards, and she explained that she was utterly traumatized. She was on the phone
to a loved one, and she wasn't looking at the victim out of respect. But it still was
circulated widely with this Islamophobic framing, with multiple hashtags, including:
#Banlslam. Now, if you worked at Twitter, what would you do? Would you take that
down, or would you leave it up? My gut reaction, my emotional reaction, is to take
this down. | hate the framing of this image. But freedom of expression is a human
right, and if we start taking down speech that makes us feel uncomfortable, we're in
trouble.

And this might look like a clear-cut case, but, actually, most speech isn't. These
lines are incredibly difficult to draw. What's a well-meaning decision by one person
Is outright censorship to the next. What we now know is that this account, Texas
Lone Star, was part of a wider Russian disinformation campaign, one that has since
been taken down. Would that change your view? It would mine, because now it's a
case of a coordinated campaign to sow discord. And for those of you who'd like to
think that artificial intelligence will solve all of our problems, I think we can agree
that we're a long way away from Al that's able to make sense of posts like this.

So I'd like to explain three interlocking issues that make this so complex and
then think about some ways we can consider these challenges. First, we just don't
have a rational relationship to information, we have an emotional one. It's just not
true that more facts will make everything OK, because the algorithms that determine
what content we see, well, they're designed to reward our emotional responses. And
when we're fearful, oversimplified narratives, conspiratorial explanations and
language that demonizes others is far more effective. And besides, many of these
companies, their business model is attached to attention, which means these
algorithms will always be skewed towards emotion.

Second, most of the speech I'm talking about here is legal. It would be a
different matter if 1 was talking about child sexual abuse imagery or content that
incites violence. It can be perfectly legal to post an outright lie. But people keep
talking about taking down "problematic" or "harmful” content, but with no clear
definition of what they mean by that, including Mark Zuckerberg, who recently
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called for global regulation to moderate speech. And my concern is that we're seeing
governments right around the world rolling out hasty policy decisions that might
actually trigger much more serious consequences when it comes to our speech. And
even if we could decide which speech to take up or take down, we've never had so
much speech. Every second, millions of pieces of content are uploaded by people
right around the world in different languages, drawing on thousands of different
cultural contexts. We've simply never had effective mechanisms to moderate speech
at this scale, whether powered by humans or by technology.

And third, these companies -- Google, Twitter, Facebook, WhatsApp -- they're
part of a wider information ecosystem. We like to lay all the blame at their feet, but
the truth is, the mass media and elected officials can also play an equal role in
amplifying rumors and conspiracies when they want to. As can we, when we
mindlessly forward divisive or misleading content without trying. We're adding to the
pollution.

| know we're all looking for an easy fix. But there just isn't one. Any solution
will have to be rolled out at a massive scale, internet scale, and yes, the platforms,
they're used to operating at that level. But can and should we allow them to fix these
problems? They're certainly trying. But most of us would agree that, actually, we
don't want global corporations to be the guardians of truth and fairness online. And |
also think the platforms would agree with that. And at the moment, they're marking
their own homework. They like to tell us that the interventions they're rolling out are
working, but because they write their own transparency reports, there's no way for us
to independently verify what's actually happening.

And let's also be clear that most of the changes we see only happen after
journalists undertake an investigation and find evidence of bias or content that breaks
their community guidelines. So yes, these companies have to play a really important
role in this process, but they can't control it.

So what about governments? Many people believe that global regulation is our
last hope in terms of cleaning up our information ecosystem. But what | see are

lawmakers who are struggling to keep up to date with the rapid changes in
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technology. And worse, they're working in the dark, because they don't have access to
data to understand what's happening on these platforms. And anyway, which
governments would we trust to do this? We need a global response, not a national
one.

So the missing link is us. It's those people who use these technologies every
day. Can we design a new infrastructure to support quality information? Well, |
believe we can, and I've got a few ideas about what we might be able to actually do.
So firstly, if we're serious about bringing the public into this, can we take some
inspiration from Wikipedia? They've shown us what's possible. Yes, it's not perfect,
but they've demonstrated that with the right structures, with a global outlook and lots
and lots of transparency, you can build something that will earn the trust of most
people. Because we have to find a way to tap into the collective wisdom and
experience of all users. This is particularly the case for women, people of color and
underrepresented groups. Because guess what? They are experts when it comes to
hate and disinformation, because they have been the targets of these campaigns for so
long. And over the years, they've been raising flags, and they haven't been listened to.
This has got to change. So could we build a Wikipedia for trust? Could we find a way
that users can actually provide insights? They could offer insights around difficult
content-moderation decisions. They could provide feedback when platforms decide
they want to roll out new changes.

Second, people's experiences with the information is personalized. My
Facebook news feed is very different to yours. Your YouTube recommendations are
very different to mine. That makes it impossible for us to actually examine what
information people are seeing. So could we imagine developing some kind of
centralized open repository for anonymized data, with privacy and ethical concerns
built in? Because imagine what we would learn if we built out a global network of
concerned citizens who wanted to donate their social data to science. Because we
actually know very little about the long-term consequences of hate and

disinformation on people's attitudes and behaviors. And what we do know, most of
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that has been carried out in the US, despite the fact that this is a global problem. We
need to work on that, too.

And third, can we find a way to connect the dots? No one sector, let alone
nonprofit, start-up or government, is going to solve this. But there are very smart
people right around the world working on these challenges, from newsrooms, civil
society, academia, activist groups. And you can see some of them here. Some are
building out indicators of content credibility. Others are fact-checking, so that false

claims, videos and images can be down-ranked by the platforms.

Kirk Citron “And now, the real news”

https://www.ted.com/talks/kirk citron and now the real news

Transcript

We are drowning in news. Reuters alone puts out three and a half million news
stories a year. That's just one source.

My question is: How many of those stories are actually going to matter in the
long run? That's the idea behind The Long News. It's a project by The Long Now
Foundation, which was founded by TEDsters including Kevin Kelly and Stewart
Brand. And what we're looking for is news stories that might still matter 50 or 100 or
10,000 years from now. And when you look at the news through that filter, a lot falls
by the wayside.

To take the top stories from the A.P. this last year, is this going to matter in a
decade? Or this? Or this? Really? Is this going to matter in 50 or 100 years? Okay,
that was kind of cool. (Laughter) But the top story of this past year was the economy,
and I'm just betting that, sooner or later, this particular recession is going to be old
news.

So, what kind of stories might make a difference for the future? Well, let's take
science. Someday, little robots will go through our bloodstreams fixing things. That

someday is already here if you're a mouse. Some recent stories: nanobees zap tumors
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with real bee venom; they're sending genes into the brain; a robot they built that can
crawl through the human body.

What about resources? How are we going to feed nine billion people? We're
having trouble feeding six billion today. As we heard yesterday, there's over a billion
people hungry. Britain will starve without genetically modified crops. Bill Gates,
fortunately, has bet a billion on [agricultural] research.

What about global politics? The world's going to be very different when and if
China sets the agenda, and they may. They've overtaken the U.S. as the world's
biggest car market, they've overtaken Germany as the largest exporter, and they've
started doing DNA tests on kids to choose their careers.

We're finding all kinds of ways to push back the limits of what we know. Some
recent discoveries: There's an ant colony from Argentina that has now spread to every
continent but Antarctica; there's a self-directed robot scientist that's made a discovery
-- soon, science may no longer need us, and life may no longer need us either; a
microbe wakes up after 120,000 years. It seems that with or without us, life will go
on.

But my pick for the top Long News story of this past year was this one: water
found on the moon. Makes it a lot easier to put a colony up there. And if NASA
doesn't do it, China might, or somebody in this room might write a big check.

My point is this: In the long run, some news stories are more important than

others.

Sara DeWitt ““3 fears about screen time for Kkids - and why they're not true”

https://www.ted.com/talks/sara dewitt 3 fears about screen time for kids and w

hy they re not true

Transcript
| want us to start by thinking about this device, the phone that's very likely in
your pockets right now. Over 40 percent of Americans check their phones within five
minutes of waking up every morning. And then they look at it another 50 times

during the day. Grownups consider this device to be a necessity.
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But now | want you to imagine it in the hands of a three-year-old, and as a
society, we get anxious. Parents are very worried that this device is going to stunt
their children's social growth; that it's going to keep them from getting up and
moving; that somehow, this is going to disrupt childhood. So, | want to challenge this
attitude. | can envision a future where we would be excited to see a preschooler
interacting with a screen. These screens can get kids up and moving even more. They
have the power to tell us more about what a child is learning than a standardized test
can. And here's the really crazy thought: I believe that these screens have the power
to prompt more real-life conversations between kids and their parents.

Now, | was perhaps an unlikely champion for this cause. | studied children's
literature because | was going to work with kids and books. But about 20 years ago, |
had an experience that shifted my focus. | was helping lead a research study about
preschoolers and websites. And | walked in and was assigned a three-year-old named
Maria. Maria had actually never seen a computer before. So the first thing | had to do
was teach her how to use the mouse, and when | opened up the screen, she moved it
across the screen, and she stopped on a character named X the Owl. And when she
did that, the owl lifted his wing and waved at her. Maria dropped the mouse, pushed
back from the table, leaped up and started waving frantically back at him. Her
connection to that character was visceral. This wasn't a passive screen experience.
This was a human experience. And it was exactly appropriate for a three-year-old.

I've now worked at PBS Kids for more than 15 years, and my work there is
focused on harnessing the power of technology as a positive in children's lives. |
believe that as a society, we're missing a big opportunity. We're letting our fear and
our skepticism about these devices hold us back from realizing their potential in our
children's lives.

Fear about kids and technology is nothing new; we've been here before. Over
50 years ago, the debate was raging about the newly dominant media: the television.
That box in the living room? It might be separating kids from one another. It might
keep them away from the outside world. But this is the moment when Fred Rogers,
the long-running host of "Mister Rogers' Neighborhood," challenged society to look
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at television as a tool, a tool that could promote emotional growth. Here's what he
did: he looked out from the screen, and he held a conversation, as if he were speaking
to each child individually about feelings. And then he would pause and let them think
about them. You can see his influence across the media landscape today, but at the
time, this was revolutionary. He shifted the way we looked at television in the lives of
children.

Today it's not just one box. Kids are surrounded by devices. And I'm also a
parent -- | understand this feeling of anxiety. But | want us to look at three common
fears that parents have, and see if we can shift our focus to the opportunity that's in
each of them.

So. Fear number one: "Screens are passive. This is going to keep our kids from
getting up and moving." Chris Kratt and Martin Kratt are zoologist brothers who host
a show about animals called "Wild Kratts." And they approached the PBS team to
say, "Can we do something with those cameras that are built into every device now?
Could those cameras capture a very natural kid play pattern -- pretending to be
animals?"

So we started with bats. And when kids came in to play this game, they loved
seeing themselves on-screen with wings. But my favorite part of this, when the game
was over and we turned off the screens? The kids kept being bats. They kept flying
around the room, they kept veering left and right to catch mosquitoes. And they
remembered things. They remembered that bats fly at night. And they remembered
that when bats sleep, they hang upside down and fold their wings in. This game
definitely got kids up and moving. But also, now when kids go outside, do they look
at a bird and think, "How does a bird fly differently than I flew when | was a bat?"
The digital technology prompted embodied learning that kids can now take out into
the world.

Fear number two: "Playing games on these screens is just a waste of time. It's
going to distract children from their education." Game developers know that you can

learn a lot about a player's skill by looking at the back-end data: Where did a player
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pause? Where did they make a few mistakes before they found the right answer? My
team wanted to take that tool set and apply it to academic learning.

Our producer in Boston, WGBH, created a series of Curious George games
focused on math. And researchers came in and had 80 preschoolers play these games.
They then gave all 80 of those preschoolers a standardized math test. We could see
early on that these games were actually helping kids understand some key skills. But
our partners at UCLA wanted us to dig deeper. They focus on data analysis and
student assessment. And they wanted to take that back-end game-play data and see if
they could use it to predict a child's math scores. So they made a neural net -- they
essentially trained the computer to use this data, and here are the results. This is a
subset of the children's standardized math scores. And this is the computer's
prediction of each child's score, based on playing some Curious George games. The
prediction is astonishingly accurate, especially considering the fact that these games
weren't built for assessment. The team that did this study believes that games like
these can teach us more about a child's cognitive learning than a standardized test
can. What if games could reduce testing time in the classroom? What if they could
reduce testing anxiety? How could they give teachers snapshots of insight to help
them better focus their individualized learning?

So the third fear | want to address is the one that | think is often the biggest.
And that's this: "These screens are isolating me from my child." Let's play out a
scenario. Let's say that you are a parent, and you need 25 minutes of uninterrupted
time to get dinner ready. And in order to do that, you hand a tablet to your three-year-
old. Now, this is a moment where you probably feel very guilty about what you just
did.

Last summer, Texas Tech University published a study that the show "Daniel
Tiger's Neighborhood" could promote the development of empathy among children.
But there was a really important catch to this study: the greatest benefit was only
when parents talked to kids about what they watched. Neither just watching nor just

talking about it was enough; it was the combination that was key. So when | read this
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study, | started thinking about how rarely parents of preschoolers actually talk to kids
about the content of what they're playing and what they're watching.

And so | decided to try it with my four-year-old. | said, "Were you playing a
car game earlier today?" And Benjamin perked up and said, "Yes! And did you see
that | made my car out of a pickle? It was really hard to open the trunk."

This hilarious conversation about what was fun in the game and what could
have been better continued all the way to school that morning.

I'm not here to suggest to you that all digital media is great for kids. There are
legitimate reasons for us to be concerned about the current state of children's content
on these screens. And it's right for us to be thinking about balance: Where do screens
fit against all the other things that a child needs to do to learn and to grow? But when
we fixate on our fears about it, we forget a really major point, and that is, that kids are
living in the same world that we live in, the world where the grownups check their
phones more than 50 times a day.

Screens are a part of children's lives. And if we pretend that they aren't, or if
we get overwhelmed by our fear, kids are never going to learn how and why to use
them. What if we start raising our expectations for this media? What if we start
talking to kids regularly about the content on these screens? What if we start looking
for the positive impacts that this technology can have in our children's lives? That's

when the potential of these tools can become a reality. Thank you.

Adong Judith “How I use art to bridge misunderstanding”
https://www.ted.com/talks/adong judith how i use art to bridge misunderst

anding
Transcript

I'm a writer-director who tells social-change stories, because | believe stories
touch and move us. Stories humanize and teach us to empathize. Stories change us.

When | write and direct plays, I'm amplifying voices of disadvantaged groups,
I'm fighting the self-censorship that has kept many Ugandan artists away from social,
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political theater since the persecution of artists by former Ugandan president, Idi
Amin. And most importantly, I am breaking the silence and provoking meaningful
conversations on taboo issues, where often "Silence is golden” is the rule of thumb.
Conversations are important because they inform and challenge our minds to think,
and change starts with thinking.

One of my struggles with activism is its often one-sided nature that blinds us to
alternative view, that numbs our empathy, that makes us view those who see issues
differently as ignorant, self-hating, brainwashed, sellout or plain stupid. I believe no
one is ignorant. We are all experts, only in different fields. And this is why, for me,
the saying "stay in your truth" is misleading. Because if you're staying in your truth,
isn't it logical that the person you believe is wrong is also staying in their truth? So,
what you have is two extremes that shut out all possible avenues of conversations. |
create provocative theater and film to touch, humanize and move disagreeing parties
to the conversation table to bridge misunderstandings. | know that listening to one
another will not magically solve all problems. But it will give a chance to create
avenues to start to work together to solve many of humanity's problems.

With my first play, "Silent Voices," based on interviews with victims of the
Northern Uganda war between the government and Joseph Kony's LRA rebel group, |
brought together victims, political leaders, religious leaders, cultural leaders, the
Amnesty Commission and transitional justice leadership for critical conversations on
issues of justice for war crime victims -- the first of its kind in the history of Uganda.
And so many powerful things happened, that I can't even cover them all right now.
Victims were given the opportunity to sit at the table with Amnesty Commission
leadership, and they expressed the big injustice they suffered when the Commission
ignored them and instead facilitated the resettlement of the war perpetrators. And the
Amnesty Commission acknowledged the victims' pain and explained the thinking
behind their flawed approaches.

But one of the things that has stayed with me is when, during my Northern
Uganda tour of the play, a man approached me and introduced himself as a former
rebel soldier of Joseph Kony. He told me that he didn't want me to leave feeling
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disappointed, due to some of what | considered inappropriate laughter. He explained
that his was a laughter of embarrassment and a recognition of his own
embarrassment. He saw himself in the actors onstage and saw the meaninglessness of
his past actions. So | say: share your truths. Listen to one another's truths. You will
discover a more powerfully uniting truth in the middle ground.

When | lived in the USA, many of my American friends would be shocked at
my ignorance at fancy Western dishes like lasagna, for instance.

And my question to them would be, "Well, do you know malakwang?" And
then 1 would tell them about malakwang, a fancy vegetable dish from my culture.
And they would tell me about lasagna. And we would leave richer and fuller
individuals. Therefore, share your recipe truth. It makes for a better meal.

Thank you.

Ben Cameron “Why the live arts matter”

https://www.ted.com/talks/ben cameron why the live arts matter?referrer=p

laylist-talks for theater geeks&autoplay=true

Transcript

| am a cultural omnivore, one whose daily commute is made possible by
attachment to an iPod -- an iPod that contains Wagner and Mozart, pop diva Christina
Aguilera, country singer Josh Turner, gangsta rap artist Kirk Franklin, concerti,
symphonies and more and more. I'm a voracious reader, a reader who deals with lan
McEwan down to Stephanie Meyer. | have read the Twilight tetralogy. And one who
lives for my home theater, a home theater where | devour DVDs, video on demand
and a lot of television. For me, "Law &amp; Order: SVU," Tina Fey and "30 Rock"
and "Judge Judy" -- "The people are real, the cases are real, the rulings are final."

Now, I'm convinced a lot of you probably share my passions, especially my
passion for "Judge Judy,” and you'd fight anybody who attempted to take her away
from us, but I'm a little less convinced that you share the central passion of my life, a

passion for the live professional performing arts, performing arts that represent the
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orchestral repertoire, yes, but jazz as well, modern dance, opera, theater and more and
more and more.

Frankly, it's a sector that many of us who work in the field worry is being
endangered and possibly dismantled by technology. While we initially heralded the
Internet as the fantastic new marketing device that was going to solve all our
problems, we now realize that the Internet is, if anything, too effective in that regard.
Depending on who you read, an arts organization or an artist, who tries to attract the
attention of a potential single ticket buyer, now competes with between three and
5,000 different marketing messages a typical citizen sees every single day. We now
know, in fact, that technology is our biggest competitor for leisure time. Five years
ago, Gen Xers spent 20.7 hours online and TV, the majority on TV. Gen Yers spent
even more -- 23.8 hours, the majority online. And now, a typical university-entering
student arrives at college already having spent 20,000 hours online and an additional
10,000 hours playing video games -- a stark reminder that we operate in a cultural
context where video games now outsell music and movie recordings combined.

Moreover, we're afraid that technology has altered our very assumptions of
cultural consumption. Thanks to the Internet, we believe we can get anything we
want whenever we want it, delivered to our own doorstep. We can shop at three in the
morning or eight at night, ordering jeans tailor-made for our unique body types.
Expectations of personalization and customization that the live performing arts --
which have set curtain times, set venues, attendant inconveniences of travel, parking
and the like -- simply cannot meet. And we're all acutely aware: what's it going to
mean in the future when we ask someone to pay a hundred dollars for a symphony,
opera or ballet ticket, when that cultural consumer is used to downloading on the
internet 24 hours a day for 99 cents a song or for free? These are enormous questions
for those of us that work in this terrain. But as particular as they feel to us, we know
we're not alone.

All of us are engaged in a seismic, fundamental realignment of culture and
communications, a realignment that is shaking and decimating the newspaper

industry, the magazine industry, the book and publishing industry and more. Saddled
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in the performing arts as we are, by antiquated union agreements that inhibit and
often prohibit mechanical reproduction and streaming, locked into large facilities that
were designed to ossify the ideal relationship between artist and audience most
appropriate to the 19th century and locked into a business model dependent on high
ticket revenues, where we charge exorbitant prices. Many of us shudder in the wake
of the collapse of Tower Records and ask ourselves, "Are we next?" Everyone | talk
to in performing arts resonates to the words of Adrienne Rich, who, in "Dreams of a
Common Language," wrote, "We are out in a country that has no language, no laws.
Whatever we do together is pure invention. The maps they gave us are out of date by
years." And for those of you who love the arts, aren't you glad you invited me here to
brighten your day?

Now, rather than saying that we're on the brink of our own annihilation, |
prefer to believe that we are engaged in a fundamental reformation, a reformation like
the religious Reformation of the 16th century. The arts reformation, like the religious
Reformation, is spurred in part by technology, with indeed, the printing press really
leading the charge on the religious Reformation. Both reformations were predicated
on fractious discussion, internal self-doubt and massive realignment of antiquated
business models. And at heart, both reformations, | think, were asking the questions:
who's entitled to practice? How are they entitled to practice? And indeed, do we need
anyone to intermediate for us in order to have an experience with a spiritual divine?

Chris Anderson, someone | trust you all know, editor in chief of Wired
magazine and author of The Long Tail, really was the first, for me, to nail a lot of
this. He wrote a long time ago, you know, thanks to the invention of the Internet, web
technology, minicams and more, the means of artistic production have been
democratized for the first time in all of human history. In the 1930s, if any of you
wanted to make a movie, you had to work for Warner Brothers or RKO, because who
could afford a movie set and lighting equipment and editing equipment and scoring,
and more? And now who in this room doesn't know a 14 year-old hard at work on her

second, third, or fourth movie?
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Similarly, the means of artistic distribution have been democratized for the first
time in human history. Again, in the '30s, Warner Brothers, RKO did that for you.
Now, go to YouTube, Facebook; you have worldwide distribution without leaving the
privacy of your own bedroom.

This double impact is occasioning a massive redefinition of the cultural market,
a time when anyone is a potential author. Frankly, what we're seeing now in this
environment is a massive time, when the entire world is changing as we move from a
time when audience numbers are plummeting. But the number of arts participants,
people who write poetry, who sing songs, who perform in church choirs, is exploding
beyond our wildest imaginations. This group, others have called the pro-ams, amateur
artists doing work at a professional level. You see them on YouTube, in dance
competitions, film festivals and more. They are radically expanding our notions of
the potential of an aesthetic vocabulary, while they are challenging and undermining
the cultural autonomy of our traditional institutions. Ultimately, we now live in a

world defined not by consumption, but by participation.



123

Honaroxk b
Marepiajm BXiZHOIO TeCTyBaHHS
Exercise 1
Instruction: You will listen to the speech of Ben Cameron. Please determine if
the following sentences are True or False.

1. Sally Kohn suggests trying “emotional correctness” as an approach to
communication.

2. In the talk, Sally Kohn discusses the concept of “emotional correctness” and
provides examples of its application.

3. She claims that “emotional correctness” can facilitate communication and
reduce conflicts.

4. The talk does not mention any examples or stories related to “emotional
correctness.”

5. Sally Kohn encourages everyone to follow “emotional correctness” in all
aspects of life.
Keys:1-T;2-T;3-F,4—-F;5-T.

Exercise 2
Instruction: Choose the correct answer (A, B, C, or D) for each question:
1. What is the main concept discussed in the video?
a) Emotional intelligence
b) Emotional correctness
c) Social etiquette
d) Emotional suppression
2. According to Sally Kohn, why should we consider practicing “emotional
correctness”?
a) To hide our emotions
b) To avoid conflicts
¢) To always be emotionally authentic

d) To win arguments
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3. What does Sally Kohn mean by “emotional correctness” in the context of the
video?

a) Always concealing our true feelings

b) Being excessively polite in all situations

c) Being emotionally honest and authentic

d) Strictly following emotional rules

4. Sally Kohn mentions a practical tip for practicing “emotional correctness” in
the video. What is it?

a) Pause before reacting emotionally

b) Never express negative emotions

c) Always agree with others

d) Avoid emotional discussions

5. In the video, Sally Kohn shares an example from her own life related to
“emotional correctness.” What is that example about?

a) A heated argument with a friend

b) A difficult conversation with a family member

¢) A challenging interaction with her child

d) A disagreement with a political opponent
Keys:1-b;2-c¢;3-c;4—-3a;5-d.

Exercise 3
Instruction: Complete the following sentences by filling in the missing
information (sometimes use two words).

1. 1 got 238 pieces of and more hate tweets than | can even

count.
2. Emotional correctness is the tone, the feeling, how we say what we say, the

respect and we show one another.

3. In other words, we can be right but

wrong.
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4. And if we can start to find compassion for one another, then we have a shot at
building

5. I am not a big fan of your or your sometimes tortured
logic, but I’'m a big fan of you as a person

Keys: 1 - nasty email; 2 — compassion; 3 — politically, emotionally; 4 - common
ground; 5 - political leanings.
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lonaroxk B
Marepiajium BUXiTHOT0 TeCTYBAHHS
Exercise 1
Instruction: You will listen to the speech of Ben Cameron. Please determine if
the following sentences are True or False.
1. Technology has had no impact on the performing arts.
2. The author believes that the Internet has made it easier for arts organizations to
attract audiences.
3. The author suggests that technology has led to a decrease in the number of
people engaged in artistic activities.
4. The author compares the current reformation in the arts to the religious
Reformation of the 16th century.
5. The author argues that traditional arts institutions have no competition from
modern technology.
Keys:1-F,2-F,3-F;4-T,;5-F.
Exercise 2
Instruction: Choose the correct answer (A, B, C, or D) for each question.
1. What is the central passion of the author’s life?
a) Opera
b) Jazz
c) Live professional performing arts
d) Literature
2. According to the text, how has technology democratized artistic production
and distribution?
a) By expanding the means of artistic production and distribution
b) By limiting the number of artists
c) By reducing the availability of artistic content
d) By maintaining the cultural autonomy of traditional institutions
3. What does the author mean by “pro-ams”?

a) Professional artists
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b) Amateurs who perform at a low level

c) Traditional art institutions

d) Amateur artists who produce work at a professional level

4. How does the author describe the current world of culture and the arts?

a) Defined by passive consumption

b) Defined by traditional institutions

c) Defined by participation, not just consumption

d) Defined by exclusivity

5. According to the text, how do traditional arts institutions compare to modern
technology in reaching audiences?

a) Traditional arts institutions are more effective in reaching audiences.

b) Modern technology is too effective in reaching audiences.

c) Traditional arts institutions and modern technology are equally effective.

d) Traditional arts institutions have no competition from modern technology.

Keys:1-c;2-a;3-d;4-c;5-h.

Exercise 3

Instruction: Complete the following sentences by filling in the missing
information (sometimes use two words).

1. I'm a little less convinced that you share the central passion of my life, a

passion for the performing arts, performing

arts that represent the orchestral repertoire

2. We now know, in fact, that technology is our biggest for

leisure time.
3. Moreover, we’re afraid that technology has altered our very assumptions of

consumption ...

4. What’s it going to mean in the future when we ask someone to pay a
hundred dollars for a symphony, opera or ballet ticket, when that

Is used to downloading on the internet 24

hours a day for 99 cents a song or for free?
5. | prefer to believe that we are engaged in a reformation...
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Keys: 1 - live professional; 2 — competitor; 3 — cultural; 4 - cultural consumer;

5 — fundamental.



