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BCTYII

CyyacHuil eTanm pPO3BUTKY JIHTBICTUKH XapaKTEPU3YETHCS 3POCTAIOUUM
1HTepecoM J0 JIaJIOri4yHOI KOMYHIKaIlli, 3Ba)Karoud Ha BHUCOKY I1H(OpMaIliiiHy
€MHICTbH 1 IparMaTUYHUHN MTOTEHIIIAJI OCTaHHIX, a JIIHTBICTUKA TEKCTY BCE B OIBIIIHN
Mipi TIepEeTBOPIOEThCS B  JiHTBicTUKY KomyHikamii (JI. B. Apxunosa [3],
A. 1. benosa [6], T. M. bob6omko [7], M. 4. by6ep [11], B. B. byzapor [12],
O. B. Boxpumesa [15], M. O.Tl'onoBaneBa [16; 17], H. I'punummmna [19],
J. L. I3apenxoB [22], H. B. I3oToBa [23], H. O. Lnsina [24], T. I1. Knmammep [72],
T. H. Konoxonsiesa [29], X. I'. Kocoroposa [31], B. 1. JlaryTin [34], 1. I1. JIunko
[36], O. M.Ilerpoe [49], A. B.IlmotmikoBa [50], B.B. PanmkeBuu [51],
I. B. Pomaniok [52; 53]).

JUIst nOCHiKEHb OCTaHHIX POKIB XapakTEPHUM € TEPEeMHUKaHHS yBaru
BUCHMX 3 BUBUYCHHS BIJIHOCHH, 110 ICHYIOTH MIX JIBOMa MOBAaMH 1, BIJIOBIJIHO,
TEKCTaMH, Ha COLIAJIbHY Ta KyJIbTYpPOJIOTIYHY (YHKIIIO MepeKsIagabKoi
JUSJBHOCTI, HA BUSIBJIEHHS CTpaTeril TeKCTyasi3amii B J1aJOriYHOMY MOBIJICHHI.
BinOyBaeTbcss 3MIIIECHHS AaKIEHTY 3 JUXOTOMIil «TEKCT oOpuriHany /[ TekcT
NepeKyaay» Ha CTaBJICHHS «repekiay / mpuiiMaroda KyasTypa» (O. C. AHIpoIiyk
[2], O. I1. BopobGiioBa [14], C. M. Kaznepa [67], O. C. Kiiumenko [28], 1. JIutBux
[37], B.I. Maroma [40], O.O. Momanceka [43], T.€.Hekpsu [44],
A. O. Onomnpienko [46], [Ilaxemiposa C. B. [63]).

Xo4a 3HayHa KUIbKICTh JOCIIKEHb MPUCBSYEHA BUBYEHHIO PaMaTUYHOTO
mianory [10; 13; 20; 21; 27; 30; 32; 33; 39; 71] Ta tioro nepeknany [47; 55; 73;
74], nuTaHHS BUBYCHHS CTPYKTYPHO-CEMAaHTHYHHMX OCOOJIMBOCTEH iaJOTi4HOTO
MOBJICHHS Y JpaMaTHYHOMY TUCKYPCl Ta MpoOJeMu iX BIATBOPEHHS yKPaTHCHKOIO
MOBOIO 3aJIUIIAIOTHCSA HEAOCTaTHHO BUBUEHUMH. J[0 TOTO X, TBOpUiCcTH MapTiHa
MakaoHa, Cyd4acHOTO IpJIaHACHKOTO JpaMaTypra Ta KIHOPEKHCEpa, aBTOpa
Oaratb0X TeaTpadbHUX IM'€C, HA CY4YaCHOMY €Talll 3aJMINAE€ThCA HEIOCTATHBO

BHUBUYEHOIO B YKPaiHCbKOMY MOBO3HABCTBI Ta NEPEKIa03HABCTBI.
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AKTYaJIbHICTh TE€MH JOCIIDKEHHS, TAKUM YMHOM, BU3HAYAETHCS MIIBHOIO
yBarol Cy4YaCHMX MOBO3HAaBIIIB Ta MEPEKIaJO03HABIIB /10 MpoOJieM BUBYEHHS
M1aJIOTIYHOrO MOBJIEHHS, a TAaK0XX HEOOXITHICTIO OUIbII TIMOOKOTrO0 OCMHCIIEHHS
JIHTBICTUYHUX TlapaMeTpiB JiajoriB y TBopyocTi MapriHa Makaona Ta ix
nepeKsaay yKpaiHChbKOIO MOBOIO.

MeTa IOCTIIKEHHSI — BUBUYCHHS CTPYKTYPHO-CEMAaHTHYHHX OCOOIHBOCTEH
aHTJIIMCLKOMOBHOTO JIpaMaTUYHOTO JIaJIoTy Ta CHoco0iB i1X BIATBOpPEHHS B
yKkpaiHcekoMy mepexiiani m’ecu Maprina Maknona The Beauty Queen of Leenane
«Kopomnea kpacm».

VY po0oTi moCTaBIeHO Taki 3aBAaHHS, BUKOHAHHS SKUX CIIPUSE JOCSITHEHHIO
METH:

1) mocaiauTy AlajgoriyHe MOBJICHHS SIK POOJeMy MOBO3HABCTBA;

2) BUBUUTH JIIAJIOT SIK MEPEKIa03HaBUy MpoOJieMy;

3) mpeAcTaBUTH MIAJIOTIYHICTh JPaMaTUYHOIO JUCKYPCY Ta 3arajibHl pUCH
nepeaadi ApaMaTHIHUX JT1aJIoTiB Y MPOIIec] MepeKIany;

4) oxapakTepu3yBaTU TUIIOJOTIIO J1AIOTTYHUX €THOCTEN y 11" €Ci;

5) mpoaHamidyBaTH JIEKCHYHI, CTUJICTHYHI Ta JIEKCUKO-TpaMaTH4HI
napameTpH J1aJoriB y 1" €Ci;

6) BUBYUTH JIEKCHYHI Ta JICKCUKO-CEMaHTH4YHI TpaHcdopmallii siK Crocio
BIJITBOPEHHSI  CTPYKTYPHO-CEMaHTHYHHMX OCOOJMBOCTEH JiajoriB y I1€cl
M. Maknona «Koponesa kpacu» B yKpaiHCbKOMOBHMX IEPEKIaNax;

7) oxapaKTepu3yBaTH 'paMaTH4HI Ta JICKCUKO-TpaMaTU4Hi Tpanchopmariii B
KOHTEKCT1 BIITBOPEHHS CTPYKTYPHO-CEMAaHTUYHUX OCOOJIMBOCTEM JI1AJIOTIB Y I’ €Cl
M. Maknona «KoposieBa kpacru» B YKPaiHCbKOMOBHHX MEPEKIIAIAX.

OO6’eKkT MOCHIDKEHHST — JiaJIoTiYHE MOBJICHHsSI y T'eci MapTtina Makgona
The Beauty Queen of Leenane «KopoJea kpacuy.

IIpeamer fdOCHiTKEHHS — CTPYKTYpPHO-CEMaHTH4HI OCOOJMBOCTI Ta
JIHTBICTHUYHI MapaMeTpH TIaJoriyHOro MOBJICHHsS y 1’eci Maprtina Makmona The
Beauty Queen of Leenane «KoposieBa kpacw» Ta OCOOJMBOCTI IX Iepeaadi B

YKpaiHCbKOMOBHOMY TEpeKiIail.
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[TpoBeneHHs JaHOTO AOCIIHKEHHS BUMArajio 3aCTOCYBaHHS HU3KA METO/IB.
30kpema, MpU HaMMCaHHI AHATITHUYHOI YaCTMHU POOOTH 3aCTOCOBAHO METOU
KOHTEKCTYaJbHOTO 1 JAUCTPUOYTHBHOTO aHaIi3y, a TAaKOX METOIU JIEKCHYHOTO,
CTWJIICTUYHOTO, TPaMaTUYHOTO Ta CHHTAKCHMYHOTO JIHTBICTUYHOTO aHANIZYy 3
METOI0  BHU3HAYEHHS CTPYKTYpPHO-CEMAHTHYHHUX MAapaMeTpiB  J1aJIOT1YHOTO
MoBIIeHHs y 11’eci Maprina Maknona The Beauty Queen of Leenane «Koposesa
Kpacu». (OcoOJMBOCTI BIATBOPEHHsS BHU3HAYEHUX TMapaMeTpiB y TMepeKiaii
BU3HAYCHO IUIIXOM BHWKOPHCTAHHS IEPEKIAT03HABUOTO aHalli3y, a OTpUMaHi
pe3ynbTaTi HiICYMOBAaHO HUIIXOM BUKOPUCTaHHS KUTbKICHOTO aHaIi3y.

[nore3a MOCHIIKEHHS TOJIATa€ B TOMY, L0 CTPYKTYpHO-CEMaHTHYHI
O0COOJMBOCTI IPaMaTUYHOIO JI1aJIOTy BU3HAYAIOTh OCOOJUBOCTI MOTO BIITBOPEHHS
B MEpeKiIaal Ta Mnepekiaganbki Tpanchopmaiiii, ki BAUKOPUCTOBYIOTHCS Y LIbOMY
MPOIIECI.

HaykoBa HOBHM3HAa OJlepKAHHMX Pe3yJabTATiB BU3HAYAETHCSI THM (PAKTOM,
mo B pPoOOTI BHEpIIC Yy BITYM3HIHOMY MOBO3HABCTBI 3IHCHEHO BU3HAYCHHS
CTPYKTYPHO-CEMAHTUYHUX IapaMeTpiB  JIaJOrIYHOrO MOBJEHHS Yy IT€Ci
Maprina Maknona The Beauty Queen of Leenane «KoponeBa kpacu» Ta
MIPOAHAJI30BaHO OCOOJIMBOCTI 3aCTOCYBAaHHS MEpPEKIafalbKuX Tpanchopmarliiii sk
croco0y 1iX Tmepenadi B YKpaiHCBKOMOBHHUX TMepekiagax. 30kpema, B poOoTi
BH3HAYCHO THIH TIAJOTIYHMX €AHOCTed y m’eci Maprtina Maknona The Beauty
Queen of Leenane «Koposesa kpacu» Ta iX JEKCHYHI, CTUIICTHYHI, TpaMaTHYHI Ta
CUHTaKkcU4yHl mnapamerpu. Jlo Toro 3, y poOOTI BH3HAYEHO YACTOTHICTb
nepeKIaanbkux TpaHchopmarlliii, sKi BUKOPUCTOBYIOThCS TMpU Tepenadi B
nepeKiiajii CTPYKTYPHO-CEMaHTUYHUX OCOOJIMBOCTEH [1aJIOTYHOTO MOBJICHHS Y
n’eci Maptina Maknona The Beauty Queen of Leenane «KoposeBa kpacuy.

IlpakTHyHe 3HAYEHHSI OJEP:KAHUX Pe3yJabTaTiB TOJATaE B TOMY, IO
OTpUMaH1 B X0/l JAOCIIJKEHHS JaHl CTAaHOBJISITh BHECOK JI0 TE€OPIi TEKCTy, Teopil
KOMYHIKaIli,  JUCKypC-aHami3y, JIHIBICTUKM  aHIJIMCbKOI  MOBM  Ta

MNEPEKIag03HaBCTBA.
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[IpakTiuHa 3HaUyIIICTh POOOTH TaKOXX BHU3HAYAETHCA THUM, IO PE3yIbTATU
JOCITIKEHHSI MOXYTh OYTH BUKOPHCTaH1 Y BHKJIAJaHHI K 3arajJbHUX BY31BCHKHUX
KypcCiB MOBO3HABCTBA 1 EPEKIIAJO3HABCTBA, TaK 1 B CIICLIKYPCax 3 JUCKypC-aHaIIi3y
Ta AacMeKTHOro Tepekiany. Martepiaaw IOCHiIKeHHS MOXYTh OyTH KOpPHCHI
MPAKTUKYIOYHM MTepeKIaiadam.

Crpykrypa kBagidikauiiinoi poéoru maricrpa. Ksamidikariitna po6ota
MaricTpa CKJIQJa€eThCsl 31 BCTYIYy, TPhOX PO3JUIIB 13 BUCHOBKAMHU JI0 KOXKHOTO 3
HUX, BHUCHOBKIB /10 BCi€i poOOTH, TPhOX CIUCKIB BUKOPUCTAHHUX JKEpEN, JBOX
JOJIaTKIB Ta pe3toMe. 3araabHuil 00csar podoTu ckiagae 103 cTopiHKM, OCHOBHOTO

TEKCTY — /2 CTOPIHKH.



PO3JLI 1
TEOPETUYHI ACHEKTH IPAMATHYHOTO JIAJIOTY

1.1 liasioriune MOBJIEHHS SIK MP00JeMa MOBO3HABCTBA

Tepmin «miaior» € CJIOBOM I1HIIOMOBHOTO ITOXOJ/DKEHHS, SIKE YTBOPEHE 13
npedikca dia- (rpenpk. dia ‘uepes’), 0 O3HAYAE KHACKPIZHHHA PYyX, PO3IIICHHS,
nocuiieHHs, 3aBeprieHicTh» (CCIC: 232) Ta yaCTHHH CKJIQJHUX CIIB -702 (TPEIbK.
logos ‘croBo’, ‘mymKa’), 10 BiJIIMOBIAA€E MOHATTAM «CJIOBO», «MoBa» (CCIC: 418).
VY nocniBHOMYy Tepekiami 3 Tperbkoi oOianoe (dialogos) ‘Oecima’, ‘po3mosa’
(CCIC: 233).

Jianor sk crmoci® CHiKyBaHHS JIOJIed B HOTO0 HAyKOBOMY OCMHMCIICHH1 OyB
BBeieHUi me COKpaToM i BUKOPUCTAHHUK SIK METOJ] OTpUMaHHs 3HaHb [64: URL].
[lnaToH TakoX Ha3BaB JIAJIOT «HAWKpamiow ¢Gopmoro s HaBdanHs» [59: 208].
Jliaoru aHTUYHUX MUCIHUTENIB MalOTh BUPIIIAIbHUI BIUTUB HA PO3BUTOK YCI€T
NOJAJIBIIOI J1AJIOTIYHOI MpoOJeMaTUKU Ta W (PUIOCOPCHKOI TyMKHA B ILIIOMY
[49: URL].

AHTPOMOLEHTPU3M Ta (DYHKITIOHAIII3M CYyYaCHUX JIIHTBICTHUHUX JOCTIIKEHb
3YMOBJIIOIOTh TMOCUJIEHUM 1HTEpeC A0 BCEOIYHOrO BHUBYEHHS J1aJOT1YHOTO
MOBJICHHsI, 10 Oyno po3modaro M. M. baxtinum [4], skuii y CBOiX mparpix
PO3KpUB YHIBEpPCAJIbHUN 1AJOTIYHUM XapakTep JIOJICBKOTO MOBJICHHS; 3 IIUM
byHAaMEHTAIbHUM BIIKPUTTSAM MOB’s13aHA KOO TE€OPIsl MOBJICHHEBHX KaHPIB.

Benuka KinbKicTh Tpailb, MPUCBAYEHA MPOOJIeMaM Jiaiory, 3acBiAUye IMPo
CKJIQJIHICTh 1 OaraTorpaHHiCTh 1IbOTo sBUINA. [[ikaBicTh 10 Aiajiory gocsirjiia CBOro
anoreto y 40-50-11 pp. XX cT., a 3 TOro yacy Jiajor MOYHMHAIOTh TJIMOOKO
JOCITIJIKYBaTH Ha 0CHOBI pi3HuX MoB [59: 208]. Tak, B ykpalHCbKOMY MOBO3HABCTi
OCHOBY JOCTi)KeHb JJiaJloTy CKJIaJald Tpaimi yKpPaiHCHKOTO MPOCBITHTEII
I'. C. CxkoBopomu [57], mpeacTaBHUKA pPOCIMChKOT  pemiriiiHoi  dimocodii
B. C. ConosiioBa [58], mpexacraBumkiB ¢imocodii miamory M. M. baxrtina [4],

M. By6epa [11], E. JleBinaca [19] Ta iH.
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VY HaiOumbIl 3araJbHOMY BUTJISANI, mialior — 1e: 1) po3mMoBa, HHU3Ka
BHUCJIOBIIIOBaHb JIBOX a00 Oulblie 0cCi0 Ha TEBHY TeMy; 2) y MEPEHOCHOMY
3HAYCHHI — BUTbHUI 00MiH mymkamu, ieperoBopu (CCIC: 233); oOMiH inessmu abo
TOYKaMHU 30py IMIOAO CHENU(PIYHOro MpeaMeTa 3 METOH JOCATHEHHS pPO3yMIHHSA
(NWD: 756). Hiamor — me OCOOJMBUN BHJ MOBJICHHEBOI MisTIBHOCTI, (DYHKIIIT
SAKOTO  peai3yloThCcsl B MpoOIeci  O€3MOoCepeHbOTO  CHIIKYBAaHHA — MIK
CIIBPO3MOBHUKAMH B peE3yJbTaTi MOCHIIOBHOIO YEPryBaHHS CTUMYJIOOYHUX 1
pearyrounx perniik [60: URL]. liamor, TakuM 4HHOM, € TIPOAYKTOM JIiaJIOTIgHOI
GbopMH MOBJICHHEBOTO BHUCJIOBJIIOBaHHS, TaK CaMO fK 1 MOJIOr, 1 JUCKYCIs.
JlianoriyHe MOBJIGHHSI — «IEpBUHHA, MpupogHa ¢(opMa MOBICHHEBOTO
CHiIKyBaHHSA. [ ©€HETMYHO CXOAUTh JO YCHOPO3MOBHOI cdepu, i sSKOT
XapaKTePHHUH MPUHIIUI €KOHOMIT 3ac00iB ciioBecHOro BupakeHHs» (IBDC: 135).

[ToHATTS «IHIIOTOY», «TH», TOOTO CIIBPO3MOBHHUKA, ajpecara CHUJIKYBaHHS,
0e3 SKOro HE MOXKE pealli3yBaTHCS Yy IIpolecl KOMYyHIKalli caMHUM CBOIM
ICHYBaHHSIM, BHUKJIHMKA€ /0 >KUTTS (EHOMEH MOBJICHHS, 3a JIOTIOMOTOIO SIKOTO
3IIACHIOETHCS MIXKCYO’ ekTHA B3aemois. JI. I1. SIkyOuHCBhKUI po3riiiae a1ajaor sk
«pI3HOBHJI  JIIOJCHKOI  TIOBEAIHKW», BKa3ylUd Ha  «IIEpPEMEKOBaHY» 1
«be3nocepeaHio» Gopmy, B SKii MOBa OpPraHi3OBYe€ThCS MEBHUM 4uHOM. lle
BUKJIMKAE BJIACHE MOBJICHHEBI OCOOJIMBOCTI J1aJOTy: CTHUCIICTh, PEIUIiKYBaHHS,
MIBUJKICTH JIii, MOCTIHHY 3MIHY pOJIeH, MOMJIMBICTh HEIOMOBJICHHS, OOYMOBJICHY
MI03aMOBHUM KOHTEKCTOM ToIIo [66: 27—36]. [Iporec koMyHiKkarii He 3BOUTHCS
JI0 TPOCTOr0 OOMIHY MOBIJOMJICHHSIMM MIX 1HAWBIIAMH, KOMYHIKAIlisl — II€
0COOJIMBHIA BU/ TISUTBHOCTI, @ caMe: MOBJICHHEBA AisuibHICTH [60: URL].

Y  MOBO3HaBCTBI JIAJIOT  PO3YMIETbCSI SIK  MOBJICHHEBUH  aKT —
IiJIECIpsIMOBaHA MOBJICHHEBA JIisl, 1[0 PO3TISAAETHCS B KOHTEKCTI MparMaTuyHol
CUTYyallil 1 BOJIOJIE€ TIEBHOIO IOKYTUBHOIO cuiioto. [lepenbdayaernes, mo Oynb-gka
peruiika TOBOPUTh CKJIAJAETHCS 3 OJHOrO ab0 JEeKITbKOX MOBJICHHEBHX AaKTiB.
binem Ttoro, T.IO. IllepctiHoBa BBakae, mo Oyab-sIKe BUCIOBIIOBAHHS MOXKE
OyTH THTEpIPETOBAHO K MOBJICHHEBHI akT neBHoro Tumy [65: 3]. I. B. Pomantok

3a3Hayvae, Mo «Iiayior — 11e MoBa y (opmi Oeciau, po3MoBa, B sKiii Oepe ydacTh He
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MeHIIe aBox ocio» [53:136]. JlocmigHuns cTBEepIKye, IO mianor sk Gopma
MOBJICHHSI CTAaHOBUTbH 1HBEPCOBAHY PO3MOBY JIBOX 1 OUIbIIIE 0Ci0, pe3yJIbTaTOM SIKOi
€ (opMyBaHHS MIaJIOTIYHOTO TEKCTY — JAHIIOTY PEIUTIK, TOOTO MOBJIEHHEBUX
OJIMHUIIb, JI€ MEX1 MI)K HUMU BU3HAUYAIOTHCS 3aJIEKHO BIJl 3aKIHUEHHS MOBJICHHS
OJIHOTO CITIBPO3MOBHHKA 1 TIOYATKy MOBJICHHS iHIIOro [52: 7].

binemm  By3bke poO3yMiHHS ~Jiajory TOB’si3aHe 3 Oe3mocepeaHiM
MOBJICHHEBUM CIIJIKYBaHHSM JIBOX YU O1JIbIIE 0C10, SIK1 3HAXOMSITHCS 3aJICKHO BiJl
PI3HUX €KCTPATIHTBICTUYHUX YHHHUKIB. Y TaKOMY BHUIIAJIKy A1aJIOT PO3YMIETHCS SIK
dbopma yCHOro MOBJICHHS, PO3MOBA JBOX YW KUIBKOX OCIO; 116 — BHUJ MOBJICHHS,
SKUU  XapaKTepU3ye€TbCs CHUTYAaTHUBHICTIO (3aJie’KHO BiJT YMOB PO3MOBH),
KOHTEKCTYaJIbHICTIO (3yMOBJICHICTh MonepeHIMU BHCJIOBJIFOBAHHSIMMU),
MHUMOBIUIBHICTIO ¥ HHM3BKOIO OPraHi30BaHICTIO (HE3alUIaHOBAaHUM XapaKTepOM)
[51: 107]. 3a B. B. JIrobammHo10, Aianor — 1e (yHKIIOHAIBHUA Pi3HOBUI MOBH,
o0  peani3yerbcsi B Mpoueci  0e3MoCepeHhOr0  CHIIKYBaHHS — MIK
CIIBPO3MOBHUKAMHU 1 CKIAJAETHCS 3 TTOCIIIOBHOTO YEPTyBaHHS CTUMYJIIOBAJILHUX 1
pearyrourx peruiik; MOMepeMIHHUM OOMIH peIulikaMy JBOX YW OUIbILIE JIIOJEH; Y
IIUPOKOMY CMUCJI PETUTIKOI BBAKAETHCA TAKOXK BIAMOBINb Y BUTJISIL All, )KECTY,
moBuaHHs [38: 146—147].

Binpmricte  JOCHIAHUKIB ~ JOTPUMYIOTHCS  JYMKH, 110 JO Ha0bopy
nudepeHIliiHuX O3HaK JaHOro BHJY MOBJICHHEBOI JISUTBHOCTI HAJIEKATh
CUTYaTUBHICTh, HAABHICTh [JBOX 4YM OUIbIIE KOMYHIKAaHTIB, II€PCOHAJIbHA
CIIPSIMOBAHICTh, 00OB’SI3KOBa MiHA POJiel ajJpecaHTa W aapecara, a TaKoXX yMOBa
PO3YMIHHS MOBH, SIKOIO BeaeThbes miajior [15; 34; 39]. 3a inmor kiacudpikaiieo
(H. B. [30TOBa) MpONOHYIOTHCS TaKl XapaKTEPUCTUKU, IK OHTOJIOTTYHA (BOJIOAIHHS
MOBOI0), Cy0O’ekTMBHa (HAsSBHICTh aJpecaHTa Ta ajpecara MOBJICHHS),
peruTikaTiBHa (BUCIOBJIIOBAHHS PI3HUX MOBIIB — YTBOPEHHS €IUHOTO CMHUCITY
L1JI0T0), JIOKAJIbHO-TEMIOpajibHa (KOHTAKTHICTh IMO3UIIIM MOBIS), TUCKPETHICTD,
CIIOHTAHHICTh, KOMYHIKaTHBHI, KOTHITUBHI Ta COLIOKYJBTYpHI YCTaHOBKH
[23: 126]. Kpim Toro, no0 HaJ3BHMYAWHO BAXKIUBUX BJIACTUBOCTEH iaJIOTIYHOTO

MOBJICHHSI BIJTHOCSITH aHTPOTOILEHTPUYHICTh, HUIESCIPIMOBAHICTh, JTEMOKPATU3M,
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HAsIBHICTh TMEPJOKYTUBHOTO €(eKTy, MparMaTUYHUNA MOTEHLIaN, TMOTEHIIHY
CKCITPECHBHICTbD, HEPIIKO HEOUIKYBaHICTh, HerepeadauyBanicts [29: 14—15].

Jlo cienndiyHNX KOMYHIKaTUBHHUX BJIACTUBOCTEH MIaJIOTy K MOBJICHHEBOTO
aKTy HaJIeKaTh MEePeayCIM:

— HasBHICTb MOBIIA 1 ajipecara, siki MOKyTh OyTH i KOJIEKTUBHUMU;

— HasBHICTb MiHU CIIPSIMOBAHOCTI XO/(1B (KOMYHIKaTUBHUX POJICH);

— CKJIQJIHICTh JIIHIMHOTO PO3TOPTaHHS, MOXJIMBICTh B3aEMHOTO HAKJIaJIaHHS
XOJIIB;

— TEMaTU4YHA €JIHICTh, sIKa BU3HAYAE PO3MIPH JI1AJIOTy;

— MepeBakaHHs CIOHTAHHOT'O MOBJICHHS;

— 11a0JIOHHICTh MOBJICHHEBOI B3a€MOJIIi, $SKa € OCHOBOIO MpOLECy

KOHBEHIIIOHAII3aI[l1 CMUCIIIB

IMIUTIHUTHICTh MOBHOTO BUPAKEHHS;
— TIEPEBaXXHO YCHUM CI1oci0 3A11iCHEHHS;

— 3Ha4yHa poJib MIMIKH, )KE€CTIB Ta IHIIUX HEBEPOATbHUX 3aCO01B;

CUTyaTUBHA MPUB’SI3aHICTD;

— HamioHanbHa cnerdika [7: URL]

Sk BIIOMO, B CTPYKTYPI J1AJIOTY «CKJIAJ0Ba YaCTHHA, 1110 HAJICKUTh OJTHOMY
KOMYHIKaHTOB1, HA3WBA€ThCs perutikoro» [54: 71]. Pi3Hi 3a JOBXKHHOIO Tiepiia i
BIJIMOBIJIHI HACTYITHI PEIUTIKU B J11aJ1031 YTBOPIOIOTH JI1AJIOTIYHY €JIHICTb, SIKE SIBIISE
co0010 «3’€HAHHS PEIUIIK, 1[0 XapaKTePU3YETHCSA CTPYKTYPHOIO, IHTOHALIITHOO Ta
CMHCIIOBOIO 3aKiHUeHICTION» [26: 184].

Hait6ip11 mommpeHi BUIM T1alOTIYHUX €THOCTEH: «ITUTAHHS — BIJIIOBIABY,
(IATAHHS — TUTAHHSI», «CIOHYKAHHS — BIJAIMOBIIB», «CIMOHYKAHHS — IHATaHHS,
IIOBIIOMJIEHHS — ITUTAaHHIY», KIOBIJTOMJIEHHS — [OBITOMJIEHHS», KTOBIJTOMJIEHHS —
peruIiKa-MmiIXOIIeHH», U0 MPOJOBXKY€E a00 JOMOBHIOE AYMKY CIIBPO3MOBHHKA
[22: 102]. Perutika B JiaJIOTivHIi €IHOCTI Ma€ JBOCTOPOHHIO KOMYHIKATHBHY

CIPSIMOBAHICTh — Ha TIOTIEPETHE MOBJICHHS 200 CHUTYaIlil0 MOBJICHHS 1 Ha BUKIIUK
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HOBOTO BHCJIOBIIIOBaHHS CHIBPO3MOBHUKA. Ll 3ajexHICTh BUpaKaeTbCs B
dhopMaIbHO-MOBHOMY BIJIHOIIIEHHI TAKUMH MPUHOMaMHU:

— TOTOXKHOCTI, TOOTO KOJM HACTyIHa peIuvlika B IHTOHAIIil, JICKCHYHOMY 1
rpaMaTHYHOMY CKJIa/i Ma€ TOTOXKHI 3 TMOMEPEAHBOIO PEITIKOI0 EJIEMEHTH;

— eJINTYyBaHHS,

— nmoAiOHOCTI, 110 BKJIIOYa€ B cebe CMHOHIMIIO (OopM 1 mapaniesni3Mm B 0y10Bi
JIBOX PEILTIK;

— MIIXOIJICHHS,

— KOMYHIKATUBHOI HEJIOCTATHOCTI, KOJM MOJajbllia periika MpeacTaBicHa
CEMaHTHUYHUM cJIoBOM — peucHHsM [50: 157].

3HaueHHEBU 1 BIacHe (OpPMaIbHUI B3a€MO3B’SI30K PEIUIIK MPU3BOJIUTH 10
TOTO, 10 PETUIIKU BUSBJISIOTHCS HE3IATHUMHU JIO0 CAMOCTIMHOTO (DYHKIIIOHYBAaHHS 1
BXKUBAIOTbCA ~ TUIBKM ~ pa3oM  sSIK  €IWHAa  KOMYHIKaTHBHA  OJMHHIIAL
VY KOMyHIKaTUBHOMY  IUIaHI  ICHy€E  YITKO  BHpPa)k€Ha  KOMYHIKaTHUBHA
B3a€MOCIPSIMOBAHICTh CKJIQI0OBUX YaCTHUH A1aJIOTIYHOI €HOCTI, SIKa MPOSIBISIETHCS
B y3rojukeHocTi perutik. Ile mopomkye o0coOiMBY 3B’S3HICTH KOMIIOHEHTIB
JaJIOTiYHOT €THOCTI — parMatudny [36: 78].

ToMmy MOXHa BBa)KaTu, IO JIAJIOT SABJISIE COOOIO CKJIAAHE KOMYHIKATHBHE
SIBMIIIE, CBOEPIHY MOJIENb CHIJIKYBaHHS JEKUJIBKOX CHIBPO3MOBHUKIB. Y mepeOiry
11€1 B3a€MO/I11 KOMYyHIKaHTH HAMararThCsl PO3MI3HATH IParMaTuyHi IHTEHIII1 OJIUH
OJTHOTO JUIsi BUPOOJICHHS TNEBHUX TAKTUK aJCKBATHOTO pearyBaHHS Ha PEIUIiKU
criBOeciqHuKa. TakuM YMHOM, JUIsSl JIAJIOTy XapaKTepHI CKJIAaJHI BHYTPIIIHI
CTPYKTYPHO-CEMaHTH4YHI Ta KOMYHIKaTHBHO-TIparMatu4Hi BimHocunu [31: 2].
VY pe3ynbrari MOCTIHHOTO TPUPOAHOTO UEPryBaHHS PEIUIIK KOMYHIKAHTIB
YTBOPIOETHCSI TaK 3BAaHUN «KPyrooOir MOBJCHHS», IO 3A1MCHIOETBCA ABOMa abo
Ounbllle  CHIBpO3MOBHUKaMH. ToMmy HaAWICTOTHINIO PHUCOI0  JI1aJIOTIYHOTO
MOBJICHHSI CJIiJI BBakaTm Horo aBocTtopoHHiii xapaktep (“feedback”), o
nependadae MiHIMYM JBOX yYaCHHUKIB. 3a TaKMX yMOB J1aJIOT1YHE MOBJICHHS CTa€
OCHOBHOIO c(eporo peainizallii KOMYHIKaTUBHOI (DYHKIII MOBH, PO3TJISAYBaHOT

OJTHOYACHO 3 MO3MIliii MOBIl Ta ciryxada [12: 11].
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CrhinkyBaHHST BUHHUKa€e uepe3 HEOOXITHICTh BHUCIOBUTH CBOi JTyMKH,
MOYYTTs, HaMipH, OakaHHS, BOJIIO, MOBIJIOMHUTH PO MIOCh ab0 K JI3HATHCS IIO-
HeOylb 1 BUPA3UTH CBOE CTABJICHHS JI0 CKa3aHOTO, a BiATaK, JaTH BiJAIOBIIb Ha
CJIOBa CHIBPO3MOBHHKA. Jliajor € KOHKPETHUM BTUICHHSIM MOBH B 1i crielu(piaHuX
3acobax gk ¢opMa MOBJIEHHEBOTO CHUIKYyBaHHA, cepa BUSBICHHS MOBJIEHHEBOT
TISUTBHOCTI JIFOJMHU, & TaKOX sIK (popMa ICHyBaHHS MOBH. Y TEPIIOMY BUMAJIKY
aHAI3yEeThCS MOBJICHHEBA CTPYKTYpa, 110 BHUHUKIA B PE3yJIbTaTi FOBOPIHHA, Y
IpyroMy — JOCHIHMK Ma€ CIpaBy 31 BCTAHOBJCHHSIM YMOB 3apO/DKCHHS Ta
MPOTIKAHHSA IILOTO MOBJICHHS, a B TPETHOMY BHUMIAAKYy THPOOJIEMH iaJioTy
ONUHSIOTHCA Y KOJII MMUTaHb, OB’ A3aHUX 13 BUBYEHHSIM CYCHIJIbHOI (PYHKIIII MOBH.

B Haymi icHye 3HayHa KUIBKICTH TOYOK 30py IIOJA0 MHUTAHHSA TIPO
kiaacudikamio gianoriunoro MosicHHs [3; 7; 24; 29]. JliamoridyHe MOBJIEHHS
KJIacU(iKyIOTh Ha OCHOBI LUIOTO pPsly XapaKTEPUCTUK: COLIOJIHTBICTUYHHX,
MICUXOJIIHTBICTUYHUX,  KOMYHIKaTHBHO-TIParMaTHYHUX,  TEMAaTHYHUX  TOIIO
[7: URL].

Tak, B OCHOBI OyAb-SIKOrO [lajory JieXaTb PI3HI BHUCJIOBIIOBAHHSA,
KOMOIHYBaHHS SIKUX CTaHOBUTh WOTO CYTHICTh. 32 METOI MPHUHHATO BUAUIATU
PO3MOBIIHI, MUTAJbHI 1 CIIOHYKAJIbHI BHUCIIOBIIOBaHHS, KOKHE 3 HUX MOXE OyTH
CTBEP/JHHMM 1 HETATUBHHM:

— PpO3IOBIJIHE BUCJIOBIIIOBAaHHS CKJIAIA€ThCA B MOBIIOMIICHHI (IO3UTUBHOMY
ab0 HEraTUBHOMY) TIPO AKUHCH (DAKT MIMCHOCTI, SBHIIIE, TTOIIO;

— MHUTaHHS MAIOTh Ha METI CIIOHYKATH CITIBPO3MOBHHMKA BUCJIOBUTH JTYMKY,
IO IIIKABUTH MOBIIS;

— Y CIIOHYKaJbHUX BUCIIOBIIIOBAHHSIX BHPAKAETHCS BOJICBUSABICHHS MOBIIS:
HakKa3, MPOXaHHs, 3arpo3a, Mopajaa, MPOMO3MIlis, 3aCTEPEKECHHS, 3Tr0o/a, IO03Bil,
BIJIMOBA; 3aKJIUK, 3aIPOIICHHSI IO CIUIBbHOT 1ii; OaxanHns [3: 17].

Bumu ngianorie y kmacudikamii A. K. ComoBioBOT BUIUISIOTBCS 3
ypaxyBaHHSM cHOelU@IKA TCUXOJOTIYHOI B3a€MOJIi TMapTHEPIB:  «JIiaJior-

Cymepeyka», «Iiajor-TIOSCHEHHS», <«JIlalior-cBapka», «jmiajmor-yHicon». Jlo
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BKAa3aHUX THIIB YacTO JOJAlOTh Takli pPI3HOBUAM JIaJloriB, SK «Jiajor-
CIIKYBaHHS», «IiaJI0r-o0roBOPeHH», «aiajgor-oeciga» [yum. 3a 7. URL].

3rifH0O 3  OCHOBHHUMH  KOMYHIKaTUBHUMH  LIISIMH  CILUIKYBaHHS
H. 1. ApyTioHoBa BUALIS€ TaKi TUIH J1aJI0T1B:

— iH(pOpMATHBHUH («3aITUTAaHHS-BIAIOBIIbY);

— MPECKPUNTHBHMIA Tianor (KIpoxaHHsA-00IlsIHKA / BIIMOBa»);

— OOMIH JyMKaMH 3 METOIO MPUNHATTS PillICHHS;

— Jiajor, MeTa SKOTO TIONiArae B YCTAHOBJEHHI a00 BperyJIOBaHHI
M1’)KOCOOMCTICHHUX B1JHOCHH,;

— CBITCHKHH KaHp (EMOIIMHUHN, apTUCTUYHUMN, THTEICKTYalNbHUIN) [yum. 3a
7: URL].

T. M. KonokonbiieBa 3iiiicHuIa cripoOy Takoi TUIOJIOTII, ska BijgoOpaxae
pi3H1 CTOPOHHU OpraHizallii Jlanory:

— BIJMOBIIHO IO OCOOIUBOCTEHN CTBOPEHHSI (IIEPBUHHI Ta BTOPUHHI);

— 3a (popMoro peanizartiii (yCHI Ta MUCHMOBI);

— 3a BUJOM KOMYHIKaIli (0COOMCTI Ta my0JIiuHi);

— 13 ypaxyBaHHsAM odimiiHOCTI (0diiiiHI Ta HeodiIiiiH1);

— 3a [UIECTIPSIMOBAHICTIO (OJHOIIBOBI Ta OAraToIIBOBI);

— 3a OOroBOPIOBAaHOI0 TEMAaTHUKOK (MOHOTEMAaTW4Hi, TOJITEeMaTUYH1)
[29: 28—29].

TakuM 4UHOM, J1aJIOT Y poOOTI pO3yMIEMO SIK OCOOJIMBUM BU MOBJIEHHEBOL
JUATBHOCTI, (YHKIT SIKOro peami3yloThcsi B Mmpoueci 0e3mocepeHboro
CHUJIKYBaHHS MIX CIIBPO3MOBHMKAMHU B PE3YJIbTAaTi MOCIIJOBHOTO YEpPTyBaHHS
CTUMYJIIOIOYMX 1 pearytouux periik. OCHOBHI XapaKTepUCTUKH Mdlalory —
nparMaTuyHa COPSIMOBAHICTh, HASBHICTh UIOKYTHBHOI CHUJIM, YHIBEpPCAJIbHICTB,
CUTYaTUBHICTh, KOHTEKCTYaJIbHICTh, MHUMOBLIBHICTh, HHU3bKa OPTraHi30BaHICTh.
3 TOUKH 30py KOMYHIKAQTHBHOI CHPSIMOBAHOCTI, J1aJiOT peali3yeTbCcsi B MpPOLECI
0€3MoCcCepeTHhOTO  CIUIKYBAaHHS Mk CIHIBPO3MOBHUKAMHU 1 CKIIQJIA€ThCA 3

MOCJIIJIOBHOTO YEPryBaHHS CTUMYJIIOBAJIbHUX 1 PEAryrouux pemiik, TOMY J1ajor
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YaCcTO PO3MIISIIAETHCS K JIAIOTIYHA €HICTh — CHHTAKCUYHE I[iJIe, YACTUHU SKOTO
3B’s13aHI 32 BU3HAYCHUMH IPaBWJIAMHA CHHTAKCHYHOI 3aJIe)KHOCTI. ICHye 3HavHa
KUTBKICTh TIAXOIB 0 Kiacu]ikaii 1iaJoridyHOTO MOBJICHHS, 30KpeMa, 3a METOIO
(JI. B. ApxurmoBa), BiiMOBIAHO A0 crienudiKH MCUXOJOTIYHOI B3a€MO/I1T MapTHEPIB
(A. K. ConogiioBa), 3riJHO 3 OCHOBHUMHU KOMYHIKATUBHUMHU LUISIMU CIUIKYBaHHS

(H. . ApytronoBa), komriekcHi kmacudikamii (T. M. Konokombisa).

1.2 Jiajior ik nepexkjago3HaB4a npoodaema

[IpobGnemu BIATBOPEHHS J1aJOTIYHOTO MOBJICHHS Yy MEpPeKIIajil HEPO3PUBHO
OB’ 513aH1 13 CYTHICTIO CaMOT0 Aianory. /[iajmor € KOHKpETHUM BTUIEHHAM MOBH B i1
cnenuiuHuX 3acobax K (opmMa MOBIEHHEBOTO CHUIKYyBaHHs, cepa BUSBICHHS
MOBJICHHEBOT JISUTHOCTI JIIOJMHU, a TaKOXK K (opma icHyBaHHS MoBH [46: 97].
[IpoGnema BH3HAYEHHS MEX [IaJOTIYHOTO MIKPOTEKCTY €  OJHIED 3
HAMCKIIQHIIUX 1 JUCKYCiitHUX [63: 54]: «mianor sk TEKCT JIHCHO sBIsIE COOOIO
Jy>K€ CKIIaJHUM 00’ €KT JUIsl aHalizy, 1 MepIl 3a BCe TOMY, LIO aOCOJIIOTHO ‘“‘HE
JTOTPUMYETHCSA” CBOIX TEKCTOBHX KOPAOHIBY» [25: 6].

[lepexsag miaiOTiYHOTO MOBJIEHHS YacTO MOPIBHIOIOTH 3 PEKUCEPCHKUM 1
aKTOPCHKMM MHUCTEITBOM, 1 TaKE MOPIBHSAHHA MPABOMIPHE: Y BCIX TPHOX BHUMAJKaX
BiJIOYBAETHCS BTUICHHSI 33JlyMy, 1110 MICTUTBCSI B TEKCTI, 1HIIUMH 3ac00amMu, B pasi
nepekigaay — 3aco0aMu 1HIIOI MOBH. BigTBOprolOYM IJIaH aBTOPCHKOI MOBH,
nepeKyiaad «rpae» aBTopa, MOKa3ye HOro CJIOBECHY IUIACTHKY, 3aCBOIOE HOTO
IHTOHAIll, TOBOPUTh HOTO TOJOCOM. A TMpW TeEpeKiaal Iiajiory JTOBOJUTHCS
TOBOPUTH Ha PIi3HI TOJIOCH, MPUUOMY TaK, 1100 KOXXEH 3 HHUX OyB Ii3HABaHUH,
MOBHO3BYYHUH, BuUpa3Huil (y Tid Mipi, B sIKii BIH BOJOJIE€ IUMHU SKOCTSIMH B
opuriHaii). | mo0 mpOoro JOMOITHUCS, MEepeKIagayeBl HEOOXITHO YBIUTH B KOXKEH
obpa3 [35: URL].

OCHOBHOIO PHCOI0O Ta YMOBOIO ICHYBaHHS Iepekiany € (DyHKIIOHAJIbHO-
KOMYHIKaTUBHA €KBIBaJICHTHICTb, fIKa PO3TJISJAETHCA SIK HallonmTUMAasbHIIIA

30a7aHCOBAHICTh CMUCIJIOBOi, KOHOTATUBHOI, E€KCTPAJTIHTBICTHYHOI i1HMOpMAIIi
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TEKCTIB OpUTIHATY Ta TEPEKIaay, IO MOTHBYETHCS HEOOXITHICTIO JOCATHEHHS
PIBHOIIIHHOCTI IXHBOTO BIUIMBY Ha CBOiX ajpecatiB [37: 274]. ['onoBHa (yHKITIS
Jiajory Toyirae 'y BigoOpakeHHI Oe3MocepeHhOro CIIJIKYBAaHHS JIOACH —
CIpaBXHIX ab0o BUTaJaHuX — MepcoHaxiB. Came TOMy Mpu TMepeKiaal J1ajoriB
Iy’)Ke BaXJIMBUM 3aBIJaHHSAM JJis [epekiiajiadya € I[epefadya Toro ifeiHo-
eMOIIITHOTO HAaBaHTaXCHHS, SIKE 3a/[yMaB aBTOp TEKCTY [28: 66].

bararo cyuyacHux JTepaTypHMX TBOPIB  XapakTEpPU3YIOTbCA  came
(GyHIaMEHTAIBHOIO POJUTIO, SIKYy BOHHM HAJalOTh MA1aJOTIYHOCTI, MOOYZOBAHOIO 3
BUKOPUCTaHHSAM PECYPCIB IBOX BUIB:

— XyAOXHI (HapaTUBHI IpUIOMH, TpadivyHi €IEMEHTH, TakKl SK JalKu Ta 1H.);

— JIHTBICTMYHI  (BUKOPUCTaHHS JIQJEKTIB Ta IHIIUX CHEHUpIYHUX
CJICMEHTIB PO3MOBHOTO MoBJIeHH:) [67: 35].

Sk mepiie, Tak 1 Apyre BaKJIUBE JIs peaiizallii KOHIENIli TBOpy, 1 TOMY
BOHU TOBMHHI OYTH BIITBOPEHI; TAKUM UMHOM, SIKIIO MEpeKiIajad 3BepTae yBary
BUKJIFOYHO Ha MOBHI PECypCH, BUKIIOYHO Ha 3MICT, TO BIH JIOIyCKA€ MOMUJIKY
[73: 38]. IToxibHO mo 1poro, A. A. Poca cTBepmKye, 110 IpU MepeKIaai TBOPY 3
Oararbma  fglajoramMud Ta  pi3HUMHA  jAlada3HUMH  (CTWJIICTUYHMMH) — Ta
JIaCTpaTUYHUMH  (COLIOJEKTHUMHU) PI3HOBHJIAMHM TEpeKiIaiad He TIOBUHEH
BUITYCKATH 3 yBaru rmapaMerp «IpPeCcTHKY», OCKUIbKU Y TBOP1 JOUYUTh 4acTO ICHY€
IPOTUPIUYST MK «IPECTHKHUM» MOBJIGHHSM CaMOro TBOPY Ta IHIIMM, MEHII
«IPECTHHKHUM» MOBJICHHSIM, III0 BHUKOPUCTOBYEThCS B mianmorax [74: 220]. Ha
Xanb, O0arato mnepekjgafadiB MpParHyTh YCYHYTH II0 BaXXJIUBY PI3HUIIO, SKa €
Hacrpas/i GyHIaMEHTAIBHOIO JUIS 300paXkeHb nmepconaxis [73: 38—39].

VY mporieci mepekiiany JiajoriB 3 aHTIIACEKOI MOBH OCHOBHA CKJIQJIHICTh
MOJIATa€ B TOMY, IIO PETICTPU CHUIKYBaHHS B YKpaiHCbKOMY MOBHOMY MOOYTi
HaMi4ueH1 O1IbIn ApiOHO, HIK B aHTJIOMOBHOMY. | BCTaHOBIIOBATH 1X B MEpEKIIaIi
Tpeba BUXOASYM HE 3 CIOBHUKOBHUX 3HA4YE€Hb, @ 3 OOCTAaBUH PO3MOBH, Xapakrepy 1
«AHKETHUX JaHUX» CIIBPO3MOBHHKIB, iX BIJIHOCHMH, HaMipiB 1 IHIIUX (PaKTOpIB,

CYKYIIHICTh SKMX B JIHIBICTULI Ta TIICUXOJOTli IMEHYEThCSI KOMYHIKATUBHOIO
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cutyani€ero. be3 ypaxyBaHHs KOMYHIKATUBHOI CUTYaI[1t0i IPUPOIHOCTI JIAIOTy HE
JOCSITTH.

Perictp cminkyBaHHS B3araji BBaXa€TbCSd HAPDKHUM KaMEHEM IpHU
nepekiaai gianory. OcoOauBo, SKIIO 1€ MEepeKa 3 aHTIINChKOT Ha YKPATHChKY —
0arato nepeksaagaviB 4acTo CTUKAITHCS 3 MPOOIeMOI0 BUOOPY, UK MOBUHHI Tepoi,
SKi B OpUTIHAII TOBOPATH OAWH OJHOMY YOU, 3BEpTATUCS OJWH JO0 OJTHOTO Ha «BH»
a00 Ha «tu». OOpaTH PEricTp — 3HAUYUTh BCTAHOBUTH IEBHI OOMEXEHHS Ha BUOIP
crrimictTiaHmx 3aco0iB [48: URL].

[Ipu 11bOMY YHCTO MOBHI 3aCO0M JAIOTH JIUIIE 3arajbHE YSABICHHS MpPO TE,
SAKOTO pericTpa CIiJl HOTPUMYBATHUCS TMpHU Mepekiaal mianory. binbm HamgiiHuN
OpPIEHTHpP — KOMYHIKAaTMBHA CHUTYyalllsl: «IKIIO TepeKiaiad Xoye, 1Mo0 4YuTadeBl
[...] He 3manocs, HIOM i BiAOyBaeTbCs y BITPUHI MarasuHy, ce€pell MaHEKEHiB,
npu poOOTi 3 J1aJIOrOM Kpallle BIAIITOBXYBATUCS HE TUIbKW BiJl 3HAYCHHS CIIIB 1
dbpazeosioriamMiB, a TMOCTIHHO PO3PI3HIATH TIiJI OMAHJMUBOIO IMiJ4ac MOBHOI
000JIOHKOIO 00CTaBHHM, HaMipy MOBIIS, WOTO CTABJICHHS JO CIIBPO3MOBHHKA 1,
3BHYAIHO, HOT0 mcuxoioriyanid moptpet» [35: URL].

Sxo MoBa iie mpo Jiajgord B XyJI0KHHOMY TBOpPI, BapTO IaM’ATaTH, IO
CBOEPIJIHICTh BHUCJIOBIIIOBAaHb B XYJO0XXHHOMY TEKCTI TOJISITA€ Y BIJACYTHOCTI
OJIHAKOBUX OCHOB JJIsl JIOKAJIbHOTO 1 TEMIOPAIBLHOTO JAEUKCUCY Y «30BHILIHIN»
KOMYHIKaIlii (aBTOp — 4nTay), B 3aMiHI iX aBTOPCHKUMU KOMEHTAPSIMHU, PEMapKaMH,
o0 MICTITh (OHOBI 3HAHHS YMOB «BHYTPIIIHBO» KOMYHIKalli (MK
nepconaxamu) [1: 23]. Kpim Toro, crienudika XyJ0KHBOTO JIAJIOTy MPOSBIISETHCS
B HAsIBHOCTI TaK 3BaHUX «BHYTPIIIHIX J[1aJIOT1BY», KOJU MEPCOHAXK1 BETyTh OECiau 3
caMuMu co0010. be3CyMHIBHO, TOM YW 1HIIMI XapakTep A1aJIOTTYHOTO MOBJICHHS
3HAXOJWUTHh BIJOOpPaXEHHS B PI3HUX NPHHOMAaxX TEPeKIamy, e MPOCTEKYIOThCA
Nesiki 3aKkoHOMIpHOCTI [63: 54].

Tox anexkBaTHUW TepeKsia IaJIOrYHOTO MOBJIGHHS TIOCTa€ OCOOJIMBO
CKJIAJHUM 3aBAaHHSAM s mepeknanada. lIpodeciitHuit mepeknagad TOBUHEH
J10aTH MpO TOYHICTh MEpeaaydl BUCIOBY 3 OJHOTO OOKY, a 3 1HIIIOr0 — HE JI0JaBaTH

HOBHUX JeTajell Ta BIATIHKIB 3HauYeHHSA. [Ipm mepekiaml TBOpIB 3 BEIHUKOIO
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KUIBKICTIO  JIIaJIOTIB  HAWBAXJIMBIIIUM  3aBIaHHIM JUIA TepeKiagadya Tpu
BIITBOPEHHI TEKCTY € 30epeKeHHs Horo IimcHocTi [2: 34].

TpynHomi nepeknaay AlaJOTIYHOTO MOBJIEHHS MOXYTh BUHHKATH 3 PI3HUX
MPUYMH, HATPUKIIAJ, SKIIO MEepeKagad He 3Ha€ MONepeIHboi 1HPopMallii, o BKe
OyJla ckazaHa MOBIIEM, OOCTaBHH, 3a SIKUX B1JIOYBa€ThbCS CHIJIKYBaHHS, HE MOXE
3pO3yMITH €MOIli y4YacHUKIB Jiajory abo X HE 3Ha€, 3a JOMOMOTOI SIKUX
IrpaMaTUYHUX Ta JIEKCUYHUX 3aCc001B MOOYAyBaTH PEIUIIKU. 3 METOI YHUKHEHHS
MoMI0HUX TTOMIJIOK BapTO 3HATH TaKi 0COOJMBOCTI J1aIOT1YHOTO MOBJICHHS:

— HEMATOTOBJICHICTh CIUJIKYBaHHS (HEMOXJIMBO 3a3[ajerijib MOBHICTIO
CIUTAHYBaTH, CIIPOTHO3YBAaTH MOBHY TOBE/IIHKY SIK CITIBPO3MOBHHKA, TaK 1 BIACHY);

— 0e3mocepeIHICTh KOHTAKTy YYacCHUKIB CIUJIKYBaHHS, a 3BIACH —
MOJKJIMBICTh EMOIIITHUX BHSIBIB,;

— BUKOPHUCTaHHS JIONMOMIXKHHUX, HEBEpOAJIbHUX 3ac001B (MIMIKH, ECTIB
TOIIIO);

— mpsMa 30pIEHTOBAHICTH MOBJICHHS Ha KOHKPETHE BHCJIOBJICHHS
CIIIBPO3MOBHHUKA, & OTXE, HEOOXIAHICTh MOCTIMHO CTEXHUTH 3a MOTO JTYMKOIO, IO
noTpebye  KOHIIGHTpaIlli MHCICHHEBUX 3yCHJIb 1 TPOBEIACHHS  JCIKHX
MOBJICHHEBOMUCJICHHEBUX OTIEpaIliii;

— MOXJIMBICTh 3MiHM TEMHU BHCIIOBIIOBAaHHS, IO BUMAara€ yBarm Ta
BIJIMOBIHOT OMEPAaTHBHOI PEaKIlii CIliBpO3MOBHHKA;

— HaJAITOBAHICTh HA JIaJior, IO Mepeadadae HasIBHICTh Oa)KaHHS 1 BMIHHS
CJIyXaTu ¥ cipuiimMaTH iHmoro [46: 99].

[ToeTanHicTe poOOTH HaA TMEPEKJIAIOM HIAJOTTYHOTO MOBIICHHS TOBHHHA
OazyBaThCsi Ha 4YITKOMY VSBJIGHHI TOro, IO KPHUEThCA 3a KOXKHUM
€TaroyTBOPIOIOYMM MOHATTAM. Tak, IMiJl CHPUHHATTSAM MOBJIEHHS CJI17] pO3YMITH HE
TITBKH TPOIIEC BIIYYCHHS TIEPBICHOTO 3MICTY (T€, IO HAWYaCTIIIe HA3UBAETHCA
nepepo3yMiHHIM), ajie 1 peuemniio (GopMu MOBH, SKa BHUMarae 3HaHHS
JIHTBICTUYHUX 3aKOHOMIipHOCTeH ii moOyaosu. [lepeknagay moBUHEH MMaMm’sITaTH,
o0 JlajoriyHe MOBJICHHS 3aBXJIU MoOyJ0BaHE BIJAMOBIIHO JO HAasSBHOI

MOBJIEHHEBOI CHUTYyallil, 1 3 ypaxyBaHHSM TOro, 100 HapTHEp MO KOMYHIKAIl
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npaBmwiIbHO po3ymiB 11 [43: 113]. CnpuiiMarouu miajioriyHe MOBJICHHS, aapecar, y
CBOIO UEpry, 3aBXK/I1 CITIBBIJIHOCUTH CKa3aHe 3 JIMCHICTIO, 31 CBOIMHU 3HAHHSMH MPO
Hel, 31 ¢cBOiM gocBigoM [5: 103], mpuBHOCUTH B CBOT BiacHi (JOHOBI 1 CUTYaTUBHI
3HAHHS, TMPECYNO3MIlli Ta KOHOTalli, a OTXe, IHTePIPETyE OTpUMaHe
IIOBIIOMJICHHS «Y BiAIMOBIAHOCTI 31 CBOIM BHYTPIIIHIM cBiTOM» [42: 25].

Po3MexoBytoun MOHATTS CHOPUHHATTS, IHTEpHpeTamii 1 po3yMiHHSA Npu
nepeKIIaii T1aJIoriYHOTO MOBJICHHS, CHI1] 3aB AU IIaM’ATaTH IPO T€, 110 PEIUIIEHT
TEKCTY MepeKIay TOBUHEH BMITH PEKOHCTPYIOBATH BKJIAJACHUIN B BUXITHUN TEKCT
ceHC. IIpu CHIBBIAHOCUTH CEHCY BHCIIOBIIOBaHHS 3  JIHCKYpPCHUBHUMU
XapaKTEepUCTUKAMU (CUTYallI€l0 CIUIKYBaHHS, OCOOMCTICTIO MOBIIS, 3arajibHUM
TOPU30HTOM 3HaHb KOMYHIKaHTiB Tommio) [43: 113].

[lepexnagau 1 oOTpuMyBad TeEpeKiaay SK PELUUIIEHTH 3MYIIEHI
HallyBaXHIIIMM YMHOM 3A1MCHIOBATH IHTEPIPETALII0 COPUIHATOTO MOBJIEHHEBOTO
MOTOKY, TPOSIBISITH 37aTHICTh TIEPEOCMHUCIECHHS TOTO, IO TOBIAOMIISIETHCA,
«CITIBBIIHOCUTH CBOi BEpCii pO3yMiHHS 3 peajbHUMHU (paKTaMH 1 MOBOKCHHIM
criBpo3MoBHUKIB» [5: 101].

Hianor OynyeThcsi Ha peIUTikax, IO SBISIOTH CO00I0 pedeHHs abo iX
koMOiHartii. [IpoTe Taka BIacTUBICTh PEUCHHS, SIK 3aBEPIICHICTh 1 CAMOCTIHHICTD y
perutikax Alajory 4acto MOXKYyTb OyTH MopylmieHUMHU. Periiku 30pi€eHTOBaHiI Ha
KOHTEKCT 1 BUCTYNAIOTh HOTO HEB1JI’€MHOIO YaCTUHOIO. CTPYKTYypHO-CHHTAKCHYHA
3aJICXKHICTh Ma€ TIEPEBAXKHO PETPECHBHHUM XapaKTep: KOXHa HACTYITHA peETuTiKa
3aJIeKUTh BIJ MONEpeAHboi. 3B’SA30K peIuIik Moxe OyTH 3MICTOBUM abo
CTPYKTYPHO-3MICTOBHM (3 UITKO BHUP@XCHUMH 3ac00aMu B3aEMO3aJICKHOCTI
BUCJIOBJIIOBaHb). [HKOJIM J1ajlOTi4HI BUCJIOBJIIOBAHHS 3 €JIHYIOTHCS 32 TUMH XK
mpaBuiIaMH, 110 W Oy/b-sK1 1HII B3a€MO3AJICKHI BHCIOBIIOBAHHS HEI1AJIOTIYHOTO
TEeKCTy. Y IHIIMX BHIMAJKaxX 3B 30K PEIUIK HaOyBae creuu(iuHoro xapaxrepy,
nputamManHoro smire gianory [46: 100]. Takum umHOM, TIEepeKiIaJarOyu Jiajor,
NOTPIOHO BPaxOBYBaTH TpaMaTH4HI Ta 3MICTOBI 3B’SI3KM MK peIUliKaMu U
30epiraTv iX MOCHIJOBHICTh, a y ACSIKUX BUMAJKaX (YCHUH MEpeKsaa) BapTo TaKOXK

OpaTu 70 yBark 4acOBUH MPOMIXKOK Mix perutikamu [46: 103].
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Takum 4MHOM, OCHOBOIO MEPEKIIaTy MIaJIOTIYHOTO MOBJIEHHS € JOCSTHECHHS
(GYHKITIOHATLHO-KOMYHIKATUBHOI  €KBIBAJICHTHOCTI, TOOTO, HaWONTUMAaJIbHIIION
30a1aHCOBAHOCTI CMHCIIOBOi, KOHOTAaTHUBHOi, EKCTpPaJiHTBICTUYHOI iH(opMaIlii
TEKCTIB OpHTIHAIY Ta MEpeKIaay 3 JOCITHEHHSM PIBHOIIHHOCTI iXHBOT'O BIUIMBY
Ha CBOiX azapecariB. [IpoGiemu mepekiaay JiajJoriyHOro0 MOBJICHHS ITOB’si3aHi 3
HOro CyTHICTIO Ta 3YMOBJICHI BHUKOPHUCTAaHHSM XYJIOXKHIX Ta JIIHTBICTUYHHX
MPUHAOMIB TBOPEHHS JiajioriB, BaXKIMBICTIO ypaxXyBaHHS CTWIICTUYHHX Ta
COLIIOJICKTHUX  AaCMeKTIB JIaJIoTIYHOTO0 MOBJCHHS, 30€peKEHHS PEericTpiB
CHOUIKYBaHHS, a TaKOX Iepedadyl MOBHHMX 3aco0iB, III0 BHKOPUCTOBYIOTHCS
y4JacHHKaMHu KoMmyHikaiii. [lepekia qiamorivHOro MOBJICHHS BKJIIOUA€E TaKl €Tallu,
SK CIPUUHSATTS MOBJICHHS, HOTO IHTEpIIpETaIlisl Ta PEKOHCTPYIOBAHHS BKJIAICHOTO
y Jiajor ceHcy 3acodbaMu MOBH Iepekiiany. B mepexmnanai aianoriB Bapto OpaTH 10
yBaru He jumie ix (opMaibHO-3MICTOBHUM aCMEKT, a 1 3B'SI30K MDK pEIUIIKaMH B

MeXax J1ajiory, sSskuii MOBUHEH 30epiraTucs.

1.3 JiajioriyHicTs APpaMaTHYHOIO0 AMCKYPCY Ta 3arajibHi pucH nepeaavi

APAaMATHYHHUX AiaJIOTIB y MpPoLeci nepexkyiaamy

JIucKypc — MOHATTSA CTape, X04a 1 CTAl0 «MOJHHMM» Yy Cy4aCHOMY CBITI.
BoHO mHMpOKO 3aCTOCOBYBAJiOCS B CXOJIACTUINl 1 3aCTOCOBYETHCS y CydacHId
¢imocodii. Axmo Ha mouatky XX cT. (UIOCOPCHKHMI aHami3 MIPKYBaHb
oOMeKyBaBCsl BUBYEHHSIM CJIOBa (HANPUKIAI, Y (PEHOMEHOJIOTIi), B aHaJITUYHIN
dbimocodii — pedens (HanmpukiIaa, B poOOTax MpeaCcTaBHUKIB BieHChKOTO TYpTKa),
TO MOBOPOT JI0 TUCKypC-aHaTi3y O3Ha4aB iCTOTHE PO3MIUPEHHS TOJIS JOCHIIKEHD —
BiJITETIEp 1X MPEIMETOM CTajiu Haadpa3oBi CTPYKTYpH, IO HE 3BOJATHCS Hi JI0
CJIOBa, Hi JIO peUeHb, X0Ua BOHU BHPAXKEHI B CJIOBax 1 B peueHHsx [41: 3].

[TonsrTs auckypcy, mo Oyio nomnymsipuzoane y 60-70-1 poku XX cTOMITTS,
OyJI0 CIOYaTKy IMOB’s3aHE BUKIIOYHO 3 00JacTio JiHTBicTHKH. Cama TmosiBa IIbOT0
HaIpsMKY JOCJIPKeHb 3a3BUYail MOB’s3y€eThes 3 poboToro 3. Xappica 1952 poky

[70], B skiii BiH mpeacTaBisie COpoOy OMMCATH IHHOBAILIMHHUM JIHIBICTHYHHMA
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METOJI aHaji3y TpaHcPpa3oBUX €THOCTEH. 3a MHUHYJI ACCATIITTS PO3yMIHHS
JUCKYPCY HE TIIbKH MOTJIMOUIOCS, a ¥ 3HAYHO PO3LIMPHIOCS 1 CTANIO0 MPEAMETOM
MDKIUCITUTUTIHAPHUX  TOCHiKeHb. CBhOTOMHI KaTeropis IHUCKYpCy 3 TOBHOIO
M1JICTABOK0 BUKOPHUCTOBYETHCS B rajy3l 'yMaHITapHUX Ta COIlialbHUX cdep 3HaHb
(JiTepaTypO3HABCTBA, CEMIOTHKH, TICUXOJIHTBICTUKH, PHUTOPHKU, COIIOJIOTII,
¢inocodii, erHomorii, anTpomosorii, mncuxomorii) [45: 87], mepeTBOprOIOUM
JOCITIKEHHS TUCKYPCY Ha MDKJIMCIMIUTIHAPHE JIIHTBICTUYHE JTOCITKCHHS.
YiTkoTO 1 3araJbHONPHUHATOTO BHW3HAYCHHS TOHSATTS <JIUCKYpPC», IO
OXOIUTIOE BC1 BUIAJKH MOTO B)KMBaHHS, HE icHYe. IIpo 1e cBimuuTh 1ie i Joci He
yCTaJICHE HArojioC B HbOMY: YaCTIIIE BOHO 3yCTPIUA€ThCA HA JIPYrOMY CKIIA/I,
OJlHAK 1 Ha TMepuIoMy CKJaal Harojoc He € piakictio. CemaHTHYHA
HEOJ/IHO3HAYHICTh IAHOTO TEPMiHA MPOCTEKYETHCS 3 MOMEHTY HOTO BUKOPHUCTAHHS
3 METOI MOBO3HaB4oro anamsy [18: 9]. ¥V BiacHe NIHIBICTHYHOMY 3HAYCHHI
B)KMBAHHS TEPMIHY «JIUCKYpC» came Mo co0l JOCUTh PI3HOMAHITHE, ajieé B LIJIOMY
TYT NPOTJIAIAI0THCS CIPOOU YTOYHEHHS 1 PO3BUTKY TPAJAUIIIMHUX MOHSATH MOBHHUX 1
MOBJICHHEBUX OJMHMIL. Tak, 3a BusHaueHHIM B.B. borganoBa, jBa
HEPIBHO3HAYHI ACHEKTH IUCKYpCY — II¢ MOBJCHHS 1 TekcT [8: 5]. PisHuisg mix
TEKCTOM 1 JUCKYPCOM BUSBIISIETHCS HACTYITHUM YMHOM: TEKCT — «II€ MOBJICHHEBE
yTBOpEHHsI, 3adikcoBane nucbMoBo» (CJIT: 470), a muckypc «B HaWIIMPIIOMY
CEeHCl, Ik Oy/Ib-sfKe BUCJIOBIIIOBAHHS, 10 Tepeadayae MOBIA 1 ciiyxada 1 HaMip
NEepIIOro MEeBHUM YMHOM BimuBatu Ha apyroro» (CJIT: 279). «/luckypc — Tex
TEKCT, aJie TaKUH, IKUH CKIATAETHCS 3 KOMYHIKATUBHUX OJMHHUII> MOBH — PEUYCHb 1
iX 00’eTHaHb B OLIBIII €THOCTI, III0 3HAXOAATHCS B OC3MEPEPBHOMY BHYTPIIIHHOMY
CMHUCJIOBOMY 3B’SI3Ky, IO JO3BOJIAE€ CHpPUHAMATH HOro SIK IIJIICHE YTBOPEHHS.
JluckypcamMu MOXHA BBa)KaTH, HANpPUKIAJ, TEKCT PO3MOBIAI, CTaTTi, BUCTYIIH,
Bipmi» [9: 8]. SIk pedeHHs MPOTUCTABIICHO BUCIOBOM, TaK TEKCT MPOTUCTABIICHHIA
nuckypey [18: 9].
KOrHiTHBHO-KOMYHIKaTUBHUHN paKypC O3Sy JAaHUX SBUI K XyTOXKHIX
BUMAarae MWIbHOI yBaru 10 TMPOIECIB iX MOPOUKEHHS, (PYHKIIOHYBaHHS 1

npoaykyBaHHs HoBux cmuciiB [16: 53]. He morpebye moka3iB KOMyHIKaTHBHA
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npupona auckypcy [56: 136; 62: 69], mo mnepeaye MOMEHTY OCTaTOYHOI'O
oQOpMJICHHSI TEKCTy, a TaKOX BHUIUIMBAE 3 TOTOBOTO TEKCTy: MOBa aBTopa 1
KOMYHIKaIlisi CBIJOMOCTEH TBOPIISI XyI0KHBOTO TBOPY 1 MepeadauyBaHOTO YnTa4da
BOTO K TBOPY NOPOIKYIOTh TeKCT. [lepios1 mopoKeHHS TEKCTY — KOMYHIKaTUBHA
noJis, 1e 1 € JUCKYpC, TOOTO «MOBa, PO3TIIAHYTA SK ILJIECTIPSIMOBaHA CoOIliajbHa
nis» (AIBOC: 136). T'oToBmWiA TEKCT — MPOAYKT TBOPYOrO, KOMYHIKATUBHOTO
MPOIIECy, ajie BiH TaKOX € 1 JPKEpPeao MOJalbIIol KOMYHIKAaTMBHOI 1HTEpaKIi —
aKTy JEKOJYBaHHS BCIX MOMIIIEHUX aBTOPOM Y TBIp CMUCIHIB (CIi BiAMEXYBaTH
JMCKYpC aBTopa 1 uhTaya / misgada BiJ JUCKYpPCY, III0 BUHUKAE BCEPEIUHI TBOPY,
Jic B KOMYHIKaTHBHI BiJJHOCHHH BCTYIAIOTh TiepcoHaxi [16: 53].

TepMmiH «apamMa» MOXOIWUTH BIiJl JaBHHOTPELBKOTO CIIOBA «Iis» W O3HAYAE
OJIMH 3 JIITepaTypHUX POJAiB (OKpIM JIIPUKH Ta €10CY ), L0 OMUCYE peaJbHUM CBIT y
dbopmi aii Ta AlaJIOTiB 32 10NOMOTro0 KOHPIIKTY. OTKe, caMe «ApaMa» € KOPEHEM,
OCHOBOIO TPOBIHOIO TEPMIHY Uil BHJOBUIIHUX MHUCTEUTB — <«JApaMaTyprisy,
ajpKke OyJb-sIKUI BUJIOBUIITHUHN TBIp OyIy€EThCS 3a 3aKOHAMHU JpaMatryprii. Y CBOIO
4yepry, «IpamaTypris» — 1e:

— JpamaTu4Ha JiiTeparypa MeBHOI ernoxu ado KpaiHu, a TaKOX CYKYMHICTb
JpaMaTUYHUX TBOPiB IEBHOTO MMChMEHHUKA;

— Teopist moOyJOBH IpaMaTUYHUX TBOPIB;

— CIOKETHO-OOpa3Ha KOHIEMIlis IMOCTAHOBKU CIIEHapil0 KiHOIIbMY,
BU3HaYeHa pexucepoM [33: 150].

[TepeBaxkHa KiJIBKICTH JIFOJCH, TTOUYBIIN CJIOBO «JIpamay, IyMae Mpo TeaTp
ta m’ecu [75: 4]. [T’eca — 1ie eneMeHT apaMHu, OJHAK JApaMa SIK BUJ MUCTEITBA HE
30Ira€ThCs 3 TUM, IO BBAXKAETHCS JPAMOIO B TeaTpi. Y TeaTpl akTOpH rparoTh PO,
Ha HUX JUBJIATHCS TIIAAAYi, POTE, ApaMa He 3alUIIAE€ThCS 3a YOTHpPMa CTiHAMHU
tearpy [71: 19]. Onnak, apamatyprito i po3yMiTH SK TIPOBIIHY IS TOOYI0BH
OTIOBiJIeH yCIX BUIIB €KpaHHUX (OpM: KIHO Ta TeineOadeHHs. Y 3B’A3KYy 13 ITUM
I'. B. KypiHHa TakoX BHOKpPEMJIIOE KIHOJpamaTyprito i TeleapamaTyprito
[33: 151]. Toxx mpama HaJeKUTh 1 Teatpy, i JiTeparypi, 1 ACSIKUM IHIIAM BHIaM

MUCTEITBA; Oyay4H MEepPIIOOCHOBOI BUCTAaBH, BOHA OJTHOYACHO CIIPUMMAETHCS 1 B
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gutanHi [20: URL]. ¥V HaiiOumeIn 3araapHOMY BUTIISAL IpaMa — OJUH 3 OCHOBHHUX
pOMIB XYJOKHBOI JIITEpaTypH, IO OXOIUIIOE TBOPH, 3a3BUYail MpHU3HAYEH1 i
BHKOHaHHS Ha cieHi (OC: 85).

Jlpama B MO/11€BO-KOMYHIKAaTUBHOMY acIiekTi (opMye ApaMaTHYHHUM, abo
npamatypriuauii, guckypc. JI. B. degopeHko po3yMmie apaMaTHYHUN TUCKYpC SK
ocoOmuBUi TN OyTTEBOTO JHCKYpCy, OOMEXKeHUuil cQeporo XyI0KHBOI
KOMYHIKaIlii, 10 sBJsIE CO00 OO0 €KTMBOBAHUM CHEIU(DIYHUMHA MOBHHMH
3aco0aMy  KOTHITHBHO-KOMYHIKATUBHMM  KOHTHHYYM, 3aJJaHMAd  MOJIYCOM
JPaMaTUYHOTO CIUIKYBAHHS, XapaKTEPHUM JJI1 N-MHOKHHH TEKCTIB, 0 (PIKCYIOTh
JlajoriyHe MOBJIEHHSI Ta ICHYIOTH Y JIBOX CBOiX JKaHPOBHUX IMOCTacsX — I’€cax 1
cnektakiasax [61: 6—7]. M. A. ['ojnoBaHeBa xapakTepu3ye JpaMaTHUHUN JUCKYPC
K «KOTHITUBHO-KOMYHIKAaTUBHY c(epy BcepeauHl XyIO0KHBOTO TBOPY, /€ B
KOHTAKT BCTYMAIOTh CBIAOMOCTI ImepcoHaxiBy [16: 54], a npaMaTHyHUi TEKCT — 5K
«TEKCT XyA0KHBOTO TBOPY, MOOYIOBAHOTO 32 3aKOHAMHM JAHOTO POJy JITEpaTypH,
KWW € TPOTYKTOM JUCKYPCUBHOI (KOTHITUBHO-KOMYHIKATUBHOI) AISUTBHOCTI JTBOX
CBIJIOMOCTEW — aBTOpa 1 mepeadaduyBaHOro ynTaya / Tiisiiada, SsKuid BiAPi3HIEThCS
BiJl TEKCTY HEAPAMATUYHOTO CIEUU(PIYHUM PO3MIIICHHSM METATEKCTy BCEpEAHHI
TEKCTY 11’ €cH sIK hopmary 3HaHHs» [17: 93].

Toxx npamMaTUYHHMIA TUCKYPC SBIISIE COOOI0 CKJIaJHE KOMYHIKATUBHE SIBHIIIE,
mo BOWpae B cebe HE TUIbKM TEKCT, MOJAHWN B CYOAHCKypci MPsSIMOi MOBH
nepcoHaxiB JpaMu (TOOTO JIHIBICTUYHI 3HAKW), a W PpI3HOTO poay
NapaIHIBICTUYHI YAHHUKHU, HEOOXIJTHI JUJISi PO3YMIHHS TEKCTY, SIKI 3aKJIaJEHI B
CYOIMCKYpCI aBTOPCHKHMX peMapoK (eKCTpasliHTBICTHYHI 3HakK) [27: 48].

MeTor0 IpamMaTHyHOTO TUCKYPCY, SIK TIPAaBHIIO, € Tiepeaada iHINBIayaaIbHO-
aBTOPCHKOTO CHPHUUHATTS CBITYy, HOr0o mMpoOJieM, y TOMY YHCHI 1I€0JOTIYHOTO i
comianpHOro Xapakrepy. OKpiM 1bOro, HEMAJTOBAXHOIO O3HAKOI JAPAMATHYHOTO
JMCKYPCY € 300pakeHHs MIMCHOCTI 0e3MmocepeIHhO Yepe3 BUCIOBIIOBAHHS Ta Jii
MIEPCOHAXIB, KOTP1 PEMPE3CHTYIOTHCS Yy BUTIIAI PI3HOMAHITHHX KOMYHIKATUBHUX
aKTIB AK 3ac00IB BHpPa)K€HHS 1HTEHIi aBTOpa. BUCIOBIIOBaHHS NMEPCOHAXKIB, Y

CBOIO dYepry, (opmMyrOTbCS 3a JIOMOMOTOK) CHHTAaKCHMYHUX, JIEKCHYHHX Ta
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dboHEeTHYHNX KOMITOHEHTIB. KOXXKeH HIDKYU PIBEHb Yy I[bOMY MEPETiKy MPUPOTHO
NEepexXoAnTh y BUIIUHN, YTBOPIOIOYM B TAKUM CIOCIO CBOEPIIHY MOBHY CHUCTEMY
npamatndHoro tekery [32: 200].

Ocob6muBicTh napamu, 3rigHO 3 M. €. BaitHo, mosisrae B 30BHIIIHIX Ta
BHYTPIIIHIX O3HaKax BUOKpeMJICHHs. [0 30BHIIIHIX HajeXaTh MOHOJIOTH, J1aJI0TH,
MOJIJIOTA TIEPCOHAXKIB; TOAUT T€CHM HA YaCTWUHU: [ii, CIEHHU, EMi30[u TOIIIO;
nepeik JioBux ocid abo iX CTHCII XapaKTePUCTHUKU Ha IOYaTKY; BHUIIJICHHS
mprudTaMu aBTOPCHKUX PEMapOK Ta PEITiK MEPCOHAXIB TOIIO.

J1o BHYTpIIIHIX SIKOCTEH HajeXaTh Ti, [0 3yMOBJIEHI BUMOI'OIO CIICHIYHOCTI
(B IbOMY KOHTEKCTI BUMoramMu ekpaHHoi Aii). Ile xoHdmikT (30BHIMHIN Ta
BHYTpIIIHI a00 iXHE TIOEIHAHHS), YacoBa CKOHJEHCOBAHICTb, XYAOXKHS
HACHYEHICTh CBITY, IO Mependavae TearpajbHEe BUKOHAHHS Ta MAacOBUU €(eKT,
MTOBHOTOJIOCA MOBA, 3 SKOI aKTOp Ma€ IMEPEKOHJWBO 3BEPTATUCS IO TIAIaviB
(came 3aBISKH TaKOMY MO€JHAHHIO MOBa B JipaMi Ha0yBae O0COOJIMBOI XyA0KHBOT
€HEprii); TI0CTaTHO BAXKJIMBUM € T€, 110 T€aTpaJibHa YMOBHICTh ICTOPUYHO 3MIHHA
1 pyxomMa (B1J aOCOJIFOTHO JOCTEMEHHOIO BiATBOPEHHS OOCTAHOBKH JIO LIJIKOBUTOT
BIZICYTHOCTI JIEKOpaIliii Ta PO3KPUTTS ClieHIuHuX cekpetiB) [13: 19].

OcHoBHUMHU  crelUBIYHUMU  JUCKYPCOYTBOPIOIOYMMHU  KOMIIOHEHTAMH
JpaMaTUYHOTO JUCKYpCY € Horo ydyacHuku. KpiMm rismada 1 unrada, 1e BCi J1H0Bi
0coOM JpamMaTHYHOTO TBOPY, IO MAlOTh BIJHOIICHHS 0 aKTyami3amii Horo
0araToCTOPOHHIX 3B’S3KIB 1 BITHOCHH: aBTOP I €CH, MEepeKIaaay, YnTad, pexkucep-
MMOCTAHOBHUK, T€aTpaIbHUN KPUTHK, aKTOPH, 3a/115H1 B JIaHIM MOCTAHOBII, TJIs1a4
tomo. Crnenudika B3a€MOBITHOCHH MiX YYaCHUKAMHU JPAMATHUYHOTO JTUCKYPCY
oOyMOBJIeHa pPi3HUMH (aKTOpaMH, IO TPEACTABISIOTh KOHCTHTYTHBHI O3HAKH
JTUCKYpCY B OpraHizaliiHoMy acleKTi:

— YMOBH, OpraHi3arlisi, HAampUKIaa, BUOIp M’ €CH JJIsl TOCTAHOBKH;

— croco0u 1 MaTepiaj CHiJIKyBaHHs, TOOTO JIFOJU B iX CTaTyCHO-POJIbOBHX 1
CUTYaTUBHO-KOMYHIKaTUBHUX amIutya (Tiadip akTopiB, pO3MOIid poieil);

— cdepa crnuyIKyBaHHS (JIyXOBHA, €CTETUYHA).
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VY mparMatuyHOMY acmekTi CHelu(ivHi JUCKYpPCOYTBOPIOIOYI KOMIIOHEHTU
JpaMaTUYHOTO JUCKYPCY MO3HAYEH1 CYKYITHICTIO MOTHBIB (JyXOBHi, MaTepiaJibHi),
el (3aragbHONIOACHKI, 1HAWBITYyaIBHO-OCOOMCTICHI, TpodeciitHi), cTpaterii
(g pexxucepa-nmocTaHOBHUKA — crienrdivyHa peatizailis 3aayMy apamMarypra; s
akTopiB — crnenudiyHa peamizamis 3aayMy pexucepa-lioCTaHOBHMKA 3
ypaxyBaHHSM TEKCTY I’€CH 1 CBOIX 1HAMBIAYaTbHUX MOKIMBOCTEH; ISl KPUTHUKA —
BHUOIp BIAMOBIHOT AUCIIO3UIIIT TTPH iHTepnpeTalii) yaacHukiB JIL1.

KomyHikaTuBHUN K€ acmekT crenudikd ApaMaTUdHOTO JIHCKYPCY
NPECTaBICHUNA TaKUMH KOMIIOHEHTaMH, SK KOMYHIKaTHBHE cepezowuile (1’ eca
JI0 TIOCTAaHOBKHM, a TaKOX 3aco0u, M0 CHOPHUSIOTH peaizaiii JaHoi (QyHKIT —
BUKOPUCTaHHA JIOJCHKHUX (aKTOpH, Tisaadi, cydiaepyu, KpUTUKH) 1 MaTepialIbHUX
(cuena, aexoparii, 3aid) pecypciB), KaHan (IpsSMHNA / HENPSIMHA — HAIPUKIA,
IIsi1ad B 3ail / MO TejleeKpaHy), MOB’SI3aHUM 3 PEKUMOM CHUIKYBaHHS («TyT» 1
«3apasy / ornocepeKOBaHM).

Cneundika apamMaTUYHOTO JUCKYpCY SIK 1HCTUTYIIHHOTO JTUCKYPCY
PO3KpPHUBAETHCS B Or0 THMI, TOOTO, Y TUII CyCHUIBHOIO 1HCTUTYTY. [HCTUTYL1HHI
O3HaKh (PIKCYIOTH POJBOBI XAPAKTEPUCTUKHU (JIpaMaTypr CTBOPIOE TEKCT I’ €CH,
pexucep TpaIoe Haj MOCTAHOBKOK, a XYJIOXHHUK — HaJ JCKOPAIisIMH TOIIIO),
THCTUTYTH (HampHKIaa, NOJITUYHI, TOCHOJAPChKI IHCTUTYTH; YCTAHOBU KYJIBTYpPH,
MUCTEIITBA, TPOMAJICHKI OpraHi3allii, TBOpYl 00'€THAHHS TOIIO), TUTIOBI XPOHOTOII
(Mice — TrpoMaJIChbKi, OCBITHBO-TIPOCBITHHUIIBKI OpraHizaiii: TeaTrp y BHIJISAIL
KJIACUYHOI CIIOPYAM — 3aKpUTE / BIIIKPUTE MPUMIILIECHHS, T€aTpalbHUN 1HCTUTYT /
TYPTOK TOINO; 4Yac — TPAJIWIIMHHO BEUIpHI, a TAaKOXX PAHKOBI, JEHHI BHCTaBH);
CHMBOJTIYHI JTii, puTyanu ( «TeaTp MOYMHAETHCS 3 Bimmankuy) [21: 40—41].

JpamatuuHuii JUCKypc Mae 1 cBoi jkaHpu. JKaHp MOTPAKTOBYIOThH SK
TEMaTUYHUHM, TEXHIYHO YCTaJ€HUN THUIl XYJOKHbOI TBOPYOCTI, CHEUMIYHUN JIJIst
KOXKHOTO PI3HOBUJY MHCTEITBA, 1[0 BU3HAYCHUW CBOEPITHICTIO 300pakKeHHS
(JIE: 364). Jlo kaHOHIYHHMX JpaMaTHYHHUX >KAHPIB HaJeXKaTh: Tparedis, KOMeEIis,
Tparikomenisi, ¢apc, Ttparipapc, apama, wmemompama [30: 124]. Tekcramu,

BUPOOJIEHUMHU B paMKaxX JpaMaTUYHOTO JHUCKYpPCy, BHUCTYMHAlOTh: I1€CH O
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MOCTaHOBOK; TEKCTH-CIIOTaIy JpamMaTypriB, M0 NEPEayIOTh HAPOKEHHIO I’ €CH;
peleH3ii KpUTUKIB; HaBYaJIbHI TEKCTH-KEPIBHUIITBA JJI1 HaBYaHHS /10 HAMMCaHHS
crieHapii [21: 42].

JlpamMaTUYHUM TBIp Mae:

— BHUKJIMKATH IHTEPEC Y MPOIEC] CIPUIHSATTS,

— 3YMOBIIIOBAaTH ONEPATUBHICTh CHPUUHATTS (BiH 3aBXJIU Ma€ CBOi MEXI
B Yaci);

— HE BUKIMKATHU B TJISAA4iB TPYAHOUIIB MiJl 4aC COPUNUHATTS ¥ OCMUCIICHHSA
TOTO, 1110 BiI0OyBaeThcs Ha ekpani [33: 153].

Axtyamizaiiiss 6a30BOro KOMIIOHEHTa JApaMaTHYHOTO JUCKypcy (m’ecm) —
nepexiy BiA JpaMaTyprivHOro TEKCTy [0 JpaMaTHYHOTO IUCKYpPCY, B SIKOMY
3QiTHAA  MEXaHI3M  aKTyajizaiii BepOajlbHOTO 1 HEBepOAJIBHOTO  KOJIB.
BepbanpHuii Kox = peai3oBaHUM TEeMOK 1 o0Opa3amMM MEPCOHAXIB  SK
BiJIoOpakeHHsAM crienudiku oO0pazy aBTopa B JpaMaTUYHOMY TEKCTi / AUCKYpCi, a
HEBEpOAIbHUI — B LIJIOMY CUMBOJIYHICTIO SIK IUCKYPCOYTBOPIOIOUHM (PaKTOPOM,
30KpeMa MaJiTPOI0 KOHKPETHUX MapKepiB (MaeTbCcs Ha YyBasl Bi3yalIbHUI,
ayJllallbHUM, TAaKTUJIbHUW, HIOXOBUM, CMAKOBHU KoaM). €aHICTH BepOaJbHOTO 1
HEBEpOAIBbHOIO KOJIB BUPAKEHO B KOMIO3ULIMHOMY MOTEHLIA1 JpamMaTypridyHuX
TBOPIB — y crnemudiii axkTyamizamii peMapoK 1 perviik SK JUHAMIYHHUX JIAHOK
JpaMaTypriuHoro TeKCTy / AUCKYPCY 1 B OCOOJUBOCTSIX peasizallli KOMITO3UIIIHHUX
¢dbopM mianory i MOHOJIOTY B ipaMaTypriguHoMy TekcTi / muckypci [21: 42].

Ha BimmiHy Bim MOBU MpO3aiyHOTO TBOPY, IO CTAHOBUTH KOMOIHAIIIIO
J1ajiory ¥ MOHOJIOTY, MOBa JPaMaTUYHOTO TBOPY — II€ LIJIKOM Aiajor. MoBIeHHs
aBTOpa TIPEJICTABIICHO IMApAaTEKCTOM, SKUW OO0 €qHYy€ CIEHIYHI peMapkd i
3aroJIOBOK I'€CH, 110 OPraHi3yloTh TBIp y €auHe uiie. [Ipu nboMy mponoHyeThes
PO3pI3HATH BJACHE peMapKy MW KBa3i-peMapKy SK €JIEeMEHT IEePCOHaKHOTO
MOBJICHHS, II0 BUKOHY€E MeppopMaTUBHY (PYHKIIIO, HA3UBAIOYM ¥ BUKOHYIOUHU
1O,

OOMexeHl MOMKJIMBOCTI aBTOPCHKOTO MOBIICHHSI B JIpaMaTUYHOMY TBOPI

HAKJIQIal0Th JOJATKOBE HABAHTAXKCHHS HA BUCJIOBIIIOBAHHS repoiB. JIpaMaTuaHui
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TBIp pO3paxOBaHH Ha 3BYKOBE CHPUUHATTS W HAa MPUCYTHICTH IUIAaya, IO
MOSICHIOE HAsBHICTh IEBHUX OCOOIMBOCTEN MepCcoHaXHOTO MOBJIeHHS. Hanpukian,
y JApaMaTUYHUX TBOpAX IepeBara HAJa€ThCsl MPOCTUM PEUCHHSM, HaBiTh MU
BUPAXEHHI CKJIAAHOI TyMKH, WO CIpHUS€ CTBOPEHHIO UII031i CIIOHTAHHOCTI
KOMYHIKaTUBHOT B3a€MO/I1i, HAOIM)KEHOT JI0 KUTTEBOI CUTYyaIlli, 1110 B JAHOMY pa3i
e crrrizoBanoro [10: URL].

Crnenudika rpaMaTUYHUX TBOPIB MOJIATAE Y IXHIN TyalmiCTUYHIN MPUPOIL: Ha
BIIMIHY BiJI IHIIUX JTepaTypHUX (OPM BOHU MPU3HAUCHI HE JIMIIE AJI1 YUTAHHS, a
M JUIsl IOCTAaHOBKHU. Y Takui CHoci0 1 BIAMIHHICTH 3YMOBJIIO€ HEOOXIJHICTH B
OKpEeMOMY T1JX0/Ii A0 MepeKIaay TBOPIB II1€i KaTeropii.

CyuacHi mepekago3HaBIll HE MIMIUIM 3roJM IIOJA0 TOro, SIK MPaBUIBLHO
NepeKIaaTi ApaMaTUYHUN TBIp — OPIEHTAIlS HA MOCTAHOBKY (y IIEHTpP1 yBaru —
CLEHIYHICTh) YA Ha caM TEKCT (y LEHTpPl yBaru — YUTAOENbHICTh), IO 3arajioM
3YMOBIIIOE TIEBHY THOJIspu3arliito AyMok [47: 181]. OaHak 3araibHONPUHHATHM € Te,
0 MepeKiagady JpaMH HIKOJIM HE MOBHUHEH 3a0yBaTh Ipo Te, IO Iepen
NEePEeKIAJA0M APAMATUYHOTO TBOPY MOTPIOHO O3HAMOMHUTHUCH 3 TBOPUICTIO aBTOpA 1
KOHTEKCTOM HaINMCaHHS JpaMU; BUBYUTH XapaKTepw ITIHOBUX OCIO Ipamu, ix
CIeHIYHI oOpa3u 1 CTWII30BaHy MOBY; IpOAHAN3yBaTH CTHJIb 1 CEMaHTHKY
BUXIJTHOTO TEKCTY, a TaKOXX HOro KyJbTYpHO-ICTOPUYHUHN KOJIOPUT; 1, HA KIHELb,
30CEpPEeIUTUCh Ha aJICKBATHOMY BIATBOPEHHI B TEKCTI MEPEKIIay HalllOHAIHHOTO
KOMIIOHEHTa OpHriHaIbHOI JapamMu. OCHOBHUM TMPHHIAIIOM, SKHUM MOXeE
KEepyBaTUCh MEpeKyiajay B JAaHOMY BHMAJAKy, € THYYKICTh B BHOOp1 3aco0iB 3
TBOPYOTO apCeHally 1 3JaTHICTh WTH HAa KOMIIPOMIC 3 IULIIO KOMIICHCYBAaTH
MOXJIMBI BTPaTH 3MICTY 3a JOMOMOTOI CMIJMBUX BHHAaXOJIB 1 YCIIIIHUX
cyocrutymii [55: 292].

Takum 9MHOM, ApaMaTUYHHWNA NUCKYpPC BUBYAETHCA B KOHTEKCTI AMCKYpPC-
aHamizy, B SKOMY JHUCKYpPC PO3YMIETbCS SIK OyJllb-IKE€ BHCIOBIIIOBAHHS, IO
nepeadavae MOBI 1 ciayXada 1 Hamip TMEpIIOro IMEBHUM YWMHOM BIUIMBATH Ha
npyroro. /Ipama sk 0JuH 3 OCHOBHUX POJIB XYAO0XKHBOI JIITEPATypH, 110 OXOILTIOE

TBOPH, 3a3BWYail NMpHU3HAYECHI JUIsl BUKOHAHHS Ha CIIE€HI, YTBOPIOE ApaMaTHUYHUN
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JUCKYPC, 10 BU3HAYAETHCS SIK CKJIaJJHE KOMYHIKaTHUBHE SIBUIIE, 1110 BOUpae B cede
HE TUIbKU TEKCT, MOJIaHUM B CYOIMCKYpCl MPSIMOT MOBH TIEPCOHAXKIB JpaMu (TOOTO
JIHTBICTUYHI 3HAKH), @ ¥ PI3HOTO POy MapaliHIBICTUYHI YNHHUKH, HEOOX1IHI s
PO3YMIHHS TEKCTy, SKI 3aKjlaJieHl B CYOJIHUCKYypCl aBTOPCHKHX peMapoK
(EKCTpaIHIBICTUYHI 3HAKW). Y JpaMaTHYHUX TBOpaxX HasABHI JIBA OCHOBHHUX
BEKTOpYM KOMYHIKallii — MDK aBTOPOM Ta 4YWTadeM / TIsAgadeM Ta MK
MepCOHaXaMU TaKOTO TBOPY. ToMy OfHI€I0 13 HaWOUIbII XapaKTepPHUX PHUC
JIPaMaTUYHOTO JHUCKYPCYy € MIaJIOTIYHICTh, OCKUTBKH, Ha BIAMIHY BiJT MOBHU
PO3ai4YHOrO0 TBOPY, IO CTAHOBUTH KOMOIHAIIIO JlaJIoTy W MOHOJIOrY, MOBa
JpaMaTUYHOTO TBOPY — II€ IIIJIKOM JIajior, a MOBJICHHS aBTOpa IPE/ICTaBIICHE
JUIIEe y BUIJIAIL peMapok. Taka cuTyallisi CTBOPIOE TOJATKOBI CKJIAJAHOLIl JJIs
nepeksiajada, SKUH TOBUHEH TMepelaTh TEeKCT JAPaMaTUYyHOTO TBOPY 3
ypaxyBaHHSIM MOBHHX Ta KyJbTypPHUX OCOOJIMBOCTEH KyJIbTYp MOBH OpHUTIHATY Ta

MOBH IIEpEKIIANY.

BucHoBku 10 po3ainy 1

1. Jliamor — 11e OCOOJIMBUN BUJ MOBJIEHHEBOI IiSTIBHOCTI, (YHKIII SKOTO
peanizyrThCs B IIpolieci 0e3M0cepeTHhOr0 CHIIKYBAaHHS MK CITIBPO3MOBHUKAMU B
pe3ynbTaTi MOCHIZIOBHOTO YEpPryBaHHS CTUMYJIOIOYMX 1 pearyroumx peruiik. o
XapaKTEePHUX PHUC MOIAJIOTy HaJeXaTh MparMaTU4HA CIPSMOBAHICTb, HASABHICTh
JIOKYTUBHOI ~ CWJIM, YHIBEPCAJbHICTh, CHUTYaTHBHICTh, KOHTEKCTYaJbHICTh,
MUMOBUIBHICTh, HHU3bKa OpraHi3oBaHicTh. KoOMyHIKaTHMBHA TMpUpOJA J1aJOTy
3YMOBJIIOE€ HOTO CIIPUUHATTS K CHHTAKCUYHOTO IJIOTO, YaCTUHH SKOTO 3B’s3aHi
3a BU3HAYEHUMHU TMPaBUJIAMU CHHTAKCHYHOI 3aJIeKHOCTI. JlialoriuyHe MOBIIEHHS
KJIacudiKylOTh BUIMOBIIHO JI0 TakKUX KpUTEpIiB, SK MeTa, crenudika
MICUXOJIOTIYHOT B3a€MOJIIi MapTHEPIB, OCHOBHI KOMYHIKATUBHI LIUJII CHUIKYBaHHS
TOILIO.

2. Y mporeci nepexiaay IiajJoriyHOr0 MOBJIEHHS BaXKJIIMBUM KPHUTEPIEM €

JOCSITHEHHSI  (DYHKITIOHAJIbHO-KOMYHIKAaTUBHOI ~ eKBiBaJieHTHOCTI.  [Ipobmemu
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BIATBOPEHHS JI1aJIOTy B MEPEKJIaJi AUKTYIOTbCS MOrO MPHUPOJIOI0 Ta BKIIOYAIOTh
HEOOX1IHICTh ypaxXyBaHHS CTHJIICTUYHUX Ta COIIOJEKTHUX ACIEKTIB J1aJIOTYHOIO
MOBJICHHS, 30€pEKEHHs PETiCTPIB CHIIKYBaHHS, a TaKOX Iepeaadi MOBHHUX
3ac001B, II0 BUKOPUCTOBYIOTHCS YYaCHUKaMM KOMYHIKAIli. Y Tpoleci nepexiagy
JI1aJIOT1B BapTO OpaTH 10 yBaru He Jviie iX (popMabHO-3MICTOBHHH acHeKT, a 1
3B'SI30K MK peIUTiKaMH B MEKax Jajory, SK1ii MOBUHEH 30epiratucs
3. JlpamMa sk OJIMH 3 OCHOBHUX pPOJIB XYJIOKHBOI JITEpAaTypH YTBOPIOE
JpaMaTUYHUM AUCKYPC — CKJIaJHE KOMYHIKATHBHE SIBUIIE, 110 BOMpae B cebe HE
TIIBKH TEKCT, MOAAHUI B CyOAMCKYpCl MPSMOi MOBHU MEPCOHAXIB ApamMH (TOOTO
JIHTBICTUYHI 3HAKM), @ ¥ PI3HOTO pOAY MapaIiHTBICTUYHI YUHHUKHA, HEOOX1IHI IS
pPO3YyMIHHSL TEKCTYy, $KI 3aKjaJeHi B CyOJHMCKYpCl aBTOPCBKMX pEMapokK
(EeKCTpaJliHTBICTHYHI 3HAKM). J[paMaTuyHi TBOPU MPEJCTABICH] Y BUTJIS/I1 J11aJIOT1B
MDK TE€pCOHakaMH, a OTXKe, iX BIATBOPEHHS MOBUHHE IepeadavyaTH sK nepeaady
HalllOHAIBHO-KYJBTYPHUX aCIEKTIB KOMYHIKallli, TakK 1 @parMaTuyHuxX Iii
XapaKTEepUCTUK, a OCHOBHA 3ajlaya TepeKiajadya — MaKCUMalbHO TepelaTh sK

3MICT, TaK 1 KOJIOPUT IpaMaTUYHOTO TBOPY.
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PO3JIL 2
CTPYKTYPHO-CEMAHTHYHI OCOBJIMBOCTI
AHTJIIICBKOMOBHOT'O JIPAMATAYHOTO JIAJIOTY:
HA MATEPIAJI I’ECU M. MAKJIOHA KOPOJIEBA KPACH

2.1 TunoJorist xiajoriyHux eqHocTel y m’eci

BiamoBimHO 10 3B’A3KIB MK KOMIOHEHTAMH [AJOTIYHUAX €IHOCTEH 3a
IpaBUJIaMU CHUHTAKCUYHOI 3aJIeKHOCTI, MIaJIOTI4HI €JHOCTI y m’eci MapTtiHa
Maknona «KoponeBa Kpacu» pO3NOAUIEHO Ha Taki: «IOBIIOMJIEHHS —
MOBIJOMJIEHHS», «IMTAHHI — BIOOOBIALY, <«IIOBLAOMJICHHS — IHATaHHSY,
«TUTAHHS — IUTaHHID Ta ITOBIJIOMIICHHS — PeILIiKa-TI1IXOTUICHHS .

Haiibiipin  pO3MOBCIOXKEHUM  TUIIOM  JIIAJIOTIYHOI €JHOCTI y T'€Cl €
JIaJIOTIYHA €JIHICTh «IOBIAOMJICHHS — TOBigomeHHsS» (45% Bia 3araibpHOI
KUTBKOCTI J1aJIOTTYHUX €HOCTel, 1uB. {lomaTtok b).

3a CEeMaHTUKOIO KOMYHIKallll MOKHA BUAUIMTH JCKUIbKA BUJIIB J1aJIOTTYHUX
€THOCTEN «IMOBIJOMJICHHS — TOBiAOMIIEHHs». Jl0o mepioi rpynu HajexaTh Taki
MOBIJIOMJICHHS, SIKI € JIOTIYHO TOB’s3aHl oaHE 3 oxHuM. Hampukinan, koau Mer
rOBOPUTH MPO Te€, IO caMma 3aBapuiia coOl1 Cyn MIBUIKOIO MPUrOTyBaHHs, MopiH
3ayBaXKye, IO 1€ O3Havae, Mo Mer 31aTHa caMOCTIHHO TOTyBaTH coOl Cym, He
3aly4dyrouu MopiH:

(2) MAG. Oh-h. (Maureen takes her coat off, sighing, and starts putting the
shopping away.) | did take me Complan.

MAUREEN. So you can get it yourself so (MBQ: 6)

[Ile oaHMM TPHUKIATOM iaJOTIYHOI €THOCTI KOMIIOHEHTH SIKOI € B3a€MHO
NOB’SI3aHUMH, € HACTYNHUI. ¥ HbOMy Mer ckapKuTbcs Ha Te, 10 MOpiH roTye
cyn Kkpamie 3a Hei, a MopiH Bkazye Ha Te, 1O Mer MpoCTO HEIOCTATHHO
nepemiInaia Horo mij yac MPUTOTyBaHHS, TAKUM YUHOM, JIpyTa perlika BUTIIINBAE

3 IIEepIIOT:
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(4) MAG. (Pause.) You do make me Complan nice and smooth. (Pause.) Not

a lump at all, nor the comrade of a lump.

MAUREEN. You don’t give it a good enough stir is what you don’t do
(MBQ: 6)

OctaHHS pervlika TaKoXK 3HAaXOJWTh BIATOBIAL Y BUTIJISI TMOBIIOMJICHHS, B
sKoMy Mer He MOroKyeThCsl 13 MOpiH Ta Kake, M0 JOCTATHBO MEPEMIITY€E CYII
IiJ] 9ac MPUTOTYBaHHS

(5) MAG. | gave it a good enough stir and there was still lumps (MBQ: 6)

JIns periik  «IMOBIIOMJICHHS — TIOBIIOMJICHHS» Y I1°€C1 THUIIOBUM €
BUPAXEHHS HEIMOTO/PKCHHsS, SIK y HACTYNHOMY Jiayio3i, B skomMy MopiH
CKAap>KUThCSl HA Te, 1110 BOHA MOCTIMHO JonomMarae Mer, oJlHaK Ta HIKOJIH HE I[IHy€
ii 3ycuiib. Mer, y CBOIO 4epry, He MOr0JIKYEThCS 3 HEI0, HAMAralourch MepeKoOHaTH
11 Y 3BOPOTHOMY:

(11) MAUREEN. No is right, you don’t. And carrying it up that hill. And still
I’'m not appreciated.

MAG. You are appreciated, Maureen (MBQ: 7)

Onnax MopiH He MOKe TTOTOAUTHCS 13 J)KIHKOIO Ta BIJMOBIJIa€ ii HACTYITHUM
MOBIJIOMJICHHSIM, 1[0 TAKOK BUPAYXKAE HETIOTOIPKEHHS

(12) MAUREEN. I’m not appreciated (MBQ: 7)

Taka cutyariisi IpU3BOIUTH JO TOTO, 110 Mer HaMaraeThCsl MOKa3aTH CBOIO
CaMOCTIMHICTB SIK JIOKa3 TOT0, U0 BOHA LIHYI0 MOpiH Ta ii 3ycuiuls, TOMy BOHa
Ka)Kke, 110 BCE X CMpoOy€e CAMOCTIMHO MPUTOTYBATU CYIl CaM€ TaK, K MOsSCHHIIA
Mopin:

(13) MAG. I'll give me Complan another go $0, and give it a good stir for
meself (MBQ: 7)

JliaJoTi4H1 €THOCTI TUITY «IOBIAOMJICHHSI — MOBIOMJICHHS» TaK0X MOXYTb
OyayBaTUCS HA YaCTKOBOMY CEMaHTHUYHOMY 3B’SI3Ky MiX perutikamu. Hampukian,
kKoo MopiH mosicHioe Mer, mo iH(EKIis CEYOBUBITHUX IUIAXIB HE 3aBaXKae

3aiiMaTHCsl TOBCSKACHHUMHU CIpaBaMH, Ta MPOCTO YACTKOBO 3MIHIOE TEMY,
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MOYABIIIA TOBOPUTH MPO XBOPY CIUHY, TAKUM YUHOM, MPOCTO MTyKAIOUYHA MTPUIUHY
HE BUKOHYBATH JJOMAIIIHIO POOOTY:

(7) MAUREEN. I can’t see how a urine infection prevents you pouring a
mug of Complan or tidying up the house a bit when I'm away. It wouldn 't kill you.

MAG. (Pause.) Me bad back (MBQ: 6)

[TouyBim po XxBopy cruHy, MOpPIiH CEpAUTHCS, OCKIIBKU PO3yMie€, 1o Mer
MPOCTO IIYKAa€ MPUYUHU HIYOTO HE POOUTH, BHACIIJOK YOTO TAKOXK CTBOPIOETHCS
JlaJIoT1YHa €QHICTH 13 YaCTKOBMM CEMAHTUYHHUM 3B’ I3KOM:

(8) MAUREEN. Your back back (MBQ: 6)

Opnaxk 3po3ymiBIIH, 1o Mer 1 gasni Oyje Juiiie myKaTi IPUIUHA HIY0TO HE
poOutu, MopiH cepAuThCS Ha HET Ta IPOHIYHO OOILSE€ TOTYBATU TiM CyN 0 KIHUSA
CBOTO KUTTSI:

(9) MAG. And me bad hand. (Mag holds up her shrivelled hand for a
second.)

MAUREEN. (Quietly.) Feck.... (Irritated.) I'll get your Complan so if it’s
such a big job! From now and ‘til doomsday! (MBQ: 7)

[Ile omauM mOMIOHMM BHUIAIKOM € HACTYIHA JIaJloTi9HAa €IHICTD. Ii
KOMYHIKaTUBHA CYTHICTh TIOJIirae B TOMy, M0 Peii oOroBoproe xapakrtep
KOHKPETHOT'O MepCoHaXa, y TOM 4ac, ik Mer mpocTto roBOPUTh PO HEBIIOMOTO i
CBAIIEHUKA, SIKOTO Oaymia Mo TeneBi3opy. Takum 4MHOM, MpeaMeT 0OTOBOPEHHS
JUIsSi HEl HE BaXJIMBUM, TOJOBHE MJiA HEi — e AUIMTHCA 1H(]opMalli€ro, a He
crpuiiMaTH ii BiJ] CHIBPO3MOBHUKA:

(95) RAY. Aye. Although, now, that was out of character for Father Welsh.
Father Welsh seldom uses violence, same as most young priests. It’s usually only
the older priests go punching you in the head. I don’t know why. I suppose it’s the
way they were brought up.

MAG. There was a priest the news Wednesday had a babby with a Yank!
(MBQ: 13)

TpeTiM BUAOM AiaJOT1YHOT €JHOCTI «IOBIJOMJIEHHS — TOBIJOMJICHHS» €

TakKa JaJIOT19Ha €IHICTh, B SIKI HACTYITHA PEIlIiKa MOBHICTIO ITHOPYE TOTIEPETHIO.
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Hanpuknan, konu MopiH CKapXKuThCS Ha Te, IO BOHA 3MYyIIEHa MOCTIHHO
obcimyropyBatd Mer Ta He Mae yacy Ha cebe, Mer, sIK BHIA€ThCS, 30BCIM ii HE
CIyXa€ Ta CKOHIICHTPOBaHA JMIIE HA dYai Ta HASBHICTIO B HHOMY JIOCTaTHBHOI
KUTBKOCTI IIYKPY:

(52) MAUREEN. I could live with that so long as I was sure he’d be
clobbering you soon after. If he clobbered you with a big axe or something and
took your oul head off and spat in your neck, I wouldn’t mind at all, going first. Oh
no, 1'd enjoy it, I would. No more oul Complan to get, and no more oul porridge to
get, and no more...

MAG. (Interrupting, holding her tea out.) No sugar in this, Maureen, you

forgot, go and get me some (MBQ: 10)

Mer npocto niepebuBae MopiH, sika CKapKUTbCS Ha KUTTS, IEMOHCTPYIOUU
MOBHE ITHOPYBAHHS ii EeMOLIHHUX MOTPED.

Taka cama cuTyailisi CIIOCTEpIraeThCA Mij Yac CHiaKyBaHHs Mer 13 iX roctem
Peem, sikuii yepes Aeskuil yac micis MoYaTKy Jiajory CTae po3JIIOYeHUM uepes Te,
mo Mer HISK He MOXKE 3amam’ saTtaTH Horo iM’s. BiH mosicHIoe, mo Mer Oadmna
HOTO TMPOTATOM YChOTO IIOTO POKY, 1 PO3MOBIAAE TPO Te, M0 MPHUHIC
MOBIJIOMJICHHS BiJl CBOTO Js7bKa, Ha 10 Mer BiAmoigae, mo MopiH IOpaeThes 3
Kyp4aTamu, TOOTO, B OTHOCTOPOHHLOMY TOPSIIKY 3MiHIOE TEMY PO3MOBH:

(68) RAY. It’s only a million times you've seen me the past twenty year. Aye,
I'm the Dooley with the uncle, and it’s me uncle the message is. (Ray stops and
watches the TV a moment.)

MAG. Maureen’s at the chickens (MBQ: 11)

VY neskux BUMagKax BIACYTHICTh JIOTIYHOT'O 3B’S3Ky MDK KOMIIOHEHTaMU
JAJOTIYHOI €THOCTI MPOSBISAETHCS Yy OUIBII MIMPOKOMY KOHTEKCTI Ta BHMAarae
aHajizy JCKUIbKOX JiajoriyHUX e€aHocTei. Hampukiman, HacTymHa miajiorigyHa
€HICTh 3JIA€THCS HOPMAJIBHOIO — Mer MmoBiZoOMIISIE, IO YEeKae Ha HOBUHHU 10
TENEeBi30py, a Pell — 110 HOBUHM Oy1yTh HE CKOPO:

(71) MAG. | was waiting for the news.

RAY. You’ll have a long wait (MBQ: 11)
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OpHak peaxitist )KIHKM Ha BUCJIOBIIOBAHHS MOJIOJOTO XJIOMIIS CBIMYUTH PO

Te, IO ii BUCIIOBIIOBAHHS HE MaJIO YKOJHOTO 3HAYCHHSI, 1 BOHA IMPOCTO BJaBasa, 1o
B HEl € SKeCh 3aHATTA. 3PO3YMIBIIH, III0 HOBUHHU OYIyTh HE CKOpo, Mer mpocTo

BUI'aaye€, YMM BOHA 3aliHATA 3aMICTh O‘IiKYBaHHH HOBHH:

(72) MAG. 1 was combing me hair (MBQ: 11)

VY Toli xe 4ac, Peil Takoxx po3ymie O€3rIy3iCTh AlaJOTy Ta MEPEBOAUTH
CBOIO yBary Ha TeJeBi30p, TAKUM YMHOM, TAaKOX ITHOPYIOUH CITIBPO3MOBHUKA:

(73) RAY. I think it’s The Sullivans (MBQ: 11)

Hactynna rpymna miajioriyHuX €QHOCTEH 3a 4aCTOTHICTIO BUKOPUCTAHHS Y
m’eci Maptina Maknona «KoponeBa kpacu» — 11e miajoriyia €IHiCTh «ITUTaHHS —
BiAnOB1AB» (28% Bij 3araabHOi KIIBKOCTI, 1uB. JlomaTok b).

30kpeMa, 0 TaKUX JIaJOTIYHUX €THOCTEM HallekaTh €IHOCTI, B SIKHM €
MpoCTe MpsME TMUTAHHS, a CIIBPO3MOBHUK BIJNOBIJIA€ HA TaKe MUTaHHS.
Hampukinaz, Taka cuTyallisi CIOCTEPIraeThes, Kojm MOpIH 3aX0IuTh 3HAABOPY, a
Mer mnwurtae i mpo moroay. 3B'SI30K MiX peIUIIKAMH BHPAXXEHO BCTaBHOIO
KOHCTpYKIi€ero Of course:

(1) MAG. Wet, Maureen?

MAUREEN. Of course wet (MBQ: 6)

BignoBige Ha mpsMe 3amUTaHHS TaKOX MOXe OyTH OJHOCKJIAI0BOIO,
BUPAKEHOIO YacTKOIO YeS / NO, sIK y HACTYIMHOMY MPHKJIai, 1¢ MOpiH y BUTJISAII
MUTAHHS BUPAXKAE CBOE HEBJIOBOJIEHHS THUM, IO 1HII POAUYKU HE MIKIYKOTHCS PO
Mer Tak, sik e poouts MopiH:

(10) MAUREEN. The one thing | ask you to do. Do you see Annette or
Margo coming pouring your Complan or buying your oul cod in butter sauce for
the week?

MAG. No (MBQ: 7)

B okpemux Bumagkax NUTadbHE pPEUYEHHS MOXKE HE MaTH B c0O01 3HAK
MUTaHHSA, 1 TUTAIbHA THTEHI MOXKE BUPAXKATUCA Yy CcaMiil CTPYKTYpl pEUYCHHSI.

Hanpuknaza, y HacTynHii JialoriyHiil €JHOCTI MUTaHHS BUpakaeTbes (pazoro IS
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there a smell off this sink now, I’'m wondering, i Ha nutanast MopiH oTpumye
MIPOCTY OJHOCKJIQJIHY BIJIOBI/Ib:

(16) MAUREEN. If they sent a dedication at all. They only said they did.

(Maureen sniffs the sink a little, then turns to Mag.) Is there a smell off this sink

now, I’'m wondering.

MAG. (Defensively.) No (MBQ: 7)

JliajoriuHi €JHOCTI «IUTAHHS — BIJAIMOBIJIbY» TaKOX MOXYTh mepeadadatu
KOPOTKY OJHOCKJIQJHy BIAMOBib y BHIJSNAI HOMIHATHBHOTO PEYCHHS, SK
B1JI0YBA€THCS, HANPUKIAJ, Koiiu MopiH nutae Mer npo Te, € BOHA KHUBE, 100
MOSICHUTH, YOMY Y 11l MICIIEBOCTI Kpallle TOBOPUTH caMe 1pJaHAChKOI0 MOBOIO:

(27) MAUREEN. What country are you living in?

MAG. Galway (MBQ: 8)

OpxHuM 13 BapiaHTIB HaJaHHS BIAMNOBI/1I HA MUTaHHS MOKe OyTH 1H(IHITUBHE
pEYCHHS, SKE€ JAEMOHCTPYE TPUYHMHY BIJAMOBITHOTO CTaBJICHHS OJHOTO 3
MEPCOHAXIB 70 TOrO, IO OOrOBOPIOIOTH MepcoHaxi m’ecu. Hampuknaa, xoiu
MopiH JDUBYETBHCS, YOMY aKTOpU B IpraHjali MOBHHHI TOBOPUTH AHIIIIMCHKOIO
MOBOIO, Mer MOSICHIOE, 110 TaK iX Kpale po3yMiTHMe myOJika:

(25) MAUREEN. Why should they speak English?

MAG. To know what they re saying (MBQ: 8)

Jlpyra wyacTuHa MiaJOTIYHOT €IHOCTI TaKOXX MOXXE MICTUTH Yy €001
MOSICHEHHSI, 110 JOMOBHIOE BiANOBib. Hampukian, komu Mer mepenutye mioz10
MOXOJPKEHHSI FOHAKa, 1110 MPUHIIOB O HUX, BIH MOTOMXY€EThCH, 1110 BoHa mpasa (|
am), micist yoro Haraaye cBoe iM’s (1°'m Ray):

(57) MAG. Are you one of the Dooleys so?

RAY. l am. I’'m Ray (MBQ: 10)

BignoBinge Ha 3anmuTaHHS TaKOX MOXE OJpa3dy MICTUTH J0JaTKOBY
iHGOpMaIIiIo MO0 TOTO, IO 0OTOBOPIOETHCS NiepcoHakamu. Ha muranus Dooley?,
30kpeMa, Peil HamaraeTbcsi ofipa3y AaTH BUYEPIHY BIAIMOBi/Ib, Ha3UBAIOUYU CBOE
im’st (Ray Dooley, aye):

(55) MAG. Dooley?
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RAY. Ray Dooley, aye. You know me (MBQ: 10)

Y Takux ialoTiYHUX €JIHOCTSIX TaKOXK MOXKe OyTH BHpakeHa HeEmpsMa
HE3roja 13 THUM, IO CKa3aB TOMEpPEeIHIN CIIBPO3MOBHHK. 30Kpema, Koim Mer
TOBOPHTH TPO MICHIO, Ky MOBUHHI OyTH MPUCBATUTH 1 pOIUYKH, BOHA TUBYETHCS
JuIe TOMy, IO IicHs mie He Buinuia (I_wonder what’s keeping it?), Mopiu
TOBOPHUTH MPO TE€, IO, MOXKIMBO, TaKOi IMICHI II€ 1 HE ICHY€, BUKOPUCTOBYIOUHU
ymoBHe peuenns (If they sent a dedication at all):

(15) MEG. The dedication Annette and Margo sent we still haven’t heard. |
wonder what’s keeping it?

MAUREEN. If they sent a dedication at all. They only said they did.

(Maureen sniffs the sink a little, then turns to Mag.) Is there a smell off this sink
now, I'm wondering (MBQ: 7)

3anuTaHHs B JIAJIOTIYHUX €JHOCTSX Yy IT'€CT TaKOX MOXYThb Maru
YTOUHIOIOYMI XapakTep, MPOBOKYIOUM MEPCOHAXKAa A0 MOJAJIBIIOrO MOSCHEHHS
oro mosuii. 3o0kpeMa, koiau Mer mosicHoe MopiH, 10 aHIIiichka MOBa
noTpiOHa B aHIJIOMOBHUX KpaiHax, Mer mepenurye ii moao0 AMEPUKH 1 TOTO, SIK

BOHA TOB’s13aHAa 3 HEOOX1IHICTIO TOBOPUTH aHTJIIHCHKOIO MOBOIO:

(40) MAUREEN. What except America too?

MAG. If it was to America you had to go begging for handouts, it isn’t Irish
would be any good to you. It would be English! (MBQ: 8)

BianoBiae Ha 3aIMTaHHS MOKE TaKOX MICTUTH YaCTHHY CaMOIO 3alUTaHHs,
Hampukiag, kKoiau Mer mnepenutye Pesd, a BIH, BIANOBIJAIOYM PO3JIIOYEHO,
MOBTOPIOE ii 3anuTanHs Have you?:

(63) MAG. Have you?

RAY. I have. “Have you?” she says. (Mag unlatches the door with some
difficulty and Ray Dooley, a lad of about nineteen, enters.) Thank you! An hour |
thought you’d be keeping me waiting (MBQ: 11)

Hactynuuii Tum niajmoriyHol €THOCTI, IO BUKOPHUCTOBYETHCSA Y TI°€Ci
Maprtina Maknona «KoponeBa kpacu» — 1€ J1ajioTiuHa €IHICTh «ITOB1IOMJIEHHS —

nutanHss» (14% mpoananizoBaHux BUMaaKiB, AuB. JlogaTok b).
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OcoOnMBICTIO BUKOPHUCTAHHS JIAJIOTIYHUX €AHOCTEH LBOro THUMY € iX
NpU3HAYCHHS — YTOUYHEHHS iHpopMaIlii. Y Takux BUNAJKaX MUTATBHANA KOMIOHSHT
MaJIOTIYHOI  €QHOCTI MOE TIIOBHICTIO a00 dYacTKOBO KOITIOBATH OCTAaHHE
CTBEP/KCHHSI IEPCOHAXKA, HATTPUKJIIAI;
(39) MAG. (Pause.) Except America, too.
MAUREEN. What except America too? (MBQ: 8)

[ToBTOpenHs: komIoHeHTY except America to0 no3Boissie MOpiH TOYHO
BKa3aTH Ha Te, PO SKUHM acleKT PO3MOBU BOHA XOY€ JI3HATHUCS OLIbII JOKIAIHO,
TaKUM YHHOM, CIIPSIMOBYIOYHM PO3MOBY Yy MOTpPiOHE iif pyciio.

BuxkopuctanHss TaKTMKM MEpPENUTYBAaHHA B  JIAJOTIUYHUX  €JHOCTAX
«TOBIJOMJICHHSI — TIOBIIOMJICHHSD) JO3BOJISIE MOBIIEBI OTPUMYBATH JI0JIaTKOBY
iHopMaIilo 1MOA0 TPEeAMETY pO3MOBH, Hampukiaa, koiau Peir ymi
BIJIpEKOMEH/yBaB cebe, Mer nurae npo Te, Y HAJIEKUTh BIH 10 TIi€l pOAMHH, JI0

SKOi BOHA JTyMae, 110 BiH HayexxuTh (Are you one of the Dooleys so?):

(55) RAY Ray Dooley, aye. You know me.
MAG. Are you one of the Dooleys so? (MBQ: 10)

[Ile ommn  BapianT  (QYHKIIIOHYBaHHS  MIQJIOTIYHUX  €IHOCTEH
«TOBIJOMJICHHS] — MUTaHHS» y I’ €Cl — 116 BUKOPUCTAHHS YTOYHIOIOYMX MUTaHb SIK
peakuii Ha HOBY iH(popmanito. Hanpuknazn, konu Peil roBoputs, M0 WOTO ASABKO
BIJITKKae, 1 Opar 3ampolrye BCiX HAa BEUIPKY Ha YECTh I[bOTO, Mer murtae Horo,
yi BKe TMOBepHyBcs ioro Opar (IS your brother back so?), takum uymnOM,
3aMUTYIOYH JOJATKOBY 1H(OPMAILIiO PO POAUHY FOHAKA!

(99) RAY. Good-oh. Me brother Pato said to invite yous fo our uncle’s

going-away do. The Riordan’s hall out in Carraroe.
MAG. Is your brother back so? (MBQ: 13)

BukopucranHs miajoriyHux €IHOCTEH «IOBIAOMIJICHHS — MUTAHHS TaKOX
nepeadayae HalaHHs 3alIUTaHHS y (POpMI HETIPSMOi BIJIMOBIIL, 110 MOKHA BBAYKATH
pUTOpUYHUM NHUTaHHSAM. Hampukman, oOroBoproroum MpoOJeMU BUKOPUCTAHHS
1pJIaHALSAMY 1pJIaHICbKOT MOBH, MOpiH Tiepenurye, 4 mpobdjieMa came B TOMY, 1110

aHTJIChbKa MOBA MOTPIOHA IPIAHMALSAM JJIS TOTO, MO0 IIyKaTH poOOTy B AHIIII,
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BukopuctoBytoun nuranus Well, isn’t that the crux of the matter?, mo 3a cBoimu
CEMaHTUYHUMH O3HAKAMU € apTyMEHTOM-CTBEPIKCHHSIM:
(34) MAG. (Pause.) Except where would Irish get you going for job in
England? Nowhere.
MAUREEN. Well, isn 't that the crux of the matter? (MBQ: 8)

OxpiM TOTO, pUTOPUUHI MUTAHHS K KOMIIOHEHT 1aJ0T19HOT €IHOCT1 Yy I’ €Ci
MOXYTh BUpPaXaTH EMOLIWHUI CcTaH TMepcoHaka, 30KpeMa, pO3JpaTyBaHHS,
HaAIPUKIIAT;

(3) MAG. I can. (Pause.) Although lumpy it was, Maureen.

MAUREEN. Well, can | help lumpy? (MBQ: 6)

Y npomy Bunaaky Mopin rosoputs Well, can | help lumpy? s toro, mo6
TIOKa3aTH, 0 He Tpeda BCi MpoOJIeMH 3BAIFOBATH Ha Hel, 1 10 Mer cama BUHHA Y
TOMY, LIO i CYII 13 TPy I0UKaAMHU.

[Ile omuuM  BapiaHTOM  BUKOPUCTAHHS  JIAJOTIYHUX  €JHOCTEH
«IIOBIIOMJICHHSI — IIUTaHHSI» € MOJMKJIMBICTh BUKOPHUCTAHHS 3allUTaHHS K 3aco0y
3MIHUTH TeMy po3MoBH. Hampuwkian, konmum Mer BKOTpe MOBTOPIOE, mo MopiH
roJye KypuaT, Peii HamaraeTbCsi 3MiHUTH TEMY PO3MOBH Ta CKOHIICHTPYBAaTH yBary
Mer Ha tenesizopi (What’s on the telly?):

(69) MAG. Maureen’s at the chickens.

RAY. You've said Maureen’s at the chickens. What's on the telly?
(MBQ: 11)

JliamoriuHa €IHICTh «IUTAaHHS — MOUTaHHS» y Meci MaprtiHa MaknoHa
«KoponeBa kpacu» ckianae 8% mpoaHanizoBaHux BunajkiB (nus. Jomarok b).

VY OinbIIoCcTi BUMAAKIB M1QJIOTIYHI €IHOCTI TaKOTO THUMY SBISIOTH COOOIO
NepenuTyBaHHs, JIe Apyra periika MICTUTh YacTuHy mepmoi. Hanpuxman, komm

Mer nuTae, yu He 3aHAATO rydHO 3By4HTh pajio (Is the radio a biteen loud there,

Maureen?), MopiH nepenurye, 44 BoHa y ibomMy BrieBHeHa (A biteen loud, is it?):

(17) MAG. No smell at all is there, Maureen. | do promise, now. (Maureen

returns to the porridge. Pause.) Is the radio a biteen loud there, Maureen?
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MAUREEN. A biteen loud, is it? (Maureen swipes angrily at the radio
again, turning it off. Pause) (MBQ: 7)

BuxopuctanHs JianorivyHUX €IHOCTEH «IUTaHHS — THTAaHHSI) TaKOXK
JIO3BOJIAE TIepenuTaTd 1HQOpMaIlit0 TaKuM YHHOM, II00 OTpUMaTH NpsSMe

M1ITBEPPKCHHS:

(62) RAY. (Angrily.) Open the oul door, Mrs.! Haven't I walked a mile out of

me way just to get here?

MAG. Have you? (MBQ: 11)

VY neskux BUNAJKax TAKOX Ieplia periika MoXe MOIU(iKyBaTUCA 3 METOIO
MPOJICMOHCTPYBATH 1i HEBIAMOBIAHICT, peanbHOCTI. Hampuknan, xomu Mer
pO3/IpaTOBAaHO MUTAE, YOMY CITIBAKH CIIBaIOTh HE aHITHChKOr0 MoBoro (Why can 't
they just speak English like everybody?), Mopin 1i nepenuTye 3 BUKOPHCTAHHIM
1HIIIOI0 MOJIAIBHOTO JIE€CIOBA I TOTO, MO0 ITOKAa3aTH, M0 TaKol HeOOXI1THOCTI
B3araii Hemae (Why should they speak English?):

(24) MAG. It sounds like nonsense to me. Why can'’t they just speak English

like everybody?
MAUREEN. Why should they speak English? (MBQ: 8)

VY  jdeskux BUMAAKax Jpyra perunka JIaloriyHOi  €JHOCTI MICTHTH
CTBEP/’KEHHS, BUpaXXeHe y (OopMI pUTOPUYHOTO 3aITUTAHHS:

(36) MAG. Is it, Maureen?

MAUREEN. If'it wasn’t for the English stealing our language, and our land,

and our God-knows-what, wouldn’t it be we wouldn’t need to go over there
begging for jobs and for handouts? (MBQ: 8)

Hactynauii Tum nmiajioriyHOl €JHOCTI, SKUW BUKOPUCTOBYETHCS Yy II€Cl
Maprtina Maknona «KoponeBa kpacu» — 11 JiajloTiqHa €IHICTh «ITOB1JIOMJICHHS —
perutika-TmiaxorieHHs» (5% Bij 3araabHOI KUTBKOCTI, 1uB. JlogaTok b).

Hanpuxknan, aianoriyHa €IHICTh «IOBIJOMJICHHSI — peruIiKa-TiIXOIJICHH
peani3yeThcsl 4epe3 MOBTOPEHHSI YACTHHH TOMEPEHBOT PETUTIKU CITIBPO3MOBHHKA
K 3HAK HaJaHHS 3TOAU 13 HUM:

(29) MAUREEN. Ireland you re living in!
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MAG. Ireland (MBQ: 8)

VY neskux BUMAAKAX PETUTiKA-MiIXOMJICHHS TaKOX PEai3y€eThCsl Y BUTIISAII
TECITIB, SIKI BUPpaKAIOTh MEHTAJIbHI MPOIIECH, Hampukiamd, | Suppose:

(44) MAUREEN. Bringing up kids to think all they’ll ever be good for is
begging handouts from the English and the Yanks. That’s the selfsame crux.

MAG. | suppose (MBQ: 9)

Takum 4YWHOM, TPOBEICHHWN aHANi3 JEMOHCTpPYeE, IO y M'eci MapTtiHa
Maxknona «KoponeBa Kpacw» HasBHI TakKi THIHM MIAJOTIYHUX €IHOCTEH, SIK
«moBimoMIcHHST — mnoBigomiueHHs» (45%), «mutamHs — BigmoBigb» (28%),
«moBiiomsieHHss — nuraHHay  (14%), «mwuraHHs — nwuraHHs»  (8%) Ta

«IOBIOMJICHHS — perutika-iagxorieHas» (5%).

2.2 JlinrsicTu4Hi napaMeTpHu aiajioriB y m’eci

BuB4eHHs JIHTBICTUYHUX MapaMeTpiB AiasioriB y m’eci Maptina MakaoHa
«KoponeBa kpacu» nepeadadae aHani3 MOBHUX 3ac001B X OQPOPMIIEHHS HA PI3HUX

MOBHUX PIBHSIX: JICKCHYHOMY, CTHJIICTUYHOMY Ta IPAMAaTHKO-CUHTAKCUYHOMY.

2.2.1 JlekcuuHi 0c00IMBOCTI AiaJJOTiYHOTO MOBJIeHHSA. JICKCHUHUH aclIeKT
JiajoriyHOro MOBJIGHHS y Tm'eci Maprina Maxknona «KoponeBa kpacu»
XapaKTepHU3ye OCOOJMBOCTI HANIOBHEHHS MOBJIEHHS MEPCOHAXIB TBOPY TaKWMHU
OJMHUIIMU, SK BJIACHI HA3BH, pealii, J1aJeKTU3MH, PO3MOBHA JICKCUKA, BUTYKH,
171lOMaTHYHI BUpa3u Ta OOCIICHHA JICKCHKA.

30kpema, BJIacH1 Ha3BH, 1[0 BUKOPUCTOBYIOTHCS YUYaCHUKAMH JAPaMaTHIHOTO
Jiajory, JONMOMaraiTh, y TEpIry 4Yepry, BU3HAYaTH IIHOBUX OCI0, 0 SKHX
3BEPTAIOTHCS IEPCOHAXK], HATPUKIA/:

(1) MAG. Wet, Maureen?

MAUREEN. Of course wet (MBQ: 6)

BukopucranHs BiIacHMX Ha3B — TOIMOHIMIB TaKOX JO3BOJISIIO BU3HAYUTH

reorpadidHi paMKu TBOPY, 30KpeMa, MICIIs TPOKUBAHHS MEPCOHAXKIB:
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(27) MAUREEN. What country are you living in?

MAG. Galway (MBQ: 8)

Takox TOMOHIMH JO3BOJISIIOTh BHU3HAYUTH HaWOmmk4de reorpadidnae
OTOYEHHSI MEPCOHAXKIB, 110 JI03BOJISIE TMOB’A3aTH X KUTTS 13 JKUTTSAM B IHIIUX
MICIISIX KpaiHU:

(48) MAUREEN. Is it not, now?

MAG. (Pause.) Sure why would he be coming all this way out from Dublin?
He’d just be going out of his way (MBQ: 9)

Ha3Bu 3akimaniB TakoX JO3BOJISIIOTH OXapakTEpU3yBaTU MICLS, B AKUX
OyyTh B110yBaTHCS MOA11, 3 METOIO HaJaHHS OIOBI1JI1 MICIIEBOTO KOJIOPHUTY:

(99) RAY. Good-oh. Me brother Pato said to invite yous to our uncle’s
going-away do. The Riordan’s hall out in Carraroe.

MAG. Is your brother back so? (MBQ: 13)

Hactynnuii nekcuuHmid 3aci0, 1[I0 BHKOPHUCTOBYETHCA Y MOBIICHHI
MIEPCOHAXKIB 1T’ €CU — II€ pealii K IMEHyBaHHS HalllOHAJIbHO-CIIEIIU(pIYHUX 00’ EKTIB
Ta sBULI. BukopucranHs peaniil moctae e(peKTUBHUM y CTBOPEHHI HALIIOHAJILHOTO
KOJIOPUTY TBOPY, NEepealouu HaltMEHIII1 AeTalli OTOUEHHS, TakKi, sK:

1) crpaBu (Complan — HasBa cymy IIBHAKOIO IPHUTOTYBaHHS, SKHI
npojaeThes B [pnanaii Ta gesikux iHmmx perionax Crnonyuenoro KopomniBersa):

(2) MAG. Oh-h. (Maureen takes her coat off, sighing, and starts putting the
shopping away.) | did take me Complan.

MAUREEN. So you can get it yourself so (MBQ: 6)

2) mysuku (Ceilidh Time — Ha3Ba miCHI Ha HAIIOHAJILHOMY IpPJIAHACBKOMY
JI1aJIeKT1):

(19) MAUREEN. Isn’t it you wanted it set for that oul station?

MAG. Only for Ceilidh Time and for whatyoucall (MBQ: 7)

3) kino (The Sullivans — aBctpamiiicbkmii Tenmecepian, IO ICSIKUN dYac
TPaHCIIIOBABCs Ha TepuTopii [pmanmii):

(73) MAG. | was combing me hair.

RAY. I think it’s The Sullivans (MBQ: 11)
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4) cTaBJICHHS 10 TPEJICTaBHUKIB MEBHUX HAIlIOHAIBHUX CHiabHOT (Yank —
npuUHU3IUBE IMeHyBaHHs kuteniB CIIA):

(95) RAY. Aye. Although, now, that was out of character for Father Welsh.
Father Welsh seldom uses violence, same as most young priests. It’s usually only
the older priests go punching you in the head. I don’t know why. I suppose it’s the
way they were brought up.

MAG. There was a priest the news Wednesday had a babby with a Yank!
(MBQ: 13)

5) mip (mile — mipa noBxkuam y CIIIA Ta neskux iHIIMX KpaiHax):

(62) RAY. (Angrily.) Open the oul door, Mrs.! Haven't I walked a mile out of
me way just to get here?

MAG. Have you? (MBQ: 11)

V¥ m’eci Maprina Maknona «KoposieBa kpacu» TakoXk IpeIcTaBlieHa 3HaYHa
KUIBKICTh JlaJIeKTH3MIB. Jl1aneKkTu3mMu, y Mepiry 4epry, nepenarTb 0COOIUBOCTI
ipJIaHChKOT BAMOBH, HATIPHUKJIAT;

1) meself sk BapianT 3aiimenHnKa myself «cam cedex:

(13) MAUREEN. I'm not appreciated.

MAG. I'll give me Complan another go so, and give it a good stir for meself
(MBQ: 7);

2) me sik hopMa 3aiiMEHHUKA MY «Miii»:

(68) RAY. It’s only a million times you've seen me the past twenty year. Aye,
I'm the Dooley with the uncle, and it’s me uncle the message is. (Ray stops and
watches the TV a moment.)

MAG. Maureen’s at the chickens (MBQ: 11);

3) oul sx poneTruHa popma npukMeTHHKa 0ld «cTapuii»:

(61) MAG. She’s feeding the chickens. (Pause.) Have you gone?

RAY. (Angrily.) Open the oul door, Mrs.! Haven'’t I walked mile out of me
way just to get here? (MBQ: 11);

4) babby 3amicTs iMmenHuKa baby «auTrHaY:
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(96) MAG. There was a priest the news Wednesday had a babby with a
Yank!

RAY. That’s no news at all. That’s everyday. It’d be hard to find a priest
who hasn’t had a babby with a Yank. If he’d punched that babby in the head,
that’d be news. Aye. Anyways. Aye. What was I saying? Oh aye, so if I give you the
message, Mrs., you’ll be passing it on to Maureen, S0 you will, or will | be writing
it down for you? (MBQ: 13);

5) BUKOpHCTaHHSA SO «TaK, OTKE» HANPHKIHIII PEYCHHS, IO € THUIIOBOIO
XapaKTePUCTUKOIO 1pJIaHICHKOTO TIaNeKTYy:

(56) RAY Ray Dooley, aye. You know me.

MAG. Are you one of the Dooleys so? (MBQ: 10)

OckUlbKH y I’€Cl 3MalbOBYIOTHCS 3BHYAMHI JIIOAM Ta iX CHIJIKYBaHHS,
HEBIJl'€EMHUM KOMITOHEHTOM JICKCHKH TBOPY € PO3MOBHA JIEKCHKA, SIKA CTBOPIOE
atMoc(epy HeOopMaNbHOCTI CIUJIKYBaHHS. 30KpEMa, y TBOPI BUKOPHCTAHO TakKi
OJIMHUII PO3MOBHOI JICKCUKH:

1) fella, ckopoueno Bix fellow «apyr, npusrensy:

(46) MAUREEN. Sure, that sounds exactly the type of fella I would like to
meet, and then bring him home to meet you, if he likes murdering oul women.

MAG. That’s not a nice thing to say, Maureen (MBQ: 9);

2) telly, ckopoueno Bix television «renebaueHHs:

(69) MAG. Maureen’s at the chickens.

RAY. You've said Maureen’s at the chickens. What’s on the telly?
(MBQ: 11);

3) y ’know sik ckopoueHHs Bix YOU KNOW «po3ymiemn:

(87) MAG. We do drive.

RAY. Of course. (Pause.) That’s what I want to do is drive. I'll have to be
getting driving lessons. And a car. (Pause.) Not a good one, like. A second-hand
one, y ’know? (MBQ: 12)

XapakTepHOI0 pHUCOI0 MOBJICHHS TMEPCOHAXKIB Yy TBOpPI € IIMPOKE

BUKOPHWCTAHHS BUTYKIB SIK Iepeadi eMOIIHHOTO CTaHy MEePCOHAXKIB, HATTPUKJIIA:
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(28) MAUREEN. Not what county!

MAG. Oh-h.... (MBQ: 8);

3acToCcyBaHHA BHUTYKIB TaKOXX [O3BOJIAE CTBOPUTHU  «MICTOK» ISt
KOMYHIKaI[li, JEMOHCTPYIOUM BIJIYK IEpCOHa)ka Ha CKa3zaHe, 30Kpema, y pasi
NEPENUTYBaHHS, K Y HACTYITHOMY IPUKJIAIIL:

(26) MAUREEN. What country are you living in?

MAG. Eh? (MBQ: 8)

Buryku Takok MOXYyTb I€peaBaTH 3HAYEHHS MOTOJKEHHA, SK Y
HACTYyTHOMY IPUKJIaII:

(85) MAG. Muddy and rocky.

RAY. Muddy and rocky is right. Uh-huh. How do ye two manage up it every
day? (MBQ: 12)

Hactynnuii nexcuyHuil 3aci®, XapakTEepHHUM IJii MOBJIEHHS MEPCOHAXIB Y
m’eci Maptina Maknona «KoposneBa kpacm» — BHKOPHUCTAHHS 1J10MaTHYHHMX
BUpa3iB JJI1 CTHCIOI 0Opa3HOI XapaKTEpUCTUKU TOrO, MPO IO TOBOPHUTHCH,
Hanpukian, for no reason «6e3 mpUYMHWY», MO JIEMOHCTPYE 3aCyDKEHHS il
CBSIIIEHHKA 110 BITHOLICHHIO /10 Oro NacTBU:

(93) MAG. I don'’t like Father Walsh — Welsh — at all.

RAY. He punched Martin Hanlon in the head once, and for no reason
(MBQ: 12);

[Ile omun mnpukiaa BukopucTanHs imiomu — God love us! Haeenenuii

11IOMaTUYHUA BUTYK BUKOPHUCTOBYETHCS Ha IO3HAYEHHS IHUPOrO 3IMBYBAaHHS
HETPaBOMIPHUMHU JiSIMH CBSIICHUKA:

(94) RAY. He punched Martin Hanlon in the head once, and for no reason.

MAG. God love us! (MBQ: 12)

Jlekiibka pa3iB y TBOpI BUKOPUCTOBYEThCA imioma the crux of the matter
«OCHOBHHUM, LEHTpaJbHUN a00 KPUTHUHUNA MYHKT NpoOJIeMu» i TOro, miod
KOHIIEHTPYBATH yBary OJIHE OJJHOTO Ha BaXKJIMBOCTI IEBHOTO MUTAHHS:

(34) MAG. (Pause.) Except where would Irish get you going for job in
England? Nowhere.
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MAUREEN. Well, isn’t that the crux of the matter? (MBQ: 8)

Hapenena imioma MoOXXe TaKOX BHUKOPHCTOBYBAaTH Yy MOAM(DIKOBAHOMY
BUTJIAJIl, IPOHIYHO BKa3yIOUW Ha Te, 110 30epiraeThCsl OJHA 1 Ta cama mpobdiema,
BUKJIMKaHA OJTHUMU 1 THMH CAaMUMU TIPUINHAMH .

(41) MAG. If it was to America you had to go begging for handouts, it isn’t
Irish would be any good to you. It would be English!

MAUREEN. Isn’t that the same crux of the same matter? (MBQ: 9)

Buxopucrannas oOCIIEHHOI JEKCHKU OOYyMOBJICHE HEOOXITHICTIO TepeaaTH
KpalHii CTyHiHb PO3IpaTyBaHHs IEPCOHAXKIB, K Y HACTYITHOMY MPUKIIA/IL:

(100) MAG. (Pause.) Do me a mug of tea while you're here, Pato. Em, Ray.

RAY. Ray my fecking name is! Pato’s me fecking brother! (MBQ: 13)

TakuMm YWMHOM, Ha JIGKCHYHOMY pIBHI MOBJIEHHS MEPCOHAXIB Yy II'€Ci
Maptina Maknona «KopoisieBa kpacm» XapakTEepU3yEThCS BUKOPUCTAHHIM TaKHX
OJIMHUIIb, SK BJIACHI Ha3BHW, peaili, JMI1aJIeKTU3MH, PO3MOBHA JIEKCHKA, BUTYKH,
171ioMaTUYHI BUpa3u Ta oOCIIEHHA JIeKcuKa. BiiacHi Ha3Bu, peaii Ta JiaJIeKTU3MU
NOKJIMKaHI MepenaBaTd (akTUyHI OOCTaBMHM KOMYHIKAIlli, JAEMOHCTPYBaTH
perioHaqbHy Ta HAIllOHAJIbHY HAJIEKHICTh TMEPCOHAXIB; PO3MOBHA JIEKCHKAa Ta
17TIOMaTUYHI BUPa3d BUKOPHUCTOBYIOTHCS SIK MapKep >KMBOTO MOBJICHHS; @ BUTYKU

Ta OOCLIEHHA JIEKCUKA JOTIOMAraroTh I€PENaTi EMOLIMHNN CTaH IEPCOHAXKIB.

2.2.2  CrwiictTH4Hi  0co0JuBOCTI  giajoriyHoro MosJieHHsi. Ha
CTWJIICTUMHOMY pIBHI MOBJIEHHSI TEpcOHaxiB y m’eci Maprina Maknona
«KoponeBa kpacu» xapaKTepu3y€eThCs BAKOPUCTAHHIM TPOMIB Ta (iryp oOpa3HOro
MOBJICHHSI, 10 SKUX HajexaTh mepcoHidikaiisi, Meradopa, rirmepbosa, MOBTOP,
MPOTUCTABIICHHA Ta eM(a3za.

BuxopucroBytoun nepcoHidikaiiio, MepcoHaxl MepelaloTh  BIIACHE
CTaBJEHHS 1O TOrO, IPO LI0 FOBOPATh. 30KpeMa, y HACTYNHOMY Mpukiaal Mer
BUKOpHCTOBYE BHpa3 the comrade of a lump, yocoOoroun rpy104uKky y Kaiiri, Hade

YKUBY JIIOAUHY, TAM CAMUM HAJAl04M I[UM TpyJA0YKaM 0COOJIMBO1T BaXKIIMBOCTI:



43
(4) MAG. (Pause.) You do make me Complan nice and smooth. (Pause.) Not

a lump at all, nor the comrade of a lump.

MAUREEN. You don’t give it a good enough stir is what you don’t do
(MBQ: 6)

Metadopu BUKOPHUCTOBYIOTHCS Y MOBJICHHI IEPCOHAXIB IT€CH SK 3aci0
oOpa3HOi xapakTepu3allii Toro, 1mo BiIOyBa€ThCA HABKOJO. 30Kpema, mMeradopa
stealing our language mepemae craBicHHS IpJaHALIB JO TOrO, IO AHIJIHAI
HAacaJXylOTh IM CBOIO MOBY:

(36) MAG. Is it, Maureen?

MAUREEN. If it wasn'’t for the English stealing our language, and our land,

and our God-knows-what, wouldn’t it be we wouldn’t need to go over there
begging for jobs and for handouts? (MBQ: 8)

Jlist MmoBieHHsT nepcoHaxiB 1 ecu Maprina Makaona «Koponea kpacu»
XapaKTEPHE MHUPOKE 3aCTOCYBAHHS TiepOoIH sIK MapKepa TPOTECKHOTO CTaBIICHHS
0 cBity. HaBiTh HaWmpoCTImI sIBHINA MEPCOHAX1 OMUCYIOTh 3 BUKOPUCTAHHSIM
rinep6osm, Hanpukiaz, it wouldn't kill you mns toro, mo6 mokasaru, mo Mer i
cama MOJe MPUTOTyBaTH co01 cy, 1 i1 XBOpOOU HE 3aBaXKAIOTh I[bOMY:

(7) MAUREEN. I can’t see how a urine infection prevents you pouring a
mug of Complan or tidying up the house a bit when I'm away. It wouldn 't kill you.

MAG. (Pause.) Me bad back (MBQ: 6)

I'imep6oaa from now and 'til doomsday sik 3acid BUpa)keHHS pO3IpaTyBaHHS

BUKOPHUCTOBYETHCSI Y HACTYITHOMY MPUKJIAAl A1 TOTrO, M00 MOKa3aTd, 10 cTapa
MaTIp HISIK HE MO’KE MOYaTH KUTH CAMOCTIMHO Ta BUMAarae BiJl JOHBbKHU JOMIOMOTH
HaBITh Yy TOMY, 3 YUM BOHa MorJja O 1 caMa BIIOpaTHCs:

(9) MAG. And me bad hand. (Mag holds up her shrivelled hand for a
second.)

MAUREEN. (Quietly.) Feck.... (Irritated.) I'll get your Complan so if it’s
such a big job! From now and 'til doomsday! (MBQ: 7)
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[lepeOinbiIeHHS KIIBKICHUX MOKA3HUKIB CIOCTEPITa€ThCA Yy BHIAJIKY a
million times, xonu Peii Harosomye Ha ToMy, 110 Mer Tak 4acTo HOro 0aduia, 1o
IPOCTO MOBUHHA [aM’SITaTH, a HE MEPENUTYBATH IIOpa3y HOro iM’s:
(67) MAG. You re the Dooley with the uncle.

RAY. It’s only a million times you've seen me the past twenty year. Aye, I'm

the Dooley with the uncle, and it’s me uncle the message is. (Ray stops and
watches the TV a moment) (MBQ: 11)
Jlnia Toro, mo6 HapemTi 3ynuHuTH Mer, sika OCTIHHO TOBOPHUTH, 1110 MopiH

nopaeTbcsi i3 Kypuatamu, Peill capkactuuHo 3a3Havae: Are you going for the

world's record in saying “Maureen’s at the chickens”?, mo n03Bossie Bupa3uTH

MOro HEBOBOJICHHS:

(79) MAG. I don’t know if'it is or it isn’t. (Mag sits in the rocking-chair.) At
the chickens, Maureen is.

RAY. That'’s three times now you've told me Maureen’s at the chickens. Are
you going for the world's record in saying “Maureen’s at the chickens”?
(MBQ: 11)

Jocuth yacToTHUM siBUIIEM y T1°eci Maprtina Maknona «Koposnesa kpacuy» €
MOBTOP SK 3aci0 CTBOpPEHHS OCOOJMBOI TPOTECKHOI armocdepu TBOPY, e
MEepPCOHaX1 TMOCTIMHO MOBTOPIOIOTH OJMH 3a OJIHMM, OJIHAK MPU IHOMY HE
JIEMOHCTPYIOTh MMOpo3yMiHHs. Hanpukian:

(5) MAUREEN. You don’t give it a ood enough stir is what you don’t do.

MAG. | gave it a good enough stir and there was still lumps (MBQ: 6)

VY npomy Bunaaky Mer nmoBToproe 3a Mopin a good enough stir, o0irstouu
BUKOHATH 110 /110, OJIHAK HA MPAKTHUIll HE 30MPAEThCS i1 BAKOHYBATH.

[Ile oauH mpuKIIaM — BUKOPUCTAHHS TIOBTOPY JJIsi TIEPEHUTYBAHHS 1, TAKUM
YUHOM, JIEMOHCTpAIlli IOBHOTO HEPO3YyMIHHS MEPCOHAKEM MPOOTIEMU:

(17) MAG. No smell at all is there, Maureen. | do promise, now. (Maureen

returns to the porridge. Pause.) Is the radio a biteen loud there, Maureen?

MAUREEN. A biteen loud, is it? (Maureen swipes angrily at the radio
again, turning it off. Pause) (MBQ: 7)
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[ToBTOp y TEKCTI IM€CH TaKOXK 3aCTOCOBYETHCS SIK 3aci0 Ty3yBaHHS Haj
MOCTIHHMMHU CKapraMH CTapoi martepi, HamnpuKIaJ, KOJW BOHA CKapKUThCA Ha
XBOpY CIIUHY:

(8) MAG. (Pause.) Me bad back.

MAUREEN. Your back back (MBQ: 6)

[poHiuHE TOBTOpPEHHSI YACTHHM PEIUIIKH TEpPCOHa)Xa TaKOXK JI03BOJISE
HAroJIOCUTH Ha ii 6e3rmy3aocTi (3) a0o oueBUAHOCTI (45) I MOBIIA:

(3) MAG. I can. (Pause.) Although lumpy it was, Maureen.

MAUREEN. Well, can | help lumpy? (MBQ: 6)

(45) MAG. | suppose.

MAUREEN. Of course you suppose, because it’s true (MBQ: 9)

OxkpiM TOro, BUKOPUCTAHHS MOBTOPIB Y MOBJICHHI OJIHOTO 13 TIEPCOHAXKIB Y
IUIOMIMHI  OJHOTO PEUYEHHS JO03BOJISIE TIEPeNaTH CTAaH BigJar0, BUKIMKaHUN
PYTHHHICTIO HOTO 1ICHYBaHHS:

(51) MAG. Killing you I bet he first would be.

MAUREEN. I could live with that so long as I was sure he’d be clobbering
you soon after. If he clobbered you with a big axe or something and took your oul
head off and spat in your neck, I wouldn’t mind at all, going first. Oh no, I’d enjoy
it, I would. No more oul Complan to get, and no more oul porridge to get, and no
more... (MBQ: 10)

[IpotucraBneHHs sK CTWIICTHYHUNA 3acid0 y m’eci Maprina MaknoHa
«KoponeBa kpacu» A03BOJISIE JEMOHCTPYBATU 3ITKHEHHS MPOTUIEKHHUX JAYMOK 1,
SIK HACJIJIOK, TPOTHJIC)KHUX «CBITIB», 10 SKUX HaJCKaTh MATH 1 I0UKA:

(11) MAUREEN. No is right, you don’t. And carrying it up that hill. And still

I’'m not appreciated.
MAG. You are appreciated, Maureen (MBQ: 7)
(12) MAUREEN. I'm not appreciated (MBQ: 7)

Emdaza y m’eci Bupaxkaerbcsi depe3 BUKOPUCTAHHS IT1JICUITIOBAIBHOTO

niecnoBa 00, sike J03BOJISIE MEpeaTH CTaBJICHHS MEPCOHAXIB JO TOTO, MPO IO
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BOHH roBOpsITh. Hanmpukiax, Mer BukopuctoBye dO ais TOro, o0 HAroJOCUTH,
HACKLIbKHU CHJILHO BOHA OOITHCA OKpPOIlY Ta OOIIEKTHCS HUM:

(6) MAG. Mm. (Pause.) And the hot water too | do be scared of. Scared |

may scould meself. (Maureen gives her a slight look.) | do be scared, Maureen. |

be scared what if me hand shook and | was to pour it over me hand. And with you
at Mary Pender’s, then where would I be?

MAUREEN. You re just a hypochondriac is what you are (MBQ: 6)

Emdaza Takoxx mo3Boyis€ TiepenaTH 3AWBYBAaHHS IEPCOHAKa YUMOCH
MO3WTUBHHM, HANpUKIaj, kKoiu Pelr momivae, mo B OyIWHKY TOJIOBHUX TE€POiHb
no0pe HanamToBaHe TeaeOaueHHs:

(75) MAG. I don’t know what it is.

RAY. You do get a good reception (MBQ: 11)

VY nedaxux BUMaAKax MiJICHIIIOBAILHE J1ECIIOBO BUKOPUCTOBYETHCS 3 METOIO
MOKa3aTU CBOE IMEPEBAXKHE CTAHOBWINE HAJ CHiBPO3MOBHHMKOM. Hampukian, koiau
Peii nutae Mer, sik BOHU 3 JOUKOIO J0JAI0Th Marop0, TO BOHA HATOJIOIIYyE Ha TOMY,
110 BOHU OOUJIB1 YMIIOTh BOAUTH (Ha BIAMIHY B1J HHOTO):

(86) RAY. Muddy and rocky is right. Uh-huh. How do ye two manage up it
every day?

MAG. We do drive (MBQ: 12)

OTxe, TPOBENECHUN CTHIICTUYHUN aHalli3 JEMOHCTPYE, IO OCHOBHUMU
CTHJIICTUYHUMH 3aC00aMU, K1 BUKOPUCTOBYIOTHCSI B MOBJIEHH1 IEPCOHAXKIB Y IT°€C1
Maprtina Maknona «KopoiieBa kpacu», € nepcoHidikariis, metadopa, rinepoona,
MOBTOp, mNpoTuctaBieHHs Ta emdaza. Ilepconidikamis Ta wmetadopa
3aCTOCOBYIOTBCSI JJIsI OOpa3HOi XapakTEPUCTUKH TOro, MPO IO TOBOPHUTH
MEePCOHAX, y TOW Yac, AK MOBTOpP, MPOTHCTABJICHHS Ta eM@asza J03BOJSIOTH

BHUPA3UTH €MOLIIMHI CTaHU MEPCOHAXKA Ta HOT0 OLIIHKY HABKOJUIIHBOI IIHCHOCTI.

223 TpamaTuyHi Ta CHHTaAaKCH4YHi 0CO0JUBOCTI jAiajoriyHoro
MOBJIeHHsi. Ha rpamMaTU4HOMYy Ta CHHTaKCHYHOMY pPIBHSAX JUISI MOBJICHHS

nepcoHaxiB mecu Maptina Maknona «KopomeBa kpacw» — XapKTepHi
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BUKOPDHCTaHHA BCTaBHUX KOHCTPYKIiM, 1HBEpCli, IMIIEPaTHBIB, HEMOBHUX,
OJHOCKJIAAHUX Ta HCTIOIIUPCHUX PCUCHbD.

BceraBHi  KOHCTPYKIIii, M0 BHUKOPUCTOBYIOThCS TEPCOHAXKAMHU II'€CH,
JIO3BOJIAIOTh TepefiaTh XiJ I1X MHCJICHHS Ta IIOCIIOBHICTh apryMeHTallii,
HaIlpUKJIAI:

(18) MAG. Nothing on it, anyways. An oul fella singing nonsense.

MAUREEN. Isn't it you wanted it set for that oul station? (MBQ: 7)

BcraBHe ci0BO anyways y HaBeIeHOMY BHUIIE MPUKIIAAl BUKOPUCTOBYETHCS
JUJIs1 TOTO, 100 MOKAa3aTU HEBAXKIIMBICTH SIBUILA JIJIS1 IEPCOHAXKA.

XiJl TyMOK NIEpelaeThCs 3a JJOMOMOTOI0 BCTABHOTO CJI0BAa NOW SIK MOKAa3HUKA
TOTO, 1110 MopiH xoue BiJl Mer BpaxyBaHHS HUHIIIHIX YMOB KOMYHIKAIIIi:

(47) MAG. That’s not a nice thing to say, Maureen.

MAUREEN. Is it not, now? (MBQ: 9)

JIOCUTh TUIIOBOIO PHUCOI0 MOBJIEHHS MEPCOHAXIB Yy IT’€CI € 3aCTOCYBAaHHSA
IMITIEpaTUBIB SIK 3ac00y akTyali3ailii neBHoi iHdopmailii. 30KkpemMa, y HaCTyITHOMY
npukiaai ot for nonsense BUCyHeHO Ha TepIIHiA IIaH JUIS TOTO, MO0 MOKa3aTH
BaKJIMBICTH MpoXaHHd Mer:

(21) MAUREEN. It’s too late to go complaining now.

MAG. Not for nonsense did | want it set (MBQ: 7)

VY nactynHiit gianoriyHii egHocti Mer 3HeiHioe MopiH, TOMy BOHA y CBOii
BIJIMOBI/II HA MepIuid TIaH BucyBae criosryueHHs for the pleasure of me company,
K€ TMIHIMAacE T HIHHICTD UIA TOCTS:

(49) MAG. (Pause.) Sure why would he be coming all this way out from
Dublin? He’d just be going out of his way.

MAUREEN. For the pleasure of me company he’d come. Killing you, it’d
just be a bonus for him (MBQ: 10)

[HBEpCist TaKOXK 3aCTOCOBYETHCS K 3aci0 CTBOPEHHS HAroJIoCy Ha 4acOBHX
MPOMIKKaX, KOJIM BOHM MAarOTh 3HAUYCHHS I mianory. Hampukian, y HacTymHiN
JiayorivyHiid €HOCTI Peii BUCyBae Ha mepImii 1aH ¢ioBo an hour, mo6 mokasarwy,

HACKUIBKH JIOBTO HOMY JOBEJIOCS] YEKATH, JIOKH MOMY BIJKPUIOTH JIBEPI:
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(63) MAG. Have you?

RAY. I have. “Have you?” she says. (Mag unlatches the door with some
difficulty and Ray Dooley, a lad of about nineteen, enters.) Thank you! An hour |
thought you 'd be keeping me waiting (MBQ: 11)

[HBepcis y HACTYNMHOMY BWITaJIKy BHKOPHUCTOBYETHCS Mer isi TOTO, 00
3HOBY 1 3HOBY BKa3yBaTH Ha HEJAOCTYIHICTS i JJOHBKH JJIS CIIUIKYBaHHS:

(78) RAY. Everything’s Australian nowadays.

MAG. I don’t know if it is or it isn’t (Mag sits in the rocking-chair.) At the
chickens, Maureen is (MBQ: 11)

IMniepaTBu BUKOPUCTOBYIOTHCS Y MOBJICHHI TMEPCOHAXIB I €CH SIK 3aci0
CHIOHYKaHHS 1HIIMX MEPCOHAXKIB 10 BYMHEHHS NOTPIOHUX 1M A1i, HAPUKIIA:

(52) MAUREEN. I could live with that so long as I was sure he’d be
clobbering you soon after. If he clobbered you with a big axe or something and
took your oul head off and spat in your neck, I wouldn’t mind at all, going first. Oh
no, |'d enjoy it, I would. No more oul Complan to get, and no more oul porridge to
get, and no more...

MAG. (Interrupting, holding her tea out.) No sugar in this, Maureen, you
forgot, go and get me some (MBQ: 10)

Hacrtynna xapakTepucTrka MOBJIEHHS ITEpCOHAXIB I1'eck MapTtina MakaoHa
«KoponeBa kpacu» — 116 BHUKOPHUCTAHHS HEMOBHUX pEuUeHb. TakK, OJHOCKIIAIHI
peYeHHSd 3 €AMHUM KOMIIOHEHTOM-TIPUKMETHUKOM  KOHILIEHTPYIOThCS  Ha
XapaKTEPUCTHKAX TOTO, IPO IO TOBOPATH MEPCOHAXKI:

(82) RAY. It is a big oul hill.

MAG. Steep (MBQ: 11)

HermoBHi pedyeHHs 13 €AMHUM KOMITIOHEHTOM-TIPUCIIBHUKOM XapaKTePU3YIOTh
MICIIe, TIPO SIK€ TOBOPSATH MEPCOHAXK1, a00 K HOro BIJACYTHICTb, K Y HACTYITHOMY
TIPUKJIIAII:

(33) MAUREEN. “Speaking English in Ireland.”

MAG. (Pause.) Except where would Irish get you going for a job in
England? Nowhere (MBQ: 8)
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OpHOCKIIaAHI HOMIHATHBHI PEYEHHS BHUKOPUCTOBYIOTHCS IEPCOHAXKAMHU
II’€CH JIJISl TOTO, 100 MIBUJIKO aKIIEHTYBAaTH yBary Ha TOMY, IPO 1[0 BOHU XOYYTh
ckazatu. Hampukiaa, Koiw TiCTh CTykae y jaBepi, Mer ropopuTh Ihe door,
Maureen, Hamararo4ich IPUBEPHYTH yBary JOUKH came JI0 JIBEPEi:

(53) MAG. Who...? Maureen. Oh-h. The door, Maureen. (Mag gets up and
shuffles towards the kitchen window. There is another knock. She shuffles back to
the door.) Who's at the door?

RAY. (Off) It’s Ray Dooley, Mrs. From over the way (MBQ: 10)

Hemommpeni pedeHHs, Yy CBOIO Yepry, BHUKOPHUCTOBYIOTHCS SK MapKep
PO3MOBHOTO MOBJICHHSI, KOJIU TIEPCOHAXK Ja€ KOPOTKY, HETIOLIUPEHY BIJIMOBIIb HA
MPOCTE ¥ OYECBUHE MUTAHHS:

(31) MAUREEN. It’s Irish you should be speaking in Ireland.

MAG. Itis (MBQ: 8)

OTxe,  TpPaMaTUKO-CHHTAKCUYHHMH  XapaKTEPUCTHUKAMH  MOBIICHHS
nepcoHaxiB mecu Maptina Makaona «KoponeBa kpacu» € BHUKOPUCTaHHS
BCTaBHUX KOHCTPYKIUIM, 1HBEpCli, IMIIEpaTUBIB, HEMOBHUX, OJHOCKJIAJHHX Ta
HETMOIIMPEHUX pEeYeHb. BcCTaBHI KOHCTPYKIIT Ta 1HBEpcis € 3aco0amMu
aKIICHTYBaHHS yBaru Ha OKPEMHUX aCIEKTaX, sIKi XOUyTh IMOBIJIOMUTH MEPCOHAXI
OJIHE OJIHOMY; IMIIEPATHBHU JIO3BOJISIIOTH CIIOHYKATH IHIIKX MEPCOHAXIB JI0 [ii; y
TOM yac, SIK HETOBHI, OJTHOCKJIAHI Ta HEMOIIMUPEHI PEUEHHS € MapKepaMu >KUBOTO
MOBJICHHSI Ta BHKOPHUCTOBYIOTHCS SIK YOCOOJCHHS TPOCTOTH CIIJIKYBaHHS Ta

MUCJIEHHSI IEPCOHAXIB I1°€CH.

BucHoBKHM 10 po3aiiny 2

1. BignoBigHO [0 CTPYKTYpPHO-CEMAHTHMYHUX MapameTpiB, A1aJIOT14HI
eaHocTi y m’eci Maprina Maknona «KoposieBa kpacu» po3IoAiIeHO Ha TaKl TUIIH,
K «MOBiTOMIIEHHS — moBimomiieHHs» (45%), «murtanHs — BiaAmoBiasy (28%),
«TmoBiioMIIeHHS — UTaHHD (14%), «nmutanHs — nuTaHHsD (8%) Ta «IIOBIIOMIICHHS —

perntika-mmaxorieHas» (5%). CyTTeBOIO 03HAKOIO KOXKHOTO 3 HABEJEHUX THIIIB
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JaJIOTIYHOI €THOCTI € T€, 10 PEIUIIKYA TaKOl J1aJOTIYHOI €THOCTI MOXYTh SIK MaTH
MDK co00r0 Oe3nocepeHii JIOTIYHUN 3B'SI30K, TaK 1 HE MaTH TAKOTO 3B’S3KY, IO
JIEMOHCTpYye Oaligy’ke 1 XOJOJHE CTaBJIEHHS NEPCOHAXIB OAMH O OIHOTO.
Haii0ip11  pO3MOBCIOPKCHUMH  TUIMAMHU  JIAJOTIYHUX €THOCTEH y TI'eci €
«TIOBIIOMJICHHST — TOBiAOMIICHH» (45%), sKE MOXE€ MICTUTH B €001 SK
MOTO/DKEHHI 1 HEMOTO/KEHHS 13 BUKJIAJEHOI0 iH(opmaliero, Tak 1 MOBHE Il
ITHOPYBaHHS, 1 «TUTaHHS — B1ANOBIIb» (28%), 10 BUKOPUCTOBYETHCS Y BUIIAJIKY,
KOJIM CIIBPO3MOBHUK 200 X04€ OTPUMATH BiJ] IHIIIOTO JOAaTKOBY iH(opMaIliro, ado
X04Y€ OTPUMATHU YITKY NO3UTUBHY / HETaTUBHY BIAMNOBI/b.

2. AHami3 JIHTBICTUYHHMX TMapaMeTpiB J1ajoriYHOr0 MOBJIEHHS Yy I’€ci
Maptina Maxknona «KoposeBa kpacw» [03BOJIMB BUSBUTH HaiiXxapakTepHIII
OCOOJIMBOCTI MOBJICHHSI TIEPCOHAXIB, IO MOXYTh CTBOPIOBATH TPYAHOII Yy
MpoIIEC] TIepeKIIany:

1) nexkcuYHMl acmeKkT MIIOTIYHOTO MOBJIEHHS Yy IT'€CT XapaKTepu3ye
0COOJIMBOCTI HAIlOBHEHHS MOBJICHHSI TIEPCOHAXIB TBOPY TaKUMH OJUHUISIMU, SIK
BJIACHI HAa3BHW, peaii, AlaJeKTU3MU, PO3MOBHA JIEKCHKA, BHUTYKH, 1J10MaTUYHI
BUpa3u Ta OOCIICHHA JIEKCHKA,;

2) Ha CTWIICTUYHOMY piBHI MOBJICHHS TEPCOHAXKIB XapaKTEPHU3YEThCS
BUKOPUCTAHHSAM TpOMiB Ta (iryp oOpa3HOro0 MOBJEHHS, 10 SIKUX HaJlekaTh
nepcoHidikaiis, Mmetadopa, rinepoosia, MOBTOp, MPOTUCTABIICHHS Ta eM(pa3sa;

3) Ha TPaMaTUYHOMY Ta CUHTAKCUYHOMY PIBHSX JJII MOBJIEHHS MEPCOHAXIB
II’€ECH XapaKTepHI BUKOPUCTAHHSA BCTAaBHUX KOHCTPYKIIH, 1HBEpCIi, IMIIEpaTUBIB,

HCIIOBHHX, OJHOCKJIAAHUX Ta HCIIOIIUPCHUX PCUCHb.
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PO3JILT 3
CMOCOBH BIATBOPEHHSI CTPYKTYPHO-CEMAHTUYHUX
OCOBJIMBOCTEN AHIJIIIICLKOMOBHOTI'O IPAMATUYHOT' O
TIAJIOTY B YKPATHCBKOMOBHUX NEPEKJIAJAX

3.1 Jlexcuuni Tpancdopmauii Ik cnocié BiATBOpPeHHsSI CTPYKTYPHO-
CEeMAHTHYHHMX oco0JuBocTell agiasoriB 'y meci M. Maknona «KopoJsesa

Kpacu» B YKPaiHCbKOMOBHUX MepeKJIagax

Jlo nexcuyHuX TpaHcopMalliid, siki BUKOPUCTOBYIOTHCSI MPHU BIJTBOPEHHI
CTPYKTYPHO-CEMaHTHYHUX OCOOJIMBOCTEH aHTIIOMOBHOTO JIpPaMaTHYHOTO MIiaJIoTy
YKPaiHCHKOI0 MOBOIO BITHOCSITh TPAHCKPHUIIIIIIO, TPAHCIIITEPAIliO Ta KaJIbKyBaHHS.

Tpanckpuniiss K Nepekiaganpka TpaHchopmallisl IMOJArae y TOYHOMY
BIITBOPEHHI  (oHeTHYHOi 00O0JIOHKM cioBa. Hanpukian, TpaHCKpUIis
3aCTOCOBYETHCS TPU Mepeadl BIACHUX IMEH IMEepPCOHaXIB, Takux, sk Maureen
[mo'rin], mo nepenaerses sk Mopin: (1) MAG. Wet, Maureen? (MBQ: 6) — ‘METI":
MopiH, Tam so1m1?’

[Ile oauH BUMAJOK 3aCTOCYBaHHS TPAHCKPHIIII — BIATBOPEHHS TOIMOHIMIB,
takux, sk Galway ['galwer] — lenyeir: (27) MAUREEN. What country are you
living in? MAG. Galway (MBQ: 8) — ‘MOPIH. V skiii kpaini T xuBern? MET.
[enyeii’.

[Hmoro mepekiiananbko TpaHchopMalli€ro, sSKa BUKOPUCTOBYETHCS MpHU
nepenadi  aHIIIACHKOMOBHUX  BJIACHMX HAa3B Yy TMpoleci MepekiIanxy, €
TpaHCIiTepalis, 1O MOJsArae y MOJITepHIM Mepedadi Takoi Ha3BU, HANPHUKIA,
Dublin ['dablin] — Zy6ain: (48) MAG. (Pause.) Sure why would he be coming all
this way out from Dublin? He’d just be going out of his way (MBQ: 9) — ‘MEI.
(ITay3a.) I vomy 6 ftomy neptucs croau 3 camoro Ayo6miny? Bin TyT 3200y auThes .

VY neskux BUMAAKaxX TPaHCIITEparliss MOXE TaK0X 3aCTOCOBYBATHCS MPH
nepeaayi BUTYKiB, Hampukian, oh — ox: (58) RAY. | am. I'm Ray. MAG. Oh
(MBQ: 10) — ‘PEM. Tax. S Peit. MET". Ox’.
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Tpanckpuniiiss MoOXe BHCTyHNaTH CaMOCTIMHOIO TpaHcopmaili€ero, K y
Bunaaky 3 Carraroe — Kappapo, abo X BHUCTyHnaThd y KOMIUIEKCI 13
TPaHCKPHIIII€IO, K y Bumaaky 3 Riordan’s hall — Piopoan-xon, ne hall nepenano
tpanckpuOyBanusam: (99) RAY. Good-oh. Me brother Pato said to invite yous to

our uncle’s going-away do. The Riordan’s hall out in Carraroe (MBQ: 13) —

‘PEI. JTo6pe. Miii 6par ITaTo 3ampolnye Bac Ha IPOINANbHY Bedepro. Piopran-

Xouu, y Kappapo’.

HactynmHoro  jekcHyHOIO — TIepeKiafarbkoro  TpaHchopMmarii€oo, Mo
BUKOPUCTOBYETHCSI MPU BIITBOPEHHI CTPYKTYPHO-CEMAHTHYHUX OCOOJIMBOCTEN
aHTJIICbKOMOBHOI'O JIpaMaTHYHOTO JIaJOTy, € KaJIbKyBaHHs, TOOTO, IOEJIEMEHTHE
BIJITBOPEHHSI YKPAiHCHKOIO MOBOIO aHIIIMICBKOMOBHOI JIEKCHYHOI ~OIWHUIII,
30kpema, peaniii, takux sk Ceilidh Time, ge Ceilidh — masBa TpagwuiiiiHoro
IpJIaHICKKOTO TAHITIO, 10 TiepeaaeThes K Keiini, a Time BiITBOPIOETHCS 3aco0amu

kanpkyBaHHsA sk Yac: (19) MAG. Only for Ceilidh Time and for whatyoucall

(MBQ: 7) — ‘METI". To s mumre o0 nociayxatu «Yac Keii» uu sik Tam ioro’.
TakuM 4YHMHOM, BHUKOPHUCTaHHS JIEKCMYHUX TpaHchopmaliii, a came,
TPaHCKPUIIIli, TpaHCHiTepalii Ta KaJbKyBaHHS, Mae€ Ha MeTi 30epertu Gopmy
JIEKCUYHOT OJIMHMIII MOBU OpPHUTIHANY Y Tpolieci nepekiany. Taki Tpanchopmariii €
HaNOUIbII TOIUIBHUM IPH Mepeadi TaKuX €JIEMEHTIB JpaMaTUYHOIO J1aJiory, sIK

BJIACH1 HA3BM Ta peaii.

3.2 3acTocyBaHHS JIEKCUKO-CEMAHTUYHHUX nepexjaaganbKux
TpaHcopMaliid MPU BIATBOPEHHI CTPYKTYPHO-CEMAHTHYHHMX 0CO0JIMBOCTE
piagoriB 'y m’eci M. Maknona «KoposeBa kKpacw» B YKPaiHCbKOMOBHMX

nepexJagax

Jlo rpymnu JeKCUKO-CEMaHTUYHUX TpaHchopmallii, siki BUKOPUCTOBYIOTHCS
BiJITBOPEHHI CTPYKTYpPHO-CEMaHTUUHUX 0COOIMBOCTEM AHTJIOMOBHOTO
JpaMaTUYHOTO JIajory YKpaiHChKOIO MOBOK, HalleXaTh JudepeHiianis,

reHepanizaiis, KOHKPETH3allisl Ta MOy JISIIis.
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Judepeniianis K nepekiananbka TpaHcopMmallis MOJsIrae B TOMY, IO
CJIOBO MOBHU OPUTIHATy MOKE€ MaTH y MOBI MEepEKIIaay IEKIbKa 3HaUY€Hb, 10 JIUIIIE
YaCTKOBO IOKPUBAIOTh 3HAUYECHHS BHUXIJHOTO CJOBa, 1 TOMl BiA TMepekiagaua
BUMAara€eTbCs OOpaTH 3 HAsABHUX BapiaHTIB TaKWMl BIAMOBIIHUK, IO HaWKpaiie
M1XOUTh 10 KOHKPETHOT'O KOHTEKCTY.

30kpema, Taka TpaHchopMallii BHKOPUCTOBYETHCS y MPOIEC MepeKiamy
OOCIICHHOT JICKCHKH, KOJIM TMepekazad oOupae OUIbII M’ SKUM BapiaHT IS
yKpaiHChKOMOBHOI Bepcii, Hanpukian, fecking sk 3amina fuck mis BupaskeHHs
po3nparyBanus — vopmis. (14) MAUREEN. Ah, forget your Complan. I'm expected
to do everything else, I suppose that one on top of it won’t hurt. Just a... just a
blessed fecking skivvy is all I'm thought of! (MBQ: 7) — ‘MOPIH. Ta 3a0yap TH
po CBiM cym. Y MEHe 1HIIMX CIpaB BUCTA4ya€e, KpIM TBOTO Cymy. Y K IPOCTO...
IIPOCTO YOPTOBA NPUCIIYTa, TH K TaK MEHE cipuitmaem?’

[le ogun mpuxian audepeHIianii — nepeaada po3MOBHOI JEKCHKHU, TaKoi,
sik fella Bix fellow «xmonenpy, «mpusTenby, Mo NepeIaeTbes y MPOLECi IepeKary
sk xaonwuna. (46) MAUREEN. Sure, that sounds exactly the type of fella | would
like to meet, and then bring him home to meet you, if he likes murdering oul
women (MBQ: 9) — ‘MOPIH. O, meHi nmogodaeThest. Takoro XJaomuuHy s 0 xoTijia
3YCTpITH, a MOTIM MPUBECTH J0JIOMY, 00 MO3HAHOMUTHUCS 3 TOOOIO, AKIIO HOMY
TaK MoJ00a€ThCs TYIIUTH CTAPUX TITOK .

[Ile oqHMM MpUKIAAOM Mepeiadl PO3MOBHOI JIGKCUKH Y MEPeKIal MIIIXOM
3acTOCYBaHHs Audepenuianii € BiarBopenns oauuuii telly, sxa B anrmiiicekin
MOBI MOXE€ O3HA4YaTH SIK «TEJNEBI30p», Tak 1 «TenebadeHHs». OCKUIBKU Yy
HACTYMTHOMY KOHTEKCT1 HIEThCsl caMe PO TEJIEBI30p K NPO MaTepialibHUI 00’ €KT,
TO B mepekiaai oopano imenuuk menex. (69) RAY. You 've said Maureen’s at the
chickens. What’s on the telly? (MBQ: 11) — ‘PEI. Bu Bxe kasamu, mo Mopiu
roaye kypuart. [I{o no tenexky?’

HiecmoBo talk «BuCIOBIIOBAaTH YU OOMIHIOBATHUCS 1I€IMH 3a JOIOMOTOIO
CJIIBY» Y HACTYITHOMY KOHTEKCTI MEPEJAEThCS JIECIOBOM 2080pumu, 1O J03BOJISE

nepeaatu MetoHimiunuit Bupas talk to the door: (59) RAY. (Pause. Irritated.) Well,
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will you let me in or am | going talk to the door? (MBQ: 10) — ‘PEH. (Ilays3a.
Pozmtoueno.) Omxe, Bu MeHe myctutre uM s Tak 1 3aJMIIyCsl TOBOPUTU 13
nBepsMu?’

Ilepemaua cmomyuenns | was combing me hair BigOyBaerbes i3
3aCTOCYBAaHHSAM AU(epeHIialii, OCKUIbKH COMD y pi3HMX KOHTEKCTaX MOKE
O3HAYATH «PO3UeCyBaTW», OJHAK Yy TEPEKIaal JJIg HadaHHS OLIbII CEepHO3HOTO
BUTJISITY JKIHIII OOMPAETHCS BaplaHT 6KkIadana SIK Jis, MO BKIIIOYAE PO3UICYBaHHS:
(72) RAY. You'll have a long wait. MAG. | was combing me hair (MBQ: 11) —
‘PEI. To Bam moBenersbest qoBro uekatu. MET. S BKJIaJiajia BOJIOCCS’

HudepeHiaiis TakoX IIUPOKO BHUKOPUCTOBYETHCS TPU BIATBOPEHHI
BUTYKIB, HAIIPHKJIAJ, €N, 1110 BUKOPUCTOBYETHCS IS 3aITUTYBAHHS IiATBEPHKCHHS
Y1 TOBTOPEHHSI BUCJIOBIIIOBAHHSA, MEPENAETHCS YKPATHCHKUM MUTAIBHUM CIIOBOM
wo: (26) MAUREEN. What country are you living in? MAG. Eh? (MBQ: 8) —
‘MOPIH. V sxiit kpaini T xxusem? MEI'. I1lo?’

[HImMi BUryK, Oh-N, BUKOPUCTOBYETHCS U1 BUPAKECHHS eMOIIiT (HApHUKIIa,
3IMBYBaHHs 4K Oa)kaHHs) a00 y BIMOBIJIb HAa (PI3UYHI MOAPA3HUKHU, IEPEJAETHCS B
YKpaiHCbKOMOBHOMY TEpeKiIaai sIK TMOAOBXKeHa ¢Gopma BHTYKY o0-0-0. (28)
MAUREEN. Not what county! MAG. Oh-h.... (MBQ: 8) — ‘MOPIH. Ta Hi, B sKiii
kpaini? MEI'. O-0-0.’

Buryk aye Mae 3HaU€HHS «Tak», y MepeKIIajii MepeaacTbCsl OJTHUM 13 BUTYKIB
norokeHHs ece owc. (55) MAG. Dooley? RAY. Ray Dooley, aye. You know me
(MBQ: 10) — “MET. Jlyni? PEI. Peii lyuni, ere x. Bu Mene 3HaeTe’.

[Ile oauH npukiaax — BUTYK UN-huh, 1o BUKOPUCTOBY€ETHCS IS TO3HAYCHHS
MiTBEPKCHHS, 3TOAM UM 3aJI0BOJICHHS, TICPEIA€ThCI BUTYKOM 0OX, SIKUH Tiepenae
3rojly i3 YUMOCh HEMPHUEMHUM JIJIsi MOBIS B yKpaiHchKiii MoBi: (85) RAY. Muddy
and rocky is right. Uh-huh. How do ye two manage up it every day? (MBQ: 12) —
‘PEI. bpynna 1 kamenucra, 1ie Touno. Ox. Ak Bu uepes Hei xoaute, moaH?’

Tpancdopmariisi TeHepaizailii mojsrae y 3aMiHi OJUHUIII MOBU OPHTIHAIY.
10 Ma€ OIIbIN By3bKEe 3HAYEHHS, OJMHMIICI0 MOBHU IEPEKIIaay 3 OUTBII MIUPOKUM

3HAa4YCHHSM.
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30kpema, OCOOIMBO JOLUIBHUM € 3aCTOCYyBaHHS TeHepamizamii mnpu
BIITBOPEHH] peajiii, M0 He HEeCyTh KIFOYOBOTO CMHCJIOBOTO HABaHTa)XCHHS, a
JMIIIe BUKOPHUCTOBYIOThCS sK (oH Ui po3moBH, Hampukiaa, Complan, mo
MO3HAYa€ Cepito MPOIAYKIT OpUTAHCHKOI KOMIIaHIi 13 MPOJaxy IMPOAYKTIB
IIBUKOTO XapuyBaHHS. BiIMOBiAHO 0 KOHTEKCTY, Y TEKCTI TOBOPUTHCS PO
TaKU TMPOAYKT, SK CYII, TOMY Ha3Ba CYIy KOHKPETHOI TOPTOBEIHbHOI MapKu
BIITBOPIOETHC 3araibHuM iMeHHukoMm cyn. (2) MAG. Oh-h. (Maureen takes her
coat off, sighing, and starts putting the shopping away.) | did take me Complan
(MBQ: 6) — ‘MEI": Ox-ox. (MopiH 3HIMae NHaJbTO Ta IMOYHHAE PO30OHpaATH
noKynku.) 5 3aBapuiia cobi cyn’.

[Ile omuu Bapiant mnepekmany peami Complan — cyn  weuodxoeo
NPU2OMy8aHHs, TAKOXK € MPUKIAIOM TeHepalli3alli, OCKUIbKK y MepeKkiaal Ha3Ba
TOPrOBEJILHOI MapKH MepeaaeThesl Ha3Boto Tumy npoaykty: (7) MAUREEN. [ can't
see how a urine infection prevents you pouring a mug of Complan or tidying up the
house a bit when I'm away. It wouldn 't kill you (MBQ: 6) — ‘MOPIH. He 3naro, sk

MoOxe 1H(DEKIIsS MiXypa 3aBaJIUTH TOO1 3aBapUTH CYII IIBUJIKOTO MPUTOTYBAHHS YU

Tpoxu pubupatu y OyauHKY, KoJiu 51 He Boma. Lle 6 Tebe He BOUIIO .

Tpancdopmartiisi KOHKpeTH3allli MOJsITae B TOMY, IO NEpeKiIaaad BubOupae
JUISL TIEpEKJIaay CJIOBa OPUT1HAIY CJIOBO 3 OUIbII KOHKPETHUM 3HAYEHHSM y MOBI
nepexsamy.

30kpeMa, Koimu Mer TOBOPUTH TPO CBOKO CIHHY, BOHA BHUKOPHCTOBYE
NPUKMETHHK bad «moranui», oJHaK y MepeKiai BUKOPUCTOBYETHCS MPUKMETHHK
Xgopuii, 1O JO3BOJIAE BKa3aTH, Ha SKy caMe HEraTHUBHY OCOOJIMBICTH CITHMHH
ckapkuthes skinka: (8) MAG. (Pause.) Me bad back (MBQ: 6) — ‘MEI". (ITay3a.)
Y MeHe cniuHa XBopa’.

[IpucniBHUK SO «OTXKE», «TaKUM YHHOM» Y HACTYITHOMY KOHTEKCTI
BUKOPHUCTOBYETHCS I TOTO, IIOO IOKa3aTH 3B'S30K PEaJbHOCTI Ta 370TaiKd
nepcoHaxa. JIjist 11boro B yKpaiHChKOMY BapiaHTI 3aCTOCOBAHO O1JIBIII TOYHE CJIIOBO

maxk, ke € MapKepoM IEpeNuTyBaHHs 3 METOI oTpuMaHHs 3roau: (56) RAY Ray
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Dooley, aye. You know me. MAG. Are you one of the Dooleys so? (MBQ: 10) —
‘PEM. Peii Tyni, ere . Bu mene 3naere. MET'. 3 poaunn [y, Tak?’

[Ipu BigTBOpeHHI TWTaHHS Have You gone? miecioBO QONE «3HHUK»
NepeIaeTbcsl YKPAaiHCbKOMOBHUM JIIECIOBOM  Aiui08, MO JI03BOJISIE YTOYHUTH
croci0, y skuii came 3HUK criBpo3MoBHHK: (60) MAG. She’s feeding the chickens.
(Pause.) Have you gone? (MBQ: 11) — ‘MEI". Bona ronye xypuyart. (ITay3a.) Tu
B)K€ HIMIOB?’

[le omHi€rO MepeKIaaabKo0 TpaHchopMalliero, Mo BUKOPUCTOBYETHCS TIPH
BIITBOPEHH]  CTPYKTYPHO-CEMAaHTUYHUX XApPaKTEPUCTUK AHIIIIICHKOMOBHOIO
JpaMaTUYHOIO JI1aJioTy, € MOJYJIAIsS, ad0 CMHUCIOBUN po3BHTOK. lle — 3amiHa
cioBa ab0 CIOBOCTOIYYCHHS MOBH OpWTIHATY OJWHHIICI0O MOBH TIEPEKIay,
3HAQYEHHS SIKOI JIOTIYHO BUBOIUTELCS 13 3HAYECHHS BUX1IHOI OJUHHAILI.

Hanpuknan, emomiiinuii Buryk From now and 'til doomsday! Bxirodae

kommoHeHT 'til doomsday, sikuii BUKOPHCTOBYEThCS JUISI XapaKTEPUCTHKU BIYHOTO
npoliecy, o0 He Mae 3aKkiHueHHsS. B ykpaiHCbKOMOBHOMY BapiaHTi BUKOPHUCTaHO
CIIOJTYU€HHSI Ha 6iKU BiKig, IO TIepeae 1JIet0 MPO HECKIHUCHHICTh MPOIIECY, OJTHAK
He Brmouaroun inero mpo Cyauuii aensb: (9) MAUREEN. (Quietly.) Feck....
(Irritated.) I'll get your Complan so if it’s such a big job! From now and 'til
doomsday! (MBQ: 7) — ‘MOPIH (tuxo). Hdineko! (Po3mparoBanum ToHOM.) 3apa3

T0O1 3aBapro, pa3 e Tak Baxkko! Bixrernep 1 Ha Biku BikiB!’

BucnosnroBanns are you going for the world's record... BukopuctoByeThCs
y Mmeci Iis Toro, mo0 MpoAeMOHCTpYBaTH OOypeHHs MepcoHaka THM, 1o Mer
MOCTIHO TOBTOPIOE OJHY 1 Ty %k (hpa3y. Y mpolieci nepekiaay KOMIOHEHT going

for mepemaeTbes IOTIYHO TOB’I3aHUM Xoueme nocmasumu, pe3yybTyoun y dpa3sy

Bu xoueme nocmasumu ceimosuti pexopo ¢ppazu «Mopin cooye kypuam»?: (79)
RAY. That’s three times now you’ve told me Maureen’s at the chickens. Are you
going for the world's record in saying “Maureen’s at the chickens”? (MBQ: 11) —
‘PEM. Bu Meni ue Bxe Tpudi kasamm, mo MopiH rogye kypuaT. Bu xouere

IIOCTaBUTHU CBITOBUM pexop.l (hpazu « MopiH roaye Kypua»?’
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Mopynsiii MOXyTh MiIJABaTUCS TAKOX OJIUHUIIl PO3MOBHOTO MOBJICHHSI,
Hanpukian, Y Know B yKpaiHCbKOMOBHOMY BapiaHTI TMEpPENaeThes K posymieme,
TaKUM YWHOM, JIECTIOBO Ha IIO3HAYEHHS 3HAHHS TEPENAEThCA MIECIOBOM Ha
no3HaueHHs po3yminns: (87) RAY. Of course. (Pause.) That’s what I want to do is
drive. I'll have to be getting driving lessons. And a car. (Pause.) Not a good one,
like. A second-hand one, y know? (MBQ: 12) — ‘PEI. 3Buuaiino. (ITay3a.) XotiB
Ou 51 HaBuuTHCA BoauTH. [1oTpiOHO 3amucaTucs Ha YPOKU BOJIIHHS. | KynUTH aBToO.
(ITayza.) He ny>xe rapue, HanieBHe. byBIiie B y>)KUTKY, po3ymieTe?’

TakuM YHUHOM, JIEKCUKO-CEMAaHTU4YHI TpaHc(opMallii BUKOPUCTOBYIOThHCS
3Me01IBIION0 TMPU  BIATBOPEHHI JIEKCHUYHUX TapaMeTpiB aHTJIIHCHKOMOBHOTO
JIpaMaTHYHOTO JIaJioTy, TaKWX, SK pPO3MOBHa JIEKCHMKA, peajii, a TaKoxX
CTHJIICTUYHUX 3aco0iB, cepel SKuX — rimepOonu, metadopu Ta IHIN TPOIIH.
BukopucTaHHS JIEKCUKO-CEMAaHTUYHUX TpaHcopmallii BUKIUKAHE THM, IO
peIuIiKa MICTUTh CJIOBO, SIKE MOTPEOy€e yTOUHEHHS 3HAUEHHS y MPOLEC] NEepEKIIay.
VYV Takux BUIaJKax IepeKiajziad MokKe oOMpaTH 3 BaplaTMBHUX BiAMOBITHUKIB
cioBa mpu AuQEpeHianii, po3nMpoBaTH ad0 3BY)KYBaTH 3HAUYCHHS CJIOBA IPH
re’epanizaiii Ta KOHKpeTH3allil BiIMOBIIHO, a00 * A0OWpaTH BapiaHT i3 JOTIYHO

OB’ I3aHUX 3 IIMM CJIOBOM TP MOTYJISIIII.

3.3 I'pamaruyni nepexjaganbki Tpanchopmanii Ak cnocié nmepenaui
CTPYKTYPHO-CEMAHTHYHHUX oOcCOoO0JMBOCTel aiajoriB y meci M. Makaona

«KopoJsieBa kpacw» B YKPaiHCbKOMOBHHX IepeKJIagax

[Tepenik rpamMaTUYHUX NepEKIIaIallbKUX TpaHchopmallii, AK1
BUKOPHCTOBYIOTHCS TPU BIATBOPEHHI CTPYKTYPHO-CEMAaHTHYHUX OCOOJMBOCTEN
aHTJIIACHbKOMOBHOTO APAMATHUYHOTO J1aJIOTy, BKJIIOYAE TPAHCIO3UIIII0, TpaMaTUYHI
3aMiHH, 10IaBaHHS Ta BUITYUYCHHS.

Tpancno3uiisi — e mepekyiaganbka Tpancpopmallis, sKa MOJATae y 3MiHI
NOPSJIKY CJIB Yy BHUCIOBI YM PEYEHHI, 110 YacTO BHUKJIMKAaHA CTPYKTYPHUMHU

BIIMIHHOCTSIMU y BUPAXXEHH1 TEMHU 1 PEMU y MOBI OpUTIHAIY Ta MOBI IIEpEKIIaLy.
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Tpancno3uiis nependavae, y mepiry 4epry, BUHECSHHsI Ha MOYaTOK PeUeHHS
MIPUCIIIBHUKIB, SIK1 XapaKTEPU3YIOTh PO3MIPKOBYBAaHHS MEPCOHAXKIB I10I0 TOTO, 1110
BiIOYBA€ThCS, HANPHUKIAM, anyways — ece odno y HacTymHomy npukiami: (18)

MAG. Nothing on it, anyways. An oul fella singing nonsense (MBQ: 7) — ‘MET.

Bce oaHo cnyxatu HIiYOro. SIKkych QypHIO MepeaaoTh .

[HIIM# BUMAaI0K BUKOPUCTAHHS TPAHCIO3UIIT — BIATBOPEHHS 1HBEPCii, KON
rpamMaTU4Hl BIJIMIHHOCTI MI)X MOBOIO OpHTIIHAJIYy Ta MOBOIO IIepeKiIaay He
JI03BOJISIIOTH 30€perTd HaBeJIeHUI MpuUioM. 30Kpema, y HACTYNMHOMY (pparmMeHti
J0JTaBaHHSI YaCTKU o JO03BOJISIE BUHECTH MiAMET Ha MEPIIMH TUIaH, BiJCYBarOUd

Ha ocTanHe Micue obcraBuny: (21) MAG. Not for nonsense did | want it set

(MBQ: 7) — ‘MEI". Hy s 5 npocuiia He IpocTo Tak’.

VY neskux BUIAJKax JIOTIYHUN HArojoc B yKpPaiHCbKIA MOBI POCTaBISETHCS
HAIIPUKIHII PEYCHHS, Yepe3 110 y MepeKial AesKl KOMIIOHEHTH BIACYBalOThCA Ha
JOpYTHi TUTaH, K y HactynHoMy npukiani: (63) RAY. I have. “Have you?” she
says. (Mag unlatches the door with some difficulty and Ray Dooley, a lad of about

nineteen, enters.) Thank you! An hour | thought you'd be keeping me waiting

(MBQ: 11) — ‘PEH. Tak. Bu me nuraere! (Mer 3 NeSKUM 3yCHJUISIM BiJIKpHBae
JBepi, 1 Ha mopo3i 3'saBisgeThest Peit [y, 1oHaKk BIKOM MPUOJIHU3HO JIEB’ ITHAIISATH
pokiB.) skyto! A nymaB, Bu MeHe TaM poTpuMaeTe 3 TOJIUHY .

Hactynaum BUJIOM MepeKIIaIalbKUX TpaHcdopmariii, 101(0)
BUKOPUCTOBYIOTbCS TPHU BIATBOPEHHI CTPYKTYPHO-CEMAHTHYHUX OCOOJMBOCTEN
aHTJIIMCBKOMOBHOTO JpaMaTUYHOIO J1ajiory, € TpaMaTU4H1 3aMiHU, SIK1 AUISITHCA
Ha JIBa TUIIH.

Jlo nmepuioro TUMy HajieKaTh MOPQOJIOTIUHI 3aMIHHU, SK1 MOJATAIOTh y 3aMiHi
CJIOBA, 1110 HAJIEKUTH /10 OJHIE] YaCTUHU MOBH, CJIOBOM, IIO HAJIEKUTH IO 1HIIOI,
HaNpUKiIaJ, IMCHYBaHHS XapaKTCPUCTUKH, BUPAKECHOI NPUKMETHHUKOM lumpy,
MOEIHAHHSIM TMPUUMEHHUKA Ta IMEHHHUKA i3 2pyooukamu, 1O TaKOX BHUPAKAE
xapaktepuctuky 00’exty: (3) MAG. | can. (Pause.) Although lumpy it was,
Maureen (MBQ:6) — ‘MEI: Tak, moxy. (Ilay3a.) Tinpku miock BiH 13
IPYJIOYKaAMH .
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[IpuKMETHUKH TakoXX MOXYTh MEpeaaBaTUCS NPUCTIBHUKAMU. 30KpeMma,
KOHCTPYKIIisS «IIPUKMETHUK + IMCHHUK» §00d reception mepemaeTbes y nepekiiaii

HACTYITHOTO TMPHUKJIATy KOHCTPYKIIEIO IPUCTIBHUK + JIECIOBO» 00Ope 108Umb.

(76) RAY. You do get a good reception. MAG. A middling reception (MBQ: 11) —

‘PEI. A y Bac no6pe noButs. MEI'. [TocepenHbo J10BUTH

[HmuM  nmpukinagoM MOpQOJOTiYHOI 3aMiHM € 3aMiHa JIi€cjoBa Ha
MO3HAYCHHS MHCIICHHEBOI MISUIBHOCTI y IO€IHaHHI 3 3aiimMenHukoM | wonder
MPUCITIBHUKOM YiKkago, IO TIEpeJac€ HASBHICTh Yy TMEPCOHAXKA IHTEpPECy [0
nocraBieHoro nutaHas: (15) MEG. The dedication Annette and Margo sent we
still haven’t heard. | wonder what’s keeping it? (MBQ: 7) — ‘MEI. A Asnerr 3
Mapro Ham IICHIO TaK 1 He MpUCBATIWIN. LikaBo yoMy?’

BigmiecniBHi ¢opmu, He XapaKTepHi Il YKpaiHChbKOI MOBH, Yy IMpoIieci
NepeKiIaay MOXYyTh TepenaBaTucs niecioBamu. Hanpukman, dopma Participle |
stealing y HacTymmHOMY KOHTEKCTI ITEPEIA€ThCS AIECTOBOM 6i0iOpau, MO JT03BOJISIE
JOCUTh TOYHO Tepenatd MmeTadopy, BUKOPHUCTaHY y perniimi mepcoHaxka: (36)
MAUREEN. If it wasn't for the English stealing our language, and our land, and
our God-knows-what, wouldn’t it be we wouldn’t need to go over there begging for
jobs and for handouts? (MBQ: 8) — ‘MOPIH. Ta sx0u aHrmiiIi He MPHHIIUIA JI0
Hac 1 He BUIIOpa/ld y HAc Hallly MOBY, Hallly KpaiHy, Ta BCE 1HILE, MOXE, HaM 1 He
JIOBEJIOCS O 13MUTH 10 AHTJIIT y TIoIIyKax poooTu?’

[le oguuM mpUKIaAOM Mepenadl BIAAIECTIBHOI (OPMU JT1E€CTOBOM € 3aMiHa
Participle Il appreciated giecmoBoM yinycw y pi3HUX GopMmax y pi3HUX (PopMmax:
(11) MAUREEN. No is right, you don’t. And carrying it up that hill. And still I'm
not appreciated (MBQ: 7) — ‘MOPIH. TouHo, He npuxoawiu. | He TATHYJIM BCE e
Ha co0i. I Bce ogno Tm Mene He minmyem’; (12) MAG. You are appreciated,
Maureen (MBQ: 7) — ‘MAI'. MopiH, 5 1iHyt0 TeOe’.

VY neskux BuUmaakax Mop(QoJIOTivHI 3aMIHM TaKOX IependadyaroTh 3amMiHy
BUTYKY CJIOBOM, IO HAJIEKWTh M0 1HINOI YacTUHM MOBHW. Hampukmanm, y
HACTYITHOMY KOHTEKCTi BUTYK ah nepenaetscst cionyunukom ma: (14) MAUREEN.

Ah, forget your Complan. I'm expected to do everything else, I suppose that one on
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top of it won’t hurt. Just a... just a blessed fecking skivvy is all I'm thought of!
(MBQ: 7) — ‘MOPIH. Ta 3a0yap Tv 1ipo CBi¥ cyml. Y MEHe iHIIUX CIIpaB BUCTAYae,
KpIM TBOTO Cymy. Y 3 MPOCTO... MPOCTO YOPTOBA MPHUCIyra, TH X TaK MEHE
cripuiimaeni?’.

CunTakcWyHi 3aMiHM TependayaroTh 3aMiHy OJIHIET CHHTAKCHYHOI
KOHCTPYKIIi 1HIIO. 30KpeMa, 10 CHHTAKCUYHUX 3aMiH HaJleXkaTh 3aMiHH (popm
J€CIIOBA, HAMPUKIAA, KOHCTPYKIII COMING pouring iH(iHITHBHOIO KOHCTPYKIII€IO
npuxoounu 3asaprosamu. (10) MAUREEN. The one thing | ask you to do. Do you

see Annette or Margo coming pouring your Complan or buying your oul cod in

butter sauce for the week? (MBQ: 7) — ‘MOPIH: Ckaxu-HO MEHi Kpailie 0Ch 0.
[Ilocy s He Oauy, o0 AHeTT 3 Mapro mpuxoauid ToOl Cyl 3aBaproBatu ado
MPUHOCUIIY THKHEBUH 3arac TPICKU B Macli’.

VY nedakux BHNAJKaX CUHTAKCH4YHI 3aMIHM MPOJMKTOBAaHI TpaMaTUYHHUMHU
PO30DKHOCTAMHM MIXK MOBOIO OpHUTIHAy Ta MOBOK TMEpeKiIady, HalpUKIal,
HASIBHICTIO IMEHHHKIB, SIKI B OJHIM 4M 1HIIN MOBI BHUKOPUCTOBYIOTHCS JIUIIE Y
MHOXMHI. Tak, iMeHHMK y oaHuHI dOOr B yKpaiHCBKOMOBHOMY IEpeKJIai
nepeaeThCsl IMEHHUKOM Y MHOXHHI Osepi y HactynHomy mpukiazni: (53) MAG.
Who...? Maureen. Oh-h. The door, Maureen. (Mag gets up and shuffles towards
the kitchen window. There is another knock. She shuffles back to the door.) Who's
at the door? (MBQ: 10) — ‘MEI'. Xto tam? Mopin. O-o. [dBepi, Mopin. (Mer
BCTa€ 1 MIJACYBAEThCS [0 KYXOHHOro BikHa. YyTHO 1ie oaWH CTyK. BoHa
MTOBEPTAETHCS JI0 ABEPEid.) XTO Tam?’

[Tpu BIJITBOPEHHI CTPYKTYPHO-CEMaHTUYHUX 0COOMBOCTEM
aHTJIIICPKOMOBHOTO JPaMaTUYHOTO [IaJOTy TaKOX MOXKE€ BHUKOPHUCTOBYBATHCS
TpaHchopMmarlisi J0JaBaHHS — BBEACHHS y TEPEKIaj JEKCUYHUX EJIEMEHTIB, IO
BIICYTHI B OpHUTiHaJIi, 3 METOI0 MPAaBWIbHOI Iepefadyl CMUCITY pEUYeHHS
(opuriHany), 110 MepeKyIaiacThesi, Ta / ab0 TOTPUMAaHHS MOBJICHHEBUX 1 MOBHHUX
HOPM, 1110 ICHYIOTb Y KYJIbTYP1 MOBHU MEPEKIATY.

JlonaBaHHsI, y TepIly 4Yepry, BUKIUKAETHCS HEOOXITHICTIO 3aCTOCYBaHHS

nosicHioBasbHOTO nepekiany: (25) MAG. To know what they 're saying (MBQ: 8) —
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‘MET". [1o0 MokHa OyJi0 3pO3yMITH, IO BOHM KaXyTh , JI€ BHUMAara€erbcs

JIOJaBaHHS YaCTUHW CHHTAaKCHMYHOI KOHCTPYKII JJis TOro, Imio0 3poOouTH ii
3pO3yMIJION0 Y TIepeKIai.

VY neskux BUNAAKax I0AAIOTHCS 3HAYUMI YACTUHU MOBHU IS TOro, 1100
IPOACMOHCTPYBaTH, mpo e iae mopa: (65) MAG. Oh, it’s you, so it is. RAY. Of
course it’s me. Who else? (MBQ: 11) — ‘MET. A, To ne Tu. 3po3ymino. PEN.

3BUYANHO, 1€ . XTO IIIE I1¢ MIr OyTH?’

XapakTepHOIO PHUCOI0 3aCTOCYBaHHS TpaHchopMallli J0AaBaHHS NIpU
BIITBOPEHH]  CTPYKTYPHO-CEMAaHTUYHHX  OCOOJMBOCTEH  AHMIIMCHKOMOBHOTO
JpaMaTUYHOrO J1ajiory € HOro BHUKOPUCTaHHS 3 METOK  MiJABHUIIECHHS
€KCIIPECUBHOCTI BHCIIOBJIIOBAHHS. 30KpeMa, JOJAaBAHHS NPUKMETHUKA yucma y
HACTYITHOMY MPUKJIaAl JO3BOJIE€ aKIEHTYBaTU yBary Ha 0asriy3J0CTi TOro, Mpo

110 roBopuTh nepconax: (23) MAG. It sounds like nonsense to me. Why can’t they

just speak English like everybody? (MBQ: 8) — ‘MEI’. MeHi 3By4HTh SK YHCTa
HiceHITHHUIIL. YoMy BOHU HE MOKYTh TOBOPUTH aHTJIIHCHKOIO, SIK yCi?’

JlonaBaHHS 3HAYMMHUX YACTUH MOBH BUKOPHCTOBYETHCS IPH BiATBOPCHHI
CTPYKTYPHO-CEMAaHTUYHUX OCOOJUBOCTEH aHTJIICHKOMOBHOTO JPaMaTUYHOTO
Jiajory sk 3aci0 yTOYHEHHsS BUCJIOBJICHOTO TIEPCOHAXEM, Hanpukiaz, | suppose —
Hymaro, mu npasa: (44) MAUREEN. Bringing up kids to think all they’ll ever be
good for is begging handouts from the English and the Yanks. That’s the selfsame
crux. MAG. | suppose (MBQ: 9) — ‘MOPIH. Manum aiTsMm yxe po3mnoBigaeMo, 1o
iM Halikpaie Cckpi3b OiraTh 3a NojadykaMu, 0 aHIJHLIB 4yM sHKI. Ta cama
npobiema. MET'.’

JlomaBaHHIO MOXKYTh MIJUISTaTH 3aMEHHUKH, SKIIO WIETHCS MPO MO3HAYKH
yacy. [[ns Toro, mo6 yka3zaTh Ha HETOYHICTh BUMIPIB 1, TAKUM YMHOM, CTBOPUTHU
nojaTkoBe mepeOinbiieHHs, @ million times mepemano y mporeci mepexiany

bpazoro 3 minviion pazis. (67) RAY. It’s only a million times you've seen me the

past twenty year. Aye, I'm the Dooley with the uncle, and it’s me uncle the message

is. (Ray stops and watches the TV a moment) (MBQ: 11) — ‘PEI. 3a Munymii pik
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Bu mene Gaumnm 3 MutbiioH pasiB. Ere x, s Jlymi, B MeHe 111e ASABKO €, 1 51 IPUHIC

B1JI Jis/IbKa MOB11oMJIeHHsI. (Pelt 3ynuHsIEThCS Ha MUTh U JUBUTHCS Ha TEJIEBI30D)’

[IpoTunexxHoro A0AaBaHHIO € TpaHc(opmarllisi BUIyYEHHS — BUIPaBAaHE 3
TOYKH 30py €KBIBaJICHTHOCTI TIEpEKIIaay, B MEPIIy Yepry HOPM MOBHU MEPEKIaLy,
YCYHEHHS B TEKCTi MEePEKIaay THUX IJICOHACTUIHUX a00 TaBTOJOTIYHUX JIEKCUIHHUX
€JIEMEHTIB, SIKI 32 HOpMaMU MOBHU NEPEKIIATy € YaCTHHAMU IMIUTIIIUTHOTO CMHCITY
TEKCTY.

30kpema, BUIYYEHHS BHKOPHUCTOBYETHCS y BHIIAJKaX HAsABHOCTI Yy TEKCTI
nepconidikamii, ska Moxe OyTH He3po3ymuior uMrtaueBi. Hampuxman, the
comrade of a lump mepenano y mporieci nepekiaany IMCHHUKOM 2pyOouKu, IO
N03BoJIsIe YHUKHYTH HeroposyMinHs: (4) MAG. (Pause.) You do make me Complan

nice and smooth. (Pause.) Not a lump at all, nor the comrade of a lump (MBQ: 6)

— ‘MEI": (Ilay3a.) ¥V T1ebe cyn 3aBxau npueMHuid Ta HiKHUK. (Ilaysza.) Hiskux
IPYI0YOK, KOJTHOI IPYJTIOYKH HEMAE .
[le onuH mpuKIag — BUKOPUCTAHHS BUIYUYEHHS AJI TOTO, 0O CIPOCTUTH

CIPUIHSTTSA BHUXIJHOTO TEKCTy umTadeM, Hanpukinaa, for the pleasure of me

company he’d come — 0o mene 6 6in npuixas, ne 30epirarOTbCs JIUIIE OCHOBHI
cmucioBi nekcuuni oaunuii: (49) MAUREEN. For the pleasure of me company
he’d come. Killing you, it’d just be a bonus for him (MBQ: 10) — ‘MOPIH. Mo

MeHe O BiH npuixaB. A 110 Tebe 6 mpuOUB — TaK IIe JIHMIIIEe MPUEMHUN OOHYC’.

BuitydeHHs: MOKe TakOX 3aCTOCOBYBATHUCS MPHU BIATBOPEHHI 1110MaTUYHUX
BHpPAa3iB, KOJIM y NPOLECI MEPEKIIaly BUKOPUCTOBYETHCS OUIBII MPOCTUI BAapIaHT, a
1HIII HOTO KOMITOHEHTH BWIIy4YaroThes, Hanpukian, God love us — locnoou: (94)
RAY. He punched Martin Hanlon in the head once, and for no reason. MAG. God
love us! (MBQ: 12) — ‘PEW. Ogmoro pasy BiH ymapuB 1o rosnoBi MapriHa
['ennona, 6e3 npuunau. MEI'. Focoau!”

BunydeHHI0O MOXYTh TaKOX ITiJUISAraTd JiajJeKTHI OJWHMIN, Taki, sk Oul,
OCKUJIbKHM B TEKCTI crocTepiraerbes 30uTok Takux oaumuuik: (51) MAUREEN. |
could live with that so long as I was sure he’d be clobbering you soon after. If he

clobbered you with a big axe or something and took your oul head off and spat in
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your neck, I wouldn’t mind at all, going first. Oh no, 1’d enjoy it, I would. No more

oul Complan to get, and no more oul porridge to get, and no more... (MBQ: 10) —

‘MOPIH. Ta i mexait. ['onoBHe, 006 Tebe moTiM BigayOacuB sk ciif. [lotim naB
Ou TOO1 MO ToJIOB1, MOTIM BiipyOaB O ii BeIM4E3HOIO COKHpOr. | s 6 He myxke

neperimanacs... Ta Hi, 1 6 HaBITh mopasiia. Hisgkoi kaBW, HISIKOI Kallli, B3araii

HI4OT10...’

Opnak  HalyacTilmie  Npud  BIATBOPEHHI  CTPYKTYPHO-CEMaHTUYHMX
XapaKTepUCTUK  aHTJIIMCPKOMOBHOTO JpaMaTHYHOTO Jiajiory  BinOyBaeTbcs
BUJIYYCHHS] 3aliMEHHUKIB, OCKUIBKHM YacTO BOHH € OYEBHUIHUMH 13 KOHTEKCTY.
Hanpukinan, y HacTynmHOMY (pparMeHTi ClIOCTEpIraeThCs BUITyUEHHS 3aliMEHHUKA
OCKIJIbKM HOr0 HAasBHICTh JIEMOHCTPYETHCA y BCbOMY IMONEPEIHBOMY TEKCTI:

(13) MAUREEN. I'm not appreciated (MBQ: 7) — ‘MOPIH: Hi, He minyenr’.

MO>KIJIMBICTh BUKOPUCTOBYBATH JI1€CIIOBA PI3HOTO POAY B YKpPaiHCBhKIA MOBI
JIO3BOJISIE BUJTydaTW 3alMEHHUKHM, $SKI B AaHIJIHCBKIA BHpaxarwTbh 0cC00Yy.
Hanpuknan, BuinydyeHHs 3aiiMeHHHMKa [ y cnoiyueHH1 | SUPPOSe KOMIIEHCYeTbCs
BUKOPUCTAHHSM JieciioBa rmepinoi ocobu eadarw: (37) MAG. | suppose that’s the
crux of the matter (MBQ: 8) — ‘MEI". ['anato, came B IbOMY CripaBa’.

AHanoOriyHO, y HACTYMHOMY KOHTEKCTI 3aiMEHHUK JApyroi ocodu You
BUJIYYA€THCS, OCKUTBKM YOU SUPPOSE 3aMiHEHO AIECIOBOM APYroi ocoOu dymacuu:
(45) MAUREEN. Of course you suppose, because it’s true (MBQ: 9) — ‘MOPIH.
3BUuaiiHoO, Aymaeni, 00 1ie mpas/a’.

Takum  uyMHOM,  BUKOPHCTAHHS  TpaMaTHUYHUX  MEPEKIATAIbKAX
TpaHchopMmarliil MOKJIMKaHEe TepelaBaTh 37e0UIBIIOr0 rpaMaTHYHI Ta CHHTAKCUYHI
nmapaMeTpy  aHTJIIKHCBKOMOBHOTO  ApaMaTW4yHoro  miamory. Jlo  Takux
TpaHchopMarlliii HajlekaTh TPAHCIIO3WINS, TpaMaTU4HI 3aMiHU, JOJABaHHS Ta
BUJTYUYEHHS. [, SIKIO TpaHCTO3WINSI Ta AOJaBaHHS MOKJIMKAHI BHOCHUTH J0O TEKCTY
NIEBHI 3MIHM 3 METOIO Nepe/iayl eKCIpecii BUCIOBIIOBAHHS, TO TpaMaTUYHI 3aMiHU
Ta BUJIYYEHHS BUKJIMKaHI IPaMaTUYHUMH BIIMIHHOCTSMHU MK MOBOIO OpHT1HAJY

Ta MOBOIO MEPEKIIAIY.
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3.4 Jlekcuko-rpamMatuyHi TpaHcdopMmaunii B KOHTEKCTi BiATBOpPeHHS
CTPYKTYPHO-CEMAHTHYHHUX 0CO0MBOCTeH aiasoriB 'y m’eci M. Makaona

«KopoJieBa kpacw» B yKPaiHCbKOMOBHMX IEpPeK/Ia ax

BiaTBOpeHHs CTPYyKTypHO-CEMaHTUYHUX OCOOJIMBOCTEH aHTII1HCHKOMOBHOIO
JIpaMaTUYIHOTO [IaJoTy 1HOMI BUMAara€ OUThIN CKIATHUX JIEKCMKO-TpaMaTHYHUX
TpaHcopMmariiii, 1O TATHYTH 3a COOOK 3MIHM Yy CEMaHTHYHIA CTPYKTYpi
BUCJIOBIIOBaHHA. JIeKcHKo-rpaMaTu4Hi TpaHcdopmalii, sIKi BHKOPHUCTOBYETHCS
IpU BIATBOPEHHI YKPAiHCBKOIO MOBOIO [1aJIOTIYHUX BHUCJIOBIIOBAHb Yy I1°€Cl
M. Maknona «KoposneBa Kpacw»  BKJIIOYAIOTh  IUIICHE  MEPETBOPEHHH,
AHTOHIMIYHMI MEepeKIIaj]] Ta BUKOPUCTAHHS KOMITEHCALII].

[{imicHe mepeTBOpeHHs nependavyae BUPaKEHHsI CMUCITy CKa3aHOTO Ha OJHIN
MOBI 3aco0aMy IHIIOI, SIKI HE € aHl CIOBHUKOBHMHM, aHI KOHTEKCTyaJIbHHUMH
BIIMOBIJHUKAMU  OkpeMux ciiB. Taka TpaHcdopMmailisi CTaBUTH TEpen
nepeKyiajadyeM BUMOTY HIMPOKOi Ta INIMOOKOi COLIOKYJIBTYPHOI KOMIIETEHII],
rIMOOKUX 3HAaHb KYJBTYpH i MOBUA 000X HAPOJIB.

Jlo Tpancdopmarlii IUTICHOTO TEPETBOPEHHS TMEepeKiaaadi BAAIOThCS TPH
nepeadi OIMHUITL PO3MOBHOI JIGKCUKH Ta 1TIOMaTHYHUX BUPa3iB, HAITPUKJIIA/:

— a biteen loud there — 3anaomo zonocno 36yuums: (17) MAG. No smell at
all is there, Maureen. | do promise, now. (Maureen returns to the porridge.
Pause.) Is the radio a biteen loud there, Maureen? (MBQ: 7) — ‘METI". Ta Hiuum

BiJl Hel He maxHe, KissHych borom. (Mopin noBepTaeTbes no Kamii. I1ay3a.) Pamio

[I0CH 3aHAJTO I'OJIOCHO 3BYUYUTH, MOpIH, Y1 HE TaK?’;

— the crux of the matter — y yvomy cnpasa: (34) MAUREEN. Well, isn’t that
the crux of the matter? (MBQ: 8) — ‘MOPIH. Tak e y npomy cripaBa?’;

— from over the way — y mene ¢ cnpasa: (54) RAY (Off.) It’s Ray Dooley,
Mrs. From over the way. MAG. Dooley? (MBQ: 10) — ‘PE. (3uaasopy.) 1le Peit

Hymi, micic. ¥ Mene € cipaBa. MEI'. ym?’;

— going-away — npowanvra seueps: (98) RAY. Good-oh. Me brother Pato
said to invite yous to our uncle’s going-away do. The Riordan’s hall out in
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Carraroe (MBQ:13) — ‘PEM. Jlo6pe. Miit Gpar IlaTo 3ampourye Bac Ha

npoinaibHy Beuepto. Piopaan-Xomn, y Kappapo’.

Tpancdopmariist MITICHOTO MEPETBOPEHHS TAKOXK € JTOIUIBHOIO Yy BUIAAKY,
KOJIA CIIOJYYCHHS MOBOIO OpPHUTIHAJIy Ma€ JTOCUTh JUBHY CTPYKTYpPY HaBiTh IS
HOCIS MOBH, TOMY y TMEpeKJaji BHCIOBIIOBAHHS aJalTyeThCS JO HOPM MOBH
nepekitany: (66) RAY Of course it’s me. Who else? MAG. You re the Dooley with
the uncle (MBQ: 11) - ‘PEN. 3Buuaiino, me s. XTo mie 1e Mir oyru? MEI'. Tu

Jymi, y Te0e 111e a1bKo €.

AHTOHIMIYHUHN mepekiIaj — nepekiaaanbka TpanchopMmailis, 10 MosIrae B
3aMiHi (opmMu cioBa a00 CIOBOCIHOJIYYEHHS Ha MPOTHIIEKHY (MTO3UTHUBHOI — Ha
HEraTHUBHY i HaBIIakW). 3MICT OJWHUI, KOTpa NEPEKIANA€ThCA, 3AIHUILAETHCA B
OCHOBHOMY TIOJ1I0HUM.

Hanpukman, cmoaydenns don't give it a good enough stir B mepekiani
NEPEIAETHCS CIOMYUCHHSIM HO2AHO PO3MIULYEWL, K€ TOYHO TIEPENae MPETEeH31I0

rosioBHOi repoini no i marepi: (5) MAUREEN. You don’t give it a good enough

stir is what you don’t do (MBQ: 6) — ‘MOPIH: Tu norano posmimyemn. Och B

YoMy crpasa’.

PosrnsHemo HactynHui npukian, B skomy |’d look a poof nmepenano sik ny
goice Hi, Ie HEraTHBHA YaCTKa J03BOJISI€ TOYHO NIEpeAaT CTABICHHS MEPCOHAXKa 10
KymiBim aBromo0ins y cesmenuka: (91) RAY. Oul Father Welsh — Walsh — has a
car he’s selling, but I'd look a poof buying a car off a priest (MBQ: 12) — ‘PEI.

[Ipenono6Huii oteup Yeunm... Youul... IpoJae CBOKW MallMHY. AJie KyIyBaTu
MaIIMHY Yy CBAILLIECHUKA, HY BXKE Hi .

VY neskux BUIMAJIKAaX 3aMIHIOETbCS HEraTHMBHA YAcTKa, HAMpPUKIAJ, 4YacTKa
CTIMKOTO 3amepedeHHs y crnoxydeHHi for no reason 4acTkor BiJICYTHOCTI Yy
cnoayueHHi 6e3 npuyunu. (93) RAY. He punched Martin Hanlon in the head once,

and for no reason (MBQ:12) — ‘PEN. Oxsoro pa3y BiH yJIapuB IO TOJIOBi

Maprtina ['ennona, 6e3 npuyuHu’.

KomneHcailiero Ha3uBaeThCsl TAaKUM CIOCIO MEepeKIIaay, Mpu SKOMY €JI1eMEHTH

3MICTY OpHTiHAIY, 110 OyJIM BTpaueHl y MPOIIeCi MepeKIiany, mepeaatoThCsl B TEKCTI
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SKUMOCH 1HITUM YWHOM JIJIi KOMIICHCAIlll CeMaHTHYHO1 BTpaTH. [HaKIIe Kaxydu,
1Ie 3aMIHa HEMEepeJaaHoro eJeMEHTa OpHUTiHady aHaJoriyHUM abo SKUM-HEOyIb
IHIIUM €JIEMEHTOM, IO KOMIIEHCY€ BTpaTy iHdopmamii 1 3JaTHUIA CIPaBUTH
noAI0HY [0 HA YUTaya.
3okpema, BTpaTa eMdasu y crnonyueHHi | do be scared of BinTBoproeTbes y
Ipoleci Mepekiany O0JaBaHHSM MPUCTIBHUKA G3aeani y CIONYYCHHI 5 g3a2ai
oorocs. (6) MAG. Mm. (Pause.) And the hot water too | do be scared of. Scared |

may scould meself. (Maureen gives her a slight look.) | do be scared, Maureen. |

be scared what if me hand shook and | was to pour it over me hand. And with you
at Mary Pender’s, then where would I be? (MBQ: 6) — ‘MEI". M-m. (ITay3a.) 1

okporty... Okporny s B3araii 0otocd. Pantom obmmapro cede. (Mopin norisHysna

Ha Hei.) JKaxmuBo 60rocsi, MopiH. PanitoM pyka 3atpsiceTbes, 1 BUWUIIO el OKpin
npsiMo Ha cebe. I 1mo Toal Hakaxe poouTu?’

Bunydenns emdaszu y konTekcti You do get a good reception nepenaerscst y
[UIIXOM J0JIaBaHHs CIOJyYHHKA @ Ha TIOYATKy PEUYECHHS, 110 JO3BOJISIE CTBOPUTU
edeKkT HecnoiiBaHoTo Tepexoay Ha HOBY Temy: (75) MAG. I don’t know what it is.
RAY. You do get a good reception (MBQ: 11) — ‘MET". He 3nato Takoro. PEI. A y
Bac no6pe noButs’.

BunydenHs  mianekTHoi oawHMII OUl 'y  HAaCTYmMHOMY  KOHTEKCTI
KOMITCHCYEThCSL JIOJIlaBaHHSAM TIPUCITIBHUKA 6dice, KU Tepeaae HeTepIUIadiCTh
nepconaxa: (61) RAY. (Angrily.) Open the oul door, Mrs.! Haven't I walked mile
out of me way just to get here? (MBQ: 11) — ‘PEM. (3micHo.) Micic, Bimkpuiite
BX€ NBepl. Sl MU0 TPOMIIIOB MIIITKH, III00 CIOU OTpanutu!’

OTxe, TIpU BIATBOPECHHI B YKPaiHCBKOMOBHHUX Iepekiiafax CTPYKTYpPHO-
CEMAaHTUYHUX OCOOJMBOCTEH aAHMIMCHPKOMOBHOTO JIpaMaTUYHOTO  JaJIoOTy
BUKOPUCTOBYIOTbCS TakKli JIGKCMKO-TpaMaTW4yHl TpaHchopmalii, K LUIICHE
MepeTBOPEHHS, aHTOHIMIYHMKM Tiepekyiaa Ta kKommeHcamis. Ile — HalckimamgHim
TpaHchopmarlii, 1O TATHYTh 3a COOOK 3MIHM Yy CEMaHTHYHIA CTPYKTypi

BUCJIOBJIFOBAHHA.



67

PosrnsitHeMo  4acTOTHICTH — MepeKiIafanbKuxX  TpaHcopMmaiiii, 110
BUKOPHCTOBYIOTBCSL TIPH  BIATBOPEHHI B  YKPAaiHCBKOMOBHUX  TEpeKIIaaax
CTPYKTYPHO-CEMAaHTUYHUX OCOOJUBOCTEH aHTJIIHCHKOMOBHOTO JPaMaTUYHOTO

nianory y m’eci M. Maknona «Koponesa kpacu» (Ta6:. 3.1).

Taomug 3.1

YacToTHICTh NepeKIafabKuX TpaHchopMalliil B mepexial JpaMmaTHYHOro

Jianory

Tpaunchopmauii KinbkicThb Yacrka
1. JlekcnuHi TpanchopMmairii 8 7,5%
TPaHCKPUIIITis 3 2,8%
TpaHCITepalis 4 3, 7%
KaJIbKYBaHHS 1 0,9%

2. JIekcuko-ceMaHTHYHI TpaHCchOpMaIii 34 31,8%
nudepeHiiais 14 13,1%
reHepaIizais 8 7,5%
KOHKpETHU3aIlis 5 4.7%
MOYJISITIS 7 6,5%

3. I'pamatuyHi TpaHchopmaiii 43 40,2%
TPAHCTIO3UITIS 4 3,7%
rpamMaTH4H1 3aMiHU 18 16,8%
OJaBaHHS 11 10,3%
BIJTYYCHHS 10 9,3%

4. Jlekcuko-rpaMaThyHi Tpanchopmariii 22 20,6%
IIJTICHE IePETBOPEHHSI 10 9,3%
AHTOHIMIYHHMH TEpEeKIa] 5 4.7%
KOMIIEH ALl 7 6,5%
3arajgom 107 100%

OTxe, SK JEMOHCTpPYE Ofep)kaHa KuUTbKiCHa 1HOpMAaIlis, HaHOUIbII
JaCTOTHUM  CIIOCOOOM  BIATBOPEHHS B  YKPaiHCBKOMOBHHUX  IEpeKjaaax
CTPYKTYPHO-CEMaHTHUYHUX OCOOJUBOCTEH aHTJIICHKOMOBHOTO JIPaMaTHYHOTO

Jajiory € 3aCTOCYBaHHS TpaMaTUYHMX Tepekaaanbkux Tpancopmariii — 40,2%
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BiJI 3arajibHO1 KUIbKOCTI. HaltO11b11 YaCTOTHUMH Y 111 TPYIIl € TpaMaTU4HI 3aMiHU
(16,8%), nonasanns (10,3%) ta Bunmyuenns (9,3%).

Ha npyromy micIii 3a 9acTOTHICTIO — JIGKCMKO-CEMaHTHYHI TMEepeKIIaaaIbKi
tpanchopmarii — 31,8%. V wiit rpyni ocHoBHuMHU € mudepenmiamia (13,1%),
re"epanizaris (7,5%) ta mogynsiis (6,5%).

Y  20,6%  mpoaHamizoBaHUX ~ NPUKIATIB  CTPYKTYPHO-CEMaHTHYHI
OCOOJIMBOCTI  QHTJIIMCBKOMOBHOTO  JpamMaTHYHOIO  JIIaJIOTy  BIATBOPEHO 13
3aCTOCYBaHHSAM JIEKCHKO-TPAMaTUYHUX TEPEeKIafalbKuX TpaHchopmarliii, cepen
SAKUX TOJIOBHUMM € I1iTicHe iepeTBopeHHs (9,3%) Ta kommencaitis (6,5%).

HaiimeHin yacToTHUMHM € JICKCHYHI TIepekiiananbki Tpanchopmarii — 7,5%,

cepes SIKUX OKpeMO BUAUISIIOThCS TpaHcaiTeparlis (3,7%) ta Tpanckpurniis (2,8%).

BucHoBku 10 po3ainy 3

1. CTpyKTypHO-CEMaHTHYHI1 0COOJIMBOCTI aHTJIIMCBKOMOBHOTO
JpaMaTUYHOIO [1aJIoTy  BIATBOPIOIOTBCS B YKPaiHCBKOMOBHOMY — MEpEKIIal
[UIIXOM 3aCTOCYBaHHSI JIGKCMYHMX, JIGKCUKO-CEMAaHTUYHHX, TpaMaTUYHUX Ta
JIEKCUKO-TPaAaMaTUYHUX TepeKiIafanbkux TpaHchopmaiiii. Haitbinpm yacTtoTHUM
CIIOCOOOM  BIATBOPEHHS B  YKPAiHCBKOMOBHHMX TIEPEKIalax CTPYKTYypPHO-
CEMAaHTUYHUX OCOOJMBOCTEH AaHTJIACHKOMOBHOTO JIpaMaTUYHOTO JIAJIOTy €
3aCTOCYBaHHS TpaMaTHYHUX TEPEKIaalbKuX TpaHChOpMAIii, TOKINKAHE
nepeiaBaTd  34€0UIBIIONO  TpaMaTW4yHI  Ta  CUHTAaKCU4YHI  MapaMeTpu
aHTJIIHCHKOMOBHOTO JpaMaTUYHOro fmiajory. Jlo Takux Tpancdopmailiil HajmexaTh
rpamMaTU4Hl 3aMIHM, JIOJaBaHHS, BWIYYEHHS Ta TpaHCHO3ulisd. SKIIo
TPAHCTO3UIlISA Ta MOJaBAaHHS MOKJIMKaHI BHOCUTH JI0 TEKCTY MEBHI 3MIHU 3 METOIO
nepeaadl eKCHpecii BUCIOBIIOBaHHS, TO TpaMaTU4HI 3aMiHUM Ta BWJIyYEHHS
BUKJIMKAHI TpaMaTUYHUMM BIJIMIHHOCTSIMH Mi)X MOBOIO OpPWUTiHAJIy Ta MOBOIO
nepeKamy.

2. Ha npyromy Miciii 3a 4aCTOTHICTIO — JIEKCUKO-CEMAHTHUYH1 TTepeKIIalalbKi

TpaHchopmarlii, Mo BUKOPUCTOBYIOTHCS 3/1€01IBIIIOTO MPHU BiITBOPEHH1 JTEKCUYHUX
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napaMeTpiB aHrJIiHChKOMOBHOTO APaMaTUYHOTO MdIajiory, TakKHWX, SIK PO3MOBHA
JIEKCUKa, peaiii, a TaKoX CTHJIICTUYHUX 3aco0iB, cepell SKUX — TInepOosH,
meTadopu Ta 1HII Tponu. BUKOPUCTaHHS JTEKCUKO-CEMAHTUYHHUX TpaHchopMariii
BUKJIMKAHE THUM, IO PEIlIiKa MICTUTh CIIOBO, sIKE MOTPeOy€e yTOUHEHHS 3HAYCHHS B
nepekiaai. Y TakuxX BHUIAJKaX IMepekiagady Mo)ke oOupaTd 3 BaplaTUBHHUX
BIJIMOBITHUKIB CJIOBa MpH au(epeHiiiaiii, po3upoBaT ado 3BYKyBaTH 3HAUCHHS
CJIOBa IIPH TeHEpaTi3allii Ta KOHKpeTH3allii BiJIIOBIIHO, a00 K I0OMpaTH BapiaHT 13
JIOT1YHO TIOB’S3aHUX 3 IUM CJIIOBOM IPU MOTYJIALIII.

3. o nekcuko-rpaMaTuyHuX NEepeKIalalubKuxX TpaHchopmaliid HajaexaTh K
[IJTICHE TIEPETBOPEHHS, KOMIIEHCAIlld Ta aHTOHIMIYHMN mepekiman. lle -
HalCKIaAHII TpaHcpopmarlii, MO TATHYTH 3a COOOI0 3MIHM Yy CEMaHTUYHIN
CTPYKTYp1 BUCJIOBIIIOBAHHS.

4. HaliMeHII 4aCTOTHUMH € JIEKCUYHI TepeKyiaiaibKi TpaHnchopmarlii, 1o
MaroTh Ha MeTI1 30epertu (popmy JIEKCUYHOI OJMHHIII MOBU OPUTIHATY B MEPEKIIAIL.
Taki Tpancdopmailii € HAWOUIBII AOLITLHUM TP TEpeaadi TaKuX EJIEMEHTIB
JpaMaTUYHOIO Jiajiory, sK BiacHl Ha3Bu Ta peanmii. Cepeln JIEKCUYHHUX

TpaHchopMmarliil BUAUICHO TPAHCIITEPAIlit0, TPAHCKPHUTIIIIO Ta KAJIbKYBaHHS.
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BUCHOBKU

Meroro Hamoi kBamiikamiitHOi poOoTu OyJi0 BHBYEHHS CTPYKTYpPHO-
CEMaHTUYHUX OCOOTUBOCTEH aHTIIMCHKOMOBHOTO JpPaMaTUYHOTO MJiaJiory Ta
CrI0c00iB 1X BIATBOPEHHS B YKpaiHChbKOMY Iiepekiaai m’ecu Maprina Makaona The
Beauty Queen of Leenane «Koponea kpacu». Y Xomi JAOCTIDKEHHS 3pOO0JICHO
HACTYTH1 BUCHOBKH.

Hianor — me ocoOJuMBHUII BUJ MOBJIEHHEBOI HISIBHOCTI, (PYHKIIT SKOTO
peanizyroThes B IIpolieci 0e3MocepeTHhOr0 CHIJIKYBAaHHS MK CITIBPO3MOBHUKAMU B
pe3ynbTari MOCHIIOBHOTO 4YEPryBaHHS CTUMYJIOIOUUX 1 PEaryruux perulk.
XapakTepHUMU pHUCaMHU JIAJIOTy € MparMaTU4Ha CIPSMOBaHICTb, HAasBHICTb
IJIOKyTUBHOI ~ CHJIM, YHIBEPCAJIbHICTh, CUTYaTHUBHICTb, KOHTEKCTYaJbHICTb,
MHUMOBUIbHICTh, HU3bKa OPraH130BaHICTh.

[lepexnan aiajgoriyHOrO MOBJIEHHS BUMAara€ JOCSITHEHHS (DyHKIIOHAJbHO-
KOMYHIKaTUBHOI ~€KBIBAaJEHTHOCTi, IO TOB’S3aHO 3 TakuM NpodiemMamu:
HEOOXIJTHICTh ypaxyBaHHS CTHJIICTUYHUX Ta COLIIOJEKTHHUX aCHEKTIB J1aJ0T14YHOrO
MOBJICHHS, 30€peKEeHHS PETICTPIB CHIJIKYBaHHSA, a TaKOX TMepenadl MOBHHUX
3ac00i1B, [0 BUKOPUCTOBYIOTHCS YYaCHHUKAMU KOMYHIKAIi. Y mporeci nepexiamgy
JiajoriB BapTo OpaTu 10 yBaru He JMile iX (GOpMallbHO-3MICTOBHUI acCIeKT, a 1
3B'SI30K MK pEeIUIiKaMH B MEKax J1aJIory, KMl MTOBUHEH 30epiraTucs

CepenoBuiieM HaHOUIbII AaKTUBHOI peaiizamii Jlanory y XyAOXKHIN
JiTEpaTypl € apama — CKJIaJHE KOMYHIKAaTMBHE SIBUILE, 0 BOUpae B cebe He
TITBKH TEKCT, MOJAAHUN B CYOIMCKYpCl MPSMOi MOBU TEPCOHAXKIB JpamMu (TOOTO
JIHTBICTUYHI 3HAKM), @ ¥ PI3HOTO POAY MapaTiHIBICTUYHI YMHHUKU, HEOOXI1IHI JIJIs
pPO3yMIHHS TEKCTy, SKi 3aKjaJeHi B CyOJHMCKypCl aBTOPCHKHX pPEMapoK
(EeKCTpaJIIHTBICTHYHI 3HaKM). J[paMaTuyH1 TBOPU MPEACTABIEH] Y BUTJISA/1 J11aJIOT1B
MDK MEepCOHa)XaMu, 1 iX BIATBOPEHHs MOBHUHHE NependayaTH nepefady He Juiie
HAI[lOHAJIbHO-KYJIbTYPHUX acCIMeKTIB KOMYHIKalii, a ¥ nparMaTH4HUX 11

XapaKTEPUCTHK.



71

CTpyKTypHO-CEMaHTUYHI OCOOJMUBOCTI AHTIIHCHKOMOBHOTO JIPaMaTHYHOTO
Jiajiory B poOOTI BHMBYEHO Ha mpuKiIanl mecu Maprtina Maknona «Koposesa
Kpacu». BiAmoBIZHO 10 CTPYKTYpHO-CEMAaHTHYHHMX TMapaMmeTpiB, laloTiuHi
€THOCT1 Yy IT’€C1 PO3MOIIJIEHO Ha TaKl THIH, K «IOBIJOMJICHHS — MOBITOMJICHHSDY
(45%), «mutaHHs — BianmoBiab» (28%), «moBimomiieHHs — nuTaHHD  (14%),
«rmUTaHHS — UTaHHsD  (8%) Ta «IOBIAOMIICHHS — peruTika-miaxorieHHs» (5%).
Haii0ipir  pO3MOBCIOPKCHUMH  THIMAMHU  JIAJOTTYHUX €THOCTEH y TM’eci €
«TOBIOMIICHHS — moBigomieHH» (45%), SAKE MOXE MICTUTH B €001 SK
MOTO/PKEHH] 1 HEMOTOJUKEHHS 13 BHUKJIAJCHOI 1H(OpMaIli€n, Tak 1 IMOBHE il
ITHOPYBaHHS, 1 «IIUTaHHA — BIAMOBIB» (28%), 110 BUKOPUCTOBYETHCS Y BUIIAJIKY,
KOJIM CITIBPO3MOBHHK 200 X04e OTpUMATH BiJl IHILIOTO JTOAATKOBY 1H(popmaIlito, abo
X04Ye€ OTPUMATH YITKY MO3UTUBHY / HETaTUBHY BiJIMOBI/Ib.

CTpyKTYypHO-CEMAaHTHYHI OCOOJMBOCTI aHTJIICHKOMOBHOTO APaMaTUYHOIO
J1ajory MaroTh OCOOJIMBE MOBHE BHPaKE€HHA — JIGKCUYHI, CTHJIICTUYHI Ta
rpaMaTUKO-CUHTAKCUYHI  MapaMeTpu. 30KpemMa, Ha  JIGKCHYHOMY  pIBHI
JpaMaTUYHUM J11aJIOT XapaKTEPU3YETHCSI HASIBHICTIO Y MOBJICHHI MIEPCOHAXKIB TaKUX
OJIMHMITh, SK BJIACHI HA3BHW, peaiii, IlaJleKTU3MH, PO3MOBHA JICKCHKA, BUTYKH,
171ioMaTUYHI BUpa3u Ta oOClIeHHA Jiekchka. Ha cTuiicTuayHOMY PiBHI IpaMaTUYHHUX
niajor nepeadavae BUKOPUCTAHHS TPOIIB Ta (iryp oOpa3HOro MOBJIIEHHS, 10 SIKHX
Hajexarh nepcoHidikaiis, metadopa, rinepdosia, MOBTOpP, MPOTHCTABICHHS Ta
em(aza. Ha rpamaTH4HOMY Ta CHHTAaKCHYHOMY PIBHSX JJISI MOBJICHHS TTEPCOHAXKIB
II’€ECH XapaKTepHI BUKOPUCTAHHSA BCTAaBHUX KOHCTPYKIIIM, 1HBEpCii, IMIEpaTUBIB,
HETMOBHUX, OJHOCKJIQIHUX Ta HETOIIUPEHUX PEUYCHb.

CTpyKTYpHO-CEMAaHTHYHI OCOOJMBOCTI aHTJIIICHLKOMOBHOTO ApamMaTUYHOTO
J1aJIoTy BIATBOPIOIOTHCS B YKPaiHCbKOMOBHOMY MEpeKJIal NUIIXOM 3aCTOCYBaHHS
nexcuuHux (7,5%), nexcuko-cemantuunHux (31,8%), rpamatuunux (40,2%) Tta
JeKcuko-TpamaTuyHux (20,6%) nepexiiaganbkux TpaHchopMariii.

HaiiGinpm  yacTOTHHM CrOCOOOM  BIATBOPEHHS B  YKPaiHCHKOMOBHUX
nepeKyiagax  CTPYKTypHO-CEMaHTUYHHMX  OCOOJMBOCTEH  aHTJIIHCHKOMOBHOTO

IpaMaTUYHOTO  JIAJIOTY € 3aCTOCYBaHHA TPaMAaTUYHUX  TEPEKIaTAIbKIX
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tpanchopmariit (40,2%): rpamatuuaux 3amin (16,8%), momaBanus (10,3%),
BuntydeHns (9,3%) ta tpancnosuii (3,7%). Ha apyromy Miclii 3a 4acTOTHICTIO —
JIEKCUKO-CEMaHTUYH1 Tmepeknananpki Tpanchopmaii (31,8%): mudepenmiaris
(13,1%), renepamnizaris (7,5%), momysis (6,5%) Ta konkpetu3zaiis (4,7%). 3. Jlo
JIEKCUKO-TPAaMaTUYHUX TMepeKiaganbkux Tpanchopmanii (20,6%) nHamexaTh sK
mimicae neperBopenHs (9,3%), kommencaris (6,5%) Ta aHTOHIMIYHHMIA TEepEKIIa
(4,7%). HaliMeHI1 YaCTOTHHUMH € JIEKCUYHI Mepekiaianbki Tpanchopmaitii (7,5%),
0 MalTh Ha MeTi 30epertu ¢GopMy JEKCHYHOI OJMHMII MOBH OpUTIHAITY B
nepekitai: Tpanciirepais (3,7%), tpanckpurniiis (2,8%) ta kanpkyBaHHs (0,9%).

Y 3aralbHOMy  paxyHKy,  CTPYKTYPHO-CEMaHTH4YHI  OCOOJIMBOCTI
aHTJIICBKOMOBHOTO APAMATHYHOIO J1aJIOTy HAYacTIEe BIATBOPIOIOTHCS ILISXOM
3aCTOCYBaHHS TaKWX TMepeKiafalbkux TpaHchopmalii, Sk rpamMaTH4HI 3aMiHU
(16,8%), mudepenmiamisa (13,1%), nomaBanns (10,3%), Buwiyuenns (9,3%) Ta
imicHe nepetBoperHs (9,3%).

[lepcrieKTUBHUMHU HampsiMaMu JJisi TIOJIAJIBIIIOTO BUBYCHHS € JCTAJIbHUM
aHaii3 TUIOJOTIT JIIAJOTIYHUX €AHOCTEH Yy TBOpax AaHIIIHCHbKOMOBHOTO
JIpaMaTUYHOTO JUCKYpCY. JOMITBHUM TaKOX € TMOJaIbllleé BUBUEHHS CTpaTerii 1
TaKTHUK BIATBOPECHHS J1AJIOTYHOTO MOBJICHHSI aHTJIIMCHKOMOBHOTO JIpaMaTHYHOIO

JIVCKYpPCY B YKpalHCbKOMOBHUX MEPEKIIAaX.
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JTOJATKH

JlomaTok A

Hianoriuni exnocti y m’eci Maprina Makaona «KopoJsieBa kpacu»

MOBOI0 OPUTIHAJY Ta iX MepeKJIa] YKPAiHCbKOI MOBOIO

Jiasoriyna €aHicThb

IMepexaan

MAG. Wet, Maureen?
MAUREEN. Of
(MBQ: 6).

course wet

MEI": Mopin, Tam gomi?
MOPIH: Apxex pgomr (repekiaj
Hamt — M.B.).

MAG. Oh-h. (Maureen takes her coat
off, sighing, and starts putting the
shopping away.) | did take me
Complan.

MAUREEN. So you can get it

yourself so (MBQ: 6).

METI": Ox-ox. (MopiH 3HIMa€ MaabTO
Ta MOYMHAE PO30MpaTH MOKYNKHU.)
3aBapuJia coOi CyIl.

MOPIH: Xo4 mochk cama 3poowuia.

MAG. | (Pause.) Although
lumpy it was, Maureen.

MAUREEN. Well, can | help lumpy?
(MBQ: 6)

can.

MET": Tak, moxy. (I1ay3a.) Tinbku

IIOCh BIH 13 IPYJIOYKAMH.

MOPIH: A g4 4Y#uMOCb MOXKY

3apaIUTH TBOIM I'PYIIOYKAM?

MAG. (Pause.) You do make me
Complan nice and smooth. (Pause.)
Not a lump at all, nor the comrade of

a lump.
MAUREEN. You don’t give it a good

enough stir is what you don’t do

(MBQ: 6).

MEI': (ITay3a.) ¥V Tebe cymn 3aBxau

npuemHuii  ta HikHUK. (Ilayza.)

Hisikux rpy040K, KOJIHOI TPYJI0OYKHU

HEMAE.
MOPIH: Tu mnoraHo po3Mminryern.

Ochb B yoMy clipaBa.

MAUREEN. You don’t give it a good

enough stir is what you don 't do.

MAG. | gave it a good enough stir

MOPIH: Tu mnoraHo poO3MIIIVELL.

Ochb B yoMy clipaBa.

MEI": S pnoOpe posmimyio, aje
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and there was still lumps (MBQ: 6).

I'PYZIOYKHU BCE OJTHO €.

MAG. Mm. (Pause.) And the hot

water too | do be scared of. Scared |

may scould meself. (Maureen gives
her a slight look.) I do be scared,
Maureen. | be scared what if me
hand shook and I was to pour it over
me hand. And with you at Mary
Pender’s, then where would I be?
MAUREEN.
hypochondriac
(MBQ: 6).

You're  just a

Is what you are

MEI'. M-m. (Ilay3a.) I okpomy...

Oxkpony s B3arami Ootocs. PamrTom
obmmapio cede. (MopiH ToTJsHYyIa
Ha Hei.) JKaxmuBo Oorocs, MopiH.
Pantom pyka 3aTpsiceThcs, 1 BHILIIO
el okpimn npsmo Ha cebe. I mo Tomi
Hakaxen pooutu?

MOPIH. €auna TBOsI mpoOiiema —

1ITOXOHIPIS.

MAUREEN. | can’t see how a urine
infection prevents you pouring a mug
of Complan or tidying up the house a
bit when I'm away. It wouldn’t kill

MOPIH. He 3Hato, gk MOXKe

iH(eKiss Mixypa 3aBaautd  ToOI1

34dBApUTH eyl MIBUAKOI'O

INPpUTOTYBAHHA YH TPOXH HpI/I6HpaTI/I

you.
MAG. (Pause.)

(MBQ: 6).

Me bad back

y OyIuHKY, KoJii 51 HEe Baoma. Lle 6

Tebe HE BOWJIO.

MET'. (ITay3a.) Y meHe cniviHa XBOpa.

MAG. (Pause.) Me bad back.
MAUREEN. back
(MBQ: 6).

Your back

MET'. (ITay3a.) Y meHe ciiHa XBopa.
MOPIH: 3HoBY cniuHal

MAG. And me bad hand. (Mag holds
up her shrivelled hand for a second.)
MAUREEN.  (Quietly.)  Feck....
(Irritated.) I'll get your Complan so
if it’s such a big job! From now and
'til doomsday! (MBQ: 7)

MEI'. T pyka xBopa. (Ha cexkynny
M HIMA€E 3MOPIICHY PYKY.)

MOPIH (THXO). Jinpko!
(Po3aparoBanum TOHOM.) 3apa3 ToO1
3aBapro, pa3 1e Tak Bakko! Binremnep

1 HA BIKY BIKIB!

10.

MAUREEN. The one thing | ask you

MOPIH: Ckaxu-HO MeHI Kpalie oCh
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to do. Do you see Annette or Margo

coming pouring your Complan or

buying your oul cod in butter sauce
for the week?
MAG. No (MBQ: 7)

mo. [I{ock s He Oauy, o006 AHETT 3

Mapro  mpuxomunau  ToOl  CyIm
3aBaprOBaTH abo MPUHOCHIIN

THKHEBUH 3amac TPICKU B MacCIi.

MEI": He mpuxoanim.

11. | MAUREEN. No is right, you don’t. | MOPIH. Touno, He npuxoaunu. | He
And carrying it up that hill. And still | tarayau Bce e Ha co6i. I Bce omaHO
I’'m not appreciated. TH MEHE HE I[IHYEII.

MAG. You are appreciated, Maureen | MAI'. MopiH, 1 1iHy10 Te0e.
(MBQ: 7).

12. |MAG. You are appreciated, | MAT'. MopiH, 5 1iHyi0 TeOe.
Maureen. MOPIH: Hi, He minyent.

MAUREEN. I'm_not appreciated
(MBQ: 7).

13. | MAUREEN. I'm not appreciated. MOPIH: Hi, He minyem.

MAG. I'll give me Complan another | MAI'. Jlobpe, s 1me pa3 crpoOyro
go so, and give it a good stir for | 3aBaputu cym, i cama ao0pe HOro
meself (MBQ: 7). po3MiIIaro.

14. | MAG. I'll give me Complan another | MAT". JloOpe, s mie pa3 crpoOyro
go so, and give it a good stir for | 3aBaputu cym, i cama jgo0pe HOro
meself. po3MilIa.
MAUREEN. Ah, forget your | MOPIH. Ta 3a0ynup T mpo CBiii CyII.
Complan. I'm expected to do |Y MeHe IHIIMX CIPAB BUCTAYAE, KPIM
everything else, | suppose that one on | TBoro cymy. ¥  OpocTo... HIPOCTO
top of it won't hurt. Just a... Just a | yopTOBa MPHUCIIyTra, TH X TaK MCHE
blessed fecking skivwy is all I'm | cupuiimaen?
thought of! (MBQ: 7)

15. | MEG. The dedication Annette and | MEI'. A Axert 3 Mapro HaM ITiCHIO

Margo sent we still haven’t heard. |

TaK 1 He mpucBATWIMU. [{ikaBo yomy?
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wonder what'’s keeping it?

MAUREEN. If they sent a dedication
at all. They only said they did.
(Maureen sniffs the sink a little, then

turns to Mag.) Is there a smell off

MOPIH. A xT0 iX 3Hae. Moxe, 1 He
soupanucs.  ([IpuHroxyerbcss 10
PaKOBHHH, TOTIM IOBEPTAETHCSA [0
Mer.)

3naerbces, paKkoBHHA

CMEPIUTH?

this sink now, [I'm wondering
(MBQ: 7).

16. | MAUREEN. If they sent a dedication | MOPIH. A xTo ix 3Hae. Moxe, 1 He
at all. They only said they did.|30upamucsa. (IIpuHtOXyeThCS 110
(Maureen sniffs the sink a little, then | pakoBuHH, TOTIM TOBEPTAETHCS 10
turns to Mag.) Is there a smell off | Mer.) 3maeThes, paKoBUHA
this sink now, I’m wondering. CMEPIUTH?

MAG. (Defensively.) No (MBQ: 7). | MET. (3axumarource.) Hi.

17. | MAG. No smell at all is there, | MEI'. Ta HiunMm Bim Hel He IMaxHe,
Maureen. | do promise, noOw. | KJISHYCh Borowm. (Mopin
(Maureen returns to the porridge. | moBepraetbes g0 Kkamni. Ilaysa.)
Pause.) Is the radio a biteen loud | Pagio  1mock  3aHAATO  TOJOCHO
there, Maureen? 3BYYUTH, MODIH, YU HE TAK?
MAUREEN. A biteen loud, is it? | MOPIH. 3ananto ronocuo? (Pizkum
(Maureen swipes angrily at the radio | pyxom  Bumukae pamionpuiimay.
again, turning it off. Pause) | ITaysa.)

(MBQ: 7).

18. | MAG. Nothing on it, anyways. An oul | MEI'. Bce onno ciyxatu Hidoro.
fella singing nonsense. SKych TypHIO ITepeIatoTh.
MAUREEN. Isn't it you wanted it set | MOPIH. Cama  mpocuia
for that oul station? (MBQ: 7) HAJTAITYBATHCS HA ITF0 CTAHIIIIO.

19. | MAUREEN. Isn’t it you wanted it set | MOPIH. Cama  x  mpocuia

for that oul station?
MAG. Only for Ceilidh Time and for

HaJalllTyBaTHUCA HaA IO CTaHI_IiIO.

MEI'. To s nume mo6 mociyxatu
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whatyoucall (MBQ: 7).

«Yac Keiai» yu Ik TaMm Moro.

20. | MAG. Only for Ceilidh Time and for | MEI'. To s numie 1mo0 mociyxaTH
whatyoucall. «Yac Keiimi» 9 sk TaM HOTO.
MAUREEN. [t’s too late to go| MOPIH: 3apa3 mi3HO CKap>KUTHCS.
complaining now (MBQ: 7).

21. | MAUREEN. 1It’s too late to go | MOPIH: 3apa3 mi3HO CKap>KUTUCH.
complaining now. MEI'. Hy s x mpocuiia HE TPOCTO
MAG. Not for nonsense did | want it | rak.
set (MBQ: 7).

22. | MAG. Not for nonsense did | want it | MEI'. Hy s x mpocuia He HpOCTO
set. TakK.

MAUREEN.  (Pause.) It isn’t | MOPIH. (Ilay3a.) Ile ne nypus. Xi0a
nonsense anyways. Isn’t it 1rish? | BOHO He IpJaHICEKOIO?
(MBQ: 8)

23. | MAUREEN.  (Pause.) It isn’t | MOPIH. (Ilay3a.) lle He mypHs. Xi0a
nonsense anyways. Isn’t it Irish? BOHO HE 1pJIaHAChKOIO?

MAG. It sounds like nonsense to me. | MEI'. Meni 3By4nTh SK YHUCTa
Why can’t they just speak English | HiceHiTHULISI. YoMy BOHM HE MOXYTh
like everybody? (MBQ: 8) TOBOPHUTH aHTJIIHCHKOIO, 5K yCi?

24. | MAG. It sounds like nonsense to me. | MEI". MeHi 3By4YuTh $K 4YHCTa
Why can’t they just speak English | HiceHiTHULISI. YoMy BOHM HE MOXXYTh
like everybody? TOBOPHUTH aHTJIHCHKOIO, SIK yCi?
MAUREEN. Why should they speak | MOPIH. A domy 6 11e iM rOBOpPUTH
English? (MBQ: 8) aHTIINCHKOI0?

25. | MAUREEN. Why should they speak | MOPIH. A 4omy 0 11¢ iM roBOpHTH
English? aHTJIHACHKOI0?

MAG. To know what they’re saying | MEI'. 11106 moxHa Oyj0 3p03yMiTH,
(MBQ: 8). 10 BOHU KaXYTh.
26. | MAUREEN. What country are you | MOPIH. V sikiii kpaiHi TH >xuBer?
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living in?
MAG. Eh? (MBQ: 8)

MET. I1[0?

27. | MAUREEN. What country are you | MOPIH. V¥ skiii kpaiHi TH >KHBeIII?
living in? MET". [enyeii.
MAG. Galway (MBQ: 8).

28. | MAUREEN. Not what county! MOPIH. Ta Hi, B sikiit kpaiHi?
MAG. Oh-h.... (MBQ: 8) MET". O-o0-0.

29. | MAUREEN. Ireland you 're living in! | MOPIH. B Ipnannaii T >xuBer!
MAG. Ireland (MBQ: 8). MET'. B Ipnanmii.

30. | MAUREEN. So why should you be | MOPIH. To w4oro B Ipmanmuii
speaking English in Ireland? TOBOPHUTHU aHTIIHCHKOIO?
MAG. I don’t know why (MBQ: 8). METI'. He 3Haro, 4oro.

31. | MAUREEN. [¢t’s Irish you should be | MOPIH. B Ipnanaii moTpiOHO
speaking in Ireland. TOBOPHTH ipJIAHACHKOIO.
MAG. It is (MBQ: 8). METI'. Tak.

32. | MAUREEN. Eh? MOPIH. I1lo?
MAG. Eh? (MBQ: 8) MET". [lo?

33. | MAUREEN. “Speaking English in | MOPIH. «I'oBopuTH aHTTIICHKOIO B

Ireland.”

MAG. (Pause.) Except where would
Irish get you going for a job in
England? Nowhere (MBQ: 8).

Ipnanmiin.
METI'. (ITay3a.) AHrmniiiceka notTpioHa
TUIBKH SIKILO MpaLOBaTH 30Mpaenics

Ha AHra1r0. binele Hifge.

34,

MAG. (Pause.) Except where would
Irish get you going for job in
England? Nowhere.

MAUREEN. Well, isn’t that the crux
of the matter? (MBQ: 8)

METI'. (ITay3a.) AHrmniiiceka notTpioHa
TITBKH SKIO TIPAIIOBATH 30HMpaenics
Ha AHriiro. bisiie Hife.

MOPIH. Tak 1ie y iboMy crpasa?

35.

MAUREEN. Well, isn’t that the crux

of the matter?

MOPIH. Tak ue y upomy crpana?
METI'. MopiH, Hy a B UoMy?
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MAG. Is it, Maureen? (MBQ: 8)

36.

MAG. Is it, Maureen?
MAUREEN. If it wasn’t for the

English stealing our language, and

our land, and our God-knows-what,
wouldn’t it be we wouldn’t need to
go over there begging for jobs and
for handouts? (MBQ: 8)

MEI'. Mopis, Hy a B uoMy?
MOPIH. Ta saxOu aHrmiim He
OpUMIUTM A0 HAac 1 HE BiAIOpanu y

Hac Hallly MOBY, Hallly KpaiHy, Ta Bce

1HIIIe, MOKE, HaM 1 HE JIoBelocs O

BautH A0 AHMII y  momrykax

pobotu?

37.

MAUREEN.

English stealing our language, and

If it wasn’t for the

our land, and our God-knows-what,
wouldn’t it be we wouldn’t need to
go over there begging for jobs and
for handouts?

MAG. | suppose that’s the crux of the
matter (MBQ: 8).

MOPIH. Ta gxOm aHTIIHAII HE
NPUHANUIM 0 Hac 1 He BimiOpanu y
HacC HaIly MOBY, Hallly KpaiHy, Ta BCE
1HIIIE, MOJXKE, HaM 1 HE JOBeJocsI O
Baut A0 AHOII y  Tomrykax

pobotu?

METI'. 'agaro, came B IbOMY CIIpaBa.

38.

MAG. I suppose that’s the crux of the

matter.
MAUREEN.
matter (MBQ: 8).

It is the crux of the

MEI'. I'agaro, caMe B IIbOMY CIIpaBa.

MOPIH. Tak, came B IbOMY cOpaBa.

39.

MAG. (Pause.) Except America, too.
MAUREEN. What except America

METI'. (ITay3za.) Hy Takox oOkpim

AMepHUKH.

too? (MBQ: 8)

MOPIH. TaKOXK OKpIM

1o

Amepuku?

40.

MAUREEN. What except America
too?

MAG. If it was to America you had to
go begging for handouts, it isn’t Irish
would be any good to you. It would

MOPIH. o

TaKOX  OKpIM

Amepuku?
MEI'. Ile Tomy, mo B Amepwuiii
TaKoXX TIOJAYKH 1pJAHJCHKOI0 HE

TOKJISTHYMNIII. Tam TaKOX
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be English! (MBQ: 8)

aHTIIACHKOI0 TIOTPIOHO.

41.

MAG. If it was to America you had to
go begging for handouts, it isn’t Irish
would be any good to you. It would
be English!

MAUREEN. Isn’t that the same crux
of the same matter? (MBQ: 9)

MEI'. Ile Tomy, mo B Awmepuiii
TaKOXX TIOJAYKH 1pJIAaHICHKOIO HE
MOKJISTHYMIII. Tam TaK0XK
aHTIMCHKOI0 TTOTPI1OHO.

MOPIH. I ue "He oaHe i1 Te came?

42.

MAUREEN. Isn’t that the same crux
of the same matter?

MAG. I don’t know if it is or it isn't
(MBQ: 9).

MOPIH. I ue ge oxHe i1 Te came?

MEI'. 4 He 3Ha10, OAHE ¥ T€ caMe Yu

Hi.

43.

MAG. | don't know ifit is or it isn .
MAUREEN. Bringing up kids to think
all they’ll ever be good for is begging
handouts from the English and the
Yanks. That’s
(MBQ: 9).

the selfsame crux

MEI'. 4 He 3Ha10, OJHE ¥ TE caMe Yu
Hi.

MOPIH. Manum  JitaMm  yxke

pO3MOBiIaEMO, IO 1M HaWKpalie

CKpi3b Oiratu 3a Imojadykamu, 0
cama

AHIJIWAINB 4Yud  SHKL. [a

npobJiema.

44.

MAUREEN. Bringing up kids to think
all they’ll ever be good for is begging
handouts from the English and the

Yanks. That’s the selfsame crux.

MAG. | suppose (MBQ: 9).

MOPIH. Manum  JiTIM  yKe

po3MoBiIaEMO, W10 M HaWKpaiie
CKpi3b Oiratu 3a Tmojadykamu, 0
AHIJIIMIIB 4Yd  sHKL. Ta cama
npo0iema.

MEI'. Iymaro, 1 nipaBa.

45.

MAG. | suppose.
MAUREEN. Of course you suppose,

because it’s true (MBQ: 9).

MEI'. lymaro, Tv npasa.
MOPIH. 3Buuaiino, gymaemi, 60 11e

npasja.

46.

MAUREEN. that
exactly the type of fella I would like

Sure, sounds

MOPIH. O, wmeHl nomxo0aeThCs.

Takoro XOTLI1a

XJomynuHy s O
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to meet, and then bring him home to
meet you, if he likes murdering oul
women.

MAG. That’s not a nice thing to say,
Maureen (MBQ: 9).

3YCTpITH, a MOTIM IPUBECTH JOJIOMY,
1100 MO3HAHOMHUTHCS 3 TOOOIO, SKIIIO
HOMy Tak TMOAO00AETbCS TYyLIUTH
CTapHX TITOK.

MEI'. Mopin, He

MOXHa  TakK

rosoputu. Lle norano.

47.

MAG. That’s not a nice thing to say,
Maureen.
MAUREEN. Is it not, now? (MBQ: 9)

MEI'. MopiHn, He MOXHa TakK
rosoputd. Lle noraHo.

MOPIH. I He norano sikpas.

48.

MAUREEN. Is it not, now?

MAG. (Pause.) Sure why would he be
coming all this way out from Dublin?
He’d just be going out of his way
(MBQ: 9).

MOPIH. I e noraHo sikpas.
MEI'. (ITay3a.) I yomy 6 iomy
neptuca croau 3 camoro JlyOminy?

Bin TyT 3200y 1uThCA.

49.

MAG. (Pause.) Sure why would he be
coming all this way out from Dublin?
He’d just be going out of his way.

MAUREEN. For the pleasure of me

company he’d come. Killing you, it’d
just be a bonus for him (MBQ: 10).

MEI'. (Ilay3a.) I yomy 0 JHomy
neptycs croau 3 camoro Jlyominy?
Bin TyT 3201y 1uThCSI.

MOPIH. J/lo meHe 6 BiH mpuixaB. A
mo Tebe O mpuOWB — Tak Ie JIUIIE

pUEMHUI OOHYC.

50.

MAUREEN. For the pleasure of me
company he’d come. Killing you, it’d
just be a bonus for him.

MAG. Killing you I bet he first would
be (MBQ: 10).

MOPIH. Jlo mene 6 BiH mpuixaB. A
mo tebe 0 mpuOUB — Tak Ie JIUIIE
pUEMHUI OOHYC.

METI'. B’rocsa 00 3akiman, tede O BiH

OPUOUB ITEPIIOKO.

o1.

MAG. Killing you I bet he first would
be.
MAUREEN. | could live with that so

long as I was sure he’d be clobbering

MEI'. B’rocst 00 3aknan, TeOe O BiH
MPUOUB TEPIIIOIO.
MOPIH. Ta 1 Hexai. I'omoBHe, 1100

Tebe MOTIM BiAayOacuB sK CIHiJ.
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you soon after. If he clobbered you
with a big axe or something and took
your oul head off and spat in your
neck, I wouldn’t mind at all, going
first. Oh no, 1'd enjoy it, I would. No

more oul Complan to get, and no

IToriM gaB O TOO1 IO TOJIOBI, OTIM

Bipy0aB Ou T  BEJIUUYE3HOIO

cokupoto. I s O He myxe
nepeiimanacs... Ta Hi, 1 0 HaBITh

nopaaina. Higkoi kaBu, HISKOI Kariii,

B3araji Hi4oro...

more oul porridge to get, and no
more... (MBQ: 10)

52,

MAUREEN. | could live with that so
long as I was sure he’d be clobbering
you soon after. If he clobbered you
with a big axe or something and took
your oul head off and spat in your
neck, I wouldn’t mind at all, going
first. Oh no, 1'd enjoy it, I would. No
more oul Complan to get, and no
more oul porridge to get, and no
more...

MAG. (Interrupting, holding her tea
out.) No sugar in this, Maureen, you

get me some

forgot,
(MBQ: 10)

go and

MOPIH. Ta 1 nexai. 'omoBHe, 1100
Tebe TMOTIM BiAAYyOacUB SIK CIiJ.
IToTiMm maB O6u TOOI1 ITO TOJIOBI, ITOTIM
om ii

B1JIpy0aB BEJINYE3HOIO

cokuporo. I s 06 He Jgyxke
neperimanacs... Ta Hi, s O HaBITb
nopaaita. Hisgkoi kaBu, HisSKOI Karii,
B3araji HI4Oro...

MEI. (ITepeOuBae ii, Tpumaro4u B
pykax Kpyxkky 3 uaem). lLlykpy
Hemae, MopiH, npo Iykop 3alyia.

Lnu mpuHecHu MeHi yKpy.

53.

MAG. Who...? Maureen. Oh-h. The
door, Maureen. (Mag gets up and
shuffles towards the kitchen window.
There is another knock. She shuffles
back to the door.) Who's at the door?
RAY. (Off) It’s Ray Dooley, Mrs.
From over the way (MBQ: 10).

METI'. Xto tam? Mopin. O-o. [IBepi,
Mopin. (Mer BcTae 1 miCyBaeTbCs
710 KyXOHHOTO BikHa. UyTHO 111e OIMH
cTyK. Bona moBepraerscs 110
nBepeit.) Xto tam?

PEU. (3uazsopy.) Ile Peii Iy,

micic. Y mene € crpasa (MBQ: 10).
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54,

RAY (Off.) It’s Ray Dooley, Mrs.
From over the way.
MAG. Dooley? (MBQ: 10)

PEU. (3uamBopy.) Lle Peit [y,
Micic. Y MeHeE € crpasa.

MET". dymi?

55.

MAG. Dooley?
RAY. Ray Dooley, aye. You know me
(MBQ: 10).

MET". dymi?
PEIl. Peit [ymi, ere x. Bu MeHe

3HAETC.

56.

RAY Ray Dooley, aye. You know me.
MAG. Are you one of the Dooleys
so? (MBQ: 10)

PEU. Peit [lym, ere x. Bu mene
3HAETE.

MET'". 3 poguau Jlymi, Tak?

57,

MAG. Are you one of the Dooleys
S0?
RAY. I am. I'm Ray (MBQ: 10).

MET'. 3 pogunu Jymi, Tak?
PEI. Tak. 51 Pei.

58. | RAY. | am. I'm Ray. PEW. Tax. i Pei.
MAG. Oh-h (MBQ: 10). MET. Ox.
59. | MAG. Oh-h. MET. Ox.

RAY. (Pause. Irritated.) Well, will
you let me in or am | going talk to the
door? (MBQ: 10)

PEU. (Ilay3a. Posmoueno.) Otxe,
Bu MeHe mnycthTe uM g TaK i

3aJTUIITY CSl TOBOPHTH i3 IBEPSIMU ?

60.

RAY. (Pause. Irritated.) Well, will
you let me in or am | going to talk to
the door?

MAG. She’s feeding the chickens.
(Pause.) Have you gone? (MBQ: 11)

PEU. (ITay3a. Posmoueno.) Omxe,
Bu wmene mycture WM a8 Tak i
3aJIMITYCSl TOBOPUTH 13 IBEPSIMU?

METI'. Bona ronye xypuar. (Ilaysa.)

Tu BxKE MiIIOB?

61.

MAG. She’s feeding the chickens.
(Pause.) Have you gone?

RAY. (Angrily.) Open the oul door,
Mrs.! Haven't I walked mile out of
me way just to get here? (MBQ: 11)

MEI'. Bona ronye kypuar. (Ilaysa.)
Tu Bxe mimos?

PEN. (3micHo.) Micic, Bimxpwuiire
BXE JBepl. Sl MIITIO IPOMIIIOB MIIIIKH,

11100 CIOAM MOTPANUTH!

62.

RAY. (Angrily.) Open the oul door,

PEN. (3micHo.) Micic, Bimxpwuiite
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Mrs.! Haven't I walked a mile out of
me way just to get here?
MAG. Have you? (MBQ: 11)

BXKE JIBepl. Sl MUJIIO IPOMIIIOB MIIIKH,
1106 CIou nmotTpanutu!

METI'. Cnpapni?

63. | MAG. Have you? MET". Cnpasnai?

RAY. I have. “Have you?” she says. | PEW. Tak. Bu me muraere! (Mer 3

(Mag unlatches the door with some | nesikum 3ycriuisiM BiIKpUBae 1Bepi, i

difficulty and Ray Dooley, a lad of | nva mopo3zi 3'sBuserscs Peit [lymi,

about nineteen, enters.) Thank you! | ronax BIKOM IPHOIU3HO

An hour 1 thought you’'d be keeping | nes’stHamsaTh poki.) [gkyro! A

me waiting (MBQ: 11). nymaB, Bu MeHe TaM mpoTpuMaeTe 3
TOJIAHY.

64. | RAY. I have. “Have you?” she says. PEM. Tak. Bu me nuraere! (Mer 3
(Mag unlatches the door with some | nesikum 3ycriuisiM BiAKpUBae 1aBepi, i
difficulty and Ray Dooley, a lad of | Ha mopo3i 3'sBiserscs Peit [lymi,
about nineteen, enters.) Thank you! | rorak BIKOM IPHUOIU3HO
An hour I thought you’d be keeping | ne’atHanusath pokiB.) skywo! A
me waiting. nymaB, Bu MeHe Tam mpoTpumaete 3
MAG. Oh, it’'s you, SO it iS | roguny.

(MBQ: 11). MET'. A, To 11e TH. 3po3yMijo.

65. | MAG. Oh, it’s you, so it is. METI'. A, To e tu. 3po3ymio.

RAY. Of course it’s me. Who else? | PEN. 3Buuaiino, e s. XTo 1€ 1e Mir
(MBQ: 11) oyTtu?

66. | RAY Of course it’s me. Who else? PEL. 3BruaiiHo, 1e 1. XTO IIe 1e Mir
MAG. You're the Dooley with the | Oytu?
uncle (MBQ: 11). METI'. Tu Jlyni, y TeOe 1ie IIabKo €.

67. | MAG. You're the Dooley with the | MEI'. Tu [lymi, s 3Hat0 TBOTO

uncle.

RAY. It’s only a million times you've

seen me the past twenty year. Aye,

JSJbKA.
PEN. 3a wmunymmii pik Bu MeHe

Oaumyim 3 MUIbHOH pasiB. Ere ik, s
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I'm the Dooley with the uncle, and
it’s me uncle the message is. (Ray
stops and watches the TV a moment)
(MBQ: 11).

Jyni, B MeHe 1ie IA7bKO €, 1 51 IPUHIC
Bil Asa7apka ToBimoMiieHHs. (Pei
3YIIUHAETHCS] HA MUTh U TUBUTHCS HA

TEJIeBI30p.)

68. | RAY. It’s only a million times you've | PEM. 3a wmuHymuii pik Bu Mene
seen me the past twenty year. Aye, | 6aumim 3 MuIbiOH pasiB. Ere x, o
I'm the Dooley with the uncle, and | Jlyni, B MeHe 1€ ISIIBKO €, 1 51 IPUHIC
it’s me uncle the message is. (Ray | Bin _nsaapka noBimomienns. (Pei
stops and watches the TV a moment.) | 3ynuHs€THCSI HA MUTh ¥ JTUBUTHCS Ha
MAG. Maureen’s at the chickens | Tenesizop.)
(MBQ: 11). MEI'. MopiH roaye xKypuar.

69. | MAG. Maureen’s at the chickens. MEI'. MopiH roaye xKypuar.
RAY. You've said Maureen’s at the | PEW. Bu Bxe Kazanau, 1o MopiH
chickens. What’s on the telly? | ronye xypuar. [1lo mo Teneky?
(MBQ: 11)

70. | RAY. You've said Maureen’s at the | PEM. Bu Bxe Kazanau, 1o MopiH
chickens. What’s on the telly? roaye Kkypuart. I1lo mo Tenexy?
MAG. | was waiting for the news | MET. 5 yekana Ha HOBHHH.
(MBQ: 11).

71. | MAG. | was waiting for the news. MET'. 4 yekana Ha HOBUHH.
RAY. You’ll have a long wait| PEN. To Bam 1oBemeThCsl IOBrO
(MBQ: 11). YCeKaTH.

72. | RAY. You'll have a long wait. PEM. To BaM 10BeIeThCS JIOBIO
MAG. | was combing me hair | gexarn.
(MBQ: 11). MET. 4 Bknagana Bosoccs.

73. | MAG. | was combing me hair. MET'. f Bknagana Bomoccs.
RAY. I think it’s The Sullivans | PEU. 3maerses, e aBCTpaiichKuii
(MBQ: 11). cepial.

14. | RAY. I think it’s The Sullivans. PE. 31a€eThes, 1€ aBCTPATIMCHKUI
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MAG. [ don’t know what it is
(MBQ: 11).

cepiall.

MEI'. He 3Haro Takoro.

75.

MAG. I don’t know what it is.
RAY. You do get a good reception
(MBQ: 11).

MEI". He 3Har0 Takoro.

PEI. A y Bac 106pe JT0BHTb.

76.

RAY. You do get a good reception.
MAG. A
(MBQ: 11).

middling reception

PEI. A y Bac 106pe JIOBUT.

METI'. [Iocepe1HBO JIOBUTE.

77.

MAG. A middling reception.
RAY. Everything’s
nowadays (MBQ: 11).

Australian

METI'. [TocepeaHb0 JOBUT.

PEN. 3apa3 yce aBcTpaiiiichbke

IIOKa3yIOThb.

78.

RAY. Everything’s Australian
nowadays.

MAG. I don’t know if it is or it isn’t
(Mag sits in the rocking-chair.) At

the chickens, Maureen is (MBQ: 11).

PEI. 3apa3 yce aBcTpaiifichke
MOKA3yIOTh.

MEI'. S He 3Har0, Tak BOHO UM HE
tak. (Mer ciae y Kpiciao-Kayaiky.)

I'onye kypuat MopiH.

79.

MAG. I don’t know if it is or it isn’t.
(Mag sits in the rocking-chair.) At
the chickens, Maureen is.

RAY. That’s three times now you’ve
told me Maureen’s at the chickens.

Are you going for the world's record

MEI'. 41 He 3HaW0, TaKk BOHO 4YM HE
tak. (Mer ciae y Kpiciao-Kayaiky.)
['onye kypuat MopiH.

PEI. Bu MeHi 1ie BKe TpHUdi Ka3aii,
mo MopiH roaye kKypuaT. Bu xodere

MIOCTaBUTHU CBITOBHI pekopn (pasu

in saying “Maureen’s at the

chickens”’? (MBQ: 11)

«MopiH rogye Kypuar»?

80.

RAY. Well I'm not wading through

all that skitter just to tell her. I've

done enough wading. Coming up that
oul hill,

MAG. It’s a big oul hill (MBQ: 11).

PEI. Meni 3 Heio 0a3ikaTd HiKOJH.
Sl yepes o AypHy ropy nepeMaxHyB
3apaau CIpaBHU.

MET'". Tak, ripka BUCOKa.
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81.

MAG. It’s a big oul hill.
RAY. It is a big oul hill (MBQ: 11).

METI'. Tak, ripka BUCOKA.

PEM. Tak, Tipka i cIipaBi BUCOKA.

82. | RAY. It is a big oul hill. PEM. Tak, Tipka i cripaBii BHCOKa.
MAG. Steep (MBQ: 11). MET'. Kpyra.
83. | MAG. Steep. METI'. Kpyra.

RAY. Steep is right and if not steep
then muddy (MBQ: 11).

PEW. Tak, kpyTa. A ne He KpyTa, TO

OpyaHa.

84.

RAY Steep is right and if not steep
then muddy.
MAG. Muddy and rocky (MBQ: 11).

PEI. Tax, KpyTa. A 1€ HE KpyTa, TO

OpyHa.
MET'. Bpyana 1 kameHucra.

85.

MAG. Muddy and rocky.

RAY. Muddy and rocky is right. Uh-
huh. How do ye two manage up it
every day? (MBQ: 12)

MET'. Bpyana 1 kameHucra.
PEW. BpynHa i KaMeHuCTa, 1ie TOUHO.
Ox. Sx Bu d4epe3 Hel xoaure,

OaHA?

86.

RAY. Muddy and rocky is right. Uh-
huh. How do ye two manage up it
every day?

MAG. We do drive (MBQ: 12).

PEW. BpynHa i KaMeHHCTa, 1ie TOUHO.
Ox. SIk Ti 4yepe3 Hel XOIUIII, IOHA?

MEI'. Ha aBTo.

87.

MAG. We do drive.

RAY. Of course. (Pause.) That’s what
I want to do is drive. I'll have to be
getting driving lessons. And a car.
(Pause.) Not a good one, like. A
second-hand
(MBQ: 12)

one, v know?

METI'. Ha aBro.

PE. 3Buuaitno. (ITay3a.) XorTiB 6u
HaBYUTHUCS BOJIUTH. IToTpi6GHO
3amucaThcsl Ha YPOKH BOJIHHA. |
kynutu aBto. (Ilay3a.) He nmyxe

rapHe, HameBHE. byBmie B yXHUTKY,

o3ymiere?

88.

RAY. Of course. (Pause.) That’s what
I want to do is drive. I'll have to be
getting driving lessons. And a car.

(Pause.) Not a good one, like. A

PEW. 3Buuaitno. (ITay3a.) XorTiB 6u s

HAaBYMTHUCS  BOJIUTH. IToTpi6GHO
3amucaTucs Ha YPOKH BOJIHHA. |

kynut aBto. (Ilay3a.) He nmyxe
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second-hand one, y know?
MAG. A used one (MBQ: 12).

rapHe, HaleBHE. DyBIlIe B YXKHTKY,

po3yMiere?

METI'. BysBiie B yKUTKY.

89. | MAG. A used one. MET'. ByB1ie B V)KUTKY.

RAY. A used one, aye (MBQ: 12). PEI1. ByBiue B yXHTKY, ere .

90. | RAY. A used one, aye. PEI1. ByBIe B yXHTKY, €re .
MAG. Off somebody (MBQ: 12). MET'. ITicns Korock.

91. | MAG. Off somebody. MET". ITicns Koroce.

RAY. Oul Father Welsh — Walsh — | PEI. [IpenomoOHMIt otenp Yenl...
has a car he’s selling, but I'd look a | Youul... IpoJiae CBOIO MallluHy. AJie
poof buying a car off a priest|kynyBatu mMamuHy y CBSIICHHKA, HY
(MBQ: 12). BIKE Hi.

92. | RAY. Oul Father Welsh — Walsh — | PEM. IIpenomoGuuii oterp Ye. ..
has a car he’s selling, but I'd 100k a | Youmui... mpoaae cBow Mamiuny. AJe
poof buying a car off a priest KyIyBaTH MAaIllMHY y CBAIICHHUKA, HY
MAG. I don'’t like Father Walsh — | Bxe Hi.

Welsh —at all (MBQ: 12). MEI'.  Meni He momobaeTbes
MPENoI00HMI OTellb VYemnu...
VYouu... B3araii He MoA00a€ThCS.

93. | MAG. I don’t like Father Walsh —| MEI'.  Meni He  mogo0aeThcs
Welsh — at all. TIPEToA00HUH oTens  Yel...
RAY. He punched Martin Hanlon in | Youur... B3araii He mog00a€ThCsl.
the head once, and for no reason | PEM. Ommoro pa3y BiH yaapuB 1o
(MBQ: 12). rojoBi Maprina [ennona, 06e3

OPUYUHU.
94. | RAY. He punched Martin Hanlon in | PEM. Omroro pasy BiH yaapuB 110

the head once, and for no reason.
MAG. God love us! (MBQ: 12)

rojoBi Maprina ['ennona, 6e3

MIPUYNHM.
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MEI'". 'ocnoau!

95.

RAY. Aye. Although, now, that was
out of character for Father Welsh.
Father Welsh seldom uses violence,
same as most young priests. It’s
usually only the older priests go
punching you in the head. I don’t
know why. I suppose it’s the way they
were brought up.

MAG. There was a priest the news
Wednesday had a babby with a Yank!
(MBQ: 13)

PEM. Tak-tak. Xoua 1€ He B HOrO0
xapakrtepi, oTis Yemma. Bin pigko
PYKH po3mycKae, K 1 I1HII MOJOJII
Ile

CBSIIIICHUKH TI0 TOJIOB1 0'f0Th. A YoMy

CBSILICHUKH. TUIBKH  CcTapi

Tak, He 3Haw. Moxe, I1X Tak
BUPOCTHIIN?

MEI'. Tyt omHOro CcBSIIEHHWKA IO
TEJEKy B cepely TMokazamu. Bifg

HbBOI'O OaHAa aMCPHUKAHKA Hapozuzma!

96.

MAG. There was a priest the news
Wednesday had a babby with a Yank!
RAY. That’s no news at all. That’s
everyday. It’d be hard to find a priest
who hasn’t had a babby with a Yank.
If he’d punched that babby in the
head, that’d be news. Aye. Anyways.
Aye. What was | saying? Oh aye, so
if I give you the message, Mrs., you’ll
be passing it on to Maureen, so you
will, or will I be writing it down for
you? (MBQ: 13)

MEI'. TyT OZHOrO CBSLIEHHUKA IO
TEeJeKy B cepeay Ioka3anu. Bin
HBOTO OJIHa aMEepUKaHKa Hapoauia!

PEIL. Ile B3arami He HOBWHA. Take
4acTO-TYCTO  TpaIUIA€TbCs.  3apas
BAKKO 3HAWTHU CBSIICHUKA, B SKOTO
HEMa€ IUTUHU 3 aMepuKaHkow. Ock
SKIIO BIH CBOIO JUTHHY IO TOJIOBI
TpICHE, II¢ BXK€ HOBHMHHM. Tak, MmO o
XOTIB CKazaTtu? A, Tak, TyT 3alKcKa
n1ss Mopin, BM  ii mepenmacrte
0COOMCTO B PYKH, Tak, a0 MeHi ii

nepenucaTu?

97.

RAY. That’s no news at all. That’s
everyday. It’d be hard to find a priest
who hasn’t had a babby with a Yank.
If he’d punched that babby in the

PEU. lle B3arami He HOBHHa. Take

4acTO-TYCTO  TpaIUIsie€Tbes.  3apas
BAXKKO 3HAWTU CBAILIEHUKA, B SIKOTO

HCMa€ IUTHHU 3 aMCPHKAHKOIO. Ocsb
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head, that’d be news. Aye. Anyways.
Aye. What was | saying? Oh aye, so
if I give you the message, Mrs., you’ll
be passing it on to Maureen, so you

will, or will I be writing it down for

SKIIO BiH CBOIO JUTHUHY IO TOJIOBI
TpICHE, 1€ BX€ HOBHMHHU. Tak, 1m0 o
XOTiB cKa3zaTtu? A, Tak, TyT 3alucKa
IS BU 11

MopiH, nepeaacre

0COOMCTO B PYKH, Tak, abo MeHi i

you? nepenucaT?
MAG. [I'll be passing 1t __on | MET. Ilepenam.
(MBQ: 13).

98. | MAG. I'll be passing it on. MET'. [Tepenam.

RAY. Good-oh. Me brother Pato said | PEM1. Jlo6pe. Miit 6par Ilato
to invite yous to our uncle’s QOINg- | 3amporrye Bac Ha  OPOIIAJIBHY
away do. The Riordan’s hall out in | Beuepto. Piopaan-Xomi, y Kappapo.
Carraroe (MBQ: 13).

99. | RAY. Good-oh. Me brother Pato said | PEU. Jlo6pe. Miii 6par Ilaro
to invite yous to our uncle’s going- | 3alpolIye Bac Ha  MPOIIAIbHY
away do. The Riordan’s hall out in | Beuepro. Piopnan-Xosmr, y Kappapo.
Carraroe. MET". A Opar TBiii mOBepHYBCS, TaK?
MAG. Is your brother back so?

(MBQ: 13)
100.| MAG. (Pause.) Do me a mug of tea | MEI". (Ilay3a.) Hy pa3 yxe t1 TyT,

while you 're here, Pato. Em, Ray.
RAY. Ray my fecking name is! Pato’s
me fecking brother! (MBQ: 13)

3aBapy MeH1 Jamky 4Jaro, [lato. O,
Peii.

PEI. Peit, yoptu, MeHe 3Batu Peii! A
[TnaTo — e miit 6pat! 3po3ymino?
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SUMMARY

The relevance of the research topic is determined by the close attention of
modern linguists and the scholars in the sphere of translation studies to the issues
of dialogic speech, as well as by the need for a deeper understanding of the
linguistic parameters of dialogues in Martin McDonagh’s works and their
translations into Ukrainian.

The aim of the research is to study the structural and semantic features of
English dramatic dialogue and the ways of their rendering in the Ukrainian
translation of Martin McDonagh’s play The Beauty Queen of Leenane.

The work sets the following objectives:

1) to explore dialogic speech as a problem of linguistics;

2) to study dialogue as a translation issue;

3) to define the dialogue in the dramatic discourse and to present the general
features of rendering dramatic dialogues in the process of translation;

4) to characterize the typology of dialogic unities in Martin McDonagh’s
play The Beauty Queen of Leenane;

5) to analyze the lexical, stylistic and lexical grammatical parameters of the
dialogues in the play;

6) to study lexical and lexical and semantic transformations as a way of
rendering the structural and semantic features of dialogues in Martin McDonagh’s
play The Beauty Queen of Leenane in Ukrainian translations;

7) to characterize grammatical and lexical and grammatical transformations
in the context of rendering the structural and semantic features of dialogues in
Martin McDonagh’s play The Beauty Queen of Leenane in Ukrainian translations.

The object of the research is dialogical speech in Martin McDonagh’s play
The Beauty Queen of Leenane.

The subject of the research is structural and semantic features and linguistic
parameters of dialogical speech in Martin McDonagh’s play The Beauty Queen of

Leenane and features of their representation in Ukrainian translation.
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This study required the use of a number of methods. In particular, the
methods of contextual and distributive analysis, as well as the methods of lexical,
stylistic, grammatical and syntactic analysis, were used in the process of the
analytical research in order to determine the structural and semantic parameters of
dialogical speech in Martin McDonagh’s play The Beauty Queen of Leenane. The
features of rendering these parameters in translation were determined by the use of
translational analysis, and the obtained results were summarized by the use of
quantitative analysis.

The hypothesis of the study is that the structural and semantic features of the
dramatic dialogue determine the features of its rendering in translation and the
translation transformations used in this process.

The scientific novelty of the obtained results is determined by the fact that,
for the first time in domestic linguistics, the structural and semantic parameters of
dialogic speech in Martin McDonagh’s play The Beauty Queen of Leenane are
analyzed, and the peculiarities of applying translation transformations as a way of
their representation in translation are determined. In particular, the paper identifies
the types of dialogic unities in Martin McDonagh’s play The Beauty Queen of
Leenane and their lexical, stylistic, grammatical, and syntactic parameters. In
addition, the paper specifies the frequency of translation transformations used in
the process of rendering the structural and semantic features of dialogic speech in
Martin McDonagh’s play The Beauty Queen of Leenane.

The practical value of the research results is that the findings of the study
contribute to Text Theory, Communication Theory, Discourse Analysis, English
Linguistics, and Translation Studies.

The practical value of the paper is also determined by the fact that the results
of the study can be used in teaching both general university courses in Linguistics
and Translation Studies, as well as in special courses in Discourse Analysis and
Aspect Translation. The research materials may be useful for practicing translators.

The structure of master’s qualification paper. The paper consists of an

introduction, three chapters with conclusions to each of them, general conclusions,
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three lists of sources used, two annexes and summary. The total volume of the
paper is 110 pages, the main text is presented on 78 pages.

It was revealed in the course of the research that dialogue is a special kind of
speech activity the functions of which are realized in the process of direct
communication between the interlocutors as a result of the consistent alternation of
stimulating and responsive speech acts. The characteristic features of the dialogue
are pragmatic orientation, presence of illocutionary force, versatility, situationality,
contextuality, spontaneity, low organization.

The translational of dialogue requires the achievement of functional and
communicative equivalence which is associated with the following problems: the
need to take into account the stylistic and societal aspects of dialogic speech, the
preservation of registers of communication, as well as the representation of
linguistic means used by participants of communication.

The medium of the most active dialogue functioning in fiction is drama —
a complex communicative phenomenon that absorbs not only the text presented in
the sub-discourse of the direct language of the drama characters but also the
various paralinguistic factors necessary for understanding the text in the sub-
discourse of author’s speech (extralinguistic signs). The dramatic works are
presented in the form of dialogues between characters, and their reproduction
should involve representing of not only national and cultural aspects of
communication, but also its pragmatic characteristics.

The structural and semantic features of English dramatic dialogue in the
work are studied based on Martin McDonagh’s play The Beauty Queen of
Leenane. The most common types of dialogic unityies in play are “message —
message” (45%) which may include both agreement and disagreement with the
information presented, and its complete ignoring, and “question — answer” (28%)
which is used when the other party either wants to receive additional information
from the other or wants a clear positive / negative response.

The structural and semantic features of English dramatic dialogue have a

special linguistic expression — lexical, stylistic, and grammatical and syntactic
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parameters. In particular, at the lexical level, the dramatic dialogue is characterized
by the use of proper names, realia, dialects, conversational vocabulary,
exclamations, idiomatic expressions and obscene vocabulary. At the stylistic level,
the dramatic dialogue involves the use of such tropes and figures of figurative
speech as personification, metaphor, hyperbole, repetition, antithesis, and
emphasis. At the grammatical and syntactic levels, the use of introductory
constructions, inversions, imperatives, incomplete, one-member, and non-extended
sentences are characteristic of the dialogues in the play.

The structural and semantic features of English dramatic dialogue are
rendered in Ukrainian translation by using lexical (7.5%), lexical and semantic
(31.8%), grammatical (40.2%), and lexical and grammatical (20.6%) translation
transformations. Overall, the structural and semantic features of English dramatic
dialogue are most often rendered by the use of such translation transformations as
grammatical replacements (16.8%), differentiation (13.1%), addition (10.3%),
omission (9.3 %) and total rearrangement (9.3%).

A promising area for further study is a detailed analysis of the typology of
dialogic unities in the works of English dramatic discourse. It is also desirable to
perform a further study the strategies and tactics of reproducing the dialogic

language of English dramatic discourse in Ukrainian translations.



