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INTRODUCTION

Metaphor, as a linguistic device, serves as a powerful tool in literary
expression, encapsulating profound meanings and evoking vivid imagery within
texts. The process of translating metaphorical expressions poses a significant
challenge for literary translators, requiring not only linguistic proficiency but also a
deep understanding of cultural nuances and contextual subtleties.

The term paper is focused on exploring the specificities of translating
metaphors within the English language discourse of fiction into Ukrainian.

The theoretical background of the research draws upon a diverse array of
scholarly sources spanning linguistics, discourse analysis, and translation studies.
For instance, G. Lakoff and M. Johnson's seminal work “Metaphors we live by” [21]
serves as a cornerstone, exploring the cognitive basis of metaphor and its pervasive
role in language and thought. Building on this foundation, P. Newmark's
comprehensive textbook “A Textbook of Translation [24] offers valuable insights
into translation theory and practice, providing a framework for understanding the
complexities of metaphor translation. Additionally, scholars like P. Pierini [26]
delve into the intricacies of translating similes and metaphors, shedding light on the
challenges faced by translators in preserving the intended meaning and effect of
figurative language. Moreover, the works of T. Toury [29] and G. Kdvecses [19]
offer theoretical frameworks for analyzing translational phenomena, including
metaphor translation strategies and the nature of difficulties encountered in the
process. By synthesizing these diverse perspectives, the theoretical background of
the research provides a robust framework for investigating the intricacies of
metaphor translation in literary contexts.

The topicality of research lies in its contribution to understanding the intricate
dynamics between language, culture, and interpretation. As metaphors serve as
pivotal elements in conveying nuanced meanings and cultural nuances, analyzing
their translation offers insights into the challenges and strategies involved in

bridging linguistic and cultural gaps. Moreover, with the ongoing globalization of
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literature, such research becomes increasingly pertinent in fostering cross-cultural
communication and preserving the integrity of literary works in translation.

This research aim is to investigate the strategies employed in the translation
of metaphors within the realm of literary fiction, with a specific focus on Scott
Fitzgerald's “The Great Gatsby”.

To achieve this aim, the following objectives are outlined:

1 define metaphor in the context of modern linguistic theories;

2 examine the characteristics and functions of metaphorical language;

3. study the characteristics of discourse of fiction;

4 1dentify and select metaphors from “The Great Gatsby” for analysis;

5. investigate the strategies employed in translating metaphors from
English into Ukrainian;

6. summarize the findings of the research.

The subject of this research is the translational aspect of metaphors in fiction.

The object of this research is metaphors in fiction discourse.

The data source for analysis consists of 50 metaphors taken from Scott
Fitzgerald's “The Great Gatsby”. Each metaphor is analyzed from the point of view
of its translation into Ukrainian, focusing on the translational strategies.

The research methods used included a comparative analysis of translation
units (sentences and phrases) to discern translation strategies, contextual analysis to
understand the role of metaphors within the narrative, linguistic description to
analyze the linguistic features of metaphors and translator's decisions, the
comparative method to evaluate fidelity and creativity in translations, and the
continuous sampling method to ensure comprehensive coverage of metaphors across
the text. Together, these methods offer insights into the challenges and strategies
involved in conveying metaphorical meaning across languages and cultures in
literary translation.

The theoretical value. Metaphors are not merely linguistic devices but rather
complex cognitive constructs that carry cultural, historical, and contextual nuances.

By analyzing the characteristics of rendering metaphors, scholars can delve into the
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intricacies of cross-cultural communication and the challenges translators face in
conveying the intended meaning and aesthetic essence of metaphorical expressions.
This research contributes to a deeper understanding of how metaphors operate within
different linguistic and cultural frameworks, shedding light on the dynamic interplay
between language, culture, and interpretation in the translation process.

Practical Significance. This research informs pedagogical approaches in
translation training programs, equipping future translators with the skills and
knowledge needed to navigate the complexities of metaphorical language in literary
texts. Ultimately, the practical significance of this study lies in its potential to
improve the quality and fidelity of literary translations, fostering greater appreciation
and accessibility of cross-cultural literary works.

Structure. The term paper consists of an introduction, two chapters,
conclusions, a list of references and an abstract in Ukrainian.

In the introduction, the focus is on defining the scope and objectives of the
study.

In the first chapter, the methodological and theoretical framework for
studying the rendering of metaphors in fiction is explored. This includes defining
and elucidating the characteristics of metaphor in modern linguistics, discussing the
classification and functions of metaphors, examining the various ways of rendering
metaphors in fiction, and establishing the discourse of fiction as the primary object
of research.

The second chapter delves into the strategies employed in rendering
metaphors specifically within Scott Fitzgerald’s novel “The Great Gatsby”. This
involves identifying the typological characteristics of selected metaphors present in
the novel and conducting a detailed analysis of the rendering of these metaphors
from English into Ukrainian, considering the linguistic and cultural nuances
involved.

In the conclusions the findings of the study are summarized, and the

implications of the research are discussed.



CHAPTER 1
METHODOLOGICAL AND THEORETICAL BASIS OF STUDYING THE
RENDERING OF METAPHORS IN FICTION

1.1 Definition and characteristics of metaphor in modern linguistics

Metaphor, as a pivotal device in literary expression, holds a significant
position not only in literature but also in linguistic analysis. As defined by the
Cambridge Dictionary and Merriam-Webster Dictionary, a metaphor is a figure of
speech that compares two seemingly unrelated entities by highlighting their shared
characteristics. It is a powerful tool used in literature and language to convey
complex ideas and emotions by drawing analogies between disparate concepts [23;
14]. Essentially, a metaphor facilitates a comparison between disparate elements to
convey a deeper meaning or emphasize a particular point.

Metaphor, as defined by P. Newmark, encapsulates a figurative expression
where the meaning of a physical word embodies an abstraction, allowing for the
application of a word or phrase to something it does not literally denote. This
involves describing one thing in terms of another, serving two distinct functions:
referential and pragmatic [24: 147]:

1) referential metaphor aims to describe a process, mental state, concept,
person, object, quality, or action in a more global and concise manner than literal
language allows;

2) pragmatic metaphor seeks to stimulate feelings, interest, captivate, and
surprise the audience, often employing vivid imagery to achieve these effects.

According to I. Nimenko, a metaphor is a linguistic tool that enables the
expression of associative relationships. It involves transferring meaning or content
from one word to another by establishing connections based on similarity between
objects and their properties. In simpler terms, a metaphor allows for the comparison
of two seemingly unrelated concepts by highlighting shared characteristics or
gualities [5: 56].
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Essentially, a metaphor, as described by M. Slobodyan, is a cognitive process
where two distinct objects are compared based on shared characteristics. This
comparison involves transferring a characteristic from the first object to the second,
creating a vivid and imaginative association between them. Metaphors enable the
expression of impressions, feelings, and ideas by using familiar and relatable
imagery for the audience [10: 463].

The distinction between linguistic and literary metaphor underscores the
subtle interplay between language use and creative expression. linguistic metaphor
shares similarities with literary metaphor in that it involves replacing one word with
another possessing a different lexical meaning, yet there exists a certain similarity
or commonality between the two words. However, unlike literary metaphor,
linguistic metaphor arises naturally in speech and is not necessarily a deliberate
creative act. Speakers draw upon existing lexical resources of the language when
employing metaphorical expressions, which may function independently of the
Immediate context [3: 142].

According to the cognitive approach to studying metaphor, metaphors serve
as conceptual structures that help us make sense of complex ideas and relationships.
Metaphor is viewed as a tool for expressing intention and elucidating connections
between disparate concepts [4: 24].

G. Lakoff and M. Johnson, highlight the pervasive nature of metaphor in
human cognition and its profound impact on how we perceive and interact with the
world. By recognizing metaphor as a fundamental aspect of cognition, we gain a
deeper understanding of its role in shaping our conceptual frameworks and
influencing our behavior. Metaphor is not confined to verbal expression but
permeates our entire cognitive framework, shaping our understanding of reality and
guiding our actions [21: 3].

In accordance with T. Kis, a scholar specializing in metaphors, a metaphorical
phrase transcends its linguistic function, serving as a fundamental mode of thought

for primitive humans. This perspective emphasizes that metaphors not only facilitate
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communication but also encapsulate and convey cultural, social, ethnic, and other
individual characteristics [2: 53].

According to A. Ovsienko, metaphor is characterized by its ability to reflect
and implement our ways of thinking, serving as a marker of mentalities. Metaphors
transcend language boundaries, becoming essential tools for expressing human
thought. They not only aid communication but also play an active role in shaping
and reflecting cultural and cognitive frameworks [6: 105]. A. Pisarska defines
metaphor as a communicative phenomenon, existing within specific contexts, the
construction and comprehension of which necessitates extralinguistic knowledge.
Pisarska also highlights the linguistic interdependence of meaning with the
environment [27].

While some view metaphor as a form of implicit comparison [17], others
argue for its distinctiveness as a figurative device that transcends mere comparison.
Regardless of the stance taken, it is evident that metaphor plays a crucial role in
language and literature, offering unique insights and imaginative interpretations of
reality [29]. In our view, metaphor encompasses more than just a condensed
comparison; it embodies a creative act of reimagining and recontextualizing
concepts, allowing for the exploration of deeper meanings and associations.

In modern linguistics, metaphors are linguistic expressions that equate one
object with another based on a shared attribute, characterized by their semantic
aspect of comparison. Unlike similes, metaphors consist of a single unit, conveying
a specific attribute describing the object, and often introduce semantic anomalies
that enhance their rhetorical impact and imaginative resonance. Understanding these
characteristics is crucial for analyzing their role in fiction and translation, as
metaphors enrich the texture of language and stimulate cognitive engagement,
underscoring their significance in both linguistic analysis and literary expression
[12].

In contemporary linguistic scholarship, metaphor is characterized by three key
attributes, as elucidated by Fan. Firstly, metaphor exhibits universality, transcending

cultural boundaries and being prevalent across diverse societies. Secondly, metaphor
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Is not confined to mere linguistic expression but extends into broader conceptual
frameworks, reflecting underlying cognitive structures. Finally, metaphorical usage
Is not arbitrary but rather systematic, forming cohesive metaphorical systems within
language [16: 926].

These characteristics underscore the pervasive influence and profound
significance of metaphor in human communication and cognition. Universality
highlights the ubiquity of metaphorical thinking, indicating its intrinsic role in
shaping language and thought across cultures. The conceptual nature of metaphor
emphasizes its capacity to convey abstract concepts and facilitate understanding by
framing familiar experiences in novel ways. Furthermore, the systematicity of
metaphor underscores its organized and structured deployment within language,
suggesting deliberate choices and patterns in its usage.

In conclusion, the study of metaphor in modern linguistics reveals its essential
role in language and literature. Metaphor transcends linguistic comparison,
embodying broader conceptual frameworks and serving both referential and
pragmatic functions. It reflects cultural nuances, cognitive frameworks, and poses
challenges in translation. Understanding metaphor enriches our grasp of language

and literary expression.

1.2 Classification and functions of metaphors

Metaphors, as versatile linguistic devices, play a crucial role in conveying
abstract concepts, evoking imagery, and enriching communication. By categorizing
metaphors and examining their functions, we aim to elucidate their nuanced role in
shaping discourse and enhancing understanding.

The use of metaphor serves to create novel associations between the meanings
of words, fostering deeper understanding and imaginative exploration. In artistic
expression, metaphors imbue words with additional sensory attributes, allowing for

a more vivid portrayal of reality. By incorporating metaphorical language, readers
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are invited to expand their imagination and perception of objects, as metaphors
introduce new dimensions and highlight various properties [20].

Metaphor serves as a ubiquitous linguistic tool, particularly prominent in
artistic literature where its essence shines brightest. Authors utilize metaphor to
infuse their narratives with vivid and personalized depictions of reality. By
employing metaphor, writers accentuate various details, properties, and phenomena,
thereby enriching the portrayal of reality [21].

In literary texts, metaphors play a crucial role in creating vibrant and distinct
Images that capture the behaviors, inner states, and emotional experiences of
characters. Through carefully crafted comparisons, authors evoke vivid imagery that
resonates with readers, offering insight into the characters' psyche and the narrative's
themes. Metaphors enhance the depth and complexity of literary works, allowing
readers to engage on both intellectual and emotional levels [28].

From a functional perspective, P. Newmark delineates two primary functions
of metaphor: connotative and aesthetic. The connotative function involves the
metaphor's capacity to vividly describe both abstract and concrete concepts, enabling
the expression of thoughts and characterization of objects with rich detail.
Conversely, the aesthetic function refers to metaphor's ability to aesthetically engage
the reader, captivating them through unexpected comparisons and evocative imagery
[24].

The importance of metaphor lies in its distinct characteristics, foremost among
which is its vividness. Historically, the differentiation between types of metaphors
reveals a clear contrast between two categories: linguistic and poetic. Aristotle
delineates this contrast, emphasizing the difference in function and effect [1: 190].
Similarly, G. Conrad distinguishes linguistic metaphor from what he terms as poetic
metaphor, which unveils something new, evoking feelings or impressions [18].

When discussing the types of metaphors, Professor K. Bobes-Navas
distinguishes between three main categories [13: 10-11]:

1) Linguistic metaphor. This type of metaphor involves the use of

figurative language within everyday speech, where words or phrases are employed
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in a non-literal manner to convey abstract concepts or create vivid imagery.
Linguistic metaphors are pervasive in language use and often serve to enhance
communication by adding depth and nuance to expressions. For example, phrases
like “life is a battlefield” are linguistic metaphors that convey complex ideas through
analogy.

2) Everyday language metaphor. This category encompasses metaphors
commonly found in everyday speech, including specialized jargon or technical
terminology used in specific fields or disciplines. These metaphors may be more
domain-specific but still function to convey abstract concepts or simplify complex
ideas. For instance, phrase like “The project is stuck in bureaucratic quicksand” in
everyday life is example of everyday language metaphor that draw on specialized
knowledge to communicate effectively.

3) Literary metaphor. Literary metaphors are employed within the realm
of literature to evoke imagery, convey emotions, and explore abstract themes. Unlike
linguistic or everyday language metaphors, literary metaphors often exhibit
heightened creativity and poetic resonance. Authors use literary metaphors to imbue
their writing with richness and depth, inviting readers to engage with the text on
multiple levels. For example, in E. Dickinson's poem “Hope is the thing with
feathers”, the metaphor of hope as a bird with feathers conveys a profound message
about the resilience and uplifting nature of hope. E. Dickinson uses the imagery of
a bird to depict hope as something delicate yet enduring, capable of soaring above
adversity and bringing solace to the soul.

In P. Newmark's classification, metaphors are divided into six main types,
each with distinct functions and translation considerations. These types are dead
metaphors, cliché metaphors, stock metaphors, adapted metaphors, recent
metaphors, and original metaphors [24: 150-158]:

1) Dead metaphors are once vivid figurative expressions that have become
commonplace and lost their original impact over time. For example, “the foot of the
hill”’ no longer evokes a vivid image of a foot but is simply used to denote the bottom

of a slope.
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2)  Cliché metaphors are overly familiar expressions that have become trite
through frequent use, often replacing precise descriptions with conventional phrases
lacking originality. An example could be “time flies” to convey the passage of time.

3) Stock metaphors are frequently used to describe various situations,
whether physical or psychological, providing readers with familiar imagery. An
example is “a weight off one's shoulders”, commonly used to depict relief or
liberation.

4)  Adapted metaphors are occasionalisms found in texts or speeches,
where a metaphorical expression is tailored to fit a specific context or situation.
These may require careful consideration during translation to ensure they resonate
effectively in the target language.

5) Recent metaphors, often neologisms, rapidly gain popularity and usage
in response to contemporary events or cultural shifts. For instance, “social
distancing” emerged as a metaphor during the COVID-19 pandemic to describe
physical distancing measures.

6)  Original metaphors stem from the author's personal experiences and
contribute to individualized linguistic styles, offering fresh and innovative ways to
convey meaning. An example could be the metaphor “the road less traveled” from
Robert Frost's poem, reflecting on the choices in life.

J. Dickins distinguishes between lexicalized and non-lexicalized metaphors,
shedding light on how their meanings are fixed or context-dependent [15: 185-186].

Lexicalized metaphors, as defined by J. Dickins, refer to those whose
metaphorical meanings are clearly fixed in a language's dictionaries. They can be
further categorized into three subtypes: dead metaphors, standard metaphors, and
novel metaphors. Dead metaphors are those that have become so entrenched in
everyday language that their metaphorical nature is often overlooked. Standard
metaphors, on the other hand, are commonly used idiomatic expressions, while
novel metaphors represent metaphorical neologisms [15: 190].

Non-lexicalized metaphors, conversely, are those whose metaphorical

meanings are context-dependent and not fixed in dictionaries. Dickins identifies
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three types within this category: adapted metaphors, non-lexicalized schematic
metaphors, and original metaphors. Adapted metaphors rely on existing lexicalized
metaphors for comprehension, serving as adaptations or extensions of established
metaphors. Non-lexicalized schematic metaphors utilize general metaphorical
patterns without being fixed in dictionaries. Original metaphors, in contrast, do not
conform to any existing metaphorical schema, making them potentially challenging
to understand without contextual clues [15: 190].

In conclusion, the examination of the classification and functions of
metaphors reveals their dynamic role in language and literature. Metaphors serve as
versatile linguistic tools, facilitating the conveyance of abstract concepts and the
evocation of vivid imagery. The classification schemes provided by scholars offer
valuable frameworks for understanding the diverse forms of metaphors, from
lexicalized to non-lexicalized categories. Through their usage in literary texts,
metaphors enrich the portrayal of reality, character development, and thematic

exploration, inviting readers to engage on intellectual and emotional levels.

1.3 Ways of rendering metaphors in fiction

Rendering metaphors in fiction involves navigating linguistic, cultural, and
stylistic differences between source and target languages. Translators must balance
fidelity to the original metaphorical expression with the need to convey its essence
In @ manner that resonates with the target audience. Various approaches exist for
achieving this delicate balance, each with its advantages and challenges.

Z. Kovecses identifies five instances of difficulties in translating metaphors,
which can arise due to contextual factors, various translation methods, the potential
for translating conceptual abstract expressions using metaphor or metonymy, and
the role of “equivalence conditions” [19: 37]. Similarly, M. Larson outlines several
reasons why metaphors are challenging to translate and why they cannot be
replicated literally. These include: the imagery used in the metaphor may not be

recognizable in the target language, the theme of the metaphor may not be clearly
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explained, the point of similarity may be implicit and difficult to recognize, cultural
interpretations of the point of similarity may vary, there may be no equivalent
metaphor in the target language as it exists only in the source language, and each
language has its differences in the frequency of metaphor usage and methods of
creation. These complexities highlight the intricate nature of translating metaphors,
which requires translators to navigate linguistic, cultural, and conceptual differences
while preserving the essence and impact of the original metaphorical expressions
[22: 17].

Translation of metaphors involves more than just substituting words; it
requires capturing the essence and impact of the original metaphor in a way that
resonates with the target audience. Translators must carefully navigate linguistic
differences and cultural nuances to ensure that the translated metaphor retains its
intended meaning and effect. This may involve finding equivalent metaphors in the
target language that convey similar imagery or concepts, or adapting the metaphor
to fit the cultural context of the target audience while staying true to the original
intent of the author [22: 276].

According to P. Pierini, there are several strategies for translating metaphors
in English [26: 31]:

1) Literal translation involves directly translating the comparison object
into the target language without altering its form.

2)  Substitution entails replacing the comparison object from the original
language with a different object in the target language, achieved through various
transformations such as generalization, specification, or synonym/antonym
substitution.

3) Compression involves reducing the metaphorical comparison to its
essential elements.

4) Parallel explanation maintains the same comparison object in both
languages while providing additional explanation or descriptive translation to clarify

the comparison basis.
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5) Replacement with a note or translation comment is considered an
inadequate option, as it disrupts the flow of the text.

6)  Omission entails leaving out the comparison altogether during
translation.

These strategies present translators with a range of options for handling
metaphors in fiction, each with its advantages and challenges.

M. Larson and P. Newmark offer valuable insights into the various strategies
for translating metaphors in fiction. Larson outlines five approaches: retaining the
metaphor when it is clear and natural for readers, translating the metaphor as a simile
by adding words like “like” or “as”, transferring the original language's metaphor to
an equivalent one in the target language, preserving the metaphor through
explanation or addition of thematic relevance, and explaining the metaphor's
meaning without utilizing its metaphorical image [22: 276]. Similarly, Newmark
presents seven methods, including reproducing the same image in the target
language, changing the image in the source language to a standard one in the target
language, translating the metaphor through comparison while preserving the image,
and conveying the metaphor's literal meaning [25: 88-91].

Both scholars emphasize the importance of balancing fidelity to the original
text with the need for clarity and relevance in the target language. These strategies
reflect the complexity of translating metaphors, requiring translators to navigate
linguistic nuances and cultural contexts effectively.

G. Toury proposes six approaches to translating metaphors in fiction, offering
a spectrum of strategies for tackling the complexities of metaphorical expression.
These approaches range from translating a metaphor using an equivalent metaphor
or analogy to omitting the metaphor entirely or supplementing it with non-
metaphorical language [29: 126-127]. P. Newmark further emphasizes that
translators must consider factors such as the type of text, the abundance of authorial
metaphors, and the appropriateness of metaphorical language in a given context

when deciding whether to preserve or omit metaphors in translation [24: 31].
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In conclusion, translating metaphors in fiction is complex, involving
considerations of linguistic, cultural, and stylistic differences. Scholars offer various
strategies, from literal translation to explanation or omission, highlighting the
translator's role in balancing fidelity to the original text with clarity in the target
language. Successful translation requires navigating these challenges to preserve the
richness and resonance of metaphorical language while ensuring accessibility to

diverse audiences.
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CHAPTER 2
STRATEGIES OF RENDERING METAPHORS IN SCOTT
FITZGERALD’S NOVEL “THE GREAT GATSBY”

2.1 Typological characteristics of selected metaphors

In this section, we delve into the typological characteristics of selected
metaphors extracted from the novel “The Great Gatsby” by F. Scott Fitzgerald.
Through a comprehensive analysis, we have identified and classified 50 metaphors
using a method of systematic sampling, providing insights into the diverse range of
metaphorical expressions employed within the text. These metaphors have been
categorized into distinct types based on their structural and conceptual features,
offering a deeper understanding of their typological characteristics.

The selected metaphors encompass a spectrum of typological categories,
including absolute, active, complex, compound, dead, dormant, implicit, simple,
submerged, and synecdochic metaphors. Each category represents a unique mode of
figurative expression, reflecting the author's stylistic choices, thematic concerns, and
narrative objectives.

In the realm of metaphors, the absolute metaphor stands out for its distinctive
structure, wherein the subject and vehicle are distinctly separated, often emphasizing
the vividness and intensity of the comparison. Within the novel “The Great Gatsby”
by F. Scott Fitzgerald, we encounter several instances of absolute metaphors that
encapsulate profound imagery and thematic depth.

One such example is found in the line: “the victim of not a few veteran bores”
(2). Here, the subject, “the victim” (2), is juxtaposed with the vehicle, “not a few
veteran bores” (2), in a manner that creates a stark and evocative comparison. This
absolute metaphor conveys a sense of helplessness and oppression experienced by
the subject, highlighting the overwhelming presence of tedious and tiresome

individuals who intrude upon the victim's life.
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Similarly, another instance of an absolute metaphor in the novel is seen in the
phrase “roaring noon” (2). Here, the subject “noon” (2) is detached from the vehicle
“roaring” (2), creating a striking contrast that evokes a sense of dynamism and
intensity. This metaphor paints a vivid picture of the noonday sun, imbuing it with
a ferocious and almost primal quality, thereby enhancing the atmospheric richness
of the narrative.

The active metaphor emerges as a dynamic and innovative linguistic device,
often introducing fresh and unconventional comparisons that invigorate the narrative
with vitality and originality.

One such example is evident in the phrase “Tom would drift on forever
seeking” (2). Here, the metaphorical use of the verb “drift” (2) to describe Tom's
pursuit imbues the action with a sense of aimlessness and restlessness. The metaphor
suggests that Tom's search is not guided by a clear direction or purpose, but rather
by a vague and insatiable desire, evoking a poignant sense of longing and
dissatisfaction.

Similarly, another instance of an active metaphor can be found in the line
“We’ve got to beat them down” (2). In this context, the metaphorical phrase “beat
them down” (2) conveys a sense of aggression and determination in the characters'
actions. The metaphorical use of “beat” (2) suggests a relentless and forceful effort
to overcome obstacles or adversaries, underscoring the characters' resolve and
assertiveness in pursuing their goals.

The use of complex metaphors adds depth and richness to the narrative,
Imbuing it with multiple layers of meaning and symbolism. These metaphors invite
readers to delve beneath the surface of the text, uncovering hidden truths and
exploring the intricacies of the human experience.

One example of a complex metaphor is found in the phrase “seeking, a little
wistfully, for the dramatic turbulence of some irrecoverable football game” (2).
Here, the metaphorical imagery of seeking for a lost football game encompasses a
multitude of emotions and sensations. On one level, it evokes a sense of nostalgia

and longing for the excitement and camaraderie of youth, while also suggesting a
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deeper yearning for a time and place that can never be fully recaptured. The phrase
conveys a complex mix of emotions, blending wistfulness with a poignant awareness
of the passage of time and the inevitability of loss.

Another instance of a complex metaphor can be seen in the description of
“jumping over sun-dials and brick walks and burning gardens” (2). This vivid
Imagery conjures a kaleidoscope of sensations and impressions, painting a picture
of movement and vitality that transcends the literal meaning of the words. The
metaphor suggests a sense of freedom and abandon, as well as a defiance of
convention and restraint. It evokes a world where boundaries are fluid and
possibilities are limitless, inviting readers to imagine a reality that exists beyond the
constraints of everyday life.

Throughout the text, Fitzgerald employs a wide range of complex metaphors
to explore themes of love, ambition, disillusionment, and the elusive nature of the
American Dream. These metaphors serve as windows into the characters' inner lives,
offering privileged glimpses into their hopes, fears, and aspirations. By weaving
together multiple layers of meaning and symbolism, Fitzgerald creates a narrative
that resonates on both intellectual and emotional levels, inviting readers to engage
with the text on a deeper and more profound level.

In “The Great Gatsby”, F. Scott Fitzgerald masterfully employs compound
metaphors, which consist of multiple interconnected elements, to enrich the
narrative and deepen the reader's understanding of the text. These compound
metaphors weave together disparate images and ideas, creating a tapestry of meaning
that resonates throughout the novel.

One striking example of a compound metaphor is found in the observation
that “the intimate revelations of young men, or at least the terms in which they
express them, are usually plagiaristic and marred by obvious suppressions” (2).
Here, Fitzgerald combines the metaphor of “intimate revelations” (2) with the
imagery of “plagiarism” (2) and “suppressions” (2) to convey the idea that young
men often struggle to express their innermost thoughts and feelings authentically.

The metaphor suggests that their attempts at self-expression are borrowed from



18

societal norms and expectations, rather than arising organically from their own
experiences. This compound metaphor highlights the complexities of identity and
communication in the novel, as characters grapple with the tension between self-
expression and social conformity.

Another compelling instance of a compound metaphor occurs in the
description of conduct being “founded on the hard rock or the wet marshes” (2).
This metaphorical imagery juxtaposes the solidity of rock with the instability of
marshes, suggesting that human behavior can be influenced by both firm principles
and shifting circumstances. The metaphor implies that individuals must navigate
between stability and uncertainty, adapting their conduct to the challenges they
encounter. This compound metaphor underscores the theme of moral ambiguity in
the novel, as characters wrestle with conflicting desires and motivations.

Throughout “The Great Gatsby”, Fitzgerald employs compound metaphors to
evoke a sense of complexity and depth in his depiction of characters and settings.

F. Scott Fitzgerald also utilizes dead metaphors, which have become
conventionalized and no longer recognized as metaphorical, to subtly enrich the
narrative and convey deeper layers of meaning. These metaphors, once vivid and
Imaginative, have entered common usage and now serve as familiar linguistic
expressions.

One example of a dead metaphor in the novel is found in the line, “l was a
guide, a pathfinder, an original settler” (2). Here, Fitzgerald employs the
metaphorical language of exploration and colonization to describe the narrator's role
in shaping his own destiny. The metaphor compares the narrator to a pioneer forging
a path through uncharted territory, emphasizing his agency and autonomy in
navigating the complexities of life. However, this metaphor has become so ingrained
in everyday language that its metaphorical nature may go unnoticed by readers,
underscoring the subtle yet pervasive influence of figurative language in shaping our
perceptions and experiences.

Another type of metaphor employed by Fitzgerald is the dormant metaphor,

characterized by a weak connection between the vehicle (the metaphorical term) and
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the subject (the thing being described). In “The Great Gatsby”, these metaphors often
serve to evoke mood or atmosphere rather than convey precise meaning.

For instance, when Nick reflects that “life is much more successfully looked
at from a single window” (2), he employs a dormant metaphor to convey a sense of
introspection and contemplation. The metaphor compares life to a view seen through
a single window, suggesting a narrow perspective or limited understanding of the
world. However, the connection between life and a window is not explicitly
elaborated upon, leaving the metaphor somewhat ambiguous and open to
interpretation. Nevertheless, it contributes to the novel's thematic exploration of
perception and reality, inviting readers to consider the ways in which their own
viewpoints shape their understanding of the world around them.

Fitzgerald also utilizes implicit metaphors, which offer incomplete
descriptions that require readers to infer the intended meaning, thus engaging them
more actively in the interpretive process. These metaphors often rely on context and
suggestion rather than explicit comparison.

In “The Great Gatsby”, implicit metaphors abound, offering tantalizing
glimpses into characters' inner lives and motivations. For example, when Nick
observes that “life was beginning over again with the summer” (2), he employs an
implicit metaphor to evoke a sense of renewal and possibility. The metaphor
suggests that the changing of seasons mirrors the cyclical nature of life, with each
summer offering the promise of new beginnings and fresh opportunities. Similarly,
when Nick admits that he has “no sight into Daisy’s heart” (2), he employs an
implicit metaphor to convey his lack of understanding or insight into Daisy's true
feelings. The metaphorical language of sight and vision suggests that emotional
understanding is akin to seeing into someone's heart, but Nick's admission of
ignorance underscores the limitations of his perspective.

Simple metaphors are employed to convey vivid imagery and evoke specific
emotions or impressions with straightforwardness and clarity. These metaphors
typically involve a direct comparison between two objects or concepts, resulting in

a single, easily discernible meaning and linkage.
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For instance, when Nick describes books standing “on my shelf in red and
gold” (2), he utilizes a simple metaphor to depict the visual impact of the books'
ornate covers. The comparison between books and decorative elements like colors
emphasizes their aesthetic appeal and suggests their value as prized possessions to
be displayed prominently.

Similarly, the description of a house as “an eyesore” (2) employs a simple
metaphor to convey the negative perception of the house's appearance. The
comparison between the house and something unpleasant underscores its
unattractiveness and suggests a sense of visual discomfort or displeasure.

Another example can be found in the portrayal of “Two shining arrogant eyes”
(2) dominating a character's face, where the metaphorical language highlights the
intensity and dominance of the character's gaze. The comparison between eyes and
attributes like shine and arrogance underscores their significance in conveying the
character's demeanor and personality.

Throughout the novel, simple metaphors like these serve to enhance the
descriptive richness of the narrative, allowing readers to visualize scenes and
characters more vividly while also infusing them with deeper layers of meaning and
emotional resonance.

In addition to simple metaphors, “The Great Gatsby” features synecdochic
metaphors, where a part of something is used to represent the whole, creating a
powerful and evocative effect that invites readers to contemplate broader themes and
ideas.

For example, when Nick observes that “the nerves of her body were
continually smouldering” (2), he employs a synecdochic metaphor to convey the
intensity of a character's emotional state. By using “nerves” (2) to represent the entire
body, the metaphor suggests a pervasive sense of tension or agitation, hinting at the
character's inner turmoil and emotional instability.

Similarly, the description of “valley of ashes” (2) serves as a synecdochic
metaphor for the desolation and decay of the industrial landscape. By focusing on a

specific geographical feature, the metaphor encapsulates broader themes of moral
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degradation, social inequality, and the destructive consequences of unchecked
capitalism.

Through the use of synecdochic metaphors, Fitzgerald masterfully
encapsulates complex ideas and emotions within concise and evocative imagery,
inviting readers to explore the deeper layers of meaning beneath the surface of his
narrative.

In examining the typological characteristics of selected metaphors from
F. Scott Fitzgerald's “The Great Gatsby”, it becomes evident that the author employs
a diverse array of figurative language to enrich the narrative. Among the identified
categories, including complex, simple, compound, implicit, dormant, absolute,
active, dead, and synecdochic metaphors, Fitzgerald demonstrates his mastery in
crafting vivid imagery that ranges from multi-layered and intricate descriptions to
straightforward and impactful comparisons. These metaphors serve to deepen the
thematic complexity of the novel, offering readers insights into characters, settings,
and underlying emotions. Through his innovative use of figurative language,
Fitzgerald creates a compelling and immersive literary experience that resonates
with readers and underscores the enduring relevance of “The Great Gatsby” in the

canon of American literature.

2.2 Analysis of the rendering of metaphors from English into Ukrainian

In delving into the analysis of the rendering of metaphors from English into
Ukrainian within F. Scott Fitzgerald's “The Great Gatsby”, our selection of 50
metaphors using a comprehensive sampling approach provides a rich foundation for
exploration. By scrutinizing these metaphors through the lens of linguistic and
cultural adaptation, we gain valuable insights into the challenges and strategies
involved in conveying the depth and subtlety of metaphorical expressions across
languages.

the victim of not a few veteran bores (1) — cmasas orcepmesoio nesunpasnux
3anyo (2)
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The Ukrainian translation “cmasas srcepmeoro nesunpagnux 3anyo” employs
a literal translation approach. The metaphor is directly translated without altering its
form or structure, preserving the original meaning and imagery.

the intimate revelations of young men, or at least the terms in which they
express them, are usually plagiaristic and marred by obvious suppressions — moJoti
JIFOJTH, SIK TIPABUJIO, HE JOOUPAIOTh CBOTX BJIACHUX CIIIB, & TOBOPATH 3 UYXKOTO T'OJIOCY
1 J0 TOI'O 2K, Ha KaJlb, 3 AIBHUMH HCAOMOBKaMH

This metaphor suggests that the personal revelations or expressions of young
men often lack originality and authenticity, resembling borrowed or imitated ideas,
and are hindered by evident omissions or concealments. This translation employs a
simile-like construction by explicitly stating “sx npaBuio” (usually) to compare the
behavior of young men to speaking “with someone else's voice”, which suggests a
lack of originality or authenticity. The phrase “3 siBHMMuU HemoMoBkamu™ (with
obvious omissions) effectively conveys the idea of suppressions or concealed
aspects. While this translation captures the general sentiment of the original
metaphor, it does so more explicitly and directly, without relying on metaphorical
imagery. Thus, it somewhat simplifies the complexity of the original metaphor but
still conveys its essential meaning.

Reserving judgments is a matter of infinite hope (2) — Cmpumanicme y
cyodicennsix ecensie Hesuuepnty Haoito (1)

This metaphor suggests that refraining from making judgments allows for the
possibility of endless optimism or anticipation. The Ukrainian translation effectively
captures the metaphorical essence by using the phrase “Bcensie HeBu4epIHy Hagi0”
(instills infinite hope), which conveys the idea of optimism or hope without
explicitly stating it. The use of “cTpumanicts y cympkennax’” (restraint in judgments)
maintains the notion of refraining from judgment, aligning with the original
metaphor. Overall, this translation aptly conveys the metaphorical meaning while

adapting it to Ukrainian language and culture.
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Conduct may be founded on the hard rock or the wet marshes (2) — Ilosedinxa
JIOOUHU MOodIce cpYHmMyeamucs Ha 3acaoax meepaux, AK KaMiHb, Yu XJaunkKux, ;K
means (1)

This translation falls under the category of “translating the metaphor as a
simile by adding words like 'like' or 'as"‘. The metaphor comparing conduct to the
foundation of hard rock or wet marshes is translated into a simile, making the
comparison explicit. While this maintains the meaning of the original metaphor, it
loses some of the poetic impact and ambiguity present in the English version.
However, it effectively conveys the contrast between stable and unstable
foundations, reflecting the intended meaning of the metaphor.

privileged glimpses into the human heart (2) — pozeyavnux excxypciii 3
BIOBIOAHHAM NOMAEMHUX 3aKymKi6 100cbkol Oyui (1)

In this case, the metaphor is translated through literal translation, where the
figurative language of “privileged glimpses into the human heart” is rendered
directly into Ukrainian without altering its form. While the translation captures the
literal meaning of the metaphor, it may not fully convey the nuanced connotations
and poetic imagery of the original phrase. The choice to maintain the metaphor in
its original form allows for consistency with the source text but may require
additional context for Ukrainian readers to fully grasp its intended meaning.

what foul dust floated in the wake of his dreams (2) — wo msowcino nao num,
ma ompyuna Kypaea, Ky 30iumanu kpuia 1io2o mpii (1)

Here, the metaphor is translated using substitution by replacing “foul dust”
with “orpyitHa xypsiBa” (poisonous smoke). While this substitution captures the
negative and suffocating imagery of the original metaphor, it introduces a slightly
different visual element. The translation effectively conveys the idea of negative
consequences or burdens associated with the character's dreams but may lack the
specific metaphorical nuances present in the original phrase.

a country of wide lawns and friendly trees (2) — kparo npocmopux mpasnuxis

i minucmux oepes (1)
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This translation represents literal translation, as the metaphorical description
of “a country of wide lawns and friendly trees” is rendered directly into Ukrainian
without altering its form. While this approach preserves the literal meaning of the
metaphor, it may require additional context or explanation for Ukrainian readers
unfamiliar with the cultural associations of “wide lawns” and “friendly trees”.
Nonetheless, it effectively conveys the picturesque and inviting imagery of the
original phrase.

| was a guide, a pathfinder, an original settler (2) — nouymes camommnocmi sk
pykoio 3usino (1)

In this translation, the metaphorical expressions ‘“guide”, “pathfinder”, and
“original settler” are rendered as similes, comparing the feeling of loneliness to
being relieved by a hand. While the essence of the original metaphor is preserved,
the Ukrainian translation adds a sense of relief and comfort, subtly altering the
emotional tone.

| had that familiar conviction that life was beginning over again with the
summer (2) — s cnosnrosascs 6ipoio 6 me, WO 3 HACMAHHAM JiMA NOYHEMbCS HOBE
arcummst (1)

Similar to the previous example, the metaphorical expression “life beginning
over again with the summer” is translated as a simile, comparing the feeling of
renewed hope and optimism to the onset of a new season. The Ukrainian translation
effectively conveys the sense of rejuvenation and fresh start implied in the original
metaphor.

and they stood on my shelf in red and gold (2) — i sonu euwuxysanucs na
noauyi, csaoyu yep8oHumu naiimypkamu 3 sonomum mucrentsim (1)

In this case, the metaphorical image of books standing on a shelf “in red and
gold” is rendered literally in the Ukrainian translation. While the colors are
accurately described, the metaphorical connotations of luxury or richness associated
with “red and gold” might not be fully conveyed in the literal translation. However,

the visual imagery remains intact.
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life is much more successfully looked at from a single window (2) — 2Kumms
npocmiwe, Koau Ousuucs Ha Hbo2o 3 sikna (1)

Here, the metaphorical expression “looking at life from a single window” is
translated literally, without employing a simile or altering the metaphor. The
Ukrainian translation effectively retains the original metaphor's meaning, suggesting
a limited perspective or viewpoint on life.

a pair of enormous eggs (2) — 0sa nezsuuaiini ceonoeiuni ymsopu (1)

In this translation, the metaphorical description of something as “a pair of
enormous eggs’ 1s rendered literally, without altering the metaphor. While the literal
translation accurately describes the physical appearance of the objects, it may fail to
convey the metaphorical significance or symbolic meaning implied in the original
expression.

My own house was an eyesore (2) — Miii 6younouox 6ye mym moe 6iibmo Ha
oyi (1)

The metaphor comparing the house to an “eyesore” is effectively translated
into Ukrainian using a simile, likening it to “a thorn in the eye”. This captures the
essence of the original metaphor, conveying the idea of something unpleasant or
unsightly, albeit with a slightly different cultural expression.

the white palaces of fashionable East Egg glittered along the water (2) — 1o
motl OiK 3amoKu CAIU HAO 600010 0Lt nanayu ewenedenvrnozo lem-Ezea (1)

In this translation, the metaphorical description of the palaces as “glittering
along the water” is rendered literally in Ukrainian. While the translation accurately
describes the visual imagery, it may not fully convey the metaphorical connotations
of opulence and grandeur associated with the original expression.

even in college his freedom with money was a matter for reproach (2) — we ¢
YHigepcumemi tiomy 0opikanu 3a 36udKy poskuoamucs epowuma (1)

The metaphorical expression “freedom with money” is translated in Ukrainian
with substitution. While the translation accurately conveys the idea of financial
irresponsibility, it may lack the nuanced implications of the original metaphor,

which suggests a broader sense of liberty or lack of constraint.
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I had no sight into Daisy’s heart (2) — A ne mie 3azupnymu i y oyury (1)

In this example, the metaphor comparing “heart” to inner emotions or feelings
is substituted with the Ukrainian term “myma” (soul). While “heart” and “mymma” can
both convey emotions and sentiments, “myma” carries a deeper connotation,
implying the inner essence or spirit of a person. The substitution effectively captures
the metaphorical meaning of the original expression.

Tom would drift on forever seeking (2) — Tom oosixy 6ayxamume no ceimy (1)

In this case, the metaphorical expression “drift on forever seeking” is
translated literally into Ukrainian without altering the metaphor. The translation
effectively preserves the metaphorical meaning of continuous searching or
wandering without the need for substitution or simile.

seeking, a little wistfully, for the dramatic turbulence of some irrecoverable
football game (2) — 6Gaykamume no ceimy, enanuii myeoro 3a 6e3n060pPOMHO
smpayenoro 2ocmpomoio nouymmie gpymoonicm (1)

Here, the metaphorical description of seeking for the intense emotions of an
irretrievable football game is substituted with a similar concept involving the loss of
sharpness or intensity in feelings. While the original metaphor is not directly
translated, the substitution effectively conveys the idea of longing for past emotions
or experiences.

jumping over sun-dials and brick walks and burning gardens (2) —
nepecmpuoOyiouu uepe3 COHAYHI 200UHHUKU, I CMENCKU, NOCUNAHI MOBUEHOH)
yeanoio, i niomeniioui keimuuxu (1)

In this example, the metaphorical description of navigating obstacles is
translated literally into Ukrainian, preserving the original imagery without the need
for substitution or simile. The translation effectively conveys the idea of overcoming
various challenges or obstacles.

drifting up the side in bright vines as though from the momentum of its run (2)
— M080U 3 po30i2y CNUHABCS HA CMINY SCKPABO-3eaeHUM UHO2PaOHuM 103unnsim (1)

In this example, the metaphor “drifting up the side in bright vines” is

translated into Ukrainian using a simile construction, comparing the action to
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something else (“moBOu” — “as though™). The use of ‘“sckpaBo-3eneHUM
BUHOTpaguuM Jo3uHHsAM™ (“bright green grapevine”) effectively conveys the
imagery of vibrant growth and movement akin to the original metaphor, maintaining
the vividness and dynamism of the scene.

Two shining arrogant eyes had established dominance over his face (2) —
Havmpumimuiwumu 6 tioeco obauuyi 6yau oui: onuckyui, 3yxeani (1)

In this example, the metaphorical description of “arrogant eyes” is substituted
with the Ukrainian term “3yxBam” (bold). While “bold” does not directly translate
the metaphorical connotation of arrogance, it effectively conveys the dominant and
imposing nature of the eyes in the context of the original expression.

Not even the effeminate swank of his riding clothes could hide the enormous
power of that body (2) — Hasimv mpoxu oswcinouna owamuicmes HAi3HUYBKOO
KOCmiomy e moana npuxosamu mo2ymuocmi tioco mina (1)

Here, the metaphorical expression “effeminate swank of his riding clothes” is
translated literally into Ukrainian without altering the metaphor. The translation
effectively preserves the metaphorical meaning of the original text, emphasizing the
contrast between the appearance and the underlying power of the character's
physique.

A breeze blew through the room, blew curtains in at one end and out the other
(2) — Jleckuii simpeyw 2yns6 no Kimuami, nioxonmorouu 3aeicu (1)

In this example, the metaphorical expression “blew curtains in at one end and
out the other” is translated literally into Ukrainian without altering the metaphor.
The translation effectively preserves the metaphorical imagery of the breeze's
movement through the room, maintaining the vividness of the original scene.

a touch of paternal contempt in it, even toward people he liked (2) — B momy
2010Ci OpUHiNG 1e0b NOMIMHA 36ePXHICMb, HABIMb KOIU 8IH 2080PUE 3 NPUEMHUMU
uomy mooomu (1)

In this example, the metaphorical description of “paternal contempt” is
substituted with the Ukrainian term “3Bepxnicts” (haughtiness). While

“haughtiness” does not directly translate the metaphorical connotation of paternal
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contempt, it effectively conveys the tone of superiority and disdain in the context of
the original expression.

the curtains and the rugs and the two young women ballooned slowly to the
floor (2) — i konu sonu onyckanucs, no KumuMy 6UHHO20 KOIbOPY nepebicana mitb
(1)

In this example, the metaphorical expression “ballooned slowly to the floor”
1s substituted with the phrase “mo kunumy BUHHOrO KoJibOopy mepediraia TiHb (a
shadow ran across the burgundy carpet). While the Ukrainian translation effectively
captures the action of descending slowly, it loses the vivid imagery of the original
metaphor, which suggests a graceful and flowing movement akin to a balloon
deflating.

paralyzed with happiness (2) — A npocmo ocmoenina 6io padocmi (1)

Here, the metaphorical expression “paralyzed with happiness™ is substituted
with the Ukrainian phrase “npocrto ocrosmnina Bijx pagocti” (simply stunned with
joy). While the substitution effectively conveys the idea of being overwhelmed or
incapacitated by happiness, it does not directly translate the metaphorical
connotation of being paralyzed, which suggests a complete loss of physical or mental
function due to intense emotion.

Miss Baker’s lips fluttered (2) — Yema mic betikep éopyxuyaucs (1)

In this example, the metaphorical expression “lips fluttered” is translated
literally into Ukrainian without altering the metaphor. The translation effectively
preserves the metaphorical imagery of slight, rapid movements of the lips,
maintaining the vividness of the original description.

The whole town is desolate (2) — Bce micmo oxonneno cmymxom (1)

Here, the metaphorical expression “is desolate” is substituted with the
Ukrainian term “oxorieHo cmytkom” (engulfed in sadness). While the substitution
effectively conveys the idea of emptiness or abandonment, it does not directly
translate the metaphorical connotation of desolation, which suggests a sense of

bleakness or loneliness.
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moving a checker to another square (2) — nemos nepecymnys niwaxa 3 ooHiei
kaimku Ha inuy (1)

In this example, the metaphorical expression “moving a checker to another
square” is translated into Ukrainian using a simile construction, comparing the
action to moving a game piece (“mimaka”) from one square to another. While the
translation effectively conveys the action described in the original metaphor, it lacks
the directness and simplicity of the original expression. However, it still captures the
essence of the metaphor by illustrating a similar action in a different context.

an evening was hurried from phase to phase toward its close (2) — seuip munae
6 eapsiuxosit nanpysi (1)

In this example, the metaphorical description of the evening being hurried
from phase to phase is substituted with the Ukrainian expression “Beuip MuHa€ B
rapsiukoBiii Hampysi” (the evening passes in a feverish tension). While the
substitution effectively conveys the sense of rapid progression and intensity
described in the original metaphor, it adds a slightly different nuance by emphasizing
tension rather than simply rapid movement.

Weve got to beat them down (2) — Mu nosunni cmepmu ix na nopox (1)

In this example, the metaphorical expression “beat them down” is substituted
with the Ukrainian phrase “creptu ix Ha mopox” (to wipe them out completely).
While the substitution effectively conveys the idea of defeating or overpowering
someone, it introduces a different imagery associated with complete annihilation
rather than physical beating. However, it maintains the sense of urgency and
determination present in the original expression.

For a moment the last sunshine fell with romantic affection upon her glowing
face (2) — Ocmanni npomeni conys necmaugo MoOPKHYIUCS NOPOACEBLI020 OONUUYS
Herizi (1)

In this example, the metaphorical expression “fell with romantic affection
upon her glowing face” is substituted with the Ukrainian phrase “nectiuBo

TopkHyJncsa” (caressingly touched). While the substitution effectively conveys the
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idea of gentle and affectionate sunlight touching Daisy's face, it introduces a
different imagery associated with tender caressing rather than romantic affection.

the silver pepper of the stars (2) — cpionuii pozcun zipox (1)

In this example, the metaphorical expression “silver pepper of the stars” is
substituted with the Ukrainian phrase “cpi6uuit po3cun 3ipok” (silver scattering of
stars). While the substitution effectively conveys the idea of stars scattered across
the sky like grains of pepper, it introduces a different imagery associated with the
stars being scattered rather than pepper-like.

valley of ashes (2) — oonuna srcysrcenuyi (1)

In the translation of “valley of ashes” to “monuna xyxenuui”, a substitution
strategy is employed. While the original metaphor evokes a desolate, barren
landscape filled with industrial waste and decay, the Ukrainian rendition substitutes
“ashes” with “xyxenuiisn” (beetle), which may not fully capture the symbolic weight
of the original metaphor. While “xyxenuus™ could connote insignificance or
abundance (given the prolific breeding of some beetle species), it lacks the specific
connotations of decay and ruin associated with “ashes”. This substitution potentially
diminishes the evocative power of the metaphor, as “xy>xenuia” does not inherently
carry the same cultural or literary resonance as “ashes”.

the only car visible was the dust-covered wreck of a Ford which crouched in
a dim corner — auwe ooun asmomobine (2) — 3anunioxcenut, noramanuil “‘popo” —
3aybKOBAHO MYAUBCsL 00 cminu 6 memromy Kymky. (1)

In the rendering of “the only car visible was the dust-covered wreck of a Ford
which crouched in a dim corner”, a compression strategy is employed. The translator
succinctly conveys the essential elements of the metaphor, compressing the
description of the car's condition and location. However, in doing so, some of the
Imagery and atmosphere present in the original metaphor may be lost. While the
Ukrainian translation effectively communicates the visual aspect of the scene, it may
lack the nuanced implications of decay and desolation inherent in the original
metaphor. The omission of details about the car being a “wreck” and “crouched in a

dim corner” could potentially diminish the overall impact of the description, as these
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elements contribute to the atmospheric and thematic elements of decay and decline
present in the original text.

the nerves of her body were continually smouldering (2) — 6 kooicnii knimumnyi
i1 mina neszacumo snceepis 602oms (1)

The Ukrainian translation effectively captures the metaphorical meaning by
substituting “nerves” with “xmitunmi Tima” (cells of her body) and “smouldering”
with “neBracumo xeBpiB Borons’~ (fire was smoldering endlessly). It maintains the
intensity and continuous nature of the sensation described in the original metaphor.

A white ashen dust veiled his dark suit and his pale hair (2) — Hozo memnuii
Kocmiom i pycsise 8onoccst ekpusae nanim cipoi kypsisu (1)

The Ukrainian translation effectively substitutes “white ashen dust” with
“nanmiT cipoi KypsiBu” (covering of gray soot), maintaining the imagery of covering
or veiling. It accurately conveys the sense of the original metaphor, although the
direct translation of “ashen dust” as “cipoi kypsiBu” (gray soot) may not fully capture
the poetic quality of the original phrase.

By seven o’clock the orchestra has arrived, no thin five-piece affair, but a
whole pitful of oboes and trombones and saxophones and viols and cornets and
piccolos, and low and high drums. (2) —...O cbomiii npubysae opxecmp — ne aKuiico
Mam AHcanro2iOHuLl Keinmem, a 8 NOBHOMY CKAAOdi: i 2000i, | MpomOOHU, i cakcoghoHu,
[ anomu, i kopuemu, i Qaeumu, i eenuxi ma mani bapabanu. (1)

The Ukrainian translation substitutes “thin five-piece affair” with
“xamrorinauii kBiHTEeT (miserable quintet), effectively conveying the idea of a small
or inadequate musical ensemble. It accurately captures the essence of the original
metaphor.

the air is alive with chatter and laughter (2) — nosimps cmae n'suxum i
038iHKUM 8I0 2060py U cmixy (1)

The Ukrainian translation substitutes “alive with chatter and laughter” with
“n'sHKUM 1 A3BIHKUM BiJ] roBopy U cmixy” (intoxicated and resonant with talk and

laughter). While the translation effectively conveys the liveliness and vibrancy of
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the atmosphere, the use of “n'saxkum” (intoxicated) might slightly alter the tone of
the original metaphor.

A thrill passed over all of us. (2) — Vcix nac npotinse oposrc. (1)

The Ukrainian translation substitutes “A thrill” with “gpox” (tremor),
effectively conveying the physical sensation experienced by the characters. It
captures the essence of the original metaphor while using a different imagery.

the world and its mistress returned to Gatsby’s house and twinkled hilariously
on his lawn. (2) — suwuii céim pazom 3 nebecnum ceimuiom nosepmascs 00 caoudu
LI'emc6i i secenumu Oauckimxkamu pozcunaecs Ha oo mpasuuxy (1)

The Ukrainian translation substitutes “twinkled hilariously” with “Becenumu
omuckitkamu” (merry sparkles), effectively conveying the joyous and vibrant
atmosphere. It maintains the figurative language of the original metaphor.

a host of spires (2) — yinoco nicy ecomuunux wnunie (1)

The Ukrainian translation accurately captures the essence of the metaphor by
describing a multitude of Gothic spires as a “forest”. This maintains the vivid
Imagery and conveys the same sense of grandeur and abundance present in the
original metaphor.

with the sunlight through the girders making a constant flicker upon the
moving cars (2) — nomix mawun mueomis na conyi, wo csasio 3-nomixc pepm (1)

The translation effectively conveys the image of sunlight filtering through the
girders and creating a flickering effect on the moving cars. The term “depm”™
appropriately refers to the structural framework, preserving the original metaphor's
description of the girders.

the city rising up across the river in white heaps and sugar lumps all built
with a wish out of non-olfactory money (2) — a no moti 6ix piuxu nocmasano micmo,
— Oie 2pomados yyKposux Konycie ma 6pui, Cnopyo*CceHUx YUErCb 80aer0 Ha 2PO,
wo ne naxuymo. (1)

The Ukrainian translation accurately reflects the metaphor by describing the
city as “white heaps and sugar lumps”, emphasizing its visual appearance. The

phrase “crnopymkeHHX YHEIOCh BOJEIO Ha rpoil, o He maxHyTh  effectively
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conveys the idea that the city was built with wealth that lacks substance or
authenticity.

Roaring noon. (2) — I'ominkuti nonyoens (1)

The Ukrainian translation successfully captures the essence of the metaphor
by describing noon as “roaring” with the word “rominkuii”, which conveys the loud,
bustling atmosphere associated with the time of day.

Mpr. Wolfsheim’s nose flashed at me indignantly. (2) — Micmep Boavghceatim
0bypeno 30aucuys na mene nocom. (1)

The translation accurately reflects the metaphor by describing Mr.
Wolfsheim's nose as “flashing” indignantly. The word “30mucnyB” effectively
conveys the sudden, sharp movement of his nose, maintaining the original imagery.

His nostrils turned to me in an interested way. (2) — Hozo nizopi donumaueo
ckunynucs na mene. (1)

The Ukrainian translation effectively conveys the metaphor by describing his
nostrils as “turning” to the speaker in an interested manner. This maintains the
original imagery of the nostrils exhibiting curiosity or attentiveness.

When he saw us a damp gleam of hope sprang into his light blue eyes. (2) —
Konu 6in nobauus nac, y tioco 80102ux O1aKumHux ouax 3aceimuecs Oioutl 602HUK
naoii. (1)

The translation accurately captures the metaphor by describing a “damp gleam
of hope” in his eyes. The phrase “Bonorux 6makutHux ouax’ effectively conveys the
notion of moisture, enhancing the imagery of the gleam.

one man could start to play with the faith of fifty million people — with the
single-mindedness of a burglar blowing a safe (2) — oona noouna 30amna 3iepamu
Ha 006ip'i n'amoecamu MiNbUOHIE YONIOBIK 3 YINECNPAMOBAHICMIO 2PAOIJICHUKA, WO
snamye cetigh (1)

The Ukrainian translation accurately reflects the metaphor by comparing the
manipulation of faith to the actions of a burglar. This maintains the original imagery

and emphasizes the deliberate and focused nature of the manipulation.
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Two o’clock and the whole corner of the peninsula was blazing with light,
which fell unreal on the shrubbery and made thin elongating glints upon the
roadside wires. (2) — [pyea coouna noui, a yseco Kineyb MUcy 0XonJieHull 3a2pasoro,
KYWi 8i0C8IUYIOMb NPUMAPHUM CEIMJIOM, OPOMU MINC CMOBNAMU MEPEeXmiuUo
30nuckyroms. (1)

The Ukrainian translation effectively captures the metaphor by describing the
peninsula as “blazing with light”. The phrase ‘“3arpaBor” conveys the intense
brightness, while “npumapuum cBitiiom™ enhances the imagery of the light falling
unreal on the shrubbery. Overall, the translation preserves the original metaphor's
vivid depiction of light and its effect on the surroundings.

In conclusion, 27 metaphors were translated literally, word for word, without
altering their meaning or form. Another 17 metaphors were translated through
substitution, employing synonyms or similar constructions. One instance was
recognized as an example of compression, where the original metaphor was
condensed or abbreviated. Additionally, it was noted that 5 metaphors were
translated as direct comparisons, by adding words like “like” or “as™. Overall, the
analysis demonstrated a diversity of translation approaches for metaphors, with

literal translation being the predominant method.
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CONCLUSIONS

The present study delved into the characteristics of rendering metaphors in the
process of literary translation, using Scott Fitzgerald's novel “The Great Gatsby” as
a case study. The research was guided by several key objectives, including defining
metaphor in the context of modern linguistic theories, examining the characteristics
and functions of metaphorical language, studying the characteristics of fiction
discourse, identifying and selecting metaphors from “The Great Gatsby” for
analysis, and investigating the strategies employed in translating these metaphors
from English into Ukrainian.

Metaphor is not merely a literary device but a fundamental aspect of language
and thought. It involves the conceptual mapping of one domain onto another, thereby
enabling individuals to understand abstract concepts in terms of concrete
experiences. Contemporary theories, such as Lakoff and Johnson's conceptual
metaphor theory, highlight the pervasive nature of metaphor in everyday language
and cognition.

Metaphorical language serves various functions, including facilitating
communication, shaping perception, conveying abstract concepts, and evoking
emotional responses. Metaphors often operate implicitly, enriching discourse by
providing vivid imagery and deeper layers of meaning. They enable writers to
convey complex ideas concisely and engage readers on multiple levels, enhancing
the aesthetic and rhetorical qualities of literary texts.

Fiction discourse, particularly in novels like “The Great Gatsby”, is
characterized by its narrative complexity, rich imagery, and thematic depth.
Metaphors play a significant role in shaping the fictional world, delineating
character traits, and elucidating thematic motifs. The narrative structure allows for
the integration of metaphors seamlessly into the text, contributing to the overall
aesthetic and emotional impact.

In our analysis of the typological characteristics of selected metaphors from

F. Scott Fitzgerald's “The Great Gatsby”, we discerned a rich tapestry of figurative
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language woven throughout the narrative. Among the various types identified,
complex and simple metaphors emerged as the most prevalent, each accounting for
17 instances, constituting 34% of the total metaphors analyzed. Complex metaphors,
with their multi-layered nature, imbue the text with depth and nuance, inviting
readers to explore underlying meanings and thematic connections. Conversely,
simple metaphors offer clear and direct comparisons, contributing to the vivid
Imagery that defines the novel's prose. Additionally, the presence of compound
metaphors, observed in six instances, showcases Fitzgerald's adeptness at crafting
detailed and intricate descriptions, comprising 12% of the total metaphors analyzed.
These metaphors, characterized by their incorporation of multiple elements, enrich
the narrative by painting a vivid picture of the novel's settings and characters. While
less common, implicit and dormant metaphors, with three and one example(s)
respectively, add further complexity to the text, encouraging readers to engage in
deeper interpretation and analysis, making up 8% of the total. Furthermore, the
presence of absolute and active metaphors, each represented by two instances,
underscores Fitzgerald's innovative use of language to create fresh and impactful
imagery, representing 4% of the total metaphors analyzed. These metaphors, marked
by their distinct characteristics, contribute to the overall richness and texture of the
narrative, enhancing its thematic depth and emotional resonance. Finally, the
inclusion of a single dead metaphor serves as a reminder of the occasional departure
from figurative language in favor of straightforward descriptions, adding variety to
the novel's linguistic landscape and comprising 2% of the total.

The analysis of the translation process revealed several strategies employed
in rendering metaphors from English into Ukrainian. Out of the total, 27 metaphors
were translated using a literal approach, which constitutes approximately 54% of the
sample. This method involves directly translating the original metaphor without
altering its form or meaning. Substitution was another prevalent strategy, accounting
for 17 metaphors or approximately 34% of the sample. This approach involves
replacing elements of the original metaphor with equivalent terms or phrases in the

target language while preserving the overall meaning. Compression, observed in one
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instance, represented around 2% of the sample. Compression entails condensing or
shortening the original metaphor while retaining its essential meaning. Translating
the metaphor as a simile, where direct comparisons are made using words like “like”
or “as”, was identified in 5 instances, making up approximately 10% of the sample.
Overall, the analysis revealed that literal translation and substitution were the most
commonly employed strategies, with literal translation being the predominant
approach. However, a variety of methods were utilized to convey the metaphors
from English into Ukrainian, reflecting the complexity of translating figurative
language while maintaining fidelity to the original text.

In conclusion, the investigation into the characteristics of rendering metaphors
in literary translation offers valuable insights into the complexities of language,
cognition, and cultural representation. By exploring the intricate interplay between
metaphorical language and translation strategies, this study contributes to a deeper
understanding of how meaning is conveyed and interpreted across linguistic and

cultural boundaries in the realm of literature.
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ANNEXES

ANNEX A

“You make me feel uncivilized, Daisy”, I confessed on my second glass of
corky but rather impressive claret. “Can’t you talk about crops or something?”

I meant nothing in particular by this remark, but it was taken up in an
unexpected way.

“Civilization’s going to pieces”, broke out Tom violently. “I’ve gotten to be a
terrible pessimist about things. Have you read

‘The Rise of the Colored Empires’ by this man Goddard?”

“Why, no”, I answered, rather surprised by his tone.

“Well, it’s a fine book, and everybody ought to read it. The idea is if we don’t
look out the white race will be — will be utterly submerged. It’s all scientific stuff;
it’s been proved”.

“Tom’s getting very profound”, said Daisy, with an expression of
unthoughtful sadness. “He reads deep books with long words in them. What was that
word we —”

“Well, these books are all scientific”, insisted Tom, glancing at her
impatiently. “This fellow has worked out the whole thing. It’s up to us, who are the
dominant race, to watch out or these other races will have control of things”.

“We’ve got to beat them down”, whispered Daisy, winking ferociously toward
the fervent sun.

“You ought to live in California —” began Miss Baker, but Tom interrupted
her by shifting heavily in his chair.

“This idea is that we’re Nordics. [ am, and you are, and you are, and —" After
an infinitesimal hesitation he included

Daisy with a slight nod, and she winked at me again. “— And we’ve produced
all the things that go to make civilization — oh, science and art, and all that. Do you

see?”
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There was something pathetic in his concentration, as if hiscomplacency,
more acute than of old, was not enough to him any more. When, almost immediately,
the telephone rang inside and the butler left the porch Daisy seized upon the
momentary interruption and leaned toward me.

“I’11 tell you a family secret”, she whispered enthusiastically.

“It’s about the butler’s nose. Do you want to hear about the butler’s nose?”

“That’s why I came over to-night”.

“Well, he wasn’t always a butler; he used to be the silver polisher for some
people in New York that had a silver service for two hundred people. He had to
polish it from morning till night, until finally it began to affect his nose —”

“Things went from bad to worse”, suggested Miss Baker.

“Yes. Things went from bad to worse, until finally he had to give up his
position”.

For a moment the last sunshine fell with romantic affection upon her glowing
face; her voice compelled me forward breathlessly as | listened — then the glow
faded, each light deserting her with lingering regret, like children leaving a pleasant
street at dusk.

The butler came back and murmured something close to

Tom’s ear, whereupon Tom frowned, pushed back his chair, and without a
word went inside. As if his absence quickened something within her, Daisy leaned
forward again, her voice glowing and singing.

“I love to see you at my table, Nick. You remind me of a — of a rose, an
absolute rose. Doesn’t he?” She turned to Miss

Baker for confirmation: “An absolute rose?”

This was untrue. | am not even faintly like a rose. She was only extemporizing,
but a stirring warmth flowed from her, as if her heart was trying to come out to you
concealed in one of those breathless, thrilling words. Then suddenly she threw her
napkin on the table and excused herself and went into the house.

Miss Baker and | exchanged a short glance consciously devoid of meaning. |

was about to speak when she sat up alertly and said “Sh!” in a warning voice. A
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subdued impassioned murmur was audible in the room beyond, and Miss Baker
leaned forward unashamed, trying to hear. The murmur trembled on the verge of
coherence, sank down, mounted excitedly, and then ceased altogether.

“This Mr. Gatsby you spoke of is my neighbor —” I said.

“Don’t talk. I want to hear what happens”.

“Is something happening?” I inquired innocently.

“You mean to say you don’t know?” said Miss Baker, honestly

surprised. “I thought everybody knew”.

“I don’t”.

“Why —” she said hesitantly, “Tom’s got some woman in

New York™.

“Got some woman?” I repeated blankly.
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ANNEX B
Ne Example Translation Transformation |
1 the victim of not a few CTaBaB KEPTBOIO absolute literal translation
veteran bores HEBUIIPABHUX 3aHY/T
2 the intimate revelations MOJIOJII JIFOIH, 5K compound translating the
of young men, or at least | mpaBwiio, He metaphor as a
the terms in which they | mobuparoTh cBOIX simile
express them, are usually | BmacHux ciiB, a
plagiaristic and marred TOBOPSATH 3 UYKOT0
by obvious suppressions | rosocy i 10 TOro X, Ha
Kallb, 3 AIBHUMU
HCAOMOBKaMU
3 Reserving judgments isa | CtpumMaHicTh y complex literal translation
matter of infinite hope CYIDKEHHSIX BCEIISE
HEBUYEPIIHY HAJIII0
4 Conduct may be founded | [ToBexinka toauHM compound translating the
on the hard rock or the MOJKE TPYHTYBaTHCS metaphor as a
wet marshes Ha 3aca/iax TBEpIuX, simile
SIK KaM1Hb, Y1
XJIMIIKHUX, SIK TBaHb
5 privileged glimpses into | po3rynpHUX eKCKypciit | complex literal translation
the human heart 3 BiJBIJaHHAM
IIOTAaEMHUX SaKYTKiB
JIIOJICHKOT Ty
6 what foul dust floated in | mo Tsoxino Hag HUM, complex Substitution
the wake of his dreams Ta OTpyHHa KypsBa,
AKy 3A1Manu Kpuia
foro mpii
7 a country of wide lawns | kparo mpocropux complex literal translation
and friendly trees TPaBHUKIB 1 TIHUCTUX
JIEPEB
8 | was a guide, a MOYYTISt CAMOTHOCTI dead literal translation
pathfinder, an original SK PYKOIO 3HSIO
settler
9 | had that familiar s crioBHIOBaBcs Biporo | Implicit literal translation
conviction that life was B T€, IO 3 HACTAHHSIM
beginning over again JiTa TIOYHETHCSI HOBE
with the summer KUTTSI
10 and they stood on my 1 BOHU BuIMKyBayucs | Simple literal translation
shelf in red and gold Ha TIOJIUIIi, CSFOYN
YCPBOHUMHU
NATITypKaMH 3
30JI0OTUM TUCHCHHSIM
11 life is much more Xurrs mpocrie, dormant literal translation
successfully looked at KOJIM TUBHUIIICS HA
from a single window HBOT'0 3 BIKHA
12 a pair of enormous eggs | nBa He3BHyYaiiHi | simple literal translation
T'e0JIOTi4YHI YTBOPH
13 My own house was an Miii 6y auHOYOK OyB simple translating the

eyesore

TYT MOB O1JTbMO Ha O1Ii

metaphor as a
simile
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14 the white palaces of ITo Toii Oik 3aTOKK complex literal translation
fashionable East Egg CSASUTM HAJl BOJOIO OuTl
glittered along the water | mananu
(demenedbenbHOrO ICT-
Erra
15 even in college his me B yHiBepcuteTi | Simple Substitution
freedom with money was | #iomy jgopikaau 3a
a matter for reproach 3BHYKY PO3KHIATHCS
rpomrMa
16 | had no sight into 51 we mir 3asupnyTH it | implicit Substitution
Daisy’s heart y ayury
17 Tom would drift on Tom oBiKy active literal translation
forever seeking OJyKaTUME IO CBITY
18 seeking, a little wistfully, | 6nmykaTume o cBity, | complex Substitution
for the dramatic THaHUHU TYTOIO 3a
turbulence of some 0€3M0BOPOTHO
irrecoverable football BTPa4YEHOIO
game TOCTPOTOIO TIOYYTTIB
dbyToO0IICT
19 jumping over sun-dials nepectpuOyroun uepe3 | complex literal translation
and brick walks and COHSYHI TOAVMHHUKH, 1
burning gardens CTEXKH, TOCHITaH1
TOBYCHOIO LCITIOHO, 1
IJIOMCHII0Y1 KBITHUKH
20 drifting up the side in MOBOM 3 po30iry | complex translating the
bright vines as though CIMHABCS HA CTIHY metaphor as a
from the momentum of SICKpaBO-3€JICHUM simile
its run BUHOTPATHUM
JIOBUHHSAM
21 Two shining arrogant HaiinpumiTthimmamu B | Simple literal translation
eyes had established fioro obuyui Oyu
dominance over his face | oui: 6iuckyui, 3yxXBaiti
22 Not even the effeminate | HaBite Tpoxu simple literal translation
swank of his riding ’KIHOYHA OIIATHICTh
clothes could hide the HAI3HULBKOTO
enormous power of that | kocTiomy He Morua
body MIPUXOBATH
MOT'YTHOCTI HOTr0 Tiia
23 A breeze blew through Jlerkwuii BiTpenp rysss | compound literal translation
the room, blew curtains 1o KiMHaTi,
in at one end and out the | migxorutrorouu 3aBicu
other
24 a touch of paternal B Ttomy romoci implicit Substitution
contempt in it, even OpuH1Ia Je1b TOMITHA
toward people he liked 3BEPXHICTh, HABITH
KOJIU BiH TOBOPHUB 3
[IPUEMHUMHU HOMY
JIFOAbMHU
25 the curtains and the rugs | i koiu BoHH compound | Substitution

and the two young

OITyCKaJIUCH, 1o
KHWJIMMY BUHHOI'O
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women ballooned slowly
to the floor

KOJILOpY Tiepebirana
TiHb

26 paralyzed with happiness | S npocto ocToBmina simple Substitution
B1JI paJIoCTIi
27 Miss Baker’s lips Ycra mic beiikep simple literal translation
fluttered BOPYXHYJIUCS
28 The whole town is Bce micro oxoruteno | simple Substitution
desolate CMYTKOM
29 moving a checker to HEMOB TIEPECYHYB simple translating the
another square mimraka 3 ogHiel metaphor as a
KIIITKY Ha 1HITY simile
30 an evening was hurried BEYip MHUHAE B simple Substitution
from phase to phase rapsuKoBiil Harmpysi
toward its close
31 We’ve got to beat them | Mu noBuHHI cTepTH iX | active Substitution
down Ha IOPOX
32 For a moment the last OcranHi mpoMeHi complex Substitution
sunshine fell with COHIIS TICCTIIMBO
romantic affection upon | Topkaymucs
her glowing face MTOPOKEBLIIOTO
o0mmyust Jlensi
33 the silver pepper of the cpibHumii po3cum 3ipok | simple Substitution
stars
34 valley of ashes JIOJTMHA JKYKEJHII simple Substitution
35 the only car visible was | nume onun complex Compression
the dust-covered wreck aBTOMOOLITb —
of a Ford which crouched | 3ammiroxennii,
in a dim corner nojamanuii “dopa” —
3allbKOBAHO TYJIHMBCA
JI0 CTIHH B TEMHOMY
KYTKY.
36 When he saw us a damp | Koxu BiH moGauus complex literal translation
gleam of hope sprang Hac, y HOTO BOJIOTHX
into his light blue eyes. OJAKUTHHUX 0Yax
3acBITHBCS OJ1iauii
BOTHHUK Hail.
37 the nerves of her body B KOHii kit i | Synecdochic | literal translation
were continually TiJIa HEBraCUMO
smouldering ’KEBPIB BOTOHb
38 A white ashen dust Woro Temuuii xocTiom | complex literal translation
veiled his dark suit and i pycsiBe Bostoccst
his pale hair BKpPHUBAB HAJIT CIpoi
KypsIBH
39 By seven o’clock the ...O cpomiii mpubyBae | complex Substitution

orchestra has arrived, no
thin five-piece affair, but
a whole pitful of oboes
and trombones and
saxophones and viols and

OPKECTpP — HE SIKUICh
TaM JKaJTIOT1THAN
KBIHTET, @ B TOBHOMY
CKJIaJi: 1 ro0ofi, i
TpoMOOHH, i
cakcodoHH, 1 AJIbTH, 1
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cornets and piccolos, and
low and high drums.

KOpHETH, 1 PieuTH, i
BEJIMKI Ta MaJli
OapabaHu.

40 the air is alive with MOBITPs cTae m'sHkuM | simple Substitution
chatter and laughter 1 I3BIHKUM BiJl TOBOPY
i cMmixy
41 A thrill passed over all of | Ycix Hac npotinsas simple Substitution
us. JIPOK.
42 the world and its mistress | Buimuii cBiT pa3om 3 complex Substitution
returned to Gatsby’s HEOECHUM CBITHIIOM
house and twinkled MOBEpTaBCs JI0 caaudu
hilariously on his lawn. I'erc6i it Becennmu
OJIMCKITKAaMH
pO3CHUIIaBCs Ha MOro
TPaBHUKY
43 a host of spires IJTOTO JIiCY TOTHYHUX | Simple literal translation
IITTHITIB
44 with the sunlight through | moTik mammu muroris | compound literal translation
the girders making a Ha COHII, IO CHAIO 3-
constant flicker upon the | momix dpepm
moving cars
45 the city rising up across | a mmo Toit 6iK piuKu complex literal translation
the river in white heaps MOCTaBaJIO MiCTO,—
and sugar lumps all built | 6ine rpomas
with a wish out of non- IyKPOBUX KOHYCIB Ta
olfactory money OpuJ1, CIOPY IKEHUX
YHUEIOCh BOJICKO HA
rpoIII, 0 He
IIaXHYTb.
46 Roaring noon. [ominkuii monyens | absolute literal translation
47 Mr. Wolfsheim’s nose Micrep Boabdcraiim | simple literal translation
flashed at me 00ypeHo 30I1CHYB Ha
indignantly. MEHE HOCOM.
48 His nostrils turned to me | Horo wi3upi complex literal translation
in an interested way. JOTIUTINBO CKUHYIIHCS
Ha MCHEC.
49 one man could start to OJiHa JIFOAMHA 31aTHa | complex literal translation
play with the faith of 3irpatu Ha AoBip'l
fifty million people — 'SITIECSATH MUTBHOHIB
with the single- YOJIOBIK 3
mindedness of a burglar | nizecnpsimoBaHicTIO
blowing a safe rpaOiKHUKA, 110
3J1aMye ceid
50 Two o’clock and the Jpyra roauHa Howi, a | compound literal translation

whole corner of the
peninsula was blazing
with light, which fell
unreal on the shrubbery
and made thin elongating
glints upon the roadside
wires.

YBECh KIHEI[b MUCY
OXOIJIEHUH 3arpaBolo,
KYyIIIi BiICBIUyIOTh
MIPUMapHUM CBITJIOM,
JPOTH MIXK CTOBIIAMHU
MEPEXTIMBO
30JIMCKYIOTh.
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PE3IOME

KypcoBa pobora “OcobmuBocTi BiATBOpeHHS MeTadop y MpoIieci
XyJI0)KHBOTO Tepekiany (Ha marepiani pomany Ckorra Diypkepanbia “Bemukunii
I'erc6i”)” mpucBsiueHa aHami3y CTpaTerii nepekaaay metadop 3 aHTIIIHCHKOT MOBU
Ha YyKpaiHCbKy. OCHOBHOIO METOIO JIOCHIIKEHHS € BHUBYCHHS Ta aHaii3
XapaKTEPUCTUK PI3HUX METOAIB Mepekiaxy Meradop, Takux SK OyKBaJIbHUUI
nepeKiajg, 3aMillleHHs, CTUCHEHHS Ta nepeknan MeTtadop MOPIBHAHHAMH, 3
BUKOPUCTAaHHAM CHIB “9K” 4yu “MOB”. Y poOOTI pO3risaaroThbCsa OCOOIMBOCTI
XYJIOXKHBOTO JTUCKYPCY, a TaKOX BHOKPEMITIOIOTHCS (DYHKIIT Ta XapaKTepUCTUKU
MeTtagopuuHoi MOBHU. 3aranbHuil aHamiz S50 BuOpanux wmeragop poMaHy
JEMOHCTpYE, 10 OubIicTh 3 HUX (54%) Oynu mepeknaneHi OykBanbHO, 34%
BUKOPUCTOBYBaJIM 3aMillieHHs, 10% Oynu nepekiiajieHi sik MOpiBHAHHS, @ CTHCHEHHS
crioctepiranoch y 2% BunajakiB. Pe3yiabTat AOCHIKEHHS MOKa3YyIOTh, sIK BUOIp
KOHKPETHOT CTpaTerii nepekiiaay BITMBA€E HA BIITBOPEHHS MeTadop Ta 30epekeHHs
iXHBOTO CMHCIY Ta €PEKTY B YKPaIHCbKOMY IEpEKIIa].

KirouoBi cioBa: nepeknan, meradopa, XyIOKHIM Iepekian, crparerii

nepexsiamy, XyI10KHii TucKypc.
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