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BCTYII

EmMortii € BaXXJIMBOIO CKIIAIOBOIO JIFOJCHKOTO ICHYBaHHS, 1m0 (Gopmye Hare
MUCJICHHS, TOYYTTS Ta MOBEIIHKY. BOHU BioOpakaroTh Halle cTaBIeHHS 70 cebe,
JI0 THITUX Ta JI0 HaBKOJIMIITHBOTO CBIiTY. KpiM TOTO, €MOIIii aKTHBHO BILTMBAIOTH Ha
IpoIeC MOBJIEHHS, BH3HAualo4d BHUOIp CIiB, 1HTOHAIIO, )KECTU Ta MIMIKY, SKi
CYIIPOBOJIKYIOTh Hallle BUCJIOBIEHHS. L1 emMoI1ii MOXXyTh OyTH BUpPaKeHI Pi3HUMU

croco0aMu: K BepOAJIbHO, TaK 1 HEBEpOAIbHO, SIK MPSAMO, TaK 1 ONOCEPEIKOBAHO.

JIuckypc, y CBOIO Yepry, MpeACTaBIsiE COO0I0 CHCTEMAaTH30BaHE MOBIICHHS,
AK€ Ma€ CBOIO TeMy, METYy, ajpecara Ta KOHTEKCT. lle colianbHa mpakTuka, sika
BiloOpakae Ta (GopMye CBITOINISIA, 1ACHTUYHICTh, I[IHHOCTI, HOPMH Ta 1€0JOTIi
MOBUIB. ¥ JHUCKYPCl TAKOX MPOSBIIAIOTHCS €MOIii, K1 BUSABISIOTECA YEpe3 pi3H1
JMCKYPCHUBHI 3ac00M, Taki K JIEKCHKa, TpaMaTuKa, MparMaThka, CTUJIICTUKA Ta

pPUTOpHKA.

B aHmmiiichbkiii Ta yKpaiHCBKIM MOBax, SIKI HaJIeXaTh 0 PI3HUX MOBHHUX
IpyM, CIIOCTEPITAIOTHCA Pi3HI MIAXOAH 0 BUPAXKEHHS eMOIIiil y auckypci. Lle moxe
OyTH TIOB'S3aHO 3 PIZHUMH JIHTBOKYJABTYPHUMHU TPAIUIIISMUA, MEHTAJITETOM,
HalllOHAJTbHUM  XapakTepoM, ICTOpi€l0 Ta IHIMMHU  (akropamu. AHaII3
JMCKYPCUBHOTO BHPaKEHHSI €MOIIIM y ITUX MOBaxX JIONOMAara€ BUSIBUTH iX CIIJIbHI
Ta BIAMIHHI PUCH, @ TAKOXK PO3YMITH MOKJIUBI MPOOJIEMH Ta TPYAHOILI MepeKIamy.

AKTYaJIbHICTh T€MM JOCIIKEHHS IOJsrae B TOMY, 110 BOHA BIAMOBIIAE
Cy4yaCHMM TEHJEHIISIM JIIHTBICTHKH, sIKa Bce OuIbllle 3BepTae yBary Ha
JTUCKYpCUBHUM, KOMYHIKATUBHUN, KOTHITUBHUM, COLIOKYIBTYPHUN aCHEeKTH MOBH.
TemMa TakoX € aKTyaJbHOIO 3 TOISIAY TIEPEKJIag03HABCTBA, OCKIIBKH BOHA
JIOTIOMArae 3po3yMIiTH 0COOIMBOCTI MEPEKIIaay eMOIHO 3a0apBICHOTO TUCKYPCY,
AKUU € NyXe MOUIMPEHHM Y PI3HUX cdepax JIOACHKOI MIsNIBHOCTI, 30KpeMa y

XYJIO’KHIH JIiTeparypi.



Cryninp BHBUYEHOCTI Temu. IIpobGrema emoriii y MOBI Ta JHCKypCl
npuUBepTana yBary 0araTbOX BYCHHX, SKI MIIXOAWIH 0 HEl 3 PIi3HUX MO3UIIHN 1
3aCTOCOBYBAJIM Pi3HI METOAU JHociipkeHHs. OpHak, OUIBIIICTh IUX JOCIIKEHb
MaJjii 3arajbHOTEOPETHYHMI XapakTep abo (okycyBaiucs Ha OKpPEMHX MOBaX,
MOXKEMO BUIUIMTU Taki mpami HaykoBuiB KJIHY: «MeHTanbHICTh €THOCIB 1 iX
HaIllOHAJBHUHN XapakTep SK SIp0o €THOKYIbTypHUX crepeoturiBy (Lllyrtoa, 2015),
«CyuacHa JiHTBICTHKA eMOITii: iHTerpabani maxiay (Iliaia, 2021), Bepbansuui,
comio- Ta OIOreHETMYHHA KOAM  EKCTeplopu3alii emoliil: adeKTUBHO-
muckypcuBaui - miaxin (Ilimiy, 2022). 3ictaBHUN aHali3 JUCKYPCHBHOTO
BUPAQXEHHS €MOLId B AaHDINCBKIA Ta YKpaiHCbKIK MOBaxX € JOCHUTh
MaJIOIOCIIKEHOI0 0071acTIo, siIKka MOTpeOye MOAAIBIIONO PO3BUTKY 1 YTOUHEHHS.
HaykoBl poO3BiIKM JOCHIJPKEHHSI €MOLIMHOI KOMYHIKalli y KiHeMaTtorpadi
TIPOBOMHIIKCS IIepeliueHnMy BueHuMu: P. Anpian (2014), C. Tomn (1997), M.
Mmiar (2014), @. Pocci (2011).

MeTtoro  jgociaigaeHHss € BUSBIEGHHA Ta  aHali3  OCOOJIMBOCTEH
JUCKYPCUBHOTO BHUPAKEHHS €MOLIA B aHNIIKWCHKIA Ta YKpalHChKIM MOBax Ha
MaTepiali TepeKiIaay 1 OpWriHaly CKpUNTIB 10 KiHO(iIbMYy «lopmicth 1
ynepemkents» (1995).

JUist TOCATHEHHST TOCTaBJI€HOI METH HEOOXIJHO BHPIIIUTU HACTYIIHI

3aBIAaHHI:
. PO3MIISIHYTH MOHATTS KIHOAUCKYPCY Ta Oro BU/IB;
) PO3IISIHYTH €MOIIll  SK TIICHXOJIOTIYHE Ta JIHTBICTUYHE SBUIIE B

MDKIUCITUTUTIHAPHIN HAYKOBIM MEPCIIEKTHBI;

o MPOaHaJi3yBaTH CIOCOOU BUPAKEHHS €MOIlii B MOBI;

) BU3HAUNUTH OCOOJMBOCTI TUCKYPCUBHOTO BHPAKEHHS €MOIII B aHTIIHCHKIT
Ta yKpaiHChKili MOBaxX Ha Marepiaji OpUTiHATIBLHOTO TeKCTY KiHOD1IbMY «l opaicTh

1 yniepe>KeHHs» Ta Horo o(ilifHOro nepekiiamny;



o MPOBECTU 31CTaBHUN aHaNi3 JUCKYPCUBHHMX 3aC001B BHpPaXXCHHsI €MOIIiil B
OpUTiHAJl Ta MEpeKJIaJl CKPHUMTIB 1 BUSABUTH MOMIOHI Ta BIAMIHHI crocoou
BUPa)KEHHS €MOLIIN

o BU3HAYUTH HalleEeKTUBHIII MEpeKIafaibKi TAKTHUKU MiJl 4ac MEepeKyiIary

MOBHHX 3aC001B BUPKECHHS €MOIIIH 3 aHTITIHCHKOI Ha YKPaiHChKY MOBY.



PO341JI 1. TEOPETUYHI 3ACA/IU BUBYEHHA ITUCKYPCUBHOI'O
BUPAKEHHS EMOIIIA Y KIHOJUCKYPCI

1.1 IIoHATTS KIHOAMCKYPCY B CYy4YacCHiil JiHrBICTHIL

Kinonuckype - 1ne cnenudigyHuil BUI TUCKYPCY, SKHH peai3yeTbcsl B
XyoOXKHIX ¢iapMax 1 BkiIo4ae B ceOe pi3HI 3aco0M BHPaXCHHA: 3BYKOBI,
Bi3yasbH1, BepOanbHi Ta HeBepOanbHi (Kpucanosa, 2017: 29). Kinonuckypc €
IpeIMETOM BHBYEHHS Cy4YacHOi JIIHTBICTUKH, OCKUIBKM BIH BijoOpaxkae
0COOJMBOCTI MOBHOI CB1JIOMOCTI, KYJIBTYpU Ta 1IEHTHYHOCTI PI3HUX HApPOJIIB 1

COIlaIbHUX TPYIIL.

OCHOBHOIO METOI0 JIOCTI/PKEHHSI KIHOJIHUCKYPCY € PO3KPHUTTS MOBHHX,
CEMIOTMYHMX Ta JUCKYPCUBHUX aclekTiB, MO0 (OPMYIOTbCI B IIpoLEci
CTBOPEHHSI Ta CHPUHHATTA KiHeMaTtorpadiuyHux TBopiB. lle Bkirouae B cebe
aHaI3 JIHTBICTUYHUX 3ac001B, BUKOPUCTAHUX Y Jlajorax Ta HAaBKOJMIIHbOMY
3BYKOBOMY CEPEIOBHII, a TAKOK BUBUCHHS Bi3yaJIbHUX €JIEMEHTIB KaJIpiB Ta iX
B3a€MO/IIi 3 MOBOIO.

OpHi€er0o 3  KJIIOYOBUX  XApPAaKTEPUCTUK  KIHOAUCKYPCY €  HOro
MYJIBTUMOAQNBHICTE. D1IbM, SK MOBHA MOMIisA, 00'€IHy€e HE JIMIIE CIOBECHHM
JTUCKYpC, a W Bi3yaJdbHUM, 3BYKOBUM, MY3WUYHHUM Ta IHIII €JIeMEHTU. Taka
B3a€EMOJIISl PI3HUX MOMAJILHOCTEH Hajae KIHOAUCKYpPCY OCOOIMBHUIN XapakTep Ta
JI03BOJISIE JTOCSITaTH €MOIIIMHOTO Ta IHTEJEKTYaJlbHOTO BIUIMBY Ha TIisAgada
(Ky3Huenona, 2018; Isanosa, 2022; Cnumikin 2009).

[Ile omHi€O BaXKIIMBOIO XapaKTEPUCTHUKOIO KIHOJUCKYPCY € MOBa KaMepu
Ta MOHTaX. JIMHAMIYHICTH KajapiB, iX MOPSAJOK Ta TEMIT BHU3HAYAIOTh TEMII 1
HacTpiil ¢iuIbMy, a OTXe, BIUIMBAIOTh HAa CHPUMHATTA MOBM Ta HOro
THTEPIPETAIIIIO TS TaYeM.

Takum 4MHOM, KIHOAMCKYPC € CKJIAIHHM 1 0araTorpaHHUM SIBUIIEM, SIKE

BUMarae rmOOKoro Ta BCEOIYHOTO JOCTIIHKEHHS 3 JIIHTBICTUYHOT MEPCIEKTURH.



Kinomuckypc BiAKpHBa€ HOBI MOMKJIMBOCTI Ui BHBYCHHS MOBH, KYJIbTYpU Ta
KOMYHIKaIlli B Cy4aCHOMY CYCIUIBCTBI, @ TAKOXK €THOKYJABTYPHUX OCOOIHMBOCTEH

BUpaKEHHsI 1 MaH1ecTallii eMOIIHHUX MepeKBaHb.

JlocmipkeHHsT KIHOAMCKYPCY TAaKOXK OXOIUIIOE BHBUCHHS MEpEKIIaay
KIHOCILIEHAPiiB, OCKUIbKH 1€l MpoIeC BUMArae HE JMIIE MaWCTEpPHOCTI B
NepeKIagabkoMy MHCTEUTBI, @ ¥ po3yMiHHS cHenudiku KiHemarorpadiuHoi
MoBH. llepexian KIHOCTpPIYOK MpUBEpTae yBary Oararbox JOCIIJIHUKIB, OCb
nesiki 3 Hux: Kyzenko (2017), Mensauk (2015). Ilepexnangad moBUHEH nepeaaTu
HE JIMIIIE CMHCJIOBHH 3MICT, ajie¢ ¥ eMOIiiHui (HOH, IO 3yMOBJICHUN BHOOPOM
MOBHHX 3aC001B Ta iX B3a€MOJIIEIO.

BucCHOBKYU AOCIIIKEHHS! KIHOAUCKYPCY MOXKYTh BHECTH BaroMuil BHECOK Y
PO3BUTOK JIIHIBICTUYHUX Ta KIHEMATOrpa(piyHUX HAyK, PO3LIUPHUTH PO3YMIHHS
OPUPOAM MOBHU B KOHTEKCTI KIHO Ta MOMIMOUTH Hallll 3HAHHS TPO crocobu
BUPAXEHHS €MOLINA 4Yepe3 PI3HOMAaHITHI MOBHI Ta Bi3yaJibHI 3aCO0M B LIbOMY

YHIKaJIbHOMY BH/]II MUCTEIITBA.

1.2 TumnoJiorisi KIHOAMCKYPCY: OCHOBHI MiAX0AH 10 ii0r0 pO3yMiHHS

Kinoguckype - 11e CkiajHe sSBUIIE, SKE BKJIOYAE B ceOe pi3HI aCHeKTH:
MOBJICHHEBI, KOTHITHBHI, COIlaJibHI, KYJIbTYpHI, €CTeTHU4Hi Toio. Jyis aHamizy
KIHOAAMCKYPCY HEOOX1IHO BpaxoByBaTd ioro creuu@iky, a came: KOMOIHAIi0
pI3HMX KOMIB (BepOaibHOTO, BI3yaJdbHOI'O, 3BYKOBOIO, HEBEpOAJIBHOIO),
MeIIaJIbHICTD, ITOJI1JIOTIYHICTb, IHTEPTEKCTYaTbHICTB, HapaTUBHICTD,
EKCIIPECUBHICTh Ta iH.

VY HaykoBiii JiTeparypi iCHye 0araro miXxo/iB 10 TUIOJOTII KIHOIUCKYPCY,
AK1 0a3yl0Thcsl Ha PI3HUX KpuTepisix. OQuH 3 HUX - 1€ cemiomuyuHnuil nioxio,
SKUW PO3MISAaE KIHOAUCKYPC SK CHCTEMY 3HaKiB, M0 TEPeNaloTh TEBHE
3HayeHHs. CeMIOTMYHUN MiAXil 0 PO3MISAY KIHOJUCKYPCY BUSBISAETHCS B

HAyKOBHX Mpallsix Takux BueHuX, sik T. Kpucantosa (2017), P. bapr (1985), K.



Men (1974). Lla rpymna IOCHIIHUKIB PO3NISAAE€ KIHOJUCKYPC SK SIBHINE, IO
CKJIQIa€ThCS 3 PI3HOMAHITHUX CEMIOTHYHHMX €JIEMEHTIB, 0a3yrouuch Ha
CHMBOJIIYHUX, IKOHIYHUX Ta I1HACKCAJIbHMX 3HakaX. B iXHIX mnparsx
3a3HAYAETHCA, 110 KIHOTEKCT (hOPMYETHCS 3a JIOMOMOTOI0 KiHOMAaTorpadpiayHuX
kofiB. CeM10TUKO-CUHEPTeTUYHUNA TiAXiJ, PO3MISAIAIN K pe3yabTaT B3aeMOil
KOJIEKTUBHOTO aBTOPCHKOTO 3aMHCITY, CKJIATHOTO KOMIUIEKCY MOXJIMBUX PEaKIIii
KIHOJIsiIa4a Ta KiHoTekcTy. Lled miaxin BBOOUTH TBip y MpocCTip cemiocdepw,
aHajizyroun  Oe3mocepenHid  3B'I30K  KIHOAMCKYPCY 3  KOHKPETHOIO
NpEleICHTHOI0  cuTyaliero. BoHM akieHTyiOTh yBary Ha MO€IHAHHI
JOKYMEHTAJIBHOCTI 3 XY/I0)KHIM BUMHCIIOM, BUKOPUCTaHH1 crieuu(piuHuX 3aco01B
JOCSITHEHHST €(EKTy 1CTOPUYHOCTI, B3a€EMO3B'SA3KY >KaHPOBHUX PIZHOBUIIIB Ta
IITUPOKOMY CIEKTPl BUKOPUCTAHUX 3HAKOBUX CHCTEM, BU3HAYAIOYH KiHOIHUCKYPC
SK pe3ylnbTaT JAWCKYCIHHOTO TIPOIECY, OCKUIBKH 3araJIbHONPUHHATAM €
TpPaKTyBaHHS JUCKYpPCY SK Tpolecy. 3a IUM MiAXOJ0M, KIHOJUCKYPC MOXKHA
MOAUINTA Ha [ABa TWUMNW: JCHOTATUBHUM 1 KOHOTAaTUBHUM. JleHOoTaTMBHMIA
KIHOJUCKYpPC BIZOOpakae peadbHICTh Oe3MocepeHbo, 0e3  JT0JaTKOBUX
acoriariii ado oriHok. KoHOTaTuBHUI KIHOJUCKYPC HAJA€ PEATbHOCTI TEBHHMA

BIJITIHOK, BUKOPUCTOBYIOUM CUMBOJIU, MeTadOpH, ajeropii ToIio.

Ilepeknado3naeuuii mMiaxi A0 aHATI3y KIHOAMCKYPCY CHPSIMOBaHMM Ha
BUPIIIEHHS crienu(iYHUX 3aBlaHb, 30KpeMa Ha TONIYK aJeKBAaTHUX 3aco0iB
nepekyiany KiHoTekcty. [leli HampsMOK TpeACTaBiIECHUM B poOOTax TaKUX
BueHux, sk C. Bbaccuerr (2007) «KynbTypHuili TepeBeHb Ta mepekiany, O.
I'punmacosa (2014), V. Exo (2001) «JlocBin mepexiananbkoi AisUTBHOCTI» Ta
1HIMX. JJoCHiAHUKY He uIIe AOKJIAHO OMKUCYIOTh YMOBH Ta PiBHI MOPOIKEHHS
NepeKyIaay TEKCTIB KIHOQIIbMIB, ajie 1 BHOCATH y HAyKOBHM OOIr MOHATTS
NEePeKIaalbKoro MpOCTOpPY  KIHOAUCKYpcy. BoHM  npuauisioTh — yBary
«TOJIICEMIOTUYHOCTI» KIHOTEKCTY Yy Tpoleci nepekianay KiHomiauoriB. Takum
YUHOM, KIHOAMCKYPC PO3TIANAETHCSA K CEMIOTUYHO CKIAIHUN Ta AUHAMIYHUI

Imporec B3a€EMOAII MIK aBTOPOM Ta KIHOIVISJA4eM, IO PO3TOPTAETHCA B



MDKMOBHOMY Ta MIKKYJIBTYPHOMY IMPOCTOP1 32 JOMOMOTOIO 3ac001B KIHOMOBH.
[{s MOBa BOJIOJIi€ CHHTAKCUYHOIO CTPYKTYPOIO, BepOabHO-BI3yaIbHOIO €IHICTIO,
IHTEPTEKCTYaIbHICTIO, MHOKUHHICTIO aJ[peCaHTa, KOHTEKCTYaJIbHICTIO 3HAYEHb,
1KOHIYHOIO TOYHICTIO Ta CHHTETHYHICTIO.

[lle ommH mAXiy — KOZHIMUGHUI, KOTPUU 30CEpEIKye yBary Ha
COLIIaNIbHO-KOTHITUBHUX TpoIlecax, SKi JIe)KaTb B OCHOBI CTBOPEHHS (PLIbMY.
Bueni, taki sk JIx. Jlakodd (1980), . bopayen (1989), C. Koznodd (2000),
B1JI3HAYAIOTh, 110 JUIsl PO3YMIHHA Ta 1HTepHpeTanii GuibMy misigadyeBl HEOOX1THO
BUKOPUCTOBYBATH MOr0 BXKE€ ICHYIOUl MEHTalbHI cxeMH. Lli cxemu € KIro4yoBUM
€JIEMEHTOM, SKUH JIoroMarae IsgadeBl po3mu@poByBaTH iHGOpMAIIiio,
BKJIQJIEHY B (DLIIBM.

K. by6ens (2006: 41-45) Bkazye Ha Te, 0 KIHOAMCKYPC BHUKOHYE POJIb
oCepeIHUKa MK TBOPISIMU (IUIbMY Ta [IsauaMy, MPOMOHYIOUM KOTHITUBHY
MoO/eNIb  KIHOAUCKYpcy. Bona cTtBepmkye, 1o mpouec (HopMyBaHHS
MOBIJJOMJICHHS 0a3yeThCs Ha YABICHHI, IO IIsA1a4l "TACTyX0BYIOTh'" KIHOAIAIOT
aKTOpIB, 1, TAKUM YMHOM, 1€ Jianor OyayeTbesl creliaibHo it TsiaadiB. s
MOJieJb TiJIcTyX0oByBaHHA (overhear design) BUBHAYA€THCS SIK KOJICKTUBHUM TBIP
IPOJtOCEPIiB 1 akTOpiB. IIsimavl, yCBIIOMIIIOIOUH, IO KIHOMIAJOT CTBOPEHUH 3
METOIO TOTO, 1100 X MOYyJIH, MATPUMYIOTh 1IeH KOHIIETIT.

C. Koznodd (2000: 15-16), miaTpuMyrodu 1€ «MIACITYXOBYBaHHS
DIsIa4eM KiHOIAIOTy, pO3pi3Hs€E JBa THUIM IiJCIIyXOBYBaHHS — «Overhearing»
Ta «eavesdroppingy, 1110 BKa3ye Ha pi3Hi KOTHITHBHI PiBHI 3aJ1y4YeHHs IIsAaa4a y
noOyI0BY KIHOAUCKYPCY.

Couioninzeicmuynuil nioxio, npeacrasinennid y npausax . [llepuenko Tta
O. MoposoBoi (2005), akieHTye yBary Ha BHCOKIM 1H()OPMAaTUBHOCTI
KIHOAMCKYpPCY Ta HOTo 3JaTHOCTI BIATBOPIOBAaTH HE JIMILIE 3MICT Ta CHOKET
¢binpMy, ane 1 BigoOpakaTh COIialbHO-CTATyCHI pOJII MOBIIIB 3a JIOMOMOTOIO
MOBHHUX 1 ay[lOBI3yaJIbHUX 3ac00iB. ABTOpPH MIJKPECIIOIOTh, IO KIHO €

Hap0araTmMM JHKepesioM KYJIbTYpHOI Ta colianbHOI iH(OopMaIllii, HeBiJ€MHOIO
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YaCTUHOIO JIIHTBOKYJIBTYpU colliyMy. BoHHM po3misigaloTh KIHOAUCKYpPC SIK
CKJIaJIHE TEKCTOBE YTBOPEHHS, B SIKOMY BepOasibHI Ta HeBepOaibHI €IEMEHTH
CTBOPIOIOTh BI3yalIbHY, CTPYKTYPHY, CMHUCIOBY Ta (YHKI[IOHAJIbHY €JIHICTD,
3a0e3Mneuyour KOMIUIEKCHUH BIUIMB KPEOJIi30BaHOTO TEKCTY Ha aJipecara.

[HImM# maxigx - mekcmoyeHmpuyHuil, SKAW 3HAXOMUTH UIMPOKE
3aCTOCYBaHHS B Cy4yaCHUX JOCIIKEHHSAX KIHOAWCKYpCY, BU3HA€ KIHODIIBM SIK
3HAKOBHM MPOCTIp, M0 (YHKIIOHYE SIK TEKCT 1, BIATIOBIAHO, Mi/IA€THCA aHATIZY
AK TEKCT. B1IoMO, 110 TEKCT AK SIBUILE KyJAbTYpH Ma€ pPI3HOMAaHITHI 3B'A3KH 3
IHIIMMHU KYJABTYPHUMHU BUSIBAMHU, KOXKHE 3 KX MOXKHA CIIPUHMATU K OKPEMUIA
tekcT. HaykoBi podotu A. Baccinbio (2006), C. Yermena (1980) neMoHCTPYIOTH
PO3YMIHHSI KIHOAMCKYPCY $IK TEKCTy, IO Ma€ 3arajlbHi Ta cnenudiyi
xapakrepucTuku. OJHAK y TakoMy MiXOMAl TMOHSTTS «TEKCT» 1 <IUCKYpC»
1I€HTU(IKYIOThCS.

Takum 4MHOM, CTBOPEHHSI Ta CHPUNHATTS KIHOAUCKYPCY IPYHTYETHCS Ha
MEBHUX KYIBTYPHHUX KOJAAX, 110 ICHYIOTh Yy CBIJJOMOCTI Horo criokuBadiB. OTxe,
MOXKHa CTBEpIKYBaTH, IO KIHOAUCKYPC Ma€ KyJIbTYpPHY 3YMOBJIEHICTb.
[TpucyTHicTh BepOaIbHUX Ta HEBEPOAIBHUX KOMAIB B CTPYKTYP1 KIHOAUCKYPCY, a
TaKOXX 3aCTOCYBaHHS cHenu@iuHuX KiHemarorpadiuHux KomiB (Kaap, CBITIIO,
MOHTaX, PaKypc TOILO) MIATBEPIKYIOTh HOTO CKJIAJHUM MOJIIKOJOBUMA XapakTep.
BepbanbHi Ta HeBepOalbHI  KOMIIOHEHTH KIHOIHUCKYPCY  B3a€MOJIIOTH,

CTBOPIOIOYH IIUTICHUIN Ta 3aBEpIICHU 00pa3.

1.3 /IuckypcuBHe BUpPa:KeHHs eMolliil y kiHemaTorpadi

[To3uiioHyBaHHSI KIHOAUCKYPCY MOPIBHSHO 3 1HIIMMHU BUAAMH JUCKYPCY
BU3HAYAETHCS 3aJIEKHO BIJ TOTO, SIKI KpUTEpii B3SATO 3a OCHOBY ISl HOTO
kiacudikarii. 3 TOYKH 30py COLIOJIHIBICTUKH, TaKl KpUTEPli BUSHAUCHHS THUIIIB

JUCKYPCY, SIK TUIIOBI YYACHUKH JUCKYPCY, 3 MO3UIII MparMagiHrBICTUKHU - BUIU



11

KOMYHIKaTHUBHOI TOHAJIBHOCTI, 3 TIO3UIIIH JIHTBOCEMAHTUKH - TEMH CILJIKYBaHHS,
3 MO3HIIIH JIIHTBICTHKHU €MOIIiil — eMOIIHHO1T 3a0apBICHOCTI.

MoBHI 3aco0M BHUKOPUCTOBYIOTHCSI pEXHCEpaMU Ta CIEHApUCTaMU JJIs
nepenadi eMolid 4epe3 MOBY MepcoHaxiB. JIekcmka, TOH rojocy, IIBUAKICTH
MOBJIEHHSI - YCl Il acleKTH MOBHU MOXYTh BIJOOpa)kaTH CTaH EMOIIIIHOTO

Hanpy>XeHHs a00 CIOKOIO.

OpHuM 13 BIAOMUX NPHUKIAAIB €()EKTUBHOTO BUPAKEHHA €MOLIA y KIHO €
binmeM «llominynok xinku-naByka» (The Kiss of the Spider Woman) pexucepa
['extopa babGenko. Y 1mpomy (uabMi 1aJiord Ta MOHOJIOTM TOJIOBHHX T€pOiB,
Banentuna 1 MosniHo, BiAirparoTh KIIOYOBY POJb Yy Tepenadi iXHIX BHYTPIIIHIX
cTaHiB Ta eMolii. Hanmpuknan, y ciieni, ne Banentun posnosigae MosiHO mpo cBoi
JUTSAY1 CIIOTay, MU BIIYYBa€EMO HOT0 CMYTOK Ta TYT'y Y€pe3 eMOLIMHO HACHYEHUI
MOHOJIOI' Ta IHTUMHI KaJpH, SKI JONOMaraloTh IVIsadaM 3aHypUTUCS y HOTO
BHYTPIIIHIH CBIT.

Y o¢inmemi «Bteua 3 Illoymenka» (The Shawshank Redemption) pexucepa
®penka [lapaboHTa TakoX 4YyIOBO BUKOPUCTAHO [1aJOTH Ta MOHOJIOTH JJIst
nepenavi eMoIii roloBHUX nepcoHaxis, Exal ta Pena. Hanpukinan, y cueHi, Koiu
Enai ropoputs Peny npo cBoi mMpii Ta criofiiBaHHs, MU BIT4yBa€EMO HOTO HAIIIO Ta
BIpY 4Yepe3 MyJpi clioBa Ta BUpPa3HUUl TOH rosocy. Lls ciieHa nokasye, siK A1ajiory
MOXYTh BIUIMBAaTH Ha €MOI[IWHUA CTaH DIsiAadiB Ta poOUTH (PiabM OUIBII
3aram'siITOByBaHUM.

OxpiM MOBHMX 3aco001B, Bi3yaJibHI Ta 3BYKOBl €JIEMEHTHU T'PalOTh BaXJIHUBY
poib y BupaxkeHH1 emotii y kiHo. Y ¢inbMmi «Illocre BimuyTTsi» (The Sixth Sense)
pexxucepa M. Haiira [llpsamanana 3BYKOBI €(QEKTH BHUKOPHUCTOBYIOTHCSA MJis
MiJCWJICHHS HANpYyXeHHs Ta CTBOPEHHS 3arajJkoBoi arMocdepu, IO CIpHUsie
NEpeKUBAaHHIO eMolii misaadamu. Hampukian, BHKOPUCTaHHS XapaKTEPHHUX
3BYKIB y CLIEHAX 3'SIBJICHHS MPUBUIB MIACWIIOE BIAYYTTS CTPAaXy Ta HEBIEBHEHOCTI

y IIIsAaviB.
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JIuCKypCcHUBHE BUpaXXCHHs e€MOIlIH y KiHeMmarorpadi mimOOKo 3aJIekKUTh BiJl
KOHTEKCTY Ta cCiokeTy (imeMy. KoHTEeKCT BkiIo4ae B ceOe IIUPOKHI CHEKTP
(dbakTopiB, TAaKWUX SK KYJbTypHI OCOOJHMBOCTI, ICTOPMYHHMM TIE€pioj, COIllaJIbHE
cepenoBuie Ta xkaHp Qinbmy. OpuriHansauil TBip JkeiiH Octin «lopaicTh 1
yIepeKeHH», SKUid OyB aJanToBaHUN y BIJOMUN (UIBM, CIYrye YyIOBUM
OPUKIAZAOM, SKUM JI03BOJISIE PO3MISHYTH BIUIMB KOHTEKCTY Ta CIOKETY Ha
BUPa)KEHHS EMOILIIH.

OinbMm «lopricTh 1 ynepemxeHHs», pexucepa Enra Jli, 3acHoBaHuM Ha
KiacuyHoMy pomani JlxkeiHn OCTiH, TpONOHYe TIIMOOKWNA aHaji3 eMoIlid Ta
MI?)KOCOOMCTICHUX BIJHOCHUH y OpUTaHCHKOMY CYCHUIBCTBI MOYaTKy 19 CTOMITTS.
BmiivB KOHTEKCTY 1 CHOXKETY Ha BUPAXXEHHSI eMOLlIN BioOpaxkaeTbcsi yepe3 BUOIP
MOBH, B3a€EMOJIIIO TIEPCOHAXKIB Ta CTPYKTYPY CIEH.

XKanp pibmy «[opaicTs 1 yriepeakeHHsD» — ICTOpUYHA pOMaHTHYHA Jpama.
Cro)KeT pO3KpPHBAETHCS Y OPUTAHCHKOMY CYCHIJIBCTBI TOTO Yacy, J¢ B3aEMHUHHU MK
reposiMi BU3HAYEH1 COIIaJIbHUM CTAaTyCOM, TOPAICTIO Ta YHEPEIKEHHSIM. Y 1IbOMY
KOHTEKCTI €MOIIiifHe BUPaKEHHS CTA€ KJIOYOBUM acCIIeKTOM, III0 BHU3HA4Ya€e Aii Ta
B3a€EMOBIJTHOCHHH MEPCOHAXKIB.

OnuH 3 npuKIaaiB eMoIliiiHoro Bupasy y ¢inbemi - ciieHa ae micrep Hapci
BUCIIOBIIIOE CBOE yrepemxeHHs 10 Emnizaber benner:

Opucinan:

«She is tolerable, but not handsome enough to tempt me.» («Pride and

Prejudicex; season 1, episode 1; 20:53)

Ilepexknao:

«Bona HIYOTO, ajie He HACTUIBLKH rapHa, Moo CIIOKYCUTH MEHE.)»

Bin ommcye ii SIK «ToJepaHTHY, aje HE JIOCTaTHhO NpHUBaOIMBY, 1100
3alikaBUTA Woro». lle BHUCTOBICHHS HAcWYEHE TOPMICTIO, 3HEBAarolw Ta
Oalimyxkictro. MOBHI 3aco0M BKJIIOUAIOTh y cebe 1pOoHil0 Ta MpPe3upcTBO.
VYkpalHCbKU TepeKiaj, Xouda TMepelac OCHOBHUU 3MICT, BTpaya€e IpOHIYHUUN

BIATIHOK OpUT1HAIY, KU NEpeAaeThCs 3a JOMOMOTOI0 CI0Ba «tempty y KOHTEKCTI,
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10 BUpaKae HE JIMIIE MpUBAOJICHHs, a i crpoOy mpuMaHUTH. OTKe, 30eperKeCHHS
MOJBIHHOTO 3HAYEHHS ClIOBa «tempt» y Mepekiadl € BaXJIMBUM M Tepenadi
EMOIIIfHOTO BHPA3Yy.

[le ogun mpukian - Exizaber 3Bepraerbest g0 mictepa Jlapci 3 mpoxaHHIM
OyTu mpuM Ta BiaBepTuM. Lls clieHa miakpecitoe HaIiio Ta TPUBOTY:

Opueinan:

«You are too generous to trifle with me. If your feelings are still what they
were last April, tell me so at once. My affections and wishes are unchanged; but
one word from you will silence me on this subject for ever.» («Pride and
Prejudicey; season 1, episode 6; 43:01)

Ilepexnao:

«Bu 3aHanro mieapi, moO Tpartdcs 31 MHOIO. SIKIIO Bami MOYyTTS
3QJIMIITUINCS TAKUMU, IKUMH OyJIM B KBITHI, CKQXITh MEHI 11€ oapa3y. Moi mouyTTs
1 OakaHHS HE 3MIHUJIUCS;, aJie OJHE CJIOBO BiJl Bac Ha3aBXJIHW 3aMKHE MEHI pOT Ha
IO TEMY.»

VYkpaiHChbKUW mepeksia o0pe meperae If0 HaAil0 Ta TEBHICTh, IO
MIJICUITIOETHCS 32 JIOTIOMOTOI0 HEBEpOAIbHUX 3aC001B, TAKUX SIK MIAHATI OPOBU Ta
cBiTii oul. Takuit mepexsiaa 103BOJIsE TsIa4aM BITIYTH ONTUMI3M Ta BIIEBHEHICTh
repoiB y iXHbOMY MailOyTHbOMY.

Cuena, ne J>keliH BUCIIOBIIIOE CBOE 3aXOIUIEHHS IIHUPICTIO Ta BiJIBEPTICTIO
MmictepoM biHTII, TEMOHCTPYE BUCOKUI PIBEHD MOBArM Ta 3aXOTUICHHS:

Opuecinan:

«Affectation of candour is common enough—one meets with it
everywhere. But to be candid without ostentation or design—to take the good of
everybody's character and make it still better, and say nothing of the bad—
belongs to you alone.» («Pride and Prejudice»; season 1, episode 3; 20:18)

Ilepexnao:

«IIpukupartucs mMUPUM - TI€ JOCUTHh TOIIUPEHE SIBUIIE, 3 HUM MOXKHA

3yCTPITUCS CKpi3b. AJie OyTH HupuM O€3 MOKA3HOCTI YM MIJACTyNy, - OauuTH B



14

KOKHOMY JIMIe 10Ope 1 poOUTH MOro Ie Kpamlmm, a Mpo MOoraHe MOBYATH, - 1€
BJIACTHBO TUTBKHU BaM.»

VYKpaiHChbKU MepeKiiajl nepeaae Il MmovdyTTs Yyepe3 3axoIuieHe o0auuus Ta
iHTOHAIlII0 MOBH. [IpoTe, neski Bapialii y nmepekiiaji, Taki K BUOIp CHHOHIMIB Ta
pI3HUIL Y TYHKTyallii, MOXYTb BIUIMHYTH Ha 3pO3yMIHHS Ta €(EKTUBHICTbH
KOMYHIKalIIii.

MoskeMo 3a3HaYMTH, 1110 BIUTMB KOHTEKCTY Ta CIOKETY Ha BUPAKCHHS €MOIIH
y (inemi «lopAicTh 1 ynepeIKeHHs» BUSBISIETbCS YEPE3 BUKOPUCTAHHS MOBHHX
3ac001B, AKl MepefarTh MHOOKI MOYYTTA Ta €MOIIl MEePCOHAXKIB Y KOHKPETHUX
cueHax. lle BimoOpakaeTbcst y BUOOPI CliB, HEBEpOAIbHUX 3ac00axX Ta 3arajJlbHOMY

TOH1 KOMYHIKaIIii, III0 BU3HAYaI0Th EMOIIIHY namiTpy Qiiemy.

BuCHOBKHM /10 epLIOTro po3aiLy

Y ngaHomy po3aii MU PO3MISIHYJIM TEOPETUYHI 3acaid BUBYCHHS
JTUCKYPCUBHOTO BUPQXKEHHS €MOIll, 30KpeMa B paMKaxX KIHOTUCKYPCY.
BusHaunnu MOHATTA KIHOAMCKYPCY $IK CHEUU(IYHOTO BUAY AUCKYpCY, SKHIA
peanizyeTbesl B XyIOXKHIX (pibMax 1 BKIIOYa€e B ceOe Pi3HI 3aCO0M BUPAKEHHS:
3BYKOBI, Bi3yaJIbHi, BepOajbHI Ta HeBepOajdbHI. MM TakoX PO3DISHYIM Pi3HI
M1XO/IM A0 TUIOJOT1i KIHOJUCKYPCY, SIKI 0a3yrOThCSl HA PI3HUX KPUTEPISAX, TAKUX
K JKaHp, CTWJIb, TE€Ma, aBTOPChbKA MO3WIlis, KOMYHIKaTUBHA CHUTYyallis, aJpecar,
(byHKIIIS TOIIO.

3a3HauniI, 10 AUCKYPCHUBHE BUPAKCHHS €MOIlIN Y - 1€ CKJIATHUN apceHan
3ac001B, AKUH BKJIIOYA€ MOBHI 3aCO0HU, J1aJJOTH, MOHOJIOTH, Bi3yaJibHI Ta 3BYKOBI
enemeHTH. LI eleMeHTH CHOUTBHO TMPAIIOITh JJIs CTBOPEHHS MOTYKHOTO
E€MOIIHHOTO JTOCBIAY ISl TVIsa4iB, JO3BOJISIIOUN iM 3aHYPUTHCS B CBIT (DUIBMIB 1

BIIYYTH KOXKHY €MOIIII0, IKY IEPEKUBAIOTH IEPCOHAXKI.

BucBITIMIM BIJIMB KOHTEKCTY Ta CHOKETY Ha BHUPAXKEHHS €MOLIA Yy

KOHKPETHHUX CIIEHAX 3a JOTIOMOTOI0 aHaJI3y UTFOCTPAaTUBHOTO MaTepiay:
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Konumexem ma crooicem ennuearome Ha 6upazHicms emoyitl: aHai3 CUEH 3
GbiTpMy TTOKa3aB, M0 KOHTEKCT Ta CIOXKET BiJIITPAIOTh KIIFOUYOBY POJIb Y BUPA3HICTh
emotiii. CorianbHe cepeoBUIIE, KYIbTYpHI OCOOIMBOCTI Ta ICTOPUYHUN TEPIOJT
bopMyIOTh eMOIIIMHUHN (HOH, 10 BIUTMBAE HA CIIPUMHSTTS IIIsaviB.

Kanp ¢inomy susnauae emoyitiny naiimpy: KOKeH xaHp (QUIBMY Mae CBO1
BJIaCHI OCOONMBOCTI y BHpaxeHHi emouiid. Hampukian, poMaHTHYHA KOMEis
MOXK€ HAroJIONlyBaTh Ha pajJoCTi Ta Becesollax, TOMl SK JpamMa MOXKe
30CepeKyBaTUCS Ha TPUBO31 Ta PO3YapyBaHHSIX.

Moseni ma nesepbanvhi 3acobu 6naU6arOMb HA eMOYiUHUl 8upa3: MOBHI
3aco0u, Takl K JIEKCMKa Ta IHTOHAIiS, CIIUIBHO 3 HEBEpOATbHUMU €JIEMEHTaMU,
TaKUMHU SK MiIMIKa Ta JKE€CTH, CTBOPIOIOTH EMOLIMHUIA KOHTEKCT CIIEH, IO
JOTIOMArae rmepeaTy MepeKuBaHHs MEPCOHAXKIB.

Ilepexnao mooice enausamu Ha emoyiuny inmepnpemayiro. €GEKTUBHUN
nepekiaa  30epirac eMoOIlliHy 1HTEHCUBHICTh OpWIIHANY, TEpelarydd Horo
OCHOBHY CyTh Ta TOH. Henosiku abo HETOYHOCTI B MEPEKIail MOXYTh BIIMHYTH

Ha CIOIPUUHSATTS TIIA1a49iB Ta pO3yMIHHS €MOIITHOTO BUPA3Yy.
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PO3/LI 2. JUCKYPCUBHE BUPAKEHHS EMOIIIA B AHIJIIMCBHKINA 1
YKPATHCBKI MOBAX (HA MATEPIAJII TEPEKJIAZTY 1 OPUTTHAJTY
CKPHUIITIB 10 KIHO®PLJIBMY «I'OPAICTbD I YIIEPEJKEHH$1»

2.1 Orisig pomany «l'opaicTh i ynepeakeHHs»: iCTOPisi CTBOPEHHS, CIOJKeT,

ines

OunbM «lOpaicTh 1 yHepeKeHHS» € EKpaHI3all€l0 KIACUMYHOIO pPOMaHy
Jlxeitn OcTiH, sikuii BUIIoB y cBiT y 1813 porri. Pexxucepom 1i€i expanizaiii ctaB
Enr JIi, a ronoBHi poni BukoHanu Kipa Haittimi ta Merteio Makdeiinen. ®uibMm
OTpMMaB WIMPOKHM BHU3HAHHA KPUTUKIB 1 DIsAJa4iB, CTaBIIM KJIACUYHOIO
iHTepnperaiiiero pomany OCTiH Ta BUOJUCKOM B JKaHP1 OPUTAHCHKOI KOCTIOMOBAHOT
JPaMH.

Icmopia ctBopenHs ¢uibMy «lopaicTeh 1 ymepemkeHHs» TMOB's3aHa 3
OaxxanHsM pexucepa Enra JIi 3HATH ekpaHi3alilo KJIaCUYHOro pomany JIxeiH
Ocrtin. JIi Boano BiaTBOpUB arMocdepy Ta €CTETHUKY €MOXU PaHHbOI MOJOBUHU
XIX cTOmTTS, AOTPUMYIOYMCH ABTEHTUYHOCTI Yy JIEKOpaIlisiX, KOCTIOMax Ta
JOKalisfax 3MOMOK. 3HWOMKM BIAOyBaducCs B ICTOPUYHUX MIcUAX AHDI, 110
MIJIKPECINIO aBTCHTHYHICTh 00pa3iB.

Croxicem ¢hinbmy BipHO BIATBOPIOE OCHOBHI MO11 poMaHy. ['0JI0BHa TepoiHs,
Enizaber beHHer, kxuBe B aHMIIWCHKOMY CLIBCBKOMY MA€TKy pPa3oM 13 CBOIMHU
pimHAMH. Y X KUTTI 3'IBISIEThCA Oaratuii Yapias3 BiHTIi, sIKUii 3aIiKaBIIOEThCS ii
cTapmioro cectporo, JxelH. Takok 70 CyCITHBOTO MA€TKY TMEPEDKIKAIOTh
Mostonuii 1 mpuBabmuBuii mictep [lapci ta #oro cecrtpa. I xowa cmowarky BiH
Bpaxkae Emizaber HENMpUEMHHUM, TOCTYNOBO MIK HHUMH BHHHKAE OCOOJIHBE
CHIBUYTTS Ta B3a€MHE 3allikaBieHHsA. [IpoTe pO3BUTOK iXHIX BIJHOCHUH
YCKIIQAHIOETHCS Yepe3 B3aEMHI HEMOPO3yMIHHS, TOPIICTh Ta YIIEPEIKCHHS.

Henmpanvnorw ioecro ¢hinomy € TeMa mnepeBakaHHS BHYTPIIIHIX SKOCTEH

HaJ[ 30BHIIIHIMU €KCTEp'€EpOM Ta COLIAJIbHUM CTaTycoM. Pexxucep Ta CLIEHapUCT
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BJIAJIO TIepeaaiu IO 17Iel0 Yepe3 JeTallbHe PO3rOpTaHHsS BHYTPINIHIX KOH(IIIKTIB

repoiB, IXHI EPEKUBAHHS Ta 3MIHH B XapaKTepax IiJ] BIUIMBOM ITO/iH.

2.2 JluckypcuBHEe BUpPaKeHHA eMolliii y pomaHi «l'opaicTh i ynepeakeHHsD> B

MOBI OpHUTiHATY

Emorii B pomaHi He JMIlle BUPaKAIOThCA 4Yepe3 MOBJICHHEBI aKTH, aje i
yepe3 JUCKYPCHUBHI MapKepH, Kl JONOMararoTh MepeaaTu HacTpiid, TOHAJIbHICTB,

CTaBJICHHA Ta OI_[iHKy MOBIIA.

VY pomani «lopaicts 1 ynepemxeHHs» JxeitH OCTIH 4acTO BUKOPUCTOBYE
JUCKYpCUBHI MapKepu Uil BHPa)XCHHS €MOLil repoiB, 0coOIMBO B Jlanorax.
Hanpukinazn, BoHa BXUBaE MapKepH, sIKi MOKa3ylOTh capka3M, 1pOHit0, [TTy3yBaHHS,
HACMIIIKy, 3HEBary, oOypeHHs, 3IMBYBaHHS, 3aXOIUICHHS, CyM, PadiCTh, JIO0OOB,

HCHABHCTD, I‘OpIIiCTI), YICPCAKCHHSA TOLIO. Po3rstneMo IMPpUKIIagn:

VY upomy ypuBky, ne JkeitH po3noBigae Emizaber sk BOHA 3aXOILTIOETHCS
MicTepoM BiHI, 3ycTpiyaeMocs 3 eMOLIMHUM J1ana30HOM, 1110 OXOILUTIOE capKasM,
BISTYHICTH Ta MPUCTPACTH:

- «Affectation of candour is common enough—one meets with it
everywhere. But to be candid without ostentation or design—to take the good of
everybody's character and make it still better, and say nothing of the bad—belongs
to you alone.» («Pride and Prejudicey; season 1, episode 3; 20:18)

VY Bupasi «Affectation of candour is common enough—one meets with it
everywhere» MU CHOCTEpIraéMO CapKaCTUYHHM TOH, IO BUKOPHCTOBYETHCS
aBTOPOM. ABTOpP BHCMIIO€ TOIIMPEHICTh MPUTBOPCTBA MIMPOCTI, HATOJIOUIYIOYU Ha
HOro 3aranpHii BIIOMOCTI, OJIHAK TMepeKiiajad 3yMiB BIATBOPUTH 1€l TOH
30epEeKEHHSIM TYMOPHCTHYHOTO CIIPSMYBAHHS 1 BUPA3HUBIIM KPUTHYHE CTABICHHS
JI0 IIHOTO SIBUIIIA.

Hactynmua murara 3 po3moBu Ilapnorru Jlykac 1 Emizaber, kotpi

00roBOpIOIOTH i7et0 JI>kelH BuiiTH 3amixk 3a Yapibia biHrmi, sickpaBo BigoOpaxkae



18

BIITIHKA BITYYTTIB PE3UTHAIlll, MparMaru3My Ta IHUHI3MY, IO BiJ0Opa)karoTh
CKETITUYHE CTABJICHHS /10 NIUTIO0Y SIK 10 BUTIAIKOBOTO SIBUIIIA:

«Happiness in marriage is entirely a matter of chance. If the dispositions of
the parties are ever so well known to each other or ever so similar beforehand, it
does not advance their felicity in the least.» («Pride and Prejudicey»; season 1,
episode 1; 30:55)

Tyr aBTOp  BHUKOPHUCTOBYE IIMHIYHMKA  TOH, W00  MAKPECIATH
0€3BIJIMOBIIHICTh MI’K O4IKYBaHHSMM 1 PEATIBHICTIO.

B ypuBky 3 nuutatu Mepi benner: «Vanity and pride are different things,
though the words are often used synonymously. A person may be proud without
being vain. Pride relates more to our opinion of ourselves, vanity to what we
would have others think of us.» («Pride and Prejudice»; season 1, episode 1;
7:05), BimOyBa€eThCsl BIITBOPEHHS PI3HMIN MK TOPHICTIO 1 MapHicTIO. ABTOp
poOUTH aKLEHT Ha LI{A BIAMIHHOCTI, IO BaXJIMBO JJI PO3YMIHHS MOAAJIBIIOIO
PO3BUTKY CIOXKETY.

Iurara: «Mr. Darcy had at first scarcely allowed her to be pretty; he had
looked at her without admiration at the ball; and when they next met, he looked at
her only to criticise. But no sooner had he made it clear to himself and his friends
that she hardly had a good feature in her face, than he began to find it was rendered
uncommonly intelligent by the beautiful expression of her dark eyes. To this
discovery succeeded some others equally mortifying.» («Pride and Prejudicey;
season 1, episode 3; 35:17), omucye eBoumomiro mouytTiB mictepa apci. Lle
BUPAXAEThCS Yepe3 BIICYTHICTh 3axoruieHHs Mictepom [lapci BiIHOCHO
PUBAOIMBOCTI TEPOIHI HA TIOYATKY, 1110 MOCTYOBO MEPETBOPIOETHCS HA BU3HAHHS
il po3yMy Ta Kpacu, 30KpemMa uyepe3 BUpa3Hi TEMHI OYl.

JIuckypcuBHE BUpPAKEHHS €MOIil y pomaHi «[opaicTh 1 ynepemKeHHs» B
MOBI OpHUTIHATY TaKOXX MOKHA TpOAHAI3yBaTH Ha MPHKJIAAl TOJIOBHUX TE€pOiB -
Eniza6er benner ta micrepa Jlapci. IXHi BifHOCHHM PO3BUBAIOTHCS BiJ] B3a€MHOI

HENpUA3HI Ta HEMOPO3YyMIHHA [0 IIHOOKOrO Ta IIMPOro KOXaHHsS. ABTOpKa
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IIOKa3ye, [AK 3MIHIOETHCS TXHE CHpHﬁHHTTH OJHC OOHOI0, AK BOHH HCpC60pIOI-OTI>

CBOIO TOP/ICTD 1 yIIepEeIKEHHs], IK BOHU BUSBIISIOTH CBOI MMOYYTTS Ta €MOLIii.

OnHuUM 3 HaAMSCKPABIMIMX MPUKIAAIB TUCKYPCUBHOTO BUPAKEHHS €MOLIN Y
pomani € mepma mnpono3uris apci Emizaber, sika BigOyBaeTbcst B KiHI 34-i
riaBu. Jlapci 3i3HaeThes B cBOiH 11000B1 10 Enmizabert, ane poOUTH 1€ TaKk HEHIUPO
Ta 00pa3auBO, MO0 BUKIMUKAE y HEl Juiie oOypeHHsS Ta Bigpa3y. BiH BHCIOBIIOE

CBO1 IMOYYTTA TaKUMH CIIOBAMH:

«In vain have | struggled. It will not do. My feelings will not be repressed.
You must allow me to tell you how ardently | admire and love you.» («Pride and
Prejudicex; season 1, episode 3; 48:43)

s perutika BimoOpaxae BHYTpIlIHIO 00poThOy Jlapci, sikuil BBakae CBOE
KoXaHHs 10 Eniza0eT 3a HeAOCTOMHE WOTro CTaHOBHINA Ta POAUHU. BiH HE MOXKe
IPUXOBATH CBOIX €MOLI, ajieé BIH TAKOK HE MOXKE IX BU3HATU 0€3 3aCTEPEKEHb.
Bin BHUKOpHCTOBY€E Taki cjoBa, sIK «in vainy, «it will not do», «repressed», sKi
CBiTYaTh MPO MOTO HE3aJ0BOJICHHS Ta po3dapyBaHHS. BiH Takok HE 3BEPTAETHCS
no Enizabert 3a imeHeM, a BxuBae GopMalbHE «youy, IO MAKPECITIOE JUCTAHIIIIO

MI%K HUMH.

2.3 IluckypcruBHe BUPaKeHHsI eMoLiii y pomaHi «'opaicTs I ynepeaxeHHsD> B

nepexJyaji Ha yKPaiHCbKY

OpHi€ro 3 KIIOYOBUX TeM pomaHy «lopaicTh 1 ynepemKkeHHsD» € eMOollli, sKi
BIUTMBAIOTh HAa XapaKTepu Ta Jii TepoiB, a TaKOXK Ha iXHE CHOPUUHATTS cebe Ta
iHmux. EMor1iii B poMaHi BUpaKaroThCs HE TUTBKH 3a JOTIOMOTOK) MOBHHUX 3aC001B,
aje ¥ 3a JOMOMOIOI0 JHUCKYPCUBHHMX CTpareriii, siki JTE€MOHCTPYIOTh, SK Iepoi
B3a€EMOJIIOTh OAWH 3 OJHHMM, SIK BOHM apryMEHTYIOTh CBOi MONIAIU, K BOHU
BUSIBJISIFOTH CBOI MOYYTTS TA CTABJICHHS.

Poman Bpaxkae cBOiMU IMTMOOKMMHU €MOIUIHUMH BUKIMKAMHU Ta BUPA3HUMU

nepexxuBaHHsIMU TepoiB. KokeH BHUTOK — JIajiory YW PO3AYyMH [EPCOHAXIB
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BIIOMBAEThCA SK BIAOMTOK IXHBOI IyIN, PO3KPHBAIOYM BHYTPIIIHI KOHQIIKTH,
00poTHOY 31 CBITOM Ta BHYTPIIIHIO CUITTY.
Jlo mpuknany, nurara 3 po3moBu Emizaber ta mictepa Kosins, ne giBumHa

HaMara€rbCsa BiIlXI/IJIHTI/I 3aJINIAHHA YOJIOBIKA J0 HEI:

«Moi mouyTTs B yCbOMY 3a00pOHSIOTH 11€. YW MOXKY sl TOBOPUTH SICHIIIE?
He posmisipaiite MeHe 3apa3 K €leranTHy KiHKY, 10 30UpaeThCsl Bac TOKYYHUTH,
aJie SIK PO3yMHE CTBOPIHHS, II0 TOBOPUTH MpaBay 3i cBoro cepiist.» («Pride and
Prejudice»; season 1, episode 2; 21:53)

Tyt Enizaber Bupakae cBOr0 0OypeHICTh Ta PILIyYICTh Y 3a00pOHI Ha MEBHI
I, MAKPECIIOIYHM CBOI MOYYTTS 1 BUMararouu 3po3yMiHHs. [lepeknagaui, BipHO
BIITBOPUBIIIM 111 TOYYTTH, 30eperid 3MICT Ta €MOIIHHUM HaBaHTaKCHHS
OpUTIHAITY, T03BOJISIIOUM TisiladyaM BIAYYTH CUITYy Ta HAMOJICETJIUBICTD TE€POS.

VY pemimi Mictepa benHeTa, koTpuii ai3HaBcs 110 Enmizader BUXOAUTH 3aMikK
3a mictepa Komninza: «Ilepen To6oro HeBecenuii Bubip, Enizabet. 3 uporo qHs Tv
MOBMHHA CTAaTW HE3HAWOMKOIO JJIS OJHOTO 3 TBOiX OaThKiB. TBOS MaTu Oiiblie
HIKOJIM HE T00auuTh TeOe, SKIO0 TH He BUHIECH 3aMiXk 3a Mictepa Komminza, 1 s
Tebe OuIbllle HIKONIM He molady, sSKIo TH Iboro He 3pobunr» («Pride and
Prejudice»; season 1, episode 2; 51:33), BimuyTHO BiOMTO CIPOTHUB HOpPMaM Ta
aBroputeTy. [lepeknan, 30epirim cyMHUI TOH Ta CEPHO3HICTh CUTYallli, epeaan
1l TPOTECT Ta HEMOKIPHICTh TePOIB MEepel BCTAHOBICHUMHU CTEPEOTUTIAMH.

SIckpaBUM TPUKIAIOM SK TEpeKiajgadi  BAAo Tepefalr eMOIIiiHe
HABaHTAKEHHS TEKCTY, JIO3BOJISIOUM TIIsiIadaM BiT4yTH capka3M Ta po3dapyBaHHS
repoiB y B3a€MOI1 3 HABKOJIMIIIHIM CBITOM € perutika Enizader mo micic ['apainep,
0 PO3MOBIAAE€ CBOI CIIOCTEPEKEHHS IMIONO0 PO3puUBYy MK J[KelH 1 micTepom
binrni. Bona BBaxkae, 110 BTpy4YaHHS B 1[I0 CUTYaIlil0 BiIOysocs 3 OOKy micTepa
Jlapci, sSIKOTO BOHA MIJO3PIOE Y TOMY, IO BiH TEPEKOHAB CBOTO Apyra binmmi
no30ytucs J[keitH, He3Bakarouu Ha Te, 110 BiH MaB J10 Hei «OyHHE 3aKOXaHHS

- «Mu He cTtpaxaaemo BunaakoBo. He yacto TpamisieThcs, M0 BTPyYaHHS

Jpy3iB TEPEKOHAE MOJIOAOTO YOJIOBIKA 3 HE3AJIE)KHUM CTaTKOM TIOIyMaTd He
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O1bIIE MPO JIBUMHY, B SIKYy BiH OyB 3aKOXaHUW BChOTO KUIbKa JHIB TOMY.» («Pride
and Prejudice»; season 1, episode 4; 21:09)

JluckypcruBHE BHpakeHHs eMoIlld y (iabMi «[opaicTh 1 ynepemKeHHs» B
YKpailHChKOMY TIEpeKJIaji JoroMarae risjgadaM T[IuOme 3aHypUTHCS Yy CBIT
MEPCOHAXIB Ta PO3YMITH IXHI BHYTpIIIHI IepeKuBaHHs Ta 00poThOy. [lepexnanaui,
30epiralouyd aBTEHTHYHICTh Ta €MOIliliHe 3a0apBiICHHS OpPHUTiHAIY, CTBOPIOIOTH
MOYKJIMBICTD AJISl TJISIIa4iB BIQUYTH BCIO IIMOMHY Ta CYTHICTH (iIbMYy, pOOISIYU

nepernsi] He3a0yTHIM Ta 3aXOILTIOI0YHM.

2.4 3icTaBHUI1 aHAJII3 MePeKJIaAy i OPUTiHATY

Poman «l'opaicts 1 ynepemxenns» J[xeitn OCTiH € OHUM 3 HABITOMIIIUX
TBOPIB aHINMMCHKOI JiTeparypu. Lleit poman OyB nepekiajgeHuii Ha 6araro MoB, y
TOMY YHUCJ1 1 Ha YKpaiHChKy. Y IbOMY MIAPO3AUII MU MOPIBHAEMO MNEpekan 1
OpHUTiHAJl pOMaHy, 3BEpTalOUYH yBary Ha CTHJIb, JICKCHKY, TPAMAaTUKy Ta KyJIbTYypHI
0COOJIMBOCTI.

VY mepmoMmy mpukianai, Ae MicTep BEHHET BHUCIOBIIOE CBOIO TOPIICTH Ta
3HeBary 0 Enizabet, ykpaiHCbKUI mepeKial BIATBOPIOE 11i €MOLli BIEBHEHO, ajie
JIENI0 BTpavae 1pOHIYHUN BIATIHOK opuriHanmy. BukopucTaHHs ciioBa «rapHay y
nepekiaai He Tepeiae TMOBHY CEeMaHTHKY opuriHaimbHoro «handsome enough to
tempt me», 110 BTpayae 4acTUHY 1pOHIi Ta MOJBIHE 3HAYEHHS clloBa «tempty»:

Opueinan:

- «She is tolerable, but not handsome enough to tempt me.» («Pride and
Prejudicey; season 1, episode 1; 20:53)

Ilepexnao:

- «BoHa HiYorO0, ane He HACTUIbKHU TapHa, 100 51 CIOKYCUTH MEHE.)»

Po3rnsiHeMo caTMpUYHUN KOMEHTap A0 CyCHUIBHUX HOPM 1 OYIKYBaHb 4YaciB
OcriHn:

Opueinan:
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- «It is a truth universally acknowledged, that a single man in possession
of a good fortune, must be in want of a wife.» («Pride and Prejudice»; season 1,
episode 1; 1:03)

llepexnao:

- «lle 3arasibHOBiOMA ICTHHA, IO OJWHOKWN YOJIOBIK, KM Ma€ TapHUUN
CTaTOK, MyCHUTh IITYKAaTH COO1 IPYKUHY.)»

Sk opuriHanbHUN TEKCT, TaK 1 HOr0 YKpaiHChKHUM Mepekiiaj] Bi3HAYAIOThCS
1poHi€r0 Ta rymopoM. [Ipote, ykpaiHChKUil epekial He epeiae BCI CyOTUIbHICTD
1pOHIi, 110 MOX€E BTPATUTH YaCTUHY TNIMOMHU TEKCTY OPUTIHAIY.

Hacrynnauit npuxnan - [[xeitn posnosinae Enizaber sik BOHA 3aXOIUTIOETHCS
MmictepoM biHrn. OpuriHanbHUII TEKCT BUCIOBIIOE Capka3M Ta BIASYHICTh, B TOU
yac SK YKpaiHChbKUH MEepeKyIaj nepeae i eMoIlii BIeBHEHO, ajie MOKJIMBO BTpavyae
IpOHIYHUHN BIATIHOK opuriHainy. OnHak, BiH €(EKTUBHO MEpeAae yHIKaIbHICTh Ta
LIHHICTh IUPOCEPIACUYHOCTI O0€3 MPETEeH31MHOCTI a00 MPUXOBAHUX MOTHBIB.

Opueinan:

- «Affectation of candour is common enough—one meets with it
everywhere. But to be candid without ostentation or design—to take the good of
everybody's character and make it still better, and say nothing of the bad—belongs
to you alone.» («Pride and Prejudice»; season 1, episode 3; 20:18)

Ilepexnao:

- «lIpuxkupgaTucs MWUPUM - 1€ JOCUTHh TOIIMPEHE SIBUILE, 3 HUM MOXXHA
3YCTPITHCS CKpi3b. Ajie OyTH HMpuM 0€3 MOKa3HOCTI YM MIiACTYIY, - Oa4UTH B
KOXKHOMY JIHIIe T0Ope 1 poOMTH MOTO IIe Kpalum, a Mpo MOraHe MOBYATH, - 1€
BJIACTHUBO TUIBKU BaM.»

Po3mosa [lapnortu Jlykac 1 Enizaber Bupakae CKENTHIIM3M Ta IHHI3M, 1
oOuaBa TEKCTU €(QEKTHUBHO TEpeAaroTh Il BIAUYTTS. YKPAiHCBKUM TMepeKsiaj
30epira€ OCHOBHY JYMKY PO Te, IO IIACTS y HUI001 epeadadyuTH HEMOXKIIUBO,
HE3BaXKAIOUM Ha T€, HACKUIBKU JOOpE CTOPOHM OJIHA OAHY 3HAIOTH!

Opueinan:
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- «Happiness in marriage is entirely a matter of chance. If the dispositions of
the parties are ever so well known to each other or ever so similar beforehand, it
does not advance their felicity in the least.» («Pride and Prejudicey»; season 1,
episode 1; 30:55)

Ilepexnao:

- «lIlacta B mumr061 - 1€ IIJIKOM CIIpaBa BUITQJKY. SIKIO HACTPOi CTOpPiH
no0pe BiioMi OIWH OAHOMY a00 Jy)Ke CXOXI1 Hamepem, Ie 30BCIM HE CIpHse
iXHbOMY OJIaronoIy44ro.»

Po3moBa mixk EnizaGer 1 mictepom Jlapci, KoTpa BiIOyBa€THCS MICHS TOTO, K
Kepouaita biHmii cTBepkye, 1110 BOHA HIKOJIM HE MOIJIa JPXKHUTH a00 CMISITUCS 3
Hapci:

Opucinan:

- «Miss Bingley,» said he, «has given me more credit than can be. The
wisest and the best of men — nay, the wisest and best of their actions — may be
rendered ridiculous by a person whose first object in life is a joke.» («Pride and
Prejudice»; season 1, episode 1; 51:35)

Ilepexnao:

- «Mic biarm», cka3zaB BIH, «BIgOg4MiIa MEHI OIJIbIIC, HDK MOJXKHA.
Haiimynpimmii 1 Hallkpamuii 3 4oJOBIKIB — HaBITh HAMMYApINI 1 HaWKparl X Jii
— MOXYTb OyTH BUIJIJIATH CMIIIHO, SIKIIO X 00'€KTOM B JKUTTI € JIULIE KapT.»

OpuriHAIBHHIA TEKCT BUpPaKa€ 3aXOTUICHHS, 3aXOIUICHHS Ta BUHY, TOMI SIK
YKpalHChKUI TepeKia] Tepenae i eMollli BIEBHEHO, MPOTE MOXKJIMBO BTpadae
IpOHIYHUN BIATIHOK opuriHainy. OnHak, BiH €EKTUBHO Nepeaae yHIKaJIbHICTh Ta
IIHHICTh MUPOCEPICUHOCTI 0€3 MPETEH3IMHOCTI a00 MPUXOBAHUX MOTHBIB.

V¥ nactynHomy ¢parmenTi Enizabet 3 mry3ye 3 mictepa Jlapci Ta BUCTOBIIIOE
CBOIO YIIEPTICTh Ta BIEBHEHICTH y COO1:

Opueinan:
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- «There is a stubbornness about me that never can bear to be frightened at
the will of others. My courage always rises at every attempt to intimidate me»
(«Pride and Prejudice»; season 1, episode 3; 39:11)

llepexnao:

- «Y MeHe € ymepra pillydicTb, SKa HIKOJIM HE MOXKE OOSTHCS BOJI 1HIIMX.
Most cMITUBICTB 3aBXK/IU MITHOCUTHLCS MPY KOXKHIN CIIpo01 HAJISIKaTH MEHE.»

OpuriHanbHUNA TEKCT BHpaXa€ BIIACYTHICTh CTpaxy IMepel BIUIMBOM 1HIIUX
Ta 3aBXK/IM BUCOKUW PIBEHb CMIJIMBOCTI. YKPaiHChbKUI MEpeKIIa]l epeaae i eMorii
BIIEBHEHO Ta TOYHO, 30€piratoud OCHOBHE 3HAYEHHS Ta HACTPIN OPUTIHAITY.

VY nepekinaal BUKOPUCTOBYIOThCSI TEPMIHM, K1 IEPEAAOTH HE JHIle Pi3uyny,
a U emormiiHy Minb Tepos. Takok 30epiraeTbCs TOH Ta €MOIliiHa cuja
OpUTIHAJIBHOIO TEKCTY. BaxinBoro € 30epekeHHs BUpa3y "3aBKIU IMITHOCUTHCA',
10 BKa3y€ Ha CTIMKICTh 1 HOCTIMHICTh T€POTYHHX SKOCTEH NMEPCOHANKA.

BpaxoByroun KOHTEKCT Ta XapakTep BHUCJIOBJICHHS, NepeKyiazad BIaJlo
nepenae He JMIie 3MICT, a W €MOILIHY HacHYeHICTh opuriHamty. Takuil miaxizg
pOOUTH MepeKIIajl aeKBaTHUM Ta €()EKTUBHUM Yy BUPAKEHH1 €MOIIMHUX BIITIHKIB,

SK1 MAIOTh KJIFOUOBE 3HAYCHHSI JIJISl PO3YMIHHS XapaKTepy Ta MOYYTTIB MEPCOHAXKA.

BucHOBKH 10 APYroro po3miiay

[TopiBHAIBHUI aHaNI3 TUCKYPCUBHOIO BUPAKEHHS €MOIIiil B aHIJIIHACHKIN Ta
YKpaiHChKIM MOBax Ha Marepiajl nepekiiaay 1 OpuriHaiy CKpUITIB 10 KIHOPLIbMY
«TopaicTh 1 ynepemKeHHs» MPOJUBAE CBITIO HAa KIIIOYOBI aCMEKTH CIPUNHSTTS,
1HTEeprpeTalii Ta nepeaayi eMolliil uepe3 pi3SHOMaHITHI MOBHI 3acO0H.

OnHUM 3 UEHTPaJbHUX BHUCHOBKIB € T€, II0 KO)KHAa MOBa Ma€ CBOi BJAcHI
VHIKaJIbHI CIOCOOM BHUpakeHHsA emoliid. Lle BimoOpakaeTbCs y BUKOPUCTAHHI
HeBepOaJbHUX 3aco0iB (MiIMiKa, >XECTH, TEMOp ToJioCy), JEKCUYHHX OJUHUIIb,
dbpazeosorizMiB Ta TpaMaTUYHUX KOHCTPYKIid. Hampukmnan, ykpaiHcbka MoBa

MOXX€ BHUKOPHCTOBYBaTHM OLIbIEe 1JIOMaTUYHUX BHUpa3iB Ta BIATIHKIB Y
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BUCIIOBJIIOBAHHAX, TOJ1 SIK AHMIIMChbKAa MOBa YaCTIlIEé BUKOPUCTOBYE TYMOp Ta
capkasM JIs Tiepeiadi eMOITiH.

Takok BaXJIUBOIO € pPOJIb KYJABTYPHHUX Ta COIaJIbHUX KOHTEKCTIB Y
BUpaXEHHI eMoIlid. Te, 1m0 MoXe BHUKJIMKATH CMiIX a00 THIB y OAHINA KyIbTypi,
Moke OyTHM CHPHUHMHATO 30BCIM 1HaKmie B iHIIN. ToMmy mnepekiagady MOBHHEH
BpPaxOBYBaTH HE JIMIIE JIIHTBICTUYHI OCOOJIMBOCTI, @ W KYJIBTYPHI BIJIMIHHOCTI JJIs
TOYHOTO TIepeaBaHHs eMOIliH.

AHani3 mepekiaay Ta OpUTiHalIy CKpHUNTIB 10 KIHOCTpIYKH «lopaicTh 1
yHEPEKEHHS T03BOJIUB 3PO3YMITH, HACKUIBKH MIEPEKIIa] BAAJIO BiI0OpaXkae 17€10
opuriHany. Lle Bkirodae BIATBOPEHHS TOHY Ta 1HTOHALIl OpHUTIHAIY, 30€peKEHHS
KOHTEKCTYaJIbHUX HIOAHCIB Ta BUKOPUCTAHHS aJICKBATHUX JICKCUYHUX OJUHUIb. Y
JIeSIKUX BUIIQJKaxX JITepaTbHUA TEpeKiaj, BUSBUBCS HEJOCTATHIM IS Tepeadl
€MOI[IHHOI HACUYEHOCTI, TOMY MOTPIOHO BUKOPHUCTOBYBaTH MapadpasyBaHHs a0o

3aMIHY CJTIB JUISl JOCSATHEHHS IMOTPIOHOTO e(EKTY.
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BUCHOBKMH

KypcoBa pob6ora mpucBsiueHa 3ICTaBHOMY aHalli3y JHUCKYPCHBHOTO
BUPKCHHS €MOIIIM B aHIIMCHKIN Ta YKpaiHChKi MOBaxX Ha MPHUKIIAJIl EepeKIaty 1
OpUTiHANYy CKpPHUNOTIB 10 KiHOQUIbMY «lopaicTh 1 ymepemxeHHs». OCHOBHUMHU
3aBJaHHSAMHU OylM BHU3HAUEHHS CIOCOOIB BHPaXEHHS €EMOI y JIUCKypci,
BUSIBJICHHS OCOOJIMBOCTEH MepeKiIaay eMOIIMHNX BUpa3iB Ta OIIHKA aJeKBaTHOCTI
nepexyamy.

Cnocobu eupasicenns emoyiii 6 Opu2inaii ma nepexiaoi.

VY xoni gocmikeHHs: OyJI0 BU3HAYEHO, 110 OOMJIBI MOBH BUKOPHUCTOBYIOTH
HIUPOKUM CHEKTp 3aC001B ISl BUPAKECHHS €MOIlIN, TaKUX SIK JIEKCHUKA, CTPYKTypa
pPEUEHHS, IHTOHAL[IS TOLIO. YKPAIHChKUM MepeKiazayd BAal0 BUKOPHUCTOBYBAB MOBHI
pecypcu g TOro, 100 mepenatd OararorpaHHICTh €MOIlIA, IO MICTIThCA B
OpUTiHAJI.

Ocoonusocmi nepexknady emouitiHux eupasie.

ITix yac anam3y Oys10 BUSBIICHO, IO ACSKI €MOIliHiHI BUPa3H B YKPATHCHKOMY
nepekiiaii Habyyy HOBMX BIJITIHKIB a00 BUMAaraju ajantailii, OCKUIbKH aHTIIHChKI
Ta YKpalHChKI KYJIBTYpHI KOHTEKCTH MOXYTbh BIJIPI3HATHCS. Takuil aganTHUBHUN
NiaXig nepekiagadya OyB JOPEYHHUM, OCKUIBKM JI03BOJISIE YHUKHYTH BTpaTH
€MOLIIITHOTO 3apsiy B TEKCTI.

Pezynomamu nopieHAIbHO20 AHAI3).

[TopiBHsUIBHUIN aHaMI3 JAO03BOJIUB 3pO3YMITH, SIK PI3HI MOBHI Ta KYJIBTYpHI
KOHTEKCTH BIUIMBAIOTh HA CIOPUMHSATTS Ta BHUPAKEHHS €MOIii. Y mepexmani
MOBHOIO MIPOIO 30€piraeThCs TOH Ta €MOLIIiHA CHJla OpUTiHAJIBLHOTO TeKCTy. [Ipore,
y JesIKUX BUIMaAKax Oylno KOHCTaTOBaHO, IO MepeKiagady He BAAJOCs BIATBOPUTU
BCIO NIMOMHY €MOIlid, TOMy HEOOX1JHO BUKOPUCTOBYBaTH mnepedpazyBaHHs abo
3aMiHy BHUpa3iB, 100 JOCATTH MOTPIOHOTO €MOIIIMHOTO BPayKEHHSI.

Pexomenoauii 0131 maildOymuix 00cnioxHceHs.
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VYCBIIOMIIEHHS TOTO, 110 €MOII1 MOXYTh OyTH BUPaXEHI PI3HUM YMHOM B
pI3HUX MOBax Ta KYJIbTypaxX, BIJKPHBA€ MUIAX JJs MaiOyTHIX JOCIHIIKEHb.
PexoMeHTyeThCs OJaIbIe JOCTIKEHHS PI3HOMaHITHUX JKaHPIB Ta JIITepaTypHUX
TBOPIB /U1 OTPUMaHHS TJIMOMIOTO PO3YMiHHS B3a€MO3B'SI3KY MOBH Ta €MOIlH y
MepeKIami.

3aBmSKM  TPOBEACHOMY 3ICTaBHOMY aHajizy OyJlo BH3HAUEHO, IIO
JUCKYPCUBHE BHUpAXXEHHS €MOIId y KiHOCKpunTax «lopaicTh 1 ynepemKeHHs
BIIAJI0 BioOpakaeThes B nepekiani. [lepexnagadeBi Baaaocsi BTUIMTU €MOLIIHHUN
MOTEHIIaJI OPUTIHATY, BPaXOBYIOUM MOBHI Ta KYJIBTYpHI BIIMIHHOCTI. Pe3ynbraTu
i€l poOOTH MOXKYTh OyTH KOPUCHI i MaMOyTHIX JOCHIDKeHb Yy Tramysl

NepeKyIaay Ta BUBYEHHS EMOIIHOI JIEKCUKU B MOBaX CBITOBOI JITEPATYPHU.
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JTTOIATKHA
JIOJATOK A
IlepeJiik TeOpeTHYHHMX AAKEpeJT
Ne | Excerpt under Emotiona Translatio | Adequacy
analysis I Language means of n of
(original text or | Translation | experienc | emotion expression in the strategies | translatio
script es source and targe languages & n
fragment) expressed techniques

1. | “She is tolerable, | “Bona miuoro, | Pride, English Ukrainian Literal Partially
but not handsome | ane He | contempt, | Non-verbal Hesepoansui | translation, adequate,
enough to tempt | HacTinpKku indifferenc | means 3acobu omission, loses the
me.” rapra, 106 | € A raised upper | ITigasra substitution | double

CHOKYCHUTHU lip, narrowed | rosiosa Ta meaning of
MmeHne.” eyes, and a | miaHATI UIeYi, “tempt” and

slight ~ sneer | mjo Bka3ylOTh the irony of

are typical | Ha the original

expressions of | BmeBHEeHiCTH

contempt. It | Ta

signals a | camomnogary.

feeling of | Inmonysanns

superiority or | ma memn

disdain. MOGICHHA:

Emotion CriokiiiHuii Ta

labels PIBHOMIPHHUIA,

Disdainful, iHOI 3

scornful, HEBEJIUKUMU

condescending | may3amu  Juis

, superior, | HaroJoIIyBaH

disrespectful, HS BaXIHUBUX

haughty. MOMEHTIB.

2. | “You are too | “Bu 3amagro | Love, English Ukrainian Literal The
generous to trifle | menpi, w6 | hope, Non-verbal Hesepoansui | translation, Ukrainian
with me. If your | rparucs 3i | anxiety means 3acobu transposition | translation
feelings are still | muor0. Skiio A warm and | ITigusri , modulation | is adequate
what they were | Bamri mouyTTs affectionate OpoBu, CBiTII in
last April, tell me | samummiucs smile, soft and | oui, 06nu4us 3 conveying
so at once. My | rakumu, tender  gaze, | Bupazom the central
affections and | sxkumu Oynu B and dilated | ontumizmy Ta meaning
wishes are | KBiTHI, pupils. OYiKyBaHHS. and
unchanged;  but | ckaxite MeHi Emotion Inmonysanusn sentiment of
one word from | ue ofpasy. labels ma memn the original
you will silence | Moi nouyrts i Optimistic, MOBIEHHA: English text.
me on this subject | Gaxxaunus  He positive, Onrumism, It effectively
for ever.” 3MIHUJIHCS; anticipatory, Bipa, communicat

aje OIIHE confident, [IO3UTHUBHE es the
CJIOBO BiA Bac expectant, OYiKyBaHHS, speaker's
Ha3aBKIN uplifting. BIIEBHEHICTh B appeal to the
3aMKHE MeEHi yCIIiXYy. addressee’s
poT Ha IO generosity,
Temy.” urging them
not to play
with  their
emotions.
The
translation

maintains
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the clarity of
the speaker's

request for
honesty,
expressing
that if the
addressee's
feelings
remain the
same as they
were in
April, they
should
declare it
outright.
“It is a truth | “Ile Irony, English Ukrainian Literal The
universally 3araieHOBiZO | humour, Non-verbal Hesepoansui | translation, Ukrainian
acknowledged, Ma ictuHa, mo | satire means 3acobu equivalence | translation
that a single man | oguHOKwMiA Raised Be/ieHi OpoBHU is adequate
in possession of a | gonoBik, sKwii eyebrows and | Ta HeBenHMKHi in capturing
good fortune, | mae  rapuwmii a quizzical or | mimHsATHI the central
must be in want | craroxk, surprised look | kyTok ry0, 1o meaning
of a wife.” MYCHTh can convey the | Bkasye Ha and tone of
urykata  co0i ironic tone. HenepenoaueH the original
JpYXuHYy.” Emotion iCTh abo English text.
labels BIJIXi] BiJl It effectively
Amusement 3BHYAMHUX conveys the
OYiKyBaHb. well-known
opening line
of  "Pride
and
Prejudice,”
stating  the
universally
acknowledg
ed truth
about a
single man
of  wealth
being in
need of a
wife.
“Affectation  of | “Ilpuknpmannas | Sarcasm, English Ukrainian Direct The
candour iS | wupum appreciatio | Emotion CroBecHa translation, Ukrainian
common JOCUTB n, affection | labels IpoHis, focus on | translation
enough—one MOLINPEHE - Verbal Irony: | xapakrepusyro | tone, appears to
meets  with it | #ioro Saying  one | gacs emphasis on | be adequate
everywhere. But | sycrpiuaem thing but | rmy3nuBuME individuality, | in
to be candid | ckpize.  Ame meaning the | a6o retaining conveying
without OyTH IUPUM opposite. BUTIJTHUMH nuances the essence
ostentation or | 6e3 Tone: 3ayBaKEHHIM and
design—to  take | mokasHOCTI um Mocking, u. meaning of
the  good  of | Hamipy - derisive, or | [onsrae y the original
everybody's Oparu BCE exaggerated CKa3aHHI English text.
character and | rapue B tone. OJIHOTO,  ane It captures
make it  still | xapakrepi Exaggeration: | maroun Ha the central
better, and say | koxHOrO i Emphasizing a | yBasi idea of
nothing of the | poGuru iioro point through | mporunexte, distinguishi
bad—belongs to | mie xpammm, i overstatement. | gacrto 3 ng genuine
you alone.” HE TOBOPHUTH I'YMOPHCTHYH candor from
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HiYOr0O  Tpo UM abo its affected
roraHne - KPUTUYHUM form. The
HaJISKUTh CHpSIMYBaHHS translated
TUTLKH BaM.” M. text
Moske emphasizes
BUpaXaTH the  rarity
BiTUIyTTS and value of
TOCTPOTH, being
ouHi3My 200 candid
NPEe3UpCTBa. without
pretense or
ulterior
motives,
focusing on
enhancing
the positive
aspects  of
others'
characters
while
avoiding
mention of
the negative.
“Vanity and pride | “Mapuicts i | Confidenc | English Ukrainian Paraphrasing | The
are different | ropmicts - | e Emotion Bepbansna , literal | translation
things, though the | pizui peui, | curiosity, labels IpOHist: translation successfully
words are often | xoua cioBa | criticism A positive and | Ckaszaru oxHe, maintains
used 4acTo assured belief | ane maroum Ha the clarity of
synonymously. A | BKUBarOTbCS in one's | ysasi the  source
person may be | sk cuUHOHIMH. abilities Or | MPOTHIIEKHE. text,
proud without | Jlromuaa Moske judgments. ToH: highlighting
being vain. Pride | 6yru ropmoro, Assertiveness | JKaprisnuswuii, that a person
relates more to | me Oynyuu and self- | rmysnuBmit can possess
our opinion of | mapHoro. assurance in | a6o pride
ourselves, vanity | Topaicts actions  and | mepebinbireHn without
to what we would | 6insime expressions.  TOH. necessarily
have others think | crocyerbcs Non-verbal IMepebispieH exhibiting
of us.” HAIIol JYMKH cues may | Hs: vanity. The
po cebe, include Harosnomienust Ukrainian
MapHicTh - upright Ha TOYImi 3a version also
TOro, IO MH posture, direct | momomoroxo conveys the
XoTum 0, oo eye contact, | mepeOimpIICeHH nuanced
HI  rymanu and a steady | s relationship
po Hac.” tone of voice. between
pride  and
one's  self-
opinion, and
vanity
concerning
how others
perceive us.
“Happiness in | “Iacts B | Resignatio | English Ukrainian Emphasis on | The
marriage is | wwmobi - we | N, Emotion IaTpuryroua key Ukrainian
entirely a matter | uinkom crpasa | pragmatis | labels MOBa: concepts, translation
of chance. If the | Bumaaky. m, A skeptical | Bukopucrann | contextualiz | is adequate
dispositions of the | fIkmo nHactpoi | cynicism and distrustful | s 3anuTans Ta | ation, in capturing
parties are ever so | cTopin moGpe attitude BHUCJIOBJIEHb, idiomatic the core
well known to | Bimomi ommH towards 0 BKa3ylOTh | EXPression meaning of
each other or ever | ogHomy  a6o motives Or | Ha HiKaBiCTh. matching the original
S0 similar | nyxxe  cxoxki sincerity. Tomn: English text.
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beforehand, it | Hamepen, e Disbelief  in | Enrysiasiiiau It effectively
does not advance | 3o0Bcim HE the sincerity or | # qn conveys the
their felicity in the | cipuse goodness  of | 3amikaBieHuit idea that the
least.” TXHBOMY human TOH TpH happiness in
Graromomy actions. 00TOBOpEHHI marriage is
10.” Often TEMH. largely
expressed SanydeHHs: dependent
through a | AKTHBHUIA on chance,
belief that | momryk irrespective
people are | inpopmartii yu of how well
primarily 3aJ1aBaHHs the
motivated by | mmbokux dispositions
self-interest. MUTaHb. of the
parties are
known to
each  other
or how
similar they
may be
beforehand.
“Mr. Darcy had at | “Crouatky Curiosity, English Ukrainian Descriptive | The
first scarcely | man Hapci | intrigue, Emotion Emorritina language translation
allowed her to be | nease confusion, | labels MOBa: adaptation, maintains
pretty; he had | mossomse it | frustration | A feeling of | Bukopucrann | emotional the flow of
looked at her | 6ytu rapHoio; fascination or | s cmiB, sxi | tone the narrative
without BiH  JTUBHMBCSA interest, often | Bupaxarots retention, and captures
admiration at the | na wmei 06e3 accompanied po3apaTyBaHH | syntactic the
ball; and when | 3axomicHHs by mystery. s gy | structure transition in
they next met, he | va Gamy; i The sense of | mesamosonenn | adjustment Mr. Darcy's
looked at her only | xomu BOHU being sL. perception,
to criticise. But no | 3HoBY captivated or | Ton: Ton, mo highlighting
sooner had he | sycrpimucs, drawn into | BimoOpaxae the shift
made it clear to | Bin  uBHBCSA something HETepIiHH, from a
himself and his | ma Hei Tigbpku intriguing. po3apaTyBaHH critical
friends that she | o6 Can evoke a | s qn evaluation
hardly had a good | kpurukyBaru. desire to | pozuapyBauHs of her
feature in  her | Ane sk TinbKH uncover or | . physical
face, than he | Bin  3poGus understand Haronomena features to
began to find it | 3po3yminum more about a | moBa: an
was rendered | mis cebe i situation. [MigcuaeHHs acknowledg
uncommonly CBOIX JpY3iB, BHUCIIOBJICHB ment of the
intelligent by the | mo B 1i Ui Tepeadi uncommon
beautiful o0y yi IHTEHCHBHOCTI intelligence
expression of her | maibke Hemae po3aparyBaHH conveyed by
dark eyes. To this | rapuoi pucw, A her beautiful
discovery BiH oyaB dark eyes.
succeeded some | momivarm, MO
others equally | Boro
mortifying.” HaJ3BUYANHO
po3yMHeE
3aBAsSIKH
MPEKPACHOMY
BHpasy i
TEMHHUX O4YeH.
3a UM
BIIKpUTTSIM
IO CJTi Ty BT
1HII HE MEHII
BayIHBi.”
“I have been | “d wmemuryro | Delight, English Ukrainian Literal The
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meditating on the | mam Tam myxe | admiration, | Emotion Kommimenra | translation, Ukrainian
very great | BemUKHM guilt labels pHa MoOBa: | expressive translation
pleasure which a | 3amoBoseHHsIM A feeling of | Bukopucranu | vocabulary is adequate
pair of fine eyes |, ske mapa responsibility | s cmis, mo | selection, in
in the face of a | uymoBux oueit or remorse for | BupaxaroTsh reader conveying
pretty woman can | y = KpacuBoi a  perceived | mosary, engagement | the main
bestow.” KIHKH ~ MOXe wrongdoing. 3aTBEPKEHHS idea and
nomapysaru.” Often abo  BeJmKe sentiment of
accompanied | BU3HaHHSL. the original
by a sense of | Ton: Town English text.
moral Or | BU3HaHHA Ta It effectively
ethical MOBArH. communicat
transgression. | Io3utuBHi es the
Can lead to a | ormcu: Omuc speaker's
desire for | BmacruBoCTEH contemplati
atonement or |um  mii y on on the
making MO3UTHBHOMY immense
amends. CBITII. pleasure that
a pair of
beautiful
eyes in the
face of an
attractive
woman can
bring.
“Miss Bingley," | “Mic Biurmi”, | Indignatio | English Ukrainian Literal The
said he, "has | ckazas BiH, | N, Emotion AxTuBHA translation, Ukrainian
given me more | “Bimnsunia defensiven | labels MOBa: adjustment translation
credit than can be. | meni OGimbire, | €SS, A positive and | Bukopucranu | for  gender | is adequate
The wisest and | mixk  Mmoxma. | attraction, | magnetic s CIiB, IO | horms, in
the best of men — | Haiimyapimuit | annoyance | feeling toward | Bupakarots consideratio | conveying
nay, the wisest | i naiikpamuii 3 someone  Or | cuiibHe n of | the core
and best of their | yonosikis — something. HesamoBonenH | formality meaning
actions — may be | nasith Involves a | s 4 THIB. and
rendered HaiMyapinn i sense of | Tomn: Tou sentiment of
ridiculous by a | mHaiikpami ix liking, o0ypeHHs 4u the original
person whose first | aii — moxyTh admiration, or | mpaBeaHOro English text.
object in life is a | 6ytu affection. THIBY. It effectively
joke.” BUIVISAIATH Can manifest | Haronomena communicat
CMIIIIHO, KO in various | moBa: es Mr.
iX 00'ekTOM B forms, ITincunenus Darcy's
JKHUTTI € JIMIIE including BHCJIOBIICHB statement
xKapr.” physical, Uil Tepenayi about Miss
emotional, or | iHTeHCHBHOCTI Bingley
intellectual 00ypeHHSL. giving him
attraction. more credit
than is
warranted.
The
translation
maintains

the tone and
captures the
essence  of
the idea that
even the
wisest and
best
individuals
and their
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actions can
be made to
seem
ridiculous
by someone
whose
primary
focus in life
is humor or
making
jokes.
10. | “We are of each | “Mu  obunsa | Bitterness, | English Ukrainian Literal The
an unsocial, | HecycrminpHi, self-pity, Emotion Capkactuyna | translation, translation
taciturn MOBUa3Hi  3a | irony, labels MOBa: expressive maintains
disposition, XapaKTepom, regret A strong and | Bukopucranu | vocabulary the essence
unwilling to | Heoxoui negative s cmB, 1o | Selection, of the
speak, unless we | po3moBmsTH, emotion nepenarTh preservation | speaker's
expect to say | skmo Mu He characterized iHmmii - 3mict, | of tone characterizat
something that | ouikyemo by resentment, | mix ion of their
will amaze the | ckasatu mocs, hostility, or | GykBaybHE social
whole room, and | mo  Bpa3uth cynicism. TIyMa4eHHsL. behavior
be handed down | Bcro kimHary i Often Tomn: Towu and the high
to posterity with | 6yne associated capkasMy Y standard
all of the eclat of | mepemano with  feelings | macmimiku. they set for
a proverb.” MOTOMCTBY 3 of unfairness | ITpotupivus: their spoken
yciMm edeKToMm or Bupaxenns words.
npuciiB's.” disappointmen | imeit  TakuM
t. YHUHOM, o
Can lead to a | cynepeunts
lingering OYiKyBaHOMY
sense of | 3mauenHro.
displeasure or
discomfort.
11. | “My feelings in | “Moi nouytTst | Anger, English Ukrainian Literal he
every respect | B yceomy | determinati | Emotion inrysa  moBa: | translation, Ukrainian
forbid it. Can | | 3aboponstors | ON, labels Buxkopucrann | idiomatic translation
speak plainer? Do | ue. Yu Moxy s | honesty, A strong and | s cmiB, 1o | expression is adequate
not consider me | roBopurH disgust intense nepeaaTh matching, in
now as an elegant | scuime?  He emotion CHIIbHU I emphasis on | conveying
female, intending | posrsmaiire characterized | BHyTpimHii key concepts | the central
to plague you, but | mene 3apa3 sk by displeasure, | piuryunii meaning
as a rational | enerantHy hostility,  or | 3micr i meTy. and
creature, speaking | xiHky, 110 resentment. Ton: Pimryunit sentiment of
the truth from her | 36upaetbes Often 1 HENMOXWUTHHH the original
heart.” Bac JOKYYUTH, triggered by | Tom, English text.
ane SIK perceived BUPAXKAIOUN It effectively
pO3yMHE injustice, BiIaHICTB. communicat
CTBOPIHHS, L0 frustration, or | ITo3uTuBHA es the
TOBOPHTH provocation. MOBa: speaker's
TpaBIy 3i Can manifest | 3ocepemxkenn strong
cBOrO ceprs.” as a range of | s Ha mijgsx Ta emotional
responses BUPAKCHHS opposition
from irritation | mosuruBHOrO to
to rage. CTaBJIEHHS 0 something,
JIOCSITHEHHS emphasizing
METH. that their
feelings in
every aspect
prohibit it

The
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translation
maintains
the clarity of
the speaker's

plea to be
understood
unequivocal
ly and not to
be perceived
merely as an
elegant
female with
the intention
to  bother,
but rather as
a  rational
creature
speaking
truthfully
from the
heart.

12. | “An unhappy | “Tlepen To6oro | Distress, English Ukrainian Literal The
alternative is | HeBecenuit rebellion, Emotion Moga translation, Ukrainian
before you, | BubGip, courage, labels CIPOTHBY: idiomatic translation
Elizabeth. From | Emiza6er. 3 | affection, Resistance or | Bukopuctanu | expression is adequate
this day you must | poro mHs TH | Sarcasm defiance s cmiB, mo | matching, in capturing
be a stranger to | moBmHHa against BUPAXKAIOThH preservation | the central
one of your | cratu authority, cynporuB uu | of tone meaning
parents. Your | He3HalOMKOIO control, Or | OIO3ULI. and
mother will never | nnst oxHoro 3 established Tow: Tou sentiment of
see you again if | TBoix OaTbKiB. norms. CIPOTHBY Y the original
you do not marry | Teos Maru Involves a | BUKJIHKY, English text.
Mr. Collins, and | | Ginbiie Hikonmm desire for | BizoGpaxarou It effectively
will never see you | He mOGaunThH independence, | u BiAMOBY Bin conveys the
again if you do.” | tebe, KO TH autonomy, Of | MmiAKOPCHHS. somber tone

He  Buiimem change. AcepTUBHICTb: of Mr.
3aMix 3a Can manifest | AcepruBHe Collins'
Mmicrepa in various | BupaKeHHs ultimatum
Komninza, i s forms, from | BnacHoi to Elizabeth
Tebe  Ouiblie non- HE3aJIEXKHOCTI regarding
HIKOJIH HE compliance to | ym  omo3wmmii marriage.
nobady, SKIIO active BJIAII. The

TH 1IOTO HE opposition. translation
3pobwumr.” maintains

the clarity of
the message,
presenting
the unhappy
alternative
that
Elizabeth
must  face:
being
estranged
from one of
her parents
depending
on her
decision to
marry  Mr.




40

Collins.

13. | “We do not suffer | “Mu ne | Outrage, English Ukrainian Literal The
by accident. It | ctpaxaaemo contempt, Emotion MolliiHa translation, translation
does not often | BumaakoBo. sarcasm, labels MOBa: syntactic captures the
happen that the | He yacTo | pity, A feeling of | Bukopucrann | structure essence  of
interference of | tpamserscs, | disappoint | compassion, g cmie, 1o | adjustment, | the original
friends will | mo Brpyganns | ment sorrow, or | mepemarTh preservation | text,
persuade a young | mpysiB sympathy for | Bimayrrs of tone maintaining
man of | mepexonae someone in a | po3uapyBaHHs the clarity
independent MOJIOJIOTO difficult or | um and tone of
fortune to think | womosika 3 unfortunate HE3a/I0BOJICHH the message
no more of a girl | Hesanexuum situation. A1, regarding
whom he was | cratkom Involves a | Tom: Ton the enduring
violently in love | momymartu He sense of | pozuapyBanms impact  of
with only a few | 6inpme  mpo empathy and a | un love and the
days before.” JIBYKHY, B SIKY desire to | po3uapyBaHHs challenges

BiH OyB alleviate , BHpaXarouu of
3aKOXaHUI suffering. HEBUKOHAHI persuading
BCHOTO KiJIbKa Can  coexist | ouikyBaHHS. someone to
JIHIB TOMY.” with a sense of | Ommcosa move on.
superiority. MoBa:  Ommc

BiJT4yTTiB

po34apyBaHHs

qu

po34yapyBaHHs.

14. | “There is a|“yY wmene e | Defiance, English Ukrainian Literal The
stubbornness yrepTa confidence | Emotion TenmiTHa translation, Ukrainian
about me that | pimryduicts, , pride, | labels MOBa: preservation | translation
never can bear to | ska mikonu we | amusement | A deep and | Bukopucranu | Of resilience, | is adequate
be frightened at | moxe Gostues | , love profound s cmB, 1o | consideratio | in
the will of others. | Boai  iHmuX. affection, nepearTh n of | conveying
My courage | Mos attachment, or | riuboky formality the core
always rises at | cMmigmBicTh emotional 10008, meaning
every attempt to | sapxmau connection to | typbory  Ta and
intimidate me.” I THOCHUTHCS someone. TEIUIOTY. sentiment of

OpH  KOXKHIH Involves care, | Ton: the original
cnpoGi compassion, JroGnsrumii  Ta English text.
HaJIIKATH and a desire | HixkaMii  TOH, It effectively
Mmene.” for the well- | Bupaxarouu communicat
being of the | moGos Ta es the
loved one. eMOIIiHY speaker's
Can manifest | 6Gru3bKiCTS. assertion
in various | IlpusHaueHHs: about their
forms, Bukopucranu inherent
including o TEpMiHiB stubbornnes
romantic, NPUA3HOCTI s and the
familial, or | mus resilience to
platonic love. | Bupaxenms be
n000BI Ta frightened
IHTUMHOCTI. or
intimidated
by the will
of  others.
The
translation
accurately
preserves

the tone and
the speaker's
declaration
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that  their
courage
always
strengthens
in the face
of attempts
to intimidate
them.




